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nr*#äi:ir;l#:mr= ü*i##ägäffi'.T"fi #;. least known writers of the'age.. Orlly writingDerM^;r;l;;;;;,ä;;;;'two modern noveliits.iompare,with ili;ilrluni;ü"ii'irir'r"ooendearh.
him'in range and intelligenc=ligitl in 1942. rii, t;"ü, "ä*ii"ul" spenr.aäd Joyce'; and the iidireit light t rotyyeärs, is ot'"rror*oo, Iength;
they cast on him also illuminates ".the . t*""ü, ';;;"'"t"J ä;'j;
culiural situatiön.,, dr;*n"nrf*ir' ' tweqty unrevised chapters will be "

il;ö;;;,-"tt"in.äsussests.that':':::fl^-,:.tTi1j",:tftico''';
modern Europe finds it' easiei' to ^"'o^A:^11-tlti:-l:!"Idisaä.vantäge
acknowledge the gre3tness that is sick. ' :t ' 

comParlng. unique works-and

Joy-ce, whole p,.iiot. rö""s.1q";; :,""Täff[:'J"l,,ilJ?*f',;iäti;.
. _the practicg ca5r be.useful. For tbus

.€..-: --.e r.-, -.-.-..;:__-i,,_-. llr""?TtXioiil:,r",i.:ti1,qä 
,,irlij:';

and Jovce ; and rhe, i"9h::l_ .tiill quäräi", 
-,ht ;il ttl writer not

:lil;: :i' ;ä:li:;f :' lii3l ".ö,.,'li 
il,x il,, Tul:i, ln*:ry'o";mi:

that Proust has attained susgests $1t ;;ü,=i ;;;är,r;#""t cläss öf
rnodern Fu.topq nnds r.t 

.eas1er. f9, excellence.", *ori'rit"':oyce,s and
ackdowledge thä'greatness that is sick... Musilis is rjn a UorO"rtio.;'""d;":
Joyce, whose private language made hension 

";J'";r'.;irit"eness havehii later work even less accessible than'
was tbe autobi<igraphical subjectivity' Ito.sgnr Musrr: no, n*f,irTü]-
of Prousl is also the object of a 2clnften. Volume 3. Aus dem.Nachiass.
'Cult;' and tnis-.allhough both men Laqsannc: lmprimerie.(bntral9.

reckonedwititbäy9r$'sindifference:..:'a..;].|...E'.'..'.:
Musit mrist havej.recFqired with it too, beeirltrainea tö ttrb ümis of what can
but for differdnt ieasöni ;'iris writiog is' be said- Both'lhe book that ends " Ä
not exclusive äud Srot bitter. Abovö F?j I lone + liit ä iov{d'a'loug thö " '

all it is not sick; That his chief work; -and the book-$at begins "There was '

. Der Mann ohne Eigenschäften, witll an atr-nöspheric depresslon. over the
its' inirnitäble ring of auihority,. its 'Atlaatic i. -'.i ir" gigantic fragqents
strenith änd lucidity, reäeins out of 'corresponding to an.element.in the
print, except for aprivately published nat:rre. 9f .lhiii tinrq. . In literature,
posthumous thiid ,volume, is n 'as tn hlstory'-.we are.on.a frontier,
disgrace io German publishing. . :..;. P.er.nans pasFilC under the singing

,*oo.r, 

"a*,;i""; 
*rru ,"", bo* ;lil:Trt:"".*{h:,:.* +fJ:':,lft:l

i"tifiiillii, b"iio,ni", o;1 Novem: vr'orks. or 
. 
arg are expcd.itions into

ber'6, 1880, and educated at a cadet
"schpol; 

At.th-c age of 26, after the correspondinC to ;n, element-in the'succeds of his first novel and Y*t nature of thiir timä., In literatrrä,
lb naa aheady given up a lectureship as .in histoiyl .we ar". on a frontict. '

111 qintl engineeririg, he abandoned an perhäpS"passlri^i. Under th'e singiöi '

'pbademic.-carbe4 in philosopby ..1o; . statues on ttiel rääg'e above Samuel :

r{errntä himqelf entirelv' to writiris.' Rrrtler'c ' N^..,1..-i;; 'n;.' -*^.;--}"

works 
-'of 

art :r are expeditions 
'intö'.

: 'i; .-:-r ' ----:.- i:'*
unexplo.red' l"if,lory,' and in tryinä ,to reach r${ ultimate , thdy,. *".yf
1tTiu9 ,o.nft: et a iast t pottiffi;
their{ ätisolut{. inteniion sumrned
up by: Scot{j . ryorqi tioul'. rh; .Antärctic': 'i.!räteoc. ' is useless.?,..

1H-. , 
resl]r Täv roofc UL. l,iUrr;,:.

above alt int-titeräture, . wlere. t#?:
heioiC ' ofteniräcunts foq tF. r*"'
tne srnootfr ifacg , öt 'success; 

.tbe.-
rneisagö may iound, in thö ears ät tn,
world,'like thä .cries äf Of ing men.j''
But th.e wortdis reacrion d ü[d iü',
:f l,bsdi.coX!üsrü,hb ;;d ilt-äi;:
healer . causei w.ith the pain of . the.,
diseaie, on.rlld r;";s;iä*r,ai" t;'
lorT:nt 

.lies,p. 
sudäenli grarp _"'

tundamental similarity betyeen -Süch--

",rryriteis; .the ii'ue artisfs. r.se-mÄU;r* ,

to,the physicii.o, .rguisite in.observä. .:

tior,l; intuitiv$ . in diainösis.l and"
caüsing paiq.foi the sake'pf nCaüiiä,'bnly.:i 

. '..i,'.,- |;i i' ' . .''i.;, ''',1. 
i;. :ri..i-.

;,:," :;j';1;" .t'ig i I i.' : tii'.l; :;;;ri,f*
t. - 

Tbq rictt,{eiq$l ins"pigeäeös iormü"il
to the' *ork gilticiti\ürirers; the' archi_-
tectural conirpl gf .design, tbe pre:
occupariön üitU history' as ir exisrs-
in .üS . "rgl'liäl: 

present-alr tnis;
analysed fur$her, 

. 
reveals the Oiff"r_

ences betweeä them. Joyce, a philo- -

pphic ariisti'in bis over-lifesizä d;i'
änd. night pl.q,Bed hisrory inro a nui-

.,tJ,rll.i '1 giäütic nut, too hard f;; "

. most. teeth'!Q"byg|. The huge day is-'
one in whii$" it is easy ro get löstj
ds in'a world:,.. How big is a da!, in
I..tli:Y ? +fq y-h1t sort of day is it
that''contai{i.. all'history; lnciu;i";
the psesent CiiL f tvlyslt, a phitosqpher
turned artist, did not uie mythological
means ; he t{'eateO reality nät as ,;;;:
qhinq to nai.[ brsk inro the yggdra-
rilian bod, iUut like those fafaneise
p.aper pelle$ . which ' when laid on'
water slowJj' unfoid in delicate and
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