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2022-1974 7111V

Y170 DTX Y170 120 172 21XV
AT 17X :DD7L T1DMY
N 1'0 :T1"721X7 D1ANT

:3,2'NyY
22.6X17 OM1'7V 1T ,2012 ,J1NIMD X77
Untitled, 2012, ink on paper, 22.6x17

14Ny
22.6X17 OM1'7V 1"T,2021 ,J1NIMd X77
Untitled, 2021, ink on paper, 22.6x17

:5'NY
22.6X17 OM1'7V 1'T ,2022 ,J1NIMD X77
Untitled, 2022, ink on paper, 22.6x17

(1MaV) N0Yn 7Y
22.6X17 017V 1T ,2022 ,J1NIMD X77
Untitled, 2022, ink on paper, 22.6x17

{(T1'721X%) 12DV 7Y

22.6X17 OM1'7V 1"T,2022 J1NIMd X77
Untitled, 2022, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2022 ,N1MI K77 22.6X17 ,1M1 7V 17,2022 ,n1M3I X'77
Untitled, 2022, ink on paper, 22.6x17 Untitled, 2022, ink on paper, 22.6x17




22.6X17 1M1 7V 17,2022 ,N11MI X717

Untitled

12

2022, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2022 ,N1MI K77 22.6X17 ,1M1 7V 17,2022 ,n1M3I X717
Untitled, 2022, ink on paper, 22.6x17 Untitled, 2022, ink on paper, 22.6x17
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MTIAY3A 1377 DR A0 KT .10 01Rw a1 971 5y My 1T DIuKin own K T
WA OMNT YW 0% INWw DR DX JNYATA NPA0ILEKI YAy muiTa,muwain
YIRS TIWR NTMINKT 13772 90T MR NAX AW 172 1mpn DX 700 yayi
12720 MM PMTIAY IRA .07 DI N0 IMIK IR TMRY 00 NNswn
0PIPM DNIDEYW ,MYT MTIPN D27 D1PpNP YW NPHI0R MIT02 1NIXK MwiTm
Janwn 1 Sy

YIn1 KiT 2178 115N OV DMILNIH0 0'WaAn nadwn K YW nTvRmT MK
IX OPINON 1P PY0 MTAya MM WK DY PO ,07M0n DMt winwn
D' MHN OMIN3T,0MYY .DIwS DIWn NMINWN MPYMENIPN .0 17y 0rn
DY .0M0n NPT Muoan mppTn MMpn 0Ny TR TR X K59 o s by
D"MIW M, 0N YW WY AN DAY DMpa My, Ay YW mumannni Ox
02772 "OTUNYaX” 0T

P M

22.6X17 ,1M1 7V 17,2022 ,n1M3I X'77
Untitled, 2022, ink on paper, 22.6x17
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0N MODIANT NMMINTH T NINEAWA 01PN N2 1573 .0MTRI00 1170 MMp 12 A1
01772 170 MO DNIRA 13715 L5111 KRY1 DM Sw mnbwna , nhwi Sw
T Yy (D) AVI0NNIRT TOW 113 00 1D N KIAW 0037 N2 1500 n1a
A1r¥A PIDWI DR wnn N 53 0 i R1MWw DR XY 19na qn e bw

A1 DRINW 1MAK .195272 27K HNa TP KT 1000 nnd T Swoimsr by
qDITM O 112y 193872 LIIPKIPIR NRY DX Y53 Ry AxD 192772 M 1o
qAXRS 2507 P22 MYHWM MTIvA Sw MSWIRT NDIpNn W MNI2T AR vp
TABWRNIT .11 12 IR 11 117 5w AR IXAR answna anby mrme 5ao bwomw xvn
717 5w DMMA NINNOMY PR KITWw N3 ,27AK PNA Maya T 21002 A% 00 Tana
.00 S¥KX 11pan

MW DX TW IR TS a0 7700 Y R Ynwn? 9800 nhaa ann T 1prax
J1THP PDIR DR TNRSAW 1717P ,1969 TV P2 XAy WRD 0 XIT MK 1a1mibn
AN 197672 .196672 MMM 195572 ™K ,195272 MN22T T 019 nwnbw 1771 nownd
JNANT MW Ny IR

DIMN2 W1 IWKD IRIN D5W R .0%3550 09199 72y Kavi NK 17AR 2y 196972
JYIR2 LNVPITI TTINYD DR 0701 ,2"TIRA 1TIRYDA PwWRi 80T MW NYhNa SRawna
qpPANT NPYARA IRIND qWRn AvonamRG Sw nS 1500 nva Yman 1aod Tay Xin
.D"5W177a AV TYI0I2MIRA RN AW 0 SR paaa

mY5Mwn 1 YW MR NUDIPR AN TIpNn .02 wn Dpn 1 apmnd
DY 92 T H5W 112K 1990 DIPK TV MANKD DA .0NW WY qwna M 1 T amn
1T 0 PRRW AT L ARAW Y 53 09 mayna 1

oy L anaSna oo DY T ,194572 LA LTeI0a TI0n LT 1T Sw o
191 AR5 ,1MT 0 ow ,a9n% a5 nn anbwa KT .15 DA KA T DY oy xR
75D N33 TTNY XA JRW 1A A0 T0mMm nwa NS 5913 ,01pnd mipnn 11m
DNVHP TN YK IDIVYT INMOYN DNW WI%W 11Ay3 KMOKX D210 N Sw MRS
.0753%371 DRINM DWT PWwp N2 097 Swa nwp ane yaNa

TMANAY 1Ay TNbWRM DI%W1A KAYT DYLH TREN 17AK Y20 WY 12 T W)
X7 .APSMN MRAAXK MAR3 SIRW 7532 ™MOKI05T 09100 N 77y 19K WA
SR 1Y DN 000 ,ANpSnna DrheaIRny SmIinm wnaxa WweRa onna avba

13.2X6.7 ,1M1 7V 17,2002 ,0*"WMNMN YV
Tree and Roots, 2002, ink on paper, 13.2x6.7
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Electron microscope image of
an area of bone calcification
Top left: bone in black. In the
center: intercellular area with
calcified vesicles
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61X92,71 7y |1NW,1888 ,1MVNA1 7TN1A ,[7IR 1D 72

Paul Signac, The Harbour at Portrieux, 1888, oil on canvas, 61x92

5X9 ,1M1 7V 1"T,2004 ,0"2 w1an N0
Sailboat at Sea, 2004, ink on paper, 5x9
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22.6X17 ,1M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17

22.6X17 .11 7V 17,2022 ,MMI R77
Untitled, 2022, ink on paper, 22.6x17
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9X5,1M1 7V 17,2021 ,M1M3I X77 :1'M'N
Right: Untitled, 2021, ink on paper, 9x5

9%5,1M1 7V 1’ T,2021 ,M1MI X'77 :7TRNYN
Left: Untitled, 2021, ink on paper, 9x5

9%5,1M1 7V 17,2022 ,N1MI X77 :]'N"N
Right: Untitled, 2022, ink on paper, 9x5

9%5,1M1 7V 17,2021 ,M1M3I K77 :'IRNYN
Left: Untitled, 2021, ink on paper, 9x5

26



29

9X10,1"M1 7y 1"7,2002 ,0°N1A

Flowers, 2002, ink on paper, 9x10

9X5 1M1 7V 1"T,2002 ,A*R1 122
Man and Woman, 2002, ink on paper, 9x5

5X9,1M1 7V 17,2002 ,111TA 7Y NANW QWX
Reclining Woman on a Slope, 2002, ink on paper, 5x9
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9x5,1M1 7V 1"T7,2020 ,0AN1 11T 7Y M1AN NN
Right: Structure on a Slope and Lake, 2020, ink on paper, 9x5

9X5,1M1 7V 1" T,2020,0M 1T 7Y M1AN :TRNYN
Left: Structure on a Slope and Sea, 2020, ink on paper, 9x5

9x5,1M1 7V 17,2020 177N 7Y 112N :)'N"N
Right: Structure on a Slope, 2020, ink on paper, 9x5

9x5,1M1 7V 17,2020 ,0M 1T 7V 112N :7RNYN
Left: Structure on a Slope and Sea, 2020, ink on paper, 9x5
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9X5 117V 17,2021 ,0M NTA 7V 0MAN ;NN
Right: Structures on a Slope and Sea, 2021, ink on paper, 9x5

9x5,1M1 7y 1"T,2021,0M NTN 7Y MAN :7RNYN
Left: Structure on a Slope and Sea, 2021, ink on paper, 9x5

9x5,1M1 7V 17,2020 177N 7Y 112N :)'N'N
Right: Structure on a Slope, 2020, ink on paper, 9x5

9x5,1M1 7V 17,2021 ,0M TN 7V 02N :7RNYN
Left: Structures on a Slope and Sea, 2021, ink on paper, 9x5
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9x5,1M1 7V 17,2020 ,0M NN 7Y 112N :)'N'N
Right: Structure on a Slope and Sea, 2020, ink on paper, 9x5

9X5,1"1 7y 1"T,2020 ,11NTN 7Y MAN :7TRNYN
Left: Structure on a Slope, 2020, ink on paper, 9x5

9%5,1M1 7V 1’ T,2021 ,A11MI X77 :]'N"N
Right: Untitled, 2021, ink on paper, 9x5

9X5 , 1M1 7V 17,2021 ,MNM3 X717 :7RNYN
Left: Untitled, 2021, ink on paper, 9x5
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9X5,1M1 7V 17,2018 ,M1M3I K77 :1"'N'N
Right: Untitled, 2018, ink on paper, 9x5

9%5,1M1 7V 17,2022 ,N1MI X'77 :7RNWN
Left: Untitled, 2022, ink on paper, 9x5
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9%5,1M1 7V 1’ T,2013 ,11MI X77 :]'N"N
Right: Untitled, 2013, ink on paper, 9x5

9%5, 1M1 7V 17,2002 ,iPIN{7 :7RNYN
Left: Seashell, 2002, ink on paper, 9x5 38
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22.6X17 M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17

22.6X17 , 1M1 7V 17,2022 ,01MI X'77
Untitled, 2022, ink on paper, 22.6x17
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22.6X17 ,1M1 7Y 1’ T,2019 ,11MI X717
Untitled, 2019, ink on paper, 22.6x17
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22.6X17 , 1M1 7V 17,2022 ,01MI X'77
Untitled, 2022, ink on paper, 22.6x17
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5X9,1M1 7Y 1" T,2020,0" NN 7Y NMan
Structure on a Slope and Sea, 2020, ink on paper, 5x9

5x9,1M1 7Y 1'7,2021 ,0M NN 7V 120
45 Village on a Slope and Sea, 2021, ink on paper, 5x9

5X9,1M1 7V 1" T,2004 , AW X1 122
Man and Woman, 2004, ink on paper, 5x9

5X9,1M1 7Y 17,2022 ,0" NN 7Y 12D
Village on a Slope and Sea, 2022, ink on paper, 5x9
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]

I

9X5,1M1 7V 17,2021 ,M1M3I X77 :1'M'N
Right: Untitled, 2021, ink on paper, 9x5

9%5,1M1 7V 1’ T,2021 ,M1MI X'77 :7TRNYN
Left: Untitled, 2021, ink on paper, 9x5

9%5,1M1 7V 1’ T,2021 ,A11MI X77 :]'N"N
Right: Untitled, 2021, ink on paper, 9x5

9%5,1M1 7V 17,2021 ,M1M3I K77 :'IRNNYN
Left: Untitled, 2021, ink on paper, 9x5
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22.6X17 ,1M1 7V 17,2020 ,N1MI X77
Untitled, 2020, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17
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5X9 ,1M1 7V 17,2002,
Landscape, 2002, ink on paper, 5x9

6.5X10,1M1 7V 17,2002 , TI7TVITD2 AV
Castle in Scotland, 2002, ink on paper, 6.5x10

5X9 ,1M1 7V 1"7,2002 M
Landscape, 2002, ink on paper, 5x9

6.5X10,1M1 7V 1"T,2002 ,N2D 1N
Mar Saba, 2002, ink on paper, 6.5x10
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22.5X30,71 7V 1N¥,1975 ,nMnT
Figures, 1975, oil on canvas, 22.5x30

24.5X19,71 7V 1NY,1975 ,AMNT NY
Two Figures, 1975, oil on canvas, 24.5x19
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7.3X4.3, 1M1 7Y IN2 1"7,1974 11r2aR :'N'N
Right: Pope, 1974, blue ink on paper, 7.3x4.3

7.5X4.5,1M1 7V 1’ T,2002 ,MNT :7RNYN
Left: Figure, 2002, ink on paper, 7.5x4.5

25X36,71 7V 1NW,1975 ,Aw'R1 122
Man and Woman, 1975, oil on canvas, 25x36
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25%23.5,1"M1 7Y 17,1979 ,7Vy" "W N17In
The Dog Shey and Yael, 1979, ink on paper, 25x23.5

8X5,1M1 7V TN 1" T,1974 ,AWIR :'N'N

Right: Woman, 1974, blue ink on paper, 8x5

7.5X4.5,1M1'7V 7IND 11,1974 ,MMI K77 :7TRNWN
Left: Untitled, 1974, blue ink on paper, 7.5x4.5

56



59

5.5X9.5,1M1 7V 117 UV ,1977 ,MIVIR
Antennae, 1977, felt-tip pen on paper, 5.5%9.5

5.5X9.5,1M1 7V 117 UV ,1977 ,MIVIR
Antennae, 1977, felt-tip pen on paper, 5.5%9.5

9.3X4.5,1M1 7Y 1727 VY ,1975 ,)NNY 7V D*N1M MnT
Figure and Flowers on a Table, 1975, felt-tip pen on paper, 9.3x4.5
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9X5.5,1M1 7V 117 VY ,1976 ,MMAT ;"N

Right: Figures, 1976, felt-tip pen on paper, 9x5.5

10X6.7 ,1M1 7V T27 UV1 1'T,1976 ,MMNT : IRNWN
Left: Figures, 1976, ink and felt-tip pen-on paper, 10x6.7

9X5.5,1M1 7Y 717 UY,1976 ,AMAT :'N"N

Right: Figures, 1976, felt-tip pen on paper, 9x5.5

9X5.5,1M1 7Y TA7VY,1976 ,MMNT :TRNYN
Left: Figures, 1976, felt-tip pen on paper, 9x5.5
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6.5X4 ;4X6.5,1M1 7V 17,1976 2 TIR "NN7 nyawa
At the Shivah of my Brother Udi, 1976, ink on paper, 4x6.5; 6.5x4

N"J 4X6.5,1M1 7V 1"T,1976 ,(*NR) *TIR N""N7n

Funeral of Udi (my brother), 1976, ink on paper, 4x6.5 each
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22.6X17 ,1M1 7V 17,2020 ,01M3I X'77 22.6X17 ,1M1 7V 17,2021 ,0M MR 7Y 120
Untitled, 2020, ink on paper, 22.6x17 Village on a Slope and Sea, 2021, ink on paper, 22.6x17
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18X10,1M1 7V 1’ T,2005 ,NI7w1 Yy
Leafless Tree, 2005, ink on paper, 18x10

18X10,1"M1 7V 17,2006 ,YY
Tree, 2006, ink on paper, 18x10
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22.6X17 ,1M1 7Y 17,2021 ,11MI X717
Untitled, 2021, ink on paper, 22.6x17

22.6X17 1M1 7Y 17,2021 ,0M MTN 7Y 0"12N
Structures on a Slope and Sea, 2021, ink on paper, 22.6x17
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22.6X17 ,1M1 7V 17,2022 ,N1NMI K77
Untitled, 2022, ink on paper, 22.6x17
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22.6X17 ,1M1 7V 17,2022 ,MMI R77
Untitled, 2022, ink on paper, 22.6x17
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9%5,1M1 7V 17,2022 ,N1MI X77 :]'N"N
Right: Untitled, 2022, ink on paper, 9x5

9X5,1M1 7V 17,2022 ,N1MI K77 :7RNWN
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Left: Untitled, 2022, ink on paper, 9x5

M1 7Y 17,2021 ,071MI R77:1'N'N

Right: Untitled, 2021, ink on paper, 9x5

r

9X5

9X5,1M1 7V 17,2021 ,MIMI R77 :'IRNYN

Left: Untitled, 2021, ink on paper, 9x5
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9X5,1M1 7V 11,2021 ,01MI XT77:'N"N
Right: Untitled, 2021, ink on paper, 9x5

9X5,1M1 7V 17,2021 ,N71MI X77 :7RNWN
Left: Untitled, 2021, ink on paper, 9x5
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22.6X17 117V 17,2020 ,M1MI K77
Untitled, 2020, ink on paper, 22.6x17
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9%5,1M1 7V 17,2022 ,N1MI X77 :]'N"N
Right: Untitled, 2022, ink on paper, 9x5

9X5,1M1 7V 17,2022 ,MIMI R77 :'7RNYN
Left: Untitled, 2022, ink on paper, 9x5
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22.6X17 ,1M1 7V 1’ T,2020 ,)inf7
Pitcher, 2020, ink on paper, 22.6x17
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22.6X17 ,1M1 7Y 17,2021 ,11MI X717
Untitled, 2021, ink on paper, 22.6x17

22.6X17 1M1 7Y 17,2020 )17
Pitcher, 2020, ink on paper, 22.6x17
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22.6X17 ,1M1 7Y 17,2021 ,11MI X717 22.6X17 , 1M1 7V 17,2021 ,01MI X717
Untitled, 2021, ink on paper, 22.6x17 Untitled, 2021, ink on paper, 22.6x17
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14X18 ,1M1 7V 17,2000 ,D'wNn Yy
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Tree and Roots, 2000, ink on paper,14x18
22.6X17 ,1M1 7V 17,2021 ,11MI X717
Untitled, 2021, ink on paper, 22.6x17
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9x5,1M1 7V 17,2010 ,MNMI X77 :)'1"N
Right: Untitled, 2010, ink on paper, 9x5

9X5,1M1 7V 1’T,2016 ,NIMI K77 :'IRNYN
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Left: Untitled, 2016, ink on paper, 9x5
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9X5,1M1 7V 17,2022 ,MIM3I K77 :]'N"N
Right: Untitled, 2022, ink on paper, 9x5

9X5,1M1 7Y 1'7,2016 ,MIMI R77 :'IRNYN

Left: Untitled, 2016, ink on paper, 9x5
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22.6X17 1M1 7V 17,2020 , 011N R77

Untitled, 2020, ink on paper, 22.6x17
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22.6X17 , 1M1 7V 17,2020 , 011N K77

Untitled, 2020, ink on paper, 22.6x17
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16X10,1M1 7V 17,1999 ,0'wNen yy
Tree and Roots, 1999, ink on paper, 10x16
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18X10,1M1 7V 17,1999, MmN D'UNY ,YY
Tree, Roots and Figure, 1999, ink on paper, 18x10
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22.6X17 1M1 7V 17,2020 ,N1MI K77
Untitled, 2020, ink on paper, 22.6x17

22.6X17 ,1M1 7V 1’ T,2020 ,N1MI X77
Untitled, 2020, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2021 ,01MI X'77
Untitled, 2021, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2020 ,N1MI K77
Untitled, 2020, ink on paper, 22.6x17
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5X9,1M1 7Y 17,2004
Boats, Sea, 2004, ink on paper, 5x9

5X9,1M1 7V 17,2004 ,0° M1"D

Boats, Sea, 2004, ink on paper, 5x9
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22.6X17 ,1M1 7Y 17,2021 .MM R77

Untitled,

ink on paper, 22.6x17
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9%5,1M1 7V 1’ T,2002 ,0°N1A :1'N'N
Right: Flowers, 2002, ink on paper, 9x5

9X5 ,1M1 7V 1" T,2004 ,N1MI K77 :'7RNWN
Left: Untitled, 2004, ink on paper, 9x5

<< 99
22.6X17 ,1M1 7V 17,2021 ,11M3I R77
Untitled, 2021, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2021 ,01MI X'77
Untitled, 2021, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2020 ,N1MI K77
Untitled, 2020, ink on paper, 22.6x17
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9%5, 1M1 7Y 1"'T,2011 , AR :]'N'N 9x5,1M1 7V 1'T,2002 ,0°N1A 7UAR "IN
Right: Woman, 2011, ink on paper, 9x5 Right: Vase with Flowers, 2002, ink on paper, 9x5
9X5,1M1 7V 1" T,2006 ,YV :7TRNWN 9x5,1M1 7V 1" T7,2002,0°N1A2 7URX :TRNYN

103 Left: Tree, 2006, ink on paper, 9x5 Left: Vase with Flowers, 2002, ink on paper, 9x5 102
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22.6X17 ,1M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17
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22.6X17 ,1M1 7V 1’ T,2020 ,N1MI X'77
Untitled, 2020, ink on paper, 22.6x17
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22.6X17 ,1M1 7V 1’ T,2020 ,N1MI X77
Untitled, 2020, ink on paper, 22.6x17
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22.6X17 1M1 7Y 17,2022

Untitled, 2022, ink on paper, 22.6x17

107



109

5X9,1M1 7V 1"T,2005 ,YY

Tree, 2005, ink on paper, 5x9

5X9,1M1 7V 1'T,1ININN K'7,N1MI X717
Untitled, undated, ink on paper, 5x9
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22.6X17 ,7M1 7V 17,2019 ,11M3 X177
Untitled, 2019, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2022 ,N1MI K77
Untitled, 2022, ink on paper, 22.6x17

22.6X17 1M1 7V 17,2021 ,01MI X'77
Untitled, 2021, ink on paper, 22.6x17
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9X5,1M1 7V 1" T,2002 2 TiN1 7V* :]'N'N
Right: Yael and Odi, 2002, ink on paper, 9x5

9%5,1M1 7V 17,2011 ,MNT :7RNYN
Left: Figure, 2011, ink on paper, 9x5

10X6.5,11 7V 17,2002 ,NENR :]'N'N
Right: Woman, 2002, ink on paper, 10x6.5

9x5,1M1 7V 1"7,2002 ,0V1 :7RNYN
Left: Noam, 2002, ink on paper, 9x5
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9x5,1M1 7V 17,2004 0,
Right: Boats, Sea, 2004, ink on paper, 9x5

9x5,1M1 7V 17,2004 ,0° ,N1D :7RNYN
Left: Boat, Sea, 2004, ink on paper, 9x5
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9x5,1M1 7V 1"T,2003 ,M1MI K77 :'N"N
Right: Untitled, 2003, ink on paper, 9x5

9X5,1M1 7V 1'T,2004 .MMM X77 :IRNWN

Left: Untitled, 2004, ink on paper, 9x5
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22.6X17 1M1 7V 17,2018 ,N1M3I K77 mnT
Untitled Figure, 2018, ink on paper, 22.6x17

22.6X17 ,1M1 7V 17,2019 ,011M3I X'77 mnT1
Untitled Figure, 2019, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2021 ,01MI X'77
Untitled, 2021, ink on paper, 22.6x17
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22.6X17 ,1M1 7Y 17,2021 ,11MI X717
Untitled, 2021, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2019 ,N1MI X77 22.6X17 1M1 7V 17,2018 ,N1M3I X717
121 Untitled, 2019, ink on paper, 22.6x17 Untitled, 2018, ink on paper, 22.6x17 120




9X5,1M1 7y 1" T,2007 ,0° DXV :]'N"N 9X5,1M1 7V 1"T,2006 ,¥Y :]'N"N
Right: Trees and Sea, 2007, ink on paper, 9x5 Right: Tree, 2006, ink on paper, 9x5

9X5,1M1 7V 17,2007 ,MNT D*XY :7TRNYN 9%5,1M1 7V 17,2006 ,YY :TRNWN
123 Left: Trees and Figure, 2007, ink on paper, 9x5 Left: Tree, 2006, ink on paper, 9x5 122
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9X5,1M1 7y 1" T,2016 ,M1MI K77 :]'N'N 9X5,1M1 7y 1"T,2002 ,071'D :'N'N
Right: Untitled, 2016, ink on paper, 9x5 Right: Castle, 2002, ink on paper, 9x5
9x5,1M1 7V 1'T,2017 , MM R77 :INNWN 9X5,1M1 7V 17,2014 ,M1MI XR77 :7RNWN

125 Left: Untitled, 2017, ink on paper, 9x5 Left: Untitled, 2014, ink on paper, 9x5 124




22.6X17 ,1M1 7Y 17,2021 ,11MI X717 22.6X17 ,1M1 7V 1’ T,2020 ,N1MI X77
127 Untitled, 2021, ink on paper, 22.6x17 Untitled, 2020, ink on paper, 22.6x17 126
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22.6X17 ,1M1 7V 17,2022 ,n1M3I X717
Untitled, 2022, ink on paper, 22.6x17
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24.7X10 7M1 7V 17,2003 ,0°N1a
Flowers, 2003, ink on paper, 24.7x10
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22.6X17 M1 7V 17,2019 ,N1MI XR77 22.6X17 1M1 7V 17,2021 ,071MI X717
131 Untitled, 2019, ink on paper, 22.6x17 Untitled, 2021, ink on paper, 22.6x17 130
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9X5,1"1 7y 1" T,2003 ,0°N1D1 ‘TVAR :]'N'N 9x5,1M1 7y 1"T,2002 ,0°N1M TUNX :]'N'N
Right: Vase and Flowers, 2003, ink on paper, 9x5 Right: Vase and Flowers, 2002, ink on paper, 9x5
9x5,1"1 7V 1"T,2003 ,0°N1DM TUR :TRNYN 9X5,1M1 7y 1" T,2003 ,N1A :7RNWN

133 Left: Vase and Flowers, 2003, ink on paper, 9x5 Left: Flower, 2003, ink on paper, 9x5 132
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18X10,1M1 7V 17,2005 ,0°W1 eNTw

Three Women, 2005, ink on paper, 18x10
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22.6X17 1M1 7V 17,2018 , W'Y , IR
Woman, Hair, 2018, ink on paper, 22.6x17
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22.6X17 ,1"M1 7Y 1 T,2017 ,YV
Tree, 2017, ink on paper, 22.6x17
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22.6X17 ,1M1 7V 1’ T,2019,mMnT
Figure, 2019, ink on paper, 22.6x17 138
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9X10,1M1 7y 17,2005 ,mm 0* M1'D

140

Boats, Sea and Shore, 2005, ink on paper, 9x10
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10X10,1"1 7V 17,2002 PTiR
0di, 2002, ink on paper, 10x10
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9x5,1M1 7y 1" T,2002 ,'1°Yn :]'"N'N 9X5,1"1 7y 1"T,2002 ,N2AN :]'N'N
Right: Coat, 2002, ink on paper, 9x5 Right: Towel, 2002, ink on paper, 9x5

9x5,1M1 7V 1"T7,2002 ,'1VnN :'IRNWN 9%5,1M1 7V 17,2002 ,1N2AN :'7TRNYN
143 Left: Coat, 2002, ink on paper, 9x5 Left: Towel, 2002, ink on paper, 9x5 142




10X6.5,1M1 7V 17,2002 ,7'Vn :'N'N 9x5,1M1 7V 17,2001 ,mAT :P'NA'N
Right: Coat, 2002, ink on paper, 10x6.5 Right: Figure, 2001, ink on paper, 9x5
10X6.5,1M1 7V 17,2002 ,'7YN :IRNWN 9X5,1M1 7V 17,2002 ,1N2AN :'7TRNYN

145 Left: Coat, 2002, ink on paper, 10x6.5 Left: Towel, 2002, ink on paper, 9x5 144
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7X23 M1 7Y 17,2008 ,mM7®
Placenta, 2008, ink on paper, 7x23
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22.6X17 M1 7V 17,2021 ,01M3I X717
147 Untitled, 2021, ink on paper, 22.6x17




9X10,1M1 7Y 1'T,2002 ,N*NR1 12A

Man and Woman, 2002, ink on paper, 9x10

10X9 ,1M1 7V 11,2002 ,NWR 13X6.5,1"M1 7V 1"T,1999 ,0'WN¥N IvIn MY
149 Woman, 2002, ink on paper, 10x9 Mint Bush and Roots, 1999, ink on paper, 13x6.5 148




9X10,1M1 7V 17,2002 ,NWR 9X10,1M1 7V 1"T,2002 ,NWR
Woman, 2002, ink on paper, 9x10 Woman, 2002, ink on paper, 9x10

9X10,1M1 7V 17,2002 ,NWR 9X10,1M1 7V 17,2002 ,1221 N@R
151 Woman, 2002, ink on paper, 9x10 Woman and Man, 2002, ink on paper, 9x10 150
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22.6X17 1M1 7V 17,2014 ,YY
Tree, 2014, ink on paper, 22.6x17
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22.6X17 1M1 7Y 17,2014 ,YY
Tree, 2014, ink on paper, 22.6x17
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22.6X17 M1 7V 17,2019 ,N1MI X77 22.6X17 1M1 7V 17,2013 ,N1MI X'77
155 Untitled, 2019, ink on paper, 22.6x17 Untitled, 2013, ink on paper, 22.6x17 154
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9%5,1M1 7V 17,2014 ,M1MI X77 :'M'N 9x5,1M1 7V 17,2012 ,N1M3 X77 :'M"N
Right: Untitled, 2014, ink on paper, 9x5 Right: Untitled, 2012, ink on paper, 9x5
9x5,1M1 7V 17,2013 ,NMM3J X'77 :7RNWUN 9%5,1M1 7V 17,2016 ,NIMI K77 :7RNWN

157 Left: Untitled, 2013, ink on paper, 9x5 Left: Untitled, 2016, ink on paper, 9x5 156
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9x5,1M1 7V 1'T,2014 .MMM R77 :]'N"N 9X5,1M1 7y 1"T,2002 ,M1NIMI K77 :'N'N
Right: Untitled, 2014, ink on paper, 9x5 Right: Untitled, 2002, ink on paper, 9x5

9X5,1M1 7V 1'T,2018 ,MIMI K77 :7RNWN 9x5,1M1 7V 1" T,2012 , MMM R77 :7NNWUN
Left: Untitled, 2018, ink on paper, 9x5 Left: Untitled, 2012, ink on paper, 9x5
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6.5X20 ,11 7V 17,2002 ,Nn1M3I K77
Untitled, 2002, ink on paper, 6.5x20

160 >>
22.6X17 M1 7V 17,2016 ,N1MI X717
Untitled, 2016, ink on paper, 22.6x17
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22.6X17 1M1 7V 17,2013 ,N1MI X'77
Untitled, 2013, ink on paper, 22.6x17
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22.6X17 ,1M1 7Y 17,2017 ,N1MI X717
Untitled, 2017, ink on paper, 22.6x17
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9%5,1M1 7V 1’ T,2012 ,11MI X77 :]'N"N
Right: Untitled, 2012, ink on paper, 9x5

9X5,1M1 7y 1"T,2012 MR MAN D :'IRNYN
Left: The Day of My Mother's Death, 2012, ink on paper, 9x5

(g b
e
-:F':-rgm‘f"‘
£ Y &

P,

§ Ii:&(}:; ,\,:i;.l 7
o

9%5,1M1 7V 17,2013 ,AIR :]'N"N
Right: Woman, 2013, ink on paper, 9x5

9x5,1M1 7V 1"T,2008 ,N1MI RY7 :'IRNWN
Left: Untitled, 2008, ink on paper, 9x5
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9%5,1M1 7V 1’ T,2012 ,A11MI X'77 :]'N"N
Right: Untitled, 2012, ink on paper, 9x5

9%5,1M1 7V 17,2016 ,MNMI R77 :'1'N
Right: Untitled, 2016, ink on paper, 9x5

9X5,1M1 7V 1’T,2016 ,MIMI R77 :'IRNYN

9x5,1M1 7V 17,2016 ,NNMI XR77 :'7TRNWN
167 Left: Untitled, 2016, ink on paper, 9x5

Left: Untitled, 2016, ink on paper, 9x5 166
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9%5,1M1 7V 1’ T,2014 ,11M3I X'77 :]'N"N
Right: Untitled, 2014, ink on paper, 9x5

9X5,1M1 7V 17,2016 , MM X77 :'7RNWUN
168

Left: Untitled, 2016, ink on paper, 9x5

9x5,1M1 7V 17,2016 ,MNMI X77 :)'1"N
Right: Untitled, 2016, ink on paper, 9x5

9X5 , 117V 17,2013 ,NNM3 N'77 :7RNYN
Left: Untitled, 2013, ink on paper, 9x5
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,2011 ,M17IM3I X717

6.7X13,1M1 7y 17T

Untitled, 2011, ink on paper, 6.7x13

2004 ,1"12

6.5X11.3,1M1 7y 1T
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r,6.5x11.3

Pillow, 2004, ink on pape
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18X10,71M1 7V 17,2005 ,7D1AR2 D'N1A
Flowers in a Vase, 2005, ink on paper, 18x10
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X" 4.3%22.5,1M1 7V 1"T,2008 ,"MANR M
173 Urban Landscape, 2008, ink on paper, 4.3x22.5 each

X" 22.5X4.3,1M1 7V 1T,2007 , MMNX
Pipes, 2007, ink on paper, 22.5x4.3 each 172
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David Amir - Biographical Landmarks

Born in 1952 in Israel, lives and works in Jerusalem
Married, three children, five grandchildren
From 2000 member of the Israel Miniature Art Society

Education
1964-1970 - Leyada - High School Near the Hebrew University, Jerusalem
1974-1975 - Drawing courses, Bezalel Academy of Art and Design, Jerusalem
1980 - Graduate of the Medical School, The Hebrew University, Jerusalem
1981-1987 - Training in orthopedic surgery, The Haddassah Medical Center, Jerusalem
From 1987 - Orthopedic surgeon at the Hadassah Medical Center, Jerusalem
and in the community
1996 - PhD in Medical Studies, The Hebrew University, Jerusalem

Solo Exhibitions

2002 - The Jerusalem Theater Gallery
2006 - The Jerusalem Theater Gallery
2014 - The Jerusalem Theater Gallery
2019 - The Jerusalem Theater Gallery

Selected Group Exhibitions

1970s - The Hebrew Youth Home; Schatz Gallery, Jerusalem
2002 - Edison Gallery, The Hague, Netherlands

- The International Convention Center, Jerusalem
2003 - Castra Gallery, Haifa

- The 6th Salon for Miniatures, Douai, France
— Memorial House, Beersheba

2004 — The 7th Salon for Miniatures, Douai, France
2005 - The Zaritsky Artists' House, Tel Aviv
2006 - The Holon Theater

- The Moshava Museum, Mazkeret Batya
- Seaside Art Gallery, Nags Head, North Carolina, USA

2007 - Smilansky House, Rehovot

- The Municipal Gallery, Jerusalem
2008 - The Artists' House, Rehovot

- Seaside Art Gallery, Nags Head, North Carolina, USA
2009 - The Culture and Arts Halls, Petah Tikva

- Seaside Art Gallery, Nags Head, North Carolina, USA
2010, 2011,2013 - Seaside Art Gallery, Nags Head, North Carolina, USA

2015 - The Lake Gallery, Ra'anana
- Seaside Art Gallery, Nags Head, North Carolina, USA
2017 - Seaside Art Gallery, Nags Head, North Carolina, USA
2020 - "The Story of Pesach: A Tribute Exhibit to Pesach Slabosky," Koresh Gallery, Jerusalem

o"2A1"1 D'ITY - 1'AX TIT

.D"7W17'1 T2V MIATIN,7XIW 195271 T711
0'T21 577 X101 077 377 IX Y]
7XIW1 IIMITDXAN INAX TTTIAX1 11N 20007N

o'TIn'7

07w, ADDIITIRG T'7 12710 1000 11 - 1970-1964

D'7W1N 21X TINXRT TRT7R ,7X7X¥11 D1WNY7 007 — 1975-1974
07w TNV fTDDAIRG X197 1000 711211 — 1980
07w 10T 07100 71, TP TRIIX 011 7NN — 1987-1981
1717211, ,0"7wW1' 10T 07100 71'21 TA1IIX XA — 77'X1 1987

07w, T1MV fTD'DATIRG ,IRIDNN 'WTNA 1'01017'07 VT — 1996

TN NdNNYN

D'7¥N* NOLXT M7 — 2002
D'7W10 1NDXRTI 1171 — 2006
D'7WIN DX 1171 — 2014
D'7W1 NDXTI 1171 — 2019

T1'TIX137 D17V 1NaN

D7V, YW 11"M72;M11V0 I 1l - 197071 MY
T1710 AR JIDVIR 11M71 — 2002
D71, INIRA 1M1 -
19'N ,XIDOf7 M7 - 2003
2022 1'NR T TIANX ,7IXIT IMIDXI'NY7 671 701 —
David Amir, 2022 ViYW IX1,0717 T 1M -
TINYX ,IXTT TIMILXRTAYT7 777 11700 - 2004
AIX 771 ,7XMT WY DUNRG M - 2005
171N 1NLXRT - 2006

'T11 12N, NAWINGD IXTIN —

1"7X,A1m717 12X Nags Head ,Seaside Art Gallery —
131N0 7017'N0 11 — 2007

07w MWl aM7an -

1"Mmx 11717 1ax Nags Head ,Seaside Art Gallery —
TN ,0DMINRA 171 — 2008

1"mMX 1717 nax Nags Head ,Seaside Art Gallery —
M7 NNA ,TINKRT A0 707 — 2009

1"MX 11717 10X Nags Head ,Seaside Art Gallery —
1"MX 11717 1ax Nags Head ,Seaside Art Gallery — 2013 ,2011,2010

111V ,0aX1 7V 1M71 — 2015
1"MX 11717 19X Nags Head ,Seaside Art Gallery —
1"7X 1717 19X Nags Head ,Seaside Art Gallery — 2017
0'7W17' 14 W12 11M171 701170 NDAQ7 1NN TIDNYT - DDA 7¥ Tan” — 2020
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Untitled, 2022, ink on paper, 22.6x17 Untitled, 2022, ink on paper, 22.6x17
177 22.6X17 1M1 7V 17,2022 ,N1MI K77 22.6X17 , 1M1 7V 17,2022 , 1M X'77 176




179

in drawing his fine lines. On the table are three works in progress and it seems that
he is keen to end our conversation and return to them.

David has participated in many exhibitions, including solo exhibitions.
Miniaturists are different in their presence than other painters. They dress well.
They are relaxed. They don't need large spaces to realize their creation. But even in
this humble medium rumbles a hot and tempestuous love. It also shows boundless

delight and passion; wonderful variation in miniature.

Henri-Edmond Cross, The Church of Santa Maria degli Angeli
Near Assisi, 1909, oil on canvas, 73.5x92
DIXR7NN 7Y 1IN AVID NV, D17 TINTRO IR
73.5X92,71 7V |NW 1909 "DDXR 17

The Church and Scottish Guesthouse, Jerusalem, 2002, ink on paper, 5x9
5X9 ,1M1 7V 1"T,2002 ,0*"72171* V{700 7UD10M n»o1dn
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Untitled, 2018, ink on paper, 22.6x17
22.6X17 1M1 7V 17,2018 ,11M3I X717
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Hadassah Ein Karem Medical Center. Later she completed an MA in social work and
studied at the the Psychoanalytic Institute. She works in both public and private
settings. David and Yael have three children, Odi, named after her late uncle, Netta,
and Noam, and five grandchildren - Daniel, Talia, Ayala, Elisha and Alon.

The delight he got from his scribbles led David to also study art. In 1974-1975
he took the live model painting course at Bezalel taught by David Gerstein. His
experiences at that time led David to conclude that drawing is closer to his heart
than painting in color (although some of his color paintings hang on the walls of
his house and have quite a graphic style). Another conclusion he reached is his
preference for the abstract.

Later he joined the workshop run by the late Sidon Rotenberg at the Jerusalem
Print Workshop. He was happy with the results yet dissuaded by the complex,
protracted process, especially due to lack of time, and therefore he returned to his
favorite drawing in pen. David began working with a range of pens that gradually
became finer and finer. Today his pen of choice is no. 0.03, as thin as a pin. The
paper too became professional artists' paper (Fabriano).

David abandoned drawing altogether in the six years he trained in orthopedics
and the ten years of research, working toward his PhD in Medical Studies (1996).
His research topic was dedicated to the role of matrix vesicles in bone healing. The
study included prolonged observation with an electron microscope, which reveals
endless biological surfaces of all types - bone, soft tissue with multiple forms in
black and white and the front of the bone which shows different indentations of
various sizes in cross section. These areas are involved with vesicles in the cells
and surround a fascinating endless variety of forms. David was enchanted by these
forms, a feeling that would be expressed later in his painting. The photographs
from the electron microscope that support the research are surprisingly like the
nature of the vanishing curves and lines in David's miniature drawings. At times
they are so similar that I find it hard to tell them apart.

After a decade dedicated to research, while working as a senior physician in
the community and at the Haddassah Mount Scopus Medical Center, in the field of
orthopedics, David began to feel his yearning for drawing. He returned to artistic
creation with new force and dedication. In 2000 he joined the Israel Miniature
Art Society (established in 1996) run by Jacques Heller, the late Harry Araten,
Dick Ben Dor and Erga Heller. He participated in several exhibitions organized by
the association in Israel and abroad. Through the association he became close to
Dick Ben Dor and Victor Franko. Meeting other painters active in this field was

very important to him.

When creating his drawings, David mostly does not have any particular
direction in mind as to where he is heading. Several lines appear scattered
randomly on the page and are joined by other hatchings or small dots without
prior arrangement. At times the entire page becomes light dots and only in the
center does a slightly darker element appear. The process is almost automatic.
Many times he returns to look at past drawings and tries to enrich them with the
tools he has gained over the years.

Over time the size and style of the drawings changed somewhat. A few include
figures or landscapes (a drawing of a castle or trees). At times they include an
almost graphic articulation of human figures shown in a flat, half-profile or an
enhanced body. Unusual is an early narrative series dealing with the tragic death
of his brother. David dedicated eight works to the event which ends with the
shiva visits.

Here and there David painted Yael and his children, yet these are rare drawings.
Various themes such as a series of works dedicated to a dog dear to Yael were
organized on the page and joined together. There are periods in which David began
creating series of works, including portraits. These are far from depicting realistic
portraits: there are no familiar facial features. Within a concoction of dots appears a
single set of eyes. The series of coats with their softly falling folds gradually became
a series of isolated, abstract folds. The series of trees, with their gentle dots, also
changed dramatically - the trees were duplicated and juxtaposed in an unusual way.

Among the artists to influence David we can mention the pointillists (Paul
Signac, Georges Seurat). To a certain extent he was influenced by the paintings of
Vincent van Gogh and Henri-Edmond Cross. The English painter Paul Noble is also
very influential in his work. So too the unique Japanese painter Eiichi Hama who
paints miniatures in dots.

All the walls in David's home are covered with original works of art. Pesach
and I were lucky enough to be among the artists on display. Yet most of the works
are David's. They are small and almost entirely black. They are well framed - in
some cases the frames are also handmade by David, a skill he acquired with the
guidance of the framer Broshi, who framed many works by Israeli artists.

Each of David's works represents an entire world. The output of one year
consists of hundreds of works. Hours upon hours of drawing, of completely
intuitive deliberations, of invisible excitement; of dedication to the moment, fine
stains that hint at the road ahead, at who will appear beside them - dark stains or
perhaps pale dots that will be swallowed up in the forming space. David leans over

his papers, armed at times with various stencils. He is concentrated and absorbed
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Tiny Dots and Lines:
On the Works of David Amir

Nomi Bruckmann

David Amir, friend, neighbor, fellow painter, soulmate. We met late in life. The
house David shares with his partner Yael became, on various occasions, a home for
us — my partner, the late Pesach Slabosky, myself and our children. There are many
similarities in our early biographies. We grew up in the same place, the southern,
relatively upscale neighborhoods of Jerusalem, in families of immigrants from
Central Europe. We studied at the same schools including the Beit Hakerem High
school, now the high school near the Hebrew University (Leyada). Yona Mach's
painting lessons at high school left us both unimpressed and did nothing to tempt
us into continuing to paint.

I came to know about David's childhood through his stories. He was born in
Tel Aviv in 1952. His father, Shmuel Preminger, was born in Vienna in 1927 to a
Galician father and a Ukrainian mother. In 1938 their life was seriously upset.
His father had difficult memories from the Anschluss period of harassment and
humiliations at school. After six months of daily suffering the family immigrated
to Eretz Israel. David's father was 11 years old. The family first settled on Hagdud
Halvri street in Tel Aviv, a home that is a source of warm memories for David from
his visits to his grandparents.

His father initially studied at a school for electricians but quickly joined the
Hagana, changing his name from Preminger to Amir. He was a dedicated military
man until 1969, a career that suited his meticulous character. The family had three
children: David the eldest in 1952, Udi in 1955 and Ruthi in 1966. In 1976 Udi was
killed in a car accident during his military service.

In 1969 David's father retired from the army and entered the world of finance.
He earned a BA and MA in the field in Israel and in the early 1980s continued his
studies in the US and completed his PhD in Israel. He worked as vice manager of
the School of Education at the Hebrew University and then as a researcher at the
research department of the Bank of Israel and taught at the Hebrew University.

Music was central at home. The ceiling was acoustic, and the audio systems
were advanced. David played the violin for a decade. Art too was important, and
David's father would take his children to museums, taking photos of every painting

he saw, a habit David himself adopted.

David's mother, Mira, was born in Sofia, Bulgaria. In 1945, immediately after
the war, at the age of 15 she immigrated to Israel with Youth Aliyah. She was
first sent to Haifa, where her uncle lived, and then moved from place to place,
including kibbutz Ayelet Hashahar and the Ben Shemen educational youth village.
She studied at the Assuta Hospital nursing school. Three years after her arrival in
the country her parents joined her. Their absorption in the country was difficult
due to their advanced age, language barrier and economic conditions.

When David was ten his father was appointed to an army role in Jerusalem and
the family moved to the city. His mother worked at the Kfar Shaul Psychiatric
hospital as a department Head Nurse. She was known for her personal, humane
and compassionate manner toward patients, many of whom were Holocaust
survivors, and was respected for her work. David's parents were open, opinionated
and adventurous, enjoying many trips abroad.

Eliezer, David's uncle and his father's elder brother, was an electrician by
profession and a painter by heart. He painted all his life, even when he could
barely see. All his paintings are aquarelles of a similar size. He was an open, non-
conformist man who dressed, behaved and acted as he saw fit. He lived a very
humble life. David visited him often and drew inspiration from him and an
admiring attitude toward his painting and working methods.

During his army service David was involved in a serious accident that significantly
impaired the use of eight of his fingers. For three years he went through a series of
treatments, including hand surgery and physiotherapy. After completing his army
service in 1973, he signed up for medical school at the Hebrew University. During
that period, sitting as a student on the familiar student desk, characteristic of lecture
halls in the pre-computer world, he began painting his tiny paintings. The same-size
scribbles that consist of geometric shapes were meant to help his concentration. The
numerous drawings created at that time with blue and black pens are joined with
rubber bands and now fill boxes and boxes in his home.

David met Yael when, as a medical student, he worked at the Talbieh Psychiatric
Hospital in Jerusalem, where she worked. Shortly afterwards they married. Yael,

a psychiatric nurse, worked for many years at the psychiatric department at the

182



185

. HH R e

e B | e wirag, [
- I o el T T 1
a4 [ ] H e ra
'-L‘..l." ) | v s
W :
u_= -

I
1y t' Fow 3
L] T
i,

»
e
s e B

AVELAY

=\
o

e
T,

>

s
(%)

o

o
%)

R
&%
AN

"\\.
Y

)
=

I ::r _

o M SN Lo M
.,l:‘_,. . :'ll" .-_.__":_ﬂ-:qi ol Vo nengs < :
“| VA ! B A . :

P
o I RASHTLT A - D-"i | ’i"'!-.i.':‘fw

Untitled, 2018, ink on paper, 22.6x17
22.6X17 117V 17,2018 ,MMI X717

Foreword

David Amir has spent many years drawing delicate miniatures in ink on paper.
He started out with abstract works, colorful and intense. Gradually the size of the
paintings changed, and the saturated color made way for black ink. One turning
point in his artistic career was the result of a family tragedy, which Amir depicted
in a series of narrative drawings. Since then, his works orbit around it and
emphasize it in numerous series of fine hatchings and tiny dots, whose density
and placement on the paper is ever changing.

Amir's miniature art combines spontaneous expression with meticulous
planning. He avoids familiar images, and only rarely do we encounter in his
works hints of portraits or plants. The compositions change in each drawing. At
times the stains are scattered on the page with no central theme, at times the
slight dots accentuate a certain image. Despite the monochromacy of the works,
the concentration of the lines creates an abundant range of stains making the

drawings seem "colorful" in their way.

Nomi Bruckmann
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Right: Untitled, 2020, ink on paper, 9x5 Right: Untitled, 2015, ink on paper, 9x5
9%5,1M1 7V 1’ T,2020 ,MMI K77 :]'N"N 9x5,1M1 7V 17,2015 ,MNM3 X77 :)"'N"N

Left: Untitled, 2020, ink on paper, 9x5 Left: Untitled, 2020, ink on paper, 9x5
187 9X5,1M1 7V 1'7,2020 .MM X77 :IRNWN 9X5,1M1 7V 1"7,2020 ,MIMI R77 :7TRNYN 186




David Amir
Works, 1974-2022

Design and production:

Magen Halutz, Adam Halutz

English translation: Sivan Raveh
Hebrew text editing: Orna Yehudaioff

English cover:
Untitled, 2021, ink on paper, 22.6x17

Hebrew cover:
Untitled, 2021, ink on paper, 22.6x17
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Untitled, 2021, ink on paper, 22.6x17
22.6X17 OM1'7V 1"T,2021 ,JINMD X77
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Untitled, 2022, ink on paper, 22.6x17
22.6X17 017V 1'T,2022 7NN K77

Page 192:
Untitled, 2022, ink on paper, 22.6x17
22.6X17 QM17V 1'T ,2022 JINM1D X77
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Pagination follows the Hebrew reading direction, from right to left



David Amir

Works, 1974-2022
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