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Tedge) B BT HBHECERINE< DY H<E<L T SBERE
] EEHEETTE S RE YRR EHE R E L ER<E
FEDHIRELE | PESE<ENIRHLES S G< TR D
SITESYSaRtEE s SR nlegERYS NRE=
PESGEEZEESEDR<IREETTE | ERHEL ] (Evey
one of-those impressions is the impression of the individual in his mm&mm@» |
‘each mind kesping as a mom.wmww prisoner its own dream of a world.) -
- 2EHEE | RRELKEXSHERDHBI NRN SHRS &Nk
LEESN SSS YRR UESS | (To see the object as in itself
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HEHRRBRRAME 1k | R

it eally is) 1SS EEMMR IR SR BRI P DRE | Bink
EREERC SR TR AR e S NNSENEE B
DROSKECHELERER<SE SR KRG - DF BN |
B s R IR REUEEEREE SESREHEED RS
NE#SEEUEERONEERE I ECRERRREE IKRIE
wrarEeoleREeE BEEEY ] | BESrRSESREEK
R EHEROESHEREREE (The school of Giorgione) | KE
BT Hes4 PSSR SR I QUSRI R HEER

3 J (Art addresses not pure sense, still less the pure intellect, but the ‘ima~

ginative reason’, through the senses)ERER T BIRE @%nﬁﬁﬁ@ﬁ%%ﬁw IB=N
B R SR K D RN SRS K EE e R 2 E | Cim-
 ginative reason’ that complex faculty for which every thought and feeling |
is gnWOE ﬂmﬁw.wm sensible analogue or mvaorw%m.ﬂam_%mmﬁmﬂﬁ«m.ﬁr |



S %ﬂﬂﬁﬁmxﬁﬁm@ﬁmﬁﬁﬁﬁﬁmﬁwﬁﬁﬁﬂ mﬁZL |
RS R R R SRR R e S RIS
KSLEHESNY | NOEEE [ weStNeEulaE —aEg
mﬁﬁis%mﬁjumgﬁﬁmﬁ@fnmém%bMﬁ@@%@aﬁ
ONKESIENKORICER RIMENK R | BRETEE
KRB RN | wﬁwzmiﬁﬁgﬁmﬁ@wﬁ%ﬁmﬁ
HE - HEEENEIRURTLRET | BRESRERECTRRY
EHINE | EREBYCELEH SEFRONEE YEE X Sk
wuﬁm.ﬂ; m@%ﬁm@m&ng I (It is the mistake of much ﬁo@&ﬁ. critie-

fm to regard @omﬁ.ﬁ Music, mmm @Emabmimﬂ the various @moasoﬁm of art

—as wﬁu translations fnto different wmwmsammm of one and the same En_wm.@ﬁmw..
tity of mam&mm&qw awommwﬁ é@wymﬁm_wwmm by certain techinical @nmmmmm of
colour, in painting; of modbm in music; of rhythmica} ﬂ@wmmu in Moomﬂ.w ww

i 1 ﬁ. %Qﬁﬁﬁﬁﬁ it



R AR ERHERE | 11
this way, the sensuous element in art, and with it almost mﬁm&ﬂm\mmw_ in art
that is essentially artistic, is made a matter of indifference; and a clear oppre-
hension of the opposite principle—that the sensuous material of each art
brings with it a special phase or .mﬁmmw% of beauty, untranslatable into the
forms of any other, an order of impressions distinet in kind—is the begin-~
ning of all true aesthetic criticism.) gm%%%%ﬁmm%%ﬂ%wﬁ% ] Em%
EREREERE RHERETNE TR R SNE | KR BEES
HREHESTERRLRNRERY | FEWCRMENODERER
HEDEEEEREERIRCEERNERY oL BERFEE0DK
HEsgERYEERSRErNES | RYECEREYREHm
BERREEER AR RO REDE R R DR K R
SRR RS EOIRERR RS R RS IR RERIR UK
ESHOESREEFVEE] HEDEY | 2RTERECETE | B




ECSRPRIRIUSERORT BomRs, SMERNE | BRI
ERENRE nm%%%%@%i%%wwz m W%*%ﬁﬁ%%a I
umﬁmﬂmn%%&wﬁg;@ﬂﬁ J. (1t is the art of music which most comple-

tely realises this artistic ideal, this perfect identification of matter and form.
in its consummate BoEmamu, the end Mm.?\# distinct from the Emmwmm_ the form
from the mattcr, the subject from the expression; they inhere in and compl-
etely saturate each other; and to it, therefore, to the condition of its perfect
‘moments, all the arts may be supposed aou.mwmu&% to tend and aspire. In

music, then, rather gmw in vom?ﬁ is 10 wm found the ﬁ.zm &%c or measure

- of perfected art. Therefore, &m.,,oﬁmw each art has its incommunicable &mﬁmﬁ%.
its suﬁ.mbmymg&m order of impressions, its unique mode of reaching the JEmy

ginative H.mmaoww yet the-arts may be amﬁwmmmmgm as oouausm:% zcwﬁQmHEm af-

ter the law or principle of Emmﬁw toa condition which music aloue 88@55@

B RECEBAE N | 1R
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realises; and one of the chief functions of aesthetic owmnm&mB » dealing with the
products of art, new or old, is to estimate the degree in which each of those

Edmsmwm approaches, in this sense, to musical law.)

HENHFEF2LONILE | TRRBHNTODOTRER
RECHORERERISENEYURELRL | BEREECA<E
FSERROK BRESSENGERC. Hunke) 825030
W e REEN RS R < BRI ERETHEERs N
4 EE - i SR TN -SRI T ER | (the composer of the polyphonic prose-music

that recalls the performance of harmonious adagio within the scnorous spaces

of & Gothic cathedral, through the wicdows of which flters alien daylight.)
HEENREORHT<HBREEBRE TN | RESD XSS

BB ER! ﬁm@ (Symbolist movement in literature) | #ERIEFEE | n_ma_

KEROET HER LTRSS E




[ BEREREEEDED | EXKEESHENERDR | #R
REK B FRERE RN DRLRE NSRS NS ISR
BSOS R R e DR E R BN SRR
BEEKRERERLEPREHEENLES KR REEEReR
Rugin s RS EEgered nyrmey | 2uE | 52
S B R EK IR R R RS Y e e KE Z RTINS
UREKE R Gy | BHESrdn i< RRelioeans
BRSNS EEHK<RHRNESLECIDErRE SR EES
ESNBCIDERIS MR KSR DR EE<a2nER e BN
| EEE B DR R RIS DR ER S R oD
E<EEInanERRENEY | BEnSRenBRRnIRDYE
MECKDD | TESRKER | BE<S%2nBRRRNN | EEY
HRE R K -

g1 RERLBBIE i
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ERNRENNEE P ENRCRERKERD D B uE Tl R
HEERENE | BOREKESSDNRERYNHEERETR |
ST R B R I < MR R 4R
RREEE<E | FERD UK SO RKELHBEIPKEHE T
HRRERACRESESRERY | BEEULETOIBAKE
FUESRETHON RSN IR OISR E< i HEro ke
W CERORENR R RABEE e R e SRR RRE
REER MR BN KD BRODEN (BN SR BB IEmE
KL OSTRNCRE HESTREDE FHS ] (And so there is a

great, silent conspiracy between us to moﬂ.mmw death; all our lives are ﬂ@mﬁ E‘
busily mowo.m.nﬁuq death. That is why we are active about so many thi me which.
we know to be ﬁmmﬁwowﬁmwﬂ why we are mo.u?mmm. of solitude, and so thank-

ful for the company of our fellow-creatures. Allowing ourselves, for the most



part, to be but vaguely conscious of that great mmmmmbmm_ in which we live, we
find our escape from its mﬁmﬁ.mmu.mmwmwmmmww H.mmmww. in many dreams, in relig-
ion u. passion, art; eack a moam.mnm&nmm? each a mvaoﬁom creation; religion. -
being the Qmmm.ob of vm, new heaven, passion the creation of .m new mmﬁ.r u and
art, in its Bmm&mq of heaven and earth, the creation of wmmqmw out of m_mﬁr_
”m“m% is a kind of sublime selfishness, the saint, the Fﬂm& and the artist ha-
- ving mm&p an incommunicable ecstasy which he esteerns as. his ﬁEEﬁm mgm&z
ment, WOqu%u in his lower moments, he may serve God in maaomu or do
the will of his meﬁ,mmmu or minister to men by showing ame a little beauty.
But it is, before all things, an escape; and the Hﬁ,owgnm who have redeemed
the world, and the artists who have Emmm the world beautiful, and the lovers
who have quickened the pulses of the world, have really, whether .mpmw kriew
it or not, been fleeing from the gm@mﬁﬁw of one thought: that we wﬁqmu all

@Mﬁ ﬁﬂ%ﬁ&@ﬁ Lo



SR RKTERANE . e
of us, only our one m.m%q and from the dread of that omw@w thought: that the
day, however used, must after all be wasted.

- The fear of mmmﬁu is not cowardice; it is, rather, an muwmmmn&mmw dissatis~
faction with an mmmmmbm which has been presented mo_\sm» and QEQ..W, can be
solved owq when its solution is Om no further .mmm. All we have to ask of death

the meaning of E.mu and we' are waiting all ﬁgommw life to mmw thag mmmm..
tion. Hrmﬁ life should be happy or unhappy, as those words are used, means -
so very little; and the heightening or lessening of the mmwma& m@%ﬁ%.% the
world means so little to any individual. There is something almost vulgar in
happiness which does not become joysand joy is an ecstasy which can rarely
Wm Eﬁmgwmm in the soul for more than the moment mﬁuﬁm which we recog-
nise L&Eﬁ it is not sorrow. OE% very young ﬁmoﬁm want_to be happy. What

we all Want is to be mﬁﬁm sure that there is something which makes it ﬂohim



while to go on living, in what seems to us our best way, at our finast inten-
sity; something beyond the mere fact that we are satisfying a sort of inter lo-
gic (which may be quite faulty) and that we get our best makeshiit for hap-

piness on that so hazardous assumption.)
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HERHL ﬁ%@ﬁ.@ Jﬁﬁﬁﬁ@&%k%ﬁ@%ﬂ% FhARE
%&% | =2 .ﬁ: Kg g m mmBzmm mommmv Emﬁ Jnaﬁ mq&m Fortnightly ‘.
Wmﬂmﬂv hﬁ%ﬁﬁ%kapimm@uﬂw Ibsen Hmowliweomv Wﬁ%bmﬁﬁm@i@ﬁ N
wgb£W@meﬁ%@@ﬂﬁ&ﬁﬁ%@ﬁ%f&%ﬁﬁ | S

UW%%.B% ( Bernard Shaw 1856— ) | <R | HREIYRL-HE
258 ( The QEmnmmﬁomam of Ibsenism u %&..Aﬁn%é%ﬁ mmmmﬁmmzmﬁ Wihelm
Nictusche 18441900 ) SEREHEEERBLAK | <RUEERE
Amm,,..&onw Ebm\v.ﬁbﬁ 4 The Savoy ) &1 {11] m@w%ﬁ&mmmmﬁjﬁ% |
ARBIHTEFINE | EEXSNETRT KSRYBRITITER
B<Z ﬁiﬁﬁ@%#ﬁﬁ%ﬁ@ﬁ@ﬁ@ﬁA%?%@%EUbAbn_

present, however, I know of no attempt to deal with Nietzsche from the British
S8 HEXKEXESER o ms




HREKEBEXEHEE M
point of view, and that is my excuse for trying to define his personality and
influence.) {EEFIORELHEEHDEHE | ILALEROEREE (The
Fagle and the Serpent ) MIEHEVESEEORE GHES NS Su

AN NN O NN NP N

(Thus speak wa.%mmﬁmv,mnﬁm .Hb%mﬁ_snam T m&mm%%ﬁﬁﬂﬁ mmmuu_maw
448 ( Thoreau 1817—1862 ) S$HE (Goethe 17491832 ) ERIRE L 4
2 EXE TREXEHE oS ¥ YRR EBREREERIT (De-
dicated . to the Philosophy of Life enunciated by Njetzsche, Stirzer, Th-

oreau and Goethe. The Eagle and the Serpent labours for the Recognition

of New Ideals in Politics and Sociology, in Literature and Art.) HZiRiesy

B |
WW%E%%%ERWW@AP Race of Altruists is necessarily a Race of Sla-
4._mmu |

ﬁmA%%amimﬁ%mﬁm ( A Race of Freemen is necessarily a Race of



Egoists. )

EKRENESEKEREESE S S ER K D(The Great are

only ,mwmmn because we are on our knees. Let us rise.)}
BRI | ROLIE SR EEENEEES (Haptwan) SENDE
_ﬂwqmm (Tolstoi Hmom..iwﬁou %imu.ﬁl.&l,nﬁﬁwm@ﬁmm HmHmllwwmov R
iy Quo&o_mmmwu 1821—1881) @wﬂﬁjﬁﬁrﬁ.ﬁmﬁ%@ um% %wﬁmm
e mgmﬂ?@ﬂ Arpold 1822—1888)# | 22 V-1 ImRIBRE GEUR
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ERESEEELBREER I RESKENHESTENE

HE SR SR ( Emile Zola 18401902 ) S wlE ( Gustave
Flaubert 18211880 ) EERK(Guy de Maupassant 1850—1893) 11 [=<L§gaili®
I Jﬁﬁ%fﬂkﬁ@ﬁ%%ﬁ.ﬁ%é &,%%ﬁ@ﬁAimu@m.ﬁﬁ
TRBRRRBCHL<E Lﬂﬁ%%ﬁ&&%%@ St P

B1H HEXKKBERXBER HES




HR KB RN  Bo
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. 4}0@.@;% ‘ Hjﬂmﬂﬁﬂ@p&%%&ﬁnﬂ mm.ﬁm@ Zolay, Novelist and
Reformer. )
SR NSRS ORISR L TR EE (Arther Morrison) B
( W. Somerset Maughan) 51} mwswm,& aﬂuﬁmmu %ERR& ® | B
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&2 SETHBIE< (Recent French Poots ) | iy @IC g < 3HHd
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BRIKURERFEHSREFEROIIERE BRI IORE
unmwﬂm.ammm;mwkwmnmummTﬂ@MmEﬂMmﬂH%mummhwwmtﬂL:MMmmMW%mwwwwmmmn |
AN R SRR ﬁ&ﬂﬁLﬂﬁ%&%ﬁmgm.
et W%WE&ﬁw&¢%7ﬁ EEMERREEE (i ho
-pel that ‘The Savoy’ will be a periodical of an - exclusively literary and
w.s_mﬁ ¢ kind. Mo present Literature in the shape of its letterpress, Pﬁ“ E..
the form of its Eﬁmga:ommw will be wﬁm aim. For the mﬂgbgmﬁ of that aim
we-can but w&% on our best oﬂ@mm«dﬁwm and on aum MoBo of our belief that

moOm writers and artists will care to see their Souw in aoﬁwmsw with the
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work of good writers and artists. Readers who look to a uw& periodical for
only very well-known er very obscure names must permit themselves to be
disappointed. We have no objection to a celebrity who deserves to be celeb-
rated, or fo an unknown person who has not been $een often enough to be
recognized in passing. All we ask from our contributors is good work, and
‘gocd work is all we offer our veaders. This we offer with some confidence.
-We have no formulas, and we desire no false unity of form or matter. We
have not invented a new point of view. We are not Realists, or Romanti-.
“cists, or Decadents. For ﬁmu.. all art is good ‘which is good art. We hope

to appeal to the tastes of the intelligent by not being original for oH._mmmm...
ality’s sake, or. audacious for the sake of advertisement, or timid for %m

‘eonvenience om the elderly-minded. We intend to print no verse which v.wm.

-not some close relationship with poetry, no fiction which has not a certain



sense of what is finest in living fact, no criticism which has not seome know
-ledge, discernment, and sincerity in its judgement. We could scargely
say more, and we are content to think we can scarcely say less. >

| B | Aﬁwﬁ wmmwmmumuw ﬁmwmo&vﬁﬂﬁ%,“u&m&w (Osbert Bur~
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RN DR S TR B e B INE BB M RRE
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C ERREEERNE I - . N
RN NN R TR SR IR RSN BEE AR
. ﬁwﬁw ( In presenting to the public the second number of “The _‘ mgau.\.w.. |
I ﬁwﬁ to thank the crities of the press for the fattering reception which
they Wmﬁm.qumw to No. H That reception has been none the wmm,m m.mﬁ.mmwm, |
becanse it has Vm,mb for the .Bo@,w% unfavourable. Any new endesyour
lends itself, alike by its merits and by its defects, to the disapproval of ﬂww
larger _vstwH,.om people. And n,. is always possible to learn from any ﬁm...u
orously expressed denupciation, not perhaps, what the ngmwma of that m@um..
anciation intended should be learnt. I confess cheerfully wrm.ﬂ._.w have _mma,...n
~much. from the newspaper criticisms of the first number of ‘The Savoy'. Tt
is _,ﬁ.m% confidence that I anticipate no less mmmﬂ.gaob from the _mmmnmmﬁm
which 1 m.w%, have the Emmm.nwm of reading on the number now issued.)”
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of -last year, that, at the .mﬁzmmw o..m_ Mr., m‘uu#vmwm. I wwmmgoow.wo ,mQ,.E
mm& edit a new Hmmpﬁbm. As this magazine was to contain not omm v bﬁmg..
ture but Eﬁm@mﬁg y 1 immediately went to Mr. ‘wmwum&mwwﬂwogwpoow& ,
upon ss me Eoﬁ E&ﬂmﬁﬂ and expressive mwwﬁqwﬁsg of our time, _mu&

secured his cordial aoowmwmﬁow. 1 then mon together some of ?m writers,

especially the younger writers, whose ﬁodw seemed no Em most ﬁmwaoumw and
accomplished; deliberately owoomﬁm thera from as Bmuw tschool” as possible.
Qut of the M_M._Embmm quantity of ﬁww,om&ﬁmm E_mﬁm&ﬁiﬁaw came to me, very
little was of any 4.&5“ a few Emuwmnmm&m and mqmsmmm.mu. wmﬁmqﬂw H.ﬁ_m..w |
able to anm. use of. 1 wish here to return thanks, most gratefully, wo_. all
those ,ﬁmﬁmwm and artists who have helped me, with such invariable kindue- |
53, and with such .muwﬂ&m%&m assistance. .

Many things that I had hoped to do T have uo&mommm H have done a



few things that I did not intend to do. For these mgﬂ&.mw 1 blame partly
myself, partly circumstances. It is not given to anyone in this world to

achieve anything entirely fo his satisfaction; or only to those who aim low.
L aimed high.

Yes, I admit it, all those intentions which were expressed in my first
ed:torial uoﬁm.,. and which the newspapers made s6 Bmwww _o,ﬂmw.\,_ were precisely
Ewmmﬁmmmogw and 1 have come as close to them as 1 &n&, It is m,:ﬁm. |
diffienlt now to H,mEmEv@u the horrified outery —the aﬁﬁ% m@u 1o reason in
the world but the human necessity of Bmwﬁm 8 :Emm!ﬁ,&p ﬁ%ﬁm we ﬁmam.
first greeted. I look at those old press notices sometitnes, in_my 1 dcgmwﬁ.vm |
serap-book, and au.mw at the kindly and temperate notices 3&5@ the same
papers are giving us now; and I find the _Joﬁwmﬁmon very nﬁﬁmwwm m_ow. we

“have not changed in %m Hmwmf we have EEE% gone on our oW way, and

gt ﬁﬁ%mﬁmmm A



ERURRERAEAD - D O |
now that mqm@%m is telling us that we have “come to stay” , that we are a
¢yelcome addition”, etc., we are abliged. to retire from’ existence; on ac-
éount of the oo meagre support of our frimds. Our first mistake was in
giving so much for so lttle money; our second, in abandoning a cuarterly
for a Bawﬁﬁw issue. The action.of Messrs. Smith and Son in refusing to
place ‘‘The Savoy” on their bookstalls, on account of the. reproduction of
a drawing. by Blake, was another misfortune.  And then » worst of all, we
assutped that there were very U.Bmsw people in the world who reaily cared
for art, and really for art’s sake.

The more I consider it, the more I realize that this is not the case.
Comparatively very few people oﬂ_m for art at mm , and most of these care for
it because they mistake it for something else. A street-singer, with the

remains of a beautiful voice, has just been assuring me that “1f you care for



art you don’t get rich”. N o it is for their faults that any really ar tistic pro
~-ductions beécome popular: art cannot appeal to the multitude. It is wise
when it doss not attempt to; when it goes ooﬁmﬁm&% along a narrow path,
knowing, and caring omq to know, in what direction it is moving.

Well, we were unwise in hoping, for a mouent, that the haopy acei~
dent of popularity was going to befall us. It was never in my original
scheme to allow for such an accident. 1 return to the discretion of first
thoughts; after an experiment, certainly, which has been mﬁu of mwmﬁsﬁ“monu
full also of entertainment, to ovrselves. And so, in saying the last words
in connection with “The Savoy,” which mo_ﬁ. ends its year’s existence, I have
the pleasure to announce that in our next qmwwswm we are going to make no
»%mB@w to be popular. We shall make our appearance twice only in a year;
our volumes will be larger in size, better mwommnmmu and they wil: cost more.
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In this way we shall be able to mwwm& to that limited public which cares for
the muE gs' we care forj which cares for art, really for m.m.mm sake. e shall
hope for no big success; we m:mu be confident of mmom&u support G mmem
us to go on doing what seems .ﬁo us worth doing. And H.mrmqmm as we shall
be trom the hurry of Bowﬁﬂw vsgmnwmowu J,.d_m mwM&‘__.g.ﬂm.ﬁw.m leisure to do
what seems to us worth doihg, more nearly. mm.mw seems wo us n” .mr_oﬁm be
done. )

HKERER ﬁﬁ%T&@ﬁﬁ%ﬁ%ﬁ KB OB R I S R
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SR D RS %bﬁ%ﬁ%ﬁ PO < RE 0 H IS SRR
SEKEERJRE<ET CEKEERISNRUSEIEY kTR
:ﬁ%ﬂﬁ@&ﬁ@kkﬁu JC Ou Mr. muﬁ_onmu you Emmn remember that we




have an audience of young ladies as well as an audience of agnostics. yFEHETS

srrarfpE<ell SR EEaiAERETEserE

EE ] Qm oosﬁ.ﬁ% to our mmwmogﬁou ‘The Savoy’ should have a large sale,

we should be very mﬁm to see you again.)
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X HE ﬁ%?ﬁ.ﬂ.?h&ﬁﬁ [ 88 E®E | (Organ of the Incubus and
the ﬂsﬁamcs@ %mm..mlmummmx%smm_ K RIMERRKYEET | ﬁm%
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(Without these two quarterlies, the srtistic movement of the time would Iack

definition to posterity.)
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BOTRORS ENE | BRISEGENE | BEKCRORER
ﬁ%ﬁﬁavamgwmwmﬁmmW%ﬁz%zwﬁmﬁﬁg&mm

| ERES R DR SRe T &ﬁmﬁﬂmgﬁﬁaamﬁﬁ
m%mh, ............... RSk RR g L E e (ol SN (-
ﬁw&m¢u %dm%ﬁﬁmmﬁwhﬁﬁwW%gaﬁm¢m@%
NE R —— B IIER <SR F R L I S i<
ﬁmmﬁg%m&mﬁﬁ%ﬂ%%%M$%m%@iﬁﬁmﬁﬁﬁﬁw
FREHEREREDERR I YRORS BRUNESSE M-
wﬁmwmﬁﬁmmﬁmﬁ@mﬁaﬁwmmm@y%ﬁm#&f%ﬁ

m%“ﬁum? is the mmmﬁg of str: angeness to beauty mumn constitutes the rom-

antic character in art; mm& the desire of beauty being a fixed element in ev~
mw_w muﬂaﬁo owmmwﬁmﬁom ’ it is the addition of mnﬁom;.ﬂ wo this desire Om be-

auty that constitutes the aomeﬁm EB@&..:_... .......... - If ‘there is a m.wmmﬁ oqe...._



v&muom Om curiosity, then, we have the grotesque in art: if the union. of
strangeness and gﬁ? mmgmw very difficult mbm aoBEmM 8mm§gau he a
_m%ommmm& aﬁmu if the :.Eow be muﬁ:.mv then ﬁg resultant rmmm% is ,5,.%
exquisite, very attractive. With a ‘passionate oﬁ,m moH. wmmﬁw the H.oBmwSa
‘spirit to have it, unless the mon&aoc of mqmmmmumfm Wm first m&mi& Its
desire is for a ﬁummﬁw vmg of unlikely mwmﬁmnnmu 3\ a mx.omoﬁum mﬁ&mﬁwu .
by a difficult Eﬁmﬂomv by the charm which ﬁ.mﬂmm it out even of terrible
Emmmw and a trace of distortion, of the grotesque; may perhaps mu.m.mwu as
an additional element of mww%mmmo?. about its mEBmﬁm‘ wwmmm...::;:.ﬁ is in

French literature that its most characteristic mmwwmmﬂow is to be found.--»- Hn

that i 18, come mmﬁﬁummw with- ﬁmun cular m@Om&mi..#Bmmu ipm? in Bmmum app-
roaches ﬁoﬁpam art and. @omﬂ.%u a.&.Sm:% may be moﬁo_& to take the wmmmw
B HERKERGRE e |
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when men come to art and poetry with a deep thirst for intellectun! excite-
ment, after a long ennui, or in reaction against the strain of outward, pra-
ctical ﬂEw.m.m” in the later Middle Age; forinstance; so that E@&mmﬂ poetry,
centering in Dante, is often opposed to Greek and Roman poetry, s roman
~tic poeiry to the classical:) |
LIRS RNREE RIE R R SRR KB K R A
ENCES SR SETERE<ER SR HEEET tugriped
K ERERER R R ER EE XS EK RIS SRE A<
B xm%@%ﬁ»%?*ﬁﬁﬁw J (But we who are born at the close of this

wondertul age are at once too cultured and too critical, toc intellectually subtle

and too curious of exquisite pleasures, accept and specalations about life in
exchange for life itself.)IRER MR ERIE 2 ol SRR BN B S 1440RS
TEHIDREELKELDLNSDE # | SNITERR<ERE
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( The New Fetion ) STRE [ 4B ER | ginie 1 (Not to

be new is, in these days, to be nothing) HPFKERRRERELZEERRE
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RERESERERIENEN RO ERHESITE J (He whowould stir
‘us now by fiction must m#wa., give us an mu&u_mq new gmvﬁduwmu oz reveal

to us the soul of man in :wm HunmuBOmw workings. ) @ %ﬁnﬁluﬁ&m J%HJ.PN

ﬁﬁnﬂmu mmﬂwmﬂw nmgmw Meredith 1828—1909) ﬁﬁ%ﬁﬁs&@%&
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£ ORISR IR T et | 2IRE J (Life in modern Lan~
don, even in the rmmﬂ% glow of summer, is staff sufficient for the fresh
imagination of a womﬂ_,w to build its ‘Palace of Art’ of Tennyson.)JiERTHK
FESEREHENEETNNE SR O DR R R
KEEASHHE RSP RS REE SR BN (Moder-
nity in dmdmmva. | |

SHERRERREXS SIS EERER NG RS X
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EEEEOENEIDO LSRN I EYHER (Max Beerboh) 2R
e BB E HE(Defence of Cosmetics) £-#2 [ MREEI<HSZEEED
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BRI TSR SRS HEIES | (Town was adored for its arti-
ficial rather than its natural &umwmmnmimmom.v | __ |
<HEREERH I BRE<HREUKERERE | RESENG
RECEIREE<HERLEORAEHURVFR<CH LN
DRI IR EEEEES | REREESDIXSSER
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BYK | EEEEREERENuptial Sleep ) E84+5 ( Robert Buchanan )
%W@% ( The Fleshly School of Poetry ) | ﬁeﬁ,mﬁ%%%mﬂmﬁm
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Sometimes, in very joy of shame,
Qur flesh becomes one living flames:
And she and I

Are no more separate, but the same.

Ardour and agony unite;
Desire, delirinm, delight:
And I and she

Faint in the fierce and fevered night.



Her body music is: and ah]
The accords of lute and viola,
When she and I

Play on live limbs love’s opera.
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_“&po,:r ﬂwmz why uot Patchouli? Is there any ‘reason in nature’ why we.

t‘i
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bout the age of seventeen, had been to me in prose, Meredith made the third,
but his form of art was not, I knew never couid be, mine.)

B < HEIRNRETHENSERE TS | KSISYEE
SRE-HEE RS EE | %mﬁmﬂm (R | SR EED
R SEEREERERUNEIRER KSR | << KE S
i e < E. (Introduction to the Study of Browning) mRggss&d-4HiR
BDERXSDEUREENT SEKNEREERENE-LEas
%Au bﬁ%oﬁ have done knightly service to a brave leader J IR f AL THG Fhi2
mmmﬁﬁﬁw§ﬁmﬁ%§%ﬁmﬁﬁ@%;ﬂﬁgﬁﬂwyanaﬁ
SRR SRS IS RE S RO | << DE+  m
The Guardien &M HIE [ HESmEIEE R RES D ,,wﬁm %T
SEH %x@s n%iﬂ%ﬁ%@ﬁﬁ%ﬁ@%m%ﬁ‘&%ﬁﬁam%




CEAKSENSEnER | ERNFIEEERR M ECERRETE
2SR A T L8 K J (We find in Mr. Symons the th-
oughtful and practised and yet enthusiastic student in literature—in intelleet~
ual problems; always quiet and sane , praising Mr. Browning with ?wﬁ with a
raal refinement and grace; saying well many things which every conpstent
reader of the mﬁ.mmw poet must feel to be true; mma_ﬂoﬁum to the subject he
loves a critical gift so considerable as to make us wish for work from bhis
kands of larger scope than this small volume.)

it ien B2 SRS TR H SRR IR e e R S R
SRR | REMEGK (Days and Nights) EEREREHSBIRER

-
PR e -

N S R S R E SRS i (Prologue) - 518

Yet, since, of man with trouble born to death

She sings, her song is less of Days than Nights.

EUR FERERYENE i
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 ENMEERE <N EL R R e R TR < HE RS RESK<HE
LERENER RIS RN IR Bl < e 2N
W EEROEEREE ROl | BREREERRERERE
DS TR B < mi SN D KD HE 2 RN EK<
HEH S R R M D K ORI RN R O
BE<EHETEKEDS

| X2 [ DRER RN (Silhouettes) -z W #27Y SRHIT)
R PIR ! FRRERNK (London Nights) N A< BEESH
IR RERHICHERE Too tired to live, and yet
too weak to die, GREHAHSIRLINNSBRER) SWIED% [ Ry
EiS18 | (dear deceit) REPREEE [ <HERE § (Paradis artificiel)
KHSSRRITRSH SRERH SR OHECELEGRRREE
SHIMPEHE SO ENERE<HORESROLEBRIRIEER




KM nYE - (Dante 1265—1321) WEEXER Beatrice SIEINSEN
RS [ %K | EEURGIRA SETIRIEURERH (he
master-piece of flesh) @NHMEER REERIFREWEFDEDHOR
R PLERDH(dewy fresh roses) 2RHMDRER (Rosa Alba) |
e | -

The beauty of no woman to my flesh

Is intimate spirit if she e aot pale

C(Bfn Mo MEEREERD
MEREE R RS <D SRR R T N RE
B4 E RS RE D R ST S RS RR RS S ER BN
SR e see i ) i S R S S ST 2 B )

BREES ERNSESEKE S SERRNE RN B ALK
e, | | |
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ENH< KBS URERE ST LSRR CER YR R ERE KR
SHEEESDER PR ERSoR RN | RuURDESEREH
EEREY | SkEERKNERnLR - HER FER R uE
EEZCERESCTNERN B EdnrBkadoienk
PLREoXEREHE R RSN EN N SRR B CRERE
HIESERYTRERER | EXDEREYPESREDTEIRES
K EEHETERF EEOR T | IRRUXECEEREHS R
CEQ4BEEDeERNEKSoRNE | SRR ST
SRS YR DR R RRNEEN<E (HEBNEHSrE<OR
KNZEE) tEARE | RRUSHYEERED | Bogavegl
REEsLrReRET R RBETRES B NRER<ZANER
REskdy | EFSHESFRESESDrN-RITKSBNER
KT IR R R SR & D I R B I D



ﬁﬁmua_ ILEZEPROERSWE KRREEE JERBEHERSE
EEARYEHTREE N EER AN S O RS KagR
LESERRKERRLNR | BLRio<aiEs S ERENK
BEENERRE R E<R O | He
<O OETURRESREHED BRI S O
B RERSSEN OEHFYE UEENEEER | HELRERE
SR e e ﬁﬁﬁ@ﬁﬁ?@%ﬁﬁ%&mm@am LSRR |
X

@Jﬁﬁﬁm | OB un | EREHEVREECEEEEL
@@%Eﬁ%ﬁ@ﬁ%ﬁﬁ%ﬁ%@%%@ﬁ%é%_ﬁ%ﬁ%ﬁ%ma
EBYER | HegrDSPSe LR EmERRORR | REMIDIE
ROBHUNE o | BOERCERRSREEOESCEESETIKE
WS ﬁA#i&ﬁﬁﬁgn o K BRI R SRR IR
WEE | PR OENERR D DS R E - R SR

B RESRERERE (RUES



= P RK NS | Imx
@EWK@@%@W@@E&H (I have been attacked on the grounds of
morality, and by people who, ia condemning my book, wom because it is bad
art, but because they think it bad morality, forget that they are confusing
moral and artistic judgments and limiting art without aiding mworality, I con-
tend on behalf of the liberty of art, and I deny that morals have ary right of
jurisdiction over it. Art Bmw, be served by morality, i can never be its servant.
For the w&.waﬁmm of art are eternal, while the wﬁuamﬁmm,om moraiity- fluctuate
with the ebb and flow of the ages. Show me any commandment of the tra-
ditional code.of morals which your forefathers once obeyed; or, if you wwmmm.uu
some righteous instance of its breaking, which you will commend in spite of
yourself, Is it for such a shifting guide that I am to forsake the sure and
constant leading of art, which tells me that whatever 1 find in humanity(passi-

on,desire, the spirit or the senses, the hell or heaven of man’s heart} is part of



the eternal substance which nature weavesin the rough for art to ccmbine cun-
ningly into beautiful patterns? The whole visible itseif, we are told, is bat a
symbol, made visible in order that we may-apprehend o:wmm?%v and not be
blown hither and thither like a flame in the .&wwﬁ. How laughable ﬁw.,. is, then,
that we should busy ourselves, with such serious faces, .in the SBEmm&wm
or condemning, the permission or the exemption of this accident or that; this
or the other passing eaprice of our wisdom or oar folly; as a due or muum.m.?
per subject for the “moment’s monument” of a poem:|: It is as.if you were to
say to me, here on these weedy vocks of Rosses Point, where the grey sen-
passes me continually, flinging a little foam at my feet, that I may write of
one rather than aoother of these waves, which are Dot H_mwum. jnfinite than
the moods of men. |

The moods of men! There I find my msma.mmf there the region over which

BiE HERRRNEEE P MR



ERREERANEE 180
art rules; and whatever has once been a mood of mine, though it has been no
more than a ripple on the sea, and had no w.mumﬂ. than that ripple’s duration,
I claim the H.meﬂ to render, if I can, in verse; and I claim, from my critics
and my readers, the w&qu understanding, that a mood is afier all but a
mood, a ripple on the sea, and perhaps with no longer than that ripple’s dur-
ation. I do not profess that any peom in this book is the record of actual fact;
I declare that every poem is the mmmoﬂm attempt to render 2 particalar mood
which has once been mine, and to render it as if, for the moment, there a.aé.m
no other mood for me in the world. I have rendered, well or ill, reany moods,
~and without mmmm&mm or- preference. If it be objected to.me that scme of them
were moods 1 had better never have felt, I am ready to answer, Possibly; but
I must add: What of that? T hey have existed; and whatever has existed has

achieved the right of artistic existence.
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giss R N SRITR RS e AR R e SREl e D
PERTHES LR ENERB OISR RS IHETE
LHED | BOEKES SRHECSBHEC S RERNE NP
FRESERRHES<HR

KT SRR R RS D < MR EURSREE< HERE
OO N PSR DR AR K RN R ER

ERER FXNRGE RSN SR cE EBENEENTERER
EHSEEEEENE | REAREN SR XESEECERBLAI T
SERDNE FEEEN-RESOCENOR | EXRESSEE
B ] HE<EEE | RERDIRERESHEHEYES IS SRR

DEEI LB K0S | HRERKNFRIENE | BRUSERicEy
RERT | ERIURNHE | ERHREREmERHITCERKE
HEX IR ER USRS E R TRS RIS RE B

FUH BN ERGED TR




HERKEERBNE 9=tk
EYBURRNEER DS SR R ER R R E SD N T e E
WERERT | @< | o ICEESHRITRE ISR e | mEE
HEHm BMaﬂ%T%mgmepmﬁ% J (A man who goes through a day wit-
hout some fine emotion has wasted. his day, whatever he has guined in ﬁv
KRFE<EEE2pE | HERESERREE | musERE
smifn < SRR E e TR R B |

SRR HTHES KRR RENR RO D B aaR
B NETER | FRHEERE e R T M T mE g my
NEmE | REEHE | REDEAE SRR KE MO D5 (Sen
~sation hunter) BEKNEBESR<DOEREIDRE | SEEYR
BHGRE | RRENDE EHER Y EEM DR < B BRE He
HROH | DRESHSHEDREC SREDXMEHDICEEERE
oy enFENSRECEECRATEHERER O HKRIDES




HERBRECESR S SRER R B RR N D e | 8
< SEHEHRKI QK- R S DI I | RET K | E2mE
(decper self) STMME | ELA0R SIRE i I SR T4 SHOEH
SRS RS GO SRR RN DR R ERDE
i CEESHERKeBERL BT | EXREHEBRE SEm
R SR S D R e SRt R T i
SERHESUKRNERE SDEETINERKED | RASEEK
BCERER eSS R < B S ST R R R 4
RRLDEE |
SLEEERRROERNEBERISNE QT4 a2 (Harold
Williams)  RUJEIKLNE (Modern English Writers) f-fEskr S eg &
ER [ BRSO S ER RS SRR SRR RS R L
HEEAE R R ORY QE RS SRS R I ENK T 2w

0 RESXREAEES ‘ i En




LRUKEENENE . jE=m
HOE SR X R ET RN REER AL R EREHE J CF we
regard EB. merely as the writer _om realistic’ poems descriptive of the stage,
the ballet, or mowwmmmma love, we do him g‘.mbwsmﬁawu for these ﬁ.mao,. him
symbols, as flowers and hills Mamw,m to Wordsworth, an attempt to perceive in
the common externals of everyday life the ideal of which the visibie is only a
garment. ) | |

HHE R RSN R < Ee R RRIERCURNERED
i | RERESENE- L REDEEEERH( Turguet Milnes)
ﬁm%g@ (The influence of Baudelaire) | ﬂ%ﬁﬁ?ﬁ@mﬁmﬁ%%
ST TR - | |

| FHBERENIE#Em m(The facalty of self-analysis and self«
torment in love. ) | | | |

R | ERRR KRN MU S H K




SESRUECFERIER | RIEUSEEREHE ) | REfRERE

@%ipﬁﬁﬁm%mﬁm (Pursuit of »mmﬂ mingling ﬁ:au it 2 w:u? of mmouz?_

sicus pleasure. Pursuit of sensation at mww cost with its Emﬁﬁ&&m conseqnences:
mmﬁ*mwmﬂw and madness on the one hand;, B%mﬁoﬂmnp on mpm other;—creation
of a new gmmmmm.v

B EEREE R R EESHBEER B EERE (ont
anarchy, 3@.@@@5@. pessimism and terrible solitude of the .m..o&gv |
HEE DR R BB ERE

And I am thinking my own thoughts, and your hand is on Bw hand,

And your heart thinks by my mﬂmmu and it’s not mﬁswﬁq of me.

SMIERE< T BIDEESEE S NEN< S T2 PRISH<
OB R SR BE R

You are thinking of one who is near to your heart, and far from your

B RS R RN NS  {mH



HRREEERENS Ty
gide; I am ﬂmmbﬁmmw and they are all thoughts of you. |
(ECEEE<SC NI RS ORISR SRS )
EEESE
‘When your lips seek my mvm they bring
That sorrowful and outeast thing,
My heart, home from its wandering.
(B iR R EE< S E SN KSR OWNIRENER- )
ER @ e
Then, ere your lips have loosed their hold,
I feel my heart’s heat growing cold,
And my rmmﬁ mwmﬂmwm.\mwm. OTOWS QE._
(B EHS AR e NERR SR SRS REE D E 1
T ROSKEmRERR)



| ENHSERFIRSHENS REruRnNG | BEEI2ak
ENEEEEK BRSO HENEED (Willian Arche) e
©42< (Pocts of the younger Generation) LiESE T SRLHER—
ERzEpemeoN R el In kK BHEREE< R OBNSRE
o B S ED 2 [ e LMQ (He writes very well—{fluently, gracefully, without

the slightest harshness or vulgarity of form; but his poems seldom take hold

of us very strongly, thrill cur imagination, or imprint themselves on our mem-

ory EIETHE SR [ KRN R ERL A o
CER<IPDRCE I E IR ELE2e K R HTWREEES
BRI KBRS RIENEE QBN RN J  find Hr. Symonds

verse, as a H.im‘» lacking ir that barb, that sting, i&% is the sign of true

inspiration. One reads him with pleasure, admiring the even competence of
his Aﬁdwwﬁmﬁmwmww. but the element of the miraculous, of unaccountable beauty

B RERKENEEE Tt
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W,,mmm.. ww@mmm_mnwn.m w_m_wgmm.um , seldom makes itself felt.) |
S | BERE<u2SRERDEE Sl REn
ﬁ@ﬂﬁ%mﬁﬁmﬁga Symons is a love poet or nothing; when he sings of
love he is himself—not otherwise.) EEIWie | ERTAUSBEDRE
ER<FBRIELEE D ERIY | SEREE<HE
R NS NS RERREER R <Bmy | Sy
i PRSI RESRRSESD RG-S HEEEE | HER

B Y T R Y

FRSFECREPIER DR ORS S RMY | ERWEKEERER
HEERDH TR IR - R BB KR BIES
(D' Annunzio) EKRHEKBIRINE ( Hofmannstahl ) $rBEinma B
LERESREEDERENEREY BRI KB I NEK TSR
KERKEERHURBEEL SRR SHEANRE C AN 2
EE ) CEUsRANENE RN IESTT SRR - PR ARMEE

B W P )




@w@ﬁéﬁw%ﬁ%ﬁmﬁﬁﬁﬁ% 3 Ayﬁﬁm“w%%ﬁ%%ﬁﬁ
?ﬁﬁ@ﬂ%@ﬁﬁ% MA%%ﬁmﬁﬁiﬁﬁ@%@%mﬁﬁﬁ
8 (Muddiman) B2 [ ﬁzpmf@%%ﬁz;ﬁﬁﬁﬁmz.ﬁ d (He, at
any rate, has not only been the child of his time, but in some ways M&o father
of it) ik B EERIEER T MBI ﬁ@%&%ﬁ@ﬁﬁ%ﬁ.@%m
EﬁZﬁ%ﬁﬁ%@m%Wﬁmﬁﬂ%T%E?%ﬁﬁﬁﬁ%mmm%ﬁ
HESZEHFUEENECHEEEDS | HRIKB-HRECEE
LRt SMEHER BRG] (Ur. Arthar Symons was the typical and

characteristic critic and exponent of those ideas which animated the younger

writers of the Yellow Book and Savoy. Whether in criticism or in wcmﬁw his
mind was the most mc,v?m ‘and comprehensive of the gronp; and in ?Bm&m

ke m:mmﬂmnmm ﬁwﬁzwm@u the realism and EmeamE of different writers in the

%ﬁﬁ%ﬁv@m @W@%%Eﬁ@%ﬁﬂﬁﬁﬁﬁ%&% EaRE
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dbique, quod semper.) HBPKEBRNF BB LRBULCEEEE
R $E RN R EE RS BRI S0 8 E S (Grotesque) giig
B (esoterio) TR WRG A E R RIE RN IBEE @D <HEK
RS- - |

BREHK | <ERESSHEER R ENEEKSE Joseph
- Warton) RERERRKIH<LSREHE | <e0ens (Fdward Tohn) @
PAIER | <A (Anthony Warton) SEHIKERNREESK Orykt
Grammar Sthaool %@%@mﬁvoﬁmm Edward wwogﬁwvm.ﬁmﬁmﬂﬁﬁgmm
WERENHERL B REENK RSS2 EE T EREk- SBRE
HRERAE SR R DK B S SR R B MR
R EEHE RS RS R RE R RS TR RRE
ﬁ%%ﬁﬁ%ﬂﬁ@& (Brown opened to me ways of thought and speech

thateee. .. discovered me the beginnings, the true materials, of myself --.--- What




.vm did for me, practically, was to éqmﬁ% such ﬁo‘mmugrﬁmm in Em and chara- .
cter os I had never dreamed. mm was singularly kind to me ata riom went Srmm
T need fed kindness even more than I needed mwgmgmmuumiu g8 Zmum..y@
RO EERRER N EREHEDR DY EEmAgmt BrEe
R ST HESE R SR nERrRa kiR f%ﬁ

| AT O ER AN TSR SR HE R R YR
FEEREE | NBEGRET | FIHOREE Voseph Lister) SHEREH

Emﬁi%Tﬁ_ﬁm{%%%%&?H%M TRERRSEH
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BN SESAEHIERREN- | $H<ERNQEREHETES |
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TRNECHTERE | KDPEEHBREER (London) THE | <
%Aﬁmmmwwg§§¢@ﬁ@Zﬁ%mmﬁévﬁﬁmmxﬂ&ﬁm
EHEEIERASN | SETGKEREMERY X SuMEL - HEe
| KB 2oRREE <ERLEERENe< 28BS uEKY
e RETRYEY-EE | B<2EmReNE-RENKEREY

TRiEE R | REESSPR | EX<EYLSEHErsonER
SLEDRERG DL SDRETER- | BEEBRESY

PR R R R (The Magasive of Ar)EH
HECTORKECZERE-HEREREER | KK KERDE Ar
Journal REEOFDXNENQRECHOHSN. | B4 HE2RE
et e | K<<ENERREES | <REESHREE(The
New Review) RIS | MR rORgkBEE-ES REERK
RS HESE-EEES B NEn SRR M L R ZENL
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R <L R L muﬁﬁmmgmﬁmmWW%mwmﬁ
RS SNEIEKE<EEEErTRERNE | YL HTaE
mwmyﬁsv@%ﬁﬁi_%ﬁﬁiawﬂﬁ% SEmUS NS
%ﬁ I BB R R S D RS R K Pm 4

%ﬁAR%T

P REE R <HmEOEEIDRREdnEge @%@ﬁ
Y %ﬁimu&mﬁ$wgﬁww SUptE DRI R o
RLEYOKEEERKHRE D | BEXRRBHRE ﬁmgi%ma
%ﬁmﬁﬁmx&%w%&&%@ﬁg&&&@%ggaﬁm CRIIEE

YR IRERDHBEER OGRS NLEY | MNEDSEDEE
@ﬁﬁﬁ%@?@ﬁ; waa&rmmmam%? mﬂAMWﬁ%L
(documents humains){h-HIENE [ MUY SnRZERE SR IEE

%@M&Wﬁﬁ%%ﬁﬁmﬂ&@ﬁﬁﬁﬁﬁﬁw J (Here is verse made oEM of
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ERRET RS L
personal sensations, verse which is half physiologieal, verse which is patho-.
logys and yet, at its best, poetry.) ESHMEERRIRRIEIE LK B
HEUELRERUERENEERH SRS | REE
| SREEREEREEDERREIIS KRS (o Masetield)
ENET RS RS ENR K R< B D ERRERREKD S
SREERHDHIE | SXEEILERET HRRY | SERE
%%%@wﬂ@mﬁwmﬁ%m@wk J (Here, at last, is a poet who can so
enlarge the limits of his verse as to take in London, )-8 SR E n Z e
ERSF FESRNERRET | EKEENSESF RECK LR
SRR RN N R SR Er R RKE TR RS S
REDKE SENR O EFSU SR RO EFE<RYERIER
SEHEXTEZREHIINEr RSN ER IR A N
i




The top of life-
Is the passion that burns the blood in the act of strife—
m%%ﬁ@%ﬁﬁﬂﬁﬁﬁ%ﬁ%iﬁA%ﬁﬁ%v
R | ERNHEE<SHR<AUECRRARN I ZHRCH
R SRESEREYEITHR (Unconquerable Soul) | FRELICES
o SR ISR

- Out of the night that covers me,
- Black as the Pit from pole to pole,
I thank whatever gods may be

For my s,ung@m@.mgm soul. -

In the mmﬂ chuteh of circumstance

E5E FNRHEIE T



ERREERANER
I have not winned nor cried aloud.

Under the bludgeonings of chance

My head is bloody, but unbowed.

Beyond this place of wrath and tears
~ Looms but the Horror of the shade,
And yet the menace of the years-

Finds, and shall find, me unafraid.

It matters not how strait the gate,

- How charged with punishments the scroll,

I am the master of my fate:

I am the captain of my soul.
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HRERERH NS | § R
LEENRREK SR B BSETTERHBENK | RREIR
KB EXHMK TSRS T SRREK KRN R RS
%R\%m ﬁWmﬁmaWrwgB Ballads) B-Z§%21-282 2040 mﬁum Conundrum of

the Workshops) B | SESE SR
When the flush of a new-born sun fell first on H.Emmqm green and gold,

Our father Adam sat under the Tree and scratched with a stick in the

Eo&&

And the first rude meﬁow that the world had seen was joy %o his mi~

ghty heart, |

Till the Devil whispered behind the leuves, “Its pretiy, but is it Arty”

(B BEn RR R SRR RE L PR BRI SR
EREERCNENEER AR R R SRR SRgR

%%%ﬁﬁﬁ&ﬁ%%ﬁ r %ﬁﬁ%ﬂ gD § )




They builded a tower to shiver the sky and wrench the mamw@ apart,

Till the Devil grunted behind the bricks: “It’s striking, but is it Arty?

The stone was dropped at the quarry-side and the idle derrick swung,

While each man talked of the aims of Art, and each in an slien tongue.

(RBICHERNNSEF T REN RO R TSR Y
B e 1 oRSRInE %ﬁ@%ﬁﬁﬁiﬁﬁﬁ
ﬁﬁk%éﬁ?ﬁ&%w%*ﬁ%mﬁﬁv |

The tale is as old as the Eden Tree—and new as the umﬁ;m_ﬁ tooth
For each man knows ere his lip-thatch grows he is master of Art and
Truth.
(BEEHESEEDE | 38 —ISRHRE | BREVL<EHK
CESNERTENFRRLTRRK)
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- Loveliest of trees, the cherry now
Is hung with bloom along the bough,
&FH ERENBI M 14,



ERRKEERBES
And stands about the woodland ride

Wearing white for Eastertide.

Now, of my threescore years and ten,
Twenty will not come again,
And take from seventy springs a score,

It only leaves me fifty more.

A nd since to look at things in bloom
Fifty springs are little room,
About the woodlands I will go

To see the cherry hung with snow.
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and slept poetry.)
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I will arise and go now, and go to Innisfree,
And a small cabin build there, of elay and wattles made;
Nine bean rows will T have there, a hive for the honey bee,

And live alone in the bee-loud glade.



And T shall have some peace there, for peace comes dropping slow,.
Dropping from the veils of the morning to where the cricket sings;
There midnight’s all a glimmer, and noon a purple glow,

And evening full of the linnet’s wings.

I will arise and go now, for always night and day
I hear lake water lapping with low scunds by the Shore;
While 1 stand on the roadway, or on the pavements gray,

I hear it in the deep heart’s core.
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him beyond words.)
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SR (Villiers de Lisle Adam 1838 —1889) 2 Epitd

R ST RN N RER DR S4BT R RRe
RESHEF LN ENKFUURBLEEE | PRERHEGymbol is in-
deed the only possible expression of some invisible essence) ¥rE=@eimuy Sie
B SRR T RENEE DB SN NN SRR SRR <BE
=B | SRERRE-ISEEERTNEaY | REREIRR RN
CEDEBEERERSRESEHESENT | FHME K right -
stinet) FEHS L WREKEHFENER | EENEXRLEFRLE
FEERED B EERORE S BRI NS S DR
B RN N R R R R SRS O NEE D OB
BHGERH R IDNE SR KBENK[ HKDRE | (Great Me-
mory) [ KD J(Great Mind) [ #r®EFE | (Universal Imagination) [ &

mWER | (the universal body of God) &m -
<R BNENEERGRE TPR




HERREERERBAE 1RO

ﬁ%kﬁéﬁu kbu%ﬁﬂﬁ%%@%F@ﬁ%mﬁﬁﬁﬁ
E% REPREMagic) | KBRS
ﬁ%ﬁﬁﬁﬁ@ﬁ%ﬁ%m%Eﬁﬂ%ﬁ%@%%?ﬂﬁ mﬁ$ﬁ
BEEEOER NS S EEEERESRVE RE PR TS
SHHODRR OB T F:%ﬁ%éiﬁ%ﬁ%ﬁ#gﬁﬂ%
KW | RRESETRDHEDREISEREY—

Ci v&ﬂ@%ﬁ%ﬁ%@aﬁ%#&WD%@@&A%&%EE% il
ks | 208 | BER

Quﬁ% ISR HE T ENESD RSN E K EREE ek &
DRED | BR

(i DmR S Hgﬁ%ﬁ%gﬁmm].mﬁ,ﬁm«@ (I believe in the practice

and philosophy of what we have agreed to call magic, in what I must call the

evocation of spirits, though I do not know what they are, in the vower of



creating magichl illusions, in the visions of truth in gmmmw%m of the _Emnm
when the eyes aré closed; and I believe in three mqﬁﬂmﬁﬁ which wm%wmu as 1
think, been handed down from m.mzw times, and been the foundations of u@&% |
all Emm.wa&"_@amanmnmm. These doctrines are—(1) That the borders of cur minds
~are ever shifting, and that many minds can flow into one another, as it were,
and create or reveal a single Em.smu a single mumwmw, {2} That the wo&%_m of
our memories are as shifting, and that our memories area part of omm_.mmmﬁ
memory, the memory of Nature herself. (3) waﬁ this great mind znd great
memory can be mﬂew,mm_ by mwach,_,_v
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sucking the life and poetry out of the heart of mqmww man he meets.
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1 know you: solitary griefs,
Desolate passions, uarmbw hours|
I know womm tremulous beliefs,

Agonized hopes, and ashen flowers]

The winds are sometimes sad to me;



The starry spaces, full of fear:
Mine is the sorrow on the sea,

And mine the mmm&n._om places drear.

Seme players upon plaintive strings

Publish their wistfulness ‘abroad:
I have not spoken of these things,

Save to one man, and unto God.
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