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PAINTING AND CALLIGRAPHY
INTRODUCTORY NOTE

CHAPTER l—GENERAL PRINCIPLES

Chinese calligraphy and Chinese painting both have a history of great antiquity. They are
moreover distinguished by the existence between them of a peculiar close affinity. The art of
painting is known in many countries, but the art of calligraphy is known only in China, and
what is known of the art of calligraphy in Japan is also that of China. Characterized as they
are by this very special relationship in their parallel existence, Chinese calligraphy and paint-
ing would seem to deserve a position of first importance in the realm of art.

Primarily both Chinese calligraphy and painting serve as media of the revelation of the
spirit of man and have always exercised great influence upon each other. Nobility of charac-
ter and profundity of learning find expression in Chinese paintings and writings, which, with
an adequate technique of their own, are essentially different from the simple reproductions
of concrete substances.

Of the old writings and paintings that are extant (that is, those done on silk and paper),
there are examples of Chung Yu, Wang Hsi-chi, Ku Kai-chi of the Six Dynasties. But owing
to their great antiquity, it is difficult to ascertain their genuineness. Those of the T‘ang and
Sung Dynasties are more numerous and are worth careful study. It is now proposed to
describe briefly and in their main aspects the origins and types of the various writings and
paintings in their historical order for the benefit of those who are interested in the art of
Chinese calligraphy and painting.

CHAPTER II—THE EvoLvrioNn oF CHINESE (CALLIGRAPHY
AND Its EMINENT EXPONENTS

Calligraphy as one kind of Chinese art may be said to have passed through approximately
five stages. From the dynasties of Shang and Chou to the Chin Dynasty, Chinese calligraphy
evolved from picture-writing to chou-wen (§ %), and siao-chuan (, Z£). This may be re-
garded as the first period of which many specimens may be found on various bronze-ware and
stone inscriptions.

Pa-fen (J\ 4}), a composite and transitional type of writing, first appeared at the end of
the Chin Dynasty, while during the Han Dynasty such styles as li-shu (%} #), chang-tsao (i
#), and tsao-shu (¥4 gt) were evolved. During Wei, there was Chung Yu and during Tsing
there was Wang Hsi-chi, both of whom were famous for their writing in what is known to-
day as the formal and running styles and of whose handwriting true representative speci-
mens are still in existence to-day. It might be said that in their writings the art of Chinese
calligraphy as known in its present styles reached its height. In fact, no subsequent artist up
to the end of the Six Dynasties ever went beyond these two eminent calligraphists. The
only slight deviation occurred during Pei Chao (North Dynasty) when such man as Chen Hsi
developed a style possessing singular vigour and a sheer ruggedness all its own. This is
the second period in the history of Chinese calligraphy.
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The Sui Dynasty witnessed a commingling of the styles of writing as they were known in
the north and the south, and this led up to the flourishing period as represented by the T‘ang
Dynasty. The Emperors Tai Tsung, Ou-Yang Hsun, Yu Shih-nan, Chu Sui-liang, Hsueh
Chih, Lu Chien-chi, Sun Chien-li, Chang Hsu, Yen Cheng-ching, Hwai Su, Lin Kung-chuan,
Li Yung, and Hsu Hao are all calligraphists with individual styles. Among tle poets, Li
Po, Lin Tsao and Tu Mu are also known for their distinguished penmanship. During Wu
Tai (Five Dyvnasties) a worthy successor was found in Yang Ning-shih, who seemed to rep-
resent the best of his predecessors.  This is the third period.

During the Sung Dynasty the art of Chinese calligraphy saw further and greater develop-
ment.  Succeeding Wu-yang Shih, Tsai Hsiang, Su Shih, Wang Ting-chien and Mi Fei de-
veloped four distinetive styles of the Sung Dynasty.  Later the Emperor Hui Tsung invented
what is known as shou-chin-shu (8 4> 3#), while the Emperor Kao Tsung spent twenty years
in the Teh Shou Palace learning the art of the two Wangs (Wang Hsi-chi and Wang Hui-chi).
In the meantime, such scholars as Tsai Ching, Chou Pang-ven, Fan Cheng-ta, Chang Hsiao-
saiang, Chiang Kwei, Lu Yu, Wu Chu, Wu Yueh, Chu Shih, Yao Ke and others all won fame
as calligraphists. The conquest of China by the Manchus (Liao-Chin) and Mongols was, as is
known, largely political and Chinese civilization was in each case adopted by the invaders.
Thus it was that Yin Hsun and Wang Ting-tsun of Chin and Chao Meng-fu of Yuan rose one
after another as distinguished artists. Chao Meng-fu who was as eminent a painter as he
was a calligraphist may be regarded as the supreme representative of this fourth period during
which lived also such famous men as Shien Yu-shu, Kang Li-kwei, Yu Chih, Chang Yu, Chieh
Hsi-ssu, Yu Ho and others who were each distinguished in his own particular style.

The Ming Dynasty carried on the heritage of the Yuan Dynasty and had such famous artists
as Sun Ke, Sun Lien, Li Tung-yang, Chu Jung-ming, Wen Chung-ming, and Wang Chung
who were all known for their special talent. The most distinguished calligraphist of the
period, however, was Tung Chih-chang, who was equally proficient as a painter. Indeed, he
attained such artistic heights that most of the later calligraphers of the early Ch‘ing Dynasty
were overshadowed by him. There were, nevertheless, such comparatively outstanding men
as Wang To, Wang Shih-hung, Chiang Chen-ying, Ching Nung, Wang Shu, Liu Jung, Weng
Fang-kang and Yi Ping-shou who were all representatives of the Ch'ing Dynasty. After the
reign of Chia Ching, there was a general distaste for the rigidity and dullness of the tai-ko
style (4£ |4 {#%), into which Chinese calligraphy had largely fallen at the time. A new interest
in the study of old stone inscriptions was aroused and the art of calligraphy took a sudden
turn, acquiring in the process a new vitality. Representatives of this phase were such men
as Teng Shih-ju, Pao Shih-chen and Chang Yu-chao. This is the fifth period.

Cuaarter 11—Tue Evornurion or (HINESE PAINTING

AND THE Famous PAINTERS

The art of painting is very complicated. It may be described in three divisions—landscape,
fizures and sketch.

(1) The origin of painting of landscapes is attributed to the Six Dynasties, but it flourished
in the T‘ang Dynasty. For convenience’s sake, it may be divided into two schools, northern
and southern. The southern school secures harmony of tone by means of soft touches and
gains illusive charm in its drawing of realities. This school lays stress upon the handling of
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the brush. The northern school makes powerful rhythm predominant in its compositions,
showing real strength by means of empty spaces. This school emphasizes the application
of colours. The founder of the southern school was Wang Wei. Yang Shen and Lu Hung
of the T‘ang Dynasty, Ching Hao, Kwan Tung, Tung Yuan, and Chu Jan of the Five Dynas-
ties, Li Cheng, Fan Kuan, Hwei Chung, Yen Wen-kuei, Hsu Tao-ning, Kuo Hsi, Chao Ta-
nien, Mi Fei, Chiang Shen and Mi Yu-jen of the Sung Dynasty, Chao Meng-fu, Chien Hsuan,
Kao K'e-kung, Huang Kung-wang, Tsao Chih-po, Wu Chen, Wang Mang, Ni Ts‘an, Sheng
Mou, Chu T‘e-chen, T‘ang Ti, Chen Yu-yen, and Hsu Pun of the Yuan Dynasty, Wang Fu,
Liu Yu, Shen Chou, Wen Cheng-ming and Tung Chi-chang of the Ming Dynasty, and Wang
Shih-ming, Wang Chien, Wang Hui, Wang Yuan-chi, Wu Li, Yun Shou-ping, Shih Hsi, Shih
Tao, Pa-ta Shan-jen, Emperor Kao Tsung, Tang Yi-fen and Tai Hsi of the Ch‘ing Dynasty;
all these painters carried on the tradition of this school for more than a thousand vears
without interruption.

The painting of landscapes by the northern school often included drawings of human and
animal figures and of buildings and towers. Their execution was of two kinds, elaborate and
rough, and the representative artists were Li Sze-hsun, and Li Chao-tao, alias the “Big” and
“Little” Generals Li, of the T‘ang Dynasty. Well-known for elaborate execution were Wang
Hsien, Chao Tsung-han, Chao Po-chu, Chao Po-hsiao, Liu Sung-nien and Yen Tz‘e-ping
of the Sung Dynasty, Wang Chen-peng of the Yuan Dynasty, and Chou Ying and Wu Pin
of the Ming Dynasty;—all these artists formed one school. Tor the rough and rugged style,
may be mentioned Li Tang, Chu Jui, Ma Yuan and Hsia Kuei of the Sung Dynasty, Liu
Kwan-tao of the Yuan Dynasty, Tai Chin, Chou Chen, T‘ang Yin and Lan Ying of the Ming
Dynasty;—these artists also formed one school. The different schools of painting in the be-
ginning of the Ch‘ing Dynasty followed the tradition of the artists of the latter part of the
Ming Dynasty. For example, Wang To, Tai Ming-yueh, Fu Shan and Fa Jo-chen all showed
approaches to the northern school. Sometimes the southern and northern schools showed
intermixture in their technique and exhibited no clear line of demarcation. It is for con-
noisseurs to distinguish them.

(2) The painting of human and animal figures had its origin in the Han Dynasty, and it
was followed up through the Six Dynasties, but touched a little by extraneous influences.
The extant works of this category date back to the T‘ang Dynasty and they are comparatively
authentic. Yen Li-pen, Wu Tao-tse, the junior and the senior Yu Chih, and Chou Fang of
the T‘ang Dynasty, Chou Wen-chu and Chiu Wen-po of the Five Dynasties, Shih Ke, Chao
Wu-chiu, Li Pai-shih, Su Han-chen, Ma Ho-chih, Chang Tse-tuan, Chia Hsi-ku, Liang Kai,
Li Sung and Kung Kai of the Sung Dynasty, Chao Meng-fu, Chao Jung, Chao Yen, Cheng Chu-
sun, Yen Hui and Jin Jin-fa of the Yuan Dynasty, Wu Wei, Kuo Hsu, Tu Chin, T*ang Yin,
Chou Ying, Ting Yun-peng and Ts‘ui Tse-chung of the Ming Dynasty, these painters either
depicted real scenery and living figures or ethereal charm and airy grace by means of either
claborate drawing or rough sketch, and each of them was eminent in his particular category
of painting.

(3) TFamous for painting real scenery and life-like figures were the following artists: Han
Kan, Tai Sung, Han Huang and Pien Luan of the T‘ang Dynasty, T‘iao Kwan-yin, Hsu Hsi,
Hwang Chuan, Teng Chang-yu of the Five Dynasties, Chu Tsai, on of Hwang Chuan, and
Chung Ssu, grandson of Hsu Hsi; each had his own technique. Chao Chang, Ts'ui Po, Ai
Hsuan, Wu Yuan-yu, Lin Chun, Wu Ping, Li Ti, Ma Lin, and Lu Tsung-kuei, Hsiao Jung of

( 1029
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the Liao Dynasty, Chien Hsuan and Wang Yuan of the Yuan Dynasty, Emperor Hsuan Tsung,
Lin Liang, Lu Chih, Chen Tao-fu, Wang Ku-Hsiang, Hsu Wei, Chou Tse-mien and Chen Chieh
of the Ming Dynasty, Yun Shou-ping, Wang Wu, Chin Nung, Chiang Ting-hsi and Tsou I-
kuei of the Ch'ing Dynasty;—each of these painters had his own special qualities. The paint-
ings of this school are characterized by exquisite beauty, as well as powerful rhythm and show
excellent skill in the mixing and laying on of colours. In this school there was also a group of
painters, who specialized in producing pictures just by a few touches, chiefly in outline. Though
they made sparing use of colours, they could produce pictures full of life and vitality, without
at the same time being coarse and vulgar. Thus their works are far superior to the pictures
of the “patronized’ type, which were mainly imitative.

CHAPTER IV—THE SpeEcIAL FEATURES AND TECHNIQUE

oF CHINESE PAINTING

The three general divisions of Chinese painting as described in the previous chapter were
discussed merely from the standpoint of the highest individual attainments of the represen-
tative artists. However, as it often happened, one person might be equally skilled in several
or all of the three divisions. But in the study of Chinese painting one must first of all realize
and appreciate the important fact that it is almost entircly a medium for the expression of
the character, the temperament and the taste of the painter. This isso because (1) Chinese
art is an integral part of life, because (2) the technique of Chinese painting and that of callig-
raphy are bound up with each other, and because (3) the implements and the manner in
which they are employed are both highly elaborate and refined.

The principal instrument used in Chinese painting is, of course, the brush. But the brushes
are highly differentiated according to the degree of fineness and suppleness. Every stroke
of the brush is irrevocable and is not retouched. Therefore the effects thus obtained in land-
scape painting are quite different from those achieved by the piling of colours and the process
of endless retouching, while the force and appeal thus produced will be found in the intangible
whole of the picture.

The laws of perspective, of light and shade and of proportion, though not rigidly observed,
are respected in the main through rhythm as well as the atmosphere which generally envelops
and illuminates the entire picture.

Particular attention is also paid to the employment of ink and colours. Desides tle pre-
liminary care usually exercised in the preparation and mixing of the pigments, the order in
which they are applied, the force or pressure with which they are brushed on, the proportion
between the water and colour used as well as that between their various combinations, and
finally the quality of the brush, the silk or paper and of the colours themsclves are all su-
premely important in the moment of contact in order that the desired brilliance and appeal
of a picture might be achieved. Therefore, in the manufacture of paper, silk, pigments and
the brush, special gkill is always required. Even at the moment of painting, th:e various
materials to be used must be suitably prepared. For instance, the dampening of the paper
ground, or the treatment of silk with alum, or even the sclection of the right kind of water
for the mixing of colours. In the matter of the brush alone, as many as forty kinds are used,
not to mention the various other things required in the pursuit of this art.

€1z ) .
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Besides paper and silk, painting is also done on buildings and various kinds of utensils.
Similarly, the finger or even the tongue is sometimes used instead of the brush. In addition
to these varieties, pictures are also made by the process of charring, and others out of wrought
iron, paper and velvet, which may be classified as industrial art.

There is finally another point that should be made clear in connection with Chinese painting.
Though it has a style and spirit all its own, Chinese painting has in its contact with foreign
influences, shown considerable reaction. The effects of Buddhism, of communication with
the outside world through envoys and of the importation of foreign industrial arteraft and
materials can be seen in the upheavals in the style of Chinese painting. However, most of
the foreign elements have been digested and assimilated, and made an integral part of the
original art of the nation. It would not, therefore. be too much to claim for Chinese painting
the position of leadership in Oriental art.

CrarrEr V—TaE Prixcrrar, EXHIBITS

Selected as they are from the collections of the National Palace Museum and Nationzal
Museum, the exhibits displayed in London are by no means comprehensive but they may be
considered as fairly representative of the various important schools of Chinese calligraphy
and painting. It is believed that an inspection of these exhibits will be sufficient to give an
idea of the general nature as well as the special characteristics of the art of Chinese calligraphy
‘and painting. Such other examples as are not found in the Exhibition are either solitary
originals which should rather be saved from the risks of transportation over long distances or
works of a somewhat secondary quality which need not be indiscriminately shown. There
are still others which, due to the extreme delicacy of their condition resulting from their
very antiquity, can no longer withstand rough hanging, or which, due to their extraordinary
dimensions, cannot be properly displayed. 1Tt is, therefore, after considerable deliberation
that the following list was compiled:

Tfang and the Five Dynasties . . . . . . . . . . .  6exhibits,
Sung 56 exhibits,
Yuan 41 exhibits.
Ming 43 exhibits.
Ch'ing 29 exhibits.

There are altogether 175 exhibits representing the art of Chinese calligraphy and painting.
It is hoped that in spite of the omissions their presentation in the chronological order will
prove satisfying.

Finally, a word may be added in regard to the type of mounting which is also peculiar 1o
Chinese calligraphy and painting. TIn fact, it is a distinet art, the parallel of which cannot be
found in any other country. This art consists in completely bringing out and enhancing the
beauty of the subject in the process of mounting, and also, in the case of damage to the orig-
inal ground, in skillful mending. There are a number of such skilled men as T‘ang Chieh and
Wu Wen-yu who actually enjoyed as great fame as the artists. Tlkere are, moreover, several
styles of mounting. Some are in scrolls and others are in book form, while all of them are
aimed at convenience in handling as well as in keeping.

For the convenience of reference, the various Chinese dynastic periods are appended below
together with the Western chronology:
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Han. . . . . . . . . . . . . . . . . . . 2068.0-220AD.
San Kuo (Three Kingdoms) . . . . . . . . . . . 220-265 AD.
Tsing &Swi . . . . . . . . . . . . . . . . 265-618 AD,
Tang . . . . . . . « . . . . . .+ . . . . 618907 ApD,
Wu Tai (Five Dynasties) . . . . . . . . . . . . 907-960 A.D.
Sung. . . . . . . . . . . . . . . . . . . 960-1279 AD.
Yuvan . . . . . . . . . . . . . . . . . . 1279-1368 A.D.
Ming. . . . . . . . . . . . . . . . . . 13681644 A.D.

Ch'ing . . e e e e o & ¢ « o« .« . . . . . 1644-1912 A.D,

(¢ 18)
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1. Li Chao-tao “‘Loyang Lou T‘u”’
Lovang Mangion (attributed).

Li Chao-tao (circa 716).—Son of Sze-hsun
iR ). At Taivuan Fu (G B0 HF) he was an
official with the rank of Ts‘ang Ts‘ao Chih
C'hi Hsien Yuan (£ ¥ & # §f po).  After-
wards, he became “T'ai Tse Chung Shu She
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call Sze-hsun General Li, senior, and Chao-tac
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T‘iao Kwan-yin ‘““Hua Hui Hsieh Sheng Ch‘e”

4,

Album of Flowers.
T‘iao Kwan-yin (circa 901).—Native of Ch‘angan ([

] LK 901,43
In the time of Tien Fu (
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6. ‘“‘Hsueh Yu T‘u”
By an un-idenlifiable painter of the Five Dynusties

Fishing on a Snowy Day (attributed).
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11.

New Year’s Day.
Chao Chang (circa 1010).—
of Ch'ang-chih (5

(58 )

S

Chao Ch‘ang “‘Sui Ch*ao T‘u”’

Chao Ch'ang, with the pscudonym
7). was a native of Kwanghan (JiF {Ji).
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13. Ts‘ui Po ‘‘Lu Ting Hsu Yen T‘u”’
Wild Goose Resting in a Rushy Beach.

Ts‘ui Po (circa 1070).—Tsui Po, with the pseudonym of
Tse-hsi (FF Pg), was a native of Haoliang (3 ). In the
reign of Jen Tsung he was I-hsueh (£ E4) or expositor of art
in the Academy of Painting.
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14. Sung Sze Chia ‘Mo Pao™

Calligraphy of Four Calligraphists of the Sung Dynasty.
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15. Kuo Hsi ‘“Kuan Shan Ch‘un Hsueh T‘u™’
Spring Snow on a Mountain Pass,
Kuo Hsi (circa 1085).—Kuo Hsi was a native of Wenhsien,

Tovang (3] B3 i #4). He was T-hsuel (48 84 or expositor of

art in the Academy of Painting.
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18. Mi Fei ““‘Ch‘un Shan
Jui Sung T‘u”

Pine Trees and Mountains
in Spring.

Mi Fei (10531-1107).--Mi
Fei, with the pseudonyms of
Yuan-chang (53¢ #%), Hai-yo
Wai-shih (#4541 32), Hsiang-
vang Man-shib (3£ B} & -1,
Chii-t'ang (3% %), Lu-men
Chu-shih (FE P 7 -1). and
Huai-yang Wai-shih (3 B
. 1), lived for generations
in Taiyuan. He subsequent-
ly moved to Hsiangyang and
settled down in Junchou
(1 M) It was therefore
once alleged that he was a
native of Wu (J). He
served as Doctor of Painting.
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20. Emperor Hui Tsung ‘“Ch‘ih T‘ang Ch‘iu Wan T‘u Ch‘uen”

An Autumn Evening by a Lake (a scroll).
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21. Sung Tai *“Mo Pao”’

An Album of Calligraphy by Hui Tsung and Others.
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23. Li Tang “‘Ju Niu T“u"™
Mileh Cow.

Li T‘ang (1049-1130).—Li T'ang, with the pseudonym of Hsi-ku (1% ¥7), was a native
of Sanch'eng, in Hoyang (o] B¢ = 3§). During the reign of Emperor Hui Tsung he was
appointed to the Imperial Academy of Painting. Iater on, in the Chien Yen period, he
was conferred the official title of Ch'eng Chung Lang (g ¥ B), and probationer or Tai

Chao in the Academy. He was given a golden belt by the Lmperor.

(6 )
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30. Liu Sung-nien
““Sze Lun T‘u’’

Women Weaving.

Liu Sung-nien (1073~
1157).—Liu Sung-nien was
a native of Chiient‘ang
(Chekiang). In the time
of Shun Hsi (pg B, he
was made a student in
the Academy of Painting.
and later was appointed
Tai Chao (f§ 34) or pro-

hationer there.
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32. Lin Ch‘un ‘‘Shih Ch‘uan Pac Hsi Tu”

Magpices Ninging.

Lin Ch*un (cirea 1176).— Lin Ch'un was a native
of Chiientang (Chekiang). In the time of Shun
H=i he served as o Tai Chao (f 34) or proha-

tioner in the Academy of Painting, and wa

comnferred a golden helt by the Emperor,
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33. Chu Hsi ““Ch‘ih Tu”’

Letters.

Chu Hsi (1130-1200).—Chu Hsi, with the pseudonym of Yuan-hui (JC #i) which was
changed into Chung-hui (fif Big), was a naive of Wuyuan (% Ji{) in Anhui. He
graduated as Chin-shih in the time of Shao Hsing (# #) and served as assistant com-
missioner of transportation, Huan-chang Ko Tai Chih (g8 5% ¥ 1% 4i). and compiler in

Pi Ko (s [4).
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36. Ma Yuan “‘Tui Yueh T‘u”
Looking at the Moon.
Ma Yuan (circa 1195).—Ma Yuan, with the
pseudonym of Chlien-shan (4 1), was a Tai

ol

4
LS
N
bs|
!

Chao (f§ 277) or probationer in the Academy
of Painting, in the time of Kuang Tsung and
Ning Tsung (1190-1224 4.1.),
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38. Hsia Kuei ‘““Hsi Hu Liu T‘ing T‘u”’

Boating Under the Willows of the
West Lake.

Hsia Kuei (circa 1205;.-—Hsia Kuei,
with the pseudonym of Yu-yu (5§
“l), was a native of Chient‘ang, (Che-
kiang) and was a Tai Chao (ff ) or
probationer of the Academy of Paint-
ing in the reign of Emperor Ning

Tsung (1195-1224 A.0.).
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39. Hsia Kuei ‘“‘Ch‘ang Chiang Wan Li T‘u Ch‘uen”

Ten Thousand Miles of the Yangtze (a scroll).
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42. “Li Tai Hua Fu Chi Ch‘e”’

An Album of Paintings of Successive Dynasties.

¢ 107 )



= KA Z I H =R
HIHB W % TR OB W MR ZoE & W R E 2 o MR
WA S

43, “Ch‘i Shan Mu Hsueh Tu™’

By an un-identifiable Sung arlisi
A Snowy Evening.
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44. “Han Lin Lou Kuan T‘u”
By an un-identifiable Sung artist

A Mansion in o Winter Grove.
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47, “‘Kuan Mei T‘u”

By an un-identifiable
Sung artist

Locking at Plum Blos

SOMmMS.,
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51, “‘Pi Pa Yuan Hsi T‘u”’
By an un-idendifichle Sung artist

Monkevs at Play on a Pi-pa Tree,
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52. “*An Ho T‘u”
By ai wn-dentifiable Suirg artist

A Picture of Peace and Harmony: Quails,
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61. “*Sung T‘ai Tsu Hsiang”’

Portrait of Sung T ai Tsu,
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62. ‘‘Sung T‘ai Tsung Hsiang”’

Portrait of Sung T ai Tsung.
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63. Ch‘ien Hsuan ““Ch‘iu Kua T‘u>

Autumn Melon.

Ch‘ien Hsuan (1239-1302),.—Ch‘ien Hsuan,
with the pseudonyms of Shun-chu (5 H),
and Yu-tan (75 %), was a native of Chach’uan
(22 1)), in Chekiang. Tn the Ching Ting period
of the Sung Dynasty, he graduated as Chin-

shih, but did not serve under the Yuan
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65. Chao Meng-fu *“Ch‘i Cha Ch‘e"’

Album of Seven Letters.

Chao Meng-fu (1254-1322).—Chao Meng-fu, with the pseudonyms of Tse-ang (-7 ) and
Sung-hsueh Tao-jen (§ 9% & A), was a native of Huchou, (Chekiang). He served as

Han-lin attendant on the imperial court and was cannonized Wen-ming (3 ).
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Chao Meng-fu “Chung Chiang Tieh Chang T‘u Ch‘uen”

68.

-ibutaried River (a scroll).

hA
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Mountain Folds by a
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67. Kuan Tao-sheng ‘“‘Chu Shih”’

Bamboos and Stones.

Kuan Tao-sheng (1262-1319).—With the pseudonym o
Chung-chi (fip #i5). Wife of Chao Wen-ming. Given the titl
of Lady from Wei State. Excellent in calligraphy and poetry.
with an inborn talent for the same. Good in black uni
white drawings of bamboos, and also in Tandscape anl

religious painting.
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69. Kao K‘e-kung *‘Lin
Luan Yen Yu T‘u”
Mizxt and Rainin a Grove

(attributed).
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70. Huang Kung-wang *‘Fu Ch‘un Shan Chu T‘u Ch‘uen®’
Dwelling on the Fu Chiun Mountains (a scroll),
Huang Kung-wang (1269-1354).—Huang Kung-wang, with the pseudonyms of Tse-chiu
(- M), I-feng (— %), and Ta-chih Tao-jen (A #3518 A), was a native of Ch‘angshu

(% 4, Pingchiang (now Kiangsu).
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72. Chang Yu ‘‘Shu Ch‘i Yen Shih>’
Ode of Seven Characters, Written in
a “Running Hand.”
Chang Yu (1277-1348).—Chang Yu,
with the pseudonyms of Po-yu ({1 ),
Chu-ch‘u Wai-shih (4] il 4} &), and

Chen-chu Tse (fi J2& 4~), was a Taoist

in Ch'ient‘ang.
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TSNS A A
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75. Wu Chen ““Tung T‘ing
Yu Yin Tu”

r

A Hermit Fishing in Tung Ting Lake
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76. Sheng Mou “‘Ch*iu Lin Kao Shih T‘u”’

Xminent Scholar in an Autumnal Grove.

Sheng Mou (virca 1300).—3~heng Mou, with

the pscudonym of Tre-ch'ac { £~ 1Y), was a native

of Linan ([ 42).
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77.' Chu T¢e-jen *‘Lin Hsia Ming Ch‘in T‘u”

Playing the Lute Under the Trees.

Chu Tée-jen (1294-1365).—Chu T e-jen, with
the pseudonym of Tse-min ({¥ R), was a na-
tive of Chuiyang (jf B). He served as Chen
Tung (fit 3#i) (Governor of the Kast), acting
grand secretary and chancellor of the Imperial

Academy of Learning.
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78. K‘o Chiu-sze “Mo Chu”’
Bamboos in Black and White.

K*¢ Chiu-sze (1312-13653)—K‘o Chiu-
sze, with the pseudonym of Chin-chung
(B Ad).  Called Tan-ch'in Sheng (J} |¢
#E). Native of Taichou (& ). Em-
peror Wen Tsung made him Librarian

of the Academy.
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80. Li Shih-hsing ‘‘Ch‘iao Sung
Chu Shih T‘u”’

Bamboos and Rocks Under a

Tall Tree.

Li Shih-hsing (1282-1328).—Li
Shih-hxing, with the pseudonym
of Tsun-tao i 311), was a native
of Kueichiu (@ Iir) and the son
of Li Kan (4 4ff). He served as
t

magistrate of the Department of

Huangven (¥ &)
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G7. Chang Chung ‘‘Hua Niao™
Flowers and Birds.

Chang Chung (circa 1350).—His other Christian name
i); and his pseudonym Yu-chen (F 1F).
Native

is So-chung (%
Another pseudonym of his is Tse-chen (f~ ).
Tn landscape painting, he fol-

of Sungchiang (B i1).
Alzo good in eallig-

lowed after Huang Kung-wang.

raphy.
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91. Chang Shun-tze ‘‘Shu Shih*’
Trees and Roeks.

Chang Shun-tze. —Chang Shun-tze had the pseudonyms

of Shili-kuei (fufi #¢) and Li-li Tse (4 B 7).

o 166 )
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93. Kuo Pi ‘“Hua Kao Shih~-ch‘un Su Yi”’

Tustration of IXao Shih-ch‘un’s Poem.

Kuo Pi (1301-1355).—He has two pseudonyms. one
Tien-hsi (K 45), and the other Yu-tze ({fi 7). He ixalso
called Pei-shan (J; ilj). Native of Chingk‘ou (y7 1)
His drawings of bamboos, trees and rocks are after the
style of Mi Fei, while in calligraphy he follows (hao

Meng-fu.
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94. Chen Li-shan ‘““Mo Mei”’

32

BT e el e By

ﬂemw% ¥

An Ink Study of the Plums.

i
W B & R e

k)
R
o B by

Chen Li-shan (circa 1340).—Chen Li-shan was a

€
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native of Huangyen. In the time of Chih Cheng
(1341-1368 A.p.), he served as Chao Mo (llg p%) or

commissary of the seal in the circuit of Ch'ing-

vuan (B I0).
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95. Chen Ju-yen ‘‘Ching Ch‘i T*u”>’
View of Ching Ch'i.

Chen Ju-yen (circa 1360).—His pseudonvm is
Wei-yung (8t ). Also ecalled Chfiu-shui (& 7k).
Younger brother of Ju-tiech (& #:). The two
brothers are called “Big Beard” and “Small
Beard.” Ju-yen is a poct and skillful in military

strategy.

( 170 )
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69. Fang Ch‘ung-yi “‘San Yin Yun Hsueh Tu”’

Clouds and Snow in San Yin.

Fang Ch‘ung-yi (circa 1336).—With the pseudonym of
Wu-yu (€ ). Called Fang-hu () #). Native of Kuei-
ch'i (4 1%). Became a Ch'ing Kung Taoist. His landscape
has an atmosphere of peace and calm. Influenced by

Tung Yuan, Chu Jan and the two Mi’s.
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97. Fang Ch‘ung-yi **Kac
Kao T‘ing T“u”

Kao Kao Pavilion.
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102. “*Yuan Ti Hsiang Ch‘e’’

Portraits of Yuan Emperors (an album).

¢ 181 )
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106. Hsia Ch‘ang ‘‘Pan

Ch‘ung Ch'ing
Ts‘ui Tu”’

Glimpse of Bamboo

Through a Window.

Hsia Ch‘ang (1338-
1470).—Hsia Chfang,
with the pseudonym ot
Chung-ch’ao ($)  H2),
was a native of Kun-
shan in Kiangsu. He
graauated as Chin-shih
in the thirteenth year of
Yung Lo (1415 am.),
and in  the time of
Cheng Tung (1436-144¢
A0 served as director
of the Court of Saceri-

Micial Worship CAH; ).
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107. Hsia
Ch‘ang ‘‘San
Chu Tu>’
Three Bam-

boos.
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He served as sub-director of the

109. Shen Ts‘an *‘Shu Ying Chih Shih”’

—Oh Wik
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Shen Ts‘an (circa 1428).—Shen Ts‘an, with the psendonyms

Poem Composed Under Imperial Command.
of Min-wang (J& ) and Chien-an ({ifj J&) was a native of

VAR (F TIZS) o IR

RN

Grand Court of Revision.

Huating in Kiangsu.
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110. Yao Shou “‘Han Lin Chu Ku T‘uw”

Mynah on a Tree in Winter.

Yao Shou (1423-1195).—Yao Shou, with the psen-
donyms of Kung-shouw (2% #2), Ku-an Tse (@ JE 1)

3 Jr), was a native o

and Yun-tung Yi-shih
Chiashan (3 36) in Chekiang.  He graduated as Chin:
shih in the Ten Shung period (1458-1464 An.). In the
carly part of Cheng Hua (1465-1487 A.n.) he served

prefect of Yungning Gk 57 B 2. He was commonl

called Master Tan-hsui (J} F5 44 712).
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111. Shen Chou ‘‘Lu Shan Kao T‘u”’
L.u Shan.

Shen Chou (1427-1569).~—Shen Chou, with
the pseudonyms of Ch'inan (4% j§) and
Pai-shih  Weng (11 47 45), also familiarly
called Master Shih-ten (3 11} 2k 2k), was a

native of Changchou in Kiangsu.
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113. Wu Wei *“Hsien
Ch‘ung Lu E T‘u”

Arhats

Company

Heron.

with

Keceping

138
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117. T‘ang Yin “‘Shan Lu Sung
Sheng Tu”’

Murmuring of Pines on a Mountain Path.

Téang Yin (1470-1523).—T ang Yin, with
the pseudonyms of Tse-wei (-~ F#), Pu-hu
U 1E), and Lu-ju (% 4u), was a native of
Wu (now Kiangsu). He graduated as Chia-
yuan or first in the interprovinecial examina-
tion at Nanking in the tenth year of Hung

Chih (1495 A.p.).
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118. T‘ang Yin ‘“Hsing Hua’*

Apricot Blossoms.
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Nan Ch‘un T‘u”

iang

“Ch

Wen Cheng-ming

120.

Spring in Kiang Nan.

( 200 )
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123. Ch‘ou Ying ‘‘Liu T‘ang Yu T‘ing T*u”’

Fishing Boat by the Willow Trees.

Ch‘ou Ying (circa 1530).—Ch'ou Ying, with the pseudonyms
of Shih-fu (f #C) and Shih-chou (-} Pf). was a native of T ai-
ts‘ang (4 £), but moved to live in Wuchun (4L #), now
Kiangsu.
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124. Ch‘ou Ying ‘“Ch‘iu Chiang Tai Tu T‘w”

Waiting to Cross & River in Autumn.
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128. Wen Chia “Yin Chou Hsien Lu T‘u”’
The Tmmortals in Fairyland.
Wen Chia (1501-13583).—Wen Chia, with the pseu-
donyms of Hsiu-ch'‘eng (fk /&) and Wen-shui (3 7K), was
a native of Changchou (J& ) and the second son of

Cheng-min (f& ).
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129. Ch‘ien Ku ‘“Hsing Hua Hsi Ch‘iao T‘n”’

A Magpie on a Branch of Apricot Blossoms.

Chien Ku (1505-1572). -Ch'ien Ku., with the
pseudonym  Shu-pao (F{ ). was a native of

Wu (5) (Kiangsu).
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130. Ku Cheng-yi ““Fang Yun Ling Shu Shih”’

Trees and Rocks, After the Style of Ni T san.

Ku Cheng-yi (circa 1580).—Ku Cheng-yi, with
the pseudonyms, Chung-fang (44 J#) and T'ing-
lin (% k), was a native of Huating (4% %) in
Kiangsu. He served as Chung Shu She Jen (th
4 A), in the grand secretariat.

%
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131. Hsu Wei “Liu Shih T‘u”’
Pomegranate.
su Wei (1521-1593).—With
the pseudonyms of Wen-ching
(£ %) and Wen-ch'ang (3
1), Called Trien-chih (¢ Q).
Licentiate of Shanyin.  Expert

in military tactics.
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133. Hsiang Yuan-pien ‘‘Lan Chu”
Bamboos and Orchids.

Hsiang Yuan-pien (1525-1590).—With the
pseudonym of Tse-ching (4 3%). Called Mo-
lin Chu-shilv (% 4k W --). Native of Tsunli
(K #=).  In landscape painting, he followed
after luang Kung-wang and Ni I's‘an, but
especially after the latter from whom he derived
his special characteristic of simplicity.  His

drawings are accompanied by his own writing.
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134. Tung Chi-chang ‘‘Shu
Tu Fu Shih”

Transcription of One of Tu Fu's
Poems.

Tung Chi-chang (1555-1636).—
Tung Chi-chang, with the pseu-
donyms Yuan-tsai (93 %) and
Sze-po (B 13), was a native of
Huating (4% ££), now Sung-
chiang, Kiangsu. He graduated
as Chin-shih in the reign of Wan
Li (1573-1619 4a.p.) and served
as president of the Board of
Rites.
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135. Tung Chi-chang ‘“Ch‘iu Lin Shu Wu T*“u*>’

A Studio in the Forest in Autumn.
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139. Sung Hsu ‘‘Yuan Luan
Ch‘iu Pao T‘u”’

Waterfall and Clouds in Autumn

(attributed).

Sung Hsu (1523-1602).—With
the pseudonym of Ch'u-yang ($7
B). Native of Ts‘ungte (82 ff).
His home is in Shihmen ({7 [Y),
but he lived everywhere, always
in beautiful places. Very simple
in habits. Hence after genera-

tions call him a “monk with

hair.”

( 2186 )
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140. Kuan Sze ““Ch‘iu Lin T‘ing Chuan T‘u”’

Listening to a Bubbling Spring from a Grove.

Kuan Sze (circa 1580).—Kuan Sze, with
another name Chiu-sze (G, 1), and the pseu-
donyms Chung-tung (fp 35), Ho-sze (fof 1),
and Hsu-po (3 1), was a native of Wuch'eng

(Iy #) in Chekiang.
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142. Ts‘ui Tse-chung “‘T‘uns Yin Po Ku T*u”’
Antiques Under the Shade of the Illecccoea.

Ts‘ui Tse-chung (circa 1644).—Ts'ui Tse-chung,
with the pseudonyms of Tao-mu (G b)) and
Pei-hai (¢ #i). was a native of Shantung. He
was a Hsiu-t'sai orLicentiate in the time of Ts‘ung
Cheng (1628-1644 A.D.), and became a martyr for

the state at the cverthrow of the Ming Dynasty
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143. Chang Hung °‘Lin
Kung Ch‘ing Hsueh T‘u”

Sunshine  After Snow in

the Jade Palace.

Chang Hung (circa 1630-
1650).- - Chang Hung, with
the preudonyvm of Chun-tu
(4¥ 1) and Hao-chien (§#
M. was o native of Wy,

now Kiangsu.
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144. Lan Ying “‘Ch‘iu Lao Wu T‘ung T‘u”’
A Bird on An Old Elecococa Branch in Autumn.

Lan Ying (circa 1630).—Lan Ying, with the pseudonyms
of Tien-shu (| &) and Tieh-sou (i #), was a native

of Chient‘ang in Chekiang.

(¢ 221 )
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145. Hsing Ch‘ih-ching ‘‘Ta Shih Hsiang”’

Bodhisattva,

Hsing Ch‘ih-ching.— Native of Lingch'ing (Jifi
). Sister of Hsing T ung (Jf; ).  Wife of Ma
Chen (M5 px).  Good in black and white drawings
of flowers, and in making delicate iracings of
Bodhisattvas,  Followed after Kuan Tao-sheng,
Good in calligraphy and poetry. Composed a

poem called “Fei Fei Ts'ao.”
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1468. Kuo Tien “Han Ya Hsu Yen T‘u”

Winter Magpies and Swans Resting.

Kuo Tien Kuc Tien, with the pseudonym of Hai-tien (#; [[l), was a native of Po (%)

ir. Honan.
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147. Wang Shih-ming ‘“‘Fang Huang
Kung-wang Shan Shui”

Landscape After the Style of Huang
Kung-wang.

Wang Shih-ming (1592-1680).—Wang
Shih-ming, with the pseudonyms Hsun-
chih (;f 7) and Yen-k'o (Pl %), was a
native of Teaits‘ang (< £) in Kiangsu.
He served as sub-director of the Court
of Sacrificial Worship at the end of the

Ming Dynasty.
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149. Emperor Siiih Tsu ““Mo Chung
Kei”

An Ink Study of Chung K-uei,

Emperor Shih Tsu (1638-1661).—
Kmperor Shih Tsu, named Fu-lin (g

[ was the ninth son of Trai Tsung (-4

+2), He reigned for ecighteen years

35

under the name of Shun Chih (00 35).
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150. Chen Hung-shou ‘‘Chu Shih
San Ch‘e”’

Rock and (famellias.

Chen Hung-shou (1599-1652).—Chen

Hung-shou, with the pseudonym of
Chang-hou (7if&k). Called Lao-lien (%
). Native of Chuk‘ai (G #%). Good

at landscape painting.
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153. Wang Hui ““I Wu

Hsuan T‘u”’

I Wu Pavilion.
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154. Yun Shou-p‘ing *‘Ch‘iac Ko
Hsiu Chu Tu>

Slim Bamboos Under a Tree.

Yun Shou-p‘ing (1633-1690).—Yun
Shou-ping was named Ko (#;) but
was famous by his pseudonym Shou-
ping (# 28). Hig other pseadonyms
were  Cheng-shu  (GF ), Nan-tien
(i M), and Po-yun Wai-shih (7 22
4k ). He was a native of Wuchin

(#% i) in Kiangsu.
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1565. Wang Wu “‘Ch‘i T‘ing Tui Chu T‘w’’

Looking at Chrysanthemums from a Pavilion by a Stream.

32-1690).—Wang Wu, with his pseudonyms

Wang Wu (1632

Chfin-chung (§ 1) and Wang-an (& HE). was a native of

Wuhsiein (% 88) in Kiangsu.
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156. Wang Wu ““‘Hua Niao”?

Flowers and a Bird.
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157. Wang Yuan-chi “‘Sung Ho Liu

Ch‘uan T‘u”’

Running Spring in a Pine-covered
Ravine.

Wang Yuan-chi (1643-1715).—Wang
Yuan-chi, with' the pscudonyms Mao-
ching (% yi) and Lu-tai  (§§ %£),
was a native of Tai-ts'ang (A &)
m Kiangsu. He graduated as Chin-
shih in the reign of Kung Hsi. He
served as vice-president of the Board

of Revenue.
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158. The Monk Yuan-chi and Wang

Yuan-chi **Lan Chu”’
Orehids and Bamboos,

Yuan-chi—Yuan-chi. with the pseu-
donyms of Shih-t'ao (fy %), Chring-hsiang
Lao-jen (7l 2 A). Ta-ti Tse (h #g
7). Kou-kua Ho-shang (% 0 B f4), and
Hsia-tsun Che (BE 15 %), was a scion of
the feudal state of Chru (4) in the Ming

b Dy nasty.
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159. Ho Yi “*Ch‘ing Lan Wan
Ts‘ui T*u™

Verdure of  Misty Peaks i the

Evening Sky.

Ho Yi (cirean 1750).—Ho Yi. with

the pseuadonym Tan-shih (% -1). was

a Manchu. He served as presideint of

the Board of Works,
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161. Chang Chao ‘Mo
Mei’’

An Ink Study of Plum

Blossoms.

Chang Chao (1691
1745).—Chang Chao, with
the pseudonym of Te-t'ien
(% X)), was a native of
Huating, Kiangsu. He
graduated as  Chin-shil
in the time of K‘ang Hsi,
and served as president

of the Board of Punish-

menes.
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162. Kao Chi-pei ‘‘Lu Shan
Pao Pu T‘u”

Waterfall in Lu Shan.
Kao Chi-pei (1672-1734).—With the pseu-

Z)-
pelations: Ch'ieh-yuan (H. &) and Nan-ts‘un

(i A1)

donym of Wei-chih (& Has two ap-

Good in drawing with his fingers.
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133. Emperor Kao Tsung *‘Lin Su Shih Shu™’
Calligraphy After the Style of Su Shih.

Emperor Kao Tsung (1711-1799).—mperor Kao
Teung, named Hung-li (5, JF), was the son of mperor
Shih Tsung ({iF 5%). He reigned sixty vears, taking

for his reign names Ch'ien Lung (%7 %)
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Misty Lake.

Emperor Kao Tsung

164.
A Fishing Boat on a
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186. Tsou I-kuei ““Mo Mei”

An Ink Study of Pluni Blossoms,

Tsou I-Kuei (1686-1774)— I'sou
I-kuei, with the pseudonyms Yuun-
pac (¢ #£) and Hsino-shan (/h
i), was a native of Wusih in
Kiangsu. He graduated as Quarters
in the fifth year of Yung Cheng
(1727 A.D.), and served as vice

president of the Board of Ritc,
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168. Ch‘ien Wei-ch‘eng ‘“‘Ch‘un Hua San Chung”’

Three Kinds of Spring Flowers.

Ch‘ien Wei-ch‘eng (1720-1772).—Ch‘ien Wei-ch‘eng, with the pseudonyms of Tsung-p‘an
(22 #%), Jen-an (g #), and Chia-hsuan (f§ #F), was a native of Wuchin, Kiangsu. He
graduated as Optimus Han-lin graduate in the time of Ch‘ien Lung (1736-1795 A.D.), and

served as vice president of the Board of Works.
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176. Chin T‘ing-piao ‘I T‘ao T*u™’
Transplanting Peaches.
Chin T‘ing-piao (circa 1750).—Chin T ing-pino, with
the pseudonym of Shih-k'uei (-]- %), was a native of

Wuch'eng in Chekiang.  In the time of Chien Lung

il
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171. Chin T‘ing-piao *‘Nan Ni T‘u”’
Dredging Mud.

(¢ 250
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172. Hsu Yang *“Yu Ching Shan Shui”’
A Rainy Scene.

Hsu Yang (circa 1750). —Hsu Yang,
with the pseudonym of Yun-ting (%
s2), was a native of Wuhsien, in
Kiangsu. He served as secretary of

the grand secretariat.
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173. Ting Kuan-peng ‘““Mo Sung Jen Yu Lo T‘u”
Angler’s Happiness, After the Style of a Sung Artist.

Ting Kuan-peng (circa 1750).—Ting Kuan-peng was a painter attendant to the Imperial

Court in Ch'ien Lung’s time.
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174. Lang She-ning ‘‘Shan Shui”’

Landscape.

Lang She-ning (Giuseppe Gastiglione).—An Italian. A good painter of animals and flower

in the western manner.

(¢ 255 )
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175. Lang She-ning

(Giuseppe Gastiglione)

““Ping Chung Fu Kuei

Tu>’

Peonies 1n a Vase.

Lo 4% 1k

R N SR

Wy ik

UEUNTES







