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BOWKO KAPAHOBUT / BOSKO KARANOVIC - BUBJIMICKU CTAPLIM / BIBLICAL OLD MAN
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OPFTAHU3AITUIA U HAYUH YYECTBOBAIbA

Yapyxete JHKOBHHX YMETHIKA Cp6Hje koje je oprannsaTop 2. Gijenana rpdike nphkasahe nena rpadinukux ctapanana Bacranux usmeby asa 6njeHana.
Mpono3nupje oMoryhaBajy cBe TeXHHKE Y KOjiMa ce pean3yje opHritHanHa rpacika. 6e3 o63upa Ha cThn 1t hopmar.
Ha manndecrauujn hie OnTi 3acTyn/beHa fienia Ha BHCOKOM NPo)€CHOHANHOM HHBOY.

AyTop MOXe J1a IPIJIOXH He Makbe off TpH (3) 1 He Bue of neT (5) rpadiyKHX AHCTOBA.
OprasnsaTop WTaMna KaTajaor ca jefHOM PENpOAyKIitjoM Aena it GuorpadujoM ayTopa.
M ONPXABAA BUIEHATIA

¥YMeTHHUKI naBiubol "Lijera 3ysopuh”
11000 Beorpag, Manu Kanemergau 1. tenedon: 011/621-585.
Kycroc. JacmitHka InaBunth Bepkosith

OJOCTABA MPNJABA U TPA®UKA

INpujase ca rpacdHKkama Mopajy fa CTHrHY Ha Ha3HaveHy afipecy y spemeHy ot O1. o 14. JYHA 1992.
Tpadpuke ce locTaBibajy 6€3 nacnapTya i pama. Kao NpenopyueHa NOLINbKA HIIH JITYHA 0CTaBa. CBAKOT PAJHOT aHa y BpemeRy off 10-13 catu. ITT
TPOLLIKOBE Cllakba CHOCH ayTop a y nospahajy oprannsarop. [To npijemy pagosa. rpacike he GUTH KOMICHjCKH npernenae.
Caaku ayTop je fyxaH ia y3 NpHjaBy gocTaBl (DOTOKOMI]Y jefHOT TEKCTA O CBOM CTBApaNaIITBy.
HATTOMEHA: Moniimo ayTope., ako cy y MOryhHOCTH fa jeAaH Of IPHjaB/LEHHX PafioBa NMOKJOHE 3a
NpHKYM/balhe CPEACTaBa 3a OpraHu3auijy 6ujenana.

XHWUPU U HATP

Ipadiuka iena Koja cy ayTOpH NOCAAI CAaMOHKHIILaTHBHO (6€3 N10311Ba Opraku3aTopa) npernenahe Komucija 3a 1360p nena
: a Harpage 2. 6njenana nopenithe xupu. Ipeocrane Harpafe nonemnithe oprauisauije it NOjeAMHIH.
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YIIPYKEHE TMKOBHUX YMETHUKA CPBUIE / SERBIAN ASSOCIATION OF GRAPHIC ART
3A U3IABAYA / FOR PUBLISHER: 30PAH BYKOBUR

OPATERE M3NIOXEBE

Oprauisaunonn onGop BujeHana y cBoM NPOWNPEHOM cacTaBy npeasiba i oprauusyje: noceGue - nparehe n3noxoe. Camoctanuy u3nox6y fOGHTHHKA HA

AJIA / BIENNIAL'S CURATOR: JACMUHKA TTJIABIIN TR BEPKOBUR ; ) .
VPE ;gg?{i?ﬂ}l %P]I"A y Eé) ITOR OF THE CATALOUGE: JACMUHKA MIIABIIMT, BEPKOBHT npeTXofHOM GHjeHany. n3nox0Oy ayTopa u3 lame 1 Gminke npoutocTn cprcke rpadmke. roct Bujenana u e
IN3AJH / DESIGN: 30PAH H. BOPREBUR KATAJIOT
GOTOTPA®UIA / PHOTOGRAPHY: ASTRO DESIGN
MPEBO]I / TRANSLATION: CJIABULIA KEKW'h HUKOJIM R Oprann3atop u3siox0e H3laje HAYCTPOBAHH KAaTANOT KOjH CBH yuechnun Bujenana no6ujajy 6ecnnartno.
TEXHUWYKA ITOCTABKA / TECHNICAL ORGANIZATION OF THE EXHIBITION: CPETEH T'ABPUJIOBUR CBakH i3/1ara4 103B0/baBa oprann3atopy GecruiatHo dororpagucare 1 penpoayKkoBakbe CBOjHX fie/1a 3a IponaraHaHe HameHe BujeHana.
IUTAMIIA / PRINTING: ASTRO DESIGN Karanor ce wramMna IBOje3HYHO (CPNCKH-EHITECKH).

TUPAX / CIRCULATION: 1000
CULYPABE A

OpraHu3aTop NpHXBaTa OATOBOPHOCT 32 OCHTYpak-e ieNia Off npijeMe Ao Bpahata fAena ayTopy.
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EBo jeaHe NuKoBHe MaHHdecTaunje Koja nuMa cacBiM OofpebeHy amM6HuNjy fa nocTaHe (M OocTaHe) WTO
eNOBHTHja NpEicTaBa O CTalky, NojaBaMa. AHYHOCTHMA I TPeHAOBHMa rpadudke ymetrHoctu y Cpb6uju.
AM6GUIHja KONHKO TEWKAa TONHKO I HEONXOAHA jep ce NaHaWma rpapuka pa3BHja Kao mapanejiHa M cyne-
pHOpHA NUKOBHA NHCUHMNIHHA, BAACTHTE Cyi6GHHE M CAMO 1HOj CBOjCTBEHE COUHjalHE H €CTETCKE CTPYK-
type. OBoroauumu, JOpyrun 6ujedHane o6yxsata pajloBe NMPEKO CTOTHHY ayTopa U 6HNO 64 BeoMa TEeWKO.,
yaK if jeAHHM RAaA€EKO OOMMHHjHM TEKCTOM, MaKap MPHGAHXKHO MPHKA3AaTH TOTANHTET CTakha JaHalllbe
rpaguuke ymetHocTn y Cp6uju. by caunmwasa HEKONHKO TreHEpPaUHjCKHX TPYyNa, HEKOAMKO CTUJNCKO-
je3muknx cnojesa M Ge36poj NHUYHHX ayTOPCKHX moeTHKAa. 3aTO HaM Ce¢ YHHYU N1a je OHa y OBOM yacy
CNOXeHHjH ecTETCKH PEHOMEH O CIMKAPCTBAa M CKYJANTYype, Ca BHIME HCTPAaXHBAauUKe CTPacTu alH U ca
Bille Be3a ca TPAAMUHKjOM U KIAaCHYHUM nNpuHunnuma Meanja. Taj wen ayanucruuku KapakTep ogpaxaBa
ecHY OTBOPECHOCT MPEMA YKYNHOM CTamy JHKOBHE CBECTH BpeMeHa, "npHcTajawe"” Ha OoGumbe TPEH-
JOBCKHX MOHYAa. aliy M HA 3aKOHE KOHTHHYHTETAa. Ha TPaXeHe BE3a Ca BENHNKHUM cNOXaMa NPOMNIOCTH.
Hukana ce rpadnka HHje BHlIE H3narana. Hukana HHje OHJNAa MPHCYTHH]jAa Y TAKO3IBAHOM jaBHOM KyI-
TYypHOM H yMEeTHHYKOM XHBOTY. HHKaQla Hlije uMana Buwe MaHudectaunja u aKNHja HO WITO UX MMa
nauac. JoBomHO je MOXJa caMo moMeHYTH OTBopeHn rpaduuku ateme y HaponHowm My3ejy u npe6oraTy
akTuBHOoCT IpadMuKOr KONEKTHBA Na fla ce OCeETH MHoro6nhe oBe ymMeTHOCTH. MMonudouuuHocT uneja u
Haunua peanuszaunje, 6e¢36poj mocTynaka n ycnoBHOCT jesnuke rpabe. cnoGopga onHoca npema "cagpxa-
jy" n TeMaTcKa OTBOPEHOCT., HHCNUPATHBHA BUMECNOJHOCT, rpadeMe AYyGOKHX YyHYTpalWHLUX rinacosBa
Cynapa HeMmO3HATHX CBETOBAa., TOKOBH ONPEUYHUX 3IHAUEHLCKNX JHHK]Aa, CBE CY TO €eNEMEHTH MHIbeHa NPO-

TArOHHCTA OBe YMCTHOCTH. OHO WITO je 3ajEAHHYKO y OBHM NPOUECHMA TO je - NMpeBa3uNaXeEme



yCcaM/BbEeHOCTH 3HAKA JHIEHOr AWPEKTHOr 3HAa4YeHa H HLETOBO yBohewe Yy CBET OHOCTPAHOCTH. 3HaK je

OBfie OOGNMHK Ka0 ayTEeHTHYHA je3NuYKa YHHbEeHHUNA, 3HaK-6Guhe unn 3HaK-CYWTHHA, RakKjae - oO6NHK Kao feo

nponeca NoeTcKor YHHa rpabemwa. [lpowno je speMe "uncTux" u "XHOGPHAHNX" CTHNOBA, HCTOPHjCKHX

PEMAHHCUEHUN H TPEHAOBCKE HCK/bYUYHMBOCTH: CBe Ce MUPDH y o6yxXxBaTy NpHPORE M NPUPORC MeaHja n
nydiohoMm yHyTpawmwer cBeTa ayTopa.

lMpunaguuuu NpBUX NMOcnepaTHUX reHepalnja HAa OBOj CMOTPH MPHCYTHH CYy CAMOCTANHHM H3NoXGaMa n
BHXOBO AENO MoKa3yje ce Kao RoBpuieH onyc. IIpocTop HaM He 103BOJbaBa 1a HABCAEMO HMEHA npep-
CTaBHMKA OHHMX TeHepauuja (Koju cy nHaue GpOjHM Ha H3NOXG6GH) KOje Cy, O WeE3eCETHX 10 NMOUYETKa
HeBeRecCeTHX, OfpaxkaBaie KOHTHHYNTET Hamopa fla ce je3UYKH I HAEjHO-ECTETCKHN CBeT rpadike ysepnc
Yy ROMeH MONEpDHOr AHKOBHOT MHmJbema. Te reHepaiunje cauyBaje Cy OHO AOCTOjaHCTBO rpadpuukor
JIACTAa, OHAaj CBEYaHU ONHOC npeMma rpaduukoj MaTepuju Koju Beh Ha npBu noraen OTKpHBAajy NMpHOagHocT
KapakKTEePHCTHYHOM GeorpajfckoM AYyXy M Kpyry. YHyTap TOr Kpyra Haeja (HH30M HHAHBHAYaJHHUX noer-
MKa) NpunpeMbeHa je MoryhHocT ga ce OCTBapu ApPYra4yHj# OfHOC KpeaTHBHE CBECTH NpeMa YHHYy-fleny:;
CBe je 6AY€HO Ha HENMOHOB/LUBOCT MHANBHAYANHOCTH KOja ce, yMecTo Ha (POHY CTUIOBA M NHKOBHMUX
BPCTa WHTepnpeTHpa - Kako TO Kaxe Pexep - y CKnajy ca BNaCTHTHM NOPETKOM.

Tako je npunpemmen nyT rpacdhuuapuMa MAajke ¥ HajMaabe reHepaunje KOju fajy OCHOBHH KapaKTep
(IITO He Tpe6a CXBaTHTH Yy BpelHOCHOM cmucny) [Ipyrom Gujenany.

Ynpkoc Tome, He Moxe ce FOBOPHTH O PaflHKaNHOM 3a0KpPeTy y CTBapanamTBy MJafHX, OHU Cy feo
UenuHe O KOjoj je 6Guno peun, annm OHW AONase ca NPeANO3MMa KOjH HMajy mwaHce Aa ce ocTBape (u ocr-
Bapyjy ce!) kao AyTEeHTHYHA feNa OPHTHHANHOT AYyXa. "CBM Cy OHM, Make BHIIE, NO3HABAOUM Irpapuukyy
AMCUMNINHA, TeXHUKe, MaTepHjaNa, TajHW 3aHATa, CATYPHU W3BODaum H 3amby6beHHUN Y ‘I‘HCTOTy Uipaje,
Y AOBpPIWIEHOCT YHHa. Upnn je - neno. [Ipumapua je nReja (a He "KOHUENT") KAaO OCHOBA JE3HYKE CTpyk.
Type aena: Haeja je 3a wHX Hajany6/ba ayToOpcCKa HaMmepa, cTawme cTBapajladke CBECTH mpen Heonxonnomhy
UHHA, 320KpyXeHa menMHa KOjoM ce Kalyje OHa caMa, cama-no-ce6H H caM-y-ceGH, Ka0 MOYNETAK U Kpaj
AKUMje y MATEPUjU, MAaTEPHjOM, H TEXHHILH, TEXHHKOM MaHYCIHOM akuMjoMm goBpWEHA HYXKHOCT. lleno je
TAKO TeK y apyrowm NoaHy fujanor: oHo je - MO CBOjOj npHMapHOj NPHPONH - MOHONOT. OwHo je, MOXpa.
Aujanor ynyrtap ayTopoBor 6uha, ofHOC CyMPOTHHUX MOJOBA CBETA WEroBe uenosutocTH. PopMa je Tai4
"Y' a He "npema”: cBa 3mauema. cchama, any3mje W CTalka HEKOT JIpyror cseTa oHa npHCcBaja Kao CBOje
yHyTpaumme YnmeHulue u npeoGpaxaBa HX y 3HAKOBE NYXOBHE (ectercke) anpuopHocTh. CBecho Hnn
HECBECHO. y mHMXOBHM fenuma oTBapa Cce jeflaH MpPaUHOHAJIHHW CBET. CBET MOETCKHX EHTHTCTA kojy
noApy4Yje CBOjUX NenoBama u KapakTep cBOjux cagpxaja oipebyje cTeneHom oacTynama on Peanuor,
ONHOCHO WEroBOr NMKOBHOT cumGona. llTo je 06MMK GNHXH CBOM HIBODHOM MPHPONHOM CTaky. OH je

6nuxu H3pa3y uucTe HAeje, HEJOBHTHjH 3HAK ayTOHOMHOCTH YHHA".

Moce6HO je 3aHMMMBLHB KO OBUX ayTopa ofHoc npema ynotpebu cumbona (3Hak-cimM060n) KojH He Mopa
6uTH H3BopaH (a Temwko ga 6GH To ¥ MOorao GHTH ¢ 063HPOM Ha KPAaTKO. H3BOjEeHO HCKYCTBO ayTopa). anH
KOjH, "3acnheH"” HeKHM OflaBHa NOTBpheHHM 3HavyewmeM NpHMa HAa ceGe ABOCTPYKY ynory: npixsaTa HOBE
cajgpXaje nm ynasn y feKOPaTHBHO-NTHKOBHY, ¢OpPMaNnHo-je3nyKy Hrpy ocnob6ahamwa ol HeNOCpPENHOT CBETa
nponasuux ceHsanuja. Takas cuM60ON, HAKO je npey3eT H3 HCTOPHJCKOr, MAarujcKoOr HAN QONKNOpHOT
apcenana, nocTaje geo TKHBa rpaHUKOr AHCTA. A€O0 HEFOBOr MaTepHjalHOr. TBAPHOTr. BHA/BUBOL Tena.
OH je H f€e0 HCKYCTBA ayTopa y OHOM AyOmbenm. HAANHUYHOM CMIUCAY. HCKYCTBA KOje NMOBe3yje BpeMeHa.
penanruje, obuyaje H TaMHe npefiene NOACBECTH.

YKpaTKO. OBH MAanu M HajmMaabu nocenyjy uctn ocnobabajyhn nmnync. YKBbYUyjyhH 1 cBoje YnHmeme HN3
TaKBHX jEAMHHHNA XYMAaHHCTHYKOF If HCTOPHjCKOr MHMJbeWha KakBe Cy Hacnebe. esonyuuja. Bpeme, ussop.
nopekno, cno6opa. cMpt. Pazyme ce - # knBe. fpaMaTHYHE H TAaKO YECCTO TParH4yHe cygape ca CypoBUM
H3a30BHMa Hawer BpeMeHa. tbiuMa npunmapa yacT fa ROCTOjaHCTBEH OQHOC CTAPHjHX reHepaluuja npema
CynGHHH Aena OAPXaBajy y CBOjHM pafloBHMa Kao MPHHUMN Tparawa 3a APYrauHjuM BPEAHOCTHMA. Kao

ocehawe npaBa Ha CBOje BJNAacCTHTO KOCTOjaHCTBO!



Here is an art show with a very clearly defined ambition to become (and remain) a true indicator of
conditions, occurrences, new artists and new trends in graphic art of Serbia. This ambition is both
neccesary and hard to fulfill, because graphic art of today is developing as a parallel and supe-
rior art form, having its own destiny and its own social and esthetic structure. This year's, The
Second Biennial, exhibits works of over a hundred artists, so that it would be impossible, in an
article this short , to give an indication of the overall state of graphic art in Serbia. It consists of
different generation groups, different style/language segments, and innumerable individual poet-
ics. Therefore, in our opinion, the graphic art of today is a more complex esthetic phenomenon than
painting or sculpture, having more exploratory zest but also closer ties with tradition and classi-
cal principles of the art medium. The dualistic character of graphic art is displayed in its "open-
ness” towards sum total of time awareness, acceptance of the "trendy”, as well as laws of continuity
and of search for the great epochs of the past. Never have graphics been more exhibited, never have
they held a more prominent place in art and culture, never have there been more shows and activi-
ties encompassing graphic art as today. It may be sufficient just to mention Otvoreni graficki atel-
je in the National Museum or numerous activities of Grafiéki kolektiv, for us to become aware of
the many facets of this art form. Polyphony of ideas and means of realization. innumerable forms,
conditional linguistic structure, freedom as regards the "contents” and themes, inspirationally
stratified graphemes voicing the inner being. collisions with unknown worlds. adverse lines of
meaning, those are the lines along which these artists create. The common denominator of the pro-
cess is the aim to exceed the isolation of a symbol devoid of direct meaning and its introduction
in the world beyond. The symbol is here a form of authentic linguistic commitment, the
symbol/being or symbol/essence, therefore a form as part of poetic act of creation. The time of
"clean” and "hybrid" styles, historical reminiscences and trend segregations are long past; they
have all been encompassed within the nature and the essence of the art medium and fullness of the

internal world of the artist himself.

Members of the first post-war generations are taking part here with their one-man shows, their

work being a completed opus. It is not possible here, however, to mention the names of all the

artists belonging to those generations, between 1960s and 1990s, who have made an effort to transform
the linguistic and esthetic being of graphics into the world of modern art of today.

Those generations have preserved respect for graphics, that special attitude towards graphic matter

which reveals them as members of Belgrade circle. Within this circle of ideas

(by means of a sequence
of individual poetics),

a different attitude of creativity is formed towards the work of art: the focus

is on the inimitability of individuality, which, to quote Feher, is not Interpreted on the level of style

and art form but in accordance with an individual order. Thus, the way for the youngest generations

of graphic artists has been traced. They are the ones to leave their mark at the Second Biennial.

However, we can hardly say that the work of the younger generations is radically different. they are
but the part of the whole :ithey are making new suggestions which have every chance of being
accepted (and are being accepted} as authentic and original works of art. "They are all. more or
less, well acquainted with the graphic art, the technique. the materials, the tricks of trade. confi-
dent craftsmen, paying great attention to workmanship and completion of work. Not the "concept”.
but the idea. as basic linguistic structure of a work of art. is primal: for them the idea is the deep-
est creative intention, a state of creative awareness confronted by the neccesity of creating. a self
explicit whole, the beginning and the end of creation in a matter, by matter. in a technique. by
technique, manually completed neccesity.Only then a work of art becomes a dialogue: primarily it
is a monologue. It might be a dialogue within the artist himself. the contrast between the opposite
poles of his intimate world. Form is, therefore, "in” not "to": all the meanings. recollections. allu-
sions and viewings of a different world are accepted as its very own and are transformed. a priori.
into symbols of the spiritual (esthetic). Consciously or unconsciously. they create an imaginary
world, a world of poetic entities whose boundaries and character are defined by the degree in which
it differs from the real, i.e. from its artistic symbol. The nearer the form is to its natural. authen-
tic state, the nearer it is to the manifestation of the pure idea and the more autonomous is the act.”

These artists have an interesting relation towards the use of symbols which is not actually authen-
tic (it can hardly be so. when shot. individual experience of each artist is considered). but which.
"saturated” by some long established meaning takes on a double role: it accepts the new subject
matter and starts a decorative/ pictorial, formally linguistic game of liberation from the immediate
world of transient sensations. Thus, such a symbol, although taken from the historical. magical or
folk arsenal., becomes the subject matter of a graphic sheet. a part of its material, visible being. It
is a part of the artists experience in the deeper, non-individual sense which unites different times.
religions, customs and dark areas of the sub-conscious.

In short, these young and some of them very young artists, all have the same liberating impulse.
which incorporates in their work such instances of humanitarian and historical thought as her-
itage, evolution. time, source, background. freedom. death. The alive. dramatic and so very often
tragic collisions with brutal challenges of our time are also their part. They have been given the
honorable duty of maintaining dignified relations the older generations had as regards the des-
tiny of their art. For them, it is a principle of search for different values. a claim to their own dignity.



JIETEH[IA

PITY - dakysrer npumerenix YMETHOCTH
DITY - dakyarer Jkosmnx YMETHOCTH
AY - Akanemnja ymetnocTn

ATTY - Akanemuja npumersennx YMETHOCTH
AJTY - Akanemuja nukoBHnx YMETHOCTH

ABBREVIATIONS

AAA - Academy of applied art
AFA - Academy of fine arts
AA - Academy of art

ALAGIC, MUJO

Novi Sad. 10, Zagrebacka St.

Born in 1952, in Sanski Most.

Graduated from AFA in Novi Sad.

OLD STELLA., 1992, combined technique, 45 x 67
LITTLE STELLA, 1991. combined technique. 40 x 52
HOLE, 1992, combined technique. 43 x 56

ATATUTH MYJO

Hosn Cap. Barpedauxa 10

Poben 1952, Canckn Mocr

AY saspuito vy Hosom Cany

CTAPA CTEJIA. 1992, koMOunosana Texunka, 45 x 67
MAIIA CTETA. 1991, komGinosana texunka. 40 x 52
PYTIAL 1992, komOunosana Texanka. 43 x 36



ANDJELKOVIC, MILICA
Beograd. 2, Safarikova St.

Born in 1964, in Belgrade.

Graduated from AFA in Belgrade.
WITHOUT TITLE, 1991, aquatint, 50 x 60

AHBLEJIKOBUR MUJTHMLA
Georpan, Wadgapukopa 2

Pohena 1964, Georpan

®JTY 3appumna y Beorpany

BE3 HA3BHMBA, 1991, aksatunra,. 50 x 60

ANDJELKOVIC, MIODRAG

Nis, 70/8. Bulevar Lenjina

Born 1945, in Jelasnica.

Graduale and postgraduate studies completed at AFA in Belgrade.
SPELL OF THE BLACK GULL. 1992,

copperplate aquatint, 50 x 65

REMINISCENCES FROM LEPENSKI VIR, 1992,

aquatint copperplate. 50 x 65

AHBENKOBWUT MUOOPAT

Hu, Bynesap Newwnna 7008

Poben 1945, Jenamunna

AITY n noctanmaosmeke erymije saspunio y Beorpajgy
YKIAETH 3HAK LPHOT FAJIEGA. 1992,

Gakponuc aksatinTa, 50 X 65

PEMUHWCUEHLUWMIA HA JTETTEHCKH BHP, 1992,
akBaTiuTa Gakporc. 50 x 63



Graduate and postgraduate studies ¢

WITHOUT TITL

ANTANASIJEVIC, LIDIJA
Beograd, 1, Dringiceva St.
Born in 1961, in Belgrade

ompleted at AFA in Belgrade.

ZORAN, 1990, aquatint, 32 x 25

SELFPORTRAIT, 1990, aquatint, 32 x 25

LONGING. 1990, aquatint, 32 x 25

E. 1992, aquatint, 150 x 200

AHTAHACHUJEBUR NTHUOUIA

Beorpan, Jpununhesa 1

Pobena 1961. Beorpay

DITY u noeranmnomeke CTYMje 3aBpIna y Georpany
30PAH, 1990, aksarunra, 32 x 25

AYTOIOPTPET. 1990, aksatinra, 32 x 25

UEKIA, 1990, akpatinta, 32 x 25

BE3 HA3MBA., 1992, akrarinra, 150 x 200

ARSIC, MIROSLAV
Pozarevac, 53, Kosanciceva St.
Born in 1942, in Pozarevac.

ies ¢ at AFA in Belgrade.
te studies completed at
Graduate anéig%i"%rig?;:;; 1990, aquatint copperplate, 50 x gg
GREAT DESCENT, 1990. aquatint copperplate, 50 ;\ e
GREAT DESCENT, 1990. aquatint copperplate, 46 x

APCWMh MHUPOCITAB

IMoxkapesan. Kocanunhena 53

Poben 1942, TToxkapesan

AJTY 1 NOCTANNIOMCKE CTY/IjE 3aBPUNIO Y Beorp_any.
BEMWUKH ¥YCTIOH. 1990, aksatuura Gakponue, 50 x 65 )
BETMKA HU3EPJIMIIA. 1990, aksaTunTa Gaxpomniic, 50 x ﬁ;
BEIWMKA HWU3BPAMLIA. 1990, aksaTunrta Gakponne, 46 x 32



BOJOVIC, SLOBODAN
Beograd, 20/17. Mike Alasa St.
Born in 1965, in Kragujevac.
NOSTRA, 1992, dry point, 50 x 70

BOJOBWh CNOLOJJAH
Georpan. Mike Anaca 20/17
Pohen 1965, Kparyjesaiy
HOCTPA, 1992, cysa nrna. 50 x 70

BRADIC, BRANKA

Beograd. 7, Petra Lubarde St.

Born in 1963. in Belgrade.

Graduated from AAA in Belgrade.

WALKING CICKO, 1988, aqualint copperplate, 29 x 41.5
CUT. 1988, aquatint copperplate, 29 x 41.5

BPAJIWT BPAHKA

bBeorpan. INerpa Nvbappe 7

Pobena 1963, Beorpan

PITY 3appuna y Beorpany.

HETAJY LW UMLIKA. 1988, aksaTunTa Gakponuc, 29.0 x 41.5
PE3. 1988, aksarunrta Gakponne. 29.0 x 41.5



VILCEK, SLOBODAN

Novi Sad, 18, Bate Brkica St.

Born in 1963.

Graduated from AFA in Novi Sad.

ORIGIN OF SPECIES, 1992, dry point, 96 x 6
ROAD TO HIMALAYA, 1992, dry point, 96 x 66
LIFE IS A HORROR. 1992, dry point, 96 x 66
GRAPHIC 2, 1992, dry point, 96 x 61

BHITYEK CIIOBOIAH

Hoen Cajt, Bare Bpkuha 18

Pohen 1963.

AY zappimso y Hosom Cany

HECTAHAK BPCTA, 1992, cypa nraa, 96 x 66
[ TI¥T 3A XUMAITIAJE, 1992, cysa uraa. 96 x 66

AHWBOT TO JE ¥YKAC, 1992, cysa nrna, 96 x 66

FPADGHKA 2, 1992, cysa nrna, 96 x 61

VLAJIC. VLADIMIR

Novi Beograd. 10. P.F.

Born in 1964, in Smederevska Palanka.

Graduated from AFA in Belgrade.

WITHOUT TITLE, 1992, combined technique. 37.5 x 26
WITHOUT TITLE, 1991, combined technique. 31 x 28
WITHOUT TITLE. 1991, combined technique, 42.5 x 31

BIIAJWHhH BITAJJMMWP

Hosu Beorpan. I'1.<d. 10

Poben 1964, Cmenepencka IMananka

P I1Y zappuio y beorpany.

BE3 HASBHMBA, 1992, komOGuuoBaHa Texuuka, 37.5 x 26
BE3 HA3VMBA. 1991, koMOnHoBaHa TexHuka, 31 x 28
BE3 HA3MBA. 1991, komOunoBana Texuuka, 42,5 x 31



VOJNOVIC, MILOS
Indjija, 10, B. Radi¢evica St.

Born in 1946, in Gajdobra.
Graduate and postgraduate studies completed at AFA in Belgrade.

DECOMPOSITION OF STILL LIFE, 1991, Al graphic, 29 x 26
DEAD OF NIGHT, 1991, Al graphic, 33.5 x 47

BOJHOBM'h MHJTIOMI

Hubuja, B. Pajutuesuha 10

Pohen 1946, ajnoGpa

AJTY 1 nocTuHIIoMcKe cTyinje 3aspinio y Georpany.

VUKOVIC. BILJANA

Beograd, 29, Vlajkoviceva St.

Born in 1949, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.

FROM DURMITOR 11, 1991, aquatint copperplate
FROM STUDENICA, 1991, lithograph
STUDENICA FIELDS, 1991, lithograph
STUDENICA FIELDS, 1991, lithograph

FROM DOBRA SELA. 1991, aquatint copperplate

PACITAJIAILE MPTBE IPHPOJIE, 1991, An rpachuka. 29 x 26

[NYBO [IOBA, 1991, An rpaduka, 33,5 x 47

. 64 x 50
,60x 42
,69x 45
.58 x 44
. 64 x 50

BYKOBMWTH BULAHA

Beorpan. Bnajkosuhesa 29

Pobena 1949, Beorpan

DITY 1 nocrannnomeke cryanje saspiuna y Georpany.
CAYPMUTOPA 1L 1991, aksatunta Gakpomnuc, 64 x 50
W3 CTYIEHMWUE. 1991, nutorpacuja, 60 x 42
JTHUBAJE CTYJIEHHWLE. 1991. nurorpadmja, 69 x 43
IMBAJIE CTYNEHMLE. 1991, anrorpadmja. 58 x 44
C IOGPHX CEJIA. 1991, aksaTunta Sakponuc, 64 x 50
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VUKASINOVIC, VESELIN

Beograd, 8, Ratka Vujoviéa Coce St.

Born in 1954, in Zemun.

Graduate and postgraduate studies completed at AFA in Belgrade.

FACADES XLI. 1992, aquatint copperplate, 65 x1 2
FACADES XLII. 1992, aquatint copperplate, 32 x 26
FACADES XLIII, 1992, aquatint copperplate,32 x 23

8
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BYKAIIMHOBHUTR BECEJIMH

Beorpaj, Patka Byjositha Youe 8

Pohen 1954, 3emyn

PIIY 1 nocrMnnoyMeke cryjije saspunto y beorpany.
DACAJIE XLI, 1992, akpaTiirra Gakponic. 65 x 12
GACAJE XLII, 1992, akatinrta Gakpormsc. 32 x 20
MACAJIE XLIII, 1992, aksaruura Gakponue, 32 x 23

GLISIC, MIRJANA

Beograd, 11, Stojana Protica St.

Born in 1965, in Belgrade.

Graduate and postgraduate studies completed at AAA in Belgrade.
NERVOUS FLY, 1992, lithograph, 50 x 65

l

'MAIMhR MUPJAHA

Beorpan, Ctojana INporuha 11

Pobena 1965, Beorpan

GITY u nocTuIoMcKe CTy/uje 3appuinna y Beorpany.
HEPBO3HA MYBA, 1992, nurorpadmnja, 50 x 65




GRAHOVAC, MILAN

Zrenjanin, 62, Strazilovska St.

Born in 1958, in Zrenjanin.

Graduated from AFA in Novi Sad

WITHOUT TITLE, 1991, lithograph, 71 x5 3 5
WITHOUT TITLE, 1992, lithograph, 53.5 x T;l

PAXOBALL MHUJIIAH

3persanin, Crpaxnnoscka 62

Pohen 1958, 3pemannn

AY sappumo y Hosom Cajty

BE3 HA3HMBA, 1991, nurorpacmija, 71 x 53.5
BE3 HABMBA, 1992, aurorpachuja, 53,5 x 71

GRMEK, ZVONKO

Beograd, 78, Brace Kovac St.

Born in 1948, in Belgrade.

Graduate and postgraduate studies completed at AAA in Belgrade.
SINGING SNAKE II, 1991, linocut, 78 x 53

SINGING SNAKE III, 1991, linocut, 78 x 53

'PMEK 3BOHKO

Beorpap, Bpahe Kosau 78

Poben 1948, Beorpagn

®OITY v nocTAUMIIOMCKE CTY/Hje 3aBpluno v Beorpany.
3MMIA KOJA TIEBA 11, 1991, nunorpaBypa, 78 x 53
3MMIA KOJA TIEBA III, 1991, innorpasypa, 78 x 53



GUCUNSKI, SIMA

Novi Sad, 4, Balzakova St.

Born in 1934, in Backo Gradiste.

THE FOURTH STATE OF CONSCIOUSNESS, 1992,
combined technique, 49.2 x 48.5

AMBIO III, 1992, linocut, 33 x 33

WIZARDS' GAMES, 1992, combined technique, 17 x 20

I'YUYHCKHW CMMA

Hogswu Caj, bansakosa 4

Poben 1934, Bauko I'paguire

YETBPTO CTAIE CBECTH.

KoMOGHHOBaHa TexHnka, 1992, 492 x 48,5

AMBHO III, 1992, nunorpasypa. 33 x 33

HNI'PE YAPOBILAKA, 1992, komubnosana Texuuka 17 x 20

DIVJAK, MILENKO

Beograd, 149, 11 bulevar

Born in 1966, in Belgrade.
Graduated from AFA in Belgrade.
STEAMER, 1992, aquatint, 24.5 x 30

OIUBJIAK MUITEHKO

Beorpan. Il bynesap 149

Poben 1966, Beorpan

PJITY saspummo y Beorpany
MAPOBPO]/I, 1992, aksaTunTta, 24,5 x 30



DRAGOSAVAC. SLAVICA
9, Proleterske solidarnosti St.

Novi Beograd,

Born in 1963, in Banja Luka.

FISH IN GREY, 1991, aquatint, 72 x 50

JIPATOCABAILI CIIABHULIA

Hosn Beorpan, INponerepcke connpapiocri 9
Pobena 1963, Bama Jlyka

PUBE Y CMBOM, 1991, aksaTtunra, 72 x 50

e

DJAK. ZIVKO

Novi Sad, 7. Djure Jaksica

Born in 1942, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.
SRBIJA I, 1992, combined technique, 24 x 19

SRBIJA II. 1992, combined technique, 14.2 x 12

SRBIJA 111.1992, combined technique, 23.5 x 19

SRBIJA IV, 1992, combined technique, 23.5 x 19

SRBIJA V, 1992, combined technique, 24 x 20
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Hosn Cap, ‘bype Jakiunha 7

Pohen 1942, Beorpap

AJTY W nocTAMIIoMcke cTyauje 3aspumo y beorpany.
CPBHMIA 1. 1992, komGuHOBaHaA TexHHKa 24 x 19
CPBWIA 11, 1992, koMmGHHOBaHA TeXHuKa, 142 x 12
CPBMIJA III. 1992, koMOGHHOBaHa TeXHKHKa, 23.5x 19
CPBUIA IV, 1992, komGHHOBaHa TCXHHKA, 23.5 x 19
CPBMIA V. 1992, komOGuHoBana Texuuka, 24 x 20



DJORDJEVIC, ZORICA
5 B_o]e(':. 2, Cvijieva St.
Graduate and postgraduate studies com S 0

TBHOPLEBWH 30PHILIA
Boney. Lpujithesa 2
Pobena 1963, Beorpaj

IN THE BARlSleltegg at AAA i.n Belgrade. BITY u nocranmioMeke cryauje sappunna y beorpany. DJUROVIC, ZELJKO BYPOBWR XKE/BKO
ST‘Y‘ 19 = aquaqm, 30 x 42 Y [TOJATY, 1990, aksaTunra, 30 x 42 Zemun, 2a, Maksima Gorkog St. 3emyn, Maxkcuma lopkor 2a
+ 1990, aquatint, 30 x42 []  OBOP. 1990, aksaTunra, 30 x 42 Born in 1956, in Danilovgrad. Poben 1956, [lannnosrpan

Graduate and postgraduate studies completed at AAA in Belgrade. GITY 11 nocTANIUIOMCKE CTyanje 3aspumo v Beorpany.
STOPPED, 1991. dry point. 26 x 22 [ | 3AYCTABJ/bEHA. 1991. cysa nrna, 26 x 22



. ZARKOVIC, DUSICA
Novi Beograd, 43a, Gandijeva St.

Born in 1960, i
Graduate and postgraduate studies completed at AAA :Ix: gg}gzg:

PLACE, 1992, linocut, 50 x 65

KAPKOBHWE OYHIHULA
Hosn Beorpan, lanpnjena 43 a
Pohena 1960, Beorpan

@I1Y 1 nocTAMNIOMCKE CTY/IHje 3aBplunna y Beorpany.

THIALIE 1992, nuHorpaBypa nusopes, 50 x 65
MYMHUOPHUILIVMPALILE II, 1992, nunopes, 50 x 78
THE SYCAMORE SAYS, 1992, nunopes, 50 x 65
HOT”HH JTOB, 1991, nunopes, 70 x 100
CAPKO®AT, 1990, nunorpasypa, 65 x 76

THREE SIGNS, 1992,
IN A STUDIO, 1992,
CURTAIN, 1992,

ZARKOVIC, MILENKO
Novi Beograd, 121, II bulevar
Born in 1940, in Nedajno.
combined technique, 35 x 40
combined technique. 35 x 45
combined technique. 20 x 25

KAPKOBWUTH MHUITEHKO

Hosu Beorpan. Il Gynesap 121

Poben 1940, Henajuo

TPU 3HAKA. 1992, koMGHHOBaHA TeXHHKa, 35 X 40
Y ATEJBEY. 1992, KoMOHHOBAHA TeXHHKA, 35 x 45
3ABECA. 1992, komOuHoBaHa Texuuka, 20 x 25



. ZARKOVIC, MILICA

e;;grad.. 12, Panéevacki put

Graduate and postgraduate studies comp]Z::duzlatlAgAA54'i;ngﬁnéevo-

elgrade.

DUSIE{:' 1992, dry point, 77 x 57

DAWN- ;gg.z? dry point, 57 XAT

I WISH I HAD RED, I WISH I HAD GREEN | \'vrrjéyﬂﬁoﬁbm Y
; BLUE

4 4

TO A NIGHT DREAM, MURMUR OF THE Sgﬂﬁgjgt.l’f[lggf?

1992, dry point, 57 x 77

(]

KAPKOBU'H MUJTMLIA

Beorpap, INanuesauku nyr 12

Pobena 1954, [Tanueso

PITY 1 nocT/IHIIOMCKE CTY/Hje 3aBpuUIa y Beorpajy.
ITYTOBAIBE, 1992, cysa urna, 77 x 57

CYTOH, 1992, cysa urna, 57 x 77

IMPACKO3O0PIE, 1992, cysa urna, 57 x 77

HA MW JE LUPBEHO, JIA MM JE 3EJIEHO, 1A MU JE TTJIABO,

cyBa urna, 77 x 57
CHY HORM, II¥YM MOPA JE JACTYK, 1992,

cysa urna, 57 x 77

ZARIC. KATARINA

Beograd, 7. Klare Cetkin St.

Born in 1966. in Belgrade.

Graduated from AFA in Belgrade.

MORNING, 1991, aquatint, 64 x 48

WITHOUT TITLE, 1991, aquatint, 32 x 41
WITHOUT TITLE, 1991. aquatint, 35 x 47

YEAR OF THE COMET, 1991, aquatint, 39 x 31
STAIRCASE TO HEAVEN, 1991, aquatint. 31 x 24

3APUKR KATAPHMHA

Beorpan. Knape LleTkun 7

Pobena 1966, Beorpan

PJ1Y 3agpumna y beorpany

JYTPO, 1991, akBaTunTa, 64 x 48

BE3 HA3HMBA, 1991, akpaTunTa 32 x 41

BE3 HA3HMBA, 1991, aksatunTa, 35 x 47

FOAMHA KOMETE, 1991, aksatunra. 39 x 31
CTEINEHHLE 3A HEBO, 1991, aksaTunTa, 31 x 24
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IVEZIC, LJUBINKA - TRSA MBE3WR JbYBMHKA TPIUIA
Beograd, 7. Ljeska St. Beorpap, Jbeuika 7
Graduate and postgraduate studies completed at AFA in Belgrade.

@JTY 1 nocTARIIOMCKE cTymje 3aBpiniia y Beorpay.
ZAVOVACA, 1991, lithograph, 50 x 60 [ ] 3ABOBAYA, 1991, aurorpadiuja, 50 x 60

ILIJASEVIC, TIHOMIR MIINIJAIIEBU TR TUXOMUWP
Beograd, 16. Brzakova St. Beorpaj, Bpsakosa 16

Born in 1961, in Prijedor. Poben 1961, [pujenop
MEN RARELY ADMIT IT. 1992, lithograph, 55 x 45 MYUWKAPLM TO HEPAJIO MPU3HAIJY . 1992, antorpachnja. 55 x 45
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JANKOVIC, ZORANA

Beograd, 18, Kosovska St.

Born in 1962, in Pirot.

Graduated from AAA in Belgrade.
NOCTURNO, 1991. linocut, 37 x 53

|

JAHKOBHWHR 30PAHA
Beorpaj, Koconcka 18

Pobena 1962, IMupor

BI1Y sappiunna y Beorpany.
HOKTYPHO, 1991, nunopes, 37 x 52

JELACIC, MIODRAG

Novi Sad, 24, Vrsacka St.

Born in 1955, in Novi Sad.
Graduated from AFA in Novi Sad.
BIRD. 1992, dry point, 49.5 x 65

JEMTAYMHR MUOPAT

Hosu Can, Bpinauka 24

Poben 1955, Hosn Cap

AY 3aspunio y Hosom Cany.
ITTHULLA. 1992, cypa nraa, 49.5 x 63



JELIC, MILICA

Beograd, 69, Save Kovacevica St.

Born in 1945, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.
PUMPKIN I. 1991, linoaleum

PUMPKIN II, 1991, linoaleum

PUMPKIN III, 1991, linoaleum

JENTWUR MHUITULIA
Beorpajt, Case Kosauenitha 69
Pohena 1945, Beorpan

AJTY 1 nocTanniosMeke cryauje saspumina y Beorpany.

THKBA I, 1991, nnnaneym
THUKBA 1. 1991, nunaneym
THUKBA 1L, 1991, nunaneym

KARANOVIC, BOSKO

Beograd. 225, Bulevar Revolucije

Born in 1924, in Bosanska Krupa.

Graduate and postgraduate studies completed at AFA in Belgrade.
ADA, 1992, Al graph, 25 x 34

ADA 1, 1992, Al graph, 31 x 23

ADA 11, 1992, Al graph, 31 x 23

KAPAHOBHWR BOUIKO
Beorpan. Bynesap peponvumje 225
Poben 1924, Bocancka Kpyna

AJTY 1 nocrnnonmceke eryanje 3aspumio v Beorpany.
AJIA, 1992, anrpadpuja, 25'x 34

AJIA 1. 1992, anrpadmja. 31 x 23
ATA L. 1992, anrpacpuja, 31 x 23



KARANOVIC, BRANIMIR

Novi Beograd, 197, Jurija Gagarina St.

Born in 1950, in Belgrade.

Graduate and postgraduate studies completed at AAA in Belgrade.
SQUATTING NUDE, 1990, combined technique, 105 x 75.5
PREGNANT WOMAN, 1990, combined technique, 105 x 75.5
PREGNANT WOMAN II, 1990, combined technique, 105.5 x 75.5
IN A SHOWER, 1991, combined technique. 105 x7 5.5
RECLINING NUDE. 1991, combined technique, 105 x 75.5

KAPAHOBWHR GPAHUMMUP

Hosu Beorpan, Jypuja larapusa 197

Poben 1950, Beorpan

ATTY 1 nocTauniIoMcKe cTy/ije 3aspunio y Beorpany.
YYYERHM AKT, 1990, cuto komGunosana Texunka, 105 x 75.5
TPYIHULIA, 1990, cuto koMOuHoBana Texunka, 105 x 75,5
TPYOHHULIA II, 1990, cuto koMOHHOBaHa Texuuka, 105.5 x 75.5
TYWHUPAE, 1991, cuto xomGunosana Texuuka, 105 x 75.5
JNEXERHW AKT, 1991, curo komOunoBana Texuuka, 105 x 75.5

KNEZEVIC, ILIJA

Beograd. 6a, Svetozara Markovica St.

Born in 1957, in Belgrade.

Graduated from AAA in Belgrade.

IN THE AFTERNOON, 1990, mezzotint, 39 x 53
WITHOUT TITLE, 1990. mezzotint, 26.5 x 39
WARM SEA, 1990, mezzotint. 39 x 53

AFTER STORM. 1990. mezzotint, 39 x 53

KHEXEBWHR UITMTA

Beorpan. Ceerosapa Mapkosiha 6 a

Pohen 1957, Beorpan

OI1Y 3apuno y beorpany.

MOCHE INMOOHE. 1990, menoTnuTa, 39 x 53
BE3 HA3MBA. 1990, MmenotiuTa, 26.5 x 39
TOTINTO MOPE. 1990, metnoTtunTa, 39 x 53
MOCIE OJVYIE, 1990, meuoruurta, 39 x 53



KNEZEVIC, SLOBODAN

Novi Sad, 2/V, Kej Mose Pijade

Born in 1948, in Backo Dobro Polje.

Graduated from AFA in Belgrade.

TIME II, 1992, combined technique, 90 x 27

TIME III, 1992, combined technique, 89 x 26

DREGS OF TIME, 1989/90. combined technique, 39.2 x 98
DREGS OF TIME, 1989/90, combined technique, 39.2 x 98
DOMETIAN, 1991, combined technique, 39.2 x 98

]

KHEXEBWH CIIOBO/IAH

Hosn Can, Kej Mote [Mijape 2/V

Poben 1948, Bauko JoGpo [MTome

DJTY saspumo y Beorpany

BPEME II. 1992, komGuHoBaHa TexHuka, 90 x 27

BPEME III. 1992, komOunosana Texunka, 89 x 26

BPEMEHCKW TAJIOT, 1989/90, komOGuHOBana TexHuka. 39.5 x 8
BPEMEHCKHW TAJIOI, 1989/90, komMOunoBaHa Texnnka. 39.2 x 98
JTOMETHIAH, 1991, komOunoBana Texuuka, 39,2 x 98

i
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KOMATINA, MITO

Beograd, 3, Mladena Zarica St.

Born in 1956, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.
EMPTY ROOM. 1992, combined technique, 50 x 57 )
ROOM, 1992, combined technique, 56 x 72 [

KOMATHHA MHUTO

Beorpap. Munaauna 3apuha 3

Poben 1956. Beorpan

GJIY u noctunaoMcke cryamje 3aspumo v beorpany.
IMPA3HA COBA, 1992, komOnHoBata Texunka, 50 x 57
COBA. 1992, koMOHHOBaHa Texunka, 56 x 72



KOSTOV, ILIJA
Beograd, 19, Kosancicev Venae

Born in 1941, in Skoplje.

HIGH COURT, 1992, aquatint in colour, 28 x 392

|

KOCTOR WA
Beorpap Kocamny,

y aHunh -
Pekes 101 Cmn;hgu BeHan 19

BN
COKM IBOP, 1992, akparira y Goji, 28 x 32

KOCIS, EUGEN

Sombor. 11, Sonje Marinkovic¢ St.

Born in 1955.

Graduated from AAA in Belgrade.

WITHOUT TITLE, 1990, combined technique. 50 x 67
WITHOUT TITLE. 1990, combined technique, 54.5 x 71
WITHOUT TITLE, 1990, combined technique. 55.5 x 67.5
WITHOUT TITLE, 1990, combined technique. 60 x 31.5

KOYMWU EYTEH

Combop. Come Mapuukosuh 11

Pobhen 1955.

BITY saspuo y Beorpany.

BE3 A3MBA. 1990, KoMOHHOBaHA TeXHNKa, 30 x 67
BE3 HA3MBA: 1990, KOMOHHOBaHA TexHuKa, 54.5 x 71
BE3 HA3HMBA. 1990, KOMOHHOBaHA TeXHHKA, 55.5 X 67.3
BE3 HABHMBAL. 1990. koMOIHOBaHA TexHUKAa, 60 x 31.5



KRSTIC, VELIZAR

Beograd, 40, Mike Alasa St.

Born in 1947, in Oreovac.,

Graduated from AFA in Belgrade.
EXIT, 1991, copperplate,

MONSTER, 1991, copperprlre)ite. 433{2‘28

PRISONER, 1991, copperplate, 40 x 49
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KPCTHUR BEITU3AP

Georpan, Muke Anaca 40

Poben 1947, Opeosan,

AJLY saspumio y Beorpany.

M3IOH, 1991. Gakpomnuc, 42 x 50
UYIOOBMIUTE, 1991. 6akporc, 42 x 49
3ATOYEHHMK, 1991, 6axponne. 40 x 49

KRCMAR, GORDAN

Novi Beograd. 23, Bulevar Umetnosti

Born in 1954, in Skoplje.

Graduated from Facultly of Philosophy in Belgrade.
EVENT, 1990, combined technique, 55 x 72

KPUMAP IOPIJAH

Hosu Beorpan, bynesap ymetnoctn 23

Pohen 1954, Crommbe

dunozodckn hakyaTeT 3aBpuo v beorpany.
JTOTABAL 1990, koMOGHHOBAHA TEXHIKA. 55 x 72



KRSIC, BOGDAN
Beograd, 18, Birc¢aninova St.
Born in 1932, in Sarajevo,

Graduate and postgraduate studies completed at AFA in Belgrade,
SECOND CONVERSATION WITH GOYA, 1991,

soft surface, reversage, aquatint, 325 x 250

THIRD CONVERSATION WITH GOYA, 1992,

soft surface, reversage, aquatint, 500 x 325

FIFTH CONVERSATION WITH GOYA, 1992,

feversage, aquatint, 325 x 250
STUBBORNNESS. 1992, reversage. aquatint, 325 x 250

KPR BOr JTAH
Beorpay, Bupuannnosa 18
Pobhen 1932, Capajeno

AllY u locTannnomcke cryauje saspmmo y Beorpany.

APYTH PA3IrOBOP CATOJOM, 1991,

MEKa npennaka, pesepsazxk, akpatinTa 500 x 365
TPERH PA3IOBOP CA IroJOM, 1992,

MCK4 npesnaka, peseppaz, aksatuura 500 x 325
IETH PA3TOBOP CA rOJOM, 1992,
Pe3epBazk, akpatnnra, 325 x 250

HMHATH 93, 1992, pesepsas, aksatnra, 325 x 250

LAZIC. DARKO
j ime St.

ad, 42, Majke Jevrosime
BCOEV'IBom in 1952, in Belgrade.
URN, 1991, mezzotint,10 x 12

NA3WUR JAPKO

Beorpajn. Majke Jespocine 42
Poben 1952, Beorpan 3
LIYTI. 1991, menorunra, 10 x 12



LAKIC, MILAN

Beograd, 10, Bulevar Vojvode Misica
Born in 1963, in Be] T

. ade.

HEAD II, 1992, lithograph, 5§x 365

HEAD 111, 1992, lithograph, 50 x 35

]

J

JAKW'R MUJTAH

Beorpay, Bynepap Bojroge Mitumtha 10

Pohen 1963, Beorpapn

Il:'JIABA IL 1992, mrrorpacpuja, 50 x 35
TTABA 111, 1992, anrorpacpija. 50 x 35

LUKOVIC, ALEKSANDAR

Novi Beograd, 197. Bulevar Lenjina

Born in 1924, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.
REQUIEM FOR A FISH, 1990, lithograph in colour, 58.5 x 44
FUNNY MAN'S MOMENT. 1990. aquatint, 56 x 37

BUFFOON'S BY-GAME., 1990, aquatint, 60 x 45

HAPPINESS, 1987, copperplate, 60 x 45

A MAN AND A WOMAN., 1990, aquatint, 64 x 48

NYKOBWH AINEKCAHOAP

Hogi Beorpan, Bynesap Jlewsnna 197

Poben 1924, beorpan

AJTY u nocTaunaoMeke cTyjiije saspumo y Beorpany.

PEKBMIEM 3A JEIHY PHBY. 1990, nurorpadmia y 6oju. 58.5 x 44
TPEHYTAK CMEIHOT HOBEKA. 1990, aksatinuTa, 56 x 37
MEBYUIPA TAKPIMIAIIA. 1990, aksatunTa. 60 x 45

PAJIOCT. 1987, 6akpopes. 60 x 45

YOBEK M KEHA. 1990, akBaTunTa, 64 x 48



LUCIC - JANKOVIC RANKA

Novi Beograd, 13/27, Bulevar Lenjina

Borx? in 1955, in Sarajevo

Graduated from AFA in Sarajev .
postgraduate studies completed in BelfJ o
HE. 1992, combined technique, 13 5 - <.
THEY, 1992, combined techniquel IEEIS)f iGﬁ
THEY. 1992, combined technique. 16 5 122

U

JIYYUT - JAHKOBH'R PAHKA

Hogn BGeorpap, Bysnesap JTemuna 13/27
Pobena 1955, Capajeno

AJlY Capajeso i noctanmnonmcke cTynHje
3aspunina y Beorpany.

OH, 1992, komBunosana rexmika, 13,5 x 16,5
OHE, 1992, komGisoBana TexHHKa, 16,5 x 13.5
OHH, 1992, komGuionana Texunka. 16,5 x 13,5

MARJANOVIC. ZORAN

Beograd. 39-41, Gospodar Jovanova St.

Born in 1948. in Nis.

Graduated from AFA in Novi Sad.

BIG SHIP, 1992, dry point, 60 x 90

ICE CREAM, 1992, dry point, 60 x 90

TROPHIES. 1992, dry point, 60 x 90

THREE MEDALS, 1992, dry point. 60 x 90

MONUMENT TO A GRAPHIC ARTIST, 1992, dry point, 60 x 90

MAPJAHOBHWR 30PAH

Beorpan. Nocnogap JoBanosa 39-41

Poben 1948, Hin

AY zappumo v Hosom Cany.

BEJIMKHW BPO/L, 1992, cysa uraa. 60 x 90
CIIANOJEL 1992, cyea nrna. 60 x 90
TPODEJN. 1992, 60 x 90. cysa uraa

TPU MEJIAJTLE. 1992, cysa urna, 60 x 90

CITOMEHHWK FTPAGHUYAPY. 1992 cyra nrna., 60 x 90

oW

E



. MASNIKOVIC, IVANA
Novi Beograd, 245/42, Jurija Gagarina St.

Born in 1966, in Belgrade.

Graduated from AAA i B
ONCE UPON A TIME THERE WAS A TRER 1;;;;;38.

combined technique, 41.5 x
STORY ABOUT..., 1990, combined technique, 18 ?:223

MACHHUKOBHWHR MBAHA

Hosn Beorpaj. Jypuja Farapnua 245/42

Pohena 1966, Beorpaj

BITY 3appunia y beorpany.

BWJIO JEIHOM JEJHO JIPBO. 1990,
koMmOHHOBaHa TexHnka, 41.5x 325

MPHUYA O..., 1990, komOHHOBaHA TeXHHKa, 18 x 29

MATEJIC, VELIMIR

Novi Beograd, 5, Studentska St.
Born in 1934, in Berane.
LINOCUT I1, 1991, linocut, 50 x 30

MATEJUh BEITMMUWP

Hosn Georpan. Crynenrtcka 5

Poben 1934, bepane.

JTUMHOPE3 11, 1991, munopes. 50 x 30



MATIC, DUSAN

Beograd, 9/38, Lazarevaéki Drum
Born in 1939

Graduated from AAA in Bel .

rade.

TEARING DOWN A QUARRY, 199g1/9§.

copperplate aquatint, 78 x 56

O

MATWH IYIWAH

Beorpag, Jlazapesauku ipysm 9/38
Pohen 1939.

AITY sappumo y beorpany.
PYIIEWE MAJOAHA. 1991/92,
Gakponuc akpatinTta, 78 x 56

MIKALACKI, PREDRAG - FERDO

Beograd. 6B/1, Lazarevacki Drum

Born in 1951, in Risan.

WITHOUT TITLE, 1992, copperplate, aquatint, 25 x 32.5
WITHOUT TITLE, 1992, copperplate, aquatint, 25 x 32.5

MHUKANTAYKHU ITPEOPAT - ®EPJ1O
Beorpan, Jlazapesaukn qpym 65/1

Pohen 1951, Pucan

BE3 HA3HMBA. 1992, Gakponiic, aksaTnuTa, 25 x
BE3 HA3HMBA. 1992, Gakporniic. akBaTiHTa, 25 x

3
3

2
2
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MIKALACKI, SVETLANA
Beograd, 6B, Lazarevacki Drum

Born in 1954, in Belgrade.
perplate, aquatint, 18 x 24
perplate, aquatint, 18 x 24

WITHOUT TITLE, 1990, cop
WITHOUT TITLE, 1990, cop

L

MHKAIIAYKH CBETJIAHA

Beorpap, Jlazapesauku apym 6 b

Pobena 1954, Beorpapn

BE3 HA3BMBA, 1990, Gakpornic akgaTinra, 18 x 24
BE3 HA3BMBA, 1990, Gakponuc aksatira, 18 x 24

MIJATOVIC, IVANA

Novi Sad. 12, llije Ognjatovica St.

Born in 1963, in Novi Sad.

Graduated from AFA in Novi Sad.

BLUE, BLUE BOY. 1991. aquatint, 31 x 49

MUJATOBHUH UBAHA

Hosit Can. Umije Orwartosnha 12

Pohena 1963, Hosn Can

AY saspumna y Hosowm Cany.

BLUE. BLUE BOY. 1991, aksaTunTa. 31 x 49



MIKONJIC, DUSAN

Novi Beograd, 28, Staro Sajmiste St.

Born in 1940, in Urosevac.

Graduated from AFA in Belgrade.

INTERIOR 90, 1990, dry point, 50 x 65

VASE WITH DRY FLOWERS, 1991, aquatint, 50 x 42
WITHOUT TITLE, 1991, aquatint, 69 x 42.5

MHUKOBHWTR OYIIAH

Hosu beorpaj, Crapo cajmire 28

Poben 1940, ¥potuenait

AJTY 3aspumo y Beorpany.

EHTEPHIEP 90. 1990, cysa urna. nuc-pes, 50 x 65

BA3BHA CA CYBUM LIBEREM. 1991, akparunra, 50 x 42
BE3 HA3HBA, 1991, aksatunra, 69 x 42,5

MILADINOVIC, ZORAN

Beograd. 10, Cubrina St.

Born in 1941, in Radujevac.

UTOPIA WITHOUT ILLUSION, 1991, combined technique, 25 x 20.5
ILLUSION OF REALITY, 1992, combined technique, 25 x 20
STORM, 1992, combined technique, 25 x 30

MHUINAODUHOBWH 30PAH

Beorpan, HyOpuna 10

Poben 1941, Panyjesait )
YTOTIWIA BE3 UITY3UMIE, 1991, komGunopana Texunka, 25 x 20.5
WUNY3WJA PEAJTHOT, 1992, komOGuHoBaHa Texunka, 25 x 20
ONYIA. 1992, komOGuHoBara Texuuka, 25 x 30



MILADINOVIC, PAVLE
Pozarevac, 18, Vojvode Stepe St.
Born in 1946, in Pozarevac.
Graduated from Teachers’ college in Belgrade.
DISTURBED LANDSCAPE, 1992, combined

technique, 75 x 55 |
VIEW FROM A WINDOW., 1992, a

L

quatint, 50 x 70

MHWIIAJMHOBW TTABIIE

Moxapesau, Bojsoge Crene 16

Poben 1946, Moxkapesan

Bumy neparomxy Koy saspuio y beorpany.

Y3HEMHWPEHH TPEJIEO, 1992, komOuHOBaHA TeXHUKa, 75 X 55
MMOTJIE]] KPO3 MPO30P, 1992, aksatiita, 50 x 79

MILENKOVIC, SLAVKO

Beograd, 37, Vukosaviceva St.

Born in 1959, in Belgrade.

Graduate and postgraduate studies completed at AAA in Belgrade.
DISTURBANCE OF A PEOPLE, 1992, dry point, 65 x 50

WATER IN FIRE, 1992, dry point, 36 x 25

PIROGUE, 1992, dry point. 65 x 50

MMUJIEHKOBWTG CITABKO

Beorpan. Bykocasuhesa 37

Pohen 1939, beorpan

@ITY 1 NOCTANMIOMCKE CTYHje 3aBpunio v beorpapny.
Y3HEMHWPEWE JETHOT HAPOJIA. 1992, cysa urna 65 x 50
BOJA M BATPA. 1992, cysa nrna, 36 x 25

TTHPT. 1992, cysa uria, 65 x 50



MILJUS, BRANKO
Beograd, 9, Gavrila Principa St.

Born in 1938, in Dragotinja.
omp]eted at AFA in Belgrade,
> 91, Silll{pl’?l’l{ in colour, 50 x 70
+ 1991, silkprint in colour, 50 x 70
C, 1991, silkprint in colour, 50x 70

Graduate and postgraduate studies ¢
HOMMAGE A MALJEVIC I, 19
HOMMAGE A MALJEVIC

MHUJbY I BPAHKO

Beorpap. Taspuna Mpunipma 9

Poben 1936, dparotusa

AITY 1 nocTjunnoMcke cryjje 3aspinno y Beorpajny.
HOMMAGE A MALJEWC I, 1991, ceunorick y Goju, 50 x 70
HOMMAGE A MALJEVIC 11, 1991, esnnotick y Goju, 50 x 70
HOMMAGE A MALJEVIC III, 1991, cBunorick y Goji. 50 x 70
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MIHAILOVIC, SLOBODAN

Beograd, 72, Vukosaviceva St.

Born in 1932, in Skoplje.

Graduate and postgraduate studies completed at AFA in Belgrade.
EMBRACE OF FOUR DIRECTIONS, 1990, woodcut, 51.7 x 34.5
CONFRONTATION, 1990, woodcut, 39.5x39.2

FOUR DIRECTIONS, 1991, woodcut, 44.8 x 30

(!:;

MUXAWNNTOBWUR CIOGOJAH

Beorpan, Bykacosihesa 72

Pobhen 1932, Ckombe

AJTY 1 nOCTAHIIOMCKE CTYIHje 3aBpiuno y Beorpany.
3AIPIbA] HETHUPU [TPABLIA. 1990. npBopes. 51.7 x 34.5
CYKOB. 1990, npeope3s. 39.5 x 39.2

YETHUPH TNTPABLLIA. 1991, npeopes. 44.8 x 30



MLADENOVIC,
Beograd, 30, Gene

Born

Graduated fr

LIGHT LAUREATE. 1992, combine
LIGHT LAUREATE V. 1992, combine

ALEKSANDAR
rala Zdanova S
in 1967, in Belgrade,
om AFA in Belgrade.
d technique, 41 x 49
d technique, 49 x 39

MITAJIEHOBWT ATEKCAHJIAP

Georpan, l'enepan Kuanosa 30

Poben 1967, Georpan

PITY saspumo y Beorpajny.

JTAYPEAT CBETIIOCTH. 1992, komGunonana rexuika. 41 x 49
JAYPEAT CBETJIOCTH V. 1992, 1992, komGinonana Texiki, 49 x 39

MLADJOVIC, MIODRAG

Novi Beograd, 186, Dr Ivana Ribara St.

Born in 1960, in Zeravica.

Graduated from AFA in Pristina,
postgraduate studies completed in Belgrade.
MEMORIES 1. 1991, dry point, 79 x 59
MEMORIES II, 1991, dry point, 70 x 59
MEMORIES l1I, dry point, 70 x 59

HEAD, 1991, combined technique, 79 x 50

MIIATOBWUTR MUOIPAT

Hosu Beorpapn, [1p Msana PuGapa 186

Poben 1960, 3epasnua

AITY TTpuwruuna

W NOCTANIIIOMCKe cTy/iuje 3aspiuno y Beorpany.
CERAIbA I, 1991, cysa nraa, 79 x 59
CERAA II. 1991, cysa urna. 70 x 59
CERAA III. 1991, cysa nraa. 70 x 59
FITABA. 1991, komGunosana Texnnka 79 x 50



) MOMIROV, DRAGAN
Bore¢a, 2, Save Malesevica St.

Born in 1962 in Zrenjani
A n
PERUN, 1991, combined technique, IBijal;glO-

SVETOVID, 1990, combined technique, 80 x 50
TREB, 1990, lithograph, 60 x 50

MOMMWPOB [IPATAH

Gopua, Case Manewmesnha 2

Poben 1962, 3pemannn

IMEPYH, 1991, komGuiosana texunka, 160 x 100
CBETOBHMIJI, 1990, komOuHOBaHa TexHuka, 80 x 50

TPEB. 1990, nurorpadnja. 60 x 50

MRKALJ, LJUBICA

Beograd, 52, Prote Mateje St.

Born in 1946, in Odzaci.

Graduate and postgraduate studies completed at AFA in Belgrade.
FIFTH STORY FROM THE FIRST WORLD, 1990,

dry point, 43 x 32.5

HAMLET, 1991, dry point. aquatint, 77 x 33

OPHELIA. 1990, dry point, aquatint, 77 x 33

EIGHT STORY FROM THE FIRST WORLD. 1991,

dry point, aquatint. 37 x 33

MPKAJb IbYBHMLLIA

Beorpan. lpote Mareje 52

Pohena 1946, Onam

AJTY 1 TIOCTAMAOMCKE CTYAje 3appumna y Beorpany.
[MPHUYA TTETA U3 TTPBOTI CBETA. 1990,

cyBa mraa, 43 x 32.5

XAMITET. 1991, cysa nraa aksatunta, 77 x 33
ODENMIAL 1990, cysa uria aksatnuTa, 77 x 33
OCMA TIPUYA M3 TIPBOT CBETA. 1991,

cyBa Hraa akBatHuTa, 37 x 33



Graduate and postgraduate sty Born in 1939 _; ;
tudies comp) - in Vlasotince
THE BEA Pleted at AF4 j )
UTY OF A SHELIE 1990, mezzotint, 76 x 59
A PRAYER FOR SERBA o020 91V point, 76 x 55
LIFE IS BEIN - 1992, ¢o
G BORN AGA]N. 1990 Pperplate, 76 x 52

oy » Copperplate, 16 1
1990, Copperplate, 23 lg

O

HATOPHH MHUOJIPAT

Beorpag, Ycranmuka 145/13

Poben 1932, Bracorunie

AJTY w nocrmnaosmcke cryanje saspunio y Beorpapny.
JIENOTA WKOJBKE, 1990, senotinTa, 76 x 52
HIKOJLKE ¥ ITPOCTOPY. 1990, cysa urna, 76 x 52
MOIIUTBA 3A CPEMIY, 1992, Gakpopes, 76 x 52
AKHBOT CE U3HOBA PATBA. 1990, Gakpopes, 16 x 14
TTACEP, 1990, Gakpopes, 23 x 19

NAJDANOVIC, MIRKO

Beograd. 11. Salvadora Aljendea St.

Born in 1936. in Zajecar.

Graduated from AAA in Belgrade.

PYRAMID TOP 5, 1990, combined technique, 18.7 x 37.5
CAUGHT. 1989, combined technique. 39 x 49

MEETING, 1992, copperplate aquatint, 48.7 x 38

THREE PYRAMIDS. 1992. combined technique. 39 x 49.3

HAIJJAHOBWUT MMUPKO

Beorpan. Cansajiopa Amennea L1

Poben 1936, 3ajeuap

ATTY saspumo y Beorpany.

PYRAMID TOP 5. 1990. komMOuHoOBaHa Texunka, 18,7 x 37.5
VIIOBJBEHE., 1989, koMOITHOBaHA TeXHHKa, 39 x 49
CIYTL. 1992, Gakponuc aksaTHuTa, 48.7 x 38

TPU ITUPAMMIIE. 1992, komMOGunosana Texunka, 39 x 493



NEMET - DEAK, MAR A

Sombor, 31 Batij
or, . inska St
Born in 1961, in :
. Graduated from AFA ‘in Nsog'imsbor'
ROM CYCLE: ASSOCIATIONS vy j oo

combined technj -
que, 62 x 84.

ROAD., 1992, dry point, 60 x so.g O

HEMET - JEAK MAPHUJA

ComGop, BaTnncka 31

Pobena 1961, Comtop

AY saspumna y Hosom Cany.

W3 LIMKNTYCA ACOLMIALIMIE VII, 1992,
KomGiHoBana Texnika, 62 x 84.5

IIYT, 1992, cysa nrna, pesepnax, 60 x 80,5

NIKOLIC, NENAD

Beograd. 19, Kosancicev Venac

Born in 1952, in Belgrade.

Graduated from Faculty of Philosophy in Belgrade.
MARTYRDOM OF ST. SATURNALY, 1992,

aquatint copperplate, 64 x 50

L

HUKOJIWT” HEHAJL

BGeorpan. Kocanuthes senan 19

Pohen 1952, Beorpan

dunosodekn akyareT 3aspuno v Beorpany.
MYUEILE CB. CATYPHAIIMIA, 1992,
akpaTtitnTa Gakponice, 64 x 50



OBRADOVIC, MIRJANA

Beograd. 175, Dr Ivana Ribara St, S.BPAJIOB“E MHPIAHA PANTELIC, ZORAN NAHTEJIWR 30PAH

G Born in 1967, in Belgrade. P:};’crﬁiil].gﬂﬁp Mvana PuGapa 175 Novi Sad, 10b, Boska Buhe St. Hosu Capn, bouka byxe 10 0
MALE raduated ﬁ'on.1 AAA in Belgrade. Oy = s B'cor;zan Born in 1966, in Novi Sad. Poben 1966, Hosu Can

NUDE, 1991, lithograph, 35 x 50 ] sappunia y Beorpapy. Graduated from AFA in Novi Sad. AY zaspumo y Hosom Capy.

MYUIKH AKT. 1991, nwrorpacpuja, 35 x 50 CUT. 1992, combined technique, 100 x 70 [ PE3, 1992, xomOunosana Texunka, 100 x 70



PETKOVIC, RAJKO

Novi Sad, Topovnjaca

Born in 1944, in Srbac.

WATER IS LIFE, 1992, combined technique, 80 x 107

O

[METKOBHWH PAJKO

Hosu Cajt, Tonoemaua

Polena 1944, Cpoa

BOJA JE XKUBOT, 1992, komGunonana texunka. 80 x 107

PETROVIC. GORDANA

Batajnica, 11, Vojcanska St.

Born in 1959, in Batajnica.

MORNING ON THE DANUBE, 1991, lithograph
WITHOUT TITLE, 1992, lithograph

INETPOBUR TOPOAHA

Barajunua, Bojuancka 11

Pobeua 1959, Barajuiua

JYTPO HA IYHABY, 1991, nurorpadgmuja
BE3 HABMBA. 1992, nutorpacuja



PESIC, RATOMIR - RA

Beograd, s,
Graduate and posigraduate studies

NEST, 1992,
KOPAONIK, 1999,
GRASS, 1992
MARKS ON STONE.

Born in 1944, in Gornj

Susedgradska St.
ji Krnjin.

completed at AFA in Belgrade.

aquatint, 64 x 50
aquatint, 64 x 50
aquatint, 64 x 50
aquatint, 64 x 50

MNEIWWH PATOMMWP - PA
Beorpaj, Cycenrpajcka 6
Poben, 1944, lopin Kpisin

BITY i nocTaHnIoMcKe cTyamje saspinio y beorpany.

IHE3]10. 1992, akpaTinTa, 64 x 50

KOIMAOHWK, 1992, akpaTnnra, 64 x 50

TPABA, 1992, akpatunTta, 64 x 50

TPATOBM HA KAMEHY, 1992, aksatunra 64 x 50

POPOVIC, M. MILAN

Beograd, 44, Gospodar Jovanova St.
Born in 1957, in Kragujevac.
MONUMENTS AND ADMIRERS I, 1990,
aquatint in colour, 50 x 65
UNSUCCESSFUL SELF-PORTRAIT, 1990,
aquatint in colour, 50 x 65

[

IMOTTOBU'HR M. MUJTAH

Beorpapa. lN'ocnonap Josanosa 44

Poben 1957, Kparyjesan,

CITOMEHHLM M1 OBOXKABAOLLH 1. 1990,
aksaTiHTa ¥ 60j1, 50 X 65

GE3YCIHEUHW AYTOTIOPTPET, 1990,
akBaTHHTa y 00ji. 50 X 63



PRODANOVIC, BOZIDAR

Beograd, 34, Maglajska St.
Born in 1923, in Pranjani.
FROM THE STUDENTG 5 . 1991. copperplate, 29 x 39

991, copperplate, 24 x 23
BELGRADE THEME, 1991, copperplate, 24 x 31

~ A,
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MPOJAHOBWH BOXHMIAP

Beorpag. Marnajcka 34

Pohen 1923, INpamann

KYRE HA MOPY, 1991, 6akponuc, 29 x 39

U3 CTYJIEHTCKOI TTAPKA, 1991, Gakponue, 24 x 23
MOTHB M3 BEOTI'PAJIA, 1991, 6akpornic. 24 x 31

RS

RADOJEV, NEBOJSA

Beograd. 7. Stanoja Stanojevica St.

Born in 1946, in Novi Kozarci.

Graduate and postgraduate studies completed at AFA in Belgrade.
CHAIR. 1991. woodcut, 42 x 57.7

BACKLESS CHAIR, woodcut. 52 x 46

GARDEN CHAIR, 1992, woodcut, 51.7 x 41.5

PAJOJEB HEBOJUIA

Beorpaj, Cranoja Cranojesnha 7

Poben 1946, Hosn Kosapun

AJTY 1 noeTanmioMeKke eryutje saspiino y beorpany
CTOJIHMLIA. 1991, npeopes. 42 x 57.7

XOKITMLA. 1992, npsopes. 52 x 46

BAUWITEHCKA CTOJIMLA: 1992, npsopes. 51.7 x 41.5




RADENKOVIC, SONJA

Beograd, 2/

FACES 111, 1992, combin

13, Toneta Tomica St.
Born in 1966, in Nis.
ed technique, 65 x 72

PAJEHKOBHWHh COBA

Beorpan, Tonera Tosmmmha 2/13

Pobena 1966, Huin

JTMKOBHM 111, 1992, komGHHOBaHA Texnnka, 65 x 72

RADOJICIC, ANDRIJANA
Beograd. 58, Kumrovacka St.

Born in 1954, in Belgrade.
Graduated from AAA in Belgrade.
EARTH. 1990, aquatint. 65.5 x 50.5

PANOIMYHWH AHOPHUIAHA
Beorpajn, Kymposauka 58

Pohena 1964, beorpan

DITY saspunna v beorpany
3EMIbA. 1990, aksaTnnTa. 65.5 x 50.5



PACYIIUR ATEKCAHIAP
Beorpan, Cpnckux saagapa 7/71

Poben 1960, Beorpan

RASULIC, ALEKSANDAR

Beograd. 7/71, Srpskih Vladara St.

BE3 HA3MBA, 1991, npsope3, 42 x 42
BE3 HA3UBA., 1992, npBope3s, 52 x 42

Born in 1960, in Belgrade.

WITHOUT TITLE, 1991, woodcut, 42 x 42
WITHOUT TITLE, 1991, woodcut, 52 x 42

Hosn beorpap, I'pamumijesa 6a
EITHUIIOT. 1992, cysa nria, 39,5 x 34,5
NO PASSARAN, 1992, cysa nria, 50 x 40

Poben 1967, Beorpapn
PJTY 3appumso y Beorpany

PAKOBW'R BPAHKO

Ll

grade,
grade,
X 34.5
int, 50 x 40

dry point, 39.5
92, dry point, 5

grad, 6a, Gramijeva S,
from AFA in Bel

m in 1967, in Bel

RAKOVIC, BRANKO

Bo
Graduated

Novi Beo,
EPILOGUE, 1992,

NO PASSARAN. 19



RACIC, JELENA

Beograd, 108, Bulevar JNA

Born in 1969, in Belgrade.

I, 1992, copperplate, aquatint, 30 x 20

a

PAUWNR JENEHA

Beorpaj, Bynesap JHA 108

Pobhena 1969, beorpaj

1. 1992, Gakponuc, akBaTiaTa 30 X 20

RISTIVOJEVIC, VLADIMIR
Beograd, 36, Sindjeliceva St.
Born in 1953, in Loznica.
Graduated from AFA in Sarajevo.
VOICES IN HEAVEN II, 1992, combined technique, 30 x 40 [

PUCTMBOJEBHWR BITAIVMMWP

Beorpaj. Cunbenuhesa 36

Poben 1953, JToznuua

AITY zaspumo y Capajeny

ITTACOBH HA HEBY II. 1992, komGunoBana Texunka, 30 x 40



RISTIC - DRAGOVIC, ANA

Beograd, 27a, Save Kovacevica St.

Born in 1958, in Belgrade.

Graduated from AAA in Belgrade.

NUDE [ FROM CYCLE: TIME OF FEAR, 1992, dry point, 25 x 32
NUDE Il FROM CYCLE : TIME OF FEAR, 1992, dry point, 30 x 43
NUDE 11l FROM CYCLE: TIME OF FEAR, 1992, dry point, 38 x 30
NUDE IV FROM CYCLE: TIME OF FEAR, 1992, dry point, 43 x 32
NUDE V FROM CYCLE: TIME OF FEAR, 1992, dry point. 31 x 42
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PUCTUR JPATOBUTR AHA

Beorpap, Case KoBauesuha 27 a

Pobena 1958, Beorpan

AITY 3aspummna y Beorpany

AKT 1 U3 HUKITYCA .BPEME CTPAXA", 1992, cysa urna, 25 x 31
AKT Il U3 UMKITYCA .BPEME CTPAXA", 1992, cysa urna. 30 x 43
AKT III, U3 HUKITYCA .BPEME CTPAXA", 1992, cysa nrna, 38 x 30
AKT IV U3 HUKITYCA .BPEME CTPAXA™, 1992, cypa urna, 43 x 32
AKTV U3 LUKNYCA .BPEME CTPAXA", cyna urna. 31 x 42
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ROGIC, MIODRAG

Beograd. 38. Terazije St.

Born in 1932, in Belgrade.

Graduated from AFA in Belgrade.

STILL LIFE, 1991, serigraph in colour, 50 x 70
PORTRAIT, 1991, serigraph in colour, 52 x 39

SEA, 1992, linocut, 35 x25 [

POTUR MUOOPAT

Beorpan. Tepa3suje 38

Poben 1932, Beorpan

AJ1Y zaspumo y Beorpany

MPTBA ITPUPOJA, 1991. cepurpadnja y Goju, 50 x 70
MOPTPET, 1991. cepurpaduja. 52 x 39

MOPE. 1992, nunopes, 35 x 25



ROMANOVIC, EDVINA
Novi Beograd, 62, I1I Bulevar

Born in 1954, in Uzice.
Graduate and postgraduate studies completed at AFA in Belgrade.
CYCLE .TRACES" II, 1991, aquatint, 30 x 30

—a

b i,

POMAHOBWTR EIBMHA
Hosu Beorpap, 111 Gynesap 62
Pobena 1954, ¥Yxunue

PJTY u nocTaMIUIOMCKe eTynje 3aBpiuia y Beorpajy.

HUKITYC JTPAT'OBM" I1. 1991, aksatnura, 30 x 30

SELAKOVIC, RADA

Beograd, 46b, Vase Pelagica St.

Born in 1952, in Belgrade.

Graduate and postgraduate studies completed at AFA in Belgrade.
THE QUEEN IS DEAD, 1992, linocut, 28 x 37

BATHING AT NIGHT, 1992, linocut, 37 x 28

SILVER TORSO, 1992, linograph, 37 x 29

MOVABLE HOLIDAY, 1992, linocut, 31 x 46

CEITAKOBHWH PALA

Beorpan, Bace [Nenarnha 46 6

Pohena 1952, beorpan

JTY 1 NOCTANNNOMCKE CTYANje 3aBpuina y Beorpajy.
KPAJBMUA JE MPTBA. 1992, nunopes. 28 x 37
HOTRHO KYTIAIE. 1992, nuxopes, 37 x 28
CPEBPHHM TOP30. 1992, nunopes, 37 x 28
[MOKPETHH MPA3HHMK. 1992, nunopes, 31 x 46



SLEZOVIC, MEHMED

Novi Pazar, 11, Metohijska St.

Born in 1960, in Novi Pazar.

Graduate and postgraduate studies completed at AFA in Belgrade.
OLD THINGS I, 1991, mezzotint, 35.5 x 49.5

FLOWERS AND POPPY, 1991, mezzotint, 32.5 x 38

WALNUTS, 1992, mezzotint, 22.9 x 28

REMBRANDT, 1992, mezzotint, 15 x 20

CIE30BHMHR MEXME]],

Hoswu IMa3zap. MeToxujcka 11
Poben 1960, Hoen ITazap

DJIY 1 NOCTAMIOMCKE CTYjiHje 3aBpiuno y Beorpanuy.

CTAPH IPEJAMETH I, 1991, menornnTa, 35,5 x 49.5
LBERE U MAK, 1991, smenorunra, 32,5 x 38,0
OPACH, 1992, menorunTa, 22,9 x 28,0

PEMBPAHT, 1992, menorunra, 15,0 x 20,0

SMILJANIC, ZARKO

Beograd, 3/10, Cede Mijatovica St.

Born in 1956, in Pancevo.

Graduate and postgraduate studies completed at AFA in Belgrade.
AUTUMN MORNING. 1991, aquatint. 56 x 43.5

SPINNY. 1992. aquatint. 55 x 44

SEVEN VLASICA, 1992, aquatint, 57 x 44.5

CMUIBAHWUT KAPKO

Beorpan. HYene Mujatositha 3/10

Poben 1956, IManueso

GJTY 1 noCTANMAOMCKE CTYNje 3aspiio v Beorpany.
JECEE JYTPO. 1991, akBatnura, 56 x 43.5
JIYBPABA. 1992, akBaTnuTa. 55 X 44

CENAM BIIAIIM KA. 1992, aksaTunra, 57 x 44,5



STANOJLOVIC, MIROSLAV

Beograd. 11. Bozidara Adzije St.

Born in 1953, in Pozarevac.

Graduate and postgraduate studies completed at AFA in Belgrade.
VIEW OF MOVEMENT, 1990, combined technique, 55 x 75
COPY OF PREMIERE CELEBRATIONS, 1991,

combined technique, 55 x 75

PRESSURE OF SPACE, 1991, combined technique, 55 x 75
RAISED EFFECT OF THE MECHANISM OF ENA, 1991,
combined technique, 55 x 75

PARALYZED START OF MOVEMENT, 1991,

combined technique, 55 x 75

— —— e A

CTAHOJITIOBHUT™ MHUPOCIIAB

Beorpan, Boxunapa Anije 11

Poben 1953, INoxapesaiy

AlTY 1 nocrannnoseke cTynmje saspiuno y Beorpany.
IMPETJIEN KPETAMA, 1990, komGuHOBana TexHIK, 55 X 75
KOIIUJA CBEHAHOCTH INMPEMMIEPE, 1991,
KomOHHOBaHa TexXHnKa, 55 x 75

[TPUTUCAK TIPOCTOPA, 1991, komGuHoBana Texuuxa, 55 x 75
MOJWUTHYTO JEJCTBO MEXAHU3MA EXA.

1991, komOMHOBaHa TexHuKa, 55 x 75

IMAPAITU30OBAH INOYETAK KPETAHA. 1991 .
KOMOHHOBaHA TexHHKa, 55 x 75

GROUND.
GENESIS.
METAMORPHOSIS,
CREATION.
NOAH'S ARC.

1992,
1992,
1992,
1992,
1992,

STASEVIC,
Beograd. 76, 7.

Born in 1946. in Velika Stepa.
Graduate and postgraduate studies completed at AFA in Belgrade.

combined technique
combined technique
combined technique
combined technique
combined technique

MILAN
Jula St.

.35x 30
. 35x 30
.35 x 30
, 35% 30
.35 x 30

CTAIIEBHUT MMUITAH

Beorpap, 7. jyna 76

Poben 1946, Beanka Crena

AJTY 1t MOCTANIIIOMCKE CTyje 3aBpino vy beorpany.
TIO. 1992, komGuHoOBaHa TexHnKa, 35 x 30

TMOCTAIE. 1992, koMOuHOBaHa TexHnka. 35 x 30
IMPEOBPAKAIM. 1992, KoMOGHHOBAHA TexHIKa, 35 x 30
HACTAIJAE. 1992, koMOnHOBaHa TexHuKa, 35 x 35
HOJEB KOBUYET, 1992, koMGnHOBaHa TexHmka, 35 x 30



STEPANOVIC, RADMILA
Beograd, 63a, Bulevar JNA

Born in 1948, in Zagubica.
Graduate and postgraduate studies completed at AFA in Belgrade.

MOVEMENTS I, linocut, 3 x 56 x 56

O

CTEITAHOBHR PAJIMUIIA

Beorpan, Bynepap JHA 63 a

Pobena 1948, Karyouua

AJTY u noctaumioMcke cryauje 3aspiinna y beorpany.
KPETAIbA I, nunopes, 3 x 56 x 56

STEFANOVIC - TILIC, DIVNA

Novi Sad. 7. Vojvode Misica St.

Born in 1953, in Odzaci.

Graduated from AFA in Novi Sad,

postgraduate studies completed in Belgrade.

M g M, 1991, aquatint copperplate, 50 x 65
CELLO, 1991, aquatint copperplate, 50 x 65
TRIO, 1992, aquatint copperplate, 50 x 65
GUESTS, 1992, aquatint copperplate, 30 x 40
FOR DALI, 1992, aquatint copperplate, 30 x 40

CTE®AHOBUWR - TUIIWh JMBHA

Hosu Can. Bojsoae Mimuitha 7

Pobena 1953, Oyamnn

AY y Hosom Cany

1 TIOCTHILIOMCKeE cTy/ije 3aBpiunna y beorpany.

M g M, 1991. akBaTtinTta Gakpomnnc, 50 x 63
BHOJIOHYEIO, 1991. akBatunta Gakponuc. 50 x 65
TPHO, 1992, akpatunTa Gakponue, 50 x 65

TOWRE. 1992, akBaTiHTta Gakpornc, 30 x 40

3A DATIMIA, 1992, aksaTunTta 6akpomic, 30 x 40



STOILJKOVIC, MILIVOJE - MICA

Beograd

Born in 1947, in KruSevac.

Graduated from Teachers’ College and

~ Faculty of Philosophy in Belgrade.

TRIFUN PILIPOVIC, 1991, copperplate aquatint, 59 x 44
GEORGETTE, 1992, dry point, 59 x 44

FOX, 1992, dry point, 51 x 62

TREE. 1992, dry point, 57 x 89

CTOUILKOBWU'R MUJIMBOJE -MHUKR A

Beorpaj

Poben 1947, Kpyluesan

Buiny neparomky mkomny

n dunosodekn hakynrer saspuino y Beorpany.

TPHUPYH IMUIIUITOBWR, 1991, 6Gakponie aksaTunta, 59 x 44
AKOPKET, 1992, cypa nrna. 59 x 44

JIMCHULIA, 1992, cypa nrna. 51 x 62

JAPBO, 1992, cypa urna, 57 x 89

STOJADINOVIC, OLIVERA

Beograd. 25, Generala Zdanova St.

Born in 1955, in Belgrade.

Graduated from AAA, in Belgrade.

SIGNS, 1991, aquatint, 71 x 52

SPRING PORTRAIT, 1992, aquatint, 55 x 38

O

CTOJAOUHOBWTR OJIMBEPA

BGeorpaj, lenepana Knanosa 25

Pohena 1953, Georpan

PITY zaspunia y beorpany.

3HALIM. 1991, aksaTnuTa, 71 x 52

MPONETR”HM IMTOPTPET. 1992, akBaTunra. 55 x 38



STOJANOVIC, DOBRI

Beograd, 20/V, Ignjata Joba St.

Born in 1943, in Kalna.

Graduate and postgraduate studies at AAA in Belgrade.
ETOILE DU TEMPS, 1991, combined technique, 54.5 x 43
RETOUR AU JEU ABANDDONE, 1991/92,

combined technique, 64.4 x 48.8

CTOJAHOBHWTR 1OBPH

Georpan, Urwara JoGa 20/V

Poben 1943, Kanna

PITY 1 nocrannnonmcke cTyanje 3aspiuno y Beorpany
ETOILE DU TEMPS, 1991, komOuHoBana Texnnka 54, 5 x 43
RETOUR AU JEU ABANDDONE, 1991/92,

KoMOHHOBaHa TexHHKa, 64.4 X 48.8

STOJANOVIC, LJILJANA

Novi Beograd, 13/27, Bulevar Lenjina

Born in 1955, in Ljubljana.

Graduate and postgraduate studies completed at AAA in Belgrade.
CITY VI, 1990, combined technique, 100 x 70

CITY, 1990, combined technique, 78 x 53

CUPOLAS, 1990, combined technique, 78 x 53

CTOJAHOBWER JbUJbAHA

Hosu Beorpajn. Bynesap Jlewsnna 13/27

Pohena 1955, JbyOmana

GITY n nocTANIUIOMCKe CTYAje 3aBpuinaa y Beorpany.
'PAJ] VI, 1990, komOuHoBana Texunka, 100 x 70
'PAJL 1990, komGHHOBaHA TEXHHKA, 78 x 53
K¥TIOJIE. 1990, koMOnHOBaHa TexHKa, 78 x 53



TPAJKO - KOCOBALJ

e3 Muxannosa 17

Poben 1934, IlpuurnHa

CTOJAHOBWHh

Beorpan, Kn

KOSOVAC

TRAJKO

STOJANOVIC,

Beograd, 17, Knez Mihailova St.

MCITOBECT CA KAJIEMETITIAHA. 1992,

koMmOuHoBana Texuuka, 100 x 70

1992,

combined technique, 100 x 70

Born in 1934, in Pristina.
HOMAGE TO A NEIGHBOUR, 1992, combined technique, 76 x 57

CONFESSION FROM KALEMEGDAN,

[MTOCBETA KOMIIMWIN. 1992, komGunoBana Texuanka, 76 x 57
PAT W1 BPEME, 1992, komOuHoBaHa Texuuka. 100 x 70

WAR AND TIME, 1992, combined technique, 100 x 70

CTOJAHOBUWT CIIATAHA

Beorpan, Bapeuka 21
Pobena 1959, Beorpan

STOJANOVIC, SLADJANA

Beograd, 21, Vareska St.
Born in 1959, in Belgrade.
Graduated from AFA in Belgrade.

ARCADES 11, 1991, copperplate, 39 x 56

@JIY sappunna y beorpany.
APKAJIE 11, 1991, Gakponuc, 39 x 56

|



STOJSAVLJEVIC, NEVENKA

Zemun, 114, Prvomajska St.

Born in 1953, in Velika Popina.

Graduate and postgraduate studies completed at AAA in Belgrade.
SHAFT 1, 1991, linocut, 55 x 106

SHAFT II, 1991, linocut, 55 x 106

SHAFT 111, 1991, linocut, 55 x 106

CTOJCABJLEBHT HEBEHKA
3emyn, [Tppomajcka 114
Pohena 1953, Beanka INonuua

PITY 1 nocTAHMIOMCKe cTyje 3appimnia y beorpauy.

OKHO 1, 1991, aunorpasypa, 55 x 106
OKHO I1, 1991, annorpasypa 55 x 106
OKHO I11, 1991, nunorpasypa, 55 x 106

TASIC. ZORICA

Zemun, 11, Karadjordjev Trg

Born in 1946, in Vrnjacka Banja.

Graduate and postgraduate studies completed at AFA in Belgrade.
RESURRECTION, 1990, copperplate, 50 x 65

LIBERATION, 1991, copperplate, 50 x 65

LADDER I, 1991, copperplate, 50 x 65

LADDER I, 1991, copperplate, 50 x 65

LADDER III, 1992, copperplate., 50 x 65

'@:' : - . (
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TACWUKL 30PHULIA

3emyH. Kapabophes Tpr 11

Pobena 1946, Bpwauka bamwa

GJIY 1 nocTAHNAOMCKE CTyHje 3aBpunia y Beorpany.
BACKPC. 1990, Gakponic. 50 x 65 ’
OCIIOBOBEKE. 1991. Gakpomiic, 50 x 65
JIECTBMUE I. 1991, 6akponne, 50 x 65

JECTBHMLIE 11, 1991, Gakpomnuc, 50 x 63

JNECTBMLE III, 1992, 6akpomc, 50 x 65



TILIC, ZVONKO
Novi Sad, 7, Vojvode Misica St.
Born in 1953, in Prizren.
Graduated from AFA in Novi Sad.
GARDEN, 1988, dry point, 50 x 60
DANUBE, 1988, dry point, 60 x 45
REED, 1988, dry point, 60 x 50
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TUINTR 3BOHKO

Hosn Capn, Bojsone Muuitha 7
Poben 1953, Ilpuspen

AY 3aspuino y Hosom Capny.
BPT, 1988, cysa urina, 50 x 60
JIYHARB, 1988, cypa urna, 60 x 45
TPCKA, 1988, cysa uraa, 60 x 50

ar

TODOVIC, ZORAN
Beograd. 2. Kosancicev Venac

Born in 1958, in Gornji Milanovac.
Graduate and postgraduate studies completed at AAA in Belgrade.

WHO KILLED YESSENIN, 1990, linocut, 200 x 140
BON VOYAGE, MAMMA, 1991, linocut. 280 x 200
HOLLY TRINITY I. 1991. linocut, 140 x 200

TOOOBWH 30PAH

Beorpan. Kocanunhes senar 2

Poben 1958, F'opwsit Munanosaig

GITY 1 nocrannmiaoMcke cryamje 3aspiuno v beorpany.

KO JE YBHO JECEBHWMHA. 1990, nunorpasypa, 200 x 140
CPERAH IMYT MAMA. 1991, nunorpasypa. 280 x 200
CBETA TPOJMLIA L. 1991, nunorpasypa, 140 x 200



TODOROVIC, STANKA
Novi Beograd, 55, II Bulevar

Born in 1946, in Gornja Tresnjevica.

Graduate and postgraduate studies completed at AFA in Belgrade.
ODE TO VEGETATION, 1990, linocut, 76 x 106

WINDOWS - TRAVELS - MEETINGS, 1990, linocut, 76 x 106
TRAVELS, 1991, linocut, 76 x 106

TOOOPOBHH CTAHKA

Hosu Beorpaj, II Gynesap 55

Pohena 1946, Fopma Tpeunsesnia

AJTY # NOCTAHIJIOMCKE CTY[H]e 3aBplinna y Beorpaay.

OJ1A BETETALIMIH, 1990, nunorpasypa, 76 x 106
MPO30PU-ITYTOBAKA-HAJIAXKEI A, 1990, nunorpasypa 76 x 106
MYTOBAA. 1991, nunorpasypa, 76 x 106

TOMIC, DRAGAN

11420, Grabovac, Smederevska Palanka
Born in 1964, in Smederevska Palanka.
Graduated from AFA in Belgrade.

WITHOUT TITLE, 1992, aquatint. 44.5 x 50.5

TOMWH JPATAH

I'paGosau. 11420 Cumenepencka [Mananka
Pohen 1964, Cumenepencka IMananka

DJTY zaspuno y Beorpapy.

BE3 HASHMBA, 1992, akeaTiuTa 44.5 x 50.5



TURSIC, SENADIN

Beograd, 1. Skender Begova ?L.

Born in 1948, in Modrica.

Graduated from AFA in Belgrade.

NE VARIETUR, 1991, linocut, 39 x 53

LUX VERITATIS, 1991, linocut, 39 x 53

GRATIA GRATIAM PARIT. 1991, linocut, 39 x 53
PORTALS TO CHILDHOOD. 1991, linocut, 39 x 53
ULTRO CITROQUE, 1991, linocut. 39 x 53

TYPCUh CEHAJIMH

Beorpaj. Ckenpiep Berosa |

Pobhen 1948, Mojpiua

PITY 3aBpumo y Beorpagy.

NE VARIETUR, 1991, munorpasypa, 39 x 53

COSIC, DRAGISA
LUX VERITATIS, 1991, ansorpanypa, 39 x 53 Beograd, 5a. Dragoslava Popovica St.
GRATIA GRATIAM PARIT, 1991, nunorpasypa, 39 x 33 Born in 1951, in Negotin.
BPATA JUETUILCTBA, 1991. mnorpasypa, 39 x 53 Graduated from Teachers' College in Belgrade.
ULTRO CITROYUE. 1991, annorpasypa, 39 x 53

DARKNESS WHISPERS LIKE SEA. 1990, aquatint, 42 x 96

ThOCHUKh JPATHUIINA

Beorpan. dparocnasa Ionositha 5 a

Poben 1951, Heroruu

Bity neparomky wkony saspuo y beorpany.

KO MOPE WIYMHW TAMA. 1990, akpaThHTa. 42 X 96




FOTIC, BRANISLAV

Beograd, 50, Dobropoljska St.

Born in 1962, in Belgrade.

Graduate and postgraduate studies completed at AAA in Belgrade.
XXVII, 1990, dry point, 63 x 45

XXVIII, 1990. dry point, 63 x 45

XXIX, 1990, dry point, 63 x 45

XXX, 1990, dry point, 63 x 45

XX1, 1990, dry point, 63 x 45

XXI1, 1990, dry point, 63 x 45

$®OTHHR BPAHHMCITIAB

Beorpap, [lobponomcka 50

Poben 1962, Beorpan

BITY u nocTanniomcke cryauje saspruno y Georpay.
XXVIL, 1990, cypa nra, 63 x 45

XXVIIL. 1990, cyra urna, 63 x 45

XXIX, 1990, cysa urna, 63 x 45

XXX, 1990, cysa urna, 63 x 45

XXI, 1990, cysa nrna. 63 x 45

XXII, 1990, Gakpopes, 63 x 45

FULGOSI, DANIELA

Zemun, 20, Dalmatinska St.
Born in 1967, in Zemun.
Graduated from AAA in Belgrade.
RED. 1991, linocut, 56 x 76

1
L

SR »\ \

OYNTOCH JAHUEIIA
3emyn, Janmarnucka 20

Pohena 1967, 3emyn

DITY zappunna y Beorpany.
LIPBEHM. 1991, nuHopes, 56 x 76




HRVANOVIC, NUSRET

Novi Beograd, 169, II Bulevar

Born in 1939, in Bogati¢.

Graduate and postgraduate studies at AFA in Belgrade.

AT THE WINDOW, 1990, aquatint, 78.5 x 50.5

NOTES FROM THE ORIENT, 1991, aquatint, 65 x 50.5
LOOKING AT COSMOS, 1990, aqualint. 65 x 50.5

ICARUS, 1991, aquatint, 65 x 50.5

NOTES FROM EGYPT, 1991, combined technique, 65 x 50.5

XPBAHOBHWT HYCPET

Hoen Beorpan. IT 6ynesap 169

Poben 1939, boratiuh

AJTY 1 nocrannaomeke crymmje saspino y Beorpaay.

HA TIPO30PY, 1990, akpatunra 78.5 x 50.5

SAIMMNC CA OPHMIEHTA. 1991, aksaTunTa. 65 x 50.5
NOTIELY KOCMOC, 1990, aksaTnnTta, 65 x 50.5

HMEKAP. 1991, aksatunra, 65 x 50.5

SATTAC U3 ETHTITA, 1991, komGnuoBana Texuinka, 65 x 50.5

\ 41 7
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CARAN, NIKOLA
Vrsac, 26, Nikole Tesle St.
Born in 1957, in Belgrade.

Graduate and postgraduate studies completed at AFA in Sarajevo.

.SURROUNDINGS"
MARK"
IMPROVISED"
.THE INSIDE”

WANCIENT BOOK™

FROM CYCLE CHAOS. 1991,
combined technique, 70 x 50
FROM CYCLE CHAOS, 1991,
combined technique, 70 x 50
FROM CYCLE CHAOS, 1992,
combined technique, 70 x 50
FROM CYCLE CHAQS, 1992,
combined technique, 70 x 50
FROM CYCLE CHAOS, 1992,
combined technique, 70 x 50

O

LLAPAH HUKOJIA

Bpman, Hukone Tecne 26

Poben 1957, Beorpan

AJLY o noCTAHIIOMCKE CTyAHje 3aBpumo y Capajesy.
SOKPYXKEHE™ M3 UMKITYCA XAOC. 1991,
KOMOHHOBaHa TexHuka., 70 x 50

SOBEJIEXKIE™ U3 LIMKITYCA XAOC, 1991,
KoMOHHOBaHa Texuuka, 70 x 50
+MIMIMTPOBHM30BAHO" U3 LUKITYCA XAOC. 1992,
KoMOHHOBaHa TexHuka 70 x 50

“YHYTAPHE" U3 LUKITYCA XAOC, 1992,
KoMOHHOBaHa TexHuka, 70 x 50

«JAPEBHA KIbUT'A" M3 LUMKITYCA XAOC, 1992.
KomOnHoBaHa Texunka, 70 x 50



CIKORA, ZOLTAN

Novi Sad, 8, Save Kovacevica St.

Born in 1963, in Novi Sad.

Graduated from AFA in Novi Sad.

ROME FELL TOO, 1990, combined technique, 29 x 29

HHMKOPA 30IITAH
Hosu Cay, Case Kopauennha 8
Poben 1963, Hosu Cay
) AY sappumo y Hosow Cany.
MMM IE ITAO. 1990, koMOuHOBAHA TexHKka 29 x 29

r

COHA, DRAGAN

Beograd, 4, Pavla Pape St.

Born in 1955, in Pozarevac.

Graduate and postgraduate studies completed at AFA in Belgrade.
BRIDGE OF KING ALEKSANDAR I, 1992, Al graph, 29 x 18.5
NATIONAL THEATER, 1992, Al graph, 26.5x 18

TERAZIJE FOUNTAIN, 1992, Al graph, 28.5 x 18.5

KNEZ MIHAILOVA STREET, 1992, Al graph, 28.5 x 22.5

LHOXA JPATAH

Beorpan, ITapna ITane 4

Poben 1955, IToxapesan

®JIY 1 nOCTAHIIIOMCKE CTyaHje 3aBpuiHo y Beorpany.

MOCT KPAJbA AITEKCAHJIPA 1. 1992, anrpadmuja, 29 x 18,5
HAPOJHO IMO30PHIITE, 1992, anrpadcmuja, 26,5 x 18
TEPA3WICKA ®OHTAHA, 1992, anrpacuja, 28.5 x 18,5
KHE3 MUXAMWIIOBA YJTHMLIA, 1992, anrpacpuja, 28,5 x 22,5



CANJI, PAVEL

Petrovaradin, 10, Cajkavska St.

Born in 1953, in Kacarevo.

Graduated from AFA in Novi Sad,

postgraduate studies from AFA in Belgrade.

MIRACULUM 111, 1992, aquatint, 30 x 43

PORTA DECUMANA, 1992. combined technique, 41 x 50.5
TROPAEM., 1992, combined technique, 46 x 61

YAILW ITABEJ

[MeTposapanun, Yajkascka 10

Pohen 1953, Kauapeso

AY y Hosowm Cany

I MOCTANILIOMCKE cTyAHje 3aspuito y beorpajy.
MIRACULUM I11, 1992, akpatunTa, 30 x 43

PORTA DECUMANA, 1992, komGunopana Texuika, 41 x 50.5
TROPAEM, 1992, koMGiHoBana Texuika. 40 x 61

SADI, PETAR

Subotica, 10, Adolfa Singera St.

Born in 1945, in Brauschweig.

Graduated from AAA in Belgrade.

WALL. 1992, soft surface, 31.8 x 23.8

PARK. 1992, soft surface, 31.6 x 24.2
POPLARS, 1991/92, soft surface, 31.8 x 24.3
LANDSCAPE, 1992, soft surface, 32.3 x 43.3
LANDSCAPE, 1991, soft surface, 29.3 x 43.3

IAOW ITETAP

CyGortuua. Anonda Cunrepa 10

Poben 1945, Bpayusajr

ATITY 3aspumo y beorpany.

3], 1992, meka npesnaka, 31.8 x 23,8

[TAPK, 1992, meka npesBnaka, 31,6 x 242
JABJIAHOBH, 1991/92, meka npesnaka, 31,8 x 243
TMMEJCAX, 1992, mexka npesnaka, 32,3 x 433
TTEJCAXK. 1991, mexa nmpesnaka, 29.3 x 433



SEVO, BILJANA
Beograd, 57. Zage Malivuk St.

Born in 1958, in Belgrade.
Graduate and postgraduate studies completed at AFA in Belgrade.

IN XS, 1992, copperplate aquatint, 40 x 34

IEBO BUIbAHA SV{XBIC. TYANA
Bcorpa,!ll. I;a re Manupyk 57 Beograg;n}r??l.l 1?;;(1;: ._lllnjlgéoc\g;(f‘;(tl
Pohena 1958, Beorpan 1 £ 8
GJIY 1 nocraunnomMeKe cTymje sappiinna y beorpany. Gradual?d ftom - Belgréde'
IN XS. 1992, Gakponc aksatinTa, 40 x 34 FRAGILE! 1992, aquatint. 50 x 70

IWBABWUT MBAHA

beorpan. bpahe Jyrosuh 129

Pobena 1964, beorpan

®I1Y 3appumna y beorpany.

[MA3H CTAKJIIO!. 1992, akBaTuuTa. 50 x 70
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CAJIEPUIJA YNIYC, KHE3 MUXAWIIOBA 37, BEOTPA[]
ULUS GALLERY. 37, KNEZ MIHAILOVA ST. BELGRADE




Kycroc: BTAIETA BOJUHOBUT / Curator: VLADETA VOJINOVIC
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BOIIKO KAPAHOBMHWHG®

Bowko KapaHosith nojasio ce y ymeTHHUKOM XHBOTY 1947. rofiiHe, Kao NPHNAHBK NPBE NOC/iEpaTHe reHepalije WKONOBAHHX NHKOBHHX crBapanauna. Opn Taga
Tpaje 1-eroBa NIOAHa, BHIIECTPYKO 3aHHMIbHBA H H3Y3eTHO canpxkajua Guorpaduja rpacduuapa-cikapa, neaarora i BENHKOT 60plia 33 ROCTOJAHCTBO 1t APYWITBCHEH
3Havaj rpadiruke yMETHOCTH.

Ynora koja je npinana Herooj reHepauji y pasBojy caBpeMeHe CPIcKe JIKOBHE YMETHOCTH MOPA Ce OCMATPATH Y KOHTEKCTY LIMPHX it fy6/bitX MPOMeHa i npeoGpaxaja

€CTETCKE CBECTH, Y TEXILH [1a CE MOHOBO, NO KO 3HA KOjH NMYT Y HCTOPHjH Halle YMETHOCTH, yXBaTh Kopak ca EBponom. JInkosHH cTBapaouu, poOpMHPaHH ¥

APYWTBEHO) i YMETHHUKO] KJIIMH M3Meby ABa paTa, TEUIKO Cy CE YKNaNaji y 3aXTeBe BHCOKO HICOOrn30BaHe eCTETHKE COLHjaIHCTHUKOT peannsma, amn cy ce

MCTO TaKO TEIWKO Oy HBaAAH H HAa PANKAJIHE NPOMEHE KOje je HyANa eBponcKa aBanrapia. Tako ce opa Maaa reHepaunja Hauuia y yNO3H ROCPeRHHKA H3Meby

ujeja Koje Cy AOMHHHPpane yMETHHYKHM H3Pa30M A0 PaTa, AOTMATCKE eCTeTHKe COUMjaNICTHYKOT peaJn3Ma i OHHX KOBHX TeHIAEHUH]ja Koje Cy y TanachMa
3aIUbYCKIBajle HAWIY YMETHHUKY NpaKcy.

~CMHpEHO, HeHameTLIBO, HCTPajHO ocTBapyje Bowko Kapanosnh rofntama cBoj KHBOT i IEN0. Y 1eroBOM XORY TEIUKO A3 HMa BIHLHBHX, APACTHYNHX NTPOMEHA

a Tewko Gu ce morao pehu aa ra sanpenawhyjy, nyG/be HHTEPECYjy HIH CTHMYIHIY HEKH 33 MHOTe CaBpPEMEHe CTBapaolle GHTHH 3a0KPETH y TOKOBHMa Halle

yMeTHOCTH. OH 1X je cBeCTaH 1 nNpH3Haje Kao CyAGHHY CBOje reHepanije i reHepauitje Koje BacnuTasa i npaTi. Mnak. oH ce oTsapa HOBOM, oceha noTpe6y Aa y
TPEHYTKY Kafa je cBHM GitheM CKJIOH OTNOPY NPHXBATH APYKUiji NOTAER Ha CBET, MPHK/IAba Ce aHAIN3H AATOr, N Ce MUPH NPHCTajalbeM Ha HEMHHOBHOCT ™.

Oge peunt Ctojana hennha, Hanucane cana seh fasHe 1968, canpe jegHy ol GHTHHX 0cOGHHA H3Y3€THOT MajcTOpa rpadiuKe YMETHOCTH, CAMKApPa K BENHKOT
neparora Bowka Kapanosuha: Bepa y yMeTHOCT Kao APYTH BHA KHBOTA, ¥ jeANHCTBO YMETHUUKNX H XKMBOTHUX AuNeMa. U 3ancTa. 3a Bowka Kapanosiha
H HeMa pa3inke n3iMeby weroBor 06HYHOT, CBAKOAHEBHOT JLYNCKOT XHBJ/LEHA i HEMOBOT XIBOTA Y YMETHOCTH. Jep TO je, y cTBapH, XKHBOT 3a YMETHOCT.

Ha camum cBojiM noveunMa nokasao ce Kao CTPacTBEHH TParanall 3a MOryhiM jeAHCTBOM YMETHHUYKOT 13pa3a i CAflpyKaja BpeMeHa, 32 NapalesIHiM HCTPAKHBAHMA
3aKOHHTOCTH rpachiuke yMETHOCTH (JINKOBHOT je3HKa YOMIITE) H XKNBOTHE CTBAPHOCTH KOja j€ 32 Hera YBEK CapXKaBasia H JHMEH3Hjy AeHHUCAHY HEKHM NPOILLTHM
cagpxajima. Kao n Behina npinannika werose reHepariije oflylieB/baBa ce JIENOTOM fiena cTapux Majctopa, o lupepa. Xon6ajua, Wonrayepa no Forena n Ban
Tora. Yno3suaje ce ca GOraTcTBoM KHHECKHX H jaNIAHCKHX UPTEXA, AJIH H ca AYXOBHUM cepaMa BH3aHTH]CKOT yMETHHUKOF cBeTa. CXBATHBLIH jeIHOM [a je rpadHuKH
JIHCT C/IOXEHA je3nYKa LeIHHA KOja JKHBH N0 CBOjHM BAACTHTHM YHYTPAIULHM 3aKOHHTOCTHMA, OH CBY CBOjY €HEPIHjy H CTPACT CTaB/ba ¥ (PYHKUNjY OTKpHBaA
jE3MUKNX CTPYKTYpa - INHNjE, KOHTPACTA, CBETIOCTH H CEHKE, a MPE CBEra y TPaXeHe YNCTOTE i MPEIH3HOCTH H3pasa. [Totnyko je 3pesia MHYBOCT Y LAKAYCY MHNCope3a
KpajiHa™ i3 1955, y kojuma je, HacyTHBIII HOBE rpaduiiKe H3a30B€, OCTBAPHO HEKOJTHKO He330011a3HNX KOMaga H3y3eTHE NIKOBHE H eMOTHBHE HeaoBHTOCTH. Pa3BHja ce
Gp30 1 10BONN Ge3mMano KO CaBpLICHCTBA TexHMUKe GAKPOMNCA i AKBATHHTE, aNH 1 BIIIE O TOTA - NOCTHXKE MOETCKY H CHMGOMNYKY OCMHII/LEHOCT TeMe H hopMe.
HberoB rpacduuky onyc y uennum caupixi jeAHy TParnuHy 10XHBLEHOCT jeANHCTBA XHBOTA I CMPTH. OHY TPAHCUCHIEHTHY, HaaBpeMeHy cBeTsiocT Guha Koje y cebn
CaXHMa Cyn6une MHOTHX cBeTOBa. Ta Heka eleMeHTapHa, NPAaHCKOHCKA CTPAcT 32 AYGOKHM pasyMeBambeM CyAGHHE. llaje CBAKOM HErOBOM JINCTY KapaKTep
ciMbona u noeTcke y6eR/bHBOCTH.

Y cnukaperny je Kapanosith caxxeTju, MOXJa jEAHOCTABHIjH H TEMATCKH H CTHICKO-je3nUKH. IHCNHpHCaH NpeTeXHO NpefesioM (PONHOT KpPaja i ca cBojux GpojHiX

nyToBaka), ou Tpajy UeIHHE MO NPHHUNMY CHHTETHYKO-PEANHCTHYKOT TpeTMaHa dopme. He csiika npeieo Kao unys3ijy. HHTH Kao ancTpakuijy 1oXuBibaja. tberos

npefieo je neo y3Gybhema, cehamwa. HOCTa/rHje 3a NOHOBHIM Npeno3naBaeM. CBa Ta NnaTHa (MPETEXHO HeBENHKOr POpMaTa) casnaHa Cy Of jacHO HCKa3aHHX

JIHKOBHUX enemeHaTa: npocropa. 6oje, CBETAOCTH i OGNHKA Y JERHOj AHHAMHYKO) XapMOHHjH Koja y36ybyje H Halle uyno BHAA i Hamy. €MOTHBHY nprpony. AlH

W3HAJL CBEra y wiMa je OCTBapeHa PaBHOTE XA CBHX eNeMEHaTa KOMMNO3MIHje 3aCHOBAHHX Ha CHIYDHOM LPTEXY H CYNTHIIHUM OfHOCHMA 6Goje 1 oGanka. Beoma sewiTo
(PauMoOHaIHO HAH WHTYHTHBHO) OCTBAapYje CHHTETHUKH OGNHK, 61aro ledopMican Kao NpeMellTakbe NPH30pa H3 CTBAPHOCTH Y CaH.

Osa KpaTka npiya o Bowky Kapanosithy He G611 Gia Hi NPHOGRIXHO NOTNYHA aKo ce He i HaBENa 1 HEroBa yaora y pasBijamy UAeje U uyBawy xomlguyme-ra

rpaculike yMeTHOCTH y caBpeMEHOj CPIICKOj THKOBHO] YMETHOCTH Y uesiHH. OH je Kao NeRaror oTBOPHO CTBapanaiuKH NyT MHOTHM FeHEpalijaMa y KojuMa je 3aveTa

cTBapanauka 6uorpadiuja 3HaTHOr Gpoja AapOBNTHX MNojeaiHana. berosom 3aciyrom je ocTBapeHa u - cana Beh uyBena - rpadnuka 36HpKa cTygeHaTa AKafeMi)e
JINKOBHUX YMETHOCTH KOja CBE[IO4H, NIOPENl OCTAOT K O BUCOKOM MECTY KOje 3ay3HMa rpadpiKa Ha BPEIHOCHO]j IECTBHIM CaBPEMEHE CPNICKe YMETHOCTH.

C p e T o B [ uw H a K




Poben y Bocanckoj Kpynu 1924. ropuse. Ocnosuy mkony n THMHa3Hjy y4HO Y PORHOM MECTY H Buxahy no 1941. roaune, MaTypupao y Beorpany. y OcMoj nlylil::j‘;
1943. ropune. MicTe ropute ynncao AKanemujy 3a nuxoBHe YMETHOCTH y kiacy Muna Munynosnha. lunaomupao CIHKapCTBO y knacy Mapka Yene60HOBI ha ¥
crnenMjanu3npao rpaduky Kog Mnxajna TeTpoBa 1949. roguse. Te rofune cy 3aBpilleHe CTYAHje H noyena cayxk6a Ha HCTOj AkapeMuji o 1989. roauue. Cz! rp1y954)
KoJnera ocuuBa .I'padudku KOAeKTHE" 1, y Toj he rpymu, ca n3secHuM NpeKHAOM, OCTAaTH /IO 1aHac. Y OKBHPY AeAaTHOCTH l'pat?quor KOJIEKTHBA NOKpeHyo j& ( )
Kny6 npujateba rpadmke .ApTa” ca jeTiHUM enuiujama rpadhHUKHX THCTOBA jyroCTOBEHCKHUX rpad)nana. Y KOneKkTHBY je 3acHOBaO Konexmuijy nocnepatH '
cpncke rpadKe Ofl NOKJIOHEHHX IHCTOBA WIAHOBA B H3Naraya, Yuectrosao je jou y rpyni .CaMOCTaNHIX" A0 HEHOT pacq:)opr..iupmba_ Capa}?usao jeca -A'I‘F’Wm
617 y Hosom Capy 1 n3narao ca kpyrom ranucepncra oko Bomka [etpossha y ATemey 61. OTKaHO je HEKOJIHKO TamiiCepHja a, CIOKEHO je W HCKOMIKO jt.IGBHllx
CNOMEHHKA Y MO3aHKy. Y 06NacTH NPHMEH.CHHX YMETHOCTH oCTBapHo je, y capajish ca CTjenaHom PuAEKHjeM, HH3 IHNIOMA ¥ MOBE/hA W KAPTOHA 3a"rpa} :}a!:
meTan 3a Bnagety Ierpuha. Cryanjcka nyrosama y Hranujy, T'puxy, lllzajuapcky, ®panuycky u Exrnecky, Erunar, llnannja, CCCP, Typcka, Xonauaija 1 Ja
A€o0 cy BeNHKOr oiacka My3eja i CIOMEHHKaA,

On 1947. roauHe NOCTOjaHO H3naxe rpaduky, noHeKap cauke. PeTke camoctanne nanox6e npipebyje y Beorpaiy # Apyrim rpafosima. Y uectTBoBao je y GpojHiM
KONEKTHBHUM U3N0XK6aMa, y penipe3eHTaTHBHAM HanoxGama jyrocnoBencke rpadHKe na, H y HEKONHKO MEDYHAPONHHX H3NOXOGH rpacdmke. (Mpernen Hanarawa y
Manoj monorpacduju I'pacuukor KonekTusa, 1983.) Mopen neparomxor pafa Ha AKameMujis, AYXKHY NaXIby NOKNakba nonynaapu3saunjn rpaduke rpa('iquo‘]
nHCMeHOCTH Meby amaTepuma (Konounja ~-Kpymnnua®, .Pakann”, Bpmauka Baia (PeROBHH NETIH KYPCEBH) H Kypcesu y okeupy Haponuor Myseja ity

Homy kyatype ‘B. Canaj.

Harpane: OkTo6apcka narpaga I'

' pana Beopana, Harpaga OkToGapckor canowa, Beanku neuat I'paduukor koaekTnsa, Ciuheso 169, 3naTHa urna YnycCa,
Nanecerjyncka varpana B. Kpyn

e, 3naThu Geouyr Beorpana, Bykosa narpaga, cneuujanso npHsnatse noBojIoM npeor Gienana rpaduke y Beorpany - wro i
TOBNaYH Opranu3ailujy oBe peTpocnekTHBHE Han0xG6e, [lBa opaena pana.

Y HacTaBKy OBHX KPaTKHX 6uorpadickux NoAaTaka,

. . . . H N 1 Moje
. BpahaM ce y Hajpannja cehama. Moj crapnji 6paT JOBO Ol IOYETKA J€ BEIHKOM MaXH0M NPaTHO MO) pafl ¥
dopmupame. Osa Gpura HHJ€ HUKaj Npecaxa a, Y HajpaHu) )] PH)

6una je Hajjaua mofpuwka, Ca moBepersM cam NPHXBATAO IETOBA Pa3sMUiLbabLa, jep je Guo BpAo oﬁpaaOB“‘:
3aMHTEPECOBAH 33 CIUKAPCTBO, H3y3eTHe MeMopHje H Bpio RoGap y aksapeny. To je BpeMe NpBHX FOfHHA y rUMHa3nju, y Buxahy, kan cy crurl
yate Goje u NO/bCKH WwTadenaj on Henemnxa Casnha u3 Beorpana. Bpar je cnnkao, a ja caM Kpanyukao Goje. Mano 3aTum powsne ¢y i npse Kisure, Makc O360pH
- Hictopuja ymeTnocth; noneo je Mo Hosakosnh, npogecop uptata. Ta kmnra je x;pymma Of1 pyKe 10 PyKe H HHKaj Ce Hije BpaTiia Bracuuky. Huje camo Kisira,
Oj CTpaHH. Y MaH U peuHT, OH je OTBOPHO NpBE NpaBe CTPAHHIE THKOBHHX YMETHOCTH y A/ICKO] MPOBHHLK}H, NPBE
- TY €Y ¥ Krbure Ce3ana, Bau ora, mrto Ham 3a MaTypy IOKJIOHK HajcTapuju GpaT. Onunnmne cy me cjajue Pe"P(’ﬂY‘“g“e'
je. yBex 3uauno u HEKY TajHy, 0CTajao HeuHTaK 110 kpaja. Ca OPHIrHHANHUM [EANMA J€ APYrO, YBEK caM ce ocehaq nobpo
IUKpTe Xemujcke. [Ba myTa cam nyrosao y Georpan, Ha e Beauke u3aoxk6e: dpanuycko cankaperso it TanijaHcK
nopTpeT. OTBOPHO ce cBeT 3a Meke, Kacnuje he cBr ceeTckn rpafosn 3a MeHe GUTH: IUIal TPajia H My3€ji y iemy oGenexenn.
Tlocae rumuasuje nounse ymernuuxo mwronosas,
AUKOBHOCTH

j
- NlpBu Me npuMuo Maa
werosa 6pura. Mopen Jocuh ot Ton

NpuBaTHOj wWkoan. Osge ca
My3HuiKka norabama, Ty cMo ¢,

e. On cBakor npogecopa caM ynaMTHO HajMaibe jenuy 3HauajHy Mucao. He, ne camo jeany u. He camMo o
uh, jow cam 6uo y cpeamwoj mxonn. Kao nzberanua Hucam nnahao wkonapuuy. l'lpuay“Kna Me
@ yo3nao cam Jorana Bujennha, 3opy IMetposkh, Coetonuka Jlykuha, B Cy Ce OHM HalLN NOA kKpoBom . Konapua™, y 0BOj
M YTO3Ha0 ckopo ueny caojy renepauujy, ceoje apyrose 3a ueo Bek. Konapau je 6HO NPHBIAYaH U ca ipyre cTpaHe, Ty €Y 6|m’a cBa
APYroM cnpaty, npema Ba cu"’;’.'ma"" KOHllepTe a, Hajuenthe npo6e y npasuoj 3ampauenoj cann. Y srpaau Konapua 610 je # novetax ?Tyﬂ"ja Ha AKaleMHjH, Ha
yrib€M, HHCAaM 3HaO rpafuTH ) yauuw. Ty cy Gune knace npocgiecopa Munysosuha. CaH cy UPTa/H YribeHOM Kao CPEGPHOM OJIOBKOM a ja caM MpUHO NPECOBAHIM
cBe 10K MunyHoBuh ue ope n){g"’y Ha yry crasy, HeAe/by faHa. YnpKoc onmTeM cTHAY Kiace To ce aonano Munynosuhy. lonuny u no cam paguo y Toj Kiach,
NPOBEO CaM oMMy naHa ¥ j Y Aepuer Hosu na ocumsa Cpeniby yMeTHHUKY mKony. ['Bosgenonuh, Tabakosuh, Mapxo.- KOJl CBAKOT Ofl OBHX BPCHHX npod)ecoga

jout, ropuny nana ko TleTposa na rpacduukoj cneunjanku. [pogecope HuCaM ja GHPAo HETO je CTHILA] OKONHOCTH TO HAMETHYO. Tako je
61110 H ca rpacukoM, Huje Gua Moj H36OP.

:’g:g;n?.m N}x:p(;a):nﬂo;xMc;T;T:r :[::eq:;gopa 3aMaMTHO HewrTo Mypo. Of Minta cam yuno wTa je e HHA LPTeXa, WTa NMHH}A W 1R TOK. KBNS INHHU}A. KAKO je
cHCTeMy 06Pa3oBatba, merong cn"° Y'€the CnnKkama no npuxsaTEHBOM MOJleTy pHMCKOT CTHKapCTBa, KaKo ra jé OH MPOUHTa0. Y TajaulmeM aTe/bepeKom
ILITO je NOHEKAN AEMOHCTPHPas Ha KOKapcno Je 6uno maw y3op - na unak, werobe KOpeKTYpe Cy GHAC H 1e0 OBjEKTHBHOT 3HAMA O ONTHUKHM umbeHHIAMa,
MaRy nanupa. 3uao je na Tanewat u TeMNepaMeHT CBaKOT NojeflHila, ypobeHa CKIOHOCT - pellaBa cyaGnuy cnnkapa. JEAHOM je.

yCpenR paTa, AoHeO Yy Kjacy aAse penpogyxuuje: Menuna n lomijea. O6e cy 6une na TeMmy pata, sapuerak Ipycko-®panuyckor pata. MeHun npnxaayje_aanoson,ue
NpycKe CONAaTe KAKO ce KAHXKY Ha Aeny H yasapajy, a [lomuje cMpT 3a0rpHyTy 6eNiiM NIaTOM KaKo CENN Ha OropesioM namy, y TNO3aHU NElEeBH. Ty je ou npasn
yuuTesb, TO je 6110 Mopanuu uitH. Hije nn 6aw JloMuje OHaj KOR KOra je OH MPOYHTAO N JHKBHAHY ™ JTHHH)Y!

Kon TaGakosuha cam G1o kpaTko peme. Jlao Mit je CBOjy CBECKY ca Geneukama. TMamTim LpTeXe O PHTMY: MOHOTOHI DHTaM MOHABILAKLA WITO FPAN KaMeH Gauen

y Bofly, excnnosusuu putam Bau [orosux Tpaski. Kacitje Cy TO NoCTani it MOji NpHMEPH KOjHMA CaM 06jallibaBao heHOMER PHTMA. I‘sosneriosuh MH je CKpenyo

naxby an apaGecky, muujy Koja sarpabyje u oGjawusasa 061K, Kako rpait cbopuy. Kachuje cam aiHeapHe Gakponiice 38ao .apaGecka’. Buna je To jeana

METOJCKA jeAnHNua y HayKoBamky rpadike. Mapko YeneGouosith, y CBOjOj NpBOj NEAarowKoj NPAKCH HHCHCTHPA Ha TaYHOM BaNepy H BANEPCKOM KIbyy.
3Hao je pehit .kao apBope3 y Tpi BpeaHOCTH, ¥ TpH 6oje”. Kon wera caM NpoBeo rofuHy faHa H AUILIOMIPAO.

Jow kox Jocnha, Cetonnk JIyknh nam je roBopso o cuBoj Goju. [lo Tana, Kao fa HHCAM 3HAO HHIITA O cHBOj. PyGenc je Hanucao ga cHBa YHHH TPH YETBPTHHE CIHKE,
H, IpHYa Koja je ocTana nocae [loGposuha, na je cea yBek naMeby nse jake 060j€HOCTH - CBE je TO MOTHUANO PANO3HANOCT U YHHIIO UENOBHTY NPELCTABY O CINLH.
Kacuuje, y wrammit, To he ce jako eKCIIOATHCATH Y MpeKiony ABE KOMIIeMeHTapHe 6oje. He camo y wrtammis, Ha naieTi HCTO TaKo.

Mpodecop MeTpos je, y 0BOM Mepioay, KOHUHNHPAO NPBH MIHCAHN nporpam Axanemiije (1948). Fberosa pasmumbama 3a MEHE Cy 3HaUMNA, Y MOjHM Kac:uljlm
3afiahama, nonasuTe 1 wWHdpy 3a paclIHTakE LieMe NPOrpaMcKe MaTepije. He?ceruo Ce yuemwe NpeTBapa y HAyKOBake ..3Hau>e 3HATH Y 3HaKe 3Hame JaTH" KaKo
6u pexao Byk. IMpenajyhit ce Hayun .yueiba YMETHOCTH™ MPATHO CaM TOK pa3Boja an(_)pe3a on I’IHKyHaﬁle'E. -0l H3BOpa~™ Kako Ou pekao [leTpoB, TOK ny6oKe K
paBHe LITAMIE N CXBATHO AOTHYAH HI3 YCIOXH>aBalba MOTYhHOCTH, (heHOMeHe MaTepHjana it H3AHKE 32 NOjaBy CTHICKE ¢pa3§. Ynpkoc ToMe CHMYJITaHOM pex'ly.
cBaKH (eHOMEH je 1eIoBUT npobsieM i A0BOJbAaH YMETHOCTI. Bpahan ce Ha Micao Mapka ‘Ieneﬁouomh? 13 1947. rogune, Kap je npan_ nyT goaio Meby Hac, pekao
je .RaHaC je YyMEeTHOCT eKCNNOAHpana H, CBaKH HeH Ae0, CBaKi (heHOMER NPEACTaBba 03GHLHY MATEPHjy YMETHHUKOF HCTpaXiBamwa™. Ko/iko caM npenossasao
cBoje npodecope y cBOM pany, HCTOM CaM MEPOM YUio Ol KoJlera, npe cBiX o hennha i Cp6unosiha, Mumesuha u Kaxitha, Poritha i KpcmaHonnha: Csaku of
HHX je H3rpafHo jeAHy TaKBy PaAMOHHIY HayKOBaka, LITO j€ Ba/bao Npoy4asaTi i neGatoBaTH ¢ wuMa. Ha Fpaduun cMo HManu yBek OTBOPEHY KaTeapy 3a
TIONIEMUKY O YMETHOCTH i eflyKauujii. Mojy naxkisy HHCY OKYNHPANi caMo My3eji it Besuke nanoxGe y CBETY. HCTOM panosHanourhy caMm XypHO a BHIHM H3J0XO0y
.Bayxayca™ y Mapn3sy, Utenosy mxony y ['pauy, cTyfieHTCKy 13106y y Ennnany, usnox6e Ha Hawoj u ApyruM wkonama. Y ueTpAecT roAnHa npod)e'cype
ynaMTHO caM 3ancTa RoGpy capafiby H KOJIEra i CTyleHATa; OHM Cy Me yuBpwhuBanu y cTaBoBHMa, ¥ HHMa caM NPENo3HaBao WKONY. l'lIxo.na je To
WTO cTyAeHTH ocTBape. ETo narasor Mo3anka eaykaumje, rpabewa npocenea. noeTnke W npnnasa rpacguun - yuewa rpadpuxe.
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BOSKO KARANOVIC

Bosko Karanovié appeared in the world of art in 1947. as a member of the first post-war generation to have graduated in art. Ever since he had
held a notable place as a prolific graphic artist, pedagogue and an enthusiast fighting for the wider recognition of graphic art.

The role his generation played in the development of contemporary art in Serbia, in view of deeper transformation of esthetic awareness and

tendency to catch up with Europe once again, was momentous. The artists, whose outlook was formed by the social and artistic

climate between the two wars, had a problem conforming to demands of the highly idealized esthetics of socio-realizm,

but had also a problem in accepting radical changes of European avant-gard. That is how this post-war generation found themselves in the role

of an intermediary. coordinating ideas which had dominated before the war, dogmatic esthetics of socio- realism and those new tendencies which,
like waves, washed the shores of Serbian art.

~Quietly and unobtrusively, Bosko Karanovi¢ was realizing his life’s work. There have been no visible, drastic changes in his work; he hasn't

been awed, tempted or stimulated by some of the turning points in the development of art. However, he is well aware of them and accepts them

as a part of his and his students’ lot. He is open to new outlooks , and even when he feels antagonistic towarsd them. he is ready to analyze his
feelings and accept the inevitable™.

These words written by Stojan Celi¢ as lons ago as 1968, bring into the open one of the most important characteristic of Karanovié¢'s work: a
strong belief that art is just another form of life and that artistic and existential dilemmas are inseparable.

And in fact, for Bosko Karanovié¢ there is no difference between his everyday life and his life as an artist. He lives for his art.

From the very start, he has been in search of a possible merge of artistic expression and essence of time, of parallel representations of laws of
graphic art and reality which for him always contained a dimension defined by some previous contents. Like most of his contemporaries, he
admires works of the Old Masters: Durer, Holbain. Schongauer, Gogen, Van Gogh. He is well acquainted with the splendor of Japanese and
Chinese drawings, but also with spiritual spheres of Byzantine art. Having realized that a graphic sheet is a complex linguistic entity with its
own internal code, all his energy and passion are focused on revealing its structural significance: line, contrast, light, shade, but above all on
obtaining purity and precision of expression. By 1955 he is already a notable artist as seen in his cycle called .Krajna”, where having an inti-
Lnea::?;j?]f new graphic challenges, he has created several works of extraordinary artistic and emotional complexity. His development is fast and
form Hissonia; maste;ship in techniques of copperplate and aquatint; more than that, he creates poetic and symbolic feasibility of theme and
whicil o P o Zs a whole characterizes a tragic experience of interpolation of life and death, transcendental, timeless luminosity of a being in
€ united destinies of many different worlds. This elemental, atavistic passion for comprehending destiny. gives each of his sheets the
character of a symbol and poetic conviction.

In painting, Karanovié is more
eign lands - he has travelled e Precise, simpler, both in style and in his themes. His inspiration is mostly landscape (countryside as well as for-

xtensively), he creates on the principle of synthetic/realistic treatment of form. He doesn’t paint a landscape as
::1;1111‘)"5:;: ‘;; ::::St;?c;. exFerlence. His landscape is excitement, remembrance, nostalgia to be remembered again. All these paintings (mostly
well as our emotionps A(\; carl yldeﬂned pictorial elements: space, colour, light and form in a dynamic harmony which thrills our sense of vision as
and sublle ratio s .l ove all, they are characterized by a fine balance between all the elements of composition based on a confident drawing
olour and form. With great mastery (consciously or intuitively), he creates a synthetic form. lightly distorted to suggest tran

sition from reality into a dream world.

This article on <
ic art in Serbia].a‘f:g lt{:ﬁ:::i ‘;l:’%u]d not be complete without mentioning his work on promoting new ideas and providing continuity of graph-
them. a few were truly taleme'd H as been instrumental in preparing many new generations of artists to tread the path of creativity; among
- Hle was the one to start now famous collection of graphics by the students of Academy of Fine Art in Belgrade, a

fitting proof of the prominent place graphic art hold in Serbia today.
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Bosko Karanovi¢ was born in 1924 in Bosanska Krupa where he went to elementary school. After that he studied in Bihal till 1941 . He gradu-
ated from Grammar Shool in Belgrade in 1943. In the same year he entered Belgrade Academy of Fine Arts and studied in the class of Milo
Milunovié. He graduated in the class of Marko Celebonovié and went to postgraduate studies in graphic art, which he finished in 1949 in the
class of Mihajlo Petrov. From then till 1989 he worked at the Academy as a teacher. With a group of colleagues he founded .Grafi¢ki kolektiv”
and has remained with them to this day. In 1955 he formed Klub prijatelja grafike - Arta: they published inexpensive editions of graphics by
Yugoslav artists. Within Kolektiv he started a collection of Serbian post-war graphics from works donated by members and exhibitors. He was a
member of the group .Samostalni” while it was in existence. He worked with .Atelje 61" in Novi Sad and exhibited his work with a group of
tapestry artists around Bosko Petrovi¢. A few tapestries were weaved and several public monuments, in technique of mosaic, were made. As
regards applied arts, together with Stjepan Fileki, a whole series of diplomas and charters as well as cardboards for Viadeta Petri¢ were made. He
has travelled extensively to: Italy, Greece, Switzerland, France, Great Britain. Egypt. Spain, USSR, Turkey, Holland and Japan provided him with
ample material for his study of art.

From 1947 he has been exhibiting graphics, rarely paintings. His one-man shows were held in Belgrade and other towns. He took part in many

exhibitions in Yugoslavia as well as abroad (data in the small monography of Graficki kolektiv, 1983). Apart from his work at the Academy, he has

done a great deal to make graphic art popular among the amateurs ( colonies .Krusica”, .Rakani”,in Vrnjacka Banja where he held regular sum
mer courses, as well as courses at the National Museum and the Hall of Culture Dj. Salaj).

Awards: Oktobarska nagrada grada Beograda, nagrada Oktobarskog salona, Veliki pecat Grafi¢kog kolektiva, Sicevo ‘69, Zlatna igla ULUS-a.
Dvadesetjunska nagrada B. Krupa, Zlatni Beodug Beograda, Vukova nagrada, twice the Order of Work and a special commendation at The First
Biennial of graphic art in Belgrade, which resulted in this retrospective show.

.I am returning to my early childhood. From the very beginning my elder brother Jovo paid a lot of attention to my work and my development. His
care never ceased and has always been my greatest support. I had great respect for his thoughts, he was very well educated, interested in paint-
ing, with an incredible memory and very good with water colours. I was in my junior year in high school when the oil paintings and an easel
arrived, sent by Nedeljko Savi¢ from Belgrade. My brother was painting, I pinched paints. Later on, first books arrived - Max Osborne, History of
art, brought by Ivo Novakovié, our art teacher. This book went from hand to hand and was never returned to its rightful owner. Not only the
book, but the very soul of this wonderful man was ours. Bright and loquacious, he was the first to bring art to the countryside, to organize first
exhibitions and found the first art school. I copied El Greco, there were books with reproductions of Sezanne, Van Gogh, graduation presents
from my eldest brother. I was bewitched by those bright reproductions. The glossy paper and four-colour print of the reproductions seduced me,
but at the same time they remained distant, illegible. Not so the paintings. I always felt good having a dialogue with them, making a quick note
with my pen. I travelled twice to Belgrade to see two big exhibitions: French paintings and Italian portraits. A new world opened for me. Later
on, the cities of the world meant for me always the same: a plan of the city and the museums already marked on it.

After high school, my artistic training started. I learned at least one important thought from each one of my teachers. No, not only one and not
about art only. First, | was taken in by Mladen Josié while still in school. As a refugee I did not have to pay school fees. It was his concern and
care that first attracted me to him. I also met Jovan Bjelica, Zora Petrovic, Svetolik Lukié. all of them under the roof of .Kolarac", in this private
school. Here I met almost the whole of my Academy class, friends for the rest of my life. Kolarac was attractive in other respects too: all musi-
cal events were held there, we could listen to concerts, but more often it was only rehearsals in the dark. empty hall. I started my studies at the
Academy in the Kolarac building, on the second floor, looking on the Vasa St. It was the class of professor Milunovi¢. All the others drew with
charcoal as if it were a silver pencil while I sweated with mine not knowing how to build a long-term study, for a whole week. Despite the pre-
vailing style of the class, he liked my work. I stayed in his class for a year and half, until Milunovi¢ left for Herceg Novi to found an art college
there. Gvozdenovi¢, Tabakovié, Marko - with each of these great teachers I spent a year and another one with Petrov, during my postgraduate
studies. 1 didn't choose my teachers, it just happened to be like that. The same thing was with graphics, it was not my choice.

I have already said that each of my teachers has taught me something wise. From Milo I learned what a drawing was, its line and its direction, a
pictorial line as he used to say. I have also to mention his method of teaching painting according to the accepted model of Roman painting, but
the way he understood it. The then prevailing method of teaching was the so called studio system, and we modelled our work to his own.



However, his corrections showed real understanding of optical facts, and he used to explain it to us ., drawing on a piece of paper. He knew that
talent and temperament were inborn and that they were the qualities which resolved the destiny of an artist. Once, during the war, he brought to
the class two reproductions: a Mencel and a Domillier. They both had as a theme war - the end of the Franco-Prussian war. Mencel painted con-
tent Prussian soldiers skating on ice and flirting, Domillier painted Death in a white robe sitting on a burned stump of a tree. dead bodies in the
background. This instance shows him a true teacher, that was a moral act. Wasn't it Domiller in whose work he discovered the .liquid” line?

With Tabakovi¢ I was for only a short time. He gave me his notebook. I still remember his drawings showing rhythm: monotonous. recurring

rhythm of a pebble thrown into water. explosive rhythm of Van Gogh's blades of grass. Later, I used the same examples when explaining the

phenomenon of rhythm. Gvozdenovic¢ introduced to me an arabesque . a line which binds and explains a form, creating it. Later on, I called lin-

ear copperplates .arabesques”. It was all part of the curriculum, while studying graphic art. Marko Celebonovi¢, teacher for the first time.

insisted on well defined value and the key to value. He often said: .like a woodcut in three values, in three colours™. With him [ spent a year
and graduated from his class.

While I was still with Josi¢, Svetolik Lukié used to tell us about the grey colour. It seemed that until then I knew nothing about grey. Rubens

has written that grey makes three quarters of a painting. I also heard a story of Dobrovic's that grey is always between two bright colours: it

stimulated my curiosity and made me visualize a painting more completely. Later, in printing, it was exploited a lot when two complementary
colours were overlapping.

At this time professor Petrov wrote the first programme of the Academy (1948). For me. later on. his views on the matter, became a starting
point in deciphering the Academy programme. Imperceptibly, studying turned to teaching - .to have knowledge to know and to have knowledge
to teach”, as Vuk Karadzi¢ said. Turning to art of .teaching art”, I studied the development of woodcut from incunabula, .from the source”, as
Petrov used to say. then the deep and flat print and saw the logical series of multiplying possibilities, the phenomenon of the material and pos-
sibilities for an emergence of a stylistic phrase. Despite this simultaneous order , every phenomenon is a problem in itself and sufficient for art.
I will go back to something Marko Celebonovié said in 1947 when among us for the first time. He said: .Today, art has exploded and each of its
particles, each phenomenon is sufficient material for artistic research™. As much as I recognized my teachers in my work. | learned from my col-
leagues as well: Celi¢. and Srbinovi¢, Misevi¢ and Kazi¢, Rogic and Krsmanovi¢. Each one of them has accumulated a whole workshop of learn-
ing to be studied and to have debates on it. While still studying, we were encouraged to have debate on art and education. My atlention was not
caught only by the museums and big exhibitions held worldwide; with the same degree of interest I hurried to see .Bauhaus” show in Paris,
works of Iten’s school in Graz, as well as a students’ show on Epinal and exhibitions held at our Academy and in other schools. After forty years
as a teacher, I can think back and remember really satisfying cooperation between teachers and students: they strengthened my beliefs and in
them I recognized the spirit of the Academy. A school is what its students make of it. All this I have written is but a leisurely mosaic of education,
creation of poetics and attitudes towards graphics - the essence of the graphic art.

TOPCIDER, 1957, lithograph, 52 x 73

O

TOIMYMIEP, 1957, nutorpacuja, 52 x 73



HONORING THE POET L.G.K., 1970, combined technique, 54.5 x 42

Y YACT IMMECHUKA WM.I" K., 1970. kKoMOHHOBAHA TexHUKa, 54.5 x 42
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POPLARS NEAR GOSPODARSKE MEHANE. 1957, woodcut

a

TOITOJIE KOJL F'OCITOJAPCKE MEXAHE, 1957, npsopes




CAMP - QUARRY, 1957, aquatint, 25.8 x 48.5 [ JIOTOP- KAMEHOIIOM, 1957, akBaTunTa, 258 x 48,5 SILVER BOUGH, 1970, aquatint, 64.5 x 49.7 L] CPEBPHA T'PAHA., 1970, aksatunra, 64.5 x 49.7




POPLARS, 1957, aquatint, 32.5 x 48.

TOTIIOIIE, 1957, aksaTunTa, 32,5 x 48,5
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Kycroc: BEPA BUTOPOBHT / Curator: VERA VITOROVIC
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IN MEMORIAM
MAPKO KPCMAHOBUYTSGR

(1930-1991)

Y rpadguun .Beorpaackor Kpyra” crsapanamTeo Mapka Kpcmanosuha je penpe3seHTOBano ckopo cBe 3HauajHe mojase y
CpNcKoj rpacdHuUH TOKOM NPOTEKJHX TpHAeceT roanHa. Kpcmanosuh npunana resepaunjn Koja je cTynuia y yMETHHUKH
KHUBOT y APYTrOj NONOBHHH MeAeCEeTHX FONNHA - ¥ BpeMe AuNdy3HOT pa3Boja YMETHOCTH y Hac. Be3 063Hpa Ha aHTaroHu3am
OCHOBHHX NOCTYnaTa GHIypPaTHBHHX H ANCTPAKTHHX YMETHHUYKHX NpaBaua, 4ecTo je 6uNO0 cAyuajeBa BHXOBe HHTepaKnHuje,
NpoXHMamka HLUXOBHX Pa3sNHUYUTHX HCKyCTaBa, 32 IITa CMO CBEAOLH M NMpuAuKOM npahewa pa3ssoja KpcmanoBuhese
yMeTHocTHi. [la meroso onpefebehe y TO BPpeMe 32 HaApeanHy HAHM GAHTACTHUYHY BH3IHjy HHje GHNO NYKO
NpHKJAatkhame jeJHOM WIHpEM pacnojoxewy, seh aa je To Guna werosa NpenoapebeHoCT it aleKBATHA OpPHjeHTAlHja, CBENOYH
BETOBO la/be YyCMEpEeke H pa3Boj.

Kpcmanosuha cBakako TpeGa carnegaTi y WHPEM KOHTEKCTY NOCTEH(MOPMENHHX TEHJEHIUHja y CBETY, U NpH TOME AMATH
y BHAY KanuTanaHy GaWTHHY BEJNHKHX NpeTeua U MOKPeTaya MHOTHX YMETHHYKHX mokpera - Knea, Epucra, Bouca,
dorpujea, Oubudea.

Y Toky 1960/61. roauune Kpcmanopuh je noueo Heka HEKOHBEHUNOHANHA HCTPAaXHBAkha Ca TEXHHKaMa Ny60Ke WTamMne y
60jn, na 6 MOCTHrao MaKCHMAaNHY CTPYKTYpPalHy H3PaXajHOCT, .Aa TeKCTypa 6yfne HOCHJNIAL NMCHUXHYKOT H pusnukor
na6Goja", Kako je caMm o6jammasao. Ocehamo na je ny60Kko ROXHBeO aTMOChepy ersucTeHuHjannor 6esnaba, wTo je 6uno
OCHOBHH CHMOTOM YMeTHOCTH Tora fo6a. CBOj 6YHT H MOpaJHy NOPYKY H3HOCHO je y G)OPMH CHAXHOT aHTHECTETCKOT
pacnonoxemwa. Y CHMyNTaHOM MPEACTaBbaky aNCTPAKTHHX W NPeAMETHHX GopMH, y 6€3061HYHO 3aMp/baHOj, HIIKPa6GaHOj K
.noepebeHoj” nmoxnosn ocehaMo HEHO YHYTpallllbe KPETathe KOje H3a3HBAa MPAUHOHANHHE HEMHUD NpPej HENO3HATHM...

Y ApPYroj NnonoBHHHM CeAMe AEleHHje CHAXHO je H3paXeHa, je3HYKH jacHO fledpuHHucana, nojaBa Hose durypaunje. Jenan

HoBM occhaj GyHTa HCNOJMHO Ce y H3IMEHLEHO] HKOHOTPadHjH KOja je M nasbe HOCHNA ONNHKE TAKO3BaHe CypoBe HJH

cupoBe ymMeTHocTH. [ToTpe6Ga 3a OAPXaBakeM AYXOBHUX H €THYKHX HOPMH Yy YCIOBHMAa HACHIHO H3MEHEHNX ONHOCA Yy

CBeTy MOlepHe LMBHAN3AaUKje, Pa3BHIA je Y YMETHHKY HeKe oaGpambeHe Mexanusme. To je u3pasuo y HoBOM pemneproapy

MOTHBAa NMyHUX MpOHMje H capKaiMma. Y daHTacTHYHOj cueHorpacduju yp6aHuX npocrtopa oaurpasajy ce papcuuHe
npeacTaBe: TeaTap ancyppa.

KpajeM mesgeceTHx ¥ noYeTKOM cefaMaeceTux rognia KpcmaHosrh je uspaxasao BHAHMjH aHraxman. [Ipekxo HeKHX
NMpeno3HaT/LUBHX NpeAMeTa H 3HAKOBAa CaBPEMEHOTr rpajpckor amﬁnje_ﬂ'ra M ONWTHX NMOjMOBA 3a HAaYUH CaBpPeMeEHOT
XHUBJbEHA U HHTepecoBala, OH flaje WAapPEHY, KAHWETHPaHy CAHKY. MojennocTaB/beunM. KapukaTypanuumM UPTEXOM H
APAacTHYHO H3MEIITEHUM BH3ypaMa, NPpeACTaB/ba y CEKBEHUaMa rpyne JbyAH, FPafiCkKy apXHTEeKTypy. cTpUNoBaHe MOTHBE.
MpucycrBo pororpacduje n puaMa y CBAKOAHEBHOM XHBOTY pednekTyje ce Ha cunyeTapHuM dopmama rpagpuHyYKOT
ctpuna. McMejao je HAONONOKJIOHCTBO NpeMa NpeAMEeTHOM CBETY y APYWTBY jako u3paxeHor norpomwavykor
MeHTanuTeTa. CHPEanHoO KOMNOHOBAHH NPH30OPH KPO3 HaUBHY MpHYYy, papcy. KHY H cMeX. HATOHe Hac fga ce
yo36umuMoO...




ce MOXE NMOCMaTpaTH H
On 1973. mo kpaja Te fleneHHje, Aecune cy ce npomeHe Ha MIaHy AMKOBHE gehiaHTl;K:én‘”“::: nokpeT couHjanusanuje
pa3yMeTH Y KOHTEKCTY HeNOKYNHE rpaduyke CHTyalHje y CBETY. Monako Jeléeu’“:onnh e noueo 13 FPaiK ayTOHOM-
YyMETHOCTH, KOjH je TEXHO MaKCHMalHOj HHTEPAKUHjH yMETHUKA U apywTBa. Kpcma o a3 noTpebe 3a OKpeTamen
HHEjy YMETHOCT, Kao H3pa3 noTpeGe 3a HHTHMHAJUM ORHOCOM Ca CONCTBEHUM A€NOM, ka0 NP yTese 33 HCTHNARE Tak-
ce6n. MMaHeHTHA CKIOHOCT MpeMa YMETHHUKH CEH3INGHIN3OBAHO] NNOXH HanasHna ]6n0 GoraTy TEKCTYPY: MIHTKHM
TuAHEX BpefHocTH. OTKPHO je Ha4YHH fla He HAe y BEIHKY Ry6uHy nioue xa 6u no O apeAHOCTH Ha OTHCAK.

pasjejameM CTBapao je .panasy” MOBPWHHY Ko0ja jé yHowetweM 6Goje npeHocuaa

o0 ca pa3BOjeM HauyHHa
YuHHA ce na je pa3BOj HayHHAa OTHCKHBaM®a, xomﬁuﬂaulﬁja.sucoxe H Ry6oke mramne.;(’::;’}:g cTPYKTYPanHHX 0coGH-
sarpusama naodve, ynorpe6om Bume6ojeHHX ONHOCA, KAO HAJNIOTOAHK]Er cpeacrsa 3a oﬂ%uuujennoc"" YMETHUK je cTBO-
Ha nnode, y cepuju .Bena Tauxa”, on 1982. go 1985. gocTurao HajBHWY nipohauxy apTH THH OAHOCH HCUH3ENHPAHUX
pHO HOBY, BHCOKO €CTETH3OBaHY MaTepHjy: 6OjeHHM TOHHpaWkeM HCTAKHYTH CY .nenuxanﬂm"ca"a HORAOTa y CBOM
MOBpUIAHA ¥ CHO6GONHO OPHAMEHTHCAaHHX HJH TPAHCMAPEHTHHX MNokba. Ta kKpajwme K-rycTaBHO 0jeAHOCTABLEH, Hep-
MAKPOGhHU3IUYKOM COjy CafipXu ogpeheH HHTepNpeTaTHBHH KeN, KojeM je yMEeTHHK Cynpo wa Jlenor. Y rpapHUKHM nuc-
po3aH, HHGAHTHIAAH NPTEX - KA0 AHTHUHTENEKTYANHCTHIKH CTaB paju nemucTHduKOBA xa wajpuuc Moryhnoctm
ToBuMa mociae 1985. ronuue, NOTBPAHMJIO ce N3 EKCAPECHOHHCTHUKH NHKOBHH je3ukK nph:’a je nOCTHIIA KyIMHHauu-
KpcmaHoBuhy fa HCnobA CBOj NCHXHYKH notenunjax. Y cnojesuma rpaduuke MaTepuje Apa ocTao je OKaMeweHu ocMex
jy. Kao mocie KocMHYKe HIH 3eMabcKe KaTacTpode, y npouecy cseonwre meTpuuxalitie. "5 L 1 cpernocun Tpar...
Ha nuuy, pasjefeHn npodua YoBEKa KOjH ce AeMaTepHjanHu3yje u nocraje camMo TaMHa ycnoM

a je YMETHHKY MaKCH-
LipHo-6ena TexHnKka 6Gakponuca ¥ aKBaTHHTE, kojoM ce Bume G6aBHo ox 1986. ropuue, OMPe‘;y"hK"O"M rllocyTMOllePHlICTH‘lxe
MaJHy ocio6obeHocT pyke B BIaCTHTOr HMOyJaca. CarnacHOCT Ca aKTYEJNHHM JKKOBHHUM ] S mcHUM HCXONOM reHese
YMETHOCTH - HOBHMM €KCNpPEeCHOHH3IMOM, NpPEACTaB/ba MNOAyRapHOCT ca MCHXHYKH YCI y meroBOM CAyuajy To je
KpcMaHoBuheBOT TPpUIeCeTOrOAMMbLEr HANOpa 32 HCKA3IHBAKEM NIpe CBEra camora cebe.

yHyTapHha HYXKHOCT 32 NPOjEKTOBAKEM CONCTBEHE AUYHOCTH.

nomoh Heo -
Cse BpeMe, Kpcmanosnha je npaThaa .OonCecHja NpeMa TakTHAHOM, NpoNa3noM, Heﬂadun"oré;ay:»erosor Pan:it?u
BaHHX M CKOPO HEOUEKHBAaHHX cnojesa MaTephje”. MeTamopdo3le u u3HeHabewa Guau cy RO cue eraka, 12 61 npex Kpaj
je mMoHeKaa NOBOAMO KO NpaBUX OTKpoBewa. 360r Tora ce nu'rorpatbnj‘om 6aBuo o caMHX nO‘la cnou"rauocﬂi. xn'rpmujz
XUBOTa, 32 BpeMe GopaBKa y AMepHIH, H3BEO jelHY cepujy nutorpaduja y kojuma je epekTUM eACKN pa3iuBene Goje
W Arpe NOCTHrao MaecTpanHe pesynraTe. To je cuiayeTapHa urypaumnja rpabesa ol aKBapeHe ceHKe U Hecraﬁu}':.
Pa3sNMUYUTHX CTENEeHa pa3BOAbeHOCTH AuTOrpadckor Tyma. Moxpa cy Te 3a TpeHyTaK 3aycTabm opMalHje y AYX0BH
Ha o6nKWYja ca3naHa of AMGYy3He CBETIOCTH GHIH YMETHHKOBA CNIyTHA Kpaja, CONCTBEHE tpancoop y

CBETNOCT.
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IN MEMORIAM

MARKO KRSMANOVIC

(1930-1991)

Marko Krsmanovié, member of the .Belgrade Circle”, has produced representative works in
nearly all the significant styles marking Serbian graphic art during the last thirty years. He
belongs to the generation which began exhibiting in the mid-fifties, a time when the Yugoslav
art scene was rather diffuse. Regardless of the antagonism between the figurative and
abstract concepts they often interacted and merged in th work of various artists. This was
also the case with Marko Krsmanovié¢. The fact that he opted for a surreal, fantastic vision
was not the result of a fad of fashion, but the expression of an inherent need which he has
followed to the present day.

Krsmanovié must be studied in the wider context of postinformel trends in the world,
particularly those marked by the great innovators such as Klee, Ernst, Wols, Fautrier and
Dubuffet.

In the course of 1960/61 Krsmanovi¢ began a series of unconventional studies of coloured

gravure printing aiming at a maximum of structural expressiveness which would .charge the

texture with psychic and physical force". The works express a profound existential hopeless-

ness - one of the principal symptoms of art at that time. His rebellion and moral message at

that time were strongly anti-aesthetic. He made simultaneous use of abstract and figurative

shapes on a stained,. scratched and .wounded”™ background which expressed an irrational
restlessness, in the face of the unknown...

In the mid-seventies new figuration became one of the dominant trends in art. A new expres-
sion of revolt marked a changed iconography which however rather rouhg and primitive.
Krsmanovié developed some defense mechanisms which enabled him to retain an intellectual
and ethical code in spite of the violent changes which had taken place in contemporary civi-
lization. They consisted of a repertoire full of ironic and sarcastic motifs. Farcical
performances were happening on the stage of urban life: it was a theater of the absurd.

In the late sixties and early seventies Krsmanovié strongly expressed his commitment. He
producec vivid clicheized prints and used recognizable objects and symbols of the contempo-
rary urban environment as well as general aspects of contemporary living and ideology. He
simplified and caricatured his themes, placed them in drastically juxtaposed perspectives:
groups of people. urban architecture alternated with comic strip motifs. The influence of pho-
tography and film on everyday life are clearly reflected in the simplified figures of his graph-
ic comic strips. He laughs at our time which turns material objects into idols and is governed




an overriding con-

by an our time which turns material objects into idols and is governes.tbsych and laughter, all
cumer mentality. Surreal composition of motifs, naive stories, farce. :

became elements of a serious message...

] art scene which
From 1973 to the end of that decade changes took place on the inlefﬂa“gnaaimed at maximum
also influenced the semantics of images. Social committment which hat Krsmanovi¢ turned
interaction between the artist and society was gradually losing its ““Pacez;te a more personal
towards more autonomous concepts, reflecting his growing need to ¢T senSiUZed surface.
relation to his work, the need to turn inward. He concentrated on El\,rOicling the depth of
stressing its tactile aspect. He developed some new techniques of ated 2 rougher surface
gravure printing in order to enrich the texture: flatter techniques Cf.ea.es into the print.

which was subsequently coloured and transferred all these qualitl

) {" these new tech-
In the period between 1982 and 1985. in the series entitled ,White¢ i

) iqgue of printing,
niques seemed to reach the apex of sophistication: he developed his ‘cigﬁrls. usirI:g Seveg_
combining deep and flat techniques, experimenting with the etching Pro¢ Krsmanovi¢ created
al colours in order to bring out the structural properties of his P”atesi)“c play of engraved
a new, highly aestheticized texture: the nuances of colour created a_su hysical layers this
surfaces with freely ornamented or transparent segments. In its m'cropuxtaposed to a ner-
extremely refined foundation transmits a code for interpretation which istﬂ:al attitude and the
vous, childish style of drawing. This style is th fruit of an anti-intelleC

wish to demystify Beauty.

m
The plates produced after 1985, showed once again that expreSSiO“ism.ischlzfningfltoidianptii
medium for Krsmanovié's creative potential. Dramatic tension reach thclthe process of total
layers of graphic materials. As if after a cosmic or earthly catastrophe¢. ofile of a man who
petrification has turned the smile into a fixed grin: we see the corroded Pror Laht..
is dematerializing and is becoming just a dark memory or & Lpaice '

The black and white technique of engraving and aquatint which he embracediﬁl“teh"e]fs‘f- goa\;e
maximum freedom to Krsmanovié¢'s inspiration and style. He is in accord W - ? POS T
modernist expressionism - because a similar vision has been encoded in his psydc ie robm ths
very beginning. For thirty years Krsmanovié has searched for se]f-expres::(lon riven by am
imperious need to project his own personality into hig wert:

Lj i 1j a n a S 1j

OPENING, 1975, deep print in colour

] OTBOP, 1975, ny6oka wramna y 6oju
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STREET, 1966. combined technique [ | YIIHULA. 1966, koMOHHOBaHA TEXHHKA

STORY FROM THE BEGINNING, 1969, deep print [ TIPMYA Ol ITOUYETKA, 1969, nyboKa mrramMia




L] MMCIIMIIALL 1964, nyGoxa wramna y 6oju

CONTEMPLATOR, 1964, deep print in colour

] PABAWE KPUCTAIIA, 1962.

BIRTH OF A CRYSTAL, 1962
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23. X1 - 23. XII
FAJIEPUIA TPAGHMUKH KOINEKTUB, OBUIIMKREB BEHALL 27, BEOI'PA]

NIKKA, 1980, ithograph L) EMKA 1500 norpaceie 1959). GRAFICKI KOLEKTIV GALLERY. 27, OBILICEV VENAC, BELGRADE




Kycroc: JbBWIbAHA RUHKYI/ Curator: LJILJANA CINKUL

n p B A H A T P A O A 1. B U J EH AT A r P A& U K E, 89 / 90.

JAKOB BYPHUYHUTR

Yaem@inocint je u y iiome cAUHHA HUBOY: U3dnega Kao uipa,
a y citeapu je basoacku o36wmna citeap; u yitoauxo o3bumruja
YKOAUKO 8ULE AUHU HA UEDY.

Hao Angpuh

Y TajHaMa reHeTCKMX clojeBa, uiMeby cTaHNla KOHJleH30BaHe eHEPrHje, YNHCaH je Halll 3HAK, OHAaj O KOMe ce, Ha KOJNHPaHOj JHHHjH XXHBOTa,

Mebyco6Ho pasnunkyjemo. Bes 0G3upa Ha MecTo i BpeMe, OH ce NOKa3syje; y TOKY 3ajeflHHYKEe MaTHHE nocTojaka cHara oppebene HHIOHBHAYyeE

3aBHCH Ol KberoBOT HHTEH3NTETa i 60je. 3HaK ce, Kao npoBnbhewe, MOpa Npeno3HaTH. JEAHOM AaT, Y H3a30BHOj KHBOTHOj MTPH, 3HaK fo6nja
anu U ryGu, Kao y xa3apay, Hajy3GyR/bHBIIjHI je TPEHYTAK HEH3BECHOCTH H HINYEKHBalba.

Y XHMBOTHOM H CTBapajlaukoM 3HaKy Jakosa Bypuunha nHMa HeKe NpuBHJiHe NaKohe. Yne4aThHB A HeOGHYAH, KETOB rpadHUKH 3HAK Y CBOM
4YyJNHOM KapakTepy cy6nuMnpa no tajie cumGona. OBH TajHH cM60MN, Ylije 3HAYEHE NOKYWABaMO a AOKYYHMO, H3a3HBajy Y HaMa acOLH-
jaumje npen Kojuma ce pparMeHTH 6HOMOpdHOr, 300MOPGHOr i AHTPONOMOP(MHOT NOPEKNa KPHCTANH3Yjy Y HEOGHYHE H HENOHOB/LHBE LEJIHHE.
Y THM UenHHaMa, KOje Cy HacTane Ha Npecexky ABajy cBeTOBa, NoGelHHYKA BEPTHKAJIA CHMGONHYHO AENH TajHy YHYTpaIlber XHBOTA Off OHOT
CMOJLHOT, 3aM1C TOPH:ET Of IOWkEr CBEeTa, 06pOo OX 371a, npownocT on 6yayhHocTn. Unak. Tajua je y He uarosopenoj peun.

CnocoGHOCT HHTYHTHBHOT OTKPHBakha NPBOGUTHHX H3BOPA H BHXOBHX TOKOBA, KA0 GOrOMAAHH KBAJIMTET, OTKpHUNA je JakoBy Bypuunhy jepan

¢daHTacTHYaH H 3aBOALUB CBET YHT/bHBE CNOJHALIHOCTH H CJIOXEHOT NMOETCKOr 3HAaYekma y KOjeM ce ayTop He o6Gpaha normyHoMm

cazHamy cBeTta. M360p MOoTHBA He HaMehe ce npoBoKaTHBHOWhyY caMe werose nojaBHocTH. McTo Tako, cBecT o cnenunduyHEM oco6HHaMa
rpaH4uKoOr MeHja 1 HeroBHM HMaHEHTHHM MOryhHOCTHMA NPEACTaB/ba KOHCTAHTY Y Bypuunhesom pany.

Cehame notTxpamyje nmarnHannjy. Pag pyky npaTi TOK MHCIH.

3aBuuaj je caMO MOBOJA, Hajjaua CAHKA KOja HENPECTaHO HCKPCaBa y CTBapanaykoM cBeTy Jakosa Bypuuuha. Joxusimaj
3aBHYaja ca CBOjOM MarH4YHOM CHarom oGHaB/baKa 3aNMpPETEH je Yy HEPACKHIHBO XHBOTHO TKHBO H3 KOjer MOACTHLAjHO NMyJicApa y
2papuuKuM MPAHCKPURKUJAMA KOCMURKOE Aupu3Ma.

Ha xpajy, caaku ciiua je gobap u ceaka ¢popma ipuxseaiipuea, aKo cy y cayxbu Hewed witio Huje camo ciiua Hu camo opma -
- 3anucao je Aaapuh.
27. oktobap 1992,

Jb H b a H a h H H K y n
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JAKOV DJURICIC

Art is similar to life: it looks lile child’s play.
but is, in actual fact, tremendously important:
and the more it resembles child’s play. the more serious it is.

Ivo Andric

re lies our sign on the coded line of life. the special
it can be seen: during our mutual lives,
has to be recognized. Once
most exciting part being

Between secret genetic layers, between cells of condensed energy, the

sign which differs each one of us from all the others. Regardless of space or time,

the force of a certain individual depends on its intensity and colour. This sign, like providence,

given, in life’s challenging game, it makes us win or lose. according to the rules of hazard,. the
uncertainty and expectation.

Jakov Djuri¢i¢'s artistic and creative signature has an apparent simplicity. Recognizable and unusual, his graphic

signature in its sensual character, reveals the inner secrets of his symbols. These secret symbols whose meaning we are try-

ing to uncover, bring out associations before which the fragments of biomorphic, zoomorphic and anthropomorphic

origins are crystallized into unusual and unexpected entities. Within these entities, created on the point of meeting between

two different worlds, the winning vertical line symbolically divides the secret ol the inncr life from its outward

manifestation. records of the upper world from the lower one, good from evil, past from future. However, the actual secret is
in the word left unspoken.

The faculty of revealing primary sources and their course, as a divine gift, uncovered a fantastic and alluring world of legible appearance

and complex poetic meaning to Jakov Djuriéi¢ in which the artist doesn't communicate with the logical image of the world.

The choice of themes is not the result of its own provocativeness. At the same time, the knowledge of specific characteristics of
graphic medium and its immanent possibilities represent a constant in Djuri¢ic’'s work.

Remembrances feed on imagination. Movements of the hands follow the course of the mind. Home is only a pretext, the

stror.lgest image retained, appearing over and over in the creative world of Jakov Djuri¢i¢. Experiences of home, with their
magic ability of self-recreation are inseparable from the life-matter within which they pulsate stimulatingly in
graphic transcriptions of cosmic lyricism.

Finally. every style is good and every form acceptable, if they are of service to something which is neither style only, nor form
only - to quote Andric.

October, 27th, 1992,

VARIATION ON A THEME: .,ON THE OTHER SIDE OF A JEDIN BOR",

L i j a n a () i n k u |
1989, combined technique, 53 x 72

O

BAPHUIJALIMIE HA TEMY .C IPYTE CTPAHE JEJUHOT BOPA™,
1989, koMOHHOBAHA TEXHHKA, 53 X 72




VIEW ABOVE A JEDIN BOR BY DAY AND BY NIGHT,
1989, combined technique, 53 x 72

a

JHEBHW M1 HORHHU MPU30PKU U3HAJLIEJIMHOI BOPA,
1989, koMOHHOBaHA TeXHHKa, 53 x 72

LISTENING TO THE SONG OF SONGS
.ON THE OTHER SIDE OF A JEDIN BOR".

1989, combined technique, 53 x 72

O

CNYUWAKE IIJECME HAN THECMAMA
.C OPYTE CTPAHE JEJUHOT BOPA",

1989, koMGHHOBaHA TEXHUKA, 53 x 72
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MUOOPAT POTHTHR

Caukap u rpadpuvap Muoapar Poruh npunaga npusiserosaHoj reHepalniji HalluX JHKOBHIX CTBapajala Koja je HMajia CBOj jaCHO apTHKYJIHCaH

ecTeTckl nacan. Taj je naean n3rpabeH y 3Haky Texme, KAPaKTEpPHCTHYHE 32 JHKOBHO CTBAapanaliTBO CPEAHHE OBOr BEKA, a Ce y AYXy Hieje

MOAEpPpHE YMETHOCTH, CTBOPH HOBa JIHKOBHa NnpejcTasa 1oseka. CTapa, akaieMCKa, HaTYpPajJHCTHYKA C/IHKA YOBEYHjer JHKa BHIle HHje MOrja fa ce

ycknaan ca occhateM HoBor cBeTa. HoBek Hamer Beka Tpe6aso je Aa y YMETHOCTH NMOKaXe cBoje npaso nuue. Ha Tpaxewy TaKBOT JHKa PafHIl Cy
3MyLUIHO, paMme y3 pame, Hajsehu nnKkoBHN cTBapaoun croneha: Inkaco, Janu, Myp, Bejkon...

Y TakBoj aTmMochepu, Muoapar Poruh je, kpajeMm negeceTix. odopMuo cBojy (ecTeTcKy) NPeACTaBy O /bYACKOj (PHTYPH, H TOCTABHO OCHOBY CBOje
JIHKOBHE aHTPOMOJOTHje.

IpBO 1 OCHOBHO nNpaBnno PornheBor NANKOBHOT KOAEKca je CaApPKaHo y CTaBYy Aa je byAcKa (pArypa. Kao yHHBEpP3ajHA TeMa JIHKOBHE YMETHOCTH, ce6n
NOBO/BHA It y ceGH HCHCUPMNHA pH3HKua nenoTe. OHa je y cBaKoj CBOjOj NOjaBH, H Y CBAaKOM MoryheMm u3rieny. jeaHako y36ya/busa, Kagpa Aa NOKpeHe
MaLITy JAHKOBHOT yMeTHHKA. [TowTyjyhn oBo npasuno, Poruh je peTko Mewao cBOjy oMiibeHy TeMy. M Kana je To 4MHHO, Ka0O y CBOjHM MPTBHM
npupogama, GUPao je MOTHBE KOjH Cy HajIIpHCHIjC BC3aHH 3a YOBEKA, KOjH ajlyNpajy Ha 1erOBO NPHCYCTBO, OAajy aTMOC(hepy Herose NPHCYTHOCTH.

Poruh je y cBOM aHTPONONOMKOM KOAEKCY H3rpafaHo cneunuyHy aHaTOMHjy JbYACKOT Tena, nonasehH oA Hayena CyNpOTHOT aKaJieMCKOM,

HaTYpPaaHCTHYKOM HIY3HOHH3MYy. Ta aHaToMHja pe3yaTaT je NNKOBHE aHajiu3e CTPYKType OGNHKa JbyAcke ¢urype. Pegyunpamwe npupogHe

Pa3HOIHKOCTH THX OONHKA # CKJIOHOCTH Aa ce opMe NOjeANHNIX AeNOBa TeJla THKOBHO nojeqHOCTaBe M CBeAy .Ha cymTuHY", Pornh je, n3BecHo, Hacne-

MO Ol CBOT BCJHKOr yunTes/ba, Muna Munyuosnha Koju je u caM, npeHocehn TakBa CXBaTamwa Ha CBOje yYeHHKe, cyGIHMHPao y 1hHMa 3Hakbha CTeYeHa
cBojeBpeMeHoO, y JIoTOBOM aTemney.

Crenche npasuno Porithese IHKOBHE aHTPONONOrije THUE CE MECTa H NMONOXKaja JbYACKOT Teaa y npocTtopy. 3a Poritha, mpocTop je ersaktan nojam.
Poruh HHKaQ He MOKYWaBa Aa HA CANUM CTBOPH MAY3Hjy ny6GuHe HeKe HUKTHBHE nmo3aanue. Jbyacka ¢urypa yTHCHYTa je jeAHOCTABHO Y MOBPIIKHY
CNHKE, OHA YHHH €0 beHe MH3HYKE PEaNHOCTH.

Cnuuno je nocnenan Poruhes Tperman ¢popme. Moapebena HagMohHOj peaNHOCTH NOBPIINHE CIHKE. T ¢dopma je, HY>KHO, NTHOIeHa BoayMeHa. Ibena
yBEPJ/LHBOCT M UBPCTHHA NOTHYY HE Off CHare 0GNHKa, Beh O KOMMAKTHOCTH KOHCTPYKIHjE H jEIHCTBEHOCTH BeHE CTPYKTYpeE.

Y oncecHBHOj TEXHH 3a jenHOCTaBHOUJhy i jesrposuTowhy uspasa. Poruh je u nukosny ¢dyHKkunjy 60je cBeo 1O rpaHuue ONTHMaAHOT MHHHMYyMa.
CncKkTap WmCerose NaJjicTe CACTOjH CC O HEKONHKO OCHOBHHX, XPOMAaTCKH ]emmc-rnennx TOHOBA I{PBEHE, XYTE, 3eNcHe I IiaBe 6oje, 6€3 yHyTapme
CBET/NOCHE rpajauuje.

JbyRcKH AHK KOjH HacTaje 3 TakBe Pornhese nukoBHe aHTpOnoNoruje ofaje yTucak MOHYMEHTAJIHE. NOMa/lo CBE€YaHe 03GHILHOCTH KAaKBOM 3paue

JIHKOBH CBETHTE/bA Ha CTapiM ¢dpeckama i nkoHama. To je MK yOBEKa JHLICHOT HHAHBHAYyalHE NCHXONOrHje H TPEHYTHOT H3pa3a, cHMGOJIIHYAH N0

H3rJicay. NPEBAaCXONHO AyX0oBaH y HAeju. To je N1k Koju cc. 3anpapo. HASHTH(HHKYjE €a HAEjOM. BHILE HETO Ca YY/NHOM NMpefcTaBoM YoBeKa. JInk unjy
cywTiHY 4HHH Guhe.

Tpu AcUCHHje HCTPAJHOT CTBapanaukor pana Muoapar Pornh yTpowno je y rpabewy u npony6/biBamy CBOj¢ IMKOBHE aH'rpononoru]e He cyMmajyhn

HU Y jeAHOM TPEHYTKY Y aKTYCJHOCT TaKO BEJIHKE CJHKApCKe TEMe Kao ITO je JbYACKH JHK. Tpax(ehn YNOPHO NMYT KOjHM CJIIHKAp CTHXE Of JIHKa

qoBeKa 10 werosor 6uha, Pornh je ysennko npesasuinao nppo6HTHY., MOOEPHHCTHYKY NpeoKynauujy cIHKapcTBa H3 BPEeMEeHa CBOje MIafOCTH, KOje je
TEXHJIO MPEBACXORHO 1a IHK YOBEKa OBOT BEKa YCKJIA[lH Ca CIHKOM HOBOT CBETA, a Yy eTa YTHCHE edeMepHH .neyat enoxe”

B o P b e K a n " j e B H h
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MIODRAG ROGIC

The painter and graphic artist Miodrag Rogic¢ belongs to a privileged generation of artists. those who had a clearly articulated

esthetic ideal. This ideal was built through search, characteristic for the fifties, recognizing, at the same time ideas of mod-

ern art - - search for new artistic representation of a man. The old. academic. naturalistic idea of a man could no longer be

in accord with tenor of the new world. The man of our times had to show to art its true face. In search of such a man worked
side by side some of the greatest artists of our century: Picasso, Dali, Moor, Bacon...

In such atmosphere, by the end of the fifties, Miodrag Rogi¢ formed his own [esthetic) notion of human form and thus, estab
lished his own basis for artistic anthropology

The first and most important rule of Rogic's pictorial code is that the human figure. as a universal theme of art, is self suf-

ficient and, in itself an inexhaustible source of beauty. Whatever its form of manifestation, it is always exciting and capable

of enticing an artists imagination. Respecting this rule, Rogi¢ rarely strayed from his favorite theme. Even when he did so. as

in his still lives, he chose themes which were closely connected with man, which alluded to his presence. or denoted the
atmosphere of his presence.

In his anthropological code, Rogi¢ created specific anatomy of a human body, taking as a premise the opposite to academ -

ic and naturalistic illusion. This anatomy is the result of an artistic analysis of the structure and form of a human ﬂgu_re.

The idea of reducing the natural diversity of these forms and his tendency to simplify some body parts pictorially and bring

them down to .essence”, Rogi¢, no doubt, took over from his great teacher Milo Milunovic. Milunovi¢. while transferring his
ideas to his students was in fact sublimating the knowledge he once obtained in Lott's studio.

The next rule of Rogié’s artistic anthropology deals with place and position of a human body in space. For him space is an
exact fact. He never aims at creating an illusion of depth of an imaginary background. The human figure is just simply
imprinted onto the surface of the painting and is a part of its physical reality.

His treatment of form is similarly constant, Submitting to the overpowering reality of the surface of the painting, form is. of
neccesity, devoid of voluminousness. Its conviction and strength do not come from strength of form. but from compact
construction and uniqueness of its structure.

In his obsessive search for simplicity and conciseness of expression, Rogi¢ reduced pictorial function of colour to a level of

optimal minimum. His range of colour consists of a few basic, chromatically simple shades of red. yellow. green and blue,

without any internal gradation. The result of Rogié's artistic anthropology is a human form which gives an impression on

monumental, slightly formal solemnity often seen on the faces of saints on old frescoes and icons. Those are the features of

a man devoid of individual psychology and immediate expression, symbolic in their appearance and most of all, spiritual in
their idea. The features actually identify with an idea, a non-sensual notion of a man - its essence is a being.

Miodrag Rogi¢ spent thirty years in building and researching his pictorial anthropology, without ever having doubted the choice

of such a theme - human form. Searching diligently for a route which would lead him from human form to its inner being. Rogic¢

has already surpassed the initial, modernistic preoccupation of art at the time of his youth, which tended to put in accord human
features with the new concept of the world, to give it ephemeral ,imprint of the epoch”...

D o r d e K a d 1 j e v i ¢

HEAD. 1987. lithograph. 59x42 cm

O

I'TTABA, 1987, nutorpadmja, 59 x 42
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XKAPKO CMHUIBLAHUTGR

lInopoBun RapoOBHTOCTH H npedHbeHOr ymeha. unkaycu rpaguka XKaprka Cmumanuha, ca cpoguum
TEMaTCKUM H FCHEPHYKHM OKBHPHMA - KaMeH, FHe3Ja, TPaBe. HETAKHYTH N MHCTEPDHO3HU NpefeNn ca
6yjHOM BereTauMjoM, H TOME CAHYHO - OTBapajy morjen Ka jefHOM pacuUHHAHTHOM CcBeTy, y6enmuBoj
napajefiHOj PeaNHOCTH, POPMHPAHOM Ha OCETJ/bHBOM CNojy pa3sHOPOAHNX mpoueca fy6oKe mTaMne,
yKpuTajy noMHOo o6pabeHor Mertana. HaBnaxeHor CRYNOUEHOT Manupa. BHCKO3HOCTH H NIAaCTHYHOCTH
cneunjanHux 60ja. TajHu Koje ce KpHjy ¥y NeGHbuHN 1 KBanuteTy ¢punna Koju nponasu usMehy MacuBHHX
Baj-aKa. 3aMETHOT TPyla MpHApPEMe U YYyAa KOje ce jaB/ba NPH KOHAYHOM H3BNademy NHCTa.

Ho. y caMoOj OCHOBM TOT CONHAHO 06GaB/LbEeHOr NOCNA. TOM CTANHO HapacTajyhoj cTpacTtn 3a npo6ujamem

nparoBa nepdekuunje u Hajsehe Mmoryhe ncranuaunoctn. CHFYPHO CTOjH 3aMAallHO HCKYCTBO CEH3HGHIHOT

uprtava, yocehame CpOOHO HeKafgalmmbeM CTaBHOM. ANPpCPOBCKOM peHEeCaHCHOM oGpahamy HENOCPEHOCTH

Bubewma, uybewy HoBeka zacTanor y MPOCTPAHCTBY NOJba. 3aTNEAHAOr ¥ THE. PEHWIEHOT Aa Ty, Yy MajymHoMm

uceKy MOBpPIIN NAaHCTEe BHAN K/byY 3a OTBapake npoGneMma jeaHe $Pnnosoduje, rparama 3a HETerpanom

cHa KOje ra OKpyXyjy. pazBejaBawa OHTOJOWKMNX €Tpaxosa H 3¢e6HH. NOTBPAE OHOT WITO je AaYyTEHTHYHO
H HETMMOHOB/LHBO.

Y Tom norneny. CMmumanuh y ceom Paly H ONWTOj KOHUWENUHjH AHKOBHOT fena, OTKpHBAa Aywy NMECHHKA

n 6yanHor cHesauva. 6e3 ukakBe GonehusocTn nu CCHTHMEHTANHOCTH, 3HajyhH Na W3 HAaOKO MO3HATHX,

6e36poj NyTa NpPoOXOOAaHUX OKBHpAa H3ByYe 3JJaTHY HHT NOCeGHOCTH NHYHOTr BHbema M Oa je YYHHH
y6enmsuBOM. He unHehu Harne WCKOpaKe U nnaxoBHUTe recrose. He xypehn npeBHIIE.

Hberosn pagoBH. cTOra., Tpaxe NMpUMEpEeHY MaXwy H NOJIATAHO YHTame, KOja je YyTONMKO 3axBaNHHje MTO

He M3HcBEpaBa HHM OHOI KO HC TpaXH NpeBHINE. HHTH NaK OHOT KoMe HHCY MNOBOJ/bHH HH NMPECTPOTH

apwMHHU. Y THM HaH3Te]n Kpajwe ynpowheHnm oMebewnma CajipXaHH Cy BPTOTrJIaBH PacnoHH, OTBOPEH je
NMpOCTOp 3a jeaHy rpacduuky n H3paXajHy aBaHTYypy Ayror paxa.
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ZARKO SMILJANIC

The result of talent and fine workmanship, graphic cycles of Zarko Smiljanic¢, similar in
themes and genetic frame - stone, nests, grass, untouched and mysterious landscapes
with exuberant vegetation and the like - give us a glimpse of a fascinating world,
convincingly parallel to reality, created as a composition of various processes of deep
print, finely processed metal, wet, expensive paper, viscosity of special paints, secrets
hidden in the thickness and quality of felt rolled between massive cylinders
painstaking preparations and the resulting miracle of a printed sheet.

But at the core of this job, obviously well done ., this ever increasing passion to

urpass the attained level of perfection and finesse, there lies enormous experience of a

sensitive draughtsman, craftsmanship similar to once famous Durer-like. renaiss.ance

attitude towards immediate impressions, amazement of a man brought short in a field,

staring at the soil, trying to find, in this tiny section of the planet, the key to

problems of a philosophy, an integral force surrounding him and dispelling his fears
and dreads and an avowal of things which are authentic and inimitable.

Thus. Smiljnié¢'s work and the whole concept of his art, reveal the soul of a poet and a

dredmer, without any sentimentality, reveal an artist who can find the golden tread of

uniqueness in personal impressions and treat them convincing. without any sudden
sidesteps or violent gestures, never too much in a hurry.

His work, therefore,
who don't ask for to
sight,

demands great attention and slow pursual . satisfying both those
. too much and those who demand a great deal. Within these. at first
vVery simplified boundaries, there is a tremendous range. enough room for a long

explorative adventure.

SUPERIORITY, 1987, aquatint. 44 x 55

HAJIMOTA. 1987, aksarinTa, 44 x 55




DAWN, 1988, aquatint, 44 x 55

CBUTAE. 1988, akatunTa. 44 x 55

DUSK, 1989, aquatint. 44 x 55

CYTOH. 1989, aksaTunra. 44 X 35
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