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Fauxbourdon

Finalis ceceveveneeennnee

Fogliano ..c...c.ccenees

Fornsete ....ooviveneiinicennans
Francesco Landino ......... 112

Fritz Braun

Gabrieli..covviiercrenierecnns v 136
Galilei V. vrvrriieiineiinnennes 28
Gambral ..ecevceninieiiiionaens 120
GANZEON .ieciirviereiiiinreienns 30
Gaudentius .oviveiinierenennaes 26
Gherardello ............ ...112, 115
Gilles Binchois ....cceeeennns 120
Giovanni Pierluigi stante ..133
Girolamo Cavazzoni ......... 139
Gradulien...ccccevenrneeeininnans 63
Gregor I. eevvecviccrninienrennns 63

Gregorianischer Gesany..23,64
Grosse TerX...oveeerrersorsrases 3l
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Guillaume de Machault ...118
Guillaume Dufay ............ 120
Halbton ...ccocovvvviivenininne, 31
Harmonie....c.coeveivnenvnnnnnns 133
Harmonielehre ............... 13
Henricus Loritus Glare-
ANUS sevvrrrvrernionirersssesnas 147
Herbert Spencer ............ 16
Herodot ...covvinveniiieniinnns 22
Hppophrygisch ......cce....t 34
Hucbald ....coovevieiiennnnane. 87
Hypate .coovuiiiiiiviniseceennns 44
Hypodorisch ....ccoevvivennens 34 .
Hypolydisch ......coevevineenn 34
Institutio musica ............ 67
Instrumentenkunde ......... 13
Intervalle.....cocoverevannninians 18
Jacopo di Bologna............ 112
Janequin .....covciiiiiniiniinnns 132
Johannes de Florentia ...... 109
John Dunstaple ......ceuueennn 119
Jongleurs ....ccevvnieniivnnannnn. 100
Josquin de Pres ....cooeevueeen 126
KanoN..ooveecerirciaianned 96, 122
Karl I. cooveeeiiiiinacineinnannes 67
Karl Biicher
Karl Groos
Karl Stumpf .....cooeenvinenen 18
Kirchentonarten ............ 68
Kithar cooviieiiieiininiiiiiinne. 32
Kithara ......coiieniennne. 39, 58
Klangfarbe .......... ceererarans 25
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Kleine Terz.....coeueu. tvieenes 30 | Okeghem ............. [TTTOT 122
Kloonides......ovevaenecvenennns 26 | Olympische Spiele............ 48
Komadie .ocveivrinrenininenenens 49 | Olympos cecevecrninvnrenases 29, 38
Konsonanz ....cccceeeuee. 36, 142 | Orchester............ vereenens 21, 51
Kontrapunkt ......... TR 13 | Orchestra..cocieeieenevaennnes e 01
Ordinarium missae ......... 64
Lateinische Neumen......... 72 1 Organum ...ccoovvvvneriienennnns 86
Leier ............. errererenenarees 21 | Orgel-Ricercar ............... 137
LesboS civiciiviiiiiiraierneneans 38 | Orpheus .....ccccevevnnnnnes 29
Lichanos ....ccocovevvevininnanen 44
Ludwig I coviieniniiiiviirennss 67 | Pachymeres...oovveviiianenen.
Lydia cveeiiviiiiinieeninne. 33,38 | Palestrina ...............
Lydisch ..ccovvinnnnnnnn. 24, 33,38 | Pantomimus ..................
LYTa coevvrreennerernernsenseanness 39 | Paolo.iiin
Parakataloge ........coceuvee.
Macrobius ..cocveeneen veeernese 27 | Paramese ....oooeeeviiennienennes
Madrigal .ccoovainnne vereee 108, 109 | Paranete ......cocovvevninininns
Manuel Bryennius...ceeecenee 27 | Parhypate ...ccoceviiiiinnineen
Marcianus Capella............ 27 | Parodos ...cccoiieiiiiiniiiinee
Maschera «.oocoeveviiernnennne ...140 | Pastourelle ................
MeSe wrvviieneiiieiiiiinininnann, 44 | Philippe de Vitry ...c.......
Mesomedes coveeeeeceernsennness 28 | Philodem .ovvivvieiinieninnnnans
Messe ...... erenrerenns cerres 64, 121 | Philodemos .......... [ 55
MisSsa coveeeiiiiiiiinnens rernenene 64 | Philolaos ..cecevvrvinicninnninnn. 26
Motetus ............ ceeninrenns 92 | PhATYRIA everenerrreisronnnne 33, 38
Musikasthetik...ocovveeennnnens 56 | Phrygisch ......... 24, 33, 38, 112
Musikpsychologie ....ovvnees 12 | PIETO verevnrenriacencnernroniaranns 112
Musurgia ..oceeeeveinnrnnenns .... 27 | Pietro Perugino.........euueet 41
Pindar ..ccocciiiniecinininiiennns 67
Nete vivevienininiiinninn, ceeeneaes 43 | Pindar-ode ....... . .27
NeUmMen coevirecevinnnrniennsas 72 | Plagal ......cevnnee . 68
Nikomachos aus Gerasa ... 26 . Plato coceeereiiininniniinn 22
NOMOL werrrveeereeerineeraanenns 48 | Platon .ceeeeeceeenrnreeiiens . 26
t Plutarch ..oovveviiniiiiniannas . 26
Oboe ..cceuves rererrerrreeneieae 2i | Porphyrius ..eee.oceeen. evene 27
Oettingen...covvreerierveennsines 147 . Pratinas Von Phlius......... 48
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Prolog ...... veeerveae veeeans ... 50 | Sophokles................ Cervenas 67
Proprium missae ............ 64 | Spatere Enharmonik ...... 32
Proslambauomenos ......... 44 | Stasimon ......cocecenvininnanns 27
Psalterium ............... v 23 | Strabo ... oene ee 22
Psellos .oouveeeriiiiiiniinnnennn, 27 | Stundenofficium............... 65
Ptolemaios aus Alexandria 26 Subd(?minante eeeeeeesnienn 148
Ptolemius .................. 37, 143 Sus?.rlon Teesmenestesneerenireene 49
Pylades......... creerenaernaaens 58 Syrinx Jrreemsesmrrmessenrartares 58
Pythagoras ...... R Terpander ......ccceeeerenn. 32, 38
Quarte ....coccviiniiniiiinines... 68 %‘itrac'hord

¢ (1)) - J U
Quinte ....ooeiiiiiiiiieniiannn. 68 Thrakien ........
Rainer ......... terrerrveereeanes 27 %}g;‘ne]e _ ......
Repercussio.....ceeeevercennnne TOMKE e,
Responsorium Tonpsychologie
Rhythmik ..corevninrnninnnns Tragodie ..cccen..... .
Rhythmus ....ccoovivveninnnnns 18 | Trite .....ee... cererrtreneirreeaens 64
RIEMANN «eeevereerirnenreneens Trommel .u..oereeevnireererenens
Rondeau .... Trompete...oeeeeinreannenns

Troubadours ......ccoeeusenre.

SaChS.ciiiriirietnrreirinireneens 23 | Trouveres.......
SAMOS .eervviieninriininncinnens 38
Satyrspiel..ccciceriniieiinennnnn. 49 | Viertelton.....cocvevirininnnnns 32
Schaefer .....ccccevieivennnnn. 11
Schering ......... crererranrnsens 5 | Wallace ..ooveeenens reearens 16, 17
Scotus Erigena.......c....... 6,85 | Wasserorgel.......ccvvvvnvnnnnes 58
Seikilos ...... cevesesraaanes 2 Wedda .oovevieieieiieneninnanns 20
Silaen .......... .61 | Wessely K. cocovnriininnnnnn. 27
Skene......... .51 | Willaert .oocoeviiininnenn. 132, 166
Skolion ...ovvvveriinenininnnnn. 29
Sonata .eceevveeineieeninns v 140 1 Zarlino ceeeeeneeenennnns veeereee 136
SONALE 1vvrrerrreerrrieeennennne. 140 | Zwischenspiele .i.oeeciveinies 58
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