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TRANSLATION.

Io
IMAGINATION,

Thou ars the poet's trcasure ; thou arf the
poet’s pleacure ; his rind, hears, fime and aim,
Thou art the poet’'s budy, thou art his abode,
thou art his nectarine tonpue. Thou art the
poet’s late, thou art thy poet’s guide, thou art
the valued jewel of his thrant. Thouo art his king-
dom, thow art his haudi-work ; thoa art, aguin,
his illness, grief and pains,

Who would have known Vedavyvasa (1), and
Kalidasa (2), and Valmiki (3;, aud Homer 2 who
would have known Chindidasa (4;, and Kr:ttivasa
(5), and Longtellow, and Byron, and Chaucer v

e L ol aahi sy At ihdgly  oF SLAGRETAETRL  PTRE - P " . . — ot ey h g P Sopur s O — i

(1) The celebrated author of the Poranas aud thie comn-
piler of the Vivpas,

(2) The well-known author of SARUNTALA, and one of
“me nine gews in the court of Vikvamaditya, (8. 0. 57.)
. (8)  The author of the Ramavaxa ; the first writer of
Bunskrit verse.

(4) A Vaishnava Poct of Bengal, (Born in ths 14th
(.-’eniury of the Christian era.) |

(6) The first translator of the Ramav:wa into Ben-
gudi, (16ih Century)

B



2G 1RANSLATION.

Who would have known the grest poet Mukunda
(1)—Benxal’s  shining Sun-Shpkespeare, and
Milton, and M.rha (2) and Bhattimarayana (3),
if thou hadst not imtroduced them to the world ¢

Would ¢ven now have shonein their everlas-
ting lustre Vidyapati (40, Sadi (57 Shelly, Tasso,
Pope, n1d Cowper, and others ¥ Who would have
thought of them ? The haman mind would havae
by tii: time been covered with the vell of ¢bli-
virn., Would the worid have now held 1n {fond
remembrance the nume. f Vararu-hi (6), Bhava-
bhitr (7), Hafiz (8)—the licht of Persu-—-Bh.x-
rata (), . Isvara (10), Madhu (1I), and cthor

L A iy ks Al d -~ e ER T o e N A L L e ] - - e e [ g —_——

- -

(1) The anthor of the Cuanm, one of the curliest wri-
ters of Bongeli poeliy, (I49th Century),

(2 A celebratod ¥oskiit Poet,

(3) Oneof the tive Bridiming who settled 1a Bengal
at the req -cst of king Adiswun @ author of “Veni-Saumhara®
—a Banskric Jdrama b wed on come of the incidents of the
Rurnkshotra War,

(4) A Lyrie Poot of Behar describing the loves of
Nadha and Lrishna,  (14h Cenbary).

(H) A Perstan Poet,

() A Sunehrit Pocet.

(7) Author of “Uttara-Ram. ~Charita”, & Sunskrid
deamn doseribing the exile of dita,

" (8) A Porsing It of great celebrity.

@ A Bengali Poet—author of Annadémangfﬂ {(18th

f"

Century). \
(10) A Bengali Toet—one of the earliest ditors of

Bengali newspapors, (Loro £809)
31) Michael Madhusadan ﬁtttt-—-.& Benzull Poet of
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poets of Bengal, Chand (1), and Juanaddsa (2),
Bharavi (3) and Tulsidasa. (4) ¢

1L .
THE PROSLEM OF LIFE,

Reason is taken prisoner, the mind is distrac
ted with doubts—I try to understand but fail.
The door of mystery is about to open, but does
not—I know not how to do so !

A veil of zlumour—a kind of shadow flits by
a mirage plavs before ihe eye, and, O wonderful,
1t deceives illusion itself

What ho: I understood all this time ? O
nothing, wothing—it 1= ali the work of Ignourance,
I have counc aled Life iu the dark folds of Ig-
norance, and fat-d Life’s bark on the sea of
Tim-:, Pull np the cariain—and lo1 the shore s
stiil half-wvay off, Oun, 1 have let ship the oppor-
tunity of learning-—the line of Life 1s disappea-
ring by degrees. 1 know neot what is going to
happen. O when,—0O when shall I open the por-
tals of thut muzy mystery-—~Alas) they defy all
attempts at opemung.

e A wrut pfery s ol aclpliapadly, N — i g T A Y - Ly g piyrpy ]

et renown, Tue first writer of blank verse in Bengali.
(Born 1828).
(1) A writer of heroic odes of Rajputana.,
* (2) A Vaishraya Poet,
(3) A Sanskrit Poet,

(4 Aauthor of Hindi RAMAYANA and Hindi moral
Sianzas. -
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111
THE PROBLEM OF DEATH.
To Nannt (A Berovep Lavy).

I looked and found before me on the dismal ere
mation grounds, my NALINF ~my lifeless NaALiNg
lying on one side, By the law of Nature’s analy
sis, the compouent parts of the body are dreopping
away, cue by one.  Water flies to water, fire o
fire, earth to earth, air to air, and ether to ether
-—the five elements flving wp to their own, |
voked on all sides and saw nothing lagging Le
hind. Where 1smv INaLiINL ¢ O where +—No trace
can 1 find of her—all, all ig chaos—1I oaze only ax
pacuwum. The same gust of wind, the same bilaze
of fire, the sunie glare of the Sun, the same ocean,
ihe same blue sky, the sawme dak clouds, {he
came Moon and stars,the gnne trees and creepers,
the same fruits flowers, and leaves, the same wids
world —all, all are there, but where, € where, s

my NALINI purc ¢

1V,

KRISIINA’S FLUTE,

1 As fall of night, Yasoda’s (1) son
Would take his stand on Yumw’na's (2) shore,

WA il o i M RIS T rR AL e Ay gyt VRN ORI S, Lpjetina S el B o el b A

-y

. - =y

(1} Foster-mother of Krishoa,
(2) The River Jumnua.,
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And honied =ound worndd pour un bl
Of Yum’na blnc while pliy'nr on e,

2 It wasonslrcn th of intue eweet pranhs
Hie played v +th wildh mandy (b G a1
It wa= on »ir neth of nine the waves
Of Yum'na wonll melodions dance

3 My notes brought firva« 2y muds frow howne
Bereft of scnse of shwune and tear,
To Ywinur s hore thar has dichevell d,
Theu penrly garhwnds all nosouny,

4, When Kricho s hps did birht on nine,
W hat meltinyr mauste 111 come £ rih
All men and buds and beasts who he nd
Were shoucht on o arth most blessyd soul

. & The honted notea I did prur forih
With what, el mc, eHruld yor e mparc 2
The teasts 1w 30{1, the birds of ALY,
Were charmed, ¢« ntagnced, enrapturd ol

i The nates wordd still the nowsy win i,
The Yins na flow wn backward ruove,

The Kumad (3 smile 1n lovely kg

| s The star would langh in srnre blue,

- e . ™ rlmieiigiiier totolls A el tniiier SN ety e e

(Y The place where Khirshna ¢ as red
o (2} Another nam I Brindavagesthie o one o® Ry
na s carly hife

(Y Anescu nf by undolding ity grtale xin 2t
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7. The buds would ope on tower’'ng trees,
The full-blown flowers drop on earth,
Would float on bluish sea-like sky
The lovely lily —shining Moon i

N, It was my dulcet notes would bring
Tho dauntless deer from out their haunts,
And make them stand at Krvishna's side,
Aund drink cclestial music rare.

o

When dancing to the sound of mine

Did Krishma charm the fair away,

They decked myself and him with care
With fragrant flow’rs from kamini (13 trees,

10. When Braja’s maids would stand ronnd Shyam(2:

Like necklace made of shining moons ;
Then Shyam would throw my notes all round,

Thus adding to their future pangs.

11. Mysclf would sound, while they would sing,
And dancing circle him about
With graccful steps and measured, sweet,
Would such days, O, cowme back again !

- —....-llllm'm Pl gt at M= n*ﬂ{’

P reire gt ot ey An S bl " y ke FEPe T il thraniopinimtess - N

(1} A trec beuring fragrani flowers iu clusters,
{2) Another nume of Krishpa,
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V.
MAHADEVA (1) ON MOUNT
KAILASA. (2)

On Kailasa's top of a silvery hue, that pierces
far into distant skics, and drenched 1n snowy
waters pure—most sacred site—lies the seaf of
meditative Mahadeva, The body of the moun-

ain sprcads over all visible space—the clouds
dauce abont its Iap.  Up rises the juvenile Sun—
the picture of red—down swiug the deep dark
clouds. Laugh the mountain-trees 1n all their
glory of flowers and fruits,and fend:r creepers ful-
jow suit ; while fly the honuy-tengned bees about
in search of sweet.

Dashes the cascade against the mount, and
rivers menndering How ; while tloat the foans
it silvery snuies, and bubbles born to die, The
dancing wind begs flowers of trees, which, taken,
are given Lo fount again, wheuce borne are they
on watery wings. The wind within the bamboo-
rifts plays a kind of flute, while birds on trees
doth dulcet music sing, The charming notes com-
bine and raise a symphony new |
Scated op a tiger's skin, with eyes closed ali
- ulght long, wrapped in meditation deep, behcld
Saukara (3) sage, even as a mount on mount !

L

- o o it i POPLATi ke iriiminsetii nill o s -

* (1) The ‘Destroyer’ of the Hinda Triad,
(2) A peak of the Flimalayas.
(3) Another name of Mahadeva,
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His yodtted tocks nve all in dmmay, dungling on
th’@ Hl’ﬁ)uﬂd bﬂlﬁﬁ' and &Hﬂﬂ‘@lﬂd’ PVer w’;th vano

moms pnakes, Hapgs over his breast o garland of
bones and flows by his side his tiger-skin garb

Lie before him his bowl aud drum.  His body,
White as the mouni, is besmoared with ashes, and
ghines with the sheen of & myrind suns ; while
mudmuring music roarks the dscape of Ganga (I
ptire ¢’er hig tangled hairs

Vit ratmpraies o

VIO
WHO ART TITOU ¢

1 Whe aat thou, O lady aweet, that mur

murést music in you lonély grove and fillest thy

heatt with pxquasite joy,~—that cullest Howers 1n
thy sitken robes, and, with attention duep, makest
a parland without the ad of thrends 9
« 8, Behold, O lady faxr, the restiess wind has
taken his sgand by thee, and moves tho creeperd
to and fro, while world at large does sascless grow

for want of balmy breezs )

' 8. Roved have I in gardens wmany, but no
where for & motnent’s time, ocould my eagor nose
cateh o breath of scented sweet~~for all thy.
mmw on earth eonventested are in tha wreath

of Bdwets that thy silken rohe contmins,

WWWMJWMW
{19 Tho sapred viverrano of the wives of Mapanevs, |

whoin he preburves ot hie heatl, 1

{

¢




TRANSLATION, - 28

4. I found nowhere a single flower opening
itself on a single tree, nor could I hear a single
bee buzzing his joys about, Thy grove alone
bears all the fragrant flowers, and here alone
all buzzing bees dance on,

5. My ears caurht not the notes of Papiva{l)
sweet, nor Kokila’s (2} coo, nor Shama’s (3; song
But here, O Iady fair, all Nuture's bards combine
b0 sing most ravishing tunes,

G, Who art thou, v lady sweet ¢ For whom
weav'st thou the farest wreath ¢ Whose neck
dost thouw intend 1o deck therewith ¢ For whomn
thy moon hike face adorns this grove » For whon
hast thou cielt thy Hope in two—th: one being
wrapped 1 waeaving, the other in thee ¢

7. Whose hikevess doest thou paint on mind’s
eszuvass i—Culhing, and dropping, and culling
again —does vot tho gariand please thy heart ¢
Says he who lolds thy leart, “It is not as 1»
should be’” v

8. Ifhe be a lover true, I know not why
he should be wastful at all to have the wreath,
Leaving thee, 1f chooses he to tuke the wreath,
know this, sure, he isn’t thine

W..J\,Q' For tell me plaiu, if he would claim $o
have the wreath ignoring thee, does love for thes
sway his heart at all ¢ Uive up all hopes he muss
fur, thie wreath, if lover true he claims to be.

el St P e 21 P SV - et el 7 ey s’ et R Aot Ay ey ——

(1Y, (2), (3} Indian birds of song.

Tttt By Serninh g\ ) SOER A e W Py,



34 TRANSLATION.

10, T've' found thee out—thou canning
fair t—to try his Inve is thineintent. Then weave

on, gentle fady sweet, and try his love to thy
heart's conteunt.

Vil
A MORNINGIN A VILLAGE,

The night is gone --the lizht is out—now
comes the dawn, Sorrowful darkness takes his
leave. Uncle Suuntl) his erimson garh puts on and
frowns on hills with blocd ved eyes. Ou Tamal
(2) trees the Kokila sines and shukes the night-
dew off his wings, The owl, whose face is round,
and cycs are, pea-like smul reserts to lonely noska
to escape the teasing birds and abusing crows.
The young wif: leaves her bed and bushand dear,
and walks with lozy Jegs—a moving 8oon 1 ¢ The
Bow katha ka0™ (3) bi:d whispers un -"speak on,
my wifey deart’ The vouny wife lifts her veil
and face and looks as if struclk damb, The buasy
house wife gocs to the (Fhuwt (4) to wash the
plates unclean—while others hic to fields close
by, with down-cast faces fair.  Some others tak‘ﬁw
the water pots to water fetch from pond, while

(1) T'he Sun i< popularly so called in Bengal.
(2 Xanthozymus pectorius,
(3) A little bird whose cry sounds like *Bow-katha-
kao.*! :

A4 The steps to a pond,

 vusmmpamfing,

‘:rl




. TRANSLATION. 35

]

others down the pond move slow, avoiding muddy
ground, The matron runs with liquid dung (1)
to scatter o’er the yard, The elder men with full-
closed eyes, smoke through pipes of mango-leaves,
The new soninlaw, at break of morn, thinks

if he should stay away ; for his ofice Sakib is a
very oross man and is sure to cut his day, How
then could he purchase gold for the use of his dear
wite 7— Liet come what may, he would stay away,
and buy the gold on tick + With what heart could
he leave his wife—the wife, his heart of hearts ?
Th s simple rustic, plough on shoulder, drives the
bulisak  pair, on to the field, which erops would
yicld—his smoke pufling away. The rustic boy,
with playful steps, leads awny his cows—the
dew-clwl trees, with gentle breeze, keep softly
moving ol.

Y1II,
A VILLAGE POND.

The market place Leyond, there liesa pond, of
water clear like the eyes of crows ;—where dive
Pantawri birds and geese float on. The sand

Jooks glistening beneath mid pond, so puro iss
water 18, On 1ts high banks the palm tree rises
high, while plots of grass lie low, Plantain trees

- *h T i i -a S PV gt ap gy S odes Vo slnjigst eyt Y e - ohrripnl e

(1) The Ilindus sprinkle liquid eow dung- in the mez-
ning a8 a purifying ar tiole, ’
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are also there~—varieties of Champa(l), Chatim %
Kanai-bansi(3) and Ram-rambha(4). Some plan-
dains are about to ripe, somo plantains are of
slender shape.Here shrabe of thorny Sheydkul (5)
take some space ; thers peep the Seytlkinta's
flowers of yellow finge, Herw the gum-giving Babla
(6) stands—there is a goat bleating, chewing
some thorny leaves. (7)

Into this very pond, with gentle steps, Nafar
did dascend. His hand and feet he washed 1n it
and dipped his napkin too. With the palms of
kis bands, together joined, he drank some water
well, and felt refreshed, and doabhly strong his
tired limbs became.,  Then got he up and sat he
down beneath a Bokul (8) trre, and, mind un
moved, he lost himaself in one long wild reveris,

Now came a woman old, a vegetable basket
on her head, a broken siaff in hand. Her clothes
were coarse and full of dirt, her hnirs were full
of lice. Her bones were shaky, her limbs all
thin, her stomach wanting riee. Softly she
bkent her knee, and down she went the pond.
With hands outstretched, some herbs she fetched
when Nafar her addressed.*Whose pond”’, raid he,

e

(1), (2), (3", 4) Varicties of the plantain {Musa Puralii-
saivn.) | "
6) A thorny sbrub.
(6) Acacia arabica,
(7) Zizyphus jujuba.
(8 Mimusops eleng.




A

*is this? ? “Atsl Bubu’s”, thas answered she. To
which again—"whose son is he” ¢ —"The son of
wollsknown Patal Sing, Who svuld count his ele-
phant horse, Palankeens,carriages, and his puras ¥
Who could count his wealth of gold, his aviary,
gardens, mounted guard v He holds his horsa-
races,morn and eve, in yon wide field , his reative
horse would rider leave and drive all men to
Baidyabati’s (1) maiket-place, Before day lust
a colt came fast while I was walking home, and
kicked at my leg and knocked me down, and

made my poor bones ache.”

L

1X.
THE STABLES.

The gates are high, the stables are painted bright.
Carriages, horses are grouped in order right,
Drivers and greoms, all drunk, would sit on bed,
And nasal sing 1 tane of Sarang(2) sweet.

Some fiery steeds they keep grooming with force,
Who kick out wild, if touched on sensitive parts,
Between {wo posts the horse is made te stand.

To posts are fixed the ropes which bind hiz mouth.

» ’ v
(1) A willage sitvatsd on the western cdast of the

Hughly, 16 miles worth of Celoutta, fhe capitel city of
dndia,
*(2) A mwsigal suétrument 6f the stringed kind.

$




Sp TRANSLATION,

Some Buggy, Chariot,Pheton wash with water,
While others, tired, lie down on strxng~rmde bed.

PROSFESE S S

X

RELIGIOUS SONGS.
1.-—4 HYMN TO SIVA. (1)

O worship him, the Lord of spirits,—
Banisher of woridly fears,

Primeval God, who trideut holds
And who has slain Triputra (2) bold ;

Who wears round him the tiger-skin,
Whose matted locks all dangle wild ;
Wha’s Time 1tsclf, destroy’r of Time, .
Who wears the neeklaee of dry bones ;

Whose forchead ylares with lighted Moon,
Who, Lord of wen, protects all souls,

The poor’s refuge, the kind-hearted,
Remover of all kinds of woe ;

Who shines with hue of silver bright,
Who bears the Gauga,—king of kings,
Who’s soul of music, well of faith,

The canse of guod--—all 1asmng guud ¢

an " J'“

* YT el oy inge M_—- i Al

“A- L4

J(l; "Another name of Mahadeva.
(2) A powerful deion killed by Mahadeva.
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*Dimi Dimi Dimi Dimi"”’ sounds forth his drum,
His horn emits a shrilling blast.

His rolling eyes half shut sits he,

The saviour of sinfu) souls |

9. —A HYMN TO VISHNU. (1)

Hail 1 Braj’s Gopal (2), Hail Nanda’s (3) child
Hail 1 king of kings, Hail | Lord Har (41
Hail 1 Krishna Chand (5) of moon-like face t
ITail 1 bark of wide world’s oeean wild 1

Thou holdest fast pure Radhd’s (6) heart,
Thou play’st oo flute, thon bent ir shape,
Thou deck’st thyself, in full-blown flow’rs,
Deastroy’r of sins and ills, thou art

Of charming make, thou look’st askance,
Thou, Gop’ni’s (7) joy, wea'rst yellow garb,
Hast crest of peacock o’er thy head,
Remover thou of all hearts’ dread !

ey -

(1} The "Prescrver” of the Hindu Triad.

(2) Gopal of Braja—~Gopal is ap endearing name of
Krishna,

(3) Foster-father of Krishna.

(4) Another name of Krighna,

» (6) Krishna Chandra—full name of Krishna, Chandra

means the Moon.

(6) The personification of the Female 'Energy. The
mwost beloved of Krishna.

(7) Gopinis—-Milk-maida,



40. TRANSLATION.,

Thou dreadful Daityas (1) didst conguer,
Thy linbs with sandal paste smell sweet,
Govardhan (2) great didst lifs with ease,
Didst rove in sacred Brinda's groves, \3)

X

3.—A HYMN TO KALL (4)

Brave Chand (5) and Mund 76) at thy hands fell,
The skalls of slain form necklace thine,

Thou fount of faith and salvation,

Thy fore-head glows with flaming fire |

Begirt with skulls and skull in hand,

How charmest thou sage Sankar’s (7) heart )
Intellizence’s self heal'st thou all ills,

And pour'st all bliss on faithful souls i

L ]

(1) Demons,
(2) Krishua lifted up the Goverdhan mountain with the

little finger of his left hand, and thus warded off the thun-
der and rain with which Brindavan had once been threat-
ened. ’

(3) The fore«t of Drindavan,

(4) The consort of Mahadeva.

5), (6) Chanda and Munda, two of the genorals of the
Demon-kings whom Kali slew in war,

(7) Another name of Mahadeva.
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X1 "
SONGS ON NATURE i

1 —THE DAWN.

The widowed Night (4) retires.

At Eastern gate, through light and shade,
Peeps gently in fair Dawn,

Unnumbered birds their eyes ope out,

And tuneful sing anspicious notes,
Unnumbcred stars, like Diamond sparks,
Now hide themselves in Heaven's blue vault,

Now fizht of flow'rs comes on !
Kumud (1) doth close, while Kamal (2) blows,
And throws her fragrapce wide,

e ]

2. —~TIE MORNING..

The Sun doth pour new glow on 1Teaven’s expanse
The waters smile with full-blown lilies fair,
Whence breczes perfume bear,

The bec 1s lost in drinking flow’ry sweet ;
The sun-flow’r blooms in joy at sight of Sun ;
Gleam clouds in bright red light.

[ _ i . » -

P

—— M otnslies eupt i

®(1) In Indian Poetry, the Moon 18 the Lord of Night.
(2), (3) The Kumnd closes its petals at sun-rise, when
“the lotus unfolds its own, Poetically, Kumud is the

obmct of the Moon’s love, while the Kamal (lotus) is
sttached to the Sun,

o



3.—~THE EVENING.

The Sun gives up his rule and dives in sea,

Now Evening comes and takes his place on earth,
On blue vault high shine Diismond clusters bright,
The bees hie home while humming hymn to heaven,

The sight of Moon fills Knmud’s heart with love,

While sinks with grief the lonely lotus poor,
The damsel young now sits in arbour fine

And wreathes a garland for her lover dear,

O'er Khanjan eyes(1lsome kajjal(2) paint with eare
Which looks like black Lee perched on lotus
white ;

Their pearl-like tecth some rub with perfumed
paste,

That they might charm their dear lords’ hearts
awny |

el

b pmisshgieelrbii ekl L A

(1) Eyes like those of the Kaaxiax, an Indian bird
of the wag-tail species, noted for the beauty of it8 eyes,
(2) Collyrium, with which Indiun ladies paint their

eye-lids,

FINIS.














