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Full many a tone of thought sublime,

onless,

But by the ‘mighty aclor hrought,

Tiusion’s perfect triu enmce;

Verze ceases to be airy thought,

And sculpture to be dumb.
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1863. Edmond et Jules de Goncourts: Henriette E:._Anrmf

1869. Thsen’s First Prose Drama: The League of Youih.

1873. Zola: Thérése Raquin.

1879, Ihsen: Nora (When He Was 52).

1881. Ditto: Ghosts.

1882. Henri Becque: Les Corbeaunx.

1888. Bjoernson: Beyond Our Power.

1884 Ibsen: The Wild Duck.
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1886.
1887.

1889.
1890.
1891
1892,
1893,

1894

Tolstoi: The Power of Darkness.
Strindberg: The Father.

Free Theatre Founded in Paris,
Freie Buehne Founded in Berlin.
Maeterlinck: La Princesse Maleine,
Wedekind: Frithlings Erwachen.
Shaw: Widowers Houses.
Schnitzler: Anatol.

Wilde: Salome.

Yeats: The Land of Heart’s Desire.



18986.

1897.
1898,

1901
1902,

1906,

Hauptmann: Die Versunkene Glocke.

Tchekhov: The Séa Gull.

Rostand: Cyrano de Bergerae.

Art Theatro Founded in Moskow.
D’Anuncio: The Dead City. La Gioconda.
Trigh National Theatre Founded.

Salome Played in Reinhardts Klein Theater.
Gorki: The Lower Depths.

Theen’s Death.

Galsworthy: The Silver Box.
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