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PREFACE.

 ——

* This dissertation was written by me twentv-four
years ago {1904) when I had to appear for the M. A, degree
examination in Tamil. The copies then printed soon ran
out of stock and I had- till now neither the time nor
the opportunity to revise and enlarge the book. I have

merely re-printed the book as if stood.

(Dt. Registrar)
Asst. Regr. of Jt. St. Companies,

MADRAS.

MADRAS, } V. S. Chengalvaraya Pillai, M.A.,
15—2—1928.
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HISTORY

OF THE

Tamil Prose Literature.

INTRODUCTION.

Su»::cessful researches are being carried out by eminent
Tamil Seholars to ascortain the ehronological history of the
development of Tamil Literature. Lo trace the history of
the Tamil Prose Literature with the help of scanty histori-
cal records. meagre and internal evidence from ancient, medie-
val and modern Tamil works is by no means easy. The
bright sky of ancient T'amil Literature is hidden from our
view by the cloudy overcast of-want of historic spirit
among the Tamilians. What the British Pindar says of the
vast ocean that © JFull many a gem of purest ray serene,
The dark unfathomed caves of ocean bear” may with equal
appropriateness be zaid ghout the ocean of Tamil Literature.
And with the occasional but very valnable aids that we de-
rive fromn  Epigraphists and Archmologists, we have been
able to deserv now and then glimpses of the gems of Tamil
Literature; and it is a verv noteworthy fact that both the
oceans have a blemish in common; both of them do not
suit the public taste. the one by the absence of fresh sweet
water and the other by the absence of readable I'rose
works : the former stan is not within the capacity of hinnun
powers to be removed : but the latter one i1s not so; proper
exhortation to the educated Tamil students canithough not
in the near future. at no long time to come, make up this
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sad want *. This explains why the subject ¢ The Tamil
Prose Literature ’ is here taken np for our dissertation. At
g time when the want of Tamil Prose is being so much felt,
o dissertation on that subject will not be altogether un-'
welcome. It is true that the field and scope of Tamil Prose
are comparatively insignificant when considered side by
side with those of Tamil Poetfry; vet, Tamil Prose consi-
dered by itself is a good subject and in fact a pretty long
subject for a dissertation. T ¢ Little need be said,” writes
Prof. Minto, *“ to justify taking up Prose by itself. In
criticising Poetry we are met by very different considera-
tions from those that ocour in the other kinds of composi-
tion. What is more. manyv people not particularly interested
in Poetry are anxious {or practical purposes to have a good
knowledge of Prose sivle : and when Prose and Poetry are
discussed in the same volume, Prose 18 generally sacrificed
to Poetry.” These remarks of Prof. Minto apply with
arveater torce and truth, when we take the Tamil Prose
Literature into consideration. The scantiness of Tamil Prose
is a known fact. Hence (1) it is one of the first duties of a
Tamil Student to work for the rapid increase of the Prose
sphere ; there are, it is frue, other duties equally important.
(2) The publication of old works is & very important and
at the same thne a rcsponsible duty.  Arumuga Nuvafar
and Damodaram Pillai did great goed to the Literatnre by
their publication of old clussics and other works ; the post
of honour in this field rightly belongs also to Pandif
V. Saminadha Aivar. His cditions of ehintamani, Silappa-
tikaram. Manimekalai &¢, are one and all excellent and he
richlv deserves the high encomimus poarved on “him from
every quarter. I M. Vinson in noticing the Pandit’s
edition of chilappadikaram talks of ° sa science profonde, de

__r'i_’iﬁ_heg I..:\dizl-er.ui L11||_I_. .
+ Minto's Prose Literature : Prelace,
* The Malabar Quarterly Review. Mar. 1904.
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son zeleinfatigable et de son talent experimente’ (his profound
knowledge is seen in his indefatigable zeal and talent.)
;(8) The long neglected field of the Tamil Drama has been
recently taken up by scholars well acquainted with the
Literature of the East and that of the West, with the result,
that in the short space of a decade more than twenty dra-
mas of high merit have been published ; of these ‘ Manon-
maniyam ’ and ¢ Kalavathi, an original drama ’ deserve high
appreciation. (4) Biographies and Prose translation from
select English works are also necessary. * ¢ Histories
describing hard stern facts and stories relating to the actual
realities of life have yet to be clothed in forms suited to
modern times.” And (5) Tamil Scholars should help the
Epigraphists in their praiseworthy endeavours. The study
. of Epigraphy has done immense good by throwing light on
the dark periods ol medieval and modern history. < The
rise in the study of Epigraphy during the last twenty years
has, indeed, already yielded some direct information of im-
portance, about the literary and religious history of India,
by fixing the date of some of the later poets as well as by
throwing light on religious systems and whole classes of
literature’”’ + The age of Tiru Gnana Sambandhar, for in-
stance, was fixed to be the early years of the 7th century A.p.
only with the aid of archweological researches.

We shall here give an instance where Epigraphyv helps
in corroborating a date already known. Niramba Alagia
Desikar, the author of Setu-puranam. lived towards the c'ose
of the Sixteenth centurv. The basis for placing his age
there is the fact that he was the teacher of Ati-vira-Rama ;
1 this poet-king came to the throne in 1565 A.D. We have

o o S S —— -

* Vide *¢ Introduction to ¢ Akbar.”
T Vide Arthur A. Macdonell’'s ¢ History of Sanskrit

Literature.” p. 10.
1 Vide Dr. Caldwell’s Comparative Graiumar p. 145.




another evidence which gives us the sawne date. Sambandha
Munivar, the author of Tiruvarur Puranam. was * the

disciple of Niramba Alagiar. He gives 1514 Saka (1592 A.D.),

as the date of having produced his work before a learned
assembly at Tiruvarur. From this we are able to say
that Ati-Vira-Rama and Sambandha Munivar were conteiu-
poraries ; further, in the very last sentence of his Sctua-
Puranam, Niramba Alagiar refers to a sage called 7 Rama
Natha Muanivar.

Who was this Ramanatha Munivar? When did he live”
As his name is mentioned at the verv close ol the great
work, he must have been, very probah!yv, the teacher or Gurn
nf Niramba Alaciar. We are glad 1o find definite mforma-
tion about this sage given in Dr. Duargess’s © Archmological
survey of Southern India T There it ig said that © in the
Saka vear 1520 (1598 A. D.) the learned sage Ramanatha
built the victorious Adal-mandapam of the Lameswarem
ternple” § He is also referred to as ¢ the prince of sages
who is well versed in all the rites and -'\;:{mm&s of the Saiva

=i e -

# & qrEgeEn. j@#ﬂ*mu .J..-‘EFEGEFEEIJ'EI" r:ﬁ'iw-:h‘@ﬂrmﬁ}-‘ ﬁEF

EemmperFa @;ﬂ & g5 argains,
L ...m'nq..-y; FETUs wrulr s mm@mgyu uw@}msnﬁw

Sesailu o m sbuirs arrelaspden@ear ¥ Arur Pura-
nam pp. 5, 7

T Cursadsa (wWaamips GQITWETE wiacsiic ef Glanys
wnisn.”  Vide Sein Puranam. p. 335.

+ Vol. IV. page 58.

V¢ Crovsem . amfl Savulasar Gonndl §Frapssgoar
wrvsewt. Eerel oflsnfs sri_evlleinn wedm i g ams
Graser. spss eouSrs Canem s s mrplasunar
Quoevserre. mrafier peflrnms snsar 258 & sar@er.

also, ¢ Qamemr i
ESHPB 965 egamn FruisT Eamilevstronenr
remaE sasx wfleme FrEsm ooy fsrlar)

e —rre——

L
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system.” Hence we understand that Ramanatha  Munivar
was a sage and scholar of the age of Ati-Vira-Rama Pan-
;diyan. From the above facts, we arrive at "the conclusion
that the sage Ramanatha, the poet and commentator Nir-
amba Alagiar, the poet-king ‘Ati-Vira-Rama, his brother
and poet Vara-tunga-Rama and the poet Sambandha Muni-
var were all contemporaries who lived in the closing years
of the sixteenth century. The above fact illustrates the

value of Epigraphical researches.

Now, we have seen what the chief duties of the Tamil
Student are. Ii he walks in this path of duty without
swerving and renders service to his literature by making up
its wants, he shall reap the fruit of his noble endeavours
in as much as ¢ the path of 'duty is the way to glory.’

CHAPTETR I.

A. The Dearth of Tamil Prose. B. The Utility of Tamil Prose.
C. The Province of Tamil Prose.

A. The Dearth of Tamil Prose :

The dearth of the Tamil Prose Literature strikes us all
the more clearly when we just consider how vast a scope of
literature, Tamil Poetry has been covering. * Whatever
else she may have wanuted ” says Dr. Miller, “ India has
never wanted Poetry " and this is more true of Southern
India’, (especially of the Tamil Literature), ‘than any other
part of this vast continent’.® Grammars, dictionaries,
biographies, prefaces, inscriptions, {rcatises on medicine,
astrology, astronomy, metaphysical and moral questions
were invariably written in metre, so that there was practi-
cally no prose. The only branch of Literature where we
see the prose style much employed has been that of the

% Vide ¢ Introduction to Akbar’
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learned commentaries on ancient works. Hence, the general
" ‘truth that in all literature Poetry precedes Prose holds
good in the case of the Tamil Literature too. * * Music &Eld
Rhyme are among the earliest pleasures of the child and 1n
the History of Literature Poetry precedes Prose.” T “The
metrical form of expressions is the oldest form of literary lan-
guage that exists. In the early stages of society it is used for
two reasons, first, because, as writing has not been invented
it is the only way of preserving memorable thoughts and
secondly because in primitive times what may be called the
poetical or ideal method of conceiving nature predominates
over the scientific method. Imagination is then stronger
than reason and the poet is at once the story-teller, the
‘theologian, the historian, and the natural philosopher of
Society.” The scientific spirit was something foreign tq
the Tamilians. The poetical method of conceiving Nature
was the main characteristic of the ancient Tamil Poetry.
Tamil Poetry has been in existence from the very beginning
of the Christian era ; whereas Tamil Prose puts in ifs
appearance only from the timme of Constantius Beschi at
best (1740 A. D.)

The absence of paper and printing also accounts for
the dearth of Prose-writings. To write long prose works
on palmyra leaves would be very tedious and it is no wonder
that our forefathers did not think it worth while to waste
itheir time in writing stories or tales in prose. The diffi-
culty of the writing materials necessitated them to seek,
after compression of expression ; and this they found in
poetry. This same difficulty accounts for the brevity and
terseness of the commentariecs on the poetical works. Adi-
yarkku nallar, after writing an elaborate annotation on the
first two lines of the Padhigam of Silappatikaram says I ‘Liest

# R. W. Emerson’s Poetry and Imagination. p. 439.
+ Courthope’s ¢ Life in Poetry and Law in Taste.’
i Padhigam, Silappatikaram, p. 17.
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" the commentary should get too long, I refrain fron: anno-
tating the whole book in this elaborate fashion.” If our -
ancient authors had had the same conveniences that we have
now, surely, we would now be in possession of elaborate
conunentaries and a good number of prose works.

B. The Utility of Trrmif Prose :

For practical purposes Prose is to be preferrcd to
Poetry. Most of the Tamil scholars wasted their time and
energy in the comnposition of difficult forms of poetry- The
number of such forms of composition is innumerable. One
of the most difficult of such compositions is what is called
the Nirvottaga Yamaga Andhadi. Thisis a curious sort of
composition fettered by hard rules ; it must have all the cha-
racteristics of & Yamaga Andhadi ; and in addition to these,
its special characteristic must be noticed. The lips of  the
reader should not come in contact with each other. when he
reads it, i e-, the letters u, w, e, =,  must be absent. Only
very great poets should try this experiment. The great
Poet Sivaprakasar has composed one Andhadi of this kind
called * ¢« @ms Ger f aflCorc s wws awfsrz . KNvennow
some of the Tamil Pandits (who have not had the influence
of Western Culture) rack their brains in the coniposition of
‘wanpisal. ’ They might with better beneficial results use
their time and energy in the composition of Prose works;
and thus create a liking in the minds of the Tamil speaking
public for their mother-tongue. { The chief reason for the
neglect of Tamil is the absence of Prose works."! Our Tamil
Literature may be compared to a town where only gold
vases are Eﬂlﬂ a.nd where ordinary earthenware is ab-sent

He:e is GI]E stanza from this Andhadi. -

¢ samsaEns snuspse snw S%vQuwars e st Qe s

sexrssns sranlevs GswslSy Gariflnbss Gp arosnnds
semiians @yists venpler Cwlsls ars-lgym
somrdans guastd Cowl wessBear srsapCp.’ (=2)
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in as much as it has excellent poetry and is destitute of ordi-
nary prose.* It is the practical utility of Tamil Prose that
should be borne in mind ; and every real patron of hig_
literature must work towards its development.

C. The Province of Tamil Prose :

It is of essential importance to consider this question, -
especially, so far as our Tamil Prose Literature is concerned.
There are pieces of old prose writings which do not have
the essential elements of prose. Now fthe question arises
* what is prose ?’. The ordinary definition of Prose is ¢ the
common language of men unconfined to poetical measures.’
In this sense, of course, almost all our old prose writings are
no prose; for example, let us examine the prose passages in
the ancient epic Silappatikaram: the rnles of seansion can
very well be applied and they can be brought under the
general heading of the Tamil metre called ‘Asiriappa;’ the
definition which Coleridge gives of Prose may serve our
purpose here. Coleridge has ‘I wish our clever young
poets would remember my homely definitions of Prose and
Poetry, that prose is ‘words in their best order,” poetry ‘the
best words in their best order.” T ¢ As the medium in
which the Poet works is langunage, execution in his case is
the arrangement of the best words in the best order, the
best order being in all but a few anomalous cases, a rhyth-
mical one. The technical laws of verse, however, deal only
with ‘the best order.” .There remain as a part of execution
‘the best words.” This section of the definition covers all the
intellectual propriety, the moral passion, the verbal felicity,
the myriad charms and graces of which ‘the best order’ is but
the vehicle.” Now applying this definition to our ancient
prose, we may safely assert that it comes under the compass
of Prose: for, there we find ‘words in their best order’ but

* Vide Addendum IT. )
+..Chambers’s Encyclopeedia Vol. VIIL p. 262.
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not : ‘best . Wﬁl‘ﬂﬂ-iﬂ,-ﬂl}ﬂlrﬂ‘b:?qti‘- olfdﬁrﬂ-ﬂ,ﬂ:ﬂﬂ%' PI‘DEB
passages where we discern only; poetic_ figw, are;all, to be
#ncluded in the Province. of Prose,. Ifis noticeable that
even the prose writings.in the, commentaries have always
a tinge of poetic flow in them ; and, in fact, the Tamil
writers ancient as well as modern have had a great taste for
this pzculiar style and most of the commentators including’
% ¢ the commentator on Erayanar Agapporul, 1 Nachchi-'
narkkinivar, { Parimelalagar, & § Adivarkku. Nallar very
often indulged in making use of this peculiar style. Thisg
style, which is peculiar to Tamil, does not in any way mar
the excellence of good prosg; on the other hand, our pleasure
is enhanced when we read passages which have the balanced
poetic flow. Tt is noticeable that this poetic flow does not
. suit the English Liangusge; and passages, which have poetic

* The style of the Agapporul commentary has a classic
poetic flow. eg . _

P. 27 ‘s@oswp spop waeaEnss asqp msub
somsQup  EeY, gsaet Csrerw - HeafQups engeii g,
sefiiius & B85 sefirou pwas &e.,

T Nachchinarkkiniyar’s style has a simple and fine
poefic flow.

upst g LDeveies Geawalla smiPenurssieo  wan w
ZunrfCGev Bflaver.’ P. 605, Chintamani.

+ The terse style of Parimelalagar has also thﬂ poetic

flow. He defines s.rs’y thus :
¢ HOOSTEIE, UMETNOWT &S ST D ﬁ-hﬂﬁ@fé@‘é‘, SWEG;
aurdis@ e wbupi sl Ypsstpaly Quigpsant mly,”

§ Adivarkku Nallar’s stvle has much poetic flow in it.
His notes on the first two lines, of the Padhigam of
Silappatikaram have extreme poetic flow. Pandit Sami-
natha Aivar has noted this in his preface (P. 12,) ‘@«
@erlu canrsen. FipHa s agos Cuiriar gosalluap
CupReip Beflu some Lws & @Fiy eRTEN LTS QISHOT ZOTT 47,
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flow in them, are not much appreciated by English Writers.
“The thythm of prose must. in order to be good of its
apecies. be unrecurrent. No greater fault can be committech.
in prose than the intentional or even accidental introduction

of passages which can be read as verse, that is. as recurrent
rhvthm."”

The Grammar Sutram which defines the province oi
Prose is put in the Seyyul Iyal of Tolkappiyam. How
could a sutram which defines the province of Prose have
found a place in the Seyyul Iyal of Tolkappiyam ? This

question naturally leads us to examine the original meaning
of the word ‘Sevvul.’

History of the word ‘G5’ :—The first ‘meaning of r
the word ‘@=imsr’ (Sevvul) is to be got from its derivation. -
+ ‘Sevvul’ means that which is made or composed; hence a
composition or work. This primeval meaning of the word
‘Seyvul’ may also be noticed in the expression ‘o engufenc
WS unl @en & Qeduwer’ applied to such works as Perun-
devanar Bharatam and Silappatikaram. If we give ‘Seyyul’
the present meaning of Pattu (ur@) poetry, T @erL.&
@sdmer makes no sense. @7 is prose, wrL® 18 poetry.
and Qesiwer is composition; -hence, =evr W i

* Chambers’s Encyclopaedia. Vol. VIIL. p. 259.

¥ 1¢ has been recently found out that the printed
commentary on the Seyyul Iyal of Tolkappiyam 1s"
Perasiriyar’s, not Nachchinarkkiniyar’s, as was hitherto
believed. i. Vide Perasirivar’s commentary, Seyyvul Lyal.
P. 687, [L. 18] Tolkappiyam, “urnisge & fz=ar &T T e [
Bunwg Qainyer ereru sras Qeriflp Gowr.” ii. Note Ilakkana
Vilakkam [P. 838. I.. 271 Gsiscferp Gerapyes Qederrse
Q@upurw. iii. Note Ilakkanakkottu Urai, pp.- 90-1. seor
Qeinerr@or Caeaflar “QeinGersreyes GsrpEU G urcs
Carni® gapeesoorns."’ |
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ur @& Geinger means ‘composition in which the poems
are interspersed here and there with prose, i. e. poetical
composition in which prose is intermixed. That ‘Seyyul’
meant only written composition, withoutregard to its quality,
may also be noticed from the old use of such expressions as
* urtl @ F Q@Fwwer, oo’ Sswywr (prose composition)
and T &553rF @siysr (grammar sutrams:. Hence, the
original meaning of the term 7 # Gewisr.” applied o
prose. was only ‘prose composition’ not prose-poetrv.

g Now. let us examine the place given o Prose in the
Tamil Grammars. Fivst, let us begin with the Tolkappiyam.
A study of the Sevyvul lyal reveals to us that Tolkappivar
divides Seyyul (all compositions) into two main divisions, (1)
Compositions where all the requisite rules ithe number of
{eet &ec.i of metre are strictly observed ana i) Compositious
where the number of feet is not limited. T Under the latter
division are included Prose. Comnientaries. Sutrams &ec. The
commentator on Sevyul Ival (Perasivyar) distinctly says that
Suirams are not Pattu; § , whereas he scruples not to use
‘the expression @&s 876 Gisdmsr T Hence we clearly see
that the term Seyyul is greater in denofation and less in
connotation than the term: Pattu, i.e. the termn Seyyvul (com-
position) is the genus and the terms Pattu (poetry), Urai
(prose) and Nool (Sutrams} arve all its species ; and * a
genus has no meaning apart {from the two or more species

* Vide Silappatikaram, padhigam, 59-60. “SPecugisrs
Quoeir gy @uwan, @5 @ s wiCwri ur’ Gent FLRsiner.” Vide
P. 3, faduSanrr smolseent, ur @& Geinyer = 2 areirEie
unl_ BEsler Lemiw Sralune.

Vide p. 739. Porul Adikaram, Tolk.

Vide Illustration {at the close of this dissertation.)

¢ @& Frw urlQuary we_rQanlaether wir ; LN _@w
e gun grgew oo Calwyplerowdar.” P. T42
T.. 32-8. Porul Adhikaram, Tolk.

. e =p
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intd which'it is divided } nor 5 had’ spéciés” apart’ from" the
containing ' genus 7%  And thm justifiés " the “usé’ 'of the

“.f'.!"l":-:-i' ; by o g

expressions L. @esi s Q.Fu.upr, B eng& Gm‘lr &

Bat the word ¢Seyyul’ begati to natfow'in itd fuedning
and it is one’of those cases where specmhﬂhnu in meaning
has taken place. Poetry being" the most difficult ‘of com-
positions. the term ‘Seyyul’ came to be restricted to poetry
alone.

. The author of Vira Soliyam includes under “Seyyul’ both
Poetry and Prose ; and, as he chiefly followed the rules of
Sanskrit grammar he gives the names of uggwe (Padyam)
and s5Bwo (gadyam) to Pattu and Urai, respectively.
He says. |

“ ugBwd s58u Quer Prew Lrgs@sinyer ugFulw
Qg Bw ursis errdasr Dugy QuarQurdss
&8 Fwe s Qenr Qrinefar Curel satsaunSm
Qurs Huwa Barpane wrQaner gy snap apeor éserGr.” 1
1t is noticeable here that the word “Seyyul’ is first used in the
original sense of ‘Composition’ and secondly in the narrowed
scnse of ‘Puetry’ This shows that the ,Vira Soliyam age
marks the transition stage in the meaning of ‘Seyyul.’
&

The next stage reveals that ‘Eae} yul’ almost lost its
original meaning. Vaidyanatha Desikar, the author of
Tlakkans vilakkam follows the plan of Tolkappiyar and he
speaks of Prose in the very last sutram of Seyyul Iyal. Since
he gives a place for Prose in the chapter on Seyvul, we are
led to think that the ‘Seyyul’ in Seyyul Iyal has its original
sense, viz, composition. But his son Tyagaraja Desikar, the
writer of Pattiyal (which only means ¢ the chapter dealing
with the several kinds of Pnetn ) wrongly took meors

R Welt.on_s Liogic. Vol. L. p. 81.
+ Virasolivam. Yappuppadalam, 6

il - ——




13

Qsiwyer to be the equivalent of prose-poetry and he speaks of
the province of prose in his Pattiyal. Properly speaking
;::53 143rd. Sutram ¢ wrilgen  @ass aHodengus * of

attiyal (Ilakkana vilakkam) ought to have found a place in
the preceding chapter (Seyyul Lyal.)

The acute brain of (JQisana Desikar, the writer of Ilak-
kanakkottu clearly perceives that ‘Seyyul’ has narrowed in
its meaning. In the last sutram of his Ilakkanakkottu he
discusses the question how Prose and Sutrams can be called
‘Seyyul.” A keen study of his own commentary on his sutram
will clearly reveal to us that he tries to reconcile the original
meaning of Seyyul with the narrowed meaning; in fact,
he argues that Prose is ¢ Seyyul’ in both its meanings.
~Lhis is the line of his argument. * The use of the term
2 ags Wewysr in the sense ol ‘P’rose composition” is  jusli-
fiable since we have the sanction of usage and since the very
derivation of the word ‘Seyyul’ allows its usage. 1 The
use of the term 2.ensré @suinyer in the sense of “Prose-poetry’
is allowable since prose passages are invariably written

with the poetic flow.

During Beschi’s time (1730 A. D.) the present notion
that Seyyul and Pattu are equivalent creptin. In the
commentary on sutrm 250 of Tonnul Vilakkam we notice
that gadyam or prose is considered to be prose-poetry.
Hence it is that the work Konrai-Vendhan (Qsraren nCais & 1)

g == S )

=S —— -

* fo amps Qelryer eevl ua@w gEGsETET D enTis |
‘CewyLerargyes Qerpal  QurasQernis s peoris.’
Notes on Sutram 131. Ilakkanakkottu. .

T 2 enr Gedyerilur Qeaflar, “afPssear Qsiisern
afsvs Gwer Garyflsgrn,” “Qun@:ﬂiq_ alevalurey afl @5 s
Wew@r”  aar ensstslbré Qelyesmliyé Csnerm
srpsavnp Qeinerro erers. Notes on Sutram 131,
Ilakkanakkottu.
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is given as an example of gadyam work.* Since Beschi’s
time, ‘Seyyul’ has always been used .in its  nairow sense
of ‘Poetry;” The writer of the History of the Tamil
Lianguage says ‘It is a pity that Prose should thus be regard.f '
ed as a kind of Poetry; it is this crooked notion that hinders
the free development of the Tamil Prose Literature.” T
But we have noticed, by a careful inquiry into the meaning
of the word “Seyyul,’ that the term ‘e e@ré@sdrysr’ originally
meant ‘Prose Composition,” that it did possess a separate
sphere for itself as a species of composition, and that the
confusion in the writings of the later writers was due to
their not noticing the original meaning of the word ‘Seyyul.’
Since the word ‘Seyyul’ has now the definite meaning of -
‘Poetry,” the term ‘z.enrs Qsiugar,! for ‘Prose’ has almost
becolue obsolete. - Anyhow, Prose has now begun to create
a new sphere for itself and i1t is on the right lines of
improvement.

. CHAPTER II.

History of the Tamil Prose Literature.
Early Period-Before 200 A. D.

The Tamil word for Prose is ‘Urai-Nadai’ {(e-er sen_)
which means ‘the speech on foot’; and it will be interesting
to observe that the Liatin expression ¢Oratio pedestris’ for
Prose means also ‘speech on foot,” i. e. ‘the language. that
walks and does not profess to fly’; and as this was the style
that could possibly be used in writing commentaries, thev
were also given the name of ‘Urai’; and Tamil Prose has

* vGenssemres Hemsweay dewvssem’ wralewen QG
Qriu. amgaer @Qaswwvie &6 5u Quarlu@w, Hgevsullp
‘Wanevenp Qadsean’ @oseonru ear o8 FGuloers
sewr@ewris.’”’ P. 188. Sutram 250. Tonnul Vilakkam.

1 History of the Tamil Language, P. 144; L. 16.

I ‘oanrs el QGurselld evang’; mi_ssafer ¢ sen

The derivation of the word ¢ sew. ’ (style) strongly reminds
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had its ‘urigin mainly, if not solely, in commentaries.

We have no grounds for asserting that there were geparate

B T

prose works before the beginning of the 17th century. That
commentary was not the only province of “prosé in our
ancient literature, we may boldly assert; for, prose was
used in a particular species of composition, the characteristic
feature of which is called ‘Tonmai’ [@,fﬂﬁﬁmm}»N&rr&tiﬂn of
ancient story; and it almost corresponds to the Epic Poetry.
The Tonmai composition,. like the epic, “is one of the
earliest poetical forms in which the primtive imagination
has found expression.””® The 238th sutram of Seyyul
Iyal,, Tolkappiyam, defines its characteristics thus,
“Qeremerw sSTEaT, 2 enrQuwn® Yemrit s wengenw, Cup@m.”
The Bharatam of Perundevanar and Thagadur Yadrai are
piven as examples. Perundcvanar Bharatam, Thahadur
Yadrai and Silappatikaram are the only three works where
we have prose intermixed with poetry. “The epic poem
treats of one great, complex action, in a grand style and
with fulness of detail.”t These main requisites of an epic
are present in the above three Tamil works. Of these, we
shall first notice the Bharatam of Perundevanar. -

1. Perundevanar's Bharatam :—Perundevanar was one
of the Sangam Poets. He was great both as a poet and as

us of the beautiful stanza of Kambar where he puns upon
the two meanings of the word sew viz. (gait and style).
Sri Rama says to Hanuman that Sita’s gait can be
compared, rightly, only to the style of the great poet.
¢ aus By WSTETWD LyEeT ol Lt e Quistr o coreor
Coam wompos saa Geavaler Gaaras @ sC per
uranms Spaws @grarenn umadtisr Ger@ss us S
sraGy Sarals Qraal senam s w erevGavrus.’”’
[Kishkindakandam. Nadavitta Padalam. 64.]
# Chambers’s Encyclop=dia. P. 395.
~§ T. Arnold’s ‘History of English Literature’, P. 484.
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a prose-writer.. Whenever a compilation of the gtanzas
on Agapporul ‘or Purapporul was made, this author, 1t
seems, was invariably asked to prefix his invocatory stanza.
This shows that he was held in great respect by his
colleagues of the Tamil Board both on account of his
erudition as a scholar and his pizty towards God. The
first invocatory stangas of Iyngurunuru (Rwszserm,)
Agananuru, and Purananuru are Perundevanar’s and they
are addressed to Siva. His invocation in Narrinai (s 5%z
is to Vishnu, his address in Kuruntogai (gas@sres) 1s 10
Murugar, and his prayer in Bharatam is to Vinayakar.
Besides Bharatam and the five invocatory stanzas, he was
the author also of one stanza in Narrinai, one in Agananuru,
and one in Tiruvalluva malai. His Bharatam is also known
hv the nane of Blhl-l.ﬂ:.h YV L-Il.b;la as the wajor portion of the

-----

Prose. The cnmmenta.:aj, on the Tﬂ]L&Ppl}Fﬂ.ﬂl sutram on
Tonmai reveals that in Perundevanar’s Bharatam there
were intermixed choice prose passages. That Perundevanar
wrote nearly the whole of Bharatamn may be inferred from
the stanzas (which Nachchinarkkiniyar quotes in his com-
mentary on Purattinai Iyal) where we find descriptions of
the later events of the Maha DBharata. The following
Agaval from Bharatam is a graphic description of the
horrid slaughter which Asvattama committed on Dhrushta
dhuimnan and the five sons of Panchali.
“ pplsus Cargear Gpusms B S

2 wiIETedT @pwse e g @

uner_aii Qaigpsey Bear@L B Fpnlion

1008 7oun 5

sramsaws svwp G dssa edflalerarg

sosF g Geflasé @asd ups

arg ureere Gar@uesp ysaalears

— e W e e ———— —

* pp. 150, 154, 770. Porul | Adhikaram. Tolk.
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5@,5@559,5 Boel wl s ar%us

(?an'mﬁp &% yrappy Sewmisseln

oolSlur Epels SVowLITeT LT54 T,

ap—expor @gr_ e Quinas searssalu

anrdranrd f g Quuits &rles wreraSier s

Pa&Qey MeeflIp AevQevar,"” *
‘We see here that there is only a very small percentage of
Sanskrit words; but in the prose passages found in - the
Bharatamn Mss. extant now, we find that the style is
replete with Sanskrit words and expressions; e. g., we
have, ¢ Raasms Cuiu yefflurw B sw usaurgin HESTSE
sraresLeas Sary sararayamw Surs &5 SuleTnsn mures
ser® CrasrFaerw geefwiu @O yajuaiesw Quryflssmi.’
That this is the prose style of a writer of the sangam age is
absurd. We have to strongly donbt the genuinencss of the
Bharatam Mss. extant now. Surely there must have  bheen
wholesale interpolations. Judging from the style of the above
stanza, we may safely assert that the prose passages also
were written in a simple and classic style. Now, as regards the
author, Nachchinarkkiniyar always refers to him as Perun-
devanar. After he wrote the Bharatam, he came to be called
‘wwrrge urgw Qumilsaeyr;’ and this epithet serves “to |
distinguish him from sa¥srerd QueiCsaeyt (Kavi Sakarap
Perundevanar)and the later Perundevanar (the commentator
on Vira Soliyam). He was the first Tamil Poet that com-
posed the Bharatam in Tamil. That Perundevanar was a
native of the Tondai-nadu, ever the famous land of the great,
that his Bharatam, containing ‘12,000 stanzas, was well
appreciated by his colleagues of the Tamil Board we learn
from the stanza of the Tondai-mandala-sathagam which says,

“ Emaw ur_evuer af rr Wrapes Qeaps #18p4

rﬂ?ﬂ'ﬁ,&'@:] eval uvamsys CavpBw al s saeyi '

urnggw ur@w CuemiCsar aripw upwu §)snedr

wiGsw yalar werrwe) FH5Q s reirant_ wearL_ wQBw.”’

- # P. 156. Porul Adhikaram, Tolk.
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2. The Thagadur Yadrai (58@% wng&«in) ;. . Thagadur
yadrai was not the work of a smcr'[a author. It is the product

of the conjoint authorship of at least two authors (1) Pon

mudiyar®* and (2) Arisirkkirar.* The work . consists of a
graphic description of the campaign of Cheraman (‘Czrwrer
56@Qr A% s QuuerGsr oImu@urenp’) against Adiyaman, the
feudatory king of Thagadur and patron of th- ‘Dravidian
Sappho’ Auvvayar. Adiyaman remained within the precincts
of ‘his fogtress at Thagadur, when Cheraman advanced
against him with a mighty force;T and, at the end,
Adiyaman was completely routed by Cheraman.i Pon-
mudivar ¢ and Arisivrkkirar{ were intimate friends; both
were true poets; Pommudiyar describes certain portions of
the expedition, while Arisirkkirar takes up certain other
portions. I'he desciiption of the city of Thagadur is Pon-
mudiyar’s.5 There are 3 stanzas of Ponmudiyar’s in
Purananurn and one in Tiruvalluva malai. Arisirkkirar was
the author of the 8th decade of the u@pmlug @; there are
also 7 stanzas in Purananuru and one in Tiruvalluva
malai, written by him.

* P. 138. Purattinai Ival. Tolk. Vide Nachchinark-
kiniyar’s notes to Purattinai sutrams 8-12.

T P. 125 Porul Adhikaram. Tolk. “Cerorer Qrevayd &
ss@fleni_. o Fswra QapEssmn,”

i Patirrmppattn, 8th Decade.

S ¢ Arisil-kilar (A. D. 110-140). Several of his stanzas
occur also in the Thagadur yathirai. “Pon-Mudiyar (A. D.
110-140) & war bard who accompanied the army of the
Chera king Perum-Cheral-Irummn  Porai, when it marched
against Thagadur. His verses are full of martial spirit and
describe vividly and graphically stirring scenes on the
battle-field” .

Vide-“The Tamils 1800 Years ago” published by
Messrs., Higginbotham & Co., Madras, 1904. P. 209.
$ P.139. Porul Adhikaram commentary, Tolk.
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The city of Thagadur: ¢ Mr. V. Kanakasabhai Pillai,
-has identified Thagadur with. Dharmapuri, the head-
quarters of a Taluka in the Salem District.* This state-
ment is corroborated by two Chola inscriptions (Nos. 307
and 308 of 1901) in the Mallikarjuna temple at Dharma-
puri, according to which Tagadur, the modern Dharmapuri,
was the chief town of Tagadur-nadu, a sub-division of the
Ganga country (ganga-nadu), a district of Nigarili-Sola-
Mandalam.”t There is another village named Tagaduru in
the Nanjana Gudu Taluka of the Mysore Distriect. Sundara-
Moorthi Swamigal, in his Devarvam, mentions one Taga-
duri which is most probably the present Dharmapuri:

That the prose portion is the major one in this work
we learn from the notes on the 174th Sutram of Seyyul
Tval (Tollt)y  Besides Prose there are poens of the Agaval
metre.§ The Tagadur Yadrai also has the special cha-
racteristic ‘T'onmai’. .The whole work was written in a
spirited style, since the subject-matter requires it. Pon-
mudiyar very graphically describes the preparations for
scaling the walls of the Tagadur fortress thus.

“ wpgyenLw wpeis Cspal. eflen o
Q@rilwn evwal wil Quidienmy

Gt @l ureser Wwp e 5D
svgym salgyt s®alensl Gurdupe
Vevew & a@emruyn vt wrinld

* Indian Antiquary. Vol. XXII, pp. 66 & 143.

T Epigraphia Indica. Vol. VI. July 1901.

1 Csrmpyr ss8@7 séseomi smuwyrw’; (this smwysse
is @ shrine in the Tanjore District.) Vide @@msr 0 sQsrens.

Y Y urll@ ama s Fp urdrene wiselar. gee Ss@F
wrzFang Quaevever, "’ -

$ Vide stanzas quoted in the commentary on Purattinai
Sutrams 8-12. Tolk. _
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B g urenauups LRAD L ig g
Qo Pavey usﬂa,r@ Qeer pGsar QpHuw
# ¥ : ¥ ' *
Croreni Corg@nr Qurs gas 64 @w
SNEETE Fnlos Wmwusn p
- B3Csrl Cewr gmanw CaQurad sgupiCs.”
Examining the - style of this metrical portion, we may
safely say that the prose of the Tagadur-Yadrai is also of
an elevated chaste diction.

3. “Chilappatikaram: (The Epic of the Anklet.) The
writer of this great epic was Ilangovadigal,T brother of
the Chera king Senkutfuvan. The author was the
contemporary of the poet Sittular Sattanar (the author
of Manimekalai) and the king of Ceylon, Gayavahu, who
is referred to in this work as ‘scé@ Poasmss swarg
Casgar 'y The Gayavahu referred to here is' Gajabahu I.
of Ceylon who began his reign in 113 A. D.§ Senkuttuvan
the author’s brother was a Saivite.5 Ilangovadigal led an
ascetic life and it is a matter of dispute to which religion
he belonged. He speaks with an, equal regard to Aruga,
Siva and Vishnu. At @esranufa, where Ilangovadigal

¥ P. 137. Porul Adhikaram.

T ¢ Ilanko-adikal (A. D. 110-140) was the second son
of the Chera king, Athan, and grandson of the Chola Ling
Karikal, by his daughter Sonai. In his vouth he renounced
the world and became a monk of the Nigrantha sect ”;
P. 208 ““ The Tamils 1800 Years ago.”

1 30-arismsrans. Li. 160: also 2.enr@uas . @ant-m.

y “The reign of this Satakarnin (A-D. 77-133)”
referred to in the Chilappatikaram ¢ covers the entire period
of the reign of Gajabahu, king of Ceylon, which lasted
12 years from A. D. 113 to 125 according to the Maha-
wansg.” P. 8. “The Tamils 1800 Years ago.”

$ 26-sraCansrens. L. 54-7, 62-7 &e.,
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resided, there was also a Saivite temple; Tiru Navukkarasu
Swamigal mentions one @GEewarda.®*  This  work' was.
; undertaken by its author with the set purpose of inculeat-
ing the three grand truths, viz., (1) that Justice punishes
kings who swerve from the path of righteousness, (2) that
a chaste woman is held in veneration even by the great
and (3) that Fate has its own way of working and that its
.course can never be stopped.

The writer himself says that his work is an epic where
the poems are interspersed with prose, and that it was read
ont before Sattanar of Madura.T The prose portion is
comparatively very small. The truth of the statement that
¢ the best of prose is often poet’s prose because the poet’s
mind is stored with good choice of figures and has . also a
dizciplined habit.in the use of them™y may be noticed in
Ilangovadigal’s Prose. The style is exceedingly grand and
picturesque. The felicity of expression is markedly out-
standing; and the passages have a thorough poetic flow,
with .alliterations and rhyme; e. g. the second para-
graph of the 2 ewrugr s ®a7 rtuns thus:— “ g 5C8s @4
QesroPeas Cansr sRsE). .55 5, rumsss AJpQan® 165
- Gl mmgﬁ_gﬂéﬁ? Glevstr v wormy srul por,”

The 2arPue s @anr is the only prose portion of the
work. The passages which are called ‘Uraippattu,” & ‘Uraip-
pattu madzi,” have the least claims to be included in the
Province of Prose.

It can be safely said that the above three works were
written before 150 A. D. To this period belongs also the

e

* ¢ marle awraryl ewner Gasenn ywarars @&sm®@
af %ot o s e @ p. Gos ey, Elaré snewr s,

t Vide padigam, I, 88-9.

'+ Prof-Earle’s English Prose. P. 246.
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commentary of :Nakkirar: .(the . celebrated poet : author of

Tirumurugarruppadai,: Nedunalvadai, . stanzas 1in: Purn_
.nanuru, &c.,) (A. D. 100-130)* on Irayanar Agapporul.
We shall spéak of this commentary in detail in the next
period since it assumed its written shape only then.

- This early period was a period of very great literary
activity. The writer of ‘The Tamils 1800 years ago’ says
“The Augustan period of Tamil Literature was, I should
say, in the first century of the christian era; and the last
College of Poets was then held in Madura in the court of
the Tamil king Ugra Pandya. ' The works of not less than
fifty authors of this period have come down to us.t

The Medieval Period.
I. A. D, 200 ta A. D. 600.

During this period, the Jain ascendancy was ‘great ;
aud its influence on the Tamil Literature was equally great.
Most of the Jain Epics were written at this time. Chinta-
mani, Chulamani &c., -belong to this: period. 'The Jains
were also Sanskrit Scholars'; we are greatly indebted to
them for their zeal and labour towards enrichment of our
Tamil Literature ; and there is no exaggeration when it -is'
remarked that “it wass through the fostering care of the
Jainas, that the South first seems to have been ‘inspired
with new ideals and its literature with new forms of expres-
sion.” I It was the Jains that first began to use to any
large extent the bilingual style in writing their- religious
works. The works which we have now to consider here-
ave the Jain prose works of this ‘mongrel sort of diction,’
known as Manipravalam style, which is pleasing neither

* ‘The Tamils 1800 years ago’ P. 195.

1t Ibid : P. 3. :

I Vide <A literary . History of 1India’ by
R. W. Frazer, LLL. B., pp. 310—11. '
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to the purely Tamil nor the purely.sanskrit ear; of these
prose ‘works, Sri Puranam and Gadya Ghmt&mam degerre
menfion.

1. Sri Puranam is the Jain biography of the 24 Tirtan-
garas; in the biography of the Tirtangarar Sri Virttamanar,
the story of Jeevaka (the hero of Chintamani) is related,
though .with much variation in the narration. There is a
proportionate intermixture of Sanskrit words with the
Tamil words. We shall give a specimen of the style Fere.
“wo@ma srer B raxfls warrrger evwe Fremwenl 5 HCF1S
avers ger ylens Amey ppag.e oy Cuaraer &uasper
@B g Bwrrresond Smis Sasss gpaflslond sew@®
8 BAwise Jimdlsenl, &F@5w e gIal wen_i g, ‘vsanCear
rEmrasien s@smBu BssCurgeni wni?’ eary olares
aavmn awafé Qedand,” The purity of the Tamil diction is
entirly absent in this style; still, the dignity derived from
the use of Sanskrit words is not, lost.

2. Gadya Chintamuni, as the name itself reveals, is a
prose work. Ifis also in the manipravalam style. Pandit
Swaminatha Aiyar is of opinion that Tiruttakka Dever
might have got the materials for his Jeevaka Chintamani
from this work.

II. A, D. 600 to A. D. 1500.

This period is u period of great religious and literary ac-
tivity in South India. It was during this age that the
great sages and devotees of the Saivite and Vaishnavite
creeds flourished; it was during this age that most of the
great sectarian works were written; it was during this
period that the Skanda Puranam of Kachchiappar, the
Ramayanam of Kambar and the Peria Puranam of Sekkilar
made their appearance ; and it was during this age that the
great commentators Nachchinarkkiniyar, Parimelalagar, anc
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‘Adiyarkkiunallar exerted théir utmost for the elucidation of
the” classic works of thé Sangam agée. Reinhold Rost
regards the period between the 9th and the 13th centuries ag_
the Augustan age of Tamil Literature. As there is not
‘even a single prose-writer who belonged to this period, we
shall have to notice only commentators and their commen-
taries. It is a remarkable fact in thé history of the Tamil
Literature that commentaries have been, from a very long
time, occupying a prominent place. Following the Tamnil

‘Grammar Tolkappiam we include commentaries also in the
Province of Prose.*

| I. The first K commentary we have to notice is
Nakkirar's commentary on Irayanar Agapporul written by Nila-
kandanar of Musiri: Before we say anything about this
commentary known as Irayanar Agapporul urai, (also
known as Kalaviyal urai), one knotty question meets us at
the very outset. Tamil scholars doubt the authenticity of
Nakkirar’s commentary. Prof. Sundarani Pillai was of
opinion that the commentary was not Nakkirar’s. Atter
seriously doubting from internal and other evidences the
authenticity of the poems of the 11th. Tiru murai ascribed
to Nakkirar (of course with the exception of Tiru
murugarruppadai) he writes, “Equally apocryphal appears
to me the commentary on Kraiyanar Agapporul also
ascribed to Nakkirar. It is doubtful whether there existed
any Prose Literature at all in the days of Nakkirar.
Among quotations given to illustrate the text, a few are
from Chilappatikaram, a work of his own age at best.
But the bulk of the illustrations cannot be even so old.
The stanzas serially numbered uniformly celebrate the
prowess of a Pandya, diversely named Arikesari, Varodaya,
Paramkusan, Vichari (all of sanskrit origin) ¥ * #* . But
the opening passages of the commentary leave no room

e e ——

* Yide Illustrﬂ.ti{;n at the close of the dissertation.
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9.  The next commentator is Ilampuranar. As he was
the first commentator on Tolkappiyam, he was given
the distinguishing title of ‘The commentator’ (e-corwr@ifuwr)
and he is always known by that name. Only a portion
of his commentary is now extant. - Both Senavarayar and
Nachchinarkkiniyar refer to his commentary and often
criticise it.* Sivagnana yogigal, when he speaks of the Tol-
kappiyam commentators, begins his list with Urai-Asiriyar.
That Ilampuranar was not acquainted with Sanskrit we un-
derstand both from his comimentary and from what Siva-
gnana swamigal says of him.? His comnentary on. ortho-
graphy is considered very valuable. The title of ‘Adigal’
(gwwsar) attached to his name is significant; Adiyarkku-
nallar writes “eequrEiflusn@u B oroyrem .,ﬂ;qta;uif.” This
snggests to ns that he was probably a scholar held in great
veneration. His style is good; it is often brief.

3. Kalladar was one of the five commentators on
Tolkappiyam; his commentary is not now extant and it was
not much read.

4. Perasiriyar was one of the five Tolkappiyam com-
mentators. Besides his commentary on Tolkappiyam, he
has written comimentaries on the great *Tirukkovayar’ and
‘Kuruntogai’ (with the exception of 20 stanzas). In his
commentary on Porul Adhikaram, Nachchinarkkiniyar refers
to Perasiriyar’s commentaries on 1'olkappiyam and Kurun-
togai.] The Seyvul Iyal portion of the printed Tolkap-
piyam is Perasiriyar’s, not Nachchinarkkiniyar’s. In his

in the earlier half of the eighth century”. p. 9. “The Tamils
1800 Yedrs ago.”

* Vide their commentaries on Etymology, Tolk.

T P.26. ®¢&r mps 8, “sulpmr QararCp acver e ang
wiBflwenr warefi_Crni,”

I Vide pp. 230 & 465; p. 89. Porul. Tolk.
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commentary on Kovayar,-he quotes twice from the Devaram
of ; Appar Swamigal* .and  hence . we are enabled to say
that Perasiriyar lived after the beginning of the 7Tth centurx
A. D., for “the two great Saiva devotees Appar (573 A. D.)
and Tiru Gnana Sambandha were contemporaries of the two
Pallava kings Mahendravarman 1. and Narasimhavarinan I.
Sauibandhar was a contemporary of a general of the Iallava
king, Narasimhavarman I. whose enemy was the Western
Chalukya king Pulikesan IT.7¥”7 That Perusiviyar was @
Saivite needs no proof. Perasjriyar was master of an elegant
and easy style. His style is grammatical, graphic, and simple.
Here is a specimen from his commentary on Tirukkovayar.
P. 295-_..‘”.%{11,&@;55@ dppe; shval Cenyfls Genngse”.

“wimapar  @unggerer &L DEE T W sPs e Gaswgr .-
a%r wr_nier @ pors, HECrrFQenwEsna pa, Hno @@ o
wlrim wiw I@rQsarm sy Ewpborapea t yalsiwus
Pl ye Quuitstd; o Alverwis’ Epsipy 1dEs
rp sl QCopis e Cuavasspps. o mp, wie C o 1
QCunr ! @_ﬁﬁ&d}@wn' | eremrov farloor aVafiéCsa 3 & & Goor L. 7 5 5]
Saar@GLartQast w S @SCUMIFETFTE ;Wi wurés g srla
sk Barars Quary @en Cuer ; oo JIQsrer e
85 Qur 5, aargyli QarcwPsn &, aalens serds s 50
Curlieyer ; syeray aren wresfign) Meorss & lkors Qerevenor g o
HAQeven.”” This is the best specimen of elegant and simple
prose; and this is the true prose stvle. In his commentary on
Tirukkovayar alone, Perasirivar quotes from ten standard
works. ‘He had a special taste for the Agapporul and he:
made a clear study of its grammar.

—— e —

* One from Résslarans s 8@ _ﬁﬁﬂ'é@.‘ﬁ”m*l
o wrfE s @i, Ge@ -GurgQuor
fé*n*mhrm_ﬁ", and the other from sefls @@l dsw— o
B v anPé@Gu.”
+ The Epigraphia Indica. Vol. IIL. pp. 277—8.
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of words; wherever necessary he ‘gives apt quotations;
wherever “he ‘feels’ ‘that 'his view of a “question is the
correct one he boldly criticisés the other commentators.
He freely uses Tamil idioms and proverbs. He can scan
things wonderfully well. He finds beauly where an
ordinary eye sees nothing. A keen sense of perceiving
beauty coupled with ai analysing faculty is the prominent
characteristic of Nachchinarkkiniyar. His style is simple
and fine; the occasional poetic flow; the balance of style, and
the unembarrassed flow of the diction are the outstanding
features of his writings and it may well be said that ‘Good
prose writing commences with Nachchinarkkiniyar.” His
mode of analysing a stanza is simply admirable; all the
aforesaid, beauties of Nachchinarkkiniyar may be noticed in
his commentary on the following stanza of Chintamani.

swwCu Cslear wdliCs srwi wemhwnQp

wsurt weviCw eerraGs Wil wew eoro@ o

& wuni Cenley wulle @il ev F L& &b

Qubyeir warerer wrand gyard SewrwrCear, (Gos. 76.)

If any other commentator came across this stanza, we are
sure, he would pass it over alleging that the meaning 1is
explicit. A commentator like the terse Parimelalagar would
Inake a curt remark like this “ @ g gyrauwry] wessTr
GQusrs ' and pass over it. Not so with our Nachchinark-
kiniyar; he explains to us how Ilakkanai deserves these
endearing epithets. This is his beautiful commentary on the
stanza. “serape Guiwaip sn Rafsruiomsseln anlory. s
e plQuaresrenr® Guwomelp Cmar. @wuaew@aleverrs
b iasmaye e.obye @si@ssallsor ol 3. .a::rml?a;:_;masmu;:
af toraf & & @eofluwuer Quappaler wylvenws wen_wCgad I ip.
semapzs Qeaasomss Qesr@eésalp OFp. meni_wr soedrarnib.
srwevne wulew. srevwe Ays Cesl Crism @erues Csus
afer gufer. wearerer we@er Quearpey s e emouller, wLedT e er
LI, T pE gevar sewwestiuurasa Gweru et & Slpa;
@erfl Waver @aravelliuunenel wWer oV, LOST GG LITEHE Gluresr oyomn.,
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Ceguwri sp s s L %r sourwp &pp Yeeu. Crréss
srar woner.”  ‘We see in this passage the clear style of an
intellicent commentator. The above passage is the_ best
specimen of Tamil Prose, free from all mnannerisms. Were
it not for the great service rendered to Tamil Literature
by this prince of commentators, we could hardly see at
present even that little taste which the Tamil students bear
towards their mother-tongue; and no better eu!ngy: can be
bestowed on this great patron of Tamil Literature than
that short sentence pregnant with sense which says,—
“« Caug Qurs, mefeyis Baflu Cardfy erwisdly msrar
saCeorr.””

7. Parimelalagar was the famous commentator on ‘the
Universal code’—The Tiirukkural. He is believed. to have
lived at Conjeeveram, since, in the Tondai-mandala-sathagam,
we have *¢ ﬁﬁisﬂ@ﬁ aurpuid] Coevip-sar, QTEHa @S
aflar iy eyar@Qupeamer werLewZw ;5 but this remains a
matter of dispute. He refers to king Bhoja in his infroduc-
tion to Kamattuppal. Probably he was a Vaishnavite; he
refers to the sacred work ‘Tiruvaimozhi’. He knew Sans-
krit also. His Prose, unlike that of Nachchinarkkiniyar, is
very terse and in some places too brief to be easily intelli-
gible. There is one thing very remarkable about his style
in this commentary. Like the style of the great Poet whose
work he is annotating, his style also is so much compressed
in form that one word in a sentence cannot be removed or
substituted without at the same time damaging the compact-
ness of the style. Not a single word he uses unnecessarily.
'The quotations he gives are very apt; in his whole commen-
tary on Kural he gives quotations from about twenty select
works. His style gets often poetical in its flow, as it cannot
but become, when its master seeks after compression of ex-
pression. The véry first line of his Uraip-payiram has
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this flow with alliteration and rhyme;* and on the whole
it may be said that his prose style, though not very simple,
. }s dignified and classic.

8.. Perundevanar was the commentator on Virasoliyam.
Both the author and the commentator were conte mporaries.

4

.9, Adiyarkkunallar was the commentator of the- old
cpic Chilappatikaram. He lived in the latter half of the 12th
centurv A. D. We have his commentaryv only on a portion
of the book. Most probably Adivarkkunallar was a Saivite;
wherever he has to speak of Siva, he refers to him as ‘@e»
evar’ the ‘omnipresent’t. If the use of the epithet ‘Nachchi-
narLLIm}m for Siva in the Devaram hymng is one 'of the
arguments for saying that the commentator who bore that
name must have been a BSaivite, the use of the epithet
‘Adiyarkkunallar’ in the Devaram must also help us in
pronouncing that the commentator whose name was
Adivarkkunallar must _have been a Saivite; we have
s e syeriTE @G @) eTTesflley, weRreRTaun T St A S SuaGr. T

The work which Adiyarkkunallar undertook to anno-
tate was a very difficult work; for Chilappatikaram is not a
mere Iyal Tawmil composition; one who undertakes to
annotate it should have a clear knowledge of the three
branches of Tamil Literature, Iyal, Isai and Natakam. The
Arangerru Kadai requires a knowledge of the Nataka Tamil;
and portions of the Kadaladu Kadai, Kanal Vari &ec. require
a knowledge of Isai Tamil. That Adiyarkkunallar wrote
this commentary only after a careful study of the works on

* ‘G Frer gesalw @epuant uswsere, u6sd ollew g
siflaf &f@w,’ agaln, * e @ eres =, EJIEEI;;SLL’I' G’mn‘aﬁ?u{@; Gerevenn
Bdeven s . .

T pp. lﬁ4+-5, 214, 294 &e.

I Bmeonrar suusan Cearrn, 2- ﬁqﬁ@nang., 30 ussw,

d
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Iyal, Ism and Natakam, available: to' him ..then; ds:i'quite
clear. He seems o have been a voracious. reader .of books;
and he gives quotations wherever he can; in his. commens
tary, he refers to about 56 works in all; of these 39 belong
to the province of Iyal Tamil, 7 to Isai and 10 to Natakam.
His prose sentences are often long,.and they, now and
then, have the poetic flow. His style is always clear.

The Modern Period: 1500 A. D-X.

During the twelfth, thirteenth and fourteenth centu-
ries, there was rnuch religious activity especially of the
Saiva Siddhanta system and the 14 philosophical treatises
were written during that age. Speaking of this ¢ Cycle of
the Literary Revival’, Dr. Caldwell says, ¢ Perhaps the
most valuable, certainly the most thoughtful, compositions
of this period were the Philosophical treatises in explanation
of the Vedantic and Saiva Syddhantic doctrines, some of
these translations from Sanskrit and some imitations.”*

1. The modern period starts with the name of Niramba
Alagia Desikar who lived about the close of the 16th
century. There is one thing remarkable about him. He
was both a poet and commentator. As a poet he holds high
rank. The Parangirippuranam and Setupuranam were writ-
ten by him; and he was the commentator on the Tiruvarut-
payan of Uma-pathi-Sivachariar. His name, tradition tells
us, is an instance of ‘Liucus a non lucendo’; but, it may be
noticed that Manikka- Vasagar refers to Siva as ¢ Niramba
Alagiar.’t He writes a simple and beautiful style.

2. About the middle of the 17th. century, there appears
for the first time in the history of our Tamil Literature a

_* Dr. Caldwell’s Comparative Grammar, P. 144.
t-“Bés weveri friou enpduk, Piss BoiuresQer
Quistr gpyw’ . — gyeor Seor i g 1, BlreirFsio.
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foreigner—~Robert de Nobilibus—who learnt . Tamil . ‘and .-wrote
Tamil prose works. A short history of his life and works is
{ound in the Madura District Manusal (pp. 116, 180. Part iii).-
‘““ Fired with a noble zeal for Christianity and emulous- of
the heroism of St. Paul, he resolved to dedicate. his whole
life to one object and to become himself a Hindu in order to
save Hindus.” He assumed the name of Tatouva, Bodaga
Swami (séar Curss semdl). The following are his chief
works. (1) “The Kandam-a Tamil work in 4 large volumes;
It forms a complete body of theology, and was intended to be
used as a means of converting the heathen and confirming
neophytes in the principles of the faith. The style is simple
and somewhat diffuse, in conformity with the taste of the
Hindus for whom it was written. (2) An abridgment of
the Kandami with 32 meditative sermons added. (3) The
Attuma Nireiyanam or knowledge of the soul, a Tamil
work of severer and closer style than the Kandam, replete
with words unavoidably borrowed from the Sanskrit; and
(4) ‘T'he Touchanadikkaram’ or refutation of calumnies, a
Tamil polemical work as indicated by the title”. It is said
of the works which he wrote in Tamil that they are ¢most
remarkable for both grammatical and idiomatic clegance’.

Towards the close of the 17th. -:e‘ntux:}r, a group of
writers sprang up, a good number of them - being
grammarians.

3. Mayilerum Perumal Pillai of Tinnevelly (1670 A. D.)
was the commentator on the first 87 agavals of Kalladam
(a poetical work of very high merit written about the 10th.
‘century A. D.). He was the teacher of Swaminatha Desikar,
the writer of Ilakkanakkottu.

4. Vaidyanatha Desikar of Tiruvarur (1680 A. D.) was
the writer of the grammar Ilakkana Vilakkam and its
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cnmmentary ‘it itreats of i the - five-fold-divisionis-of Tamil
grammar. The Pattiyal of the wotk Wwaswritten by his son
Tyagaraja Desikar. Vaidyanatha Desikar’s style is ar
imitation of the old classic style and risesabove the ordinary
prose Et}?IE e. g. “wer@unif] Quisafisr aeern@ @ wFLECs"
saruansclss wergsnp mefley Caneap Mo g ey, Quryl
wrp wesstlay G',mrs:r;a arpFseyt, slowrp pesiey Csrexrm
@m;p@a:gym wmsl Quralur ‘aersgl’ Guwer gw;’ &c.
(P. 10-e10p5. @ovd. afars.) '

5. Subramanya Deekshatar of Kurukoor . (1680 A. D.) "
was the writer of the Tamil Prayoga-vivekha. He wrote
ite compmentary also.

6. Swaminatha Desikar (1680 A. D.) alsc known by
the name of (Zsana Desikar was the writer of Ilakkanak-
kottu with its commentary. From one of his Urai-Sutrams
(P. 15. uniSri, Hevé. Qazrg.) we learn that both the work
and its commentary were written by him; and fo justify
his position he cites the two cases of Vaidyanatha Desikar
and Subramanya Deekshatar who wrote commentaries.
on their own works. Although he was a great Tami)
Scholar, he seems to have had wvery crooked notions,
in some cases, about his own T'amil language and literature.
He was a good prose-writer. His style is very lucid and
vigorous; e. g. see the passage beginning ¢ F@pees
CarevesEms &L @s. wrenlss arssi afarpd Falear GQuesr
L BeEeRd....c ... yaflnasat HassCa Havaisler Imwy s
Qevern Qemerflar, urpsi-gy’ SIpi o Hseper arqplarser U
unrley aVgswur s Capusvarpanm a@mwyse Curey .garBubeas
Quers”, (Bwé. Qans.)

7. Sankara Namasivaya Pulavar (1700 A. D.) was the
student of Swaminatha Desikar. He has written a fine
commentary on the Nannul of Pavananthiar.
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The last five writers were specialists In -Tamil
Grammar and they were cn‘ntempomnes

8. Two decﬂ.dea after the opening of the 18th century
there again appears & fﬂrelgn author Gnnstantms Besnhl
who wrote fine Tamil Prose works. ‘He was born at Ca.atl-
glione (in North Italy) on the 8th. Nuvemba 1680. " He
was educated at Rome, and in due time beca.ma ) Prnfessed
Brother of the Order of Jesuits. His great natural endnw-
ments and extraordinary facility in the attainment of
languages soon pointed him out as a fit person to be em-
ployed in the Indian Mission ; and in ‘holy obedience’ to his
vows, he embarked for the East and arrived at Goa in the
year 1707. Beschi was highly skilled as a linguist. In addi-
tion to Italian, his mother-tongue, he had mastered Hebrew,
Greek, Latin, Poriuguese, Spanish and French; and of the
Indian Languages, he was learned in Sﬂ.nskut Tamil,
Telugu. Hindustani and Persian. The two latter he is stated
to have acquired in the short space of three months for
the express purpose of obtaining an interview with Chunda
Sahib, the Nabob, who was so astonished at his genius that
_he presented him with a palanquin and bestowed on him the
name of Ismatti Sunnyasi. In addition, the Nabob made
him his Dewan. He held his Dewanship until 1740; and in
1742 his constitution, broken by the effect of climate, gave
way and he died at Manapar.” ‘The name adopted by
Beschi after he arrived in the Tamil country was Dhairya
Natha which is a free translation of his name Constantius
but we are told that after the publication of his Tembavani,
the title of Viramamuni was conferred upon him by Pan-
dits of the Tamil couniry.’” The following is a list of his
chief works; (1) In the year 1726, he wrote his Tembavani,
a fabulous mythological poem in 80 cantos on - Scriptural
subjects. (2) In 1727 his prose work Vediar Orukkam, also
styled ‘e.uCssrgonann’ was written. "The book consists
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of a series of cunmaelrﬂ,tmnaﬁtouc‘hmﬂ the di}iletsrqf lﬂne
called to an apostolical life. . The EthIE of ‘this work is “said
to be rich and sparkling. Dr. Pope writes,. “Of his. prnqe"
writings | the very admllmble Vedm.r Orukkam ‘The Dutles
of C"Lt@.’:hl%t% is the best; it is the best model for the E.tu-
rlent nf Tamil Prose. ”,,{3 In 17 28 hm “Vfda Vilakkam, Illus-
tration of Rehgmn” was pubhﬂ.hed It is free from Terbmltv
(4) In 1729 he wrote the commentary on his. Teiabavani.
(5) The Gnana-Unarttal, in prose, is a didactic and doctrinal
work of a very elevated style. (6 ‘The adventures of Guru
Simple (Noodle)’ Tale of the fnnhsh priest and his dlscrples
1s a prose satire. It consists of a collection of stories, all
verv funnv. The stories are nicely woven together.. The
style is simple and natural.(7) Lonnul-\Vilakkaw is o {rcatise
on the five-fold divisions of Tamil Grammar. (8) Sadur
Agaradhi is a dictionary of the High Dialect. (9) He wrote
also a Tamil Gmn}mﬂ,r a.?f the Common - Dialect (in ILiatin),
1728 A D. His other works ﬂ;rEjAdeikka]&: Malai, Tirucha-
bai Canidam, Vamen Cadeil, a Tamil and Lﬂ:.ﬁ'ﬂ Distionary,
A Latin Translation of the first two parts of Kural &e.

Deschi’s prose works are much read, because the style
is very simple. It sparkles with life and is never dull.
Unlike Robertde Nobilibus, he was averse to intrﬂduciifg
many Sanskrit terms and expressions into his Taimil works.
It is believed that the marks by which the long e and o are
now distinguished from the short were first introduced by
Beschi. Speaking of Beschi’s works, Dr. Caldwell writes
‘““His prose style in the colloquial dialect, though good, is
not of pre-eminent excellence. It is a remarkable illustra-
tion of the difference in the position occupied in India at
present by Poetry and Prose respectively that Beschi’s
poetry, however mmuch admired, is now very little read;
while his prose works, particularly his grammars and
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dictionaries of both the Tamil Dialects are in  reat
demand.”’*

9. The unext writer we have to consider is the great

Sivagnana Swnmlgal he was. a poet, philosopher, ‘critic
and commentator, who lived in the latter half of the ‘]Bth
c:entmy (d. 1785 A. D. Visvavasu). He ' wa.s a’ grea.t
genius of whom the Tamilians are ever proud. *“The
famous Adhinam at Thiruvavaduthurai has produced ' very
many great sages, poets, and writers in its days but it
produced none equal to Sivagnana Yogi. The Tamil
writers do not think that any praise is too lavish when
bestowed upon him. He was a great poet and rhetorician,
a keen logician and philosopher and commentator and a
great Sanskrit scholar.” T

I. Sivagnana Swami as a poet: He was thé author
of the first canto of the famous Kanchi Puranam, a wmk
remarkable for the imagery ofits description and great origina-
lity. The stanzas in this work are composed in difficult
metres; DMetrical somersaults are also present. His
minor works are abouts 16 in number, the most widely-read
of them being (1) Somesar Mudhumori Venba, a work
illustrating the Tirukkural stanzas from stories in the
Ramayanam, Peria puranam &ec., and (2) Amudhambikai
Pillai-Tamil (e@psrwodensl (Je%r ¢ s4810) a work of high
poetic excellence:

* From 1. Introduction to Beschi’s Grammaxr of
Qan@s g8, by R. W. Mahon, 2. Madura District Manual,
Chap 11. 3. Introduction to Tonnul Vilakkam. 4. Christian
College Magazine, October 1891. P.276-8. 5. Introduc-
tion to Kural & 6. Dr. Caldwell’s Comp. Grammanr.
pp. 149-50.

T Vide Translation of Sivagnana Botham: p. xvi.
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=2 § IR S:vagnmm S-waﬂu as a commentator: As &
commentator he holds the most respectable place in our
literature. His elaborate commentary on the Sivagnana
Bntha.m of Meikanda Deva has won very hich admiration
and, 11'. Is. Lnuwn as the ‘Dravida Maha Bhashyam’ and
the ﬂ.uthm was hence called the *meﬂa Maha Bhashya
Mumv&r He has written also & short commentary on the
same W'D'Ik ‘His profound knowledge of the Saiva Siddhanta
philosophy for the elucidation of which he worked so miuch
may be nut:ced in theﬁe commentaries. He has also trans-
lated into, Tamil the Sanskrit Tarka-Sangrahan.

1II. Sivagnana Swami as a critic: He was a very
bold eritic. . His Ilakkana-Vilakka Churavali is a criticism
on Vaidyanatha Desikar’s Ilakkana-vilakkam. He has
 written an elaborate commentary on the Payiram and the
first _sutram .. {orthography) of Tn]happmm there, he
mitmtses the views of the various commentators, points out
_where they have gone wrong and establishes his own view.
His ,‘Fssnéguwry seomer soleiw,’ as the name itself
-mdmates, is, & polemical dissertation. His ‘Raisweirsae s
waviny’ is also a book of criticism disproving the views of
Gnanaprakasar, a commentator on Sivagnana Siddhiar. 1 He
has also "HrrlttEIl a commentary on thé 1st. stanza Df K&mbﬂ.
R&mavanam, it cﬂntmns objections with  answers. His
master-skill becomes prominent when we notice that he has
written a very long disquisition for the purpcse of defending
his view of the meaning and grammar of the single word
‘e®# " which occurs in a stanza of Sivagnana Siddhiar. The
very title of the disquisition is pedantic and infusing awe in
the minds of his opponents. He styles it ‘o055 sarayss
Qerogyé@ . eulré @uurws’—the adamantine armour
equipped for the defence of the word ‘e@¢és.” In his
philosophical treatises, we find many words unavoidably
borrowed from Sanskrit.
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IV. *Stvagnana Swams as a Teacher: He had twelve
disciples under him. The gle&test of ]:us Btudents W&s EEa.ch-
chiappa Mumvm, the author of ,smﬁan-:u r_,rmrmm & clas
sical work. ' Sivagnana Swami was a’ Hpecia.hat in Tm:ml
Grammar.” The twelve students ~of “Sivagnana ' Swami
followed the noble example set by their worthy master and
they exerted their ntmost for improving the Tamil language
and literature.

V. Stvagnana Swami as a Prose-writer: His prose
writings are his philosophical discussions and commentaries.
His style has great vigour and free flow; the use of apt
“words and the excellence of diction are very admirable.
We shall here give a specimen of his style. The following
passage is a direct and bold criticism on Gnanaprakasar’s
view that in the expression ‘@awsemn’ as anplied to Vinava-
kar there is esusw. “ansenwr psdong went_wnZesr’’ ‘eurgesro’
e P SQ@uuwarp s, ‘e lsr i en’ @psalw NP s_cnr bisErd @
N Prpuwons emags HFEAwd 5{?5‘-!5&,&91! wr L mg, ‘eroesr
Quaro esusw v sgys’ eaengi.  epuss SrQunsemqpsrsr
usnemgyaw Wbeewrs ol gmzm puscs Qslsew Qurmdsa
Geearus BuReveSi. govasrr sren&ow g s a8 Lrmuler,
Zaarm pussSpsw JeQuuiszmw QCuss Qsdwrwp
Qereval Saps@x S 7.’  Sivagnana Yogigal was one of those
rare exceptions that had the forfune of possessing both the
creative and the critical spirit in them. He’'is one of the
very chief glories of Tamil Poetry; and by nothing is the
Tamil Lland so glorious as by its Poetry.

11. Chokkappa Navalar was the commentator on Tan-
jai-Vanan-Kovai; his commentary is much appreciated. His
style is clear and distinct.

12. and 13. With the opening of the 19th. Centuryx
there commences a rapid development of Prose Literature.

§
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V:sas{apperumaimyar :tml Saravanappernmalawar (sons of

llrutmm Ix.lnan]ap u#wf-—w ’ *:tudent of - Kachchiappn
'\Tunﬁ';‘u; Wwerc I}c}th Pl c}w-u 11191% Vist w*‘s,ppeuuna,l.ln'm
has, Tt.:ltt n a granmmar for beginners called ‘Bala Bodha
Ilahlxnnam ; and o small treatise on the usefulness of Edu-
L&tlﬂn ts vl Ciuwise’, ‘Saravanapperumalaiyayr has W ritten
fwo ;._,lﬂ.ll‘l‘l’lnttil;‘"l,l works, one trcating of ‘Prosody’ and the
other of the Figures of Speech’. He was a commentator
too: he hiaz written commentarvies on (1) Tirnvalluva walal,
(a) a portion of the Naidatham of Ati-Vira-Tlammn, and ()
a pmtmﬂ of the Prabu- TerTft.r]Jeelfu of Sivapprakasar. Ile-
ElldE"-‘; these cmmmnhn{ s, e has written several patphlets;

some of these were dhﬁlSt[Gﬂh (on erarmunatical points} with

Thandavavaya  DMudwliar, who=o  greod st oy chall

presentlyv consider.

14. Thandava Raya Mudaliar was born at Villinallur
(Villiamnpakkam) near Chunampet. He belonged to the
Siddhantﬁ Saiva Sect. His father was Kandaswami Muda-
liyar; his elder brother was Muniappa Mudaliyar. His
father died while he was yet young. He then went to Gomasr
a?darrrs_ar ST & &0 and renmmfd there under the guardianship
of his uncle Kumarasami Vadyar; he received . his primary
pducatmn from his uncle. ¥ rom his very }*imth he had a
spemal taste for his ngther-tfongue. He studied Tamil
thera.ture anﬂ Grammar under Velappn, Desmm l:_i'-‘_*_g.'pgwnr
@ v G‘aﬁsnj, the fourth descendant of Andhaga Xavi
Vira Rﬂ.'ﬂ‘l&?& (o3, 5555@9 &S rrse f*\.{?:unn,] He ﬂ'tEIl
came to Madras; and, here, he drank deep of the Tamil
Literature with the aid of Visvanatha Pillai. (yoea &fse
mre Sarzer) and Vidhvan B&mu.num Mudaliar of Kunimedu.
‘He made a special study of Tolkappiyam; he studied ortho-
graphy and etymology under that specialist, always known
by the name of Tolkappiyam Varadappa Mu-ia,har and for

the study of the difficult but very interesting portion Porul-
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Adhikaram,; hu;.repairedto, the. great, yvPandit s of wSriKari
tﬁ’ﬂmﬁ} -Vaduga-natha,, ,;]I'ha.mhlrﬂ;nf who,belonged;: fo.the
family of Arunachala Kayiray mm’ghpﬂl;ﬁhﬂr -of the, ria,mc}ua
Hfmm-Nat.a.Lam He also learnt Sanskrif, Telugu, Canarege,
Hindustani, Maharashtra and English;andlike thie humming-
bees that gather together and enjoy ithe:sweet honey from
fragrant flowers, our. author jderived;great. intellectual-
pleasure from his knowledge of more than half a dozen lan-
guages. He was appointed Tamil P&Ildlt in the Government
College (Madras), and when that.college ceased to work, he
was made Judge in the Court.at Chingleput in . 1843 A.D.
As a Judge, he did his duties very -conscientiously. . When
he was Tamil Teacher in the Government College he had,
on several occasions, to enter into hot discussions.on liferary
topics with Ruunanuja Kavirayar and Saravanappernmal-
vivar. Besides his famous Panchatantram, he wrote also
o collection of stories (ssmogrzd); - his other works are
Tiruttanikai Malai, Tirupporur Padigam, Ilakkana Vina Vi-
dai &e.  He also prepared, by a careful examination of the
cadjan books correct copies of Tirukkural (Parimelalagar’s
commentary), Naladiyar, Jeevaka Chintamani, Kalladam,
Divakaram and Tolkappiyam; and some of these he printed.

He was of great help to Kottayur Sivakkolundu Desikar
in his preparation of Koteechura Kovai (Csmessrs Carenal).
It is also said of him that, at the request of some Christian
Missionaries, he wrote, under the nom-de-plume of
Muttusami Pillai, a pamphlet called Veda- Vikalpa-dikkaram
(Capalsfu @isrsw) a refutation of Veda-vikalpam, a
work written against the Bible by one Ponnambala Swami
of Purasawakkam. He has also written some minor works
on the subject of JTiove (Agapporul.) This prince of Tamil
Prose writers passed away in the year 1850 A.D.*

# A free translation of the Tamil preface to Pancha-
antram, edited by V. G. Survanarayana Sastriar.
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The:Panchatantram. (‘The' hand-book of practical
moral Phllﬂﬂﬂ[}hj’ ): The Panchatantram, so called because
it is divided into five books, is from the literary point of view,
the best mcrng Tamil Prose works. Speaking about the
origin ‘of the Panchatantram, ‘Prof. Arthur. A Macdonell
writes, “If not actually a Buddhistic work, the Panchatantram
must - be- derived from Buddhistic sources. This follows
from the fact that a number of its fables can be traced to
Buddhistic writings and from the internal evidence of the
book itself. Though now divided into only five books, it is
shown by the evidence of the oldest translation to have at
one time embraced twelve. What its original name was,
we cannot-say; but, it may not improbably have been called
after the two jackals Karataka and Damanaka,  who play a
prominent part in the First Book, for, the tuitle ol the old
‘Syriac Version'is-Kalilag and Damnag; and that of the

*Arabic Translation Kalilah and Dimnah.””* '

The f£ rst book, entitled-‘Separation of Friends’ (Jdsr
Cusw-sowing discord among friends) gives the story. of a
Bull and a Lion who are made friends by two Jackals; after-
words, one of the Jackals- feeling itself neglected by
the Lion starts an mtnﬂfue by telling both the Liion and the
Bull that each is plotting against the other, and its artful
device brought about the end it desired; the Bull was killed
by the angry Lion and the Jackal, as prime-minister of the
latter, enjoys the fruits - of its machinations. The second
book, called ‘Acql_usltmn of friends’ (#8isvewmnus) relates
the adventures of a Tortoise, a Deer, a Crow and a Mouse;
‘it is meant to illusrate the advantages of judicious friend-
ship.” The third book entitled #¢8 «Jsérsw (‘Associating
with a foe and ruining him’) gives the story of ‘the war of
the Crows and the Owls.” It points out the danger of friend-
ship concluded between those who are old enemies. The

* History of the Sanskrit Jiiterature: pp. 369-72.
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fourth book entitled ¢ Lioss of what has been acquired’
(&7 65 snew) contains the story of the Monkey and the
.Crocodile. It points out how fools can be made by, flattery
to ,part. with- their possessions. The fifth book called
¢ Inconsiderate action ’ (@swoS3raflu srfls mens) contains
s number of stories illustrating the evils resulting from
nonattention to all the circumstances of a case.

‘“ The book is pervaded by a quaint humour which
transfers to the animal kingdom all sorts of human action.
Thus, animals devote themselves to the study of the Vedas
and to the practice of religious rites. They engage in dis-
quisitions about god, saints and hervoes or exchange views
regarding subtle rules of Ethics ; but suddenly their fierce
animal nature breaks onut 7.* The story of the pious Cat
that was called upon to act as umpire is an example of this.
The story of the conceited musical Donkey is very

humourous.

The Panchatantram was written in Tamil first in the
metrical form by one Veera-mardha-thanda Devar. Though
the poem is in a very easy style, it has not been much read;
hence arose the need of a prose Panchatantram. We shall
here enumarate the chief characteristics of this prose work.
(1) The inculcation of moral principles is the primary object
of the work. (2) The way in which the stories are inter-
woven and made to bear relation to the thread of the main
story ie very admirable. (3} In the various dialogues that take
place, we notice judgment based upon profound reasoning.
(4) Common-place sayings are introduced wvery skilfully
here and there ; and theve is an astonishing command of
Tamil proverbs and idioms in their right plaﬁes_. In the
small book on evlisamrsfl alone, there are more than 20
proverbs and common sayings. (5) The great charm of

* Histary. of the Sanskrit Literature. Prof. Macdonell.
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the book is the constant play of wit and humour #(6) A
masterly style is noticeable “throughont: the ‘book. = It-is
simple, it is grammatieal, it is elegant and ~it }is -dignified: -
The free unaffected movement coupled with clear distinct-
ness is remarkable. (7) There is an intelligent 'choice ' of
Tamil and Sanskrit words. (8) There is the variety of
expression specially prominent; and, (9) The peeuliar
characteristic of this book is that its style gets more and
more diflicult, by slow degrees ; until in the last book we
have a fairly difficult stvle.

Dr. Caldwell writes, ““In the present centuary an
entirely new style of composition has appeared viz, good
colloquial prose, which, through the spread of European
inflnences. seems likelv to have a struogle for the mastery
with Poetry in the Tamil literature of the future. 'L'he
name of the father of this species of composition (in so far
as Tamilians are concerned) deserves to be remembered.
It was Tandavaraya Mudalivar, at one time a teacher in
the college of Madras. To him we are indebted for the
Tamil prose version of the ’ancha-tantra, and. through the
influence of his example, for versions of Ramayvana, the
Maha-DBharata, &c., in the same style of flowing and elegant
vet perfectly intelligible prose ”.* 'This prose version of
the Panchatantrani is an excellent work in all respects and
we are sure that it will ever continue to be a fountain of
pleasure to the learned and the nnlearned, and to the voung
and the old.

I5. Arumukha Navalar.

“ afevaurd wr. biss@570 Dorsluy, sevgmi argdas wuLE
s@ o deer, ¥ ¥ F  FiCu0 swvesd Hepwd
rperunic, Cuapsm® - Curalyw yewesfiu yme, &

* Dr. Caldwell’s Comiparative Grammar, P, 150.
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@l wiw e st a%n e, Palel nperses . Sl
Gerr i 5, Qarapsd m aprons iaSunb s  Berapn, -aap s Flovs
Buwapw - ervyserw . Qupilgrer, Fowus S0 b . . sEE®
auremr@uesr, parwups L 3ensy wen e pl LDuplmer,  &wase
@& & & a5 Swnr epant,sws sefier ool uraser a5 QU raserneT,
w & B ewemws gemric Csrusay 15, FsEuD pevwis Fa
F6 srwenfl, spoerri UL soNE@E, PLODST AT + APSET
ecv@er, ! . waray Geuner Tl F&Fsnh 1Tarle,
(B@sCenremaiunit, srawr u@day. Fpoigyls urelos,)

Arumukha Navalar was born at Nallur in Jaffna in
1823 A. D. In his youth he underwent a regular course
of instruction. He was first taught Arvithmetic; he then
‘studied Nigandn, Nidatham, Bharatam and Kanda-puranam.
He was for some time learning English also under the Rev.
Peter Percival of Jaffna who admiring his scholarship
in Tamil, soon made him his Tamil Pandit. In compliance
with Rev. Percival’s request, he prepared a correct edition
of the Tamil prose version of the DBible. DBefore he was
20 years old, he studied all the Saiva Siddhanta Philosophi-
eal works, besides Devaram, Tiruvachakam &c. From his
24th. year he commenced his habit of delivering lectures on
Saivaism and at Tiruvavaduthurai, His Holiness the then
Pandara Sannidhigal conferred upon him the title of Nava-
lar in great admiration of his ability as a lecturer. He
established two schools (Vidya Salai) one at Chidambaram
and the other at Vannar-pannai (in Jaffna', where voung
pupils are even now being taught Tamil with the special
intent of making them understand the truth and value of
the Saiva system of religion. In 1867, while he was at
Madras, he was in the habit of delivering lectures, every
Friday, on Saivaism. MHis lectures were very well-attended
and the benign influence they infused in the minds of the
audience was strikingly remarkable, Navalar had one print-
ing-press of his own known as Vidyanupalana yandra salai.
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The books he printed are Soundarya Lagari, Nigandu,
Tirukkural, Tarkka Sangraham, Setu-puranam, Ilakkanak-
kotturai, Prayoga viveka, Periapuranam, Kandapuranam
and several other works. The following are the works
which he printed with his commentaries : (1) Koil-puranam
(2) Nannul (Kandigai) (3) Saiva Samaya Neri (4) Vakkun-
dam, Nalvazhi, Nanneri &c. He wrote also prose versions of
Periapuranam, Kandapuranam, Tivuvilayadal puranam &c;
and, for beginners, he wrote the 4 parts of Bala-padam and
the 2 parts of Saiva Vina Vidai. He wasa great prose writer.
The characteristic feature of his prose style is clearness.
Even when he writes on philosophical topics, his style has
the same simple elegance and clearness. Here is a specimen
nf his style.  Speaking of ¢ 2y ~ (kindness, love) he says
Y geuner &1, G & oo Ners@Ed e pyar arepn Cura) Q@
@i sTL L& sl WINFEIL ; ey a@pwles Gaefl
w@w Wewasleon & sean_alfl, @oa v avamours HEls by
ey omlPsms Qsrarswrp urevsrn, °© yad b
@ewQun gam E@GF sn priaei-yssali yre gaow’ aer
@2t Gmé@oeaigy qpewis’. (Gearw, Quivyrresrsd Ged
war, P. 128). Navalar was a bachelor throughout his life-
time. In his travels between Jaffna and Madras, he visited
almost all the sacred shrines of South India. Mahalingaivar
who wrote the small trcatise on grammar for beginners
and Ramalinga Swamigal, the writer of (1) Manu-murai-
Kanda Vasagam-an exccllent, beautiful little prose work and
(2) Jecvakarunva Orukkam — were his contemporaries.
Navalar was an intimate friend of the great poet Meenakshi
Sundavam Pillai.

Alfter his 50th year, he began to lose his health. He
quietly spent his last days (in Jaifna) in prayer and medita-
tion ; and in his 5Gth. year [Dec. 1879] he freed himself
from this mortol coil and took shelter beneath His Holv



‘Feet.*. Our Tamil Land lost in him a great proseé w:'it-er.
'an excellent leoturer and a noble-hearted and true patron’of
~Saivaism and Tamil Literature.

‘« He is gone who seem’d so great,
Gone ; but nothing can bereave hiy
Of the force he made his own
Being here. ”’

We now reach the prose of times so near to us of which
the estimates are so often not only personal but personal
with passion. Hence, we shall here note merely the authors
and their respective works without venturing any remarks
favourable or unfavourable. We shall not speak anything
about the living authors. (1) The veteran scholar
Damodaram Pillai (1832—1901) wrote Chulamani (prose),
besides his introductions to Virasolivani, Kalittogai &ec.
He did great good by his valuable editions of Tolkappiyam,
Virasoliyam, Irayanar Agapporul, Ilakkana - Vilakkam,
Kalittogai, Thanikaippuranam &c. (2) Prof. Sundaram Pillai
(1853—1897) was the writer of a prose work entitled ¢ An
Introduction to Science’ (&rp@myens Jarés). His death
was a great loss both to literature and historical research.
(3) Sabapathi Navalar (d. 1903) was the writer of ‘Dravidap-
prakasikai, (Frref JrsrFams) a valuable History of the
Tamil Literature, and, lastly, (41 V. G. Suryanarayana Sastriar
(1873—1903 A. D.) was the writer of a History of the
Tamil Lianguage, besides a classical novel entitled
‘Mathivanan’ and other works of poetry, prose, and drama.

Recent years have witnessed a very rapid out-growth
of the Tamil Prose Literature. Novels and Dramas are
increasing rapidly in number ; Histories, Biographies and

* From a Tamil metrical biography of Navalar.

7
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Translations;from select +English 'sworks # a1é%also" *slow] \
creeping in ; Jouinals=almost all ‘written inh faswless stvle
are being published. : The/bestiviamong -Dthegéis &tk
‘Sen-Tamil” published monthly by the present’ Madura
Tamil Sangam -which is a-greatiboon :ito : otir *Literature ;
thus every effort.is being.made torup:lift and ’ennoble our
Laterature ; and we hope, that in the course of a few vears,
we shall see the I'amil Literature as remarkable for its
Prose as for its Poetry.

£ There i8 a good time cmmng vet,
“A'good time coming ;

The proper impulse has been given,
Wait a little longer.”’

CHAPTER III.

The Leading Characteristics of the Tamil--l"rusélﬁictinn.

It+is of supreme imiportance  to consider. here the
essential characteristics of a good Tamil prose style. We
have seen that the best Tamil Prose work is the Pancha-
tantram ; we find in it a happy choice of expmqsmn, a good
selection of vocabulary and grammatical correctness. Now,
we shall see what the chief features are; (1) The needful
qualities for a fit prose are regularity, umfurm.ttv precision,
balance’® The balance of style is noticeable in Nach-

Chinarkkiniyar’s commentary on Chintamani. (2) Prose
~diction should be distinct from colloquial diction; and it
requires a moderate elevation. <Poetry soars, prose moves
upon the ground ; it moves with dignity but it does not
spurn the ground’.t It must be remembered that there

# “\Imtt.he“ Arnold. THssays in criticism. P. 89.
T John larle’s English Prose. P. 153.
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*are degrees and shades of elevation according to the condi-
tion of the writer, the subject and the occasion. This
“peculiar dignity of style may be noticed in Sivagnana
+Yogigal’s prose. = (3) “ Much of the charm of good prose is
due to mere explicitness. ‘ Evidentia in narratione’ SAYS
Quintilian, ‘est quidem magna virtns’—eclearness in statement
1s certainly a great quality.” ¥ This principle virtue has
~ been much overlooked by some of the modern prose-writers.
It is the lucidity of style that greatly contributes to the
simple charm and excellence of Arumukha Navalar’s prose.
(4) Another essential element of good diction is ‘variation
which should pervade every part, words, phrases, idioms,
sentences.” This is the outstanding characteristic which
contributes to the excellence and pleasantness of the Pancha-
tantram. Mere adherence to this rule without proper care
or skill will mar the perspicuity of the style. (5) The
‘choice of expression is a pretty difficult art to acquire ; and
it holds a prominent place in writing Tamil, since our
“language has.a copious vocabulary. Dr. Caldwell writes,
“ The extraordinary copiousness of the Tamil vocabulary is
shown by the fact that a school lexicon of the Tamil
l:l.nguage published by the American Mizsionaries at
Jaffna, contains no less than 58,500 words; notwithstanding
which, it would be necessary to add several thousands of
technical terms, besides provinecialismis, and thousands
upon thousands of authorised compounds in order to render
the list complete.” Tamil words, wherever possible,
should be prefered to sanskrit words. A prose passage,
where Sanskrit words are conspicuous by their absence,
‘will be exceedingly sweet and homely ; e.g. the sentence
‘ @reweui yy wenyp Qunflisei’ is more homely and pleasing
than the sentence ‘Csaviser yasu erasw aradssriser.” So

* John Earle's English Prose. P. 1538.
T Dr. Caldwell’s Comparative Grammar pp. 84-5.
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long as the meaning of a sentence is not rendered- obscure,
we may freely use Tamil words. (6) It is necessary for:a
writter to learn to appreciate the various .colours-.and
shades of words. . To write good:-Tamil Prose, one ought
to be in complete touch with the Tamil vocabulary and have
experience of literature and life, of hearing, reading,
writing; in {act, all these should guide one; else; it will lead
one to rediculous results. We have heard of a Western
scholar who tried to speak Tamil with the help of the
English-Tamil dictionary; when he had to order his servant
to ‘put the things in the sun,’ he said to him ‘Cur@ wss
snfllwgens HFs @&hwerfiav’l (T) We should take care to
use the right word in the right place. There are words
‘which are not so entirely equivalent that they may be used
indifferently and at hap-hazard;’ e. g. the words Csruw
and Perw ought not to be used indiseriminately mor are
the words wawsenw and @spms. There is a slight differ-
ence in their meanings; Nachchinarkkiniyar defines: Camrwnb -
and Herw, vemsenws and @eopw thus:—“Cerug Glar (Larepss
Al g Guigp s dpugm Fearw, Csruw F @8 Bl pllest o s
et 0; LemE @D Qm@aaﬂsﬂm & 1L Q& pmw’’ ;- Enmlt} and
Rancour (ugsiurl @ e e, pp- 23, 88).,-(8) Unusnal words
should be shunned ‘as as a ship would shun a reef.” We
should not use in ordinary prose, such -unusual words as
#arayaw in the sense of seom®, Caryew in the sense of Qarors
srogemi. &e. (9) Sober words should be chosen in pre-
ference to those which are elevated; in ordinarv prose we
should not write e. g. s@ear @srersil wL_issarer
where we can write in the simpler form sas st ayfuls
Qeeirgpen. (10) The coining of new words will enrich our
vocabulary; but it is not easy to produce " satisfactory
examples of novelty. <Words, like other tools, wear out
(as) Horace said) and new ones are wanted to keep the
]:lﬂgllﬁ..ﬂ'e going.” ¥  This tmth was perceived by

— e -
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o [ p— e o —— R . T—

Jnhn Earle’s English P]qu P. ] 56
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Tolkappiyar hjmﬁelf ‘He SE “Novelty - nught ‘not’ to" ‘be
condemned; ‘it ‘is'‘admissible’ ("El?.@.imaﬂ ANV E s & Sl
LupQar'’*,  Pavananthiar' is  mmore’ exphmt "He'' ‘has
‘umygwer . siflEgyn g Euier | UGsghy egpas) isre) @&l
@@er,” Old things which ' have once been pleasing lose
their - popularity and are’ cast aside; new things make
their appearance and ‘are taken mp. - We shall give here one
illustration of each. i. The expression ‘zgeréCraer’
was once ordinarily used to denote the male among horses.

In Tolkappiyam we have ‘ori& Carpliars s@a G‘wm,m
Sy  aer ... @GBeoy ernentlons Crey Qever meuind,

Quw ets adews Eewewdp, sgw erer s_es i Cani
8@s’, In his commentary, Nachchinarkkiniyar writes ‘@&
e ramws Cralaearpsy  Gésrevg sfisndpo’t ' ii. Here
is an illustration of novelty. The letter # was not origi-
nally used as an initial letter;I but. afterwards, sach
words as &L, swpay crept in; and the commentators
give these words as examples of novelty (452nd. Sufram
Etymology) and they remark ‘gerar Jpzrvg wms Cama fuw
QsrevCevwrs’., There are instances of word-coining e. g.
the term e ergrév for psychology, e.ufigréy_for biology &e.
The expression: ‘s @Qenrs Gsnm&’' mav be taken as an
example of word-revival. (11) Special attention raust be
paid to Tamil idioms; ‘werefissrem @l @Qure Ew—
here we have an example of a Tamil idiom. (12) An accurate
study of the Tamil Grammar is very cssential; for, it is
grammar that helps us in understanding the nature of words
and the manner of their usage. (18) Punectuation, and the
paragraph system must be adopted, since their usage
greatly helps the reader. (14) The introduction of foreign
words, wherever necessary, should be freely allowed. Some

* ggsafwev 5. rf{;ik.
T wolwer, G8. Tﬂlk. .

4
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of the Hindustani words like sovrwo™ suré,T e sgserl have
already found place in standard works. FEnglish words are
also creeping in. A growing language cannot but take up .
words and expressions from other languages with which it
comes in daily contact. (15) The ‘Limitation of Sandhi’
also deserves our attention. If ‘Sandhi’ were to be used at
all places arbitrarily, the lucidity of the style is sure to be
destroyed; for instance, the sentence CsaCanaring & ogsi
G safiefiareral i@ womaeenrs%r sr@ari presents roughness
both fo the eye and to the ear; but if we just break up the
Sandhis and write QeaQsrey s b 2rei @Gwaefiar E)a
arey Fs@w Aeapampster sr@ani we find the meaning clear.
(16) The study of Philology must be encouraged. ¢This
at least is certain that Philology is one of those studies
which must be taken into account in a {reailise which has
Prose for its scope, because it is one of the instruments
whereby a man’s mind may be made better acquainted with
the material out of which Prose is constructed.”’§ Phi-
lology is an interesting subjeet in many respects. Tt
reveals to us old customs; e.g. (1) The words ‘@@wanus,’
‘euger’ (sorrow, affliction) have an interesting origin.
Originally, ecriminals were punished thus:—they were
let into a sack; the mouth of the sack was tightly closed;
and the sack was then rolled on thorny grounds. Hence
@Rwvau |@Pw+eu) and esuwer (ew4-eer) have had their
origin from the sack (ew) and signify pain or suffering.
The word ‘sas’ for ‘wall’ has also an interesting
derivation. Houses (in the Tamil ILand) are built on

¥ @par wsl_@ms savdip Csdsz, @GHwrier F(Er_é'
Goroler o CQun pay sb-@Gwr@ESasun,

T ‘Désr dGamewr wrei sunGear'- Bamlys k- 9o S
G,

1 ‘apssafis Bloor,, wemrgenr @ ers@asri’y wr Geags
GisGarszp anajd5Cen. sésrovnerson. @mom@fsngd.

§ John Earle’s English Prose. P. 114.
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certain principles of structure and the names of the human
organs are given to the various structures of the building.
Tamil Poets often compare our body to a nest, and the soul
to the bird that rests in it; the word yé®& has both mea-
nings (1) house and (2) body. Our legs support the body
while standing; the pillars of a house correspond to our
legs; hence, the word ‘srev’ signifies (1) leg and (2) pillar.
Again it is the cross-beam which, like our arm, can bear
weight. Hence, the cross beam is known by the name of
‘ans’, ‘enssar’ means cross beams, rafters. The entrance of
a house corresponds to our mouth and is called ‘and’
(erufev=amis 4+ @e, @& =house+anmi=entrance). The
windows of a house correspond to our eyes-the organ of
vision; @maesar iz meed in the sense of ‘window’ of.
Cares sratssd GoEs Sowt s, awen@r® yse werarug
@gearpev.'* The upper-part of the shoulders and the arms
bear weight; similarly the walls and beams snpport weight;
hence ‘walls’ have been called ‘#ed’ from ‘#ee’ which
means ‘the upper part of the shoulder’ e g. ‘sasdas
wenogs awasws;'t Hence we clearly see that Philology
deserves the greatest attention of a Tamil Student; and (17)
The Tamil Student must have unbiassed views c‘anﬁrnjng
things old and new. Let him bear in mind the wise advice
given in Sivaprakasam-(sz) “Gsravecwar@wabuamay
sarman; Qe Carey Auwsr QuanPuaawys £srsr’”’ Every-
thing old is not necessarily good and everything new is not
necessarily bad.)’ +

COXCLUBSION.

In the course of our dissertation we noticed that the
Tamil Prose Literature began not with commentaries as 1is
usually believed, but with regular prose passages inters-
persed in considerable poetical compositions; next, prose

= ﬁwﬁuﬁsngi' 2. gﬂmﬁ. ‘_)3-24. -r Qﬁ@ﬁé}ﬁﬂﬁmf—- Ll- 185-
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came 10 be used in commeéntaries; it was ised by sther Jains:
-in their:Muanipravala works; it may also 'be noted Shere rthat:
the commentaries on the Vaishnavite religious 'works ‘(alwnr&"
wnears) were 'also written in the Manipravala styles. . Later-
on, Prose was used in criticisms and ‘philosophical disquisi-
tions, and lastly, prose has been used in stories, Translations
&c. The exclusive attentiqqa hitherto paid to the -branch
of Poetry is slowly giving way and, now, scholars who, ‘in
addition to their love for their mother-tongue, have had the
western culture, devote their time and attention for the
development of the Tamil Literature by supplying its two
wants, (1)inits sphere of Drama and (2) in its sphere of Prose.

The Tamil Liangnage has been, for the last two or
three decades, slowly gaining high sappreciation at the
hands of Western scholars. ‘“Wherever approbation falls
there .we cannot help .recognising merit’’ says Martineau;
and our literature has-received the highest approbation from
various quarters. We rhall quote two sauthors who
understood the high excellence of Tamil. Able Hovelacque
writes thus, “Dravidian Literature is particularly rich in
moral poergs and in collections of wise saws and aphorisms,
which constitute the most ancient monuments of Tamil
Poetry. DBut in any cacze the Tamil Literature remains the
most copious, the most fruitful, the most interesting, and
at the same time, the most ancient.”* William Dwight
Whitney writes, ““the author has been infermed by an
American who was born in Southern India and grew up to
speak its language vernacularly along with his English, a
man of high education and unusual gifts as a preacher and
writer that he esteemed the Tamil a finer language to think
and speak in than any Furopean tongue known to him.”t

* «The Science of Language.” p.88. 7 ‘Life and

GT‘ﬁT'i'f.h nf' Tanonaoca' n OAA
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‘When our T'amil Literature is somuch praised in spite of **
its two wants (Prose and Drama), we have every reason to
hope that, if these wants are made up and if proper
attention be concentrated on such principles as are calcu-
lated to promote the development of Prose Literature, we
shall soon be in possession of a rich supply of fresh
materials and our Literature will ‘combine in it all that is
best and purest in the literature of the.West and in the
ancient literature of the East &n&'will, in the words of the
Poet, be “A thing of Beauly awd a Joy for ever.”*

* Introduction to Kalavati.
8
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