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Howard Lovecraft's patronymic was
peculiarly felicitous; he loved
his cralt with a consuming passion
and his craft was writing. It domina:ad hls life, and may have has-
tened the: untimely end oi his vnronicing carcer.
T think that the more notah':z “sien’s and characteristics of Love-
raft's many-sidned activitiar arc besc exnuplified in his letters, a
coliection of vhich has hezn cunsunced for publication by Derleth and
Wandrei, supplemonting thelr soort edition of his weird tales. All
bus: cne or two of the concid ivbie nuwiber of letters that I have re-
ceived froem mim have been eirez losu. or passed on to others, but I
have a kren recollection of thcir archaic urbeznity and charm. His mi-
croscopic haendwritirg with its iadividvalized aiphabetic forms, 1its
Poesque economy of space, and its skyrocketing rarginal interpclations
at times created the lunression d a mediaeval black letter iemvscript
in preocess of violent revisionjor again, in one of his Gecorzica moods,
sprcutad s's that looked liku: f's, or even rcverted to Cloucerian cim-
plicities. In letters addressedto me the date line was alwalrs quailnt-
1y latinized, thouvgh sometimes 1dentified hy some such r~ferericc as
"3t, Swithin's Day", or, if the weather happened to be inclementu, as
iipi'es®in eustus!s his invariable salutation was "O Stylus!' and his
signcture: "Yr. Obt. Svt, Stylites Senax"., 1t was also a LovecraZtian
foihle 4o af:lect such eighteenth century forms & spelling as 'charac-
toelsticlzs", *"shaw" for “showm", etc. These' idiosyrcracies were »Hrob-
aply conlired to his intimate correspondencne, —a gesture of frierdly
ease,as when a host rececives you ir dressing gown and slippers for an
vaning of infcrmnl fireside discucsion, In eifect, 1t denoted a sort
of dry humer, a scholastic venture in jocoslty. Lovecraft was not much
given to humor; b2 covld twialle wer Rahelals ond enjoy the drolleries
o7 Scernc, Smollet, and Fizlcirz, but his attitude towards the rigoue
was rather auctere. PR
o monk in his cell was ever more wlthdrawn:from the excitements and
occupationscf ordinory iife “han that becaksd and bony dreamer, sitting
in his aerie or ":he ancicent 111", Yet such was the scope of his in-
tellectual curiosity that he even developed an academlic interest in
government and a singglarly ronantic conception of the New Deal, gor-
gaously complicatecC with Utopica ildeologles that would have estonish-
ed even ilr. Rooszvelt, who, -» Lovecraltls opinion, was about to pro-
duce- an avthentic lilloaiua ovt ol his presidentiai hat. The embroi-
deries cortributed by Lovecrarss ireluded adequate provisions for in-
digent gentlemen and scholams, harounicdl largesse for the peasantry,
1iberal endovments for th>s» desiring to proctice the arts and sci-
eaces, a stiff educational tont fow vohinrs, and the gradual substitu-
*ion of an azistocracy of intciivet Ior the present. aristocracy of
wealth., We. discussed these ulluarirg ideas in the course of many let-
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ters extending over a period of six or seven 1t i
. % years, without intoler-

ancgoggzrg%z?sa grgit deal of‘mutual amazement. .
P tgoe?g vere,; by his own frank admission, merely literary
s yot’h% 3“¢¥ in that stilted, Cecrgian style vhich he.admlred fofe}
SR A -Ub;gohedsomekexce}lcnt'Verse,and his sonnet entitleé '"Con-
impressi%opf qmsAe in the first issue of Causerie,1s one of the most
Sanoes Yo, mhaﬁe ever reaq. I think that'th reputvation will finally
A ngée Eut oC hqg his weird fiction, which was to some cxtent a tour
= s e n tio collected essays, letters, and miscellany, Of his
T e e gsildeallng with the diablgrie of haunted houses,
S "o&t i similar subjeg?s aﬁe the most epthra llng; in other
e O3 1_"srpace, out of time, his objective method and rather
e éﬁgo;ooy fell jpst a trif}e short. of producing the effect of
R 'vb . menacing evil so implicit in the terrible evocations of
rthur Machen, Dgnsany, and Poe. They are infinitely superior to the
Eizzmggzzogfsgorleilof current. magazines, but, as Pytheas said of the
Eeﬁorglﬁs deatﬁmgs 1cneg,they are slightly redql?nt of the lamp. Just
R Ogve;ratt sgokg to me of an ambitious project rgserved
fictional‘form » qlg ea gz f}oure, a sort. of dygastlc chronicle in
L proraL New’p§:153§ ¥13h151¢ hefe@itary mysteries and dc;tinies of
S s witﬁ gbmea ragl {ﬂtQ}ffOQ an% cursed down the diminishing
his’m;gnuh opus embogyizzo:%év;é¢?ifSoarlgganthropy.l R L

magniam ’ ng the. results of s profound researches i
the occult.legends of that g;im anc ;ecret country whicﬁgﬁgrﬁggw ;g
Kill,ibgt.aggarently the outline was just beginning to crystallize in
sLm nd, it' I doubt if he left even a rough draft of his plan.

e g¥§c§?ﬁdnz aggét%dedtowire his ailments was humourously stoical
3 beaﬁtiful thii a en orn,sg toward the misfortgnes of others was
PPeAu I A ﬁ.tte ncvertmg ,opf acquaintance being wholly through
JoeX g ctters, ye haring an illness.ofover two years, when
%Lie?pgﬁ:gifgirgnln{§g§uenﬁtxﬁ.prqbably ungracious (forI was anything
1ptt:rs SonIn lésgatﬂgn,on e wrotelme the most charming and cheerful
Ef*mfnl’ofv afkfinﬂ IADRO cel?tgeect—-legte?s oftycnpy pages or uore,
g E sp a t? c Lp,f rary causeries, amusing stories of his
ahvv? urcs, anﬁ he sort o tactfu%, unspoken_sympathy that alone is
gpdyiab}g. He bctua%ly togred the:oouph one winter, using bus lines,
living 1in hgtels, and sup51sting on thirty cents per diem, malking the
wna;c'cxpgrlence sgdn§ like a glorious larl:! I never told him that the
antlg}patlon of his inspiring .weckly letters providcd me with vhat
ggﬁeg%migesggﬁgiigzigglgtigﬁzngiv;;xzﬁgﬁg on, and now .the bitter mem-
There Yas rcally nothing affected in Lovecraft's cccentricities; they
spra_;lg'qg:!.tc spon tanecously from the ferment of a powverful
and original mlnd: His occasional profanity may have been an inheri-
tence from robustious sea-faring ancestors, one of whon, he related
w%tn great.glce, was a known piratc and smiggler. But usually he drew
h}s cxplotlYCS fronlacongidereble weird nomcnclaturocﬁ his owvn inven-
tion, and his letters.brlstlou with such ejaculations as "By Yuggoth!n
or "Azoltoth, but I wish I were in Florida!" A chance: word was suf-
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ficient to start him off on cager speculations, On onc occasion when
I pretended to find some vulsar and comic associations in his use of
the word "fetor", he recplied,'pousing for reflection,...Il think -that
if I have any tendency® associate the word !fetor' with any particul-
ar idea or scene.or object, 1t is the charnel house or tombs “Not
that I've ever seen a charnel house or srelled anything arouad a tomb,
but that literary associations supply the images. My nexi concrete
association, I thinl;, would be with the odor of sone hellish monster,
or any sinister odor where it: ought not to be—1like the 'odor of goa¥
or some reptilian taint, detected (in the best welrd fiction) when some
sinister character of faunesque or vampirish or werwolfish nature pas-
ses by". And then he adds, "I'm very sensitive to bad odors, which
put nme out of business as about as effectively as anything short of
cold weather." Recalling the disingenuous character of my outrageous
insinuations in the light of these painstaking explanations, I laugh-
ed so hard I tore o few stitches, and the nurse threatencd to confis-
cate all correspondence and tape me to the bed. In another letter ,
after I hod suggested that a monograph should be written on the amu-
sing apposition of sound to sense in certain terse but unprintable
Anglo-Saxicnisms, Lovecraft promptly assumed that I intended to und-
ertake the task, and sent me an exhaustive glossary, with learned
philolosical annotations and illuminating eexamples ranging from Pet-
ronius to the bawdy literaturc of the eightecnth century.

I thinl: that the most lasting impression Lovecraft left me was one
of essential nobility, of dauntless integrity. He weas a great scholar
in his ability to pluck the heart out of any subject. He was an en-
thusiastic antiquarian,a deadly controversialist,a writer of distinc-
tion, a correspondent of surpassing charmj in short, a man ol such en-
gaging parts and accomplishments as to wvin the estecm anc affection of
all who knew him. But deceply as I 2dmircd these attributes,he remains
enshrined in my memory as a greaf genfleman,in the -truest-censc-af that_.~
much abuscd term.
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N\ My personal senses of loss in the

passing of Howard Lovecraft is
: st111 far too acute to permit me
to gather my recollections of him and to write of them with any degree
of calmness. Howard was a person absolutely unforgetable by any who
ceme within range of his influence. I have never known any hunan becing
who aprroximated his totally unique characteristics. Great and lasting
as were his services to amateur journalism, they formed but a tiny pcr-
centare of those activities which brought him into close contact with
the most intimate circle of his friends, To this belonged primarily 2
group of his fellow writers of weird and exotic fiction, with a very
crall number of amateur journalists and still fewer outside both thesc
ranks., With this intimate circle he kept in constant touch through cor-
resnondence and, where possible, throuzh personal contact. Certain of
his closest fricnds he had never oven seen. This cid notmean quite so
much to hin as it would to most of us, for correspondcnce was almost
the breath of life to him. He said to me onc day that, no mctter how
often he had mect him on the most friendly terms, he never fclt that he
really knew him until he had corresponded for sormc tine with him. How-
ard himself was most at home with pen in hand. I think of him as the
last of the great classical letter-writers, and as salmost sinmlehanded
saving correspondence fromn being a lost art. He hated the typewriter
and used it only to mcet the demands of editors. lle said that the in-
tervosition of a mechanical device impedec the flow of thought. Hence,
in adl his private correspondcnce he wrote unwcarledly page after pege
in his well known fine script. His letters wore lengthy almost beyond
belief; and he loved to devote numberless pases to detailed accounts of
the places which he visited, and still morc to cndless arguments on all
conceivagble subjeccts, in which he delirghted beyond measurc. A letter
of thirty or more closely written pages was bv no rcans an isolated
phenomenen with him,

Howard liked to consider himselfl a man of the eishteenth contury,
in which, he maintained, the true race pattorn of the Anglo-Saxon people
had most effectively culminated. He was inordinatcly devoted to Geor=-
gian architecture, and held that it afforded the only corrcct model for
the homes and public buildings of those who show thc test taste. His
utmost scorn was reserved for structures and interiors showing any trace
of Victorian influcnce. He held firmly to the spclling,  punctuation,
capitalization, and vocabulary of the eightcenth ccentury, whonever and
wherever 1t was possiblc to do so. He was »nrobably the onlv twsenticth
century pcrson in either England or America who actually talked, with-
out the faintest effort or affeoct-ation, after the manner of Dr. Som -
ucl Johnson, and following thc same practices in his letters. There
was no posing in this, which was to him an absolutely natural mode of
cxpression., In his light moments, ho_dcllnhted in playfully indulging
himself in modern slang, and thus going to the opposite pole from his
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normal necthod; and vhen he did so, hec did it well and showed coriplete
mastory of his linpuistic material. But he linew no rcstinr: placec be-
tween the two cxtrenes, He tried valiantly, at lenst until a late per-
iod in his lifc, to uphold the artificial Povean veorsc as what the bost
poetry should be. Dut his own lzcen scnse and powecrs of humnor could ngt
be denicd. I remenber that I once told hin frankly that some of his
extrcme justification and admiration of the cightecenth ccntury was pal-
pably a posc. He laughed and answorcd: "But isn't it an artistic pose?"
I could never oveorconc the feeling that his tonpue was often in his
cheek when Re vpersisted in claiming that he reriarded himself as still
a loyal subject of the king of Great Britain and condemned the Ameri-
can Revolution as a great error or worsc, He meant this in part, but
onls in part, as it forried an elerient in his ceneral sorewhat topheavy
theory. Dut his solitary adhesion to the spirit of any arse long since
left behind in the evolution of our race only endeared him the more to
his friends, thoush we argued with hinferociously and at irmense length
in our endless correspondence.,

Heward always insisted on taking the attitude of an arch-naterialist
and declared that all conceptions of right and wrong were sirnply amus-
ing delusions. Nevertheless, he was himself the 1ost rigid Puritan on
Earth, both theoretically and practically. His iode of riaintaining his
standards was to pronounce as inartistic and contrar— to a rentlenan's
code the things of which he disanproved; but the result was all that
could be demancded by the most strict ethicist.

Howard was alwars, above all else, the Pperfect rentleman. No nat-
ter how provoked, it seemed impossible for him to lose his tenmver. If
bitterly angered, he showed the fact onls b a srowin-~ coldness of de-
rieanor and an exeggerated formal politeness. To strancers and casual
acquaintances his manner was that of calm courtesay; to his friends, onc
of indescribable and pgentle praclousness, rarely narked by anything an-
proaching exhuberance. He did not believe in enthusiasri, thoush sone-
tines a pastoral scene or an unusually fine exarple of a colonial door-
way would elicit a strong outcry of adniration and delipght. He declar-
ed that the only correct attltude toward life was that of a quiet and
ammused philosophical detachment, and that when life ceased to be amus-
inz, it was tine to retire from it,

But to write in any thorough way rercarding one vho was in nny re-
spects the nost remarkable character I have ever l'nown would require
voluries, These little snatches of impressions marnered throush years
of close friendship may suffice for the present as indications of a very
linited number of the riore salient aspects under which Howard Lovecraft
-was seen and known by those who were nearest to hinin sympathy and un-
derstanding.
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On March 18, 1937, at Swan Foint
Cenctory, Providence, Rhode Island,
were laid to rest the nortal re-
11ins of Howard Phillips Lovecraft, one of the notlest end most in-
spiring spirits in the Society of Anateur Journalists. Only three of
those who cherished hin in 1ife accompanicd him to the grave; his be-
loved aunt, cnother rore distant relative, and I, who could not bear
that he should lack the final tribute of at least onc fellow anatour
journalist. It rerains an abiding satisfaction of my lifc that I was
PDRESCN .

Ten daoys lnter I visited again the delichtful Georpian home at 6€
Collere Street that had brought to Howard a suprerie hapniness of en-
vironment in his last years, There is the larre rectangular, high-
ceilingcd room which had been his study I talked with young Robert
3arlow, his literary execcutor, who had flown from Kansas City only too
late to attend the funeral, and was reraining to fulfill the sad task
of arranging for the disposal of Howard's estate. Darlow's was a most
bewildering task. There were hundreds of boolts on ncarly cvery topic
and stacks of mapgrzines to which Lovecraft had contributed or in which .
he had a peculiar interest, There werc an cxtensive collection of an-
atcur napers and accurmulations of gcological phenoriena that Lovecraft
had gathered in the course of his tircless ramblings. Thero werc man- >
uscripts without numberon well niszh cvery conceivable thenc and of ev-
ery description—essays, shtorizs, pvoctry, scicntific diccussions, tales
of nystery,—but how can thcy bn enurcrnted? ‘o spokec longand loving-
1y of hin who had been the Genlus of this room. Vhat on cnimma! Tal-
ecnted as few men have been, he had bacn denied the rctive carcer his
ambition urged. None the lcss, he had made truce with Tate and For-
tuno and had crcated for himsclf a world that gave him harpiness, though
he felt himself dcenicd the full cnjoyment of the world about hinl Thourh
his abilities might well havo cnabled him to loon larpe in that other
world, he had bcen content to devote his best cinergios to that of his
own naking. It was a world that had much nakec-belicve and many idio-
gyncracies. Thosu of us who knew hin were always a bit arnuaed by his
posc as Thecobald, as grandpa sitting by the window anhd watching tho
world ro by, forcroing its rugged activitios, but very knowing and for-
niving with rcs»mect to its foibles and follies. Wec smiled at his con-
victions that civilization had reached 1ts pinn~nclc in the eightecnth
century, and we fclt 1t to be an eccentricity that he should affect tho
litorary stylc of the Georglan era and find rcason for ocstasyonly in 1
colonial art ond architccture and dross and nanncrs ard politics. Be-
cause thosc things were so genuine to him and bccauso we loved him so,
we humorcd his oddity, only to find oursclves half converted to his
mood end his belief as we felt his enthusiasii and saw throurh his cyes,
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Jarlow and I asked one another the solution of the enigma, For Love~
craft had shown hinmself adept in the life and rienners of our own aay,
too, once he permitted himsclf to participate fully in the world about
him, Who could enter more hcartily into the discussion of any conten-
porary problen or participate nore cffectively and wittily in any gath-
ering? Yet he rcmalned to the last content to appear the recluse, the
passive observer of an active world from which he was withdrawn.

He was, neverthcless, the Presiding Genius in the world of his own
creation, or, more accurately, in scveral 1ittlec worlds., Aniateur
journalisn was onec. The small world of his fow acouaintances in Prov-
idence was another., As a young wan dcparted from thc funecral, I over-
heard hinm say to his companion, "I didn't know Nr. Ioveeraft well—1I'd
only met him a few wceks ago at his bhoardinn house—but I rccoznized
him as a most unusual man and shall always rerecrber the few visits 1
riade to his roorm." The world of writers of weird stories and mystery
tales was a third., He has been acclaimed (probably too fulcoriely) as
the caual of Poc; the project 1is underweich to publish his 1itorary
works in three considerable volumes, There weorc still otl.ecr worlds of
which I know too little to wrlte.

Barlow, who knew hinm very intimately, and who lived with hin daily
during two swmers, ventured the thousght that Lovecraft's true talent
lay in essay-writing. On one occasion hc had expresscd that idca to
Lioward hinsclf. Lovecraft had partly agrecd, "Why don't you publish
sour essavs, then?" Whereupon Lovecraft had reolicd, "Because my best
wor': iz for my friends. What I do for pay is dene because I must live,
but it's hack work, and my heart's not in it. I nut nysclf into what
I do for ny friends." If there is anv finer cxpression of the amateur
snirit, I heve yct to hear it,

Lovceraft dissipated his encrzies upon his friends, but 1t was a
most excusable and lovable dissipation. His fricnds werc innunicrable;
he was constantly secking out kindred spirits with whon he nirht cor-
rospond. Therc was hardly a limlt to the nubcer of such friends or to
the rultiplicity or to thc lenpth of the letters ho could write. Ho is
said to have becn in active corrosnondence with at least a hundred ncr-
sons, and during the last yenar of his life he undcrtook vimorous com-
munications with fiftcen new rricnds. Anvone so blessed as to rececive
his lctters, rorcover, can tostify that he was the ideal correspondent.
Rovlies were ncver dclaycd, Tic lctters he wrotc werec nmarvels of wit,
understandinm, sympathy, cneourascnont, zcnulne solicitude for the
well-becing of the rccipient, and a most livels and corpelling narrative
of the writcr's reccnt activities. He put to shamc the ordinary lot-
ter writer by the nromptitude rnd thc voluminousncss of his own cor-
resnondcnce. Yet hc olways nerriitted the other follow to set the tem-
po of the cxchan~c. Iy own filcs reflect nerfoctly the wears in which
othor affairs prevented mc frow active correspondence, likowisc those
occagional years in which my leisure permitted participation to the
full. T ncver had a dull lotter from him, and his post cards wecre
sources of niquant delinht. He fillced cvery iota of blank spacc and
often part of thc plcturec with eloscly packed niniscular handwriting
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with the archaic spellings to which he was given. I used to make him
laugh by telling him I should find his cards a source of never-ending
wonder, for every timc I rercad them T discovercd a now rcaning or
deciphercd another world. To the present day I onm still mystiflod as
to nany quite blurrcd phrasos. lHis cormunicaticns worce always a chal-
lenge to my ingenuity with script and ncver falled to scrve as a stin-
ulus to my frequently flagzing splrits,

Darlow and I sat talking of thesc thinngs, Lovceraft's aunt, Mrs.
Phillips Gamwell, and my wifo joined us., The latc March sun sanl: rap-
idly in o flawless sky; twilight cast its deevcning shadows; & star
here and therc glcamcd in tho grey-blue; then the 1lizhts in the build-
ings of downtown Providence began to shine forth, %too. v/c sat in si-
lence, spiritually stirred by the peace and the boauty of thc sircht
which had excrcised its mysterious spcll over Lovecraft himse¢lf on many
an cvening and had caused hin towrite in terns of unrcstraincd joy and
havpincss of the contont that filled his soul in this, his homec. And
as tho lipht faded gently into night, and we scarcecly could sce onc a=-
nothcr's faces, Mrs. Gamwell oxpressed the thourht that we all were
supprcssing: "It secerms as though Howard himsclf were hecre." Porhans
s was. Probably his spirit was therc, if there 1is anvthing 1in the
thourht that the souls of the doparted return tc cormmunc with thosc
who sorrow. Such an hour, such frionds, such uttcr majesty and beauty
of scenc, such pcacc would have been to hin inecscovable.

In the years that have passod since thoso fatcful days over threc
vears ajo, I have thought mich and have pondcrcd decply about Howard
Loveeraft. He is peculiarly in my mind becausc so many of the avcnues
of mylifo arc haunted with intimate meriorios of him, T'or ncarly twcn-
ty-five ycars was he intertwinod with tho c¢vents of my life, and occas-
ionally was my companion as I went about mr deily work. I have reccol-
lections of him from almost cvory scene of my custonmary activitios,

In my own horne, where he was nlwavys a nost wclcome fuest, there's

a rocking chair and thcre's Foter, the bl: part-an-ora. How Howard
usc@ to sit in that chair by tho firosidc nnd try towin the attention
of the indiffcrent animal! Ile'd danrlce his wotch and chain to win a

passing gloam and an outstrctched paw 2s the chain swept by. Shall I
over forget the indcscribably funny attomnts Howard nado to imitate
thc cat's inordinately loud purr?——attcrpts which sounded, I declared,
soriewhat between a stifled peanut-stand whistle and tho unsuccessful
effort of a soda-fountain to cxplodc! lloward was a great lover of cats.
Ho uscd to writc mec most entertainingly and iraginatively of the Coun-
cil of toms that sunncd themselves on the roof of a shed bencath his
window at 66 College Strcct. Thon thore's the pathetic black kitten that
uscd to accomnany hin occasionally fron his boarding housc to his study.
Onc day, for no kncwn reason, thc poor littlc animal foll dead. Do -
scribing thc inecidcnt to me, Lovocraft cxpresscd hls omotion in verses
of touching pathos and finc feeling.
"liy fortnight of solitude has boon signalizod by a dis-
tressing plethora of work, a picturosquec slege of indiges-
tion which had me in bod 2 days (I'm hardly out of it now),
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and a sorrow of unfcirnod poignancy... tho passing of my 1it-
tle black fricnd across the gardon, of whom I spokc 80 fre-
quently last month, and whom I vainly tried to find whcen youw
were here. Poor 1littlc Sam Perkins! And hc scemed to be got-
ting along so wecll—cven nmakinghis peace with the old Toris
of the shed roof and bocominzg a neibor of the Kappa Alpha
Tau! On the 7th he was horc ncarly all day——climbing over
Grandpa, rustling thc papors on the old gentleman's desk, and
signing a lettcer to my aunt with a tiny foot-print. But on
the tenth he was found lifelcss—Ifrom no apparent causc—
in the garden, and was interr'd amidst universosl rourning...
Blessed little picco of the nisht—he lived but from Junc
to Scptenber, and was spared the knovled~o of what savage win-
ter is like! The Kappa Alpha Tau chaunt his rcquicm o'nights
and I trust that Napoleocon, His Gracc, and Pcter Ivanovitch
may lnstitutec similar funorary obscorvanccs.
Tho ancient gardon sccris tonight
A dcceper gloom to bear
As if some silcent shadow's blight
Were heov'ring in the air

With hldden griefs the srasscs sway
Unable quitc to word thom—
Remembering from yesterday
The little paws that stirr'd them."

Cf nichts, I cannot sit in tho quiot shadcs of my livins roon with
Pcter strctched out near by without thinking often of the nany hours
Howard and I have been there together in the course of the fourtcen
years during which hc visited me in this housc. Meriories of the ser-
ious discussions, of banted and badinaze, and of all those exchanges
of thought and soul that endear rriendship flood riy mind and leave an
ache in ny heart that these hours are never to be rencwed.

The historic sites of Quincy (of which J/ollaston is a mart) — the
homes of the presidents, the church in which thev repose, the Dorothy
Q. house, lierrymount—all these, ny deily environment, recall the
spirited enthusiasm with which Howard wvisited then. Arr I in Soston?
There the drug store I pass daily on ny war to work recalls the many
occasions when it was the rendezvous for lloward nnd me when he came to
Boston. I can call up instantly the picture of his tall figure, his
long, almost cadaverous face, the inevitable black bag, and the pecul-
jpr case in which he carried his writing materials and a small tele-
scope, How his somewhat somber features would li~ht upwith sniles, his
eyes twinkle, and his hnnd reach forth in sincere pgreeting when I'd en-
ter! There's Beacon Hill and Louisbours Square, where Howard went in-
to raptures over the perfect survival of eishteenth century architec-
ture and through his enthusiasm mede me lzeenly rwnre of the actual rar-
ity and the true beauty of the scene. There's Punker Hill and its non-
ument, to which Howard always referred disparerin;ly as the scene where
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the rebels overcame His Majesty's loyal troops.

It was an anusing part of Lovecraft's Game of Life that he loved to
transvort himself back to pre-Revolutionary days and feel that he was
a loyal colonial, a Tory true to his King. He alwaysmade mock 1arnent-
ation over the Separation. Indecd, he was so truly British in his sym-
pathies, I understand, that in the early days of tho World War, in 1914
or 1915, he actually cnlisted under the British flag, and it required
the most desperate efforts of his two aunts, arred with doctors' cer-
tificates of physical unfitness, to extricate hin. So, at least, I was
told shortly before I made his acquaintance at a meeting of the Provi-
dence Anateur Journalist's Club.

The narrator, a 1lively Irish-Amaorican named Dunn, who was active on-
1y for a few years, raised a hizh eyebrow about Lovecraft's physical
unfitness, and for many years I, too, had ny doubts, for Lovecraft ap-
pecred-a very substantial citizen; and those who ever accompanied hir
on jaunts to visit places of historical interest had reason for day?
afterward to recall the occasion by virtue of aching limbs and paraly-
sed fect. He was truly indefatigable at such tlmes. To this day I
recall vividly the Saturday afternoon 1in July, 1923, when Lovecraft,
lMaurice Moe, Albert Sandusky, and I went to Old Marblehcad to visit
the numerous Colonial houses and other places of interest with which
Howard was thoroughly familiar. He wns so insistent that our friond
fror the west should not miss a single relic or point of view over love-
ly town or harbor that he wanlked us reclentlessly for niles, imoelled
solely by his inexhaustablc enthusiasn until our bodies rebelled, and,
anoinst his protests, we dragred oursclves to the train, Lovecraft was
still buoyant. Howard's indifferencec to sleep and his apparent tire-
lessness at conventions nnd whencver anateur journallists assembled and
lost no time in slumber, ——all would give the 1lie to physical infirm-
ity. That his ruggedness was only apparent is all too true. Just as
he was graduated from Hope Street High School in Frovidence and was pre-
paring toenter Brown, as he narrates in the letters published by Rhein-
hart Kleiner in the Californian, he was stricken with a nalady that
threatcned to make an invalid of him for lifc. ILver aftcrward he was
pcculiarly susceptible to cold. As he told me on one occasion, temp-
eraturcs of oishty to a hundred denrees gave him a foelinmg of fitness,
but let the thermometer fall below sixty and he becane, of necessity,
a recclusc, wrapped in blankets and hu~~ing steam radiators. ot the
least of his enthusiasn for 66 Collere Strcet wos that, although it was
a truly Gecorrian nansion, it had bcen very adequatcly equipped by Brown
University with stecam heat, most plentifully supplied from a central
hcating plant. His aunt has told me that in winter he would revel in
an atrmospherc of one hundred degrees with the radiators pounding and
pipes clanking and winter's snows and gclld terperaturcs wlthout for
hin to mock. He rarecly vontured forth from Lccerber to March or April,
other than to hurry across to thoe boarding house wherc he ate one meal
dnily (he preparcd the others himself). Ho once lauched at the situa-
tion and confessed that he should live in Florida in winter, 1if not
the wecar 'round. He would have becen complctecly happy if only he could
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have afforded residence in the south during the cold season and in Prov-

idence when the weather was mild or warm, His heart was bound, never-
5 theless, to his native city, and he would not have been content to
dwell away from it, His "exile" to New York and Brooklyn for the few
years of his married life was truly an unhappy episode; he returned to
Providence nrofoundly determined to make it his pernanent residence
with but temporary excursions elscwherc,

Despitc the infirmity that so circumscribed his 1life (though it did
not ‘causc his death) Howard possessed an intellectual vitality that
amPly compensated, I have nover known a person so esscentlally a crec-
ature of mind. Beyond hinh school hc was completely sclf - cducated
voet he had both a range and a depth of knowledge rarc even omong in-
tellectuals. He had a veritable nose for rcsecarch and pursued to the
remotest ends whatever information he soucht. IIis nmind was quick to
grasp., He quickly penctrated bencath the surfacc of facts and compre-
hended vrinciples and truths, He assimilated rapidly, and he rctaincd
ready hold of an astounding amount of detail. His memory was crowded
with the minutiae of whatever he had studied or expericnced. For years
he had studied astronomy, made frequent usc of an obscrvatory near his
home, and wrote a column for a Providence newspapcr. He ransed the
hills, the ficlds, and the shores of Rhode Island to gather peological
and biological svcecimens, many of which ho assembled in his roonm. He
read extensively in a tremendous variety of ficlds; his ncrsonal library
was truly vast and contained not only the vponderous tomes of learned
2 writers but also fiction of ephemeral nature. Hls knowledge of authors
was surprising; abook, to him, was something to be assimilated, or,
at least, pcrused. He dclved into dctective stories; his researches
into mystery tales and morbid literaturc a3 a background for hils own
writing made him a master of a typc in the production of which he at-
tained distinction.

In argument he was devastatinmg, as I lcarned shortly after I became
acquainted with him. I had chanced the remark thot the Roman occupa-
tion of Britain had left little traces 1In the lenruare of the natives;
that the Latin influence dated from the later misslonary sources and
fron the Norman Conguest. Shortly afterward he wrote re a bulky let-
ter assembling unassailable authority from an overwhelming variety of
sources that demolished my arguments. I never forpot the episode, and
later I often had occasion to marvel at his limitless cavacity for as-
sembling information and his masterfulness in hurling it at anyone who
ventured to enter into debate.

The driving force of his mind, too, pgave to his otherwise somewhat
somber countenance an animation, a positive luminousness, when he was
launched upon a subject in which he was truly interested. Kis manner
beceme thoroughly vitalized; his voice pgrew vibrant; his words poured
forth in a nervous, high-pitched torrent so turbulent that often he al-
most stuttered because his tongue could not keep pace with his swift

thourht,
His capacity for retaining fact extended to the smallest matters of
QT 1ife, Once when we were driving from Leominister to Fitchburg he re-

called the exact hour onwhich horsecars were withdrawn from the line,
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His last letter tome contains exact references to incidents in our re-
lations years previous. He often entered into conversation with Mrs.
Cole about the inpgredients of delightful recipes he had run acrogs
fron time to tine, .

IIis riost intense exaltation and contasious enthusiasr:, however, was
for Georrlan architecture and for relics of the eirhteenth century. On
those natters he becarie an nuthorit and could spealt hours on end about
the variants of architectural devices anAd the shiftin~ styles of dress
of the period, to say nothin:: of the inexhnustible subjects of utensils,
rnanners, literature,—-in short, everything. To run down a Georgian
house he had not Previously scen was the joy of his 1life. lle saved
penuriously to make trips fto Marblehead and Salert and Portsrmouth and
in his later years to the Carolinas to rcvel in the mansions of the
elghteenth century. He wrotec of them cslanorously; he drargsed ne, not
unwilling, whenever we were in the vicinity. I have fond mcmorics of
Salen and Marblehcad as revecaled throurh his cves, Once we drove to
Lexinston and Concord and finally to West Townsend, where we ate lunch
in a truly eishteenth century tavern; his curiosity, his enthusiasm,
his admiration, his appreciation were rcvelations of a thirsty soul
that would drink in everything. A few years a~o he discovered the Gil-
bert Stuart birthnlace "in the South country," the Providence Planta-
tions arca of thodec Island. His pleasure was unbounced when Mrs. Colc
and I joined him in a journey to behold its loveliness. The housc was
only early on its way to restoration, but he .ade us see what it rust
have bcen in its prine, and we becarie as enthusiastic as hc about the
boauty of its sctting——a small clearing surrounded by ancient trees,
a brook running near by and utilized tooperate the prist mill. In his
last letter hc glowed over still another housc he had visited: "the
ancient Clemancec house (1654), nowrccornized as the oldest cdifice in
R—hode Island...its builder—Thomas Cleniance, a friendof Ro~er '/illiams
-—1is a lineal ancestor of mine in the 8th ~cneration." And he drcw a
very recognizable 1llustration to make clear its architectural pecul-
iarities.

W/ith Lovecraft's passing there went from the lives of thosc who
shared his friendshin an influence irreplaccable. Howard was unique
and anachronistic. He brourcht into this apgc of hurry and unrest the
manners of an age of lelsure and the outlook of a polished rentlenan
of intellectual attainments., To his world hec adiiitted a few who found
thercin ncw apprcciations and a respite from the tediun of their own
lives and, above all, an enthusiastic docent to reveal surorising plea-
surcs to their eyes, He pave tham a fricndshin of rich and rare qual-
ity. He gave them, too, the inepiration of a noble soul that had strugz-
gled throurh deep disappoinmmnﬂaanddusnuir to the contentment and hap-
piness of a world of his own making, ;

Today thosc who, as I have done, went their way through the peance-
ful naths of Swan Point Ceniclterr to the Phillipslot will find uvpon the
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granite shaft the final rccord:

WINFIELD S. LOVECRAFT 1653~-1.898
IIis Viife
SARAH S. PHILLIPS 1857-1¢21
Their Son
HOWARD . LOVECKAF?Y 1890-1937

But those who knew hin will turn from that sinple inseription, as I
have done, with a heavincss of hcart and 2 longinr of soul that find
alleviation only in the wealth of precious and happy memoriles, hls gen-

erous. bequest to those who shared his love,
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i 3 1s studled, it is at once seen that

there is a varicd and elaborated repetition of certaln concepts and

ig¥§rgatural actors to which the phrase "The Cthulhu Mythos" has Jjus=

ifiably been given. The underlying theme in his work, aslde from
whatever plot %s immediately manifested on the surface of individual
poems and stories, is the strugele of supernormal entities to regain
their mastery over the world and man from which they once were ousted.

The more one studies the liythos stories of HPL, the more convinced he

will become as to their close unity despite their separate fictional

frameworks; which brings me to conclude that the liythos storles should
aptually be considered not as separate works but rather the different
chanters of a very lengthy novel, When viewed this way, many series
oflstoriﬁs using ;hi theme og, say, the "ghoul-changeling" seem logi-
cal as ey revea n separate story-chapiers the slow disclosure of
some particular evil or horror. "he gatewnv between the waking world

end Hell/dreamworld of the Mythos wag one such theme that was not im-

mediately revealed in THE STATEIIZNT OF RATOLZIL CARTER, or in THE TEM-

PLE, but only finelly in THE DREAI QUEST OF UWLIIOWI KADATH; and simil-

%grlyhtge natureland powers of Iwvarlathote» which HPL never finished,
oug e came close to complction in TID :4aUITsk OF THE DARK. There

are other half finished concepts and still uvnsolved mysteries in the
lfythos which only study will disclose, and some that no amount of stu-
dy will ever unravel; as HPL's clues (successive stories wlth thelr
gradually unfolding of particular mysteries—as witness the "ghoul-
changeling theme—though this latter he did aive the firal revelation
in PICKMAN'S MODEL) are not exlstent, as he died leaving some such un=-
written in additional fiction.

As to why Lovecraft created his lMythos——his lengthy novel called
THE CTHULHU MYTHOS, 1f I be permitted——cvidence existg in many of his
1ittle known philosophical articles written in amateur journals, and
in some of his stories and poetry. Like CELEPHAIS, he wrote: "Whilst
+ney strove to strip from life its embroidered robes of myth and to
¢ .ow in naked ugliness the foul thing that is reality, Kuranes sought
for beauty alone." And again in THE MATERIALIST TODA?, he romnpkgd:
iThere is no object or purpose in ultimate creation, since all 1is a
ceaseless repetitive cycle of transitions from nothing back to nothing
again... All is illusion, hollowness and nothingness——but what doos
that matter? T1llusions are all we havo, so let us pretend to cling to
them..." Then there is some development of this recurrcnt pnilosophy
in the curious poem TO AN INFANE (printed in "The Brooklynite," Oct.,
1925), or which the following lines give some idea:
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"For dreams, as they are most precious,
are most fragile of all we prize,

And the vow'rs of earth that enmesh
would ascar them out of our eyes...
«.. They are all that we have to save us

from the sport of the muthless Ones,
These Arocams that thec cosmos gave us

in the void past the farthest SUNFerels
E could go on with other quotes, like passages from !IPL's article, LIFE
FOR HUMANITY'S SAXE, which prove his reason for crecating the world of
thc Cthulhu llythos.

Other facts about his Mythos are not too well known, especially the

act that Greck :mythic ideas were formatlve influences in his lythos,
despite the known fact that tho Dunsany svorics geve him the 1initial
push towards creation of his own liythos. from 1917 to 1923 his poectry
is full of Greco allusions and outrigat rhymed Greek mythic narratives.
The Grecian influence in his prose is less obvious, thoush & quick check
shows such ungucstionablo bits au in TI'E l'00ii 130G, TilE TREE, HYpePNOS ,
etec. Origination of such thinga as tho Greocl: titled NECRONOMICON, the
similarity of the liythos Hell/droamworld to tre Crcek Hades, etc., a-
gain prove the contention. And in his story PORTRY AND THE GODS,which
is of Grock gods, one secs in Hermos the messonger, the Messenger of
Azathoth, named Nyarlathotep; in the dream commmnication of the Greek
gods with mortals the same paychic device used lator by Cthulhu to con-
“act his cult followers., In tho article, A DESCENT TO AVERNUS, HPL 1i-
-ens the cavornous earth, blightod by things suggestive of horrors in
tho Mythos, to thc Greck Tartarus. His threc pocrs in A CYCLE OF VERSE
likewise have a plirmering of the Mythos' horrors but with the Greclan
taint.

TMumerous other interesting facets cmerge from the liythos which a
100k would truly need be written to show. Suffice to remark on HPL's
u~: of the terminal climax, a device used repeatedly by E. L. White...
wi.ich gives to tho work of both that identical quality of anightmarish
dream which likewise ends on a note of final and terrible reveslation.
Then HPL used In a number of stories a remarkablc singlc feverish cre-
scendo that builds from the start to tho ending, incroasing, without
any singlec lessening of its fervor but instead a brilliant upsurge of
fear, :

Lovecraft has becn called an amoralist, but in his TIE DRAM QUEST
OF UNKNOWN KADATH is discernible thc one instance of an effect and po-
stic moralistic ending. Since this novel was not long after his unfor-
tunate New York sojourn, the conclusion that the moralistic ending and
perhaps the rost of the novel as well 1s but a fragment of a spiritual
sutobiography is woll founded.

Tv7 NECRONOMICON

Crsation of the Necronomicon was one of IIPL's moat interesting 1deas,
ond there 1s some basis for thinking he recccived some of the Inspira-
tion from awarencss of the similarly arcanic Dook of Thoth that occurs
in Egyptian mythology. That he mcennt tho Mecronomicon to have some an-
tecodents in Egyptian arcania can bo shown.
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I originally had roughly translated the Greck meaning of tho llecros
nomicon as "Book of the Names of the Dead." But Donald Susan pointed
out that "nom; nomos" wns more correctly "Region;" and 2e interpreted
the name to mean "Guide (or Book) to the Regions of the Dead," which
does fit more logically with what character HFL rieent it to have in the
eurly stories.

Lovecraft, in his "listory of the Necrcnomicon' (1936), states that
Alhazred, author of the Book, visited, amcng other places, "the suppe?j
rancan secrets of Memphis" (BEgypt). In the story, THE GREEN MEADOW
(1927), he tells of an ancicnt Greeck who had translated some awful know-
ledge out of an Egyptian book, ",..which was in turn taken from a pap-
yrus of ancient HMeroe (EgyptLﬁ Te well o Jorbidden knowledge, then,
scens to have been in Egypt (within tho fruamzworl of the Mythos), and
Alhozred merely wrote of what he found therc in the Nceronomicon.

In THE STATEMENT OF RANDOLTH Caufulk (1919), there appeared an old
and nameless book which undoubtedly wos tnoe first mention in the liythos
of the llecronomicon. The fact that Harley Yarrcn in the story used
that book on his quest bencath a graveyard would Indicate that it was
a guide to where access could be found to the gateways betwecon the wak~-
ing werld and the Illell/dreamworld of the ¥ythos. Vhat he encounterecd
“glow ware the ghouls who, according to the lines in the poom NEMISIS,
guard such places or else lurk therc.

Lotor storics such as THE DUNJICH IORIOR have the usage of the Nec-
ronomicon more as a source text of evil spells. The phenomena of growth
+that is found in other concepts and characters in the liythos 1s evi-
cent in the gradual characterization of the Necronomicon,

As to where and how Lovecraft first thought of the name, not the i-
den, or the Necroncmicon, I can theorlze fron a datum found in his sor-
191ized article, NYSTERIES OF THE HEAVENS, in the "Ashcrvillo Gazettoe-
Mows" for April 3, 1915:- ",..Manilius, reforring to the Milky Vey in
his 'Astronomicon',.." An erudite writor 1like Lovecraft, with some
knowledge of Greok, well knew the translation of "Astronomicon;" and
when latcer on, casting sbout for a suggestive name for tho evil book ho
first had describecd in pert in THE STATEMEZNT OF RANDOLPH CARTER, he hit
upon the association of ideas of Astroncmicon, necro (meaning dead) ,
and the fact that n character in THE STATEILUNT OF RANDOLPI CARTER had
uced such a book to investigate the dark mystcrics beneath a graveyard,
the Necronomicon had cvolved.

IYARLATHOTEP

T first appcarance of Nyarlathotep wes a prose-poem of the same name
in "United Amateur" in (Nov.) 1220; and a nwmber of clues to some un-
derstanding of him——as mcant by liPL,-=—1ur!s in that work. The name of
this god of thoe liythos, if brcxen into "lUvarlat" and "hotep" have some
significance at onco. "Iiotep," a suffix phrase, is Egyptian, and moans
nis sotisficd." Loveeraft used it because it was a recurring  sufiix
part of Egyptian nomes, and thus was a "czclor" to suggest anything BE-
gyptian.

"Nyarlut:" if broken down to just the phoneme "nya," 1s a prefix
found in the nomes of ods of certain African nepgroid tribes. One such
exomple 1s the "nyankopon, sly-goc of tha ..hinzie

Lovecraft spoke of Nyarlachovu.p as having crlsen out of the darkness




o? 27 centuries. This would place thls god as having something to ado
with the 25th Dvnasty—the Ethioplan invasion of Hgypt. Nyarlathotep

must then havs bae incarnate %n  some Erhiopian ruler of Egypt——must
have been tl.» driving power behind the Ethiopian armies that suddenly
rose up and nmods tacir conquest.

But Lovecm.’t malies it plain that Nyarlathotep was not a negro, but
a swarthy person, when he appeered in later stories. In fact, he scems
to have beea, in the Mythos, the embodied symbol not only of chaos and
the final destruction of the world but also of darkness, as the black
entity in the later HAUNTER OF TiE DARK (1935); likewisc, the blacl man
of the witch covens in THE DREAMS IN THE WITCI LICUSE (1932) .

Another characteristic of Nyarlathotep was his power of demonic pos-
scssion (the avatar concept used by IiFL) and his hinted shapc-changirg.
In the prose poem of 1920 it was said that he weas the soul of the ul-
timate gods who wero mindless gargoylos; which would indicatc his shape
changing ability. Something of this seems likecly in the black bat-l.ike
thing from the steeple in HAUNTER O TIZE DARK; and 1n this same story
he attempts demonic possession of the narrator.

THE CRAWLING CHAOS (July?, 1920) does not mention Nyarlathotep, but
the story obviously has some connection with him, as HPL refers to him
in TFL DiEAN QUEST OF UNKNON KADATH (1926) as the "crawling chaos;"
and THE CRAWLING CHAOS was aboat the final cnd of the world, and prob-
ably the twilight of thec liytlics! gods as well. In the fungl sonnet
NYAILATHOTEP (1929-30), this Rupgnarok ands with, "the idiot Chaos blew
carth's dust away..." when Chass destreyed@, crushed, what "he chanced
to mould in play." As Chaos scems to heve the scnse of e deity, here,
he must be the creator gnd of the lMythos, as well as its destroyer. And
since Nyarlathotep has the oppailation of tho "crawling chaos," he must
be the creator god; this conalusion is bolstered in part by the fact
that he has some closc coruco.isn with the god Azathoth, who reposcs at
the conter of Ultimate Chweos. ‘

The god Azathoth in the ljrnhos was nover quite developed (though if
the fragmentary story AZATHOTH worc cver comploted, more might be known
as to what his oventual cheracterization was) but in the prose exist-
ing, he docs scem to havce some connoctlon with Uyarlathotep. The tern
AZOTH (compare the spelling to the pod AZATHOTI) was a term in lMediev-
al alchemy meaning "thc primogcnetic source-csscnce of life." Cellate
the similar spellings of the Mythos god and the alchemic term. The god
existed at the centor of chaos which in tho liythos scems to have been
the center of tho universe and 11lre; thon consider that chaos wasa god
in the sonnet NYARLATHOI'EP, and consider the cpithect givcnl@arlathoéen
as "the crawling chacs." What is secn ia a part of the liythos still
not quite forrned but in the slow procoss of gestation,

THE HELL OF TIFE MYTHOS
It is in the novel, THE DREAN QUZST OF UNKWO./II KADATH (1926), that the
Holl of lIPL's Cthulhu Hythos 1s fully descrilbed ancd madc the 1locale of
a story. Thouch HPL docs not i1dontify this curiovs sinisterraof drean
as the liythos' Hell, it is so nevertholess and can be shown to be so
upon study. Thc most outstanding proof of this 1s the simllarity tothe
two-fold lell of the Groek Ifwthology.

In the DREANM QUEST OFF UNINCYN RADATH, HPL wrote of King Kwiones that
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he "...could not go back to these things in tho waking world becauso
his body was dead." King Kwiones was then the soul of a man, dead in
the outside world; making tho localo of DREAM QUEST the otherworld of
the dead, Heaven, the Zlvsium of the Grecks.

But this pastoral aspect or Elysium of tho Mythos' othorworld had
contiguous regions that corrosponded to the Tartarus of the Greecks,
wherein a number of fearful enbtitics might be oncountercd-——1ike the
dgmain of the Gugs or thc mountain pcak of Inquenok, whoro Carter meets
the Shantak-birds,.

Curiousiy enough, the liecll of the liythos was also the dream - world
wherein a slumberer's psyche existed during cslieep. Carter's own per-
ception of the Mythos' Hcll was because he entered it in sleep. As
sleepers have both pastoral and nizhtmarish dreams, HPL was able to
make hils conception of this dream-world coincide with the likewise twin
concept of the otherworld of the dead.

When boiled down, HPL's liythos' Hell was a commingled otherworld of
the dead and the world of dream.

The dream-world part of this Hell concept was further developed in
another way; those adventureas therein, that the dreemer Carter had, like
his meetings with the Night Gaunts, were not the peaceful visions of
dream, but its dark side, its nishtmares. There is a possible sugges-
tion in the DREAM QUEST of such dark entities of this Ilell's dream-=-
world asvect, such nichtmares gaining access to the waking world (a
conternlated story by HPL at one time?), and creating havoc. By such
horrors »unning amuck in the waking world, certain hideous demons and
human monsters and ghouls in the liythos would be eiplained.

Tn the dream novel there were several places were the wakling world
was touched upon by some of the sinisterra of the iythos' Hell, places
wherc these embodlied nightmares could enter the waking world, glving
rise to tales among men of demons, and possibly also explaining why gar-
goyles atop cathedrals bore resemblance to thc ghouls of this place.
Vnere thcse entrances touched the waking world from the wood of the
Zoogs, there shone the phosphorescence of funpl; there was a phosphor-
escent shining abyss in the story, THE NAMELESS CITY (1921), and in the
drowned temple in the story, THE TEKPLE (1920).

There were more fearsome gates to this Hell—through the burrows of
the ghouls beneath graveyards, as revealed finally Iin the drcam novel;
when Carter visits the ghouls he notes that hc is very near the waking
world which the appearance of gravostoges and funeral urns strewn about
indicates all too clearly. "he line, "Throush thc ghoul guarded gate=-
ways of slumber," from the eail7 poem WEMISIS (1918), which prefigured

some of this, takes on a d7siiroing rieaning.

Harley Warrecn, in T3 A JUANT OF JAUDOLPII CARTYNR, obviously came
to his doom at the hands cl such ~vnouls when cxploring burrows under a
graveyard,

In this concept of entering the liythos' lell not only in dream or
even at certaln earthly abysses, but also under a graveyard oOr, more
gpecifically, throuvgh a grave, HPL;S ararcnoss of Greek beliefs again
was used fcr inventive DUrposes. Grave" was sometimes used in the New
Testament as a synonym for "hell:" end entrance to hell (the Elysium
and the Tartarus) wes through a grave, Lovecraft utllized this idca in
brilliant fashion in his kythos' Hell concept.
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THE GHOUL-CHANGELING

In Lovecraft's hands, many supernatural concepts that were bandlcd by
other writers in orthodox fashion, and closc %to their traditional out-
lines, becamc transmuted into something original and refreshingly new.
Like the mannor in which he elaborated and doveloped the ghost theme,
into somctining not like its traditional vrescntation, like the manncr
in which he treated the avatar theme with siuilarly original prescnta-
tions, so he did with the ghoul theme, chenging some of it fromits ap-
pearance In raclal lore. With it, he embodiecd the changcling concept,
a totally differcnt ethnic belief (the chanmelina idea being Celtic;
the ghoul theme, Persian), so that a new supernatural actor or char-
acter was invented. DBy such inventions he gave not only to his own
prose a freshness, but also bequecathed to supernatural fiction— al-
ready threadworn with overly ramiliar supcrnaturel actors——a new leasc
on life, a new sourcc of plnt and character material. This, along with

his fusing of science-fictional concepts to thc supernatural, is what
makes his work so intercsting.

Who has not puzzled over the ldentity of the narrator in Lovecraft's
OUTSIDER? Even his RATS IN Tiil JALLS has scveral unanswercd questions
posed within its fictional framework. The mystery produced in these
two and other talas is found only oy their carcful study in conjunction
with the blue furnished by a later title, PICKI'AN'S MODZL,

To my mind, the start of this mystery was the carlicr PICTURE IN THE
HOUSE (1920). Herc, an ancicent countryman possesscd a book containing
pictures of a hldcous butcher shop of the Anzicue cannibals, and he
himself was cursed with a canmnibalistic craving.

Then in 1921 we have the nebulous and Poegque horror of THE OUTSID-
ER. llany explanations as to the nature of the narrator have been put
forth by readers of this tale, though it is sisnificant that Lovecraft
very obrviously refrained from any. Even the climactic discoveryof the
nar:atcr that a monstrous creature wvhich aprals him is his own mirror-
ed reflection does not completely reveal hls nature. DBeyond the fact
that he has existed in a subterranean place below a graveyard, all is
vague.

"The horrendous RATS IN THE WALLS (1923) was next to appear. Herein
the motifs in the above two tales relterate and are further developed.
In the grotto beneath Exham Priory a ghastly butcher shop Tig S found’
There arc cases of fratriclde in the faiiily history of the de la Poers,
the owners of the place, for the implied rcason that tho secret of their
character, or their true nature, has occasionally been revealed. Dut
most significant is the fact that the passanc betvieen tho priory cel=-
lar and the drcadful grotto was chiselled unward throush the foundation
noclce

All these evil adumbrations reach a peak in PICKIAN'S }NODEL (19286).
The protagonist of this story is degenerating, and a ghoulish trend is
strongly hinted. Richard Piclman speaks euthoritatively of ghouls who
kidnap human children, leavinpg their own daemon offspring in thelr st=pd.
0l1d graveyards, he says, are “racuontly inhabited by ghoulish things
that burrow through thc eaxll..
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Piecing these clues together ~ives us a single common theme. The
decadent countryman of THE PICTUQT IIl T!T EOUST™ now assumes the ghar-
acter of a ghoul-changeling. The tomb-dweller in THE OUTSIDER is a
kidnapped human who has dim memorics of some teacher similar to 3 the
ghoulish mentors painted by Pickman in his picture, "The Lesson. The
fratricides in THE RATS IN THE WALLS were porhaps neccssitated by dis-
covery that family members wore ghoul-chengeling; certainly the evi-=
dence of the subterrancan passageway bespecaks closc connection of some
sort between human beings and underground crcatures. 2

ilhere Lovecraft got the central icea of his story THEZ OUTSIDER was
apparently a passange in Hawthorne's THE JOURWAL OF A SOLITARY MAN, from
which the following is quoted to show this:

"T dreamed one bright forenoon I was walking through
Broadway, and seeking to cheer myself with warm and
busy life of that far famed promenade... I found myself
in this animated scene, with a dim and misty idea that
it was not my proper place, or that I had ventured into
the crowd with some singularity of dress or aspect which
made me ridiculous... Every face grew pale; the laough
was hushed... and the passengers on all sides fled as
from an embodied pestilence... I passed not one step far-
ther, but threw my eyes on a looking-glass which stood
deep within the nearest shop. At first rlimpse of my
own figure I awoke, with a horrible sensation of self-
terror and self-loathing... I had been promenading Broad-
way in my shroud!"

In his Commonplace Book, Lovecraft recorded the germ idea of THE
OUTSIDER, and placed after "Identity" a question mark; even though he
may have had only a subconscious idea of the human identity of this
character, the source of the story seems evident. The leaving of loose
threads in a story (which he eventually tied together in a later story)
is akin to Edward Lucas White's style where this latter author gave a
true nichtmarish quality to his prose by such vague but still partial-
1y outlined horrors at his terminal climaxes.

There are other ideas HPL derived from Hawthorne, some especially
dealing with the ghoul theme. 'or example, IHPL jotted in his note book
the following suggested from Hewthorne's DOCTOR GNIIISIIAW'S SECRET: -

"ian 1ives near grave-yard—how does he live? Lats no food."

If one excepts my belief that Lovecraft meant to rationalize super-
natural manifestations and blolozical anomalics as the embodied night-
mares that crossed gateways to the wakinz world from the Mythos Hell-
otherworld of dream, then the following in his notebook and verbatim
from Hawthorne, would then suggest the start of a story unfinished by
HPL.

", . .a defunct nightmare, which had perisned in the midst of 1its wi-
ckedness, and lef® its flabby corpse on the breast of the tormented one,
to be gotten rid of as it might, "

HPL would then rationalize the appearance in ert of hideous figures
as memories of such embodied nichtmaros. In fact, he leaves a strong
clue to this when in THE DREAII NUEST OF UNKIO'il KADATH he significant-
1y describes a choul... "a curious face peering over it as a gargoyle
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peers over a parapet of Notre Dams.' Another bit of proof exists 1in
PICKIAN'S MODEL wherein the faces painted by Pickman (ghouls) were com=
pared for sheer hcllishness to the garnmoyles on iotre Dare cathedral.

The gargoyle idea itsclf figured in several notes in  the Common-
place Book, which notes came unmistakably from chapter XIV and XV 1n
George MNacDonald's PHANTASTES.

Thoush Lovecraft peopled thc ancicnt tunnels in Doston's 0ld lorth
End with fictitious ghouls in PICKIAN'S 1i0DZL, such tunnels themsclves
actually exist, revealing IIPL's crudition and use of local color. And
in TIE DREAM QUEST OF UVKNO:/{ KADATH he very facctiously remarks on an-
cient tombstones stolen (apparcntly by the ghouls) from several Doston
and Salem graveyards; surprisingly cnough, such pilfering took place
in Boston by its citizens who used such stones for door stoops, chim-
ney tops, etc., another example of HFL's occasional use of factual lo-
cal color, and I might add, one of the few rarc instances of his wry
humor .

GHOSTS AHD AVATARS

The psychic possession theme and thc ghost theme, in a Lovecraft story,
are altogether different than their more orthodox presentation in the
work of othor authors. In the Mythos, both these themes are at times
interwoven so that thcre emerges a conccpt particularly Lovecraftian.
Thus the reason for considering both under onc section, For purposes
of simplification I allude to the psychic possossion theme as thc ava-
tar theme in the Ilfythos.

Lovecraft cmbodied both the avatar and the chost theme in THE TOMJ
(1917), whercin a restless spirit sccks consecrated burial and thereby
peace by possession of a man's mind and body. It is very likely that
this story was sugnrested to Lovecraft by do lc lare's novel, THE RETURII,
which is somewhat similar in part. In the Lovccraft story, the memor-
ies and pcrsonality of the dead man are infused into the living body of
the narratcr and sharces with him a common soul——this later delineation
appears in later storics of the Mythos; thecre is 2lso mention of the
wandcring of the narrator's dream-soul, another significant point in
other later stories.

In TIUE TREE (1920), the metampsychosis of a dead artist's personal-
ity into an olive trce occurs. HERBERT 'EST: REANIMATOR (1921-1922)
doals with reanimated dcad——as the story Il THE VAULT—Dbut by scien-
tific resurrection, and is remincscent of the putrescent horror of Poe's
THE FACTS IN THE CASE Or M. VALDEMAR.

THE HOUND (1922) 1s a story whore the ghost concept borders on the
classification of a demon entity. An amulct is stolen by two diabol-
ists from the grave of one who had bcen a phoul in life. The amulet
was carved with a picture of a winged hound, the lincaments of which
were "drawn from obscure supernatural manifcstations of the souls" of
of ghouls. This idea that the souls of the dcad have tcerrifying shapes
Lovecraft eclaborated upon in tho latcr story, Thn UIINAIIADLE. In the
presont story, the winged hound is the visual shape of the dead ghoul,
which shape kills onc of the diabolists and rccovers its amulet. lihen
the survivor opens the grave of the mbhoul, therc comes from the jaws of
the ghoul's corpse "a doep, sardonic bay as of somc ~igantic hound,"
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and corpse is again wearine its amulet.

THE UNNAMABLE (1923) portrays in fuller detail Lovecraft'sidea that
the psychic emanation (ghost) of a dead men is a protesque distortion;
gnd since in this story the corpsc was cxtreiely hidcous in 1ife, Dbe-
ing half human and half animal, this rendered ite jhost SO much more
grotesque that it could bo described by a character in the story as
unnamable." The ghost of such a biological anomaly once living 18
what attacks the two men in this story.

T SHUNNED HOUSE (1924) is a fuller claboration of the Lovecralt-
i1an schost concept. The shunncd house was built over a gravcvard where
a vampire had becn buried., (In the prior story, TIL UNNAMABLE, Love-
craft had remarked of "old graveyards that tecm with the terrible, un-
bodied intclligence of generations.) Somec of the source material of
this story can be very definitoly traced. In an unpublished ms. Love-
craft sent to Wilfred Talman, titled WHO ATE ROGEX “TILLIAMS ( date of
writing unknown) therc is much of this story's plot. Somewhat morc of
the same is to be found in THE GREEN PICTUL:, contained in Charles
Skinner's MYTHS AND LEGENDS OF OUR LAND, Vol. 1, p. 76; in fact, much
of the samc general descriptlion in the Skinncr opus appcars in the Love-
craft work as a collation will prove. It 1s interceting to note that
funsus actually will grow atop the ground whorc o burial exists, Love-
craft also cmbodied another sourcc, verbatim, of thc vampire Roulet
frov the account given by John Fiske in his book, LYTES AND MYTH-IMAKERS.
In this Lovecraft story the ghost of thc dead vempirc hovors about as
a luminous vapor (the special Lovecraft ideca of a grotesque ghost s
not »romincnt here) and invades the minds and bodies of its victims,.
They charo its moemorics and also the samec comuon soul. lkiuchk more could
be said in analysis of this one story's other port, but space is lack-
ing.

IN TPE VAULT (1925) is the closest Loveccraft cever camc to the usual
form of ghost story and significantly enourh wvhen it was printed in
ifpyout,"” Nov., 1925, Lovecraft prefaced it thusly: "Dedicated to C.
W. Smith from whosc supggestion the central situation is taken."

Cnosts appearcd in other Lovocraft stories such as THI EVIL CLERGY-
MAN, THE FESTIVAL, and HE (this last was of dcad Indians). One of the
curiosities in the Mythos stories was the ghost of King Kurnacs, in THE
DREAM OUEST OF UNKNO /N KADAH, whose body lay dcad in the waking world
but whose rhost frequented the dream/underworld world of the liythos.

Tho avatar concept has becen shown to be interwoven with the ghost
concept in the liythos but lovecralt wrotc othor stories in which other
than a ghost possesscd a living person, These otker stories wero of
humans with strangec magical powors who performecd posscssion or even
mind exchangc, or of outre life forms who did the same, or even the gods,
the most notablc being Nyarlathotep.

In THE FESTIVAL (1925{ hc makes quite obvious what it is that shares
a common soul—="the soul of tho dcvil-bought hastes not from this char-
ncl clay, but. fats and instructs the very worm that gnaws; till ou* of
corruption horrid life springsse.’

The thing in THE COLOUR CUT OI' SPACE (1927) absorbhbs all in fungoid
blizhted area into its own substancc, cven hurmans and their minds
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again the common soul idea, In the CASE OF CHARLES DEXTER WARD (1926-
7), the invading cntity complectely ousts the original soul; whereas 1in
THE SEADOW OUT OF TIME and THE CHALLENGE FROH BLYOND, there - 1is ml?d
exchange, as in THE THING ON Tif# DUORSTS?. BEYOND TLE WALL OF SLILPis
of an alien mind existing simultancously in tho mind of an carth mAn .

The most intercsting, howevor, is TILS IAUNTLR Ok TH DARK (1935),
where tho senticnt blackness from the stocple was an avatar of Hyarla-
thotep that briefly demonically possesscd the mind and body of Robert
Blake, the main character. As this will rcquire proof, I will detaill
the samec:

In this story, Nyarlathotop is mentioncd as "in antique and shadowy
Khem taking tho form of man," which indicatcs that god's power of Ppsy-
chic possession; also in thc passage the above aquote comes from (at the
story's cnd) it is apparent the thing from thc stceple is being rcfer=-
rcd to. In tho same passage occurs this "Roderick Usher—am mad or go-
ing mad=—I am it and it is I." This points out the common soul and pos-
session of Blake's mind, The reforenco to Rodcrick Usher scems unre-
lated until Lovecraft's remarks on Poe's THZ FALL OI' TH: HOUSLE OF USH-
LR is recalled; which are: "Usher,,, displays an abnormally linked
trinity of entities at the end of a long and isolated family history—
a brother, his twin sister, and their incredioly ancient house all shar-
ing a"single soul and meeting one common dissolution at the same mo-
ment.

ilhen the lightning strikes the black thing, the fatal bolt is trans-
ferred to Blake, since he shares a common soul with it, and he 1s kil-
led., The aspect of blackness is peculiar to Nyvarlathotep; in this
story it is evident, and it occurs 1n the prose-poem NYARLATHOTEP and
similarly in the black man in THS DREALS Il THS WITCH HOUSE, Since
black wes a symbol of evil in ethnic tales, HPL obviously meant this
god to be the physical emhodiment of evil.
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Z curious fact that the most avid

< readers of supernatural lierature
usuglly have no belief in the reality of the categories of hunran eiX-
perience therein described. They peruse it for the unique aind untold
enjoyment obtained: funcementally it is a mediwm for entertainment, A
Tew of the best works in the genre may cause a deepcning of the spir-
itual insight, but generally the nct result never directly affects
their actions or the daily decisions they must make in carrying out
the tedium of existence.

It seens equally true that among the host of writers in this field
a substantial majority admit to an agnostic attitude towards the ver-
ity of these same convictions. These authors are, almost without ex-
ception, very sensitive and extremoly learned in the lore of the un-
seen, but they have likewise a strong distaste for the nzive and cred-
ulous outlook which would accept these credos as the revealed truth.

If we care to seek an explanation for this sometimes perplexing
state of affairs, the most likely conclusion that appears would seem
to ba that those really steeped in the occult, and to whom the near-
ness of the other world is a matter-of-fact daily occurronce, arc en-
tirely too close to the whole matter to gain a peoper perspective To
these, the sunernatural is too real to be a satisfactory medium for
literary expression, Stories in this domain must of necessity anpear
insipid anc puerile to them; hence, such believers usually have no
true criticel appreciction of the art,

After all, if you are actually convinced you can communicate with
the deceased via spiritualism, or 1f youineally believe you are able
to invoke demons or gods and propltiate them if necessary—all by the
use of proper spells and incantations—itis small wonder that a .bar-
ley-water version of the real thing provokes only amusement or bore-
dom.

Wle reach, finally, the rather intriguing paradox that,in the main,
the great majority o% spectral stories are written by unbelievers for
the delectation of other unbelievers— equally fervid in their heret-
ical views, The fundamental pioblem of why some people since the dawn
of time have been obscessec with the uninown and the unseen, and why
so many have had such a passionate interest in reciting and listening

' to spectral ballads and later in history in reading and writing about;
the supernatural, is a tremendous and profound question,However,since
it is clearly beyond the scone of the present article, we rcgre%fully
abandon it and concentrate attention directly on the chosen subject

matter.
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Howard Phillips Lovecraft was a rationalist. There c%?'b;edlégfig
doubt. of this, not only from consideration of his own ‘puc lin ST
but from the casual testimony of friends and acql}aﬁilnt;mce_,.JL e o
what has been said above, that alone should provice no barr.irxatllral
understanding of why he could also be a writer of fine Sup%ed e
tales. Vhen we dig deeper, however, and note that he assgr AR
a mechanistic materialist in philosophy, we may again wonder 4 i
For this same man, not content with works of more,conventlona.fice_;1
. such as the superb short story "The. Outsider," and thelgajgrll_ creé—

novel "The Case of Charles Dexter VWard," prOGI‘eSSed_fur‘*hir anghich =
ted in literary form a new family of Gods and associated oreth :
have come now to know under the genegaldgizie.'ThngEQg%ﬁgj?gtigs.mat_

Here would seen to be a basic contradiction. : Aan1stlc
erialism'" means what it implies, it would indicate a conv1ct%onllt}2ig
nan's psychical faculties as weil as his physica} ones — anc aiforﬂl‘
attributes of his world and the universe around him — are funhichhwg
governed by immutable and inviolable mecbanlcal laws, come ? W CDRe)

3 i vered and labelled '"science." 1In short, man and the:
have. already disco ‘AT s
universe are equally machines; and machines have no powver o % .
they must obey the laws which regulate their actions.To such an a liﬁ—
ent, it would require an impossible wrench of the 1ntellecE to p%i -
lata powers of any sort which cogldfm%gify, rezsrig,sgiizg;iig; ﬁiig
blind mechanical laws or any part of em nere 3
of the gods or supplication of mankind. ! i

Now, the most immediate conclusion which might be drawn in e;gase
of Lovecraft is that his literary creation of a new pantheonlwiéugigsg
ly a grim, ironic jest; a bold nose-thumbing at conven }o?a P Eole i gus
B inatiine o dictun thet asohimnts senthe

i i S ons; nan la -
sglﬁaEIqugg ggiigzt;n%eiggienin reaiity none of them has any intrin-
o meaning. Those who know anything of Lovecraft the man, . powgner,
a aware of his genuine eruvdition, must cast aside immediate-
s whg igZﬁsl A man of his character, learning, and intellectual in-
%Z i?gy washu%terly incapable of such shallow posturing.such sophomor-
icgsniping at fundamental and human guestions. . s

as Lovecraft's dilemma as this writer sees 1p,anq here is ow

HerelﬁZd it, acccrding to the best thought and meditations of phls
be reso“bl seéker after truth: Lovecraft had an innate predilection
T S d ﬁd the supernatural since early childhood. Next, hc pro-
A% the.we;rt ise nostalgia for the vanished eighteenth centuryand all
fes§ed1§ndl?a;d surely the eighteenth century was a veritable apotheo-
el hanistic materialisn in science and nhilosophy!). Finally,
et lete awareness of twentieth century science and the spec-
e e therefrom: he well knew the terrifying new vistas it
glgtiggn:glién%he human mind. So’ the query 1s: how to reconcile these

a
Elenss elomonts] 2 aming in his brilliant intellect he was

Lgnthe féizipggtgg?ihicgigﬂic:ntury mechanism in the light of twen-
hee 00 rgtr rclativi%y and indeterminacy, and then to incscgrate tlese
kasghipconsny ts of sclence with the best clements surviving fronmn
T R lism The crowning touch was the added glamour of
%ﬁepgégrgup3£gg;uiikéua.gossamer sheen envelopes the best of all his

e ’

tales.
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By accomplishing this remarkable feat, he created (as a1l genius inust)
something new and unique in the world's storchcuss of original ideas.
In his case it was a new kind of weird tale that had elcwents of sci-
ence-fiction artfully and inextricakly woven into the dceper currer.ts
of the unsecen and the Outside. The result vas neither science-ficticn,
nor weird fiction, nor svperncturel fiction, but sornething diff@rgnt
from all of these: in short, & Lovccralftian talelThe suprene resulting
acnievement! What we formerly called the supernatural was no longer
so: it had now become merely the supernormal,

The conflict between scicnce and relirion is one of. mankind's old-
est wars. It probably started when one of our earliest ancestors found
a new and better way of hunting and killing, or a new kind of focd,
drink or amusement that conflicted with the authority of the tribal
priests. This inevitably led to the inctitution of taboo against this
particular action. Thus tha weight of the supernatural gods ¢ith which
the tribal priests were of course on the closest of terms) was throwil
behind the ukases of these holy men.

An uninhibited analysis of medieval history incvitably leads to the
conclusion that a great deal of the persecution of the so-colled witch-
es, wizards, warlocks and alchemists bu the Church and State was prom-
pted bty a deadly fear of the unorthodox findings which some of these
persons night have chanced upon in their gropings into the unknown.

Of course the clossic example of true scientific spirit being throt-
tled by ecclesiastical authority is the case of Galileo, which we: all
knov bty heert. o new words nced be added to what the verdict of his-
tory has finally written on this shameful episode of human stupidity.

With the tremendous upsurge of scientific inquiry and invention in
the ceventeenth and eighteenth centuries; the terrific upheavals of our
revolution and that of the French people; the snread of democretic id-
eas; the brealting up of the family unit of cconony through the intro-
duction of the factory system in the Industrial Revolution—1is it any
wonder that philosophy began to proclain the Age of Reason? Voltaire
and Diderot; Franklin and Paine; Hume, Dalton and Adam Smith were the
new prophcts., The mechanical principies of Galileco and liewton in ast-
ronoLy and physics were confirrmed in chemistry by Lavoisier. Laplace
incroduced his famous nebular hypoihesis, lialthus capped it all with
his essay on population in 1798. Since Lovecraft tried to immerse him-
self in this eighteenth century and felt he was really an outsider,
stranded in space and time, vho really belonged in that turbulent era,
js it any wonder that he prorfessad himself a uechanistic materialist?

The old conflict reached 1ts apogee vi.th Darvin and the publication
of his Origin of Snecies IN L'%(. The doctrine of evolution scemed to
cut the last props irom under the already shaky edifice of supermitzal
gods and established religion. Darvin, Huxley, Drummond and many oth-
ers were all perticipants in that last great battle.

Today we kncw that the mechanistic philosophy of life is hopelessly
inadequate and outdated, The old fashioned conception of sciecice in-
deed made it absolntely irrenorcilable with religion and the suncrnat-
ural. If the uriverse and man alike were ruled by immutable, absolute
laws there is an inevitable clash in any reasonable mind when it tries
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to envision at the same time the existence of a power vhich can at will
set aside or operate in variance with these laws. Present - day science
in its ultimate conceptions spills over into the realm of metaphysics—
it is unavoidable, In the last analysis, the complete validity of our
scientific knowledge is seriously open to question.

Einstein and relativity; Planck and the quantum theory; Bohr and
Compton and the later investigators whose electronic research shows that
ultimately the heart of the sub-atomic particle may be only pure energy;
Heisenberg and Schroedinger and the principle of indeterminacy;Millikan
and the cosmic rays; the modern interpreters like Jeans and [Eddingtoin;
Dunne, with his serial time and serial universe—all these coxbine to
show us that our final knowledge of the worlds around us is. to say the
least, still very incomplete.

The principle of indeterminacy may indicate that our scientific laws
in their vltimate conceptions are really mere statements of probability;
statistical rules based on averages. The principles of relativity seem
to show that while our picture of reality in our own space-time may be
accurate enough for most practical purposes, it could be utterly at var-
iance with the reality we might deduce from the same sort of tests and
observations in another space-time, \hat pictures of reality might an-
pear to the inhabitants of other galaxies or other dimensions of space
and time brings us to the final conclusion that there may be no such
thing as Absolute Reality. e

Granting this, there is no reason why we should be slavishly bound to
strict scientiric law in our broadest conceptions of the universe, and
the door is thus left open for a renaissance of personal faith in the
supernatural bcsed on our individual intuitions and ianclinations.

Now, Lovecraft was cognizant of all that has been sketched in the
lines above, but he also realized that we live in a world in which heat,
light, gravitation, electricity, etc., do secem to follow definite laws
of action that remain quite stable from day to day. Unless we arec to a-
bandon all reason, we must take this fact into account. After all, the
modern reader of his stories would be bound to have a fair scientifilc
‘background: this reader couldn't tolerate very many of the old-fashioned
Gothic trappings of the ghost, werewolf and voampire per se. It takes a
first rate artist today to make us grant even a half-hour's credence to
these relics of yesterday, and after that we dismiss the tale with a
shrug and a smile., Clearly, a new approach and wider horizons are re-

uired.

2 Lovecraft was possessed of an enormous spirit of sensitivity and al-
most boundless imagination, so it seems quite probable that he shrank
from the 1uvll implications of a universe governed by mere blind force,
particularly with his intuitive feeling for the weird and the unseen.
S0, therefors, 1 venture to suggest that his brilliant mind resolved
all of these difficulties by a new concept of the spectrzl tale; a syn-
thetic attitude into which grew inevitably the mythos of super-normﬁl,
scientifically conceived gods and assoclated lore to talie the wnlace in
literature of the simon-pure supernatural and more strictly poetical
gods of our past days.

I think we can sense this lmmediately upon the first perusal of his
best works, although realization does not come until after meditation
and considerable re-reading. The atmosphere of a clear rationalism over-
hangs all of the story-tellingjsomething of the mechanistic belief sur-
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vives in the concept of Fate as ruling the action of both man and gods.
Neither of these, however, subordinate a complets grasp of prcsent-day
sclentific and philosophical outlook. Mingled throughout is the sense
of terror from vast, unseen things and psychological horrcr of the creep-
1:1g menace of uninaginoble entitics from outside.

The objection oy bz made that the finished procduct is onl y pure
terror; that the crecations of the nythos are almost universally talig-
nant, or, at best, indifferent towards man's fate. This cannot be av-
oldec: 2ll the main currents of the supernatural in the past have had
the prine effect of making us unconfortable. A scientist of tcday con
concelve the universe as peopled by blind forces which have no concern
with the humon race, but for the purposes of literature this attitude
is too static, too dead: we must have conflict of purposes and emotions
to make a story. VUe must personify these forces in soile manner to mak
then intellizible to the readerz and we are forced to make them inimi-
cal to mankind's aspirations and progress in order to have the inter-
esting clements of struggle and survival. If we postulated all the
powers oI the galaxies as simply united in vorking towards our object-
ives, the outcome would be merely a lazy complacency of mind, e ven
granting we could hurdle the patent absurdity and puerile infantilism
of such an idea. It could not be expected that a nodern scientific in-
tegration with the supernatural would help to flatter us to any extent
when we consicer the utter vastness of our preseat conceptions of space
and time, and man's paltry insignificance in the midst of it.

Science-fiction had already secn most of its best days when Love-
craft begon serioucsly to write: he was just a couple of decades zhead
of the bulk of the writing world in sensing thls fact. Of course the
reason for thils beginalng of decadence was, ironically enough, tnav
legitinate sclence had almost caught up with thes best visions of our
scientifiction' writers. This Type of story in the past had always
had a puncn beceause it was so breathlessly futuristic: it related of
times so far ahead that readers 1ln this ordinery world were filled with
heady inspirations and dazzling dreams of the great scientific Utovpia
to comz. Now, the products of research bid fair to outstiip the rin-
est imaginings of our vislonaries in literature. Just one iastance:
we cen no longer be expected to read wide-eyed about rocket trius to
other planets when modern armies, in conducting military operations,are
already on tie very fringes of that stage of developiient. The fiction-
al pronhets have been vindicated, of course, but unfortunately t hey
stard in danger of being superceded by the news items in our daily pa-
ners!  Perhaps not lumediately—today—but the shcdous are on the hor-
izon, 2ad unless we discover a few naw geniuses of the stature of the
early H. G. llells, it wouvld appear that the writing of “scientifiction™
will continue its steoly decline. Ve ere doomed to be progressively
bored anc annoyed by tiie stale rehashing of ideas that once scemcd car-
ing and con-distant in the first quarter of this ceatury. Of course, sone
may say: What of Olaf Stapledon? Unfortunately, in this writer'spres-
ent essination, Gtapledon—at least in his two most significant wvorks
Stnirakor ac Last end T'irst Men—has not written fiction in any true
Sense ol that word. These volumes are crammed with magnificent ideas
and concepts, but they read like history texts——albeit very fantastic
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ones! They will undoubtedly be prime source-books for future writers;
grant}ng the enerzence of new geniuses to elaborate portions of this
mgterlal into colorful and dramatic story form, we may yet have a ren-
aissance of science-fiction; let us all hope so! Incicentolly, Staple-
don's treatment of the superman thene in 0dd Joha 1is excellent, anc may
well point the ways tovarcs future elaborations he intends to make of
his master works. And Sirius, his latest novel, is an able delving in-
to psychological subtleties from a most unexpected view point. Staple-
dgn may well tell the whole tale of cosmic history in reacable form if
given tinme.

Another dark portent in the minds of thinkers, however, is the be-
ginning of a2 sad loss of faith in science as the final arbiter of hu-
man progress and welfare. Unless and until war and hunan greed are con-
ouered, it does not seem that piling more and more gadgets and conven-
iences on us will help to cure the fundamental faults of huuan nature.
\Jle come inevitably to the distasteful conclusion that a man of the fu-
ture subsisting on vitamin pellets, week-ending on Venus or liars, and
arming himsclf with atomic disintegrators or cosmic-ray guns wvould be
even less pleasant to live with than a twentieth century human being
unless there were a concurrent improvement in his cooperative abilities
and basic nature. The present day revelation of collectivisr: 1in all
the horrors of its several forms makes us shrink from the visiondfsci-
entific Utopia, a regimented bee-hive of civilization in which all. 1life
woulé be conducted on the latest principles of research,and wherecin we
would all have to live as supermen-—whether we wanted to or not. llells
mist bear a large share of the blame for attempting to, foist this un-
palatable concept of a brave new world upon us in his later vorks. The
optimists, of course, bruch all these doubts asice with light - hearted
‘assurance that man will become better as his world becomes more and
more scientifically controlled: but history has thus far not justi-
fied their faith. Ve have made the world infinitely smaller, but the
main result has been to bring the other fellow just that much closer
to our bomb-sights.

However that may be, in Lovecraft's view the decline and fallof old
time science-fiction seemed not to far distant. He revivified and res-
cued the best elements of it by marrying thew to the older concepts of
the supernatural and the weird, and today, of course, we recognize the
resulting synthesis as the Lovecraftian attitude.

The writer hopes that this discussion will provoke plenty of thought,
discussion and controversy; cortainly everyone should think for himself
on all of the aspects involved. Hence, no attempt will be made at too
exhaustive an analysis of any one phase: many of the confirmed  ILove-
craftians who may have the patlience to read this article will have de-
cidedly different opinions, anc that is all to the good.If these words
can help only in suggesting some new lines of thought onthe subject of
Lovecraft's genius 1ts purposc will have been nobly fulfilled.

Let us now consider how rational and scientific an aura surrounds
much of the apparently wild and fantastic events in his worlis; aad let
us note precisely wiy his stories satisfy our intuitive love of the su-
pernatural, yet do little violence, in their fictional nedium, to our
scientific background of lknowledge.
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In"Dogon" we have the most concise and perhaps the best expression
of the vhole Lovecraftian credo. The account is factual and circum-
stantial; the idea of a submarine upheaval in the ocean's floor is plau-
ible. That such an eventuation might produce evidence of a lost race
does not seem impossible. Our credulity is strained,of course,  when
we get intimations that the'people! must have been a pre-human race of
agquatic men who worshipped a fish-god, but by then the story's spell
aas captured us. Over it all hangs the awareness of the terrible and
acknowledged antiquity of the earth and man's tenuous sinecurethereon.
The final horror (if it is not really the narrator's own macness) is
geitainly little enough license to allow the writer of such a splendid

e . p

The whole comment might with even greater certitude be made on that
k-y-stone of the whole mythos: the: longer, more definitive, and among
tie greatest of Lovecraft's stories, "The Call of Cthulhu", Here, a
complete city is heaved up from the ocean's floor: unholy and eon-cur-
s¢. R'yleh wherein lie great Cthulhu and his minions, lord of the wa-
te s and his cohorts—perhaps only hibernating for the nonce. In tinis
same story we learn the detalls from varied sources of the ancient and
shocking cult of Cthulhu which has existed since earliest pre- human
ages. Since we do knov vaguely of mysterious cults that have lurked
in the background of human hicstory since earliest antiquity, the evid-
ence as it is unfolded has a czrtain air of versimilitude. Cthulhu and
his followers are material beir.gzs (of a very peculiar sort, it must be
granted) and they do not seem t2 be all-powerful, else they would not
remain dreaming in their sliny prison, The air of bland factualityand
cosmic horror is nicely balanced; the tale cannot but inpress the cri-
tical reader. 7

We hear more of Dagon in "The Shadow Over Innsiouth'". Clearly, Dag-
on, one of Cchulhu's entourage, was worshipped by the degenerate aqua-
tic-human hybrids who infested and ruled accursed Innsmouth.

The tremendous adventures of Randolph Carter as detailed in the
splendid episodic novel—"The Slilver Key," "Through the Gates of the
Silver Key" and "The Dream-Quest of Unknown Kadath'"-——are fine concep-
tions of eveants in other dimensions of space and time which are suregy

not too basic an inmprobability as fiction in the light of our nresent-
day speculations on relativity and serial time.

In a tale almost as detailed and circumstantial as the works of De-
foe, "The Wnispercr in Darkness," we have one. of Lovacraft's supreme
horror stories which yet has a certain amount of quasi-scientific
background—enough for fictional purposes, it would secem.

Tt is in that superb creation, '"The Shadow Out of Time," however
that Lovecraft really rose to the heights. Here we have the finest
exposition of our planet's terrifying agej we have a rationaldiscourse
on relativity; the time displacement. angle is handled 1n a masterly
fashionj; and above all we have almost the ultimate zenith in physical
terror and psychical horror. Thls tale is far from being the m o st

opular among readers, but after long conslderation, this writer can-
not but place it at the top: 1t appears to meet all possible reguire-
ments and tests.

pulled in effect by its length, perhaps, but almost as great in 1ts
own way is the novel "At the Mounteins cof lladness." The acknowledged
evidence . of one-time tropical climate at the poles 1is used to bolster
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a magnificent and frightening account of the discovery of the ruins of
a pre-humen civilization of unimaginable antiquity in the Antarct ic,
Behind hiterto-unciscovered mountains, incredibly high, lurks_thls Va?t
hulk. Within its dead walls is sculptured the history of a mighty race
and its decadence ond final downfall, The fact that underground there
gre;-capgble of being revived by heat—remnants §§ the ireaﬁgfes(a iﬁit
estroyed this elder race is not too scientifically iuplausible 5 -
tion) in the light of what we know today about quick-freezing, p&ber-
nation and the innate toughness of some lower species of animel life.

There is even a very thin scientific justification for the eveqts in
the series of horror episodes eatitled "Herbert lest: Beanlmator,' al-
Ehough ;2? qgal%ty of this writiag is cefinitely inferior to much of

ovecraft's bect.

Aside from all that has just been written, however, it would appear
that the basic reaction which occurs in the reader's mind is the final
and most important point. UWhen we think of Azathoth as rgling all space
and time at the center of Ultimate Chaos, wec do not experience the same
feeling as did we when confronted by the vague, spiritual entitics of
older supernaturalism. Vle feel somchow that Azathoth is explicable in
terms of modern astronomy and physics. He seems nearer titoui r?tionu
al scientific minds that the misty ghosts and purely spiritua orces
of a past age. It 1s perhaps worth repeating that this is the leit-umo-
tif of Lovecraft's peculiar art, the core of hii phi%osophy of tgewelnh
that all these vast and mysterious aspects of the universe around us
shculd be regarded in the light of the supernormal rather than the sup-
ernatural. It is perhaps even better exemplified by our feelings to-
ward the physical monstrosities, the blasphemous abnormalities of struc-
ture, appendage, etc., as encountered in so many of the mythos tales.
We feel that these strange and abhorrent creatures are not mere night-
mare dznizens of the Pit (as in the.o%§ iupirnaturaiii?) tlbLét ﬁftﬁfg
conceivable products of a process of biological evolution that mig

ve talien place in an utterly alien cosmos under conditions which an
as llp 1d if rechend
eartli-7yeller cou scarcely comprechend,

0y a few suggestive examples hdve been gilven from the mass of Love-
craft'g wvorik: whole books could be easily written if and when a defini. -
+ive critical analysis were attempted., Some of the most popular stor-
ies such as "Piclkman's Medel,!" "The Colour Out of Space,'" "The Dunwich
Horror," "The Rats in the.wglls," "?hc usic of Erich Zann,""The Tem-
ple," "The Thing on the Doorstep," and others have not been specifical-
1y referred to nerely because i1t 1s felt that confirmed quvecraftians,
if they feel that the 1dgas and opinions herein cxprossed may provide a
slight trace of a newlang fresh vigwggint,tmiy l%ke EFO in{elle;tualoga
tertainment of rec-analysing some o cse tales for themselves.It wau
scem that: enough has becen cited to give those who arc. interestod an op-
portunity to trace down cvidences of confirmation or rebuttal should
they feecl so inclined.

The importance of Lovecraft's style has bcon a point of some discus-
sion among its devotees. Of course, the sinilarity to Poe's was immod-
jate and self evident: Lovecraft hlmsolf admltted that Poe and Dunsany
had the greatest influencce on his writings., Ve rcadily discern tre sane
Pocsque elemcnts of morbidity, extravagant phraseology, molodramatics
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and sombre at :
writer in a sﬁgig?eiiéerﬁgweger’ while Poe was an infinitely greate r
agination equally as fer%i{e-ense’ we can say that Lovecraft had anim-
B arations ot eelontific s in addition he had the benefit of threce
arieing thorefrom, Th research and the philosophical  speculation
olution in our coﬁcoot?sc same generations saw an almost complete rev-
tas for the human mihdlins Ofltho IEEI R DL el e
craft material to draw uooefoorO{ and they could not help givinglLove-
Lovecraft!s Workshcanpbg ghaw? gh Pge could never have drcamt.
blend of Pocsque style Dunsaﬁigﬁcfcrlgfd by saying that they are a
ian scientific T ey anEagy and contain a dash of Weclls-
tion of the catalyst: the RS CO?V»ys nothing without: a considcra-
point. This causes all thcgoloms g e S e SO vievs
pound: the Lovecraftian stor cghi R e G SupeLl
e e ey e Ehal wg'qll s compound gives off the charact-
the nenace from Outside d recognize: the creeping horror of
Tihe Lovecrafti infl :
o tlic Pcadcr'stéigdfnf%ﬁgzcisiihmoiz noticeable in the mood reflected
less times and still appear frcsh}’qndsistéorics can be re-rcad count-
geﬁlicigle; devices and mechanics ;f plgtefiit%?i'frggaﬁiitﬁrizatignjﬁ
ain and again wec a T L R YT que; yet a-
ObViously,gthosc whgcrgggzg Ei;kmgztthp.deufrlptloq and the atmosphere,
Cethher o She Sha Boon Ts Recneaiag, Tot cuch e 1t 4t nover
quitc the same, Somecti ¥ 90, ayoasa ¢ it ds = nevexn
Scens foroshortonod S nhaciaon i storiosile
us a tceming sour : stories are
lJifeless, or %oo fa;ilggr?ountless, varied moods and never scem stale
What of Lovecraft's in
know that so far his workglgzggehgg :hiegutgri-Of the weird tale? We
. the writings of August Derleth, Donald il yd efinite bearing on some of
vert E. Howard, Frank Belknap iong Hazéinﬂgeié Clark Aihton Smith, Ro-
Bloch, Zealia Bishop, and others 'GCertainl R Henry Kuttner, Robert
Lovecraftian influence in the two fine nove{ wefcgp Lrace tan DDaISni
Welk the Night and The Edge of Running e tﬁllllamf’loane, Io
menace from the Outside: the first of an alien gnt ii'WhICh Geal Wit
a human body, and the second, the tremendous, d ke igence possessing
yon% the barriers of our fam{liar dimensions’ arkiforce cSlurk. ngSebes
ovecraft's brilliant and 'y 1d -
worthwhile. elements of a decagzxglggiggiégfigi?ogf integrating tha mose
cepts of the supernatural and the weird would seemwtl:thbthe i G
antee an indelible impression being made on the mi 1o Bs enoughioguans
writers in the genre. In addition , however he ln%i b AT
cept of the mythos to which several writers have ai S ghe e
al cortributions. Vhen Lovecraft died, the mytho Ty A S e O
complete: unquestionably, had he 1ived,only aydechZai A el AN
nave widened and deepened its scope to tremendous e"tao?ger Ry S
future writer in this domain of literature can effo;1bg yreCentaEng
of tlie mythos with its pantheon of supernormal éods ;h oS igaorant
ceptable to a generation wvith a modern scientific backgrgigdmore ac-
older, Gothic, purely supernatural deitles and powers of darkggzg 223




light, Filling in the gaps and extending the sweep of the my thos
should provide an inspiration for at lecast those select few who are
capable of carrying it forward.

Finally, as if this were not enough, he left a considerable reser-
voir of basic plot-material for future writers in the associated 1lore
of the mythos and in the dark portents hinted at in '"The Ancient Track'
and "Fungi from Yuggoth," which should be limited in development only
by the imagination and the ingenuity of a generation yet to come.

Think of the stories that yet remain to be written about witch-cur-
sed Arkham, and degenerate Innswodth! And since R'yleh presumably will
not rise again from the ocean floor until eons have passed and t he
stars are right once more, what is to prevent us from maxing a <ubma-
rine expedition to its cyclopean, slimy-green ramparts in the Pacific
deep? Inspiration for mythos tales lies a2ll around us: even the wri-
ter of thlis article has a fairly complete mental synopsis of a grip-
ping story based on an unusual local character and his mysterious ha-
bitation which derives directly from influence of the Loveraftian
viewpoint.

In conclusion, thls same writer awalts with the keenest of antici-
pation the momentous day when some hardy Latin scholar decides to take
up the fabled Olaus VWormius edition of the forbidden book, and brings
forth to the startles world a translation of the Necronomicon — una-
bridged and unexpurgated—into English blank verse!
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