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l:kPLANATION OF . Tmcx .»mn DIAGRAM.

Get tivo" butside -covers of any sort of thc ordlmry match
boxes, large 5}ze.: Place them on the bxlhard table with-a’
" ball on _each, ‘Put a third ball ina lme ‘with a vpocket and *

the two other hallsiasein.nhata oo \:_

=
[2] @
g 0F€

)aya hard shot with the ball on the 1able into the pockct
~ through the match boxes, which should fly off the tablé, and the- .
 two balls will occupy the places’ where the match boyes stood, |

The 'xboxe is an example of one of the sevenh ﬁ\c tncks c
t conhmed in the book. . a

"A co!lectlon of 'mmsmo‘ trxcks and g’unes \vhxch are well w xthm thc ~
‘reach of moderately cxpert billiard players. . The e\plamtlons in the .-
. letterpress are 111ust1 1ted by excellent photographs ”——Mo; ‘ning Post ’

“To say thaf o bxlhard room should be mthout this-joyous and’

_ ingenious litile volume is nothing ; there is no player, amateur or pro-
"fessxoml who would not ffet hxs moneysworth out of it "——Sj:odsmrn

<~‘,‘3 ~ co . L;é !;g g ] ~_.;“
“ . Address . lj"zz"élz'fber,' :I7,_ _He;_zrz'e‘z‘izz‘.)S‘tr—eet),'fv w.e..
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GARDENING C--LE\'DAR, giving the times for
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Siaii Gardens
I OHOAW TO MAKE
THE MOST OF THEM
- VIOLET PURTON BIDDLE
{:s.f.‘/‘. ‘,',".::':' 1s. I)ff;“ﬁ'c'[, 15, 24,

n

‘J

- oreermit gnith useful information and contains

taz o1 thr vtmest impertance to the would-be

romeers The directiont are elear ond lucid, with 2 duee regard te

Lt an ! vant of experiznce of the amateur Horticulturist,
Sowr or 74E 18 CHAPTERS ARE =
s ml~—THE INS AND OUTS OF GAR-
DENING.
Pinn ':nﬁ-——\’i’a:crirg—-“ Puddling ”’—Shclter—
ztalogue defects—A time for everything, ete,

"II.——THE PROFITABLE PORTION.
{ ruit—DBe:t kinds for small gardens——Size minus
71: nr—\egetables—Herbs,

s NIV.—~WINDOW BOXES.

o to make them——Suitable soil—Window
plants for different aspects, cte.

iar. KV —TABLE DECORATION.

Grocerul arrangement—Thick-skinned stems—
Precesving and resuscitating flowers — Colour

schiemes—Table of flowers in scason.
ar, XVIL—THE MANAGEMENT OF ROOM
I L....'I S.
Seov kinde for “roughing it ”—The proper
vy of watsriag thcm, etc.

I*‘."HL'C"-—-L bﬂ]lmg———Cuttmg off
weri—Buying plants, ete.
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R
OF ail Beckecilers,
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cr et Prlliiiery 17, Heprietta Street, W.C.
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"By .CLIVE HOLLAND

7; dm'/}or qf' z Pragtical Hmt: on P/iotogmp&y 44
L _T he Artz:tzc in P&otog; npﬁy,’f ztt' " érc -

Crowz; 8 do, cloz‘/: przce Iy o; pwt ﬁee l.f 2d

SOME OF THE CHAPTERS ARE i o

THE DARK ROOM —Its’ mze-——Flttmgs—Stock ‘
- . of. chemlcals——Vanous uses, - - . ’

‘CAM“‘RAS PLATES “AND FILMS ——Thev ,
* ‘choice’ of a camera—-—Shutters—Platcs and
“their varieties—The | Varzous merlts of platCS‘_
“and ﬁlms étei 2

\EXPOSURE --Testmg specds of p]ates—-Tables{"
" of - ekposures-—-—Plate speed table——-Exposure‘
hmts—-—Don ts, ‘etc.’ - 3

EDEVELOPMENT OF NEGATIVES = "De.:
- “velopers + Normal.. development — Develop- -
_ment of - over-exposed and under-exposed plates *

*-'{——Local devélopmént—Intensification and re-
ductmn of negatzVes—-Retouchmg———-Varmshmg, :
etc ~‘ . - . . ,\.-,:

PRINTIN G PROCESSES —-—P O P —-—Platmoty

. . “ZCarbon—* Carbona "¢ Self-toning ” pap( -

L ——Bromlde papcrs-—-Prmtmg and maklng lantf_

. slides, - o

HINTS ——-Causcs of' fallures in negatwes and pr

: «,"'.~—Remedxes—Labels for plate and ﬁlm
When travelhng, ete, < - X ‘
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SOV TO READ THE FUTURE

Croo= Seo oA grice 16y o poitfree 150 34,

el Tl TTrone it upen in this interesting book are -
A pemarkalie freame—(Ominns, charnie, and spells for lovers
Lintr—=The fortunes of little prople—Certain

xe -
e vy PPOT Y

¢ e orts Lite - Camnthing important about days——Character
por s by ahie Branevy and r“nf-"-—-}im-' to cure anemia—Lucky
J ;

a2 ertanley po “‘.‘.'-m»-()r"c'n connected  with apple trees—

s

Abzooety cured Ly macie means—Dntering by the back door—
Teot Dby cerdz—Nartinm as it should be—Cupid at work
2l nun =B k. oniny tn ships unlucky—We may
¢ bt ar:'...:i-,—-—G«-m'w out of bed backwards un-
! r shown by handwriting—Y7hat we may learn

VRIS e s of the Bitle ia illnee s—Lucky days of birth
sun v it 'E:m' 4 fc-PIccdm" at the nose—

‘}

’.n.., in cvc.;, one's poc:r.ct——-Hmts to bride-
~How to cure a burn—The mysteries
stupidity—The sneeze of a black cat—

D “"
Sy

3 varhars of grm:: 224 evil=—Character shown in the
p 21y 00 Loard ship—Names may bring good fortune
ey fo p‘:!tm" ¢n new clothes—Lucky coins—

’.‘:}:ir:‘; the cradle—How to cure cramp—
7 the palm of the hand—Sign of the cross—
iz agiry—The virtues of precious stones and

at men—WNotez on dog:—Singing in the
1 evil eye—What to do with egg shells
yebrows, and eyelids—Table turning—

—Cin the ey2e, ¢

Turnirma {rather bel—Omens in the fire—~Friday as an unlucky
w1 =1 ir3y—d jucky glance~—Notes on graves and grave-
yr v mosn znr ! shonting stars—Halloween—How
tuocure Lradachre—Fairs i——-Hymmnm and mesmerism—
AAAPRY z 12 -Iz:»'--L aurhing babies~—~The ‘wonders of the
—lLiarrainy in Lent—Idistakes made in letter w riting
Ly reeondaipht—What i3 2 medium ?—-—Fmdmg
moen——Nritenies of the last hour—Character in
—%Yhen to cut one's maili—How to cure nettle~
v wme in everyday life—Holes in oak trees—
s luekzclow ;,a“t character—Putting on patti-
=y panr—Suitble days for planting—Proverbs of
farsune—The weddin ,g ing—DNMzeting a squinting

t nigii—Cures for swarte—VWhat results
Faning the window at night—Tell-tale

S A
| Pullitker, 17, Henrietta Street, W.C.
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2OOKS THAT EVERY ONE WANTS.
£iath, nrics 1 - ancl, or L2 post-free.
4 all Pack-oliers, or from the Publisher,
, Henrictta Street, W.C.
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CITALL CGARDENS
Lrd How to Iiake the Most of Them.
3y Vionrt Prntox Bipore.

T
H

HOVI TO TAKE AND FAKE
PHOTOGRAPHS

2y Crive IToLrLasnp,
The ominent expert in Photography.
IVt smmercns Hilustrotions,
HELDS, AND HOW TO READ THEM
4 Popular Guide to Phrenology in
Everyday Life.
2y Srteciroor E, O'Drrr,
The famous Phrenologist.
T r Frlly Hlustrated.
HALDS, AI»D HOW TO READ THEM
£y Popular Guide to Palmistry.
v Fully Tllustiated.

THINGS A WONMAN WANTS TO KNOW
Or, Tips for Houszkeepers.

Yot

Irgivding an INustrated Section on the
Felding of Serviettes,

THE ART OF BL:AUTY
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'ALL of us. are aware that faces dlffer 1nﬁn1te1y ir
detail from one “another ;. and that, although certalr
‘peoplé. may- resemble each other, by . havmg
partlcular form™ of—say———a nose, or ‘chin, or brow
‘nobody yet ever succéeded, so.far as we know, it
"dIScovermg any - two persons prec1se1y ahke ‘ir
,feature or- facial expression.’ " .- -
: There is:no doubt .that the Way 1n Whlch
person Walks, OF MOvVes. h1s arms,- 1s, in. rnost cases
i?characterlstlc enough——the only. dlfﬁculty belng
lHow are.we to’ get these ‘motions.of his recorded ;
B -Here: Graphology comes :to our a1d ‘It shows u
_how to interpret. the" 31gn1ﬁcat10n ‘of -the" reglsterec
:’strokes of the " pen or-arm, and how. to: recogmse
:personal traifs as indicated thereby
" "That . handwrltlng ‘possesses a- spe01al phy
siognomy of . its own, none who has studied th
',‘subJect WIH deny. - Although. there would seen
.to’ be - certain - condltlons under Wthh character
“delineation  from . ‘writing . :must be an..all . bu
dmposszble achievement, most people nowadays ar
“willing" to. allow that it has a certaln characte
;pecuhar 6 1tself N

And this’ bemg the view' of the erter of th'
:‘followmg pages, ‘he having : had “some. .  years
‘acquaintance with the ‘'subject, “he ‘can -only. ‘hop
“to-haye ‘set forth, to the satisfaction of. the would
}be student the means by Wthh the acqulsxtlon 9
“the art. may be arr1ved at,. A :






The Graphologlcal System ?:i

'Ehe changes which handwrrtmg undergoes“‘ :

s. maturity is reached’ ‘prove. how directly
,1s -influenced by the nervous condmon of the_‘
Wrrter SV -

The writing proper “to. chrldhood is’ ]arge L
round and accornphshed by'a laboured " pen- . -
5.movement Whereas that which is normal - as’;ﬁ
%(manhood ~womanHood. is- attained . is.
Amaller: and Lurned off by a more rapld and
' Nent motion” of the hand: B ‘
/| -Illness, again, affects the ertmg As the
tand is charged with more - or Tess of -the
A erve-fluid,” so the- Wrrtmff s stronger or}
' eaker, ﬁrmer or feebler as the case may}

) R

~{This’ goes to show the 1mportant 1nﬂuence
: /hrch the NErve-Current exerts. in fashlonmgl -
e handwriting. . - = L :
}- Small. Wonder that our wrrtmg changes /
‘tom - day to day—aye, from hour to hour .
“f it 'did not do so, where were the’ truthfi’
“dss - of “graphology, . for who is in prec1s§¢¢
“he same mood - for. two. days, . or the “sa; S
"l?umber of mmutes together? : R (s
“Not ‘that our writing - really” a/z‘ers ema}{ ;o Sfi’ulr
‘o ‘far as . 'its general - appearance is: Teordsy | 5
B =rned I-grant it seems to do so.: B,US,I. q:)zq_,n 5
“the | rea]ly significant. points of the 1 Ydnor e .
rrtten at-different times. Give a gl.{91m (5 1
e helght at’ Wthh the 7 is dotted, 1S, Yy I{ -

“Vwhich - the £ is barred;” the m{l aUggp 01
mrh the lerters “aré. or are not.

.L,—-..
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Handwriting: Index to Character

Fach of the three types is characterized by
distinct qualities.
Those of the Mental temperament are
devoted o brain-work and prefer using their
ads to their hecls.
1{1( Vital temperament induces a free-and-
ensy, comfortable, pleasant sort of disposition
_fgu”d!‘\; ‘or, i over-developed, and -the
sith s i ton fat, an indolent, sensual nature,
mowed mare to the exercise of the animjl
sropensities than the intellectual or spiritu al-
ifieations,
'i e Motive eonstitution is the dodi/y actiye
cave: those in whom it s the chief factjor

:
PR B Sl
N

e line i m terpriscs and vocations involvilng

(

SPRT ;ir;:zi 4l and such-like practical cqn-
Ll nte, :

Auyoone of these temperaments is sddn m
worpere and simple, Inan individual ;@ they @

P Tt or Jens blended together.

Socnding w the old (LLSsIﬁC&tIOH the ten‘ -
et were considered under four heads ;
. —ne Sanruine, or Choleric @ the Melan! -
i i Ty vmphatic ; and the Nervous.
Hi armngement depf nds principally upos
RN AT "’ At

4

{

Ilr skin and h(ur) !
: 3:..1"’,';":; By pr‘"f (al 1!1“(“6.(1 somc} i,\
beopresent day tmnl) that these
cmporanvent were transmitted to u
e Intluence of the Planets ; an
oo of cach planct thes
v, be represented, in a




jVVrltmg an Indey to T emperamen‘c 23' |

"greater or less degree 111 an md1v1duals com-‘,ﬁ"
plemon accordmg to the ruhng planets at hls.":
birth.” =
oL nelther subscrlbe to, n01 deny ’che theory\?
,of planetary influence;” for, 1 have not been an’
astrological ‘student ; -but the - system of..con-
sidering each person ‘as- representatlve of:one.
or more of the ‘above types is thé one univers
sally adopted and those who are “sceptical as.
tothe powers of the Stars~may, if they choose, -
consider the homenclature as typical: of the gods‘-l
athid-goddesses of mythology. - : L
| ’As to myself I" consider it to'- be A bad-f»
pr nclple t6 contradict even the most mysterlousf.
Tan}i 1ncomprehen51ble theories, : until . -0ne has;'
'stddled the subject in question..- ;. T ione

/l he Sanguine temperament, then,"is denoted*_,
by { hair of a-chestnut brown, and “skin” of - a’’
pink and.white tinge; the eyes of.a: bluish "
7t11jft having thick- skinned eyelids- (denoting a:_
hopeful temperament) A person ‘of this type <
‘donstitutes'a Jupiterran. A straight nose, well-
{lelineated: lips (showing a 11kmg for material -
pleasures), 'and a. chin which - fr equently has a. .
;jdlmple under it (showing interest in the opposite -
'ex) are also charactenstms of this type. - - .
{- When ~an, individual is - of the Cholenc:'
\(nmpera.ment (a modification: of the above) the -
§ <in*is ruddy, showing quick tempér and-an-’

Jhabitudl predilection. for outdoor, pursuits ;. the -
{han, redd1sh——denotmcr a -hot " temper, - but-
bometmmes of a . brown . tmt The eyes a1e/1_'




-+ Handwriting: Index to Character’

wicht brown, bold and stirring -in
st olnnce, The T[a tians  also have an

-

Leohed nose (showing considerable will power

v feree of chara rtu‘) the lips rather thin
{denoting sbsence of tu)dcrnesﬂ, and the chin
wyeare tindicating will power).

Phe handw ritm'f would be cager, active,
fro0, nnd pushing, in both cases, in accord with
’ b

on wemperaments ; and i Afars was in the

PN R RT ¥ i ould have firmly crossed bars
t.othe U8 and  probably angular-shaped

Gt 1 g_’g:g; “i's " as veell, which are mdlcatlo‘ns
o firm will and choleric temper,

The Bl (mmmh(‘ Bilious or Sefwurnifin,
L Rhud has a lank, spare frame Dlgck
e indies ; e of mcl'mchol"; sunl\cn eyes,

RIS :‘n un of melancholy md reticejnce
o0 meaimes an indication of stinging Wit
~octdre) o dips inwhich the lower projectys,
iy c.‘aisarubt ; and o massive jaw, showingr
e trmness of character

L .,.,c.

Lrewrising would be pinched up, showingy
“ooenaad cecenomy o without flourish, dc-
senze of crifa.p preciation, andy

pa— as

< 4
et

Frresy ey

crezrs wny considerable pen-movemen

; v RSO TN DR : ;
. cinees e spiritsy, for this tempere )
B LR S -
; sk thausrhtful one.
- 1 .. R YA
i 1a or Phi

ricgmatic ten 1pcmmcnt
i 5:.4_-.:'-:;.15 b" their assuming
iy Vewnns or the 1hoon



Wntmg an Index to Temperament 25

If the former the subject has brown haxrf
and ‘eyes’ .of- the same colour, denotmg a.,
kmdly and ‘gentle, yet mtelleclual hature ; .the’
skin being* pink and white, and -the” nose
straight, indicating refinement of nature. “The
chin' would .be rounded (showing a sympathetic-
and kindly disposition), and with a dlmple in-
its centre, denoting interest in the opposite sex.

The: Moow's personality is typified ‘by a.
rounded face, having a dead or -blue-white
flesh, and the hair colourléss. The nature is
romantic, rather inconstant (from this cause),
morbldly melancholy, and fond of -travelling ;-
the eyes, of light-blue, have thick lids; the’
nose. is short and rounded showing a passive:
sort of temper ; the mouth rather small, but
having’ full lips, showing a love of this world’s
goods ‘and a rounded and somewhat receding
chin,” showmg by its retreating an absence of :
courage .

The writing is very rounded and inert-
lookmg (showing a free and easy dlsposmon)}
in both' these instances. In the case of Veénaus
constituting the pronounced agent ‘in . the
temperament, it would slope to the »29/¢ hand
thost. probably : in the case of 2ke Moon belng
i the ascendancy with anybody, that person’s’
writing probably . would be rather. upright,
c}lenotmg the 1ack of dreat deneral Warmth of
5ffect10n

“The Nervous temperament also is denoted‘:
under two COHdItIOnS or aspects



[landwriting: Index to Character

oo Grar i3 that which is termed the type of
feroier

The skin of o honey-ting, frequently chang-

+ ealoue, and avburn hair, dmotmg
cellecinadity,  are pcculiar to individuals
4 :'hif; disposition,  The eyes, which are

crly net, are orey or hazel-brown, showing
Gentifts powers of thought, The nosc is

]

it rounded at the point, and having at
tip o osmall cleft, denoting an 'm'llytlcal
*-.f:::‘;. The lips are  thin, the upper
vorcing and protrusive (conmdcrcd to be a
coodness of disposition).  The chin
;‘: inted, the mb} indicating acute intuitive
cneption :.'m A quick brain.
- Becond division, or type, of the Nervous
covement is called the type of The Sun.
‘ v of this form have yellowish skins and
v haire which shows artistic taste.  The
2o orevish or brown in hue, showing
colerandity, The mouth is even, and of
Voot o ry‘mnm . while the chin, whlch is

\
RS

{.

i

\
3 t

Mol v n E‘ ance, 1s somewhat round.,
f i~ the artistic aspect of the nervous

is, in the former type (rz,“l
and often d(,Cl(dSlﬂ"f in sizg
R R S R ARN iq or at any I"ltL noy.

s
war oS

owd densting thereby  acuteness)

......

nose in whom the type
'T.‘I»‘;:w'x,f:”, 15 iegible, clear, and,



Wmtmg an. Index to T emperament 27

"1f cultured WOlﬂd no doubt exh1b1t harmomousﬁ'

capitals; etc, for thrs Is, essentlally the m’ézszfzc.
temperament el .

Upon our temperament depend our. feehngs )
-of love and ‘hate towards other persons, " ..0n
“Thus thosé ‘who are of the Saturnian’ des:
cription ‘would be friendly with~ thosé" of the"-
Jupiterian,. the Sun's, -and : Mercuridn, -
Those ‘who are of- Jupiter’s. type: Would be
atfracted towards any persons;. except “those of
the  type ‘of “Mars, - Persons who show: ‘the -
‘characteristics appertannng to Mars would be.
unfriendly with all people; except . those of ‘the -
Venusian . type. - ‘The. Sun’s: temperament;
‘causes Ppersons, under its “influence " to: be -
friendly with all men, saving persons: of: the
Saturnian -type, - - Venus’ temperament
frrendly with .everybody. - :
_ Mercury s- dominion over an 1nd1v1dual com-
'pels him” to be friendly with those of the
Moon's, Venusian and °Jupiterian’ - tempera*_'_.
ments, - while " those of the Saturman andi
:‘\/lars types are his enemies.. . puett
272 The Moen’s- . influence” ‘exerts. 1ts power;
}by causmg its SU.b_}GCtS to be- kindly “disposed-
towards those of ‘the temperaments of Venus,
Jupiter, and the Sun; whereas those of Saturn
-and Mars are repugnant to them. o
Astrologers” affirm that. When peisons are'
f’chus mated to their “affinities,” ‘they. stand-a,
‘betier - chance -of - being ~happy’ than . when
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L ot these of the temperaments which
e noeearinmer with their own,

Pooesie ol marry should certainly always

' influcnee " in common, as the) will
o uniderstand and feel for cach other
vrons who are of the Saturnian type, it
: Lo mentioned, seldom marry, for they
Loee bt litle regard for the opposite sex,
.-";",.:'axr"xm often marry when very young;
while thone of the type of the Moon are very
ious in all matters of the affections, and
iy marry when well advanced in years,
persons whom no one would suspect

1ald, '

such are the views of astrological physiog-
miste, and we cannot do better than study
vl theories before condemning them as
Lol and foolish,

Peeple are far too hasty in decrying matters
~f e hich they u. re completely ignorantand they
ccenhy oo ofien forget, when they obtain a
Coorauering T of a smd; that it is their “little

X

_ v.':Ef;-C:;;," which proves such a dangerous

Wennnet pretend to know the nature of all
! sibeipfiences which pervade our universe,

Uinamy heant of hearts, | venture to think.

tihe plnes exercise some power over us of

¢ v ere entirely unaware @ whether they
U SN €

: tier : let the earnes
ot aarsivgy settde the question,



SECTION L.

THE CHARACTERISTICS MANIFES’IJ:.U B rHE
‘ - HANDWRITING,

[N thlS list of *Characteristics ” are enumer-
ated all of the important graphologrcal signs,
W1th their approprlate 51gn1ﬁcatrons A

"It will be noticed, upon careful exammatlon
that - this arrangement provides fot- almost
svery phase of character ; but the. roméwmtzom
of the various qualities will require . con51der
able study on the part of the student.”

- Tt must be borne in mind that the characte1
stics: tabulated are mostly admirable in.their
way; it is only their total or partial. absence,
perversion, or  undue accentuation which- W11
render " the indications of “an unfavourable
descrlptlon ;

* For instance—the absence of benévolence
'the finals - curtailed, the letters’ ' huddlec
logether) in COHJUHCthIl with strong indica-
dions . of acqu151t1veness (cramped inward.
f‘urved writing, etc.) would give: the signs
‘ypical. of the selfish 1nd1v1duahty ‘again, “the
manifestations of strong passion (darl«. ‘curvec
handwriting) with- that - of acqu1srt1venes<
(1nturned ﬁnals) Would give’ the Jealou‘
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<‘.{~;,a:,'llmz Ut required all the affection it
Lt abeain in return for its love; such an
5?::”‘-.‘&321‘13 would be “touchy” dand hypersensi-
oo in all matters relating to his feelings,
heors casts, and  those which are sxmilar,
must be vm‘l'(d out, and all the points be
saidered and well balanced,

33"';1 “sions of character” which have
Sonred in works on Graphology have been but
the partdal effects duc to certain phases. of
orvicubr organs of the mind,  For instance—
frallfudiess is not of ilself a primary trait.
Cunscientiousness is; and its greater or less
aleenee will give a commensurate Jack of
coraple; its existence will always engender a
s of right and wrong,” no matter how

covetivn or distrustful the individuality . may |

.
LA
*

e

CONDITIONS OF CONSTITUTION,

s finranie Quality—The  fineness of “the
Teonters organism will be commensurate with
odinney and Jightness of the pen-strokes.
Bl mufn:ul Im(.s \xhxch arc (,ntangled‘

VOLVENTLL

i —The degree of activity of. ‘a
fon s denoted Ly relative lengtl of the
et nners. . When thisT condition fs
::1'2‘ LTS H be more or less widl\
o Lonseenvoexhibiting arotundity of form,

ntensity

S ensity of feeling is shown\

N -



Charactenstms Mamfested

in proportlon to the s/zm pﬂess of the strokes
and stops,: etc, : .the ‘more acute,and irregular

the pen~strokes the oreater the development
.of thlS condmon ‘ . '

~r

g
v

MORAL QUALITIES

P/ yszcal lozze-—the passion - Whlch exists:
between ‘the sexes—is shown -in: the hand- -
‘writing by greater or less thxckness of “the
strokes  which - constitute the " letters ; theg
thinner the handwrltmg the more platomc the
affecuon " 5

szsz‘mzcy i afeczfzon and the dxsposmon to
remdin faithful in one’s attachment is denoted. -
by the cross-bar to the “t” . terminating. in B
a: sort, of barbed hook; all “ts” barred.
,regularly, as a whole the handwriting - being. -
uniform; the letters being formed consistently..
- Philo: promnzz‘wmess —The love for chlldren ‘
is indicated - by a: rather $mall, very curved .
and sloping style. The love of animalsis -
denoted by a bold, curved, and somewhat
_,ascendant type of writing, == .. :

- Sociability, -and . the love of - frlends and
A;companlonshq) is shown by an ‘open, curved
style of penmanshlp partlcularly if it slopes
to the. right.. ;
‘ Execzzz‘wmess —Addre551on (tne 1nchnatxon
-'to attack, and desz‘f'zm‘we Jorce) is shown by the
final strokes to. the letters, “etc.,"and the-'cross--
bars to the “t” - advancing forward to - the -
wzg/zz‘ dots to the “i” ~placed in front of that 3
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'_-t:~.:'; .':zz:‘-;ni.zr sivle : vigorous, pronounced
oenovement s well-spaced, advancing,  “ go-
R -:‘? Uowriting,

i eieieenmss—The capacity and desire
& ting is denoted by the terminals,.
- Sridine sirokes to the letters being turned:
Ch i el /¢ and  nward. Economy
¢hiah is ol derived from this propensity, is
é:z-.':i:::fs:f;;? v the handwriting being cramped
R sreater or less dcgrcc, and” the final
wtues tothe letters being curtailed ; words

dhveviavad ;s the expenditure of ink  being
cractically commensurate with the power of
the Sl

-
-
M
w
o~
- e
'

cwitess—This propensity, which gives
berowbiility to conceal and hide, and the
sit.osition to be secret and politic in thought,
vord and action, 1s manifested by the body
; Sy 1"""”'1'5 ”'1 A s.d” ug” (l " uq”
FRENE W 5 i, 3
P sl

-y
.

"
v closed; also by covz;ﬁresszon of
IREIINE riu R the finals bemg shortened ;
when b quality s very marked the letters
ST ‘x visible, but almost dwindled
ol an ‘f’z stinct, unformed condition.
L f:;’ cood living—rthe desire to gratify
Vi E:L,if.f.':. i3 indicated thus—the strokes of
ovardwriting more or less swollen or
\ very thick stops, etc,
/'.-—-—l”h sentiment makes mankind
atve of consequences, and therefore
=i opradent. The signs in the hand-
re punctuation carcfuﬂy attended to;

Bl

b

§-
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the subst1tut10n of bars or dashes for s’cops '
the " cross- bars to the* i 'and the ﬁnals"
shortened s | ’
Lové of ﬁmzse 4010ry, and ambmon ‘are .
:hown by ascending lines of writing ;. a.curved:
line beneath. the signature; a greater or. less‘»
1mount of flourish.
Comfmmzj/, ‘the ablhty to apply the mmd‘
to Whateve1 is undertaken, and the, power
5f -connecting one’s ideas, is -indicated by the
etters being formed in an invariable manner ;
-ather. angular and even style ; the crossmos
.0 the “t” being hooked at the1r termmauon
etters and words united together. :
' Self-estecm.—Dignity, self-respect, prlde,
ind- self-love are indicated in proportion to
e size of the writing, and tallness of the
sapitals ; also. by the first, or first and second
1scend1ng stroke, or strokes of the letters
“M” or “N” being considerably h1gher than
hat' or those which follow; the signature -
indérlined ; the writing more or less angulau
nals turned back and inwards. :
Comczmtzozzmess ~— The sentiment which
>1ves ‘the sense of duty, justice, and honour,
s .denoted-by the letters being placed on a—[
evel (ze. -even at their base; running .
>tra1ght hnes) _the handwrltmd uniform in‘
size :* even,-spaces bemg mamtamed between .
he Words and lines.
- Mill-power, which' gives dec1s1on of purpose ,
md ‘the. love of freedom is shown by firm -
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vt the etter 4" which show a tendency
o deend from left to right; bludgeon-like
dovenesirnkes to the *tail” letters S; the hand-
-,'::'E:.Eu;f being  angular, rather than curved;

i terminads finished by heavy pressurc on
ron—not “ailed” off, :

.

/'f;/: —The spirit which gives enterprise,
cherrfulness, and buoyancy, is indicated by
. wenring, expansive style of handwriting ;
i finals being raised and thrown with a
Lridmovement of the pen upward; the bars
to the 7 curving upwards.

r
1
e
\

rn’.rm’:/v-—-—-[hzs sentiment cngenders a
s of the marvellous and occult, “and also
ivesimpressionability, and a  trusting  dis-
ion. Its indications are  thread- like,
ot strokes o the Jetters; wide- curved
pencdleriting containing  a pronounced  pen-
sueenient letters uneonnected ; finals thrown
wichoamavards,

Pvieraficn~"This feeling may either be
el the adoration of the supernatural,
oo e applied o revering and respecting

1
v

oo b are placed in dllth()l‘lty‘ hero-
v niootoone of its phases. Its manifesta-

iUt mandwriting are—ascendant style ;
sty dow e pmls, dots to the “i”

I
] IR i 4
oy L

T

he 217 placed high above those
i -.fz‘r,p“f» up,,m‘ds

e =Sy my,;tul, kindness of hcart
ik are shown by a “flowing

7
LR aNe

sy, Lnre A,z?(}.“’ }Jr lr"r" C‘.U ndCd

C o
3
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:and thrown out w1th an expanswe movement
long ““tails” to™ -y and g which are,f,
frequently turned back up on: the. right’side of -
‘the . letters; the letters placed. well: apart B

ji_i(though not ~nécessarily - unconnected),
‘curved style.



SECTION IV,
ANTHETIC QUALITIES.

Froptirtiveness—The  ability to combine
u;::::s;ct cither words and  idecas or
oonindn b oindicated in the handwriting by
v 3ming of the words  together ;  the
ARRRTRSLERY v,«}z;nrze;ii(m of the letters ; the greater
S Uhe with which the connecting Zrazson s
r-:r.;s’; ‘ ~nd the simpler and more ingenious
weds of at t,whmu the w oms and letters
. e e . i

< oiovther, the greater will be the talent,
Lo —"This sentiment inspircs the desire

: *f;nfzz to perfection ; it is the creative
©ooaive eed inexeess, or unless it is directed
oot mmore practical qualities, tends to make
Conie henr crical, visionary and dreamy.
i .:.»i?:.:,::m.:; arc—the disconnection of the
rooownieh ore TPlaced side by side in
L ‘; the style symmetrical, curved,
wmtured and harmonious ; the -capital
oo biing ofion f( taushc and original in
*‘ swolies of the letter “d”
R , fiw writing more or less

bk D,
et D which endows its happy

-y

no nower {or r.zctcctmfr the
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_difference Wh1ch exists between the subhme
‘and ‘the ridiculous—is manifested by waviness
-of the strokes of which the letters are com-
posed; ~irregular, animated, mounting . style :
of - handwrltlng; the finals upturned the".
letters unconnected and dwindling - towards
‘the endings of words. - L

o INTELLECTUAL QUALITIES.

Suamty, which gives tact and . the ablhty»
‘to get on well with those .with whom' one is :
,brought in -contact, is indicated by a curved:
open style of writing; letters diminishing- in--
size towards the endings of words ; letters" of
different sizes connected together. RIS
.. Intuition, the faculty which imparts the-f
power ‘of instinctively judging of the motives -
‘and: characters of others with whom we.are
‘thrown, is revealed in the handwriting by the"
letters’ being disunited ; somewhat angular;’
style. - :
" Cwiticisin, and the desire to compare and :
reason by analogy, is indicated by letters “of
smiall- size’; the letters being connected in
groups (some belng joined, and others again

placed’ standing, "alone, having no liadson
between them and those letters which. precede
and follow.them) ; angular method of formmg
"the letters generally.
" Deductive judgment, the faculty which g1ves '
the - aptitude . for reasoning and .the locr1cal‘
faculty, is’ shown by the perpetual JOII’HHO of



. Index to Character

AR nd even words together ;  clean,

cred landwriting,

,'""r::f,’:;.rg":’f;: and the sense of the duration

“ihee iy shewn in the handwriting mainly
«ouiarity, neatness, and precision ;  the
c3stion being well attended to.

Lo of aiedody and hariony, and suscepti-

Pl taomusicad strains, is indicated by a soft-

S, onrved t\pe of handwriting ; good

L b 'J «» letters ; heavy punctuation. -
e edteal r"»/z/?/fz’e, and the faculty for
ST ; i Nh',m(u by a more or less compact,

¢ ot clear, and somewhat small style of

S T
Vol aiialt

(1iifei~This faculty give the love of

s, method, and neatness.  The signs in
tandwriting are—attention to stops and
wootton and matters of detail and finish ;

cionre or less small and regular,

L e —The pereeption of and appreciation

o onlaun indispensable to artists, dyers and

SRS well as to orators and actors, etc.

o them the power to speak with fire
Ly, By indicated b} thick down-strokes
AP :ziff.:.'rizt:;;; darkness to any stops or
h surmount or come beneath the

a i ll‘ of writing.
o s et of k;mportlon which gives
T " sure Dy the ey ¢, to see the
S :’ar:" tion of parts, is indicated
PRI ¥OT more or less harmony

reintive dimensions of  the
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letters the hnes of handwrﬂ:mor bemg placed
it 1'egular distances from one another even.
margins ‘maintained ; the writing -being placed
becom1ng1y, and tastefully as  regards ‘i

position tipon the -paper. Lo

Observation—The faculty for observmg,
which ‘gives a penetrating, inquiring ‘mind,
and: in’ excess, great curiosity, is denotéd - by
angulamty of the strokes of the letters and
finals’; small handwriting ; the letters uncon-
nected

. The sense of cmg/igm'az‘zo;z and the apprec:la—
tion ‘for’ the beautiful and artistic in contour
and outline; is indicated in the handwriting
by.grace and elegance of form to the letters;
r‘urved style of handwriting; capitals formed
recrularly,, or of typographic shapes; har—,
monious; and sweeping strokes. :

Eloguence —The signs are, the handwntmcr
rapzdly traced ; the letters and words bemO‘
united.. together with a single stroke of the
pen where practicable, the pen being: rarely
lifted _from the paper in the1r formatmn
ghdlng easy. style, '

It has not been deemed’ necessary in the
foregomg list of qualities to describe- the
appearainces. of the ‘absence of the traxts in
the handwriting. -

It would have’ been poss1ble however to
take each ‘one, e.g.,.thus : Constancy—-——when
small is: accompamed by uncrossed ¢s, and-a
lack of. .uniformity: as regards - the formatzon
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; . deficient sympathy—indicated
reversed slant; and so forth,  But this
ceoctire s rendered  quite unnecessary  if
~redent take pains—as he should do—to
e a0 thorough knowledge of the signs
wnoof normad or Jarge degree.



SECTION V,

PUNCTUATION, ETC. “
:IT-is quite possible to outline a péfébn’s
.- character from a single mark which he makes
~with his pen. Thus, from such an apparently’
, unimportant detail as a period or stop the
. graphologist is perfectly able to tell the
- temper, the tastes, and often the talents.of
- the -writer, ‘ Sl
.~ To illustrate. When the dot is thick and
“heavy, we infer that the pen has been driven
‘across the paper with a decidedly -strong
- “movement of the hand which would be con-
 sistent with extreme energy and will-power ;
- whereas when the dot is light and but_faintly
indicated, we may be certain that - but
" "'moderate force has been expended upon its
- ‘production, which would be compatible with
‘--less’ resistance and endurance in the character’
"~ .Again;.a dot whose outlines were blurred
“would show a-certain sensuousness of nature—
' strong passions and a “want of proper restraint
“over the lower propensities; whereas a dot
“the edges. of which were sharply defined.would
“tell. of  refirement, and a perfect  loathing
_-against all. that was coarse or yvulgar. - -
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“ole steps in thelr proper places
1 oodor, method, neatness and the

b aeeneement and system; when they
<t nbeays absent, we may  expect
cndan utter neglect of prudence
SRS
il eemunelike full stops we are likely
Semter 2certain amount of impetuosity ;
- a5 are well rounded, calmness and
oo ity of wemperament, :
Vot the full stops are fashioned after
feroof o commie and  they fly down,
the richt hand, we shall get a
v o sulkiness of disposition ;  when
o ae omerely  angular we may  infer
Looebenre—="the peppery subject.”
Pie pfuaciyy of the stops s also highly
e tevistic ) but, as the rules which apply
Lot may s ensily be deduced  after a little
woead experience, and as the mode of
wing the dots and stops upon the paper
wovies mmnst nfinitely, Tam obliged to omit
Pt chunidation of this point,



>ECTION VI

FLOURISHES

... Flourishes; - which vary in form to & cofi:
siderable extent, are exceedingly character1st1c
of the writer; the more so, as they are;. for'the .
most” part, appended to his signature, which
is' the most important sample of handwrltmg
which “he -can submit for judgment to. the
grapholooqcal expert.

W1th all ﬂourlshes no matter what may be
the1r actual shape; or. the manner in which they -
are: disposed -about- the handwriting, we shall
find " dssociated - a certain asserz‘we:'zess of :
‘personahty ‘the simpler ‘the flourish, the. less -
artificial - this self m51stence the ~ ‘more -
elaborate :it s, the greater Wdl be the deszre
Ao’ séem what one is not.. '
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U wddent ossible kind of flourish—
Geocrcinn of the name, in fact—a

oot below the name or names of

g
v

H

o (), With it we are certain to

oy
>

~ihoa dionity of character—-self-poise,

o

,-’;(,‘,g, and o degree ,of assurance
" deundd in people w ho know how “to

boir plice” and expecet their subordi-

-t fweep theirs also, and who never
covieoly bt themselves down in the eyes

.0
ety

Pyt
RN

-

Iarl Roberts signs after this
which is cssentially t)plcal of the
< fpoised  spirit of the gallant

e sncer-in-chief)

Aogl

shaows us an additional stroke or
Such o finish is significant of a

e of character, of a person who

i (;r’.rz'y cverything to a finality, and

-.rinf_;_ once entertained an idea, would

1O a~§1 it to its utmost conc]usmn

ri:f:r ‘.:il not deviate from his convie-

Foe found to alter his opinions readily:
¢ these flourishes somewhat—after the

et Fioure r—and we get typified the

IS
L feey pe -
RIS

et beauty,” which is never found

I LIrONg sense of idealism and a

Vot 1iior

froe Lzrm ind finish. The writer
ke a pncw in whatever he

L enRn nh an inferior position in

orfetters, and be somewhat less
fnnhe who puts a mere straight

RIRESRtS: ;;‘,;y“x
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F1g g _Here we have the “ hooks more-
,accentuated the ego1stlcal feeling - Wlll ‘be.
“greater. - Theére will be, in consequence ‘miore
“sensitiveness regarding “self,” and ‘a liability
to-suffer on this account. We shall find such'a
" person desirous of attracting others to him, and"
“especially members of the opposite sex ; ratherf
apt to “‘fall in love” at first sight; enchantmg,:
‘captivating, and often a rather dangerous”
“character. Such a flexible pen-g gesture. COf- -
rectly expresses  the sinuous, armable,‘ soft-
“hearted nature of him who makes it. ~
o In Fig. ¢ we have an exuberant ﬂourlsh ‘-

thh is singulatly typical of the Iu\unant;
effulgent spirit of the writer:  Such a man”
-will not be drained of his resources easily, and*
- will usually display an elasticity of temperamexlt"
‘that will enable him “to bob up” when least
~'—.expected ‘and after he may have sustained ‘the’
“most serious reverses, This terminal may end,
.in..several ways—either vertically, or to~ the.
- right’ or to the left; but no matter in- Whlchj
“of these directions it may cease, it tells of the
7j:vahant dauntless, intrepid, self- reliant niature,:
“able “to.do” and “to dare,”-and adapted, if,
‘need be, to remove mountains When the steam
“isup. - o
“A modification of this formation is ﬁgured in’
f wherein we detect traces of greater animation
-and-eagerness. = Zola and Sardoy, both.men of
prodlglously prohﬁc brains, employ such a final,
“which is in every way in keeping with these
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ooriers, who have elbowed their way to
oy ing snlely to their love of action and

S of exertion,

2 e have considered definite classes of
oot \We shall, however, often meet with
1 anoare absolutely lacking in the straight-
i o el simplicity of any of the foregoing, and
L3y ecarcely scem to answer to any of the
¢ erintions which have just been given,

Some: which  we shall see present, for
fnotonoe o oseries of extravagant lines which

wuenr to have no other purpose than to
Cionure sl deface the signature around which
vy ore arranged, T have drawn one or two

v ~ible enmbinations in Figure g Flourishes
o.f this sort indicate ostentation, ‘bumptious-
neos extreme scif-consciousness, a wish “to
N

pooln pie” and cut a dash, and a love of

crpenring to the best possible  advantage.
fsonerslly speaking, the writer will stand in
non o of the last of these qualities, as there will -
wooiitte that is genmine about him.  Hollow, -
whcind, unnaturally  sentimental,  vain,
wistival g0 long as he is borne along on the

porfnon of the whirl of social life.  Such -a
turtnos utterly wanting in all true force of
niciers Siding with all and standing by
woron b will be the personification of pose and
wouindity s whilst as to his moral character—

not sufficiently en evidence as a rule
"o runter its mention necessary.  Such a writer

s tabilite,” of the * flash-in-the-pan ”

o
. .

e 5
o I3



oo Flourishes: vy

‘otder, . be smart, and -able to impress other
‘people.. with 'his: wonderful powers (?), “hut T~
“have never yet seen a person of -supeiior
-mentality .or.extreme erudition pen-thus, .~

-~ Sometimes ‘we ' get the signature ‘ijaftially
-or —even - completely surrounded by a. pen
‘Stroke. (as in Fig. 4). In this case I. am
-inclined ‘to see strong personal interests, -and.
.to: deduce that the writer would be: self:
indulgent, a bit of “a dog in the manger,”
~endowed with considerable “worldly wisdom,”.
-and- inclined to further his own interests-
regardless of the claims of other people.~:Such
aperson would be apt to coddle himself, and.
there would be little fear of his ever neglecting
“the” wants of ‘““number one.” R
-~ At times we find that the flourish is connected
with the names; at others, it is separaté from.
‘them, In the former case we may, expect:to.
“find considerable logical capacity and the power
for tracing cause and effect, which will be lacking,
to'a‘comparative extent at least, in the latter. -
© LAt’:times ‘we shall meet with outlandish-
forms of flourishes, a few possible "of - -which.
-forms are ‘given in Fig. 2 With these and’
‘others like (or rather unlike). them—for -they.
may take - every possible and impossible:
_variety of  pen:movement—we shall usually-
‘get a certain marked individuality ; but, should
‘the. flourish be excessive, we may- feel perfectly.
‘certain - that - ‘this: will be  more = apparent.
than real—a love of eccentricity and .desire-to
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et Trnm nz‘m T people, rather than

IR

v xmprc%s one most by their
e aiter all these who do so with
R xy»zf-.;Hx' Tort.

e oot ameressive are not  necessarily
T «*é‘l.:v:ml moral or social; they
“Horward,”  and that js all  there
vy b anid of them. :

e desive for popularity, the wish  to
v produce apleasing effect upon others,
b very well in its way; but true self-
rf:uI manfiness or womanliness, is free
-1 ol shiv g i3 not conceited, but independent,

Lt and disposcd to abide by its own

‘,ifr::«;:.f: of itself, rather than to trouble about
e evonescent value which the world puts
e L Inmzrfh the love of admiration and

sist us much in putting forth our
ii is not by this alone that we shall

voorovhie beyond the crowd to whom we
<1 anpeal,
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SECTION VII..

PROFESSIONS HOW HANDWRITING SHOWS
FITNESS FOR OCCUPATIONS IN LIFE.

3y Way of illustrating the practical applica-

~ tion -of the pr1nc1ples of graphology, the
. f,,foﬂowmor handwriting specimens are given,
CIn each case they are typical of some one
- .profession, in which the writer has ‘dis- -
: ,tmguzshed him or herself,

I Aa‘or Wr1tmg sloping and showing
cons1derable movement ; runhing up at the« |
ends ‘of the words and hnes letters standmg
‘;;fseparately, well-shaped capltals -signs of
-'}.complessmn visible. S

T “ II 1\47’5&2}‘}35{.'_ :‘A"_Correcﬂ_y-’fm‘m‘ed letters ; -
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o i of eutine; parallel,  equi-distant |
;‘.Z" -?:fﬂ;: HARAB SR uppdl‘cnt.

RN Faevan }apd) Icttcr% placed at
:v\;-_::;:z:' distances; even margin on the left-

bl Side s oricinal forms of characters ; well
corredd 4o upward trend of writing absence
SO eonnecting . strokes between  the  letters,
7

oo, boroandistinet writing—Dbroad  effects ;
can b plcked out M—detadl,

o Z z
‘,;';-/ «Jé/z * -,

(:’al"/ wan ;. Lven, firm, curved, and
- j’:.,:j “hand ; simply-formed letters ; tall
{nisg flarred high up neat penmansh;p ;
: .‘Z"ﬂz.“.’* shapss of capitals 5 letters run on one

LY
3
.

fordlors L nven, sloping, looped
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and curved formatlons ﬁrm energetlc

“hand ™; stops minded ; angular and some:”
tlmes unconnected letters

V I Dressmez,éerf Curved  writing; sym-.
metrlcal flowing strokes of the pen; spacing-
even ; downstrokes heavy ; letters well finished.

off; = eccentric capxta.ls clean-cut out-lmes 3

adaptable “ hand 7 |

PR

-y

cc:vy T‘ﬂm«a tof—un(. eme d)

VII Editor Clear, regular steady
“hand ”; constantly- connected words ; letters
sometimes unjoined; neat.  ““ Art- Ed1tor T
Shapely, even style ; thick strokes.

/v%

VIII LZZZU)/M’ * Sharply-outlined letters
lear connected letters ; non-entangled. strokes
characters often separated thick, long t—bars—-‘
upslantmg, ﬂuent style upward run. of ,
Wr1t1ng e

IXL Mzzszczazrz Round—shaped letters sloped
tothe right | original—composition : tlnck bars;
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ey hand "—cexecutants ; well-formed and
Coictont letters,

’

A fut ~ .

v Sewlptor: Parallel pen-strokes;  print-
~~~~~~ GLLers :“"'ccps original formations ;

thick strokes,

e

L o~y ﬂ/

-

Vs

ceio Seidecr s Firm, clear, steady “hand 7
- Yo,
iy thick strokes; tall capltals'
. —T-
red, Bighecrossed £ bars; stops.

4
ARSI 74 € el r’&/« ?’ZCW//}M,,'

!ﬁ // %/%W
///J/c&w_,,

ady, consistent
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« hand " order, clearness ; ? barred Words
”‘ connected ; archaic . cap1tals slope ; loos :
«'letters often unjoined. '

j ¢ Lzt %ﬂg

XII 1. Wryiter : Small, * “nervous ” hand;
‘ .Well finished, original letters ; ; letters ezt/zerj
© usually connected or generally left- anart:..
~+ loops, inclination, etc.



L
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SECTION VIIL

Cvn T ING AND MATRIMONIAL ADAPTABILITY,
CErTnLonY AND “ NATURAL SELECTION.”

Lot on bandwriting s powerless to indi-
s bom we shall marry, if ever we do so at
*ois by wo means to be despised as a
wooof ascertaining how far our flancé’s
o-dton is likely to harmonize or disagree
SV enr oo,
wir have already scen, there are graphic
tor wdl qualitics—moral and intellectual,
couwrl relivious ;s and it is according to
el pineis of these qualities that affinity

- I ol faptability  between  the partners
R

~cooesmnt woman, for instance, would be
Lo eepy wedded bliss, in the  real

ity s eriter such as this.  Look at
, e - RN .,/_¢-~..’—""M«/(«M (‘ g e~
"" I3 - / ) / [ l\‘
£ . {94 [m/(l\‘(.,:)
r
- * I3

v/ awd the want of sense of

© eesnowy the drregular mode  of
-t baens - Intellectually, perhaps,
- oo ominin barmonize with a person
- susiiaenee s but, unfortunately,

B L N C0) vide o goad substi-



Matnmomal A.daptab1hty

The neXt example shows equally good
1ndeed superior, intellectual endowments: but
the zfs aie all crossed and the Wr1t1n0 has

a far less shppery, and firmer look. Here
‘we get mental; moral, and social power., of a
fpronounced descr1pt1on S

. The specimen which follows is composed'
of a series of more or less circular strokes—
a hIGhly affectionate disposition; sensitive to

a. degree and inclined to suffer the keenest
agony unless appreciated. A nature such as
this must needs wed one in which constancy
and . tendefness figure prominently—that- is,
one -whose handwriting, whilst being slantmrf
and cirved, shows, at the same time, ev1dence
of the “enduring” will which is denoted b)
heavy bars.’

. The next sample wluch I shall give subrmts‘
"SlO‘l‘lS of the compression,. WhICh shows a
certam self-conscicusness. Some of the letters;
too, commence with « little inward twist, and
this will have the “effect of makmg the wrlter

<
~ s
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et jabhes An affectionate, sensitive
Dinn spel as this s certain to be mis-
v froon the fact that it will reveal

el s cantjously 3 a nature such as this never
¥ . it heart upon its sleeve, and is, In
5onnenee, misjudged as often as not,
Ve Bt example which is offered presents
heavy  appearance—assuring us  that the
veitrh atfections are not  platonic.  The

Do it furg

“hand” such as this should not

indifferent nature, for that would
it dizastrous in its results, A warm-
T, rraent temperament like this needs

RS

it its “partner for life” is deeply

o et

nd o possesses strong affections,

LY e 3
A S T

L
PR
‘1

L



SECTION IX.
FAMOUS AUTOGRAPHS : WHAT GRAPHOLOGY,-
SAYS OF THEM.

j’mw ) . :
:_:4&// U‘Qail

. d!

Am‘/mr Wing Pinero—The signature oi
the well-known dramatist indicates high
_artistic percept1on by its flowing and. har-
monious lines. Sense of the beautiful, and
-an_eye for form—which assists the writer as
well ‘as’ the artist—are indicated by it also:
“whilst  considerable originality is shown by
the pecuhar formations of the capitals.
~Eloquence is present in the united W anc
: £, Contest and the ambifion to excel have
representatlon in the ascendant movement o
the writing,” and in the #bar and underlinec
names, Wit, intuitive perception and . the
power to clothe his creations in words tha:
'make them live and ‘move, are denoted by



o Index to Character

, nward-running,  often separated,
dv-penned letters,

foi Laiorenee 7vole~The sign-manual of
:Z';i., popuiar comedian shows a great degree of
woibility, kindness of heart and gencrosity,

Er,- z’n';.hm,u lines, and soft, full curves. The
fiioations of humour are very visible in the
wopoof the /) and sociability in the wide,
roowded formations of the letters, also s

;;;;;;;

P 2.
Y

72

ST + it —Here we get the connecting-
‘,: ’z_w;.:::ccn the apxmls signifying the
ek specch, which, in combination with
R i;%{é‘z?i‘,gf)n to the right of the strokes of

voabns, gives the power to influence
r st deal of lucidity of mind is
Era u1ess and clearness of the
ceznvencss is shown in the loops of

<4
.l

t_
.
“
s, e
.J"« ~
\
N
-
A
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Wc%z/

M?’S Omzzston Chant. -—The stroLes of
Wh1ch this specimen is composed are some-.
what set and fixed, and decidedly angilar.-
Here we get the indications then ‘of strength.
5f purpose- and less ﬂex1b1hty than would’ be:
the case were the writing curved.  Penetfa:
dion, . 'searching observation, considerable-
method -and pract1cal interests are suggested
by. the -angularity, clearness, placing of - the-
seriods and z-dot, and the connection of ‘the"
etters.  Whilst there is not a little straights-
‘orwardness and courage in the direct advancé -
>f the writing and the #bars. The lightriess
»f the writing gives evidence of a nature.
ypposed to. sensuahty and a certain coolness
Df temperamen‘c : _

| RO
Sz‘o fora’ Bﬂ'ooées “handwriting ‘manifests
l1terary ability - of a high- order, it being

small,” carefully constructed; and cleverly -
turned out. . The clearness of the strokes,




~ Vandwriting: Index to Character

Snted appoarance, cte, evinee critical
e, asizht into moetives, and  intuition
o el Culidvation and taste  also are
n the  unpretentious  and  highly
~omavrical shape of the letters,  Prudence
Pooindizated by the uprightness of thc letters
wt the stroke under the names,” and a
adeney o heed small matters which would

unnoticed by less careful and painstaking

sersonn, This is a vreasonable,” and  very
crestieal,  hand”

7 Meed

. 7. Stead —The heavy look of the
ierters J1 # and g means force of will ; the
writer will o to great lengths in attaining
B objf,ct and may sometimes defeat his

tvr‘vh} FE

rurpose Ly doing so. The clearness of the
crrckes means, at the same time, the careful,
Abwcied mind, which can think out a plan,
cunodocs not need other people to do its
et 'rmv.fmg and criticising for it. Order is
veiated by the stops,  Energy, ardour, and
;'gf;x;f:l Gegree of faith in the future are
sLomned Lj.' ne font ensemble,

[
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SECTION X.

- MORE ‘‘CELEBRITY ’ SIGNATURES AND TI—_IEI'RF
_— SIGNIFICANCE,

7M JA—
Q%m ﬂJfZ*\

Marquis of Dujfferin and Ava. ———Extreme
refinement and mental cultivation are denoted-:
by-the grace and delicacy apparent in this .
autograph, =~ A person who thinks = with -
clearness and ease uses his pen so that’
every stroke stands out and is essential to-
the letter of which it forms a part. We"
have here strong powers of analysis, pene-
trating .insight, and no want of detail in this
direct, sharply-turned, and rather minute
series .of . pen-strokes, whilst a subtle order of
intelligence, capable . of dealing successfully
with men and affairs, is swmﬁed by the:
carefully closed ¢, - the\ ShO‘htly serpentine -
motion. of the letters,- and the diminished .
sizes of the same at the end of the names.
Energy, aspiration, sympathy, and 1‘6110“10115:.



Index to Character

foodgee are present inoa high degree, and
by the us=ual signs.

A <
S m,./,,,,,/,g)ﬂwm ,

i Folwstone  Forbes-Roberlson.~— The
¢ nunant fe.mms shown Dby this signature
cveonreat artistic tastes, and a good eye for
f.r‘z'n form and colour—as  indicated by the
ke cultured,  harmonious,  and  withal,
Carlsostrokes, of which the letters are com-
uooid, The siuns for order, and attention

to matters of detail are displayed in this
Lendwriting,  which  is small, stops  being

olerd after the initial 7, and at the end
< the name. Encrgy, both mental and
sysical and ardour are strongly denoted by
?:h-'m pen-movement, ascendant  style,
o the line beneath the autograph.

AT g,

fie Lo, Hugh "Price Hughes.—The
pounre of this nutrd cléric is mdmdtwc of
Coancinriess of Uuugu the letters being
corooat o recuiar intervals,  and c]cdnly
vereds it osiins for causality  (connected
A N (pu«ruuntmn minded), and

(eeving o ostyle, letters attaching
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thernselves % one - anmher). are dommam ’
Benevolence (full, looped letters), “executive:
ness (somewhat angular and ‘pushing: style) |
power’ of enthusiasm (final stroke to " 2
thrown off), and conscientiousness (evenness
of lines) are all well represented; and’ the
helght of the capital letters informs us that

the reverend gentleman has a fair share -of
‘ elf-esteem

T /%e Duée of Fifes writing is bold and_ﬁ
energetlc showing the love of movement " to
be strong with him. Notice the heavy ¢ dot.
and # bar, etc. . This compact, clear writing
indicates luc1d1ty of mental visionj capac1ty
that'is, to see into a subject; and the ablhty
to estimate’ the worth of a transaction.’ In
order to’ pen so free a ‘“hand,” the writer
must be - able  first. to -know What to say- of
do, and then know the way in which to say.
or -doit. This is aspecimen that proves
the ‘writer. to . be capable of making . rapid
combinations. ~ The. small line. traced - under



»

- ITandwriting: Index to Character
e pames oives emphasis and force to the
. ture. showine as it does that the Duke

fund  of reserve power and the
o assert himself when necessary.

g1

e T T T R I I

Flici: Terry—Observe the simplicity, yet
¢ excending originality, of the formation.

Jurtdstie feeling of a high order is shown by
the symmetry and finish; a well-regulated
smocination by the visible, yet controlled,

covevement.” The  clear,  regularly-spaced

uers offer evidence of a vivid type of
N £ S R : ‘

izt Willpower is conspicuous in the
nonvw /o bars and the other horizontal lines,
i swnows that she can realize what she

vreposes o achieve, A large  handwriting
coeotals ustally goes in for big plans, and
ororcy eontent with modest attainments.

oo Lars pliced after the surname, 1 am

v <ne the desire for perfection and

L U |
PN L. Z'C.Cb;nﬁ'.f:ter‘i‘;‘gg.
-
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Seymozw'[{z'c,és —A contrast to the fore-
rfomg Here we get the irregular height of
the letters, which are run on one to another:
- extreme versatility ; the tendency to d1v1de:
-the attention too much between many things. .
No lack of ability, nor want of perception ;
but the. risk of expending useless effort.
‘Music and dramatic power in the wide curves
“and . “dash” of the strokes; humour, too, in
. their “ﬂy away ” look. The temperament is
-intense;. but we can scarcely hope for the
‘'same’ Treserve power which is indicated so
unm1stakably in Miss Terry’s autograph.

Swf R. C 7(3&6 ;—E#céSsiQé clearness and
51mphc1ty persp1cu1ty and the mmd Wh1ch
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RETECIS: ring everything that it attempts
-.izz asn plain as a pxkcstaff Obscrve

~eendar intervals which  occur between
o initinle and words; the mind accustomed
s v everything its due measure of atten

FUR ;:ml importance, How well-governed are

“earralies, how definite their aim; order and
feness are shown by the comma and full-

m;;\; ml v severity of taste, in the simple,
ceaitads, v.'hic‘,h vnu]d appreciate accuracy in
~ri or diterature before the quality of mere
Jutractiveness and showiness.

A\
N s
/ I LA, %M

7res. Bryant.—ANr. Bryant, the eminent’
wi, eon, writes what s, In every respect, a
wisical hand.”  Clear, lance-form, and to the
Lurprie—its strokes tell of fore51ght acute-
cees cand mental activity, Power of observa-
s ds oweell indicated i whilst in the manner
ihiich t"ar 7" and £ arc united, we see the
cnol mechaniead skill which is a pre- requxslte
eAEs 'In surgery. The “breaks” in the
v denote a keen sense of human nature,
-vomnn of the world, he would be likely to
e wined the way in which he’ should deal
'Jc? 1 . he met, Self-dependence, in
s Ve gepiads, and o executive-force, in the

- e will to do and dare.

W, ]
W ] I S
P S el vl
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i fu Passmore Edwards.—Here we get busi-
1ess - ability and practicability in the united
md closély-set letters. There is no want-of
1nd1v1duahty in this specimen; neither.is
‘here ‘any Jack of the power of turning
whatever talent there may be to the very ‘best
wccount.  Ardour and persistence are strikingly
nanifested by the ascendancy and force of
‘he letters. Th1s is a mind  that gathers
nuch.from observation and personal experience..
“Detail” and  “the whole” “appear to'be
salanced, “the writing being neither large nor
small; With an eye to the vast he will take
ninutize into consideration also. The. curious
00p .. of the Z shows that he is a strong
artisan, and inclined to support Whatever‘
-ause he feels an interest in Wlth enthus1asm‘

"M Ceczl Rcz/ew/zs autograph shows
power. of 'words in the united names; and no
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L e in the doxd cusciodle. Here

. » : [3]

Cisiie T capitals, and a “hand

g ‘ s “broad” rather  than
e dierary method. The large  writing
e b ix!)\:'(_:l' of dealing with cffects, and,
oty womrobomtive  evidence, which is forth-
~gaine, typifies the man who knows how
e the public taste '

G ATy
Lms

“—""“‘“m\ -

ey
”

?.JJ// )/gmv'v'o

G g~

Ledy Colin Campbell.—Another ¢ literary”
“hand”  but one entirely different.  The
iwursh and  wide  curves, considered with
cue regard to the connected capitals, are

M t
it

niziiy suggestive of “the journalist,” one able
voowrit: upon the drama or music, anything

vt huppens to be uppermost in the  social
;:4'r!-‘- iR IR - - oy
creds “Ihis autograph shows us less depth

v Lriiiancy, It is a highly impressionable
pewirg Bable o feel “slights” acutely, and
iy veppiniuse” 1o the full
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= Dean Church.—The autograph of the late
Dean of St. Paul's is one of those small,
intellectual “hands,” which accompany the-
highest degree of mental activity. We get;
in the united words and initials, strong:
sequence of ideas, and a good flow: of
thought, such- as would assist any speaker or
preacher; whilst in the ascension of thé
writing and the heavily barred # we have’
the indication of indomitable energy. There"
is aspiration and religious feeling in the high"
7-dot” and simply-formed capitals; and con-
centration of mind in the perfectly finished
and -diminutive letters (notice that the # has
been re-touched). o

- [
' RS
PR T8

. F. Anstey.—The clearness of the letters,
and the ‘way in which they are placed, shows
us. the perspicuous mind of the author. who.
can develop ‘a’ plot with-skill and clearness..
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bl facudty s dmplicd by the angular

3 Ll ot intervals; and  artistic
b s whown by the curved shapes

St ST o N

Vi (Romar Catholic) Bishop of Nottrug-
Crec—This smallsized  writing  indicates, as
# v hele spivitual foree; a subtle, appreciative
mind and  application. The slope of the
ietters shows acute sensibility ; a nature such

vibrstes inounison with “the sweet sad
intooof humanity,”  *“ Construction,”  ideas
SH ,L,rm is implicd by the curious manner
Sowbich the 4 s joined with the ¢ in
. and culture in the graceful,
codiiviaed formations  of  the  letters, eg,

-

Pl B 2 ’\ B
RPN P4
PRt

S
. Ly,

e Frere Panbrugh, -Th1s specimen
Chrirntes m, «;xmtzon and a wealth of ideas
s/ ind o the ¢ and #, etc., standing

. - x
R I I Sl "“Y

g e srtdstic pereeption by the Plerrant
e The connection of  the names

-
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_denotes the' power of expressmg the emotlons ‘
‘whilst the unrestrained freedom: of .the whole \
-1nd1cates dramatlc feeling’ of a high orde1

WM@W

| Psyclzomeiry ——The interest wh1ch is shown
-on all 'sides nowadays in regard to whatever
is: “occult,” has induced me to insert the.
'-autographs of four “psychics”’—Madames C. -
Chester and Florence Montague, Miss O'
‘Tlndlay and Mr, Alfred Capper. .

These offer eVIdence of their writer’s o1fts
in the manner in which many of the smaﬂ‘i;
letters . are placed singly, standing alone; for-
instarce, the s and 7 in Chester; the a i
]/fom‘ague ‘the./ and ‘@, in Findlay, and the-¢
‘and. d-in Adfred. - - The angularity of the’
;strol<es, -espec1ally in the case of -Mme.
“Chester, must - not be overlooked it ‘belog )
\the graphlc sign of penetratxon Thrs ‘quality
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coomeans acking in Mme. Montague’s

I

it is not quitc so apparent in
. or Mr, Capper’s. '

Iv is difficult to account for these super-
casnous endowments, and still more so to-
woint out any special signs in the handwriting
wso their probable expression. It seems, .
however, that such qualities spring from an
cuepisite sensibility coupled with a creative
mind, or, at any rate, an exceedingly respon-
Sve temperament, casily affected by external
conitions, capable of reducing its impressions
in rerard to surrounding  influences to  a

I S st g o
vhnite tocus.

1 \c _
> 7{/)0 ‘ ﬂ,’/—w
‘l:,“;/ 7
elti / .




- SECTION XI.

A GRAPHOLOGICAL SKETCH OF WILSON BARREIT :
 'WHAT HIS WRITING TELLS THE EXPERT.

"IN order that the student may have an object-’ |
lesson in graphological analysis, I ‘give- a
_specimen of handwriting, from which it.will
~be- possible for us to derive a detailed de- -
lineation of the writer's personality. '
. ~Mr, Wilson Barrett ordinarily writes in the
manner opposite, viz. a spontaneous, animated,
-quickly-traced “hand,” the pen-strokes of
which serve to show that activity, both mental.
‘and physical, are natural to him. )

His temperament will render him exceed-..
ingly energetic: notice the unmistakable =
‘evidence of strong pressure with which the
lines have been traced, and- their' nervous

W‘movement’ in addition. Look . at " the
thirlrnece Af the ctrakee which comnrice the
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covn 0 the nemes; attend to the Z-bar and
S0 Reanrve force, will power, and an
o habhe thirst for hard work, everywhere,
sy terminals to many of the letters
<30y of the bars in oy, thas, Zo, ete)) imply
sontion: an unceasing desire to accomplish
veever it is proposed to do. Not this the
‘iire to et weary or faint-hearted.

%7_/@4 Z,
y i

. 7
%f.ﬁ" S S A Wfaw—-—.

e v ill the writer of this small writing with
Panted Mstops” be likely to omit the tiny
- waea together make up the great whole.
: ;szz;n::_zz‘ re we notice that the letters

A inthe rest of the specimen they
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-are;-almost without exception, united.” Here
‘we get ‘indications of the creative mind that
~seeks to put its conceptions into practice, From
the. manner in which My dear and faitifully
.yoters - are run together, we may logically
-infer that literary or elocutionary talent
would be likely to act as the medium for
‘conveying his inspirations to the world,
these, moreover, will be of a highly vigorous,
impassioned order (thick strokes). He will
- deliver his message with force and fire. There
- are no half-way measures here, L
-~ This writing attests the fact that the writer
‘believes in, and acts upon, the motto, “try, try
~again.” His power to rivet his attention upon
“what he does, his thoroughness (evenly-placec
“létters) ; his elasticity of mind (upward tendency
~of terminals in #2y, any) constitute him a mar
“almost bound to succeed in what he attempts.
“Whatever impedes his progress he can remove
with but little effort. Those who would inter-
fere with him had better beware. They have
“someone to reckon with. . N
-~ JIntense, whole-souled, imaginative; ye
-eminently’ practical; intellectually -anc
' physically.-adapted to make his mark—in- the
“world as well as on paper—painstaking "anc
. careful, yet, once resolved upon any course 0
“action, qualified “to get right there ”—such i
" Mr. Wilson Barrett, who, -if -we_ mistake not
-is one of the greatest—perhaps the greatest—
. 'of lights in the dramatic firmament of to-day.



SECTION XIIL

STYLE OF  TTANDWRITING CONSIDERED IN
LILATION TO THE TYPE OF IIAND
fr i, o H known fact that the largest hands

& » finest work—the smallest hand-
:;'.;"; h< reas the most diminutive hands
write after the biggest possible fashion.
,t.\ in, we find that the manner in which
’:;}S"ﬂ_r;tz.f‘ is u.ucxscd upon the pen will
denened upon the way in which the thumb
sivher of the fingers is employed to drive

»...—4"
;_.4

GVOE UIC paper
With a strong thumb we get naturally a
Drower handwriting than with a weak thumb.

Leshndl find with thc;ormcr too, more decided
brratoine 4, and indications of greater pres-
v having been expended upon the pen.
; ulse beats of the thumb, moreover,
«‘;u::T.;:fs- play an  important part in
coermining the fluctuations in pen- pressure.

kboaciong forefinger again—which is the
vau v wee use when we are desirous of
fopeople o do a thing—we  shall
Lownt f erozsed high up, and the z-dot

D: far whoen the lewter. The writing in
il zoar—ascend upon the paper.

rees
Y.
E AR 6 0
-

Y
rd
(-J

5
. .’;:"‘;. "lg‘
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. . The round-built, tapering, muscular hand will,
of course,be better adapted to execute curvilinear
movement than a square-set, angular hand ; the
- consequence being that in the one case the
- writing will abound in expansive, curved lines, -
“whilst:in the other it will present a contracted,
- pointed look.  Muscle is, ger s¢, adapted for:
“meotion ; -bone tends to inertia. R
_» The- “nervous” type of handwriting s
.small,- animated, and full of “life” and go
—the result of the rapidity with which the
mnerve-force is generated and discharged. '
" With a phlegmatic, lethargic temperament
w—that is, with a flabby, soft, fat hand—the.
-writing will be composed of a series of rounded
- inactive-looking lines; whilst with a hasty,.
~eager, impassioned temperament, with a hard,
_-energetic hand, we shall meet with a succession
~of rapid, animated, sharply outlined strokesof
“the-pen: " L
" 'We may regard the handwriting—or, _at
“any: rate, all natural, unstudied writing—as
" a registration of personal gestwre. People.
‘make gestures that are inaccordance with their
- anatomical development. o
" “Thus, the sturdy, bony Teuton will employ-;
fewer gestures than the lithe, muscular Celt,-
“and the consequence is that the writing is in
.-the one case more endowed with hardness and
“'strength ; and in the other with flexibility and.
animation—in- complete - agreement with. the-

writers’ respective temperaments.
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Handwntmg and Natlonahty

A The Br1t1sh pubhc dearly loves 1espectab1 1ty :
. ~—it glories in it; fears lest it will outrave

. the feehnos of the worthy “ Mrs. Gmnd}?”
(15 she not an eminently English -

_-institution ?); and is, in consequence,’ mclmed, '

to .move and think in a narrow groove.

- This. stiff, conventional Wr1t1ng is quite
usual too, among the Scotch and . the .
. F rench but the French writing differs . from
‘it in this respect, that it is better formed—-——,-
:\ more artistic.

The, essentially “ French” “hand” is Well’f |
“sloped, very much curved, and generally '
~-liberally endowed with a superabundance of"
~flourish ; which is in absolute accord with the.
“ principles of graphology, as showing extreme

sensxbﬂﬂ:y and a proneness to take “Offence -at .

“trifles. There is less angularity . about the
" French writing than there is about’ the
English; there is also far less power of -

| apphcatlon less love of laborious employmient, Lo

-'and more inclination towards play than hard -
“wor 'k in the French nation. '

The typical British “hand” is practzcal—-——-‘,; )
emmently so; more compressed and less .

delicate ; less thin-skinned and not so artistic.

- The German writing is ‘mostly stand—up———“

hwhly sudgestlve of the somewhat unromantic.
people who pen it.- Full of angular, cramped.

characters, the hand of the average German-.

-gives . “him- away -in an instant. to -the
orapholoms’c Who reads therem of hIS qohd *



so Handwriting: Index to Character

studious, philosophical ~mind—in  strange
contrast to that of his near neighbour the
Frenchman. : :
The Italian “hand” is vivacious, subtle -
and delicate—in harmony with the nation.
The American writing differs a good deal
from any of these. It is often large, and
the manner in which the letters are finished
off wvaries considerably from European

writing, . -
But the typical American “hand” is nothing
if not representative. ‘ Brother Jonathan”

writes big, as a rule, just in the same way
as he “talks tall” He pens in a fashion
that impresses you forcibly with the fact
that he needs “elbow room,” also a
sufficient supply of stationery materials in
order that he may execute his caper-cutting
with his pen effectually (in keeping "with
“Yankee” brag) to his own special satis-
faction, and thereby show you how *great” .
everything is in “the U.S.A.” 1 don't think
the writing of the average American citizen
is altogether “artistic” in appearance; but it
certainly possesses an individuality of its
own, which is in keeping with the go-a-head,
speculative character of the people,

It would be possible to consider-the hand-
writing-characters of each nation; but since .
it is scarcely likely the student would be
familiar with Oriental sc#ipfs, and as no useful
purpose  could be served by our giving
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examples from such, it~ will suffice to say
that. the laws of graphology will be.found to
ipply, in a greater or less degree, to the
handwritings of all peoples, and that it is
quite possible to deduce correct conclusions -
by the aid of our science from the
penmanship of any inhabitant of the surface.
of the globe. o
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SECTICN XIV.

HOW SOME FAMOUS PEOPLE WROTE, AND
B WRITE. -

IT is interesting to glance over the auto- -
graphs of famous men, especially with -
reference to the professions which the writers|
have adorned A

- For there is a certain resemblance, in
many cases, between the writings of any
two or more men who happen to follow the
same trade, or who attain eminence or
success in some one particular calling.

Thus, there is one writing of the scientist,
‘another of the author, another of the poet, -
yet another of the actor, and so on. Of
course, any two “hands” which may be .
met with in any one “line” may vary in -
detail, but in other respects—in essentials—

- we shall find them “much of a muchness.”

.. Take the writing of the present sovereign,

HM. King Edward VII. It is fluent, free,

and absolutely in agreement with his genial, -
adaptable disposition. That of H.M. Queen
Alexandra, again, is highly characteristic—

looped and sensitive—but showing a tendency
to run to flourish. C -
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The penmansh1p of her late -Majesty,

0 Oueen Victoria,” was..a  strong argumermt— in~ = -

favour of the view held- by the grapholoorlst
it . having been dignified, determined, and

-clear to the last—in perfect accord with the

~known’ character of our late lamented
-sovereign. R

“The handwriting of H.LM. 'the “late -
Dowager . Empress Frederick of -. Prussia - -

-resembles that of her Royal mother, which,

’after all; is not so very extraordinary, if there L
‘be any truth in the view that there is such a .

‘thing as heredity in handwriting. S

‘The most distinct and clear hand*»mqtmor
s a-rule, is that ‘of scientific men, S Sir
“William Crookes Dr. A. Russel \Valla.ce ‘
‘Chas: 'R, ‘Darwin, Michael Faraday, Prof. F

“W." ‘Barrett, Prof. Thos. H. Huxley, Str C

James Paget Sir William Gull, John Hunte1
~John Locke, -and W, MacGllhvray bemg -
g-dood examples - :

The, most graceful formations are to: be R

‘seen,- generally speaking, with . .first-class-

artistic minds: Mendelssohn, Frederlc Lord.
:;Lelo’hton Rubens, Van Dyke Swinburne,
-'Shakespeare Tennyson Ruskin, Sir.:Edwin . : -

“Afnold,” S.- R.. Crockett, - “ Tan MacLaren,”

Chas: chkens' W. M. Thackeray, Stephen o
~Phillips, Rudyard Kipling, Landseer, Canova, - .- .-
“W..P. Frith, and ] R. Lowell be1ng several

cases in point. . -
The boldest Wr1t1ng has been penned by
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men such as David Livingstone, - Earl -
Roberts, Lord Kitchener, =~ Sir. -Donald .
Stewart, Sir Evelyn Wood, Duke of Wel-"
lington, Lord Wolseley, and Oliver Cromwell.
Some of the most acute, angular writing .-
has been that of legal luminaries, among
whom we may instance Edward Blake, Sir -
Richard ‘Webster, Lord Brampton, Lord . -
Thurlow, Sir Henry James, etc. -
Small, cramped writing was bequeathed to- "
posterity by Thos. Carlyle, in striking con-
trast to that of Chas. Kingsley, the Baroness
"Burdett-Coutts, the late Earl Shaftesbury,
Wilberforce, or John Howard. . -~ -
The great Elizabeth employed an enor- .
mous amount of flourish, as did E. A. Poe, -
the American poet, Cardinal Wiseman, and
many others who have been and are -anxious
to be thought of great account in the eyes
of others. ’ :
. All the “greatest” minds have penned °
simply.  Reference to- the autographs of
Cardinal Newman, Beethoven, Shakespeare,
John Bright, W. E. Gladstone, Thos. Paine,
Palmerston, Sir Robert Peel, and General
- Gordon, 'among others, will render this fact
apparent.
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SECTION XV

RESUME AND CONCLUSION

_‘_W’E have now considered all the ~more”
important laws upon which graphological
analysis rests,

. .We have taken all the basic qualities. of |
the - mind, which singly or . collectlvely.
give rise to the million and one  characteris-
tics for which man is responsxble——-or it may
‘be, drresponsible! Let us, in conclusmn
recap1tulate '

If, after our study, we have cons1dered
,carefully the graphical equivalents for these
- qualities, we shall see that our observatmns
.on-the writing have been confined-to— . °

(1) Its absolute size,

(2) iIts slope.
Particulars :—

(3) The indications given by . the forma—
tions of the “bodies” of the small

. letters.

(4) The same afforded by the “1encrths "
and

"v'(5) The capitals considered in relauon to

o tha small letters

}‘ Generavlﬂlt;esg B
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To these we may add the - iﬁdieations given
s:ox (6) Extra strokes and flourishes.

Taking these data into account, we find,
then, that formal writing indicates a -stiff, -
conventional mind ; dasiing writing, a nature
full of ardour and originality, that requires
scope and elbow-room and a wide field for
operations. B

Vertical, upright “hands” go with self-con-
tained, confident, self-possessed, self-sufficient
dispositions ; whilst sloping hands are -allied
- with sensitive, clinging temperaments, - -

Curved “hands” imply gentleness, affec-
tion, and tenderness: and such’ as aie_hard
and angular go with the inflexible, immobile
spirit, that abhors sentiment, ¢ gush,” - or
““unseemly ” demonstrations of feeling. -

Are the letters constantly unconnected ?
If so, the writer is a dreamer, unpractical,
gbsorbed in schemes the realization of which
1s impossible in this “best of all possible
worlds”; he may be a poet or an author ;
he may be a philosopher or an artist, but he
lives. in “cloudland”—the realm of ideas
.mainly. Are the letters usually attached to
each -other? Then the writer will be more
matter-of-fact, inclined to turn his attention
towards the actual rather than -the ideal and
the me:caphysical, and -will believe more in
the evidence of his senses than in the
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. ;ﬁne-spun theorles Wthh Wln dello‘ht hIS less
prosalc but more purely mtellectual brother.
v I you get- shakiness, . look “out for nerv Fous
*fj»dlsturbance if you see 1rreoular1ty or eccen-
. tricity, be on .your guard; it -will surely”

pomt ~to  mental dlso1der——mama “fads ”

_“peculiar ” tendenc:1es—-—1n some form or :
- andther -
- Graphology is, above all, a science of 2
-"common sense, and it needs to be pursued
. .and practised with reflection and discretion if
" the best results are desired. -
. It is not fortune- telling ; it is ‘not calculated |
to afford the “mystery lover’ bent .on a’
. new - “sensation,” much satisfaction. .. But,
_over and above all this, it declares the
- . secrets of the soul, whence proceed the very -
“issues of life and death. S
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SECTION XVL

REPRESENTATIVE EXAMPLES.




- Representative Examples

THE SERVICES.

In th1s series of autographs we riotice
wch the same indications in every specimen
~the large, bold writing, typical of courage,
1~ combmatlon with the well barred # and.
rm downstrokes, suggestive of determmaﬁon;
nd resolute will-power. "
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LITERATURE

~The novelists whose SIgnatures are given
naturally possess diverse gifts; these are in

each case, however, dlscoverable from their
“ hands.”



Representatwe Examples Colen

In (z Mark Twaln we.seé “the 'humomist ”

pwf excelleme in the Waved finals;“in Zola, -

the - penetratmg mind’ of " the analyst of

human nature, by the acuteness of the strokes

and the unconnected letters; with Tolstoy -
we . get’ the audacious script of .the brave,

fearless spirit, whose intent in writing is to." :

reform. soc1ety, with . Thackeray we observe
thé “stand-up” characters of the somewhat
unresponsive temperament; with Reade we
notice ' the capacity for entering into . ‘the

sorrows and joys of the human heart, in_the _.-

inclination of the lines; whilst with Wilkie
Collins’ .autograph we find the thick pen- ..
strokes -and ‘the carefully connected letters™ .
which are in perfect agreement with the vivid .
and ‘original style of this author
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POETS.

Here again-iwe meet with very different
‘“hands,” which, however, are all well in
keeping with the poetic genius of their
respective writers, |

There is dash and fire in William Watson's ;
sensuousness in Swinburne’s and Morris’;
cultivation in Browning's; originality in
Tennyson's; and extreme sensibility in
Whittier's, |



- Representative Examples ' o3 -
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THE LAW,

In all these autographs we get, in the |
clearness of the strokes,” extreme lucidity of -
mind, and strong powers of_dlscgrnnjz?nt and -
discrimination, in the angular formatlons’ of
many of them. v :

THE MEDICAL - PROFESSION.

‘With these we. find the clearness of the -
writing, indicative' of lucidity of thought,



Kepresentatwe "ii)xamples - g3

and s1gns of penetra‘uon and practlcahty'.
E ;'\gilqo ’ . - |
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PHILANTHROPISTS.

The slope, curves and extended terminal-
strokes give the key-note to the generous,
liberal, sympathetic tenderness of the writers, .




CANCpIresEntative. Ladiiples o 27
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POLITICAL

Some of these autocrlaphs reveal dlplomacy A
in the indistinctness of the  letters; all are
remarkable for a certain dignity, shows by
the heights of the letters, which is by no
means out of place with the respon31ble. '
positions filled by their writers. . .~ '

%'M; W 7@«@, .;
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CLERICAL.

Very various! The student Wl] however |
l1scover traces of the originality- of the Dean .
f - Canterbury; of the spirituality of - the
3ishop of - Wmchester ‘of the" insight" of the
ate .-Dean  Stanley ;- of the eloquence and -
Ludac1ty of Spurgeon; of the quiet peacefuls
18ss. of the late -Dr. Martineau; and of the -
Lblhty of Cazdmal Mannmd LT
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SCIENCE.

" Clearness! The patient; careful “hands”
of these writers are, one and all, extremely
characteristic, and-need no further comment,

' ol :

Nocesy CE<~




~ Representative Examples 1oz

- >

A
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4.3 ez |
ARTISTS. - .

The grace of form in the capitals “exhibits -
the correct eye; the heavy appearance of the
strokes, the strong colour sense———especxally :
in-the case of Leighton. ' .

The signature of Watts is partlcularly

uggestive of the preasmn of outhne needed
by the portrait painter. .

ﬂvﬁwwﬁ a%w/ﬁ
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MUSIC

Somethmo of the boldness of V\Tagner the
;_!or1g1nahty of V erdi, the genius of Beethoven, .
the refinement ‘of. Mendelssohn the- melody
“of "Sullivan, and the ¢ét yle” of Weber's
. compos1tlons are to be detected here.:

" In every one of the foreoromg autographs
- an - elaborate | analysis " of .the "several signs’

‘will be found to be .in complete. agreement”.‘f

'.;‘Wlth the known (and unknown} pecuhar1t1es
“-of the  writers. ‘
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The Private Life of
. As Prince

1 7 s =
[ he King % 5.
Br ONE OF HIS MAJESTY'S SERVANTS-

With Portrait and Numerous Ilustrations,
Handsomely bound in royal blue, with crest in go/a".
Crown 8wo, price §s. post-free.

SoME OF THE 18 CHAPTERS ARE 1w

Cuar.  IL—THE KING'S DOMESTIC
LIFE.

. V.~THE HEAD OF SOCIETY.
i VI—THE LOVE OF HIS LIFE.
»  VIL—STUDENT DAYS. '
»  VIIL—LONDON LIFE,

., IX~THE KING AND THE PEO-
PLE.

»  XIL—WHAT THE KING EATS
AND DRINKS. :

»  XIV.—~THE KING'S_SPORT.

»  XV.—WHAT THE KING WEARS,
»  XVL—OUR LORD PROTECTOR.
» XVI—THE KING AS A PATRON. ,

» XVIIL—IS THE XING A GOOD.
FELLOW: ..

! “I{ is perhaps the highest praise to s{ay that readers of this book feel
that they have been admitted to a really intimate knowledge of the
King. Itis wrtten with remarkable frankness and ‘simplicity, and is
thoroughly interesting."-—Clzristim‘; Woria, - .

“An admirably executed work."—Athenaim,

" The book is full of capital anecdotes and other good things; iffa- -
well written and beautifully illustrateq with excellent photographs, and

it is a volume which should find its wa into the library of every loyal
Bﬁton.”-—-Liz'erpoal Courier, ¥ .- i T 103 .
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- Art of Beauty
By A TOILET. SPECIALIST
;é'ro'w7f‘ Sva, cloth, p%z'jc'e‘ ’-I;.,‘ or pojt;}’j'cg, 15, 2d.
I . R

- Here -are a few of the pu}neroué subjects dwelt |
upon in this splendid handbook :— .

Cure_ for acne or blackheads— Reducing stoutness—-Arms,
hands, and nails—Bleaching the hair—Complexion brushes—
" Baths—Toilet vinegars—¢ Physical Beaunty,” of what it consists
* —Types of beauty—Bicycle saddles— Colours for blondes—
Danger in using the commonly puffed “ Bloom "—Bloomers for
cycling—The bodice for evening wear—Boots—Evils of tight
boots and high heels—Colours for brunes—How to improve the
bust—Chamois leather wersus © puff ”—Benefit of bathing the
chest—Preventative against™ chilblains—Beauty and health of
children—Clothing for children— Clammy ” hands and the
- cufe—Classification of beauty-—Cold cream, recipe for making,
&c.~—Warning against small-tooth combs—Combinations, for
.. winter and summer wear—Bad complexions and their causes—
"“To darken the hair—Prevention of corns—Use and abuse of
corsets—Corsets for stout people—Faults of English corsets—-
Cricket for girls—Hair-curlers—Dandruff and its cure—The
dress——The morzality of dress—Hair dyes—Removal of warts
and moles—Eruption of the skin—Importance of exercise—
The eyebrows—The eyelashes—The eyes—The feet and toe-
naile—The figure—Freckles—Fringes and edgings—Garters for
children—Sleeping in gloves—DBenefit of eating grapes—Greasy
skin—The danger of dyeing the hair—Superfluous hair—Whiten-
. ing the hands—Table- of weight in relation to height—Evils of
“%jimprovers”’ and “ pads ”"—Full-bodied class of beauty—Lean-
- ness—The lips—Massage for reducing stoutness—The care of
~ nails—Red noses—Recipe for perfumed soap—Perspiring feet—
. Pimples—Toilet powder— Reducer” for stoutness—How to
‘apply rouge—** Shading " the bust—Shoes—To whiten shoulders
. and arms—>Stoutness and its cure—Tight-lacing—Turkish baths
'—Underclothing—% Venus ”’ type of bcauty—-’l“he waist—How

. to make water soft—Cure for wrinkles, '

| dere:f : Pl/bllifﬁt’f, 1.7, Henrietta Sireet, W, .C.




