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PREFACE.

T ——

N EXT to the acquirement of a language and the excitement
of a taste for its compositions, the wish must follow to peruse these
in the perfect state in which they issued from the hands of the author;
to admire the fertility of his genius as displayed in its original purity ;
and to ascertain the real beauty of his invention by a complete
knowledge of the meaning conveyed jn his writings. Such were the
objects which led to the study of Greek and Latin prosody, and to
these we are indebted for the works of Homer and Virgil in their
present condition, originally corrected by this process, and handed
down to us in this state by the art of printing.

The Telugu langua ge is perhaps no less conspicuous among those
spoken in India, for the extent, antiquity, and critical refinement of
its literature, than were either of the languages of Greece or Rome.
Every department of learning appears to have been cultivated in this
tongue with zeal and success; it contains not only a long series of
original compositions, but the Maha Bhéirata, the Bhigavata, and
most of the principal Sanscrit poems have been translated by Telugu
poets in remote times into their own language. To these also are
added numerous versions of the lesser productions,

" The grammar of the language has been cultivated with peculiar
care ; and extraordinary attention has been paid to prosody. The
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treatises regarding this are extremely numerous, but involved in a
pedantic obscurity which has much increased the difficulty of a
subject in itself not easy. The natural result has been, that the
study has fallen into disuse ; and while the Sanscrit system, on which
it is founded, isstill known, in a certain degree, to all Telugus who
pretend to any learning, few have had the resolution to master the
greater difficulties of the prosody of their native language. '

It is not however, the less necessary that this subject should meet
with its share of attention. Not only isall Telugu literature, both
original and translated, in verse, but the rules of arithmetic, mensu-
ration, rhetoric, and grammar, net to mention other branches of
learning and art, have also been framed in metre.

These have been handed down to the present day by a succession
of transcribers ignorant of poetry, and. in most instances of the
signification intended by the author; and the manuscripts have
accordingly fallen into a state of great dilapidation.

~ Such has been particularly the case with those most in request;
and in works for this reason most frequently transcribed; so that
when, in other manuscripts, a comparison of three or four copies,
with the aid of prosody, has usually proved the true reading, the
author of the present tract has sometimes found in the Maba Bhérata
and Bhéigavata six and seven variations in one passage; nay, in one_)
word.

Nor is Telugu prosody g0 very intricate a subject when properly.
explained; in -principle, indeed, it will be found to be much mare
simple and easy than the Greek and Latin systems. Inthe Telugu,
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for example, as well as in.the Sanscrit, which is so closely united with
it, all. vawels are known ta be short that are not long by nature, as au,
ai, &c., or by positian, that is, by preceding two consonants; in the
Latin and Greek prosodies, however, numerous ulterior rules are
necessary regarding the quantity of compound and derivative words ;
some terminations m e, &, 0,1s, as,us, are long, while othersare always
~short.  Even after mastering' these intricacies it requires considerable
practice to understand every variation produced by what is named .
poetical authority: thus we. find pater is short in the first syllable,
while mater is long ; legit, venit, and vidit in the present tense have
the first syllable short, but in the preterite it is lengthened without «
dny difference to the sight.

: me allsuch intricacies the Sanscrit and Telugu system is free, the
quantity‘is at. once clear to the eye; while experience has in fact -
shewn that, as it has been attempted to explain it in the following
work, the application of one hour a day for a week or fortnight, is
sufficient for a learner to understand all the chief rules* on the
subject, and the same period will afterwards perhaps be requisite, to -
enable him to master the more intricate portxons.

With regard to this volume it is gnly necessary to mention, that it
wasoriginally compesed at the kind suggestion of Richard Clarke, Esq.

* That is, rules 1,2; 12-23; 48-64; 88-93; and then 120-134 on Rhyme:
ope rule- is often explained in. several paragraphs. The notes are in general
mtended for the advanced student, and the learner should for the present
pass them over; partncularly such as occur in the first twenty pages. '
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at the time when he retired from the College Board, on his return to
England ; and being submitted to the judgment of the Members of
that Board, was recommended by them in the most liberal manner to
Government, who were pleased to sanction its being printed at the:
:College press. )

" Thus encouraged, the author was induced to extend the work he
had originally contemplated, to the consideration also of Sanscrit
prosody ; and although this-has necessarily increased the labour and
difficulty attending its completion, he trusts it will be found to add
to the interest and utility of the volume.

It was also deemed necessary by the College: Board that transla-
tions should be appended to the verses quoted as examples from the
Telugu poets, and such have accordingly been added ; itis well
known, however, that a literal translation into English of any lan-
guage so widely different from it as the Telugu, would convey but a
poor idea of the beauty of the sentence, and approximate butin a
very distant degree to the spirit of the original. - The author has
tl;erefore'thought it best to take-advantage of the license given by
verse to approach as far as his limited poetical powers allowed him,
to the-style of the quotations ; and most of these will accordingly
be found in English metre. He does not profess however, to be.a
poet, and he accordingly-craves the indulgence.of his readers for his
attempts in poetry.

Some apology also may be considered requisite: for the Telugn
verses which are given as examples of the rules of prosody. In
hehalf of these, the author is willing to believe that their utility may
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counterbalance what is wanting to them in elegance; and he has
only to regret the necessity which caused the greater number of
them to be the productions of his own pen ; his endeavours to
induce. natives versed in this branch of study to campose easy and
intelligible rules for the purpose, having very generally been unsuc-
cessful.

The quotations,already alluded to have been selected from the
easiest and most popular writings in the language, which. have
presented themselves in the course of the author’s reading. In this .
poiﬁt he has not been ahle to avail himself of any aid from the native
authors who have written regarding Telugu prosody. These have
usnally neglected the citations they might have made. from the
standard poets, while they substituted examples of their own
composition, which possess little merit- beyond that of singular
difficulty, the involution of two different meanings, or their con-.

taining eulogies equally absurd, of some favorite god, their patron,
or the composers themselves.

The numerical references to the works from which these selections
have been made, have regard to the editions of the poets prepared .
under the eye of the present writer ; in which, beyond the numbers .
of chapters and pages, which form the only distinctions hitherto
known to the natives, each stanza has been numbered, and can be
at once referred to. The great bulk of some leading compositions
renders these facilities particularly desxrable, and such a planis
therefore recommended to those who may be inclined to give their
leisure hours to reading any language, the literature of .which is
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preserved in palm-leaf mahuscripts * They will find their progress
in petusal much facilitated by it; and the poems being transcribed
upon paper, afterwards bound in convenient volumes, a reference
to any particular passage will at once become easy. Palm-leaf
manuscripts, on the other hand, besides the impossibility of-correcting:
an error, and other inconveniencies, possess no facility whatever for

reference.

In the present volume also, a small approximation has beemn
attempted towards an improvement in Telugu printing, which the
author has long had in view. Printing in this language has hntherto
been in the same state which was originally the case in Europe we
find that after the discovery of this invaluable art ‘it was endeavoured
to render printed books as like as possible to manuscripts ; for it was
imagined that this invention could only be approved in proportion
as it imitated them; it being not as yet pereeived that it could far
excel the art of writing."+

Such is the state of Telugu printing also at the present day ; it has
been endeavoured to assimilate it as much as possible to the native
manuscripts ; neither the words nor sentences being divided : and the
inconveniencies they presented to the student will at once be

* As a means of finding places required in manuscripts none of ‘which
coffespond in the paging, I first have a copy prepared on paper, numbered
throughout, and then cause all the leaves of the various manuscripts to be
marked with the number of the dsvédsa, or section, and that of the first verse
occurring in it. This arrangement renders comparison very easy, and is less
obvious than, after explanation, it may seem to be.

+ Beckford, History of Inventions.
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¢omprehended, if we attempt to read any passage of English verse
written without separating the words or lines from each other.

* The author has long been convinced that such impediments may
be easily removed ; and, as far as regards a division of words, of lines,
and sentences, it has been carried into effect in the present .work.*
He however, isinclined to hope that this improvement is but entei’ing
the threshold of the subjeet in question. -He believes that every
distinetion intreduced into English is also admissible in' Telugu
printing ; and he trusts that the day is not distant when capitalletters,
all the stops, elisions, and so forth, may be equally made use of in
both languages. Even ameng us these were introduced ‘only in
modern days, and while all Telugus are very naturally .averse in the
first instance to such innovations, I have found that they soon
understand these improvements and acknowledge their utility.
Indeed; from conversation with Ravipati Gurumurty Sastry, the Head
Master of Telugu in the College at Madras, it appears that this
accomplished scholar has already taken the firststep, in preparing some
Telugu poems for his own use, wherein each word is distinguished ;
he perfectly concurs also in the practicability and utility of adopting
the other improvements abovemeﬁ@ioned. »Hav-ing introduced the
name of this learned man, the author gladly takes the opportunity
it affords of acknowledging the exactitude, so rarely found among

* Pariicularly in the extracts from the BhArata, &c. which are placed in the
appendix ; in other places the words are not always divided,on account of the

meeessity of using prosodial distinctions.
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natives, with which he has voluntarily, superintended the printing,
of the present work, and the zeal with which he has made himself
almost responsible for the accuracy of every rule; although the
principle upon which the work proceeds, has rendered it requisite
0 dcpart in some points from the suggestions communicated by him

The chief objeet of the following pages being to convey to the-
Telugu student, & clearer idea of the principles and the utility of the
prosody of this language, than the  works written by native criticke
appear to afford, this system has taken the precedence of the Sanscrit
in the arrangement which has been chosen; and when the student
has advanced so far in the-latter language-as to require the whole of:
the rules given in the present work, he may find additional infor-~
mation in Mr. Colebrooke’s Essay* on the-subject (as accurate and
learned as that writer’s works always are), and also in Mr. Yates’
Sanscrit Grammar. I should also remark, that the rarity of thess
works in the South of India, has been a principal reason for the
consideration of the Sanscrit system here. I may at the same time
be excused in adding, that these authors having explained the subjece
in the mode pursued by the native writers, have ultimately left it in

a considerable state of obscurity.}

It may not be quite irrelevant or devoid of utility, to conclude
this preface by a brief detail of the various works in Telugu literature
which are worthy of the student’s attention, in the order in which it
appears to the author that they may with benefit be perused.

# In the tenth volume of the Asiatic Researches. ' .
+ The tables of metres at the end of the present volume are arranged in a new
mode, which I hope will be found useful.
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" The language in which many of these are written is indeed
different from the spoken dialect, but not in general more so than
the language of Shakespeare or Milton differs from the English of
the present day. Some poetical expressions have become obsolete,
and some Sanscrit words in the Telugu, as Saxon in the English,
may have fallen into disuse ; but still the old established authors of
reputation in each language form the standards to which the poet
and the grammarian, the native and the foreigner must ultimately
bave recourse in solving every doubt regarding exactitude and
purity of style.

. As it is primarily necessary that the learner should acquire some
knowledge of the more common expressions of the presentday ; he
is recommended to commence his studies with the works of Vemana,
which although not perhaps classically elegant, will be found well
adapted for the object. Next to these should succeed the popular
tale of Nala Raza and parts of Runga Natha’s translation of the
Ramayana ;* some chapters of the Maha Bhirata,} and the Bhiiga-
vata, particularly the eighth and tenth books.f The purinas in

. * This is written in the Dwipadametre,as isalso that version of the taleof Nala, to
which I allude, and though in an elegant style, these are easier than Vemana; part
of that anthor however, should be read first, as treating of morc ordinary subjects.

" 4 Of this poem the first three books translated by Nannaya Bhatt and Erra
Pragada, are more difficult than the remainder, written by Ticcana Somayéji.
The student should therefore, commence in the fourth or fifth books, denominategl
the Virita Parva and Udy6ga Parva. ‘

~ 1 Passing over all passages regarding faith and mysticks, which form a
prominéht feature of this work. To such subjects the Telugus are much addicted.
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general and these works in particular, embrace the easiest part of
the hterature of the language. In that which lmmedxately follows,
are poems more hlghly ornamented and intricate in.the style,
‘(Al.mcara, civya) such as the Tara Sasanciyam, the Subhadra Pari~
'nay'a,m, the Manu Charitra, the Das’avatira Charitra, thie Hamsa
Vims’ati, and m%my more ; beyond which are placed works wh_igli-
are difficult to the most accomplished native scholars, such as .il_;e
Righava Pindaviyam, the translation of the Naishadham,* the
Vishnu Chittiyam, and finally the Vasu Charitra, which is unanimously

considered the most elaborate work in the language. - =~ - -

These are only mentioned here to point out the great- extent of
the Telugu literature. The student will find part of the class first
mentioned sufficient to give him a greater command of the spoken
dialect than many natives possess at the present day. This class
consists of a series of tales narrated with as much brevity as is
consistent with elegance ; the object being to convey information:

either of amythological or religiousnature, and the chief actors being-

either gods, heroeé, or sages. Thus Ovid’s Metamorphoses, the
writings of Hesiod, and the other Greek Theogonies are precisely
purinas.

In the second grade above mentioned are poems each of which’
contains a single tale, but highly ornamented, embellished with
episodes and elaborate descriptions of beauty, war, love, and
natural scenery ; their object being amusement, and their subjects

>

* This is the most highly adorned paraphrase of the tale of Nala.
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usually confined to the actions of men. They- may therefore, be
compared to Pope’s Rape of the Lock, the principal poems of Byron
and Scott, the tale of Joseph and Zuleica in Persian, and similar,
compositions.

| The ldst class is in squect and arrangement parallel to the second ; ;
but here the chlef object is, to display the rhetorical and poetlcal
powers of the language

While these three classes comprize the principal works in Telugu
literature, there are likewise smaller compositions, which form the
highest literary amusement of the ordinary classesof the people, whoare.
unable to peruse the moreimportant works: these form an extenéive:
chass of productions. in an easier style than most of the foregoing ;
some intended for amusement, and others for instruction in religion
and morals; some detail a mythological story, taken from the purénas,
while others.are acknowledged fictions ; many of these arc elcgant,.
while all are.very short and easy. Such are the Sugriva Vijayam,.
the Garadichalam, the Sita Calyinam, the Siranga Dhara Claritra,
and many more.

Beyond these again are many compnlatwns of ‘epigrams and sumnlar
short compositions, resembling the anthologies of other lano'uaﬂ'es
the stanzas being unconnected with each other. These are generally’
named satacams or centos of verses, so entitled as being numbered-

in successive hundreds; they are principally on morals, and
linked together by a chorus in which the writer’s name is usually
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introduced. The verses of Vemana above méntioned, the Sumati
Satacam, the Sampaga manna Satacam, the Cilihasti Satacam and
many others, are comprehended under this head ; and cited as speci-
mens of the common dialect: even in the vulgar language of the
rustic villager, (perhaps the most harmonious of all,) are to be found
thousands of anonymous verses (chitudhéira) or songs, which are
preserved by oral tradition alone, many of these are very beautiful,
and some are believed to be the offspring of the chief poets of the
language. ‘

Little apology appears necessary for calling the student’s attention
to this outline. If he is ambitious of attaining an intimate
acquaintance with the Telugu tongue, or of extending a knowledge
of European learning with all its benefits, to the natives of India,
by compositions in their language, itisobvious that without studying
their standard writings, he can neither possess the one nor become
in any degree qualified for accomplishing the other. We might as
reasonably ‘indeed expect a foreigner to compose originally in
English orto translate the productions of his own language correctly
into ours, without having read any of our leading: authors, as to
imagine.that an exact acquaintance with the Telugu can be attained

but by paticnt study and a careful examination of its chief compo-
sitions.
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CHAPTER 1.

ON FEET.
Tue feet are designated by particular lefters; to each is subjoined 1

an example that begins with the appropriate letter, which will thus

be imprinted ou the memory.

Feet of three .Syllables.

Name. Marks, Example. Greek name and marks.
M [S9K&€050 | v u U | Manducos | Molossus ] ---
Y 1a0X&20 | 1+ U u | Inanes Bacchic v--
R (X080 | v 1 v | Reddidi; | Cretic -v -
S X s» 1 1+ v | Siniles Anapest vu -
T |3XE8%0 v U 1 | Tentare Antibacchic --v
J [2K 880 I v 1 | Juvabit; Amphibrach v -
B [yX3N&> | v 1 1 | Bucula Dactyl -vuv
N ISXe3&50 | 11 1 | Nivea Tribrach vuUu
Feet of two Syllables.
II |5°Xe % v I Hasit Trochee -v
V |$Xeasw (R | Vagauns Jambus v -
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Thus J or Jagan'am is an amphibrach, whilé an anapest is denomi-
nated S or Sa-gan‘am; all writers on Sanscrit and Telugu prosody use
these letters with the same invariable signification.® Throughout the
present work B is used for Bh, as more convenient in English writing.

The first column of the eight feet contains alternately a long and
short syllable ; the second, two of each; and the third, four of each.

(Sce § 143.)

The letter L is used as a contractibn for ¢V laghuvu, short ; and
G for guru (%0%3) long : Thus the feet I and V are denominated at

pleasure,

GL Xo¥m.,....... ...atrochee, and

LG oXXY,.... ..w.an iambus ; while

GG XX®o0b,,.......is a spondee, of two long syllables, and
LL oo3%...........i3 a pyrrhic, or two shorts.

The learner should now pass on to the next section; the following

a Thus in the Roman numerals, V, X, and D, as well as the letters used in Algebra,
and the ut, re, mi, fa, sol, la, of the gamut invented by Arectine, have a conventional
import arbitrarily attached to the letters. The syllable 3505 added to the Sanscrit name
ja-gan‘a.mu, converts it into a Telugu noun. The Student will find the technical terms
explaixﬁ:d in the Appendix, § 138.140: I would caution him against troubling himself
with any rule which I omit, and which his oral instructor may declare necessary: after
learning the whole ke will be able to form his own opinion of what I leave unmentioned.

b Native writers on Prosody often express the X X by =z and use e for the pyrrhic,
the long vowel being substituted (see note on § 22) for the doubled consonant. (7% and

© as wellas X and @ would be as convenient,
o (32 ) O .
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remarks being intended only to solve any doubts that may occur as he
advaaces.

The vowels are all long or short by nature ; none are doubtful. The
pronunciation is remarkably pure, exactly agreeing with that used in

Benares,

& Q GWD 2 areshort aiurieo
& 526 OO® )D& Z arelong &1 driéaidau

A short vowel becomes long by position, if followed in the same word
by two consonants ; or by a silent (quiescent) consonant, such as ef,-ﬁ‘,
8, or (o) anuswara. A double consonant in the beginning of a word, as
&g B, 3,082 or R§ 88 seldom lengthens a short vowel preceding ;
unless both words are Sanscrit and form a compound.

In counting syllables (acshara, sec § 138) the silent consonants are of
course not reckoned ; and where two consonants are united, the first is

necessarily silent.

The vowel y r1 following a consonant, does not lengthen the preceding
vowel. Thus

v 111 u

! o L
SLEE a‘é cé:sbaomas&oau
Makabharata, 1. 1, 185,
Here the vowel ri ) does not lengthen the preceding syllable, while the

consonant ra & at the end of the line, makes the preceding syllable, d
long.

(2]
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The last syllable of a line, though short by nature, is always lengthened
if the next line begius with a double consonant ; that is, under the pro-
visions mentioned in rule 4. It is considered highly elegant to run the
lines into each other, so that even part of one word may fall in one line
and part in the next : thus the rhyme as frequently falls on the middle or

end of a word as on the initial.

An initial vowel elides the last vowel (if short) of the preceding word.
Instances sometimes occur, but very rarely, of a long and short vowel
being thus united into one long. This is denominated Pluta: (see sect.
149) but the common elision appears in this verse.

& 1 KL Ve Wrowd, FE S8, B’ B * 3.7

Vemana, book 1, verse 85,

¢ The exalted saint shall behold him, and say, thisis the Great Spirit,”’
This is instead of VTS + SE, ¢ + QI b + O,

To prevent this clision, the letters &, a%, or &, are inserted, on prin-

ciples explained in the Grammar.

The poets vary their orthography by certain rules of contraction or
elongation (dialysis or resolution) to suit the metre. Thus denden
(four shorts) may become {:wé_ef (a spondee) and KO B, ’-336_}:‘,
The long vowel colloquially added to adverbs and vucative cases is usually
dropped ; and a long syllablc is shortened at pleasure by omitting a
consonant, Thus the dactyls a0y, 6992,_ &, Eﬂg)a become tribrachs,
QPHW, VF L, €0 : for other words poetical practice forms the only

rule,
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' A padyam, or verse, usually consists of four lines, each of which may
often be conveniently divided where the rhyme (yati) falls, so as to form
a couplet. 'We sometimes, though rarely, find five or even six lines (see
sect. 63) in a verse, '

Most poems vary the metre perpetually : though we occasionally meet 10
with works writtea wholly in one metre. Prose is interspersed among
the verses, :

The following Sanscrit and Telugu sets of words expressing the table 11
of feet, have been found very useful by Telugu natives who learnt prosody
from the present work. Two of my teachers composed them at my
request, and acknowledged the great difficulty of conmstructing them
successfully : a task which at first sight seemed very easy Many others
have attempted it, and failed. '

M &vao &"v'ger'
Y 66.)8'_%3 dS:éo@
R E D TSNP
S VE 0 Dyt

T 8o (1’55 TR0
J et o] X0

B FED AR SN

N & & SK%

H Sy kate]

\'f =D =D

Thus the table of feet may be acquired in a single lesson, which, as
usually learot by Bramins in a series of intricate verses, take more time
to learn than thc whole prosody as now explained, This inveation has
been allowed a place in the Asiatic Researches.
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CHAPTER II

—
ON THE FIXED METRES.

T ue fixed, or uniform metres used in Sanscrit and Telagu, and named

Sama Vritta (R¥oE) T2e0) or Jati Vritta (8°88y grew) have the four

lines of the verse always similar, T will first describe those most common

in Telugu. The last syllable in each line is always long. (see § 52, note.)

Many of these differing very slightly, T have classed them in pairs;
each line divides at the syllable on which the yali rhyme, or czsura,
falls. This syllable rhymes to the initial of the line; and to render it
plain, I shall divide each line into a couplet at the place of the yati,
which is denoted by a star. '

Utpala-mala metre.

B R N B B R Vv
ﬁﬁaé 1 DS TSNS | F DT yo 150F ! By T 1 5SS

« Like a chain of rounded sapphires have I composed this Purple~

lotus-wreath.”’

Champaca-mala ; which differs from the preceding merely by dividing
the initial long inte two shorts.

N L R N
TOKO ! Foo Lo 1853

B B R vV
* Fod¥ 18 OF 1 BRY T | S
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Thus the Utpala-mala (literally, a wreath of purple lilies) is compoted 15
of (BRN*BBRY) a dactyl, cretic, and tribrach : then the yati rhyme,
followed by two dactyls, a cretic, and iambus.

And the Champaca-mala is similar, but divides the first foot (B) into 16
four shorts, Over these two lines, I have marked the feet by the letters
assigned to them. The line in which each metre is excmplified should
be committed to memory,

The following Utpala-mala verse occurs in the Maha Bharata (Book 17

I, canto 1, verse 218).

B R N

B 18 9 B, 1 TR
B B R A\
* HEK 1 STEI Py & 1P
. g‘vm:‘m REJ 08 8

* Vo8, 20Rd5w, (BB F008 SN
B S HSK ST, §

* HoBfI®, D058 FE 25§
BB, DI DO, By

* g BFBR, XKKHF® HY ] Loof

“ With him who is of spirit pure
Are wisdom born, and love of all ;
For he is gentle, humble, chaste,
- And never from the truth will full,
Austerity, veracity, ' '
And kind benevolence has he.”* A
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In the rule (No. 14) the tenthe syllable, ¢‘ut” rhymed to * u” the
initial ; in the verse now cited g0~ and & in the first line; 3 and D
(see sect. 122) in the second : in the third S5~ and %0, and & and & in the
fourth line, respectively rhyme to each other in yati : thus each of the four
lines has a separate yati, which in each line falls on the tenth syllable.

‘But the four ‘lines of the verse are connected by another rhyme,
denominated prasa (\®~)®). This falls on the second syllable in each :
thus in the verse now cited, the prasa rhyme is on the lettern: for the
second syllables are &, &, ™, &, -See sections 120, 121, which are at
present unnecessary to the reader.

The following is a.Champaca-mala versed
NL R N
BASK 1 H & 001 SN,

B B R v
* BB 1 cBBY 1 FRGXD !_gi’-fmef

¢ It is usual in the native avorks on prosody not to say that the rhyme falls on the tenth,
&c. syllable, but that it follows the ninth, &c, which is the case in the Utpala-mala; this

.must be recollected throughout, as.J have in this particular altered every rule in the work,
from the mode in which it is expressed by Telugu prosodians.

d In Sanscrit prosody this metre is variously denominated Salilanidhi, Tarasi’, Siddhaca,

«Sasivadana, and Dhrita §'&i’,-while the-names: s ol ¥ Sree® and &y_?; XS are given to

a metre composed of (Y XX * g¥' X X) a dactyl and spondee in each half of the line.
The Narcuta metre is formed by dropping the last four. syllables of the Telugu Champacaa

<mala : Thus

N0V oKW omIS™1 FHHTHY DI
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DoXS XS, $,5° SHddeo

* oo K& ;K 0¥ D{HS
5N, FHowd CEHINOMW, |

* SO, BN XDD), SomBEnd
RKEX cé?odﬁo)o, eacScﬁocr

» I8, 93535 snmd.

Maha Bharata, 1. 2, verse 150,

¢ He who acquires fair sons, if he remain

Firm in the faith, shall that high lot attain

That those of truly noble heart enjoy :

But, tangled in the wearisome employ

The ritual orders, though they alms bestow,

And doubled sacrifice, those ne’er shall know
Such blessings, who devoid of sons expire,

Nor leave one filial hand to light the funeral pyre.”
Here the yatis and prasas are evident.

The Sardala vicridita.

M ¥ J s
T08508° 1 5§ ass EIY 1 Sow®
T T
* X0 1D 3,01 B
X

«¢ Should not the * Tiger’s pastime” tread slow with solemn sound.”

From this the Mattébha vicridita varies only in dividing the first long
into two shorts.

SG S J 8
BoBSnF S 1 XD 1 PWTy 1 F0I
T T G ,

rHAyiadars

21
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Thus the former metre consists of (MSJS * TTG) a molossus, anapest,
amphibrach, and anapast ; then the yati rbynie, two antibacchicks and a
long syllable, while in the Mattébha the first foot is an anapast and long
syllable ; in all other respects the two metres are paralliel : the Sardila
rhyme falls on the thirteenth syllable, and in the Mattébha it is of course

on the 14th.e

Ticcana Somaiaji, who wrote a part of the Telugu Bharata, being asked

which of his verses he considered most perfect, adduced the following,
which appears in his translation of the Virdta Parva, or fourth Book of

that poem. 1Itis in the Sardila metres

¢ I will here insert the four rules given in the old prosodians for thesc four metres,
1 PRS- SOF FIFP T oX 0adocks~ad %50
awxémXO&aca_ewfﬁ»éomK&é‘)ow O EF
0 Smayead & 8y ec BTN TTABS ek T
2K EHH TSI BY Y S oGP W
S T TEDITE u*o»b‘oﬁaaﬁ‘wtgvoaubw
T8 0 B35 R 0endBRXITK J°) B Ve ’oF
4 R,SSodsr maoﬁéanﬂ@arsojm dav
Ee(350 B ARGF VY T 0avenF oSS @50@;5%%%&?‘.
TRANSLATION OF THE FIRSY,
1. O Prince equal to Apollo, BRNBa (§3 2 dactyls, are implicd by the long syllable)
and RLG unite, and the rhyme falls on (Padma.ja) the Bramhas, te form the Utpala.mala.
To understand this, the Student must first be acquainted that nine Bramhasare mentioned
in the mythology : hence ¢ the Padmnjas™ signifies nine : not that the rhyme is on the

ninth syllable, but gfter it, viz. on the tenth.
The rest of these rules are fully as intricate as ¢his: which I explain only lest a native

teacher should attempt to burthen his pupil with it,
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M S J S
RoXo o) ¥&8S* 1%°5% 8 1 Y5030
T T G
- éﬁ’é@l?} oD | Sy

o Xm:;%!sﬁ»-vqs wo\“mx»m -
58@:5 D0 a’nﬁl‘) N

BooTIE Ao D ,735% 08 -
i’o‘cox 2 53 s -

Byo X0d %3 K55 Swom WY )
.?Po 50"@'0'-‘53"‘605‘. |

““ As when a lion, stung with hunger, views
From out his cave, of elephants a herd,

And springs with sudden rage abroad, his heart
Full of the bitter gricf of solitude,

Behold, against our army rushes forth

The Third," who joys in batlle, with a form
Impenetrable ; dreadful Arjun he”

Here the yati in the first line, or couplet, fallson % and 5 : in the rest,
on & and &, # and ¥, Band "Sco, while prasa unites the aecond syllables,
(oX ng) in each line. In the rest of the uniform metfes the reader will not
~require any aid in discovering the rhyine, |

The following is a Mattébha vicridita verse, thatoccurs in the Telugu
Bhagavata, where Vasudeva entreats Camsa not to slay Dévaki.

f The word Madhya signifies Third, as the middle finger is the third from the hand,
See Sunscrit Lezicon,

P2
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SG S J S
VO s’:aaafn 0157 ol aod
T T G

* $,%0B 1 DoBord 1D
Lobdo 1done~! HX~b 1 00T
DTS | :)’ccﬁ'"’g <)
&v&_“ea’,‘“éio&@@mgé.\r_pﬁb‘éﬂ
§%od oy T A
?)e'h\rs"’a?m '3)(\25/@(25“’ BOSKaTS
ﬁoeo&wéfsv‘

‘ She is thy little sister, a virgin, simple and powerless, she wishes
thy prosperity alone 5 Do not for a word uttered frowi the sky cast off
all rectitude, and murder this pure one ; O thou of noble descent, and
virtuous mind, alas, wrath is a sin! ah, does it become thee to kill thy
sister O lord of Bhoja I”

The rest of the uniform metres occurring less often, the reader will now
pass over the remainder of this chapter for the present, and turn to the
Giti metres described in section 48.

The Matta-cokila is formed of (RSJL*RSV) a cretic, anapzst, amphi-
brach, and short syllable before the yati, and after it a cretic, anapeest and
iambus.s The rule therefore is

g The reader will perceive that a more harmonious division might easily be made, thus
Brd 1 BoE8 1| oo 1 08X 158 1 580 1 DodT

having trochees and dactyls alternately. Such improvements might be made in all the
metres,
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R S J L
&"&&Wlaﬁa‘lmodll(

R S Vv
S35 130001 8

«“ Dost thou hear at each note the voice of the nightingule 2*

Fiom this the Tarala varies only in dividing the iaitial long into two 26
shorts. The rule therefore is ,
N B H B
55019555 1 87 1 I %e

R S VvV
TEHIOTE 187

¢ Like to a fair eyed maid roaming within the garden.”

The following Matta-cokila is extracted from the beautiful tale of 27
Nala aud Damayanti, in the Maha Bharata (book 3, part 2, verse 50);
which is divided as the accent falls,

g0 D &lew, ‘60:51 gty o-
-8 1 8% 1 BY G, O-
g“ % 1 3%en, | Ay 1 (KW
DTN 1 T By 8"35):«5:
DO DS T wowd | ¢ U ~
TR X, B Sy ®o -
D0 KEEex cas?a, 1 B, e -
z’o«'&a 1 8XT | evolcwF !

“ While the noble in battle, while princes compcte
Thy worthier cansort to be,
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Shall I, who am but as the dust of their feet
Sweet maid be accepted by thee?”

98  The Sragdhara verse is divided by two yatis into three parls: (MRG*
NNG*RRG) : haviog a molossus, a cretic, aud a long in the first, two
tribrachs and a long in the second portion, and two creticks and a long
in the third. Thus ope line stands thus .

M R G N N G
%0 E %0 BB ¥F | * Voe | Ko | Fw
R R G
* :’@é‘b" | 5")_6;& 1 QFF
¢ Doubtlcss the lesser Sragdhara is refined in style.”’
This is denominated laghu, or lesser, to discriminate it from the maha,

or greater Sragdhara, which is formed from it by dividing the initial long
into two shorts: thus the lioe is * longer.”

%9 The rule therefore is
SG R G N N G
ROTS | DYWT BF 1 * DEK4 SuXS ¢ &3

R R G
* (’4\)7‘5'6" | "o’bé 8%, 53.85-

‘ Exactly without fail is the ““longer’” Sragdhara thus constructed.”

The following is an instance.

SG R G N N G
€% o TY 1 THO | & | * ToFS0) PBRT 1 S
R R G

* S0oX ¢ _5,%:3-25“’1 ke
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B8R PIEo | BRT® D Fsd 1 o B S0
* KiySo e”D B 1T o
$S000R? 1 Borgis 1 (F) 1 * KEH 1 awen o158
* TN 1 Do é\—%
Essend & 'E‘(SK'D‘N TH 1 *EAOBN 1 I 1T
* grooeRd | el o
Maha Bharata, book I, canto 2, verse 24,
¢« The Demons, foes of the Immortals, hurl’d
Along the battle’s front their dreadful darts
And arrows wing'd with wo ; which all obscur’d
The hosts on either side ; but arm’d with bow,
And moony disc on their broad shoulders slung,
Glorious, in panoply of light array’d,
Ndrayana, and Arjun (Nara nam’d,)
Rush’d forth, and on the hosts devoted fell.””

The rest of the regular metres are seldom used in comparison of those
now described. The following memorial lines will assist the learner in
understanding them, but I avoid swelling the size of this work by adducing
instances. The Telugu prosodians, who never consulted the ease of the

learner, scan every species of uniform verse by fect of three syllables. Yet
the rhythm often shews that they are naturally divided otherwise : and this

makes some metres very easy which arc usually cousidercd complicate in
the extreme, Between the names of some metres, as the Malini and
Mauini, the difference is not easily recollectcd, and the verses have there-
fore been so contrasted as to fix the doubtful syllable on the memory. In

30
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the manuscripts of the poets we frequently find such names erroneously
put for each other : for the name of the metre is always prefixed to the
verse.® The memorial line has generally an allusion to the signification
of the name, but being written in very easy Tclugu, a translation is bardly

requisite.

-Manini (i.e. “awoman” BB*BB*BB*BG). Seven dactyls, and a
long syllable with yati on the alternate feet. Présa as usual.

SRR 1 BPBNV 1 * ST 1 T8
* EBR 1 5T0LTE | * SvNE 1 S

Malini (a name of Parvati). Six short syllables and twolongs. Then
the yati: followed by two creticks and a long syllable (or NLSG*RRG).

BoBT | KT eoF 1 500 ! K W1 Do

Pancha chamara. Eight iambicks with yati in the middle of the fifih:

or it may be thus scanned, with- an amphibrach, six trochees and a losg
(JHHH*HHHG).

@@{,Q-g;_xné%w:%m £ 50 1 D% 1 Soa t I

b In all Telugn manuscripts the name of the metre is marked : as is also constantly
done in Persian and Arubic, while the Greeks denominated portions of the same composition
strophe, and apostrophus, ode and epode. 1f the metre is rare, as for instance the Manini,
the name is written at full length, but the four metres first described in the present work
are always expressed by their initials, Thus 65'1<S 1781 and 331, The two Gitf'

metres are marked 9\ 1 the Sisa % | and the Canda ¥ ) while passages in prose are marked
35 1 which is the jnitial of XS & 830, Prose is admitted in nearly all poems,
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‘Bhajanga prayatamu, Four bacchicks (YY*YY) with yati in the

contre: PooX | G dSBolm ool § Sy

Tod’aca, also called Dodbaca. 3 B, and GG.
&S5 1 Svotm L + Gy 1+ H5E
En Sanscrit.
BSh 1 STEY 1 Load 058
Tot'aca, (§&¥o) a very different metre, can be discriminated from
the above only by such a line as the following ; wherein the word S %
¢ to the garden’) is substituted : The metre is four anapests with yati
on the close of the third : Or, SSLL*BG.
&3 BTS00 100 * STk 3

The Rédaca (weeping), a proceleusmatic, two dactyls and a spondee.
BRIV rSTEY 1+ Ly F30 1 @"éaﬁ‘

Indra vajra, (TTL*RG) and Upendra va'ra, (which differs from it
mercly by shortening the first syllable, thus JIL*RG) are thus exemplified
by Appa Cavi (wherein Q0 &, 83000 would be more grammatical).

Q&Y V) zf"'a""csané)n * 80 ‘.’nue)
Gy 15y S Do *SoF b HF

This metre is rare in Telugu but common in Sanscrit, in which the two
species are usually mingled, asin this verse; the metre is then termed
Upa Jati. '

SISl FY. O N ag:

T H B oS X6 T 0D

SHB X o Sy® B30T S8 (This line is Upendra vejra)
TTESN S YD TITTRS

34

36

37
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“ The first of flowers is the Jasmine ; of beings, God ; of women,
Venus’ s of cities, Conjevaram ; of streams, the Ganges ; of kings, Rama ;
of poems, the Magha ; and the noblest of bards is Calidusa.”

The Radh6ddhata: a cretic and tribrach; then the caesura, followed
by a cretic and iambus (RN*RYV).

wb'gu'émua)xl@_m £g e

The Prab0dhita is composed of an anapéest, amphibrach and two shorts,
then the yati, followed by a cretic and iambus, It may be otherwise scanned
(SLBL*RYV) as divided in the specimen : which includes three other
names for it, viz. Manju bhashini, Canacaprabha, and Susandini, '

* HIDE 1§70 1* KoarpohedE
*ESE &1 AS0EB01F A KIS oBRIF

The Laya grahi or Laya-védi, is formed of a dactyl and short syllable
(peeon primus’) seven times repeated, with a spondee at the close. It has
no yati, but prasa (denoted by P) fulls, as in the Sisa verse, on the uneven
feet, that is, the first, third, fifth and seventh, Each line (as in the Sisa)
is very conveniently divided iato two.

g 030 1 BB BN 1 P VLBRN 1 7DD
P r’g 351 5 BKTOIF -»(So 5018073

i A foot of one long syllable and three shorts being a paon ; according as the long is in
the first, second, third or fourth place, it is cailed a paxon primus, secundus, tertius or
quartus, The pxon tertius and quartus are used in the Indra feet. If the reader will
reduce this and the four next metres into feet of three syllables each, he will perceive the
confusion that arises from the ordinary Telugu mode of scanning, as laid down in Bhimana
and other authors,
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Xf all the longs excepting the two last, are resolved into two shorts each,
the metre is named Layahari: which of course contains thirty-seven
syllables in a line, divided by the prasa into three parts of ten short
syllables each, with five shorts and a spondee at the ead.

But if the initial longs, in the uneven feet only, be each divided into

two shorts, the metre is denominated Laya-vibhati,
P o0 XQ13Sfwe 'P 88 30X 1 9
P 3088 K& 3R O81P ad o0 1 FEIF

If there are only six such feet (BL, a dactyl and short syllable,
with a spondee at the end, and yati, falling on the uneven feet, (3 and 5)
be substituted for prasa, the metre is npamed Mangala Maha S'ri.
Thus (one line)

* B AN TTIWBN 1 ¥ FOILAS 1K 9 Fad
* ZOASBN ! B0 XV B 1 553,

43

But if the line be formed of only three (BL) peones primi, with a 44

spondee at the close, and yati in the middle, the metre is called Yanama-
yara, Vara sundari, or Induvadana. Thus
QY BT ! Wooxpli* Q0B S SoE
DY =X 18F I 1+ Sl Do 1 Ho
‘The 'Civi-raja-viré.jita is formed of a proceleusmatic (four shorts)
followed by six dactyls and a long. Yati falls on the alternate feet:.

my name has been introduced into the rule* but I cannot alter it
conveniently. ' '

k All these memorial lines I composed, excepting these for this verse, the preceding
three, and the Sanscrit instances,

-



4D

46

20 o YROSODY.

* X8 B! Dyprr Tr2n ! TS | .
* TOKSD 1 EY) IS TS £TRITAF

The Bhascara-vilasita is formed of a dactyl in the first, third and fifth
places, the sccond, sixth and seventh being (NL) procelensmaticks, while
the fourth (which precedes yati) and the eizhth are spondees, Though
50 difficult to defive, it is an easy and harmonious verse to read.

* FrRE 1208 SR S F
* PN G TOSNO L FKBee) F SuTF
The Manigana-nicaramu is composed of fourteen short syllables, withs

a long at the close : yati falls on the ninth syllable, and (he rule is recol~
lected by repeating the name twice ; Thus

SR 1 58S 1 o X1 d¥¥o

At the close of this volume tables will be given, explaining all the-
uniform metres, which I arrange so, that the first foot being known, the-
metre may be found, Mr. Colebrooke and. Mr. Yates have given tables.
of the metres arranged on the native system ; whereby all sorts that have
the same number of sylables in the line, are classed nnder the same
(Chhanda or) System (as in Greek prosody we find anapastic and dactylic
systems), which of course may include many varieties. Could we depend
on the accuracy of manuscripts, this would suffice ; but in rare metres, two
aud three syllables are often omitted in a line, and here we have no guide
cxcept by discovering what the initial foot ought to be: the table will-
then at once point out what the requisite feet are.

1 should mention, however, that the tables of metres in no two authors.
corsespond.  In Sanscrit prosody, Mr, Yates and Mr. Colebrooke, as well.
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as the author of the Sriitabodha, all vary ; noticing some metres and
passing over others. Bhimana, Appa Cavi, the Sulacshan’a Saram, and
other works on Telugu prosody, are yet more dissimilar. From a total
of about two hundred possible metres given in these authors, I have
therefore selected such as are said to be in use ; though the teachers that
acknowledge them cannot always prove their occurrence.

_ 'The number of metres has been very unnecessarily extended: it has
been shewn that several vary from each other only in one syllable ; but
the criticks give every variety aseparate name : these various denominations
are no assistance, but a mere hindrance to the learner: thus in the various
species of the Arya and Vaitaliya metres,. the numerous denominations
used are really an obstacle: such difficulties it is the particular object of
the present work to remove.

In some rare instances the poets vary from each other: thus in the
Prithivi metre, the writer of the Vishnu Purana (book I, verse 225)
places the cesura, and rhyme, at the ninth syllable ; while ia the Maha
Bharata (part 1, book 2, verse 169) we find Nannaya Bhatt places it on
the twelfth.

Besides, some metres are merely the double of others: thus the Indra
vajra is merely the Hari metre doubled.

47
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CHAPTER III.
e

ON THE CHANGING METRES (G{& 8%y Tren).

Ix the changing metres different feet may be used in the same places,
provided they contain a certain! number of short syllables.t

A long syllable is here considered equal to two short ones. Thus in
Vemana, II, 26.

Sog ) o¥h 1 WD | & D0 1 Fo
“ Why .be entranced at viewing her charms 2

Of these five feet, three are tribrachs and two trochees ; but as each of
these equals three shorts, the five are equal in quantity.

The feet used in the changing metres are thus formed. From the table
of eight fecet (given in the first chapter,) reject M and Y {the molossus
and bacchic) which are never used in the changing metres. There will
then remain six, of which three (S, J, and N) begin with a short syllable.

"To each of these prefix a short syllable ; which will make it equal to the
foot above it.

1 Thus in Latin prosody a hexameter, having dactyls and spondees at pleasure, might be
called a changing metre, while a sapphic, being unalterable in its form, would be termed
fixed metre, The name G 0e3—9 is also given to fixed metres more than 26 syllables im

length ; but in that meaning it is very rarely wsed,
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The table will then stand thus.

Telugu marks. English marks,
viv R X 00 a cretic ‘ -v -
111v NG SX50 a peon quartus™ vuu -
vV T FX BN an antibacchic -—vu
v SL Vosn a pzon tertius vu-u
v B FXEIEN a dactyl - uvvu
T NL S o 30 a proceleusmatic (VRVEVEY)

The six feet thus produced are denominated Indra-ganamulu, or feet of
-Jupiter.

If we drop the final long syllable in (R and NG) the first and second
of these feet, we have

vi H a trochee, and

111 N atribrach,
which two are denominated Sirya-gana, or Solar feet. Such discrimina=

tive names will be found useful as the student proceeds.

51

The addition of either a long syllable or a short to any one of the Indra 52

féet, converts it into a Chandra foot. Thus twelve Chandra feet may be
formed and to these ML (a molossus and short) and LYL (an anapast

.m Na.gamu is a contraction for X 9‘3-{-70&)@ SL and NL are similar contractions.
These three new feet would, I think, be more conveniently denominated LS, LJ, and LN,
®W0, ©20, and ©®50. For the additional syllable precedes the foot. The old
writers, however, prefer all that is obscure,
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and trochce) are added. The Chandra feet, however, are only used in some
few rare metres.® See section 147,

With the feet thus formed, all the changing metres are constructed.
The learner will find it useful to recollect, that a Sarya foot that begius
with a long, has two syllables ; but three, if it begius with a short.

And in Indras, that feet beginning with a long, haye three syllables ;
but those that begin with a short, have four.

And that where the first syllable is short, the second also is; With
these feet the fullowing metres are composed.

The Giti metres (A8 Fiwen),

There are two species of Giti metres; the Téta giti ('3(:‘3‘5\8) and
Artaveladi (B89 BoB). The Téta giti has four equal lines, each consisting
of one Surya fuot, followed by two Indras, and two Stryas. That is, five
feet, of which the fourth rhymes in yati to the initial. There is no prasa,
The following specimen is from the Subhadra Parinaya, The star shews

the yati.

Feet.
08 1 HIZVT ¥KIK 2575 ¢ D08 %Y H NL NG *HN
T8 A wD  FiHi Byor * 8 | EwS  HTNG *HN
281 S0 185 BJ ) I 1R HTT * HH

WK | Ro0d 8 | FETT0 1 * Wos, B NBR * NN

o The learner will observe that in the fixed metres every line terminates in along
syllable ; but in the changing metres (that is, in those formed with the fect now described,
not the Canda, &c.) every line terminates in a short : for every one of the component feet

closes with a short. The illiterate copyists always lengthen the Jast syllable,
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Ent’ring her room, the maid aside
With sudden glance her warrior spicd ;

-A flood of loveliness around
In welling joy his spirit drown’d.

Here it will be observed that the-poet varies his metre in each lige,

while. he still uses only Sirya feet (H or N) in the first, fourth and fifth

places, and in the second and third only such feet as are of the Indra class.
In the first line prasa yati is substituted for simple yati: a liberty allowed
in all the Telugu changing metres, but not in the'‘Candam. Wherever

the poet finds no.convenient rhyme to the yati, he niay substitute ‘¢ prasa

yati:’’ that is, prasa instead of yati. We sometimes meet with verses in
the changing metres, that have prasa throughout. Thus in the Nila
Parﬁ'x’ayamu, a'poem composed in what is denominated Q‘J‘{{)—@ww or
Telugu without any mixture of Sanscrit, a Sisa verse occurs in which the
same prasa is used t‘hréughout: the Telugu poets are extremely fond of
such feats of ingenuity, which are of little real use or beauty.

_An the A’taveladi metre, the first and third lines consist each of three
Suryas and two Indras: while the second and third are each formed of five
Siryas. But the yati rhyme in each line.is on the fourth foot. There is
no prasa. The following specimen is in verse 227 of the seventh book of

the Vishnu Purana,
Feet.
RY 1 88xen1 €¥1 *Q¥e~1 8~ HKHNH*RR
SOk 1 Koo 1 ¢85 1*5 ¥ aw' @ HHH * NII
DX Sow 1 B 1* 20D Wi ag-nx HHH * NLT

SR 1 (AT 1 REJ 1 * TN 8 3 HHH * HII
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Devoid of clonds'the azure §ky.
In stainless glory-shone,

Like souls'that idol-homage fly
And worship God alone.

The rules for the 'Téta giti and A’taveladi metres:are usually committed:
to memory in the following form, composed by Bhimana. It is-iu the:
A’taveladi metre, but very obscure.

1. Téta giti. So-B§ "DED Wy ¥ Toer OEWH
BN EE &{ B0 LA

2. A'taveladi. QOS X (@ 300w Jo g, &[00Iy
$0R YoWFo T°dh Jeb,. °

These tmay be perhaps more easily recollected in the following version;
1. Primus Apollo, bini Indre, Soles duo, Téta,

‘R. Tres Soles, Jovis et duo, quinque et Apollinis A'ta,

The Sisa metre.

"The Sisa verse consiits of four simildr lines, each of which may be-
conveniently divided into a couplet: having four Indra feet in the first
half, with two Iudras and two Saryas in the second. ‘Six varieties of the-
Sisa are described by the Telugu prosodians, but it is unnecessary to:
define them here, as the fundamental rule explains them all.

o These lines signify ¢ 1, After one’ SGrya, two Sira Razas (Indra, as lord of the:
Siras, or demigods) and a pair (dwayam) of Dina.cara (Sirya, as the Sun- eauses-the day)
form the Téta giti. 2. A trio (triam) of Ina (Sarya) feet, and -a pair of Indras, with a
(pauchaca) five of (Hamsa) the Sun (Sirya feet) compose the A’taveladi.”” ‘This-rule is in
constant use among Telugu scholars : ‘but the second-half is often -put first,
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Each of these eight half lines has -a separate yati, which falls in the 61
middle. The third foot rhyming to the initial. The following instance
occurs in the Vishnu Purana, book 3, verse 290.

T8 Do 130K ETS* Saw B 1 @O bods RSL*RSL

BRoONC X, B8 1 * BN 1 B NLB*NH
DB V) BRCETI* F;H A~ 1 HoaxxS RNG*NGB
Se_ 87 1 Ko soen * '.sdinnﬁocs:b _RB*HH
oS ! SOy §° 1% %00 FyoX 150K 0  NLRASLT
Fs 310,29 K01 P 5B 1 8% RNG*HH
U TR 1 Soad & | P I 1 ek od TB* RSL.
B0 0 1ETEO I T (a1 P00 TNG*IIL

If, grazing in the distant plain

The fawn a liger spied,.

All timid she would turn again,

And near the hermit hide.

She frolic danc'd about his bower,.
vAnd, at the stilly vesper hour,

While mute he sat and pray’d,
Approaching close, with gesture bland
In his soft lap, beneath his hand,

Her forehead fair she laid.

But a Sisa verse is not complete without a yettu giti (S&43) 62
or chorus, which must be in one of the Giti metres already described.
The verse now cited concludes with the following chorus, which. is ia.
the A'taveladi metre.. - '
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a’)g | B | z&goﬁu * 5590 ¢ 'Bgo& HHH*NLB

BB 1 GBS 1 501 P DocS 1 DO  HHH*HH
O B I Soaw | aéé;)o | * onSyX 1 Tr202d  NHH*BT
B 1 Wavg 1 Wod 1 * XD B HSO HHH*NN
"On dewy buds she still wounld graze
His hermitage around,
And woo’d her fostering master’s gaze
With Ligh elustic bounad.

Jo a series of Sisa verses (denominated a Sisa Malica) these choruses

are sometimes omitted, one alone being subjoined at the cluse.

The Dwipada is the easiest of all metres, being written, as the name
imports, in couplets ; which generally rhyme together in prasa ; while other
metres require four prasas, 1f prasa is not used, the metre is named
Manjari. Dwipada is never mingled with other metres; but some entire
poems are composed in it alone, If more than two lines, in this metre,
are connected by prasa, it is denomiaated Chatushpada, or Shappada, as
composed of foyr or six lines in the verse. The follotving specimen is
from Ranga Natha’s translation of the Ramayana, book 2, sect. 24, where
Ruma persuades Sita not to enter the forest with him,

docd D I, 8! * Bodoew 1 Hevey NGB*BN.
“Resxoen | é’s'éo@l * deven i aHew  NLT*BN
Aoy 1| Bxen I * T 50! ’3&3 BB *BH
THen! 2D KE1 S 1 T "~ BNG*BN

¢t Reflect that there are clcphants, tigers, bears, wolves, deer, hills,

scrpents, dcmons, and-crecping red ants, in the vallies and mountaig

caves.”’,
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Here it will be perceived that the yati falls in'the centre.

The Taruvaja is merely a variety of the Dwipada ; the construction is 63
the same, but the four lines are connected by prasa, and the same yati is
used four times in each line, or couplet. 1n the following specimen the
poet has used the same yati throughout the four couplets, or lincs, but this
is seldom used.

ONBE 1S FT1* SR Fr8sY
S8 Fy¥ 150 &xqt*cﬁszomrxod)

B30 3o 1 GraNKHd 1 * 8BS0 1 BB
B0 S0 1 HW Do 1* 85 vy 1 S
KTED e 1 S P 1 KB | (B aD
XSA DI T T0 1* A° 28 1 T
CEITNOM 1 8BS §i 12 ¥ KD ¥
SR I SGHC T 1 * HRBF B BN,
Maha Bharata, 1, 2, 152,

*“ Rigid observances and ceaseless grisf

 Wasting their forms, their meagre nerves exposed,
¢ Tottering with age he view’d his parents grey,

“ Then to ensure their entrance into heaven

““ On marriage he determined, but found

¢ No maiden whom his heart in truth approved.”’

The student is recommended now to pass on to the Canda metre; he
can afterwards acquire the more uncommon metres described in the
following sections.
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The Ulsaha (&E:)‘fs‘) verse is composed of seven Sirya feet and a
long syllable. The fifth foot rbymes in yati to the initial, and prasa is
used.

&J-'&le .e.-éuwc'a Bo1r4e 81350080 18551 %
\_/&l:&@ 1 8% 130501 * T2O,1 BNIBN 1 BKNG 1 o
'fmolcﬁ»m S1oxX 1 ey ﬁvéesdsau-aw.m&x 1 ®0
B S01Do ¥ lé.r-‘.’;lval* SE1 o8 bowd | SF,
Fishnu Purana, book 2, veree 58,
¢ Around the patient hermit boy
In dreadful dance the fiends of night,
His steadfast penance to destroy
Assemble all the forms of fright,
Alarm’d Sutrama urged their rage
And every terror used, in vain,
Unshaken sat the youthful sage
Their hearts were fill’'d with sick’ning pain.”
The rule is comprised in the following line (in the Mattébha metre),
¥ BoF K% DY SR, LD T, Boom, P TT) Ei0F"
“ There are secven (Ravis) Siryas (feet), and one long, with the
( 'vif'ra'ma) yati at the fifth (én) in the Utsaha.”
¢ Septem Solis et unum longum Utsaha requirit.”,

The Accara metre is used by Nannaya Bhatt alone, and it admits at
least six varieties which are defined by Appa Cavi, the chief critic in
Telugu learning. His rules are written, as is usual in this language, in
the metre they are intended to explain. But as this greatly increased the
difficulty of recollecting them, a learned pandit has, at my request,
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expressed them in the following metres,

which are very éasy to remember,

To render them still clearer, a tica or explanation is given in the margin,

SR e,

o 7'3“0»0@ OHW 0N any

OBa0d

S508A50 T N0 Lo F ¥ Sy
0 ED ¥To Mo I5H owe

@di)oeaa
a'Swvgéaoma&&org_t_m&
¥,

8 on® & ¥om %80 &y J%

oo STFN BS §
¥ onjSoen Bobsd 9k aQa
‘ DN BRYO Ko SWF,

¥ST ¥FD FoyT w5

O DX D DREF

Q
WD HSFY Coh Sde
WE e~dY BSof
% 35580,

R BE Wi oy Oxt
'339’ Wo & & &ovof-"
55"7«» Q’x.tf SHoeHd :san-ga
cﬁ')" 55'3%6 Hos T
F .p"gn’zfoeaax §o@ a:s&,
- S5 5»:@35&, "xcm
U"Ah’tfomx '73)§__ Wo &,
DG D DTS

O DFLEY & Bo D
a0 Syen I § KuEgmd
0 B ot oo Sy
o858 1 5808,

-0 srm—»b;gm—-&cmo
KBS0 &% 5T
FOKOL O 1 Treor K
€33500a% BowisyoD,

3 55_36.1- 83 oooo.Qw
'&9&1)601&)56355’150@1
¥ B8 BoS mren TS50
moo&mth‘S‘o"Koéx
S8 ETX S0 S
obI BB S g,

% OB T T LIF Ko
5§ 80 &dan0o FX HESn
ewdFwo @&ﬁgmm
Qa0(&E)edo S DSY
'&9(5.6'00‘6)8&»_?\’}:0&16
v3o&ed8 #o,

e O\ FEI¢Bo S
!M&@oéxﬁwb
BETES ¥ o &,z
B0 &Y BN &3
LIRon.
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EXPLANATION.

" The six species of Accara are denominated Madbya accara, Madhura,
Maha accura, Antara, and.Alpa accara. Each species requires prasa.

" 1. The Madhya accara line consists of two equal portions, with yati
in the middle. Each halfhastwo Indras and one Siirya. Yati occasionally
falls on the third or fifth, as well as on the fourth foot.

. 1I. The Madhur-accara has one Sirya, three Indras and one Chandra
in each line. The yati falls on the igitial of the last Indra?

- HI. The Maha accara has one Surya foot, five Indras, and one Chandra.

1V, But a variety of it admits Sirya feet in the second and fourth
places. In each sort yati falls on the fifth foot,

V. The Antar-accara has one Sirya, two Indras and a Chandra in
each line. Yati falls on the last syllable of the second Indra.

- VI. The Alpa accara is formed of either two or three indras,
followed by one Chandra, the initial of which is the yati.

The reader will recollect that the Chandra feet are formed by adding
either a long or a short to any Indra foot. M and Y however (being
excluded from the Indras) camnot take a final long, though a short may

~ be added : and Y having a short initial, a short may be prefixed. This

the Telugu writers explain by a table which will be found in the
Appendix.

L)

| P The Madhya accara and Madhur accara alone are, I believe, in use, and even thes
enly in Nannaya Bhatt,
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While I bave proof in the Bharata of the Madhya and Madbura species
of the Accara, I have as yet no sufficient proof whether the rules for the
other Accaras and the Ragada verses are yet fully ascertained. All
common scholars give up these metres as inexplicable, and while those
who really seem to understand them have preseuted me several verses (in
the Bharata) corrected according to the rules I have now explained, they
have not produced one ancient copy, which is wholly correct. All the
manuscripts of this work are in a state of miserable dilapidation, as the
transcribers have made whatever alterations they pleased, I have some
prospect of ultimately preparing a tolerably good copy; but shall at
present produce only-a few instances :—which may be held free from
error, as they have been corrected according to numerous manuscripts in
my hands.

S7lEy.
BB 1 ST 1 Ty e00RD 1¢ TP T T
A g0 1 SR 1T 1 (S I 1% B TG0 1 atkdd
BeBTS1 K Q0d 1| TS 1 AT Ty | * ST o | Eocd
SoE | FSNDS 1 Fne L T gy dy | * TEFE 1D,

Maha Bharata, I, canto G, verse 303,

B ¥,
St BHges 1 oSy e Qg(s__sa-; 150%
US| e 0O | T | SKoroen 1 * LB aE 1 8y
ToR8 1 oA 1 3G 1 00 RIS XD I DR
DIT 1 K0X B 1 yoxF 1 BHOBD 1 * BewAord | T,

Ibid, 1, 7, 162.
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az&mnf
E¥E | BTHO® | V& au 1 *‘5"’6’533 ' K)?,Yci'))('a" 2]
GSOIN | TXR0H | OXBATS 1 * §TATan | B Dgen
ST | ARITA | FAAO I 1 *BoST™ mgﬁ&woé)
SSK | PN | LD 1 * TI00M | K7D 0.
Maha Bharata, I, 4, 40,
BT (Y

¥y l&bx&énl BgEp( ! mumbl'é-d(bdab’a
BRI S0P | KT R§1* EX B0 01 DOIOD
BIF 1 5epod ! SLYT 1+ 55505 1| KHBSES
STV 1 BoBABN 1 SXHH1* FH R ! RIJESESE

Maha Bharata, 111, 6, 377,

The Ragada (¥X3) is wrilten in couplets connected at pleasure by a
prasa: not four lines in a verse. It is formed of four, eight, or sixteea
syllables iu a line, and often uses the rhyme named Antya-niyama ; that i is,

that the terminations correspond, as is the case in Euglish. This is very

similar to the Vaitaliyam, see sect. 118. Nine species are described, but¢
these are evidently reducible to three. .

L. Eight feet ; with yati on the third and fifth. The feet are a tribrach
and trochee alternately ; or eotirely tribrachs, entirely trochees; or else
any mixture of these feet: prasa is rarely used.

II. Using prisa ; with the same number of the same feet, but with yati
only on the fifth foot. :

III. Is the same twice repeated, divided by yati into four equal parts,

Some authors compose it wholly of trochees, with a tribrach at the close :
prasa is used,
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IV. Allowing still greater license. It has prasa and four feet in a line,
but these may be any Tudras and Chaadras : yati falls in the ceutre,

V. The same, but extended to twice the same length, with four yatis
in cach line on the uneven feet.

VI. With four feet in each line and yati in the centre. The feet used
are only (NL. S. B) the proceleusmaticks, the apapast (which is not an
Indra foot) and the dactyl.

VII Using (B. GG. S) dactyls, spondees, and anapaxsts at pleasure ;
four feet in each line with yati in the centre.

VIII. Using eight feet in each line with yati in the centre; any Sirya
may be used, followed by any Indra alternately ; but H and B, the trochee
and dactyl, are most usual.

1X. Using any Sirya feet alternately with any Indra feet: four in each
line, with prasa in the middle.

I¢ is evident that this species of verse is dithyrambic, and hardly
reducible to any rule, Melody of sound is consulted, rather than accuracy
of metre : besides these nine species defined by prosodians, the poets have
et pleasure formed other varieties, ~

The following are specimens,

SoEXBEXS.

RoR $57058 ba $KosSn

¥OR a2Xonve FSF SV08%50

agma oo ag oI eI

oIS W~B S8 E 0T oS S0 .
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E0NHX Ty DX e m'&&)
cotf.oa:f&w&e,soa"tfma\. com

2ara §’as'dnca, book 2, verse 135,

£S E BXBEXS.

=9 EORT0S v oxkSxe EoXLne
S o B o KWoXSN 0 evaX B0
SEev JoFew XKoo Forbdve LI
o8 37Wod e KbSve Hrdtne
do 83 Wk roTredNe TesNo,
Bhanumati Parinlaya, II, 92,

Other verses denominated Pada, Kirtana, Gandharva, and Bhagavata
pada, allow still greater liberty, and are seldom reducible to the laws of

prosody, being rcgulited chiefly by (Sangita pada) musical measures.

The Dandaca is a measured prose formed of a short syllable, and two:
longs, alternately: thus it may be scanped with (Y or T) bacchic ot
antibacchic feet. It must end in long syllables, and one is usually
superadded, but it sometimes commences with two tribrachs and a trochee.
No limit is fixed for its length, and there is neither yati nor prasa. The
following specimen is taken from the Bhagavata (book x, parts): the
passage being of great length, the commencement and close are alone
juserted here, For the ease of the reader, I divide it into lines of four
feet in each.

@)a—ambaﬁx:ﬁm LSER ndie al-1
bor wixBH H G T W
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%R IS RoX 180 B %01 5% 5o .
¥ o ‘ﬁ'w&tm{)ala’)‘ Y

mé%ném‘h br;)-v vayaoms
§U"‘5§tsso fo&’téo mSl& 5&8

The rule for the Dandaca 1s
- BX 1 ¥5 500 T MK Bou¥ FyReSY E DB .

That is, “ Either T (throughout,) and G (at the end,) or (NNH) two
tribrachs and a trochee, followed by (T eVXs¥)) antibacchicks (71')
alone, and a long syllable, ‘Thus is the Dandaca formed, devoid of
prasa and ( ¥3Q) yatis.””
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CHAPTER I

THE CANDA METRE.

88  Tnr Canda verse is’ the Arya Giti of Sanscrit Prosody. It admifs
only such feet asequal four short syllables : only these five can therefire
be used. ’

‘GG the spondee, (being all long).

B the dactyl, (with a long initial).

J  the amphibrach, (with a long in the centre).
8  the anapast, (with a long final).

NL the proceleusmatic, (entirely short}.

89  The verse consists of four lines. The first and third have each three
feet, while the second and fourth have five. Thus cach half has eight
feet.

The following is in the Padma Purana, .canto 3d, verse 34.
Fect.

1 2 3
BoBo 1 T3 1 cacenrred NL, B,NL
4 5 6 T 8
FoSoi aeo¥oIX 2Ks0 * ¥ e 1¢m°g  NL,S, NL*B, GG
1 2 3
BoBe | R0 1 @i o NL, B, B

5 6 ki 8
T S 1,8 S0 1 G0 4p0 1#88c 1 B H_F 8,NL,NL*S,GG
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The daun awoke, melodions notcs
Burst forth from etery spray,
While gently o’cr the eastern hill
' Arose the orb of day.

: Fect.
ayc‘S‘J&w | KO oo 15560 Bo8er B,NL. NL
S 108T 14800 1+ 585 1 SnEsd B.B,J*D S
T B8 Teo 1 DBHT - B,J, NL
asi.sax 130 To 1% Rt FeSent odSoF B, NL 30, §

¥ishnu Purana, look 2, 156.
Within the honey dropping woods
Spontaneous harvests rise, -
T'he kine pour forth their milky floods

And bounteous are the skics.

The sixth foot in each half of the verse must be either (NL or Jd) a 90
proceleusmatic, or an anapmst. Each of these feet stands in that place

in these two vcrses.

The final syllable in each half must be long : that is, the last syllable 91
of the eighth foot.

The anapest (J) is never admitted in the (éi’o or) unéven seats ; viz. 92
the 1st, 34, 5th or Tth places. In the fourth place it is seldom wsed.

The four lines are coanected by prasa, which as usual fulls on the

secoud syllable,
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In the second and fourth lines, the fourth foot rhymes in yali to the
initial, 1u the first and third lines there is no yati,

93 The four syllables preceding the prasas in each line must be even ; all
short; as in the first of the instances -now given, or all long, as in the
second. But if long, these must all either be so by position, as in the
second of these instances, or by (dirgham) nature, as in the following verse :

far these two species of longs are never used together. This rule applics
to all the fixed metres as well as to the Canda verse.

. 0N 1 50F a%u 15T %0
€700 1 w0 110 (W1 R 3 SHdNes.
0 X! Roaded ! XS
TTenl 1 N ’6“’550&3! .oa:go lmb'cﬁ.’?-
Bhagavata, book x, part 1, verse 352,
All evils from indulgenee rise,
Correct your son to.make him wise 3

By due correction he shall learn,
Wisdom and folly to discern.

94 - The following is the rule, given. by Bhimana for the Canda metre, and
though intricate, is here inserted because in very common use.
ToXdnd, ¥¥ Xeoxen _
[Sosn] KKgradsSe s» 88 xosnd
[FrooK] T°0dh Fozssw - -
STOoBE; BE KD ; BXOSVOBH HRE

That is, “ The Canda has (alternately) three and five feet: the GG,
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B, J, S, NL are the five (admissible) feet: in the sixth (place) sre NL
or J. The final is long : J cannot stand in the unequal places.”

The word 38 “* five”’ in the first line signifies arrows. This word
implies five, because that is the number of arrows assigned to (Ananga)
Cupid, The words within brackets are inserted apparently to fill up the
metre,

For this rule the following has been substituted, as more intelligible.

FoSTD S BF X 0B
S0 %H T Eh o0 P EIXRod

The rest, as above. Hers O (5F) isa cont'uction for €9Q059
Jive.

These rules are expressed in the following lines,

Tres et quinque pedes Cande ; quatuor brevia aquent 3
Awmphibrachys sexto semper stet, seu Proceleusma:.
Dimidii eujusque sit ultima syllaba longa.

Imparibus aunquam sedibus venit Amphibrachysques
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CHAPTER V.

ON METRES PECULIAR TO SANSCRIT POETRY.

A rew only of the Sanscrit metres have not been introduced into

Telugu, and the fullowing statements will complete the Prosody of both
languages: they are principally abstracted from Mr. Colebrouke’s learned
essay on Sanscrit and Pracrit Prosody, in the eleventh volume of the
Asiatic Researches ; an essay remarkable for exact accuracy in every part,
and particularly in the extensive and complicate tables of the metres there

explained.

A different-arrangement, however, is here adopted, for Mr. Colebrooke
following the plan of the Sanscrit writers, places first what is most difficult,
while in the present work the precedence has been givea to what is easy.

Rhyme is very rarely used in Sanscrit verse, but several sorts are
admissible, The casura or pause in the line, whether rhyme be used or
not, is named yati. Prasa very seldom occurs : while the antya niyama or
rhyming terminations connecting two or four lines (exactly as in English)

may often be admitted.

The Sloca (or Vactra) is also named Anushtubh and may be considered
the Sanscrit heroic metre, It is in couplets formed of two similar lines, of
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sixteen syllables each ; the pause falling in the middle, each half line
contaios cight syllables. “Of these the bth, 6th, and 7th alone are subject
to rule. Ju the first half they usually consist of the bacchic (Y) and in
the second, of the (J) amphibrach. The molossus, cretic, dactyl, and
tribrach (M, R, B, and N) are often used in the first balf instead of (Y)
the bacchic, Thus, expressing those syllables by x which are not subject
to rule, we find the five following varieties,

gx T;2Tr2x% v-v 3

tC 1

ccuircl
cctv i

v

" In a work on Prosody written by the celebrated Calidasa, he only gives

one form for this very easy specics of verse: dividing the Sloca into four

verses of eight syllables each, he merely directs that the fifth syllable shall

be always short, the sixth long, and the scventh alternately long and short.

That is, in the free places of the first half line he uses (Y) the bacchic
alone. :

This is by far the-commounest form. Thus in the Maha Bharata, in the
fourth section of the tale of Damayanti :1 '
DXDRY 1 SO EF FFE 1 G TEET | ook
PR | SOTE o 1 T aF do | ¥5TS
OFT0FS | ead '5:‘3585' | BBk S | BedoT S
BHEGoS | S F go 1 KOG B | SIS,

q The Telugu character is less convenient than the Devanagari for writing Sanscrit ;
in which it is customary-among the Telugus to omit the long mark of the Sanscrit étwam,
“Thas _gsaf.‘c\’xd is written —éa;%: but this certainly is injudicious, and teads to
sislead the learner,
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Then, bowing to the gods who sent him there
The smiling maid replied—Thy wish declare : *
For 1, and all that I may eall my own

O noble prince are thine—be thou my lord alone.

¥n the commencement of the Raméayan’a, Valmiki declares this to be the:
form of the verse: but in other parts of that poem he uses the varieties-
already mentioned.®

The uniform metres have already been fully explained. Those most in-
use in Sanscrit authors are the Sardéla, Lndra vajra, Upéndra vajra,
Malini, Dodhaca, Tot'aca, and Bhujanga-prayata, which have beea:
defined, as oc‘curring in Telugu ; together with the following, which very
rarely ate used in that language : the specimens are therefore composed. in
Sanscrit.

The Diitavilambita ; (NBG*SV) a tribrach, two dactyls and a cretio;
with yati on the eighth syllable.

r This passage is imperfectly translated in Bopp’s Latiu version.
* The following translation from the Greek into Sanscrit verse, of the openiug lines of
the Iliad, was made at my request by a learned pandit and poet : it is in this heroic metre,

and inserted here for its curiosity. The attempt is perhaps the first ever made.
&S & $-oF P 0 s ag
Eﬁsérc@z‘rﬁ’ﬁrvﬁs 6L SF LS TF WL
P EFLE S Bo T DsyBo oL KSR S8 ;
DT RANE T T, B S-S0 T S i o0
PFLoBPFDEGHI P~ ¥ oBTE IS w0
‘ég”ésé’éan‘Bo'&éroa\y HRODREES &e. &e.
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&8 10008 1 oK 1 S0

Vidyunmala, of four spondees, without yati. 102
THLH N T D[ Y o Or the name simply repeated, as
, 36.5?:"’ er*:)CSJQ‘T" o

The Pushpitagra has (NNRY) two tribrachs, a cretic, and a bacchic, 103
in the first and third lines, while the second and third have (NJJRG) a
tribrach, two amphibraehs, and two trochees.t

LTS, TEY D3 (’J"SN X3S0 8
& 8B SEF, By T K By o
: 'The Prabarshini has (MNJRG) & molossus, tribrach, amphibrach, 104
cretic, and long syllable.
A0 5EB BoPoF) 1 T td 13
The Sragvioiis (RR*RR) formed of four creticks with yati in the 105

ceotre. .
B8 T o R 1 FoBR 1 HAA

© The Vig'wadéva or Vais'wadévi, formed of five longs before the rhyme : 106
then two creticks and a long (MGG*RRG),

GRS a{m"at * TSI ?_{5'5:!)
i The Vams'astha: (JTL*RV) an amphibrach, spondee and pyrrhic, 107

followed by the rhyme, or pause, a cretic.and iambus,
DR 1 Kok N laeJ‘ﬁ» '45"337

t Such metres, haying the 1st and 3d lines on one model while the 2d and 4th are on
r;nother, are called Pura sthdna vritta ; ‘while such as have the first half in one species of
verse, the latter being in another, are named Swa sthAna. Though described in Telugu
prosodians they are found only in Sanscnt poems, The Upajiti (sect. 38) is thus a mixed
wetre, ’
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108 The Ruchira or Atiruchira ; has (JG*NJR) an amphibrach and long,
sylluble, before the pause; then a tribrach, amphibrach, and. cretic..

40 )1 SF 1 B 1D T 0K LT708

In Teclugu the rhyme sometimes falls on the ninth syllable (JBL.
L*RV.) '

109 The Harin'a Pluta is defined” in the Vritta-ratnacara; to consist of
. (MSV*SJJG) a molossus, anapast and iambus befure the caesura ; after.
which, am anapast, two amphibsachs, and a fimal long syllable. Thus
5 Bod™* LEDTE 1 U 1+ 80 SR | PJBO T BEVIG1 B0
110 The Sikharini, has (YM*NSBYV) a bacchic and molossus before the
pause ; then a ttibrach, anapmst, dactyl, and iambus:
[ fepg~Y .05\_/ > | * §§o‘8|4>6e'3l60%’58|~38'€

111 The Mandacranta, in. which Calidasa composed the Mégha-Duta, has~
(MG*NS*SSG) a molossus and long syllable: then a pause, a wribrach.:
and anapamst : a 2d pause, two anapests and a long,

S0w( T, 107! 6&&)@@5045%’5@!‘&&5—9 1 g

112  The Vasnta Tilaca ; has (GGJS*SY?) a spondee, amphibrach and:
anapast : then the rhyme, an anapemst and antibacchic, (or TBY*SY).

TS $HoB1 B0T 0! FEBrw! LY

This line is borrowed from a work on prosody said to be written by the
poet: Cilidasa.

113 The Prithvi is formed of (JSJSYV) an amphibrach, and anapest
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twice, then an antibacchic and iambus. The yati is on the ninth or twelfih
syllable at pleasure : the Telugu poets- use both. (JSV*NRR, or JSJL.
L*RR).

HEoEI ST EFEG 1 ¥ S 1§48 1 o

It has been observed that the Canda is the Arya giti of Sanscrit 114
Prosody. The following specimen is given by Mr. Yates. Though this
author adopts the mative mode of arrangement in his work, andthus leaves-
it obscure, the specimens he adduces are peculiarly isgenious, The name
of.the composer is not meationeds :

T DY W) FHTS 115
@31"‘5 18855~y oEOoLH | TPoDI ,,"é@g

eT ) 480, FE§
wdﬁoom@ 1 :’o._asa{) ) 83W0 | B0 PO

¢ The fair ones, having their eyes filled with tears of joy,. and theie
bodies compassed with gensations of pleasure as with a vest, sing with
dcvotion the praises of Crishna,”

Here, as-in the €anda metre, the last foot in each half must be either 116
an aoapast or a spondee: in the common Arya it is usually one long
syllable ; and the sixth foot of the second kilf, a short syHable:

eyow° 133 %beo
Toy 1 &S5 T°0 188 130D r»:%s
X .p"‘a;ziv Sens
qgﬁa&m&mm ¥ r 58
- If Crishna, reclining. negligently against a celestial tree-in- the
Vrinda wood, and playing his flute with a-smiling face, remains in the
mind, thes what ¢s heaven $”’ .
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117 © Other varietics admit the (yati) pnuse at the close of the 2d, 3d, or 4th
foot, If the second and fourth fect in each half be amphibracbys, it is
denominated Chapala: If this be the case in the first half only, the name
is Mukha chapala, If the reverse, Jaghana chapala. One instance will
suffice : o

'h‘a‘gg 1 By0 T 1 Ehd

ST 1 BST 1 ¥e3R1 0dT®0 1K8

SEY escgve—"ox | S°T0

BRI G lb"“eu'q.n|§|isue—-l?3°ov -

0w Crishna, amorous, full of youthful spirit, and beautiful, is the
delight éaf the brisk Vraja maids.”

If the whole verse resemble the last half of this, the name is Upagiti,
Other varieties are of very smail importance, as the rules for the Canda

verse (m Sauscrit Arya-giti) cxplain every description of Arya”

v Here cﬁS" S5 &é&’ would seem the true-reading : but in that case an amphi.
‘brach would fall in the fifth place. ‘I mention this to shew the difficulty of the metre, and
the necomty .of an accarate recollection of the rules, as well as to preclude other
objections,

w The similatity between some species of the Arya, and the following metre, has not
perhaps, been remarked.

‘Quem tu | Melpome. | ne semel
" ‘Nascen | -tem placi- 1 do | lomine | videris
" Illum 1 non labor 4 Isthmius
Clara | bit pugi-1lem ! non equus 1 impiger &c.
Hor. 4 0d. 3.

This however, is a fixed metre ; not sdmitting of -varieties such as are allowed in the
Arya and Cunda, Other similarities between Sanscrit and Greek fired metres might
easily be pointed out, but I omit them, as those species of verse are common in neitheg
Janguage.
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The Vaitaliya is also regulated by quantity, not by fixed feet : it requires 118
that the first und third lines shall consist of feet equal to fourtecn shorts,
while the second and fourth have sixteen. The last foot is usually an
iambic preceded by a cretic : or it cnds in a dactyl and spondee, or, ‘‘ by
adding one long syllable, in a cretic and bacchius.”’x

viuy v
Ry OS5 E SO0 Fourteen shorts.

[V VAN BRV)

B B3S0RY0 & 3T HEN0To  Sixteen

|

v g v

BBST~E NG 8500 ‘Fourteen
v v o v

8BS T dvogeosd Sixteen

Other varieties of the same metre have sixteen shorts in the first line

while the second equals eighteen, and each half line closes with (RY) a
cretic and bacchic. Or each line equals sixteen shorts, or the first line
has thirteen and the second eleven : the closing syllable being short.

Some writers on Prosody have also explained various species of prose ;
but although many Sanscrit and Telugu poems contain passages written
in melodious prose, the ear alone is the guide, and no precise rules can
be laid down for what is a mere matter of taste.

x Colebrooke—in whom further refinements are described : also in Yates. I omit several
details which will be found in these authors, as I limit myself to clearly explaining such

metres only, as are in general use: if the student knows these, he will require no
assistance in the rest. ’
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CHAPTER VE

———

ON RHYME.

119  Ruyme is seldom admitted in Sanscrit composition, and I am not
aware of any rules. for rhyme in that language. In Telugu rhyme has
been reduced to certain rules, which are always strictly observed ; a degree
of liberty is granted, which is exactly defined.

The reader is already acquaianted, that the rhyme denominated yati falls
on the first syllable in each line,y to which one or more syllables in that
line alone correspond : while prasa connects the foar lines in a verse by a
similarity in the second syllables,

120  Regarding prasa it is only requisite to observe, that perfect conformity
is necessary in the consonant, the same letter or its aspirate must be used
throughout ; but the vowel is of no importance. Thus in the Sardila
verse which has been quoted in section 23, we perceive that ng is the
prasa, 0X, 0X, 0 & aud 0X> appearing in the four lines. Some criticks
admit a slight libertly in the fourth line ; yet this is rarely used ; and does
not extend so far as that allowed in yati: it merely allows such letters as

& and &, ¥ and ¥ &c. the aspirated with the unaspirated, to rhyme.

y The Canda verse excepted, in which the first and third lines have no yati..
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But in yati great liberty is allowed : here the vowel is chicfly considered, 121
while the consomant is hardly of any importance.

Every consonant may rhyme in yati to those in its own varga, or class, 122
In the alphabet we find the letters thus arranged. ’

1 ¥ X S & with & rhyme to each other,

2 W 2 Bp R, with ¥RV to each other.
3 & & & & & toeach other.

48 & & & S, also — to each other;

53 % & g %0 toeach other.

Here we find four consonants in a class ;z these can all rhyme to each
ether ; and if sunna (0) precede any of them, it can then rhyme to-the
nasal at the end of theclass, The following liberties are also allowed.

The letter &\, being compounded with ¥, is admissible wherever that 123
letter is ; and OGD. may also rhyme with 2. It is therefore added to the
first line : and may rhyme to ¥, ®, X, 5, WHFEY, and S, ¥, S,

The sibilants (¥, S, ¥) may rhyme with ¥5 &c. and 0%, 0'S, 0¥ 124

£ In Mr. Campbell’s Telugu Grammar, as well asin those of the Sanscrit language, these
classes are distinguished by names which I omit because they are not necessary in prosody-
The author of the Telugu Bhagavata has taken great liberties in rhyme, so that his works
are not often quoted by criticks in the language ; he allows the hard and soft letters to rhyme
in prasa, which is contrary to rule. None but criticks however, would object to that
versian, which is a remarkable specimen of the purity, richness and harmony of thc:

language : and all scholars give it this due praise.
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with the nasal . They are therefore added to the second line : in which
5 is of course admitted, because compounded with &.»

125 The letters &), € can rhyme to a5, (because « a, is attached to it), to
§ (asin §7A535) and S (y, and h).

126 The three forms of r, viz. ¥, U (asin (@) and the form &~ ¥
(as in 385‘)' correspond. But ¥ and & never can rhyme either in yati
or prasa.®

127  The three letters n (€9, & and Jasin ‘68%) correspond.

128 M (either %5 or __ as in DR,350B0) and oed (b preceded by sunna,
as in ¥og") correspond.

129  The subscribed form of B (viz. _» asin €X2) rhymes of course to all
such letters as rhyme to & itself,

a A verse will be given in this section which will assist the student’s memery : in a very

accurate critic I find the following remark on what we may consider defective rhymes.
¢¢ The delicate ears of a Pope or an Addison would scarcely have acquiesced in the usage of
imperfect rhymes; .....if such had been really a blemish: ...... there seems to be
sometimes a beauty in departing from a perfect exactness of rhyme, as it agreeably breaks
that sumeness of returning sounds ... on the ear, which in poetry, perhaps as in music,

requires something like an occasional discord to make even harmony itself more agreeable.”,
Walker's Rhyming Dictionary ; preface to the supplement.,

b The letter g= (called ©_ )asin 28— is often used in Telugu, in imitation of the
Sanscrit letter. But Appa Cavi declares that it ought to be disused in the Telugn
character : Thus he writes §_§ instead of 3 8.

¢ This discrepaney of the two letters r forms a great difficully in Telugu prosody. Yet
in English rhyme we have rules that are equally difficult to foreigners; thus sight, and

white, or theught and sort, though cxactly similar in sound, would hardly ever be allowed
to t‘l’men_
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Regarding vowels, €9, &, O, %, e, 4, ai, au, rhyme together, Thus
¥, 7T, 3.3 correspond.d

The vowels Q, -&,a, é, ‘é,' asin 3, 8, fa, ?S‘, "8, —5, corrcspond,
Alio &, &b, and 2 % (as in &, ¥, §, and §° ) correspond,

150

131

Lastly, an initial vowel cannot always rhyme to a vowel not initial : 132

thus Q™ B and the 8 in T~8c29 could not rhyme ;—but if thesyllable

8 were formed by an elision, as in &ﬁﬁ'w‘.%)éo such a rhyme would be
allowable.

These few rules have been subdivided by different prosodians into
twenty-four, twenty-seven, and even forty-one species: to this needless
number, Appa Cavi, the chief critic in Telugu literature, has added
seventeen species of prasa.

Of all these I prepared a translation, and had inserted it in the present
work, but perceiving that the best scholars now living consider Bhimana’s

4 Of course no distinction is made between the short and long forms of a vowel.
¢ See Sismondi in his View of the Literatuare of the South of Europe, vol. 1, p. 100—=
Alliteration it seems was in use before the rhyme at the end of the line, thus in an ancient
German poem there quoted we find passages in which the initial of the verse rhymes to
some syllable in the line, while there is no rhyme at the close; and thus in a passage of
Chaucer ; somewhat modernized however in the spelling ;
Grooms of that garriscn made game and glee
Birds builded in bliss, drightest of blere, &c. A
Our subsequent poets adopted another mode ; and the old system was rejected, which
the Telugu poets have preferred and greatly refined,

133
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short rule amply sufficient, I have translated it alone. The original is as

follows : . S
0, —WF e
134 TPROITPXFO SPadpo Fh dew 3?;27( R, TIRaEy
3% ST Be daS:fens BorH | ®, %, 5, §
880% ) TSy 350 § ¢ U :.--zf
TOBND RNNVT N BWE 3%, o,
B~ 0B RNDOLCH BT OV — %, 08
CACS AW TTEST: 1. 3331 — B85 &S
W@OX@@&%J—WQ%::S&'%%) S T 0,50
B0 RS eT o B0 mo¥
QE s oI omTrHS | QD Y aw

F@iﬁﬁésouﬁog_@_p&&mmw‘ o ™
LAY AN oméo§%o§§:a&»oo % |2
SoB0e8D V. FIBNEVD TN FOF oY,

135 Among the varieties of rhyme, one is the Tri-stabaca ; which is merely
a triple rhyme falling on three syllables instead of one. Thus in the
Vasu Charitra,

V1 IBEIE S * SIS

WIS S8 Tesn DT obdHR
Another is 8, &YW, thusin the Magha Purana, composed by Buchaya
Sastry, onc of my instructors in this language.

¥ 1§ oot oncX
(B=ROTOTHD D F X DO med B

TR0 LW, H>5Q
Tuo20 Wk el T RNTBBN0 BE BHEF
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Another is named 88§03, or verses coutaining many verses in the

Sanscrit sixth case (see § 152) as in the Raghava Pandaviyam.
¥ SBBPF[ oNHF
WD BES 0HB0S VP E+0 KoS KF
G

Another is the 88° %5, or verses admitting no letters that let the lips
close. Another, the S2EILX) B0 consists in commencing each line
with the clesing word of the line preceding.

There are many more reficements equally needless to all but professed
poets.
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APPENDIX.

D~ PP

Remarks on the technical terms used in Prosody, &c &e.

136 Tue prosodial terms used in India are in some respects similar to those
taught in Europe : yvet every one of these is used in a new sense; which
presents a peculiar difficulty to the beginner, The mark for short, also
is ('), while that for long is formed of two shorts united below ; aud is
therefore {¥) exactly similar to our mark for short.f

f In reply to & query on this subject, the learned Ridha Canta Deb, of Calcutta, author
of the great Sanscrit Lexicon now printing, (see preface to Wilson’s Sanscrit Dictionary,
p. xxxviii) had the kindaess to inform me, that in Devanuagari and Bengali, as well as in
Telugu, the mark (1) is laghu: while the gura, in Devanagari resembles the Persian (*)
hamza, and in Bengali is very similar to the number six in that language, It would appear
from the Abbé Dubois’ work (chapter on poetry) that the Tamils use (1) for long, and (V)
for short. Should this be correct, the opposite use is remarkable, It would scem that no
such marks are known in Arabic, wherein (Gladwin’s Persian Presody, p. 77, edit. 1801)

the names of the feet are expressed by various forms of the  |xi fa-il : thus the bacchic (Y)

LI 1o

is expressed by ;};u fi.ulin and the cretic (R) by al.-.\j fa-tlan. Eight feet only are
ever used, and these would on the Sanscrit principle be denominated Y, R, YG, TG, JV, SV,
BG (not TG as erroneously represented in Gladwin) and ML. I mention this principally
with a view to point out the decided superiority, in brevity, of the Sanscrit system over il

others, Difficult as these Arabic forms are, to recollect, surely those in Latin and Greck
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This discrepancy has induced me to exclude the prosodial marks from 137

the present volume. They are the less necessary in Telugu, because the

quantity of no syllable is ever doubtful : the eye at once perceiving it.

The following terms are in use,

X oo siguiﬁes what we term ““ a foot,”” thus IX &350 is ““the foot T’ :
that is, an antibacchic. It alsosignifies ** metre”” (as KBS Lsa,
the metre is doubtful) :—it literally means a tribe or cluss.

& B (Jit, a fuot) signifies a line of verse: which as 1 have shewn
may often be divided at the rhyme so0 as to form a couplet or triplet,

Four %3200 form one 8§33 or stanza..

QBB B0 (letter) signifies a syllable.

&= &0 (writings) sigoify letters,

K E3X0F & (from ¥ %\) to bind or connect) signifies to scan:

The 308 rhyme, (or, in Sanscrit, the harmonic pause, denominated in
Latin casura) is also known by the following nine names: 988 ;
D T>,08; D@&; DTR0; (T08; DEWN; dED; T D,
and $9,

VESB0 or X&Y is prose inserted between padyams, or at the close of
a canto. It is subject to no rules of Prosody.

50 _BE2 any metre, that is, form of verse.
™A% BB a fixed or uniform metre,

prosody are yet more so; and early acquaintance alone makes us consider them easy,
The mention of Arabic leads me to suggest the possibility that the Hebrew metre, which
has occasiened so many discussions may possibly be similar to the Sloca, (sect. 99), a metre
which in the opening of the Rimayan‘a is described as the most ancient of all forms of
verse (see § 147). It is certain that several verses in the Pentateuch agree with this metre,
See Bp. Stock’s comment on his Edition and Traaslation of Isaiak,

138

139
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Of these there are 26 : those of greater length, such as the Layagrahi)
are named ﬁ‘gﬁ&“ o. '
63238, a variable or changing metre, such as the Sisa, &c.s
Fyd3TB® (i e. source) signifies the Table of eight feet of three
syllables givea in the first rule.
D% G~ § 50 a syllable or word inserted to make the metre complete;

%58 (lit. heavy letter) is a long syllable,

@0 (lit. a light letter) is a short.

X0~ 8,5 (an instant) is sometimes used in the variable metres instead
of the word ®05. Hence some English writers have iaterpreted
it by the literal meaning, ivstant: which certainly confuses the

learner.

140 Thus guru, a prosodial iong, is distinct from dirgha, a long vowel by
nature ; for in o, & the first syllable o2 is not dirgha, yet it is guru
by position, being followed by two consonants : in the same manner, ($°)
R§ hraswa, a short vowel, is in prosody dlstmgmshed from ©NNF : for,
in @0 &, the first vowel, though by nature YR is not 0Ty,
but long by pesition.

141  The terms before ($200&9) and after (BI¥, or $0X&) bear opposite
genses in the two languages. For in the word ®°X9, a plough, X being
the middle letter or syllable, the initial = which we should consider the
letter before it, is termed 80B&A.EBM the following syllable and o
js BN0LELI.E B0 the preceding letter which we should certainly
consider as the following letter. The words %°%0 and oo (mner
and outer, or left hand aod right hand) signify preceding and following

¢ Innate and Cognate ncarly answer to Jati and Upsjati,
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thus in the word €0%%), the anuswara is fermed &Y LD ¥HTdo
SSaﬁg that is the sunna on the left hand of &,

The sunna is absurdly inserted in all common manuscript before double
m, and n. Thus B500,50 and &93& are written 03, & and &90@&.
Transcribers are also very prone to another error, that of doubling
consonants unnecessarily, 8o as to render the sound harsh., Thus § "0&5,
@"‘5(50 and Q0¥ are written é""oélf, @—95&-—0, and a0, ., The
half sunna (¢) they either omit or write the whole anuswara instead,

Some authors arrange the Prastara in the following form, .
M vuu N - 111
B vt Y v
J (VAR R vivu
S Y T vu

Here a lioe of three longs being written, one long is placed below the |

first, another lower, under the second, and one in the lowest line under the
third. The void spaces are then filled up with shorts, and a similar table
(mutatis mutandis) is placed below the tribrach. Thus the order of the
fect is changed without any real advantage. I mention this and some
other refincments, that the student may at once see their futility.

All native authors, and Mr. Colebroake and Mr. Yates after their

. example, give tables of metres, wherein those are classed together which

are equally long in the line. Thus the Sardila and Tarala (§ 23 and 26)
are classed under the nineteenth 3020 or system of prosody, each of
them having that pumber of syllables in the single live: for a similar

142

143

114
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rcason the Mattébha and Utpala-mala (§ 2 and 17) are classed under the
20th chhanda : Each of these chhandams is distinguished by some name,
which the learner will find wholly needless: and I therefore omit them,
‘They are named Ucta, Atyucta, Madhyama,b and so forth.

"The fixed number of syllables included in a chhandam may of course
be arranged in very numerous modes: thus Bhimana gives five metres,
that, having nineteen syllables in the line, are classed under the nineteenth
chhandam : Mr. Yates gives the same number ; Mr. Colebrooke, thirteen :
while some Telugu prosodians describe a still greater variety. All native
authors likewise give arithmetical rules for computing the number of
metres in which a given number of syllables may be arranged : that is,
the number of sorts of verse producible within a certain limit : thus
Bhimana defines only five verses of nineteen syllables, (and of these only
two are in usc) yet he asserts that 1,048,576 metres are producible with
that number. This absurdity is greatly valued by the learned, and all
prosodians insist upon it, without however explaining the principle,i
which is simply this: take the sum, (plus one) of a geometrical series of
numbers to the extent of the given chhandam, and this shews the

number of changes, Thus in the eighth system, there may be 256 metres
produced : because

1. 2.8 .4 .5 .6 .1 .8 .
1l +2+4+8+16+ 32+ 6+ + 128 + 1 =256

b Madhyama signifying ¢¢ the third”” because the middle finger is the third from the
thumb, See Wilson’s Dictionary.—This explains the Sarddla verse queted in § 23,
Some of the Clihandams are named after the 7 horses of Surya.

i Mr. Colebrooke also gives the result of these calculations, which he lcaves unexplained.

He shews that the idea is very ancient,
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Thus in the twentyssix chhandams, we are assured that 134,217,726
metres may be produced ; while the authors that assert this cannot prove
that more than 120 metres have been evea devised, or that so many as

twenty-five of these arc in common use, -

The following verse contains the rule for forming Chandra feet.
Q0 & KEBN00XNT oGy eradDe=d
RTOBDFH LD TR0R0Y
BOXEIAOK £330 B0 KLROBHT®
K05 B0 SV LN

Those who are ignorant of the real use of the Chandra feet, imagine

that they were intended for the scansion of prose alone ;- the mistake is-

proved by attempting such scansion, om wliich we shall find all sorts of
feet coﬁfused, and that the application of the Chandra rules is impossible.
Elegant and harmonious prose in any language is fully as difficult to
compose, as verse ; but it can never be subjected to rules for scansion.
All Telugu and Saascrit prose (X &) is merely a chant..

The rule given iu the Telugu prosodians is less convenient to recollect.
« Write a column of the cight fect, and under that a second ; add a fourth
column of eight longs to the first, and of cight shorts to the second : stiike
off the top pair, and prefix a short to all which begin with a short.” The

reader will perceive that the easy rule given in section 52 gives exactly

the same result.

There are two desiderata in elegant composition in this language; one

146
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-is, a-certain rule for the insertion or exclusion of the Artha-bindu or semi-
pasal, which appears in Dci0, D¢ and other words: the other is, &
fixed rule for the use of the two letters R (¥ end &) ia orthography.
Criticks declare these to be so-entirely dissonant that in yati or prasa they
cannot even rhyme together : yet after long examination J find that the
best Telugu scholars living declare the variation imperceptible: one of
these is the learned Advaita Bramhaya, Pandit, ia the Zillah Court of
Masulipatam, who has compiled a work on this subject, wherein the correct
-orthography of more than three thousand words is decided by citations
from the Maha Bharata and other works. In a letter to'me on the subject,
.that distinguished scholar remarks that one point only is indisputable ; viz.
.that wherever double r occurs, the word is Telugu, not Ssnscrit, and
-spelled with & not (&), the latter of which forms is unallowableX
Regarding them the letter U subscribed to the initials of several
Telugu words, (as 8-95, §°8, %9, D> likewise spelt @5, 38,
&) 8, and &&0), he remarks that it is generally inelegunt to omit the
\_/; that a few words never admit it, and some are never used without
it. It is never added, I believe, to any but the following cight letters in
Telugy, ¥, X, &, &, 0, , B, ¥; in Sanscrit words however, it is added
to nenrly all the consonants. ‘

149 1o section 7 I have mentioned pluta. Though very obscurely described

10 the native works on prosody, this term merely signifies the grave accent,

k The letter &t is wholly obsolete, excepting in poems : and even in these none of the
common snanuscripts exhibit it. There is perhaps no practical utility in reviving the use

of this letter,
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whereby a syllible is décasionally lengthenéd, to denote either emphasis,
question, or doubt. Thus in the Das’avatira Charitra (VII, 155) Ahalya
says to lndra, (for Qe ).

S goéof' éaax'& o1 %8 u

The native treatises describe four degrees of length ; these are, crying
from afar, weeping, singing, and the exclamation of doubt: but ia
scansion no such distinctious are required ; the pluta being always a single

long syllable,

The various yati rhymes have been divided into classes, designated by
various name-s', and formed into a verse which I subjoin, with its signi-
fication. The p(;et has contrived throughout to use the words in a double
sense, so that while each line contains the name of a rule, and an instance

of it, the whole expresses the praises of his god.

As connected with such fancies I will just mention that the Telugus,

who value every thing in proportion to its intricacy, have a number of

poems: (worthless in themselves) composed in the shapes of weapons, birds,
trees, serpents and owher figures. None of these idle contrivances are
found in the works of the greater poets. These are termed ©055 ¥ 28\ S,

T | eang)«ssas * 'U'-'QSQ@‘W%S‘.’»&"’& 1 Swara,
2 FHTVRETIS* X~ D coxa 2 Varga
3 BYTPoSRE ¥ T8 a.,i‘a:)"g 3 Akhanda

4 SO DOBTNOT * &=, BROD 4 Pradi

150
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B S5B05558D * 0BT T 05 e b Bindu (Do)

6 cﬁ)aéd&r”@'é%a’v_‘ * _e‘ﬁ_"‘;&fb‘sj_% 6 Pluta
7 ]) 1’5(;3‘1‘025)‘5.33 * F03BNE Vo Ty 7 Sanyucta

8 S TH_LEEF * BoIFWS  § Oceati
B 9,30y baty,_ ERS * SxevnXe B 9 Poliké
10 ® v'«(‘:l‘o??zb"’é g‘f_.’ilfo * 25T H® 10 Sarasa
O RRB\ xyTosE T W B0y Prasa.
+
AP DoKX 553 T>HI T

En (ST pos Dy Sur::;‘nary
6‘5&)230(5:{:)6éxcﬁcgm_‘?"ﬂﬁ&m@rnames.
2B EBTY_ LIy

XD T ERID B02 Ve 8, F

Each line in this verse gives the name of a species of yati, and likcwise
ingeniously exemplifies it. Thus in the first line (the metre being the
Sisa) the third foot rhymes to the initial because @ and & are similar
(swara) vowels ; this, as the line expresses, is termed * Swara™ yati:
2. “ Varga” yati, is the rhyme of two letters in the same Varga, (see § 122)
as ¥ and X, 3. lo which the consonant being undivided (&g 02)
from the vowel, its similarity is sufficient to make the rhyme, though the
vowel is not exact, Thus here V and V thyme, though their vowels, 2

ai and ™ a arc somewhat discordant, 4. Pradi signifies * ({y &c.”

There are twenty apasargas, or Sauscrit prepositions : when these eccur, the
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rhyme is at pleasure on the comonant or vowel. They are, pra, para,
apa, sam, anu, su, prati, api, nir, dur, adhi, ang, upa, abhi, ati, ut, ava,
vi, pari, and sa. 5. Where the nasal (o bindu,) rhymes ton. 6. Pluta
has been explained slready in § 149. 7. Wherein one or both “of the
rhyming Ictters is (san-yuct,) conjoined to another. Thus in és, 5, 18
conjoined to v. 8. Wherein the rhyme i3 ‘“ occati,”” or one, thatis,
exactly similar. This is sometimes erroneously termed eccaté, which gives
a wrong meaning, 9. Where there is a mere similarity (3€978) not an
exact rcsemblance, as between pd and mu. 10. A mere elegance, (sarasa)
rather than exact rhyme, as between Dand & or &, ¢S, & and €, Finally,
Prasa yati, which has been explained in § 57.

While compiling these rules I have been favoured with a sight of some
hymns and moral verses translated into Telugu couplets, in a metre
rescmbling dwipada (§ 64), or, more nearly approaching to the measures
used in English verse, 1t would however, seem expedient to adhere to the
metres familiar to the natives; and which have become so because most
agreeable to the genius of the language. Those who study prosody with
80 high an aim, will probably wish to adopt that mode which is recom-
mended rather by a prospect of permanmency than by mere facility of
execution ; and it is therefore to be supposed, that they will ultimately
adopt the style of composition whieh has been approved by all those among
the natives who have had opportunities of cultivating their own language.

There certainly are some metres which closely resemble those we use ;
but these being found in the works of prosodians alone, not in the poets,
it appears unnecessary to define them here,

151
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152  To give an idea of the present state of the Telugu books, I will here
subjoin a passage from the Maha Bharata, followed by one fiom the
Bhagavata; in the former of these I will give the variations that occur

in ten different copies,

’ Maha Bharata, book 2 (Sabha Parva), part 2, verse 155-163.
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In this passage the difficulty of printing the deviations has occasioned
the omission of many ; the following is the same, duly corrected.

Mahea Bharata, Book 2, (the Sabka Parva),
o 1E | Qmsgsxes_b;wé'“ e
BBy 6K BodSd, T * SEBREE oS
g’éls’ & aS» '%’oso:_’..,'f‘s
Eisnen axanx D J A * 5 PHF ?ogﬁ‘, )
oden IEF 1 Q80880 &0 2380 -
REK  RT; o cSvod  * 8D Wy e

753 5&3 :)'bu D
P - TWT o5 X ts""d * o57d S00IF,



APPONDIX. 71

o2 1S €D D’ A ¥ -‘é&&?-%m-amrﬁoﬁ ¥3-
5 - HTF0B D5 - 58y - FER—HaD - F* -peoto
BS S - By - BoIY O ShF Fodd (Ko, B.%0- T3
&; %8 -Bo- oF - X - 83 - goow e~ - *FA0m0T

O~ BKD' § HOTS T - 8B om Bh Q¥,0-de. - 0B
XY - umSoBS 57D A0 b‘éSS @é)omw S
B mﬁqo D BFTsKom S, o8 $T 07 -
BB fo¥her TH  wdFTTomes By awdy

oXe— 8, § S08aA® :)asa‘i 75‘550&» Ford . 08800’ 8
SToF FT°0 - 5083 - zsjsb’om XS - -:z*szfoaw-m IKD
WU ST 8- G _oob - K& - S0 - SollS - 0oinos IS
Sy I -XE G - Do - HOH B Swos, 350 S

O o A ;J0B TNO- 'é'.(rw'c%@w 580D’ avd TvEE anéy

BLHYSD SHD I3 STy R WY & ¥p- @, vo ¥ o
O\ ﬁa&&n-%e‘gog oﬁ»x;c&m,
ceo 181 e b8 S0l
B Iedves KSR * $X88 DBr0
'3’ b DY - VK B0TY’ o
“:S‘a eS 8)":-" 5\6.&0 VoD # &?ué:o coﬁy-om';“.
0 IFI W5 - Ko™ - @ aSomos
HE-RVoR B §Sox * 053 9 &8
B8 So8¥0 &b %9
SHILod @ S, * g - TR OKHET
03 1§11 SIND A Ser sy’ X 3
DB WU TR P neR NS 5.
B80S $HaxeD; 83 -



72 PROSODY.
B50S DI T BHE * ToHe S0 rOF,

O ¥ 101 ey s Bnf HNer  * ' LT HHDIN S

28 3¥8Toa * KXY,
T ET)IBoxd 2 BYw :so'@m
BVEHWOIEH §EN* BEHWO oKy
O . 8 S hddo ra B &Ey
B0 KL .THHSOVS T I B I
D SoHEH 0 * T B BB
TS DUsS - @) BSoH  # BJomd .

o 181 3D B-20H0mS 3Ty $6v00d SodSn: Téy

OO, ’a‘.'éraesdias T oI R’ H¥HTod & IT;
- ST EF IS OTH THD andy’ A,

oIV K B B -R

el 8

FEYE S Sy
S5 omoen &l * 1 gy 5§
Ko - v8 500 * DOV G500 woe
| IS - Yool * v - ESom

B RKox BoTs  *Ro- By (HooF

SBSS Ty S * § 1 FBosy
& BV, - &0 - Vo * {Ben as.g»orn D.

¢ Bys SKBK  * Do 55, -

oI a1 oo HBd s * TDD BRI

' X5K 8r8S’ B*T88 -0,
S0 - Dd o . I c’é;\‘& '-éwo\o -

B SEH 00X * I ed T,



APPENDIX. 7S

- Maha Bharata, book 2, (Sabha Parva) part .

(Duryddhana relates the splendour of the palace wherein the Piadavas
resided.) '

Verse 155 I desire O king Dhritarashtra, to game with king Dharma,

to vanquish him ;-~-to all the sacrifices he performs I will oppose this one
. device,

156 When all of you returned hither, I remained there, and viewed the
court : surely no one has ever beheld its equal in beauty,

157 For it is built of spotless crystal and bright as the sphere of the
moon, adorned with variegated gems and gold in countless confusion, most
glorious in splendour ; beholding its elegance and roaming through it
with delight, (158) I came to a spot decorated with polished stones that
appeared to me as a fountain; deceived, I lifted my skirts 43 1 stepped
into that delusive spring, which was in trath framed of sparkling stone ;
but beyond it was a real bath of water iuto which through this delusion
I fell, and my vest was wetted ; atseéing this Vricodara (Bhima) laughed ;
(159) but messengers appointed by king Dharma gave me a fresh robe;
then coming to a fransparcnt door which was closed, T believed it open,
and struck my head against it ; (160) Draupadi sitting among her maidens,
laughed at me : then Nacula and Sahadéva came to me and said, This is
the door, you should come this way ; they took me with them. The glory
of that house grieved my heart.

161 The great are degraded ; and the base have been exalfed! What

ruleis this! Ah how can I endure to behold this prosperity enjoyed by my
relation ?
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162 Is there any means of conquest better than that of ‘possessing one’s-
- self with facility of the wealth of others, O prince ? is there a noble
deed greater than this ?

163 Did not Indra, however wrongfully, slay the Titan named Namu-
chi, while performing penance ? is it not then lawful to slay our enemics
by any means, right or wrong ?

164 A base man who by resolution rises by degrees, little by little, to
power ; is like the white ant hill that rises slowly round the root and destroys °
the tree.

165 He who despises the increase of a foe, is like him who allows an
indisposition to increase to u disease ; then let not us despise the growing
prosperity of the Pindavas.

166 [u some mode or other must we plunder them ; by no other means
can my heart gain content. He said, and thus did Sacuni reply to

Duryddhaoa.

167 Without placing either elephants, cars, or steeds in array with
troops drawn up ; without the shouts on each side of heroes variously armed ;
without any such eneounter, will I easily win the beaped up wealth of my
foes with the dice alone, and deliver the spoils to thee ; why then grieve ?

168 Invite Dharma Raza with kind words ; and play with him at the
fatal game, O prince of the Curu race! by no other means is it possible,
even to the gods, to spoil the Pindavas of their ancient possession,

+—

Anextract from the Bhagavata which it was proposed to add, is omitted
as superfluous,
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NOTES.

Tae following remarks occurred while the work wasin the press; and
‘are arranged in the order of the paragraphs to which they refer._ ‘
Oun § 7. Erase three lines (from *“ Instances” ¢o * verse'”). 153
On § 8. The letter ¥ is sometimes inserted to prevent elision, as in the
 words FRB 06, EpeB D, and GBS, ‘

"On § 17. The syllables 5 and & ending the first and third lines of this ‘154
verse, are short by nature, but lengthened (see § 140) by the double
consonants commencing the next lines. A word is oftes divided (as

in Greek and Latin) between two lines of verse ; as is here exemplified
in &)5555& - :ok'S S0, .

'To the specimen here adduced of the Utpala-mila metre, the reader may 155
perhaps prefer the following, which is more harmosioas and is free
from such divisions of words. ‘

B R N B B R v
. Q%‘b ';S)‘SQ"S [ 359&7(& 1 20050 153050’ 1 BRHD ln‘ibﬁn?

3O 1B S I BYSD 1 rTHD 1TSS 1 oo 1832
QYT iemoX TR 1 *adrdd  1c TSR 1 S B K01 88?
0D 1008 T IDIFD 1 *FTON  1H0IE 1 0P ! < BoH SF
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If he perceive me in the bower,
The hermit’s wrath I dread ;-
If I defy his magic power
And seize the rosy maid ;
My suit she may reject with scorn !’
If hopeless I retire,
The cureless wounds of love to mourn,
I perish with desire!
Padma Purana, 111, 19, { Tale of Ahalyg. ).

156 If the word (§ § 0% be substituted for &> 37 €08 in
page 7, it will scan equally well, and the sentiment may appear better
applied. 1n the verse now cited, the four lines are connected by the
présa rhyme, falling on ¥y in the second syllable of each ; while the
yati sylluble, which rhymes, in each line, to the beginning (of that one
line) is denoted by a star, Thus in the first line @™ rhymes to Q.

157 On § 20. The following -€Champaca-mala oecurs in the tale above alluded.

* to, but in another- poem, .
NL R N. B B" R \a
%L a‘%ﬁrv | ROCES 1 ¥ DS 1 SD0EN 1 Tovgy ¢ B 1 By

BB -axa"%_n ScKR 1 * B AT 1 KT S SED 1 DB

YELOS @g_'é | KRS 14 JB0,5 1 TRY S 1 S BodE 1 deT

FEHE 1 50& ' 1§ XD *ZR(Q 1 WY S Dol 1LOSF

. Das’ Avatéra Charitra, book 7, verse 85.
She gax’d on him until his eye

Met her’s——then sudden turn’d ;

His wink with sidelong glance would spy 3

As if she nought discern’d,
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If ke his kands despairing clasp’d,
She geutly clos’d her own ;

His lip he bit——=¢ For shame !”’ she cried,
When hiin she met alone.

Here the prasa falls in each line on the letter ¥ ; while the stars point
out the four yatis,

Ou § 31, In the Maha Bharata (I, iv, 31) we find an instance of the
Maénini, which has yati on the 13th syllable alone; not on the 7th,
or 19th, That is, twice instead of four times in the line,

On § 38 and 42. 1In § 42, we may substitute @7’033_&; the plural form
&, ROD, as well as that in § 88, Qo & B &0, are evidently con-
trary to the received rules of grammar ; they are however, supported
by the following passages in two of the most highly polished poems
in the language.
¥ 50 5oaSnS”T x%cd %8 (for, 5°d isvi’»mrfe)

SRR T JE¥o’ & ¢ Bevy BOF.
Tdra Susanca Vijayam, 1V, 179.

GITED B ¥o S, So TOED Fo oD T O¥ D &e.

Uuara Réméyana, V, 86.

instead of the more grammatical forms TS0 B, 0 & and
TSR0 D, '

In the preface I have not alluded to the Telugu Uttara Rémayana ;

which is one of the most useful paems in the whole language. I

159

160

should likewise have cautioned the student agaiust first reading the

introductory verses to the peems ; for in Telugu as well as in Persian
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and Hindustani, the preface, which fills from fifty to six hundred lines,
is always very intricate ; though the body of the work is easy even to

a beginner in the poetical language.

161 Oa § 45. The Bhéscara vilasita may be more easily thus defined: the

line is divided by the yati into two portions; each of which has four
feet equal to a dactyl : viz. B NL B GG*B NL NL GG.

162 On § 47. Instead of the last two lines, read—

Besides, some metres are merely the double of others; thus the
Sankhandri metre, doubled, forms the Bhujanga-prayfta; and the
Pramfnica is one half of the Panchachimara. Ia the same maoner
the Manamayiira is precisely similar in the feet to the Layagrahi ;
excepting that a spondee stands in the fourth as well as in the eighth
place; this species of verse, with some others equally rare, appears
in the Strt Parvam, or eleventh book of the Maha Bharats, in which
the poet has used nearly every desirable metre in the language.

163 On § 48. The variable metres were, I conceive, invented to facilitate
composition ; even dictionaries of the language have been written in

them ; such works requiring much greater liberty than the uniform
metres would allow. I have never met with any explanation of the
reasons for which the feet M and Y have been rejected from the Indra
~ feet. Regarding such ludra feetas begin with two shorts, the learaer
will observe, that if these two were united into one long, the foot
would be equal to the one above it. Thus we may consider the Indra
feet to be R, T, and B: and the same repeated, but with the initial
long divided. Thus in the Surya feet, N differs from H only in this

respect,



ROTES, 79

On § 58. The second line of this verse should be thus printed. - 164 .
SO T 1 Hoad 1 B 1 * 5B 1 oG,

On § 51. It would perhaps be better to mark the Surya feet with small 165
italic letters, to distinguish them from Indras.

On § 63. The following is the popular rule for the Sisa verse ; it was 166
composed by Bhimana ; and is in the A'taveladi metre.
oGy HAE  * AT KE020e0 goNd
MBIESOTH  * oK BV
S &To BGRS * Jbh aS» TF

a0 Ao E3 * WK,
That is,

Indras sex, solesque gemellos, Sisa requirit,

The definition I have given {in § 60) is I hope more clearly intelli-
gible thaan this one. ‘

QOa § 64. Read, The Dwipada is the easiest of all the changing metres, &c. 167
On § 66. T'wo of the fixed metres are similar to the Utsaha ; one of these 168

is the Hamsa Yéna, also called Chéru vritta ; thus in Vémana
(4H*3H, G).
Voe 1 S3owR 1 A1 D1 * T 1 VoK 1 2 A
¢¢ The heud of Bramha is in the hand of Siva.”
The other variety (NHNH*NHR) occurs at the close of the first

chapter of the Hamsa Vimsati, and is there called Cala Hams’ 8tsaha ;
the poet addresses Rama, as

“ Feod 1 &8 1 A0 1 & ¥ 1 * Foo I Y 1 JEW IO
¢ Him that is devoid of sin, far from fear, with eyeslike lijies.””
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169 On § 4. The fect uscd in the Chandra verses may be recollected by the

aid of this verse; which I hope is more intelligible than the form
given in the old works on prosody.

1 Qo &KX HEN 00 * Fo & wadHe~d
DITRKH B * xR0 Y
DX A0 * :Sago&m&@m
Hes Soo 5TV * F FoNN,
On § 92, See § 117,

170 On § 100. Excepting in the Arya metre the last syllable of every Sanscrit
line is long or short at pleasure, though the rule requires (as in the
Greek hexameter) that the final must be long. This liberty is not
allowed in Telugu. As the student may prefer rules writtea in

Sanscrit, the following have been selected as exemplifying the most

usval mefres, mentioned in this place.
171 Sarddla ;—a verse in the Gita Govinda of the celebrated Jaya

Déva, a work translated by Sicr W. Jones in the Asiatic Researches :
that version however, I have not at hand.

M S J S T T G
O IFIDVT°1 DB QY | SRP | * Se 185 e~ a0 1 9;
THER AR BISTE 1 BT 1 * @ o e 1
R 1B{E T 1 9508 1 5B 1 # Ma 1 EEE | w0

| FoBGTy 1 pak ) 3% 8D 1 FWSHE | 40K 010 88 Bo

“ Her dwelling is like a forest wild, the assembly of her compa-
pions isas a net: her warm sighs are like the flames of the forest
fire: through thy absence is she like a lone antelope-hind : alas Cupid,
Jicrce as Yama, pursues her with the menaces of a tiger.”

PO
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This forms part of a description of Ridha, the beloved mistress
of Crishna, who had sent & messenger to inform him regarding her.

The last line, (translated in italicks) centains the name of the metre.

The Sragdhara, a specimen taken from the work that is cited by 172
Mr. Yates, who has not priated it quite correctly.

T Dobs TR * ¥SFYROD

a3 NYS >

B F)o & To 3 * B 0anBDEHT®
1’5“&5?’;56 o

OoRTHRES0F  * (Ao PI =X
Eobp¥ Hod

: &% . X838

:.'u—v_gg"mgage T e

LTSS

¢ Adorned with a pearly garland, fair as the blooming lotus,
clothed in golden tinted vests, decked in the tresses with a peacock’s
plume, and wearing splendid gems in his ears, delighting in the
rustic maidens, and charming the world with the notes of his inclined .
flute ;—may Crishna, thus resplendent, be thy protector !*’

Here also, the last line contains the name of the metre. I do not
mean to make Mr. Yates responsible for the translations bere given
of this specimen and those which follow.

The Manini (see § 31) is also denominated Madira ; ard is exem- 173
plified in the following line cited by Mr. Yates: Mr. Colebrooke
“does not meantion this metre, which some authors name Mudita.
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S S 1820 1HRGE 1 TS 1 0 Py 1 D TVENB T
« The bee, delighting in the sweet juices of the pArijita buds,
blooming in the spring.”
174 The Malini (see § 32).
’ 585090~ * Sl HT T
¢ May Ridha shield thee, who wore as a garland the love of
Crishna.”
175 The Totaca (see § 36). _
SoBS 168 T 1850751 %% %o

 Happy be thou O Crishna who joyest in, dispelling the sin of
this iron age.” '

176 The Bhujanga Prayfita (see § 34).
zoX | HAOBo 1 EHFoI™1 X T3S
¢ Rapid is the course of the serpent to the ocean.”

177 On § 104. Sanscrit metres Baving from ten to thirteen syllables in the first
line, often alter or add a syllable in the alternate lines, with a slight
variation in the metre; which is therefore denominated Upajati, and
Swasthana ; this we have seen exemplified in the Indra vajra and
Pushpitagra, See note, p. 45. No such mixtures are allowable in

Telugu.

178 On § 118. The Vaitaliya in Sanscritand the Ragadas® in Telugu (sect. 75)
may be compared to the tragic metres in Greek, or those used by
Plautus and Phcedrus ; wherein the poet is allowed a license that

—~

a The Telugu Kirtanas, &c. (see § 86) are still more irregular, and can only be

compared to our church anthems and chants, or to the Greek dithyrambicks: some
that have rhyme resemble catches and glees,
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renders it almost impossiblé to discover the strict rule of the verse,
though the principle of the rbythm is clear.

Some metres even in the Sanscrit Maha Bharata are left undefined
in the treatises on prosody to which I have had access : the following
metres likewise are not satisfactorily explained,

5 B33 &8 §
FES0 )RS =
HIT S, B ES KB ™
B\ T8 EfT Bo & Wod 8

Bhiéravi,
95 BoRFEBoT T Vo
DS T R§Ieso0% 3
B0FVE 08 ¥ SSF BB K €3]
BT 0 A SBET 5 P HT°0 S

Lila .?uculu.'

The first and fifth chapters of the present work, with the notes 179
belonging to them, include all that will be required by those who
wish to read the Sanscrit prosody to the exclusion of the Telugu
system. As some have imagined that there is little difference betwecn

these two, I will here point out the peculiarities of the Telugu prosody.

1. All Telugu verse requires rhyme, of which Sanscrit poetry is 180
independent, Yet one species of rhyme (see index in €0 8{Ra%%00)
-3s allowed in Sanscrit, which is seldom used in Telugu : in this the

terminations of the couplets harmonize, as is the practise in English,

®. The whole system of Indra, Surya and Chaud:a augtres is 181
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peculiar to Telugu: this ingenious invention, which perhaps, is
paralleled in po other language in its full extent, allows a peculiar
liberty of expression. There are many words in Latin and Greek,
and even in English, which we may observe that a poct often is
obliged, by the metre he uses, to reject : and in the same manner, the
Telugu writers often find 2 word inadmissible in their uniform metres,
which eunter with ease into those which are variable. I admit that
the Sanscrit sloca, or heroic verse, and the Vaitiliya, have a greater
license ; to this, however, a liberty within well defined bounds is
certainly preferable ; for it affords a satisfactory standard of accuracy ;
while a greater degree of freedom often leaves us in doubt as to the

correctness of the text we happen to peruse.

162 On § 119. Bhimana, or rather his son Mallaya Réca (who composed his
work under his father’s name,) states that ‘ verses of less than ten
syllables in length have no-yati.”” But in truth, o metres are in use
which'have the line so short. As this author, und all others who
follow the Sanscrit system, proceed numerically, they require the
student to begin by learning metres of one, two, and three syllables
in length ; while it is notorious that no such are ever met with (see
§ 144-146). To fill up these classes the prosodians have had recourse
to dividing known metres into halves : (as is explained in the note
on § 47), and then inventing new names for the verses so produced.
The mode of classing the metres in pairs (see § 13) is not, I believe,
given in any native treatise: it must-have been rejected with other
'conveniences, merely because it made the art more easily attainable
than its professors desired. IF, after perusing the present volume, the
advanced student should refer (as I trust some will) to the native
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prosodians, among whom the Sulacshana Saram and Appa Caviyam
alone deserve his attention, he will perhaps be surprised at the mys-
terious intricacy in which the plainest subjects are involved ; and

will eventually perceive that several parts of the present work are
entirely original,
On § 120. Some of the best poets allow a liberty in prasa with regard to 1S3

© and & which they combine with & and €3 : thus in the Bhascara
Rimayina, ($05% & K'd" €y Ho, v. § 28).

eﬂa:sﬁ‘bm EXenjo  * BT
a'b.mxomﬁoqg F
5378 ¥ o&sT5S S F8Eae0d
6*@03’&50&0@
BNETTOF % CEET TR ES&HX\K:&K@J_
ZSOeéaﬁ"UK\)BO’-ﬁF
WD a&r@ﬁgmm«éo * B S EHE8
é‘d’“doa&o‘g‘%_

‘ He said ; the noble hero, relying on himself alone, honoured by
the host of his allies, strengthened with the arréy of elephauts, cars
and steeds, while the damsels of the city showered benedictions on
his head, and bards innumerable sung his praises ; —thus went he
against Pradyoti, adorned with long garlands appropriate to war.”

Herc it will be observed that the last line contains the name of the
metre, and may therefore be committed to memory,

In the Dwipada metre, prasa-yati is not used by Ranga Nitha or 18%
any other elegaut author, while vulgar writers, as the composer of

the Telugu Baswa Purana, frequently admit it, with other inelegans
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cies. It may be compared to the English or Greek heroic metre, in
this respect, that while some entire poems are written in it, it is
inadmissible in those which employ any other species of verse. Thus
there are no heroic couplets in Byron’s Giaour, nor any varying
stanzas in his Corsair. While all other Telugu poems are divided
into dswisas (or cantos) compositions in (Dwipada) couplets are not

so discriminated. Long compositions, as the Riméiyana, should
therefore, T think, be divided into sections corresponding in number
and title to those of the Sanscrit original.

1S5 Ou § 122, Perhaps the silence of the criticks regarding the Telugu
Bhagavata arises from another cause: those grammarians lived ia
remote times, while the Bhagavata is known to have been translated
in modern days, The total want of chronological @ras in Telugu

works renders it impossible to fix the zra of any work with certainty.
See the next note.

186 On § 126. The discrepancy between the two letters R is, I belicve, disre-
garded by all modern Telugu poets ;® who may fairly justify thems
selves by the high example of Pdtu Rézu, the writer of the Bhagavata.
The difference is, I imagine, of very small consequence; and may be
compared to that between the spelling used by Dr. Johnson and that
of the present day in the words intercessour, behaviour, governour,
emperour ; these we now write without the penultimate u, which
however, we retain at pleasure in a few other words, as favour, honour,
honourable, &c. Yet, like the niceties of the accents, aspirates, and
digamma in Greek, perhaps the distinction between these two letters

may ultimately be again ascertained. Possibly the ew was in old

b Some who are more scrupulous, always avoid these rhymes,
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times slightly roughened, as is the case in Hindustani, where the
hard and soft r are distiact ; the two cases are very analogous ; for,
as pure Hindee words admit both species of r, while Persian derivatives
used in the language, have the soft sound alone; so we find that
pure Telugu words admit both, while Sanscrit derivatives never
admit the e». As many Hindustani words are discriminated by
this dissonance alone, and as several Greek words are known from
one another by the accent only, so there are Telugu words which
spelt with ¥ have onc meaning, but have another if written with
. Thus '

$%5S signifies much, but HewolS is a bed.

85O to churn eSO  thick.

285 a bee hive “wev other, strange.
2% a name Do close set.
B curd eeu X to grow.
rds!) a root e different,

As some words are spelt with either at pleasure, in a dictionary
these letters should be classed together. Thus 30, and some others
are written with & and with co.

By the aid of prosody, and a careful perusal of the poets in correct
copies, the student will acquire a knowledge of Telugu orthography
which can be attained by no other method ; and without such a
knowledge he will perpetually be at a loss in searching for words in
the dictionary. For instance ; in the colloquial pronuuciation the
broad vowel & generally becomes y& ; “Thus B by, =5 & poer,
=255 a house, “SES0 a fault, &c. are pronounced ﬁ"gé, SAN-
%00, and THEEM ; a corruption which becomes evident when

187
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the ignorance of 2 copyist places such words in the yai place, so as
to make a rhyme to ¢ (see 125and 131), By asimilur vulgarity we
find, in all common manuscripts of the poets as well as in ordioary
correspongdence, the vowel ¢ substituted for @ in such Sanscrit words
as 12)’5)'8""6_50, '(Sc'fog, WoS 0, whereby the initial short vowel
becomes long ; the short sound of e not existing in Sanscrit. It will
be allowed that an acquaintance with prosody must in such cases be
of use to us; as we shall often be at a loss in a dictionary unless we
adopt such a standard for correcting common pronunciation.

Yet even with its assistance some difficulties will remain : of these
the principal one will be found to be the change of initial consonaants,
whether caused by the semi-nasal (E'Bgeboéc"é)); or by any other
means regarding this it will perhaps beimpossible to ascertain a satis-
factory rule, The ditficulties of deciding on the insestion or exclusion
of the nasal are hardly noticed by the old Telugu grammarians ;.
and I bave sometimes thonght that they avoided the subject on
account of its intricacy. The initials §, <5, &, &, &, (in particular
places) into X, ®, &, &, and ¥ ; sometimes because following this
nasal and sometimes by other rules: one example will suffice ;

T BORF x';)oa‘asgég AFE &e. Vishnu Purana, 2, 87.
here ¥ 08 "R becomes X OR™Q and §OFF~, ASOFF, This change
leaves the learner at a loss whether to look for the words under k or
g. This difficulty may eventually be removed by classing the
commutable letters together, as u and v have long been mingled in
the English dictionary. We find however, that some words are never
subject to this change ; as for instance " and ¢ in the line now
cited. T am not aware that this inconsistency is noticed in any
grammar. The doubt regarding the (__) (noticed in § 148) is

equally perplexing.
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As connected with this subject I will here explain what appears to
be the most convenient and accurate mode of expressing the Sanscrit
and Telugu alphabets in English letters. It is in fact borrowed,
with slight alterations, from those of Sir William Jones, given in the
opening of the Asiatic Rescarches, and of Dr. Wilkins as explained
in his Sanscrit Grammar.©

Vowels a & i § u & i 7 Iri Ui; e & ai o O
au m h; Consonants cork kh g gh ng; chorg
chh jorz jh ng; t th d dh n; t th d db o p
ph b bh m; y r 1 1 v sh s s b

Before a, o, u, ¥ is written ¢, but beforee, i, y, it is k. Thus
§%0a nightingale is written C8kila. The letter z will express
the soft sound of & ; and the cedilla used in Freach and Spauish to

give c the sibilant sound, will very conveniently express the soft sound
of W ; thus Teo, ¥y, "o Uy will be very easily expressed by
¢ilu, pagca and heggu. The prosodial marks for long and short
sometimes lead to inconsistency ; for in such words as vriddbi, increase,
and proddu, time, the vowel, théugh short by nature is long by
position : not to mention the additional inconvenience that we use the
same two prosodial marks as the Telugus, but sometimes with opposite
significations, The following two lines, for instance, are thus accented
in the Encyclopcedia Britannica (Arficle PoErry).
¢« Shé all night 150g hér am8rdus des’'cint sing.
Up to thé figry conciive tow éring high

Throws his stéép flight In méany %n afry whirl.”

¢ The systems of Gilchrist, Ward and Yates, using the Bengal pronunciation, will
not suit the Telugu sounds, Italicks may be used for the bard consonants if
preferred,

189



90 YROSODY.

120 An instance of rhyming terminations in Sanscrit verse has becen given

in scction 38. The fullowing instance in Telugu verse occurs in the
Dwipada Rimiyana,

&g 1 Bk X\ 0d ';"?{m:c XoxX
EFoRY’ o0 & c‘,i 20 WoX
22)83 (e?, ?;irvéﬁooc) aiétfi(‘ éeg o
Eg20D hody -wrEBD B I
Here the poet uses six rhyming syllables in each couplet, besides
the two pr{tsasi while the commonest verses, such as the Sirdiila,
require eight rhymes in each verse besides four prasas, and ;ome, as
the Manini (§ 31) have a liberty of using sizteen yati rhymes in four
lines, (and prasas besides) few poets would superadd the difficulty of
using fioal rhymes. 'When such are used we often find the same word

reiterated, as is allowed in Persian verse. 'Thusin Vemana, the four
liues in one verse close with the word ® 213, verily.

101 It has been noticed that poetical license is in Telugu confined
within very narrow limits : it occasionally however, breaks through
the rules of rhyme, orthography, and even grammir, as may be thus
exemplified.

109 First, in riyme. 1In the following verse, which is very enerally

kuown, the poet hias used a prasa evidently false.

G TR TUH AN
oS- rgT IR, S EyEs REJF
R RS ST -1 0l
TETRRe & I8 FE,S0MeF
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It has been noticed in Section 132, that -an initial vowel cannot 193
properly thyme to one not initial. This is denominated Akhanda
yati (see Scction 150) and though discountenanced by all the old
poets, is very common in modern writers, and a few iustances occur
even in the Bhagavata, ' 4

The following instance occurs in the Hamsa Vimsati,4 (Chan-
pacamala).

§8 208
* o0 WK B oy NVod D -
- ogc)z_{) OT° VTN
* STABNL S bxo Lomed8F  (Book 5, 259.)
Here the initial vowel a, in polp’alaru is allowed to rhyme to bayu,
which commences with a consonant ; “4n inelegance similar to that
of placing the cesura in English verse on a wrong syllable, as in these
Jines in Milton.
¢¢ Shoots inviisible virtue even to the deep.” P. L. 3, 5S6.
¢ Submitting to what seem’d reme diless.” 9, 919.
¢ Burnt after them to the bottom -less pit.” 6, S65.
Also id Latin verse; in Horace. '
¢ Nuicillud tan|tum quaram, meritone tibi | fit. 18a.4, 64.
« Jupiter exclamat simul atque au 1 divit: atinse”” 1Sa.2, 18.
‘“ Non incendia Car | thaginis impiz.” 4 Car. 8, 17.

d While the present sheet is going through the press my assistants have completed
a critically exact copy of this very useful work, by comparing the various readings in
five manuscripts. The Telugu Pancha Tantram and Suca Saptali are also works

peculiarly prefitable to those who study the language, and will I hope be one day
printed from the copies now preparing, °
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It is evident that these flaws are imperceptible unless the ear is
thoroughly practised in the harmony of the metre.

Second, in orthography; the word S»X, a bud, is in the

following line spelt with a single g for the sake of metre :

D SNB[oy WHOOD * DX BRS» 7Y

(Vishnu Purana, VI. 12 Tale of Téra.)
and in the same poem (I. 157) the word —3{5 teppa, a float, is spelt
in an Utpala méla verse 8% tépa which sigaifies a time.

Q0-
TAISN Ty, Dy, OB
* oo WS By, Yoo
B Sn $FB S8y - o
* 8F 03Xy o¥X &c.
The principle on which this change is made, is explained in Section

93. In the following verse in the eighth book of the Maha Bhérata®
by a similar license 31_{)& is written for &Wé,

¢ The Maha Bhirata is divided into eighteen Parvas, or Books, each of which is
cited by its title, (as the Iliads are by certain letters) not its number, The following
are the names of the eighteen parts, together with the number of cantos or chapters

(4swisas) into which they are divided in the Telugu translation, The whole amounts
to 23,000 stanzas of four lines in each.

I  AdiParvam 8 VII Dréna 5
II  Sabha 2 VIII Carr!a 3
IIT Aranya, or Vana 7 IX Salya 2
IV Virkta 5 X  Sauptica 2
V  Uldyéga 4 XI Stri Parvam 2
VI Bhishma 3 6

XII Santi
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19 T Doow  eEX
VTF o8 F 5 SODISHIH; (B -
-8 sh wast TEy

e, WHFIN’ DHITPRoFH’ 08B BEASF,

Carna Parvamn, 2. 417,

That these changes are regulated rather by taste than any fixed 195
rule is exemplified in an anccdote of the poet Bhadraya, who was a
camsala, or goldsmith by profession, but became one of the favourite
bards of Crishna Riyulu, the Augustus of Telingana. He considered
the following versc to be the most perfect in his poem entitled the
Sarasa mand ranjam,

SRENCY TOBE Bk * S;O FXneo! T Fine
?3'&5\' &&e) D0, Hé0 - * Z b ?_:?—’5(:70_. TE X O

XIIL Anu§ésanicam 5 XVII Mahd Prasthinica 1
XIV  Aswamédha 4 XVIII Swarga Rohana 1
XV A’sramavdsa 2 Parvam 1
XVI Mésala 1 Total .CG.

Of these the first five books are commonly designated the A’di Panchacam ; the
next five, the Yuddha Panchacam ; the term Autya Panchacam includes five more :
while the last three books have no peculiar designation. By the aid of the following
lines the names and order of the books may be recollected.

1Adi, 2Sabh’, 3Arunynmque, 4Virdl’, 5Udyégaque, quinque;
6Bhishmas, 7Dré, 8Car, 9Salyaque, 10Sauptica (preelia quinque :)
115tri, 1284nt’ atque, 13Anusis’, 14Asw’, 15Asrama, quindecimum fit,

16Mésala, 11Prasthdnic’ et Swargam, Bharata Magua,



195

197

198

94

PROSODY.

T&)&fa K&’ & &KA DS '3.\)0&9_0?'50"2)5»@0‘*&'5!
»350;?00 X"z’u‘)’f«j_, Lood Woy TP REITTOu™’ JBF !

To this, Rama Crishtamma, a rival poet, objected that several of

the words were inelegantly contracted ; Bhadraya replied in this
cpigram,

[oX 8Y 00O VY * OF 220 § of 56?005‘\:(51’ % o,
Borls Do a0, FD 150 PIFd 3 &SP D, STHE?

S9! B0D Br-bS! & - * doFBN’ T° 20T, T gF

o BH%d XBoHB o * >TBNT® HEw B @ SoHKF

““ While Velga is written for the velaga tree by the poet Cari Conda
Nrisimbu, without blame, is the contraction of molca for molaca to
be condemued in Bhadraya? Vell, well, I agree,—the volume is as

an ocean, will you calculate the motes therein while it contains
innumerable gems.t

Thirdly, the poets sometinics depart from the rules of grammar ;

the instances of this given in § 158 are less remarkable than the
following.

Certain words are denominated by the Telugu grammarians,
“ Drita,” while others are deseribed as ¢ Cala.””  Of these expressions
T had composed a minute explanation in the present place; but
however gratifying the discoveries were which I believed I had made,

towards a clear elucidation of this extremely intricate subject, 1 have

f The occan being fabulously considered to be full of jewels.

To this idea
Shalkcspeare alludes in Clarence’s dream,
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at last excluded them, as more propetly belonging to a systematic
grammar of the language. 1 will therefore only obscrve, that the
poets depart sometimes from the most obvious principle of the Cala
words ; which is that ‘“ no nominative case can take n to prevent

elision.”” 'To thiis principle the following citation is plainly opposed :

Gl EoBKT 0BT I B0 LH TP HE T 20050

Uttara Ramayana, Yook 5, 80.

In the Cavi Sird Bhushanam, a voluminous Sanscrit commentary
on the Telugu grammar, the critic remarks that ¢ deviations from the
rules of Cala are allowable only if poetical authority be adducible.”
Such expressions leave the subject in great uncertainty : which can
.only be removed by a careful examination of the language as used
by the poets., After twice translating the gramimar of Nanonaia Bhatt,
with the comment upon it written by Béla Saraswati (if that really
be the name of the author) into English, I am obliged to conclude
that these works contain merely the outlines of a grammar ; and that
to comprehend them requires a previous acquaintance both with
Telugu itself and with the rules of Sanscrit, as explained in the
ancient grammarians, The whole of these trcatises are arranged in
a manner so studiously abstruse, that unless the reader has a previous
acquaintance with the principles to be explained, it is hardly possible
for him to understand the mode adopted to dcfine them. Secveral
important rules also are omitted, while some points comparatively
unprofitable are Iaboriously investigated.

Accustomed to receive traditionary opinions without venturing to
question their accuracy, the Telugu grammarians, with the exception

199
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of a few enlightened men, always denominate ¢ Sanscrit the mother
and Telugu the daughter.” Woere this the truth, how are we to
account for the curious fact, that not one professed scholar in a hundred,
among bramins, is to be found, who is equally versed in both lan-
guages > Maoy who have studied Sanscrit with distinguished success,
remain so entirely ignorant of their native tongue, that the plainest
points in Telugu grammar, orthography, and prosody, are beyond
their knowledge. This is the effect of the intricate and pedantic
manner in which philology has beeo treated by the native criticks;
and when a more rational mode is adopted, we may certainly hope it
will be attended by a beaeficial restoration of learning,

There is certainly & far closer affinity between Latin and French,
or Greek and English, than between Sanscrit and Telugu: yet we

should not consider a grammar of any practical use which should

~ teach English or French upon the principles peculiar to Greek or

Latin ; nor consider a foreigner likely to attain Eoglish with greater
facility, because he already possessed a knowledge of Greek :—to
consider Telugu as grounded on Sanscrit, or even resembling it in
a-n.yApart of fundamental grammar, is a popular delusion ; which
will certainly be removed by a fair and unbiasscd examination of the
native grammars to which I have alluded.

It is doubtless convenient to il‘lush‘a(e any language by aid of rules
already familiar to the learner, such as those of his native tougue :
these allusions however, iocrease the difficulty to those who possess
no such previous knowledge. In illustration of what I have stated,
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T will here give the cases of the noun, with their names, as defincd
in the native Telugu grammars :¢ ‘

1 Prathama vibhacti, the nominative case.

2 Dwitiya

3 Tritiya
4 Chaturthi
5 Panchami

6 Shashthi

7 Saptami

do.

do.

do.

do,

do.

do,

is the accusative or objective and is likewise
governed by ¥0 )s or X809, for, con-
cerning, &c.

(the instrumental) s , S* s, '~2§, ;usé‘
with, by.

3,55y, Fséﬁa"»», for, on account of
the dative,

¥o &, ¥Sy, B0, Sp, & than, by,
through : the ablative,

A300Y, amr&_, (the genitive, of,) with

8 or ¥ (the dative, to, for) also &%, &
¥ o in, within : the possessive.

RQo&d, ¥odd, and &, by, in, &c. called
the locative.

8 Sambodhana, the vocative : usually cousidered the same as the
first case,

& The following lines may aid the recollection of these signs.

1 Primus, Nominativus : 2 cérehi, gurinchi, Secundus,

Accusativus et est :sed 3 16, ché, Tertius optat :

4 Quartus, cai, coracun: 5 Quintus, canté, vala, patti :

8 Sextus, Iépala, 16, Genitiva Datinaque confert :
T Septimus, ind’, and’, et na requirit, et ille Localis
8 Octavus casus, Sambédbana, qui Vocativus,

Stastsbibliothek
Mdnchen
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" The student who has occasion to converse with learned bramins
upon grammar, will find it necessary to recollect the Telugn affixes
signified by the numerical designations of the cases ; he will however,
perceive the absurdity of applying such an arrangement (though laid
down by the ancient criticks) to the Telugu noun ; which in fact, has
only the same cases as are used in Latin: several of the commonest
affixes, as Q& and v, above, §0& under, & B © beyond, &c.
&c. are excluded from this list ; they have indeed no claim to be
placed in it, but the other words here adapted to the Sanscrit classi-
fication have no better reason to support them.

It is to be hoped that a Telugu grammar may eventually be written
for the use of the natives, in a plain and intelligible manner, free from
the difficulties hitherto imposed upon it by a superstitious adherence
to the Sanscrit system, and clear to the ordinary reader. Such a
work may be comprized in a volume about the size of the present one,
and should on one hand exclude much that the old grammarians have
inserted, and on the other explain many points which it will be found
they have left involved in very considerable uncertainty.

THE END.
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TABLES

OF THE

UNIFORM METRES.

+

T s Metres are here classed according to the foot with which the 204
line commences. The trisyllabic feet of which it consists are given
opposite, and in the next column the same syllables are given divided so as
to exhibit the place where the yati or casura falls.

Thus if a verse occurs, of which the name and proper scansion are 205
unknown, it should first be scanned with feet of three syllables ; these per-
haps prove to be NNMYY : by referring to these feet under N, the initial,
in the table, it appears that the correct name is Méilini ; beyond which the
pext column shews that if divided at the yati, the component feet prove to
be NNGG*RRG. Then by referring to the index under Mélini, &c. a
definition may be found of any metre that is in use.

Where prasa is used instead of yati, this is signified by P, The numerals 206
give the sum of the syllables inthe line, and the number of the yati.
Thus the Champaca mala is marked as belonging to the 21st Chbandam

(see § 144, 145) and as having yati on the eleventh syllable in each line.
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207  Transcribers when igoorant of the metre, often run the whole verse into
one undivided line, or insert the stops, (1 and Iil) at wrong places : when
this is the case, the metre may be discovered by finding the places of the
four prasas, or by dividing the verse into four lines equal in length, before
attempting to scan the feet. ‘

208 The contractions used in these tables of ¥ X o &c. represent g0,
XX, ©X &c. Numerals, as % &c. denote that one foot is repeated so

many times, Lest & N should be mistaken for ® S, the former is written
Q Nu

209 The common and therefore the useful metres are always free from doubt :
but among those that are more rare we sometimes find the same under
different pames in different authors (see § 36 and 173 and note page §)
while elsewhere one name is applied to very different kinds, In such cases
the name is obviously the point of the smallest importance. In some metres
(see § 113 and 158) the rhyme falls in different places at pleusure. It
is possible also (see sect, 46, 47) that the reader may sometimes meet with a
few sorts of verse not noticed here ; such however, may fairly be considered
a3 mere feats of ingenuity, unauthorized by, the leading poets in the
language ; and therefore both the scansion and the title may be unpre-
ccdented. In such cases, and indeed in all, a comparison of the metre in

_ the four lines will suffice to shew the form intended by the writer.

210  No student will have occasion to refer to these tables, till he has
acquired a considerable proficiency in the art: and after a little progress,
his ear will become a sufficient guide in all the metres worth knowing.
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~ GLOSSARIAL INDEX.

THE NUMBERS REFER TO THE SECTIONS.

=003 Q PDoesm

€08 R0 XN rhyming termina-
tions, 75, 98, 180, 190.

&5 Ty _FSxen €7 to T

ESEAESD a syllable 4,1.8.

©P0BAD B a wrong accent, 193.

X DY 108.

&B?SJ;(D\JS- the Sanscrit heroic verse, 99.

[S] 'éaﬁd‘lw (ottava rima) this is ra-
ther a musical than a prosodial me-
tre : see 8 5.

eSdI30b 58, 59, 62,

(=} 55 116, rescmbles a Greck metre
117.

ST HAB 68, 114,

QoCOEES 44,

Qo &, X eatosen 50, 163.

Qo &,$ &) 38, vide Errata.

C%é‘bc‘airo 14, 17 and p. 75.

GTYY S 66, 168.

&gb’ﬁ;—»e any uniform metre of uns
usual length, such as the @d3 v
> &e.

GHA3 117,

XD 48, 163, 177,

GRo0 &S 2 38.

D B8 62,

§0& B2 83 to 95.

ESE & gy 40.

FoT0 0TS 168,

5‘9""’6’5335&)00 198,
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VOT 20 TR S8 44,

8 B a chant 86, 178,

K €35 a foot 138,

Xc‘fg prose 139, 147, See on XSS,

0 E( D& 86.

58%) Bweo 56 to 59,

KHRRBD or DTPRDILD a
sort of Sisa verse so formed as to
read like mere prose. From Xo30%
to amble. A few satacams are so
composed.

X>%39 a long syllable. The word fea-
vy being used as in Greek and
Latin, for long, 139, 140.

Wo &) Kerswen 52, T4, 147, 169,

Wod¥So~o 14, 20, and page 76.

1?5&53;‘:5?5 64,

e 117,

oK) B0 168.

Ho%BM literally Prosody, 46, 144,
145, 146, 182,

2RSWR 117,

e}.’"‘&éa_ét&ow 12, 139,

109

¥ o 26,

I J—~es 6.

H&AD 56.

S*ew 36, 175,

SP5¥ 33,

8 Ty R B 135

&) Da¥ s 135,

Kol TN 87.

55)0"5” 140,

SESE 35. .

@,é@@‘a&k”&gﬁxw 198.

& 8doedd 101.

BSEE couplets 64, 167, 184,

5383 20

R)’Kd_éo 20.

Q3 Iéxs 135.

HoWT™HE B0 33, 162: compare
also 168.

$& %5 a musical measure 86.

$&{ 50 a stanza 9, 138.

6681?5 ) _F S0 note page 45,

38 see 8 TN,

ST BT S0 139,
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2520 a line of verse 138,

{;&v.b??‘@ 103, sce Errata.

By as 113.

&S a8 40,

& B3y 162.

FpES0 the base or model of a
‘system of verse: the original theme
in music, as distinguished from
variations, 1, 11, 139, 143,

&, 50588 104,

W52 19, 119, 120.

@ﬁ@a 41, b7, 150, 206.

B B0 149, 150.

500 5% (e) 126, 148, 186 : N. B.
the ¥ is denominated H00D 5%,

20og¥ DI BN 149.

Qogksad 150.

gox L&D ST en S6.

wéé_Sav%é 45, 161.

SH0X K)o adD 34, 162, 176.

aoxe’ﬁo{ﬁ@ 43, -

Svo2d 64,

So02r PORES 40.

GLOSSATYAL INDEX.

éoo—‘:s‘@oé 111,
BT TS0 45.

188 80 25, 27.

% ey 8 ad 22 24,
88 173.

Bes5s0 23, 144,
BoFLoaASoo~8 S0 162,
S05° @536 28.

8~ G 139. See note in Errata,
S~ 31, 158, 173, 190,
S99 32, 174, 205.
BVROXBSE 111,

B¥ % X, Ko 135,
SopWIe 117.

S bs 173,

S8 18, 119, 121, 134, 150, verse

devoid of yati 182,
S5 5% and 69 148.
EX& 75, 178. The nine species are
thus named :
1. S X, TEE X5 76.
Il GEXEQSEKE 7.
111, D &A0B0KT ¥ K& 78,
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IV, 85 ¥ 5X88 x5 79,
V. 23503 & 8X & 80.
VI S50 X85 X5 81.
V1I. $°0X88Xes 82,
VIIL %y S X85S 83,
IX. 500X dE K 84.

EEFLS 39,

KK 38 90,

LD 108.

5% see o8P

§Psw 37.

o 139,

©a% and 0&)@5&" 00 signify

musical Zime as distinguiehed from

' .

prosodial measures : from this the
four following metres are named.
030 T) % 41, 162; 0cOIF8
42; oS0 ED 4] ; 0050 41.
t’:o%’é} 107.
¥ 99.
5@ 99
$TS melodious prose 10, 139,
147. Note, the ordinary prose of

conversation, busincss or corres-

1k

pondence, is “called Bb e or
“ words” alone, EXWFEX or X &§
signifying prosein which the rbythm
or melody is regerded ; elisions
and elevated expressions being used :
Ossianic prose. -

IS0 44,

BEV08D 44,

$E 0B 120, 150.

£9 139.

SNoIde¥SH 112,

DT 102.

Dy K0 the cases of the noun 201,

D ¥)50%80 &e. 139.

2% B Ssee T HD.

DY or 8 being a silent consonant
always lengthens a short vowel pre-
ceding, 4, 115,116. Ltis customary
to read this as a separate syllable,
thus 5478 and ¥} ¥ ¢ are pronoun-
ced déhéha and swargaha, instead
of déhah and .swargah ; but this is

evidently wrong.
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¥y BB 139,

BT OSE% 75, 118, 178, 182: see
note in Errata,

S¥(E2 106; N.B. Appa Cavi
requires yati to fall on the tenth
syllable,

(& 0 138,

¥oL o b 162,

T e 8% (e0) 126, 148,

FEEXW a century, or series of uncen-

nected verses, containing 100, 112,
or 128 stanzas at pleasure, Pref p.
xi. '

5§ the mould or leading form in |
a variable metre: the gencral prin-
ciple : the outline, or rhythm,

FEoRH 20.

FILES 20,

o § 88 21, 23, 171,

32853 110.

{303 139,

50 99, 136, 181,

DN 64,

GLOSSARIAL INDEX.

3&’(}50‘3‘& 135 Lit. *“ verses with
many dative (or genitive) words”
as ** To theprince, to the conqueror,
to the ruler’” &c. as isusual in
poetical dedications,

VoABIE L0 86.

A0d 17, 8.

RDodbof ¥a®B 150,

VBB FZooen 12.

VR 150,

?\r«éé&gm 60, 166.

00805 63

Kbﬁa 142,

BEiK mesen 51, 163, 165.
BXE 28,29, 172,

3 AE3 105,

RGBS 150,

ésq;gwﬁéa BB 103, (note,) 177,
w0 VD oW F B0 note, p. 26.

T°0 DB S 168,

TORHS 109,

e
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ENGLISH INDEX.

THE NUMBERS REFER TO THE SECTIONS.

et} 00900 e

Accent: see Pause and Caesura.

Advanotages of the variable metres
peculiar to Telugu, 163, 181.

Alliteration, note on 132,

Anomaliesin rhyme, 192 ; io ceesura,
193 ; in orthography, 148,194 ; in
grammar, 159, 198 ; in metre, 178,

Authors useful to a beginner, pref.
P. ix; eminent as grammarians,
182; uncertainty of the &ras when
they lived, 185.

. Ceasura, 18, 98.

Cases of the noun 201.

Cautions to the reader, notes, p. 2

and p. 8; Rules first required,

pref. n. p.iii, and 179 ; as to what
should be first read, pref. p. ix;
and avoided, 210.

Changing metres, 163, 181, note p.
58,

Chant, 147,

Chorus, 62, 63.

Comparison of English with Telugu
literature, pref. p. x.

Copyists, illiterate 207, see Orthogra-
phy.

Couplets, 64 ; rhyming, 190.
Dialect used in the poets, sometimes
called High Telugu, pref. p. ix,

Dithyrambicks, 75, 85, 86.
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Doubtful metres, 178.

Elision, 7, 8, 159,

Elongated vowels, 149.

Expediency of adhering to acknow-
ledged metres, 151.

Feet, 1, 41, 50, 74, 147.

Final syllable, 52, n. 170.

Fixed or uniform metres, 12, 130

n. 52 0.
Grammar, 197 to 208.
Heroic metre, 64, 99 ; specimen of
a version of the lliad, wote p. 44,
Hymus written in Telugu, 151;
convenient metres for, 75, 85.
Improvements proposed, 97, 118,
pref. p. v, vi. '
Inconvevicocies of the native method
in scansion, p. 18, n. ; 'ia counting,

P- 8, us; in arranging the metres,

A6; in using empty refiaements, .

135 ; iu giving a fictitious sam pf
metres, 145, 146 ; and describing

* verses merely imaginary, 182;

conceits, 146, 149 ; of the Telugu
character, 99, 136.

lupate and Cognate metres, note, p.
58,

Instant, a term improperly used, 139.

Jntroductions to native works are

made extremely difficult, 160.
N. B. The A’swisas or closes of
chapters are equally abstruse, and
useless to the learner.

Laogeage used .da the poets, see
Dialect.

Latia metres, 117, ndte.

License, see Anomalies.

Liong and Short, see Marks.

‘Maha Bharata, books in, p. 92, 98.

Manuscripts wauch corrupted, 74,
142, 152, pref. .

Marks. used in_prosody, 136, 189;

- why here omitted, 137.

Mixed metres, 177.

- Miusical tather than prosodisl metres,

8h, 86, 118, 151, 178.
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Orthography, difficulties in, 1S6 to
189 ; license in, 194; inclegant,
142.

Pause, 98; inharmonious, 193,

Peculiaritics of prosody in Telugu,
177 to 181.

Poetical license, sce Anomalies.

Prefaces, see Introduction,

Printing, see Improvements,

Prose, 10, 147, 158 ; metrical prose,
87.

‘Quantity, 48, 140,

R, the letter, 126, 148, 186.

Rhyme, 119 ; rare in Sanscrit verse,
98, 180 ; may fall on any syllable
of a word, 6; rhyming termina-
tions, 38, 190 ; slightness of resem-

blance is an elegance, 124.

~ Sanscrit prosody, 179 ; its compara«

tive facility, pref. p. iii.
Silent consonants lengthen a short

vowel preceding, 4 ; see instances,
115, 116, 183.

Transcribers, see Copyists.
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