
























































CThe SILDER SHEET

"‘Hail The Woman" Cast
Qreatest Ever Seen on Screen

LLI. STARS!” Not only because they
constitute a stellar combination of

-the first magnitude and luminosity,

but also because they are “scientif-

ically” balanced in the intensely human roles
which they interpret with —transcendant
;.,(‘Hlll\' Such is the cast which interprets

“Hail The Woman”, Thomas H. Ince’s great-
est drama.

The five leading parts are taken by screen
players each of whom has such a powerful
and numerous following among picture fans,
that, were he or she to appear singly in any
production, success would be assured. It may
therefore be left to the imagination what
their joint appearance will mean in a produc-
tion of the tremendous scope and appeal of
“Hail The Woman".

IFew casts, indeed, can boast of such a
galaxy of talent as I'lorence Vidor, Madge
Bellamy, Theodore Roberts, Tully Marshall
and Liovd Hughes, compose in “Hail The
Woman”.

I'lorence Vidor, whom Carl Sandburg, the
famous poet, described as “the llnlln';,u.lbIc
woman’, takes the leading role, that of “The
Woman”. Critics from all over the United
States are he ulnw her as \ueenl‘m«l s leading
woman, and “first lady” of the year. Miss
Vidor’s part is that of “Judith Beresford”
who defies her bigoted father’s doctrines that
woman is a household drudge who should
have no interests beyond the home circle.
Miss Vidor gives a deep and spirited inter-
pretation of noble womanhood that sacrifices
itself to shield a forlorn childhood. She is
gloriously triumphant as she redeems, through her devotion, the lives of
those around her.

Madge Bellamy, Thomas H. Ince’s newest star, who, though only
nineteen vears old, was formerly one of the most popular actresses on the
New York st age, takes the pdlh(‘llt. highly dramatic part of “Nan”. She
symbolizes the “pitiful woman” betrayed throughout the centuries by
man, and perishing for her misplaced love. In the great death scene,
Madge Bellamy achieves the supreme climax of tragedy.

Theodore Roberts, greatest interpreter of character on both stage and
screen, and a pioneer of the American drama, interprets the part of
“Oliver Beresford”, the unbending Puritan father, with the utmost
fidelity. He knows how to inject into a dour and lmhulnlm" role those
quizzical touches that have made him so universally popul.u with the
theatre-going public.

Lloyd Hughes has the difficult role of weak and vacillating “David
Beresford”, and gives a mdslcltul p()lll.l\d] of psychological dev clupmcm
and transition of character as “David” achieves his manhood and “finds
himself” in the great church scene.

Tully Marshall, whose portrayal of “Chang” the Chinese merchant
prince in “The Cup of Life”, Thomas H. Ince’s preceding success, is still
fresh in the public mind, has another mlc of great \IIL‘II;,Ill and original-
ity in that of the vicious and covetous “odd- J(lh\ man”, whose cupidity
is tempted by “Oliver Beresford”.

Gertrude Claire, another noted pioneer of the stage, who has taken
mother roles in motion pictures for many years, makes a sweet, con-
vincing and self-effacing mother in the part of “Mrs. Beresford”.

Edward Martindel is a clever, easy-going and nonchalant man of the
world in the part of “Wyndham Gray”, the playwright whose innocent
friendship with “Judith” is misrepresented by Vernon Dent, who takes
the part of “Joe Hurd”, the crude and bucolic suitor for “Judith Beres-
ford’s” hand.

Charles Meredith is an excellent interpreter of the part of “Richard
Stuart”, New York aristocrat, who falls in love with “Judith Beresford”

Mathilde Brundage is an impressive “great lady” in the role of “Mrs.
Stuart”, the New York society woman, who befriends “Judith”.

Muriel Frances Dana, four- -year old Ince star, makes a sturdy and
appealing little boy in the part of “David, Jr.”, and Eugenie Hoffman
is the most cuddlesome baby imaginable.

T'heodore Roberts

b Zuu nce Vidor
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“CThe Cup of Life" Wins
with Real Romantic Interest

National Picture Critics Find Big Appeal in Bosworth
and Support in Thrilling Tale of Two Worlds.

DYED-IN-THE-WOOL drama with
o boxoflice appeal, entertainment value
§ and dramatic strength masterfully
combined. A picture to look at, to
book for a run and to advertise with
conviction. Thomas H. Ince's best in
vears”.

That’s what the Exhibitor’s Herald
says of “The Cup of Life”, Thomas .
Ince’s romance of two worlds which
was released to a flying start in Sep-
tember and which for two consecutive
months has never slackened
its speed or endurance as a
boxoffice money maker.

Wid's calls it “one long
drink of adventure and devo-
tion” and adds that “the
drama is tense and real” and
“far above the average offer-
ing dcdlln;., with the Far
E .I\T

.—\g.n’n we have that very
excellent combination of Ince,
Bosworth and the sea. The
trio is bound to produce some-
thing unusual. In this instance
it is no less one member of
the combination than another
which has made the film a
thing of beauty” —so
states the Morning
Telegraph.

The Motion Picture
News declared that
“not since ‘Below the
Surface” have Ince and
Bosworth cooperated,
and ‘“The Cup of Life’
is as brimful of action,
incident, adventure and
romance”’.

Madge Bellamy as “Pain”, and B T .
A Here is a story that

Niles Welch as “Roy”, in the : L A
will grip and hold

G e says the Moving Pic-
ture World, while the Exhibitors Trade Review believes that audiences
of every character will enjoy this plumc which is of a distinct melo-
dramatic type, full of color and action”.

Which should be .l||]1(l.\l enough to convince such exhibitors as have
not already played “The Cup of Life” that they are overlooking one of
the most infallibly profitable film investments of the present season.

l.oew's New York theatres booked the feature for one hundred consecu-
tive davs, the greatest number of days for which that organization has
ever contracted. In Cleveland it played for a week day and date at the
Circle and Strand. The Rialto Theatre, Providence, the Strand, San
I*rancisco, Aml a score of other first run houses will testify to the draw-
ing power of “The Cup of Life".

IHundreds of smaller theatres, too, have utilized it as a scythe for reap-
in;., a harvest of dollars.

“The Cup of Life” is a story of life in the Orient with a tense struggle
between a wily and relentless Chinese merchant and a renagade American,
and the tender romance of the Chinaman’s adopted white daughter and
the renagade’s son as the outstanding plot complications.

[lobart Bosworth, Madge Bellamy, Tully Marshall and Niles Welch
guarantee the strength and fidelity of the characterizations while the
I'homas 1. Ince trademark is assurance of the drama’s productional
excellence.

What exhibitors who have played “The Cup of Life” have done, so
may those do who have not yet booked it—present the feature to over-
flowing houses. It is distributed by Associated IFirst National Exchanges.

“This woman i1s my daughter—whose name is never mentioned in
my home”—A C. Gardner Sullivan title in “llail The Woman”.

“lI was just wondering what God has against women”—"perhaps
He blames them for filling the world with men”—A C. Gardner
Sullivan title in “Hail the Woman”.

>
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Thomas H. Ince"Big Jear”
Program with First National

Announcement For “First Quarter” Gives Ir}timation
That Veteran Producer Knows What Public Wants
in Demand For “‘Bigger and Better Pictures”

Ince “big vear” policy to meet the demands of the world’s picture
goers, constitute the tentative Thomas 1. Ince productional pro-
gram for the first quarter of 1022.
All are to be released by Associated First National Pictures, Inc.
Every one will be a big boxoffice attraction. They are “Thomas 11
Ince Productions”.

“SKIN DEEP"—Florence Vidor, Milton Sills, Marcia Manon, Joe
Singleton, I'rank Campeau, Charles Clary and Winter Hall in the cast.
Direction and scenario by Lambert Hillver, director of most of Bill
[Hart’s best. Charles Stumar at the camera. Original story by Marc
Edmond Jones. It is the story of a tin-eared, broken-nosed crook, who
receives a new identity at the hands of a noted plastic surgeon. Mystery,
romance and thrilling adventure and a tremendous drama with many
unusual twists and countless exploitation possibilities.

“THE HOTTENTOT—I'rom Willie Collier’s recent stage success,
Douglas Maclean in the role of “Sam Harrington”, the man mortally
afraid of horses, who is mistaken for a daring steeplechase rider. Madge
Bellamy in the feminine lead: Raymond Hatton, Stanhope Wheatcroft,
Truly Shattuck, Dwight Crittendon and others in support. Story by
William Collier and Victor Mapes. Scenario and direction by Del
Andrews, the veteran Ince scout who at last “condescends” to wield a
megaphone after many years. Only a “Doug” Macl.ean vehicle such as
“The Hottentot” could win him.

“JIM”—Milton Sills, John Bowers and Marguerite de la Motte in the
leading roles. An original story by Bradley King. Directed by John
Griffith Wray, who directed “I.ving Lips” and “Hail the Woman”. The
story of a school teacher and her soul’s conflict between a career and a
great love. The production embodies many thrilling scenes taken in the
Imperial Valley of California and in San [Francisco.

I \IVE Thomas Il Ince specials, all conforming to the Thomas .

“BELLBOY 13"—Another comedy featuring Douglas Macl.ean to be
released after “The Hottentot”. This picture is worth waiting for.

“THIE: BROTHERHOOD OIF HATIE"—A thrilling drama of the
Kentucky mountain folk by Anthony M. Rud. [t will be enacted by a
typical Thomas 1. Ince all-star cast and directed by Lambert [illyer.

AN ORIGINAL STORY BY C. GARDNER SULLIVAN—WHhich is
being prepared in continuity form and will soon enter production under
the direction of Irvin Willat, remembered for his direction of “Behind
the Door”, “Below the Surface”, and other Hobart Bosworth successes.
An all-star cast will be featured.

FIRST

NATIONAL
PICTURES

John Fleming Wilson
Drops Anchor!

Another of  America’s literary  lights
joined the ranks of the screen dramatists
when  John Fleming Wilson, short story
writer, dramatist and novelist, accepted
Thomas H. Ince's proposal that he write
several special features for Ince production.
Wilson ranks as the most authoritative and

brilliant of the American writers of fiction
dealing with the sea and the men who sail
it.  Ilis short stories have appeared for the

past sceveral years in the Saturday Evening
Post and other leading magazines, while sev
eral of his plays, notably “The Man Who
Came Back,” have been tremendous stage

SUCCESSes, Like  Joseph  Conrad, Wilson
knows the sea from first hand experience,
having spent his ecarlier years hefore the
mast. Ilis  first motion picture, which

Thomas . Ince will soon produce, will he
an original drama of sailormen.

The Ince-Side .‘_;:
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5 <. of the Fence

Jokohama Screen Club Girl's

Secretary Wins Ince Cable

Producer Just Has Hunch This Japanese Girl May Be
“Little Sister” of “Hashimura Togo”".

Of the thousands of Thomas H. Ince fans throughout the Orient, one
learned that this producer falls an ecasy prey for efficiency and ability
and sincerity. On the day this note was in the “Thomas H. Ince,
Personal”, mail sack, the producer read 273 personal appeals, suggestions,
criticisms and just pieces of mail and the note reproduced below was
one of few that landed in the “Personal Attention” basket. A cable
resulted.

Screen Stars Admirers’ Club

Moto. Morri, Yokohama.
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“Time, the conqueror, marches onward to the thrumming rhythm
of the falling months—sometimes the melody is sad—but the
marching goes ceaselessly on” . —C. Gardner Sullivan title in “Hail
The Woman".

Arthur MacLennan (Editor)
Cl}le SILDER | .g u( Rogers Elizabeth G. DBeech I£. van Ribbink
SHE‘ET . M. Schultz (Camera) 1. A, Knapp (Artist)

Artist “Hal” Carl Schneider




Clhe SILDER SHEET Page Twenty-two

|

0 &2

Dhat Does the Public Really Want?

CThomas H. Ince
Proposes to Find Out!

s Wluinge,, OF HOMAS [ INCE has stepped into the role of the

, 4 trail blazer in the field of rescarch in his chosen

profession.

Many leaders in the industry have been asking what it is
the public wants when its rather indefinite demand for
“bigger and better pictures” is gaining in volume as the
months pass.

This producer proposes to find out! He is going to ask the
editors throughout the world. The editors, because of their
training, their experience and their daily contact with their
readers, know more accurately than any other class of people
what it is the public wants. They have their finger on the
public pulse.

“The Thomas H. Ince World Survey of the Motion Picture” has been launched. It is to be a piece of
work that will prove to be of inestimable value to the entire motion picture industry.

Mr. Ince's investigation—international in character—will reach the four corners of the earth. This
world-wide probe will be in the hands of men and women  trained to understand the public view and
conscience.

This amazing survey is to be based upon a questionaire devised by Mr. Ince and furnished to the
editors of every newspaper at home and abroad—in Europe, South  America, Australia, Mexico and
Canada. With the information furnished from those countries where the motion picture is extant, a staff
of experts will assist Mr. Ince in compiling this world survey of the motion picture.

Back of this tremendous undertaking is the story of a producer who has not been too absorbed in his
work to hear the whisperings in the air.

“The spirit of the renaissance is upon this world ol people and things”, savs Mr. Ince. "It behooves
those who hold the destiny of human endeavor in the palm of their hands to look about them and to note
the new demands if they are to survive as leaders™.

[t is in this spirit of conference and consultation that Mr. Ince is launching his world survey of the
motion picture. Thousands of editors representing millions of people of many nationalities will be given
the opportunity of reflecting the attitude of their readers by setting down the answers to the questions
propounded in the Thomas H. Ince questionaire.

The questions have been so designed as to elicit accurate and definite information on the public’s atti-
tude toward the motion picture—its influence on life, its development, its future, and its greatest enter-
tainment and educational efficiency.  When the work has been completed—after the general trend of the
information is determined——"Thomas IH. Ince will have before him an intelligent, world-wide constructive
criticism ol the motion picture.

I'rom such valuable data Mr. Ince will be able to plot the future curve of the motion picture and he will
be able to follow this curve straight to the answer to the great question: “What is it the public wants in
its motion pictures?”
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poster sketches

“Hail the Woman”’ offers unlimited opportunities for artistic and “pulling”’
and special art work. Posters, press sheets, direct mail advertising, all done in the art depart-

1m.nt of the Thomas H. Ince Studios and distributed through the First National organization, carry a tremendous selling appeal
erning these artisti ssories. THEY ARE SURE-FIRE!

s H. S
for this production. Write or wire to First National Exchange concerning these artistic accessories

MADGE BELL \N\ One of Twelve Classic Players
WOMAN

ing 7/umm7/‘//m\ HALL Ti

, by C.Gardner Sullivan

}#%u« Ine
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With the srcatcst cast of stars eder assembled on the screen /
: 71“_"‘ Vid « Theodore Roberts Bell
e f;{"é i Charles Meredith :E%warﬁ
« Gertrude Clawre
*Z'dv‘)ard ﬂarlmdl  Vernon Dendt, *Mathide Brundage
; €9 C.Gardner Sullivan
Released: by Assosinted G Frit National Pictures Tne.
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