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PREB^ATORY NOTICE.

The interest occasioned by the collection of Paintings

brought together at the great exhibition held in Dublin

in 1853, suggested the feasibility of establishing a

National Gallery, which had long been desired by lovers

of Art in Ireland, and deemed essential to the advance-

ment of Art in this country. At the close of the Exhibi-

tion a number of noblemen and gentlemen united to form

an association, designated “ The Irish Institution,” for

the purpose of holding annual loan Exhibitions, with the

ultimate view of establishing a permanent Gallery. It

held a first Exhibition at the Royal Hibernian Acadenjy

in 1854, and continued them anmially for iseveral years.

After the Dublin Exhibition of 1853 a P’estimonial

Fund was started to commemorate the public services of

William Dargau, who had defrayed the expenses of the

Exhibition, and from the amount obtained, the Com-

mittee of the Fund, in 1854, voted a sum of T5,000

towards the erection of a Public Gallery of Art. Private

donations were also made for the same purpose. A site

was obtained on Leinster Lawn, and the necessary addi-

tional funds having been contributed from time to time

by Parliamentary Grants, the original Gallery was

erected at a total cost of nearly T30,000. The first stone

was laid by the Earl of Eglinton and Winton, Lord Lieu-

tenant, on 29th January, 1859, and the building was

opened by the Earl of Carlisle, Lord Lieutenant, on

30th January, 1864.

By Acts 17 and 18 Vic., cap. 99 (1854), and 18 and 19

Vic., cap. 44 (1855), a Board of Governors and Guardians

was incorporated. It consists of seventeen members, of

whom five are ex offixio—namely, the Pi’esident and the

senior Vice-President of the Royal Dublin Society, the



VI PREFATORY NOTICE.

President of the Royal Hibernian Academy, the President

of the Royal Irish Academy, and the Ohainnan of the

Board of Works. Of the remaining twelve, two are to

be Artists resident in Ireland, delegated by the Royal

Hibernian Academy
;
three are apj)ointed Ijy (lovern-

ment
;
and seven were to be elected, from time to time,

as vacancies occurred, by a constituency of all Annual

Subscribers of One Guinea or uinvards, all Honors of £10

or upwards as Tdfe Mendicj's, and all Donors of Works of

Art accepted by the Board and by them valued at £20 or

upwards, provided such J >onors and Subscribers should

number at the time not less than one hundred. This

constituency, however, having ikjw sunk below the speci-

fied limits, these appointments are vested in the Lord

Lieutenant for the time being.

The first Director of the (Tallery was Mr. George P.

Mulvany, R.H.A., who was succeeded at his death in 1869

by Air. Henry E. Doyle, upon whose decease in 1892 Mr.

Walter Armstrong was a]>]iointed. Gn the latter’s retire-

ment in 1914 he was succeeded by Sir Hugh Lane.

Excluding a certain number of works now withdrawn

from the Gallery for want of merit, the collection consists

of about 5()U i)ictures, 600 original drawings, water-

colours, &c., 570 engraved [)ortraits, &c., 3.5 busts and

statues in bronze and marble, and a collection of casts

from the antique. Of these wmrks the larger portion has

been purchased out of the original sidiscribed fund, and

out of the sums annually voted by Parliament
; 37 pic-

tures have been deposited by the National Gallery and

the National Portrait Gallery, London
;
and 120 pictures,

300 water-colours and drawings, 15 statues and busts,

and 194 engravings, presented or bequeathed. The casts

from the antique have been for the most part obtained,

by a Treasury Order, from the British Aluseum, aided by

the funds of the Ancient Art Society, and supplemented

by private donations and subscriptions.



PREFATORY NOTICE. Vll

In 1902, the late Countess of Milltown conveyed to the

Gallery, by Deed of Gift, a large collection of pictures

and other works as a memorial of her late husband, the

6th Earl of Milltown. This collection is separately cata-

logued.

In 1903, the Gallery Buildings were more than doubled

in size by the addition of fourteen rooms for the exhibi-

tion of pictures, a library, offices for the Director and

staff, a rejiairing room, a iihotographic studio, a large

store-room and a lift. These additions were carried out

from the plans of Mr. Thomas Manly Deane, a.r.h.a.,

at a cost of about T21,000.

The National Gallery of Ireland is open to the

Public, subject to the regulations of the Board, Free,

on each day of the week from 10 o’clock to 5 p.m., or

DUSK
;
and on Sundays from 2 o’clock to 5 p.m. or dusk.





CATALOGUE
OF

OIL PICruRES.

This Catalogue is arranged on the plan adopted for the National

Gallery, London, viz., Alphahetically, according to the Names of
Painters. Reference should be made from the Names
OF THE Painters on the Frames to the same in the Catalogue.
After the short memoir of each Painter will befound the title and
particulars of the picture or pictures by him, or attributed to him.

The dimensions given are sight measurements. Pictures are

on canvas, unless otherwise described.

In descriptions ''right ” and " lejt ” mean the proper right or left

of the pictures, not of the spectator.

For the more important artists, the more useful authorities for
English readers are given in brackets at the end of each biography

^

AERTZ, or AERTZEN (Pieter) : born at Amsterdam, l.bOT

or 1508 (?) : buried there June 3, 1575 Duteh School.

Pieter Aertzen, commonly called “Lange Pier’’ (Long Peter), was
a pupil of Allaert Claesz of Amsterdam. Between 1535 and 155t> he
was settled at Antwerp, but after that painted at Amsterdam ; His
subjects are various, but those which allowed him to indulge his comic
vein seem to have been his favourites.

619 .
Eccentric Portrait of a Woman.

27 in. H., 21 in w. Panel.

She holds a brown jug in her left hand, and makes a face

as if she had drunk something not to her taste. Her head is

wrapped in a cloth.

Bought in Dublin at Sir Thornley Stoker’s sale, 1910.

AITKIN (Jajvies Alfred), a.r.h.a. : born 5th Novr., 1846 : died

21st December 1897. British School.

A native of Edinburgh. He practised as a landscape painter in Dublin,

and was elected an Associate of the Royal Hibernian Academy in 1871.

In 1872 he took up his residence in Glasgow, where he remained until

his death, attaining considerable success as a painter.

627 .
andsccife.

01 in. H., 91 in. w. Panel.

Signed and dated 1874.

Purchased in 1912.

A



Z ALBERTINELLI'—ALLINGHAM.

ALBERTINELLI (Mariotto) : born at Florence, 13 October,

1475. Died there 5th November, 1515. Tii,scan School.

Albertinelli studied under Cosimo Roselli, and afterwards became
the friend and pupil of Fra Ifartolomnieo. When the Frato forsook
art for the monastic life, Mariotto completed jnany of his unfinished
works, and so far assimilated his friend’s style that their hands are

often difficult to distinguish from each other. The Visitation, in the
Uffizi, is generally accepted as Albertinelli’s masterpiece. Vasari
says his death was hastened by dissif)ation. He is most attractive,

perhaps, in his smaller works, such as that here catalogued.

620 .
A “ Holy Conversation,'” or Madonna,

enthroned with Saints.
Hi in. H., 8J in. w.

The Virgin seated on a Throne Avith the child on her lap.

Kneeling before her are St. Mary Magdalene on the right,

and St. Margaret on the left. Standing by her throne are

St.John the Baptist, St. Jerome, St. Benedict and St. Anthony.
Purchased in Rome in 1910.

ALDEGREVER (Heinrich Trippenmeker, called Aldegrever
and Alde Grave), Painter, Engraver, and Goldsmith

;
born at

Paderborn in 1502
;

still living there in 1555. Gei’num School.
Aldegrever formed himself upon Albert Diirer. He worked mainly at

Soest, in Westphalia, and is chiefly known by his engravings, which have
earned him a place among the famous “ Little Masters. ’’ As a painter,

he is distinguished chiefly in portraiture. Signed portraits by him exist at

Breslau (1535), at Vienna 0543, Liechtenstein Gallery), and at Berlin

(1551).

Ascribed to Aldegrever :

—

73 . Portrait of a Man.
1 ft. 5 in. H., 1 ft. w. Panel.

A man of thirty-six, clean shaven, with a mass of curly brown
hair

;
full face, with open shirt, showing bare neck

;
black dress,

lined with brown fur
;
both hands seen, the right holding a rosary.

Above the liead the following inscription, “ actum in anno
1519, etatis sue 36.”

Purchased in 1889.

ALLAN (Henry), r.h.a.
;
born 1865. Died 1912.

Was born in Dundalk
;

studied in Dublin and Antwerp.
He exhibited Landscapes in the Royal Hibernian Academy
from 1889, and was elected an Associate in 1895 and a Member
in 1901.

647 .
A Dutch Interior.

10 X 14 in.

Interior of a dealer’s shop
;

with figure of an old man
holding a gilt vase.

Presented by .J. M. Kavanagh, E.sq., r.h.a., in 1912.

ALLEGRI. -See CORREGGIO.
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ALLINGIIAM ANGELICO. 3

ALLINGHAM (Charles) ; born in latter part of the IStli century ;

exhibited Portraits at the Royal Academy in London from

1802 to 1812. Briiish School.

138 .
Portrait of lliornas Dermody, the Poet.

Purchased in 1875.

See Historical and Portrait Gallery.

AMERIGHI, or MORIGI, (Michelagnolo), called II Caravaggio
;

painter and engraver
;
born at Caravaggio, near Milan, in 15G9

;

died at Porto Ercole in 1609. Lombard School.
His father, who was a mason, brought liiin to Naples when between 1

2

and 15 years of age While assisting him to prepare walls for the fresco

painters, the young Amerighi conceived the project of becoming himself
a painter, and soon contrived (it has been said, without any instruction)
to be able to paint portraits. He visited Venice after a wliile, and there
studied the works of Giorgione. He then went to Home, and very soon
became the head of the Naturalisti, taking nature e.xclusively as the
model to be followed, and rejecting witli violence all the doctrines of
Raphael and Michelangelo, who chose to look for something spiritual

in that nature. Caravaggio’s character was sombre, ferocious, envious,

and quarrelsome; he was forced to fly from Rome on account of a
homicide which he committed there, and lie then settled in Naples, where
he long resided. Subsequently he went to Malta, and, after having
received the Cross of the Order, for the talent displayed in a picture

of the decollation of St. John in the oratory of the Church of the
Conventuals, he quarrelled with one of the Knights, and was
thrown into prison. He succeeded, however, in escaping to Sicily,

where he died ot a malignant fever before he could again reach Rome.

79 .
Saint Sebastian after Martyrdom.

5 ft. n., 4 ft. 2 in. w.

The martyred Saint has been taken down from tlie tree to

which he had been bound, and is tended by a woman, probably

St. Irene, and supported by an aged man, vvhose head is seen to

the left of the spectator.

Presented by Augustus Frederick, Duke of Leinster, in 1868.

School of Caravaggio.

621 .
Decollation of St. John the Baptist.

52i in. H., 37 in. w.

The executioner stands with uplifted sword over the kneel-

ing saint, awaiting the signal to strike.

Purchased in Rome in 1864.

ANGELICO (Fra Giovanni)
;
born in the province of Mugello, in

Tuscany, in 1387. Died at Rome in 1455. Florentine School.

Called 11 Beato Angelico, on account of the holiness of his

life. At the age of 30 he joined the Dominican Order, but before that

he must have practised the art of miniature painting or illumination.

Later he worked in fresco with extraordinary skill and industry. He
lived in great repute both as painter and ecclesiastic, having, in the latter

capacity, been offered the archbishopric of Florence. He was employed

upon extensive works in fresco at Foligno, Cortona, Orvieto, and Rome,

but his most interesting pictures are those on the walls of the Church and

Convent of San Marco, at Florence, where he lived and laboured for many
years.

(“Fra Angelieo,” by Langton Douglas, 1900.)

A 2



4 ANGELICO—ANTOLTNEZ.

242 . The Attempted Martyrdom of Saints Cosmus
and Damianus under the Pro-Consul Lysias.

1 ft. 6 in. w., 1 ft. 2 in. n. Panel.

The two saints, with their three brothers, Antimus, Leontius

and Euprepins, are represented bound to a stake in the middle
of the picture, surrounded with flames which, avoiding them,
fly out and catch the executioners who are kindling the fire.

The Pro-Consul sits above on the iudgment seat with other

personages about him. The background appears to represent

a .street in Florence. This panel is said to have been
one of seven forming a predella which there is reason to

believe was that of the high altar of San Marco, at Florence,

described by A^asari. After eulogising the altar-piece, he

continues
—

“ The predella, in wdiich are stories of the martyr-
dom of San Cosimo, San Damiano. and others, is so perfectly

finished that one cannot imagine it possible for anything to

be executed with greater care, nor can figures more delicate

or more judiciously arranged be conceived.” Of the seven

panels of wdiich the predella w^as formed, the other six are

supposed to be identical wdth three in the Pinakothek at

Munich (Nos. 989, 990, and 991), two in the Academia at

Florence (Nos. 2.57 and 258), where the main picture of the

altar-piece also is preserved, and one in the Louvre (No.

129.3) Other panels of a similar series exist, however, and
it is difficult to decide wdiich actually belonged to the S.

Marco altar-piece.

Exhibited at Old Masters Exhibition at Burlington House in 1877.

Purchased at the sale of the collection of Mr. Wm. Graham in 1886.

For.nerly in the collection of Signori Lombardi e Baldi in Florence
from whom Mr. Graham acquired it.

ANTHONISZEN (Aernout)
;
born, probably at Amsterdam, about

1G32: die<l not sooner than 1688, at Zierick.see (?). Dutch,

School.

This little known marine painter was the son of Hendrick .Anthoniszen,

or Van d’Anthoniszen. He worked at Leyden, .Middelburg, and Zierick-

see. Johannes Porcellis was his maternal grandfather. He signs himself

Aernout Anthonissen, A. A., and A.V..A. His pictures are scarce.

152 . River Scene, with Shiyyping.
2 ft. in. H., 3 It. li in. w.

Signed with initials, A.A., on the boat to the left. Formerly

ascribed to Simon de A^lieger.

Purchased in 1889.

ANTOLINEZ (Jose)
;
born at Seville, in 1639

;
died at Madrid,

in 1676. SjMnish School.

He acquired most of his art knowledge at Madrid, where he studied

under Francesco Bizi. He was one of the best colourists of the later

Spatdsh School. A good picture of the Magdalen in Ecstacg, by him, is

in the Madrid Museum. Antolinez came by his death through over

exertion in a contest with a fencing master.



ANTOLINEZ—ASPER. 5

31 . The Liberation of St. Peter.

5ft 5| in II., 4 ft. 1 ill. w

St. Peter kneeling in liia cell is aroused by the angel. Figures

nearly life size. On a cartel on the wall is inscribed the painter s

name.

Purchased in Dublin in 1859.

ASCH (Pieter Jansz Van)
;

born at Delft in 1603 ;
buried

there 6th June, 1678. Worked at Delft. Dutch School.

343 . Landscape tvitli Figures.

Octagon; 1 ft. 5 in. ii., 1 ft. 9^ in. w. Panel.

On the left is a building on a highb'ock, overlooking a river

spanned by a bridge. A road over the latter leads past a thick

wood on the right
j
on it are two figures on horseback, a man

walking and a woman with a basket, seated. Signed -with

initials.

Purchased in Dublin in 1894.

ASHFORD (William), p.r.h.a.
;
born in Birmingham about

1746 ;
died in Dublin in 1824. British School.

Ashford settled in Dublin in 1764, for some years holding an appointment
in the Office of Ordnance, which, however, he relinquished to devote himself

entirely to Art. He attained the highest reputation as a landscape painter in

Ireland, and on the incorporation of the Royal Hibernian Academy inn823
was elected President. He was a contributor to the early exhibitions of

the Society of Artists in London, and also to the Royal Academy, from
1775 to 1811. Ashford lived in College (Ireen, and afterwards at Saiidy-

mount in a house designed for him by Gandon. Here he died on 17th
April, 1824, aged 78.

577 . View of Dublin Bay.

See Historical and Portrait Gallery.

615 .
Leixlip Castle.

19|- in. H., 284 in. w.

A view of the old Castle and Bridge at Leixlip, with figures

in the foreground

Purchased in Dublin at Sir Thornley Stoker’s sale, 1910.

ASPER (Hans) : for pictures formerly ascribed to Hans Asper,

see Master of the Holzhausen Portraits.



6 AVERCAMP— BALDUNG.

AVERCAMP (Hendrick)
;

born in Amsterdam 25tli January,

1585 ;
died at Kampen after 1663. Dutch School.

Worked at Amsterdam until 1625; after that at Kampen. He was
called “The Mute.”

496 . A Winter Scene,

7| in. H., 17 in. w. Panel.

A frozen canal crossed by a wooden drawbridge
;

numerou.s

figures skating. Signed with monogram

Presented by Mr. T. Humphry Ward, in 1900.

BAKHXJYSEH (Ludolf)
;

born at Emden in 1631 ;
died at

Amsterdam in 1708. Dutch School.

A pupil of A. Van Everdingen and H. Dubbels; he was a prolific

painter of marine subjects, but never rose above the second rank.

173 . The Dutch East India Fleet leaving Port.

4 ft. in, H., 3 ft. 9^ in. w.

Ships sailing witli a fresh breeze from the foreground into tlie

distance
;
a ship, which appep.rs to be the admiral’s, receiving a

salute. The sky is brighter and more lightly painted than is

common with the master. Signed “ L. Bak ” on a spar, in the

right-hand corner, the date, 1702, apjiearing on a Bag filing

from a boat in the foreground.

Purchased in 1883.

BALDUNG (Hans
;

called Grien, and Griin ; Biirer calls him
“Gninhans” in the Journal of his Travels)

;
born at Gmiind, in

Swabia, between 1476 and 1480; died at Strasbui’g in 1545.

German School.

In 1509 he became a citizen of Strasburg
;
worked there and at Freiburg

after 1511. Was greatly influenced by liis friend Diirer, to whom his

pictures are often ascribed
;
and was also affected by the school of Martin

Schongauer. Good pictures by him are to be seen in the National
Gallery, London, the Munich Gallery, the Berlin Museum, t!ie Vienna
Academy, the Cathedra! of Freiburg in Breisgau, &c.

(“History of Painting,” by Woltmanu and Woerniann, 1887.)

Ascribed to Hans Baldung ;

—

522 Portrait oj a Man.
lOJ in. H., 81 in. w.

This picture is a free version of a portrait by Luca Signorelli

now in the Berlin Museum.

Presented by Mr. H. J. Pfungst, in 1901.



BARBIERI—BARRET. 7

BARBIERI (Giovanni Francesco)
;

called II Guercino; born at

Cento, a small town in the province of Bologna, in 1591
;
died

in 166G. Bolognese School.

He was known as Guercino, “ The Squinter.” ile studied the works
of Ludovico Carracci, whom he admired much, and formed for liimself a
vigorous style. lie also passed two years in Rome, where he studied
under Caravaggio, but returned to his native place in 1642, where he estab-
lished an academy much frequented by Italian and foreign artists. He had
great facility and power of execution, but in his later years abandoned his

forcible Caravaggiesquo manner for a feeble imitation of that of Guido.

192 . St. Joseph with the IIol^ Child.

3 ft. 3 in. u., 2 ft. 6} in. w.

St. .Josej)!) is seen to ijelovv the waist looking down lovingly at

the Child Jesus who, sitting, rests against his right arm, and holds

up a rose for him to smell. Painted evidently under the influence

of Guido.
Purchased in 1882.

BARKER (Thomas)
;

born near Pontypool, Monmouthshire, in

17G9
;
died at Bath in 1847. British School.

Thomas Barker’s father had been both a barrister and a painter of horses-

The family moved to Bath, where Thomas taught himself to paint by
copying old masters. At the age of twenty-one he went to Rome. On his

return to England he became a regular contributor to the Royal Academy
and British Institution, and won a certain position for himself. His work
occasionally shows touches of real genius, especially in the large wall
painting of the Inroad of the Turks upon Scio, in his own house on Sion Hill,

Bath. lie is known as Barker of Bath.

377 . Landscape, near Bath.

2 ft. 3| in, H., 3 ft. w.

View from Lansdowne
;
Bathford on the right, and Rouud-

away Hill, Wilts, in the distance.

Presented by Mr. George Salting, in 1893.

BARRET (George, B.A.) ; born in Dublin in 1732 (?); died in

London, 1784. British School.

His earlier life was spent painting in the neighbourhood of his native

city, and especially in the beautiful mountain seenery of the County
Wicklow. He was one of many artists who owed much to encouragement
from the Royal Dublin Society, which awarded him a prize of £50 for a

landscape, painted at an early age. He was also befriended by the Lord
Powerscourt of the day, and it was with two pictures painted for this

patron that he first attracted admiration in London. Barret afterwards

settled in the metropolis, and rapidly rose to success It was said that

he made as much as £2,000 a year, and in 1768 he became a foundation

member of the Royal Academy. Some of his pictures were painted in

conjunction with Sawrey Gilpin, E.A.,who put in the figures and animals

with spirit. Barret’s later work is greatly affected by the example of

Richard Wilson, and pictures painted in the last five or ten years of

his life are frequently ascribed to Wilson. A good example of this

period is a view of Beeston Castle, in the Royal Dubhn Society’s pos-

session. Edmund Burke, who was Barret’s friend, procured him a

small appointment in his latter days. He was the father of George
Barret, the water-colour painter.



8 BARRET—BARRY.

174 . PowerSCO iirt Waterfa ll.

3f’t. in. H., 4 ft. 2 in. w.

The Waterfall is seen through trees which occupy the foreground.

175 . Vieiv near Ovoca, in the County Wickloiv.

1 ft. 10 in. H., 2 (t. 41 in. \v.

The river flowing between precipitous rocks, at the foot of

which is a wooden stage or wharf and a water wheel connected
with the machinery of a mine above.

Both purchased in 1880. They are examines of his earlier style.

BAREET (George, the younger); born 1774 (I); died 1812.
British School.

He began life by painting landscapes in oil in much the same
style as his father, George Barret, the elder, but chiefly made his reputa-
tion by his drawings in water-colour. In some qualities these latter have
never been surpassed. He was one of the foundation members of the old
Water-colour Society on its foundation in I804, and was a prolific con-
tributor to its exhibitions. In 1840 he published a series of letters on the
“Theory and Practice of Water-colour Painting.”

415 . Portrait of Himself.
See Historical and Portrait G.allery

BARRY (James), R.A.
;

born October 11, 1741
;
died February

22, 1806. British School.

Was the son of a ship-master of Cork, where he was born in 1741;

He showed a gift for art at an early age, and was allowed to follow his

bent. He was sent to Dublin to study under West, then Master of the

Schools of the Royal Dublin Society, where lie gained the prize for

historical painting at the age of 22. His merit attracted the notice of his

great countryman Edmund Burke, through whose kindness he was
enabled to travel in Italy, where he studied at Rome, and in the Academy
of Bologna, of which he became a member. On his return to England in

1770 he settled in London, and devoted himself to painting imaginative
subjects. A few years subsequently he offered to paint gratuitously the

great room of the Society of Arts with heroic scenes, and within three

years actually accomplished this great work, upon which his reputation

chiefly rests. In 1777 he became a Royal Academician, and a few years

later was elected Professor of Painting at the Academy. He engraved
many of his own works with great vigour and spirit. His career was
disfigured to a great extent by quarrels with his brother artists, and
especially with Sir Joshua Reynolds.

128 . Portrait of Edmund Burke
See Historical and Portrait Gallery.

631 .
Portrait of a Harper.

24 in. H., 184 in. w.

A lialf-leugtii figure of a man playing upon a Harp.

Purchased in 1910.



BASSANO—BEACH. 9

BASSANO, II—See PONTE.

BASTIEN-LEPAGE (Jules)
;
born, 1st November, 1848

;
died,

10th December, 1884. French School.

Jules Bastieu-Lepage was born at Damvillers, in the Department of the

Meuse. His fatlier was a well-to-do farmer. The son began life as an
employ^ in the Post Office in Paris. At the age of twenty he resolved to

devote himself entirely to Art, entering the Cabanel Studio at the Ecolo

des Beaux Arts in 1868, and sujiporting himself partly on an allowance

—

X24 per annum—voted by the Council General of the Meu.se. During the

war of 1870 he fought in the ranks of a volunteer company, and liad his

health shattered for a time by the explosion of a shell, which drove a clod

of hardened earth into his chest. He returned to work in 1872, and in

1874 exhibited at the Salon a portrait of his grandfather, which made his

reputation. For the remaining ten years of his life he was the most
frequently discussed of the younger French artists, and was the leader of

the open-air school. In 1880 he exhibited his masterpiece, the Jeanne
d’Arc, now in the New York Mu.seum. Soon afterwards his health began
to give way, and in 1883 a serious internal disorder declared itself. Early

in 1884 he went to Algiers, but returned to Paris in May, and there he died

in the following December. Much of his active life was passed in his native

village of Damvillers.

583 . Portrait oj Carlo Pelleyrini.

Caricaturist. Born at Capua in 1839. Came to England in

1864, and contributed a large number of portraits charges to

“ Vanity Fair,” between 1869 and his death. These were

•signed ‘Ape.’
1 ft. 1 in. II.

; 9} in. w.

Three-quarter length figure, seated.

Purchased in 1907.

BEACH (Thomas)
;
born at Milton Abbas, Dorsetshire, in 1738;

died at Dorchester in 1806 British School.

Beach was a pupil of Sir Joshua Reynolds, whom he followed with con-
siderable success during his best years. He lived for many years in Batli,

exhibiting with the Incorporated Society and afterwards with the Royal
Academy. His best known work is ‘‘ Mrs. Siddons and John Kemble in

Macbeth.'’ Some excellent portraits by him are in the collection of Lord
Ilchester, at Melbury, Dorset.

490 . Poi'trait of a (Jrentleman.

2 ft. in. H., 2 ft. w.

A three-quarter length figure, turned towards the right
;
in

powdered wig, blue coat edged with gold braid, and red waist-

coat. Signed and dated 1782.
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BEGA, or BEGYN, (CoRNELis PiETERSz)
,
painter and engraver

;

baptized at Haarlem, 15 November, 1620 ; died of the plague in

the same city, 27 August, 1GC4. Dutch School.

His father. Peter Begyn, a scul]5tor, placed him in the school of
Adrian Van Ostade, whom he followetl in depicting the amusements and
drolleries of Dutch peasant life. If he did not equal his master in colour,
freedom of execution, and general vivacity, he was his superior as a
draughtsman and “ stylist.” and his works are now highly esteemed.
He is said to have led an irregular life, which forced him from home
and induced his change of name. He met his death in a maimer which
did him honour, if, as it is said, he was seized with the plague while
tending a young woman with whom he was on the eve of marriage, and
who, when attacked by this fearful disorder in 1664, was deserted by
every one else. He left some thirty-four or thirty-hve spirited etchings,

and his drawings are among the best of the Dutch School.

28 . 2'wo Men Singing.

ft. IJ in. H., 1 ft. w. Panel.

Two men are leaning over a piece of music singing at the top

of their voices ; around are strewed musical instruments and
books. An excellent example. Signed,

Formerly in Mr. Wm. Hope’s collection.

Purchased in London in 1863’at sale of Mr. Blamire’s collection.

BELLINI^ (Giovanni)

;

born in Padua or Venice about 1428
j

died in the latter city in 1516. Venetian School.

Giov.anni Bellini and his elder brother Gentile were the sons of Jacopo
di Piero Bellini, a Venetian painter of great ability, who had studied under
Gentile da Fabriano at botli Venice and Florence. Jacopo afterwards
lived in I’adua, and it is possible that bis sons were born there. Giovanni
was born about 1428, hut the exact date is unknown. He studied in his

father’s studio, but his art was affected by his friendship with Andrea
Mantegna, who afterwards married Giovanni’s sister Nicolosa. The
mutual influence of these two painters upon one another is to be seen most
strikingly exemplified in two pictures in the National Gallery, London,
both representing the “ Agony in the Garden.” It was probably not until

after 1460 that Giovanni establislieu himself in Venice, where he had to

face the formidable rivalry of the Vivaiini. His brother Gentile left

Venice for Constantinople in 1479, and Giovanni was commissioned to

carry on the pictures begun five years before in the Sala del Gran Con-
siglio, receiving at the same time the promise of the first senseria, or

broker’s patent, which should fall vacant in the Fondaco de’ Tedeschi

(German Exchange). I'he work of the brothers was destroyed by fire in

1577 We have the word of Albert Diirer for the high place held by
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Giovanni in the estimation of his countrymen even as late as 1506, a year
after the execution of his great altarpiece for San Zaccaria, while another
great achievement, the altarpiece in San Giovanni Chrysostonio, was
finished in 1513, and is almost entirely cinquecento in style. Giovanni
Bellini offers one of the few instances of continuous artistic development
from the beginning to the end of a long life. Ilis early works are in tem-
pera. They are dry and hard in texture, angular in design. With every year
that passed he made .an advance, and when the influence of Antonello da
Messina had led to the general adoption of the oil medium in Venice, he
at once grasped its capabilities and expanded into a richer and grander
method. The last important work ascribed to him, the Bacchanal at

Alnwick Castle, is an astonishing production for a man nearly ninety
years of age, who had painted some seventy years before, such a thing as

the Blood of the Redeemer, in the English National Gallery. Giovanni
Bellini died on the 2lth of November, 1516, and was buried in the

Church of SS. Giovanni e Paolo, where his brotlier Gentile had been
interred nine years before.

{•‘ Giovanni Bellini,” by Roger E. Fry, 1899.)

100 . Portraits of Two Venetian Personages.

2 ft. 1 in. H., 3 ft. 2 in. w. Panel.

On the right tlie bearded figure of a Venetian senator, wearing
a cloth-of-gold robe, lined with ermine, and a black cap

;
on the

left a younger man, bearded, wearing a grey robe with a red

cross on the left breast
;
his two hands clasp a red cap. The

latter figure is probably by Francesco BISSOLO. Figures less

than half length
;

life size. The picture was brought to Paris

from the Fesch sale at Rome by M. Aguado
;

subsequently was
|)urchasod by Count Pourtales, and by him presented to Paul
Delaroche, who possessed it until his death. It was purchased

at his sale in 1857, by M. Auguiot, of Paris, from whom it was
bought for the National Gallery of Ireland in 18G7.

Exhibited at the Old Masters Exhibition at Burlington House in 1883,
and at the Burlington Fine Arts Club in 1912.

BELLINI (Gentile)
;
born about 1426-7 ; died 23 February, 1507.

Venetian School.

Gentile Bellini was the elder brother of Giovanni and son of Jacopo di

Piero Bellini. He was named after his father’s teacher, Gentile da
Fabriano. He studied under his father, at Padua, and did not migrate to

Venice until after he was thirty. His first Venetian commission was
the painting of the organ doors in St. Mark’s with colossal figures of SS.
Mark, Theodore, Jerome, and Francis. Twelve years later he was
employed by the State to renovate Gentile da Fabriano’s wall pictures in

the Sala del Gran Consiglio in the Ducal Palace We next find him
selected by the Senate to go to the Ottoman Court, to fulfil sotne commis-
sions for Mahomet II. He sailed for Constantinople on the 3rd September,

1479, with two assistants, the expenses of the party being defrayed by the

State. The Sultan sat to Gentile, one of the resulting portraits being now
in the Layard collection, at Venice. Gentile soon returned to

Venice and resumed his career. He took up his work in the Ducal
Palace, where, in collaboration with his brother, he painted four subjects

from the life of Frederick Barbarossa. These we only know from Vasari’s

description, as they were destroyed by fire in 1577. The most important
w’orks by Gentile now extant are:—The Portrait of Mahomet II. above
mentioned, the Miracle of the Cross, the Corpus Domini Procession, both in
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the Academia at Venice; St. Mavh jireaching at .ilexandria, in tlie Brera;
and an Adoration of the Mogi, in tlie Layard collection. The National
Gallery, London, has at least one good example, in the Portrait of a
Mathematician, and probably two others in St. Peter Martyr and St. Dominic.

(“Gentile Bellini,” by Layard [in Kngler’s Handbook of It.alian

Painting, lts87.])

School of Gentile Bellini :

—

A middle-aged man, in black dress and cap. The face has an

expression of keen intelligence. Much repainted.

Purchased in 1886.

BELLOTTO- or Belotto—See CANALETTO.

BENSON (Ambrosius) : Flonrished 1521-1550 Flemish School.

3 .
Portrait of a Lady as the Magdalen, reading.

A lady, dressed in a crimson velvet bodice, with a veil head-

dress, is reading an illuminated book. A picture similar in

design, size, and of the same person, is in the National Gallery,

London.

Purchased in Paris, 1864.

BERCHEM (Claes Pietersz, commonly called Nicolas); Imrn

at Haarlem 1st October, 1620; died at Amsterdam, 18 Feb-

ruary, 1683. Butch School.

Son and pupil of Peter Claesz
;
he also studied under Jan Van Goyen

and J. B Weenix. It is, liowever, only of the last-named that we
can detect the influence in his style and work. Though Berchern treated

various classes of subjects, yet it is in cattle pieces that he is most
excellent. His drawing of animals is admirable and masterly, and his

figures are touched with great spirit. As not only the scenes but the

figures in many of these are Italian in character, there can be no doubt
that he visited Italy, and painted there. Figures by Berchem appear
in many landscapes by J. v. Kuisdael, A. v. Everdingen, and others.

176 . An Italian Farm-house and Yard.

2 ft. I in. w.
,

1 ft. 85 in. n. Panel.

Extensive farm buildings occupy the background; in fore-

ground are cattle and a man seated, playing with a dog.

244 . Head of a Man.
1 ft. H., 9 in. w. Panel.

Ascribed to Benson :—

1 ft. 7 in. H
,

1 ft. 4 in. w. Panel.

Signed

Purchased in 1884.
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245. A Stag Hunt.

2 ft. 6 in w., 1 ft. 7 in. ii. Panel.

A woody scene, with huntsmen on foot and horseback, and
dogs following a stag, at which a man in the foreground, in a

scarlet coat, is shooting
;
a line of l)lue hills in the distance.

Signed.

From Lord Breadalbane’s Collection. Exhibited at Old Masteis
Exhibition at Burlington House in 1877.

Purchased in 1886.

510. Italian Landscape.

1 ft. Ill in. H., 2 ft. 5J in. w.

A large tower, with other buildings, stands on a high rock.

In the foreground a man seated sideways on a grey horse, with

other figures and cattle

Bequeathed by Sir Henry Page Turner Barron, Bart., and received in

the Gallery in 1901

.

BERGEN (Dirk, or Tiieobore, Van)
;
horn at Haarlem about

1640; (lied after 1690. Dutch School.

He was a pupil of Adrian Van de Velde; painted landscapes and cattle,

and although he never equalled his master, his best works are frequently

attributed to Vandevelde, and sometimes to N. Berchem. Ho worked at

Haarlem and was for sometime in London.

59. The Old White Horse.

1 ft lOJ in. H , 1 ft. 8( in. w.

An old white horse stands in a rocky landscape, with cattle and

sheep grouped about
;
a shepherd and a woman are seated in the

background, in conversation.

Formerly in the collection of M. Zachary
;
purchased in London at the

Anderson Sale in 1 864.

274. Cattle in a Rocky Landscape.

1 ft. 9j in. H., 2 ft. w.

Cattle are standing in the middle of the composition, others

lying down. A woman in a blue dress on a donkey in the middle

distance, talking to a man who is resting on the ground. A
white horse standing near a slied in the background.

Purchased in 1 887

.
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BERTHON (Renk Theodore)
;
born in 1776 at Tours

;
died in

Paris, 7 April, 1859. French School.

Berthon was a pupil of David. He painted scriptural and historical

subjects and portraits, and was a frequent exhibitor at the Salon between
1796 and 1849. Several of his works are in the National Museum of
Versailles.

133. Port?'ait of Lady Morgan.
See Historical and Portrait Gallery.

BINDON (Francis)
;
born in the County Limerick towards the

end of the Nth century
j
died June 2, 1765. Ih'itish School.

Bindon was a gentleman who took great interest in art. Early in life

he travelled on the Continent, and afterwards became known in Ireland as

a portrait painter, and also as an architect, in the latter capacity building

country seats for Lords Bessborough and Desart, Mr. Tighe, and others.

As a portrait painter his name is chiefly known in association with that
of Dean Swift, of whom he painted several pictures. He also painted
Primate Boulter, Archbishop Cobbe, and other distinguished persons,

whose portraits were engraved in mezzotint. In consequence of age and
failing sight he relinquished the practice of his art soon after 1768.

484. Poi'trait of Avchhishop Boidter.

598. Portrait of Jonathan Swift, Dean of St.

Patrick’s.

See Historical and Portrait Gallery.

BLACKLOCK (William .James); born 1816; died in 1858, at

Brampton, Curaberlan<l.

He exhibited thirty-six pictures at the Royal Aca,deray between 1836

and 1855. They mostly represented scenes in the North of England.

503. Naworth Castle, Oimiherland, showing '‘Belted

WilVs” Tower.

1 ft. 4 in. H., 2 ft. 4-|- in. w.

Presented by Sir Walter Armstrong in 1900.

BLEKER (0. [?]). First half of the Nth century. Flemish School.

Little is known of this painter; he was one of several of the same name
He appears to have belonged to the School of Rubens.
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246 . A Raid on a Village.

2 ft. 5] in. H., 4 ft. 5 in. w. I’anel

A group of horse soldiers in the foreground driving cattle*

before them. In the distance cavalry charging, and a village

burning.

Signed and dated 1628.

Purcliased in 1885.

BOEL (Pieter); born at Antwerp in 1622; died in Paris in 1674.

Flemish School.

This excellent painter of animals, birds, flowers, and fruit was a pupil

of Frans Snyders. He studied also in Italy for a time and then returned

to his native country. He was very popular in his day, and published

some spirited etchings.

In the background the landing of the various contents of the

Ark
;

in the foreground poultry, dogs, pieces of armour, <irc.

This picture was formerly ascribed to Honclekoeter and J. B.

Weenix.

Deposited witli the Irish Institution in 1854 for the National Gallery,

Ireland, by the Earl of St. Germans, then Lord Lieutenant

BONIFAZIO—See PITATI.

BONINGTON (Richard Parkes)
;
born at Arnold, near Notting-

ham, in 1801
;
died in London in 1828. British School.

He was the son of a man who from being governor of Nottingham gaol
became a portrait painter, and practised in Paris. The son studied in

the Louvre, in the Ecole des Beaux Arts, and in the studio of Gros. In
1822 he visited Venice, whence he returned to England, where his pictures
at once gave him a great reputation. In 1824 he won a gold medal at the
Salon. He died in London in the twenty-seventh year of his age. His
natural gift iov paiiitiwj has scarcely been excelled among modern artists.

A young Turk seated cross-legged on a cushion He holds

a long Chibouk in his hand, and seems to be j ust awakening from
a siesta. A reversed version of this picture, in water colour,

is in the Wallace collection. No. 750.

Purchased in 1902.

42 . NoaJis Arh.
5 ft. 7| in. H., 7 ft. 11 in. w.

537 . The Chibouk
9J in. H., llj in. w.

BONVICINO—See MORETTO.
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BORDONE (Paris)
;
born at Treviso, in 1500

;
died in Venice,

19th January, 1570. Venetian School.

He was of noble family, a cavaliere, and a pupil of Titian; but aimed
more at the style of Giorgione. He painted history and sacred subjects

;

but excelled in portraiture. His most celebrated historical work is in
tlie Academy of Venice, The Fisherman presenting tu the Doge the ring

of S. Marti. His finest portrait is, ]>erhaps, the half length of a Venetian
Lady in the English National Gallery. Bordone spent some time in

Franco, whitlier he went on the invitation of King Francis I.

Ascribed to Bordone ;

—

82 . Poi 'trait of a man.
1 ft. 9 in. H., 1 ft. 5 in. w.

A bust portrait, tlie face turned three-quarters to the right.

Dark brown hair and slight, reddish moustache and beard.

Purchased in Paris, in 1867.

BOTH (Jan); born at Utrecht about 1610; died there 9 August,
1652. Dutch School.

Abraham Bloemart was the chief instructor of Jan Both, who
became one of the most original and individual landscape painters of the
Dutch School. Many of his landscapes are Italian in character, and
bathed in a Cuyp-like sunshine. His toucli is brilliant, especially in the
treatment of foliage and underwood. His brother, Andries, is said to have
added figures to many of his pictures, but here Sandrart seems to have
made some mistake, as pictures by Jan exist with dates posterior to the
death of Andries in 1 050, in which the figures are identical in manner with
those ascribed to the latter. Again, theknown pictures of Andries resemble
the works of Brouwer. Peter Quast, and de Bloot, rather than the figures

in Jan’s landscapes. Both brotliers lived a considerable time at Rome.

179 . An Italian Landscape.
2 ft. in. H., 3 ft. 3 1 in. w.

A wooded scene, glowing vvitli the afternoon sun, a lake in the

distance, a winding road leading out from the foreground through

trees, a pigeon-house, &c., in the middle distance. A white horse,

foreshortened, with a scarlet cloak thrown over the saddle, stands

in the foreground, a man beside it settling its girths, and a man in

brown hat and cloak, on a brown horse, facing them. A beggar

approacliing from the front. An excellent example.

Signed :

—

Formerly in the Palace of the Rasponi family at Ravenna.

Purchased in Brussels at the sale of the collection of Comte Ferdinand

Rasponi in 1860.
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No. 470

Portrait of a Musician Sandro Botticelli
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BOTTICELLI
(
AiiESSANDRO, or Sandro, Filipept, called Botti-

<'Ei,Li)
;
born at Florence in 1144

;
died there 17th May, 1510.

Florentine School.

Sandro Botticelli was a pupil of Fra Filippo Lippi. lie was a man of
vigorous originality and poetic imagination, and one of the most fascinat-
ing of the group of Florentine artists of the fifteentli century. He wa.s

among the painters originally chosen to decorate in fresco the Sixtine
chapel, in tlie Vatican, before it was handed over to Michelangelo. Ilis

works are numerous, and of great variety, but the wealth of his

imagination cannot Ite better appreciated tlian by a study of his

illustrations to the Divine Comedy of Dante, now in the Berlin Museum,
but formerly in the Hamilton I'alace Library. These also dis|>lay the
love of movement, which was one of his characteristics, lie was one of
the earliest painters who attempted mythological subjects, and yet he
was a follower of Savonarola. It is, however, in the representation of
the Madonna, the Holy Child, and Angels, that he is seen at his best.

His own colouring is sweet and refined, but many of the pictures bearing
his name can only be accepted as productions of his studio. He died
poor. He was the master of Filippino Lippi.

“ Sandro Botticelli,” by Herbert P. Horne.
“ History of Painting,” by Woltmann and Woermann, 1887.
“ Amico di Sandro,^’ by B. Berenson (in Study and Criticism of Italian

Art, 1901).

“A Lost ‘Adoration of the Magi’ by Sandro Botticelli,” by H. P.
Horne (in the Burlington Magazine for March, 1903).

110 . The Story of Lucretia.

1 ft. 3^- in. H., 4 ft. lOj in. w. T’anel.

This panel, which contains much that is characteristic of the

master, is divicleil into three compartments : the first representing

the Suicide of Lucretia
;
the second, the Oath of Brutus over

her dead body ; and tlie third, the Expulsion of the Tarquins.

It was formerly customary in Italy to place the trousseau

of a bride in long chests, cassoni, which were painted with

suitable scenes, often by the best masters of the day
;
and this

appears to be a panel from such a chest. The story of Lucretia

was very frequently chosen as one of the subjects for this species

of decoration.

Purchased in Rome in 1858.

470 .
Portrait of Musician, or maker of Musical

Instruments.

Panel, 1 ft. 8 in. h., 1 ft. 2 in. w. In Tempera.

The half-length figure of young man, turned towards

the right : dressed in black, fur-trimmed gown and black cap.

He holds a viol, which he appears to be tuning, the bow
resting in the hollow of the left arm—Various musical instru-

ments on a shelf at his right Landscape seen through an
open window.

This fine picture has also been ascribed to Raffaellino del

Garbo, Ercole Roberti, and Francesco Cossa.

Purchased in 1897.

B
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BRAY (Solomon de)
;

born at Anisterdani in 1597
;

died at

Haarlem, 11th May, 1664, Dutch School.

He moved to Haarlem in his youth and remained there for the rest of
Ids life. He painted for Princess Amalia von Solms, drew for engravers
on wood, and published a volume of poetry. He also worked as an architect
in Haarlem. Jan, Jacob, and Dirk de Bray were his sons.

180. Group of two young hoys.

1 ft. 2 in. II., 11 in. w.

Supposed to be the painter’s sons from their resemblance to

portraits of them by their father at Hampton Court ; one appears
to have his arm bared to be bled, the other looks on with an
expression^of fear. Signed and dated.

XdJ. j65Z.

BREKELENKAM (Quiringii Gerritsz) Born at Zwammerdam
about 1620 ; died at Leyden in 1668. Dutch School.

Brekelenkam used to be called a scholar of Gerard Dow, but his pictures
do not recall the work of that master of high finish, being much more
freely and thinly painted, and with a lighter touch. Possibly De Pape
was his real master. He was a member of the Guild of St. Luke at

Leyden in 1648. He was a most unequal painter. Several excellent
examples are in the English National Gallery.

Ascribed to BrehelenJcmn :

—

247- rL Dutch Kitchen.

1 ft. in. H., 1 ft. 3 in. w. Panel.

An elderly woman in a red jacket and black skirt, with hands

folded across her waist, sitting on a chair and looking uneasily

out of the picture. A great array of kitchen utensils fills the

right of the picture. Dated 1642.

Purchased in 1885.

BRENNAN (Michael G.)
;
born 1839; died 1871. British School.

A native of Castlebar, Co. Mayo. Became a student of the Schools of

the Eoyal Dublin Society, and of the Eoyal Hibernian Academy, where he
early distinguished himself ; subsequently he studied in Italy. Exhibited
on several occasions with success at the Royal Academy between 1865
and 1870. Died in Algiers of consumption, from which disease he had
been suffering for some years.

153. A Vme Pergola at Capri.

1 ft. 10 in. H., 2 ft. 5} in. vv.

Purchased in 1873.
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155 . Thp interior of a Church at Capri.

2 ft. 5:1^ in. H., 1 ft. IH in. w.

Purchased in 1873.

BRITISH SCHOOL. Painters unknown.

130 . Poi'trait of Laurence Sterne.

211 . Do. Thomas Addis Emmet.
Pastel.

281 . Do. Sir Walter Raleigh.

282 . Do. Lady Ra,leigh.

283 . Do. Robert Devereux, Earl of Essex.

302 . Do. John Moore, the Father of Thomas
Moore the Poet.

303 Do. Mrs. Moore, Mother of the Poet.

304 . Do. Robert Dudhey, Eearl of Leicester.

394 . Do. Henry Boyle, First Earl of
Shannon.

395 . Do. Sir Charles Wogan.

399 . Do. Right Hon. John Ponsonby.

401 . Do. Joseph Addison.

402 . Do. Queen Mary II.

411 . Do. Charles Tottenham, M.P.

414 . Portrait of'a Lad y.

2 ft. in. H., 2 ft. \v.

Half-length, in painted oval
;

nearly full face
;
in brown dress.

Style of Sir Peter Lely.

Purchased in 1889.

419 . Poi'trait of a Centlcmcm, \.^th Century.

3 ft. 1 in. H., 2 ft. 4f in. w. Panel.

Three-quarter length, standing
;
in gold embroidered red costume

and linen ruff. His right hand rests on a helmet, his left on an open



20 BRITISH SCHOOL.

book. Round his neck and lianging down to ids waist is a black

ribbon on which is inscribed tlie words '• El segno del mio male.”
In the background is inscribed “ Fatis semper agitatus iniijuis” ;

and in the left hand upper corner, “ An”, dili. 1584, mense
decemb'': ^Etatis sure 45.”

Purchased in 1892.

421 . Portrait of the Right Hon. Wni. Conollij, M.P.

422 . Oo. Lady Ann<> ConoJly

See Historical and Portrait Gallery.

428 . Ih. the Comte de Roney.

2 ft. 2 in H., 1 ft. 10| in. w.

Half-length; nearly full face; in armour, with lace collar.

Inscribed, “ Francois de Roye de la RoRieJoncanld Comte de

Roucy, 1670.”

Purchased in Dublin at the sale of Sir Edward Hutchinson's Collection,

in 1895.

455 . Poi'trait of a Gentleman.

Oval
; 9 in. n., in. w. Pastel.

Half length, to left; black coat and powdereil hair.

477 . Portrait of Riehard, West, Lord Chaoicellor

504 . Do.

Ireland.

Lord Chancellor Bowes.

545 . Do. J. P. Curran.

549 . Do. Anne Boleyn.

557 . Do. 11. Mossop.

567 . Do. Mrs. Grattan.

584 . Do. Rohert Boyle.

599 .
Do. “ Stella.'"

613 .
Do. Nicholas Bi'adif.

See Historica.l and Portrait Gallery

BROCAS (WiLLiAiH), R.Ti.A.
;
born about 1794; died 1868.

Was one of the sons of Henry Brocas the elder. He
painted portraits, figure subjects, and landscapes. He was an

exhibitor in the R. H. A. from 1828 to 1863, and was elected

an Associate in 1843 and a Member in I860.
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647 .
View of Bray Head.

24} ill. II., 331 ill. w.
Piircliased in 1!)13.

BROUWER (Adriaen) ; born at Oudenanle in 1605 or 1606 :

buried at Antwerp, 1 February, 1638. Flemish School.

Although a Fleming by birth, Brouwer studied under Frans Hals at

Haarlem, wliere he was working in 1628. From 1631 to the end of his

life he was domiciled at Antwerp. Technically he was one of the most
consummate masters of the Dutch-Flemish School, while for character
and animation he was rivalled only by Jan Steen. Ills works are not
numerous. lie is chiefly to be studied at Munich, where eighteen of his

best pictures are in the Pinacothek. A fine example is in the lonides
collection in the Victoria and Albert Museum

;
another is in the

Steengracht collection at the Hague ; two or three good specimens are in

the La Caze collection in the Louvre
;
the Kijks Museum, .Amsterdam,

has two early pictures
;
and a few are in English private collections,

the best, perhaps, being one now (lf)I2) in the National Gallery, lent

by Sir Hickman Bacon. Another fine one is in Apsley House. A
collection of twelve or more belongs to Mrs. Adolf Schloss, in Paris.

356 . The Cora Doctor.

12^- in. II.
, 10^ in. w.

The “ doctor,” bending on one knee, ajiplies a hot iron to the

foot of his patient, a young peasant.

Purchased in 1892.

BROWN (H. Harris) ; Living Painter.

622 .
Portrait of Arc!djisliop Alexander.

See Historical and Portrait Gallery.

BRUEGHEL (Jan), commonly called “ Velvet ” Brdeghel
;

born

at Brussels in 1568 ;
died at Antwerp, 13tli January, 1625.

Flemish, School.

He was a pupil of Pieter Goelkint, at Antwerp. He travelled in Italy,

and in Koine became painter to Cardinal F. Borromeo, for whom he
worked occasionally all his life. In 1696 he was back in Antwerp,
between which city and Brussels he spent the rest of his life. He had
many pupils. His work is often confused with that of his brother
Peter, and his son, Jan Brueghel the younger.

The Landscape in No. 513 .

See RUBENS.

BRUYN (Bartholomaus de)
;
born probably at Haarlem in 1493 j

died in Cologne between 1553 and 1557. School of Cologne.

Formed himself upon the J/a.'ifcr nf the Death ofthe Foyire (q.v.), and after-

wards was influenced by the Italianizing Dutchmen. His portraits are
excellent.
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School of B. Bruyn :

—

404. Poi •trait of a ma7i.

10 in. H., 6| in. w. Panel.

Half length, nearly full face
;

Hat black cap, and furred robe.

Presented by Mr. Henry J. Pfungst, in I89.'i.

BURKE (Augustus Nicholas), r.h.a. Died 28 December,
1891. British School.

Sixth son of William Burke, of Knocknagur, co. Galway. Became
an artist, and was eleeted an Associate R.H.A. in 1872, and full member
the same year. He exhibited in the R.A. and other exhibitions in

Jjondon from 1863 to 1801. He left Ireland in 1882, after the murder
of his brother Thomas Henry Burke in the Phoenix Park.

587. ^4 Connemara LandscafJe

.

141 in. H., 29 in. w.

An expanse of Hat, marshy land, with cattle feeding. A
range of hills in the distance.

Purchased in 1908.

BURNET (John)
;

born in Edinburgh in 1781
;

died at Stoke

Newington, April, 1868. British School.

Burnet learnt etching and engraving from Robert Scott, while as a

painter he was educated at the Trustees’ Academy, where he had for

fellow pupils William Allan and David Wilkie. In 1806 he came to

London, where he began practice as an engraver, his first plate to attract

much notice being one from The .Tern's Harp, by Wilkie. He engraved
several other pictures by Wilkie with great success, but never entirely

abandoned painting. His principal picture is Greenwich Pensioners,

intended as a companion to Vrilkie’s Gazette of Waterloo, which he had
engraved. Both pictures belong to the Duke of Wellington. Burnet
published several excellent books on art. He received a pension on the
civil list at the age of 76, and retired to Stoke Newington, where he
passed the last years of his life.

378. Sketchfor the Picture of “ Greenivicli Pensioners,"

—m the Collection of the Duke of Wellington.

1 ft. 5an. H., 2 ft. 4f in. .

Numerous figures of Pensioners and their friends feasting at a

table beneath the trees of Greenwich Park. Conspicuous, in tlie

foreground, is an old Pensioner explaining, on a chart, the battle

of Trafalgar, to .some children.
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The finished picture, painted for tlie Duke of Wellington "is at

Apsley House. A Study by Burnet from a Greenwich Pensioner,

made, probably, when preparing for this picture, figures in the

Louvre as the work of Raeburn.

Purchased in 1894.

CAWALE, or CANAL (Antonio), generally, but apparently not

correctly, called Canaletto; born at Venice in 1697
;
died

1768. Venetian School.

This famous artist began' by following his fatlier, Bernardo, in the calling

of a scene painter. He became by far the most famous of all painters who
have been identified witli tlie delineation of Venice. His best works are
in London, Berlin, Dresden, Vienna, Munich, and Paris. Many were
engraved by Vincentini, and Canale himself etched thirty-one views of
Venice. He sojourned two years in England, painting in London,
Windsor, and elsewhere. His genuine productions are by no means
common, many of the pictures ascribed to liim being the work of Bellotto,

the younger Marieschi, and others. The picture in this Gallery is an
early work.

286 View of the Piazza of San Marco, Venice.

1 ft. 6 in. H., 2 ft. in. w.

One of the comparatively rare pictures of the master, into

which no water is introduced. Tlie point of view is on the

north side of the Piazza.

From collections of T. Newington Hughes, 1818, and Charles Cope,
1872.

Purchased, in 1885, at the sale of the collection of .Mr. G. Beckett
Denison.

CANALETTO (Bernardo BELLOTTO, called Canaletto to dis-

tinguish him from his uncle, Canale); born 1720 (?); died in

1780. Venetian School.

He was nephew and pupil of the above, and closely imitated ins manner,
which, however, in his hands, especially in the painting of architecture

becomes more mannered and conventional. After accompanying his uncle
in some of his travels, he settled down as Court painter to the King of

Poland and Elector of Saxony, and divided his time between Warsaw and
Dresden. He died in the former city in 1780. His masterpiece, perhaps,

is a large View of Verona, in the collection of the Earl of Powis.

181. A View of Dresden.

1 ft. 7 in. H., 2 ft. SI in. w.

A view of Dresden, looking down the Elbe, with the Bruhlsche
Terrasse, the bridge, the royal church, &c

,
in the distance.
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.

182 . The Comj^ianion.

1 ft. 7 in. H., 2 ft. 6| in. w.

A view of Dresden looking up the Elbe, the royal ..church

being the most conspicuous object.

Til is picture bears the following inscription and signature,

“ Bernard Bellotto, called Canaletto, Painter to the King.”

Both purchased in Paris in 1883, at the sale, of the collection of M. B.
Narischkine. They are first rate examples of Bellotto’s talent.

CAPALTI (Alessandro, Cavaliere)
;
Roman Painter

;
exhibited

portraits at the Rojal Academy from 1851 to 1858. Modern
Italian School,

406 . Fo rtrait ofJohnMacHale ,
Archhishojj of Tuam.

See Historical and Portrait Gallery.

OAPPELLE (Johannes, or Jan, Van de)
j
horn at Amsterdam in

1624 or 1625
;
was buried in that city 22nd December, 1679.

Dutch Schml.

According to Gerbrandt Van den Eeckhout, CapelleJiad no master, but
we may safely conclude, from the evidence of bis pictures, that he formed
himself on the example of his friend, Simon de Vlieger. His time was not
exclusively given to art, for he was rich, and owned a dye-works His
pictures are frequently signed, but seldom dated. Most of his better

Works are in the United Kingdom Several fine examples are in the
National Gallery, London, but his masterpiece is probably the large

canvas belonging to Lord Bcvelstoke.

A small iim stands on the bank of a frozen river, upon which

some figures are apparently playing a game like curling. In the

distance is a bridge, and, further, the village church
j a warm

evening sky, clouding over. Signcl

74 . A Winter Scene in Holland.

1 ft. 6 in. u., 1 ft. !* m. w.

Purchased in 1888.
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CAPPENBERG (Master of)
;
active from about 1.500 to 1525.

German School.

He was a meiiiher of the tJcrmaii school of Westpliaiia, but nothing
further is known of him at present. Tlie two following pieture.s are

now ascribed to him.

358. 'The Coronation of the Virejin.

3 ft. in. n., 2 ft. 2 in, w. Panel
;

in tempera

In the centre of the picture kneels the Virgin. Se-aterl on

either side are God the Father, and Christ, holding the crown
over her head. Above hovers the Holy Ghost in the I’orin of a

dove.

458. Ch rist before Pilate.

•3 ft. 2>- in. H., 2 ft. 2 in. w. I'ancl
;
in tempera.

Our Lord wears the crown of thorns, a coarse gray robe, and
a cord round his waist, and is barefooted. He bends forward

with an expression of weariness and pain, and does not look

towards Pilate as he is pushed before him by the soldiers. Pilate,

wearing furred robes and a golden chain, sits in the judgment
chair, and looks at Christ, while he stretches out his hands to the

other side that an attendant may pour water on them. His wife,

richly dressed, touches him on the shoulder.

Found in the Cathedr.al Church of Liesborn (or Marienfield) with No.

19. Formerly in the Ivriiger Collection at Minden.

Both transferred from the National Gallery, London.

CARAVAGGIO. -See AMERIGHI.

CARPACCIO (Vittore) or Scarpaza, or Scarpaccia, as Vasari

calls him
;
born about 14.50, on one of the Venetian Islands or

perhaps in Istria
;
died not sooner than 1522. Venetian School.

Little is known of his history. He was associated with Gentile Bellini

in painting the Doge's palace, and may also have gone with him to

Constantinople, as he shows great knowledge of Oriental life. He was
one of the first Venetians to adopt the oil medium. His finest works are
the series of eleven scenes from tlie legends of SS. Jerome, George, and
Trifonius, the patrons of Dalmatia, in the chapel of S. Giorgio degli
Schiavoni, at Venice. Other fine works by him are in the Academia and
Museo Civico, at Venice, and in the Galleries of .Vlilan, Ferrara, Vienna.
Berlin, Stuttgart, and Baris.

{“ Hhtory of Painting,” by Woltiuann and VVoermann, vol. 2. [1887 ])
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Ascribed to Carpaccio

352 . The Vhnjin and Child enth roned.

4 ft. 9 in. H., 3 ft. 10 in w. Panel.

The Virgin seated on a throne, holding the child on her lap. On
the right stands the archangel Gabriel with the lily

;
on the left

the archangel Raphael, holding by the hand Tobit who carries

a fish under his arm. On the lower step of the throne lie an open
book and an apple; a small plant in an “albarello” is also

introduced.

(See Morelli’s “ Italian Masters in German Galleries," p. 375, note).

Exhibited at Burlington House in 1891.

Purchased at the sale of the Collection of the Rt. Hon. G. A. P.
Cavendish Bentinck, ji.p., in 1891.

CARPI (Girolamo da) ; born at Rerrara in 1501, died there in

1556. Italian [Ferrarese) School.

He was a pupil of Benvenuto Tisi, called Garofalo, and after leaving

that master’s studio passed some time portrait-painting in Bologna. He
afterwards visited Parma and Modena, where he was strongly influenced

by the works of Correggio and Parjiiigiano. His pictures are mostly in

Ferrara and Bologna, but the Dresden Gallery possesses a good Venus
and Cupid, and two pictures by him are at Brocklesby, in the collection

of the Earl of Yarborough.

367 . Adoi •ation of the Shepherd.^.

2 it. 2 in. h., 3 ft. 1 in. w. Panel.

The Virgin and St. Joseph, seated undermined columns, watch

over the infant Saviour. The Shepherds approach from the left.

The Holy Spirit appears above in a burst of yellow light.

Subsidiary figures and a distant landscape on the right.

Formerly in Lord Northwick’s collection

Purchased in Dublin in 1859.

CARRACCI (Annibale); born at Bologna, 3rd November, 1560 ;

died at Rome, 15th July, 1609. Bolognese School.

Annibale Carracci was at first destined for his father’s business, that

of a tailor
;
but his cousin, Ludovico Carracci, already a painter of great

eminence, seeing his inclination and taste for drawing, took Jiim into his

own house and educated him carefully in art. Annibale profited so

well by his instructions that he was soon able to assist his master; and,

leaving Bologna, he went to Parma, where he studied the works of Cor
reggio; then to Venice, where he became personally intimate with Tinto-

retto and Paul Veronese, who, however, do not seem to have influenced

his colour. After some time he returned to Bologna, and joined his

brother, Agostino Carracci, and his cousin, Ludovico, who generously

acknowledged the superiority of his former pupil. The three Carracci

there founded a School of Painting which soon became celebrated.

Annibale w'as afterwards invited to Rome by the Cardinal Odoardo
Farnese, to paint ceilings in his palace, upon which he spent eight

years. According to his friend, Mousignor Agucchi, Annibale scarcely

painted anything during the last five years of his life.
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89 * Chri.'it on the Cross.

10 ft. 3 in. H., 7 ft. 8 in. w.

On the right of tlie cross, St. Francis
;
on tlie left, St. Anthony

of Padua; botli kneeling. Above, on each side, an adoring and
weeping angel floating on the clouds towards the upper part of the

cross. This picture was painted by order of the Farnese Family.

Tt is noted in the “Artistic Memoirs of the House of Farnese,”

and was subsequently in the possession of Gott, the Sculptor.

Purcliased in Home in 1856.

CASTIGLIONE (Benedetto)
;
born at Genoa, in 1616

;
died at

Mantua, in 1670.

Studied under Paggi and Andrea de’ Ferrari, and subsequently under
\'an ])yck, at Genoa. He painted history, portrait, landscape, battles, and
aaim.ils. He was aho a prolific etcher.

357 - Elijah invokiny, by Prayer, the Sacred Fire

Jrom Heaven.
2 ft. 64 in. II., 4 ft. 8 in. w.

A sketch for the decoration of an oval ceiling. A pyramid
of stairs rises up in the centre, on which stands King Achab,
with raised head and hands. Elijah is at his altar, praying,
“ Hear me, 0 Lord, hear me, that this people may learn that

thou art the Lord God,” while fire descends from heaven
on the pure sacrihce, to the confusion of the false priests and
worshippers of Baal.—IIT. Book of Kings, chapter xviii.

Purchased in Dublin, 1859.

CAZNEAU (Edward L )
; born about 1809, died (1)

British School.

Was a native of England and came to Dublin as a young man. He
practised as a portrait painter for some years, exhibiting at the Royal
Hibernian Academy from 1835 to 1847. There is no further account
of him after the latter date.

602 .
Portrait of Himself.

See Historical and Portrait Gallery.

CEREZO or Cereza (Mateo)
;

born at Burgos, 163-5
;
died

at Madrid, 1675. Sfanish School.

He learnt the rudiments of painting from his father, Mateo Cerezo,
at Burgos. At the age of fifteen he went to Madrid, where he worked
under Oarreno de Miranda. He also assisted Fr. Herrera the younger
in painting the dome of the church of the Atocha, at Madrid. His
pictures which are fairly numerous, are distinguished by vigorous and
skilful execution (somewhat in the manner of Van Djmk), and colour
which is occasionally very good.
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75, Ecce Homo.
2 ft. 4i in. H., 1 ft. 94 in. w.

Tlie figure of Our Lord, seen to the waist. His head is

crowned with thorns. In the right hand, which is bound
with a rope to the left, he holds the reed sceptre. A light

crimson robe is cast about his shoulders. There are two
'pcntimenVi. The i eed has been repainted to move it further

from the face, and the position of the rope about the wrists

has been changed. This picture resembles one of the same
subject by Andrea Solario, in the Poldi Pezzoli Museum,
to such a degree that Cerezo inu.st have seen the latter.

Formerly ascribed to Titian.

Exhibited at Burlington House in l<S8o.

Purchased at Sir William Knighton’s sale in 1885.

CHAMBERS (George)
;
born at Whitby in 1803

;
died in Lon-

don, 1840. British School.

He was the son of a common seaman, and first gave indications of ar
tistic talents while apprentice on a trading sloop. He took lessons in

drawing of one Bird, at Whitby, and afterwards obtained employment on the
Great Panorama of London, painted for the now defunct Colosseum in the
Regent’s Park.' Ho also painted scenery for the Pavilion Theatre. But
his best productions are his naval battles, three of which are in the Painted
Hall at Gteenwich. He was a member of the Old Water Colour Society.

403. Sea piece.

5{ in. u., lor in. w. Millboard.

A rough sea
;

in tlie middle distance a sailing boat
; other

vessels in the distance.

Purchased in 1895.

CHANET (Henri). Living painter. Born in Paris; Pupil of

Giard, Bonnat and J. Goujiil. Modern French School.

312. Pm 'trujit ofMiss Julia Kavanagh, the Novelist.

See Historical and Portrait Gallery.

CHARDIN (Jean Baptiste Simeon); born in Paris, 1099; died

in Paris, 177 9. French School.

Cliardin was the son of a billiard-table maker. His masters in art were
Gazes, Noel-Nicolas Coypel, and J. B. 'Van Loo. He became a member of

the old Academie Royale in 1725. His pictures of still life, and still more
those of the domestic life of the French hourgeoise, were immensely popular,

so that he was often induced to repeat a subject three or fotir times, which

has led to some confusion in the various attempts which have been made
fo trace his development, tie was one of the most consummate artists of

the eighteenth century, but he died a pensioner of the French King

(‘French Painters of the 1 8th Century,” by Lady Dilke 1899).
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478 . Les To^trs de Cartes (Card Tricks).

I 2 in. H., 15} in. w

A man seated at a table covered \vitl> a Turkey rug ainuse.s

two cliildren witli a pack of cards.

E.'diibited at the Salon of the Louvre in 1739.

Engraved in reverse by P. Jj. Surugue, J774.

Eorinerly in the collection of .VI. Despueclis, banker.

Purchased in 1898.

A picture of the .same subject is in the Hormitage (iallery, St. I’etors-

bnrg, and another was in the lloncet collection. 'I’hcre is also a

com]>anion picture, Le Jeu de I'Oye.

CIGNANI (Carlo) ; born in Bologna, 1628
;
died 1719. Italian

School.

A pupil of Francesco Albano. He was a painter of great repute in the

latter part of the iTth century. His chief work is the cupola of the
cathedral at Eorli, which occupied him from 1686 to 1706. Pictures by
him are to be found in most of the Continental galleries, and at Hampton
Court.

183 . St. Cecil ia.

4 ft. Th in. n
,
4 ft. 9 in w.

St. Cecilia playing a kind of harpsichord and singing witli two
angels, one ot whom is playing a guitar.

Presented by Sir Henry Barron, Bart., in 1878.

CLAESSENS (Antonv), the Elder. Sixteenth century. Died in

1613. Early Flemish School.

Ascribed to Claessens :

—

420 . The Nativity.

2 ft. 1} in. n., 1 ft. 6} in. w. Panel: in oil.

Formerly in the Kruger Collection, at Minden.

'I'ransferred from the National Gallery, London.

CLAESZ (Pieter); called Claesz van Haarlem; born at

Steinfurt about 1590
,

buried at Haarlem, January 1, 1661.

Dutch School.

He was the father and first teacher of Nicolas Berchem. His own
master is unknown, but he always worked at Haarlem. Houbraken
mentions his pictures of still life. 'I'he best of them are remarkable for a

fine simplicity and an agreeable warm grey tone. The followine example
shows him at his best so far as quality goes, but more important speci-

mens are at Brussels and elsewhere.
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326 . Still Life.

15 in., H., 22J in. w. Panel.

A table covered with a green cloth, on whicli are various
objects,—a large metal goblet, plates, a cut lemon, &c. ; with a
spray of vine leaves in the baekground. Signed with a mono-
gram

Purchased in Paris, in 1893.

CODDE (Pieter) ; born 1599 or 1600 at Amsterdam
;

buried

there October 12, 1678. Dutch School.

Codde was long ignored in Art history
;
he is now recognized as one of

the most important members of the Hals group of conversaiion-piece pain,
ters. His monogram was ascribed by Dr. Waagen to an imaginary Cor-
nelia Palamedes, and yet in the 18th century his pictures sold well, .and

under his own name. R. de Vries discovered a document in Amsterdam,
by which it appears that one Pieter Codde was commissioned to complete
the great unfinished Hals, the Schuttersgild of Amsterdam, which is now
to be admired in the Rijks museum there. Several figures, especially in

the centre of that picture, are exactly of the type tve find in Codde’s own
works, so that we need not doubt that our painter and the man selected to

finish the Hals were one and the same person. Codde’s distinguishing

characteristics, at his best time, are a tendency to the gigantic in the
apparent proportions of his figures

;
a delight in rich stuffs, silk, satin,

&c., a love for rich black, electric blue, pale green and dull, lustreless red
;

a fattish impasto with a great fusion of touch. Dr. Bode (Holldndische

Malerei) enumerates over fifty examples of his work, a list which is being
yearly added to by new discoveries.

321 . Interior, ivith figures.

12^ in. H., Id in. w. Panel.

Interior of a room
;
on left a blue canopied bedstead. In fore-

ground stands a richly dressed cavalier, with black cloak and

grey hat and featlier, engaged in altercation with two women.
Another man and woman are conversing at a table in the back

ground. A large dog is introduced. Signed on the footboard of

the bed with monogram.

Purchased in 1892.

COELLO (Alonso Sanchez)
;
born early in the sixteenth century,

at Valencia
;

died at Madrid in 1590. Spanish School.

Sanchez Coello is supposed to have received his training as a painter in

Italy. He practised in Lisbon and Madrid, and was Pintor del Rey to

Philip II. He was a friend of Antonio Mor, with whom he collaborated,

and whose pictures he occasionally copied. His best works are little

inferior to those of Mor himself. Annong his pupils were Pantoja de la

Crdz and Feltpe de Liano. The Museo del Prado possesses several

royal portraits by him, while a large number were destroyed when the

Alcazar of Madrid and the country Palace of Pardo were burnt. Two
fine examples are in the collection of Mr. L. Raphael, London.
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17 . Poi'trait of a Young Man, prohahhj a Spanish

Prince.
3 ft. 6 in. H., 2 ft. 7 in. w.

Three-quarter length figure of a young man in embroidered

doublet and short mantle.

Purchased in Rome in 1864.

COLLINS (Charles) : died 1744. British School.

Mentioned by Walpole (“ Anecdotes of Painting ”) as a painter of “ all

sorts of fowl and game." He appears to have followed his profession for

a time in Ireland.

594 .
Dead Game.

211 in. H., 40| in. w.

A heap of dead game, a hare, curlew, snipe, &c. on the ground.

Bequeathed by Mrs. Stretton, 1008.

COLLINS (William) r.a.
;
born 1788; died 1847.

Was born in London where his father, a native of Co. Wicklow,
had settled as a picture -dealer. He studied in the Royal Academ}’,
and exhibited his first work in 1809. He painted rustic groups and
landscapes, and occasionally portraits. After a visit to Italy in 1836,
he varied his subjects with pictures of Italian life. His subject
pictures, such as The Sale of the Pet Lamh, Children Blouing Bubbles,
were popular and many were engraved. He became an Associate of
R.A. in 1814 and a Member in 1820. He was father of Wilkie Collins,

the novelist.

648 ,
Portrait of the Artist's Mother.

14 in. H. ; 12 in. w. Panel.

Presented by Sir Hugh P. Lane in 1913.

COMERFOED (John)
;
born 1770 ;

died in 1832. British School.

Born in Kilkenny. His art studies were begun in his native town,
where he diligently copied the pictures at Kilkenny Castle, and after-

wards for a time painted portraits in oil in Kilkenny, Waterford, &c.
Coming to Dublin he worked as a miniature painter, and also did small
portraits in chalk and pencil. His miniatures, especially of men, are
splendidly modelled and full of character.

634 .
Portrait of Mrs. Dohbyn.

A half-length of an old Lady in a large white cap.

Purchased in 1911.

CONSTABLE (John), r.a.
;
born June 11, 1776, at East Bergholt,

Suffolk; died in London, April 1, 1837. British School.

Constable’s family was of Scottish origin. His father was a wind-miller at

East Bergholt, in the neighbourhood of which his son was afterwards to
find the subjects of many of his best pictures. The boy became a student
at the Ro3ml Academy in 1799. He was elected an A. R.A. In 1819,
and a full Academician in 1829. He painted a few portraits, but in the
main he confined himself to landscape, in which branch of art he became



32 CONSTABLE —COOPER.

tlie founder of a school which lias since spread over the civilized world,

[n ISIfi Constable married Miss Mary Bicknell, a lady possessed of a small

fortune which secured the pair from money troubles. Ills success with
the public began about the year 1820. In 1824 three of his pictures were
at the Ibaris Salon, where they won a gold medal, a success repeated the
following year at Lille, d'lie pictures in question were the Hay Warn,

a rieio near London, the Lock on the Stour, and tlie IF/i(7e Horse.

The Corn Field, which, like the Hay Wain, is now in the English
National Gallery', was painted in 1827, and marks perhaps the culminating
point in his career, altliough his later and more freely painte 1 works are

more popular witli painters. One of the finest of those is the rallcy

/brwi, also in the .National Gallery, London. Constable published a set

of mezzotint engravings of English landscape, scraped by David Lucas,
which are now among the prizes of the Collector. He died suddenly in

Charlotte-street, Fitzroy-square, immediately after the close of the

Academy schools for the 1836-7 season, in which lie was the last visitor.

(“Constable and his Inlluenceon Landscape Painting,” by C. •!. Flobnes,

1902.)

376. Landscape, prohclbly near Salisbury.

Hi in. n., 15 in. iv. On Millboard.

A wooded fore-grouiid, behind wliicli runs a stream. In tlie

distance appears a village among trees
;
sky overcast and dark

witli rain-clouds.

Purchased in 1893.

COOKE (Edward W.), r.a. : bom in London, 1811 : died 4

.lannary, 181^0. English School.

hie was the .son of George Cooke, one of Turner’ .s engraver.s, who was
of Dutch descent. His interest wa.s at first given to scientific pursuits
and it was not until he was about 24 that he decided to become a ])ainter.

He first exhibited at the Royal Academy in 18,35. He became an A.R.A.
in 1851 and an R.A. in 1864. In 1803 he was elected a Fellow of the
Royal Society. He was also a Fellow of the Linnsean, Geographical,
and Geological Societies aiul an Hon. Associate of the R.I.B.A. His
pictures deal mainly with maritime and architectural subjects. He
ilied at his house near Groombridge.

593. Church of Sta. Maria della Salute, Venice.

31 in. H., 20 J in. w. Panel.

View of the famous church from the Grand Canal, painted,

probably, from a window in the Palazzo Ferro, now tlie Grand
Hotel.

Bequeathed by Mr. Henry Calcott Brunuing in 1908.

COOPER (Samuel)
;
born in London, 1609 ]

died otii May, 1672.

British School.

.Samuel Cooper studied under his elder brother, Alexander, and his

uncle, the elder .John Hoskins. He is cldefly known for his unrivalled

miniatures. He painted in that style many ,jl the most eminent men of

bis time, notably Oliver Cromwell several times, of wliom there is also a

life-sized head in cra_\ ons in .Sydney-Sussex College, Cambridge, attributed

to Cooper. Cooper’s widow, who was tlie sister of Pope’s raothi-r, received

a pension from the Crown.
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After Cooper : —

264. Poi ‘trait of Richard Crom well.

See Historical and Portrait Gallery.

COGUES (Gonzales)
;
born at Antwerp, 1618

;
died there, 18th

April, 1684. Flemish School.

Studied under Peter Brueghel the third, and David Ryckaert the

younger, whose daughter he married. Was held in high esteem in his

native city. He is chiefly distinguished for his small full-length

portraits, very often family groups, in which class of subject he
excelled all his contemporaries. Notwithstanding their high finish, the

execution is bold and masterly. The air and manner of his figures are

suggestive of aristocratic life. Many of his best pictures are in England
;

The Five Senses in the National Gallery are perhaps his masterpieces.

185 . Pc')'trait of a Lady.
8 in. u., 6| in. w. Panel.

Three-quarter’figuro, full face, in light blue silk dress with pearl

ornaments, a fan in her left band, a bowl of flowers on the table

beside her. Finished with extraordinary care.

Purchased in Brussels at the sale of the collection of Vicomte
Bernard Du Bus de Gisignies in 1882, when The Five Senses were

purchased for the National Gallery, London.

CORREGGIO (Antonio Allegri da)
;
born, 1494

;
died 5th March,

1534. Italian School.

Antonio Allegri, called Correggio from the small town near Modena in

which he was born, was the son of one Pellegrino Allegri, a cloth

merchant. His education in art was obtained under the influence of the
school of Ferrara, although no particular painter can be named as his

master. He obtained his first important commission in 1514, when he
was only twenty years of age. The resulting altarpiece is now in the
Dresden Gallery (168). In 1618, he was at work in Parma, where, in

1521, he contracted with the Benedictines of S. Giovanni Evangelista to

paint the apse and dome of their church. This commission was followed
by a similar one, in connection with the duomo. The frescoes in these

churches are usually quoted as Correggio’s masterpieces, but his fullest

charm is to be sought in easel pictures, such as the Mercurij., Venus and
Cupid and the small Vierge au Punier, both in the National Gallery, London,
and the Antiope of the louvre. In 1520, Correggio married Girolama, the
daughter of an esquire to the Duke of Mantua, by whom he had three
daughters and a son, Pomponio, who became a painter. An absurd story,

to the effect that Correggio's death was due to over exertion under a
load of coppers, has been finally diseredited by the discovery that he was
almost certainly in easy circumstances.

(“ Antonio Allegri da Corr ggio,” by Corrado Ricci. London, 1896.)

Ascribed to Correggio :

—

184 . Head of St. Catherine the Martyr.
l ft. H., 9 in w.

A head and shoulders, with one hand liolding tlie palm of

martyrdom
;
a beautiful face, with eyes turned down. Injured

by cleaning.

Purchased in 1681

.

C
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COSTA (Lorenzo)
;
born at Ferrara in, or before, 1460

;
died 5th

March, 1535. School of Ferro,ra and Bologna.

Costa studied, probably, under Cosimo Tura and Francesco Cossa. In
1483, he established himself in Bologna where he worked for nearly a
quarter of a century under the protection of the Bentivogli. His art is

still chiefly to be studied in Bologna. During this period of his life, how -

ever, he also painted in the Schifiinoia Palace at Ferrara. Francia pro-
bably studied p.ainting under Costa, although some years senior to him.
In 1509, after the fall of the Bentivogli, Costa moved to Mantua, where he
spent the rest of his life. Many fine artists issued from his studio, among
them Ercole de Giulio Grandi, Dosso Dossi, and Mazzolino, besides Francia
Two frescoes in San Giovanni de Monte, Bologna, are perhaps his best
productions. The Holy Family in this collection is an excellent example
of his work on a smaller scale.

(‘‘ History of Painting,” by Woltmann and Woermann, vol ii., 1887.)

The Infant Christ reclines on a white cloth upon a bench or

table
;
his head resting on a bundle of rushes

;
behind stand

tlie Virgin and St. Joseph gazing at him in adoration. Land-
scape background.

Purchased in 1901.

COTES (Francis), r.a. ; born in London in 1726 ; died in 1770.

British School.

His father, wlio had been Mayor of Galway, went to London in 1720 and
lived in Cork -street. Fiancis was a scholar of George Knapton. He
worked more in pastel perhaps, than in oil, but in both kinds his work is

inferior only to the best that the eighteenth century produced. His

better portraits in oil have frequently been sold as works of Sir

Joshua. He was one of the original members of the Royal Academy.
After a long period of neglect, his pictures are now in request.

(For a list of Cotes’ Portraits see “ Gentleman’s Magazine ” for 1786.)

373 Portrait of Anne (Douglas- Hamilton), Counte.^s

of Donegal.

See Historical and Portrait Gallery

COTIGNOLA (Francesco da), called Z.AGANELLi ; flourished about

the year 1518. School of Parma.

This painter resided chiefly at Ravenna. He was a scholar of Nicolo

Rondinelli. Both Lanzi and Vasari speak highly of works by Francesco,

particularly a Resurrection of Lazarus, which is at Classe, and a Baptism

of Christ at Faenza. One of his most important works is a large

altar picture at the Osservanti at Parma, representing the Virgin,

with several saints. He had a brother, Bernardino, with whom he
painted, in 1504, a picture representing the Virgin between SS.

Francis and John the Baptist, placed in the inner chapel of the Padri

526 . The Holy Family.
2 ft. 3| in. H. ;

1 ft. 9|- iu w. Panel.

417 . Do. Maria (Gunning), Countess

Coventry.
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Osservanti in Ravenna; and another at Iinola, in the Cliurcli of the
Reformati, dated 1609. Some have confounded the two brothers, from
the names Francesco and Bernardino appearing on the same picture.

A picture (St. Sebastian) by Bernardino is in the National Gallery,

London. One of Francesco’s best pictures is a Marriage of the Virgin
in the Naples Museum, a i-emarkable work.

106. 21k.'

I

nfant CIn-ist adored hy the Blessed Virgin

and Saints.

6 ft. 11 in, H., 6 ft. w. Canvas, transferred from panel.

The Infant Christ is seated on a pedestal
;
the Virgin kneels be-

fore him at^one side, a Franciscan saint behind her
;
on the opposite

side St. Francis and St. Anthony of Padua. There is an inscription

on a cartel on the pedestal, partly obliterated, but apparently

attributing tlie work to Francesco Bernardino Cotignola, dated

7th April, 1509. This may be the work referred to by Lanzi as

being at Imola. It was brought to England by Mr. Wigrani, and
was subsequently in possession of M. Nieuwenhuys.

Purchased in 1864.

COUSIN (.Jean)
;
born at Soucy, near Sens, in 1500 or 1501 ;

died before 1595. French School.

The founder of the characteristically French School. Little is known
of his life. His first occupation was that of a glass painter at Sens ; he
afterwards established himself in Paris, as a goldsmith As a painter his

chief work is the Laat Judgment, now in the Louvre. He is now most
widely known, perhaps, by his designs for the wood engraver.

Ascribed to Cousin :

—

350. Mary Magdalen in the Desert.

9^ in. H., 7^ in. w. Panel.

The Magdalen, nude to the waist, is half seated, half kneeling,

against a rock, her pot of ointment beside her. In her left hand
she holds a crucifix. Background of high rocks and trees.

Purchased in 1889.

COX (David)
;
born at Deritend, Birmingham, April 29, 1783 ;

died at Harborne, Birmingham, June 7, 1859. British School.

He was the son of a white-smith, and was taught the same trade in
early youth. He was afterwards apprenticed, however, to a maker of
lockets and brooches, This trade, too, he soon left to become colour
grinder at the Birmingham Theatre, then under the management of
Macready. From this humble position he soon rose to painting the scenes
themselves. In 1804 he came to London, and was employed for a time
in the scene room at Astley’s Theatre. He ne.xt became a drawing master,
and supported himself for some j'ears by teaching and selling sketches.
His position gradually improved, until at last he obtained good prices for

both his drawings and his drawing lessons. In 1813 he was elected to

the Old Water Colour Society, and in 1814 became drawing master at the
Military College at Farnham. This post, however, he soon resigned, and
thenceforward lived by the sale of his drawings and by giving such lessons

c 2
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as he chose to give. Tn 1814 he went to live for a. time at Hereford
;

in
1827 he returned to London; in 1841 he moved to Harborne, where he
spent the rest of his life, and died. He published a “ Treatise on Land-
scape Painting and Effect in Water Colours.” Since his death his finer
drawings and oil pictures have changed hands at very large prices.

375 . Harborne Church, near Birmingham.

7i in. H., 114 in. w. Millboard laid down on Panel.

Two large trees in the foreground, through which is seen the

square tower and portion of the church Tlie painter lies buried

in this churchyard. Signed in full.

From tbe Murrietta collection.

Purchased in 1892.

CRAWACH (Lucas Sunder) ; born at Cranach, or Kronach, in

Bavaria (whence he takes the name by which he is known), on

4th October, 1472. Died at Weimar, 16th October, 1553.

German School.

He was court painter to Three Electors of Saxony—Frederick the

Wise, John the Persevering, and Frederick the Magnanimous. With the

first he made a pilgrimage to the Holy Land
;
and he shared the five

years’ imprisonment of tlie last at Innspruck. after the defeat of Miihlberg.

From 1537 to 1544 he was Burgomaster of Wittenburg. He was a painter

of great force and originality, excelling chiefly in portraiture, though
painting many religious and profane subjects.

(“ History of Painting,” by Woltmann and Woermann, 1887.)

186 . Judith, ivith the head of Ilolofernes.

1 ft. 6| in. u., 1 ft., I in. w. Panel.

A favourite model of the paiuter, in the elaborate costume of

the period. She holds a sword stiffly in the one hand, and grasps

the hair of Holofernes with the other.

Signed with the artist’.s device, a crowned dragon.

Purchased in 1879.

471 . Christ on the Cross.

9f in. H., 71- in. w. Panel.

This picture is a free version of the well known panel by Albert

Dlirer, dated 1506, in the Gallery at Dresden. The chief varia-

tions from the original are in the drapery and in the introduction

of a view of Jerusalem into the background.

Signed with Cranach’s device, and dated 1540.

Formerly in the collection at Condover Hall.

Purchased in 1897.
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CEiEDI (Lorenzo Di)
;
born in Florence in 1459; died there in

1537. Italian [Florentine) School.

Lorenzo di Credi was the son of Andrea, and grandson of Oderigo, di

Credi, as we know from his own will, and from that of Andrea Verrocchio.
He was the fellow-pupil of Leonardo da Vinci and Perugino in the studio

of Verrocchio. He was skilled in sculpture as well as in painting, for

Verrocchio wished liim to complete the statue of Colleoni, for Venice, left

unfinished by his master. In this Verrocchio’s desire was unfulfilled, for

the work was completed by Leopardi. Asa painter Lorenzo is notable for

the elaborate finish and enamel-like .surface of his pictures, especially those

of his later years. His masterpiece, however, is the full length nude
figure of Venus, in the Uffizi, in which a broader style prevails. Good
pictures by him are also in the Florentine .Academy, in the Louvre, in the

Berlin Museum, and in the English National Gallery.

School of Lorenzo di Credi

519. I'he Virgin and Child.

Circular Panel 2 ft. OJ in. in diameter.

The Virgin seated with the Child on her knee
;
on the right

an Angel adoring
;
on the left another angel holding a bunch of

flowers. Landscape background, with mountains and water

Purchased in 1901.

CREGAN (Martin), p.R.H. A. ; born in Co. Meath, 1788; died in

Dublin, 10th] December, 1870. British School.

He studied in the Art School of the Royal Dublin Society, and after
wards in London as a pupil of Martin A. Shee. He early made a
reputation as a portrait painter. He exhibited at the Royal Academy,
London, from 1812 to 1821. On the foundation of the Royal Hibernian
Academy in 1823 he was one of the original members, and was after-
wards its President for many years.

159. Master Crewe,

2 ft. 3J in. H., 2 ft. llj in. w.

From the celebrated picture by Sir .Joshua Reynolds, now
in the possession of the Marquess of Crewe. The portrait

represents John, the young son of the first Lord Crewe, mas-
querading as Henry VIII. The original picture is a full

length.

Purchased in 1869 from Mrs. Cregan.

Portrait of Charles Kendal Bushe.

See Historical and Portrait Gallery.
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CROOS (Antonie Jansz van der)
;
born 160G or 1607 • died at

the Hague in 1662 (?), Dthtcli School.
’

Croos seema to have been a pupil of Jan van Goyen. He
was working, chiefly at tlie Hague, from 1631 to 1662, and
was probably the true author of many pictures now ascribed
to Van Goyen.

328 . View oj the Castle of Eymont, near Alhmaar.

1 ft. 11 in. H., 2 ft. 7i in. w.

The castle stands on tlie bankof a wide river
;

in foreground
are boats with men llsliing. Signed and dated 1660.

Purchased in 1892.

CROWLEY (Nicholas .Joseph), r.h.a. ; born in Dublin, December
6tli, 1819

;
dieil in London, November 4th, 1857. British.

School.

tie was a iiupil in the Roy-al Duhlin Society’s Scliool. At the age of
15, in 1835. he exhibited a picture at the Royal Academy, and continued
to exhibit until his death. He was elected a member of the r.h.a. in
1837. He spent much of his life in London, but also worked in Belfast
and Dublin. He painted chiefly domestic subjects, and also portraits,
including that of O’Connell.

202 - Sketch for a fuU-Ienyth Portrait of Lord AJid-

grave. Lord Lieutenant, of hrland.
See Historical and Portrait Gallery.

CUMING (William), p.r.h.a.
;

born in 1769
;

died in 18.52.

British. School.

An Irish portrait painter practising in Dublin in the latter part of the

I8th and beginning of the I9th century. He was one of the three artists

chosen to elect eleven others to be the founders of the Royal Hibernian
Academy in 1828, and was its President from 1829 to 1832.

187 . Pot •trait of the Earl of Chayrlemord, k.p.

305 . Do. Edward. Hudson, Member of the

Council of the “ United, Irishmen^

See Historical and Portrait Gallery.

CUYP (Albert)
;

painter and engraver
;

born at Dordrecht in

October, 1620 ;
died there 15th November, 1691. Dutch

School.

He was the son and disciple of Jakob Gerritsz Cuyp, whom however, lie

far excelled. He painted landscape and cattle, seaports with shipping,

scenes along the banks of the river Maes, and about his native town,
Dordrecht, portraits, cavaliers on horseback, &c. His pictures are

distinguished by a luminous atmosphere, often bathed in sunshine.
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and leave an agreeable impression of characteristic Dutch restfulness.

During his life, and for more than a century subsequent to his death,

his works were comparatively little valued ;
since then they have risen

enormously in public estimation and price. The great majority are

in the United Kingdom.

(Catalogue raisonnu of the Hague Museum, 1895.)

49 . Milking Cows.
1 ft. 8 in. H., 2 ft. 2J in. w. Panel.

An example of Cuyp’s first manner.

A girl witli a straw liat sitting in the foreground milking a dun-

coloured cow
;
two large brass milk cans, such as they still use in

Holland, beside her; other cows and figures in background;

beautiful silvery effect of sky and distance. The principal group,

including the milk cans, is almost identical with that in the fore-

ground of a large picture in Bridgewater House, also with one in

a large picture in the Hermitage, St. Petersburg.

Formerly in the Gillott Collection.

Presented to the National Gallery of Ireland, by Mr. John Heugh,
of Tunbridge Wells, in 1873.

CUYP (.Jakob Gekritsz)
;
born at Dordrecht in December, 1-594 ;

died there (1) in 1651 or 1652. Dutch School.

tie was a pupil of Abraliam Bloemart, and worked at Dordrecht from
1017 onward. He was tlie father of Albert Cdyp.

151 . Pot 'trait of a young girl with a dog.

1 ft. Hi in. H., 1 ft. 7| in w. Panel.

Three quarter length. She wears a dress of white and
pale blue, with coral necklace and bracelets

;
her right

hand holds a strap attached to the dog’s collar, her left rests

on its head.

Purchased at tlie sale of the Hadzor collection in 1889.

346 . Portrait of an Old Lady.
2 ft. 4-V in. H., 1 ft, 11 in. w. Panel.

Three quarter length ; seated
;
turned to the right, looking to

the front. Wears a loose black mantle over a tight-fitting red
body trimmed with gold lace, and cut low to show white
chemisette and collar. On her head a close black cap adorned
with gold and pearls

;
a lace veil hanging therefrom, Her left

hand rests on her knee, her right is held across the body. An
unusually fine example of the master.

Purchased in 1894.
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DANBY (Francis), a.r.a. and r.h.a.
,
born in Co. Wexford, 16th

November, 1793
;

died at Exmouth, 9th February, 1861.

British School.

He was a student in the schools of the Dublin Societ}% and exhibited
liis first works in Dublin. He went to England in 1813, and resided at

Bristol for some time, lie exhibited his first picture at the British In-
.stitution in 1829, and at the Royal Academy in 1821, after which he
rapidly rose in public estimation. He was elected an Associate of the
Academy in 1825, but never advanced to the full honours.

162 . Th(^ (Jijeninij of the Sixth Seal. {Revelution.s

vi. 12-17.)

6 ft. 1 in. H., 8 ft. in. w.

Danby seems to have repeated tliis subject more than once.

Exhibited at the British Institution in 1828, and at the Art Treasures’

Exhibition at Manchester in 1857, by Mr. Francis Edwards.

Engraved by G. H. Phillips.

Purchased in 1871.

DANBY (James Francis); born at Bristd, 1816; died in London,
1875. British School.

A son of the foregoing : excelled in painting sunrise and sunset

effects.

259. 'Ihe last Gleam of Sunset.

Hi in. u., 1 ft. 4 in. w.

A mountain tarn, with wildfowl Hying in the foreground, the

rocky background illumined by the warm rays of the sun.

Purchased in 1875.

DAVID (Gheerakdt)
;

born, probably, at Oudewater, about

1450; died at Bruges, 13tii August, 1523. Early Flemish

School.

He was the son of Jan Davidsz, of Oudewater, Holland. He settled at

Bruges, about 1484, and became a member of the Corporation of Saddlers
and Painters, of which he was Dean in 1501. In (496 he married Cornelia

Cnoop
;
in 1698 he became a member ofthe Brotherhood of N. D. de I’Arbre

Sec
;

in 1513 he visited Antwerp, and was there received into the

guild of St. Luke
;
in 1523 he died and was buried in N. D. de Bruges.

David was one of the most distinguished masters of the early Nether-
landish Schools, and his fame is continually growing as fresh masterpieces

are identified as his. His rehabilitation is mainly due to the researches of

Mr. W. H. James Weale. His most distinguished scholar was Adriaan van
Yseubrandt, whose esuvre is now in process of disentanglement from that

of David, Mostaert, and other masters.

(W. II. James Weale, “ Lc Beffroi,’" and the ‘‘ Gazette des Beaux Arts ”

(vols. 20 and 21 ).

G. H. de Loo, “ Catalogue Critique,’’ Bruges, 1902.

H. Hj’mans, “I’Exposition des primitifs Flamands a Bruges,” 1902.)
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13 ,
Our Lord bidding farewell to His Mother.

3 ft. 104 in. H., 2 ft. w.

The standing figure of Our Lord, wearing a long blue robe,

with right hand raised as though in the act of blessing. A
panelled background, floor of grey, yellow, and white tiles

On a level with our Lord’s mouth the following words appear
in two straight lines against the brown panels :—

•

Vale mea dulcissima mater, jam.
Vado imolari pro salute hominii.

Probably one of two wings of a reredos, the centre of which
was a carved crucifix. The other wing would bear the figure

of the Virgin.

Formerly in the possession of the O’Shea family, Co. Water-
ford, and ascribed to Hugo van der Goes.
Purchased in 186U.

OELEN (Dirck Van) ; born at Heusden in 1605 ;
died at Arnc-

inuyden, near Middelburg, 16th May, 1671. Dutch School.

He was a pupil of Frans Hals, but followed an entirely different line of

art, painting architectural subjects, real and imaginary; exteriors and
interiors, plentifully peopled by figures, generally personages of quality,

fine ladies and cavaliers. These were occasionally put in by other hands,
but as a rule he painted them himself. His’pictures are distinguished by
their excellent perspective and delicate treatment of architectural lines.

He resided chiefly at Arnemuyden, where he attained to the position

of Burgomaster.

119 . In terior of a handsome apartment oj the early

nth century.

2 ft. 4-C in. H., 3 ft. IJ in. w. Panel.

A large room, with a bed in a recess in one corner, and an

assembly of ladies and cavaliers, some grouped round a table upon
which are fruit and wine It is interesting to be able to re-

cognise upon the walls, some of a series of engravings by Delfi

from portraits by Mierevelt.

Signed :
—

Purchased at the Secretan sale in Paris, in 1889.
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DELFF (Jacobus); born at Delft, May 24, 1619, buried there,

June 17, 1661. Dutch School.

Pupil of Willem Jacobsz Deilf and of Michael Miercvelt. Pie v\fas

Councillor and post-Oommissioner of his native town.

332. Po7'trait of a Dutch gentleman.
2 ft. 3 in If., 1 ft. 9 in. w. Panel.

To waist
;
turned to left, and looking round to front. Dressed

in black, with a large ruff. On his head a black skull cap.

Formerly ascribed to Oornelis Janssen and W. van der Vliet.

Presented by Mr. Antonio Brady, in 1864.

DICKSEE (,J. R.)
;

born 1817
;

died 20th September, 1905.
/Sritish School.

135. Portrait of Sir Ilenrii Montyoraerij Lawrence,
K.C.B.

See Historical and Portrait Gallery.

DOBSON (Wiluam)
;

born in London, 1 610 ? ;
died 28th October,

1646. British. School.

His father was a master in the Alienation Office and a friend of Sir

Francis Bacon. He studied in London under a portrait painter and
picture dealer named Peake, and having through him had the opportun-
ity of copying .some pictures by Titian and Van Dyck, one of his efforts

(exhibited' in a shop window) attracted the attention of the latter, who
sought him out and recommended him to King Charles I., who not only
gave him emjfloyment, but attached him to his court. On the death
of Van Dyck he was a))pointed sergeant painter; and on the outbreak
of the Civil War he followed the king to Oxford, where he was fully

employed in painting the leading cavaliers of the Court and a.rmy. His
fortune, however, seems to have declined with that of the king, for he
fell into distress and died at the early age of thirty -six, while His Jlajesty

was a prisoner with the Scots. His style, while somewhat resembling

that of Van Dyck, is less graceful, but his best pictures take a high rank
in the history of English art.

250. Port rait Group.
4 ft. 8f in. If., 6 It. 14 ill. w.

A group consisting of a lady sitting in the middle with a child

on her lap, on her left a middle-aged man leaning on a terrestrial

globe with his left hand, which holds a compass, while with his

right he holds that of the child
;
four young men stand in the

background, one of them, with head stooped, exhibiting a

design for a window, somewhat resembling those of Whitehall.

Of this picture Horace Walpole says, in his account of Dobson
(“Anecdotes of Painting,” Mol. If., p. 352); “I have seen

nothing of Dobson preferable to this; there is the utmost truth

in it.” He conjectures it to represent the family of Francis

Carter, an architect, scholar and deputy of Inigo Jones,

but his experience of Dobson must have been .small.

Purchased at the Blenheim sale in 1886.
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Portrait of the painter.

29 in. H., 24 in w.

A head turned three-quarters to the left, in an oval.

Purchased in 1909.

DOMENICHINO. See ZAMPIERI.

DOYLE (Henry E.), r.h.a., c.b.
;
born in 1827 ; died in London,

17 February, 1892
;
buried, with his brother Richard, at Kensal

Glreen. British School.

He was son of John Doyle, the famous HB., and was educated 'as'an
artist. He contributed to the early pages of Punch, and afterwards sup-
plied the cartoons to Fun. He was a Commissioner of the Exhibition of

1862, and Superintendent of the Arts Section of the Dublin Exhibition in

1865. He succeeded Mr. G. F. Mulvany as Director of the National Gal-
lery of Ireland in 1869, and by his sound judgment, pure taste, and
wide knowledge made the collection under his charge one of great

interest. He was made c.b. in 1880 .

423 . Po rtrait of Richard Doyle.

See Historical and Portrait Gallery.

DOYLE (John)
;
born in Dublin, 1797

;
died 2nd January, 1868.

British School

Studied in Dublin, and for some time had a good practice as a painter

of horses. Taking to portraiture he went to London in 1823, where
he soon afterwards commenced the publication of the famous series of

))olitical sketches signed HB, in a monogram, which continued to appear
until about 1844. He painted a few portraits in oil.

144 . Portrait of Christopher Moore, k.h.a., Sculptor.
See Historical and Portrait Gallery.

DROOGSLOOT, or DROOCHSLOOT (Joost Cornelisz) ; born at

Utrecht (?) in 1586 ;
died there, 14th May, 1666. Batch School.

Was apparently a person of some consequence in his native city,

having been a regent of the Hospital of St. Job. Chiefly known for his
numerous pictures of village scenes, landscapes, &c.

252 . The Ferry.
2 ft. II., 3 ft. 6 in. w. Panel.

A river, seen in perspective receding into the distance, bordered
with houses on both banks

; a ferry crossing in the middle. The
aerial perspective and sunshine are agreeable. Signed

$ -Ig. 1641-
Purchased in 1885.
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DUCK (Jacob A.) ; born at Utrecl it about 1600
;
died at the Haffue

(1) after 1660. Dutclt School.

Duck worked mostly at Utreclit, where he became a member of the
Guild of St. Luke in 1621, Toward.s the end of his life he moved to the
Hague. Little is known of his career. The small picture catalogued
below .shows him technically at his best.

335 . Interior, with woman nleepimj.

ll.t ill. i;., 91 in. w. I’anel.

A woman sleejdng, seated on a low stool or cushion
;
her left

arm, resting on a table at her side, supports her head. She is

dressed in a blue and yellow dress with short white cape, aud
small white cap. On the table are jewels

,
plate, and money.

In background are three men, one of whom appears to be
stealthily abstracting some jewellery which lies on a small form
or stool Signed :

—

hvcK
Purchased in 1891

.

DUFFY (Patrick Vincent), r.h.a.
;

born 1836 ;
died 22nd

November, 1909.

Ho was the son of a jeweller hi Nassau-street Dublin. He studied
in the schools of the Royal Dublin Society, w'here he won many prizes

and medals. He began to exhibit in the Royal Hibernian Academy in

1851 ; was elected an Associate in 1860, and a Member the same year.

In 1871 he was made Keeper of the Academy, a post ho held until

his death.

608 .
Landscajje.

271 in. H. 44 in. w.

An open common, with heavily clouded sky.

Purchased in 1910.

DUSART (CoRNELis)
;
born at Haarlem, April 24, 1 660 ; died there,

October 1, 1 704. Dutch School.

Dusart was a pupil of Adrian Ostade, whom he imitated. His imita-
tions are sometimes startling in their resemblance, e.g.. The Cottage,

in the Six Collection at Amsterdam. Many good examples are also in the
Amsterdam Museum. His drawdngs are excellent. He lived and
worked at Haarlem.

324 . A Dutch Merrymaking.

13J in. H., 15J in. w.

Exterior of an inn, with numerous ligures drinking and

merrymaking.
Signed and dated : Corn Dusart, fe 1692.

Presented by Mr. S. S. Joseph, in 1892.
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DUTCH SCHOOL. Painters unknoivv,.

36 . Poi'trait of a Gentleman.
2 ft. in. n., 1 ft. 10 in. \v. Panel.

Half length
;
a young man with long brown hair, turned to

the left, looking out of the picture. In black dress, with lace-

edged collar
;

left haml holding up his cloak.

Formerly attributed to Oornelis Janssen Van Geulen.

Purchased in Dublin in 1872.

291 . Po7'trait of William Prince of Orange, after-

wards King William III., when a hog.

See Historical and Portrait Gallery.

639 .
Porti'ait of a Boy, traditionally said, to rep7'e-

sent Albert Cuyp.
3 ft. 6 in. H. ; 2 ft. 9 in. w.

Nearly full length, standing in a landscape; dressed in black,

with a wide falling collar. He holds his wide-brimmed hat in

his left hand and leans with his right on a stick. A dog beside

him.

Bequest of Mrs. Lecky. 1912.

640 .
Portrait ofHugo de Groot, or Grotius, Scholar
and Statesman. B. 1583

;
d. 1645. Author of a

“ Treatise on the truth of the Christian Religion,” and of “ De
Jure Belli et Pacis.” He was a native of Rotterdam.

25 in. H. ;
21 in. w. Panel.

Bequest of Mrs. Leckj^, 1912.

DUYSTER (Willem Cornelisz) ;
born at Amsterdam in 1599;

buried there, January 31, 1635. Dutch School.

Duyster was a pupil of Pieter Codde. Little is known of him, and
until within the last few years his work had not attracted much notice His
masterpiece, perhaps, is Players at Tric-Trac in the English National
Gallery, whic’h also possesses a Soldiers quarrelliny over their Booty.

The Rijks Museum at Amsterdam has a Players at Tric-Trac, and a

picture with many figures of the marriage of Adrian Ploosvan Amstel to

Agnes van Bylert. The picture galleries at the Hague, at Dresden, at

Douai, and at St. Petersburg, also possess good examples of his work

333 . Dutch interior, ivith 'men and women pretending
to enjoy themselves.

3 ft I in. H., 2 ft. 6 in w. Panel.

A group, consisting of three men and two women, round a

table. A man seated in the foreground forms the principal

figure ; be leans back in his chair, holding the hand of a woman



46 DTTYSTER—DYCK.

who stands behind him
;
near him on the left stands a girl, witli

a wearied expression on her face, y)laying on a lute. Two young
men drinking, in the background.

Purchased in 1892.

436 . Intelnor with soldiers.

Interior of a barn-like building
;

in the foreground stands a
Dutch officer, a small full-length portrait

j
behind are grouped

soldiers seated and standing. This kind of Duyster used
formerly to be ascribed to A. Palamedesz, with whose works it

has a great deal in common. See No. 531.

Interior of a room, with a man and his wife seated at a table,

which is covered with an Eastern rug.

Rcqueathed by Miss Clarke and received in the Gallery in 1903.

DYCK (Sir Anthony Van)
;
born at Antwerp, 22nd March, 1599

;

dieil in London, 9th December, 1641. Flemish School.

He was the 7th of 12 children of Frans Van Dyck, an Antwerp mer-
chant. He was apprenticed to Van Balen when only 10 years of age, and
made such astonishing progress as an artist, that before he was 19, he
became a full member of the Guild of St. Luke. His connection with
Rubens, whose pupil he is generally called, seems to have begun in 1619,

and that rather as assistant than pupil, for in the year 1620 he was
associated with him in the decoration of the Jesuits’ Church at Antwerp.
Before the end of that year he paid his first visit to England, where he is

said to have painted a portrait of King James I. He returned home in the
following February. In the course of 1623, he visited Italy, where the

study of the great masters, especially of the Venetian School, had a
great and immediate influence upon his style. He painted in Rome,
Florence, &c., but it is with Genoa that his name and fame are chiefly

associated, his magnificent family portraits painted there rivalling the
works of the greatest masters of Venice. After his return to the
Netherlands he seems to have come once more under the influence

of Rubens. The following years were most prolific, especially in the
production of decorative pictures for churches and monasteries, as well

as portraits. In 1628 he paid a second visit to England It was, not, how-
ever, until 1632 that he settled in London, under the patronage of King
Clmrles I., receiving the title of Court Painter, with an annuity of £200,
and shortly afterwards the honour of knighthood. He once more visited

Circular panel, 18^ in. in diameter.

Signed :

—

Purtdiased from the Earl of Mayo in 1895.

556 . Portraits of a Man and his Wife.

2 ft. 1 in. H., 1 ft. 8 in. w. P.anel.
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the Netherlands to complete some importa nt commissions, and then became
President of the Guild of St. Luke at Antwerp. He soon after returned
to England, where he married Mary Ruthven, grand daughter of the un-
fortunate Earl of Gowrie. He spent the rest of his days in great state,

and yet died rich. In his later time in England he received much
assistance from pupils, and indeed, as is known from authentic records,

only a very limited portion of the portraits painted in his studio at this

time were from his own hand, but when at his beet he is unsurpassed
for grace, individuality, and free, and brilliant execution.

(“ Van Dyck,’’ by Lionel Gust, 1901.)

236 . Po)'trait of Frederich Marselar.

2 ft. in. H., 1 ft. 10 in. w.

A distinguished personage in his time. He held various

diplomatic appointments, and was at one time Biu’gomaster of

Brussels. A half length figure, nearly full face
;

dressed in

blue and brown, with large falling ruff. This picture is in the

master’s second Flemish manner
;
but only the face appears to

be by his own hand. The hair and the rest of the picture are

dully and coarsely painted.

Engraved by Cornelius Galle in the Bibliotheca Belgica oi . F. Toppens,
p. 301.

Formerly in collection of .M. Schamps, at Ghent.

Furchased at the Schneider sale in Paris, in 1876.

275 . Study for a Pict ure of St. Sebastian.

3^ft. 1^ in u., 1 ft. 7|in. w.

This seems to he a study for the chief figure in a picture of the

martyrdom of St. Sebastian, now in tlie Pinakothek at Munich.
Apart from the head and the feet, it is a masterly piece of

work.

Purchased at the Blenheim sale in 1886.

After Van Dyck :

—

389 . The Children of Charles I.

413 . Poi 'trait of Thomas ( Wentworth) Earl of Straf-

ford, K.G.

,Sec Historical and Portrait Gallery.
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BDDIS (Eden Upton); born 1812; died 7th April, 1901.

British School.

Originally a pupil of Sass, at the age of 15 he entered the Royal Aca-
demy Schools. He exhibited subject pictures and portraits at the Royal
Academy and elsewhere, from 1834 to 1883. During his long career

many well-known persons sat to him, but on the whole he was a poor
artist.

464 . Po, ‘trait of Lord Hefiteshury, Lord Lieutenant

of Ireland.

See Historical and Portrait Gallery.

EECKHOUT (Gerbrandt Van den)
;
born in Amsterdam, 19th

August, 1621; buried there, 29th September, 1674. Dutch School.

He was a pupil of Rembrandt. He lived at Amsterdam, but little is

known of his career. The portrait, No. 107, below, ascribed to him in this

collection is a first-rate work of art. Clearly by the same hand is the
Chnst Ble.^sing Little Children in the English National Gallery, which was
once ascribed to Rembrandt. It is difficult to believe that these pictures

are by the same painter as the dull “histories” such as the Familn of Darius

before A/ex(W(/er,at Petersburg, which Eeckhout signed in his late maturity.

But certain pictures exist, and bear Eckhout’s signature, which combine
the characteristics of these works with those of the Jeivish Rabbi described
below.

253 . Our Lord teaching in the Temple.

2 ft. H., 2 ft. 7 in. w.

Our Lord is sitting in the Temple, surrounded by priests and

scribes, witli whom He is conversing.

Exhibited at the Old Masters Exhibition at Burlington House in 1864.

Purchased in 1885.

107 . Portrait of a, Jewish Rabhi.

2 ft. 5 in. H., 2 It. w.

A man in the prime of life, with black hair falling over his

shoulders, and short beard. He is richly dressed, and wears a

wide red cap, with a pearl ornament in the centre. The chiaro

scuro is very fine and approaches the work of the painter’s master.

Exhibited at Manchester Art Treasures Exhibition in 1857 by Mr.
Howard Gallon

;
and at the Old Masters Exhibition at Burlington House

in 1894.

Purchased at the sale, in 1889, of the Hadzor collection formed by
.Joseph Strutt, of Derby, which afterwards came into the possession of

Mr. How'ard Galton.
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ErrY^(

W

illiam), r.a. ; born at York, 10th March, 1787
;

dieil

there, 13th November, 1849. British School

Went to London in 1606, and in the following year became a student
of the Royal Academy. He gradually won his way to fame, painting
history and classic story, showing a preference for subjects in wliich the
nude could be freely treated, evidently delighting in the painting of flesh,

for which he became famous, and in which, when at his best, he ha.s no
superior. He was elected an A.R,A. in 1824, and R.A. in 1828.

(“Life of W. Etty,” by Ale-x. Gilchrist, 1855.)

188. The Duet.
1 ft. 2 in H., I ft. 7 in. w.

A lady and gentleman on a balcony, singing together from a

book held before them by a black page. This picture was ex-

hibited at the Royal Academy in 1838, No, 112 in Catalogue,

as “ II Duetto
”

Engraved by R. Bell in Art Journal, 1850.

Transferred from the National Gallery, London, m 1883.

591. A Nude Woman: Study from a model

.

22 in. H., 16j in. \v. Panel.

Nearly front face, sitting on her heels. A fine example of

Etty’s master}^ of the nnde.

Purchased in 1908.

FERRARI (Gaddenzio)
;

horn at Valduggia, near Novara, in

1484(?); died after 1545, at Milan (1). Italian {^Milanese) School.

Nothing is known of the early years of Gaudenzio, bnt he is presumed
to have been a pupil of Luini. Girolamo Giovenone has also been named
.as his master, but apparently without foundation. He really seems to

have worked under Stefano Scotto, at Milan. 'I'here is no proof of the
assertions that he worked at Home, and was acquainted with Perugino and
Raphael, but his work shows traces of the influence of Raphael’s later

style. In 1504 he began the work on the Sacro Monte at Varallo, by
which iie is best known in Itiily. In 1508 he was at Vercelli. From
1 527 to his death he was chiefly at Milan, where he painted in many of

the churches. His Last Supper in Santa Maria della Passione was left

unfinished at his death. Between 1532 and 153.5 he was painting with
Luini in San Christoforo at Vercelli. His easel pictures are very scarce,

and so his art is little known out of Italy. The best example in the

United Kingdom is a Virgin with saints in Dorchester House, London.
A Resurrection is in the Englisli National Gallery and an Annunciation in

the Layard Collection at Venice.

(“ExVoto,”A J. Butler, 1888. “ History of Painting,’’ by Wolt-
niann and Woermann, 1887.)

School'of Gaudenzio Ferrari :

—

354- Martyrdom of a Saint.

4 ft. 8 in. H., 4 ft. w. Panel.

A fragment from a mr.ch larger composition. It may have

formed a part of a painted background to figures in the round,

such as those which exist on the Monte Sacro of Varallo. Three

P
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Other panels, none, however, continuous with tliis, were in the
possession of Mr. O’Hea, from whom this “ Martyrdom ” was
purchased. On the back there is a “ Holy Family” of small
merit.

Purchased in Dublin in 1894.

EARLY FLEMISH SCHOOL.

4. St. Luhe Painting the Madonna.
1 ft. 74 in. H., 1 ft. 2 in. w. Panel.

Practically identical with part of the St. Luke painting the
Madonna, ascribed to R. Van der Weyden, in the Munich
Gallery. This fragment is much finer in quality than the Munich
panel. Other replicas of the same composition are in the
Hermitage, at Petersburg, and in the collection of Count
Wilczeck, at Vienna.

Purcliased at the sale of the collection of the Comte de Choiseul, in
Paris in 18b'6.

360- T/ie Miracles of St. Nicholas of Bari.

3 ft. 2 in. H., 2 ft. 2 in. w. Panel.

A group of persons standing in a hexagonal baptistery
;
the

three restored boys stand in the font, a sick man lies on the

ground. The saint is twice represented—standing by the font

and by the sick man.
This picture, apparently, is a work Jry Dirck, or Albert,

B(nits, almost entirely repainted.

Purchased in 1662.

FLINCK (Govaert); born at Cleves, 25th January, 1615
;
died at

Amsterdam, 2nd February, 1660. Dutch School.

His father was treasurer of his native town, and destined him for com-
mercial pursuits; but his predilection for art was too strong, and he
ultimately became a painter. Me was first a scholar of Lambert Jacobsz,

at Leeuwarden ; he afterwards entered the school of Rembrandt, and
became one of his most distinguished followers. He painted historical

subjects and portraits with great success. He received important com-
missions from the magistrates of Amsterdam for the Town Hall. His art

is both various and unequal.

254. Head of a Jewish Rabbi.

2 ft. H., 1 ft. 6 in. w. Panel.

Head of an old man with a gray beard, in rich vestments, and

broad cap of dark velvet
;

the eyes, though fully seen, are looking

down.

Purchased in 1886.
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FONTANA (Lavinia)
;
bom, 1552; died, 1G14 Boloc/nese School.

She was one ofa Bolognese family of painters, and daughter of Prospero

Fontana, an artist of some eminence, who was also her master. She p;iinted

many large pictures in the churches of Bologna, and in other places, but

obtained more reputiition for portraiture than tor historical subjects.

She painted many portraits in Rome, where she spent the latter portion

of her life.

76 . The Visit of the Queen of Sh eha to Solomon.

8 ft. b in. II., 10 It. 7| in. w.

The picture is in reality a portrait group of the Duke of

Mantua, with Ids wife and family, and is interesting as a

representation of the costume of the period. The state is

very pure, the picture having only left the palace for which

it was painted, some sixty years ago, when it was purchaseil

by H.I.H. Prince Napoleon. It formed part of his collection in

the Palais Royal when it was burned by the Communists in

1872. On that occasion a few pictures were saved, and sub-

sequently sold at Christie’s in London, in 1872, when this one

was purchased for the Gallery.

460 . Po ntrait of an Italian Wetrrior.

2 ft. 10 in. II., 2 ft. I J in. w.

Portrait of a man
;
three-quarter length ; looking to the right.

Ilis right hand rests on a helmet, the left on his hip
;
he wears

a steel corslet, ami large lace rulf.

Formerly ascribed to Aless.andro Bonvicino,—II Moretto.
Exhibited at Burlington House in 1885,

Purchased in 1885.

FRANCIA. See RAIBOLINI.

FURINI
(
Fkancesco)

;
born in Florence in 1604 ; died there in

1649. ItaJian {Florenline) School.

The son of Filippo Furini, a respectable portrait painter. Lanzi calls

him the Guido and Albani of Florence. Among hi.s most important
pictures are The Three Graces, in the Palazzo Strozzi, and a Nymphs
carried off by Satyrs, in the Casa Galli, but his most satisfactory work is

to be found in small pictures like the one described below.

368 . Charity.
2 ft. 4 in. n., 1 ft. 11 in w.

A young woman, seen to the waist, and draped only in a

blue scarf flung about her shoulders. She presses her left breast
with her left hand, and in her right she holds a coin

Presented by Sir Henry Barron, Bart, in 1878.

P 2
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FYT(Jan); baptized at Antwerp, 15tli Marcb, IGll- died ilth

September, 1661. Flemish School.

One of the ablest of the Netherlandish anhiial painters. He studied
under Jan van den Berch and Frans Snyders. In 1632-.33 he started on
a journev through France to Italy, rotnaining in the latter country some
years. In 1652 he became dean of the Guild of “ Eomanists ” at Antwerp,
for which body he had become eligible by his visit to Rome. In 1654 he
married Joanna van den Zande. by whom he had four children. His
pictures are remarkable for fine draughtsmanship, extraordinary ease and
brilliancy of handling, good colour, and poor composition.

43 . Study of a Wild Boars Head.
1 ft. 8| in. H., 2 ft. 2 in. w.

There is a large picture of a boar bunt in the Munich collection,

for which this head seems to have been a study.

Purchased in 1866, in Dublin, from the collection of William Brocas,
B.U. A.

GAINSBOROUGH (Thomas), r.a.
;
baptized, 14th May, 1727

;

died, 2nd August, 1788. British School.

Gainsborough was born at Sudbury, in Suffolk. His father was a mer-
chant, or wholesale dealer, his staple being crape. His mother is said to

have had some skill as a flower painter. He early showed a bent to art,

and at the age of fifteen, after receiving a certain amount of education at

the local grammar school, he was sent to London to study painting. He
entered the studio of Frank Hayman, where he i-emained three years;

but was greatly influenced by the French illustrator, Gravelot, who was
then established in England. After a fruitless attempt to set up for

himself in the metropolis, he returned to Sudbury, where at the age of

nineteen he married Margaret Burr, who brought him a little fortune of

£200 a year. He then took a house at Ipswich, where, chiefly through
the good offices of Mr. Philip Thicknesse, governor of Landguard Fort,

he obtained many commissions. In 1760 he moved to Bath, wliere he

painted with success for fourteen years. In 1774 he settled in London in

the west wing of Schomberg House, Pall Mall, which still exists. To
some extent he occupied the same position towards the King and the

Tory party as that filled by Sir Joshua towards the Prince of Wales and
the Whigs, but the peculiarities of his own disposition, loveable, on the

whole, as it was, prevented him from taking such a place in the society

and art ot the time as that so ea-'ilv won by Reynolds. Gainsborough was
perhaps the finest colouri.st, and most purely artistic personality among
the painters of the eighteenth century.

(‘“ Gainsborough, and his place in English Art,” by W. Armstrong, 1898.

•‘Thomas Gainsborough,” by Lord Ronald Sutherland Gower, 1903.
“ Gainsborough.” by James Greig, 1909.)

191 . A View in Suffolk: Dedham (?) in the distance.

1 ft. 6i in. H., 2 ft. w.

A sanilpit in the foreground, witli road winding through it

into the distance, wliere a town or village appears on the horizon.

A silvery gray sky. One of the painter’s early, highly finished

landscapes, somewhat in the style of Wynants.

Purchased in 1884.
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129 . Portrait of Hugh, Duke of Northumherland,
K.G., Lord Lieutenant of h eland.

2 ft. 5 in. H., 2 ft. w.

Hejiul and bust, turned sliglitly to the right, in a feigned

oval. Crimson coat, crossed by the Ribbon of the Garter.

Hat under left arm.

Purchased in 1872.

5 5 . Portrait of Janies Quin.

See Historical and Portrait Gallery.

GISELAEB (Nicolas D.)
;
working in 1631. Flemish School.

Native of Leyden, and was dean of the painter’s guil 1 there in 1616.
Examples of his work are to be found in the Fitzwilliam Museum,
Cambridge, and the Rijks Museum, Amsterdam,

327 . Lnterior of a Flemish Mansion.
ISj in. II., 22 in. w. Panel.

A large room, with flat, panelled ceiling, lighted by four long

windows on the right side. At the end is a large carved mantel-

piece with projecting chimney breast
;
on the left a bedstead

with blue canopy and hangings, and a buffet or cabinet. Three
landscapes, in black frames, hang on the walls.

Signed, N. B Giselaer.

Purchased in 1893.

GHIRLANDAJO (Domenico cli Tommaso Curradi cli Dosso
Bigordi, called)

;
B. in Florence, 1449; d. there in 1494.

A pupil of Alessio Baldovinetti, and one of the most distinguished
artists of his time both as painter and mosaicist. Many of his pictures in
fresco survive : in the Ognissanti, the Palazzo Vecchio. Trinita, and Santa
Maria Novella, at Florence, and in Sistine Chapel at Rome. Perhaps
his best easel pictures are the “ Adoration of the Shejiherds ” in the
Academy, and the “ Adoration of the Magi ” in the Chapel of the Inno-
centi, both at Florence. Michelangelo was in some degree his pupil.

School of GhWlandajo.

98 ,
The Virgin, Lnfant Christ and St. John, in a

1andsca'pe.

3 ft. 34 in. H., 2 ft. 4 in. w. I’anel. In Tempera.

The Virgin, seated, holds on her lap the Infant Cluist who
stoops down to touch the outstretched hand of the little St.

John. In the background is St. Joseph with an ass. This
picture has also certain affinities with the earlier work Fran-
cesco Granacci.

Purchased in Paris, at the sale of the collection of the Comte de
Choiseul, in 1866.
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GIUSTO d’ANDREA, or ANDREA di GIUSTO. Painting
in the second half of the 15th century. Florentin-e School.

He was a scholar of Filippo Lip]>i, also of Benozzo Gozzoli, whom he
assisted in his work at San Gimignano and elsewhere. A good e.xample
of his work, very line in colour, is in the Civic iiluseum of San Gimignano.
The Accademia of Florence also has pictures by him.

412. St. Mark and St. Auyastinr.

4 ft. 2in. H. ; 1 ft. 8^ in. w. In tempera, on panel.

One of the two wings of an altarpiece formerly in the

Lombardi Bakli Collection. The other vving is in the Scottish

National Gallery.

Purchased in Florence in 1857 by the Hirector of the National Gallery

London, and transferred to the Irish National Gallery.

GOOD (Thomas Sword); horn at Berwick in 1789; died tliere, 1873

British School.

He was brought up as a house-painter, but devoting himself seriously to

art he went to London, and exhibited at the R. A. from 1820 to 1833. in

the latter year he came into some property and returned to Berwick, where
he lived until his death.

172. Portrait of an old Scotswoman.

9} in. I)., 7j in. w.

A three-quarter length figure of an old woman, leaning with

both hands uj)on a stick. Wears a long, black, hooded cloak and

white “mntch,” Landscape background.

Purchased in 1897.

GOUBAU (Antoine); born in Antwerp, May 1616; died there

11th March, 1698. Flemish School.

A pupil of Jean de Farias. He was master of the Antwerp Guild in

1.536, and afterwards worked in Italy and France. Pictures by him are

in the galleries at Antwerp, Prague, Augsburg, and Brunswick. He con-

tributed to the famous composite picture in the Hague Gallery, which in-

cludes characteristic works of more than thirty different painters He
was the master of Nicolas de Largilliere and of J. F. van Bloemen.

540. A Farmyard.
10 in. H., 1 ft. L; in. w.

A small farmhouse occupies the centre of the picture. In

the foreground are figures, with a horse and cart, and a draw-

well. A church is seen in the background. Signed.

Purchased in 1903.

GOYA Y LUCIENTES (Francisco Jose de) :
born, 1746

;
died,

1828. Spanish School.

Goya, called Goya y Lucientes in accordance with tlie Spanish custom of

adding the mother's to the father’s patronymic, was born at Fuentetodos,

in Arragon. His parents belonged to the working classes, and his education

in letters was confined to what the village school had to give. At the age
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of fifteen lie contrived to enter the studio of one Lusau, or Lusan, at Sara-

gossa, who had studied painting in Italy. There he soon learned to draw,
turning that accoinplislunent betimes into channels which threatened to

bring him into conflict with the Inquisition. He moved on to Madrid,
where again he excited official di.strust. It is said that he was once found
lying in the street at daybreak with a knife in his back. After a few yeaws

he took himself to Home, working his way down through Spain to a

southern port as a bull-fighter. In Rome he painted Pope Benedict XI
on a canvas which still hangs in the Vatican. He made numerous friends

in Rome, among them the two brothers Bayeu, at that time the ofiScial

heads of art in Spain, and the French painter, David. He is said to have
been compelled to leave Italy as the result of another escapade. He paid

Fra Filippo Lippi the compliment of imitation in trying to carry off a nun
from her convent, and was only rescued from the very serious consequences

by the prompt intervention of the Spanish amba.ssador. In 1780 he was
made a member of the Academy of San Fernando, and in 1789 was
nominated by Charles IV. his Painter- in-ordinary, as we should call it.

In 1796 he was unanimously elected Director of the Academy, but imme-
diately afterwards those political troubles began which were to disturb the
I'emainder of his life. During the usurpation of Joseph Bonaparte, he took

the oath of allegiance, like his betters. On the return of the Bourbons and
the coronation of Ferdinand VII. in 1814, the king said to him ;

“ You
have deserved the rojie, but you are a great artist, and we wdll forgive."

In 1822 he left Madrid for Paris, but soon withdrew again into the south.

With the exception of one short sojourn in Madrid, he passed the last six

years of his life in Bordeaux, whei'e he died, and where his remains were
interred.

Goya married the daughter of Francisco Bayeu y Subias, a brother
painter. She bore him twenty children, nearly all of whom died youug.
He seems to have been sincerely attached to his wife, in spite of the many
amorous adventures with which he is credited. His most famous liaison

was with the Duchess of Alva, who was at one time rusticated from the
Spanish court on his account.

Goya’s pictures are very numerous, but most unequal in merit. The
better ones take a very high rank in modern art. He is to be studied best
in the Madrid Museum, wliich now possesses, among many other fine

examples, the two famous pictures from the Academy of San Fernando
representing a beautiful young woman before she had begun to drape
herself, and after she had finished. The English National Gallery has four
specimens, especially a magnificent male portrait showing curious affinities

with the work of Gainsborough. The two portraits in this collection are
excellent examples, especially No. 600.

“ Goya,’’ by W. Rothenstein.

Do. by R Muther.
Do. by Albert F. Calvert.

572 . Portrait of a Lady.
1 ft. 9| in. H., 1 ft. 4f in. w.

A half-length portrait of a lady^ nearly full face, dressed in

black, with black lace mantilla over her head and shoulders.

Purchased in Paris in 1905.

600 .
Portrait of the Conde del Tajo.

24 in. H., 20 in. w.

Half length portrait of a gentleman. Costume of about

1795. Small wig, blue coat, striped waistcoat.

Purchased in 1908.
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GOYEN (Jan Van); born at Leyden, Jaimax-y IStli, 1596; died

at the Hague in April, 1 656. Diutch School.

Son of Joseph Van Goyen, who is said to have been in easy circumstances
and a lover of art, and to have encouraged the same propensity in his son.

Became a pupil of Coenraet Schilperoorts, and of Jakob Van Swanenburch,
at Leyden, of Willem Gerritsz, at Hoorn, and of Esaias Van de Velde, at

Haarlem. He remained in Leyden till 16.S1, and afterwards settled

at the Hague. At an early period of his life he travelled in France.
He painted river scenes, and his work is characterized by a peculiar

lightness and facility of touch, which has a great charm and is easily

recognisable, his pictures having frequently somewhat the appearance of

large water colour drawings in gray and brown tones. It is not too

much to say, that the modern idea of landscape makes its first appear-
ance in his work. He left a large number of pictures and drawings,
which have lately risen very greatly in value and popularity. Jan
Steen was his pupil and son-in-law.

236. Fiew o/ a to'wn in Holland.
1 ft. 2 in. H., 1 ft. 1 in. w. Panel.

A portion of a town is seen on the bank of a river, houses and

a church tower rising up above trees on the left. One of his

later and more brilliant pictures, the sky of a brighter blue than

usual. Signed with initials and date.

Purc.based in 187b.

GREY (Charles), r.h.a ; l)orn about 1808
;
died 1892. British

School.

A painter of Scottish birth, practising in Ireland. Was elected

associate Pi.H.A. in 1838. and full member in 1846.

426. Sketc]
I for portrait of a Higldand Forester.

8 in. H., (i in. w. Millboard.

Half length
;
an old man wrapped in a plaid, holding a stick

in his right hand, and a telescope under his left arm. Study for

a portrait of Donald M‘Lea, head forester to the Duke of

Sutherland, made at Ehidorrocb, Rosshire, in 1859. The finished

picture is in the possession of Viscount Powerscourt.

Signed “ 0. Grey, r.h.a.”

Purchased from the artist’s son, Mr. Alfred Grey, r.ii a., in 1894.

586. Pot ‘trait of John O’Donovan.

See Historical and Portrait Gallery.

GRIFFIER (Jan), painter and engraver
;

born at Amsterdam in

1656 ;
died in London in 1718 or 1724. Dutch School.

He was a pupil of R. Koghman, but painted in the style of Herman
Sacbtleven (III.), w'hom in many ways he excelled. Looten, too, influ-

enced him. Grifiier passed most of his life in England. Ta'o of his best

pictures, now in the Harrach Collection at Vienna, represent “ Greenwich

Fair” and “Windsor Castle” respectively. The Dresden Gallery

possesses a series of sixteen examples of his work. He had a son, Robert,
who painted so exactly in his style that their productions are easily

confused. He usually signed J. Griffier.
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336 . fdeal [jandscape.
1 ft. 7 in. n., 2 tt. 1 in. w. Panel.

Extenaive lanJacape of inountaina ami sloping vine cla<l liills,

recalling tlie features of tlie Elbe, above Dresden. A river,

covered with boats, winds down from tlie distant background of

high mountains. Numerous figures arc scattered over the sur-

rounding landscape.

Signed, J. Grither,

Purchased in 1S64.

GUARDI (Francesco); born at Venice in 1712; died in 1793.

Venetian School.

He was a pupil of Antonio Canale, whose style he followed; but his

works have a freedom of movement and execution which give them a

special charm, and put them in some ways on a higher level than those

ol his master.

92 . the Doge ivedding the Adriatic.
1 ft. in. H., 1 ft. lOi in. w.

The gilded barge is presumably bearing the Doge to his espousal

of the Adriatic. The sea is alive with gondolas in motion. The
scene is oft' the Lido, part of that island appearing in the corner.

Purchased in 1861.

GUERCINO. See BARBIERf.

GUIDO. See RENI.

HAGEN (JAN, or JoRis, VAN der) Of Verhagen
;
lived at the

Hague, and died there in 1669. Dutch School.

From 1649 to 1653 he was Commissary of tlie Guild of St. Luke at the
Hague; in 1666 he was one of the founders of the new company of

painters in the same city. Judging from the scenery of his landscapes, he
painted much in South Eastern Holland, and along the banks of the Pdiine,

Good pictures by him are in the galleries at the Hague, ai Rotterdam, at

Copenhagen, at Berlin, and in the collection of Lord Northbrook.

515 . The Ferry Boat.
2 ft. Of in. H., 2 ft. 6J in. w.

A thick wood fills the right of the picture
;
on the left a

broad river. In the foreground three men fishing, and a party

of travellers with their carriage emljarking on a ferry boat.

The picture bears the forged signature of Jakob Ruisdael.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received
in the Gallery in 1901.

HALL (Sydney P.); living artist. British School.

Portrait of Charles Stuart Parnell.
See Historical and Portrait Gallery.
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HALS (Frans)
;

Forn at Antwerp, 1580 or 1581
;

died 29th
August, 1666; buried at Haarlem, in the church oi St. Bavon,
September 1st, 1666. Dutclt. School.

His family were natives of Haarlem, in which city he himself spent
the greater i^art ol his life. Karel Van Maiuler was his master, but he
developed a style quite his own, which no painter has ever surpassed in

originality and force. x\t his best, his portraits, especially of men, will

bear comparison with those of tlie greatest masters. Although England
contains many tirst-rate examples of his work, it is necessary to go to

Haarlem and see liis large portrait groups of the patriotic military associa-

tions of his time tlioroughly lo appreciate his greatness as a painter, lie

seems to have led a jovial and extravagant life, for in his old age he had
to depend upon charity for his support. He .vns twice married, and had
six sons—Frans, Johannes, Keynier, Harmen, Claes, and Willem—who
all became painters. Probably many pictures ascribed to Frans senior are
really by one or another of his sons. Among hi“ pupils were also Brouwer,
Adriaan Van Ostade, and Philips Wouwerman; less certainly, Jan
Miense Molenaer and his wife, Judith Leyster, and Pieter Codde. P.
Iloestraten, the painter of still-life, was his son-in-law; Uirck Hals was
his younger brother.

(“ Life of Frans Hals,” by Davies, 1902.)

(
“ Frans Hals, .sa vie et son ceuvre,” by E. W. Moes, 1909.)

193. A young Fisherman of Scheveningen..
2 ft. 4i in. H., 1 ft. 1 1 in. w.

The boy is seen down to his middle with a basket on one arm,
holding up a fish in his left hand, his head thrown back and hi.s

mouth open as though crying out to buyers. Signed with the

monogram ;

—

Engraved by ihiul Le Rat.

Purchased in 18S1 at the sale in Paris of the collectiou of John W.
Wilson.

HALSWELLE (Keeley), a.r.s.a.
;
born at llichmoiid, Surrey, 28rd

April, 1832; died in Paris, llth April, 1891. British School.

He received his art education in Edinburgh and Paris, exhibiting his

first picture at the Koyal Scottish Academy in 1857. Beginning as a

painter of landscapes he afterwards devoted himself to figure subjects,

many of which w’erc exhibited at the Royal Academy, but later he returned

to landscape, painting chiefly the Thames Valley and the Highlands, He
was made A.R.S.A. in 1866.

391. Study of a Landscape.
2 ft H

,
1 ft. in. w.

A view on the Thiunes, near Pangbourne
;
on the left, three

pollard willows standing amongst the rushes at the water’s edge.

Wooded fields sloping up from the river in the background.

392. Study of a Landscape.
2 ft. H

,
1 ft. 1^ in. w.

A view near South wold, Suffolk. A flat, .sandy stretch of

ground covered with gorse and heath, with a distant view of the

sea and the town.



Nn. 19:?

A YounXt Fisherman Frans Hals
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393 . Study of a Landscape.
2 ft. H-, 1 ft. 2 in. w.

A view in the Hijrhiands. Large stones and boulders lie

heaped together in the foreground ; while behind is a lake backed
by bare rocky hills.

All purchased in London in 1S91. at the sale of the artist's effects.

HAMILTON fHtJGH Doerlas); born in Dublin about 1739 :

died in 1808. British School.

He studied in Dublin, and won great popularity with his small portraits

in pastel great numbers of which are to be found in the countrj’-houses

in the neighbourhood of Dublin, notably at Carton, the seat of the Duke
of Leinster, who possesses about thirty, some of tliem full-length figures,

but most of them bust portraits in oval frames : also at Castletown, and
at Lucan House and, imtil recently, .at Bellevue, Co. Wicklow. It says
much for the art teaching to be then found in Dublin, that works of such
refinement, delicacy, and perfection of drawing and execution should have
been produced there. Hamilton went to Italy in 1773, where he cultivated
oil painting, it is said by the advice of Flaxman the sculptor. After hi=

return to Dublin he appears to have had a large practice in this latter

method, and wa.s in full work up to 1808, when he died. His later oil

pictures are painted in a bold and vigorous style. One of the best is

the portrait of Curran, described below. At Lucan House, Co. Dublin,
are his large full-length portraits of David and Mrs. La Touche, the former
of which was engraved by Fittler.

195 . Portro.i t of Lord. Edward FitzGerald.

292 . Do. John Fitzgdjhon, Ea.rl of Clare,

Lord. Chancellor o.f Ireland.

491 . Do. Ihe Right Hon. David. La Touche.

578 . Do. Lord Kilward.en.

592 .
Do. John Philpot Curran.

451 . Do. The Riqht Hon. Denis Dalu.
Pastel.

452 Do. Henry Lawes Lattrell, ‘2nd Farl of

Carh.arnpjton. Pastel.

453 . Do. The Right Hon. David La Touche.

Pastel,

563 . Do. Wrn. Burton Conyngh.a.rn. Pastel.

See Historical and Portrait Gallery.

454 . Do. A Gentleman not identifed. Pastel.

638 .
Do. A Lady. Pa.stel.

Signed and dated 1770.
Purchased in 1812.
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HARDING (Jambs Duffield)
; boru at Deptford, Kent, in 1798;

died at Barnes, Surrey, in 1863. British School.

At the age of fifteen he received a few lessons from Front
;
he was then

placed with John Pye, the engraver, but after a year returned to paint-
ing. In 1818 he was preniiated by the Society of Arts. In 1821 he was
selected an associate, and in 1822 a full member of the Water Colour
Society. He left the Society in 1847 in order to try for the Academy,
but in default of success, returned to it in 1857. He was much employed
as a drawing master.

386 . Welsh or Scottish Landscctpe.

114 in H., 171 in. w.

A mountain landscape, with rocky stream and cascade in

background.

Purchased in 1893.

HARLOW (George Henry)
;

born June lOtb. 1787 ; died

February 4tb, 1819. British School.

Born in London ; a pupil and assistant of Sir Thomas Lawrence, whose
style he imitated in his portraits, to which, however, he did not confine
himself. His Wolseij receiviny the Cardinal’s Hat and Trial of Queen
Catharine, with portraits of the Kemble family, are well known from
excellent engravings.

255 . Po rtrait of Viscount Melbourne.
See Historical and Portrait Gallery.

160 . Port)alt of Miss Boaden (a singer)
;
sketch.

1 ft. 1 in. u.. 10 in. w.

Bust portrait.

Purchased in 1870.

HARWOOD (James)
;
born at Clonmel about 1816; died 1872.

British School.

He frequently exhibited at the Royal Hibernian Academy, between
the years 1836 and 1857, but lived in the latter of those years in London,
exhibiting portraits at the Royal Academy and elsewhere between 1839

and 1871.

142 . Portrait of Sanvuel Lover, r.h.a.

306 . Po- Field, Marshal PJugh, 1st Viscount

Gough, K.P., G.C.B., G.C.S.I., &c.

In Historical and Portrait Gallery.

HAVERTY (Joseph Patrick), r.h.a.; born in Galway in 1794;

died in Dublin, 27th July, 1864. British School.

He resided chiefly in Dublin, where he gained some repute .as a

portrait painter, and was elected a member of the R.H.A. He lived lor

some time in Limerick: and also followed his profession in London, where

lie was a frequent exhiliitor of portraits at the Academy from 1835 to

1858.
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166. The Blind Piper.
ft. () in. H. , 1 ft. U ill. w.

A blind man, in long blue coat and corduroy trousers, seated,

playing on the Irisii pijies. By his side a young girl sits over a

small tire of sticks. Landscape background. Replica of the

picture belonging to Sir Jocelyn Gore-Booth, bart., winch was

engraved.

Presented to the Gallery by William Smith O’Brien, Esq , in 1864.

491. Portrait oj Dr. Richard Robert Madden.
See Historical and Portrait Gallery.

HAYMAN (Francis), u.a. ; born in Devonshire in 1708 j
died in

London, February 2nd, 1776. British School.

A painter of subjects of contemporary life in a style founded on that

of Hogarth. He painted sporting and dramatic subjects, portraits, and
theatrical scenes

;
he also illustrated books. He was appointed librarian

to the Royal Academy in 1770. He was the master of Gainsborough.

295. Scene from the Play of King Henry IVth.

See Historical and Portrait Gallery.

HAYTER (Sir George); born in London, 1792
;

died 1871.

British School.

Historical and Portrait Painter. Son of Charles Hayter, miniature

painter. He was appointed Portrait and Historical Painter to the Queen
in 1837, Painter in Ordinary in 1841, and was Knighted in 1842.

Amongst his important works are the Coronation and the Marriage of

Queen Victoria, the Christening of the Prince of Wales, and the Meeting

of the First Reformed Parliament.

559. Portrait of the Right Hon. George Tierney.

See Historical and Portrait Gallery.

HEDA (Willem Klaasz)
;

born at Haarlem in 1594
;

still

alive in 1678. Dutch School,

Member of the Guild at Haarlem, of which he was Commissary in 1651

.

He was the first of tiie really good Dutch painters of still life
;
his pic-

tures are very scarce
;
good examples exist in the English National Gal-

lery, the galleries of Ghent, Nuremberg, and Augsburg, and in the Gsell

Collection, in Vienna, as well as here. Holland has been almost entirely

stripped of his works.

514. Still Life.

1 ft, 9| in. H.
,
2 ft. 4j in. w\ Panel.

A table on which are a dish with a liain, glass and silver

vessels, and other objects.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received in

the Gallery in 1901.
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HEEM (Jan Davidsz de)
;

born at Utrecht, 1606
;

died at

Antwerp, between 14th October, 1683, and 26th April, 1684.

Dutch School.

He was pupil of his fatlier, David de Heem, whose manner he followed.

He painted fruit, flowers, still life, gold and silver plate, and crystal
vases. In 1656 he quitted his native country, and settled with his

family in Antwerp. Between 1667 and 167:2 he was again at Utrecht,
but in the latter year returned to Antwerp. He had two sons, Cornells
and David, who painted in his style, but were inferior to him. Many
pictures are known signed by Cornells, but very few by David. Jan
Davidsz was the master of Abraham Mignon, Henry Schook, and many
others. He occasionally collaborated with Teniers, Jan Lievens, and
Nicolas Verendael.

11 . Fruil Piece, with Shull, Crucifix, and Serpent.

A group of grapes and other fruit suspended from a blue rib-

bon; a crucifix, skull, a serpent, bread, and wine, in a green

glass, on a marble slab. There seems to have been an intention

on the part of the painter to symbolize life, death, sin, and salva-

tion. The elements of life, bread and wine
;
the skull, with a fly

settled upon it, death; and the crucifix, round which a serpent

twines, rising above it, sin and salvation. Signed J. De Heem, 1'.

From tlie collection of iM. Schamps, Ghent.

Purchased in 1863, at sale of Mr. Blamire’s collection in London.

HEERE (Lucas de)
;
born at Ghent in 1534

;
died in Paris in

1584. Flemigh School.

De Heere’s parents were both artists, his father Jan, being a sculptor,

and his mother, Anna de Sinytere, a painter of miniatures. He studied

under his parents, and afterwards with Frans Floris, in Antwerp. From

the latter’s studio he passed to Fontainebleau, wliere he was employed

by Catherine de’ Medici. He was in England in 1554. The fine portrait

of Queen Mary, now in the possession of the Society of Antiquaries is

perhaps by him. Returning to Ghent he won a rich young Protestant

lady,EieonoraCarboniers, for hiswife, and changed his own religion in conse-

quence. Owing to this he had to take refuge in England on the advent of

the Duke of Alva, and seems to have remained there until 1577, when the

“ Pacification of Ghent ’’allowed him to return home. De Heere published

a volume of poems, “Den Hof en de Boomgaerd der Poesien,” and also

translated the Psalms into Flemish verse. His last home w'as in Paris,

whither he fled after the murder of William the Silent

xiscrihcd to Lucas de Heere :

—

541 .
Portrait of the Princess Elizabeth

,
afterwards

Queen.

2 ft. 9| in. II., 2 ft. 1 in. w.

A.S. 1653.
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After I.ucaa de lleere :

—

400 . Portrait of Queen Mary I.

See Historical and Portrait Gallery.

HEIMBACH (Christian Wolfgano)
;

born 1613 (?) ;
died

1678 (?). derman tScliool.

Heimbaoli was born at Oevelgbnne, near Pinneberg. He painted

small portraits, and eandle-ligbt scenes. He was a deaf innte. An
excellent portrait by him is in the English National Gallery. It is signed

w'ith a monogram, and dated 1662.

610 .
Supper by Candlehyht

.

14J in. H., Il;l in. w. Panel.

Three iigures, two men and a woman, are partaking of a

meal round a table. The whole is illuminated by a candle,

which is hidden by one of the tigures. Signed with a monogram.

Purchased in London in 1910.

HELST (Baetholomeus Van dee); born at Haarlem in 1613;

buried in Amsterdam, December 16th, 1670. Dutch School.

Little is known of this master, save that he resided constantly at Am-
sterdam, and was highly distinguished and in good practice there as a

portrait painter. His chief work, formerly in the Stadthouse, now in the

Rijks-museum, is one of the famous pictures of the world It represents

the banquet held by the civic guard of Amsterdam on the 1 8th ofJune, 1648,

to celebrate the conclusion of the treaty of Munster, and contains

about thirty whole length figures; the Spanish Ambassador is introduced,

shaking hands with the commandant. It was painted immediately after

the event. Van der Heist also painted subject pictures
;

but his great

reputation rests upon his portraits. He married at an advanced age, and
had one son, Lodewyk, who also painted portraits, but with little success.

55 . Portrait of a Man.
3 ft. 4J in. H., 2 ft. 9 in. w.

Half-length, life-size, of a person of middle age, with moustache,

and hair combe<l down upon his forehead ; looks full out of the

picture ; the left hand rests upon the hip, and in the right he

holds his hat, which he.seems to have just removed from liis head.

Signed :
—

Purchased in Paris in 1864.
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65 . Portrait of an, old Lady

Oval; 2 ft, 3i in. h., 1 ft. lU in. w. Panel.

Life size bust of a lady, agei] 54 according to the inscription,

in a black silk dress, with cap and large neck ruff, looking fall

at the spectator. Signed :
-

Purchased in Dublin, in 1866, from the collection of Wm. Brocas, R.H..\.

HERP (Gwilliam van); born at Antwerp in 1014; died there

23 June, 1677. Flemish School.

Scholar of Damieu Wortelmans and Hans Birmans (?) In 1637-8 he
became a master in the Antwerp Guild of St. Luke. His pictures are
scarce. They are to be found in the galleries of Berlin, Stockholm,
Schwerin, Darmstadt, and London, and in the private collections of
Count Harrach,at Vienna, and the Duke of Arenberg, at Brussels.

342 . The Jug of Beer.

13 in. H., I8i in. w. Panel.

Interior of a room; an old man with long grey beard,

seated in a chair and holding in his right hand a large drinking

mug. He wears a red jacket and large white apron, and a black

skull cap. By his side is a triangular shaped stool on which is a
clay pipe and a paper of tobacco. At his feet a cat sits crouched

before a pan of burninsr charcoal. Two figures in background,

before a large open fireplace.

Purchased in London in 1890
,
at the Duke of Somerset’s sale.

HERRERA (Francisco de), called el Mozo, or the younger; painter

and architect; born in Seville, 1622; died in Madrid, 1685.

Spanish School.

Herrera the younger was the son, and in boyhood the pupil, of Fran-
cisco de Herrera, the elder, a distinguished artist of the early school of

Seville, and the first master of Velazquez. The violenee of his father’s

character, however, early drove him from home, and he fled very young to

Rome. He became celebrated for his graceful representations of still life,

game, and meats—subjects called by the Spanish, hodegones—and his flsh

were considered so excellent, tliat he was called il Spagnuolo de gli pesci,

or “the Spaniard of the Fish,” among the Italian painters. Returning
to Seville, after his father’s death, Herrera el Mozo competed with Murillo

in more ambitious works, and was in 1660, on the foundation of the
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Academy of Seville named Second President, or Director—Murillo l)eiii}'

the First President. Passing afterwards to Madrid, he painted the
Assumption of the Virgin, in the cupola of the Atocha chapel which
gained him the appointment of Painter to tlie King, Philip IV. Many por-
traits by him, in English and other collections, are ascribed to Velazquez.

40 . Si>orfsmen : After the Chrise.

4 ft. lO-J in. H., () ft. 8} in. w.

Apparently a t’aiiiily group
;
figures nearly life size.

Presented to tlie Trustees of the National Gallery, London, by Ilobert
Goff, Esq., IS.Sf). Transferred by them to the National Gallery of

Ireland. IS.SI.

HEREIN6 (.John PtiEbEiitCK)
;

born in Surrey, 179.5; died at

Tunbridge Wells, September 23rd, 1865. Bi'itish School.

A distinguished painter of animals and sporting subjects. lie began
life as a coachpainter at Doncaster, after which he drove the “ York and
London Highflyer" for some four years, becoming known as the “Artist
Coachman.” He gave up driving and wiih the help of friends paid
for lessons in painting from Abraham Cooper. From 1826 onwards he
exhibited at the Royal Academy, the “British Artists,” and the British
Institution. He was employed by George IV., Queen Victoria, the Duke
of Urlean.s. and other influential patrons. For thirty -three successive
years he painted the winner of the St. Legcr. His [)ictures now comuiand
high prices, but chiefly in sporting circle.s.

461 . A Ho rse Driuktiaj.

1 ft. f in. II., 1 ft. ,‘)i in. w.

A black borse, saddled and bridled, drinking from a
trough. Two greyhounds near him.

Signed and dated, J. P. Herring, Senr. 1854.

Presented by Dr. Baury in 1873.

HICKEY (Thomas); 18th Century. British School.

Native of Dublin. He studied at the Dublin Society’s Schools, and as a
boy was noted for his “ amazing likenesses in chalk.” He spent some
years studying in Italy and returned to Dublin in 1767, but, finding no
employment there, went to London. He exhibited portraits at the R. A.
between 1772 and 1792, and in the latter year accompanied Lord Macartney
to China. He was brother of John Hickey the sculptor.

397 . Portrait of Dr. Samuel Madden.
See Historical and Portrait Gallery.

653 .
Portrait of Sir Armine Wodehouse, Bart.

M.P. {d. 1777.)
30 in. H., 25 in. w.

A bust portrait in an oval, turned three-quarters to tlie left,

in red coat. Signed and dated 1773.

Purchased in 1913.
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HOABE (WiLiiiAM), R.A.
;

horn about 1706
;
died in December

1792. /h-itish Si'hooL

X portrait painter, who, after nine years spent in study on the Con-
tinent, settled at Oath, whence he is tjeneraliy called Hoare of Batli.

He had great, success, especially with his pastels. His best known
picture is a three-quarter length portrait of William Pitt, Earl of
Chatham in Sir Robert Peel's collection.

314. Fortrait of Philip, Earl of Chesto-Jidcl

,

k.g.,

Lord Lieutenant of Ireland.

See Historical and Portrait Gallery.

HOGARTH (WtLiiiAii) ; born 10th Decembei’, 1697
;

died 26tJi

October, 1764. British School.

Born in London, the son ot a schoolmaster, he commenced his artistic
training in the service of a silversmith, for wliom he engraved
coats of arms, &c., on plate. He afterwards studied drawing from the
living model at the academy in St. Martin’s-lane, and rapidly developed
a genius which places him in an unique position in the British, and entitles
him to a high rank among famous men of all, schools. He may be said
to have invented the method of telling an original stor^' by a series of pic-
tures, and in those of the Rake’s Progress and the Marriage a la mode,
produced works which in their way have never been appro.aehed, whether
we consider the original invention displayed, the power with which the
story is told, the admirable character of all the figures, the grouping, or the
drawing and colour. It was, however, chiefly by his engravings from
these and other works that he was famous in his own time, and that
he made a good income. He also excelled in his portraits, some of
which will bear comparison with those of any other master. A fine

collection of his works is in the English National Gallery. He died at
his house in Leicester Fields in 1764.

(“William Hogarth;” by Austin Dobson; 1902 )

326. Ihrrtradt Group of King (Jeorge II., Queen,
Caroline, Frederick, Prince of Wcde.^ and his

Son, afterwards George III., the Princess of
Hesse, and others.

1 ft. 7f in. H., 1 ft. 2^ in. w.

This picture is the sketch for a larger work which wa.s never
painted. Hogarth offended the King sliortly after making it, by
the publication of his print of tlie ‘‘ March to Finchley,” which
His Majesty took to be a catire upon his guards.

This is more or less a fancy subject, as Queen Caroline died

in the same year as the first child of her son, the Prince of

Wales, was born, namely, in 1737
;

.so that the people here
portrayed were never in existence together.

The picture was formerly in the collection of S. Ireland, at

whose sale in 1811 it was bought by Mr. Vernon. It after-

wards passed to the Willet collection, so famous for its
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Hogarfchs, and is engraved by Ryder in “ Ireland’s Graphic
Illustrations.” It subse({uently belonged to Mr. Whitehead,
at whose sale it was purchased for the Gallery.

Purcliased in 1874.

398 . Portrait oj Benjamin Hoadly, M.D.
2 ft. 5 in. H., 2 ft. 1 in. w.

Dr. Hoadly was the son of Bishop Hoadly, of Winchester
;

was a poet and dramatist and a friend of Garrick and Hogarth.
He was part author with his brother Benjamin, of the once
popular comedy, the “ Suspicious Husband.”

Half length figure, turned to right, nearly full face. He
wears a black gown over a red coat.

Signed, and dated 1740.

rurchasecl in 1891.

618 .
The Denunciation; or, A Woman swearing a

Child to a grave Citizen.

19^ in. H., 26 in. w.

On the right a niagi.strate in his chair, beside him a small

girl playing with her toys. On the left the woman is being

sworn by the magistrate’s clerk, while a young man, the real

culprit, whispers eagerly in her ear. In the background the

grave citizen holds up his hands in horrified protest, while his

wife be-rates him. Tipstaffs and others in the liaekground.

The date of execution of this picture is unknown, but it belongs

to the painter’s- earlier period. It was at one time in the

possession of Sir John Thornhill’s family. A copy by J. Collet

is in the Dyce collection in the Victoria and Albert Museum.
Presented in 1911 by Mr. C. Fairfax Murray.

127 . Portrait of Gustewus (Hamilton), '2nd Viscount

Boyne.

560. Do. Field-Marsh aJ (George) Wade-
See Historical and Portrait Gallery.

HOLBEIN (Hans, the younger)
;

born at Augsburg in 1497 ;

died in London in 1543. German School.

Hans Holbein the elder was the chief master of Swabia at the end of

the fifteenth century. As a painter he is to be most easily studied in the

Munich Gallery. His fame is somewhat overshadowed by that of his son,

but as yet his career has never been thoroughly investigated, and it pro-

bably would repay research. His son, Hans Holbein the younger, shared

his teachings with a brother, Ambrose. About 1515 the two brothers

betook themselves to Basle, where they both obtained employment.
After 1619 we hear nothing of Ambrose, but Hans quickly rose from
designing ornaments for the printer Frobenius, to painting portraits of

E 2
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such sitters as Jacob Meyer (“ Zum Ilasen”), tlio Burgomaster, and his

wife Dorothea. In 1517 he was at Lucerne, painting “ histories’’ in the
house of the burgomaster there. In 1519 he was back at Basle, where
he became a member of the guild “ Zum Himinel” and a citizen of the town.
In 1521 he was commissioned to cover the flathhaus with pictures which
have now long disappeared. Between tliat year and 1526 he also painted
a Dead Christ, a. Portrait oJ'Krasmus, and the portrait known as Lats Cor-

Inthiaca, in the Basle Museum, the Solothurji Madonna, and the Meyer Ma-
donna at Darmstadt, a copy of which hangs in state in the Dresden Gallery.

In 1526 he left Basle for England, whore he was most hospitably received

by Sir Thomas More. Two years later he returned to Basle, but in 1532

was again in London. It is not known at what moment Holbein was
formally attached to Henry VI Il.’sservice, but his salary first appears in the

royal accounts on March 25. 15.38. He went to Brussels in 1538 to paint

that portrait of the young Duchess ofMilan, which is now in the English
National Gallery

;
in the following year he went on a similar errand in

connection with Anne of Cleves. The last important picture on which he
worked seems to be the large Grant of a Charter to the Barber Surgeons'

Com/mn;/, which was left unfinished at his death. He died, probably

of the plague, between the 7th of October and 29th of November, 1543.

Perhaps the most notable pictures painted during Holbein’s English period

(exclusive of those already mentioned) are: The Ambassadors (National

Gallery, London); Hubert Morrett (Dresden Gallery); Georg Gts-se (Berlin

Gallery) ;
Sir Bryan T«Ir(Munich Gallery)

;
Archbishop Warham (Lambeth

P.al.ace) ; DvTe of Norfolk (Windsor Castle); Sir Thomas h[orc (iovmov\y

in Mr. E. Iliith’s collection)
;
Sir Rkhard Southivell (Florence) ; Robert

Cheesman, at the Hague
;
and a series of six pictures in the Vienna

Gallery. Holbein also j)ainted many admirable miniatures.

(“Some Account of the Life and tVorks of Hans Holbein;’’ by li. N.

Woruum. 1867.

“ Holbein and His Time
;

” by Alfred Woltmann. 1872.)

“Hans Holbein, D. .1.,’’ by Paul Ganz, 1912.

370 .
Portrait of Sir HcMry Wyat, father of Sir

Thomas Wyat.

14 in. n., 121 in. w. Panel.

Half length, turned towards the left. lie wear.s a close

fitting hack cap and furred robe, with a largedinked gold chain,

with cross, round his shoulders
;
a ring on forefinger of his right

hand, and small folded paper in his left. Much ‘ restored.’

A similar picture is in the Louvre, where it used to be

called a portrait of Sir Thomas More.

Purchased at the sale of the Magniac Collection in 1892.

HOLLAND (James)
;
born at Burslem, 17th October, 1800 : died

in London, 12th February, 1870. British School.

In his boyhood he practised as a flower painter on china. He ivent to

London in 1819, and commenced exhibiting flower pieces of great excel-

lence at the Royal Academy in 1824. After a visit to Paris in 1834 he
devoted himself to landscape painting, exhibiting for many years at the

Academy, and elsewhere in London, works both in oil and water colour,

the results of liLs various tours on the continent. He was ,a member
of the Society of British Artists and of the Water Colour Society. HLs
pictures are now in great request, and fetch high prices at auction. They
are notable for their fine colour and marked individuality.
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437 .
The Amphitheatre at Verona.

] in. II., 18-1 in. w. Millboaiil.

A street in Verona, showing in tlie foreground a small portion

of the ancient amphitheatre

Signed and dated—J. H., 45.

Purchased in 1890.

HOME (Robert)
;

born f752
;

died 1834. British School.

Home was born at Hull, the son of a Scottish surgeon. His talent for

drawing uas encouraged by Angelica Kauffman, under whom ho is said to

have studied. In 1775 he went to Itome, and remained there until 1778.

On hi.s return he came to Dublin, \\here he acquired a large practice, and
for some time was the fashionable portrait painter here. In 1789 he
returnetl to Ijondon, and in the following year went to India, where
he passed the rest of his life, being cm ployeii chielly at the native Court
of Lucknow . He died at Cawnpore.

581 .
Portrait of HJiss Frances Barnett ]\’oollerij,

afterwards Mrs. Cottingham.

4 ft. 1 in. n., 3 ft. 3 in. w.

Nearly full length, seated, her head leaning on her right

hand
;

dressed in gown of gold brocade and muslin. Red
curtain in background. In style it confirms the tradition

which says Home studied under Angelica Kauft'raann.

Signed with initials, and dated 1787.

Purchased in 1900.

(Mi.ss Woollery was daughter of £d^\ard Woollery, of Jamaica. 8he
a^Ji^eared on the stage, in 1784, at the Haymarket 'Iheatre, London, and,iu
November, 1785, in Dublin, where she became a favourite, and remained
about tw o years. She retired from the stage early m 1788, on her marriage
with James Henry Cottingham, son of the Rev. James Cottingham, Vicar
of Urney, Co. Cavan. She died m 1810. 'I’his picture belonged to her, and
remained in possession of the family until May, 1900, w hen it was sold at

Christie’s.)

HONDECOETEK (Melchior he)
;

born at Utrecht in 1636 ;

died at Amsterdam, 3rd April, 1695. Dutch School.

The son and pupil of an obscure jjainter, Chysbert d’Hondecoeter. He
also studied under Jan Baptist Weeiux, w ho w as his uncle. From 1659 to

1003 he worked at the Hague ; from 1063 to his death, at^Amsterdam.
He was an excellent painter of ail kinds of birds, both dead and alive, and
his jiictures have a richness and vigour both of colour and brushing, which
ensure their poimlaiity. Many of the best are in England.

35 .
Stork and Vulture.

3 ft. 9 ill. H., 4 ft. 8 in. w.

A terrace, on which are various birds. In the foreground

a large black and white stork, a vulture, and a red parakeet.

Purchased m 1867.
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509 .
'Poultry.

3 ft. 3 ill. H., 4 ft. U- ill. w.

Ill the foreground a pool of water in wdiicli are two duck.s and
a brood of ducklings. At the edge of the water, to the left, a
white hen, and to the right a large drake. A brightly pluniaged

cock stands in the centre.

Signed.

Formerly in the eolloction of Vicomte IkTiianl dii Bus ile Gisignies,

of Brussels. Bequeatlied l>y !Sir Fleiiry Page Turner Jtarron, Bart.,

ill HJOl.

HONE (Nathaniel), r.a.
;
born in Dublin, April 24th, 1718

;
died

August 14th, 1784. British School.

He painted chieiiy in England, practising m early life as a miniature
painter, in which branch of art and as an enameller he attained such
eminence that he was named one of the forty foundation members of the
R.A. His oil pictures are very unequal in quality, but occasionally they
rise to a high level of excellence. A first rate example is in the collection

of Loid Revelstoke. He was of a somewhat quarrelsome and self-asserting

disjiosition, and got into unpleasant relations with Sir J. Reynolds and
Angelica Kauffman. He was a good mezzotint engraver.

196 .
own Portrait.

See Historical and Portrait Gallery.

197 .
Portrait of a Man.

2 ft. 2 in. H., 5 ft. 4- in.
•

A man with a broad-leafed hat and brown coat, with a roll of

paper in his hand
;
looks like an actor playing a part. A signa-

ture (NHone) appears on the paper.

Purchased in 1883.

440 .
^'he Piping Boy.

14 in. H., 121 i'l-

Half length
;
a young boy playing on a flute. His shirt is open

at the neck, and round Ids shoulders is thrown a fur cloak or skin.

This picture is a portrait of Camillus Hone, one of the

artist’s sons.

Exhibited at the first Royal Academy Exhibition in 1769 ;

mentioned by Northcote as one of the most popular pictures

there.

Exhibited at the British Institution in 1844, and at Leeds
in 18f)8.

Engraved in mezzotint by W. Baillie in 1771.

Purchased in 1890.
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525 .
Portrait of a Gentleman , unknown.

2 ft. 2i- in. H., 5 ft. w.

A lialf length figure .seated in a chair towards the left, the

head looking up to the right. Dressed in green coat and white

waistcoat. He holds a tasselled stick in his right hand.

Purchased in 1901.

HONE (Nathaniel), r.h.a. Living artist.

588 .
Pasture at Malahide.

32 J- in. H., 49 in. w.

A pasture field, with group of cattle lying down. In back-

ground a long grove of trees.

Presented by the artist in 1907.

HONT (N. de)
;
17th century. Flemish School.

Tlie date of his birtli and death are unknown. He was a pupil of David
Teniei's the j ounger, vhoin he occasionally comes very near in cpuality.

His pictures are verj’ scarce. The one here described is an excellent

specimen.

512 .
Interior of a Guard Boom.

1 ft. 1 1 in. H., 2 ft. 7 in. w.

Interior of a guard room at the gate of a town, with figures

of soldiers and others. On the floor are strewn pieces of armour,

drums, &c., with a large red white and blue flag which con-

spicuously occupies the right of the picture.

Bequeathed by Sir Henry Page Turner Barron. Bart., in 1901.

HONTHORST (Gerard van)
;

born at Utrecht, November d

1590 ;
died there April 27, 1656. Dutch School.

He was a pupil of Abraham Bloemart, but afterwards travelled to

Italy and modified his art under the influence of Caravaggio. Returning
from Italy in or before 1622, he became a member of the Guild of St.

Luke at Utrecht
, he was dean in 1625, 1628, and 1629. He is believed

to have been in England in 1620-1, and known to have made a short stay

there in 1628. On May 22, 1637, he was inscribed on the Guild books at

the Hague, v'here he soon divided with Mierevelt the patronage of those

who had their portraits painted. In Italy he was known as. Gherardo
della Notte, on account of his fondness for scenes illumined by artificial

light, such as the picture described below, which is one of his best works.

This genre, he practically abandoned w’hen he took to portraits, of which
he painted an immense number. These are very unequal in quality, some
being very good, but the majority careless and empty. In portraiture

he was so well imitated by his brother IVillinni that their works are often

confused with one another.
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425 .

'1'he Betrayal of Christ.

G ft. 7 in. H., ft ft. 2 in. \v.

Our Lord lias just been seized by the soldiers and servants

of the High Priest, who are binding His hands. A young
man stands before Him with clenched right hand, and seems
to utter threats or abuse. On the right another youth holds a

torch by which the scene is lighted. On the left St. Peter stands

with uplifted sword over the prone figure of Malachi, whose
lantern lies beside him. In the background, among other

figures, appears Judas, holding a bag of money.

Presented in 1894 by (Sir (leorge Donaldson, in memory of his mother,
a native of Dublin.

HOOCH, or HOOGH (Pieter de)
;
born at Kotterdam in 1G30

;

died at Amsterdam, in all probability shortly after 1677.

Dutch School.

He was the son of Carl de Hooch, also a painter. Very little is known
of his life. According to Houbraken, he was a pupil of X. Berchem,

which seems unhkely. The inlluences to be traced in his work are

lather those of Rembrandt and his pupil Ctirel Fabritiu.s. De Hooch
was in Delft in lG5.5-(), where l’'abritius had met his death in 1G54. Many
of De Hooch's picture.s represent corners of Delft, e.‘j.. two in the

Knglish National ttallery, one in the Viennese Academx
,
and one in

[uivate possession in America ; all represent the .same backyard of a Delft

house from different jioints of view'. That the town is Delft is proved

bv the appearance of the steeple of the Nieuwe Kerk in the Viennese

jueture. Not latei' than 1GG8 De Hooch was in Amsterdam, where he

mav have remained until his death. De Hooch's pictures are often

siffiied, but seldom dated. His style went through three fairly distinct

liiiases'. 4’he picture described below belongs to the first. Other good

examples of this period are in the Petersburg Museum and in the collec-

tion of Mrs. Fleischmann, London. As a painter of sunlit interiors he

has never been surpassed, or even equalled.

Interior of ;in inn. A woman and two men grouped round a

tric-trac, or backgammon, board. The woman and one of tlie

men are seated at the table
;

the man weans a cuirass
;

the

second man is standing ;
he wears a long, purple, brown coat

laced with gold
;

his buff boots are turned down atid show red

hose beneath
;
he wears a long sword, wliich has been painted

twice, the 'pmtim.cnto distinctly showing.

feigned ;

—

322 .
at Tric-Trac.

18 in. H., IM in. w'. Panel.

Ptirehased in 1892.



ttOPPNEK—HORST.
o

( O

HOPPNER (John), u.A.
;

born in London, April 4, 1768; died

January 23, 1810. Britisk School.

Iloppner began life as a choir boy in one of the Royal cliapels. In 1775

lie entered the Royal .Academy as a student. In 1793 lie was eleeted an

associate, and in 1793 a full Academician. He enjoyed great vogue as a

portraitist, his style being freely modelled on that of Reynolds. After a

period of neglect his pictures are now much sought after, the better

e.xarnples eommanding enormous prices.

256 . Portrait, said to he tJtat of Mrs. Musters ( Mary
Cha worth ).

1 ft. S in. It., 1 ft. in. w.

Bust portrait, turned three i|uarters to tlie right. Abundant
brown iiair loosely fastened up

;
low dress ot pale yellowish

green. Painted with a full brush in free and sketchy style.

Purchased in 1867.

566 . Portrait of liimseif.

2 ft. H., 2 ft. w.

A sketch half length
;

in brownish red coat
;
he holds a

fishing rod, from which hangs a tish.

Presented by Sir Hugh P. Lane in 1904.

HOREMANS (
Jax)

;
born 1(582

;
died 1759. Flemish School

Pupil of the sculptor Jlichael Vandervoort, and of a painter named
A'an Penne.

589. Interior of a kitchen.

11 in. H., 9|- in. w.

A group seated and standing before a tire. A dog has seized

a cake from a plate held by a child. Signed.
Presented by Sir Hugh P. Lane in 1907.

HOREMANS (Jan Joseph) ;
born at Antwerp, 15th January,

1714 ;
still living there in 1790. Flemish School.

Horemans the younger was the pupil of his father, and wa-s Dean
of the Antwerp Guild of St. Luke in 1709 and 1770.

590. Interior.

15} in. u., Ilf in. w.

Two men and two women seated at a table, on which is a

tankard and a plate. The picture bears the forged signature

of J, Chardin.
Presented by Sir Hugh P. Lane in 1907.

HORST (Gekeit AVillehsz)
;

born about 1G12; died before

1 67 7. Dutch School.

Horst, a little known painter, seems to have been a pupil of Anton
Hendricsz, but certainly worked under the influence of Rembrandt. Two
pictures ascribed to Horst are in the Berlin Gallery, but some doubt
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exists as to whether they arc botii by the same Horst. A Hue double
portrait iu the possession of Mrs. Waucho)>e, of Niddry House, Edin-
burgh, is by the same hand as the picture described below.

47 . DaviiVs Diiing Charge to Solomon. (Kings ii. 1, 2.)

5 ft. 7| in. H., 7 ft. 6| in. w.

David, scarcely able to raise bis bead from bis pillow, places

one feeble band upon the crown and sceptre, while with the

other he enforces his admonition to Solomon, who looks upon him
from tlie further side of the bed : I go the way of all the earth,

be thou strong, therefore, and show thyself a man ” Bathsheba
is seated at the near side leaning on the bed.

This picture bears the forged signature of F. Bol, over that of Horst.
Deposited witli the Irish Institution in J854 for the National Gallery

of Ireland by the Earl of St. Germans, then Lord Lieutenant.

HORSTOK (Johannes Petrus); born 1745; died 1825. Dutch
School.

He resided chiefly in Alkmaar and Haarlem and jiainted portraits,

interiors, and historical subjects.

650 Portrait of a Man.,
19 in. H. ;

15 in. w.

A small full-length tignre seated by a table and holding a

pen and book. On the floor at his feet are various objects—

a

small ptlough, hanks of wool or yarn, and crucililes. Probably

a portrait of some writer upon agriculture and the arts.

Pre.sentcd by 8ir Hugh P. Lane, 1913.

HUBER (WoLFQANO)
;

flourished about 1515 to 154U. South

German School.

The merits of this painter may be judge<l from the present examples,
which, in the qualities of accurate drawing, liigh finish, and strong indi-

viduality, fall little short of the best works of the early German
school. Huber is but little known from his pictures, which are few,

although his engravings are knowm and prized by collectors. He was a

pupil of Altdorfer.

6 . Portrait of Count Montfort and Roetenfels.
1 ft. H., 8 in. w'. Panel.

The count is represented here with a mantle and chain of

ofticp, looking to the right, and holding keys in his hand. He
wears a slouched hat on which is a monogram. A very highly

linished landscape background shows a town in front, a chateau

or castle on the slojiing high grounds above it, and dark hanging

woods on the mountain side. Underneath is inscription :
—

o _n_

JOHANS' GRAF' ZU MONTFORT UN ROTENFEL8 KAV MAY' R.AT' UNO

BOTsCHAFFTs 1523 (“ Joliii, Couiit of Moiitfoi't and Roteid’els,

German Royal Privy Councillor and Ambassador, 1523.”) This

family of Montfort is said to have been of Italian origin. It
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HUBER—HUDSON. 75

belonged to the neighbourhood of Lake Constance. Johann,

here portrayed, died in 1547. Formerly ascribed to Altdorfer.

Purchased in Paris at the sale of the collection of the Comte do Choiseul

in 1866.

15 . Portrait of Anthony Hundertpfimdt.

2 ft. 2 in. u., 1 ft. 6} in. w. Panel.

A gentleman, in a loose robe lined with thick black fur, and

with dull red sleeves
]
hands easily clasped. Behind him a stone

wall in perspective, with the following inscription and signature

on a tablet :

—

AnTTAI HuNDERTCFUNDT 1ST ALLT.

51 Iar da man 1526 WFI. (5l years (old) when one (wrote) 1526.)

Above the wall is seen a blue sky with fleecy clouds. In a

singularly perfect state.

Anton Hundertpfundt was mint-master at Landshut in 1506,

and at Munich from 1506 to 1522 ;
“ Highly esteemed both as

citizen of Munich and as master of the Bavarian Mint ” (Kull).

A pendant to this ])ortrait, supposed to represent Frau
Hundertpfundt, belonged to the late Sir Charles Robinson. S'/k£ci

Purchased in London, 1872. From the collection of the Marquis de 5’’

Blasil.

HUDSON (Thomas); born in Devonshire in 1701
;
died January

26. 1779. British School.

Hudson learnt his art from .Jonathan Richardson, and became the
leading English portrait painter of his time. The rise to eminence of Sir

Josliua Reynolds, his own pupil, deprived him of his supremacy, and has
led, perhaps, to his work being too much decried since his death. His
portrait of Samuel Scott, the topographical painter, in the English
National Gallery, is an excellent work.

293 Po rtrait of Diana, Countess of Mountrath.
4 ft. 1 in. u., 3 ft. 3 in. w.

Three-quarters, sitting, in gray poplin dres.«, which, with all

the accessories, is painted with great skill and high finish.

Signed, and dated 1740.

Purchased at the sale of Lord Hardwicke’s collection in 1888.

291 . Po 7'trait ofJohn, Lord Carteret. Lord Lieutenant

of Ireland.

See Historical and Portrait Gallery.



HUMPHREY—HuYSUM.?6

HUMPHREY (OziAs), r.a
;
born at Honitou, Septembers, 1742 ;

(lied in London, March 9, 1810. British School.

He studied miniature painting under Sam Collins at Batli, and on liis

master’s removal to Dublin succeeded to his practice. By the advice of Sir
.1 . Reynolds he afterwards went to London, where he practised with success.

In 1773 lie accompanied Romney to Rome, and studied in, the chief
cities of Italy. He afterwards went to India, where he painted
miniatures with great success. On his return he was elected A.R.A.. in

1779, and R.A. in 1791. On the partial failure of his sight he adopted
pastel, and in 1792 was appointed portrait painter in crayons to the king.
Later in life he became completely blind.

315 . rorlrrdl of Miss Favren, the Actress, after-

wards Countess of Derby.

Pastel.

See Historical and Portrait Gallery.

HUYSMANS (CoRNELis)
;

born at Antwerp, April 2, lfi48
]

died at Mechlin, June 1, 1727. Flemish School.

A landscape painter of great merit who fdlowed the styles of Jacob

\avn .Artois and Caspar de Witte. He spent his life chiefly between Antwerp,

B'-ussels, and Mechlin, finally settling in the latter city : hence he is com-
monly called Huysmans of Mechlin. Plis landscapes are rich in colour and

fat in e.xecution; the ligures and animals, introduced with his own hand,

are e.Kcellent.

199 . Landscape wit/t figures.

tij in. It., 9 in. w. Canvas laid down on Panel.

A bare, hilly landscape, with high bank in foreground over-

hanging a road on which are lignre.s.
O O

Purchased at Brussels, at the Du Bus de Gisignies sale, in 1882.

HUYSUM (Jan Van); born at Amsterdam, April 15, 1G82

;

died there, February 8, 1749. Dutch School.

He was a pupil of his father, Justus Van Huysuni, and for some time

painted scenery and dccoraticns in conjunction with his father or in his

manner. Ultiiiiatcl v he became distinguislicd as a flower painter. He also

painted landscapes”; but his flotver pieces were sought after with avidity,

and realized very high prices, llis most distinguished pupil was Margaret

llaverman
;
it is believed that many of her works have been sold for those

of her master.

50 . Boiujuet <f Flowers.

2 ft. 2’- in. u., 1 ft. lU in. w.

A boluiuet of roses, tulips, and other flowers hanging from the

branch of a tree.

Formerly in the collection of Mr. Wynn Ellis.

Purchased in 1864.
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IBRETSON—IJSENBRANDT. 77

IBBETSON (.Tuuus C.esar)
;

born at Masbaiii, Yorksliire, in

1759 ;
(lied there in 1817. /Jrifish School.

Ibbetson began liis artistic career by painting a set of scenes for a local

theatre in Yorkshire- He soon afterwards moved to London, where he
worked for a time for picture dealers. In I765-H7 he exhibited at the

Royal Academy : in 1788 he accompanied Colonel f)athcart‘s embassy lo

China. On his return he again began to exhibit at the Academy, but
domestic troubles led him into bad habits, and towards the end of the

century he decamped from bondon to escape his creditors. In 1880 he
returned to London, married a second wife, and returned to .Mashain,

where he spent the re.st of his life. He exhibited for the last time in 1812.

434 .
landscape, with cattle.

14 in. H., IS in. w.

On left two large tree.s, in centre a stream in which cattle are

standing
;
in background a roadside inn with figures.

Purchased in Dublin in 180,7.

INCHBOLD (John WiiiLlAAi)
;
born at Leeds, 1830

;
died there

1 888. British School.

Inchbold was the son of a journalist. He was sent to London early, and
trained as a draughtsman bj- Day and Haghe, the lithographers. He took

up painting, and, being greatly inlluenced by' the Pre-Raphaelites, began
to produce landscapes in a very minute and painstaking fashion. One
of his landscapes— The Moorland, now in the Tate Gallery—was highly

praised by Ruskin when it appeared at the Royal Academy. Inchbold
was also known as a writer, and published a volume of poems. He die<l

of heart disease,

586 .
Lake Ijeman.

2 ft. fi in. H., I ft. 8 in. w.

View across the Lake of Geneva from above Alontreux
;
the

mountain opposite is Grammont.

Request of Mr. 'William Graham Brooke, 1007.

IJSENBEANDT (Adriaan van); active in 1551. Flemish

School.

He was apparently a pupil of Gheeraerdt David. His early pictures

used to be ascribed as a rule to David, his later ones to Mostaert. At
his best he is a first rate master.

498 .
The Virgin and Child.

14^ in. H
,

1 IJ in. w-

The Virgin is seated on a bank with the child on her knee.

The landscape background is of great beautjn This is a fine

example of a composition which was more than once repeated,

with variations, both by Gheeraerdt David and Ijsenbra.ndt,

Purchased in 1000.



78 IJSENBRANDT- JACKSON.

School of Ijseribmndt.

552. The Temptation of St. Anthony.

13i in. H., OJ ill. w.

'I’lie Saint kneels before a crncitix on a small wooden altar

under a high rock
;
behind him, on the left of the picture, two

nude women are approaching. Landscape background, with a

castle and houses.

Piu'cliased in 1904.

ITALIAN SCHOOL.

277c Jerotne.
4 ft. 9 in. H., 3 ft. () in. w.

The saint is represented seated, writing on a sheet of paper
resting on a board supported by his knee and left hand

;
at his

feet are books and a skull—the traditional lion is beside him.
The picture has been ascribed to Vasari. A similar picture in

the Munich Gallery was engraved by J. M. Haas as a Raphael,

and by C. Hesse as a Palma Vecchio ! It is, however, ascribed

in the Catalogue to the “ School of Brescia, about 1540.”

Purchased at the Blenheim sale in 1886.

213. A Votive Picture.

3 ft. 1 1 in. H.. 7 ft. 4 in. w

Portraits of a lady and gentleman—presumably the benefac-

tors of a convent seen in the distance—kneeling in the open air,

attended by their patron saints, St. Jerome with his lion, and
St. Francis of Assisi. A book, with a coat of arms on the cover,

is seen on the ground behind each of the kneeling figures. A
landscape background of extensive woods and mountains near

the sea.

Formerly ascribed to Pordenone.
Purchased at the Hamilton Palace sale in 1882.

JACKSON (John), r.a.
;
born in Yorkshire, May 31, 1778 ;

died

in London, June 1, 1831. Britinh School.

Was educated in the schools of the Roj'al Academy, and was elected

A.R.A. in 1815, and R.A. in 1817. Was one of the leading English

portrait painters of his time. He visited Rome in 1819, and was elected

a member of the Academy of St. Luke. In early life he made many small

copies of portraits for the use of engravers.

257. Portrait of Thomas Moore, the Poet.

See Historical and Portrait Gallery.



JAMESONE— JERVAS. 79

JAMESONE (Georoe)
;
born at Aberdeen, about J595, or a little

later
;
died in Edinburgh in 1644. British School.

He was apprenticcil to a “ payater ' in Edinburgh in 1(512, and in 1620
was already painting portraits in his native City of Aberdeen. Many of

the more distinguished Scotsmen of his time sat to him, but the facts of

his life are very uncertain.

Ascribed to Jamesone :—
534 .

Portrait of Lady Alexander.

2 ft. dj in. H., 2ft. 1 in. w.

A half-length figure turned .slightly to the left, in a painted
oval

;
dressed in black silk gown over an embroidered under

dress which shows at the breast and sleeves. A jewelled

ornament hangs by a black ribbon from her neck.

Presented by 8ir Hugh P. Lane, in 1902.

JANSSEN van CEULEN ; See JONSON, Cornelius.

JARDIN (Karel du)
;
born in Amsterdam in 1622; died in

Venice, 20ih November, 1678. Dutch School.

Karel du Jardin was a pupil of Nicholas Berchem. From 1656 to 1659

he lived at the Hague, but in the latter year moved to Amsterdam where
he remained until 1674. In his youth he had visited Italy, wliere he
was called’ Bokkebaard (Goat’s beard"), and, in later life, he returned
there to die. His pictures used to be among the most liighly jirized of the
Dutch School, but of late years their popularity has waned.

544. The Riding School

1 ft. Ill in. n , 2 ft. 4i' in. w.

A groom leading a grey horse, in a walled enclosure. Stormy
sky.

See Smith’s *• Catalogue Raisonne ” v.
,
p. 257.

Purchased in 1903.

JERVAS (Charles)
;
born in Ireland about 1675 ;

died in London
in 1739. British School.

A pupil of Sir Godfrey Kneller. He is said to have taught Alexander
Pope to draw. His art is scarcely so contemptible as it is now the fashion

to call it ; bis portrait of Kitty, Duchess of Queensberry, in the English
National Portrait Gallery, is a meritorious work, and many still better

examples are to be found in English country houses.

Ascribed to Jervas :

—

177 . Portrait of Jonathan Swift.

431 . Portrait of “ Stella.'’

See Historical and Portrait Gallery.



80 JONES—JONGH.

JONES (Sir Thomas Alfred)
;

President, of the Royal Hibernian
Academy. Born in Dublin, 1823; died there, May 10, 1893.
Jh'itish School.

Sir T. Jones studied at the schools of the Royal Dublin Society, and at
the Royal Hibernian Academy, of which he became a member in 1861 and
President in 1869. He was kniglited in 1880, being the first President to
receive that honour.

123 . Portrait
<>f

lienri/ Urattan.

132 .
Portrait of the Right Hon. Sir Maziere Brady

,

Bart., Lord, Chancellor of Ireland.

624 .
Portrait of Bartdioloynew Colles Watkins, r.h.a.

Ascribed to Sir I'homas Jones.

521 .
Portrait of Cap,. G. A. Taylor.

See Historical and Portrait Gallery.

JONGH (Ludolf de)
;

born at Overschie, near Rotterdam, in

1616 ; died in 1697. Dutch School.

He was the son of a shoemaker, and showing an early inclination for

art, was placed under Cornelius Saftleven, with whom he .studied for two
years ; he afterwards became a pupil of Palamedes at Delft, and of Bijlert

at Utrecht, afterwards going to France and passing seven years in Paris,

w here he practised portrait painting. On returning to Holland he settled

iir Rotterdam, where he is said to have been much employed. He is

chiefly known for his hunting scenes and battle subjects. His pictures

are not common.

148 .
A Dutch Canal Boat Station.

2 ft. IJ. in. w., 1 ft. 87 in. it. Panel.

A .scene of everyday in Holland. A group are embarking
on board the canal boat, or “ trek schuyt,” which is stopping at

a covered shed, not unlike some simjjle out-of-the-way railway

station at the present day . A gentleman is seen prancing upon
horseback, a greyhound running before him, and a man of

middle class appears to be heartily shaking hands with an
humble friend in the corner. A group of country people

occupy the foreground. Signed :

—

P\u’chased at the Hadzor sale in 1889.
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JONGII—JORDAENS. 81

44 .
'4 SJwofing Party.

I ft. 10 J ill. H., 2 ft. 8V in. \v. Panel.

A sunny afternoon effect. To the left a servant in blue

holding a horse, another in red holding two dogs, and a lady on
a dun pony, shading her eyes from the sun

;
to the right a

sportsman shooting at sitting game, at which a dog is setting.

Sandy hills in the distance.

Formerly ascribed to Albert Cuyp.
Purchased in 1873.

JONSON (Cornelius); born in London 14th October, 1593;
died in or before 1664, jirobably at Utrecht. Anglo-Dutch
School.

This painter’s name is variously written Janssen, Janson, Janszoon,
as well as Jonson. He signs himself C. Jonson on his earlier pictures ;

Cornelis Janssen Van Ceulen on his later. In a document preserved
among the muniments of Amsterdam and dated 1646, he is called

Cornelis Jonson, of London, aged 52 (Woermann). He was painting in

London for some twenty-five years, between 1618 and 1643. In the latter

year he obtained the Speaker's Warrant, to enable him to emigrate
with his goods to Holland. In 1664 he was dead, for his widow was
then living at Utrecht. In all but colour his best portraits are equal
to the best of his time. He was j)robably the master of William Dobson.

532 .
Portrait of a Military Officer, in armour.

2 ft. 51 in. H., 2 ft. 11 in. w.

Probably an officer in tlie army of Charles I., as his hair is

long, and he does not wear the orange sash of Holland.

Purchased in 1903.

584 .
Portrait of a Man. '

'

2 ft. 6 in. H., 2 ft. 1 in. w.

Painted about 1625. ^
Purchased in 1907.

In an oval.

-
• vx

|'.i\
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JORDAENS, or JORDAANS (Jacob)
;
painter and engraver

;

born at Antwerp, 19th May, 1593
;
died in the same city, 19th

October, 1678. Flemish School.

In 1603 he entered the atelier of Adam van Noort, and was admitted
into the Confraternity of St. Luke, in 1615. He married Catherine van
Noort, his master’s daughter ; and probably late in life he and his father
in-law joined the Reformed Church. Rubens ever gave him friendly

counsels, and employed him sometimes as assistant. Jordaens passed
all his life in his native city, where he enjoyed a high reputation and a
considerable fortune. At his best he was almost on a level with Rubens
as a colourist and executant. His reputation has increased greatly in

recent years. The two pictures described below are fine examples of his

work. A magnificent double portrait is in Devonshire House, London.

E



82 JORDAENS—JOUDERVILLE.

46 .
A Theological Allegory.

0 ft. 2 in. H., 7 ft. 7 in. w.

A female figure seated on a lion, high up in the centre of the

picture, supports the Eucharist
;
the Holy Spirit, in shape of a

dove, appears above her head, Avhilst child angels hover around
in the clouds. Below, the infant Christ, Avith a cross upon his

shoulder, is seated on a globe and holds out a burning heart.

St. Jerome, St. Augustine, St. Gregory, and St. Ambrose, the four

Fathers of the Church, kneel in various attitudes of adoration.

To the right of the picture stand the Apostles, SS. Peter and
Paul

;
on the left SS. Sebastian, Agatha, and Catherine,

martyrs, the latter leaning on the Avheel, with the palm in

her hand. This is one of the finest Avorks of Jordaens. Many
parts of it, especially the nude torso of St. Sebastian, are worthy
of Rubens himself. Its inspiration, perhaps, is not that of

an orthodox Catholic.

Purchased in 1863.

57 .
The Suffer of Emmaus.

6 ft. 11 in. H., 6 ft. 5 in. av.

Our Lord sitting at table with the two disciples
;
He is in

profile, breaking the bread, Avith the face raised and the eyes

turned up. The disciples in attitudes of astonishment, ex-

pressed with all the rough vigour of the master. A typical inn-

keeper is pouring Avine from a flagon into a glass, a paroquet,

Avhich Jordaens often introduced into his pictures, perched on

a rod over his head, against an opening in the wall through
Avhich the sky is seen. A woman in the background raises a

dish from the table, her head seems at some time to have been

badly repainted after some injury. The head of Christ is

extremely fine.

Presented by Charle.s Bianconi, p.l., in 1865.

JOSEPH (George Francis) a.r.a. born in 1764 ;
died in 1846.

British School.

Joseph entered the scliools of the Royal Academy in 1784, and
, in 1792,

won the gold medal and travellmg scholarship for a scene from Coriolanus.
He Avas premiated also in later years by the Directors of the British Insti-

tution. He was elected A.R.A. in 1813. He died at Cambridge in 1846.

His excellent portraits are frequently ascribed to other painters.

416 .
Portrait of Sir John Stevenson.

See Historical and Portrait Gallery.

JOUDERVILLE, or SOUDERVILLE (Isaack)
;

a painter of

Leyden, of whom very little is known. His tAVo daughters seem
to have been the wives of Frederick de Moucheron and Julian
Teniers respectively. (See Catalogue of Hague Museum, 189.5

;

p. 256.) Dutch School.
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JOUDERVILI.E--KENNEDY. 83

433 .
Portrait of a Young Man.

Oval. 19 ill. H., 141- ill. \v. Panel.

Jiust, turned sliglitly to left
;
head turned to right and looking

to the front
;
long curling brown hair

;
embroidered scarf round

neck and shoulders. It bears the forged signature of G. Dow,
but the remains of the true signature of .Jouderville are still to

be descried on the left of the head.
Purchased in 1895.

KAUFFMANN (Maria Anna Angelica Catharina), r.a.
;

born at Battazatta, in the Grisons, Switzerland, in 1741
;

died

in Rome in 1807. Anglo -German School.

Angelica Kauffmann showed a taste for painting and music at a very
early age. Her first instructor was her father, .Joseph Kauffmann, but her
proficiency was chiefly acquired by copying in the Italian Galleries.

After a residence of ten j'ears in Italy, she came to England with Lady
Wentworth in 1765. She was well received, and on the foundation of the
Royal Academy in 1769 was nominated one of the original members.
Reynolds had a great influence over her, both as an artist and as a woman,
but that did not save her from being entrapped into marriage with the
valet of the Swedish Ambassador, Count de Horn, who passed himself off

as the Count himself. Released by divorce, she married in 1781, one
Antonio Zucchi, a Venetian painter and associate of the Royal Academy,
With him she retired to Rome and there passed the remainder of her days.
She was buried in the Church of Saint Andrea delle Prate. Hundreds of

her works have been engraved. A fine group of the Neapolitan Royal
Family is in the palace of Capo di Monte, at Naples.

(“ Angelica Kauffmann ;

” by F. A. Gerard, 1903.)

405 .
Portrait of Miss Monroe.

200 .
Henry (Loftus) Earl of Ely, and Family.

Ascribed to Angelica Kauffmann :

—

258 .
Edmund Burke in conversation with his friend

Charles James Fox.

310 .
Portrait of Joseph Hickey.

See Historical and Portrait Gallery.

KENNEDY (Charles Napier), a.r.h.a.
;
born in London in

1852 i
died in 1898. British School.

Son of Lieut. -Colonel John Pitt Kenned He studied at the Slade
School and in Paris. He exhibited for the first time at the R. A. in

1872, and was a frequent exhibitor there and at other exhibitions, until

1898. He painted portraits and subject pieces Some of his best pictures

were exhibited at the New Gallery, including the Fair-haired Slave,

now in the Corporation Art Gallery in Manchester. He was a Member of

the Institute of Painters in Oil Colours.

543 .
The Boy and the Dryad.

5 ft. H., 3 ft. 2^- in. w.

A nude “ wood nymph ” standing at the foot of a tree seizes

by the leg a boy seated on a branch, who holds in his hand a

bird’s nest with eggs.

Presented by Mrs. Kennedy in 1903.

F 2



84 KENNEDY—KEY.

KENNEDY (William Denholm); born at Dumfries in 1813;
died in Loudon (?) in 1865. British School.

Kennedy came to London at the age of 17, and entered the schools of

the rtoyai Academy. He was gold medallist in 1835, and from 1833 to

1865 a pretty steady contributor to its exhibition. He was an intimate

friend of Etty, who greatly influenced his art.

386 . Study of a girl’s head and bust.

Circul.ar, lOj in. in diameter.

A study of a girl, head and bust in profile to right, looking

down at a bracelet on her left arm. Lamlscape background.

Purchased in 1887.

KESSEL (.Jan Van)
;
born at Antwer[), 5th April, 1626 ;

died

there April, 1G79. Flemish School.

.Son of .Teronm van Kessel. a portrait painter; pupil of Simon de Vo.s

and of .Tan Brueghel IT. lie worked in his native city of Antwerp,
painted flowers, birds, and allegorical sidijects. The Fitzwilliam

Aluseum, Cambridge, has a curious collection of seven pictures of birds,

butterflies, &c., by him.

513 . Christ in the- House of Martha and Mary.

The bird.s and flowers in this picture are by him. (See under
Rubens.)

KEY (Adriaen Tiiomasz)
;
born about 1544

;
still living in 1580.

Flemish. School.

He was son of Thomas Key, a painter, and is supposed to have been
the nephew of William Key, He became a member of the Guild of St.

Luke at Antwerp in 1.568. Pictures by him are at Antwerp, Berlin, the
Hague, &c. His portraits show an affinity to those of Antonis Mor (Sir

Antonio Alore), who was his contemporary at Antwerp, luit the question
of the two Key's has not yet been cleared uji.

303 . Mcde Portrait.

1 ft. 1 in. H., 1 ft. 6 in. w. Panel.

Bust, three-quarters to the left, in black dress and linen rufl’.

Rcddi.sh brown hair, moustache and peaked beard.

Dated 1579.

Purchased in 1893.

576 .
Mr.de Portrad.

15 in H., Hill. w. Panel.

Head, three-quarters to the left, in a linen ruli'. Florid
complexion, red hair, beard and moustache, blue eyes.

Formerly in the collection of Viscount Powerscourt.
Purchased in 1906.
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KfiYSER—KNELLEll. 85

KEYSER ('I’homas de)
;
born at Aiiisterdain 1596 or 1597 ;

buried

tliere June 7, 1667. Dutch School.

Son of the eminent sculptor and arcliitect, Hendrick cle Keyser.

At one time he was erroneously called Theodore de Keyser. He
chiefly painted portraits, often on a small scale. One of his best works,

A Council of the Amsterdam Buryoinasters, is in the Hague Museum. Good
e.xamples of his art are also to be seen in the galleries of Amsterdam,
Utrecht, London, Berlin, Dresden, Munich, Frankfort, Buda-Pesth, and

St. Petersburg.

469 . Intel'ior, with figures.

in. H., 12J in. w. Panel.

Interior of a large room ;
a lady is seated before the tire con-

versing with a gentleman who is leaning over the back of her

chair. In the background are two lutes hanging on the wall, and

upon a table covered with a red cloth is a violin. Conspicuous

on the left is a high massive mantelpiece supported by two un-

draped figures in stone.

Signed :

—

Purchased in 1897.

287 . 21111 figures and animals in the picture of “ A
luooded scene, supposed to he in the neigh-

hourhood of the Hague," hij Jacob Ruisdael
(see under Ruisdael).

KNELLER (Sir Godfrey), Bart.
;

born at Lubeck 8th August,
1616 ; died in England on 27th October, 1723. Anylo-German
School.

He first studied at Amsterdam, when Rembrandt and his pupils were
still flourishing, the only one of these, however, who seems to have
influenced him was Nicholas Maas, and he only in his decline. Kneller
afterw^ards studied at Rome under the tutelage of Carlo Maratti, After
visits to Venice and Hamburg, he came in 1674 to London, where he was
induced to settle. After the death of Lely he was appointed Court
painter by King Charles II., which position he retained under James 11.,

VVilliam III., Queen Anne, wdio knighted him, and George I., who created
him a baronet. He died at his country seat, near Twickerdiam. A
monument was erected to his memory in Westminster Abbey, with an
epitaph by Pope.

296 . Pol'trait of Sir Richard Steele.

311 . King William III., landing at Margate, in

1697
, after the Peace of Ryswych

485 . Poi'trait of James, Second Duke of Ormonde.

486 . Do. Uodert de (jhnkeli, Earl of

Athlone.



86 KNELLER-—LANDSEER.

SSchool of Kndhr : —
474 . Porti 'ait of Thonia.'i, \st Earl and Marque^is of

Wharton.
See Historical and Portrait Gallery.

KNIJF (Wouter)
;
tlourisUed at Wesel, in the middle of the

17th century. DiUch School.

Knijf's e.xact dates are unknown. He paid his dues as a citizen of

Wesel in 1640; in 1676 he sat for his portrait to Jacobus deBraij, who was
a friend of his

;
he was still alive in 1679. In his list of Dutch painters.

Van der Vinne speaks of Kihif's work as “entirely in the manner of Van
Goyen." His pictures arc very scarce under his ovm name. The Leipsic

Museum possesses a signed one.

53 . The Wiiulmill.
3 ft. o in. u., -1 ft. 8 in w.

A long winding road, with water on either side, lead to a

windmill and miller’s house. T)ie mill rises against a grey,

cloudy sky, and the whole scene suggests rain passing off.

Probably Knijf’s masterpiece.

Formerly ascribed to Jacob Ruisdael, whose initials have been foisted

upon it.

Purchased at the sale of the Bishop of Ely’s collection, in 1864.

LAMBINET (Emile Charles)
;
born at Versailles in 1815

;
died

at Bougival in 1877. French School.

He studied under Drolling, Boisselier, and Horace Vernet, but formed
himself on the example of Constable, and those Frenchmen who were
affected by the work of the English master.

424 . Landscape,
2 ft. 11 in. H., 2 ft 3i in. w.

Tn the foreground a green field, in which are cattle, slopes

down to the side of a stream or pond. In the background,

.standing against the sky, a large tree with two smaller ones,

behind which is a farm-house.

Signed “ Emile Lamrinet.” and dated “ Juillet 1851.”

Purchased in London in 1891.

LANDSEER (Sir Edwin Henry), r.a.
;
horn in London, March 7,

1802
;
died there October 1, 1873. Fritish School.

Edwin Landseer was the son and pupil of John Landseer, a.k.a., and
showed a gift for art at a very early age. He first exhibited at the

Royal Academy in 1815, when only thirteen years old. In 1822 he received

a premium of £150 from the Directors of the British Institution. In 1826

he was elected an A.R. A., and in 1831 an 11. A. In 1850 he was knighted.

In 1855 he received the great gold medal of the Paris exhibition, and in

1866 on the death of Sir Charles Eastlake, he declined the Presidency ol

the Royal Academy. He died in 1873, and was buried in St. I’auPs. In
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1874 tlie Winter exliibitiou of the lioyal Academy was entirely devoted to

his works. He may fairly be pronounced the most popular English painter

of the Victorian era, and in some respects his treatment of animals has

never been surpassed. Among his few works of a different class we may
name the two in this collection and the portrait of Sir Walter Scott in the

National Portrait Gallery of England.

201. A Dialogue at Waterloo.

6 ft. 3} in. H., 12 ft. 8 in. w.

Such is the title which the painter gave to this rather elaborate fantasj’.

The great Duke of Wellington is supposed to be visiting the field of Water-
loo with his daughter-in-law, the Marchioness of Douro, and to be

describing the battle to her. Although the event never occurred, the

Duke entered into the spirit of Sir Edwin's idea, and gave him
frequent sittings for the picture on a favourite cob, and, of course, Lady
Douro also sat.

E.'chibited at the Royal Academy in 1850.

Engraved by T. L. Atkinson, and also by .1. C. Armytage for the Art
Journal, December, 1887.

Transferred from the National Gallery, London, in 1883.

139 .
A Portrait Group, Members of the Sheridan

Family.
See Historical and Portrait Gallery.

LAVERY (John), A.R. A. Liviny artist.

574 .
Portrait of W. E. II. Lec'ky, }L.P.

See Historical and Portrait Gallery

LAWRENCE (Sir Thomas), p.r.a.
;
born. May 4, 1769; died in

January 7, 1830. British School.

Lawrence was born at Bristol. His family settled in Bath, where
he studied art under William Hoare, and at the age of thirteen gained the
prize of a silver palette from the Society of Arts for a copy in chalk of
Raphael’s Transfiguration. Settled in London in 1787, he became acquain-
ted with Sir Joshua Reynolds, and in the same year exhibited several

portraits at the Royal Academy. They at once gained him great popularity
and a practice, which he retained almost undiminished until his death in

1830. lie was elected associate of the Royal Academy in 1791, and
a full member shortly afterwards. In 1792, on the death of Reynolds,
he was appointed principal painter in ordinary to the King, and also

in succession to him, painter to the Dilettanti Society. He was
knighted in 1815 after Paving completed for the King the fine series of

portraits of the sovereigns, chief statesmen, and generals of Europe,
which adorn the Waterloo Gallery in Windsor Castle. In 1820 he succeeded
Benjamin West as President of the Royal Academy. His portraits are
distinguished by much grace and dignity, which, however, sometimes
degenerated into aflTectation, and in his later works his colour had a
gaudy and almost meretricious character, which rather injured his
reputation. His drawing of the face is almost always admirable.

(“ Sir Thomas Lawrence,” by Lord Ronald Sutherland Leveson-
Gower, 1900. - Lawrence,” by Sir Walter Armstrong, 1913.)
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379. Port rail of Francis William^ 'And Earl of

Charlemont, k.p.

2 ft. 6 in. II., 2 ft w.

Elde.st son of' James, 1st Earl, born 1775; died 18G3. This

portrait is a fragment from a full length group of Lord and Lady
Charlemont with their infant son, painted in 1812, formerly at

lloxborough Castle, Moy, Co. Tyrone. It was cut into two
pieces in 1894, and the section with the lady and her child sold

to an American collector.

Exhibited in R.A. 1812.
Purchased in London in 1894.

131. Portrait oj Mu rrough (O'Brien), bth Earl

of Inchiguin and Marquess of
Thomond, k.p.

299. Do. John Jeffereys, 2nd Earl Camden,
iv.G., (fterwards Isf Marquess,
Lord. Lieutenant of Ireland.

300. Do. John WiLson Croker.

520. Do. John Philqyot Curran.
See Historical and Portnait Gallery.

LELY (>SiR Peter)
;

born at Soest, in Holland, September

14, 1618; died in London, November 30, 1680. Dutch School.

Was the son of an officer of the name of Van der Faes, wlio took tlie

name of Lely. He was a pupil of Peter Franz de Grebber, at Haarlem.
He came to England after the death of Vandyck in 1640, and remained
through the civil war, becoming, on the Restoration, chief painter to King
('harles II., who knighted him in 1679. He painted a very large number
of portraits, probably receiving mucli assistance, as the quality of the
work from Ins studio is very unequal. His series of pictures of the
beauties of the Court of liing Charles II., which are .at Hampton Court
Palace, is well known

;
they are amongst his most important and

characteristic productions. Several tine examples of his work are in the
National Portrait Gallery, London. He left a considerable fortune

and a fine collection of drawings by the old masters. Owing to a con-
fusion of iSoect in Holland with tlie town of the same name in West-
phalia, Lely has too often been included in the German school, with
which his work has no affinity.

550. Portrait of Margaret Lemon, the Mistress of
Vayi Dyck.

4 ft. 1 in. H. ; 3 ft. 4| in. w.

A handsome brunette, seated, turned to her left. She wears

a d.ark dre.ss witli white mu.siiii undersleeves
;
jewels in her

hair : .about tlie hiiis a scarf of brown silk brocade. In lierleft

hand slie holds a lemon. In the bacUgrouml a crimson curtain

on the right, and, on the left, a conventional passion llower.
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iMai'garet Leniou was the most beautiful and famous of tlie

many loves of Van Dyck. She lived with him in his house at

Blackfiiars, and \vas introduced to his friends. A tradition

has come down to us that when tlu^ painter’s betrothal to Mai'y

Ruth veil took j>lace, Margaret tried, in her rage, to disable his

riglit hand with a knife She is said to have passed her last

years on the Continent. A portrait of her Ijy ^ an Dyck him-

self is at Hampton Court.

Purchased in 1903.

146 . A small portrait, in pastel, of J(tines, Duke

of Ormonde.

505 . Foi 'trait of Oliver Cromwell.

548 . Portrait ofMarii of Modena, Queen ofJames 11.

\\'ater colour and chalk.

After Sir Peter Lehj :

—

136 . P(>rt rait of James,frst Duke of (Jrmonde.

See Historical aud Portrait Gallery.

260 . Sketch portrait of a Girl.

()val. 1 ft. 1 in. w., 1 ft. 7^ in. ii.

A partial copy of the portrait, as Diana, of
“ Madam Jane

Kelleway,” at Hampton Court. Possibly by Theodore Ru.ssel,

a nephew of Cornelius Jonson, who ivas much employed as a

copyist, chiefly of Van Dyck.

Purchased in 1

LESLIE (Charles Robert), r.a.
;

born in London in 1794 ;

died in 1859. British School.

His parents were American, and soon after his hirth returned to

Philadelphia, but losing his father at an early age and having then a
great desire to become an artist, he was sent to England by his

mother in 1811, and in 1813 was admitted a student in the Royal Academy.
He advanced so rapidly that in 1819 he exhibited one of his most perfect
pictures," Sir Roger de Coverley returning from church,” ivhich placed him
in a very high position. In 1821 he ivas elected A.R.A., and in 1820,
R.A. He was an agreeable author, and has left two or three works
on art which may be read with pleasure, as well as profit. A large
collection of his pictures is in the ^'ictoria and Albert ]\Iuseum, London.

203 . The Sentry Box. Uncle Toby and Widoiv
Wadman ;

“ Tristram Shandy.”
2 ft. 9J in. H., 1 ft. 11 in w.

Leslie painted this subject three times, and curiously enough,
all three pictures were bet|ueathed to the Nation, the first,

which was exhibited in the R.A. in 1831, by Mr. A^eruon [now
in the National Gallery], the second, painteil in 1832, by Mr.
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Slieepsliaiiks [now iu the Victoria oiid Albert i\l useuiii], and the
third, the present picture, by Mr. Jacob Bell. It is more freely

painted than the other two. Signed, and dated 1812.

Exhibited at Manchester, by Mr. Bell, in 1857,

Transferred from the National Gallerj', London, in 1877.

LEWIS (John), 18th Century. British School.

Lewis was connected with the Smock-alley Theatre as a scene painter

from 1750 to 1758, and lives in theatrical annals as the first scene painter

to be permanently engaged on the staff of a Dublin playhouse. He was
responsible for one important innovation, [lainting iu 1757 a beautiful act-

drop for the theatre, at a time when the London theatres had nothing but
the time-honoured green curtain. For this he was satirized in a contem-
porary pamphlet addressed to Sheridan, the manager. He decorated a

room at Quilca House, Co. Cavan, for Sheridan, and a small ]jortion of this

decoration, though not in. situ, still exi.sts. Lewis was also a portrait

painter. His portrait.s of .Sowden, the actor, painted in 1754, and of Henry
Brooke, the dramati.st, painted iu 1755, were engraved in mezzotint by
Andrew Miller, and that of Peg Woffington—mentioned Ijelow—by Michael

Jackson.

579 .
Fortraif of Feg Wofjfuyton.

See Historical and Portrait Gallery.

LEYSTER (Judith)
;
born about 1600-1605, at Haarlem or Zaan-

Jam
;
died in February, 1660, at Heemstede. Dutch School

She was probably the pupil of Frans Hals, whose work she imitated

with so mueh skill that her pictures have nearly all been ascribed to him
until within the last few years. As early as 1628 she w'as mentioned by
Samuel Ampzing as one of the chief glories of Haarlem. In 1639 she

married J. Miense Molenaer (q. v.). One of her best pictures was for-

merly at Audley End, where it was considered a fine Frans Hals; others

are in the Hague Museum, the Rijks Museum at Amsterdam, the Berlin

Museum, the Rothschild collection at Vienna, <fec. Dr. Hofstede
de Groot ascribes to her the magnificent “ Frans Hals ” which
has lately migrated from Lord Howe’s collection at Gojisall to that of

Mr. Otto Beit. She occasionally signed with a monogram made up
of some letters of her name, supplemented by a star.

468 . A Dutch Interior, 'with a woman setemy hy

candle-liyht.
Circular; 11 in. diameter. Panel.

A woman seated, sewing by the light ol candle or lamp fixed

(jii the wall near her. At her feet two children are wariniug

ihemselves at a fire.

Purchased in 1897.

LICINIO (Giovanjji Antonio), called Pordenone
;
born at For-

denone in 1483 ;
died at Ferrara in January, 1539. Italian

(
Venetian) School.

Pordeuone had a variety of names, Cutieello, Licinio, Regillo, but is

ehiefiy known by his local surname. It was not until comparatively late

in life that he settled in Venice. His youth and early manhood had been
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passed in painting in the cliurchcs of the Trevisan neighbourhood, in

Mantua, in Cremona, in Piacenza, in (Jenoa, and other places. After he
establislicd liiniself in Venice he decorated the palaces of the Morosinis
and the Mocenigos ; the brotherhood of the Frari employed him, and he
painted the cloisters of San Stefano with frescoes which brought him so

much credit that the Council of Ten commissioned liim to paint the ceiling

of the Sala del Scrutinio, in the Doge’s palace, which he linislied in 1.'338.

His success here led to his receiving an order to paint in the Sala del

Senate, and, indirectly, to the loss by 9’itian of his broker’s patent in the

Fondaco deiTcdeschi. His easel pictures are rare.

Tliree-cjuurlei'S length, standing, his left hand resting on a

Three quarter length, standing
;
nearly full face, fair hair ;

dressed in hlack gown cut low, and showing white lace bodice.

Purchased in Venice, December, 185.'), by the Government, from the
heirs of the Signori Capello. Transferred from the National Gallery,
London, 1857.

LIEVENS (J an) i
born at Leyden, 2-ltli Uctober, 1007; buried

in Amsterdam, 8tb June 1674.

Lievens studied under Jaris van Schooten at Leyden, and under
Pieter Lastman at Amsterdam, where he was a fellow pupil with

Rembrandt. Prom 11)35 to 1043 he lived in xAntwerp, but is believed to

have visited London in 1037 with his wife. During part of his career

his art was more admired by his contemporaries than that of Rembrandt
himself. A very fine example of his work is in the English National
Gallery.

The bead of the person who is usually believed to be

Rembrandt’s father, although the identification is by no means
certain. Signed with monogram.

Presented in 1910 by Sir Edgar Vincent, k.c.m.g.

LINGELBACH (Johannes); born at Erankfort 10th October,

1622 ; died at Amsterdam in November, 1674. Dutch School.

Lingelbach may have been a pupil of I’liilips Wouwerman, to whose
work his pictures occasionally show a strong resemblance. Between 1642

and lfc'44he madeastay in Paris
;
between 1644 .and 1650, in Italy. From

the latter year to his death he lived in Amsterdam, lie inserted figures

in the pictures of Hobbema, Jacob lluysdael, Hack.aert, J. van Kessel,

Fr. de Moucheron, VVynants, and others.

88 . Portrait of o Conut (f Ferrara.
3 ft. 6 in. n., 3 ft. 1 in. w.

3 ft. 2fj in. u., 2 ft. 7f in. w.

607 .
Portrait of an Old Man.

22 in. H., 181 in. w.
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348 . A Hunting Party.

1 ft, 2 in II., 1 ft. 4^ ill. w. Panel.

In the foreground three riders, one a lady on a white horse
A man is bringing refreshments from an inn. Other figures

seated and standing by tliedoor : on the right an attendant with
dogs Others of tlic party in the distance. The background
an extensive landscape.

Signed ; J. Lingelbach.

Purchased in 1894, from the Kev R. H. Cliuhuondeley, of Coiidover.

LINNELL, (John). B. 1792
;

d. 1882.

Was a fellow pupil with Mulready in John Varley's studio, and in 1807
began to exhibit in the Academy. He painted landscape,?, portrait.s, and
miniatures. Firmly drawn, modelled with knowledge, and well painted,

his portraits were solid and first -rate likenesses. Hi.s landscapes much
distinguished by a originality.

649 .
Portrait of a. Lady.

in. H. ; 7| in. w. Panel.

A lialf length figure^—in large hat, cloak, and red scarf.

Pre.sented by Sir Hugh P. Lane, 1913.

LONGHI (Pietro)
;
bom at Venice in 1702 ;

died there in

17C2. Vemtian School,

A painter of religious pictures, portraits, and subjects illustrating the

daily life of his time. Lanai calls him the Italian Hogarth, on account

of the resemblance between his “ Conversation pieces ” and certain of the

scenes painted by the English master.

261 . Portrait of General ChrLtogAier Nugent.

See Historical and Portrait Gallery.

LORENTINO (Agnolo hi), called LORENTINO d’AREZZO.

Flourished in the 15th century. Italian {Tuscan) School.

A pu|)il of Piero dei Franceschi. A Madonna and Saints at S. L»o-

nienico, in Arei^zo, is his standard work.

603 .
Madomui and Child.

23 in. H., 15 in. w. Panel.

The Virgin seated in an arched niche, holding the Infant ou

her knee.

Purchased in 1909.

LORME (Antonis he)
;
born at Rotterdam, ami worked there

between 1G40 and IGGG. Dutch School.

The pictures of lie Lorme are very scarce. One formerly in the Munich

Gallery (Catalogue of 1890) bears the date of 1042, and the catalogue

says that a }'ear as late as 1000 has been found on a picture by him.
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558 .
Interior of the “ Groote Kerh'' of RotIcrdam.

2 ft. 9i in. n., 2 ft 4J in. w.

Tlie suhjects of De Lorme’s pictures arc practically coiilined

to the churches of llotterdani. This fine example represents

the south aisle of the Great Ciiurch, looking eastwards ; the

visitor of to-day timls it almost unchanged.

Purchased in 190.3.

LOUTHERBOURG (Philip .Tames de), it. a.
;
horn at Str.ashoiirg,

October .“U, 1740; died at Hamuiersinith Terrace, Chiswick,

March 11, 1812. French and English Schools.

He was the son of a miniature painter, who ultimately settled in Paris.

In I7ii5 young Loutherbourg was placed under the tuition of

Francesco Casanova, and became a popular painter of battles, sea-pieces,

and landscapes with figures. He subseijuently settled in London, where
he was much employed as a scene painter, and eventually became a mem-
ber of the Royal Academy. His easel pictures were much esteemed, but
the habit of scene-painting seems to have induced an artificial style of
conception and execution. .Vt one period of Ids career Loutlierbourg
became notorious through his dabblings in mesmerism, spiritualism, &c.

185. Storm at the entrance of a Mediterranean Port.

3 ft. 2 in. H., 5 ft. 3 in. w.

A wild sea is raging outside a port, apparently one of those on
the French or Italian Riviera

;
a vessel struggling against the

force of winil and waves in the middle distance, in the foreground
rocks, on which the waves are breaking, the remains of a wrecked
vessel and her crew struggling to land. Signetl and dated, P. J.

de Loutherbourg, 1768.

Formerly in the collection of Viscount Palmerston. Purcha.sed in 1867.

LUCAS (John)
;

born July 4, 1807
;

died Af>ril 30, 1874.

British School.

Was for many years a portrait painter in great practice in London
;
he

was remarkable for the number of times he painted the great Luke of
Wellington, who sat to him frequently, and is said to have highly ap-
proved of his portraits, several of which are engraved. He had groat
facility in catching a likeness, but little other merit.

143. Porti 'ait ofArthur, l.sf Duhe of Wellington, k.g.,

G.C.IL, &C.

See Historical and Portrait Gallery.

LUCKX or LUYCKS (Christaan); born in 1623; died not earlier

than 1653. Flemish School.

Luckx was a pupil of Philips de Maelier and Frans Francken III.
Under the latter’s influence he painted some small ‘‘histories”—

“

andhis daurjhters,' “ Adoration oj the Ma'ji,’ &c.—but after he became a
master in the Antwerp guild in 1645, he devoted himself to flowers and
still life. He was a good colourist.
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529 . Still Life.
2 ft. 1 in. II. 1 ft. 6f in. w.

An interior of a larder, with partridges and other birds upon
a table, with a blue and white cup and saucer. A cat is

seizing one of the partridges

Presented by Mr. T. Humphry Ward, in 1901.

MAAS (Dirk); born at Haarlem 12th September, 1656
;

died

there 25th December, 1717. Dutch School

Engraver and painter. He was a pupil of Berehem and Hugtenburg.
He seems to have been patronized by King William III. He came
to England, where he painted the battle of the Boyne, at which he was
present. A scarce etching of the battle, by him, is in the Gallery.

147 . King Wilham III. hunting near his Chateau of
the Loo.

See Historical and Portrait Gallery.

MAAS, or Maes (Nicolas)
;

born at Dordrecht in 1632
;

buried at Amsterdam, December 24, 1693. Dutch School.

A pupil of Kembrandt. In his subject pictures, painted early in his

career, he developed an excellent style, sutEciently distinct from that of his

master. His chiaroscuro is powerful, but became early characterized by a
frequent blackness in the shadows. He also had an over tendency to red
in the lighter parts of his w'ork. His early pictures, however, deserve a
very high rank in the Dutch School. Among the finest are four in the
London National Gallery, especially The Dxtlch Housewife. His later

portraits, of wliich many are on a small scale, are so different from and so

inferior to his early works, as to make it difficult to accept them as the work
of the same hand. One can, however, generally detect the above-named
weakness for black and red in them.

204 . Pot'trait of a Lady.
1 ft. 9 in. H., 1 ft. 5 in. w.

Three-quarter length, seated by a fountain
;

dressed in loose

white robe and blue mantle. Her left arm rests on a dolphin’s

bead from which the water flows. Landscape background.

Presented by Sir Henry Barron, Bart., in i878.

347 . Vei'Uvmnus and Pomona.
1 ft. 61 in H., 2 ft. w. Panel.

Vertumnus, in the guise of an old woman, is exerting his

seductive powers on Pomona, who listens attentively. Both
are in modern dress. The scene is a garden, and the figures are

placed on a stone bench with a balustrade. Vertumnus is in a

black and brown dress, with a white cap
;
Pomona in bright red,

with white showing at wrists and shoulders. Round her waist
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she wears a gold tasselled girdle, from wliicli hang a bunch of

keys and a large A wide brimmed straw hat is on her

head, and a large basket of apples at her feet.

Signed and dated, N. Maes, 1G73.
Formerly in the collection of Lord Northwick.
Purchased in Paris in 1804.

MACHIAVELLI (Zenobio de)
;
painted about 1473. Florentine

School.

Machiavelli is mentioned by Vasari as the only pupil of Benozzo Gozzoli
worthy of note

;
but no details are given of his life. The Cavaliere Tomniaso

Puccini describes two works by Zenobio Machiavelli as formerly existing

at Fossabonda, a hamlet outside the gates of Pisa. Of these, one, a
Coronation of the Virgin, now hangs in the Dijon Gallery

;
the other is in

the newly arranged Gallery of Pisa. This latter picture is in a very
dilapidated condition. The picture numbered 586 in the English National
Gallery is perhaps by Machiavelli. fhe panel described below was brought
from Italy in 1859 by Mr. Uzielli, and is tlie best example known of a
master who deserves a high rank among the Florentine quattrocentisti.

108 . The Madonna ejithroned. irifh the Infa/nt

Sackmr rmd Saint.'t.

4 ft. 6 in. n., 4 ft. il in. w. In tempera on panel.

The composition consists of six figures, small life-size. In

the centre is the Virgin seated on a throne, with the infant

Saviour standing on her lap. In her left hand she holds a white

rose. On her right stands S. Bernardino of Siena, holding a

medallion, inscribed with the monogram of Christ, and another

Saint, probably St. Mark, with a book in his hand, but without
any other emblem. On the left of the Virgin are a youthful Bishop,

* with a crozier, and the border of his cope embroidered
with fleurs de lys, probably St. Louis of Toulouse, and St.

Jerome, with a book and pen in his hand. In the left

appears the signature reproduced below.

• OPVS GENO^
DEMHCHIHVELK

Originally in the Church of Santa Croce, Pisa.

Purchased at the .sale of the collection of Mathew Uzielli in London in

1861.

MACLISE (Daniel), r.a. ; baptized, February 2, 1806 ; died

April 25, 1870. British School.

A native of Cork, the son of a Scottisli father by an Irish mother.
From a very early age he manifested a strong tendency towards art, and was
allowed to study in Cork from a collection of casts from the antique sculptures

of the Vatican, which had been sent by Pope Pius VII. to King George IV.,
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and by His Majesty presented to that city. At tlie age of sixteen
lie was sent to London, and entered the schools of the Royal Academy,
where he soon carried otil all the prizes that were open to him, and com-
menced those contributions to its annual exhibition, which he continued
until his death. He was elected A.R. A. in I83(j, R A. in 1840, and upon
the deatli of Sir Charles Eastlake in 1866, was ottered the presidency,
which he declined. During his whole life he was entirely devoted to his art,

and gave an example of the most indefatigable industry. His chief

qualities were power in drawing, fertility of invention, conscientiousness
of finish, and accuracy in the study of detail. He had little feeling for

colour or breadth of handling and effect. Ills most important works
are the wall pictures in Westminster Palace of the Death of Nelson,

and the Meeting of Wellington and Blnclier after Waterloo-, and the Marriage

of Slrongbow and Eva in this collection. He was a spirited etcher, and
contributed an interesting series of portraits of contemporary celebrities

to Frazer’s Magazine', over the nom de guerre of Alfred Croquis, over
which he also wrote occasionally both in prose and verse.

156 . Merry Christmas in the Baroiis Hall.

6 ft. H., 12 ft. w.

This picture, whicli was exhibited at the Iloyal Academy
in 1838, is an e.xample both of the merits and defects of Maclise.

The interior of an old English Baron’s hall towards Christmas

evening, it is crowded with figures of various ranks and

degrees, each engaged in some appropriate action. The

whole picture is full of varied expression and complicated

grouping ; unhappily the colour is liad and the impasto leathery.

Signed and dated

This picture was the subject of a long description in verse in Frasers
Magazine for May, 1838, written by Maclise himself, also in the Diddin

Uriiversitg Magazine, 1847 (vol. xxix.).

Purchased,in 1872.

205 . Ihe Marriage of Richard de Clare, Earl of

Pembroke, surnamed Stronghoiv, with Eva,
daughter of Derrnot MacMorrogh

,
King of

Leinster, after the capture of Waterford in

1 1 70.
10 ft. 2 in. H., 16 ft. 7 in. w.

The story is that the king of Leinster promised the hand of

liis daughter to Strongbow if, upon his invasion of Ireland, he

•should succeed in taking the city of Waterford, and that upon

the fall of the city, Strongbow at once claimed his bride, and that

the nuptials were celebrated on the battle-field. The ceremony is

represented as taking place on the steps of a ruined chapel just

outside the city walls. Strongbow, attended by his mailed

Knights, clasps the hand of Eva, who is supported by her father

and attended by a train of waiting-maids. In the foreground

to the right lie heaped together the dead bodies of the Irish
;

to the left King Dermot’s followers kneel in sullen submission,
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with lowered standards, while behind them is a mounted group
of English Knights. The background shows the walls of the
capture<l city, with numerous figures engaged in burying the slain.

E.'diibited in the lioyal Academy in 1851.

Formerly in tlie eollection of Lord Northwick at Thirlestane House,
who purchased it for £4,000. Sold at his sale for £1,706. Purchased at
Christie’s in 1879 for £800 by Sir Richard Wallace, who presented it to
tlie Callerj'.

MACMA.NUS (Hknky), u.h.a.
;
died 22ud March, 187K. British

School.

A Dublin artist ; for many years Head Master of tlie Royal Dublin
.Society’s Schools. Was elected associateR.H.A. in 1838 and full member
in 1858.

547 . Portrait of John B. Dillon.

See Historical and Portrait Gallery.

MANTEGNA (Andrea)
;
born at Vicenza iu 1431 ; died at

Mantua, 13 September, 1506. Italian {Paduan) School.

Mantegna’s father, Biagio or Blasius, seems to have been a Paduan.
His son Andrea was adopted both as son and pupil byFrancesco Squareione
at a very early age. Squarcione’s talent as a painter was slight enough, but
he appears to have been an excellent teacher, and Andrea developed so

rapidly under his influence that he became an independent artist while
still little more than a bo}'. In early manhood he won the friendship

of Jacopo Bellini, and of his sons, Gentile and Giovanni, finally marrying
.Tacopo’s daughter, JGcolosia, and thereby losing the afifection of his

adopted father. When Mantegna was only twenty-live Lodovico Gonzaga,
Marquis of Mantua, began a series of endeavours to get him to settle in that

city, which only bore fruit in 1463, when the painter undertook various

works for the Marquis. In 1466 Mantegna was in Florence, and later

in the same year seems to have moved to Mantua, which remained his

domicile to the end of his life. Between 1488 and 1490, however, he
spent two years in Rome, on the invitation of Innocent VIII. His
chief pictures are the St. Luke altarpiece, now in the Brera, Milan

;
the

frescoes in the Chapel of SS. James and Christopher, in the Church of
the Eremitani at Padua

;
the frescoes in the Camera de’ Sposi, at Mantua

;

the Triumph of Julius Ccesar, at Hampton Court; the Madonna della

Vittoria, the Parnassus, the Crucifixion^ the Judyment of Solomon,
and a St. Sebastian in the Louvre

;
the Madonna and Saints

in the Casa Trivulzi at Milan
;

the St. Evfemia at Naples
;
the St.

Sebastian at Vienna
;
a Triptych, and the St. George at Venice

;
the Enthroned

Madonna, the Triumph of Scipio. the Agony in the Garden, and Samson and
Delilah in the National Gallery, London, the great Triptych of the Enthroned
Madonna in the Church of San Zeno at Verona, and the picture described

below. Mantegna was also a distinguished engraver.
(“ Study and Criticism of Italian Art ;

” Vol. II., by Bernhard Berenson,
1902.

“ Mantegna
;
” parCharle.s Yriarte, 1901.

“Andrea Mantegna;’’ by Paul Kri.steller, 1901.)

G
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442 . Judith with the Head of Holofernes.

18 iu. H., 14 in. w. In Tempera; on linen, attached to millboard.

J udith stands at the door of a tent, and is placing the head of

Holofernes in a bag held by an old negress. In her right hand
she holds a short, double edged, square-pointed sword. Her
robe, hanging in l^eautifully studied folds, leaves her right

shoulder bare. The attendant wears a loose Eastern tunic,

trousers, and turban. Through the opening of the tent is seen

the end of a bed, with one foot of Holofernes. On the left a

pole with a long pennon. Background of feigned marble. Tliis

is a companion picture to the Samson and Delilah of the

National Gallery, Loudon, and to the Judgment of Solomon, in

the Louvre. All three belonged, apparently, to some series

dealing with the deeds and misdeeds of woman, Mr. Beren.son

.says “ the Dublin J udith is one of the masterpieces of Italian

art, as composition, as arrangement, as modelling, as movement,
to be surpassed only by Mantegna himself.”

Formerly in the collections of the Hon. Lewis Wingfield and Mr John
IMalcolra, of Poltalloch.

Purchased in 1898.

MARIESCHI (Michele); born
;

died 1743. Venetian

School.

A native of Venice; after a considerable sojourn in Germany he spent

the latter part of his life in his native city. lie to some extent anticipated

Antonio Canale in his Venetian views. His better works are distinguished

by good colour and an agreeable silvery tone. The one catalogued below

is an excellent example

473 . View of the Piazza of San Marco, Venice.

2 ft. 8| in. H., 1 ft. 9r in. w.

View taken from the Clock Tower, looking south.

Engraved by M. Marieschi, 1741, in “ Magnificentiores Selectioresque

urbis Venetiarum Prospectus.”

Purchased in 1902

MARIESCHI (Jacopo); born at Venice, 1711; died, 1794.

Venetian School.

He was the son of the better known Michele Marieschi, and was

instructed by hisfatherin designand perspective, and subsequently became
a scholar of Gasparo Diziano. His definitive style, however, is elosely

modelled on that of Canale, under whose name his pictures frequently

pass.
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101 . View of the Church of S. Simione, Venice.

1 ft. 3 in. H., 1 ft. 6 in. w.

102 . View in the neighbourhood of the above, the

dmyie of S. Simione in the distance.

1 ft. 3 in. H., 1 ft. 6 in. w.

Both formerly in the collection of M. Edmond Beaucousin. Transferred
from the National Gallery, London, in 18b’2

“MASTER OF THE DEATH OF THE VIRGIN” (The.)

School of the Lower Rhine.

So called from his chief work representing the death of the Virgin,

which i.s now at Munich. He may have been the pupil of Jan .Joest

van Kalkar, but he was much influenced by the art of Quentin Matsys

.

His pictures are numerous, and are often of very high quality. H is

identity with Joos van der Beke, called Joos van Cleef (died 1540), is

now generally accepted. He worked chiefly at Antwerp, and died
about 1530.

459 . The Adoration of the Kings.
2 ft. 2 in. H., 1 ft. 9J- in. w. Panel.

The Virgin sits in the porch of a ruin, holding the Infant

Christ on her lap
;
the Child leans forward to one of the kings,

who kneels before him, holding and kissing his hands. St.

Joseph stands behind the king. The other kings and their

retinue come in through a porch behind. Through the front arch

is seen a Rhine landscape with figures. Unfortunately it is much
repainted. This is a replica, on a smaller scale, of the central

panel of a triptych in the Museum of Naples, formerly ascribed

to Lucas van Leyden but now recognised as an excellent

example of the “ Master of the Death.”

Formerly in the Kruger collection at Minden,
Transferred from the National Gallery of London.

“MASTER OF THE HOLZHAUSE PORTRAITS.” I6tli

century. German School.

So called from a series of portraits in the Holzhausen collection at

Frankfurt, painted by an artist whose name has not as yet been ascertained.

The following two pictures were formerly ascribed to Hans Asper, but
they are certainly the work of this hitherto unidentified painter. The
monogram, a V. and two C’s, on these two pictures occurs also on pictures

in the Holzhausen collection, and on two pictures in Palazzo Torrigiani,

at Florence. There are reasons for identifying this master with
Conrad Faber von Creuznach, a painter who worked in Frankfort
aM., in the sixteenth century (see Dr. Braune, in the Monatahefte, for

December, 1909). Another suggestion is that be is identical with
Melchior Fesslen, which, however, leaves the monogram, C.V.C., un-

(i 2
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explo-iuecl. A third ideutilicatiou, witli Wolfgang Huber, is refuted

by the pictures (Nos. 15 and 0) in this ooUeotioii, which have little

affinity with the Holzhausen portraits.

21 . Portrait of Katherma Knohlaiicliiv

.

1 ft. 8 in, II., 1 ft. 2 in. w. Panel.

A three-quarter length figure. The lady, with Iiands crossed,

looks out of the picture towards her right. She wears a

crimson dress, wdth a white richly embroidered under-dress

coming up to her throat. The body of the dress is embroidered

also with gold and jewels
;

rich rings are on her fingers,

and on her head an embroidered gold cap. The background
with mountain and lake or river scenery is finished in great

detail. On the hack of the panel are painted shields of the arms
of the Knoblauch, Vbleker, and Zam J ungen families

;
and the

following inscription ;
—“ Katherina Knoblauchin, yres alters

xix., MDxxxii,” and a monogram composed of a V and two C’s.

Purchased in London, 1866 at the sale of Mr. Farcer’s pictures, in whose
collection was a companion portrait bearing same date, 1532, of Friedricli

Korbach, probably Katherina’s husband.

243 . Portrait of Heinrich KnohlcmcJt.
1 ft. 7^ in. H., I ft. 3 in. w. Panel.

A half-length figure, turned towards the left. A fairdiaired

man, with a broad, dark brown and black cap
;
dress of the same

colour, cut low and showing shirt richly embroidered with gold.

Over all a black and brown mantle. View of a lake or river

in the background
;
a blue sky, with warm sunny tint on the

horizon.

A comparison of the names, ages, and dates on this and the

foregoing picture leadsto the conclusion thattheperson here repre-

sented was the brother of Katherina Knoblauchin. A portrait of

his wife, Felicitas IJffsteiner or Vestennerin, was probably

painted at the same time as this picture. On the back of the

panel are two shields, of Heinrich and his wife, one charged with

three cloves of garlic, for Knoblauch, the other with a cock’s

leg, for IJlTsteiner, both surmounted with helmet and crest and
the date, moccccxxix

;
underneath, the .same monogram as on

No. 21.

The following inscription encircles the whole :

—

“ Heinrich Knobelauch seines alters xxv.

Felicitas Vestennerin sein geniahel yres alters xxii.”

This picture was formerly in the Hamilton Palace collection

and afterwards iu that of Mr. C. Beckett Denison, at whose sale

it was purchased for the Gallery in 1885.

Both Pictures were at the Exhibition of Early German
Art, at the Burlington Fine Arts Club, in 1 906.
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MICHEL (Georges)
;
born ill Paris about 1763

;
dioJ there in

1843. French School.

Georges Micliel is occasionally called by French critics the father of

modern landscape. Such a claim is insustainable, for, in spite of his

constant work from nature, ho never abandoned a strict convention
based on that of the Dutch School of the 17th century. He was rather
the last of the ancients than the first of the moderns, and may fairly

Ijo called a belated offshoot of Jakob Ruisdael. His best pictures have
great unity and force Michel lived not unhappily, but in complete ob-
scurity, and it was not until long after his death that his great merit
began to be recognized.

(“Etude sur Georges Michel ;
’ par Alfred Sensiei', 1873.)

487 . Plaine de St. Dems, Pans.

1 ft. in. H., 2 ft. 2| in. w.

An extensive landscape, with dark and lowering sky. A view

on the favourite painting ground of the artist between Mont-

inatre and St Denis.

Purchased in 1899.

MIEREVELD (Michiel Jansz van): born at Delft, 1st May,

1567 ;
died there 27th June, 1641. Dutch School

Miereveld studied under Willem Willemsz, under one Master Augustine,
and under Blockland, at Utrecht. He afterwards lived at Delft, but as

he was very popular as a portrait painter at the Hague, he obtained
admission into the Guild of St. Luke there in 1626. He ran a sort of

portrait factory, for the great majority of the works ascribed to him,
especially when they hear his signature, are replicas by his pupils. Hi.s

own work, as may be seen from the picture described below, is delicate

and artistic in a very high degree. Among his scholars were his two
sons, Pieter and Jan, his grandson. Jacobus Delff [q.v.], Willem and
Hendrick van der Vliet, Claes Cornolisz, Paulus Moreelse (q.v.), Jan van
Ravesteyu (q.v.) and Pieter Gerritsz Montfoort. Miereveld engraved
a few plates, and painted a few historical pictures not yet iden-

tified.

39 . PoHrait of a Lady-

2 ft. 24 in. H., 1 ft. in, w. Panel.

Possibly Elizabeth Brydges, daughter of the 5th Baron
Chandos of Sudeley

j
married before she was 1 2 years old to James,

2nd Earl of Castlehaven and Baron Audley. She died in 1684.

A half-length figure turned three quarters to the right, in dress

of silk brocade, square cut body, standing collar of lace, light,

gauze veil. Formerly ascribed to Cornelis Janssen van Ceulou
(Cornelius Jonson, q.t'.)

Purchased in 1872.
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figures represented, but Spain contains a few of liis pictures with full

life size figures. lie was commonly called “ El Divino,” probably in

consequence of the great devotional feeling which characterizes his
works, although it is possible that the extreme finish of his execution
may have contributed to gain him the title.

1 . Si. Jerome in, the \Vddcrnes.'^.

2 ft. ?, in. 11 ., 1 ft. 6 in. w. Panel.

Bust
3
head almost bald

3
ho holds a crucifix in his hands which

rest upon a.skull
;
the eyes are raised and streaming with tears

3

the expression one ot painful intensity.

Purchased in 1872.

MOREELSE (Paulcs)
3
born at Utrecht in 1571 3

died there 19th

March, 1638. Dutch School.

Was a pupil of Miereveld, at Delft, and his portraits resemble those
of that master. He visited Italy before 1604. He was also for a

time in England. On his return to his native country he painted

a few historical and architectural subjects, as well as piortraits. A line

“Grecian Daughter” by him is in the National Gallery of Scotland.

He was also an engraver.

263 . Full-length portrait of a Child.

3 ft. 31 in. 11 ., 2 ft. 8 in. w.

A girl of between two and three years of age. She stands rather

stiffly, Iiolding out a red and yellow carnation inker right liand ;

the left rests by her side, just touching a fan which is suspended

from lier waist. Her dress is white, the under-skirt embroidered

with an ornamental design in black lines
3
a stiff, transparent

standing collar and cap
3
a heavy gold chain, evidently put round

her neck for the occasion, bears a gold medallion with a head in

profile, with pointed beard and crown of bay leaves. Signed and

dated 1623.

ioic&l' fl'

Pui'cluased in 1885.

76 2,5 -
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MORETTO, IL (Alessandro Bonvicino) called
;

born at Brescia

in 1498; died there before the 22iid Deceuiber, 1554. Venetian

School.

Moretto commenced his studies at Brescia, under Fionivanto Ferramola
;
he

afterwards became a disciple of his slightly older contemporary, Romanino,
and may perhaps have been stimulated by the sight of works by Titian
and other Venetian masters. At the age of twenty-three he was already
in full possession of his powers, for some of his best works—viz., the

pictures painted for the Corpus Uhristi Chapel in S. Giovanni Evange-
lista, at Brescia—date from that period of his career. He was a great
colourist, in a silvery key peculiar to himself, and one of the finest of all

masters of tone. Even in those pictures in which his palette is most
daring, us in the St. Eufemia altarpiccc of the Brescian Gallery, he never
missed the <McelopfK which gives his w’ork such charm. To be known
thoroughly he must bo studied at Brescia, where the gallery and the
churches are full of his works. Fine examples are also to be seen in

the galleries of Milan, Berlin, Frankfort a.M.
,

Vienna, Paris, and
London.

(“ History of Painting ”
; by Woltmann and Woermann, 1887.)

80 . Saint BartholomeiL\

5 ft. 7 in. H., 3 ft. .3 in. \s.

Small life-size, whole length. The Saint looks up, his left hand

crossing his body, and supports an open book which rests upon his

right knee; in the right hand he hohls a knife, the instrument of

his martyrdom.

78 . Saint John the Evanyelist.

5 ft. 7 in. u., 3 ft. 3 in. w.

Small life-size. The Saint, with his left hand ujjon liis brea.st,

and head inclined to the right shoulder, looks out of the picture
;

a palm in his right hand.

These two pictures belong to the latest and least satisfactory

phase of Moretto’s art. They are apparently the wings of an

altarpiece of which the central picture is at Tynan Abbey, Armagh
(Sir James Strongc, Bart.)

Both purchased at the sale of Archdeacon Thorpe’s collection, at Dur-
ham, in 1363.

MORLAND (George)
;
born, June 2b, 17G3

;
died, October 27,

1804. British School.

Morland came of a family of artists, his mother, grandfather, and
especially his father, Henry Morland, having attained to some success in

the profession. His own talent was very early displayed, and after a first

training by his father he completed his studies at the Royal Academy. He
exhibited at the Associated Society of Artists as early as 1775. Having
great facility he produced an enormous amount of work during a rather
dissipated and irregular career. Subjects of rural life, introducing
animals, horses, pigs, &c., appear to have been his favourites, or at least

those for which he found the readiest sale. His more finished pictures of

serious subjects are so excellent that had he done himself more justice he
might have taken any place he chose in the art of his time.
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206 . Landscape, ivith figures and cattle.

1 ft. 9 in. H., 2 ft. H in 'v.

A scene among sand hills In the foreground are two men
seated, and near them stands a woman in red cloak carrying

a basket. Two cows occupy the centre of the picture.

Signed “G. MOKLAND.”
Purchased in 1883.

MORLAND (Henry Roberi') ; born about 1730
;
died in 1797.

British School.

The father of George Morlaud. His reputation has risen very greatly

in recent years, and occasionally very high prices have been given for

his work. His life was one of never ending financial difficulty. He
was more than once a bankrupt. And yet he had a considerable clien-

trle for portraits, both in oil and pastel
;
he scraped a few mezzotints,

including a few illustrations for “ private case” books; he was a jiicture

dealer and a picture cleaner ; and he had a wdfe, Maria, who was also a
painter and exhibitor at the Royal Acadeiu}'. Two good examples of

liis work are in the National Gallery, London.

Ascribed to Henrij Morland :—
524 .

Portrait of Capt. Ross, of Belmour, Hants.

2 ft. H.. 2 ft. 5 1- in. w.

A half-length portrait of a young man, seated
;

his right elbow

on a table, hi.s hands clasped before him.

Purchased in 1901.

MORONI (Giambattista)
;

born at Bondio, near Albino,

Bergamo, about 1-520-5; died at Bergamo, February 5, 1578.

Venetian School.

He was a scholar of Allesandro Bonvicino (called II Moretto), but

was inferior to his master in all but portraiture. Among his religio\is

pictures, the most esteemed are the Coronation of the Virign, in the

Church of La Trinita ; the Assumftion, with the Apostles, in S. Benedetto ;

and, at the Cappucini, the Dead Christ in the arms of the Virgin, all at

Bergamo. These are all enfeebled echoes of Moretto, uith faults of

drac\ing peculiar to iMoroni superadded. He had especially a curious

tendency to minimize the heads and elongate the bodies and limbs of

his ligures. It nas as a portrait painter that Moroni was really great.

A series of seven portraits in the English National Gallery, more par-

ticularly the famous half-length of a Tailor, three portraits in the

Layard collection, at Venice, and the group described below, give a

just idea of his powers.

105 .
Portraits of a Gentleman and his two Children.

4 ft. IJ. in If., 3 ft. 2-f in. w.

A gentleman in black dress, seated, leaning on a table with

his hands on the shoulders of his two children, a girl and a boy.
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who stand at his knees dressed in the briglit quaint costume of

the period. On tlie table are letters, one evidently addressed

to the person represented, probably Moroni himself
;

un-

fortunately, the superscription is illegible
;

but on the other

letter the name of Albino, a town near the artist’s birthplace,

can be clearly read. The sad expression on the man’s face

with the protecting action towards the children, together with

the plain black dress, suggests the idea that he has lately

become a widower.

Exhibited at the Old Masters’ Exhibition at Burlington House in

1884.

Purohased in 1860.

MORPHY (Garret). British School.

A Dublin artist of the 18th century.

463 .
Portrait of OJirer Phinlrett. Archbishop of

Armagh.

See Historical and Portrait Gallery.

MOUCHERON (Frederic de); born at Enulen in 1633 or 1631
;

buried at Amsterdam January 5, 1686. Dutch School,

Moucheron was the scholar of J. Asselyn, at Amsterdam, lie also

woi'ked for a time in Paris, but finally settled in the Dutch capital. He
married in 1659. hlis son Isaac was born in 1670. Many of his pictures
have darkened overmuch, but the best e.xamples—e.y., two landscapes in

the Jones’ collection at South Kensington— are of great merit.

337 . Italian Landscape, with Muleteers.

1 ft. 4 in. K,, 1 ft. 1 in. w. Panel.

An Italian villa crowns an abrupt hill in the centre, while

through an arch below, and also to one side, a distant view is

obtained. A train of muleteers on the road in front.

Purchased in 1863.

MOUCHERON (IsA.ac) : born at Amsterdam in 1670 ;
died there

July 20, 1744. Dutch School.

Pupil of his father Frederic. He lived and worked at Amsterdam, but
visited Italy in 1694-7.

52 . Landscape, mith Sheep) and Shephoxl,

3 ft. 8J in. H , 3 ft. w.

In the foreground trees rise high up against the sky
;

undei-

their shade some sheep with their shepherd. In the middle
distance a cascade

;
mountains beyond.

Purcliased at Archdeacon Thorpe’s sale at Durham in 1863.
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MULREADY (William), r.a. : born at Ennis, April 1, 1786
;

died, July 7, 1803. British School.

His father, after a sojourn iu Dublin, took Iiiin to Loudon, and
placed liim as a student at the Royal Academy at the age of fifteen. He
began his public work by illustrating fairy stories for children. However,
he soon showed his great powers in small pictures, chiefly of boy life,

highly finished in low tones, iu tlie Dutcli style. He was elected A. 11. A.
in 1815, and R.A. in 1817. Later he adopted a new manner, distinguished
by a more minute and elaborate stylo of finish, and clearer and more
brilliant colouring. For many years he produced only one of these
small pictui’es annually, and it always formed a centre of interest and
attraction at the Royal Academy. Tlie whole number of his A\orks

is small, and most of them have become, by beciuest, the property of the
Nation. The majority .arc in the South Kensington Museum. Mulready
was an indefatigable worker. His studies in the life school in black and
red chalk are remarkable for their careful elaboration. He attended the
life class at the R.A. down to the last 3’ears of his life.

{'' Centiu-y of Painters ;
” Redgrave, 18G6.)

209 .
The Youyig Brother.

2 ft. 6 in. II., 2 ft. w.

A young girl is seen from behind, leaning against a bank.

A child in her arms looks over her shoulder and plays with a

youth resting against the bank beside her. This picture,

which was painted expressly for the Nation under the will of

Mr. Jlobert Vernon, and was exhibited in the Royal Academy
in 1857, is in the painter’s later manner, although on an un-
usually large scale for that period of his practice. A small

panel of the same subject, painted in 1836 and exhibited in

1837, is in the Sheepshank’s collection in the Victoria and
Albert Museum.
Engraved by R. C. Bell in the Art .Journal for 1862.

Transferred from the National Gallery. London (Vernon collection), in

1883.

387 .
The Toy Seller.

3 ft. 8 in. H., 4 ft. 8 in. w.

A negro toy seller is holding out a rattle to an infant in the

arms of its nurse, but the child seems more afraid of the negro

than attracted by his offering. This was the last picture

painted by Mulready. It is in parts unfinished, but shows
no failure of hand or diminution of care in execution. A
small panel of the same subject, 9f in. by in., was painted

by the artist in 1835 and exhibited in R.A. in 1837. It is now
in the Sheepshank’s collection in the Victoria and Albert

Museum.
Purchased iu 1861, at the sale of the C. P. Matthew’,s collection.

611 .
Bather.^.

23 in. If., 17-) in. w.

.V group of women bathing, from the steep banks of a stream
or pond. Tliei'e are six figures, all finished with extreme
care and elaboration.

Purchased in London, iu 1911.
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616 Portrait of the Painter's father.

6^ in. H., 5 in. w. Panel.

Purchaeed in Dublin, at Sir AV. Tliomley Stoker’s sale. 1910.

MULRENIN (Bernard), K H A.
;
born in co. Sligo in 1803 ;

died

1868. British School.

A Dublin painter who enjoyed a considerable practice as a ininiatnr"

ist. He was a constant exhibitor at the Roj’al Hibernian .Veademy
from its commencement.

408 . Portrait of George Petrie, p.r.h.a.

See Historical and Portrait Gallery.

MULVANY (George F.) r.h.a.
;

born in Dublin in 1809
;
died

6th February, 1869. British School.

Was son of Thomas James Mulvany, e.h.a., an artist of some repute
as a landscape painter, and keeper of the Royal Hibernian Academy.
His son George studied in the schools of the R.H.A., and afterwards
in Ital}.. He painted portrait and subject pictures, and in 1862 succeeded
his father as keeper to the R H.A. He was actively engaged in the
formation of the National Gallery of Ireland, and in 1864 became its first

Director.

207. Portrait of Daniel (J Connell.

208. Poi'trait of Joh n Banim.

Ascribed to Midvany :

—

538, Portrait of Sir Frederic W. Burton.

See Historical and Portrait Gallery.

MURILLO (Bartolome Esteban); baptized in Seville January

1, 1618 ; died in that town on the 3rd of April, 1682. S2Mnislt.

School

According to Palomino he was born at Pilas, about five leagues from
Seville ; Cean Bermudez, however, has found it on record that he was
baptized in the Church of St. Mary Magdalen, in Seville, on the 1st of

January, 1618. He studied in that city, in the school of his uncle,

Juan del Castillo. In 1643 lie went to Madrid, and—through the instru-

mentality of Velazquez, then painter to the king, under whose instruction

he placed himself—he had ample opportunity of studying and copying the
principal works in the Escurial and other royal residences. Titian, Rubens,
Vandyck, Ribera, and Velazquez, were his chosen models. He returned
to Seville in 1645. Thenceforth he produced numerous works, which were
held in high esteem and brought him much money, although it is said that

he died poor. He founded at Seville an Academy of Drawing, opened
in 1660. His best works are his late ones, those produced after 1670.

His portraits, though not numerous, are truthful and noble in treatment.
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Murillo died at Seville, from injuries received thourgh a fall from a scaffold

while painting a picture of the marriage of St. Catherine, which was
finished by his pupil, Meneses Osorio. His best works are in the Seville

Museum, in the Louvre, in the English National Gallery, and in the
collection of Mr. Otto Beit.

(“ Annals of the Artists of Spain
;

’ by Sir William Sterling Ma.vwell,

Bart., Vol. III., ISOl.)

30 . Port} 'ait of JOS} la Van Belle.

4 ft. 1 in. n., 3 ft. 4 in. w.

A three-quarter length portrait, life size, of a gentleman in a

blech doublet, cloak with falling collar, white sleeves show-

ing through the slashes of the doublet, silver ornaments and
swcrd hilt. He is fair, with long hair, looks straight to the

spectator, carries his gloves in his left hand, and his hat in his

right, which hangs by his si<le. A background of curtain and
gray silvery sky. On the back of the original canvas is inscribed

in large characters, painted freely, with a brush :

—

VJo^uci 9JO/1 JicUt

ensef/fa (ijfi'Do i67o~
This is probably Josna Van Belle of Rotterdam, whose celebrated

collection of pictures was sold there in 1730. Vide Gerard
Hoet’s Catalogues of sales in Holland.

Purchased in 1866.

33 . The Infant St. Joh 7i 2^(tying with a Lamh.
2 ft. H., 1 ft. .64 in. w. Panel.

The child is represented sitting on the ground caressing the

lamb with his right hand
;
the left holds the cro.ss and scroll.

Formerly in the collection of Count Besborodko, Chancellor of

the Empre.ss Catherine II. of Russia. It was sold with other

pictures of the same collection in Paris, by his descendant. Count
Koucheleff Besborodko, in 1869.

Exhibited at Old Masters’ Exhibition at Burlington House in 1884.

Purchased at the Besborodko Sale in 1809.
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MURPHY (EmvAHi) H.), a.u.h.a.
;
born ;<lieil 1852. British

School.

A native of Dublin. Studied at the Schools of the Royal Dublin

Society, where he distinguished himself He chiefly painted still life,

and was an associate, 11. 11. A.

161 . / \troquets.

2 ft. 9r in u., 2 ft. J in. w.

A white, anil a brilliantly coloureil paroijnet, with a green

parrot, perched upon artificial branches.

Purchased from the collection of the late Sir Maziere Brady, Bart., in

Dublin, 1871.

MUTTONI, (Pietro) called Pietro della Vecciha; born in Venice

1G05
;
died about 1678. Venetian School.

He came from the school of Padovanino (see Varotari), but did not re-

semble him. It has been conjectured that he obtained the surname of

Vecchia from his skill in restoring, copying, and exactly imitating old

pictures. Pietro’s style was strong, but not free from mannerism

;

he drew well, but his shadows are black and heavy. He left several

scholars, none of whom, however, imitated his style.

94 . Timoclea hmught hefore Alexander.

6 ft. 2 in. H., 7 ft. 10 in. w.

Timoclea was a Theban lady, sister to Theogenes, who was
killed at Chmronea. During the siege of Thebes one of Alexander’s

soldiers offered her violence, when she led him to a well on the

pretence of showing him concealed treasure, and threw him into

it as he looked down. Alexander commended her virtue, and
forb,ade his soldiers to hurt the Theban women.

Purchased in Rome in 18S6.

MYTENS (Johannes)
;

born at The Hague (1) about 1614
buried there December 24, 1670. Dutch School.

One of several of that name, natives of The Hague. He was probably
the pupil of his uncles, Daniel Mytens the elder and Isaac My tens. In
1639 he became a member of The Hague Guild of St. Luke, and between
1656 and 1670 took an active interest in another society of painters in the
same city. Among his pupils were .Ad, Van der Wiele, Nicolaes Lissant,
Andr. de Wit, Gerard de Nijst, and Paulus van de Velde. His son Daniel
and his brother Isaac were also painters. Isaac was the father and grand-
father respectively of the two Martin Mytens who painted in Sweden and
at Vienna. The signatures on the two pictures mentioned below had both
been tampered with

;
leading to their former ascriptions to Nicholas Maas

and Daniel Mytens, respectively.
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62 . Pot 'trait ijroup representing a husband and wife,

with their children and attendants.

4 ft. 5 in. u., 5 ft. 6 in. w.

This picture was formerly called a ]>ortrait grou]} of the
“ Great Elector” and his family, and bore the forged signature of

JSI. Maas. Internal evidence pointed to its being the work of

dohannes Mytens, who.se signature appeared on the removal of

the forgery from above it.

Purchased in Paris in 1873.

150 . Poi'trait of a Lady playing a lute.

2 ft. 7 in. u., 2 ft. 1 in. w.
•

A lady with light brown hair; face seen in three-quarters,

turned to left
;
the right arm turned to the spectator, with

silver gray satin sleeves
;
the hand touching the strings of a

lute.

Signed ;—Jan (incorporated in the M. of) Mytens’'pincxit

1648.

The cross of the “ A ” and the dot over it have been partially

obliterated with the object of making the signature read simply

“ Mytens,” and passing the picture off as by the better knoAvn

Daniel Mytens.

Exhibited at Art Treasures Exhibition, Alancliestev, in 1857.

Pnrcliased at tlie Hadzor sale in 1 880.

NEEFS, (PiETEK.) ;
born at Antwerp in 1577 or 1-578; died

between 16-57 and 1661. Flemish School.

A scholar of Hendrick van Steenwyck the elder. He painted church

interiors in Antwerp and its neighbourhood. Figures were introduced

l)y various hands, F. Franeken, (i. van Tilborch, Teniers, &c. His son,

Pieter Neefs, the younger, painted similar subjects.
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516 . Interior of a Church.
•2 ft. I I .V in. H.

;
4 ft. w. Panel.

luteriof of a large cluuch, with niunerous figures. The
figures are probably by E. van Tilborch.

This picture was formerly ascribed to the rare master A. de
Lorme (tpv.), whose signature has been foisted upon it.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received

in file Gallery in KtOI.

NEEB (Aaht, Arthus, or Arnould, Van Der)
;
born at Amster-

dam in 16U3; died there, November 9, 1977. Dutch School.

He lived for a long time in Amsterdam, but the name of lus master
is unknown. He was particularly distinguished for his moonlights
sunsets, and conflagrations. Houbraken says that during his youth Van
der Neer was in the service of a noble family of Holland, and that he did

not begin to paint until he was comparatively advanced in years. The
earliest dates on his pictures are about 1036-8. He was one of the most
charming of Dutch painters, and without a rival in the seventeenth cen-

tury in the truth with which he treated his favourite effects. Aart

Van der Neer is finely represented in the National Gallery, London.

66 . A River-.side Toiim on Fire.

l ft. 10 in. H.. 2 ft. 3 in. w.

The portion of the town on fire i.s on the left of the spectator,

the river flowing towards the right. Boats are plying to and
fro laden with persons escaping from the conflagration, or look-

ing on at it, while in the foreground a woman with a bundle on
her shoulder and a boy hasten to a boat at the riverside.

Purchased at sale of collection of Mr. H. Farrer in 1866.

NEER (Eglon Hendrik Van Der)
;
born at Amsterdam in 1635

or 1636 ;
died at Diisseldorf in 1703. Dutch School.

He was the son of Aart, or Arnould Van der Neer, from whom he first
received instructio,n ; subsequently he was placed under Jacob Van Loo,
a painter of history and portraits at Amsterdam. He visited Paris at
twenty years of age. He Ls reported to have been thrice married, and to
have had large families by liLs first two wives. His pictures are dis-
tinguished by a smooth, glassy finish and fineness of touch, and are
conceived much in the manner of Metzu, Terburg, and Netsclier : they
are chiefly conversation pieces. He. was the master of Adrian Van der
Werf, and his portrait, by himself, is ))laced among the illustrious
painters in the Florence Gallery. He was for some time employed by
the Elector Palatine at Diisseldorf, where he died.

61 . Preparing for the CJiase.

1 ft. 10 in. H., I ft. 7 in. w. Copper.

Full length portrait of a geutlemaii in the costume of the

H
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later weveuteeiitli ceuturv'
;
he stands in the centre of the pic-

ture with a landscape and sk}^ behind him. In his left hand he
holds a riding whip, while with his right he caresses a black
grevhonnd who has sjn-ung upon him. A servant is engaged
coupling a pair of sjianiels, and another servant leacls np
a prancing hor.se.

I’urch.'isctl ill IHliO.

NEWTON (Giebert Stuart), r.a.
;

born at Halifax, Nova
Scotia, September 20, 1794

;
died August 5, 1835. British

School.

He was the son of a Britisli oflieor, anil nephew am! godson of (Jilbert

.Stnai’t, the American noi-trait paintei-, who visiteil and practised in Dublin
at the end of the 18th century. Newton received his first art instruc-

tion from Stuart. Me visited Italy in l«17, and afterwards Paris, where
he met Charles Robert Leslie, aiuf came to London with him. There he
.settled, became a student of the Royal Academy, and soon distinguished
himself as a painter of genre subjects, which rapidly brought him fame.
In 1828 he w.as elected A.R.A., and in 1832 a full member. He paid a

visitto Ame. ica the same year, married there, and soon afterwards showed
signs of mental derangement, wdiich developed into lunacy; he had to be
confined, and in 183.1 he died.

lie was a jiainter of great refinement, and one of the best colourists

of the British School. Mis pictures, wdiich are rare, commanded un -

usually higli prices during his lifetime.

{“ Century of Painters ;
” Redgrave, 1896.

•‘Autobiographical Recollections;” C. R. Leslie, a. a., 1860).

210 . Fort rail of James Kenny the dramatic A uthor.

See Historical and Portrait Gallery.

NUZZI (Mario), called Mario de’ Fiori and Mario oeela

Pemxa
;

liorn at Peima, in the diocese of Ferino, in 1603
;
died

at Koine in 1673. 1latum School.

He studied under his uncle Toinmaso Salini. a Flower painter. He
became a member of the Academy of St. Luke, at Rome, in )Sh7.

262 . Head of a Woman surrounded by Flowers.

2 ft. 7 in. H., 2 ft. 8 in. w.

Bust portrait of a young woman turned to the right and

encircled with a wreath of roses, tulips, and other flowers.

Purchased in 188;').

OCHTERVELT (JACoB Van); liorn at Rotterdam about 1635;

died, probably at Amsterdam, in or before 1700. Dutch School.

According to Houbraken, Ochtervelt and Pieter de Hooch were fellow

pupiis under Berchem. Ochtervelt married in 1655 at Rotterdam, where
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lie was nomiiiateil head of the Guild of St. Luke in Iti67. He was still at

Rotterdam in I67’2, but in 1674 we find him at Amsterdam, where he
painted the large picture of the Regents of the Lazarhouse, now in the

Rijks-museum. Pictures by him bearing date 1 68.’> are known. In 1700

his widmv vins interred at Rotterdam. Ochtervelt seems to have taken

Terborch chiefly for his model. His best pictures, such as a “ f.arfy at

a Ifariisirhord” in the English National Gallery, have great charm.

641. Lady ivith a

9 in H.
; 7i in w.

A laity ill a ml satin dross, seated, with a dug in lier lap.

Presented by .Sir Waltei' Armstrong.

O’CONNOR (James Arthur); born 1791 or 1792; died in

Marlborough-street, Fulham Road, London, .January 7, 1841.

British School.

Son of an engraver of Aston’s-quay, Dublin; he distinguished himselt •

as a landscape painter early in the nineteenth century. Danby, who had
studied under him, accompanied him to England in 1813, but O’Connor
returned to Dublin from Bristol. He, however, two years later again
visited England, where he travelled about sketching

; he eventually
settled in London, frequently exhibiting at the Royal Academy
till his death. His earlier pictures, painted in Dublin, or among the

beautiful scenery of the County Wicklow, are his best.

163. A view in the (Trlen of the Daryle.

1 ft. 2} in. H
,

1 ft. 1\ in. w.

Tiie river is seen flowing between its rocky banks, over-

shadowed with trees. Two large trees stand out boldly in the

foreground. Signed, and dated 1834.

Purchased in 1873.

158. Moonlight.
7 in. H., 111. w.

A clear moon, with clouds wildly drifting about it , a solitary

wayfarer is seen in the foreground walking on a road which from
the foreground recedes into the distance. Signed.

Purchased in 187 2.

18. The Poachers.

2 ft. 3J in. H. ; 1 ft. 9 in. w

A moonlight scene, somewhat similar to the above, with a group
oi men with guns in the foreground, Signed, and dated 1835.

Purchased in 1879

H 2
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489 . Landscape.

12J in. H., 17 in. \v. On Millboard.

A country lane between two liigli sandbanks, with trees.

Purchased in Dublin in 1900.

OLIVER (Peter.)
;
bomi in London, 1601 ;

died 1660. English

School.

He was the eldest son of Isaac Oliver, whom he equalled as a
miniature ])ainter. He is also known to have painted portraits in oil,

none of which, however, has so far been identified. The picture

described below is attributed to him by analogy with his miniatures.

Ascribed to Peter Oliver :

—

438 . Fort) •a, it of a La/ly.

2 ft. in. i[., 1 ft. ] I in. w.

Tiuee r[uaiter length figure turned to her right, wearing

a low, square cut, dress of green silk, with pearl necklace. Her
dark brown hair falls over her shoulders

;
her right hand holds

lightly the sleeve of her left arm.

Purchased in 189b.

OLIVERIO (Ales.sanuro)
;
born about 1500

;
died before 9th

August, 1539. Venetian School.

member of the Bergamo-Venetian School, of whom only the two works
described below are at jiresent known. Oliverio was the garzone, or ap-

)irentice, of Alvise fio de Serafin, pupil and garzone of Palma Vecchio. Tlie

few known facts of his life are due to the industry of the late Dr. Gustav
Ludwig, by whom they were published in the Jahrbuch for 1903.

239 .
Portrait of a Man .

.

'

2 ft. IJ- in. H., 2 ft. w. Panel.

About thirty years of age, shown full face with masses of

auburn hair hanging down on either side of his face. His neck

is bare, and he wears a white habit-shirt with fine plaits. His
rol)e is lined with dark fur. Round the neck a gold jewelled

tooth-}uck hangs by a gold chain. Background of blue sky, and
distant mountains. This picture was formerly ascribed to

Leonardo da Vinci !

Inscribed “Ales.\ndkr Uuvekivs, v.”

Exhibited at the Old Masters Exhibition at Burlington House in 1888.

Purchased at the Hamilton Palace Sale in 1882.
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480. The T irgiH and Chdd Enthroned between

Angels.

4 ft, 4i in. H., fi ft. 7| in. w. On Panel.

Tiie Virgin seated on a niarhlo tlirone in an of>en landscape,

tlie cliild standing on knee. Beliind the thi’one is a green
curtain. Seated on tlie ground, one on eacli side, aie two
angels, one playing 07i a kite, the other on a jjipe.

Purchaseil in 1800.

O’NEILL (Henry) ; horn at Clonmel in 1798 ;
died in Dnhlin

21st December, 1880. British School.

An Iri.sh artist ami antiquary, chiefly known for lii.s illustrated work
upon the monumental crosse.s of Ireland. He commenced the study of art

at an early age and worked in Dublin a.s a portrait painter, engraver,
and illustrator of books. His chief work and that by which he i.s

best known wa.s his “ Illustrations of the .sculptured cro.sses of Ancient
Ireland.”

313. Po, 'trait of John Cornelius O’Callaghan.
See Historical and Portrait Gallery.

OPIE (John), r.a.
;
born near Truro in 1761 : died in 1807.

British School.

“ The Cornish boy, in tin mines bred,

Whose native genius, like his diamonds, shone
In secret, till chance gave him to the sun.’

Opie was born at St. Agnes, near Truro. His father was the village

carpenter, and there seems to have been no reason to take Peter Pindar’s
suggestion that he was bred on “ tin ” seriously. He began life by
“ teaching school ” at twelve years of age ! This he gradually abandoned
for drawing and painting, until, at the age of 19, he came to London,
with Peter as pifre. to call attention to what he could do. In London he
struck up a friendship with Northcote, on whose art his example had
considerable effect. Opie had a great vogue for a time. “ There is a

wondrous Cornish -man who is carrying all before him,” said Reynolds to

Northcote
;

“ he is like Caravaggio and Velasquez in one !
” He painted

portraits and historical subjects, taking a considerable share in the

jnoduction of Boydell’s Shakespeare Gallery. He was twice married.

He divorced his first wife, and was then united to Miss Alderson, who
afterwards became so well known as a writer. Opie died in London, and
was buried in St. Paid’s.

482. Portrait of Wm. Rowley, M.P.

2 ft. 51 in. H. ; 2 ft. 1 in. w.

Half length, his right arm resting on a globe.

Wm. Rowley was M.P. for Youghal, Commissioner of the

Customs, and Recorder of Kinsale. He died in 1811.

Bequeathed by .Mrs. Alice Rowley and received in the Galleiy in 1809.
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614. Portrait of James Bamj, R.A.

See Historical and Portrait Gallery.,

OSBORNE (Walter Frederick), r.h.a.
;
born 1859; died 1903.

British School.

Osborne was itorn at No. 5. Castlewood -avenue, Rathinines, Dublin,
He was the second son of William Osborne, r.h.a.. a distinguished
])ainter of animals, and of Anne Woods, his wife. He was educated
at Rathmines School, under the Rev. C. W. Benson. His first training

in Art was obtained in the School of the Royal Hibernian Academy.
He won the Taylor Scholarship of the Royal Dublin Society, in 1881
and 1882, and iwocoeded to Antwerp. In the Antwerp Art School, then
under the mastership of Verlat, he studied for two years, a period which
had a decisive influence over his art. On his return home, he set himself

to paint the life of the English and Irish fields and streets, in a method
which has seldom been surpassed for delicacy and modest truth. .He spent
his summers in the quietly picturesque jiarts of England, in Berkshire,

Warwickshire, Norfolk. Sussex, and many other districts, and the re-

sulting pictures and drawings were widely popular, especially among
his brother artists. He also ])ainted in Brittany, in the neighbour-
hood of Qiiimper. During the last ten years of his life he was much
sought after as a portrait painter, a form of art for which he showed
remarkable gifts. Between 18fl3 and his death he 2)ainted some eighty

portraits : among his sitters were Lord Houghton, now Lord Crewe,

Lord Ashbourne, Sir Thomas Moffett, Serjeant Jellett, I/ord Powerscourt,
Sir Frederick Falkiner, Sir Walter Arm.itrong, and many ladies. At his

death he was engaged on a full length of the Duke of Abercorn, K.r,.

for the Masonic Hall, in Dublin. In HlOO he was offered Kni.ghthood.

He died on Friday, 24th Apiil. 1003, of double pneumonia.

553. The Lustre Jug.

2 ft. 6 in. H. ; 2 ft. w.

Three little girls, leaning over a tea-table, one of them

holding a brown lustre jug.

Purchased in 1903.

554. Galivay Cottage.

1 ft. H ; 1 ft 3 in W. Panel.

Interior of a cottage, w'ith a man and woman seated by the

fire.

Purchased in 1903.

612. A Sketch at Rye.
.'5 in. H. ; 8| in. w.

Bequeathed by Miss Charlotte O’ Ri'ien, 1910.
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635 .
Cottage (rardeii.

ZBJ ill. H. ; 191 in. \v.

A corner of a garden, with a group of wliite lilies and other Hower.s in

the foreground.

Purchased in 1912.

555 .
Portrait of Himself.

601 . ,, Sir Thomas Moffett.

,, Sir Frederic}: Falkiner.

See Hisloricni and Ihirtrait (lallcry.

OSTADE (Adriaan J ANSZ Van)
;
baptized at Haarlem, December

10, 1610 ; buried tliere, May 2, 1685. Dutch School.

Adriaan Van Ostade studied at Haarlem, with Brouwer, uniler Fraius

Hals, and painted there throughout his life. He confined himseH chiefly

to very small pictures of peasant life, with a good deal of coarse humour,
very high finish, and good colour. His career is usually divided into

three periods. In his early years he conceived in the manner of Brouwer
painting the ruder incidents of peasant life in a vigorous manner in cold

grey or yellow tones. His second manner is characteri2ed by a finer sense

of colour, a more just impasto, and a more sympathetic humour. In his

later days he became more delicate in finish and more transparent in his

tones, butless various in colour and less humorous in his fancy. The picture

described below belongs to his first period. The list of his pupils includes

his brother Isaac, Cornelis Bega, Cornelis Dusart, Michiel Van Musscher,
Richard Brakenburgh ar.d .Tan de'Groot. .Tan Steen was influenced by
him.

32 . Boors drinking and singing.

. I ft. I in. H., 1 ft. 8 in. w. Panel

A group of Boors, men and women, singing boisterously, and in

tbeir midst a cat quietly sleeping.

Purchased in 1873.

PADOVANINO (II.). See VAROTARI.

PALAMEDESZ (Ani'honie)
;

liorn at Delft about 1601
;
died

at Amsterdam 27th Novemlter, 1673. Dutch School.

The son of one Palamedes Ste vaerts, or Stevens. He was received
in the Guild of St Luke at Delft in 1021, and was dean for the last

time in 1673. .Some authorities give 1604-1680 as the dates of his

birth and death. He painted historical pieces, portraits, interiors with
figures, &c. Between his early pictures and those of Willem Cornelisz
Duyster there is so much resemblance (see for instance, No. 436 in this

Gallery) that a close connection must have existed between them.
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531. Interior of a Guard-room.
lli^ in. H ; 14| in. w. Panel.

Ill foreground, to left, an officer in buff coat and plumed hat is

resting his foot on an o^er-tnrned bucket and is pulling up his

boot ; behind him a soldier bolding a long lance. Other tigures

in background. An excejitionally good example.

Signed A. Palamedesz.

Purchased iu 1902.

PALMIZANO or Palmezzano, (Marco)
;
born at Forli, about 1456

;

died after 15-37. Bolognese School.

Marco Palmizano, or, as the name is variously written, Palmezzano
and P.almegiani, w'as born at Forli, and was one of the best painters
of the Komagna. He was a pupil of Melozzo da Forli, and sometimes
signed himself Marctms de Melotiis although his usual signature was
Marchus Palmizanus Foioliviensis, or some variation of that form. Many
of his pictures are at Forli ;

others are at Faenza, in the Brera at Milan,
in I'lorence, in Rome, in Munich, Berlin, Paris, and London. His master-
piece is considered to be the great .altarpiece in S. Michelino, at Faenza.
A picture by him was formerly in the Ercolani Gallery at Bologna,
dated 1537. After that year there is no record of him. The following
picture is one of his best works.

In front of an arch of rich architecture, under a canopy, with

sky and landscape seen through the arch, a throne is placed, on

which the Virgin is seated, with the Infant Christ standing upon
her knee; at her feet sits an angel who sings and plays the lute.

St. John the Baptist and St. Lucy stand to the right and left of

the throne. On a cartel at foot of the picture ajipears the signa-

ture and date; —

“

Marchus Palmizanus Pictor | F]orolivi[ensis],

fecit MDXiii.” This picture is referred to by Lanzi, as having

been in possession of Prince Ercolani ;—subsequently it was in

the collection of Cardinal Fesch, and afterwards in that of the

Rev. Walter Devonport Bromley, of Wootton Hall. The in-

scription is in part effaced, but the name remains very distinct.

117. The Virgin enthroned.

7 ft. 2 in. u., 6 ft. 2 in. w. Panel.

Purcbased attheRev. Walter Davenport Bromley's sale, in London, 1863.
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PANINI (Gvovanni-Paoi.o) ; born at Piacenza in 1695; died at

Rome, 21st October, 1768. Roman School.

He first studied arcliitecture and perspective in liis native town. Ar-
rived at Rome, he took lessons from Lucatelli and Benedetto Luti. He
was under tlie influence, for some time, of Salvator Rosa

; but eventually
adopted a style of hisown, which was original and individual. He excelled
in scene painting for theatres. He was a member of the Academy of St.

Luke at Rome, and was received into the Academy of Paris, 26th July,
1732. A vast number of his works were engraved; at one time they
were very popular in Kngland.

95. The Piazza Navona, Rome, oo the oceasion of
a fete given oit the ^Oth Nov., 1729, hy the

FrenchAmbassador, Cardinal de Polignac, to

celebrate the bh-th of the Dauphin, son of

Louis A"F. of France.

3 ft. 7 in. H., 8 ft. 1 in. \v.

This important historical picture re.pi-esents in almost plioto-

graphic detail one of those great public festivals for which Italy

was formerly so famous, temporary buildings, columns, foun-

tains, and sculptures of all sizes and kinds, and paintings being
largely employed, with processions, music, addresses, Ac. They
usually culminated in a grand display of fireworks, for viewing
which on the present occasion it will be seen the whole Piazzo is

being surrounded with boxes, like a theatre, the balconies, win-

dows, and even the house-tops being fitted and decorated for the

same purpose. The box of the French Ambassador may be recog-

nised by its magnificence, and by the arms of France with which
it is decorated, which arms also appear at intervals upon the orna-

mental barrier in' process of erection round the Piazza. At each
end of the enclosed space there are fountains flowing with wine,

which is being ladled out to the people, who struggle and fight

for it.

Between three and four hundred figures may be distinctly

counted in this composition, many of them no doubt portraits of

distinguished personages of the time. That of the Cardinal Am-
bassador may be seen in the centre surrounded by a group, to whom
he seems to be giving directions, one of his aftendants no doubt
being Panini himself, who was intrusted wdth the whole design and
arrangement of the festa. A group in the background repre-

sents the old Pretender with his sons. Prince Charles Edward
and Prince Henry, afterwards Cardinal of York, who were
then residing at Rome, with an English nobleman in attendance,

who, like the Princes themselves, wears the ribbon of the Garter,

Behind tliem are a chaplain and several footmen in English Royal
livery. The crowd near, which shows some curiosity, is being-

kept back from the group by one of the custodians of the Piazza,

many of whom, with servants in the Cardinal’s livery, are doing
the honours of the occasion to the privileged spectators.
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The date affixed to the signature, whidi will be found on a
stoiie iji the foreground, shows that the picture was completed
within two years from the event commemorated. It was painted
for the Ambassador, and remained in his family until it passed
into the collection from which it came to this Gallery in 1871.

The fine contemporary engraving by. Cochin Fils (which will be
found in the Gallery), bears his arms. There is a replica in the
Louvre, which once belonged to King Louis XV. It is less

finished, the figures are fewer, and vary slightly from those in

the present jncture, which are identical with those in the

engraving.

Panini was appointed a meniber of tlie Academy of Paris the

year following the production of this picture, perhaps in con-

sequence of tlie reputation acquired there f>y it.

Signed :

—

Exhibited at the Old Masters’ Exhibition at Burlington House in 1882.
and at Rome in KM 1.

Rurchased in 1871 from tlie 4th Lord Ashburton, whose father had
acquired it from the Polignac family.

PAPE (Abraham de)
;

liorn aliout 1020-5; died September 15,

1666. Dutch School.

He was a pupil of Gerard Dow, and one of the first members norainater'

to the Guild of St. Luke on its establishment in Leyden
;

in 1849 he was
“Hoofdman” and in Idol dean. He seems to have been in circum-

stances which put him above the necessity to wmrk for his living, and so

his pictures are rare. They occur in the galleries of the Hague, London,
Schwerin, Berlin, and Dessau, and in the collection of the Marquis of

Bute. De Pape’s Christian name was at one time erroneously con-

jectured to be .Adriaan.

A woman and man are sitting at a table, the former dressed

in black, with white cap and ruff, eating something tvith a

spoon which she takes from a kind of pipkin on her lap, the

latter, dressed also in black and wearing an artizan’s apron, is

cutting a slice from a rib of beefwbicb is on the table. The per-

sons and the room are the same as those represented in tlie

signed picture by this painter in the National Gallery, London.

Purchased at the Hadzor sale in 1889.

I-PPANINI-

149 . The Rejpn.1 t.

1 ft. 7 in. H., 1 ft. 3 in. w. Panel.
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PARTRIDGE (John); bom b'ebruaiy 28, 1 790
;
died November

25, 1872. British School.

A portrait painter wlio practised for many years in London witii great

success. Was portrait painter in ordinary to Queen Victoria.

140. Portrait of the Eight Hon. Sir Thomas Wyse,

K.C.B.
See Historical and Portrait Gallery.

PENCZ (GtEORo)
;

born at Nuremberg almut 1500; died at

Breslau in 1550. German School.

Pencz was admitted into the Guild of Painters, in Nuremberg, in 1523,

after he had bt’en either instructed, or at least strongly influenced, by
Albert Diirer. He was condemned for heresy in I52<1, together with the

Behams, and vanished from his native city. In 1.52.5. however, he was
I)ermitted to settle in the neighbouring hamlet of Windsheim. About
1532, he probably re-established himself in Nuremberg itself, when he was
appointed painter to the Rath. He seems to have paid several visits to

Italy, where he acquired the style of engraving on which his fame chiefly

rests. His ])ictures are scarce, although he enjoyed a considerable vogue
as a portrait painter in Nuremberg.

372. Poi 'trait of a Young Man.
Ifii in. H., 11 in. \v. Panel.

Half length. The young man wears a black doublet with

short, full sleeves, below which appear tight-fitting sleeves ot

brown. A small frill, or niff, about his neck, and on his head a

Hat cap. In his left hand a skull. Inscribed in left upper corner

“oEtatis Sute XXV. Anno 154 7.” Signed G.P., in a monogram.

Purchased in 1894.

PERUGINO (Pietro Vannucci)
;

born in 1446; died in 1523.

Umbrian School.

V'^as known by the name of Perugino from the city of Perugia, with
which his life and work are identified, though he was born in Citta
della Pieve, a dependency of that city. How or from whom he acquired
his early teaching and technical knowledge is uncertain, but he was com-
missioned to paint important works in Perugia as early as 1475. In
1460 or thereabouts, he was employed by Pope Si.xius V., together with
Luca Signorelli, Domenico Ghirlandajo, Sandro Botticelli, and others, upon
the decoration of the Sistine Chapel, in the Vatican, where one of his

finest works is preserved. The rest were destroyed soon after being
painted, to make way for the Last Judgment of 5Iichelangclo. After
this he had many commissions in various parts of Italy. All his

earlier work is in fresco or tempera, but he became a perfect master
of oil painting, and most of his finer works were painted in this

method. He must have been a most industrious artist up to his last

days, although he no doubt received much assistance from his numerous
pupils and disciples. His drawing is excellent, and his figures are charac
teriztd by dignity, grace, and a singular sweetness of expression. His
masterpiece is in the National Gallery, London, a triptych from the Cer-
tosa of Pavia. Other fine examples are in the Vatican, at Perugia, at

Fano, in the Uffizi and the Academia at Florence, at Bologna, at Lyons,
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and in Paris. Perugino was married in 1493 to Cliiara, daugliter of

Luca Fancelli of Fiesole, wlio bore him many cluldren. He died of the
plague in 77tli year, while engaged on a fresco at Fontignano. His
jiupils included Raphael Sanzio, Giovanni lo Spagna, Giannicola di Paolo
Manni, and many others.

School of Perugino :

—

212. Mmlonna and Child, with S.S. Francis of Assisi

and Catherine of Siena.

I It. (>| in. H., I f[. If in w Panel.

Tlie Virgin seated, lf)oking down on tlie upturned face of the

ii'.fant Christ, wlioin slie holds on her knee. On her right stands

St. Francis, and on her left St. Catherine.

Possibly the work of Giannk'ola di Paolo Manag.

Purchased at the Hamilton Palace sale in 1 882. qJ^

r . Pve<-wca.cc ,

PETRIE (Jamks) ; born about 1750; died in Dublin in 1819.

Hritish School.

Of Scottish parentage ; he studied in the Dublin Society’s school and
afterwards practised in Dublin as a miniature painter. He did portraits

of Emmet, Napper Tandy and Curran, and many of his works were
engraved in the Dublin magazines. He was father of George Petrie,

r.R.H.A.

198. His own Portrait.

See Historical and Portrait Gallery.

PICKERSGILL (Henry William), r.a.
;
born in London in 1782

;

died at Barnes, April 21, 1875. British. School.

Originally intended for a silk manufacturer, he preferred art, and
became the pupil of George Arnald, A.R.A. He afterwards became a

student of the Royal Academy. He began to exhibit in 1806 , was elected

A.R.A. in 1822, and R.A., in 1826. His practice as a portrait painter

was very large, and down to 1872, when he gave up the active pursuit of

the profession, he exhibited 3G3 pictures at the Royal Academy.

409. Portro.it of Thomas Drummond

.

See Historical and Portrait Gallery.

PITATI (Bonifazio de’). Born at Verona, 1487 ;
died 1553.

Boiiifazio, who was at one time divided into three different people,

learnt his art under Palma Vecchio, in Venice, where he estahlLshed

a large atelier, or rather workshop, for the production of pictures. At
hLs best he was one of the finest colourLsts of the Venetian School. The
credit for the destruction of the myths which had grown up round his

career, belongs to the late Dr. Ludwig.
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178 .
The Rem/vreetion.

() ft. I I ill. n., () ft. I in. w.

Our Lurd is represented standing on the top of a Hat tomb,
which, from a paper seal attached to the joining, seems not to

Ite opened. The soldiers are groujted in attitudes of astonish-

ment and fear in the foreground.
Pnrchasod at the Hamilton Palace sale in 1882.

121 .
Portrait of a Ijadif.

.‘I ft. 8] in H., 2 ft !);[ in. w.

Three quarters length. She wears a dull crimson velvet (1)

dress, and both hands rest on the arms of the chair in which

she sits. Her apparent age is about 30.

Purchased in Florence in 1880.

580 .
The Holy Family.

1 ft. lot in. M., 2 ft. 0 in. w.

The Virgin, seated, turns towards St. ) oseph, who is behind

her. On her lap stands the Infant, who leans over towards the

little St. John. Landscape background. A fine example, in

unusually good condition.

Purchased in 1900.

POEL (Egbert Van Der)
;
baptized at Delft, March 9, 1621

;

buried at Rotterdam, July 19, 1664. Dutch School.

He became a member of St. Luke's Guild at Delft in 1650. Part of

his life was spent at Rotterdam. He is chiefly known for his views of
towns by moonlight, conflagrations, kitchens, and for his versions of the
ruin caused by the great powder explosion at Delft in 1654. He
occasionally painted very fine skies.

22 . Scene on the Ice
; Deft in the distance.

1 ft. 6| in.H., 2 ft w. Panel.

Numerous figures on the ice. A sledge full of travellers is

preparing to startirom the front of a booth—a woman has fallen

and dropped her basket of eggs ;
tlie spires of the old and new

“ Kerks”of Delft rise in the distance.

Formerly ascribed to A. Ouyp.

Purchased in 1864.

Ascribed to Van Der Poet :—
9 . A Dutch Interior.

1 ft. 3 in. H., 1 ft. 7 in. w. Panel.

A sort of scullery or back kitchen, with a young woman in a
red and black dress washing metal dishes.

Purchased in 1688.
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PONTE (J ACOPO da), ciilled 1l Bassano
j
born at Kassano in lolO

,

died tliere in 1592. ItnUan
(
Venetian) School.

Alter studying at home, under liis fatlier, Francesco da I’oiite,

•lacopo worked for a time in Venice. On his father’s deatti lie returned
to his native town, which he never again left. His career was most pro-
lific, and his pictures of such subjects as allowed of the introduction of
animals, cottages, and rustic objects generally, abound in most European
galleries. When at his best he was a painter almost of tlie first rank.
The Good Samai-ifou in the English National Gallery, is one of his be.<t

works.

91. Iloh/ Family, mtk Donor,-;.

1 ft. 3 in n., i ft, 8 in. w.

Tlie Virgin, with the Child in her arms, seated. Before lier in

an attitude of supplication or thanksgiving, are tlie donor and
his son ; behind the group is the figure of St. -Josejih.

I’lirchased in Home in IS.ofi.

PONTE (Leandro da)
;

born at Bassano in 1558 ;
died in

Venice in 162-3 ; was third son of .lacopo da Ponte, and was
his pupil.

His style wa.s copied from liLs father’s whose subjects he continually

repeated
;
but his fame was won chiefly by his portraits. Ho finished

the works begun by his brother Francesco in the Ducal Palace at Venice,

and was made a Knight of the Order of St. Mark by the Doge.

97. Fisit of the Queen of Sheha to Solomon.

.I ft. 6 in. II., 3 ft. 8 in. w.

The Queen, in rich, 16th century robes, .stainls before King

Solomon, who i.s seated on a canopied throne. Numerous

attendants, some bearing gifts, surround the Queen.

Purchased in Home in 18.56.

629 .
Buildiny of the Tower'of Bahel.

f ft. b in. II., (i ft. 2 in. w.

Many small figures engaged in various operations connected

with the building.

Bequeathed to the National Gallery, London, in 1837 by Lt.-Col.

Ollney Transferred to the National Gallery of Ireland.

PORDENONE. See LICINIO.

POORTER (Willem de)
;

born at Haarlem about 1605; still

living in 1645. Dutch School.

Probably a pupil of Rembrandt, whom he imitated. He seems to have

lived and worked at Haarlem until 1645, after which he appears to have

moved to Wyck, near Heusden.
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380 . The IioJ>in<j of Esther.

15 in. n., 12 in. w. I’anel.

Estlier, seated by R table, surveys berselt in a mirror lield

l)y a kneeling attemlaut ; another shows her a gold chain
;
on

the floor is an open jewel box.

Engraved by Leopold Beyer.

Presented by Sir Walter Armstrong in 1903.

POT (Hendrick Gerritsz); born at Haarlem about 1585
;

died

in Amsterdam in October, 1 G57. Dutch School.

It is supposed that the initials H. P., which occur on some of a certain

series of Dutch pictures, of wliicli the portrait described below is one,

belong to the above named painter, who is said by a contemporary Dutch
writer to have visited England in 1632, and to liave painted portraits of

Charles I., Henrietta Maria, and some of tlieir courtiers. An elaborate*

discussion cf the whole question of 11. P.’s identity will be found in lir.

Bode's Studien mr Oesc/iichte dtr Hu/liindisrlien Mahrei.

443 . Fortrait of a Man.
P3J in. n , 11^ in. w. Panel.

A man, in black dress and bat, seated at a table on wliich are

books, papers, and a globe. His riglit hand rests on an open book.

Probably a late work of the master.

Purchased in 1896.

POTTER (Paul) ; baptized at Enkliuysen, November 20, 1625 ;

buried at Amsterdam, January 17, 1654. Dutch School.

He was the pupil of his father, Pieter Potter, a painter of moderate
repute (see below), and of Jacob de Wet. He distinguished himself at
the early age of fifteen, as a painter of animals—a branch of art which he
brought to the highest perfection, at least as regards the delineation of
cows, sheep, goats, &c. He seems to have lived for a time at the Haeue,
but in 16.52 he settled in Amsterdam, where he enjoyed the protection of
the Burgomaster Tulp. During his short life he worked with extra-
ordinary energy, and with a patience and determination ti> do his best
which never shows the slightest sign of intermission. Besides his

pictures, his wnvre. includes a large number of drawings and etchings
which show the same qualities as the rest of his productions. His most
lamous picture is fnc Young Bull, at the Hague

;
his best, perhaps, is

to be found among the nine examples in the Hermitage, St. Petersburg,
or in the fine panel, dated three years before his death, which hangs in

the English National Gallery (No. 849.)

56 . Head of a Young White Bull with a Wreath of
Flowers round his Neck.

Oval. 2 ft. 6t in. h., 2 ft. w.

Tho young animal looks straight out of the picture
;

a
wreath of flowers is suspended round his neck, “It is difficult,

”
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says Siiiitli in lils “ (Jatalogiie Raisomie,” vol. 5, p. 149, “ to deciile

wbetlier this picture was intended to represent the inetaniorphosed

lover of Europa, a sacrificial offering, or a j)rize hull of Holland.”
It was in the collection of J . Van der Linden van Slingeland,

of Dordrecht, sold in 1785, and passed successively through the
collections of Mr. Peacock, Mr. Morland, and ]\Ir. T. M. White

-

head, from whom it was acquired for this Gallery in 1868.

POTTER (Pieter Svmonsz)
;
born at Eiddmizen in 1597

;
buried

at Ainsterdain, October 4, 1652. Dutch School.

Pieter Potter was the father of Paul Potter. About l6'28or 1029 he
was living at Leyden. Erom about lOBI his home seems to liave been at

Amsterdam, although in 1047 he made a short sojourn at Delft and the
Hague. He painted Corps.de-Garde, still-life, and the conventional
group of objects known as a “ Vanitas.” The English National Gallery
has a large landscape with a stag hunt by him,

323 . Soldiers in a Guard-room.
10 in. II., 12j in. w. I’anel.

Interior of a room
;
a group of four men drinking and smoking,

one of tlieni, conspicuously seated in the foreground, is pouring

liquor into a glass.

Signed P. Potter.

Presented by Mr. K. A. Millner, in I8fi3.

445 . Cavcdier on Horseback.

in. H., hj in. w. I’anel.

A cavalier, in buff coat with red sasli, niounte<l on a dark

brown horse.

Signed P. Potter.

Bequeathed by Julia, Lady Fitzgerald, and received in the Gallery in

1898.

POURBUS (Frans), the Younger
;

horn 1569 or 1570 ;
died

February, 1622. Flemish School.

He was the son of Frans Pourbus the elder. He may have received

his first lessons in art from his father, who died, however, when his son was
only thirteen or fourteen years old. The younger Fran,s was a member
of tho Antwerp Guild in L591. He worked at Antwerji, Paris, and
Mantua. The picture in this collection is one of his best.

606 . Portrait of a Lady.

3 ft. 5 in. H. ;
2 ft. 5 iu. w.

Nearly full length, standing
;

in white satin with brocade

bodice and sleeves, and a black mantle trimmed with white

bows
;
and a wide, lace-edged ruff. A large medal with head

of Christ hangs from her neck by a heavy gold chain. In her

right hand she holds a rosary.

Purchased in 1910.
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POUSSIN (Nicholas) ; bora at Villers, near Les Aiulelys (Nor-

aiandy), June, 1594; died at Rome, I9th November, 1665.

French School.

He was ot a well-to-do family of Soissous. He loanied painting under
I^nintin Varin, at his native place, and afterwards at Paris. He visited

Rome in 1624, where he lived in the same house with Dn Quo.snoy, after-

wards celebrated under the name of 11 Fiammingo. Ho also attended
the academy of Domenichino. He had to contend, against considera-

ble difficulties until Cardinal Barborini commissioned two pictures—the

Death of Gernmniciis and the Capture of Jerumlein. The above pic-

tures were followed by the Martyrdom of St. Erasmus, the Playue of
Ashdod, the Seven Sacraments, and a long serio.s of classically inspired

works. Poussin returned to Paris in 1640. when Louis Xlll. gave
him apartments in the Tuilories, and ajipointed him his Painter in

Ordinaiy, with a salary of £120 a year. Poussin travelled to Rome to

fetch his wife in 1642, but as Louis Xlll. died shortly afterwards, he
never returned to his native country. He was buried in the church of

San Lorenzo -in -Lucina.

214. llie Entombment.
3 It. 1 in. H., 4 ft. 3 in. w.

The body of Our Lord lies stretched on tlie ground on a white

sheet. Mis head is reverently supported by St. John
;

St. Mary
Magdalene raises His left hand to her lips with deep feeling,

while His mother stands in the centre in an agony of grief;

Joseph of Arimathea kneels. A streak of red light is seen on

the dark horizon.

Engraved by Resne, and also anonymously. Described in

Smith’s Catalogue Jtaisomie, vol. 8, p. 60.

Purchased at the Hamilton Palace Sale in 18S2.

PRITCHETT (Edward) British School.

Exhibiting from 1828 to 1864, his subjects being chiefly views in

Venice.

446. A view in Venice.
I ft. in. H., 1 1 in. w.

The Piazzetta of St. Mark, showing an angle of the Doge’s

Palace.

447. A view in Venice.
] ft. I-|- in. H., 1 1 in w.

The Piazza of St. Mark, with clock-tower in background.

Both bequeathed by Julia, Lady Fitzgerald, and received in

the Gallery in 1896.

PURSER (Sarah), h.r.h.a.. Living artist.

661. Portrait of Viscount Powerscourt
,
K.P,

See Historical and Portrait Gallery.

QUINCKHARD (Jan Maurits)
;

born at Rees, near Cleves,

January 28, 1688; died at Amsterdam, November 11, 1772.

Dutch School.

He was the pupil, first of his father, afterwards of Arnold Boonen

.

Christofllcl Lubinietski, and Picolas Verkoljc. He worked lor a time in

I
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Ctreciit. He painted a great many portraits, in wliicli tlie inlluence of

Verkolje is chieHy uppermost.

238 . Portrait of a. Lady.
3 ft. H., 2 ft. 9 in. w.

'riiieo-qiiaiter length tigme of an old lady, seated, nearly fall

face
;
dressed in gre}’ trimmed with brown far, and a loose blue

mantle which she holds up with her left hand.

Formerly ascribed to Adriactn Van der Werf.
J’i e.-<eiited Iw Viscount I’ower.soourt, k.p., in 1878.

RAEBUEN (>SiR Hunky), k.a. born at Stockbridge, Edinburgh.,

4th March, 175t!
;
dietl in Edivdanrgh, 8tli July, 1823. British

Schout.

Kaebuni wa.s the sun i.if a manufacturer, l>ut he came of an old border

stock. At tlie age of fifteen he was apprenticed to a goldsmith in

I'ldinburgh, Imt soon left that trade to learn painting under David Martin.

From Martin he separated, not on good terms, and thenceforward
studied independently. At the age of twenty-two lie married Ann, nee

Edgar, the willow of a certain Count Le.slie, with whom lie obtained a

fortune which put him above money anxieties for the re.st of hts life.

Soon afterwanls he and his wife journeyed to London, where he made the

acquaintance of Reynolds, and then on to Rome. After two years in

Ital}', Raeburn returned to Edinburgh ami soon gained a practical

nionoiioly of portrait painting in Scotlami. In 1813 he was elected an

A. R. A., and the following year an R..A. About this time he had thoughts
of settling in London, but was diplomatically dissuaded from doing so bj'

Sir Thomas l.awrence. lie was knighteil in 1822, on the occasion of

Ceorge IV. ’s memorable visit to Scotland. It is said that Raeburn
painted every one of tho.se men who made the Eilinburgh of his day
illu.strious, with the sole exception of Burns, Among his best pictures

are the [lortraits of Dr. Nathaniel Spens, in the Archer’s Hall, Edin-

burgh, and of Lord Duncan in the Trinity Hou.se, at Leith. Other

lino examples are the portraits of Alicia, Lady Steuart, wife of Sir James
Steuart (see below), in the Floisclimann collection, London ;

of Mrs.

James Campbell, of Sir .John Sinclair, of Ulbster, Bart., and of Lord
Newton, in the National Gallery of Scotland, which owns many of his

best works.

("Sir Henry Raeburn," by R. A. M. Stevenson, .James Caw, and
Sir Walter Armstrong, 1901.)

(“Sir Henry Raeburn,” by James Grcig, 1912.)

430 . Portrait of Sir James Stevart of Coltness and
1

1

fstsh ields
,
Baroi le t.

See Histoiioal and Portrait Gallery.

523 . Portrait <f David, Wth Earl of Buchan.
2 ft. 5i in. H., 2 ft. 3 in. w.

A lialf-length portrait, nearly full face.

Exhibited at Edinburgh in 187G at Exhibition of Raeburn’s Works.
Reproduced in the “ Edinburgh ” edition of Lockhart’s “ Life of Scott”

(1902).

Purchased in 1901.
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RAIBOLINI (Francesco), commonly called Francia
;

born in

Bologna in 1450
;
died 5tli January, 1517. Italian (^Boloynese)

School.

Like some other great Italian artists, he was a gohismith before he was a

painter, and very distinguished in that craft, witli which he always
remained connected. Afterwards he became a pupil of Lorenzo Costa.
Krancia lived in his native city in great esteem till his death in 1517. One
ofthe most interesting things about Francia is his probable connection with
the early development of Kaphael, for the young Sanzio’s first master was
probably Timoteo Viti, the most favoured pupil of the Bolognese artist.

Francia’s pictures are fairly numerous. Among the best are the Bcnti-
voglio altarpiece in S. Giacomo Maggiore, Bologna; the Felicini altar-

piece, now in the gallery at Bologna
;
the altarpiece in S. Martino

Maggiore, as well as fine examples in the galleries of Parma, Lucca,
Milan, Munich, Berlin and London, 'fhe one in London is, perhaps, the
finest of them all.

190 Lucretia stahhing hevself.

2 ft 6 in. H., 2 ft. 3 in. w. Panel.

Three-quarters figure, holding down her light, greyish-blue,

robe below the left breast, piercing herself with a dagger held in

her right hand, her head and eyes turned up. In the distance is

a city with a peculiar semi-Gothic tower, which is frequently

found in Francia’s pictures. More than one example is known
of this composition, which was often repeated, no doubt, in

Francia’s bottega.

FormerB' in the Wynn -Ellis collection.

Purchased in 1879.

RAMSAY (Allan); born 1713, died 1784.

A native of Edinburgh. After studying in London under Huys.sing,

and working as a jiainter in Edinburgh for two year.s he went to Italy

in 1736, and on his return settled in London, where he practised as a
jiortrait pauiter with considerable success. He was made Painter in

Ordinary to George III. in 1767.

570 . Portrait of Sir John Tyrrell.

4 ft. H
;
3 ft. 2 in. w,

Three-quarter length, standing in a landscape
;

in slate-

coloured coat trimmed with brocade. He holds his hat under

his left arm.

Deposited by the Commissioners of Public Works.

RAVESTYN (Jan Anthonisz Van), born about 1572 : died 1657.

Was a pupil of Frans Hals. He was received into the Guild of St.

Luke at the Hague in 1598, and practised there for the rest of his life.

Ascribed to Ravestyn.

571 . Portrait of a Girl.

27 in. H. ;
22 in. w.

Half length, turned three-quarters to the left : in black dress

with lace-trimmed grey cape.

Bequest of Lady Ferguson, 1905.

1
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132 HEM BRANDT.

REMBRANDT (Rembhandt IIahmensz Van Ryn); bum at

Leyden, July lo, 1606; biirieii at Ani.sterdaiii, Octolier 8, 1669.

Dutch School.

This ^reat ariist was tlie son of Ilirinen Gen-itsz Van Kyn, a miller
resilling on the banks of the lOiine, between Leyilertlorp and Ley-
den. He studied at Leyden under Jacob Van Swanenburch, and for six

months at Am.sterdain under Pieter Lastman, returning to Leyden in

l()2-l, where his earliest works must liave been produced, and where his

genius matured, lie settled at Amstcrdainin the latter half of 1631, and
there establi^lled a Scliool whicli attracted a large namber of pupils who
afterwards became famous. Among tliem were Ferdinand Bol, Jacob
Backer, Govaert Flinek, Geiard Don, Nieolaes Maas, Gerhr.indt Van der
Firckliout, Jan A'ictors. Arent de Gelder, Philips Konir.ek, t'arel. and pro-
bably Bernard, Fabritius and Wiliiam Geri'itsz Hor.st. The author
of the last catalogue of the Hague Museum asserts that both as

jiaiiiter and engraver Rembrandt surpasses all the artists of Holland
in endowing nature in all her aspects with a jiietorial form, in the
masterly treatment of chiaroscuro, and, in his portraits, in bringing
out the intimate personality of liis sitters. If for the words “ iVrtists

of Hollaiul ” he had here substituted “ all other artists,” the compiler
would scarcely have said too much. Rembrandt, once his tentative early

years were over, succeeded more completely than anj' other painter in

giving that simide, coherent force, which all creative art should aim at,

to his works. It is a commonplace to say tliat he won unity by his free

dealing,s with light and siuute : his etcliingsprovethat hadhebeen restricted

to pure line he would have succeeded just as well. Living in the Ghetto

of Amsterdam he used the nature he saw about him as his medium, but
his imaeination ivas such that he would as surely have brought artistic

beauty out ot any other material. He wms probably the imrcst artist, the
man most essentially artistic in his intellectual activity, the modern
world has produced. Unhappily his genius did not preserve him from
vicissitudes, lii the lirst half of his career he was fashionable, if not ap-

preciated. During the last fifteen or eighteen years of hi.s life he was
coniparativelv neglected—and yet it was during these latter years that

his genius flowered most richly. The Syndics—which has a claim, at

least, to be considered his chef d' wucre—was painted in 1662, seven years
only before his death, and the great .Jewish Bride of the Van der Hoop
collection probably still later. Keinbrandt was extraordinarily prolific

;

about oOO pictures by liim are known
;
from 1 2O0 to 1500 drawings still exist,

while his etchings are numerous, although their total number would be

estimated very differently b}' different -itudents. He n arried, on June
22, 1634, Saskia Van Uilenburg, a Frisian lady of some fortune. She
died in 1642. She was succeeded in Rembrandt’s affections by Hendrickje
Stoffel, whom, however, he did not marry. Hendrickje showed him
every devotion, and her name is as indissolubly connected with that of

her master as the name of Saskia herself. She was his frequent model.

The financial troubles of Retnorandt’s later j'ears were due partly to

complications arising from Saskia’s will, partly to the lavish way in

which he himself acquired works of art of every school and period, and
jiartly to his loss of patronage.

(“Rembrandt; his J.ife, his Work, and his Time”; by Emile
Michel ;

translated by F. Simmonds, 1894.

Complete works of Rembrandt”; by W. Bode; translated by F.

Simmonds—8 vols.).

( Rombrandt,” by G. Baldwin Brown, 1907).
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REMBRAVDT. 133

48 . Head of an Old Man.
‘i ft. J in. H., 1 ft. 6 in. \v. Panel.

An old man with a white beard aTid reil .sknll-cap, looking
down. Siirned :

—

Painted about 1650.

Exhibited at the Rembrandt Exliibition at Rurlington House in

1899.

See Bode, Vol. V., p. 154.

Purchased in 1 17 I

.

215 . Shepherds resting at night.

I ft. lit in. H., 1 ft. t)| in. w. Paml.

A woman with a child, an old man and others, with cattle, are

grouped round a fire, at first suggesting the idea of a “ riposo,’'

or flight into Egypt. They rest in a kind of arbour on the edge
of a pond in the foreground, their figures and the fire being

reflected in the water. In the middle distance a man is seen

walking, with a lighted lantern in his hand, followed by cows, and
still further in the distance is a castle on a high elevation, with

lights shining in the windows. The moon above is covered by a
dark cloud, but its cold gray light illumines the sky, in striking

contrast to the bright yellow glare of the fire below. With these

exceptions the picture is very dark, but is pervaded by an extra-

ordinary penetrable obscurity, in which, when the eye becomes
accustomed to it, it gradually perceives the various details of

the scene as it would in nature. It is signed, and dated :

—

The general conception seems here to have been suggested to Rem-
brandt by Elzheimer, whose influence over the Dutch Master has been
insisted upon by Dr. Bode (Studien zur Geschichte der Hollundischen
Malerei). A Flight into Egypt, by Elzheimer, in the Munich Gallery
(No. 1391), has more likeness to the “Shejiherds Resting ” than could
be explained by mere chance.

Exhibited at Old Masters’ Exhibitions at Burlington House in I87ti an
1894, and at the Rembrandt Exhibition in 1899.

Described in Smith’s Raisonne, viii.
,
p. 191; referred to by

Wagen (iii. p 172) as “Two Gipsies by Moonlight; ” and described by
Bode as “The Rest on the Flight into Egypt by Moonlight” (vol. v.,

p. 94).

Engraved by J. Wood, iii 1752.

Purch.ased at the sale of the Stourliead heirlooms, in I ^85.



134 REMBRANDT EENI.

319. Poi'trait of a Young Man.
Oval. 2 ft. 2 in. h., I ft. in w. Panel.

Half length figure, nearly full face, in black (lres.s, slaahed

sleeves, and deep white collar edged with lace. He wears a

large wide-leaved black hat, and his reddish brown hair falls on

each side of his face in thick curling masses.

Exhibited at the Rembrandt Exhibition at Burlington House in 1899.

See Bode, vol. IL, p. 84.

Purchased in Brussels, in 1890, from M. Antoine Dansaert, to whose
family it had always belonged. The personage represented is Louis Van
der Linden, a member of the family.

439. A Dutch Interior.

7 | in. H., 10 in. vv. Pane.,

Interior of a dark room, lighted only by a single lamp or

candle on a table to the right. Several figures of men, apparently

playing at the game of La Main Chaude.

Purchased in 1898.

RENI (Guido), commonly called Guido, was born at Calvenzano

near Bologna, November 4, 1575
;
died at Bologna, August 18,

1642. Italian {Bolognese) School.

One of the most fashionable of painters during his own lifetime, Guido was
also held in exaggerated estimation for two centuries after his death. He
was a pupil of the Carracci, and followed Annibale to Rome in the ponti-

ficate of Paul V. There he had a brilliant success, and there he
remained for nearly twenty years, leaving at last in consequence of a

reprimand from Cardinal Spinola for his neglect of a commission under-
taken some years before, for which he had received part payment. He
settled in Bologna for the rest of his life, founding a famous school

and living in luxury, but dying in debt. His works have the faults

of the Carracci School, being too artificial and academic, but they are

remarkable for dexterity and lightness ot hand, especially in his later years.

His masterpiece is usually considered to be the fresco of Aurora in the

Rospigliosi Palace, Rome.

118. A Group of Saints interceding for the City of

Bolognrt.

2 ft. H., I ft. 2 in. w. On copper.

The A^irgin with the Holy Child seated on clouds and sur-

rounded by child angels. Below is a group of saints—Francis of

Assisi, Dominic, Charles Borromeo, Francis Xavier, George

and Petronius, looking up in earnest supplication. Below

them, in the distance, the city of Bologna, evidently plague-

stricken, as dead bodies are being carried out from the gates.

A small version of the large altarpiece in the Bologna Gallery.

Formerly in collection of Prince Lucien Bonaparte.

Purchased in 1889.



No.

439.

A

Dutch

Interior

Rembrandt





No.

319.

Portrait

of

a

Young

Man

Rembrandt





REYNOLDS. 1.35

REYNOLDS, (Sir Joshua), p.r.a. ; born at Plyinpton, in Devon-
shire, 16th July, 1723

;
died in London, 23rd February, 1792.

Hritish School.

He was the son of a clergyman and schoolmabter at Plympton, near
Plymouth, and exhibited from a very early period a decided propensity
for art. His father, with some reluctance, yielded to the bent of his son’s

inclination, and placed him under Hudson, the fashionable portrait-

painter of his day. In a few years Keynolils returned to Devoasbire,
and practised portrait-painting under favourable auspices, especially

through the kindness of Lord Mount Edgcumbe, by whom he was
introduced to Captain, afterwards Lord, Keppel, who on his appoint-

ment to the Mediterranean Station, invited Reynolds to accompany him,
and thus facilitated his opportunities of study in the gre.at schools of
Italy. From the time of his return to England in 1752 his career
was one long success. The Society of Artists opened its lirst exhibition in

I7<i0, and Reynolds became a regular contributor. On December 10th,

1 76«, the Royal Academy was founded, with Reynolds for its first President.

He was knighted a few months later. In 1773 he was elected Mayor of
Plympton and received the degree of D.G.L. from the University of Ox-
ford. In 1790 he had a disagreement with the Academy, which caused
his temporary' resignation of the Presidency, in which, however, he was
rap idly reinstated. In December of the same year he delivered the last of

his famous “ Discourses ” to the Academy Students, and on February
23, 1792, he died. Though inferior in genius to Gainsborough, Reynolds
may fairly be called the most distinguished artist of the 18th century.
Within the last few years Ids fame, especially on the continent, has grown
by leaps and bounds, and, on the whole, his influence on the English
School of painting has been greater than that of any one else. Ills works
are very numerous, unfortunately they are frequently in bad condition, as

a consequence of his often experimental methods of execution. They in

elude the portraits of nearly all the chief leaders of Englisli society

between 1760 and 1790.

(‘‘A History of the Works of Sir Joshua Reynolds, p.u a.,” by Graves
and Cronin, 1900

“ Sir Joshua Reynolds, p.r.a.” by Sir Walter Armstrong, 1900.
“ Sir Joshua Reynolds,” by Lord Ronald Sutherland Leveson-Gowei

1902.)

217. Po rtrait oj Robert {Henley), Second Earl of
Northinefton, K.P., Lord Lieutenant of
Ireland.

4 ft. in. H. ; 3 ft 3J in. vv.

Three-quarter length, seated
;
nearly full face

;
in robes, with

colla.r of the order of St. Patrick
;
scarlet coat embroidered with

green
;
crimson curtain background.

Born 3rd January. 1747. He was appointed Lord Lieutenant of Ire-

land on 30th April, 1783, in succession to Lord Temple, a post which
he held with credit and jjopularity until his resignation the following

year. Died in Paris, 5th July, 1780. In WraxaU’s Memoirs he is

described as * unwieldy in person, w'anting in grace, and not brilliant
;

but he made himself beloved in Ireland in spite of his infirmities.

Purchased from the Marciuis of Hertford in 1884.

216. Fortrait oj Charles (Coote), Earl ofBellamont.

137. Portrait of George, First Earl of Mount Edg-
cumhe.



136 REYNOLDS.

AJter Sir Jofihna HfiynoJda :

—

218 . Portrait ofEdmund Burke.

297 . Portrait of Richard Burke.

See Historical and Portrait Gallery.

573 . Rohinetta.

A copy, by Mi-s. Ross, from the Picture in the National
Uallery, Loudon,

Presented by Colonel Ynyr Burges, in 1905.

From the Studio of Sir Joshua Reynolds, jxunted probably hy
James Northcote :

—

462 . Fortrait of Oliver Goldsmith.

See Historical and Portrait Gallery.

RIBALTA (Francisco de); born between 1.550 and 1560; died

1628. Spanish School.

Ribalta the elder was born at Castellon de la Plana. He was one
of tlie leading painters of the school of Valencia. He studied for some
time in Italy, but most of his work was done at Valencia and its neigh-
bourhood. Ho was buried in the Church of San .Juan, in Valencia.

34 . A Legend of St. A?ithony.

5 ft. 2 in. H.
; 4 ft. W.

A dark, highly finished picture. The Saint is represented

apparently taking small dead fishes from a dish held by a

young man at his side, and placing them in a fountain of

of water, which brings them to life again
;
a vouth on his left

ooks on in an attitude of astonishment.

Exhibited at the British Institution, 1852 ; at Manchester, 1857, and
at Leeds, 1868.

Purchased in 1808 from Mr. James Whatman, M.P., of Leeds.

RIBALTA (.Juan de)
;

born in 1597 ;
died October, 1628.

Spanish School.

.luan de Ribalta was the pupil of his father, Francisco. He was
ilready a master of groat ability in his 19th year, when he painted the

large C-uoiflxion now in the museum of Valencia. He was a good por-

irait painter. He only survived his father by a few months.

Ascribed to Juan de Ribalta :

—

626 . A man warming his hands over a Brasero.



RIBEKA. 137

RIBERA (Josef be), called Lo Spagnoletto l>y the Ttalians

;

lioni at Xativa, near Valencia, 12th January, 1588 ;
died at

Naples, 1652. Spanish School; and later, of the Neapolitan

School m Italy.

Ribera, sent to Valencia by his parents to prepare for a career
in letters became by bis own choice a pupil of Francisco Ribalta, tlie

bead of the V.aleneian School of Painting. lie made rapid progress,

and was already known as a painter before he left Spain. He, how-
ever, left the school of Ribalta at an early age, and landed in Italy to seek

his fortune. Arrived at Rome, he at once applied himself to draw from
the antique, and to copy the works of the great Italian painters. Here
it was that amongst his fellow students he first acquired the name of Ln
Sj/uf}nolelto—the little Spaniard. Ribera .afterwards settled in Naples
(then a province ol the Spanish crown), where his talents rapidly

brought him success. In 1630 he was admitted into the Academv
of St. Luke, at Rome

;
and in the same year he became acqu.ainted with

Velazquez, on the visit of the latter to Naples, where Ribera became bis

host and guide. He died at Najdes. in in.ag.

12 . Saint Joseph.
2 ft. fi in. H., 2 ft. I in. w.

The Saint, hearing a lily in his hand, looks up with a strong

devotional expre.s.sion. Several replicas of this picture exist.

Purchased in 5h)rkshire, at the sale of tlie Carr Collection, in IS62.

219 . Saint Procopius.
2 ft. 8 in. H. 2 ft. 2J in. w. Canvas laid down on Panel.

A Bohemian King who resigned his crown and became a

hermit. The figure of the Saint is seen naked down to the waist,

his’ hands raised in prayer. By his side are his crown and
sceptre. ^Signed :

—

Exhibited at the Old Masters Exhibition at Burlington House in 1888.

Purchased in 1879 from the Duke of Leinster.

Attributed to Ribera :

—

298 . Portrait of Father Luke Waddinep O.S.F.

See Historical and Portrait Gallery



138 RICCI ROBERTS.

RICCI (Sebastiano)
;

lioni in 1062, at Gi vidale-di-Belliuio
;
died

in 1734.

iSebastiano Ricci was a pupil of Federico Cervalli, under whom he
worked at Milan about 1090. He travelled much in later life, painting
in Germany and the Low Countries

; and in England, where he painted
many decorations with the assistance of his nephew and pupil Marco
Ricci (1679-1729). Some of his best works are at Hampton Court, his
masterpiece, perhaps, being the huge picture of Tne Magdalen
anointing the Feet of Christ, in the house of Simon—which is almost
worthy of Paul Veronese, by whose example it is obviously inspired.

542. Destf/u for a Ceiling.

2 ft. H. ; 3 ft. 2 in. w.

Purchased in Dublin in 1902,

RICHARDSON (Jonathan); born 1665
;
died 1745.

Was a pupil of .John Riley, He received a con.siderable share of public
favour as a portrait painter, and after the deaths of Kneller and Dahl was
considered at the head of hi.s profession. He published a work on “ The
Theory of Painting,” and “The Connoiseur, an E.ssaj' on the whole art of

Criticism as it relates to Painting.”

Ascribed to Richardson

642. Portrait of Kitty CHive.

8ee Historical and Portrait Gallery.

RICHMOND (George), k.a.
;
horn in 1809

;
<lied 20tli March,

'896. British School.

He learned his art as a student of the Royal Academy, and gained a

'vide reputation as a portrait painter, especially for his crayons, of which
he produced a vast number, nearly all the most celebrated personages of

his time having sat to him. He was elected A.R.A. in 1859, and R.A. in

1867. He was the father of Sir W. R Richmond, K.C.B., R.A.

316. Portrait of Rev. Ch arles Foster.

See Historical and Portrait Gallery.

ROBSRTS (David), r.a.
;
born at Stockbridge, Edinburgh, in 1796 ;

died in London, November 25, 1864. British School.

Roberts was the son of an enlightened shoemaker, who perceived the

artistic bent of his son, and gave him a trade in which it had some chance
of developing. He was apprenticed to Reugo, a decorator, under whom
he acquired the powers which he devoted to scene painting, as soon as he
had gained bis freedom. He was employed in the theatres at Carlisle,

Glasgow, and Edinburgh. In 1822 he was engaged for the scene room at

Drury Lane, whence he soon migrated to Covent Garden. In 1824 he
joined the Society of British Artists. In 1839 he was elected A.K. A., and
in 1841, R.A. Roberts wandered much over Europe and the East in

search of subjects, and published several volumes of Picturesque Sketches.

He died suddenly of apoplexy.



ROBERTS— ROM E Y N. 139

220. 2Vie Temple of Nept une at Peestmn, near Naples.

2 ft. I li in. H.. 4 ft. 2 in. w.

Tlie temple faces us in the middle of the picture, set against

a «lee{> blue sea and cloudy sky. A group of peasants in the

foreground. A ch.aracteristic example of Roberts’ fine drawing
and ba.d colour.

Purcliased in 1877.

ROBERTS (Tiiom.ys Sautelle, or Sotelle), r.h.a.
;
born in Ireland

in the latter half of the 18th century; died in 182G. Brltiish

Sctiool.

A native of Waterford. He began life a.s an arcliitect. He settled in

Loudon, and afterwards exhibited at the R. A. from 1789 to 1818. He
returned to Ireland, and was oue of the three artists deputed to select

eleven others to be the original members of the Royal Hibernian Academy.
F. M. Earl Roberts, k.g., k.p., is a member of the same family.

116. Landscape tvith a River and, Horses.

1 ft. 8 in. H., I ft. 4 in. w.

On the left a hill-side clothed with trees, round which a broad,

shallow stream, spanned by a rnde wooden bridge, winds into the

foreground. Two horses stand in the water. Beyond, an exten-

sive landscape, with ruins of a church.

Purchased in Dublin in 1877.

ROBUSTI (Jacopo). See TINTORETTO

BOMEYN (Willem)
;

born at Haarlem
;

still living in 1695.

Dutch School.

In 1642 he was the pupil of Nicolas Berchem. He worked at Haarlem,
but may have visited ItalJ^ The following picture is an unusually
good example of his art.

345. Landscape with Cattle.

14 in. H., 124 in. w. Panel.

An extensive landscape backed with distant mountains. In

the foreground a group of cattle.

Purchased in London in 1893



140 ROMNEY.

ROMNEY (George)
;

born at Dalton-in-Furness, Lancashire,

December 1.5, 1734
;
died tliere November 15, 1802. British

School.

Komney was born of a respectable family ol ‘statesmen ’—or yeomen

—

wbo hail been obliged to move southwards from the neiglibourhood of

Appleby by the troubles of the Civil War. His father was a cabinetmaker,
and at first he himself worked at the same trade At the age of nineteen
he was taken to Kendal and apprenticed to one Christopher Steele, a

painting charlatan, who pervaded tlie northern counties at that time.

Steele had studied under Vanloo, and was not entirely without ability,

but his relations with Romney were lianily those of the regular master
and scholar. In 1756 Romney married, and a year later left Steele, setting

up for himself at Kendal, where lie practised for five years In I76'2

Romney left the north for London, leaving his wife and family behind
him. Success came to iiim rapidly, and in a ye.ar or two he was dividing

the patronage of the town with Sir .Toshua. In 1764 he paid a short visit

to France, and in 1773 travelled to Italy with Ozias Humphrey, the minia-

ture painter. After two years in Italy he returned to London, and from
that time onward had as many commissions as he could execute. He
took the large house in Cavendish Square afterwards occupied by Sir

Martin Shee. It was in 17S2 that he became acquainted with Emma
Hart, afterwards Lady Hamilton, of whom he painted so many portraits

and studies. In 1797 he moved to Hampstead, where the hypochondriacal
temperament from which he had always sufferc-d more or less, soon

deepened into melancholia. In this condition he suddenlj’ returned to

his wife, whom he had not seen for more than thirty years, and stayed

with her until he died.

(“Romney,” by T. Humphry Ward and W. Roberts, 190-t.)

381. Ti tatna, Fuck, and the Changeling.

3 ft. r> in. H., 4 ft. 5 in. w.

Piwk—“ .... she as her attendant hath a lovely boy, stolen

from an Indian king
;

She never had so sweet a changeling."

(^Mulsumnier Night's Dream, Act II., Scene /.)

On the left of the picture Titania, nude to the waist, with

red drapery and a white ribbon in her hair, reclines on the

ground, her head supported on her liands. On the right

Puck is playing with the Changeling, a naked boy rolling on his

back on the ground. Painted in 1793. Lady Hamilton was

the model for the figure of Titania.

Engraved in stipple, by E, Scriven for Britton’s ‘‘Fine Arts

of the English School,” 1812. Etched for John Y'onng’s

“ Catalogue of Pictures by British Arti.sts in the possession ot

Sir John Fleming Leicester',” 1821.

Sold at the artist’s sale at Christie’s in 1807. Afterwards in the col-

lections of Sir .John Fleming Leicester (Lord de Tabley j and of T. W’atts

Russell

Purchased in London in 1894.
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Portrait of Adrian Van Ostade Johan Van rossum



ROSA.— UOSSUM. 141

ROSA (Salvator)
;
born at the village of La Reiiella, near Naples,

20tli June, 1615
;
died at Rome, 15th March, 1673. Nmpolilun

School.

Paolo Greco, one of his uncles, gave Salvator liis first lessons in drawing;
then he entered tlie school of Francesco Fracanzani, liis brother-in-law.

and Ribera’s] ini])il. He also frequented the studios of Ribera and
Aniello Falcone, retnaining nearly three years with tlie latter. After

two \insnccessful attempts to better his ])ros])ccts by going to

Rome, he returned to Naples; and in l()47, when the insurrection

of Masaniello against the Sjmniards l)roke out, he entered the
“ Company of Death,” which was commanded l)y Ids friend and
master. Falcone. After the defeat of Masaniello, .Salvator and Falcone
tied to Rome. Four years later the Grand Duke of Tuscany invited him
to Florence where he staid nine years, dividing his time between poetry,

painting, and music. Once again, however, he returned to Rome, where
he settled tinally, and where he died His works'were at one time held in

exaggerated esteem. Lady Morgan wrote his life.

96 . Landscape.— The Baptism of Christ in the Jordan.

4 ft. 10 in. I!., 7 ft. .3 in. w.

.\u extensive lainlscape, with clnnips of trees standing boldly

in the foreground. On the right Clirist, witii child angels

hovering over him, is receiving baptism from St. .Tohn.

Purchased in Rome in IboO.

221 . Portrait of Guercino, Jie Painter.

1 ft. 10 in H., I ft. h in \v.

Hetid anil shoulders only.

Presented by Sir Richard Wallace, Bart., in 1879.

ROSSUM (Johan Van)
;
was at work in the second half of the

XVII century. Dutch School.

Ros.sum worked at Vianen, in South Holland, but nothing is known
of his life. He was an excellent portrait painter, as the example in

this collection proves. The Amsterdam Museum has a female portrait

by him fully signed and dated 1602, and the Vienna Gallery an example
dated 1665.

623 .
Portrait of Adriaa'n Van Ostade.

2 ft. 6 in. H., 2 ft. 1 in. w.

Half length, looking to the left. He wears his hat. In the

background to his left is a bust of the Emperor Hadrian,
partly covered by a red curtain.

Purchased in London in llHl.
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ROTHWELL (Richard), r.h.a. ; boni at Atlilone, in 1800; died

in Koine, in 1808. Britislh School.

He commenced his studies in Dublin, in J814, and after practising

there for some time as a portrait painter went to London. He was
for a short time in Lawrence’s studio. After Lawrence’s ileath he
seemed in a fair way to succeed to much of liis jiractice, but after two
or three years of great success, he went abroad for a considerable stay,

and upon his return does not appear to have recovered his position.

However, he continued to exhibit at the Royal Academy, sometimes
portraits, and sometiine.s subject pictures. At his best he was a very
good painter indeed, and by no means deserves the neglect into which
he has fallen.

223 . Study of a smiling Child.

1 ft. 34 in. H., I ft. 2 in. w.

Bust portrait of a boy in a white blouse.

Purchased in 1882.

506 . Calisto.
2 ft. I 1 5 in. II., 3 ft. 8 in. w.

‘‘ The grove around a grateful shadow cast ;

She dropped her arrows, and her bow unbrac’d
;

She flung herself on the cool grassy bod,
^

And on the painted quiver rais’d her head.”

Ovid's Metamorphoses, Booh IL

The nude Oalisto lies usieep in the shade of trees, lier head

restiny on her quiver. She is covered from the hips downwards

with a finely painted crimson drapery.

Rofhwell cxhiliitcd at the British Institution, in 1837, a picture on

the same .subject, 3 ft. 6 in. H., and 5 ft. 4 in. w.

Purchased in London in 1901.

222 . Portrait of Mattheiv Kendrick, R.H.A.

265 . Portrait of the Painter

.

659 .
Rortrait of Gerald Urijf.n.

See Historical and Portrait Gallery.

RUBENS (Betek Paul); born at Siegen, in Westphalia, 28th

June 1577 ;
died at Antwerp, 30th May, 1640. Flemish School.

Peter Paul Rubens was the son of Jan Rubens, an Antwerp doctor of

laws who died when Rubens was a boy of eleven years old, and of his

wife Mary Pypeling. He was received, soon after his father's death,

into' the service of Marguerite de Ligne, widow of Count Philip de

Lalaing, as a page
;
but he early persuaded his mother to place him in

the studio of Adam van Noort, which lie afterwards left for that of the

more famous master, Otto van Veen, commonly called Otto Vaenius.

In 1598 Rubens became Free Master ot the Academy oi St. Luke
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aiul ill ItiOO lie travelled to Italy, taking’ France on his way. He
remained tor some time in Venice to study the works of Titian and
Paolo Veronese. Here he was introduced to Vincenzo Gonzaga, Duke
of Mantua, with whom he remained eight years as court painter, making
frequent visits, however, to Venice and Rome. In IHO.'j the Duke
sent him to Madrid, charged witii a diplomatic mission to the King
of Spain, Philip III.

;
and Rubens was received there with distinction.

In Madrid lie painted many portraits, as well as several copies from
the Titians in the Spanisli Royal collection. Dn his return to Mantua
he obtained leave to go for a time to Rome, where he painted

some of tlie best e.xamples of his first manner; afterwards he visited

Florence, Bologna, Venice, Milan, and Genoa, studying and work-
ing assiduously. The death of his mother recalled him to Antwerp in

1609. Here the Archduke Albert and the Infanta Isabella appointed
him Court painter with a considerable salary. In October 1609, he
married his first wife, Isabella, Brant, and built himself a fine house
in the cit}'. In 1620 he visited Paris on the invitation of Marie
de’ Medici, and received the commission for the great series of pic-

tures now in the Louvre, which was executed for the Queen’s house, the

Palais du Luxembourg. In 1626 Rubens was sent by the Infanta

Isabella on a diplomatic mission to Philip IV., and twelve months later

on another to Charles I. of England, by whom he was knighted. In 16d0

he married his second wife, Helena Fourment or Forman, a beautiful girl

of sixteen, whose portraits at various ages and in various styles of dress

—

and undress—are among the most attractive of his works. By his first

wife he had two sons
;
by his second again two sons“besides three daugh-

ters. After 1635, frequent attacks of gout caused Rubens to retire from
court life, and to devote himself to his art. The characteristics of his

genius are spontaneity and force of action, amazing vigour and ease

of execution, inexhaustible invention and power to draw the human
form under the most varied and difficult conditions. He was a great

portrait painter, and a brilliant colourist. Only a small proportioq^

however, of the 2,000 pictures which bear his name are by his own hand.
His most distinguished assistants and pupils were Van Dyck, Jakob
.lordaens, Snyders, David Teniers the younger, Diepenbeeck, and Van
Tulden.

(“ Rubens,” by Emile Michel, 1S99
;
English translation by Florence

Simmonds. ” Rub'ens,” by Max Rooses, 1904; English translation by
Harold Child.)

51 . St. Francis receiving the Stigmata.

6 ft. H., 3 ft. w.

Full-length figure in Franciscan habit
;
a lamb at his feet. A

remarkable example of Rubens’ own handiwork, which is espe-

cially evident in the masterly painting of the feet. This and the

picture of St. Dominic, described below, doubtless formed the

wings of a Triptych. They were sold together in London in 1871,
when the St. Fjancis was purchased for the Gallery and the St.

Dominic by the Marquess of Bristol.

Purchased in London, 1871.

427 . St. Dorm.nic.

6 ft. H., 3 ft. w.

Full-length figure in Dominican habit, holding a book in his

right hand. His emblem, the dog with a torch in its mouth,
by his side. See above.

Purchased from the Marquess of Bristol, 1895
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513 . Christ at the House of Martiha and Manj.
2 ft. 1 in. H. ; 2 ft. w. Panel.

Clirifct is seated on the perron of a house, looking towards
Martha who stands on his right and is reproaching her sister

Mary for neglecting the household affairs
;
the latter is seated

on the Saviour’s left, with a liook on her lap. A table with

fruit stamls at the side, and through an open door is seen the

interior of a kitchen with a man-cook engaged at the dresser.

This figure was originally a wonnn’s, but has been clianged to

that of a man —no doubt to [>revent its being mistaken for

Martha. On the pavement in front are a monkey, a greyhound,

and a variety of small birds and fruit. The background is a

richly wooded landscape with deer.

In tliis picture the figures are by Rubens
;

the lainlscape by
.Jan, commonly called Velvet, Brueghel (q.v.)

;
the birds, fruit,

and similar accessories by Jan Van Kessel (q.v.)

This picture, which is described in Smith’s Catalogue Ruisoiinr, II.,

p. 1/4, was formerly in the collection of Charles Alexandre de Calonne,
Prime Minister of Louis XVI., and was sold at his sale in Lotulon in 1795.

It afterward.s passed through various hands, including Count Pourtahs
and Mr. Munro of Xovar. At the sale of the latter collection in 1878
it was purchased by Sir Henry Barron.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received in

the GaUery in 1901.

Studio of Rubens :

—

2 .
Vision of St. Ignat has ; a sketch

.

25 in. n., 22 in. w. Panel.

In the foreground to the left kneels the saint with an open
book

;
while two infant angels bear a tablet with the motto of

the Jesuits “Ad Majoreni Dei Gloriam,” upon which three

angels kneel. Above, the Saviour with a
^
white garment

falling from His figure leans with a palm over His mother who
kneels before Him.

Purchased at the sale of the Carr Collection, in 1809.

School of Rubens :

—

38 . Saint Peter Jinding the piece of Tribute Money
in the fish.

6 ft 6 § in H., 7 ft. 2 in. w

A grou[) of six men and one woman upon the .sea-shore. St.

Peter having apj)arently just landed from a boat, has cut open

the fish which he supports with his left hand, while with his right

he holds up the piece of money that he has taken out from it,

and examines it attentively, wliile the other disciples also look on

with excited and surprised expressions. A young woman with

a tub of fish on her head looks over his shoulder. One of the

disciples is kneeling in the foreground, his back turned to us,
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holding a rope in his hand, which is attached to tlie boat. With
the exceptions mentioned helow, tliis picture is a reproduction or

variant of one in a series painted for the chapel of the Fishmongers’

Guild in the church of Notre Dame at Malines. The chief

ditlerence is the kueeling figure, which is absent in tliat picture,

the latter also includes tlie complete outline of the woman. A
contemporary engraving of the present [>icture by N. Lauwers
exists, and is alluded to iu Smitli’s Catalogue, supplement
page 255.

Formerly in the Desenf'ans Collection.

Exhibited at Leeds in 1868.

Purchased in 1873.

After Rubens :

—

154. Judgment of Paris.

4 ft. 9 in. H., 6 ft. I in. w.

A modern English copy after the original picture in the

National Gallery, London.

Presented by the late Mr. William Lecky Browne, in 1864.

RUISDAEL or Ruysdael, (Jakob)
;
painter and engraver

;
horn at

Haarlem in 1628 or 1G29
;

buried in the same town, March 14,

1682. Dutch School.

The name ofRuysdael's master is unknown, but he is supposed to have
studied under his uncle, Solomon Ruysdael, under Jan Van Goyen, ani
Allaert Everdingen. The tradition is tliat his father was a frame maker and
that he was sufficiently independent to bring up Jacob as a doctor of medi-
cine. But his true vocation was that of art

;
and he became one of the

greatest of all landscape painters. He was varied in his subjects
;
painting

sometimes the flat scenery, the sedgy pools, the windmills and roads about
Haarlem, while at other times forest scenes, waterfalls, and the sea, or
rather, perhaps, the Haarlemer Meer, in commotion, were favourite
subjects of his pencil. Adrian Van de Velde, Adrian Van Ostade,
Berchem, Wouwerman, and Lingelbach embellished his landscapes with
figure.s. Among his scholars were Jan Van Kessel, Adrian Verbooin,
Cornelis Decker, Jan Looten and Iloelof de Vries. Hobbema, too, was no
doubt his pupil, for he was the junior bj- about ten years, and Ruisdael
was a witness to his marriage

;
and a Hobbema is very like a Ruisdael.

(“ Les Mailrcs d’ Autrefois, ' par Eugene Fronientin, 1877. )

287. A IVooded Scene, supposed to he in. the neigh-

bourhood. of the Hague, with, figures and
animals painted by Thomas de Keyser.

5 tt. 7 in. w. , 3 ft. 10 in. h.

In the foreground is a large carriage open at tlie sides, in

which are sitting an elderly gentleman and a lady. It is

drawn by lour black horses, richly caparisoned. Two younn-
men ride behind, while three gentlemen stand a little in front of

the carriage on a rising ground. Behind is a redbrick chateau
among the trees. Two dogs appear in the immediate fore-

K
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gruiiiiil. The liguroti are evidently all portraits
;

the gentleman
in the carriage clearly being a personage of distinction

;
the

Amsterdam (irallory possesses a small equestrian portrait by De
Keyser, which closely resembles the mounted figures in this

picture. Signed with initials :

I’urcha.sed in 18S7.

37 . Wooded Landscape.
•>

ft. H., 2 ft. 6 in. w.

It is thus described in Smith’s Catalogue, Part G, page 62 :

—

A mountainous and well-wooded landscape, divided by a winding
road on the left, on which is a man carrying a pack on his back, led by a

dog, and beyond him are seen a man and a boy approaching, A pond of

water covers the right, on which are three swans; the view is bounded on
the side by a lofty hill well clothed with trees, whose dark umbrageous
foliage is strikingly relieved bj^ a brilliant mass of fleecy clouds.”

Signed in full and dated 1678 :—

Formerly in the Collection of \V. Beckford at Fonthill Abbey.

Purchased in 187.3.

RUYSDAEL (Solomon V.an)
;
born, probably at Haarlem, about

1600 ; buried in that city, November 1, 1670. DiUch School.

Solomon Ruysdael was an undo of the greater Jakob Ruisdael. Ho
was received into the Guild of St. Luke at Haarlem in 1623, and was
Dean in 1648. He is believed to have studied under Esaias Van De
Velde, and especially under Jan van Goyeii, w'hose style he followed

with great fidelity in the early part of his career. At his best Solomon
Ruysdael is a landsca])e painter almost of the fii'st rank, a good colourist,

with a brilliant touch, and a fine sense of atmosphere and aerial per-

spective. His pictures have risen considerably in value during the last

tew years. No. 507, described below, is an excellent example.

27 . Vlcio of die loli'ii of Alknuiar in Holland, with

lee, fipu'es skalaup &c.

I ft. 8 in. H., 2 ft. 10^ in. v. raiiel.

Tlii.s tow'll is made famous Ity the heroic and successful resis-

tance of its inhabitants to tlie Spaniards during tiie Dutch VV'ar

of Independence. <Jn tliu right of the jiicture tiic great Churcli
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rises above the reil roofs of the city
;
on the left and in tlie fore-

ground numerous figures are sprinkled over the frozen surface

of tlie Zuider Zee. Signed with initials :

—

An extensive landscape illumined hy the setting sun A
large inn stands in the middle distance to the left of the picture,

with a party of horsemen and three carriages before the door.

Signed with the painter’s monogram, and date 1667, on the

back of one of the carriages.

Formerly in Prince Demidoff’s collection at San Donato, Florence, at

the sale of which, in 1880, it was purchased by Sir Henry Barron.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received

in the Gallery in 1901.

SADLER (William)
;

born about 1782 ;
died 1839. British

Practised as a painter, chiefly of small views in the neigh-

bourhood of Dublin.

622. View of the Pigeon House.

623. View of the Pigeon House.

In Historical and Portrait Gallery.

SAFTLEVEN (CoRnelis); born at Goriuchein about 1607 ;

buried there June 4, 1681. Dutch School.

He was in all probability the jmpil of Ids fatlier, the elder Herman
Saftleven. He lived at Hotterdam, where he was nominated cliief of the
Guild of St. Luke on October i8, ltiC7. Like other painters of Rotter-
dam, be was a good deal affected by the Antwerp school. His best
pictures were painted between about 1640 aii4 IG.SO. His brothers Her-
man and Abraham w'ere also painters. Van Dyck painted his portrait,

and Bubens owned eight of his pictures, into some of which he, Rubens,
had introduced the figures.

Purchased in Paris in 187.3.

507. The Halt.

3 ft. 3 in. H. ; 4 ft. 5 in. w.

School.

K 2
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449 . In terioy, n'ith figures.

I ft. 8 in II., ‘2 It. 1 i in. w.

Iriterior of a farm building occupied liy horses, cattle, goats, &c.
In one corner a man is sleeping; and in the doorway stands a
young man with an angel behind him.

The picture seem.s to be intended to represent a scene from
the book of Toliit.

Presented by Sir Walter Armstrong, in 1896.

SANZIO (Kaffaello, or Raphael)
;
born at Urbino, April 6, 1483 ;

died at Rome, on Good Friday, 6th A[>ril, 1520. Roman School.

'I'iie true family name of Raphael* was I)e’ Santi or Santo, but it has

always been spelled Sanzio since his time. He was the son of Giovanni

Santi, from whom he first learned the rudiments of drawing. Giovanni,
however, died in 1494, when his son was only in his twcdfthyear. Raphael
is supposed, by Morelli and his followers, to have had early lessons from
Timoteo della Vite, and, perhaps, to have been much influenced by
I'inturicchio, but his chief master was clearly Perugino. In l.'iOO, Perugino
having gone to Florence, Raphael quitted Perugia tor Citta di Gastello,

where, among other things, he finished the famous Spozalizio now at

IMilan. The exquisite Tlsioti of a Knight, now intlie National Gallery,

London, belongs to an earlier time, though hardly, as Morelli contends, to

the years before its painter came under the influence of Perugino.
Between 150« and 1508 Raphael’s time was divided between the Umbrian
cities and Florence

;
his exact movements, however, cannot now be

followed. In 1.508 he was summoned to Rome by Pope Julius 11.. the
Holy Father's instigator in the matter being probably the architect Bra-
mante, who was the young painter’s friend and compatriot. His first

important commission w.as the decoration of the range of Chambers in

the \ atican which have ever sifice been known as the Stanze di Bafiaello.

In carrying out these fiimous decorations he termed a large school of

pupils—he may in fact be said to have founded a school of art which has
persisted to the present day. Among his assistants were Guilio Romano
—the most famous, but, perhaps, the least artistic of them all—Giovanni
da Udine, Francesco Penni, and Pierino del Vaga. With thehelpof these

young men and others he not only carried on the painting of the

Stanze, but completed a large number of other decorative pictures, as

well as many of those famous Madonnas on which his popularity chiefly

rests. After the death of his great patron, Julius II., Raphael’s responsi-

bilities increased rather than diminished. He was nominated chief

architect of St. Peter’s, in succession to his friend Bramante, on the

latter’s decease early in Ijl4. In 1515 he was appointed director of the

excavations then going on among the ruins of Ancient Rome, and pre-

pared an able report on the matters intrusted to him. Fhve years later,

weakened, perhapjs, by his multifarious labours, he succumbed to an
attack of fever. At the time of Ids death he was aflianced to a niece of

Cardinal Bibiena, whose portrait, by his proposed son-in- law, is one of the

ornaments of the great gallery of Madrid.

Rapliad’s name is written in various ways. He liimself wrote Raphael,

and sometimes Raphaelo
;
the modern Italian is Rafiaelle or Rafl'aello, but

in English Raphael seems more correct, and is the true transliteration of

the ancient Hebrew name.
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Tlie work of Raphael falls sliarply into three periods. In the first we
find him investing the essentially quatrocentistic art of his master Peru-

gino and his other Umbrian friends with a new charm drawn from his

own freshness of imagination and readiness to give rein to his fancy. To
this period belong the Vision of a Knight (National Gallery, London), the

Three Gtaces (Chantilly), the Coronation of the Virgin (^Vatican), the

Crucifixion (Mrs. Ludwig Mond), and the Sposalizio, or Marriage of the

Virgin (Brera). In his second period the Umbrian naireti is modified by
a sense of grandeur and dignity inspired by the great Florentines. The
Chief works of this stage in his development are the great Madonna degli

Ansidei (^National Gallery, London), wiiich is dated I50(i, ami the
Madonna di S, Antonio (Mr. Pierpont Morgan's collection). I'o the same
period belong the Entombment (Borghese Gallery), the St. Catherine, of

.ilexandria (National Gallery, London), and the little St. Michaels and St.

Georges at Paris and St. Petersburg, llis third period is marked by his

emancipation from the last trace of immaturity, whether of hand or

imagination, also by a certain falling off in the intense sincerity whicdi

gives to his earlier work so much of its charm. 'I’he masterpieces of
this period are some of the earlier frescoes in the Vatican Stanze—the
Miracle of Bolsena, the Tneendio del Borgo, the School of .\lhens—also the
Madonna di San Sisto (^Dresden), the Cartoons (South Kensington
Museum), and the portrait of Baldassare Castiglione (Louvre).
In these days few people would subscribe to the once accepted belief

that Raphael is the greatest of painters. His individuality was not
sufficiently independent, nor his conceptions profoumi enough, to support
such a claim. On the other hand he combined judgment, taste, and
energy, with genius, in proportions which will always ensure him a com-
manding place in the history of art.

C‘ Life and Works of Raphael," by Crowe and Cavalcaselle, 18«2.
‘‘ Raphael,” by Eugene Miintz, 1888.)

Studio of Raphael :

—

171 . Peter and. John at the Beautiful Gate—Cartoon.

12 ft. 4 in. H., 17 ft. 9 in. w.

172 . Elymas the Sorcerer struck with Blindness—
Cartoon.

12 ft. 4 in. H., 14 ft. 1 1 in. vr.

These tine examples of two of the famous compositions
known as the Cartoons of Raphael have been ascribed to Giulio

Romano. They were found by Sir Joshua Reynolds, during his

tour in the Low Countries at some town where they had lain

from the time they had been used as designs for tapestry.

They remained in Sir Joshua’s possession until his death, and
were so highly esteemed that Holloway, the engraver, is said to

have finished his plates after them. They became, by purchase,
the property of Mr. Nicolay, who proposed to present them to

Mr. Stewart Blacker, for a National Gallery in Ireland. Subse-
quent to his death his intention was fulfilled by his widow.

On paper laid down upon canvas.
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After Raphael :

—

120 . 2'he Transfiguration.

13 ft. 2 in. H., 9 ft w.

This full-sized copy 1ms heeii attributed t(j Raphael Meiigs.

It was purchased by the Earl of Bristol in Rome towards the

end of the eighteenth century.

PurehaseJ in I8(!4.

70 . St. Cecilia.

7 ft. in. H., 4 ft 9 in. w.

This excellent copy was painted by Donienichino, while the

original was in the chapel of St. Cecilia, in the church of St.

Giovanni in Monte, Bologna. The original is now in the

Pinacoteca at Bologna. Passavant refers to this copy as being in

the possession of Bozzotti, a goldsndth in Milan, from whom it

was purchased by the late Vi,sconnt Powerscourt in 1836
;

it

had been in the collection of the Count Serbelloni.

Presented by the Viscount Powerscourt, k.p., in ISfJtj.

SARTO (Andrea D’Agnolo)
;
called Andrea del Sartj

;
born at

Florence, 16th July, 1486 ;
died there, 22nd .Tanuary, 1531.

Florentine School.

Andrea D'Agnolo. called Del Sarto (the son of the tailor), from his

father’s profession, entered the studio of Piero di Cosimo, and studied with
ardour the works of Masaccio and Ghirlandajo, of Leonardo, Michelan-
gelo, and Fra Bartolommeo. Andrea and his friend and intimate,

Franciahigio, had for some time a studio in common and executed many
works together, among them the frescoes in the cloisters of the Servi and
the Scalzi, at Florence. In 1518 Andrea went to France, invited by Francis

I., where honours were heaped upon him, and he was munificently re-

warded for his works. A year later in obedience to a complaining sum •

mons from his wife Lucrezia Fede, he left France, solemnly pledged to

return, and intrusted by the king witli a sum of money to be expended in

the acquisition of objects of art. This money he wasted on his own or

his wife’s extravagance
;
and so, unable to return to France, he lived un-

happily and laboured hard till 1531, when he died of the plague, aban-
doned by his wife and everyone else. Asa painter, Andrea del Sarto

was one of the most distinguished masters of the sixteenth century, but he
is only to be fully studied in Florence. Besides the frescoes of the Servi

and Scalzi, mentioned above, he painted the splendid series in the

outer cloister of Santa Maria Annunziata, and the La&i Supper in the

refectory of S. M dei Pazzi ; as well as numerous altar-pieces which hang
in the Ufflzi and the Palazzo Pitti. He was the greatest colourist ol

the Florentine School, and with more conviction in his fancy and nior e

spirituality in his types would justify the title given to him by his con-

temporaries, of Andrea senza errore.

“History of Painting,’ Woltmann and Woermann, 1887.

(“Andrea del Sarto,” II. Guinness, 1899.)
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103. A Pieta and two Saints, portion of a Predella.

Pieta—8i in. h., 1 ft. 6^ in. w. Saints—7 in. h., 7 in. w. Panel.

This Predella contains in the centre a Pieta, with St. John sn]i-

[lorting the head of the dead Christ, and Mary Magdalene weei>ing

at His feet. In the right compartment St. Peter, in the left St.

Apollonia. Originally six other Saints were contained in the

Predella, which belonged to the family of Menichini, at Perugia.

Purcliased in Rome in 1864.

104. A series of four of the six Saints re/pred

to under the foregoing number, as originally

helonqing to the same Altar-piece in Perugia.

The Saints represented here are St. Francis, St. Lawrence, St.

Jerome, and St. Dominic. Two others, which complete the set,

are in the ])ossession of the Earl of Warwick.

Purcliased in Rome in 1 865.

Ascribed to Andrea del Sarto :

—

112. The A domtion of the Magi.

3 in. H., 1 ft. in. w. I’anel.

This little picture was either a panel in some altar decoration, or

else formed part of a domestic cabinet, such as it was the custom

at the time to have ornamented by even the greatest painters.

Purchased in Rome in 1856.

SASSOFERATO (Giovanxi Battista Salvi, called Sassoferato)
;

born, 11th July, 1 6U5
;
died, 8th April, 1685. Roman School.

Born at Urbino
;
studied first under liis father, Tariiuinio Salvi, but

completed his art education at Rome and Naples, where he is said to have
been a pupil of Domenichino, but little is known with certainty as to his

history, although he painted much, and his pictures are to be found in all

the best Continental galleries. In his larger and more original subjects

he is distinguished by a dry, cold, and staringly clear style of colouring,

every part of the picture being very distinctly made out. A remarkable
“Crucifixion” by him is in the church of Halfway Street, Kent. It is

probably his masterpiece.

93. The Aladonna and Infant Saviour seated in clouds.

3 ft. 5 in. H., 2 ft. 6| in. w.

Tliia group, which Is almost line for line a copy from the cliief

group in Marc-Antonio’s engraving from Raphael’s Madonna da

Foligno, is an example of the master’s bright dry manner.

Purchased at Milan, 1873.
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After Sassoferato

83 . Head of the Madonna ,

1 ft. 7 in H.
;

I ft in. w

Copy of a well-known picture at Florence—the face half in

.shadow, looking out from below dark blue drapery with a sad
expression

;
the hands clasped.

Formerly in tlie Koucheleff Besborodko collection
;
purcliaseJ in 1’ari.s,

in 1869.

SCHALCKEN (Godpriei))
;
born at Made, near Geerti uidenberg,

in 1643
;
died at The Hague, 16th November, 1706. Dutch

School.

He was a pupil of Samuel van Hoogstraten and, perhaps, of Gerard Dow,
whose style he followed. He spent most ol his life at Dordrecht, though
he was employed for a short time in England by William III., and after
1691 retired to The Hague, where he died. Schalcken painted scenes
of every day life, mythological subjects, and portraits, generally of cabinet
size. He is noted for liis jnctures by candle-light. Tlie picture described
below is a first rate example of his work. He formed a large number of
pupils.

476 . Tlie Lost Daughter Restored.

1 ft. 4f in. H.
;
1 ft. w. Arched Panel.

The subject of this picture is probably taken from some book
or story popular in Holland about 1670 : a girl, carried off by
gipsies in her childhood, is restored to her tamily and recognized

by a mark or mole upon her breast. In the centre of the picture

is seated the girl in coarse, peasant dress, her bosom uncovered;

an old gipsy points to the mark on her breast and her family

stand wonderingly beside her; her sister, a richly dressed Hutch
lady, with outstretched arms, gazes intently into her face.

Signed, G. Schalcken.

Catalogued by Smith as “ La Reconnaissance de la Boh^mienne,”
Catalogue Raisonne, Part IV., p. Z86.

Formerly in the collection of Mr. Albert Levy.

Purchased in 1898.

SCHIAVONE (Andrea)
;
born at Sebenico, Dalmatia, in 1522;

died, 1582. Venetian School.

His parents, who had established themselves in Venice, were very poor,

and unable to place him under the direction ol a good master. Andrea,
however, copied some of the works of Giorgione and Titian

;
Titian obtained

leave for him to work, along with others, on the decoration of the library

of St. Mark. Tintoretto, also, often assisted him in his labours. Still, it is

said that he never gained much popularity, and that he died poor. He
wa= an excellent colourist, and worked in a curiously modern spirit.
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114. A Sketch. A Mythological Subject.

A young man and woman, in a landscape.

114a. Idem. A Mythological Subject.

in. u., in. w.

A young man in loose, red drapery, shooting an arrow from a

how.

Purchased with the Beaucousin collection in 1 8.")9, by the Trustees of
the National Gallery, London, and transferred to Dubhn in I860.

SHARP (Georoe), r.h.a. Died 1878. British School.

He was a well-known teacher of painting and drawing in Dublin
;
was

elected an Associate E.II.A. in 1842 and full Member in 1861.

85. Repose.
1 ft. 8 in. H., 1 ft. 4t in. w.

An old man, seateil in a chair, sleeping.

Purchased in 1878.

SHEE (Sir Martin Archer), p.r.a.
;
born in Dublin, 20th Decem-

ber, 1769
;

died, 19th August, 1850. British School.

He studied at the Schools of the Royal Dublin Society, where he
gained the chief medal in 1787. He went to London the following year,

was introduced to Sir J. Reynolds by Edmund Burke, and entered the

Royal Academy Schools in 1790. He soon took a high position as a
portrait painter, which he retained for the rest of his life. He was
elected A.R.A. in 1799 and R.A. m 1800, and, upon the death of Sir

Thomas Lawrence in 1830, he became President. He was an accom-
plished and polished gentleman, and an excellent speaker.

26- A Peasant Girl.

2 ft. 5 in. u., 2 ft. i in. w

A young girl, in red skirt and yellow bodice, sitting under a

tree, her right hand raised, her elbow resting on her knee
;

looking upwards. A three-quarter length figure.

Formerly in the collection of Lord de Tabley
;
an etching is in the

catalogue compiled by John Young in 1821.

Purchased in 1875.

569. Port')ait of William Robert, 2nd Duke of

Leinster.

Ascribed to Slice :

—

194, Portrait of Lord Moira, afterwards Marquis

of Hastings.

See Historical and Portrait Gallery.
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SIGNORELLI (Luca); born at Cortona about 1441
;
died tbere in

1523. Umh'ian School.

Tlie son of Egitlio fli Ventura Rignoreili and a pupil of'Piero della
Francesca. He was one of the most individual and intere.sting person-
alities in the history of early Italian art. He developed a force^ and
virilit}', notably in the treatment of the human figure, that mark an
epoeii, and his influence can be distinctly traced in the works of
Micliel Angelo. His most important works are the frescoes in the
Chapel of the Madonna di San Brizio in the Cathedral of Orvieto, wihich
had been left unfinished by Fra Angelico. These frescoes, in the execu-
tion of which Signorelli was assisted by Girolamo Genga. were panted
between the beginning of 1499 and the end of 1.102. The main pictures
are four great lunettes, representing The liemirrectioii, Paradise^ Hell, and
AniichriSt. They are filled with nude men and women in al 1 kinds of
violent actions and dilticult attitudes, and form the first ^xample in

modern art of an elaborate study of the human figure for its own sake.
A series of fine frescoes is in the suppressed monastery of Monte Oliveto.

The English National Gallery has a magnificent altarpiece by him, a
“ Circumcision,’' and other examples.

(“ Luca Signorelli,” by Maud Cruttwell, 1899.)

266 . The Feast in Simons house.

10 in. H., 2 ft. lOi in. w. Panel.

Apparently a jnerlella or portion of one. A composition

of twenty-nine figures, about half its length occupied by. a

table, at “one end of which Our Lord is sitting, the Madonna
lieside Him; St. Maty Magdalene is standing a little behind

Him and reverently touching His hair with the fingers of her

right hand, while holding the pot of ointment with her left. Simon
the leper is sitting in the middle of the table, the figures

standing at the other end of which are looking on in apparent

excitement. An opening in the background displays a distant

view of country with blue sky. A first-rate example of Signo-

relli’s best time, and in perfect condition.

Noticed by Crowe and Cavalcaselle, Vol. III., p. 31.

Exhibited at the Royal Academy Winter Exhibition, 1892 ; and at

the Exhibition of Works of Luca Signorelli at the Burlington Fine Arts

Club in 1893.

Purchased in 1887 from the collection of Graham Charles Somervell.

Studio of Luca Si{inorelli :

—

494 . The Flagellation.

2 ft. 6.| in. H. ; 2 ft. 11 in. w. Panel.

This picture is almost identical with the larger panel in the

Brera, Milan.

Presented by the late Sir Frederic W. Burton in 1899, and received

after his death in 1900.
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SIMPSON (John)
;
born in London in 1782

;
died in 1847.

British School.

Studied in the schools of the Iloyal Academy. Was for many years
chief assistant to Sir Thomas Lawrence, after whose death lie went to

Portugal and became painter to the Queen. He returned to London, and
e.xhibited at the Iloyal Academy for the last time in 1845. His best

pictures are n]> to the usual level of his master to whom they are fre-

quently ascribed.

318. Fortrait of King William IV.

See Historical and I’ortrait Gallery.

SIBANl (Elisabetta)
;
born at Bologna in 1638; died there in

1665. Italian (^Bolognese) School.

She was the eldest daughter and pupil of Giovanni Andrea Sirani,

and received a public commission when only seventeen years of age. She
was a prolific artist, and has left a large number of pictures, in spite of

her early death. She was poisoned by a servant.

363. Mari! Magdalene.
3 ft. lu^ in. H., 2 ft. 2J in. w.

The saint, in blue and red drapery, is seated vvith an open
book before her, on wdiicb her left elbow rests. In her right

hand she holds a skull.

Purchased at the sale of the collection of Mr. George Perkins in London
in 1890.

SLATTEBY (John). Painted in Dublin between 1840 and 1860.

British School.

224. Portrait of William Carleton, the Author.

See Historical and Portrait Gallery

SLAUGHTER (Stefhen)
;
died in 1765. British School.

He practised portrait painting in Ireland betw'een 1730 and 1750. He
afterwards became keeper of the King’s Pictures, and died at Kensington
in 1765. At his best he was an excellent painter.

317. Poi 'trait of John Hoadltj, Archhishojj of

Armagh.

See Historical and Portrait Gallery.
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SLINGELAND, (Peter Cornrlisz Van); Porn at Leyden,
20tli October, 1640; died there, 7th November, 1691. Dutch
School.

He M'as a pupil of Gerard Dow, whose extremely careful and minute
finish he carried to an even greater extreme. He worked at Leyden.
His genuine pictures are scarce. They are easily distinguished from
other pictures of their class hy the peculiar pinkish tones of the flesh.

267 . Full-length Portrait of a Lady,
1 ft. 2 in. H., llj in. w. Panel.

The lady stands upon a terrace, a small spaniel barking beside

her. She wears .a white satin wadded jacket over a brown skirt;

lace sleeves tied with dark blue ribbons, and pearl ornaments.

Signed in full on the pedestal of a column :

—

P V. Siingeiaml.

Purchased at sale of the collection of C. J. Nieuwenhuys in 18S6.

268 . Portrait of a Man.
9 in. H., in. w.

A three-quarter length figure of a middle-aged man in a full-

bottomed^wig and black dress, with plain linen collar and cuffs ; a

coat of arms in the upper corner, and inscription, “Christoph
Dimpfel ele a" 1674 ret. 32”.

Purchased in Dublin in 1879.

SMIBEBT (John)
;

born in Edinburgh about 1684
;

died at
Boston, America, in 1751. British School.

He began life as a house painter, and afterwards studied in Sir .James
Thornhill’s Academy in London, and spent three years in Italy. He
accompanied Bishop Berkeley to America in 1729, and finally settled at
Boston as a portrait painter, where he remained until the end of his life.

After Smibert :

—

465 .
Portrait group ; Bishop Berhelry and others.

See Historical and Portrait Gallery.

SMITH (Stephen Catterson), p.r.h.a.
;
born 12th March, 1806;

died in Dublin 20th May, 1872. British School.

Born at Skipton in Yorkshire. He studied in the schools of the R.A.
and in Paris, and came to Ireland in 1840, where he became a leading
portrait painter. Was a member of the Royal Hibernian Academy, of
which he became President in 1859, and, with one year’s interval,
retained that distinction untO he resigned it in 1869.J
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628 .
Portrait of the Hon. Mrs. La Touche, of Bellevue,

Co. Wicklow.
26 in. H. ; 19 in. w.

A small, nearly full-length figure of an old lady seated in a

room
;
her left arm resting on a table.

Purchased in 1912.

122 .

141 .

308 .

309 .

248 .

407 .

Portrait of Himself.

,, William Dargan.

,, Peter Purcell.

,, Sir Philip Crampton, Bart., M.lJ.

,, the Earl of Besshorough , K.P.

,, James Henthorn Todd, D.l).

See Historical and Portrait Gallery.

SMITH (Stephen Catterson), Jim., r.h.a. Son of the above
;

born 1849 ; died 1912.

He was a jnipil of his father, on wliose d<^ath in 1872 he succeeded
to Ids connection as a portrait painter. Many persons of note in Ireland
sat to him, andanumber of his works are in public institutions in Dublin.
He exhibited regularly in the R. H. A. from 1871 almost to the end of

his life, and was elected an Associate in 1876 and a Member in 1879.

For twenty years he held the post of Secretary to the Academy and
was always ilecply interested in its welfare. Besides portraits he ex-
hibited landscapes, chiefly of Scottish scenery, the results of his annual
visits to Scotlaiid.

492 .
Portrait of William J. Fitzpatrick.

See Historical and Portrait Gallery.

SMITH (Geoiioe)
;
born at Chiche.ster in 1714; died in 1776.

British School.

His father was a baker, cooper, and I5aj>tist minister. His works were
moilelled on Claude and Poussin, but such lame as they retain is

chiefly due to their good fortune in having been frequently engraved by
AVoollett. Smith, however, won a premium from the Society of Arts
in competition with Richard AVilson. He was also a musician and poet
of some talent. He is known as “ Smitli of Chichester.”

383 . Landscape.
I ft. 8 in. H., 2 ft. 1 in. w,

A portion of a ruined building, standing amongst tree.s on the

bank of a river, is seen on the left. In the middle distance a

cluircb, beyond wliicli stretches an extensive landscape lit with

the golden rays of the setting sun.

Presented by Mr. George Coffey, in 1894.
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SOLARIO (Andkea da), also called Andrea Milanese
;

born at

Solario, near Milan, about 1460; still living in 1515. Italian

{Milanese) School.

Andrea went to Venice with Ids brother, Cristofano, in 1490. Nothing
is known of his career before that. Tliree years later he returned
to iMilan, wliere he came under the influence of Leonardo da Vinci. In
I .907 lie was employed by Charles d’Amboise to paint frescoes in

the Chapel of the Chateau Gaillon ; these were destroyed during the
French Itevolution. Ilis last commission was for a large Assumption
of the Virpin. in the Favian Certosa, wdiich he left unfinished at his

deatli. His style varies considerably, according to the influences under
which he came. His finest work w'as done under the influence of Antonello
da Messina, wliose portraits he must have studied in Venice. Solario’s best

pictures are Holp Fami/;/ with St. Jerome, in the Brera
;
Ecce Homo and a

Riposo, in the I'oldi Pez^oli Museii n
;
the Vkrqe au Coussin Vert, the

Crucifixion, a Head of Rie Baptist, and portrait of Charles d’Amboise, in the
Louvre; the Pavian Assumption, a Pietii nt Rossie Priory, and two fine

male portraits in the English National Gallery. Mr. Arthur Kay had
an interesting An iv nciation signed and dated.

(•‘ History of Painting,” Woltmanii and Woermann, 1887.

‘‘ Italian Painters,” by Giovanni Morelli, Vol. II., 1893.)

351 . Portrait of an Italian (J-entleman.

, 24 in. H., UiJ in. w. Panel.

Half ligiire, dressed in black, with a black beret. Both hands

appear, the left resting on the pommel of his sword. A low

parapet behind, beyond which appears an extensive landscape.

In an old Italian frame.

Formerly in the collection of Sir W. Abdy, Bart.

Purchased in 1893.

SOLEMACKERS, or SooLMAKER, (J Frans) ; born about 1635

at Antwerp
;

still living in 1665. Dutch School.

He would appear, from the nature and treatment of his subjects, to

have been a pupil or follower of Nicholas Berchem
;
but his style is dis-

tinct and easily distinguishable from Berchem’s, the colours being put on

in his foregrounds and on his animals with a small lumpy touch, which is

peculiar. Most of his picttires are too black in tone. The following is au

unusually pleasant example of his art.

225 . Cattle in a Hilly Landscape.

1 ft. 3 in. H., 1 ft. 1 in. w.

A line bull, with dark luown and tvhite coat, stands in the

middle of the composition in profile, a dun cow lying on the

ground liefore him, and another, of a gray colour, foreshortened

upon which a man is leaning, stands behind, near whicli is a young
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donkey. Signed in full, with red paint, upon the eross-har of the
stile on the right :—

-

I'SoLma(Aers.
Purchased at the sale of the collection of Vicomte Bernard Du Bus

de Gisignies at Brussels in 1882.

SORGH (He.nueick Maektensz)
;
horn at Rotterdam (according to

Houbrakeu) in 1611; huriecl there 28th .June, 1670. Dutch.

School.

Son of the captain of a passenger boat plying between Rotterdam
and Dort. He was a pupil of Willem Buytewegh, but seems to have
formed himself chiefly on tlie example of Adriaen Brouwer. He painted

Biblical subjects, treated in a familiar way, village markets, cottage and
inn interiors, and river and sea views. His works, which are fairly

numerous, are very unerjual iti merit.

269 . The Breakfast.

12| in. H., 10 in w. Panel.

Two men of the middle class are sitting at a round table on

which are the materials ot a meal. One is evidently express-

ing great satisfaction with the wine, a glass of which he holds

in his hand. The other, wearing a broad-leafed hat, is looking

on smoking The whole is finished with care, the painting of

the various vessels and still life being specially admirable.

Signed and dated 1636 :—

-

Engraved by H. Guttenberg, 1792.

Purchased from the collection of C. J.

Nieuwenhuys in 1880.

STEEN (.Tan)
;
born at Leyden about 1626 ; buried at Leyden,

3rd February, 1679. Dutch, School.

Son of a well-to-do brewer. Entered the University of Leyden its a
student in November. 1646. He afterw.ards became the pupil of Nicolaes
Knupfer, and of Jan Van Goyen, whose daughter he married. .Tan Steen
wa" one of the first members of the Guild of St. Luke, at Leyden, which
was inauguriited in 1648. fTrom 1649 until 1 6.64 he lived at the Hague.
Between 16,64 and 1661 he was at Leyden : from 1661 to 1669 at Haarlem

;

and then, (rom 1669 to his ileath, again at Leyden. It is recorded that in

1657 he was the owi'cr of a bcer.^hop at Delft, but there is nothing to

show that he ever lived there. In November, 1672, he received ])er-

mission from the imigistrates of Leyden to keep a tavern in his own
house in the Laiigebrug. He h.as left some five hundred pictures, a fact

which seems inconsistent with his traditional reputation ;is a rircur.

.Ian Steen excels all the masters of the iTiitch Scliool, except Kem-
brandl, in the range and variety of his invention, while for humour and
character he is unsurpassed. He is abogreat as a colourist and a.s a master
of technique. His works, however, show considerable inequality. Borne
equal Metzu in refinement of handling, while many are painted coarsely,

and apparently with little Care
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226 . The Village School.

3 ft. 7 in. H., 2 ft. 8 in. w.

An old pedagogue is sitting at a desk inflicting punishment
with a “spatter” upon the right hand of a boy, who is screwing

the knuckles of his other hand into his eye. His offence has

been the tearing and scribbling over of liis exercise paper. Next
to him at the master’s desk is an ugly girl who is grinning with

delight at his misfortune, and beyond her a little fellow looking

on sympathetically. A tall good-looking lad in the middle of the

picture seems to be repeating his lesson over to himself
;
other

boys are at a desk in the background.

Exhibited at the British Institution in 1818, and at the Old Masters’
Exhibition at Burlington House in 1883.

Formerly in the collection of G. J. Cholmondeley.

Purchased in 1879.

227 . A Womoji mend/ng a Stocking.

I ft. J in. H., 101 in. w. Panel.

A woman sitting on a low chair, in profile to the right, is

threading her needle
;
the stocking she is mending lies on her

lap, and her stockingless foot rests on a chaufpied. A man
sitting besi<le her resembles Jan Steen himself.

Purchased in 1875.

STEENWYCK, Steinwvck, or Steinwevck, the Younger (Hendrik
Van)

;
born at Amsterdam or possibly at Frankfort a. M. in

1580, died in Loudon before 164!>, Flemisk School.

He was a pupil of his father, Hendrik Van Steenwyck the elder, whom
he surpassed in delicacy of execution and clearness of colour. He painted

architectural scenes, principally interiors of churches, wliere he

showed great knowledge of perspective. He was fond of night effects,

and frequently represented interiors lighted with flambeaux. J . Breughel,

M. Van Thulden, Stalbemt, Poelenburg, and Van Bassen often painted

the figures in his pictures. lie came to England not later than !629, and
Van Dyck, who liad a high opinion of his talent, presented him to

Charles 1., for whom he worked. Alter his death, his widow established

herself in Amsterdam, and painted perspectives somewhat in his style.

7 . Palace of Dido.

1 ft. 3 in. II., 2 ft. 3 i'l. w. On copper.

A group of figures occupies the foreground of an extensive ter-

race, while long colonnades stretch away from the spectator, and

distant jileasuremrounds are seen beyond. Signed and dated.

Bequeathed to the nation oy 3.ueut.- Colonel Ollney. Transferred from

the National Gallery, London, in !862.
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10. I'Hte)'ior of a Church, ivith Figures.

Circular panel S-J in. in diameter.

A view of the interior of a Dutcli or Flemish Churcli, tlie eye
travelling into the distance beyond the rood screen, where the

figure of a priest before the high altar can just be seen.

Purchased in 1888.

STEEVAERTS.—See Palamedesz.

STOOP (Dirck, Thierry, Theodorus, Rodriguez)
;
born at Utrecht

in 1610; died there in 1686. Dutch School.

He was probably tlie son of Willem Jans?, van der Stoop, tlie glass pain-
ter. In 1638 lie became a member of the Guild at Utrecht, and was still

working there about 1651-1652. He alterwards lived and worked in Lis-

bon and London. He was a i>ainter of battles, hunting scenes, views,
portraits. &c.

285. A Hunting Partg.
1 ft. 11 in. H., 2 ft. 4 in. w. Panel.

A hunting or hawking party of ladies and cavaliers starting

with attendants and dogs
;

a warm sunny atmosphere, with

early morning etfect.

Purchased in 1889.

STONE (Henrv)
;
known as Old Stone

;
born at the end of the

sixteenth century; died in London in 1653.

He was the son of Nicholas Stone, Master Mason to James I., and was
called Old Stone to distinguish him from his brother John. As a painter

he is chiefly known by his copies after the old Masters represented in

the Gallery of Charles I. A copy of I’itian’s “ Cornaro Family ” ascribed

to him, is at Hampton Court. His epitaph, “ Four rare Stone- are

gone. The Father and three Sons, &c.,” is quoted by Walpole (“anec-
dotes of Painters,” Vol. I., p. 247), who also says that Stone and
Ferdinand Boll {sic) exchanged portraits with each othei. But all the
assertions made about Stone’s work have as yet to be received with
caution. See “ Lely and the Stuart Portrait Painters,” by C. H.
Collins Baker : 1912.

Ascribed to Stone :

—

251. Fortixiit ofKing Charles I.

See Historical and Portrait Gallery.

STOPPELAER (Charles).

Was painting portraits in Dublin from 1703 to 1738, when he went to
L jndon, A portrait of Joe Miller as Teague in “ The Committee,”
painted in 1738, was engraved in mezzotint by Andrew Mdler.

L
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646. FortvHit of a Man.
.‘iO by 24i inches.

Half length, in bluish grey coat. Signed and dated

—

“C. Stojipelaer, Londini Pinx, 1745.”

Pni'chased in 1913,

STORCK (Abraham); born at Amsterdam about 1630 ; died there
about 1710. Dutch School.

A painter of Dutch and Italian seaports aiul interiors of towns. He
was one of the most successful followers of Van de Velde and Bakhuysen.
Very little is known of his life. He had a brother, .Jan, who painted
more or less in his manner.

228. The Entrance to a. Datch Harhonr.
1 ft. 4| in. H., 2 ft. 9j in. w.

A timber pier occupies the foreground and runs into the
middledistance. Ships are taking refuge from a storm M-hich seems
to be ri.sing. Various figures in the foreground are being blown
about by the wind. A very good example of the artist’s work.

Signed fully on the woodwork of the pier :

—

A'StorcK. Fee H
Presented by Henry, Earl of Portarlington, k.p,, in 1878.

STOTHARD (Thomas)
;
born in London in 1755 ; died 27th April,

1834. British School.

Stothard was the son of a publican in Loiigacre, I.ondon. He went to

school at his father’s native place, Sutton, near Tadcaster, Yorks, and
afterwards at Ilford, Essex. His art training began in the workshop of

a de.signer of figured silks, from which he developed into a book illus-

trator. He also designed for the great silversmiths, Rundell and Bridge.

In 1778 he became a student of the Royal Academy, and a constant
exhibitor. In 1791 he was elected A.R.A., and in 1794, R.A. In
1812 he became librarian to the Academy, a p>ost he held until his death.

Stothard was essentially a conventional painter, but nevertheless he had
originality and elegance. His pictures are not numerous. The most
important is the large allegory of Intemperance, on the staircase at

Burghley House, Northamptonshire. His book illustrations are very
numerous, the best known, perhaps, being those for Rogers’ * Italy.”

(‘ Life of Stothard,” by Mr.s. Bray).

536 .

1 ft. lOJ in. n., 2 ft. I J in. w.

A fiui.slied .sketch for one of the wall pictures at Burghley
House. A composition of great spirit, based on the famous

Cartoon of Leonardo da Vinci, the “Fight for the Standard.'’

Purchased in 1902.
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STUART (Gilbert Charles)
;

born at Narragansett, Rhode
Island, U.S.A., in 1756

;
died at Boston in 1828. British

School.

Having studied under Cosmo Alexander he came to England in 1772.
He worked for some time under his fellow countryman, Benjamin West,
and soon acquired a reputation as a portrait painter, many of the notable
men of the day sitting to him. He came over to Ireland in 1789, when
his talents at once secured him a large practice, eclipsing that of Robert
Home, who was, until his arrival, the fashionable portrait painter in

Dublin. Amongst those whose portraits he painted were Lord Fitzgibbon,

Henry Grattan, John Foster, the Duke of Leinster, Wm. Burton Conyng-
ham, John Beresford, Lord Pery, &c. He returned to America in 1793,
and continued his profession there until his death. His masterpiece is

probably the full length portrait of a Mr. Grant skating, in the possession

of Mr. Ch. Pelham-C'linton, at Moor Court, Gloucestershire.

562 . Portrait of Wm. Burton Conyngham,

499 . Po)'trait of Robert Shaw.

See Historical and Portrait Gallery,

SUESS (Hans), called Hans von Kulmbach; born at Culmbach,

or Kulmbach, Franconia, about 1476
;
died between 29 Sep-

teinber and 3 December, 1522. Ger7tian School.

Erroneously called Fuss and Feuss. He was a scholar of Jacopo de’

Barbari and afterwards a follower, perhaps an assistant, of Diirer,

Sketches by Diirer exist from which Hans painted. The most important

works by the latter are a tripytych in St. Sebald’s Church, Nuremberg,
and an “ Adoration of'the Kings ” in the Berlin Gallery. Between 1514

and 1516 he was at work in Cracow.
”

371 . Poi'trait of a German Lady.

I6f in. H., 12 in. w. Panel.

Half length, wearing a black dress open in front to show red

bodice
;
both cut low, over a high white chemisette. On her

head she weai’s a high turban-shaped white cap. Her hands

arc clasped in front
;
several jewelled rings are on her fingers.

Signed with his Monogram, and dated 1515.

Purchased in 1892, at the sale of the Magniac collection.

SUSTERMANS, or SUTTERMANS (Justus)
;
born at Antwerp, in

1597 ; died, 23 April, 1681. Flemish School.

He was the scholar of Willem de Vos in Antwerp, and worked with

Frans Pourbus the younger, in Paris. In 1620 he established himself in

Florence, and entered the service of the Grand Duke Cosmo IL, and of

his successors, Ferdinand II. and Cosmo III. He received a yearly salary

of 2.5 scudi, besides apartments and maintenance in the palace, and payment

L 2
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for all his pictures. In IH24 Sustermans was invited to Vienna to paint
portraits of the Imperial family

; and in 1627 he visited Rome, and painted
the portrait of Pope Urban VIII., who presented him with the Cross of

Malta. In 1638 he received the great picture of “ The Horrors of War,”
as a present from Rubens; and in 1641 he exchanged portraits with
Vandyck. He painted Pope Innocent X. in 1645

;
and in 1649 he accom-

panied Cardinal Giovanni Carlo de’ Medici to Spain, in the suite ot the
Queen of Philip IV. Among his many distinguished sitters were Galileo
and Viviani the matliematician. Sustermans was three times married,
and left a considerable fortune at his death, comprising an extensive

collection of pictures and other works of art, including the large picture

by Rubens above mentioned, now in the Pitti Palace, Florence, in which
collection there are many of his own pictures. His pictures are numerous
in Rome also, especially in the Palazzo Corsini.

54. Portraits of Ferdinando i/., Duke of Tuscany^

and ills loife, Vittoria della Rovere.

.5 ft. 3 in. H., 4 ft. 10 in. w.

Three-quarter lengths, life size.

This picture was formerly attributed to Velazquez.

Engraved by W. Holl, for Jones’s National Gallery ; and by

11. P. Rose for 'Voung’s Catalogue of the Angerstein Collection,

in 1823.

Prom the Angerstein collection, with which it was purchased

for the nation in 1824.

Transferred from the Rational Gallery, London.

SWINTON (James Kannie)
;

born 11th April, 1816; died 18th

December, 1888. British School.

Younger son of John Swinton, of Kimmerghame, Co. Berwick. He
first exhibited at the R. A. in 1844, and for many years was a fashionable

portrait painter. Numbers of his crayon portraits of the celebrities and
beauties of his time have been engraved. He married the Hon. Blanche

de Ros, daughter of Lord de Hos.

331. Portrait of Lctdy Claude Hamilton.

7 ft. 3^ in. H., 4 ft. 3J in. w.

Elizabeth Emma, second daughter of the third Earl of Carys-

fort. She married, in 1844, Lord Clauile Hamilton, brother of

Janies, 2nd Marquis and 1st Duke of Abeicorn. She died in

1900.

Pull length, standing ; life size, in black and white dress with

black lace mantle or scarf. She rests her left hand on the back

of a chair on which lies a small spaniel. Red curtain background.

ICxhibited at the Royal Academy in I860.

Presented by the Hon. Mrs. Swinton in 1893.
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TENIERS (David), tlie Vouxger
;
baptized at Antwerp, lutli

December, 1610; died at Brnssel.s 25th April, 1690, and was
buried at Perck, between Mecldin and Antwerp. Flemish

School.

He was pupil of his father. David the Elder ; was influenced, at least,

hy Adriaen Brouwer, and hy Rubens. His first wife was Anne Brueghel,

daughter of ‘ Velvet ’ Brueghel, to whom Rubens stood in the relation of

master and guardian. At first he was not successful, and the works of

inferior artists were preferred to his. Eortune, however, soon favoured
him, and in the end few artists have enjoyed greater popularity.

Archduke Leopold was his first patron ; he named him court painter,

chamberlain, and curator of his picture gallery, and sent many of his

works to the several courts of Europe, whereby his reputation was
extended. The King of Spaui admired his pictures so much that he
constructed a gallery for their reception. Queen Christina of Sweden
acquired some of his works at high prices, sending him, besides, her own
portrait and a chain of gold, and Don .Tuan of Austria was his pupil anfl

friend. Such was the demand for the works of Teniers that, although he
painted with marvellous rapidity, often commencing and finishing a
picture in one day, he could not meet the demands of clients and patrons.

He acquired a considerable fortune, and built a chateau in the village

of Perck, where he was visited by the noblest and most distinguished
men in literature, science, and art. Although Teniers occasionally
painted on a large scale, it was in compositions of cabinet size that ho
excelled. His village fetes, landscapes, smoking booths, card-players,

guard -rooms, and chemists’ shops and laboratories, silvery in tone and
touched with a light and vivid pencil, exhibit great power and originality.

He translated other masters into his own language with great effect, and
painted a series of 120 copies of the pictures in the Archduke Leopold’s
Gallery at Brussels, of which he was curator. These were engraved and
published in a folio volume, known as the “ Teniers Gallery.” The
whole series, with a few exceptions, afterwards formed part of the Blen-
heim collection. Four of these are described below. The greater part
of the originals are now in the Vienna Gallery. At least one life-size

portrait by him is known.

23 .
Hustle Cup.

9 in. H. ;
1 ft. 1 in. w. Panel.

A man seated at a table slmflies a hat in which coin.s are

placed, while others interested in the game look on. The
principal figure sits without his coat, in his shirt sleeves

;
other

figures are represented round the fireplace in the background
smoking.

Signed, D'IeNIERS.
Formerly in the collection of Viscount Harberton, Rathangan House,

Co. Kildare, and purchased at the sale of that collection, in London, in

1864.

41 .
Peasants Merrymakinq

.

[In the large landscape by LUCAS VAN UDEN.]

The figures are put in with the greatest spirit and freedom.
The chief couple, who are dancing a kind of jig, have extra-

ordinary life, while the old fellow on the right inviting the

milkmaid to dance, and her figure and brass milk-can, show great
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brilliancy of touch. The olJ gray-bearded piper, who, from the
trequent portraits of him to be lound in Teniers’ pictures of his own
family and chateau, was probably a retainer, is standing making
music for the dancer.s, of whom an eager couple are running down
tlie hill towards him

;
a woman privately occupied in the back-

ground. Signed, near the foot of the woman dancing, with the
monogram :

—

E)

288

.

A Male Portrait, after a portrait hy Titian in

the Vienna Gallery.

in. in. w. Panel.

A half-length figure, with long, dark beard, wearing a brown
furred gown; his right hand holding an open letter, the thumb
of the other resting in his girdle, a ring on the forefinger.

Engraved in the Teniers Gallery by L. Vorsterman, jun.

289

.

A Male Portrait, after Titian.

6^ in. H., in. w. Panel.

A half-length figure, with dark brown hair and short beard,

in a gray satin dress, with slashed sleeves, his left hand holding

the grayish white fur trimming of his robe on the opposite side.

Engraved in the Teniers Gallery by J. TTojen.

290

.

Salvator Mundi, after Palma Giovine.

9 in H., 6^ in. w. Panel.

Our Lord, half-figure, resting his left hand on a globe, the right

raised in the act of blessing.

Engraved for the Teniers Gallery by J. Trojen.

These three copies were purchased at the Blenheim sale in 188 S.

390 . Landscape with figures : a ‘pasticcio upon Gior-

giones Three Philosophers at Vienna.

8^ in. H., 1 ft. w. Panel.

In the foreground, to the left, one seated and two standing

figures
;

trees, rocks, and in the distance, a town. Originally a

copy from Giorgione, whose figures may be discerned beneath

those superimposed upon them by Teniers.

Engraved by J. Trojen in the Teniers Gallery.

From the Blenheim Palace Collection. Purchased in 1894.
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441 . Tke Rwurrectio^i, after Bassano.

12 in. H., 8 in. w. Panel.

Christ rising I’roin the tomb rouml vvhicli are grouped the

soldiers on guard in various attitudes of terror and astonishment.

Engraved in the Teniers Gallery by Van Kessel.

Purchased in 1896.

334 . Interior of a Farm House.

1 ft. 7§ in. H., 2 ft. 2 in. \v. Panel.

On the riglit are tubs and various otlier utensils heaped to-

gether. On the left three peasants, one of whom is taking eggs

from a hen’s nest in an arched recess.

An example of the painter’s early style.

J-’urchased in 1893.

TEBBOBCH or TERBURG (Gerakij)
;

born at Zwolle in

Oberyssel, probably in 1617
;

<lied at Deventer, 8th December,

1681. Dutch School.

His correct surname was Borch, Gerard ter Borch. He was the son
of Geert ter Borch, a gentleman who apparently pi'actised art only as

an amateur, but was the father of a family of artists, of whom Gerard
was the eldest. He studied in his native place, and afterwards under
Pieter Molyn, at Haarlem, where he was admitted to the Guild of St.

Luke in 1635. He travelled through the chief countries of Europe,
including England, and had the opportunity of studying the works of

his greatest predecessors of various schools. On his return to Holland
he worked for a time at Amsterdam, where he came under the influence

of Rembrandt. He developed a style quite his own, characterized by
excellent drawing, fine mellow colouring, marvellous finish, and perfect

fidelity to nature. Unlike so many of his contemporaries, he generally

selected for his subjects simple scenes in the every-day life of the more
refined classes—groups of two or more figures, playmg cards, quietly

flirting, making music, and the like. The costumes both of the men
and women are almost always rich and beautiful. He may be pro -

nounced the first complete master of such subjects, in which he has
never yet been surpassed. His small portraits are also among the best

things of their class produced by the Dutch School.

(‘‘ Stadien zur Geschichte der Holliindischen Malerei,” by Dr. Wilhelm
Bode, 1883.)

270 . Portrait of Herr Hendricksen, of Zwolle.

2 ft. 9 in. H., 2 ft. 2 in. w.

A life-sized portrait, bead and shoulders, showing one hand,

in an oval of feigned sculpture. A young man with fresh com-
plexion, clear light gray eyes, nose slightly turned up, sharply

cut and full red lips, receding chin, and long brown hair—

a

face frequently met with in Terburg’s most famous pictures.
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The dress is tikat of a lawyer or doctor, black velvet and cloth,

with fine white linen at neck and wrists. The following Dutch
inscription exists on the back of the canvas, with a note stating

that it was copied from the original canvas, before the pictuie

was lined :

—

Van G. Terburg aan de jonk Fleer Hendricksen Van Zwolle
als eene kleene gedenknis voor zyn geduldise goedheid zyjn beste

model.

Translated thus :
—

From G. Terburg to the young Heer Hendricksen of Zwolle
as a slight memento of the patient goodness of his best model.

Purchased in 1886

THOMPSON (Thomas Clement), R.H.A. ;
born about 1 780 ;

died,

1857. British School.

A portrait painter, practising in Dublin early in the last century, and
one of the Foundation Members of the Royal Hibernian Academy. He
began to exhibit in the Royal Academy, London, while still a resident of

Dublin, but later settled in the former city, where his pictures continued
to be exhibited up to 1842. A large picture by him of the landing of

King George IV., at Kingstown, belongs to the Royal Dublin Society,

and another of the same subject is at Slane Castle.

575. Portrait of Ilinuelf.

229. ,, Dr. Troy, R. C. Archbishop of
Dublin.

320. „ Michael Banirn.

604. ,, Miss O' Neill.

See Historical and Portrait Gallery.

TIEPOLO (Giovanni Battista); born at Venice, March 5th,

1692 ;
died at Madrid, April 25, 1769. Italian {Venetian)

School.

Tiepolo’s first master was Gregorio Lazzanni, but his style was formed

chiefly under the influence of the works of Paolo Veronese. From about

1712 to 1740 he was employed in Venice. He then painted successively

in Milan and Wiirtzburg.’ In 1753 he was back in Venice, but in 1761

travelled to Madrid to paint frescoes in the Royal Palace for Charles III.

In Madrid he died. Ke was assisted by his two sons, Giovanni Domenico
and Lorenzo. His most important works are a “ Finding of Moses,”

ill the Scottish National Gallery, the frescoes in the Palazzo Labia, at

Venice, those at Wiirtzburg, and a ceiling in the palace at Madrid. His

easel pictures are sometimes even finer, and show that, had he been

born at a more favourable period, he might have equalled the greatest

masters of Venice.
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353 . An AUeyonj of the Incurnati.nu, sofiietimes called
“ The P)-edesfmafioa of Mary," and, ‘'Litany

of the. Virgin."

I ft. 1 1 in. H ,
I ft. .11 in w. Panel.

An Allegorical composition of a class popular in Italy before

the subject of the Immaculate Conception superseded it. God
the Father, with outstretched arms, is seated in the clouds sur-

rounded by angels, while before Him kneels the Blessed Virgin.

Below is a globe, the serpent with an apple in its mouth, ami an
uprooted Palm tree. An obelisk in the background repeats the

form of the ray of light descending from the symbolic Dove. See
“ Legends of the Madonna,” by Mrs. Jameson. (Ed. of 1890, p.

51.)

Purchased in 1891.

School of 'Tiepolo :

—

467 . Bathsheha.

4 ft. 1 in. H., 3 ft. 3 in. w.

Bathsheha, nude, except for some light drapery thrown loosely

round her, reclines before a mirror held by a female attendant.

At her side is a black page. On the roof of a building in the
background the figure of King David can be seen.

Presented by Mr. John Orpin, in 1897.

TINTORETTO (Jacopo Robusti, called); born at Venice, in 1519j
died 31st May, 1594. Venetian School.

Jacopo Robusti, called 11 Tintoretto, “ The Little Dver,” from his father’s

profession. He entered the studio of Titian when very young, but was
soon dismissed from it for reasons which have never been satisfactorily

explained. He never ceased, however, to preserve a great admiration for

his early master, as a colourist
;
and be inscribed on the walls of his poor

and inconvenient studio the words, “ The drawing of Michel Angelo, the
colour of Titian,” as the motto of an ambitious artist. Gifted with a
prodigious facility of invention and execution, and so disinterested as to
give gratuitous aid to his companions, be soon acquired a reputation only
surpassed by that of Titian. Asa portrait painter he may, perhaps, be
placed next to Titian. No painter was ever more entirely devoted to
his art. He left a son, Domenico Robusti, also a painter; and his
daughter. Marietta, was so excellent a portrait painter, that both the
Emperor Maximilian and King Philip II. of Spain invited her to visit

their courts ; but her father could not consent to part with her. She un-
fortunately died while quite young. Paolo Franceschi, Odoardo Fialetti,

and Martin de Vos, of Antwerp (who often painted the landscapes in his

pictures), were amongst Tintoretto’s chief pupils.
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90 . Portrait of a, Venetian tirentlenmn.

3 ft. in. H , 2 ft. 1 \ in. w

He wears a loose black silk robe, with deep brown fur lining
;

be leans upon a table, and looks out upon the spectator. Inscribed,

“1555. ./Etatis 29.’’

Exhibited at the Old Masters’ Exhibition at Burlington House in 1862

Purchased in 1806.

TITIAN
,
TIZIANO

;
see VECELLIO.

TREVOR (Helen Mabel); born in Co. Down, 20tli December,
1831

;
died iti Paris, 3rd April, 1900. British School.

She was the eldest daughter of Edward Hill Trevor, Esq., of Lisnagead,
near Loughbrickland, where she was born. From her childhood she
showed a bent for art, but had no teaching until after her father’s death,
when she became a student at the Royal Academy. She remained there

four years and then went to Paris, where she studied under Carolus Duran
and Henner. About 1883 she went to Italy and remained there six

years, returning to Paris in 1889. For ten years she was a regular ex-

hibitor at the Salon and other exhibitions in France, and occasionally

at the Royal Academy and Royal Hibernian Academy. She died suddenly
of heait disease in her studio, .55, Rue du Cherche Midi, Paris.

500

.

The Fisherman Mother.

2 ft. Ijin. H., 1 ft. 8| in. w.

A three-quarter length figure of an old Breton woman, seated,

leaning on a stick, and fronting the spectator.

Bequeathed by the Artist, and received in the Gallery in 1900.

501 . Interior of a Breton Cottage.

2 ft. 1 in. H. ; 1 ft. 6 in. w.

An old peasant woman seated in the kitchen of a cottage,

engaged in peeling potatoes or apples.

Exhibited at the Paris Salon (jnention honorable) and at the R.H.A.

Bequeathed by the artist, and received in the Gallery in 19(M).

502 . Portrait of the Artist.

See Historical and Portrait Gallery.
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TROOST (OoRNELis)
;
born in Amsterdam, 8th October, 1697

;

died there, 7th March, 1750. Dutch School.

Troost studied under Aruout van Boonen. He belongs to the decadence
of the Dutch School, and, so far as merit goes, may be called its Longhi.

He has also been compared, with less justice, to Hogarth. His oil

pictures are very scarce, but many works executed by him in a mixture
of pastel and water colour are extant. Of the.se seventeen are in the

Hague Museum.

497
. The Dilettanti.

2 ft. 2 in. H. ; 1 ft. 101 bi. w., or Panel.

Interior of a richly decorated room, witli two figures seated at

a table. One, a young man, in embroidered red coat, is playing

a flute and is listened to approvingly by an elder man. Por-

traits, probably, of a father and son.

Purchased in 1900.

TUDOR (Joseph), died 1759.

Was the principal landscape painter in Dublin in the first half of the
18th century. He is remembered by the six Views of Dublin engraved
after pictures by him. He also painted scenery for Smock Alley Theatre
in 1739.

597 .
The Bay of Dublin, ivith View of the North

Wall House.

See Historical and Portrait Gallery.

TURNER (Joseph Mallord William), r.a.
j
born 23rd April,

1775 ] died 19th December, 1851. British School.

This great landscape painter was born amid the unpromising surround-
ings of Maiden Lane, Covent Garden, where his father kept a barber’s
shop. Fortunately he had relations living in the country, in visiting

whom he early became familiar with some of the characteristic aspects
of English scenery. He acquired a habit of sketching at an early age.
His first professional employment was as assistant to architects,

and as maker of topographical drawings. He became a student of the
Royal Academy in 1789, and there, as in the country, spent many years
in close, careful, and unremitting study of nature, thus laying the
foundation of his future greatness. His earlier exhibited pictures are
generally of simple English scenes, often of towns and cities, which, if

somewhat prosaic in treatment, are distinguished by accuracy of drawing,
and good aerial perspective. Later he began to show his sensibility to
the more subtle and transient effects of light and shade, cloud and sun,
and gradually gave full play to the most original and insaginative treat-

ment of the effects of nature in its grandest aspects, and to his splendid
powers as a colourist. In his declining years his style became looser,

more sketchy and occasionally erratic, always, however, bearing the stamp
of his immense genius.

It is in his later water colour drawings that perhaps his gifts as a poet
and colourist are to be found in the fullest perfection. Fortunately many
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of these, notably tlie collection bequeathed to this Gallery by Mr. Henry
Vaughan, are preserved in absolute perfection, while so many of his oil

pictures are already in a state of decay.

(‘‘ J. M. W. Turner, R. A.,” by P. G. Hainerton, 1879. “Turner,”
by Cosmo Monldiou.se, 1882 ; ditto, by Sir Walter Armstrong, 1902.
“ Life and Work of J. M. W. Tiirner, R.A., ” by C. A. Swinburne,
1902. “Liber Studioruni, ” by W. G Rawlinson, 1878. “ Notes on
ditto," by Stopford A. Brooke, 1885.)

230

.

The opening of the Walhalla.

3 ft. 65 in. H., 6 ft. 5J in. w. Panel

The Walhalla, a temple built on the banks of the Danube, some
miles from Ratisbon,by King Ludwig 1. of Bavaria, in honour of

the great men of German birth, was opened by the King in 1842.

This picture was sent as a gift from Turner to King Ludwig,
but returned by His Majesty as incomprehensible.

Painted in 1843, and exhibited at the R. A. Engraved by Charles

Cousen, in the Art Journal, 1800.

231

.

Lake Avernun
,
The Fates and the (Jolderi

Bough.

3 ft. in. H., 6 ft. 4i in. w.

Lake Avernus, at Cunife, near Naples, was supposed to be

the overflowing of Acheron, the river of the infernal regions.

“The Golden Bough” was a branch of the tree of Proserpine,

which, when plucked by mortals, by favour of the Fates, enabled

them to visit those regions and return from them with im-

punity. Mount Vesuvius and the Bay of Baite are seen in the

distance.

Painted in 1834, and exhibited in R. A. Engraved by .J. T. Willmore,

A.R.A., and by T. A. Prior.

232

.

Richmond. Bridge, on the Thames.

2 ft. 14 in. H., 3 ft. 1 14 in. w.

The Bridge appears in the middle distance. In the fore

ground are trees and a group of three women by the river side.

Painted about 1818.
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233 . Jhe Departure of Regulus.
3 ft. n., 4 ft. w.

Tlie Tiber is seen covered with sliips and boats, and its banks
crowded with people assembled to witness the departure of the

Roman General, Regulus, voluntarily returning into captivity at

Carthage, according to his promise. The rays of the evening sun

stream up the river to the foreground, bathing the whole scene

in a flood ot golden light. Riiskin severely criticizes this

picture as “ very disgraceful to Turner,” ami finds fault with
“ the confusion of the railiation of light from the sun with its

reflection.”

Painted in Home in 1»29; exliibited at the British Institution in 1837.

Engraved hy D. Wilson, and hy S. Bradshaw.

234 . The Ch.urcli of Sta. Mctria delUt Salute, Venice.

2 ft. H., 3 ft. w.

The churcli a[>pears dimly in the distance. In the foreground

the Canal of the Giudecca and boats crowded with figures.

Painted in 1844, and exlnhited in the Hoyal Academy.
All transferred from tlie National Gallery, London, in I8S4. Nos. 230,

232, 233 and 234 having been bequeathed by the Painter, and No. 231 by
Mr. R . Vernon.

UDEN (Lucas Van); born at Antwerp in L59.5
;
died about 1672

or 1673. Flemish School.

He was the son of a painter of little repute, who gave him his first teaching

His works attracted the attention of Rubens, wlio frequently employed
him to paint backgrounds in Ids pictures, and in return often put figures

into Van Uden’s landscapes, as did also Teniers, Jordaens, and others.

His early style seems to be founded upon Velvet Brueghel, but he seems to

have developed more breadth and strength of handling under the in-

fluence of Rubens, to whom some of his pictures have been attributed.

41 . An extensive Wooded Landscape, with Peasants

Dancing.
4 ft. H., 7 ft. w.

The combined work of Van Ucleu and Tenier-s, and signed

by both, thi.s picture gives a good idea of their characteristic

qualities. The scene is probably in the neighbourhood of Perck,

a village between Antwerp and Mechlin, the house in the dis-

tance resembling the chateau Teniers built there for himself,

which he often introduced into his pictures. Signed in full

:

[iS'ce, also, under Teniers.]

Exhibited at the Old Masters Exhibition at the Royal Academy in 1883,
Purchased in 1874.
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VADDER (Louis ue) ; floiu'ished in the 17th centiuy. Flemish

School.

The facts of this painter’s life are at present in a state of confusion. It

is clear, from his work, that he belongs to the following of Rubens, and
that he must have painted between about 1610 and 1650. Immerzeel dates
his birth in 1560. Krainin his death in 1623, both of which seem much
too early. Siret says that he found a record of de Vadder's reception into

the Brussels guild in 1628, which is a very probable date. His work is

clever and free, and not at all that of a precursor. He signed his pictures

with a peculiar monogram made up of L.D. V. He was an etcher.

271. Village Land.'icape with Figures and Cattle.

1
1 J in. H., 1 ft. 2 in. w.

A group of cottages amongst trees on the margin of a small

sheet of water. In the foreground a road vvith figures and cattle.

272. Landscape ; a similar scene.

1
1 J in. H., 1 ft. 2 in. w.

On the left two cottages stand among trees. A road winds
down between high, sandy banks, and in the foreground are a

horseman and several figures of peasants.
r

Both formerly in the Collections of Sir Maziere Brady and C. J.

Nicuwenhuys. Purchased at the sale of the latter collection in 1886.

VALCKENBURG (Dirck)
;
born 17th February, 1675 ;

died 2nd

February, 1721. Dutch School.

Valckenburg was born at Amsterdam. He worked under various

masters, among them Jan Weenix. He lived for a time in Surinam,
and also worked in Germany, at Augsburg and Vienna. The master
with whom he has most in common is Melchior Hondecoeter. He died

at Amsterdam.

625 .
Croup of poultry in a landscape.

4 ft. 4 in. H., 3 ft. 3 in. w.

In the centre a fine barn-door cock. Behind him hens; in

the immediate foreground, ducks. Signed, on a tall vase on

the left,

D : VALCKENBURG,

pinxeit.

Bequeathed in 1911, by Mr. Gumbleton, of Belgrove, Cork.
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VALDES-LEAL (Juan de)
;
bom either at Cordova or Seville

in 1630 ;
died at Seville in 1691. Spanish School.

Practised at Cordova both as architect and painter until 1(358, when
he moved to Seville. His master was Antonio del Castillo, but the
dominating influence of his life was Murillo. When the latter founded
his academy in 1(160. V’aldes became its superintendent. His disposition

was unamiable and intense'v self assertive, but he occupied an
important position in Seville, and was mainly instrumental in founding
the academy of St. Luke there, of which he afterwards became
president. His chief works are in the churches of his native city.

273 . Our Lady of the hiiiuaculate Conception.

4 ft. 4 in. H., .3 ft. 5 in. w.

The Blessed Virgin, represented as a young girl, in white

dress and blue mantle, with her hands folded across her breast

and lier head encircled by stars, stands supported by child

angels, with a flood of golden light around her, and the moon
beneath her feet, “clothed witli the sun, having the moon under
her feet, and on her head a crown of twelve stars.” The figures

of Faith and Hope occujiy the right and left corners. In the

Vjackground, above, appear numerous angels. “ Nuestra Seiiora

sin peccado concepida” was a favourite subject of Spanish artists

of this period,— TMurillo painted it many times. Candidates for

admission to the Academy of Painting founded at Seville in

1660 had to declare their belief in the Immaculate Conception,

whicli has ever been the “ darling dogma of the Spanish Church.”

Purchased at the sale of the collection of Mr. W. Graham in 1886.

VAN DYCK
,
see DYCK.

VAEOTARI (Alessandro)
;
called II Padovanino, poet, painter,

and engraver; born at Padua, 1590; died at Venice, 1650.

Venetian School.

His father, Dario Varotari, a good Veronese painter, gave him some
instruction, hut died when Alessandro was a child. The boy shortly after

set out for Venice, and soon began to distinguish himself, taking Titian
as his particular model. He was remarkable for the grace and beauty of
his women and boys, and also succeeded admirably in landscape. His
sister, Chiara, was a good portrait painter, and his son, Dario, was painter,

poet, and engraver, and a physician besides.

87 . AtHemis appearing to GCneus.

6 ft. 5 in. H., 7 ft. 9 in. w.

According to Crecian mythology, it happened to CEneus (King
of Calydon in H5tolia), that in a general harvest sacrifice to
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all tlie Goils, lie forgot Artemis, the Goddess of the Chase
;

upon which Artemis, indignant at his neglect, denounced ven-
geance against him, and sent into Caljdon a huge wild boar to

devastate the country. The subject of the picture seems to be
the appearance of the Goddess Artemis, in person, before QEneus,
at a feast, with threats of her vengeance for his neglect of her
ilivinity.

Purchased in Home in 1856.

VASARI (Giorgio)
;

born at Arezzo in 1.511
;

died in 1574.

Roman School.

In early life he had tlie advantage of stud3'ing under Michelangelo
and Andrea Del Sarto. He was an architect as well as a painter, and
was much employed in both capacities in various Italian cities. It i»

as a writer, however, that he is chiefly entitled to fame. His history of

the most celebrated Italian painters, sculptors, and architects from the
time of Cimabue to his own, although unreliable in some respects, will

always be the standard work on the subject. His best known architectural

design is that of the Uffizi, at Florence

Ascribed to Vasari ;

—

77 . Venus and Cupid. (From a drawing by
Michelangelo.)

4 ft. in. H., 0 ft, 4 in. w Panel.

V' onus, recumbent, turns to kiss her sou, Cupid, from whom she

takes an arrow. His bow and quiver are snspencled from a

]>edestal, from which also hang two coloured masks. A imse of

ilowers rests upon the pedestal : landscape and sky background.

The original design of this ])icture was made by Michelangelo

for his friend, Bartolommeo Bettini, to be executed in oil by

Jacopo Carucci de Pontormo, whose work is in the Palazzo

Colonna at Borne, Versions by other hands also exist.

Presented by Vi.scount Powerscourt in 1864.

VECCHIA (Pietro della), see MUTTONI.

VECELLIO (Tiziano), called Titian
;
born in Pieve, chief town

of the ancient province of Cadore, ))robably in 1489 ;
died at

A'^enice, of the plague, the 27th August, 157G. Venetian School.

Tlie great painter we call Titian, was born of an honourable ATnecian

family long settled in Cadoie. At about ten years of age his father,
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Gregorio Vecelli, sent him to Venice, and placed him under Gentile Bellini.

He also worked successively under Giovanni Bellini and Giorgione,

With the latter he was associated in painting the exterior of the b'ondaco

de’Tedeschi. In loll, the year of Giorgione’s death, Titian painted

three frescoes, still to be seen in the Scuola del Santo, at Padua. Titian

succeeded to the important appointment held by Bellini from La Senseria

del Fondaco de’Tedeschi, which imposed on him the duty of painting a

portrait of every Doge wlio assumed office in his time, and secured him
an annual pension of 1 20 crowns. In 1516 his celebrated Hs.sHmphon raised

his reputation to the higliest point, though other ]>ictures of even previous

date may be classed amongst the most perfect of his works, such as The
Tribute Money, now in the Dresden Gallery, the so called Sacred and
I’rofane Love, in the Villa Borghese, the splendid Bacchus and Ariadne in

the National Gallerj', London, and its now much damaged pendants
in the Museo del Prado, at Madrid. Titian had for some time been
connected with the brilliant courts of Ferrara and Mantua, when at

Bologna he commenced his connection with the Emperor Charles V., who
loaded him with honours, and continued to employ him until his death,

as did also his son Philip II. More than forty of his pictures, painted for

these two monarchs, .are now in the Madrid Gallery. Thenceforth his

labours were amply rewarded, and his career was one long triumph
Titian ranks as the first of colourists and of portrait painters, and his

drawing, though sometimes careless, shows knowledge combined with
refinement and truth. He was also great in landscape. Although
his character seems to have been far from admirable, he was cherished
by princes and potentates, and numbered among his friends the
most illustrious personages of his time and country. He painted until his

last hour
;
and even when dying of the plague at eighty-seven years of age,

he is said to have exclaimed, that “he then only began to comprehend
what painting was.” His scholars and followers were numerous. He had a
brother, Francesco, a son, Orazio, a nephew, Marco, and a cousin,

Cesare, all of whom were painters of some note
;
but Domenico Campag-

nola, Andrea Schiavone, and the German Johann Stephan von Calcar,
were the most distinguished ofthose who may fairly be called his disciples.

It used to be asserted that Titian was born in 1477, and consequently
lived to the threshold of his hundredth year. Good cause for doubting
ibis has been shown by Mr. Herbert Cook {Nineteenth Century, Vol. 61,

1902), and the dates here given seem more consistent, not only with the
general course of development of Venetian art, but with the known facts

of Titian's own career.

(“Life and Times of Titian,” by Crowe and Cavalcaselle, 1881.)

84 . The Supper at Emrnaus.

5 ft. 4 in. H., 6 ft. 6J in. w.

A design similar in general arrangement to the famous [>icture

in the Louvre—and to that in Lord Yarborough’s collection, which
differs slightly from both— but varied in all details, the heads,

especially, having a distinct character of their owm, and being

apparently portraits, with the exception of that of our Lord.

This important picture, after having belonged to several of the

patrician Galleries of Venice, became, towards 1836, the property

of the Abbate Celotti, a connoisseur and writer upon art, who
remarks that Titian has in this version shown himself more
faithful to the text of the Evangelist than in other representa-

tions of the same subject )
unfortunately the head of our Lord

M
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is tlie weakest part of the conception. Tlie picture became the

property of the late Prince DeinidofF in 1836, and continued

until 1870 to form one of the attractions of Ids Villa San
Donato, near Florence. It was sold with the rest of his collection

m that year at Paris, and was then purchased for the National

Gallery of Ireland. Most of the execution seems to be from a

hand other than Titian’s, recalling, in parts, the methods of

Jacopo Bassano.

An engraving by Rosello appears in the Gazette des Beaux
Arts for 1870, p. 108.

VELAZQUEZ (Don Diego Rodriguez da Sylva y) ; born at Seville,

6th June, 1599
;
died at Madrid, 7th August, 1660. Spanisk

School.

Velazquez was the son of Juan Ilodriyuez da Silva, an .advocate of

Portuguese extraction settled in Seville, and of his wife Goronima Velaz-

quez. He was at first intended for his father’s profession, but his bent
towards art prevailing, he was placed first witli Francisco Herrera the
elder, and afterwards with Francisco Pacheco. He studied closely the

Italian and Fleniish pictures, wliich. about this period, began to appear
in Seville, and in an especial manner the works of Ribera and of Luis
Tristan de Toledo. In 1622 he went to Madrid, and the next year Philip

IV. attached him to his court. This king was so much charmed by his

talent, that he soon created him his own ]iainter, with other appointments
in the palace and about his person, fixing a sum of l ,000 ducats as

his pension, independently of the price of his works. Rubens, on his visit

to Madrid in 1628, advised Velazquez not to confine himself to mere por-

trait painting, but to attempt great subjects, and to travel in Italy. Velaz-

quez took this advice, and went to Venice in l(-:29, where he studied the

colourists, and then to Rome, where he copied a great part of the Last

Judgment of M. Angelo, and the School of Athens and Parnassus of

Raphael. He afterwards visited Naples, and returned to Madrid in 1631.

Henceforward he was looked on as the first painter in Spain, remaining
attached to the Court of Madrid for tlie rest of his life. In 1648 he was sent

by Philip IV. to purchase, in Italy, objects of art for an academy which
th.at king wished to found. It was during this journey that he painted the

great portrait of Pope Innocent X., now in the Doria-Pamfili palace at

Rome. He returned to Madrid, 1650. In .March, 1660, he accompanied
Philip IV. and his daughter, Maria Teresa, the betrothed of Louis XIV.,
to Irun, where, on the “Isleol Pheasants,” the two kings met in a pavilion

designed and erected by tlie painter in his capacity as Aposentndor Mayor,

a sort of Royal Quartermaster. He died at .Vl.adrid, on his return from this

journey, at the age of 64. Velazquez is the only Spanish master whose
name stands in the highest rank of painters of all schools. He is ex-

celled in masterly execution by none, and his work is rem.arkable for

immense force, directness, simplicity, and truth. For grasp of fact, alike

removed from idealism and over literalness, he stands alone. It is lament-

able to think that his court appointment claimed so much of hi.s time as

to seriou.sly limit the amount of work he was able to .accomplish. The
vast nmjority of the pictures which bear his name outside Sp.ain are the

work of Ills pupils and assistants. He is only to be fully appreciated

in the Madrid Museo, but fine examples of his power are to be seen in

the English National Gallery, and in the Gallery of Vienna
(“ Velazquez and his Times, ” by Carl Jiisti, 1889. “ The Art of

Velazquez, ” by R. A. M. Stevenson, 1895. '''The Arkof Velazquez,”

by Walter Armstrong, 1897. “ Velazquez,” by A de Beruete, 1906.)
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AftPv Velazqne:^ :

—

14 . Portrait of the Infanta Maria Teresa of Austria.

Daughter of Philip 1 V.

Tlie Int'aiita is represented at full len<rtli looking to the spec-

tator
;
her right hand resting on the hack of a chair, in her left

a liandkerchief. The face, at no time very pleasing, has sntlercd

by cleaning. This is one of many copies from a i)ictnre in the

Madrid Gallery.

Purchased in Madrid in 1864.

VELDE (Willem Van t>e), the Younger; bajitised at Leyden,

18th Decenilier, 1633; died in London, Gtli April, 1707.

Dutch. Schoo!

He studied under his lather and under Simon de Vlieger, bvit at an early

age far surpassed tliem both In 1674, he accompanied his father to Lon-
don, where they botli entered tlie service of King ( liarles II . each receiving

a salary of £100 a year, which was afterwards continued by .Tames IL
This was said to be for painting sea fights. 'Die younger Van de Velde,
in his small cabinet pictures of marine subjects, readied a point ot

excellence that may be called unique. Nothing can exceed his exquisite

finish, his delicacy of touch, or his hapjty convention for sea and sky
under the various aspects which moved him. Calm and sunshine seem
to have been the phases of nature in which betook most delight His
pictures ate generally signed but not often dated, but it is probable that

mostol the.se small masterjiieces were painted before he came to England,
the subjects being mostly Dutch. He left an enormous number of draw-
ings and studies in chalk, pencil, and pen and ink. Both father and son

are buried in St. James’s Church, Piccadilly, London.

A fleet of many vessels under sail. This picture represents an

unusual aspect of the sea for the master, being ncitlier a calm

nor a storm. It looks like a disturbed sea, dark from the clouds

above, with the wind rising. The storm clouds are full of motion,

the largeness of their treatment and that of the sky generally is

especially remarkable.

Signed on a spar in the corner

Formerly in collections of the Marquis of Lansdowne and the Earl of

Lichfield.

Purchased at the Olewer Manor sale (Mr. Foster s Collection), in 1876.

276 . An English Man of-War firing a Salute.

The scene is ap|)avently on the Thames or Medway, the low

banks of the river being visible in the distance. On an un-

usually large scale for the master.

Purchased in 1887.

g ft. 10 in. H., 1 ft. I 1 in. w.

337
. Dutch Men-of-War at Sea.

I ft. 4 in. tr., 2 ft. w.

7 ft. 6 in. H., 5 It. 2 in. w.
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VERONESE (Paolo Caliari), called Veronese; born at Verona
in 1528 ;

died 19tli April, 1588. Venetian School.

The painter whom we call Paul Veronese was born in the Contrada
di S. Paolo di Campo Marzo, Verona. He was the son of a stone carver,

named Caliari, and was first intended for that branch of art, but preferring

painting, was placed under Antonio Badile, a Veronese painter of whom
little is known. After working at Verona and at Castelfranco, he went
to Venice in 1555, and spent the rest of his life there : and no one of his

great predecessors or contemporaries is more characteristically Vene-
tian than he. His works seem to be thoroughly impregnated with
Venetian atmosphere and influence. His success was rapid, and the

amount of work he accomplished very great, though not so enormous
as the attributions in European Galleries would lead us to believe. Most
of the pictures ascribed to him are by his pupils. Perhaps the best

known of his own works is the vast picture of the Marriage Feast of

Cana, now one of the glories of the Louvre. Still finer, in some ways, is the

Family of Darius, in the English National Gallery. Paul Veronese was
endowed in a high degree with all the qualities that go to make a great

decorative painter. His drawing is bold and usually correct, his colour-

ing original as well as brilhant and refined, his general effects broad and
harmonious. He excelled esjiecially in composition, having a remark-
able power of grouping great numbers of figures together without con-

fusion, and of using architecture with effect.

115. Saints Philvp and James the Less.

6 ft. 8 in. II., 5 ft. 1 in. w.

St. Philip is standing with liis left hand resting on the end of

a cross which is in a horizontal position foreshortened, his right

hand is on his breast, and his head is thrown back looking up to

Heaven, where some angels appear in an opening in the

clouds. St. James, who is painted from the model usually per-

sonating Our Lord in the pictures of Veronese, is sitting with an

open book on his lap, and looking towards St. Philip. The club is

on ihe ground near his feet. The hand of Paolo himself is to be

identified in various places, especially in the head of St. Philiji,

Peseribed by Ridolii as formerly an altar-jrieee at Lecce, in Apulia.

Purchased in 1889

VLIET (Henbrick CoRNELTSZ Van)
;
born at Delft in ICll or

1612 ;
buried there on 28ih October-, 1675. Dutch School.

Studied under M. Mierevelt, at Delft
;
painted portraits and archi-

tectural interior.?. The Rijks Museum, at Amsterdam, has two of his

pictures, which are scarce.

530, Interior oj the ‘‘New Church'' at Deljt.

1 ft. ll.V in. H. ;
1 ft. 6 in. w. Panel

Interior of the “ Niewe Kerk ” at Delft, showing the tomb of

William the Silent.

Purchased in 1901
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WARD (James), r.a.
;
born in 1769; died 23rd NovemV)er, 1859.

British School.

He commenced life as an engraver, but afterwards took to painting
under the influence of George Morland, who was his brother-in-law. He
became A. K.A. in 1807 and R.A. in 1811. Painted chiefly animals, much
in the manner of Rubens, but in the course of his long life attempted
most (jenres. His masterpiece, perhaps, is the picture of an Alderney
bull, with a cow and calf, in tlie Tate Gallery, London. A most
cliaracteristic portrait of himself is in the National Portrait Gallery.

278 . The Cow Shed.

3 ft. I * in. II., 4 ft. 2 in. w.

A cow in profile standing in a shed with a goat near her.

Purchased in 1886.

WATKINS (.Bartholomew Colles), r.ii.a.
;

born in Dublin,

10th June, 1833
;
died 21st November, 1891. British School.

An Irish landscape painter. He commenced his artistic studies at the

school of the Royal Dublin Society, and devoted himself to painting Irish

mountain scenery, finding his chief subjects in Connemara, in Killarney

and other parts of Kerry. He exhibited in tlie R.A., and was a member
of the Royal Hibernian Academy, of which he was Secretary for a number
of years. He died at Glenmore, co. Kerry, while on a sketching tour.

388 . Landscape in Connemara.

12 in. H., 20 in. w. Millboard.

A view taken near Kylemore
;
a bleak moorland scene, with

high, bare hills in the background.

Purchased in 1393

636 .
The Killaries, from Leenane.

12^- in. H., 19f in. w.

View of bay with lierring fleet putting out; mountains in the

background.

Bequest of Miss F. A. Moore, 1909.

WATTEAU (Antoine)
;
born 16th October, 1684

;
died 18th

July, 1721. French School.

Watteau was born at Valenciennes. He was the pupil of Serin,

at Valenciennes, and of Claude Gillot. On leaving Gillot he went to live

with Claude Audran, Keeper of the Palais du Luxembourg, with whom he
had an opportunity of becoming thoroughly acquainted with the decora-



182 WATTEAU—WATTS.

five genius of Rut^ens. His own very early works, so far as we know
fhein, are military pictures “ Depart de Troupe, ” “ Halte d’Armee,”
&c., and imitations of Teniers. About 1712 he made the acquaintance
of Crozat, and of his great collection of pictures and drawings by the
old Masters. The Venetians, especially, had a great effect on him. His
second style is that of the picture described below. In 1717 he was
received into the old Academie Royale, liLs diploma picture being the
famous ' Embarquement pour Cythere,” now in the Louvre. About this

time he developed the first symptoms of a consumptive tendency, which
made him restless and difficult to live with. After keeyjing house for

a time with Nicolas Vleughels. he migrated to England, in 1720, for

much the same reason that Englishmen occasionally migrate to Boulogne.
The London climate played havoc, he thought, with his health, and in

1721 he was back in Paris, living with liLs friend Gersaint, for whom he
painted a famous signboard. Later in the same year he moved to a
lodging at Nogent, near Vincennes, where, on the I8th of July, he died
in the arms of his faithful Gersaint, Watteau belongs to the small band
of real originators in the art of painting. His feelmg was so personal,

and the skill with which he expressed it so complete, that the pictures

of his maturity have an individuality as great, in their modest way, as

those of Rembrandt, Rubens, or Velazquez. He is to be seen at his

best in the Louvre, the Hermitage, the palaces and museum at Berlin,

the. Scottish National Gallery, and the Wallace Collection, A fine

example has lately been added to the English National Gallery,

'“Antoine Watteau,” by Sir Claude Phillips. 1895.

Wedding Festivities.

19i in. H., 26 in. w

A group of some tliiriy figures assembled in the open air to

do honour to a man-iage. In the background, buildings on a

Jiteep bank
;
trees to the right and left. In the foreground a

circle of figures, in which tlie bride and groom occupy central

places.

Purchased with the help of a donation from the National Art
Collections Fund.

WATTS (Geokge Frederick); born in London in 1817 died

1st July, 1904. British School.

Watts was of Welsh extraction, but was born in London. His father

was a man of scientific, rather than artistic, tastes The younger Watts
studied for a few weeks in the schools of the Royal Academy, and also

worked for a time in the studio of William Behnes, the sculptor. ' In

1837 he began to exhibit at the Royal Academy. In 1842 he won a first

prize of £300 in the competition for the decoration of the new Palace
of Westminster. This enabled him to visit Italy, where he had life

innoothed for him by Lord Holland, who was then British Minister

>X the court of the Grand Duke of Tuscany. In 1846 he again won a
first prize at Westminster, and was commissioned to paint a fresco

in the Upper Lobby. This, like nearly all frescoes on new walls,

whether in bad climates or good, has now jtractically disappeared. He
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offered to decorate gratis the great hall of Eueton Station, but to thin

the Directors were unable to give their consent. His chief performance
in the way of mural painting is the great wall picture in the Hall of

Lincoln's Inn. In the latter half of his life, he accepted only suc.h com-
missions as he required to secure him a livelihood, and devoted most
of his time to painting his ideas, and to the production of the noble
.series of portraits of men and women of “ light and leading ” on which
his fame will so largely depend in the future. All through life he had a
gift for friendship, so that his portraits fall naturally into a series of

groups corresponding to the clearly-marked circles in which he moved

—

the Holland group, the Prinsep group, the lonides group, &c. Of the
lonides family he painted members of no le.ss than five generations. His
intimates, to whom he was known by an affectionate sobriquet, “ kSignor,”

loved and admired him deeply, and he may fairly be called the best

example of the great painter living for his art and his friends that the
modern world has produced. He built a gallery at Limnerslease, near
Guildford, to contain a collection of his own works, for the benefit of

the public. He was twice married, first to Miss Ellen Terry ; secondljq

after the dissolution of the first marriage, to Miss Elizabeth Fraser
Tytlcr. He died in 1904.

279 . Po7‘trait sketch of the IIo7i. Mis. No7'to7i.

1 ft. 4 l in. H., I ft. 1 in. w
Head, life size.

Presented by Mrs. Janet Ross in 1887.

See Historical and Portrait Gallery.

WEENIX (JAN Baptist); born in Amsterdam in 1621; died

near Utrecht in 1660. Dutch School.

He studied chiefly under Abraham Bloemart and Nicolas Moeyart.
Between 1642 and 1646 he was in Italy, chiefly in Rome, where he took
to calling himself Giovanni Batista. From 1646 to 1649 he was at
Amsterdam, after which he lived at Utrecht and at the Chateau of Ter
Mey, thereby. He was a robust painter, tackling all kinds of subjects and
failing in none, although he never displayed any great imaginative gifts.

His son. Jail, and his nephew, Melchior d’Hondecoeter, were his pupTls.

488 . hi the Cemipagtia.

1 ft. 4^ in. H., I ft. 1 in w. Panel.

A child bestriding a goat
;
on his right a tall, antique stone vase.

Purchased in Paris in 1899.

511 . The Sleepmg Shegoheoxless.

2 ft. 3| in. H., 1 ft. 14 in. w.

A young woman, in red skirt, full white sleeves and a large

hat, reclines asleep beneath the ruined walls and columns of a
temple. In the foreground a dog, and in the background a
wine shop witli figures, and a distant view of the sea.

Signed.



184 WEENIX—WEST.

Before 1795 this picture was in the Gallery of the reigning

Dukes of Brunswick-Wolfenbiittel at Saltzthaluin. Later it

belonged to F. X. de Burtin and to the Vicomte Bernard du
Bus de Gisignies, at whose sale at Brussels in 1882 it was
purcliased by Sir Henry Barron.

Bequeathed by Sir Henry Page Turner Barron, Bart., and received

in the Gallery in 1901.

WEENIX (Jan), the Younger; born at Amsterdam in 1640 or

1644; (lied there, 20th September, 1719. Dutch School.

Jan Weenixwas the pupil of his father Jan Baptist Weenix, who died
when his son was only ‘iO years old. Jan, however, had even then become
an accomplished painter, and his early works are easily to be confused
with those of his father. From 1604 to 1668 Jan W'as at Utrecht; from
1702 to 1712 at Bensberg, near Cologne, in the employment ol the Elector
Palatine. He painted a great variety of subjects, but is chiefly famous
for his pictures of dead game, with sporting accessories.

533. Still Life.

2 ft. 7 in. H., 2 ft. I in. w.

On a stone table a dead leveret and various small birds, and
a hunting horn. View of mountain landscape through a window
in background.

Purchased in Dublin in ltK)2.

WELLS (Henry Tanwokth) r.a.
;
born in London in 1828;

died 16th January, 1903. British School.

He exhibited his first work at the Royal Academy in 1846. Until
1861 he practised entirely as a miniature painter, but in that year he
contributed his first work in oils to the R.A. exhibition and thenceforth
obtained a good practice as a portrait p)ainter. His best known picture.

The Princess Victoria Receiving the News of her Accession (now in the
Tate Gallery as Victoria Regina), was exhibited in 1880. He was elected

an associate R.A. in 1866 and full member in 1870. A collection of his

works was at the “ Old Masters ” of 1904.

517. Portrait of Sir Frederic W. Burton
.See Historical and Portrait Gallery

WEST (lloiiERT Lucius), r.h.a.. ;
born in the last quarter of the

18th century; died in 1849. British School.

An Irish Artist
;
son of Francis Robert West, who was for many years

Master of the Royal Dublin Society’s School. The son succeeded the
father in that post in 1809, and held it till he died. He was one of

the original members of the Royal Hibernian Academy.
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418 . Poi'trait oj Himself.

466 . ,, James Henry Brocas.

124 . ,, Lord Lifford.

After Sir Joshua Keynolds.

See Historical and Portrait Gallery.

WESTPHALIAN SCHOOL (Early). Unknown Master.

20 . 21ie Blessed Virgin and Child, loitli the Donor.

3 ft. 10^ in. H., 1 ft. Sin. w. Panel.

The Blessed Virgin stands in a sort of niche, with the Child in

her arms. He leans to the right to bless a young Monk who
kneels at one side

;
a scroll comes from the Monk’s lips, beginning,

“ Miserere mei, clementissime." Two angels hold a crown of red

and white roses over the Virgin’s head.

Formerly in the Kruger Collection, at Minden.

Transferred from the National Gallery of London.

WHEATLEY (Francis), r. a. ;
born, 1747; died, 1801. British

School.

Wheatley was born in London. He was educated at Shipley’s drawing
school and in the schools of the Koyal Academy. His first important
work was a ceiling at Brocket Hall, painted for Lord Melbourne in

conjunction with Mortimer After practising for a time as a portrait

painter, he eloped with the wife of Gressc, also a painter, and made
his way to Dublin. In Dublin he was much employed on portraits and
large portrait groups, until his irregular mode ot life became generally

known. He then found it advisable to return to London He was elected

an A.K. A. in 1790, and an R.A. in 1 79 1.

374 . Portrait of a Child with a Dog.
Circular, 2 ft. 3 in. diameter.

A young girl dressed in white, with a pink sash and red shoes,

seated under a tree. By her side a small spaniel.

Purchased in 1891.

551 . Marys Dream.
1 ft. 5f in. II., 1 ft. 9| in. w.

Interior of a bedroom. A young woman in bed is starting-

up at the apparition of a young man standing by the bedside.

Engraved over the above title.

Purchased in 1903.
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125 . The Volunteers Meeting in CoVege-green, 1779 .

475 . Review of Troops in the Phoenix Park hg Gen.

Sir John Irwin.

See Historical and Portrait Gallery

WILDE(Samuel De); born in 1748 ;
died in 1832. British School.

A painter who is chiefly known for his theatrical portraits, single and in

groups, generally on a small scale. He exhibited in London at the Royal
Academy and elsewhere from 1770 till 18.32. He seems tchfhave been a
follower of Zoffany, but was very inferior to him. Many of his pictures
are in the Garrick Club.

307 . Portrait of Charles Macklin, the Actor.

See Historical and Portiait Gallery.

WILKIE (Sir David), R. A
;
born at Cults, Fifesbire, in 1785. Died

at sea, June 1, 1841. British School.

Was the son of the minister of his native place, and destined for the
same profession, but his turn for art was so strongly manifested that he
was sent to Edinburgh to study at the Trustees’ Academy. There he
stayed from 1799 to 1804. He had already painted some pictures, when
in 1805 he went to London, and entered the schools of the Royal Academy
where he made such progress that he painted “ The Village Politicians"

the following year, and in 1807 “
'/7/e Blind /u</<//er,”gainingfame so rapidly

that in 1809 he was eh cted A.R.A., and in 181 1 R..A. Before the age of

thirty he had already produced many of his most celebrated pictures,

scenes of daily life which, in design, character, and technique, rival the

best works of the Dutch School, and it is on these that his future fame
is likely to rest. He modified his style, both as to subject and method of
execution, later in his career, notably after a visit to Spain in 1825, where
he was much impressed by the genius of Velazquez. His health broke
down from overwork in 1840, when he was ordered absolute rest. He
took a tour in the East, but dying on his voyage home, in the Bay of

Gibraltar, was buried at sea, an event which Turner has commemorated in

one of the most impressive and poetic of his later works

(“ Life of Sir David Wilkie, R.A.,” by Allan Cunningham, 1843.)

(“ Sir David Wilkie,” by Lord Ronald Sutherland Gower ; 1902.)

240 . Napoleon and Pope Pitts V11. at Fontaine-

bleau in 1813 .

8 ft. H., 6 ft. 5 in. w.

The Pope is sittiu" at a table on Napoleon’s right, with an

expression of quiet firmness on his face, as he raises his left hand
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and declines to negotiate unless he is first lestoted to Koine.

The Emjieror stands beside liini, astonished at the mdooked-for

opjiosition.

Painted in 1836 tor Mr. James Garth Mar.^hall, of Leeds, and
exliibitsd in the H.A. that year under the above title. It after-

wards passed successively to Mr. Mendel, of Manley Hall, Man-
chester, and to Baron Grant, and was bought at the sale of the

latter’s collection in 1877.

Exhibited at the British Institution in 1842, and at Manchester in 1857.

Engraved by J. H. Robinson in 1848.

The engraving by J. G. Arinytage in the Wilkie Gallcrt/ was not done
directly from this picture, but from a sketch made in 1 828, which was
in Sir William Knighton’s collection.

241. The Peep-o’-Daij Botjs Cabin.

4 ft. 1 in. H., h ft. 8 in. w.

Painted after the artist's visit to Ireland, and exhibited in the

K. A. the same year as the above, under the title of TJte Peep-o'-

Day Boy’s Cabin in the West of Ireland. The title, however, is

a niisnonier, as “ Peep-o’-day Boys ” was the name given to a

Presbyterian association in Ulster established towards the end of

the eighteenth century. Cunningham^ in his life of Wilkie, calls

the picture The White Boy's Cabin, which would be the more
correct title.

Painted for Robert Vernon in 1836. Exhibited at tho British Institu-

tion in 1842. Engraycd by C. W. Sharpe for the Wilkie Gallery.

Transferred from the National Gallery, London (Vernon collection) in

1883.

651. PoHrait of a Ladij.

14 in. H. ; lOf in. w. Panel.

Sketch in oil, iirobably tlie )iainter’s sister.

Presented by Sir Hugh P. Lane, 1913.

WILLEMS (Florent)
;
born at Liege, in 1823

)
died October,

1905. Modern Belgian School.

He lived and worked in Paris, painting' mostly pictures of life in the 16th
and 17th centuries which were popular. Many were engraved. He
spent two years in restoring Rapliael’.s “St. John the Baptisi,’’ now in the
Louvre. The Belgian painter, Alfred Stevens, was his piipd.

The figures in the picture of the church of St. Jacques
Antwer|i, by Genissoii, No. 168, are by this painter.
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WILSON (Benjamin)
;
born at Leeds in 1721

;
died in London

in 1788. British ^School.

Wilson camo to London as a boy, and worked, there as a clerk. With
the help of Dr. Berdmore, master of the Charterhouse, he accpiired some
training in art ; Hudson, Hogarth, Lambert, and others also helped
him. It has been asserted that Zoffany also counted for something
in his development, but the truth is proljably the converse of this, as
Zoffany was many years his junior. Wilson worked in Ireland for a year
or two about 1748-1750. In 1764 he succeeded Hogarth as Sergeant-
Painter to the King; in 1773 he was appointed Master -Painter to the
Board of Ordnance. He was also known as an electrician and chemist
and was elected F.R.S. in 1756. He etched a few jdates, and several
of his portraits have been engraved in mezzotint. The picture described
below is probably his masterpiece. His works are often ascribed to
Zoffany.

617. Pot traits of Mr. and Mrs. liicliardson.

39.( in, H. ; 49 5 in. w.

The couple stand in a j)ark-like garden, before a classical

pavilion. His left hand is on the back of a green chair, her

left arm lie.s on his right shoulder. He wears a green coat and

breeches, with a yellowish grey waistcoat
;
she a grey silk dress

with a black silk mantle. Two feathers in her hair, rose-buds

at her breast Two dogs, a Sj)itz and an Italian greyhound in

the foreground.

Purchased in 1910.

WILSON (Richard), k.a, ;
born 1st August, 1714; died, 1782.

British School.

Wilson’s father was a clergyman, who was collated to the living ot

Mold, Flintshire, soon after his son’s birth. This event took place at

Pii-.egas, IMontgomerysliire. In 1729 the boy was sent to London and

put under Thomas Wright, a portrait painter. Wilson first devoted him-

self to the same branch of art, in which he soon won a considerable

position for himself, painting portraits of some of the Royal princes,

among others. After some years in London he visited Italy, where,

influenced it is said by Zucarelli, he definitely turned his attention to

landscape. He returned to Englandin 1755. Owing partly to theabsence

of any adventitious attractions from his pictures, partly to his own
rather difficult character, his success was neither great nor rapid, and he

had at times a hard struggle with poverty. He was one of the foundation

members of the Royal Academy in 1 769 ;
in 1 776 he became its librarian,

which post he resigned on receiving a sm.all competence through the

death of a brother. Wilson then retired to Llanberis, where he spent the

short remainder of his life. In tone, composition, and truth of atmosphere,

few landscape painters have equalled him.

157. View near Rome.
3 ft. 24 in. u., 2 ft. 2 in. w.

An extensive landscape of mountain, wood, and water. In

foreground a large rock, beneath which are a group of peasants,

A sunset effect. The scene is on the liber, near Rome.

Purchased in Dublin in 1872.
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528 . Solitude.
3 ft. 3} in. II. ; 4 ft. 1 in. \v.

A wooded landscape, with view of a cottage in the distance

ihrough the trees In foreground to riglit two figures, and to

left a stone pedestal with a broken statue of a lion.

This picture was engraved as “ Solitude ” by William Woollett and
William Ellis, and published in 1778.

Purchased in 1901.

WITTE (Emanuel de)
;

horn at Alkmaar in 1G17; died at

Ainslerdani in 1G92. Dutch School.

He studied at Delft under Evert Van Aelst, Spent his time between
Alkmaar, Delft (1612-49), and Amsterdam. His church interiors are
among the finest of the Dutch School, being rivalled only by those
of Gerard Hoeokgeest, by whom, moreover, De Witte was strongly
influenced.

4:50 . Interior of the new Church of Delft, with the

Tomh of William the Silerit.

Two pillars stand out in the foreground, between which a
view of the tomh in the background is obtained. Numerous
figures of men and women, the former wearing their hats

;
con-

spicuous in the foreground a gentleman, acconijianied by a hound,
is talking to a lady.

Signed r

—

Purchased in Amsterdam in I89C.

WORSDALE (James); born 1692 (1); died in London, 1767.

British School.

Reputed to be the natural son of Sir Godfrey Kneller, whose wife’s

niece he married. He went to Ireland as a young man and there obtained
a considerable amount of patronage, due perhaps, more to his social

qualities than his skill as a painter. He was a friend of Richard Parsons,
1st Earl of Rosse, with whom he was concerned in establishing the Hell-

fire Club in Dublin. In 1741 Luke Gardiner, Master of the Revels, ap
pointed him his Deputy. He was author of a number of songs, ballads,

and dramatic pieces. He passed a happy-go-lucky sort of existence
and bequeathed the following epitaph to his executors :

—

Eager to get, but not to keep, the pelf

;

A friend to all mankind except himself.

Ii> in. II., I2| in. w. Panel.

134 . The TleJlftre Club.

See Historical and Portrait Gallery.
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WOirWERMAN (Philips); baptized at Flaarlem, 24 May, 1619.

died there 19 May, 1668, Dulch School.

Was tlie son of Paulus Joosfen Wouw'erman, wlio was his first in-

structor
;

he also studied under Frans Hals, Pieter Verbeeck, and Jan
VVynants, but was chiefly influenced by Pieter de Lacr He became
one of tile most individual painters of tlic Dutcli School, attaining the same
perfection in his own line of military and sporting scenes, as the younger
Van de Velde in marine, or Metzu, Dow, Do Hooch, Hobbema, or Ter-
borch in the classes of subject they respectively adopted. Camp scenes,

roadside life, skirmishes, stag hunts, and hawking parties, all subjects in

which horses are conspicuous, seem to have had a special attraction for

him. His pictures are generally on a small scale, and are wonderful for

their perfect finish in every detail, and the simple truth of their action and
e.vpression, both as to men and animals. His landscapes are excellent, and
his treatment of sky artistic. He belonged to the Guild of Painters of

Haarlem, and was Dean of that body in 1645. Considering that he lived

only fifty years, the amount of careful work he accomplished is extra-

ordinary. Nearly all the great galleries are rich in his pictures, while that

of Dresden contains between sixty and seventy excellent examples. Among
his pupils we may name his brothers Pieter and Jan Wouwerman, Barend
Gael tq. v.), Jacob VVeier. Koort Witholt, Nicolas Ficke, Jacob Warnars,
Mathias Scbeyts and Anthony de Haen

;
Johannes Lingelbach, more

eminent tnan any of these, was rather a disciple or imitator than a

pupil. Pailips Wouwerman occasionally painted figures in the pictures of

Wynants, Jacob Ruysdael, Decker, and possibly Hobbema.

170. A Hah of Cav'ilrii.

I ft. n., 1 ft t in. w Panel.

Cavalry resting about an extemporised canteen formed of

tarpaulin stretcbe<l over rough poles, supported against the

trunk of a tree, upon a branch of which a green wreath and a

flagon are filing out as a sign. In the foreground a wliite liorse

is being fed by a man, while Its master, an officer, is sitting on

the giound beside it lighting his pipe ; another otticer in a

butr doublet is standing near his brown horse, which is waiting

for its turn to be feil. I'he back view of a trumpeter in scarlet on

:i foreshortened gray horse is seen on the right, and beyond him

a mounted soldier is emptying a flagon at the opening of the tent.

A little boy is giving water to ;i dog in the left foreground.

In the distance are signs of a bivouac beside a river. The sky

is cloudy.

Purchased in 18S7.

582 The Annunciation to the Shepherds.

1 ft. 6| in. H., 1 ft. 3£- in. w. Panel.

A group of shepherds lound a camp fire. On tlie left a white

horse. An angel appearing in the clouds above.

Presented by Sir Edgar Vincent, k.c.m.g., in 1907.
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WYCK (.Tan); born at Haarlem about 1640; died at Mortlake

in 1702. Dutch School.

He was instructed by his father, Thomas VVijck, with whom he came to

England, where he seems to have settled, lie painted battles, siege.';, &c.

He accompanied King William III. to Ireland, and was present at tlte

battle of the Boyne, of which engagement he [)ainted several pictures.

145. King William III. nt the Siege oj Namur.
See Historical and Portrait Gallery.

WYCK (Thomas)
;

born at Beverwijck in 1616 (1) ;
buried at

Haarlem, August 19, 1677. Dutch School.

Worked at Haarlem under Pieter Van Laer. Visited Italy and England.
His pictures are fairly numerous, and most unequal in quality The
example here described shows him quite at his best.

349. Interior of a Weaver’s Cnthige.

1 ft. in. n., I ft. i in. w. Panel.

The weaver on the right working at Ids loom; on tlie left his

wife and two children. Scattered about the room are various

household utensils. Two small windows of leaded glass admit
the light.

Purchased in Paris in 1894.

WYNANTS (Jan)
;
born at Haarlem about 1625

;
died, probably

at Amsterdam, not sooner than 18 August, 1682. Dutch School.

Little is known of his life. He seems to have formed himself on the
early work of Jacob Ruysdael. Before 1660 he was already settled in
Amsterdam, where he combined the metier.i of painter and innkeeper
Adrian Van de Velde is said to have been his pupil, while Philips Wou-
werman, Lingelbach and Adrian Van de Velde, painted figures in his land-
scapes.

280. A Scene in the Neighbourhood of Haarlem,
ivith Figures by Lingelhacli.

8 in. H , 10 in. w.

The spire of the great church at Haarlem appears on the
horizon. A road winding into the distance, upon which are
figures and cattle. An excellent example. Signe<l and dated

Purchased at Sir W Knighton’s sale, 1885.
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508. Ideal Landscape.

3 ft. H., 3 ft. 91 in. w.

A road, on which are several figures, winds round a slope

covered with ti'oes. Beyond is a large lake or river, witli

mountains in the distance; in the centre, a church with a square

tower is seen among trees. A large, gnarled and broken oak
stands conspicuously in the foreground to the right.

Bequeathed hy Sir Henry Page Turner Barron, hart., and received
in the Gallery in 1900.

WYNEN (Domenicus van), called Ascanius
;

born in Am-
sterdam in 1661

;
date of death unknown. Dutch School.

Studied under Doudyns, at tlie Hague. Spent some years in Rome,
where he painted eccentric pictures of various kinds. He died in Am-
sterdam.

527. A Fantasy.

2 ft. in. square.

One of the eccentric pictures of this artist. The subject is difficult

to comprehend. The Temptation of St. Anthony, with its various

accompaniments, is depicted among.st other things.

Presented by Mr. Arthur Kay, Glasgow, in 1901.

WIJNTRANK (I).
) ;

flourislied in the middle of the I7tii century,

Dutch School.

Wijntrank or Wijntraek lived and worked in tlie seventeenth century

partly, at any rate, at Drenthe. His pictures are very rare. Lord Powers-

court possesses a kitchen interior signed by liim, and others are ascribed

to him in the Hermitage and in the Louvre. He seems mostly to have

been occupied in paipting birds and animals in the landscapes of other

artists. Some ducks in a Hobbema (Ro. 83
1 )

in the English National

Gallery are ascribed to him. The picture described below is certainly by

the same hand as Lord Powerscourt’s “kitchen.”

29. Babbits at the mouth, of a Burrow.

I ft. 2f in. II.
,

1 ft. 6i in. w. Panel.

Three rabbits are close to the front door of their subterranean

abode.

Formerly ascribed to Paul Potter.

Purchased in 1874.
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YSENBRANDT (Adriaan van), see IJSENBRANDT.

YEATS (William Butler), B.H.A. Living Artist.

595 .
Portrait of John O'Leary.

ZAMPIERI (l)oMENioo), commonly called Domeniciiino
;

born at

Bologna, October 21, 1581
;

died at Naples, April 13, 1G41.

Bolognese School.

After several years of severe study at the scliool of Dionisius Calvaert, at

Bolo"iia, where he was acquainted with Guido, Domeniciiino went to Parma
and Rome, where he became a pupil of the Carracci. He was afterward.s

invited to Naples to paint tite Church of San Gennaro, and was promised
magnificent remuneration for it, as well as protection from the cabal of

tlie Neapolitan painters, who, headed by Spagnoletto, had by violence driven
away Annibale Carracci, Guido, and Gessi. Tliey harassed him in

various ways, so that Domeniciiino at last secretly fied from Naples;
but he was subsequently persuaded to return, and he again made great
progress in the work, Ilefore he could complete it, however, he died, and
many believe he was poLsoned. His most important and probably his

be.st, work, Ls the “ Last Communion of Saint Jerome,” in tho Gallery
of the Vatican. Among his imitators, the most distinguished is Lionello

Spada, whose works have often been attributed to Domenichino.

70 . Copy of the St. Cecilia of Raphael in the Gallery

of Boloyna.

See nuclei' Sanzio.

Presented to the Gallery by the Viscount Powerscourt, k.p., in 1866.

ZOFFANY or ZAUFFELY (Johann)
;
born at Regensburg about

1733 ,
(lied at Kew in 1810.

Having studied in Italy for twelve years, he came to England in 1758,

His first picture to attract much notice was a portrait of Lord Barry-
more. He chiefly excelled in portraits of small size, generally full

length, and was very successful in groups of two, three, or more, often

repr(?senting scenes from the popular plays of the time, witli the portraits

of the leading actors and actresses. He visited Florence, wliere he
painted an important work, and afterwards 1 ndia, where he was largely

employed. He was an excellent draughtsman, especially of the face, his

sober colouring is harmonious, and his touch firm. Some of tho best

pictures ascribed to him seem, however, to be the work of Benjamin
Wilson, a finer artist (q.v.).

301 . Portrait of Charles MacJdin, actor, in. the part

of Shylock.

539 . ,, David Garrick.

See Historical and Portrait Gallery.

N
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ZURBARAN (Francisco de)
;

born 7th November, 1598, at

Fuente de Cantos, in Estremadnra; died at Madrid, in 1662.

Spanish School.

Zurbaraii was the son of a farmer, who seems to liave recognized his

bent towards art at a very early age, and to have sent him to the school
of Juan de Roelas in Seville. He made rapid progress, and by the time
he was twenty-one had gained a sure footing as an artist in Seville, to
which city he remained faithful for most of his life. About 163.3 he
was named Pintur del Rey, and in 1650, yielding to the persuasions of his

friend Velazquez, he moved to Madrid, where he spent liis last twelve
years. Zurbaran was an excellent painter, in a typically Spanish way,
combining religious asceticism with unflinching realism. Most of his

pictures are in Spain, but he is well represented in London, Paris, Munich,
Berlin, Pesth, and St. Petersburg.

Ascribed to Zurbaran :

—

479 . San Diego UAlcala.

. 2 ft. n in. H., 2 ft.
1 1 in. w.

Three-quarter length figure of a young man in Franciscan

habit bearing a cross on bis shoulders.

Purchased in 1864.
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CATALOGUE OF DRAWINGS.
This collection contains :—(1) Original Drawings and Sketches

by Masters of the Italian, Dutch, and other foi’eign Schools
; (2)

a certain lunnber of similar drawings by British artists
; (3) a

series of Water Colours of the British School, showing the de-

velo])ment of the art from the days of Paul Sandby, Booker,

Hearne, and others, down to the present time. This third series

comprises the collection acquired from the late William Smith,

F.S.A. In 1872 Mr. Smith pi’esented fifty drawings to the

Gallery
;

a gift which was supplemented by a further eighty

di’awings at his death in 1876. Another collection of Water
Colours, about 100 in number, was bequeathed by Captain

George Archibald Taylor, of Dublin, to the Irish Institution

in 1855, for the National Gallery of Ireland.

In 1900 the Gallery acquired, by the bequest of Mr. Henry
Vaughan, of London, an invaluable series of thirty-one drawings by
J. M. AV. Turner, B.A.

;
and in 1901 and 1904, under the wills

of Miss Margaret M. Stokes and Miss Callwell, a number of

drawings by George Petrie and Sir Fredei’ick W. Burton
;
the

collection of works !>y the latter artist being further supplemented

by the purchase of a selection of drawings from his executor.

A selection from the drawings left by the late Walter Osborne,

R.H.A., was acquired in a similar manner. A collection of ten

drawings, and a number of engravings, was bequeathed by Miss
Eleanor Bmne, of Traverslea, Kingstown, in 1912.

The remaining Drawings have been acquired at various times

by gift or purchase.

ALEXANDER (William)
;

b. 1767 ;
n. 1816. British School.

He studied under Pars and Ibbetson. In 1792 he accompanied Lord
Macartney’s mission to China as draughtsman. In 1808 he was made
Keeper of Prints and Drawings in the British Museum.

2000 A Chinese Junk.

Water Colour.

Smith Gift.

2001. Suburbs of a Chinese City

.

Water Colour. Exhibited at Manchester Art Treasures

Exhibition, 1857, and at International Exhibition, 1862.

Smith Gift.

ALLINGHAM (Helen).

2641 . Portrait of William Allingham.

In Historical and Portrait Gallery.

N 2
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ALPENNY (James S.). Eai-ly 19th Century. British School.

An Irish artist.

2002. Portrait of Edward Hayes.

Water Colour.

In Historical and Portrait Gallery.

ANDRIESSEN (Jurriaan)
; n. 1742 : d. 1819. Dutch, School.

A native of Amsterdam. He painted cabinet pictures, landscapes, and
portraits ; also a few wall pictures in his native city.

2003 . Visitors in a Studio.

Black Chalk, heightened with white.

Purchased in Amsterdam in 1896.

ATKINSON (John Augustus); b. 1775; d. after 1833.

British School.

He was a member of the Water Colour Society, and exhibited there and
at the R.A. for many years.

2004 . Harvesters.

Water Colour. Exhibited at Manchester, 1857.

Smith Bequest.

AUSTIN (Samuel); b. 1796; d. 1834. British School.

A native of Liverpool. Studied with De Wint. He was a member of

the Water Colour Society, and a foundation member of the Society of

British Artists in 1829.

2005 . Vieiv in the Scotch Highlands.

Water Colour.

Smith Bequest.

2006 - Dieppe Harbour.

Water Colour.

Purchased in 1895.

BAKHUYSEN (Ludolf)
;

b. 1631
;

o. 1708. Dutch School.

2007 A Fresh Breeze Dutch Men-of-War and Yacht.

Pen and Wash. Signed, and dated 1696.

Purchased at sale of collection of Miss James in 1891.

BAEBIERI (Giovanni Francesco), called IL GUERCINO
;

b.

1591
;

D. 1666. Italian {Bolognese) School.
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BABBIEBI— continued.

2620' 7746 Holy Family.

Pen and Wash.
Prom Sidney and Woodlmrn collections.

Purchased in 1907.

2622 . The Viryin and Child,

Red Challv.

Purchased in 1907.

2611 * ^ Legend oj St. Dominic.

Sketch for a Picture, in Red Chalk.

Purchased in 1907.

2671 . A Girl’s^ Head.

In Red Chalk.

Becjiiest of Miss Eleanor How, 1912.

BABBET (George), junr.
;

u. about 1768 ;
d. 1842.

British School.

2009 A Classical Landscape—Sunset.

Water Colour. Signed and dated 1827

Smith Bequest.

2607 - Landscape.

Sepia Sketch.

2608 - Landscape.

Sepia Sketch. Signed, and dated 1814.

Both purchased in 1907.

BABBY (James), R. A. ;
b. 1741; d. 1806. British School.

2609 . Prometheus.

Sketch for a Picture in Pen and Wash.
Purchased in 1907.

BABTOLOMMEO (Fra)
;

b. 1475; d. 1517. Italian School.

Bartolommeo di Pagholo del Fattorino, commonly known as Fra
Bartolommeo, but also called II Frate and Baccio della Porta. Was born
in Florence, near the Porta di S.Pier Gattolino, whence his nickname.
He was the pupil of Cosimo Rossclli, in whose studio he formed a close

friendship with Mariotto Albertinelli, with whose work his own has been
occasionally confounded. He ranks, m the central Italian school, as

inferior only to the great leaders of art—Lionardo, Michelangelo, and
Raphael.
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BARTOLOMMEO

—

continued.

2444. Head of a Friar.

Black Chalk and White
Purchased in 1902.

BASSA.no

-

see PONTE.

BATE (William). British School.

A miniature painter who worked chiefly in enamel. He practised in

Dublin for some time and exhibited down to 1819.

2333. Portrait of Lord Castlereagli.

Enamel miniature, after Sir Thomas Ijawrence.

Bequeathed by Lady Fitzgerald, 1896.

In Historical and Portrait Gallery.

BEGA (CoRNELis P.)
;

b. 1620; d. 1661. Dutch School.

2010- Study of a Man Drinking.

Black Chalk, heightened with white.

2011- -1 Boy Sleeping.

Black Chalk.

Both purchased in Amsterdam in 1896.

BENTLEY (Charles); b. 1808; n. 1854. British School.

A landscape and marine painter. His most frequent subjects are

scenes and views on the English Coast.

2012. At the Nore.

Water Colour. Signed, and dated 1844.

Taylor Bequest.

BENTLEY (Joseph Clayton); b. 1809; d. 1851.

British School.

Worked chiefly as an engraver, but contributed landscapes in oil and
water colour to the various London exhibitions.

2013. Whitby.

Whiter Colour.

I’aylor Bequest.

2014 Berwick-on-Tweed.

Water Colour.

Taylor Bequest.
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BERCHEM (Nicholas)
;

b. 1620 ;
d. 1683. Dutch School.

2015 Cattle and Sheep in a Landscape.

Pen and Sepia. Signed, and dated 1679.

Formerly in the collection of W. E.sdaile.

BINDON (Francis).

Attrihiited to Bindon :
—

2659 Portrait of Jonathan Swift.

See Historical and Portrait Gallery.

BOGLE (John); 18th Century. British School.

Practised as a miniature painter in Glasgow and Edinburgh, and after-

wards in London. Exhibited at the K.A. down to 1792.

2552. Portrait of a Gentleman.

Miniature on ivory. Signed with initials, and dated 1776.

Purchased in Dublin iu 1903.

BOL (Ferdinand)
;
b, 1616

;
d, 1680. Dutch School.

A pupil of Rembrandt ; was painting in Amsterdam from 1640 or earlier.

His better works are occasionally ascribed to his master.

2018 The Adoration of the Kings.

Sketch in Pen and Wash.

BONE (Henry), r.a,; b. 1755
;

d. 1834.

He at first worked at the Plymouth and Bristol China Works, but
came to London in 1779, where he did enamels for watches and jewellery.
Later he took to painting miniatures, and ultimately adopted enamelling,
and was appointed enamel painter to tie King.

2587. Portrait of Richard Bihrke.

Miniature on ivory.

See Historical and Portrait Gallery.

BONSIGNORI (Francesco)
;
b. 1455

;
d. 1519. Italian School.

A follower of Andrea Mantegna. He passed most of his life at Mantua,
but died at Caldiero, near Verona. He was an excellent portrait and
historical painter. V asari notices him under the name of “ Monsig-
iiori.” A good ])icture by him. is in the National Gallery, London.

2019 Portrait of Francesco Gonzaya, Marquess of Mantua.

Head, life size, in Black Chalk and Wash.
Formerly attributed to Lionardo da Vinci.

From Cosway and Wellesley collections.

Pui'chased in 1866.

BORGOGNONE—See COURTOIS.



200 CATALOGUE OP DRAWINGS,

BOTH (Jan)
;
u. IGIO

;
d. 1652. Dutch School.

2020 I Mo'lmUdnoua Landscape, with, Jlgn res.

Pen an (I VVasli.

2021. Landscape.

P(!ii sketcli.

2022 - Landscape.

Pen sketcli.

BOUCHEE (PiiANgois) n. 1703; r. 1770. French School.

A French decorative painter, wlioso works arc now in groat vogue. He
was the son of a designer for embroidery, from wliom lie received his

first teacliing. Ho bocame a favourite of Madame de Pompadour, and
of Ijouis XV., for wliom-he painted a large number of works, ilis portrait

of tlio former, of wliicli several lojilioas exist, is, perhaps, his mastei'iiiece.

The Wallace Museum lias a fine collection of his works.

2023 - Stud;/ of an Infant.

Chalk drawing.

Piirclia.sed in 1853.

2612 .
Design for a Ceiling Decoration.

Pencil.

I’nrcliased in 1907.

BEAY (Solomon dp,); n. 1597
;
n. 1664. Dutch School.

2024 . Study for a Dicture.

Black Chalk.

Purchased in Anistcrdain in 1896.

BEIDGFOED (Thomas), k.ii.a.
;

h. 1812; n. 1878.

British School.

A native of Dublin. Studied in London and worked there for some
yeai’.s, exliibiting portraits at the R.A. from 1835 to 1844. In the

latter year he returned to Dublin, where ho bocame a member of the

lUl.A,

2025 Sketch Portrait of D. Maclise.

2026 do. Ik. Malready.

2027 do. Sir M. A. Shee.

In Pencil, tinteil.

Purchased in 1879.

[n Jli.storical and Portrait Gallery.
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BRIDGFORD

—

continued.

2691-2692-2693-2694 .
I'\mr Portraits, nnhiowu.

In Pencil, tinted.

fi-e.sented l>y Mr. J. Hargreave, Bridgford, in 1912.

BROCAS (HenrY, senr.); li. 1762; D. 1937.

Ho practised in Dublin as a landscape painter in Water colour, but
was bo.st known as an engraver. He was master in the Royal Dublin
Society’s School for many years.

2643 - Portrait of Dr. Betayh.

In Hi.storical and Portrait Gallery.

BROCAS (Samuel F.) Early 19th Century. British School.

A Dublin Artist; son of Henry Brocas, the elder. He worked beth in

oil and water colour. He is best known by his views of Dublin, en-
graved by his brother Henry.

2440 View of the Four Courts, Dublin.

Pen and Water Colour.

Purchased in 1901.

In Historical and Portrait Gallery.

2576 .
View of Colleye Green.

Water Colour.

Purchased in 1904.

In Historical and Portrait Gallery.

BROWNE (Hablot Knight); known as “Phiz;” b. 1815;
D. 1882. British School.

Chiefly known by his illustrations to Dickens’ works, as well as those of
Lever and Ainsworth.

2334 Mountain Breezes.

Sketch in Chalk and Colour.

Presented by the Viscount de Vesci in 1887.

BUCK (Adam); b. 1759; d. 1833.

A native of Cork, where for some years he had a good practice as a

painter of miniatures and small water-colour portraits. In 1795 he went
to London, where he passed the rest of his life. He exhibited annually
at the Royal Academy. IMany of his drawings of fancy subjects were
engraved. He also brought out a work on “ Paintings on Greek Vases,”
the illustrations to which were drawn and engraved by himself. His
younger brother, Frederick, was also a miniature painter, and lived and
practised in Cork,

2553 .
Portrait of Admiral Plamjnu.

Miniature on ivory. Signed and dated 1803.

Purchased in 1904.
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"EUCK.— -continued.

2554 .
Portrait of 3frs. Ptanipin.

Miniature on ivoiy. Signed and dated 1803,

Purchased in 1904,

2555 .
Portrait of a Lady.

Miniature on paper. Signed and dated 1822.

Presented V>y Mr. Hugh P. Lane in 1904.

BULFINCH (John)
;
an engraver and printseller in London in

the 17tli century. His portrait was engraved by D. Loggau.
British School.

2028 . Portrait of Oliver Cromwell.

Indian Ink.

In Historical and Portrait Gallery.

2029 Portrait of Richard Talbot, Earl of Tyrconnell.

Indian Ink.

In Historical and Portrait Gallery.

BUONAROTTI (Michelangelo); jj. 1475; o. 1564.

Italian School.

Ascribed to Michelangelo :

—

2677 . A sheet of Sketches, with the pen.

BURINO (Antonio); b. 1656; d. 1737.

Italian {Bolognese') School.

A native of Bologna. Many of his works are in the churches and palaces

of his native city.

2621 - The Holy Family.

Sketch in Black Chalk and Wash.
From collection of Sir Joshua Reynolds.

Purchased in 1907.

BURNE-JONES (Sir Edward), Bart.
;

b. 1833 ; d. 1900.

British School.

Sir Edward Burne-Jone.s was a native of Birmingham, where, and at

Exter College, Oxford, he wa.s educated. At Exter he formed a friend-

•ship with William Morris, which la.sted through life, and had a decisive

influence on English decorative art. As a picture painter, he took
Rossetti for his guide and inspiration. During his comparatively short

life he did an immen.se amount of work, in designs for stained glass, for

tape.stry. and other decorations, and in pictures. (Jne of his best works,
“ King ('ophetua and the Beggar Maid,” is in the 'Fate Gallery. In 1885
he was elected A.R.A., but oidy sent one picture to the exhibition

and in 1893 he resigned. In 1894 he was created a baronet by Queen
Victoria. He married Miss Georgina MacDonald, a sister of Lady
Poynter and of Mrs. Lockwood Kipling.
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BURNE-JONES

—

continued.

2449 <S7. IjUdj ; cartoon ; denigii for stained glass.

5 ft. 9 ill. H. ; i ft. 8 ill. w.

Black Chalk.

PuTchased in 1902.

2681 Study of two Female Figures.

In red and White Chalk.

Signed with Initials.

From the S. E. Taylor Collection.

Purchased, 1912.

BURTON (Sir Frederick W.), r.h.a. : n. 1816 ;
d. 1900.

British School.

2400. Portrait of Himself.

In Historical and Portrait Gallery.

2030 Sketch Portrait of IF. Harvey.

In Historical and Portrait Gallery.

2031. Sketch Portrait of J. J\PCullagh.

In Historical and Portrait Galleiy.

2032 Sketch Portrait of T. 0. Davis.

In Historical and Portrait Gallery.

2033 Sketch Portrait of J. C. Mangan.

In Historical and Portrait Gallery.

2347 Portrait of IFnc Stokes, M.D.

Stokes Becjuest.

In Historical and Portrait Gallery.

2348 View from Howth toimrds Killiney.

Water Colour.

Stokes Bequest.

2351- Portrait of Dr. George J . Allman.

In tlistorical and Portrait Gallery.

2358. Hellelil and Hildebrand— The Meeting on the Turret

Stairs.

Suggested by an old Danish ballad translated by Whitley
Stokes and published in “ Fraser’s Magazine ” in 18.55.

3 ft. 1 ill. H. ; 2 ft. w.

Water Colour.
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BURTON— conti ‘1med.

Exhibited at the old Water Colour Society in 1864 and in

Dublin in 1865.

Was in several collections, including that of Mr. Jn.

lvnowle.s, of Manchester, and Mr. Grant Morris. Sold at the

sale of the latter’s collection in 1898, and purchased by Miss

M Stokes.

Bequeathed by Miss Stokes and received in the C4allory in

1901.

2384 - Sketch for the above.

A cartoon in Black Chalk.

Purchased in 1901.

2359 Portrait of Miss Helen Faucit—afterwards Lady Martin
—as Antigone.

3 ft. 1 in. H.
;
2 ft. w.

Water Colour.

Stokes Bequest.

2360 - Landscape, West of Ireland.

Water Colour.

Stokes Bequest.

2365 Old Altar at Aranmore.

Water Colour.

Stokes Bequest.

2385 Sketch for a Picture.

Cartoon in Black Chalk.

3 ft. 3 in. H. ; 2 ft. 2 in. w
Purchased in 1901.

2387 . A Venetian Lady.

Water Colour; unfinished.

3 ft. 1 in. H ; 2 ft. 2 in. w

Purchased in 1901.

2388 An Albanian.

Water Colour.

Purchased in 1901.

2389 - A Rocky V alley in the Tyrol.

Water Colour.

Purchased in 1901.
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BURTON

—

continued.

2390 Interior of a Church ; a Study.

Water Colour.

Purcliased in 1901.

2391 . A Study of Yellow Drapery.

Water Colour; clone in 1853,

Purchased in 1901.

2392 - cA Study of fre»h-pulled Maize.

Water Colour; done' in 1856.

Purchased in 1901.

2393 . A Landscape Sketch.

Water Colour.

Purchased in 1901.

2394 ancoiiian Peasant>t waiting for Conjession

Water Colour; preliminary Study for a Picture.

Purchased in 1901.

2395 . A Bavarian Peasant Girl.

Water Colour.

Purchased in 1901.

2396 . A Fruit Seller.

Water Colour.

Purchased in 1901.

2399 Sunset,

Water Colour.

Purchased in 1901.

2397 Study of Drapery.

Pencil.

Purchased in 1901.

2398 Study of Drapery.

Pencil.

Purchased in 1901.

2517 Studies of Drapery.

Black Chalk.

Purchased in 1901.
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BURTON

—

continued.

2518 Studies of Drapery.

Pencil and slight Colour
Purchased in 1901.

2519 Studies of Drapery.

Pencil.

Purchased in 1901.

2520 Studies of Drapery.

Pencil.

Purchased in 1901.

2521 Studies of Drapery

Purchased in 1901.

2522 Studies of Draped Figures.

lied Chalk.

Purchased in 1901.

2564 .
The Aran Fisherman's Drowned Child,

Water Colour.

Bequest of Miss Callwell, 1904.

2565 .
Portrait of Miss Callwell,

Water Colour.

Bequest of Miss Callwell, 1904.

2566 .
Study of a Head.

Coloured Chalks.

Bequest of Miss Callwell, 1904.

2567 .
A Connemara Peasant Girl.

Water Colour.

Bequest of Miss Callwell, 1904.

2568 .
Sketch cn the Coast of Ken y.

Water Colour,

Bequest of Miss Callwell, 1904.

2569 .
Paddy Conneely.

Water Colour.

A Blind Piper, well known in County Galway,
in Irish Penny Journal for October 3, 1840.

Bequest of Miss Callwell, 1904.
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BURTON—continued.

2570 .
Sketch, looking towards Achil.

Water Colour.

Bequest of Miss Callwell, 1904.

2571 .
Fiew of Upper End of Lough Corrib.

Water Colour.

Bequest of Miss Callwell, 1904.

2572 .
In Joyce Country.

Water Colour.

Bequest of Miss Callwell, 1904.

2583 .
Portrait of Sir Samuel Ferguson.

Chalk drawing.

Bequest of Lady Ferguson.

In Historical and Portrait Gallery.

2646 . Portraits of Sir Samuel Ferguson and Eugene O'Curry.

In Historical and Portrait Gallery.

2645 Portrait of Diana Monsell, (Mrs. Ellis).

Water Colour.

Presented by

BYRNE (Charles)
;

b. 1757 ;
d. (i). British School.

2034 Portrait of Himself.

Water Colour miniature.

Purchased in 1891.

In Historical and Portrait Gallery.

CALLOW (William)
;
b. 1812 ;

d. 20th February, 1908.

British School.

Callow began to paint at the age of 10 ; at sixteen he went to Paris,

won a Gold Medal at the Salon, and became tutor to the Princess

Clementine of Orleans. In 1838 he became a member of the Royal
Society of Painters in Water colour. He died in his 96th year.

2035 The Doge's Palace, Venice.

Water Colour, Signed, and dated 1874

Presented by the Artist in 1879.

2036 View of Durham.

Water Colour. Signed, and dated 1857.

Smith Bequest.

2037 Landscape with view of Cathedral.

Water Colour.

Smith Bequest.
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CAMPAGNOLA (Domenico); b 1482; d.
(

1
)

Italian School.

A native of Padua, and a scholar of Titian, at Venice. His best works
are of very high merit, especially those in the Scuola del Santo and
Scuola del Carmine, Padua. His drawings greatly resemble those of

Titian, with which they have often been confused.

Ascribed to Cam.'pannola :
—

2038. A Landscape ivith trees and huildinys along the hanks of a

winding river on which vessels are seen. To the left, o?i a rising

ground. Magdalen praying.

Pen.

From the collection of Cosway, Holdich and Dr. Wellesley.

Forinei’ly ascribed to Titian.

Purchased in 18G6.

CAMPBELL (John Henry) ; b. 1755; n. 1828. Pyritish School.

Landscape painter in oil and water colour. His father, a native of

Herefordshire, was a printer in Dublin. Campbell was one of the

best water colour artists working in Ireland in his time. His daughter,
Cecilia, also an artist, married George Nairn, A.R.H.A., a Dublin artist,

successful as a painter of animals in the style of Stubbs ; their daughter
married Robert W. Armstrong, the originator of the Belleek Pottery,

and was the designer of the floral and other decorations of the earlier

and best productions of the Pottery.

2039. View near liostrevor., Co. Down.

Water Oolour. Signed.

Purchased in Dublin in 1895.

CAMPION (George B.); b. about 1796 ;
d. 1870.

British School.

A member of the institute of Water Colour Painters. His drawings
were chiefly views, and many have been engraved.

2466. Spa nish Peasants.

Water Colour. Signed.

Taylor Beque.st.

CASANOVA (Francesco Giuseppe)
;

b. 1727 ; d. 1802.

Italian School.

Casanov.a was born in Loudon of Italian parents, who sent him while still

young to Venice. He studied under Guardi and F. Simoniui. He spent

some time in Paris and Dresden, finally settling at Vienna, where he died.

He painted battle pieces and landscapes.

2619. Sketch of Soldiers.

In pen and bi'own wash. Signed, and dated 1764.

Purchased in 1907.
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CATS (Jacob), k. 1741
;

o. 1799. Dutch School.

An e.Kcellent draughtsman, etcher, and painter; was a native of Altona.

lie died at Amsterdam.

204 J. • Landscape.

Pencil heightened with whik".

Purcha.sed in Ani.sterdain in 189G.

CATTEEMOLE(Gkorgh); b. 1800; n. 18G8. British School.

An able and versatile artist, who.se chief work was in book illustration.

His water colours are distinguished by dramatic feeling and able grouping
and composition.

2042. d Refectory.

Water Colour. Signeil with initials, and dated ’47.

Exhibited at Manclicster, 1857.

Smith Bequest.

2043. The Penance of the Emperor Theodosius, before St.

Ambrose, in the Church of Milan, (a.d. 390.)

(lor the event depicted see Gibbon, cxxvii.)

VVater Colour.

Smith Bequest.

CHAIGNEAU (Hexrv)
;

B., probably about 1760.

Exhibited in Dublin from 1777 to 1780, but his name does not after-

wards occur.

2630 Viesc of the Exchange, Dublin.

In Historical and I’ortrait Gallery.

CHALON (John James), r.a.
;

b. 1778
;

d. 1854.

British School.

Born at Geneva of a French family. Was a student at the Royal Aca
demy, and exhibited landscapes in oil up to 1805. Subsequently he
took to water colours and achieved a high position in that art. His range
of subjects was varied, and in all he displayed originality and power.

2044. Boys Fishing.

Water Colour. Signed, and dated 1809.

Exhibited at Manchester, 1857.

Smith Bequest.

CHAMBERS (George)
;

b. 1803; d. 1840. British School.

2046. Dover Pilot Boat in a cough sea.

Water colour.

Exhibited al Jjeeds in 1 868.

Smith Bequest.

0
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CHAMBERS—continued.

2510. Dover Pilot Boat, sketch for above.

[ndian ink wasli.

Smith Bequest.

CHINNERY (George)
;

b. 1774
;

d. 1852.

Practised as a portrait painter in oil and water colours in London,
and i'roin 1798 to 1802 in Dublin. He then went to the East, where he
.spent the remainder of his life in the practice of his art, and died at
Macao about 1850.

2601 Portrait of Sir Ismnhard Brunei.

Pencil drawing tinted.

Purchased in 1906.

2695. Portrait of Anne, Coiuitess of Morrington.

Miniature.

In Historical and Portrait Gallery.

CIPRIANI (Govannt Battista), r.a., b., 1727 ; n. 1785.

British School.

A native of Florence. He came to England in 1755, and soon acc(uired

a reputation, mainly through Bartolozzi’s engravings of his works.
He was one of the foundation members of the Royal Academy. His
compositions are always graceful and full of invention.

2047- MijlhGlogical Subject.

Water Colour.

Smith Gift.

COLLIER (T 110M.A.S) ; b. 1840
;

d. 1891. British School.

A native of Manchester. One of the most distinguished members of

the old Water Colour Society, and exhibited landscapes at its exhibitions

from 1805 till his death.

2048 Beeston Castle, Cheshire; Pechforton Castle in the distance.

Water Colour. Signed.

Purchased in 1894.

2049 Earhj Snow on the Welsh Hills.

Water Colour. Signed.

Purchased in 1894.

COLLINS (William), r.a. ; b. 1788 ;
d. 1847. British School.

Born in London, but of Irish descent. His landscapes and pictures

of rustic scenes were popular in their day, and won him a permanent
reputation and place amongst English artists. He was father of Wilkie

Collins, the novelist.
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COLLINS —continiK'd.

2050 iScnllowaij Castle ami Bai/.

Water Colour.

Exliibited at Manchester, 1857.

Smith Beijiiest.

2513 Stiallaml Bay, Dorsetshire.

Water Colour. An early drawing of the artist.

Smith Bequest.

COMERFORD (John) ; b. about 1773
;

d. 1832.

British School.

Born in Kilkenny. His art studies wore begun in his native town,
where he dilligently copied the pictures in Kilkenny Castle, and con-
tinued at the Dublin Society's school. He worked in Dublin as a minia-
ture painter, and also did small portraits in chalk and pencil, and
occasionally in oil. In 1804 and 181!) he exhibited at the Royal
Academy. His miniatures especially of men, are splendidly modelled
and full of character.

2051 . Mi iriatare Portrait of a Gentleaani.

Oil ivory. Signed Comorford, 1813.”

Purchased iu 18!U.

2052 jMiniatare Portrait of Henry Sheares.

On ivory ; unhnished. Presented by the Earl of Mayo in

1884. '

.

In Historical and Portrait Gallery.

2053 Nine unfinished Miniatures.

These miniatures were left unfinished in the Artist’s studio

at the time of his death. The following have been identified :

—

.fudge Kelly ; Sir Thomas Esinonde
;
Richard Power, an actor

;

Garret Trench, Registrar of the Court of Exchequer.

Purchased in 1886.

2353 . Miniature Portrait of a Gentleman.

On ivory. Done in 1817.

Presented by George Atkinson, m.a., in 1889. The portrait

is that of the donor’s father, Peter Atkinson, of Lower Bridge

Street, Dublin, and was done partly from a cast of the face

taken after death and partly from memory.

2054 . Portrait of Bishop WiUiani Coppinyer.

In Black Chalk.

2663 Portrait of W. Parnell Hayes.

In Historical and Portrait Gallery.

o2
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COMERFORD —continued

.

2687 - Miniature Portrait of a Gentleman.

rarchased in 1912.

2696 Miniature Portrait of a Ladtj.

Pureliased in 1913.

In Historical and Portrait Gallery.

CONEY (John); e. 1786
;

d. 1883. British School.

Was trained as an architect, and his drawings which are excellent’

are mostly views of buildings. He did drawings for an edition of

Dugdale’s Monastkan ; and a.s the result of his tours abroad 2
iublished

a series of engravings which, as well as the illustrations to Architectural

Beauties of Continental Europe, were tirawn and engraved by himself,

He was an exhibitor at the Royal Academy from 1805 to 1821.

2055 Interior of the Temple Church, Loudon,

Water Colour. Signed, and dated 1812 (?).

Smith Bequest.

CONSTABLE (John)
;

b. 1776 ;
d. 1837. British School

2056 Dedham Vale.

Water Colour sketch.

Purchased in 1892.

2057 - Platford, Dedham Vale.

Pencil sketch. Dated 1827.

Purchased in 1892.

2058 .
Landscape.

Pencil sketch.

Purchased in 1897.

COOKE (John)
;

n. 1806. British School.

A Dublin miniature painter working at latter end of eighteenth century

2584 .
Miniature Portrait of a Gentleman.

On ivory
;
signed and dated 1800.

Purchased in 1904.

COOPER (Uichard) ; b. about 1740
;

d. after 1809.

British School.

Son of Richard Cooper, an engraver and draughtsman, in Edinburgh.
He studied under his father and with R. E. Pine, and for some years
in Ital}’. His earliest exhibited works were tinted drawings—views
in Italy—and he practised with succe.ss in Edinburgh and in London.
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COOPER —conihmed

.

2059. The Ponte Solai'o, near Rome.

Water Colour.

Siiiitli Gift.

2080. -1 Landscape.

Pen and Wat(;r Colour.

Smith Bequest.

CORNER (1 .T. or S
)

British School.

Perhaps J. Comer, the engraver, father of Julia Corner, the writer,

who published in 1825 Portraits of celebrated Painters, with twenty-five
engravings by himself, or Siilney Comer, author of Rural Churches,
their histories, dbc., 1869, illustrated with coloured plates after drawings
by the author.

2061. A Vieiv in Leicestershire.

Water Colour. Signed, and dated 1846.

Taylor Bequest.

CORREGGIO (Antonio Allegri D.v)
;

b. 1494
;

d. 1534.

Italian School,

2082 Apollo, a Study.

Red Chalk.

From T)r. Wellesley’s collection. Purchased in 1866.

COTMAN (John Sell)
;

b. 1782
;
d. 1842. British. School.

A member of the “ Norwich School.” He studied in London, where he
made Turner’s acquaintance, but worked in his native town for many
3'ears. Cotman was a tine draughtsman, and an artist of a great and
refined imagination.

2017, A View in Namur.

Water Colour.

Preseuted by Mr. F. Fleischuiaun, in 1894.

COURTOIS (Jacques), called IL BORGOGNONE
;

b. 1621
;

D. 1676. Franco-Italian School.

A native of Franche-Comte, who alternated in his youth between the
professiom of a.rms and of art. He worked at Bologna under Guido
and Albani, but his natural bent only declared itself when he went to

Home, and found himself before the Battle oj Constantine, by Giulio
Romano, in the stanze of the Vatican. He died in Rome. His pictures

are numerous.

2484. After a Battle.

Pen and wash.
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COUSINS (Samuel), k.a.
;

d. 1801
;
d. 1887. British School

The well-known engraver, tlistinguislied for his many fine mezzotints.
In the early part of his career ho did small portraits in pencil, but is

not generally known as a water colour artist.

2065 .
Portrait of John., \i)th Earl of Westmorland.

Water Colour. After Sir T. Lawrence. Presented by the

Hon. Sir Spencer Ponsonby Fane, k.c.b., in 1889.

In Historical and Portrait Gallery.

COX (David)
;

b. 1783; d. 1859. British School

2066. The Sea at Hastings.

Water Colour. Signed, and dated 1828.

Smitli Pe((uest.

2560 .
Shrimp Gatherers.

Water Colour.

Bequest of Miss Call well, 1904.

2561 .
Sketch near Rhyl.

Water Colour.

Be((uest of Miss Call well, 1904.

COZENS (.loHN Robert)
;

n. 1752 ;
d. 1799 (?). British School

Son of Alexander Cozens, who was the natural son of Peter the Great,
-lohn Cozens was one of the earliest artists who recognised that some-
thing more than a mere to])ographical tieatment of landscape might be
afitained in water colour, and his mctlnjd, ])articiilarly his feeling for

atmos])heric effect, though simple and limited, iidliicncetl Girtin and
Turner, and inaterially affected the progress of the art.

2067 The Dent (hi. Midi, Switierland.

Water Colour. Exhibited at Mancliestor, 1857, and at

International Exhibition of 1802.

Smith Gift.

2068 . The Bay ofEaples.

Water Colour.

Smith Gift.

2507 . View in Piedmont.

Water Colour.

Smith Bequest.

CREDI (Lorenzo di)
;

b. 1459 ;
d. 1537.

Italian (Florentine) School.

2069 - Head of a Girl.

Nearly life size
;

Pen and wasli.

From Dr. Wellesley’s collection. Piircliased in 1866.
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CREGAN (MartIxN)
;

u. 1788 ;
u. 187U.

2603 Portrait of a Girl.

Pencil, tinted.

I’l'cscnted hy Lt.-Col. Alexandei in 1906.

CUYP (Aleekt)
;

n. 1620
;

u. 1691. Dutch School

2070- Landscape.

Pen and Wasli.

Formerly in collection of W. Esdaile. Purchased from the

James collection in 1891.

DANBY (Francis), a.r.a., and e.ii.a.
;

b. 1793 ;
u. 1861.

British School

1207- Landscape Studij.

Sepia.

DANBY (Thomas)
;

b. about 1817; d. 1886. British School

Son of Francis Danby, above. Born in Bristol. He exhibited in

London at the Royal Academy and elsewhere from 1841 to 1885. He
was a member of the Water Colour Society.

2072- -'i Riccr Scene.

Water Oolour. Signed.

DANDINI
(
Pietro)

;
r. about 1616; 0.1712. Italian School.

A typical Italian artist of the 1 7th century ;
skilful, shallow ; looking

upon art a.s a road to wealth rather than as the delight of life. His

most important works are the Cupola of Santa Maria Maddalena, a
“ St. Francis ” in Santa Maria Maggiore, and a " Mass in the church
of the Servites, all at Florence.

2495. Two Sketches of Heads.

Black and Red Chalk.

Purchased in Dublin in 1902.

DAVISON (Jeremiah)
;

b. about 1695; o. 1745. British School

Davison was born in England, of Scottish parents. He formed himself,

more or less, on the e.xample of Lely, and may have worked with Knellcr.

He painted a large number of portraits during his comparatively short
life. Many of them are ascribed to other artists. The best, perhaps,
is a large grouj) of the Douglas family, at Dalmahoy, near Edinburgh. A
portrait of Admiral Byng is in Greenwich Hospital

; one of Lord Tor-
rington in the National Portrait Gallery

; and an excellent full-length

of a lady, for which the drawing described below seems to be a .sketch

,

in the possession of Mr. Stopford-Sackville, at Drayton House, North-
ants.
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DAVISON

—

continued.

2349- Poi'h'uil of a Ladij.

Cluilk Sketcli.

Purchased in 1902.

DAYES (Edvvahu)
;

b. 1763
;

o. 1804. British School.

Both a miniature and landscape painter. His water colours, as the
e.xamples below show, were carefully drawn in Indian ink, and tinted.

He was a frequent exhibitor at the Royal Academy.

2074* Southampton Quay.

Water Colour. Signed.

Smitli Gift.

I IJocedule, Derbyshire.

2075- Olenlon, Cumberland

.

( Cottayes.

Water Colours. In one frame.

Smith Gift.

DEVIS (Anthony)
;

n. 1729 ; d. 1817. British School.

One of the earlier school of water colour artists, his drawings being
done with the pen or sometimes in black chalk, and lightly tinted.

2077 Watermouth^ Devonshire.

Water Colour. Signed.

Smith Gift.

DE WINT (Peter)
;

n. 1784; o. 1849. Jtrilish School.

An artist of distinct individuality. He was of Dutch extraction. His
subjects were generally scenes of country life in England, which he treated

in a style of his own—good in colour, and simple and broad in execution.

He also jjainted a certain number of landscapes in oil, which, in spite

of a method rather too reminiscent of the technique of water colour,

are amongst the best of the British School. Two line ones are in the

Victoria and Albert Museum.

2078* -d Gipsy Encampment.
Water Colour.

Smith Bequest.

DOMENICHINO- see ZAMPIERI.

D’ORSAY (Count Alfred)
;

b. 1798 ; d, 1852.

The well-known “ dandy,” and friend of Lady Blessingtou. A clever

amateur sculptor and painter, he did a series of sketch portraits of well-

known men of the day, which were lithographed and published by
M‘Lean.

2357. Portrait of Richard Robert Madden.

Pencil Sketch; done at Naples, 1st March, 1828. Signed

and dated.

Presented by Thomas More Madden, m.d., in 1900.

In Historical and Portrait Gallery.
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DOWNMAN (.John)
;

i?. about 17-50 ;
d. 1824. British School.

lie studied under West and in the Royal Academy Schools. He was
elected A. R. A. in 1705. His best known works are small portraits

carried out in chalk and tinted washes, on such thin paj)er that the
tints are sometimes put on the back. These are distinguished by con-
summate drawing and excellent taste in general treatment, and now
fetch very high prices. Many well known people sat to him. He also

worked occa.sionally on a larger scale, and has left a few portraits in oil.

2634 Portrait of a Man.

Water Colour.

Purchased iu 1907.

DOYLE (Henry E.), R.H. A.
;

b. 1827; d. 1892. British School

2079 . The Annunciation.

Water Colour. Signed, and dated 1867.

2080 . Portrait of Cardinal Wiseman.

Water Colour.

Presented by the Artist.

In Historical and Portrait Gallery.

2081 Portrait of Robert Emmet.

Water Colour; after a miniature.

In Historical and Portrait Gallery.

2383 .
Portrait of John Ruskin.

Pencil.

DOYLE (.John)
;

b. 1797
;

n. 1868. British School.

2082 - Sketch for one of the HB caricatures.

Pencil.

In Historical and Portrait Gallery.

2083 - Sketch Portrait of Daniel O’Connell.

Pencil.

Presented by H. E. Doyle, Esq., in 1873.

In Historical and Portrait Gallery.

DOYLE (Richard); b. 1824; d. 1883. British School.

2084 . The Triumplicint Entry
;
a Fairy-tale Pageant.

W’ater Colour. Signed with monogram.

2085 Isel Hall, Cumberland.

Water Colour. Signed with monogram, and dated 1879.

Exhibited at the Grosvenor Gallery in 1885.
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DOYLE

—

continued.

i
Vuzzled Traveller.

“ ^
(
Mother and Child.

Water Colours. Tu one frame.

2088. ) ^iew in the Park, Studley-Rojjal.

Water Colour.

lixhibited at the Grosvenor Gallery in 1885.

2091 Six Designs for a projected Fairy tale.

Ill Pen and Ink.

2354 .
View at Boxhill.

Water Colour.

2355 .
A Deer Park.

Water Colour.

E.x;hibited at the Grosvenor Gallery in 1885.

All purchased in 1886.

2093- A Steeplechase.

Four drawings in one frame. In Pen and Water Colour
;

drawn by the artist at the age of 15, in 1839.

Exhibited at the Grosvenor Gallery in 1885, by Edward
Mayne, Esq.

Bequeathed b^^ Edward Mayne, Ksq., 1890.

DUNCAN (Edward); b. 1802; d. 1882. British School.

At first an engraver, but afterwards practised in water colour, becoming
a member of the Water Colour Society. He excelled in marine subjects.

2094;. Haymaking.

Water Colour.

Smith Bequest.

DU NOYER (George Victor); b. 1817
;

d. 3 Jan., 1869.

British School.

Born in Dublin of French jjarentage. He studied under G. Petrie, and
through his influence was appointed, a6 the age of twenty, draughts-

man to the Ordnance Survey. In the Royal Irish Academy there are

eleven folio volumes of his drawings.

2500 . Old ^'London Bridge,” over the Rwer Dodder, Dublin.

Water Colour.

Purchased in Dublin in 1902.

In Historical and Porti-ait Gallery.
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DURER (Albrecht); b. 1471
;

d. 1528. German School.

The greatest artistic personality of the German school. Durer was
a magnificent draughtsman and engraver on wood and metal, while

as a painter he contrived to show his extraordinary g fts although these

were not, perhaps, suited to the medium. His pictures are not numerous,
and by some fatality nearly all those formerly in the United Kingdom
have left it for abroad, mostly for the Berlin Bluseum.

2336. Female Figure, with a Sword and wearing a Crown.

Pen drawing, 9fV in. wide. Signed with liis

nionograni.

Purchased in 1898.

Ascribed to Durer :

—

2095- .d Rabbit.

Wash and pen in bistre. To the right is written Albrecht

Diirerin Nivremberg.

From )4r. Wellesley’s collection.

Purchased in 1866.

DYCK (Sir Anthony Van); b. 1599; d. 1641.

Flemish School.

2625. The Death, of Adonis.

Pen sketch.

From collections of Sir Joshua Keyuoldsand Lord St. Helens.

Purchased in 1907.

2626. Piela.

Sketch in Black Chalk.
*

Purcha.sed in 1907.

2627. A Child’s Head.

Black Chalk.

From Bonaparte, Crozat, and Lord St. Helens’ collections.

Purchased in 1907.

EDRID3E (Henry), a.r.a.
;
b. 1769 ;

d. 1821. British School.

Studied at the Royal Academy, where he first exhibited in 1780. In

his landscapes he was influenced by the work of Hearne, whom, however,
he much surpassed.

2097 The Beach at Brighton.

Water Colour.

Smith Bequest.

2098 View near Redleaf, Kent.

Water Coh.mr.

Exhibited at Manchester, 1857
Smith Bequest.
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EECKHOUT (<iURBRANT VAN DEN)
,
E 1621

;
D. 1674.

Dutch School

2099 . Portrait of a Lady.

Black Chalk and Wash.
Signed in full, and dated 1643.

Purchased in Amsterdam in 1896

2100 Sketch, of a woman sevriny.

Pen.

Purchased in Am-sterdain in 1896.

ELZHEIMER (Adam)
;

n. I574 (?); d. 1620. German School.

Adam Elzheimer was a German ^lainter of considerable importance in

the history of art, as he was the first to treat Biblical and other subjects

in the naturalistic and dramatic fashion afterwards ado])ted by Rem-
brandt, and, through him., by various artists of the Dutch school.

2101 - Landscape
;
night effect.

Chalk and Wash.
From the Hibbert E.sdaile and Welleslej' collections.

Purchased in 1866;

EVANS (Samuel T. G.)
;

n. 1829
;

d. 1904. British School.

A member of the Society of Painters in Water Colours, and for many
years Drawing Master at Eton College. He died suddenly while visiting

the gallery of the society in Pall Mall, on 1st. November 1904.

2102 Houses by a Lake, a study iu the Tyrol.

Water Colon i

.

Smith Bequest.

EDOUART (Augustin)
;
a 1789

;
d. 1861.

A Frenchman who ])racti.sed as a silhouetter in England. In 1830 he

was in Dublin, and afterwards visited Cork, Limerick, and other parts

of Ireland.

2688 Portrait of Nicholas Purcell O'Gorman.

2689 - Fortra/it of Dr. Robert Ball.

In Historical and Portrait Gallery.

2697 and 2698 . Two sheets with Portrait Group.s,

Silhouettes.

Purcha,se(l iu 1912.

EVANS (William). Early 19th century. British School.

Engraver and draughtsman. Did drawings for Cadell's “ Gallery of

Contemporary Portraits.”

2103. Portrait of Lord Hutchinson.

Indian Ink drawing after T. PiiiLLirs, R..\., drawn for

CarleU’s “ Gallery of Contemporary Portraits.”

Purchased in 1896.

in Historical and Portrait Galleiy.
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FEERARI (Gaudenzio)
;

b. 1484 (?) ;
u. after 1545. Italian

{Milanese) School.

2104 . The Virgin seated, loith the Infant Saviour in her lap.

Pen and bistre, heightened with wJiite
;

pricked for

junincing.

2 ft. 7 in. H.
;

1 ft. in. w.

From Dr. Wellesley’s collection.

Purchased in 1866.

FIELDING (Anthony Vandyke Copley)
;

b. 1787 ;
u. 1855.

British School.

A pupil of John Varley. From 1810 until his death, he exhibited at

the Water Colour Society, of which he became President in 1831

2105 . Old Westminster Bridge.

Water Colour. Signed, and dated 1811.

Smith Bequest.

2106 . landscape
;

vieiv in Cumberland.

Water Colour. Signed, and dated 1830.

Smith Bequest.

2107 - Shoreham Harbour
;
sunset.

Water Colour. Signed, and dated 1837 (?).

Smith Bequest.

FINCH (Francis Oliver)
;
b. 1802; d. 1862. British School.

A pupil of John Varley. His works which are chiefly “ classic ” com-
positions excel in light and colour, and are much in the style of George
Barret, Junior.

2108 Classical Landscape.

Water Colour.

Purchased in 1893.

FOGGING (Giovanni Batiosta).

A Florentine sculptor and architect.

2679 . Conversion of St Paul.

In Pen and Wash.
Bequest of Miss Eleanor Hone, 1912.

FRANCIA (FRANgois Louis Thomas)
;

b. 1772 ;
d. 1839.

British School.

A native of Calais, but settled in early life in London. He was one
of the creators of the English School of water colour. His subjects were
chiefly coast scenes treated broadly, and good in colour.
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FRANClA

—

continuexl.

2109 - Calais.

Water Colour. Signed, and dated 1825.

Smith Bequest.

FRIPP (Alfred D.)
;

b. 1822
;

d. 1895. British School.

21 10 - Clonniacnoise.

Water Colour. Signed, and dated 1846.

FRIPP (George Arthur)
;

b. 1813 ;
d. 1896. British School.

2111 . Fountains Abbey.

Water Colour.

Smith Bequest.

2112 - Vale of Leith, Surrey.

Water Colour. Signed, and dated 1837.

Smith Bequest.

FROST (William Edward), r.a.
;

b. 1810 ; d. 1877.

British School.

A painter in oils who formed himself upon the style of Etty, paint-

ing mythological subjects and nude figures. His water colours are
generally small studies for pictures.

2113 - Nymiyhs dancing.

Water Colour. Signed.

Taylor Bequest.

FRYE (Thomas); r. 1710; d. 1762. British School

A portrait painter and engraver. Born near Dublin. Went to London
as a young man, and there became successful as a ]iortrait painter. He also

did a number of mezzotint portraits, including a serie.s of life-sized heads

.In 1749 he established the porcelain manufactory at Bow.

2632 .
Portrait of an Artist.

Black and White Chalk on blue paper

Purchased in 1907.

FULLER (Isaac); b. 1606; d. 1672. British School.

Studied in France, and practised in England during the reign of Charles 11.,

his work being principally in wall decoration and portraits.

2114 - Study of a floating figure.

Red chalk.

Purchased in 1892.
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GAINSBOROUGH (Thomas); b. 1727 ; d. 1788. British i^chool

2115 . SkutcJt desiyn for a landscape tvitli caMle.

Black and Wliite on grey paper.

Presented by J. H. Hawkins, Esq.

2116 A pair of portraits of a man ami his toife.

Pencil. Signed and dated 1 7 13-4.

Piu’cliased in 1894.

GASTINEAU (Henry); b. about 1790 ;
d. 1876. British School.

A member of the Society of Painters in Water Colours. Kis works,
which are chiefly of romantic scenery, are simple in method and detail,

but pleasing from their artistic composition and feeling.

2118 Fluellen, Lake of Lucerne.

Water Colour

Smith Bequest.

GIORDANO (IjUCa); b. 1632
;

d. 1705. Italian (Neapolitan)

School.

Nicknamed F<( preslo. from the rapidity with which he worked. Ife

was a painter of gr(‘at ability, spoilt by the bad ideals of his time.

2119 First Sketch for a Picture.

Red Chalk, pen, &c.

Purchased in Amsterdam in 1896.

GIRTIN (Thomas); b. 1773; d. 1802. British School.

Studied at the Royal Academy, and under Edward Dayes. In him
water colour painting made an important advance, for, discarding the
limited methods and ideas ^previously in vogue, he painted directly in

colour in a bold style with great richness and elYect. He was a friend

and fellow-student of Turner.

2120 - Jedburgh Alley.

Water Colour. Signed.

Exhibited at the Royal Academy in 1797.

Smith Gift.

2121 St. Asaph.

Water Colour.

Exhibited at Manchester, 1857.

Smith Gift.

2122 On the River Exe.

WcTter Colour Signed, and dated 1800.

Engraved by C. Turner (No. 4 of “ Gems of Art,” imblished
in 1823).

Smith Bequest.
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GLOVER (John)
;

b. 1767
;

d. 1840. British School.

•A self-taught artist. He was one of the early members of the Water
Colour Society, and became its President in 1815. He went to Australia

in 1831, and died there.

2123 - Landscape with cattle.

Water Colour.

Sinitli Bequest.

GOODALL (Edward A.).; b. 1819; d. 16 April, 1908.

British School.

Eldest son of Edward Goodall, engraver. At the age of 17 gained the
large .silver medal at the Society of Arts for a water-colour drawing.
Spent some time in America, and was artist in the Crimea for the

Illustrated London News.”

2124 . Segovia.

Water Colour.

Smith Bequest.

GOYEN (Jan van)
;

b. 1596 ;
d. 1656. Butch School.

2125 - Landscape.

Black Chalk.

Purchased in Amsterdam in 1896.

2126 An old Church.

Sketch in Black Chalk.

2127

-

A Dutch Wharf.

Pen and Wash.

GREEN (Willia.m)
;

b. 1761 ;
d. 1823. British School.

An aquatint engraver and water-colour artist. He found his subjects

chiefly in the lake scenery of the north of England, and published views

done in aquatint and in soft ground etching from his own drawings.

2128

-

Waterfall, Scarsdale Beck.

Water Colour.

Smith C’ft.

GRESSE (John Alexander) ; b. 1741 ;
d. 1794. British School.

An assistant of Ci, riani. He was a successful artist and a fashionable

teacher—the daughters of George III. being amongst his pupils.

2129

-

Shanklin, Isle of Wight.

Water Colour.

Smith Gift.
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GREY (Alfred), r.h.a. Living artist.

2499. Portrait of Augustus Burke, r.h.a.

Charcoal Sketch.

Presented by W- Booth Pearsall, f.r.c.s.i., in 1902.

In Historical and Portrait Gallery.

GREY (Charles), r.h.a.
;

b. about 1888
;

d. 1892.

2589 to 2600. rwelve drawings in pen and pencil—Portraits

of R. J. Graves, W. Carleton, W. H. Maxwell, Sir Jo.sias

Rowley, Meadows Taylor, Sir Philip Cramjiton, J. Whiteside

Whitley Stokes,.!. Hogan, Lord Gort, Robt. Kane, C. Keane,

Original drawings for the etchings in Dublin University

Magazine.

See Historical and Portrait Gallery.

GRIGNON (Charles); b. 1716; d. 1810. British School.

A native of Loudon, where his relatives were members of the colony of

foreign olockmakers in Clerkenwell. He was a member of the Incor-

porated Society of Artists, the precursor of the Royal Academy, and
was one of the famous committee of 1755. He was a friend of Gains-

borough, to whom his drawings have been frequently ascribed. The
one catalogued below is an instance of this. He is chiefly known as

an engraver. He died in Kentish Town, London.

2117. Sketch of a Greenwich Pensioner.

Chalk study.

GRIMM (Samuel Hieronymous)
;

b. 1734
;

d. 1794,

Sioiss School.

A native of Switzerland. He settled in London about 1778. Views
of buildings and rural scenery were his chief subjects

;
but he was less

successful in landscape than in architectural drawings. Many of his

works were done with the pen and shaded with bistre.

2130. Vietv down the Avon.

Water Colour. Signed, and dated 1790.

Smith Gift.

2131. St. Vincent's Rock, on the Avon.

Water Colour. Signed, and dated 1790.

Smith Gift.

GUERCINO, see BARBIERI.

GUIDO, see RENI.
p
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HALSWELLE (Keeley)
;

b. 1832; d, 1891. British School.

2132 ,
Stokesay Castle, Shropshire.

Water Colour. Signed with initials.

2133 ,
Study of a Landscape.

Water Colour. Signed with initials.

2134 ,
Study of a Landscape.

Waier Colour. Signed with initials.

2135 ,
Study of a Ijandscape.

Water Colour.

All purchased at the sale of the Artist’s works at Christie’s

in 1891.

HAMILTON (Gustavus)'; b. about 1739; n. 177.5.

Was a fashionable miniature painter about the middle of the 18th
century. Hi.s miniatures are generally of small size and are signed and
dated.

2647 - Portrait of a Lady.

Miniature, in ivory. Signed and dated.

Purchased in 1910.

HAMILTON (William), k.a.
;
b. 1751

;
u. 1801. British School

Studied in Italy and at the Koval Academy School. He was a fashionable

painter in his day, his subjects being <'hietly liistorical, and he was a frequent

fc.xhibitor at the Knyal Acadeni}'. The panels of Lord ritzgibbon’s stale

coach, now in the Museum, Kildare-street, were painted by him. He was
especially distinguished as a draughtsman, at a time when drawing was neglected

in this country.

2136

.

Illustration for Grays Elegy."

illustrating the lines ;

—

The Curfew tolls the, knell of parting day,

The loiving herd tvind slotviy o'er the lea.

The ploivman homeward plods his weary ivay.

And leaves the world to darkness a.nd to me.

AA^ater Colour.

Engraved by James Heath in F. -J. Du Roveray’s edition of

the Poems of Gray, Vol. 1., London, 1800.

Exhibited at the Royal Academy in 1799
;

at Manchester,

1857 ;
and International Exhibition, 1862.

Smith Gift.
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HAMILTON^

—

continued.

2137. Illustration for Grafs “ Ode on the 'pleasures arisingfrom
vicissitude. ”

Illustratin£>' tlie lines :
—

He when his morning task is done,

Can slumber in the noontide sun,

And hie him home at evening's close,

To street repast and calm repose.

Water Colour.

Engraved by J. Fittler in Vol. IT. of Du Roveray's edition

of Gray, above mentioned.

A somewhat similar illustration appears in P. W. Tomkins’

folio edition of Thomson’s “Seasons,” 1797.

Exhibited at Manchester, 1857, and International Exhi-

bition, 1862.

Smith Gift.

HARDING (James Duffield); b. 1798; d. 1863. British School

2138. Landscape.

Water Colour.

Smith Bequest.

2563. The Old Bridge at Avignon.

Water Colour.

Bequest of Miss Callwell, 1904.

HARDING (GEORGE Perfect)
;
b. 1798; d. 1863. British School.

A portrait painter; but chiefly known by his small water-colour copies of

portraits in public galleries and private collections.

2139. Portrait of Henry, Earl of Arlington.

Water Colour. After a Picture by Sir Peter Lely.

Purchased in 1889.

2140. Portrait of the Earl of Strafford.

Water Colour. After a Picture by Sir A. Van Dyck.
Purchased in 1889.

In Historical and Portrait Gallery.

HARDING (Sylvester); b. 1745 ;
u. 1809.

Practised in London as a miniature painter, and also did illustrations for

books.

2635 Portrait of Ja7nes Robertson.

2636- Porti'ait of James Wilder.

Both in Historical and Portrait Gallery.

p q
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HA.RRISON (George Henry); b. 1816; d. 1846.

British School.

Son of Mrs. Mary Barrisoii, the flower painter. His works are chiefly land-

scapes and domestic scenes.

2475. The Rose.

Water Colour.

Taylor Bequest.

HASSELL (Edward)
; ;

d. 1852. British School.

He exhibited in London from 1827 to 1862, chiefly at the Society of British

Artists, of which lie was a member and for some time secretary.

2142.

Church of St. Maclou, Rouen.

Water Colour.

Taylor Bequest.

2469. Rue Martinville, Rouen.

Water Colour; dated 1842,

Taylor Bequest.

2470. Rue de la Crosse Horcoye^ Rouen.

V/ater Colour.

TayHr Bequest.

2471. Pont-y-Pant, on the Lledr, Pforth Wales.

Water Colour, sketch on brown paper
;
dated Octolier, 1845.

Taylor Bequest

HAVERTY (Joseph Patrick), r.h.a.
;

b. 1794; d. 1864.

British School.

2143, Portrait of Richard fjcdor Shell.

Miniature on Ivory.

Purchased in 1893.

In Historical and Portrait Gallery,

HAYES (Edward), r.ii.a.
;
b. about 1797 ;

d. 1864. British School.

2144. Portrait of Richard Holmes

Black and White ChalA. In Historical and Portrait Gallery.

2441. Portrait of Michael Banim, senr.

The father of Michael and John Banim, the novelists.

Pencil, tinted. Signed and dated 1836.

Purchased from Miss Mary Banim in 1901.
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HAYTER (Sir George); b. 1792 ;
d. 1871. British School.

2145. Bortrait of Martin Cregan, P.R.H.A.

Water Colour Sketch. Signed “ G.H.”
Purchased in 1891.

In Historical and Portrait Gallery.

HAYTER (John): b. 1800; 1895.

Younger brother of Sir George Hayter. Painted portraits and historical

subjects. His crayon p>ortraits, many of which he exhibited in the
Royal Academy, had a great vogue in their day.

2664 Portrait of Mrs. Norton.

In Historical and Portrait Gallery.

HEALEY (Robert);
;
d. 1771. British School

2146. Portrait of Himself.

Chalks. Drawn in 1766.

Presented by Rev. M. Healey in 1878.

In Historical and Portrait Gallery.

2438 Portrait of Himself

Chalks. Drawn in 1765.

Purchased in Dublin in 1902.

In Historical and Portrait Gallery.

2147. Portrait of his brother., William Healey.

Chalks. Drawn in 1767.

Presented by Rev. iM. Healey in 1878.

In Historical and Portrait Gallery.

HEALEY (William)
;
brother of foregoing.

2335. Fox and Cock.

Chalks. Drawn in 1778.

Presented by Rev. M. Healey in 1878.

HEAPHY (Thomas); b. 1775; d. 1835. British School.

Son of T. F. Heaphy, a portrait painter, and him.^elf practised as a portrait
painter as well as a water-colour artist. He was one of the founders of the
Society of British Artists, and its first president.

2506. P'ishermen.

Water Colour.

Drawn in 1 808.

Smith Bequest.
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HEAPHY—continued.

2551 Portrait of Marshal Viscount Beresford.

Water Colour.

In Historical and Portrait Gallery.

HEARNE (Thomas)
;

b. 1744
;

d. 1817. British. School.

Was an apprentice to W. Woollett, the engraver. In 1777 he, in conjunction

with W. Byrne, the engraver, commenced drawings for Antiquities of Great

Britain, a work which was completed in 1807. iSIany drawings for it were

exhibited. His work was essentially topographical
;
correct in drawing and

charming in effect, though weak in colour.

2148 . Malmesbury Abbey.

Pen and Water Colour.

Exhibited at the Society of Artists in 1780
;
and at the Inter

national Exhibition, 1862.

Engraved by W. Byrne for the Antit/idties of Great Britain.

Smith Gift.

2149 . Dacre Castle, Cumberland.

Pen and Water Colour.

Exhibited at Manchester, in 1857.

Engraved by W. Byrne and S. Middinian for the Antiquities

of Great Britain.

Smith Gift.

2150 . 2'rees and Cottage.

Pen and Water Colour.

Smith Be<iuest.

2151 . -4 Colta^ge.

Pen and Water Colour.

Smith Bequest.

HENDRIKS (Wybrandt)
;

b. 1744
;

d. 1831. Dutch School.

He painted flowers, landscapes, views of cities, and portraits, hut is chisfly

known by his numerous and fine drawings, both original and after the great

Dutch masters. He was keeper of the Teyler Museum at Haarlem.

2152 . A Man Seated.

Black Chalk and Wash.
Purchased in Amsterdam in 1896.

HERBERT (Alfred)
;

d. 1861. British School.

A self-taught artist, son of a Thames waterman. He exhibited at the Royal
Academy and British Institution from 1844 lo 1860—his subjects being chiefly

lishing boats, Thames sliipping, and coast scenes.

2153 . Dutch Shipping.

Water Colour.

Taylor Bequest.
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HIOKEY (Thomas). Latter half of 18th Century.

British School.

2154

.

Portrait of Sir Fielding Quid.

Chalks. Signed, and dated 1759.

Presented by Lieut.-Col. R. F. Morrison in 1888.

In Historical and Portrait Gallery.

2437 .
Portrait of Charles I^ucas, M.P.

Chalks. Signed, and dated 1758.

Purchased in Dublin in 1902.

In Histoi'ical and Portrait Gallery.

2588 . Portrait of Henrg Mossop.

In Historical and Portrait Gallery.

HOLLAND (James)
;

b. 1800; d. 1870. -British School.

2155 . Interior of a Church.

Water Colour. Signed with initials, and dated ’43.

Purchased in 1895.

2642 . Flowers in a Bowl.

Water Colour.

Purchased in 1909.

HONE (Horace), a.b.a.
;

b. 1755 ;
d. 1825, British School.

2629 .
Portrait of Himself.

Miniature, on Ivory.

Purchased in 1907.

2156 . Portrait of Lord Edward FitzGerald.

Miniature, on Card.

Presented by Lt.-Col. W. FitzGerald in 1884.
In Historical and Portrait Gallery.

2157 Portrait of J. Gandon.

Miniature, on Card.

Presented by Nathaniel Hone, Esq., r.h.a., in 1884
In Historical and Portrait Gallery.

2158 . Portrait of Bishop Marlay.

Miniature, on Card.

Presented by the Duke of Leinster in 1885.
In Historical and Portrait Gallery.



232 CATALOGUE OF DKAWINGS.

HONE

—

contutued.

2669 Portrait of the Duke of Rutland.

Enamel.
Ill Hiwtoiical and Portrait Gallery.

HONE (Nathaniel, K. A.); b. 1718; d. iTSd.

2648 - Portrait of Edmund Burke.

Miniature.

Ill Historical and Poitrait Gallery.

HOWSE (George); d . 1861. British School.

A frequent contributor, from 18.30, to the Institute of Water Colour
Painters, of which he was a member, ami to the Royal Academy. His
subjects were generally view.s of towns and coast scenes.

2159 . A Street in Rouen.

Water Colour.

Taylor Bequest.

2162 Near Gorcum., Holland.

Water Colour.

Taylor Bequest.

2458 . Dolbadar'n Castle., North IVcUes.

Water Colour.

Taylor Bequest.

2459 The Beach at Hastings.

Water Colour.

Taylor Bequest.

2460 Windsor Castle.

Water Colour.

Taylor Bequest.

2461 Rochester Castle.

Water Colour.

Taylor Bequest.

2463 . The Cavalier.

Water Colour.

Taylor Bequest.

2464 A Street in Rouen.

Water Colour
Taylor Bequest.
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HOWSE

—

continued.

2465 On the Look Out.

Water Colour.

Taylor Bequest.

HUET (Jean Baptiste); b. 174.5; d. 1811. French School.

A scholar of J. B. Leprince. He wa.s painter to Louis XVI. and a

member of the old “ Maltrise.” He was a good draughtsman and
engraver, but lacked originality.

2516 A Pastoral Scene.

Chalk and Colour. Signed and dated 1778.

Purchased in 1903.

HUNT (William Henrv)
;

b. 1790; d. 1864. British School.

Studied under John Varley and at the Royal Academy. Ho was a con-
.stant exhibitor at the Water Colour Society, of which he was a member.
His later works are very rich in colour, particularly his fruit and flower
pieces, which are unrivalled in their wa}'. Hi.s method, however, lacked
breadth and largeness of vision.

2163 A Boy Drinking.

Water Colour.

Smith Bequest

2164 A Siesta.

Water Colour. Signed and dated 1852.

Purchased in 1880.

2165 The Young Squire.

Water Colour.

Purchased in 1887.

2166 - Study of a MaYs Head.

Water Colour. Signed.

Purchased in 1892.

HUYSUM (Jan Van); b. 1682; d. 1749. Dutch School.

2167 . Flowers in a Vase,

Chalk and Water Colour.

Purchased from the James collection in 1891.

IBBETSON (Julius C.esar)
;

b. 1759; d. 1817. British School.

2168 - Underclif, Isle of Wight.

Water Colour.

Exhibited at Manchester, 1857.

Smith Gift.
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JACKSON (G.).

Nothing is known of this artist.

2376 Portrait of a Gentleman.

Miniature, on ivory. Signed and dated.

Pnrcliased in 1889.

JACKSON (John),
;

r.a. , b. 1778 ; d. 1831 British School.

2169 - Sketch Portrait of Arthur Murphy.

Pencil, tinted.

Purchased in 1889.

In Historical and Portrait Gallery.

JAMES (Miss E. 1)’0.) British School.

All exhibitor at the Society- of Female Artist.s.

2170 . Windsor Forest.

Water Colour. Signed, and dated 1869.

Smith Bequest.

JEAURAT (Etienne); b. 1699; d. 1789. French School.

A scholar of the Flemish painter, Nicholas Vleiighels, with whom he went to

Home in 1724. On his return to hl.s native Paris, he was appointed keeper of

the King’s “Maps and pictures,” at Versailles, where he died. lie became a

meniber of the old Royal academy (the Maitrise) in 1 733, and its Chancellor in

1781.

2436 La. Ghocolatiere.

Black and White Chalk, and pencil. Signed.

Purchased in 1901.

JENKINS (Joseph John)
;

b. 1811 ;
d. 1885. British School.

At first an engraver, he finally devoted himself to water colours, and was a

member of the Societ}’ of Painters in Water Colours. He collected materials

for a Historj’ of the Society, which were afterwards used by J. L. Roget in his

work publi.shed in 1891.

2171 - Streatlcy Mill on the Thames.

Water Colour. Signed, and dated 1867.

Smith Bequest.

JORDAENS (Jakob)
;

b. 1593
;

d. 1678. Flemish School.

2445 .
The Taking Jjown from the Cross.

Study for a picture, in pen and colour.

Purchased in 1902.
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JORDAENS

—

continued.

2614 .
The Peasant and the Satyr.

Sketch in Black Clialk. First study for a picture at Amster-
dam.

Purcliased in 1907.

2615. The Adoration of the Kinys.

Study for a picture ; Chalk and Colour.

Purchased in 1907.

KEARNEY (William Henry); b. about 1800
;

d. 1858.

British School.

One of the foundation members of the Institute of I’ainters in Water Colours.

His works are in the early manner, carefully drawn and simply coloured.

2172 - 77ie Sallyport, Framlinyham Castle, Suffolh.

Water Colour. Signed with initials.

Taylor Bequest.

KIRCHOFFER (Henry); b. about 1781; d. 1860.

British School.

He was one of the original members of the Royal Hibernian Academy, and a

frequent exhibitor up to 1834, chiefly of landscapes, as also portraits and
miniatures and an occasional figure subject. He retired from membership of

the Academy in 1835, having taken up his residence in London. He exhibited

in London from 1837 to 1843.

2523 .
Portrait of Charles Robertson, the Artist (q. v.).

Water Colour.

Tn Historical and Portrait Gallery.

LANDSEER (Sir Edwin Henry), r.a.
;

b. 1802; d. 1873.

British School

2173 - Study of a Lion.

Charcoal, on brown paper. 5 ft. 10-lf in. H.
;
4 ft. 3 in. tv.

Purchased in 1886.

LAWRENCE (Sir Thomas), p.r.a.
;

b. 1769 ;
d. 1830.

British School.

2174 - Sketch for Portrait of Marquess Wellesley.

In Chalk.

Purchased in 1885.

Tn Historical and Portrait Gallery.

2707 - Study from the Nude.

Bequest of Miss Eleanor Hone.
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LAWSON (Cecil Gordon): b. 185 J
;

d. 1882. British School.

Son of a Scottish portrait painter, and one of the finest landscape
painters of his time.

2661- Vicxv in Wharfedale.

Water Colour.

Purchased in 1911,

LEE (William); b. 1810; d. 1865. British School.

.\ member of the Institute of Water Colour Painters, and a frequent exhibitor

chiefly of English and French figure subiects.

2468 A Welsh Interior.

Water Colour.

Taylor Bequest.

LEIGHTON OF Stuetton (Frederick, Lord), p.r.a.
;

b. 1830
;

1 ). 1896. British School.

‘'Leighton,” says M. Sizeranne, “was the official representative of English

painting on the Continent, but was also the representative of Continental

painting in England.” He was the best of the English eclectics, speaking the

chief European languages, knowing most things that had been done in art, and
putting his knowledge to profit in the production of works which are not easily

criticised, although they will never move the feelings of posterit}’ as will

those of many less accomplished but deeper and more concentrated personalities.

Lord Leighton was born at Scarborough, the son and grandson of distinguished

doctors. His youth was mainly passed on the Continent, where he moved from
school to school, learning Italian, German, and French in the process until he

spoke them almost as well as his mother tongue. He began to exhibit in

England in 1865, with his Cimabue's Madonna carried in procession through

the streets of Florence, now in the collection of H.M. the King. In 1861

he was elected an A. R. A., in 1869 a full Academician, and in 1878 President,

on the decease of Sir Francis Grant. In 1886 he was created a Baronet, and
in 1896, a few da3’s before his death, a Peer.

2175 to 2175d. Five Sheets of Dratvings.

Studies, ill black and Avhite crayons, of figures and drapery.

Purchased in 1897.

LEITCH (William Leighton)
;

b. 1804
;

d. 1883.

British School.

Born at Glasgow. Worked at first as a scene-painter, and afterwards studied

in Italj’, and began to exhibit at the Roj’al Academy and other exhibitions

He w'as Vice-President of the Institute of Painters in Water Colours;

2176. Vieio itb the Isle of Man.

Water Colour.

vSmith Bequest.
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LEWIS (John Frederick), r.a,
;

b. 1805; d. 1876.

British School.

He at lirst painted in oi!, but afterwards turned Ids chief attention to water-
colour, and became President of the Water Colour Society, fn 1865 he began
again to exhibit in oils, and became a member of the Roj-al Academy in 18(55.

By race a Jew, he travelled much in the East, with which most of his pictures

are concerned. In tlie management of brilliant and greatly broken up schemes
of colour he has seldom been excelled.

2476. Horses.

Water Colour Sketcli.

Presented by Grace, Duchess of St. Albans, in 1902.

LOUTHERBOURG (Phillip James pe), r.a
;

b. 1740; d. 1812.

British School

.

2177. Illustration for Mai monteVs Tale,— Laiirette.’'

In Sepia.

Exhibited at the Royal Academy in 1776.

Engraved in 1776, full size, the landscape by Wm. Byrne,

the figures by Bartolozzi.

Smith Gift.

LOVER (Samuel), r.h.a.
;

b. 1797 ;
d. 1868. British School.

2432. Portrait of Himself.

Pencil.

Purchased in Dublin in 1901.

In Historical and Portrait Gallery.

2338- Portrait of a Gentleman.

Miniature, on Ivory. Done in 1830.

Purchased in Dublin in 1898.

LUTTERELL (Edward); b. about 1650; d. about 1710.

British School.

A native of Dublin. He went to London in early life, and was at first a lawyer,

birt left that profession to follow art. He excelled in crayon portraits, a series

of which were engraved for Kennet's History of England. He was one of the

earliest workers in the then newly introduced art of Mezzotint,:—examples of

his work in this process are in the Gallery. He also did crayon portraits on
copper. The one in the Gallery—see below— shows that his method was to

use a copper plate which had been grounded for mezzotinting.

2352. Portrait of a Gentleman.

Crayons, on Copper. Signed and dated 1699.

Purchased in Dublin in 1899.
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MacKENZIE (Frederick)
;

b. about 1787
;
d. 1854.

British School.

A member of the Water Colour Societj'. His works are mostly views of

ecclesiastical buihlings, accurate in drawing and good in colour.

2178 . Vieiv of Lincoln Cathedral.

Water Colour. Signed.

Sinitli Bequest.

MACLISE (Daniel), r.a.
;

b. 180G
;

d. 1870. British School.

2179 Poi'trait of Himself

Pencil and Water Colour.

Presented by W. J. (3’Driscoll, Esq., in 1875.

Tn Historical and Portrait Gallery.

2180 . Portrait of O'Gorman iifahon.

Pencil.

Purchased in 1892.

In Historical and Portrait Gallery.

2181 . Portrait of James Rock.

Pencil.

Purchased in 1885.

Tn Historical and Portrait Gallery.

2182 . Pencil Sketch.

Original sketch for one of the 1 1 6 designs done by him in

1846 for an edition of Moore’s “Melodies,” published by Long-
mans. These designs were beautifully engraved on steel by
F. Becker.

2616 . Resign for a Book Illustration.

Pencil.

Purchased in 1907.

2617 Portrait of Sir Andrew Fountaine.

Pencil.

Purchased in 1907.

2685 Portrait of Michael Balfe.

[u Historical and Portrait Gallery.

MA.HONY (.James); b. 1816; d. 1879. British School.

A native of Cork. He studied in Rome and travelled much on the Continent

His work was chiefiy in water-colour, and he was also a successful wood
engraver. He was a member of the New Water Colour Society, and exhibited

in London from 1866 to 1878
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MAHONY

—

continued.

2183 A View in Venice.

Water Colour.

Taylor Bequest.

2450 . View of Dublin, taken from the spire of St. George’s

Church in 18.53.

Water Colom-. Exhihitetl at the Boyal Hil)ernian Academy
ill 1856.

Taylor Bequest.

In Historical and Portrait Gallery.

2451 . The North Choir Aisle, Westminster Ahheg.

Water Colour.

Taylor Bequest.

2452 . Visit of Queen Victoria and Prince Albert to the Dublin

Exhibition, 1853.

Water Colour. Exhibited at the Royal Hibernian Academy
in 1856.

Taylor Bequest.

In Historical and Portrait Gallery.

2453 . Opening of the Dublin Exhibition of 1853 by Queen
Victoria,

Water Colour.

Taylor Bequest.

In Histoncal and Portrait Gallery.

2454 Interior of St. George s Chapel- }Vmdsur.

Water Colour.

Taylor Bequest.

2455 . Interior of the Chaj^el Royal, Dublin Castle.

Water Colour, Exhibited in the Royal Hibernian Academy
in 1856.

Taylor Bequest.

In Historical and Portrait Galleiy.

2456 " Kilgobbin Castle.

Water Colour. Exhibited at the Royal Hibernian Academy
in 1856.

Taylor Bequest.

2457 . The Church of SS. Cosmas and Damianus, Rome.

Water Colour.

Taylor Bequest.
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MALTON (James)
;

d. 1803, British School.

Sou of Thomas Malton, an architectural draughtsman, aud younger brother of

Thomas Malton, junior. He accompanied his father to Ireland, and there did

a series of views of Dublin, which he published in aquatint in 1797. Many of

his water colour drawings of Dublin, which are excellent, were exhibited at

the Roj'al Academy.

2184 - Trinity College., Dahlin.

Water Colour.

Purchased in 1885.

2185 - The Tholsel, Duhliv.

Water Colour.

Smith Gift.

2186 - St. Catherine's CJiiorch, Dublin.

Water Colour.

Exhibited at Manchester in 1857.

Purchased in 1894.

2631 . The Casino at Marino.

Water Colour.

Purchased in 1907.

2292 , Trinity College, Dublin.

Water Colour over etched outline

Purchased in 1892.

2361 The Parliament House, Dublin.

Water Colour over etched outline.

2638 The Custom House, Dublin.

2639 The Provost's House, Dublin.

2640 St. Patrick's Cathedral, Dublin.

2668 . View of Trinity College seen through tlie Portico of the

Parliament House.

All in Historical and Portrait Gallery.

MANTEGNA (Andrea); b. 1431; d. 1506. Italian {Paduan)
School.

2187 Drawingfor part of the “ Triumph of Juliu.^ Ccesar ” at

Hampton Court.

Pen and Sepia.

From the collections of l.ord Spencer, M. Esdaile, and Dr.

Wellesley.

Purchased in 1866.



CATALOGUE OF DRAWINGS. 241

MAPLESTONE (Henry)
;

d. 1884. British School.

2472* A Canal Side.

Water Colour
;
signed, and dated 1846.

Taylor Bequest.

MARATTI (Carlo); b. 1625; d. 1713. Italian School.

An important member of the Roman School during the second half of

the 17th century. He was a pupil of Andred Sacchi. His jealous rivals

called him “ Carluccio delle Madonne.

2674 The Liberation of St Peter.

Sketch in Black Chalk.

Bequest of Miss Eleanor Hone, 1912.

2675 Hercules.

Sketch in Bed Chalk.

Bequest of Miss Eleanor Hone in 1912.

MARLOW (VVilliam)
;

b. 1740; d. 1813. British School.

One of the earlier water colour artists
;
member of the Society of Artists.

2188. The Coliseum, Rome.

Water Colour. Signed with initials.

Smith Gift.

MAY
(
W. W.), M.R.i.

;
formerly a captain in the Roval navy

;

died about 1895. British School.

2562. Sunset.

Water Colour. Signed.

Bequest of Miss Callwell, 1904.

METSU (Gabriel)
;

b. about 1630 ;
n. 1667. Butch School.

He was the son of one Jan Metsu, a Flemish painter, by whom no works are

known. He may have studied under Gerard l>ou at Leyden. He was very
precocious, and at the age of 14 was already joining with other Leyden artists

in the formation of a society of painters. Four years later he became one of

the tirst members of the new Society of St, Luke. Between 1654 and 1667 ho
migrated to Amsterdam, where he felt the influence of Rembrandt. His works
are among the most highly prized of the Dutch School. In certain technical

qualities they have never been excelled.

2446. An Old Woman Cooking.

Black Chalk.

Purchased in 1902.

MEULEN (Adam Francois van der)
;

b. 1632; d. 1690.

Flemish School.
He was battle painter to Louis XIV., and accompanied that Ring in his

campaigns. A series of his battle pictures is in the Louvre.

2189. A Military Camp, with siege of a town m the distance.

Red Chalk. Presented by Henry, Earl of Portarlington, in

1884..

Q
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MIERIS (Frans van)
;

b. 1635; d. 1681. Dutch School.

A pupil of Gerard Dou; painter of (jenre pictures and portraits, mostly of a

very small size.

2190. Study of a youth.

Black Chalk.

On the reverse is a sketch in Black Chalk of a man and woman
embi’acing. Purchased in Amsterdam in 1896.

MILLER (William).

Worked in Dublin as a landscape painter, and exhibited from 1815 to
1819.

2637 Interior of St. Patrick’s Cathedral, Dublin.

Indian Ink .Drawing.

In Historical and Portrait Gallery.

MOLENAER (Jan Mirnse)
;

b. about 1610
;

d. 1668.

Dutch School.

2191. Interior of a Tavern

Pencil.

Purchased in Amsterdam in 1896.

MOLYN (Pieter de), the elder; b. 1595
;
d. 1661.

Dutch School.

A painter of fjenre subjects, landscapes, and battles. He became free of the

Guild of St. Luke at Haarlem in 1616. In the entry of the first publication of

his banns of marriage he is called “ Pieter Molyn, of London, living at

Haarlem.” He died in London. Technically, he was an excellent painter,

and his drawings are among the best of the Dutch School. His son, Pieter

Molyn the Younger, is generall}’ known as Tempesta, and sometimes as Pietro

de Mulieribus.

2 1 92- Landscape.

Black Chalk and Wash.
Purchased in Amsterdam in 1896.

MOORE (Albert)
;

b. 1841
;

d. 1892 . British School.

Albert Moore was born at York, of a family of painters. His father

William Moore, was well known in the North for his portraits, while his

elder brother, Henry, was the distinguished painter of the sea Albert,

was educated at St. Peter’s College, York, and at Kensington Grammar
School. But he could draw before he could read, and art was his ruling

passion throughout his life. He entered the school of the Royal
Academy in 1858, having had a picture hung in the Exhibition of the

previous year. In 1862 he visited Rome, where he painted a picture of
“ Elijah’s Sacrifice.” Returning to England, he devoted himself i©

the production of the series of decorative pictures by which he is known.
He died of cancer in 1892. Albert Moore’s art is more Greek, in its.

intention, than that of any other modem painter. He watched for

beauty hr the contours and attitudes of the human body, in the fall of
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—

continued.

draperies, and in the delicate tints of inanimate things. His pictures

never have an}’thing which compels a title. They exist for their own
sake, and if we had to express them in terms of another art it would
have to be in those of Music. In his drawings he has a marked affinity

with Whistler and Leighton.

2574. Study of a Draped Figure.

Chalk Drawing.

Purchased in 1904.

MOR, or MORO (Antonis): (Sir Antonio IMore)
;
b. 1512

;
d. 1582,

A pupil of Schoort. He was the best portrait painter in Northern Europe
during the middle years of the Sixteenth Century. He travelled much,
painting in England, the Netherlands, Germany, Spain, and Italy. Much of

his best work was done for Charles V. and Philip II. One of his best works is

a portrait of Queen Mary I. (Tudor) at Madrid. He is known in this country
as Sir Antonio More, but no record of his being knignted has come to light.

He died at Utrecht.

2193. Head of a man.

.Pencil drawing.

Purchased in 1892.

MORLAND (George); b. 1763
;

d. 1804 British School.

2194- Group offigures in a boat.

Pencil and Red Chalk. Signed, and dated 1792.

Smith Gift.

MTJLBEADY (William) r.a. ;b. 1786 ;
d. 1863. British School.

2443. Study of a Tree.

Pencil.

Purchased in 1902.

MULRENIN (Bernard), r h.a.
;

b. 1803, d. 1868.

British School.

2196 Portrait of Charles O' Conor.

Water Colour. A copy from a Picture.

In Historical and Portrait Gallery.

2197- Portrait of John Hogan.

Indian Ink.

Purchased in 1878.

In Historical and Portrait Gallery,

0 2
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MULVANY (George F.), r.h.a.
;

b. 1809
;

d. 1869.

British School

2198* Portrait of Lady Blessington.

Pencil Sketch. Signed.

In Historical and Portrait Gallery.

NASH (Frederick)
;

b. 1782
;

d. 1856. British School.

Was draughtsman to the Societj' of Antiquaries and a member of the Water
Colour Society. He exhibited in London for the long period of 56 j'ears, 616
works in all.

2199. View of Durham.

Water Colour.

Smith Bequest.

NASH (Joseph)
;

b. 1808
;

d. 1856. British School.

A pupil of the elder Pugiii. His drawings of English architecture, to which
he chiefly confined himself, are excellent, and many of them were reproduced

by lithograph}' in the Mansions oj E7iyland, and similar works.

2200. Interior of the Gate-house, Kenihvorth.

Water Colour. Signed and dated. Original drawing for

the coloured lithograph in Nash’s “ Mansions of England in the

Olden Times.”

Exhibited at Leeds in 1868.

Smith Bequest.

NESFIELD (William Andrews); b. about 1793; d. 1881.

British School.

lie served in the army for many years
;
afterwards devoted himself to land-

scape gardening, in which he made a great reputation. He was a member of

the Water Colour Societ}', and exhibited from 1823 to 1851.

2512- Vieiv of Mamhead.

Water Colour.

Smith Bequest.

NETSCHEE (Caspar); b. 1639
;

d. 1684. Dutch School.

A painter of German birth, who was a pupil of Terburg, and worked in Holland.

He painted chiefly domestic subjects in the style of F. Mieris and Terburg, and

was also much employed in small-sized portraits.

2201.

Two Sketches.

1. A Male Portrait, in Black Chalk.

2. Tivo Ladies and a Gentleman, in Pen.

Formerly in the De Vos collection. Amsterdam. Purchased

in Amsterdam in 1896.
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NEWTON (Henry). British School.

An English artist working in Dublin in the middle of the 19th century.

2202. A View of the Sugar Loaf, near Bray.

Water Colour. Exhibited at the Royal Hibernian Academy,
1856.

Taylor Bequest.

2203- View near Uowth.

Water Colour.

Taylor Bequest.

2204. Waterfall, Esna Larach, County Antrim.

Water Colour.

Taylor Bequest.

2205. The Glen.

Water Colour. Exhibited at the Royal Hibernian Academy
in 1856.

Taylor Bequest.

2480- Waterfall, Esna Larach, County Antrim.

Water Colour; large sketch from No. 2204.

Taylor Bequest.

2481- Waterfall.

Water Colour.

Taylor Bequest.

NEWTON (Sir William John); b. 1785; d. 1869.

British School.

A successful and popular miniature painter, although his work was deficient

in many essentials of good art.

2206. Miniature Portrait of Miss O'Neill.

Purchased in 1890.

In Historical and Portrait Gallery.

NICHOLSON (Francis); b. 1753 ;
d. 1844. British School.

Born in Yorkshire, he practised in his native county at various places for some
year?, finally settling in London. He was one of the founders of the Water
Colour Society.

2207 View of Scarborough.

Water Colour.

Smith Bequest.
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NICOL (Erskine)
;
A.R.A.

;
b. 1825

;
d. 1904. British School.

Born at Leith, Scotland, in 1825, studied in Edinburgh, and when 20 years old

went to Dublin, where he remained four j^ears. On his return to Edinburgh
he painted Irish subjects with much success, and was elected a member R.S.A.
In 1863 he went to London, and was elected A.R.A in 1866. He died in 1904.

2208. Portrait of Sir William Wilde.

Water Colour.

Purchased in 1876.

In Historical and Portrait Gallery.

NOBLE (R.P.); exhibiting 1836 to 1861. British School.

2479. A Windmill.

Water Colour.

Taylor Bequest.

NORTHCOTE (James), r.a.
;

b. 1746; d. 1831. British School.

A pupil of Sir Joshua Reynolds. He was a painter of merit, but is

chiefly remembered now as an interesting conversationalist,

2585. Portrait of James Barry, R.A

Pencil Sketch.

In Historical and Portrait Gallery.

O’CONNOR (James Arthur); b. 1792; d. 1841.

British School.

j

Rochester Castle.

2209 View at Ospringe, near Faversham, Kent,

(
0?i the beach at Sandgate.

Three Water Colour sketches
;
in one frame.

f Dover Castle,from the London road.

2210. Dover, Shakespeare's CUf in the distance.

I Dover Clif.

Three sketches in Sepia
;
in one frame.

2211 to 2219. Thirty-two sketches in Pen and Pencil.

All tlie above sketches are from the Artist’s note-book.

Purchased in London from James Doyle, Esq., in 1873.

O’CONNOR (John), a.r.h.a.
;

b. 1830
;
d. 1889. British School.

Born in Co. Derry. Was a frequent contributor to the London Exhibitions

between 1853 and his death, but his chief occupation was scene painting, in

which he reached a high pitch of excellence.

2220. York Gate.

The old Water Gate of Y'ork House, London, the palace of

George Villiers, Duke of Buckingham.
Water Colour; signed, and dated 1861.

Presented by the Artist.
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O’HEA (John Fergus). Living Artist.

2662 Portrait of Barry Sullivan,

In Historical and Porti'ait Gallery.

OLIVER (Mrs. Emma Sophia {nee Eburne)—-afterwards Mrs.
Sedgwick)

;
b. 1819

;
d. 1885.

British School

2221- The Vale of Dedham.

Water Colour. Signed, and dated 1857.

Smith Bequest.

O’NEILL (Henry); b. 1798 ;
d. 1880. British School.

2222- Sketch Portrait,— head only,—of himself.

Coloui'ed chalks.

Presented by W. Booth Pearsall, f.r.c.s.i., in 1884.

In Historical and Portrait Gallery.

2293- A Wood.

Water Colour.

Taylor Bequest.

2501- Kilkenny Castle, from the River.

Oil Sketch.

Pui’chased in Dublin in 1902.

OSBORNE (Walter Frederic), r.h.a.
;

b. 1859; d. 1903.

British School.

2350- Portrait of Thomas H. Burke.

Pencil.

Presented by the Artist.

In Historical and Portrait Gallery.

2535- The Doll's School.

Water Colour.

Purchased in 1903

2536- The House Boulders.

Water Colour.

Purchased in 1 903.
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OSBORNE

—

continued.

2538 to 2549- Sketches.

Twelve Sketches and Studies in Pencil.

Purchased in 1903.

2550 Portrait of Miss Margaret Stokes.

Chalks.

In Historical and Portrait Galleiy.

2628- Rye Harbour.

Indian Ink Wash.
Purchased in 1907.

2682 Portrait of John Hughes, r.h.a.

Water Colour Sketch.

Bequest of Sir Thornley Stoker, 1912.

OSTADE (Adriaen van); b. 1610; d. 1685. Dutch School.

OOOQ ^
'>naii and woman dancing.

) 2 . A man looking into a jug.

Two drawings in Pen and Wash.
Purchased in Amsterdam in 1896.

OVERBECK (Johann Friedrich)
;
b. 1789 ; d. 1869.

Modern German School.

One of a .school of German Painters which for a time materially influenced

art in Central Europe. Its chief principle was one of revolt from the

sensuousness of the Renaissance. Its members were known as the hJazarenes.

Many of Overbeck’s religious drawings have been engraved.

2226 Portrait of the Architect Hubsch,

Pencil.

Purchased in Amsterdam in 1896.

PARS (William), A.R.A.
;

b. 1742; d. 1782. British School.

A constant exhibitor at tlie Royal Acadeni}’, of small portraits and of water

colours, or rather tinted drawings, of views on the Continent. He visited

Ireland, and several of his Irish views are in the South Kensington Museum.

2227. Laufenburg, on the Rhine.

Water Colour.

Smith Gift.

2228* The City of Berne.

Water Colour.

Smith Gift.
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PAYNE (William). Exhibiting 1776 to 1830. British School.

A native of Plymouth
;
a self-taught artist, who worked in a style entirely his

own, at first excellent in colour and in feeling for nature, but later becoming
artificial and mannered.

2496- A River Scene with figures.

Water Colour.

Purchased in Dublin in 1902.

PEARCE (Stephen) ; D. 1904. British School.

2229. Portrait of Charles Lever.

Coloured chalks
;
drawn in 1849.

Purchased from the Artist in 1887.

In Historical and Portrait Gallery.

PELLEGRINI (Carlo); b. 1839; d. 1889. Italian School

.

Born in Capua. Came to England in 1864, and spent the rest of his

life there. Contributed caricatures to “ Vanity Fair,” from 1869 till his

death. They are signed “ Ape.”

2675 Portrait of Colonel T. E. Taylor.

Original drawing for cartoon in “ Vanity Fair.”

2677. Portrait oj Major O'Gorman.

Original drawing for cartoon in “Vanity Fair.”

Both in Historical and Portrait Gallery.

PETRIE (George), p.R.H.A.
;
B. 1789 ; d. 1866. British School.

2230. Pilgrims at Clonmacnoise.

2 ft. 2;| in. H.
;

3 ft. 2 in. w.

Water Colour.

Exhibited at Royal Hibernian Academy in 1828.
Purchased in Dublin in 1890.

2367. Slane Castle.

Sketch in Grey Wash.
Stokes Bequest.

2368. Old Kilcullen Bridge.

Sketch in Grey Wash.
Stokes Bequest.

2369. View of Kells.

Sketch in Grey Wash.

Stokes Bequest.
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PETRIE—continued.

2370 . Raihmichael Church

.

Sketch in Grey Wash.
Stokes Bequest.

2371 . Ilowth Castle.

Sketch in Grey Wash.
Stokes Bequest.

2372 . Vieio at Clondalkin.

Sketch in Grey Wash.
Stokes Bequest.

2373 Kildare Cathedral.

Sketch in Grey Wash.
Stokes Bequest.

2374 . St. Lawrence's Gate, Drogheda.

Sketch in Grey Wash.
Stokes Bequest.

2375 View of Kilmallock.

Sketch in Grey Wash.

2377 . Church of Mona Inse.

Water Colour; drawn in 18.38.

Stokes Bequest.

2378 Viero at Mount Usher, Co. Wickloio,

Sketcli in Grey Wash.
Stokes Bequest

2379 Old Mill at Rathgar.

Water Colour.

Stokes Bequest.

In Historical and Portrait Gallery.

2380 . Mountain Landscape.

Water Colour.

Stokes Bequest.

2381 . St. Bridget’s Well, Co. Clare.

Water Colour.

Exhibited at R.H.A. in 1830.

Stokes Bequest.

2502 The Gap of Dunloe.

Water Colour.

Purchased in Dublin in 1902.
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2559. Gougane Barra.

Water Coloui-.

Bequest of Miss Callwell, 1904.

2577. Stone Circle, near Derry.

Water Colour.

Bequest of Miss Callwell, 1 904.

2578. liens' Castle.

Water Colour.

Bequest of Miss Callwell, 1904.

2579. The Twelve Pins, Connemara.

Water Colour.

Bequest of Miss Callwell, 1904.

2703 The Home oj the Heron.

Water Colour.

Bequest of Miss Callwell, 1904.

PETRIE (James); d. 1819 or 1820. British School.

2231 . Portrait of George Petrie.

Miniature, on Ivory.

Purchased in 1895.

In Historical and Portrait Gallery.

PIOLA (Domenico)
;

b. 1628 ; d. 1703. Italian School.

Born at Genoa
;
studied under Gio. Dom. Capellini. His best picture is

the “ Miracle of St. Peter at the Beautiful Gate of the Temple,” at

Cariguano.

2673 Death of the Hydra.

Sketch in Pen and Wash.
Bequest of Miss Eleanor Hone, 1912.

POLLAIUOLO (Antonio del); b. 1429 ;
d. 1498.

Italian {Florentine) School.

He was the son of Jacopo d’Antonio de' Beiici, a poulterer, v hence he acquired

the name of Del Pollajuolo (“ son of the poulterer He was educated chiefly as a

goldsmith, a trade which naturally led to the other arts in the Italy of the

Renaissance. He was one of the best of the Florentines of the fifteenth

century. His masterpiece as a painter is generally considered to be the

Martyrdom of St Sebastian, in the English National Gallery.

2233 . Fife-sized Head ; profile of a young man.

Black Chalk. Outline pricked
;
the head cut out, and care-

fully laid down. On the reverse is a study of feet,.

From the Wellesley collection.

Purchased in 1866.
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POUSSIN (Nicholas)
;

b. 1594 ; d. 1665. French School.

2613- Joseph., ivith the Chief Butler and Baker in Prison.

Pen and Sepia Wash.
Purchased in 1907.

POWELL (John)
;

b. about 1780 ;
d. after 1833.

British School.

Landscape painter in oil and water colour. Exhibited in the Royal Academy
from 1796 to 1833.

2235* Cottage in Hyde Park.

Water Colour. Signed, and dated 1797.

Smith Gift,

PRICE (W. Lake), b. 1810; still living in 1852.

2236. View in Venice ; showing a portion of St. Mark’s.

Water Colour. Signed.

Lithographed by Joseph Nash for Lake Price’s Interiors and
Exteriors of Venice, published in 1843.

Smith Bequest.

PRIMATICCIO (Francesco)
;

b. 1504
;

d. 1570.

Italian {Bolognese) School.

Primaticcio was born at Bologna, of a family of some distinction. He
studied art under Innocenza da Imola, Bagnacavallo, and Giulio Romano
He is best known as superintendent for Francis I. of the decorative works in

the palace of Fontainebleau, in which post he was retained successively by
Henry II., Francis II., and Charles IX. He died in Paris. Much of his

work, or at least of the pupils working from his designs at Fontainebleau, was
destroyed in the 18th century. Various scenes from classical mytholog}’' in

the Salk de Madame d'Etampes, are the chief relies of Primaticcio’s own work.

2239. Studies of drapery.

Red and White Chalk.

From the Lawrence collection. Presented by Sir Frederic

Burton in 1866.

PROCACCINI (Oamillo); b. 1546 ;
d. 1625.

Italian (Bolognese) School,

Sou of Ercole Procaccini the elder. He studied under his father and at

Rome, and after Cworking for some time in his native city of Bologna
removed to Milan, where he died.

2618- Study of a Child.

Pen.

Purchased in 1907.
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PROUT (Samuel)
;

b. 1783 ;
d. 1852. British School.

As a young man he worked as a topographical draughtsman for Britton’s

Beauties of England and Wales. From 1819 he paid frequent visits to the

Continent, and established his reputation by his skilful and picturesque

delineation of churches and other buildings. He was a member of the Water
Colour Society.

2241. Corner of the Colonnade, Doge's Palace, Ve?iice.

Water Colour.

Smith Bequest.

PYNACKER (Adam); b. 1622; d. 1673. Dutch School.

A native of Pijnacker, near Delft. As a youth he studied in Rome, and on his

return to Holland, about the year 1655, he rapidly became fashionable. His
style resembles that of Jan Both, but is inferior in colour, and sometimes un-
pleasant in texture. He died in Amsterdam.

2242- Study in a Wood.

Pen and slight Wash.
Purchased in Amsterdam in 1896.

PYNE (George)
;

b. 1800-1
;

d. 1884. British School.

An Associate of the Water Colour Society, and a writer on perspective. He
exhibited views and architectural drawings from 1828 to 1862.

2243. An Interior.

Water Colour.

Smith Bequest.

RAPHAEL—see SANZIO.

RAYNER (Louise). British School.

2244. Tht City of Lincoln, with view of the Cathedral.

Water Colour. Signed, and dated 1862.

Smith Bequest.

REIQH (J. D.). Living Artist.

2586. Portrait of C. S. Parnell.

In Historical and Portrait Gallery.

REMBRANDT (Rembrandt Harmensz van Ryn)
;

b. 1606;
D. 1669. Dutch School.

2245. Sketch for ‘‘Simeon in the Temple."

Pen. On reverse, in red chalk, is a first thought for a
similar scene.

Purchased in Amsterdam in 1896.
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RENI (Guido)
;

b. 1575; D. 1642. Italian (Bolognese) School.

Ascribed to Guido Reni.

2246 - Rhe Virgin seated in the Clouds.

Red Chalk.

Purchased in Dublin in 1892.

RICHARDSON (Charles). Living 1895. British School.

A Newcastle artist, exhibiting in London from 1855 to 1891.

2247

.

On the BracHin, Perthshire.

Water Colour. Signed.

Taylor Bequest.

RICHARDSON (Thomas Miles, Jun.)
;

b. 181.3
;

d. 1890.

British School.

Son of an artist of the same name. He worked for some j'ears in his native

town of Newcastle-on-Tvne before going to London. He was a frequent

exhibitor of landscapes, chiefly views in Scotland and Italy.

2248 . River Scene.

Water Colour.

Taylor Bequest.

2249 . Posilipo, near Naples.

Water Colour.

Smith Bequest.

RICHMOND (George), r.a.; b. 1809; d. 1896. British School.

2250. Portrait of Lord O'Hagan.

Sketch, head only, in Black and Red Chalk.

Presented by Ijady O’Hagan in 1888.

In Historical and Portrait Gallery.

2251 . Portrait of Thomas Moore.

Chalk Sketch. Purchased in 1875.

In Historical and Portrait Gallery.

2252 Portrait of Bishop Jebb.

Pencil Sketch.

Presented by the Artist in 1888.

In Historical and Portrait Gallery
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ROBERTS (David), r.a.
;

b. 1796 ;
d 1864. British School

2253. Ruins of a Greek Temple.

Water Colour. Signed, and dated June 3rd, 1835.

Smith Bequest,

ROBERTS (Thomas Sautelle) ; d. 1826. British School.

2439. Vieiv of Dublin,

Pencil Drawing.

Purchased in 1901.

In Historical and Portrait Gallery.

ROBERTSON (Charles); b. about 1760; d. 1820.

British School.

2434. Portrait of a Lady.

Miniature, on Ivory.

2447. Portrait of a Gentleman.

Miniature, on Ivory.

2448 Portrait of a Gentleman.

Miniature, on Ivory.

All presented by the artist’s grandson, Mr. E. Stanley Robert-

son.

2524 Portrait of Walter Robertson, Miniature Painter.

Miniature, on Ivory.

In Historical and Portrait Gallery.

2525 Portrait of a Gentleman.

Miniature, on Ivory.

All presented by the y\rtist’s Grandson, Mr. E. Stanley

Robertson.

2526. Portrait of Sir Philip Crampton.

Miniature, on Ivory.

In Historical and Portrait Gallery.
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contimied.

2527. Portrait of Maria Robertson.

One of the Artist’s daughtei’s. A small full-length figure

standing by a Harp.

Water Colour drawing.

2528. Portrait Groiqh

Thi-ee of the Artist’s children, Charles, Thomas, and
Christiana, seated at a table.

Miniature, on Ivory.

The 'above four lent by Mr. E. Stanley Robertson.

ROBERTSON (Clementina), afterwards Mrs. Siree
;

D. 1858.

British School.

Daughter of the above Charles Robertson. She worked as a miniature painter in

Dublin from about 1818 to 1829, about which time she married Mr. John
Siree. She resumed the practice of her art in 1847, after her husband’s death.

2529.

Portrait of John Siree, the artist's husband.

Miniature, on Ivory.

Presented by Mr. E. Stanley Robertson, in 1903.

2556. Portrait of A . Lefroy.

Water Colour.

Presented by Mr. E. Stanley Robertson, in 1905.

2557. Portrait of Rev. J. D. Hastings.

Water Colour.

Presented by Mr. E. Stanley Robertson, in 1905.

ROCH (Sampson T.)
;

b. about 1748 : d. about 1838 or 1839.

British School.

Sampson Towgood Koch, one of the best of the Irish miniature painters,

was a native of the County Waterford. He was deaf and dumb. It is not

known where he learnt his art, but he was practising as a miniature painter

in Capel-street and Grafton-street, Dublin, at the latter end of the 18th

century. In 1792 he left Dublin and took up his residence in Bath, where he

worked at his profession for many years and painted several members of the

Royal Famil}.. He finally returned to Ireland, and lived in the Co. Waterford

until his death at the age of about 90 years. His miniatures are signed “ S.

Roch,” with date

2532. Portrait of a Lady.

Mrs. Mangan, nee Hoey.

Miniature, on Ivory. Signed “ S. Roch, 1788.”

Purchased in 1903.
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ROGERS (James Edward), a.r.h.a.
;

b. 1838 ;
d. 1896.

British School.

A native of Dublin; son of James Rogers, Q.C. He was by profession an

arcliitect, but devoted much of bis time to water colour drawing, mainly

arcbitectural and marine subjects. He was elected an Associate R.H.A. in

1872, and exhibited in London between 187G and 18‘J3. He also illustrated

several books.

2515 - A Street in Limburg.

Water Colour.

Presented by Miss Rogers in 1902.

ROOKER (Michael Angelo), a.r.a. , b. 1743 ;
d. 1801.

British School.
One of the best of the earlier water colour artists. At first an engraver, he

took to painting, receiving instruction from Paul Sandby, and became an As.so-

ciate R.A. in 1770 His drawings, which are views taken in various English

counties, are accurate and delicately done.

2255 - Lhe North Gate, Yarmouth.

Water Colour. Signed.

Exhibited at R.A. in 1797.

Smith Gift.

2256 - The South Gate, Yarmouth.

Water Colour. Sigued.

Exhibited at R.A. in 1797.

Smith Gift.

2257 . Oswestry Church.

Water Colour. Signed.

Smith Gift.

2258 . A Landscape.

Water Colour. Signed.

Smith Gift.

ROSSETTI (Gabriel Charles Dante)
;

b. 1828
;

d. 1882.

British School.
Son of Gabriel Rossetti, an Italian refugee and commentator on Dante. He
studied at the Royal Academ}^ and in the studio of Ford Madox Brown, and
was one of the leading spirits of the Pre-llaphaelite Brotherhood at its first

formation. As a painter and a poet his works are distinguished by mysticism
and poetic feeling, and he displayed great powers as a colourist.

2259 . Study, from Miss Jane Burden, aftervmrds Mrs. William
Morris, for a jncture oj Queen Guinevere.

Pen and Brown. Signed with monogram, and dated,

“Oxford, 1858.” Study for the figure in the Union Society’s

Building, Oxford
;
head only finished.

This portrait of Mrs. Morris was drawn the year before her
marriage, and is said to be one of the earliest and best

likenesses of her.

Purchased at the Artist’s sale in 1883.

R
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ROTTENHAMMER (Hans); b. 1564
;

d. 1623.

German School,

A native of Munich. While still young he went to Italy, where he remained
many years. Returning to Germany he established himself at Augsburg,
where he -worked with success until his death.

2382 - The Holy Family.

Fen Drawing, heightened with white.

Presented by Mr. James F. D’Arcy, in 1903.

ROWLANDSON (Thomas)
; b. 1756 ;

d. 1827. British School.

The well known caricaturist. In his drawings, generally done with a reed pen
and slightly tinted, he displays a fertile imagination, great dexteritj’ and
knowledge of the human figure and a rich vein of humorous fancy.

2260 . Vieio at Ilfracombe, with boats and figures.

Pen and Water Colonr. Signed, and dated 1791.

Smith Gift.

2644 Portrait of Governor Wall.

In Historical and Portrait Gallery.

2658 . Wiq^piny Old Stairs.

Tinted drawing.

Purchased in 1910.

RUBENS (Peter Paul)
;

b. 1577 ;
n. 1640. Flemish School.

2623 Suoan/ta and the Elders,

Pen and Brown Wash.
Purchased in 1907.

2624 .
Study for the Dragon’s Head in the large “ Fall of the

Damnedf’ at Munich.

Black Chalk. From Sir Thomas Lawrence’s collection.

Purchased in 1907.

RUISDAEL (Jacob van)
;
b. 1628-9; d. 1682. Dutch School.

2261 ' Landscape.

Pen and Wash.

2262 . Landscape.

Black Chalk and Wash.
Both presented by Henry, Earl of Portarlington, in 1884.

2263 . Landscape, with cottage.

Indian Ink Wash.
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SADLER (William)
;

o. about 1788. llritish School.

A portrait painter, English by birth, but practised chiefly in Dublin.
He was the son of a musician.

2657. Forlrait of J. P. Kemble.

In Historical and Portrait Gallery.

SAFTLEVEN (Herman)
;

b. in 1609; d. 1685.

Dutch School.

He was the brother of Cornelia Saftleven (q.v.), and a pupil of Jan van
Goyen. He painted a large number of v'ery delicately finished views on the

Rhine, the Meuse, &c.
,
into which he introduced large numbers of figures.

His pictures have often great charm.

2264- Ruins.

Water Colour. This drawing has the following inscription

in Saf'tleven’s wiiting on tlie back :
—“ Dit op dandersyde

getekent van Herman Saftleven, is buiten Witte Vrouwe
1674, genaempt den groeneii boyart.”

[This (view) drawn on the other side by Herman Saftleven,

is outside the Witte Vrouwe (i.e. the gate of the White women,
or nuns), 1674, called the green orchard.]

Purchased in Amsterdam in 1896.

SANDBY (Paul), r.a.
;

b. 1725
;

n. 1809. British School.

The most notable artist of our early school of water colour painters. Ilis

works are often little more than pen outlines with washes of colour, but his

perspective is good, and m'jny of bis architectural drawings are admirable. The
figures in his drawings were often put in by other hands.

2265. A View in Hyde Park ; the Magazine,

Pen and Water Colour.

Smith Gift.

2266. A View in Hyde Park ; the Serpentine in the distance.

Pen and Water Colour.

Smith Gift.

2267. Wood-yard, Windsor Park.

Water Colour.

Smith Gift.

2268. Wood-yard, Windsor Park.

Water Colour.

Smith Gift.

Both signed with initials, and dated 1792.
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SANDBY

—

contirmed.

2269. Scene on a Country Road.

Water Colour,

Smith Gift.

2270. Eltlmm Palace.

Pen and Water Colour.

Smith Gift.

2580. Windsor Castle.

Water Colour.

Bequest of IVlr. W. A. Sandby, 1905.

2581. Landsctt'pe.

Water Colour.

Bequest of Mr. W. A. Sandby, 1905.

2582. Lo.ndsca'pe.

Water Colour.

Bequest of Mr. W. A. Sandby, 1 905.

SANZIO (Raffaello)
;

b. 1483
;

d. 1520.

Italian {Roman) School.

School of Raphael.

2271.

Figure of a Man ; in his right hand a book, which rests on

his knee.

Pen. From the Lawrence and Wellesley collections.

Pui’chased in 1866.

SARTO (Andrea D’Agnolo, called Andrea Del Sarto); b. I486
D. 1530. Italian {Florentine) School.

2272.

Visit of the Blessed Virgin to St. Elizabeth.

In Wash.
Presented by Sir Frederick Burton in 1866.

SCHARF (George), Sen. ; b. 1788
;

d. 1860. British School.

A painter and lithographic draughtsman of German extraction He fought

in the British army at Waterloo. He was father of Sir George Scharf, k.c.b.,

the first Director of the National Portrait Gallery, London.

2326. View of the Military Hospital, Woohvich, in 1824.

Water Colour. Signed and dated.

Smith Bequest.
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SCOTT (T.). British School.

2273. Portrait of Henry Grattan.

Indian Ink drawing, after a portrait by Alexander Pope.

Presented by the Duke of Lein.ster in 1875.

In Historical and Portrait Gallery.

SERRES (Dominic M.). End of 18tli century. British School.

Son ot Dominic Series, K.A., Lam’.scape artist.

2274, View near Torquay.

Water Colour. Signed.

Smitli Gift.

SHELLEY (Samuel); b. about 1750; d. 1808. British School.

Miniature painter. He also did allegorical and subject pieces and book
illustrations.

2275.

Othello and Desdemona.

Water Colotir. Probably a de.sign for a book illustration.

Smith Gift.

SIMS (G.); exhibiting from 1829 to 1840. British School.

2294. Wimbledon Common.

Water Colour. Signed.

Taylor Bequest.

SLINGELAND (Pieter Cornelisz van); b. 1640 ;
d. 1691.

Dutch School.

2276. Portrait of a Goitleman.

Black Chalk, heightened with white.

STANFIELD (William Clarkson), r.a.
;

b. 1794
;

d. 1867.

British School.

Born in Sunderland of Irisli parentage. \ marine and landscape painter in oil

and water colours. He was a frequent contributor to the Royal Academy, of

which he became a member in 1835.

2277- Paquers Rock.

Water Colour. Signed.

Smith Bequest.

STANLEY (Caleb Robert)
;
b. 1795 ;

d. 1868. British School.

Worked chiefly in oil, but exliibited water colours occasionally.

2278. Vietv at Godalminy
..

Water Colour. Signed.

Smith Bequest.
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STEPHANOFF (Francis Phillip) b. 1788; d. 1860;
British School.

A popular and successful artist both in oil and water colour. Exhibited at the

Roj'al Academy and the Water Colour Society. Many of his works are en-

graved.

2505- Scene from King Lear.

Act iii., Scene 7. Lear, Gloster, Kent, Edgar, and Fool.

Wider Colour.

Smith Bequest.

STEVEN’S (Alfred); b. 1818; d. 1875. British School.

A native of Blandford, Dorset. When he was eight, he could make a

recognizable portrait, and generally showed such promise that be was sent to

Italy, bj' a discriminating patron, the Hon. and Rev. Samuel Best. In

Italy he studied the works of the renaissance wiih extraordinary assiduity,

distributing his attention equally over painting, sculpture, and architecture.

He returned to England about 1848, and was much employed as a designer for

decoration and .for objects of art and use of various kinds. In 1856 he was
commissioned to carry out his design for a monument to the Duke of

Wellington in St. Paul’s, which occupied most of bis attention for the rest of

his life. He also did line work in Dorchester House, Park Lane, and designed

a magnificent memorial of the 1851 Exhibition, which was not carried out.

The model is in the Victoria anil Albert Bluseiun. Sereral of his oil pictures

are in the Tate Gallery, which has a room chiefly devoted to his tvork. He
died suddenly in his house on Haverstock Hill, London. It is now being

gradually recognised that he was perhaps the greatest artist of the nineteenth

century.

2485- Tloo Sketches of Children.

Bed Chalk.

2486. Three Studies of Figures and Braperg.

Red Chalk.

2487. Two Figure Studies.

Red Chalk.

2488. Th•ee Fign,re Studies.

Red Chalk.

2489. Study from a Picture.

Pencil.

2490. Two Studies from Pictures.

Pencil.

2491. Group, two Figures.

Red Chalk.

2492. Three Sketches of Figiores

Red Chalk.
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STEVENS

—

continued.

2493* Study from a Picture.

PerxCil.

2494 - Two Studies from a Picture,

Pencil.

AH piu’chased in 1900.

2558 .
Study of a Female Figtire.

Red Chalk.

Purchase^l in 1905.

SWAN (John McAllan)
;
b 1847

;
d. 1910, British School.

The son of a civil engineer ; born at Old Brentford, his extraction being
half Scotch and half Irish. He studied art in the schools at Worcester
and Lambeth, and in Paris under Gerume, Bastien-Le-Page, Dagnan-
Bouveret, and Fr'miet. He exhibited from 1878 to 1910 at the Royal
Academy, of which he became an associate in 1894 and a full member
in 1905. He was also a member of the Royal Water Colour Society,

and of many foreign societies. He divided his time pretty equally be-

tween painting and sculpture. His drawings rank with the finest that
have ever been done.

2650 Portrait of Matthew Maris.

lu Red Chalk. Drawn in 189V.

2651 - Leopards Eating.

Sketch in Black and Red Chalk on blue paper,

2652 - Study of a Lioness.

In Black Chalk.

2653 - Study for “ Circe.'”

In Chalks on blue papei'.

2654 - Study of a Tiger.

In Chalks, on brown paper.

2555 Joseph in Prison.

Sketch for a Picture
;
in coloured Chalks.

2656 - Study of a Tiger..

In Black and Red Chalks.

All Purchased in 1911.

2660 Study of a Lioness.

Black and White Chalk, on blue paper.
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SWINTON (James Rannie)
;
b, 1816

;
d. 1888. British School.

2280 . Portrait oj the Marchioness of Clanriharde.

Chalks Signed, and dated 1855.

In Historical and Portrait Gallery.

TATHAM (F. ). British School.

2281 . The Tir•ed Orjan Boy.

Water Colour,

Smith Bequest.

TENIERS (David); b. 1610; d. 1690. Flemish School.

2337 - Study for a picture oJ Boers merry makvny.

Pencil.

Purchased in 1898.

TOPHAM (Francis William)
;

b. 1808
;

d. 1877.

British School.

A self-taught artist; a member of the Water Colour Society ami a frequent

exhibitor. He travelled much, and many of his subjects are drawn from
Irel.aud.

2282

.

Irish Peasant Mother and Child.

Water Colour.

Taylor Bequest.

TURNER (Joseph Mallord W’’illiam)
;

b. 1775
;

d. 1851.

British School,

2283 . St. Alban's Abbey.

Water Colour.

Siirith Gift.
O

2284 . Harlech Castle
;
landscape study.

Grey Wasli.

Smith Gift.

2573 ,
Tandscape.

W'ater Colour Sketch.

Be<j[uest of Miss Callwell, 1904.



CATALOGUE OF DRAWINGS. 265

TURNER —continued.

The following thirty-one drawings by Turner were bequeathed

to the Gallery by Henry Vaughan, Esq., of 28, Cumberland
Terrace, Regent’s Park, London, wlio died in HOO. Under
the terms of the bequest these drawings are only to be publicly

exhibited during the month of January in each year; for the

other eleven months they are to be kcjtt in a cabinet jirovidcd

for the purpose. They will, however, be shown to visitors on

ajiplication.

2401- Shipping.

Pencil Drawing.

2402 View near Netley Abbey.

Indian Ink, with a little blue.

Early Drawing, about 1792.

2403 2'he Campayna, Rome.

Water Colour.

2404. Dover Harbour.

Indian Ink, with a little blue.

2405- Waterfall

Indian Ink.

After a SavIss Drawing by J . R. Cozens.

2406' Shakespeare' s Clif, Dover.

Indian Ink, with a little blue.

2407- Old Dover Harbour.

Indian Ink, with a little blue.

2408. The West Gate, Canterbury.

Water Colour. Signed “Turner.”

Exhibited at R A. in 1887.

2409. Beech Trees, Norbury Bark, Leatherheaa.

Water Colour.

Exhibited at Manchester, 1857.

2410- Edinburgh, from above Duddingstone.

Water Colour.

2411. Shipivreck off Hastings.

Water Colour.

Exhibited, Manchester, 1857; R.A. 1891.

Engi-aved by W. Miller, 1866.
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TURNER—continued.

2412- Ofi Hastings.

Water Colour Sketch.

2413 The Mewstone, off Plymouth Harbour.

Water Colour. The blues (Antwerp or Prussian) have
apparently darkened.

Exhibited at Manchester, 1857
j
Burlington Fine Arts Club,

1871.

Engraved by W. B. Cooke, 1816, South Coast,

2414- Clovelly Bay.

Water Colour.

Engraved by W. Miller, 1824, South Coast.

2415- Folkestone.

Water Colour. Signed “ Turner.

Exhibited B.A., 1891.

2416 Italian River.

Water Colour.

2417- San Giorgio Maggiore, Venice

Water Colour sketch.

2418. Passau, on the Danube.

Water Colour.

2419. The Stelvio Pass.

Water Colour.

2420- Bellinzona.

Water Colour sketch on white paper
;
detail with Pen.

2421- Tele Noire.

Water Colour sketch.

422. Lake Lucerne.

Study in Pencil and Wash.

2423 The Doges Palace, Venice

Water Colour

2424- The Ruined City of 4sso.s.

Water Colour.

Engraved by W. Finden for Finden’s Bible.
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TURNER

—

continued.

2425 Yarmouth,.

Water Colour.

Exhibited at R.A., 1892.

2426 Grand Canal, Veyiicc.

Water Colour Sketch.

Exhibited at R.A., in 1892.

2427 Lake Lucerne.

Study ill Pencil and Wash.

2428 Lake Lucerne.

Study in Pencil and Wash,

2429. Sisteron, Basses Alpes.

Body Colour on Blue Paper.

Exiiibited at Burlington Fine xVrts Club in 1871.

The identification of this drawing with Sisteroii is doubtful.

2430 Petworth Park.

Body Colour on Blue Paper.

2431. Falls of the Reichenhach.

Water Colour. About 1802.

ULFT (Jacob van der)
;
b. 1627 ;

d. after 1688. Dutch School.

A native of Gorcum, where he appears to have worked as a glass painter;

Later he painted small historical pictures, processions, and views of Rome. &c.

2286. The Entry oj the Muscovite Embassy into Gorcum.

Pencil, Pen and Wash.
Purchased in Amsterdam in 1896.

2287. 1. Christopher Fahricius at the Stake.

Christopher Fahricius, an ex-Carmelite monk, was burnt at Antwerp in 1564,
for preaching and teaching the principles of the Reformation. See Motley’s
“ Rise nf the Dutch Republic." Vol. L, pp. 41G-417, edition of 1869,

2. Persecutions in Ireland.

Water Colour.

Purchased in Amsterdam in 1896.
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VAILLANT (Wallerant)
;

b. 1623; d. 1677.

Flemish School.

Painter, etcher, and mezzntinter, was the eldest of five brothers, all artists.

He was born at Lille, but studied art at Antwerp under Erasmus Quellinus
He is said to have visited England in the suite of Prince Rupert, from wliom
he learnt the art of scraping in mezzotint. He finally settled in Amsterdam,
where he died.

2435 Portrait of Marshal Turenne.

Black and White Chalk.

Purchased in 1901.

VANVITELLI : see Wittel.

VARLEY (John)
;

b. 1778 ;
d. 1842. British School.

Landscape artist
;
one of the foundation members of the Water Colour Society.

His landscapes are well composed and his colouring good, but simple; neces.sity

compelled him to work for the dealers, and hence much of his work, especially

of his later period, is inferior.

2288 - Bayham Abbey.

Water Colour. Signed, and dated 1816,

Smith Bequest.

2289 . Kna^reshorough.

Water Colour. Signed, and dated 1804.

Smith Bequest.

VASARI (Giorgio) ; b. 1511
;

d. 1574. Italian [Roman) School

2291 - The Holy Family.

Pen outline.

Presented by Mr. Hodder M. Westropp, in 1864.

VELDE (William van de), the younger
;

b. 1633
;

d. 1707.

Dutch, School.

2339 . A Dutch Galley.

Pen and Wash.

2340 . Design for a picture of a Naval Engagement.

Pen and Wash.

2341 . A French Man-of-War.

Pencil.

2342 . A Dutch Vessel.

Pencil and Wash.
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VELDE—continued

2344:- 4 Dutch Man-of- War.

Pencil.

2345- Design for a pichcre of a Naval Engagement,

Pen and Wash.
All presented by Henry, Earl of Portarlington, in 1884.

2346- Design for a pict ure of a Naval Engagement.

Indian Ink.

Purchased in 1890.

VICKERS (Alfred Gomersal)
;

b. 1810
;

d. 1837.

British School.

An artist in oil and water colour, principally of marine and subject pieces. In

1833 he went to Russia and made a number of drawings, many of wliich were

engraved and published.

2295. Vietv in Eussia.

Water Colour.

Smith Bequest

VINNE (Laurens van der); b. 16-58
;

d, 1729. D%dch School.

A scholar of Berchem. lie became a member of the Haarlem Guild of St

Luke in 1685 He died at Haarlem.

2296- 4 Village Fair.

Pen and Water Colour.

Purchased in Amsterdam in 1896

VORSTERMAN (Lucas); b. 1578: d. after 1656. Dutch School.

An engraver, but began life as a student of painting in the atelier of Rubens.
He came to England about 1623 and lived here until IG31, being much
employed by Charles I and the Karl of Arundel. His plates are numerous.
An excedlent catalogue raisonne, with a notice of his life, was published by Mr.
Henri Hymans, in 1893.

2096. Portredt of Thomas Howard, Earl of Arundel.

Indian Ink, slightly coloured.

Sketch for an engraving by him after a picture by Van Dyck.
From the Lawrence and Brett collections.

Puicliased in 1864.

WARD (James), r.a.
;

b. 1769 ;
d. 1859. British School.

Painter and mezzotint engraver. Principally noted for his painting of horses

and cattle in excellent landscapes, and for his fine mezzotints. Several of

his best pictures are in the English National Gallery.

2297- The Peddler.

Water Colour. Signed

Smitli Bequest.
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WARD (Edward Mathew), r.a.
;

b. 1816; d. 1879.

British School.
Ward was born in Pimlico. He entered the Academy Schools in 1835, but a

year later went to Rome, where he st:i3'ed nearly three j'ears, afterwards
studying fresco at Munich under Cornelius. In 1846 he was elected A. H.A.
In 1852 lie was commissioned to paint eight wall pictures in the House of

Commons corridor. -In 1855 he became a full Academician. At the end of

his life he suffered from intense depression of spirits, which culminated in loss

of reason, and suicide.

2298. Study oj a Man.

Water Colour. Sigued, and dated Feb. 7, 18-36.

Smith Bequest.

WARD (Leslie). Living Artist
;

b. 1851.

“ Spy,” of “ Vanity Fair.”

2666 Portrait of The O'Donoghue.

Original drawing for Cartoon in “ Vanity Fair.”

2699 Portrait of Charles ITemphiU.

Afterwards 1st Lord Heinjihill.

Original drawing for Cartoon in " Vanity Fair.’

2700 Portrait of Lord Morris,

Original drawing for Cartoon in “ Vanity Fair.”

All in Historical and Portrait Gallery.

WARREN (Henry)
;

b. 1798 ;
d. 1879. British School,

Was President of the Institute of Painters in Water Colours. His works are

chiefly large, well studied groups, scenes of Eastern life and sacred subjects

He also designed illustrations for several important works, and wrote some

hooks upon art subjects.

2473. A Religious Procession.

Water Colour.

Taylor Bequest.

WABlREN (Sarah S.). Living, 1893. British School.

2504- Vieiv on the Thames.

Water Colour.

Smith Bequest.

WATKINS (Bartholomew Oolles), r.h.a.
;

b. 1833 ;
d. 1891.

British School,

2503- View at Esher, Surrey.

Water Colour. Painted in 1876.

Purchased in Dublin in 1902.
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WATTEAU (Antoine) ; b. 1684
;

d. 1721. French School.

2299. A Lady standing, with her back hirned.

Red Chalk.

Engraved in Watteau's Works (304).

2300- A Lady and Two Gentlemen.

Red Chalk.

2301- A Young Man tuning a Violin.

Black and Red Chalk. From Brisart collection.

2302- Mead of an Abbe.

Black and Red Chalk.

All purchased from the James collection in 1891.

WEBBER (.John, r.a.)
;

b. 1752
;

d. 1792. British School.

One of the earlier Englisli vyater colour artists. Studied in Baris and at the

Royal Academy. In 177C he accompanied Captain Cook, in his last vo3'age,

as draughtsman, and on his return in 1780 the drawings he had made were
engraved for the Admiraltj', and he also published in 1808 a series of ctdoured

aquatints from them. He became a member of the R. A. in 1791. His

drawings, though careful and accurate delineations of the scenes he had
witnessed, are otherwise weak and poor in colour.

2303. View in Otaheite, with native canoe.

Water Colour.

Engraved in Webber’s “ Coloured Views in the South Seas,”

16 plates, folio, 1808.

Exhiidted at the Burlington Fine Arts Club in 1871.

Smith Gift.

2304. Bala, Merionethshire.

Water Colour. Signed, and dated 1790.

Smith Gift.

2305' Thanethlide, Wales.

Water Colour. Signed, and dated 1790.

Smith Gift.

WEIGALL (Charles H.) British School.

Exhibited from 1810 to 1876, at the Royal Academy and at the Institute of

Painters in Water Colours, of which he was a member. His works were figure

subjects and animals. He was author of several hand-books on art.

2614. A Disputed Claim.

Water Colour.

Smith Bequest.
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WELLS (ITenry Tanworth).

2684 - Portrait of W. E. II. Lechy.

In Historical and Portrait Gallery.

WESTALL (Richard), r.a.
;

b. 1765
;

d. 1836.

British School.
A painter in oil and -vvator colour. Ills work, though wanting in strength is

effective, and he excelled in little rural scenes like the drawing- catalogued
below. He was perhaps at his best in book illustration.

2306 . A Girl carrying a Water Bucket.

Water Colour. Signed with initials, and dated 1825.

Sniitl} Bequest.

WHEATLEY (Francis), r.a.
;
b. 1747 ;

d. 1801. British School.

2307 - Rustic Scene.

Water Colour. Signed with initials, and dated 1785 ('!).

Exhibited at Mancliester in 1857.

Smith Gift.

WHEELWRIGHT (H.) British School.

2308 . Pieta.

Water Colour
;

after the picture by Giottino in Uffizi

Gallery, Florence.

2309 . St. Stephen preaching.

Water Colour
;
from the Fresco by P'ra Angelico in the

Vatican Chapel of St. Nicholas, Rome.

2310 .4 Woman ivith a Chila in her amns.

Water Colour
;
from the same Fresco.

2311 . The Presentation in the Temyle.

Water Colour
;
after Giotto.

2312 . Jesus amidst the Doctors.

Water Colour
;
after Giotto.

Both from pictures by Giotto formerly in the Church of

Santa Croce, and now in the Galleria Antica e Moderna
( Accademia), Florence.

All bequeathed by Miss Thompson, of 16, Fitzwilliam-place,

Dublin. 1894.
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WHOOD (Isaac)
;

b. 1688
;

d. 1752 British School.

A portrait painter practtsing in London. He was patronized by the Duke
of ffedford for whom he painted many pictures now at ^Voburn Abbey.

2633 . Portrait of Dean Sivift.

Pencil. Purchased in 1907.

In Historical and Portrait Clallery.

WILD (Charles)
;

b. 1781
;

d. 1835. British School.

Ilis work was almost wholly architectural, hi.s subjects being generally English

and foreign cathedrals, good m drawing and colour, and effectively treated.

2313 - Interior of Amiens Cathedral.

Water Colour.

Siuitli Bequest.

WILKIE (David), k.a.
;

b. 1785
j

d, 1841. British School.

2606 . Interior of a Kitchen.

Pencil Sketch. Signed, and dated, “David Wilkie, 1817,

Perth.”

Purchased in 1907.

WILLE (Johann CtroRo)
;

b. 1715
;

d. 1808. Ger7nan School.

Wille was born near Konigsberg. He learned to engrave as an apprentice

to a gunmaker, and in 1736 went to Paris, where he engraved some portraits

after Rigand. He also engraved lii.sturioal subjects and excelled in his

rendering of the works of the Dutch painters. He died in Paris.

2610 . A Peasant’s Bed.

Chalk and Indian Ink Wash.
Purchased in 1907.

WILLIAMS (Hugh William); b. 1773
;

d. 1849.

British School

Known as “ Grecian Williams.” Worked for many j-ears in Edinburgh
;

afterwards travelled in Greece and Italy, and on his return exhibited drawings
of those countries.

2314 . Loch Lomond.

Water Colour. Signed.

Smith Bequest.

WILLIAMS (Penry)
;

b. 1798 ;
d. 1885. British School.

Began as a house painter
;
became a student at the R. A. and exhibited there

and at the Water Colour Society from 1822. He passed his latter years at

Home, where he died. He worked both in oil and water colour.
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WILLIAMS

—

conthl'ned.

2315. The Ta mhonrine.

Water Colour. Similar to the oil jacture hy the artist

belonging to the National Gallery, l^ondon (Vernon collection),

now on loan at Nottingham, which has been engraved by J

.

Rolls.

Smitli Bequest.

WILSON (Richard), K A.
;

n. 1714; d. 1782. British School.

2316- Study for a Landscape composition.

Clialk.

Presented by .1. II. Hawkins, Esq.

WIT (Jakob de) ; b 1695; d. 1754. Didch School.

A pupil of Albert van Spiers and of Jakob van Hal. He turned his

attention, however, to the works of Rubens and Van Dyck. In 1712
and 1713 he made drawings from wall pictures of Rubens, in the Jesuit

Church at Antwer)i, which were immediately afterwards destroyed by
lightning, so that we are indebted to De Wit’s copies, which were en-

graved, for our knowledge of them. In late life he was almost exclusively

employed on grisaille flecoration for the houses of the upper classes in

Holland.

2317 Ttvo Decorative Designs.

Pen and Wa.sli.

Pui'chased in Amsterdam in 1896.

WITTEL (Kaspak van)
;

b, 1674 ;
d, 1736.

A native of Utrecht. He spent most of his life in Italy, where he

Italianized his name to Vanvitelli. He died in Rome.

2670 Woman and Child.

Black Chalk.

Bequest of Miss Eleanor Hone, 1912.

WOOD (John;; b 1801; d 1870. British School.

An artist who painted historical and genre pieces and portraits. Hi.s

early career was promising, but he was unalde to maintain his reputation

and his art degenerated, chiefly perhaps from failing health.

2327 Portrait of M. W. Balfe.

Coloured Clialks.

Purchased in 1888.

In Historical and Portrait Gallery.

WOOLLEY (Samuel).

2668 Portico of the House of Fiords.

In Historical and Portrait Gallery.
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WOUWERMAN (Philips); b. 1619; d. 1668. Dutch School.

2318 - Landscape with horses and fipnres.

Indian Ink Wash.
Purchased from the James collection in 1891.

WRIGHT (John Masey;; b. 1777 ;
d. 1866. British School

.

He began as a scene painter ; afterwards exhibited in oils at the R A.
In 1824 he was elected a member of the Water Colour Society, and
thenceforth confined himself entirely to water colour. He also did a

good deal of work for book illustration.

2319 - An Assembly at Stafford House.

Water Colour.

Exhibited at Leed.s in 1868.

Smith Bequest.

WYNANTS (Jan)
;
17th Century. Dutch School.

2320 . Latulscape.

Water Colour.

Purchased in 1897.

YEATS (John Butler), r.h.a. Living Artist.

2442 Portrait of Isaac Butt, m.p.

Purchased in 1902.

In Historical and Portrait Gallery.

2575 .
Portrait of James Whiteside.

Pen Sketch.

Purchased from the Artist in 1904.

In Historical and Portrait Gallery.

ZAMPTERI (Domenico), commonly called Domenichino; c.

1581 ;
D. 1641. Italian fiotognese) School.

2321 . The Martyrdom of St. Latvrence.

Pen outline.

Presented by Hodder M. Westropp, Esq., in 1864.

2322 A Female Head.

Red Chalk.

From the Brett collection. Purchased in 1864.

s 2
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ZURBARAW (Francisco); b. 1598; d 1662 S-jxmish School.

2323 Study offart of a figure and haxde..

Black and White Chalk.

Pui’chased ii\ 1892.

UNKNOWN ARTISTS.'

Italian Schooi.

2328 - A Doge, or Senator, with Patron Saint, kneeling hejore

Saint Mark.

A Venetian Illumination, early 16tli Century.

Purchaseil at the sale of the Duke of Somerset’s collection

in 1890.

British School.

2332 - Portrait of Lord Lxican.

Water Colour. Purchased in 1889.

In Historical and Portrait Gallery.

2195 . Portrait of Lord GlareriAon.

Indian Ink drawing, after a ]hcture by Sir Peter Lely.

Presented l»y II. E. Doyle, c.b., in 1887.

In D istoiical and Portrait Gallery

2141 . Portrait of Lady Blessinyton.

lUiniatnre, on Ivory
;

after Sir Thomas Lawrence.

Purchased in 1890,

In Historical and Portrait Gallery.

2329 - Portrait of the Duke of Wellington.

Water Cclour
;
after a sketcli Charles Leslie.

Purchased in 1.886.

In Historica.). and Portrait Gallery

2330 - Portrait of Rev IL. Boyd.

Silhouette in Black Ink.

Presented by Mr. T. H. Longfiehl, in 1897.

In Historical and Portrait Galleiy

2331 - Portrait of O'Sullivan -Beare.

Water Colour
;
after a picture at Salamanca

Presented by the Rev. C. P Meehan in 1881.

In Historical and Portrait Gallery

2225 - Pcrtraite of John Colgan, Thomas Fleming, and Hugh
AfacCaghwell.

Water Colour; after Frescos at St. Isidoi'e’s, Rome.
Pre.s(uited by the Rev. C. P. Meehan in 1884.

In Historical and Portrait Gallery.
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UNKNOWN ARTISTS -cowCt'miecZ.

British School—continued.

2237 Portrait of Archbishoj) Peter Lombard.

Oi! Miniature.

In Historical and Portrait Gallery.

2536 . Portrait of Richard Robert Madden.

Silhouette.

Small, full length.

Presented by Thomas More Madden, m.d., in 1901.

In Historical and Portrait Gallery.

2530 . Portrait of Sir E, Stanley.

Miniature, on I-s'ory.

Presented by Mr. E. Stanley Robertson, in 1903.

In Historical and Portrait Gallery.

2531 . Port-)•ait of an Officer.

Miniature, on Ivoiy.

Lent by Mr. E Stanley Robertson.

2533 Portrait of Rev. Wm. Blackford.

Miniature on Ivoi’y.

Bequeathed by Miss Ashley, and received in the Gallery in

1903.

2534 Portrait of ihrs. Blackford.

Silhouette, on Glass.

Bequeathed by Miss Ashley, and received in the Gallery in

1903.

2602 .
View of the Pigeon House.

Water Colour.

In Historical and Portrait Gallery.

2605 - Portrait of Sergeant James Graham.

Water Colour Sketch.

In Historical and Portrait Gallery.

2680 - Portrait of Mrs. Tkorj).

Miniature
:
probably Irish.

Purchased in 1912.

2686 . Po) trait of a Gentleman.

Miniature on Ivory
;
signed “T.H.”

Purchased in 1912.
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THE LIBER STUDIORUM

The series of landscapes in mezzotint known as the Liber
Studiorum is a creation of that period of Turner’s career in

which he was pitting himself successively against those masters
who were most in fashion with the collectors of his ov.'ii time.

At Chatsworth there was, and is, a collection of drawings by
Claude, after his own pictures, known as the Liber Veritatis.

This Turner set himself to rival. The scheme formed itself in

his mind about 1806, and was carried out between 1807and 1819.

Claude was then at the zenith of prestige, and, as a painter.

Turner was strongly under hk: spell. He took every pains to

secui-e himself the victory in the projected contest. His Liber

was to be designed by himself and engraved by the best living

j)ractitioners of the various processes chosen. In the course of

publication the processes were often varied. Some of the plates

were designed, outlined in etching, and mezzotinted by the

painter himself
;
others were etched and mezzotinted by various

engravers
;
but the bulk were carried by Turner to the etching

stage, and then mezzotinted by Charles Turner, Lupton, Say,

Hodgetts, and others. The preliminary drawings w(;re made in

sepia. Most of these are now in the National Gallery, London.
Originally the series was intended to consist of lOU subjects, but

only 7 1 of these were published during Turner’s life. Of the 29
plates required to complete the hundred, twenty had been carried

some distance towards completion when, in 1819, the publication

was stopped. Sketches for several more exist, but among these

are a few which are not universally accepted as intended for

the Liber. During 'Turner’s life and for many years after his

death the Liber Studiorum was neglected by students and col-

lectors. Good impressions of the plates are now keenly sought

after, and the work, as a whole, is recognized as one of the

greatest pi’oductions of his genius. The present collection, which

the Irish National Gallery owes to the generosity of Mr. Stopford

Brooke, consists, almost entirely, of admirable impressions.

I. 'Ihe Frontispiece. Drawn and etched by J. M. W.
Turner

;
the centre engraved in mezzotint by J, M. W.

Tinner-—the remainder by J. C. Easling.

II. The Bridge and Cows. Drawn and etched by J. M. W.
'Turner

;
engraved in mezzotint by Charles Turner.

HI. The Woman and Tambourine. Drawn and etched by

J. M. W. 'Turner
;
engraved in mezzotint by Charles

Turner.
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IV. Flint Castle. Drawn and etched hy J. M. W. Turner;

engraved in mezzotint hy Charles Turner.

V. Basle. Drawn and etched by J . INI. W. Turner
;
engraved

in mezzotint by Charles Turner.

VI. Jason. Drawn and etched by J. M. W. Turner
;
engraved

in mezzotint by Charles Turner.

VII. The Straw Vard. Drawn and etched by J. M. \V.

Turner
;
engraved in mezzotint by Charles Turner.

VIII. Castle above the Meadows

—

or, Cakhampton Castle.

Drawn and etched by J. M. W. Turner
;
engraved in

mezzotint by diaries Turner.

IX. Mount St. Gothard. Drawn ami etched by J. M. W,
Turner

;
engraved in mezzotint by Charles Turner.

X. Ships in a Breeze. Drawn and etched by J. M. W,
Turner

;
engraved in mezzotint by Charles Turner.

XI. Holy Island Cathedral. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by Charles Turner.

XII. Pembury Mill, Kent. Drawn and etched by J. M. \V.

Turner
;
engraved in mezzotint by Charles Turner.

XIII. Bridge in Middle Distance

—

or. The Sun between
Trees. Drawn and etched by J. M. W. Turner

;
en-

graved in mezzotint by Charles Turner.

XIV. Dunstanborough Castle. Drawn and etched by J. M.
W. Turner'; engraved in mezzotint by Charles Turner.

XV. Lake op Thun. Drawn and etched by J. M. W. Turner
;

engraved in mezzotint by Charles Turner.

XVI. The Fifth Plague. Drawn and etched by J. M. W.
Turner

;
engraved in mezzotint by Charles Turner.

XVII. Farmyard, with THE Cock. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by Charles Turner.

XVIII. Drawing of the Clyde. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by Charles Turner.

XIX. Little Devil’s Bridge over the Buss above Altdorf,
Switzerland. Drawn and etched by J. M. W Turner

;

engraved in mezzotint by Charles Turner.
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XX. The Leader Sea-piece—or, The Guabdship at the
Nore. Drawn and etched by J. M. W. Turner; en-

graved in mezzotint by Charles Turner.

XXI. Morpeth, Northumberland. Drawn and etched by
J. M. W. Turner; engraved in mezzotint l>y Charles

I’urner.

XXII. Juvenile Tricks. Drawn and etched by J. M. W
Turner; engraved in mezzotint by W. Say.

XXIII. The Hindoo Worshipper. Drawn and etched by
J. M. W. Turner

; engraved in mezzotint by E.. Dun-
karton.

XXIV. Coast of Yorkshire, near Whitby. Drawn and etched

by J. M. W. Turner; engraved in mezzotint by W.
Say.

XXV. Hind Head Hill, on the Portsmouth Road. Drawn
and etched by J. M. W. Turner; engraved in mezzotint

by R. Dunkarton.

XXVI. London, prom Greenwich. Drawn and etched by
J . M. W. Turner

,
engrawed iu mezzotint by Cliarles

Turner.

XXVII. Windmill and Lock. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by W. Say.

XXVIII. Junction op Severn and Wye. Drawn, etched,

and engraved in mezzotint by J. M. W Turner.

XXIX. Marine Dabblers. Drawn and etched by J. M. W.
Turner

;
engraved in mezzotint by W. Say,

XXX. Near Blair Athol, Scotland. Drawn and etched by

J. M. W. Turner
;
engraved in mezzotint by W. Say.

XXXI. Laufpenbourg, on the Rhine. Drawn and etched by

J. M. W. Turner
;

engraved in mezzotint by T.

Hodgetts.

XXXII. Young Anglers. Drawn and etched by J. M. W
Turner

;
engraved in mezzotint by R. Dunkarton.

XXXIII. St. Catherine’s Hill, near Guildford. Drawn
and etched by J M. W, Turner; engraved in mezzo-

tint by J. C. Easling.
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XXXIV. Martello Towers, near Bexhill, Sussex. Drawn
aiul etched by J. M . W. Turner

;
engi'aved in mezzo-

tint by W. Say.

XXXV. Inverary Pier, Loch Pyne : Morning. Drawn,
etched, and engraved in mezzotint by J. M. W.
Turner.

XXXVI. From Spenser’s Faery Queen. Drawn and etched

Ijy J. M. W. Turner
;

engraved in mezzotint by T.

Hodgetts.

XXX Vi I. Water Mill. Drawn and etched by J. M. W
Turner

;
engraved by R. Dunkarton.

XXXVIII. Hindoo Ablutions
;

or. Woman at a Tank. Drawn
and etched by J. M. W Turner

;
engraved in mezzotint

by W. Say.

XXXIX. Crypt of Kirkstall Abbey. Drawn, etched, and
engraved in mezzotint by J. M. W. Turner.

XL. Sunset Drawn and etched by J. M. W. Turner • en-

graved in mezzotint by W. Annis and J. 0. Easling,

XLI. Procris and Cepkalus. Drawn and etched by J. M. W.
Turner

;
engiaved in mezzotint by G. Clint.

Xldl. Winchelsea. Drawn and etched by j. M. W. Turner;
engraved in mezzotint by J. C. Easling.

XLIII. Bridge with Goats. Drawn and etched by J. M. W.
Turner

;
engraved in aquatint by F. C. Lewis.

XLIV. Calm. Drawn, etched, and engraved in mezzotint by
J. M. W. Turner.

XLV. Peat Bog. Drawn and etched by J. M. W. Turner

;

engraved in mezzotint by G, Clint.

XLVI. Rizpah. Drawn and etched by J. M. W. Turner
;
en-

graved in mezzotint by R. Dunkarton.

XLVII. Hedging and Ditching. Drawn and etched by .I. M.
W. Turner

;
engraved in mezzotint by J. C. Easling.

XLVII I. Chepstow Castle. Drawn and etched by J. M. W
Turner

;
engraved in mezzotint by W, Annis.



“282 catalogue.

XLIa. (hi AIN OF Alps from Grenoble to CiiAMBERi. Drawn
and etched by J. M. W. Turner ; engraved in mezzo-

tint by W. Say.

L. Mer de Glace, Valley of Chamonix, Savoy. Drawn,
etched, and engraved in mezzotint by J . M. W. Turner.

LI. Kievaulx Abbey, Drawn and etched by J. M. W.
Turner

;
engraved in mezzotint by H. Dawe.

LII. Solway Moss, Drawn and etched by J. M. W. Turner
;

engraved in mezzotint by T. Lupton.

LlII Solitude. Drawn and etched by J. M. W. Turner;
engraved in mezzotint by W. Say.

LTV. Mill, near the Grande Chartreuse, Dauphinv. Drawn
by J. M. W. Turner

;
engraved in mezzotint by Ci. H.

Dawe, wlio probably did the etching tdso,

LV, Entrance to Calais Harbour. Drawn, etched, and
engraved in mezzotint by J. W. M. Turner.

LVI. Dumblain Abbey, Scotland. Drawn and etched by
J. M. W. Turner

;
engraved in mezzotint by T. Lupton.

LVII. Norham Castle, on the Tweed. Drawn and etched

by J. M. W. Turner ; engraved in mezzotint by Ciiarles

Turner.

LVIII. Raglan Castle, Drawn and engraved in mezzotint by

J. M. W. Turner. The etching is not by him.

LIX. ViLLE DE Thun, Switzerland. Drawn and etched by

J . M. W. 'I'urner
;

engraved in mezzotint by T.

Hodgetts.

LX. The Source of the Arveron, in the Valley of

Chamonix, Savoy. Drawn and engmved in mezzotint

by J. M. W. Turner. The etching is only partly his.

LXI. The Tenth Plague of Egypt. Drawn and etched by

J. M. W. Turner
;
engraved in mezzotint by W. Say.

LXII. Water-Cress Gatherers. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by T. Lupton.

LXIII. Twickenham—Pope’s Villa. Drawn and etched by

J. M. W. Turner
;
engraved in mezzotint by H. J)awe.
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LXIV. Bonneville, Bavoy. Drawn liy J. M. W. Turner

;

engraved in mezzotint, and perliaps also etidied, hy H.
Dawe.

LXV. Inverary Castle and Town, Scotland. Drawn and
etched by J. M. W. Turner

;
engraved in mezzotint by

Charles Turner.

LXVI. OilsACUS and Hesperie. Drawn, etched, and engraved

in mezzotint by J. M. W. Turner.

LXVII. East Gate, Winchelsea. Drawn and etched by J. M.
W. Turner

;
engraved in mezzotint by S. W. Reynolds.

LXVIII. Isis. Drawn and etched by J. M. W. Turner
; en-

graved in mezzotint by W. Say.

LXIX. Ben Arthur. Drawn and etched by J. M. W. Turner;
engraved in mezzotint by T. Lupton.

LXX. Interior op a Church. Drawn by J. M. W. Turner,

and engraved in mezzotint by liim over a soft ground
etching.

LXXI. Christ and the Woman of Samaria. Drawn and
etched by J, M. W. Turner

;
engraved in mezzotint by

S. W. Reynolds.

The whole series presented, in 1903, by the Rev. Stopford A.
Brooke, whose Notes on the Liber Studiorum (1885) have been
followed in compiling the foregoing list.
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NATIONAL HISTORICAL AND PORTRAIT

GALLERY.

This section of the National Gallery of Ireland contains a

collection of Portraits of eminent Irish men and women, as well

as of others who, though not of Irish birth, have been politically

or socially connected with Ireland. The collection exhibited

comprises Oil Pictures, Busts in marlile, bronze, <fec..

Drawings, and Engravings. Of these latter a large number
are from the celebrated collection of Mezzotint Portraits formed
by the late John Chaloner Smith. They were acquired for the

Gallery through the muniticence of Lord Iveagh, who placed the

sum of .£1,000 at the dispo.sal of the Board to be expended at

the sales of Mr. Chaloner Smith’s collection in 18S7 and h888.

The engraved portraits thus acquired are marked with the

initials C. S.

Besides the portraits hung on the walls, the Gallery contains a

Reference collection of Engraved Portraits, which may be con-

sulted on application to the officials.

No separate fund is at the disposal of the Gallery for the

acquisition of works for this department
;

hence the develop-

ment and increase of the collection must be largely dependent

upon private gifts.

In the following Catalogue the works are arranged in alpha
BETicAL order under the names of the persons represented.

The words Right and Left are used to signify the proper right

and left of the personage, not of the spectator.

The biographical notices, necessarily brief, have been taken

from the latest authorities, and care has been used to ensure that

dates and other particulars shall be as correct as possible. No
descriptions of the Mezzotint Portraits are given

;
these will be

found in Mr. Chaloner Smith’s “ Briti.sh Mezzotinto Portraits.”

The letters C. S, followed by figures, in brackets, refer to the

State of the print as described in that work.

Prints (other than those in pure Mezzotint, Line, Stij^ple, or

Etching) in which two or more methods are employed, are

described shortly as “ Engravings.”
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John ABERNETHY,
An ominont Presbyterian divine, born at Coleraine, lOtb October, 1G80.

He was minister at Antrim, and afterwards at Wood street, Dublin,

where be died in 1740. Abernetby was an admirable preacher, and an
uncompromising champion of religious freedom. He was grandfather of

Dr. .Tohu Abernethy, the celebrated surgeon.

BiTEizoTiNT, by JoHN Brooks, after James Latham.

Joseph ADDISON,
Poet, statesman, and essayist. Born 1st May, 1G72. Educated at the

Charterhouse and at Oxford. After travelling abroad, he, in 1704,

produced his poem. The Campaign, in commemoration of the battle

of Blenheim. In 1709 he went to Ireland as Secretary to the Lord
Lieutenant, the Earl of Wharton, and on his return started the

Spectator in conjunction with Swift and Steele in 1711. He represented

the County of Cavan in the Irish Parliament from 1709 to 1713. In the

latter year he produced his tragedy of Cato, and was Secretary of State

from 1717 to 1718. He died 17th June, 1719.

401. oili iwiwiATURE, Painter unknown.

Oval ; 6 in. H., 6 in. w. On copper.

Bust porti’ait.

Purchased in 1886.

Ann, Countess of ALDBOROUGH
Ann Elizabeth, only daughter of Sir John Henniker (afterwards first

Lord Henniker), married on 24th May, 1788, Edward, second Earl of

Aldborough. After his death on 2nd January, 1801, she married, in the
following December, George Powell, a barrister, and died on 14th July,

1802, at Aldborough House, Dublin, the mansion which her first husband
had built for her.

MEZ'Z.OTXATT, by S. Einslie, after a picture by John
Hoppnfr, R.A., now in the po.ssession of Mr. C. Beit.

( C. S.,

1, ii.)

From Chaloner Smith collection.

William ALDRICH.

Lord Mayor of Dublin in 1742, and again in 1744.

niBZZOTiwT, by John Brooks, after A. Lee. (C, S., 2, ii.)

William ALEXANDER,
P. Archbishop of Armagh. Born 13th April, 1824. After holding

various preferments he became bishop of Derry and Raphoe in 1867,

and Archbishop of Armagh in 1896. He died on 12th December, 1911.

G22. oiSi PICTURE by J. Harris Brown.

2 ft. 10 in. H. ; 2 ft. IJ in. w.

Half length, wearing a broad-brimmed hat
;
he holds a stick

in his right hand.
Presented to the Gallery by a committee representing all religions

denominations in 1912.
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2701. WATER-C01.0XTR SRAWINC, by “Spy.” Original

drawing for “Vanity Fair” cartoon; done Avhen Bishop of

Derry.
Purchased in 19 PL

William ALLINGHAM,
Poet. Born in 1824 at Ballyshannon, and was for some time in a bank
managed by his father, and afterwards in the Customs. He jmblished
poems in 1850, “ Day and Night Songs ” in 1854, and “ Laurence
Bloomfield in Ireland ” in 1864, as well as other poetical works. He
was editor of “ Fraser’s Magazine ” from 1874 to 1879. He died in 1889.

2641. WATBR-cototTR DRAWING, by Mrs. Helen Alling-
HAM.

94 in. H. ; 8 in, w.
Presented by Mrs. Allingham in 1908.

PX.ASTER BITST, by ALEXANDER MUNEO.
Presented by Mrs. Fausset in 1908.

George James ALLMAN,
Botanist and zoologist. Born in Cork in 1812. Educated at Trinity

College, Dublin, and became a Fellow of the Royal College of Surgeons.
He devoted himself to the study of Natural Science, and in 1844 was
appointed Professor of Botany in Dublin University, and in 1855 of

Matural History at Edinburgli. He was author of numerous scientific

papers and works and was one of the early promoters of the British

Association. He died in 1898.

2351. CHALK DRAWING, by SiR Frederig W. Burton. R.H.A.

Presented by Mr. Allman shortly before his death in 1898.

ANNE Boleyn, Second Queen of Henry VIII.

Daughter of Sir Thomas Boleyn. Born in 1507. Married Henry
VIII. in 1533. On a charge of infidelity to her husband she was tried

and, on 19th May, 1536, was beheaded in the Tower of London. She
was mother of Queen Elizabeth.

549. OIL PICTURE, painter unknown.

1 ft. 104 in. H. ; 1 ft. 44 in. w. Panel.

Bust [lovtrait
;
the face turned three-quarters to the right.

Her hair is chestnut brown, parted in tlie middle and brought

smoothly over the ears. She wears a black, close-fitting

French hood bordered with lace and two rows of pearls, Avith

a lilack A'eil hanging behind. Her dre.ss is black, cut square

in front to show the neck, and edged Avith lace and alternate

gold and pearl buttons. Hanging from her neck is a gold

chain and a long string of pearls from Avhich hangs the letter

B and three large pearls.

Inscribed, Anna Bolina vxor Henrici octavi.

Similar pictures are in the National Portrait Gallery, London, the

Royal Collection at Windsor, and at Birr Castle.

Purchased in 1903.
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Queen ANNE.
Born 6th February, 1665

;
succeeded to the throne in 1702, on the

death of William III. Died 1st August, 1714.

iviEZZOTZN’T, by .JoHN SiMON, after ii “ large Picture in

Enamill ” l>y Charles Boit. (C S., 0, ii.)

From Chaloner Smith collection.

Ja.mes ANNESLEY,
Sou of Arthur, 4th Lord Altham

;
born 1715. He was sold as a slave to

an American planter by his uncle Richard, but escaping in 1740, he
returned to England and commenced a suit against his uncle for the

recovery of the title and estates. He obtained a verdict but never
assumed the family honours, and died 5th January, 1760. Charles Eeado
made his adventm’es the basis of his novel, “ The Wandering Heir.”

MEZZOTINT, by Andrew Miller, after W. Lawrence.
(C. S., 1.)

MEZZOTINT, by John Brooks, after J. Stevens. (C. S.,

3, ii.1

Both from Chaloner Smith collection.

ENCEAVING, after a portrait painted in Dnlilin by Giles
King.

Duchess of ARGYLL—see GUNNING.

Earl of ATHLONE—see GINKELL.

Rev. John AUSTIN,
Born in Dublin, 12th April, 1717, near Kevin-street. He entered the
Society of Jesus in 1735, and after studying abroad returned to Dublin in
1750, and quickly became celebrated as a preacher, and man of learning
and piety. In 1760 he opened a school in Saul’s Court, ofi Fishamble-street.
He died on 29th September, 1784, and was buried in the Church-yard of
St. Kevin’s, where an inscription to his memory may be seen. For a
notice of his character, see Tour thro' Ireland by Charles Bowdon, 1791.

COX.OVRED ENGRAVING, by H. Brocas, after James
Petrie.

Half-length, in oval, in wig, surplice, and stole. Inscribed

—

The Rev. John Austin. To you the Poor were left and you
became the Guardian of the Orphan. To the Catholicks of
Dublin this Plate is most Respectfully Inscribed by their very
Obedient Humble Servant, B. Corcoran. Now., 12, 1792.
Petrie pinxt. II. Brocas scidp.
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Bakry (Yelverton), Vlscount AVONMORE,
Born at Newmarket, County Cork, 28th May, 1736. He was educated
at Trinity College and was called to the bar in 1764. He was M.P. for

Donegal and Carrickfergus, and, though at first a member of the party
which was striving for legislative independence, he afterwards joined the
opposite side and supported the Union Bill. He was Attorney-General in

1782, Baron of the Exchequer in 1784, and was created Baron Avonmore
in 1795. He eloquently and strongly supported the Union in the House
of Lords, and was created a Viscount in 1800. He died 19th August,
1805, and was buried at Rathfarnham, where, in the Parish Church, is a
memorial inscription to him. Sir Jonah Barrington remarks that “His
rising sun was brilliant, his meridian cloudy, his setting obscure.”

EErGBAViiiro, “ Fainted and Engraved by T. Robinson,

DublinF

William BAILLIE,

Engraver. Born at Kilbride, County Carlow, on 5th June, 1723. He
passed the early part of his life in the army, serving at Culloden and
Minden, and, on his retirement with the rank of Captain, was made a

Commissioner of Stamps. Pie devoted himself to the arts and attained

success as an engraver and etcher. Most of his prints were published in

two volumes by Boydell in 1792. He died 22nd December, 1810.

STSPPiiE EWGStAviiirCr, by Himself, after N. Hone.

Michael William BALFE,

Born at 10, Pitt-street, Dublin, 15th May, 1808. His musical talents

.showed them.selvcs at an early age, and in 1816 he appeared as a violin-

ist at a public concert. He afterwards moved to London, where he

played in the orchestra at Drury Lane, and in 1825 went to Italy. He
remained abroad, pur.sumg his studies, composing and singing in opera

until 1835, when he returned to London, and soon established his

reputation as a p)0])ular composer. He wrote about 30 operas, some of

which continue to hold the stage. He died 20th October, 1870, and

W'as buried at Kensal Green.

BUST, by Sir Thomas Farrell, P. R.H.A.

2 ft. 10-| in. H.

Executed expressly for tlie Clallery, and pr.^sented by the

Balfe Memorial Committee, in 1879.

2327. CHAiK DKAWiwG, by John Wood.

1 ft. 1 in. H., 9J in. w.

Half length, in theatrical costume.

Purchased in 1888.

Adjoining the above are

—

() All original letter from Balfe to his wife, dated 9th

August, 1865.

() Sheet of music from The Talisman, in Balfe’s writing.

Both presented by Mrs. Balfe in 1888.

(c) List of his Operas, with dates of their production, in

his own writing.

(d) Fragments cut from his MS. diary.

Both ])resented by Hercules M'Donnell, Esq., in 1888.
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2685. DRAWING, by Daniel Maclise, R.A.

Pufchascd in 1912.

Robert BALL, l.l.d.,

Naturalist. Born at Queenstown. Co. Cork, on 1st April, 1802. He
acquired a high reputation as a naturali.st, and in 1840 became Director

of the Museum in 'I'rinity College. He held positions in most of the

scientific societies in Dublin. He died on 30th March. 1857.

2689. sxxiHouETTE, by Augustin Edouart.
Small full-length figure.

Purchased in 1913.

John BANIM,

Novelist and Poet. Born at Kilkenny, 3rd April. 1798. He studied in

the drawing school of the Royal Dublin Society, and became a teacher

of drawing in Kilkenny. He removed to Dublin in 1820, and afterwards
to London, devoting himself to literature. The Celt's Paradise, a ))oem,

appeared in 1821, and was followed by two plays produced at Covent
Garden Theatre. His fame, however, chielfy rests on his novels of Irish

life, written in conjunction with his brother Michael. He died at

Kilkenny in August, 1842.

208. oiii PICTURE, by George F. Mulvany, R.H.A.

2 ft. 5 in. H,, 2 ft. w.

Half length, seated towards die left. Brown hair, turning-

grey
;
brown ey’es.

The artist was a friend of Bauim, and this picture, which
was painted towards the end of Banim’s life,^is said b}' his

brother Michael to be an excellent likene.ss. (See Murray’s

Life ofJohn Baniui.)

A poor engraving of this picture forms the frontispiece to

Murray’s Life, and from it also was chiefly taken the

posthumous bust in marble executed by Hogan, and placed in

the Tholsel, Kilkenny, in 1854.

Purchased in 1884 from the artist's daughter.

.Michael BANIM,

Elder brother of the foregoing ; born at Kilkenny, 5th August, 1796.

He was joint author, with his brother, of the Tales of the O'Hara Family,
<f?c. Died at Booterstown, Dublin, 30th August, 1874.

320. oiii PICTURE, by Thomas Clement Thompson, R.H.A.

2 ft. 5 in. H. ;
2 ft. W.

Half length, standing
;

head turned towards the right.

Dressed in black coat with high shirt collar, white cravat and
pin. Light brown curly hair, and brown eyes.

Purchased from Miss Banim in 1885.

T
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Isaac BAEBE,

Born in Dublin in 172G, son of Peter Barre, merchant, of a French Hugue-
not family. Pie entered the army and served under Wolfe in America,
and was wounded at Quebec in 1759. He became a member of the
British Parliament in 1761, and distinguished himself by his trenchant
speeches and his power of invective. He was made Adjutant -General
and Governor of Stirling in 1763, and in 1766 Vice-Treasurer of Ireland
and a Privy Councillor. In Lord Shelburne’s Ministry he was Paymaster-
General, but becoming blind from the effects of his wound, was compelled
to relinciuish active participa.tion in public affairs. He died in London,
20th July, 1802.

jviEszzoTiMT, by Kichard Houston, after Hugh D.

Hamilton. (C.S., 5 i.)

From Ohaloner Smith Collection.

X.IBJS BWGKAVswG, by John Hall, after C. G. Stltart.

George BAREET, Junior.

Landscape Painter. Son of George Barret, R.A., born about 1774.

He began life by painting landscapes in oil in much the same style

as his father, but chiefly made his reputation by his drawings in

water colour. In some qualities these latter have never been surpassed.

He was one of the foundation members of the old Water Colour Society

in 1804. In 1840 ho published a series of letters on the “Theory and
Practice of Water-colour Painting.” He died in 1842.

415. ois. PICTURE, by Himself.

2 ft. 51- in. H. ; 2 ft. W.

Three-quarter length, seated before an easel on which is a

painting of a landscape. He wears a green coat and yellow

waistcoat, and holds a brush and mahlstick in his hands.

Purchased in 1894.

Charles Robert BAEEY,

Was born in Limerick in 1824. He was called to the Irish Bar in 1845,

became Law Adviser to the Crown in 1865, and was leading Counsel
for the Crown at the trial of the Fenian leaders in 1865. He was
Member of Parhament for Dungarvan from 1865 to 1868, Solicitor-

General 1868 to 1870, Attorney-General in 1870, was made a Judge of

the Queen’s Bench in 1872, and Lord Justice of Appeal in 1873. He
died in Dublin on 15th Majq 1897.

2702. WATER-COI.OUR ERA.'W ixcG, by “ Lib.” Original

drawing for cartoon in “ Vanity Fair.”

James BAERY, R.A.,

Painter. Born in Cork, lith October, 1741. He studied in

Cork, and, through the interest of Edmund Burke, he was enabled

to go to Italy to pursue his studies, and remained there until

1770, when he returned and settled in London. He became a

Eoyal Academician in 1777, and was afterwards elected Professor
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of Painting. Ilis chief works ai'e a scries of wail pictures in tlie Great
Iloom of the Society of Arts, London, fie died 22nd February, 1806.
Ills career was disfigured to a great e-Ktont by quarrels with his brother
artists, and especially with Sir Joshua Reynolds.

GU. OIL PICTURE, by John Opie.
2!) in. II. : 21 in. w.

Half length.

Purchased in MHO.

2585 PEWciL BRAWiwG, liy James Northcote, R.A.

A study from life of Barry, seated in Oliurcli
;
wrapt in a

- large cloak, and leaning his head on one hand.
Purchased in 1905

MEZZOTIWT, by Himself. (0. 8., p. 1718.)

Half length, full face
;
leaning on adedge in front and re.sting

his head on his right hand; left hand holding spectacles
;
an

open book on a table before him.

STIPPLE BTfGRAViM-c, by WiLLiAM Daniel, after George
Dance.

Sprangeu BARRY,
Actor. Son of a silversmith in Skinnei's Row, Dublin

;
bom 2Cth Novem-

ber, 1719. Ho appeared on the Dublin stage in 1744 and in London in

1746, where lie acquired a reputation second only to Garrick. In 1758
he built the Crow Street Theatre, a speculation which proved unfortu-
nate, and he returned to London in 1766, where he continued to enjoy the
public favour until his death, 10th January, 1777. He was buried in the
north cloister of Westminster Abbey.

OTEZZOTSMT, by MicHAEL Jackson, 1753, after James
Givim. (C. S., 1, ii.)

In the character of Macbeth.
From Chaloner Smith collection.

Mrs. BARRY,
Wife of the preceding. Ann Street, daughter of an apothecary at

Bath; born in 1734. She married Dancer, an actor, and commenced
to act at Portsmouth and York, and afterwards in Dublin, where she
first appeared as Lydia in the Recruiting Officer. Mrs. Delaney,
who saw her in Dublin at this time (1759) in the part of Almeyra,
refers to her .as “a very pretty woman, who, I think, might be made
a very good actress.” Under the instructions of Spranger Barry
whom she afterwards married, she advanced in her art, and eventually

took a foremost place on tlie stage both in tragedy and comedy. After

Barry’s death she married Thomas Crawford, the manager of Crow Street

Theatre. She died in London 29tU November, 1801.

B2SZZOTE35-T, by S. Paul, after Tilly Kettle. (C. tS., 1.)

Possibly a fictitious portrait, being similar to one of Lady
Molyneux, engraved by James Watson. (See Clialoner Sinitli,

p. 961.)
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James (Babry), 41]i Earl of BAEEYMORE,

Bom 1B67. Succeeded hi.s fatlier in IG09 as 4th Earl of Barrymore and
Viscount Barry and Buttevant He was Lieutenant-Colonel in King
William’s arnly in Ireland and Lieutenant-General in the service of
Queen Anne. Was a member of the Irish Privj Council, and sat for
Stock bridge and Wigan in the British Parliament. He died 5th January,
1747, and was buried at Castle Lyons, County Cork.

REEZZOTiM-T, by MiCHAEL FoRD, after a jjicture by Ottway",
now in tbe possession of Lord Barrymore at Marbnry Hall,

Cheshire. (C. S., 1, ii.)

Charles (Coote) Earl of BELLAMONT, k.b.,

Born in 1738. For his services in the quelling of an insurrection in the

North of Ireland he was made K.B. in 17(14. He succeeded his cousin as

Baron Collooney in 1766, and in the same y'ear was Deputy-Quartermaster
Genera! and a. Privy Councillor. He was created Earl of Bellamont in 1767.

-Died 20tli October, 1800.

21G. oi2i PICTURE, by Sir Joshua Reynolds.

8 ft H. ; 4 ft. 11 in. W.

Full length, in the robes of the Bath.

Painted in 1773 and exhibited at the Royal Academy in

1774. The draperies and accessories are mostly the work of

Peter Toms, r.a., who also painted the draperies in the por-

trait of Lady Donegal, by Cotes, No. 373. The portrait of

Lord Bellamont remained at Bellamont Forest, Co. Cavan,
nntd 1875, when it was sold at Christie’s and purchased for

the Gallery. The comjianion portrait of Lady Bellamont was
sold at the same time. (See notice of both pictures in Leslie

and Taylor’s Lije ami Times oj Sir Joshua Eey)wlds.)

Engraved by J. Scott in 1875.

Right Hon. John BEEESFOED,

Seco)id .son of Ma.rcus Beresford, Viscount Tyrone ; born in Dublin.

14th March, 1738 ;
educated at Trinity College ; called to the English

Bar, 1760, and in the following year became M.P. for Co. Waterford,
which he represented for 44 years. He was made a Privy Councillor

in 1768, and a Commissioner of Bevenue in 1770. Lbider his ad-

ministration as First Commissioner many imjrortant improTOinents in

Dublin were carried out, and the present Custom House built. In political

matters his influence was great, and contributed to the recall of Lord
Fitzwilliam. and the successful carrying through of the Union. Died
5th November, 1805.

itsEzzoTiKTT, by C. H. Hodges after C, G. Stuart.

(C. S., 3, 1.)

From Chaloner Smith Collection.
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William Carr, Viscount BERESFORD, g.c.b.,

General. Born in 1768 ; a natural son of the first Marquis of Water-
ford. He entered the army in 1786. His varied and brilliant military

services included the reconquest of the Cape, the capture of Buenos Ayres,
and the retreat to Corunna, in all of which he rendered conspicuous service.

In 1809 he took command of the Portuguese army, and amongst other

important operations in the Peninsula in which he distinguished himself

was the victory over Marshal Soult at Albuera in 1811. For his services

he was made mar dial in the Portuguese army. In 1814 he was created
Baron, and in 1823 Viscount Beresford. He died 8th January, 1854.

2551. WATER COTOUR, by ThOMAS HeAPHY.

A small full-length figure.

Heaphy was with tlie British army in the Peninsula, and
painted many portraits of officers there.

EngraA'ed in mezzotint by W, Say.

Purcha.'ed in 1903.

»1AREEE BUST.

Purchased in 1903.

2 ft. 4 in H.

Lord John Georoe BERESFORD,

P. Archbishop of Armagh. Younger son of the 1st Marquess of W’ator-

ford. Born at Tyrone House, Dublin, 22nd November, 1773. He entered

the church and became successively Bishops of Cork and Ross, 1805 ; of

Raphoe, 1807 ; and Clogher, 1819. In 1820 he was made Archbishop of

Dublin, and was translated to the archbishopric of Armagh and Primacy
of Ireland in 1822. He was a munificent benefactor to the University of

Dublin, of which he was Chancellor, and erected the Campanile in the

quadrangle. He also restored Armagh Cathedral at an expense of £30,000.

He died 18th July, 1832.

MEZZOTZiffT, by G. Sanders, after a picture by Catterson
Smith, p.r.h.a., in Trinity College, Dublin

Marcus Gervais BERESFORD,

P. Archbishop of Armagh. Born in 1801 ; son of George de la Poer
Beresford, Bishop of Kilmore and Ardagh, and nephew of the 1st filarquess

of Waterford. After graduating at Cambridge and taking orders ho held

vaiious preferments in Ireland, and in 1854 was consecrated Bishop of

the united dioceses of Kilmore, Elphin, and Ardagh. In 1863 he was trans-

lated to the archbishopric of Armagh, He died 26th December, 1885.

ENCRAVZN'G, by J. Richardson Jackson, after Catterson
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George BEEKELEY,

r . Bishop of Cloj ne. Born at Dysert Castle, near Tbomastown, Co. Kil-

kenny, 12th March, 1685. He was educated at Kilkenny School and
Trinity College. He was Fellow of the College in 1707 and Dean of Derry
in 1724. In 1728 he went to America with the idea of establishing a col-

lege for the civilization and advancement of the New World, and remained
in Rhode Island for three years. After his return home, he was made
Bishop of Cloyne in 1734. He retired to Oxford in 1752, and died there

on 14th January of the following year. Bishop Berkeley was a voluminous
writer of philosophical and other works, a man of learning, “ the most
subtle and accomplished philosopher of his time.” Pope attributed to him
“ every virtue under heaven.”

asEzzoTssTT, bv John Brooks, after James Latham
(C. S., 4.)

From Chaloner Smith Collection.

46.5. oils PSCTUKE, by John Smibert. Portrait group of

Bishop Berkeley, his wife, and friends.

2 ft. H.
;
2 ft. 5 in. w.

Seven figures grouped round a table. On the left stands

Berkeley, in cassock, resting his right hand on a bot>k. Seated

next to him is his wife (a daughter of John Forster,

who was Recorder of Dublin, 1701, Speaker of the Irish

House of Commons, 1707-1709, and Chief Justice of the

Common Pleas, 1714-1720). She liolds a child in her arms,

and next to her is a lady, probaljly Miss Handcock, a friend of

Mrs. Berkeley, daughter of Sir William Handcock, Recorder

ofDublin, 1695-1701. Behind stands Berkeley’s friend, James,

afterwards Sir John James, bart. (died, 1741), and at the other

end of the table is seated Richard Dalton, with an open book

before him, and apparent!}^ writing from Berkeley’s dictation.

Standing behind him are John Smibert, the painter, and an

American friend, name unknown.

This ])icture is a small replica of the picture now at Yale

College, Connecticut, which was painted in 1729.

Purchased in 1897.

Thomas BERNARD,

P. Bisliop of Limerick. Son of William Bernard, bishop of Derry,

He was successively archdeacon of Derry, bishop of Killaloe, and in

1794 bishop of Limerick. He was well known in literary society in

London, and was a friend of Burke, Goldsmith, Johnson, and Tvcynolds.

He died on 7th June, 1806.

ETCHixiTG, by NV. Daniel, after G. Dance.
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William (Ponsonby) 2nd Earl of BESSBOROUGH,

Born in 1704; succeeded bis father as 2nd Earl in 1758, and died 1 1th

March, 1793. He was a distinguished amateur, and an enthusiastic collector

of pictures and works of art. His collection was sold at Christies in 1801

.

iviEZZOTiirT, by PiObert Dunkarton, after a picture by

J. S. Copley, r.a., at Bessborough, Co. Kilkenny. (C. S
, 7.)

John William (Ponsonby), 4th Earl of BESSBOROUGH,

Lord Lieutenant of Ireland. Born 31st August, 1781 ;
educated at

Oxford, and was First Commissioner of Woods and Forests, 183L 1831,

and Home Secretary, 1834-5. He was appointed Lord Lieutenant of

Ireland in July, 1846, and held that office until his death, 16th May, 1847.

248. oil. PICTURE, by Catterson Smith, p.r.h.a.

Oval, 1 ft. 1 in. u.; 10| in. w. Panel.

Half length, turned slightly to the left
;

in Peer’s robes with

ribbon and jewel of the Order of St. Patrick.

Presented by the Hon. Gerald Ponsonby in 1889.

BESSBOROUGH.—See also DUNGANNON.

Rev. Thomas BETAGH,
Parish priest of SS. Michael and John. Born 1739. Died 1811.

264-3. PEN-cii. BRA.WIM-C, by H. Brocas.

Purchased in 1909.

Sir William BETHAM,
Ulster King of Arms. Son of William Betham, the antiquary.
Born at Stradbrook, in Suffolk, 22nd May, 1779. He came to Ireland
in 1805, and obtained en piloyment in the Record Office, and W'as also

a Sub-Commissioner under the Record Commission. He was Knighted
in 1818, and appointed Ulster King of Arms in 1820. He was author
of numerous antiquarian works. He died 26th October, 1853, at

Blaclcrock, County Dublin.

Xi^THOGRAPH after D. ' Maclise.

William Henry West BETTY,

Actor
;
known as '• the Infant Roscius.” Born at Shrewsbury, 1.3th

September, 1791; sou of W. 11. Betty, a manufacturer at Ballynahijjch,

county Down, whose father was a physician at Lisburn. He appeared on
the stage at Belfast in 1803, when barely 12 years of age, and afterwards

at Crow Street, Dublin, achieving an extraordinary success. Next year he
appeared at Covent Garden, and later at Drury Lane, where his popularity

was so great that Pitt actually adjourned the House of Commons so that

members might witness his representation of Hamlet. He retired from
the stage in 1808, made an unsuccessful reappearance iu 1812, and died

24th August, 1874.
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MBZZOTSiffT, Ijy John Warp, after a i)icture ])ainte(l by
James Nortiicote, r.a,, in 1804-, ami now at Petworth.

(C. S„ 4, iii.)

From Chaloner Smith Collection.

Margaret, Lady BINGHAM.— See LUCAN.

John BLACHFOED, d.d.,

Was (iliancellor of St. Patrick’s and Minister of St. Werburgh’s, Duldin.
Died 25th October. 1748. He was grandfather of MaryTighe—“ Psyche.”

MEZZOTINT, by James McArdell. (C. S., 20.)

Francis BLACKBURNS.

Lord (‘hanccllor of Ireland. Eldest son of Richard Blackburnc. of

Footstown. Meath, where he was born, 11th Novr'mber, 1782. He was
called to the Bar in 1805 ; was Attorney -General in 1831, (Lief Justice

of the (^Hieen’s Bench in 1840, and Lord ('hanccllor in 1852, and again

in 1800. He died at his residence, Rathfarnham Castle, 17th Septem-
ber. 1807.

MEZZOTINT, by G. Sanders, after Catterson Smith,

p.r.h.a.

Sir Henry BLACKWOOD.

Vice-Admiral. Fourth son of Sir John Blackwood. Bart., of Ballyheidy

(now Clandeboye). county Down ; born 28th December, 1770 ; entered the

Navy in 1781, and became Captain in 1795. He served under Nelson at

Trafalgar, and was with him on board the Victory at his death. In

1814 he was created a baronet, and, after long ana distinguished service

died 17th December, 1832.

MEZZOTINT, )iy C. Turner, after a picture by John
llopRNER, R.A., painted in !806.

William, Lord BLAKENEY,

General. Born at Mount Blakeney, co. Limerick, in 1072 ;
eldest son of

William Blakeney of Thomastown, co. Limerick, M.P. for Kilmallock.

lii^ entered the anny, and served in Marlborough’s campaigns ;
became

Colonel in 1737, and was Brigadier-General in the Cartagena expedition

in 1741 . In 1 744 he was Governor of Stirling Castle, and for his services in

its defence during the Rebellion of 1745, he was made Lieutenant-General

and Lieutenant-Governor of Minorca. His gallant, but unsuccessful

defence of Fort St. Philip in that island against the French in 1750 gained

him groat credit and popidarity, and he was made K.B.. Colonel of the

Inniskillen Regiment of Foot, and Lord Blalceney in the peerage of

Ireland. He died in 1761.

A bronze statue of him, by V^aii Nost, was erected in Sackville Street,

Dublin, by the Friendly Brothers of St. Patrick, in 1759.
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oil. PICTURE, by (I. Chalmers.

2 ft. it in.H. ; 2 ft. 4f in. w.

Half leiinfli, in red coat, holding a baton in his right hand.

Lent by Mr. Robert E. Blakeney, of Alibert, Co. Galway.

MEZZOTiifT, by James MoArdell, after a jiicture painted

by G. Chalmers at Minorca in 1755. (C. S., 21, ii.)

MEZZOTINT; by J. Faber, after T. Hudson. (C.S., 35, i.)

Sir Edward BLAKENEY, G.C.B.

Field-Marshal. Son of Colonel W. Blakeney, M.P. for Athenry in the

Irish Parliament ;
horn at Newcastle-on -Tyne in 1778, He ent.n-ed the

army in 1794, and saw much active service in Holland, the est Indies,

and elseAvheoc In the Peninsclar war he was wounded at Alhuera and
Badajoz. He was Commander -in -Chief in Ireland from 1832 to 1855,

and was afterwards Governor of Chelsea Hospital, and was made Field-

IMarshal in 18(12. He died 7th May, 1868.

ENCRAViNG, by G. Sanders, after Catterson Smith.

John (he Blaquiere), 1st Lord de ELAQUIEBE.
Born 15th May, 1732, son of a merchant in London, a French refugee.

He served in the army, and was Secretary of Legation in France, 1771-2,

and was Chief Secretary to the Lord Lieutenants of Ireland from 1772 to

1777. We represented several constituencies in the Irish Parliament
from 1773 down to the Union. In 1784 he was made a Baronet, and for

his support of the Lhiion was created, in 1800, Baron de Blaquiere. He
died 27th August. 1812.

MEZZOTINT, by C. Turner, after JohnJames Masquerier.

Margaret, Countess of BLESSINGTON,
Second daughter of Edward Power of Curragheen, Waterford

; born at
Knockbrit. near Clonmel, on 1st Sejhember, 1789. She married, at the age
of fifteen, Maurice St, Leger Farmer, a Captam in the 47th Regiment, who
died in 1817 ; and secondly, in 1818, Charles John, Earl of Blossington.

They spent several years abroad, and the result of her observations and
impressions were given to the yvorld in her Idler in Italy and Idler in
France. Lord Blessmgton died in 1829, and Lady Blessington established

herself in London. Her house in Kensington, which she shared with her
son-m-law. Count D'Orsay, was for years the resort of all the most distin-

guished men of the day. In 1832 appeared her Journals of Conversations
with Lord Byron. A dozen novels followed, from which she derived a con-
siderable income ; but her lavish expenditure overwhelmect her in debt,
and in 1849 she and Count D’Orsay fled to Paris. Here she died on 4th
June, 1849.

21-f] . WATER coioUR MINIATURE, after the Picture by Sir

Thomas Lawrence, now in the Wallace collection, London
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2198. rEKTCia:. sketch, by George F. Mulvany, e.h.a.

Posthumous sketch.

EK-aB,A.vxzira, by H. T. Ryall, after A. B. Chalon.

EUTGRAVXOTG, by J. J. Hinchcliffe, after A. E. Chalon.

Hugh BOULTER,

P. Arclibishop of Armagh. Born in London 4th .Jan., ] 072. He was cdu -

cated at Oxford, and was, successively, chaplain to George I., Bishop of

Bristol, 1718, and Archbishop of Armagh, 1724, He took a leading part

in jiolitical affairs in Ireland, being indeed virtual governor of the country
under successive Viceroys

;
but Iris entire policy, both in religious and

political matters, was to make Irish interests subservient to those of

England. He died 27th September, 1742, and was buried in the North
Transept of Westminster Abbey, where there is u bust, and an inscription

to his memory. The latter quaintly sets fortli that he was “ translated

to the see of Armagh, and from thence to the Kingdom of Heaven.”

484. OSS. PSCTU1&E, by Francis Binuon.

4 ft. H. ; 3 ft. 3 in. w.

Nearly full length, seated in an arm-chair
;
wearing episcopal

robes
;
long Itrown hair. He holds a black stpiare cap in his

right hand.

Purchased for the National Portrait Gallery, London, from the col-

lection at Castle Caldwell, County Eermanagh, in 1878. Transferred to

the National Gallery of Iieland in 1899.

bsezzotik-t, by Thomas Bearh, after a picture by
AIatthew Ashton, painted when Bishop of Bristol. (C.S.,

]., i.)

nzEzzoTSE'T, by .John Brooks, after a 2ucture by Francis
Binuon, jiainted in 1742 as a memorial of the Archbishoji’s

charity during a period of famine
;

it formerly hung in the

dining hall of the Foundling Hospital and Poorhouse, Dublin,

and is now in the Provost’s House, Trinity College. (C.S., 5, i.)

From Chaloner Smith Collection.

Joseph Deane BOURKE, afterwards 3rd Earl of Mayo,

P. Archbishop of Tuam. Second son of the 1st Earl of Mayo, by his

wife Mary. 3rd daughter of the Right Hon. Joseph Deane, Lord Chief

Baron of the Exchequer in Ireland. Born about 1740, He was Dean of

Dromore and in 1772 Bishop of Ferns and Leighliu, In 1782 he was
made Archbishop of Tuam. He .succeeded his brother as 3rd Earl of

Mayo in 1792, and died 20th August, 1794.

biezzotint, by .John Raphael Smith, after the picture by
Sir Joshua Reynolds, now in the jiossession of the Earl of

Mayo, at Palmerstown. (C.S., 18, i.)

From the Chaloner Smith Collection.
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John BOWES,

Lord Chaiicc'llor of Ireland. Born about U)90
;

son of Thomas Bowe.s
of Bishopsgatc, London. He was called to the English Bar in 1718, and
to the Irish Bar in 1725 ; was Solicitor -General in Ireland in 1730, At-
torney-General in 1739, and CLief Baron of the Exchequer in 1741. In
1757 he was made Lord Gharcellor of Ireland, and in the following year
created Baron Bowes of Clonlyon. He died in 1707, and was buried in

Christ Church, where there is a monument to him.

504. oiii PICTURE, pcainter unknown.

4 ft. H. ; 3 ft. 2^- in. w.

Nearly full length, seated
;
in robes, the Chancellor’s purse

on a table beside him.

Formerly in possession of Sir Hawson W. Rawson, k.c.m.q
Purchased in 1900.

MEZZOTITtlT, by JoiIN BltOOKS. (C. S., 6, i.

)

From Chaloner Smith Collection.

Henry BOYD,

Translator of Dante. He was incumbent of Killeigb, near Tullamore,
and afterwards vicar of Ealhfriland and chaplain to Lord Charleville.

In 1791 he was chaplain to Bishop Percy of Dromore. In
1785 he published a translation in verse of Dante’s Inferno, in 1602
one of the Divina Commedia, and in 1807, the Triumphs of Petrarch. He
published Poems chiefly dramatic and lyric in 1796, and subsequently other
original poems. He died at Ballintemple, near Newry, 18th Sept., 1832.

2330. ssiHOUETTE; artist unknown.

Half-length, reading a book.

Presented by T. H. Longfield, F.S.A., in 1897.

Henry BOYLE—See SHANNON.

John BOYLE—See CORK.

Michael BOYLE,

P. Archbishop of Dublin. Eldest son of Richard Boyle, Archbishop of
Tuain, and cousin of Richard, 1st Earl of Cork. Born about 1609,
and educated at Trinity College, Dublin. He held various preferments,
and during the wars in Ireland was chaplain to the English army in
Munster, and was employed by the Royalists to negotiate with Cromw'ell.
He was made Bishop of Cork, Cloyne and Ross in 1661, Archbishop of
Dublin in 1665, and of Armagh in 1679.

From 1666 to 1685 he was Lord High Chancellor of Ireland, the last
ecclesiastic who held that office. He died at the age of 93 on 11th
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December, 1702, and was buried in St. Patrick’s Cathedral, Dublin. He
founded the town of Blessington, and his son, Murrough, was created

Viscount Blessington in 1673.*

nsEZzoTiTJT,by Richard Purcell, after Gerard Zoest, or

SoEST. (C. S., 8, i.)

From Chaloner Smith collection.

Robert BOYLE,

Natural Philosojiher and Chemist. Younger son of Richard, hst Earl of

Cork ; horn at Lismore, 25th Jan., 1627 ; educated at Eton, and after-

wards studied and travelled abroad. In 1654 he settled at Oxford, de-

voting himself to scientific study, and, as the result of his investigations

in Natural Philosojrhy and Chemistry, making many valuable contribu-
tions to the cause of science. He also wrote much on Theological questions.

He died 30th December, 1691.

576. oili PICTURE, painter unknown.

2 ft. 5 in. H.
;

1 ft. 1 1 in. w.

Half-length
;

nearly full-face.

Purchased in 1905.

MEZZOTINT, by Andrew Miller, after P. Kersseboom ;

engraved in Dublin in 1744. (C.S., 4.) An engraving from
the same picture, by G Vertue, 1731), from which Miller took

this plate, will be found in Birch’s Lives.

MEZZOTINT, by John Faber, “ done after the marble

luist in Her Majesty’s Hermitage, in the Royal Gardens at

Richmond.” Not noted by Chaloner Smith.

Gustavus (Hamilton), 2nd Viscount BOYNE,

Eldest son of the Hon. Frederick Hamilton, and grandson of Gustavus,
1st Viscount Boyne, whom he succeeded in 1723. He was a member of

the Irish Privy Council, and a Commissioner of Revenue. He died 18th
April, 1746.

127 Oil, PICTURE, by William Hogarth

Ift. 8in. H.
;

1 ft. 2-1 in. w.

Small full length, standing ;
his right hand resting on a

stone wall, his left holding his hat and stick. He wears a

brown coat and light blue, long-skirted waistcoat. Landscape

background.
Several repetitions of this portrait are known.

Formerly in the Willett Collection.

Presented to the Gallery by Mrs, Noseda in 1873.

MEZZOTINT, by Andrew Miller.

* This peerage became e.xtinct at the death of Charles, 2nd Viscount, in 1732.

Lord Blessington, the husband of the well-known Lady Blessington, was of a
different family.
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Hugh BRADY,
A native of Balljbay, Co. Cavan

; a Doefor of Canon anJ t'ivil Law,
Canon of St. I'cter’s, and President of the College of St. Anne’s at houvain,
and Rector of the Univer.sitj' of Louvain, in the latter part of the 17th
century.

EN’CRA.viN'c, drawn and engraved at Louvain by Quirinu.s

Boel.

Sir Maziere BRADY,
Lord Chancellor of Ireland, Born 20 July, 179(3. He was called to the
Bar in 1819, became Solicitor-General in 1837, Attorney- General in 1839,

and in the following year was made Chief Baron of the E.xchequer. In

1847 ho was appointed Lord (Ihancellor, and held that office until 1852,

and again from 1853 to 1858, and from 1859 to 1866. He was created a
Baronet in 1869. Died 1.3th April, 1871. Sir Maziere Biady was for

many years on the Board of Governois and Guardians of the National
Gallery of Ireland, and tc his exertions and liberality the foundation of

the Collection wa,s largely due.

132. Oil. PICTURE, by Sir Thoma.s A. Jones, p.r.h.a.

7 ft. 6| in H-, 4 ft. 3| in. w.

Full length, standing, in Lord Clmicellor’s state robes.

Painted for and presented to the Gallery, by his widow. Lady Brady,
in 1874 ; a replica of a posthumous portrait by the artist, painted in

1872.

Nicholas BRADY,
Born at Bandon on 28th October, 1659 ; educated at Westminster school

and Christ Church, O.xford. 3’aking orders he hehl various jaeferments

in Ireland, and was Prebendary of Cork in 1688. He went to England
in 1691, and died on 20th May, 1726. He was author, with Nahum Tate,

of a “ Metrical Version of the Psalms.”

613. oii PICTURE, artist unknown.

28 in. H. ; 24 in. w.

Bust portrait, in gown, bands, and wig.

Presented by Mrs. Westropp Bradj’’ in 1910.

Thomas BRIDGFORD, r.h.a
,

Painter. Born in 1812 ; was trained in the Dublin Society’s drawing
school, and practised as a portrait painter in Dublin and in London.
He was elected a Member of the R.H.A. in 185!. He died in 1878.

•596. oil. PICTURE, as “ The Masquerader,” by Himself. A
replica of one belonging to his son, Mr. J. H. Bridgford.

29 in. H. ; 24 in. w.

Half length, in fancy dress.

James Henry BRQCAS,
Eldest son of Henry Brocas, engraver. He worked as a portrait and
landscape painter in Dublin and in Cork. He died in Cork in 1846,
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466. Oil. PICTURE, by Robert IjUcius West.

1 ft. 11| in. II. 1 ft. (5^ in. w.

Half length
;
dressed in dark green coat.

Painted in 1814. Formerly in collection of William Brocas.
Purchased in Dublin in 1897.

Hon. CfiARi.ES BRODRICK, d.d.,

P. Archbishop of Cashel. Fourth son of George, 3rd Viscount Midleton.
Born 3rd May, 1761. He was Bishop of Kilmore in 1796, and Archbishop
of Cashel in 1801. In 1811 he was appointed co-adjutor to the Archbishop
of Dublin. He died in Dublin on 6th May, 1822, and was buried at Midleton,

county Cork.

sffEZZoTiSTT, by Charles Turner, after H. D. Hamilton.

Henry BROOKE,
Author.

,
Born in 1706 at Eantavan, Co. Cavan. He graduated at Trinity

College, and, becoming a lawyer, practised in Dublin for some years. In
1736 he went to London, where he enjoyed the friendship of Pope, Lyttelton,

and Pitt. He published a translation of Tasso’s Gerusalemme Liberata in

1738, and afterwards produced his tragedy of GmtavmVasa. Returning to

Ireland he wrote his best known works, viz. : The Farmer’s Letters, in 1745;

written to dissuade the Irish Catholics from participation in the Jacobite

rebellion, and The Fool of Quality. He died in 1783.

BEEZZOTsirT, by Andrew Miller, after J. Lewis.

(C. S., 6.)

From Chaloner Smith collection.

Right Hon. William BRQWNLOW,
Born in 1726. He represented the County Armagh in the Irish Parlia-

ment for nearly forty years, and was a Member of the Irish Privy Council.

He was an excellent amateur musician, and at his house in Lurgan,
" Midas " was first yiroduced in 1760. He died at Lurgan, 20th October,

1794. His grandson, the Right Hon. Charles Brownlow, who also

rcpre.sented Armagh, was created Lord Lurgan in 1839.

aaEZZoTsis’T, by C. H. Hodges, after C. G. Stuart.

(C. S., 5.)

George (Kugent-Temple-Grenville), Marquess of

BUCKINGHAM, K.G.,

Lord Lieutenant of Ireland. Born 17th July, 1753 ;
sou of the Right lion.

George Grenville, Chancellor of the Exchequer ami Prime Minister. He
succeeded his uncle as Earl TEMPLE in 1779. Was Lord Lieutenant of

Ireland from July, 1782, to .June, 1783, and first Grand Master of the Order

of St. Patrick, founded during his Vice-royalty. In 1784 he was created

Marquess of Buckingham, and in November, 1787, was again appointed Lord

Lieutenant of Ireland, succeeding the Duke of Rutland. His Vice-royalty

was a marked contrast to the regime of the Duke. Wraxail, in his

Memoirs, says that ‘‘ he possessed far superior ability, as well as a greater

application to business, than his predecessor, hut these qualities formed
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no compensation for the festivities to which the Irish had been accustomed

under their late ruler. Temperance invariably presided at theljepastp of

the Marquis.” He held the Vice-royalty until October, 1789, j
and died

11th February, 1813.

MEZZOTififT, by William Sadler, after a picture by

Robert Hunter, in the Deanery House, St. Patrick’s

(0. S., 2, i.) When Earl Temple.

£.:nrE eotgravibtg, by J. K. Sherwin, after a picture by
Thomas Gainsborough, r.a., painted in 1787, when
Marquess of Buckingliam, and now in possession of the Hon.

G. M. Fortescue.

See also Collective Portraits, “Installation Banquet of Knights

of St. Patrick.”

Edward BUNTING,
Musician and antiquary. Born at Armagh in 1773. He studied music
under his elder brother Anthony, who was organist at Ilrogheda and as

a chorister in Armagh Cathedral, while still a boy he taught music,

and was organist at Belfast. When, in 1792, the meeting of harpers

was held at Belfast, Bunting was commissioned to note down the airs

which they played ; and he afterwards followed up the subject, collecting

materials in all parts of the country. The result was his collections of

Irish music, published in 1796, 1809, and 1840. He settled in Dublin
in 1819, and died there 21st December, 1843, and was buried at Mount
Jerome.

STZPPXiE ENGRAViirc, by W. Brocas, Junior, published

in 1811.

ETCHXM’G, from the Duhlin University Magazine., vol.

XXTX.

William BURGH,

Born in 1741. Son of Thomas Burgh, of Bert, co. Kildare, M.P. He
represented Athy in the Irish Parliament from 1769 to 1776. He enjoyed

a considerable reputation for his controversial works, which obtained

him the Degree of D.C.L. of Oxford. He died in 1808 at York, where

he had lived fori nearly forty years. His sister married John
Forster, Speaker of the Irish House of Commons.

mbzzotsnx, by J. R. Smith. (C. S., 29.)

Walter Hussey BURGH,

Born 23rd August, 1742 ;
son of Ignatius Hussey. He took the additional

name of Burgh on succeeding to the estate of his uncle, the Rev.

Rickard Burgh. He was returned member for the University of Dublin

in 1779, and in the debates in the House distinguished himself, as he had

done at the bar, by his eloquence. He was Prime Serjeant, and in 1782

was appointed Chief Baron of the Exchequer. He died 29 th September, 1783.

iwEZZOTiKT, by William Barnard, after Hugh D.

Hamilton. (C. S., 29.)

From Chflloner Smith Collection.
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Edmund BURKE,
Statesman, orator, and writer. Born at Arran Quay, Dublin, 1st January,
1729, the second son of Richard Burke, an attorney. He took his degree
at Trinity College, and, going to London, devoted himself to literary work,
his Essay on the >iuhlime and Beautiful appearing in 1756. His appoint-
ment in 1761 as private Secretary to the Irish Chief Secretary first intro-

duced him to political life, and, after acting as Secretary to the Marquis
of Rockingham, he entered Parliament in 1766 as member lor Weudover.
He at once by his eloquence took a foremost position in the Plouse, and
continued to take a leading part in political affairs, especially daring the
administration of Lord North, 1770 to 1782. In the latter year he was
made Paymaster-General to the Forces and a Privy Councillor. His
Reflections on the Revolution in France appeared in 1790. His last appear-
ance in the House of Commons was in June, 1791, when he received the

thanks of the Plouse for the faithful discharge of his duties. The
deatli of his only son and his declining he ilth caused him to withdraw
from public life, and he died 9th July, 1797.

128. Oil. pscTuaa, by James Barry, r.a.

4 ft 2 in. H.
;
3 ft. 3 in. w.

Three-quarter length, staucling a table, dressed in a deep

chocolate-coloured coat. Curtain and bookshelve.s in the back-

groun 1.

This picture, which represents Burke at the age of forty-live,

was painted for his old schoolfellow and friend, Dr. Brocklesby,

and was exhibited in the Royal Academy in 1774. It, however,

was never delivered to Dr. Brocklesby, but remained in

Barry’s possession until his death, and was sold at his sale.

Purchased in 1875

218 Oil. PiCTUKS, after Sir Joshua Reynolds.

2 ft. 5^ in. H.
;
2 ft. w.

Bust, looking to the right : in brown coat, with black eye-

glass ribbon.

This picture was formerly the property of IMr. Charles

Phillips, and was purchased by the Trustees of the National

Porti’ait Gallery, London, in 1874, from Colonel Penleaze. It

was transferred to the National Gallery of Ireland in 1884.

(This picture is similar to one formerly belonging to Mr. T.

Haviland Burke and now in the National Portrait Gallery,

Loudon, which is the original of the mezzotint by James
Watson. The portrait known as the Thrale portrait, also by

Reynolds, differs from both of these pictures
;

it is the original

of the mezzotint by J. Hardy.)

258. oiXi PICTURE (with Charles James Fox), attributed to

Angelica Kattfemann.

2 ft. 5 in, H.
;
1 ft. 10 in. w.

Fox, leaning with his right hand on a table, rests his left on

the shoulder of Burke, who appears to be rehearsing a speech.

Purchased in 1886.

2648. EWAivEEi. BsiwiATURE, by Nathaniel Hone, r.a.

Purchased in J910.
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nxszzoTZM'T, by John Jones, after a picture by George
Romney, painted in 1770. (C. S., 11, i.). The present owner-

sliip of the original picture is not known.

From Chaloner Smith Collection.

niEZZOTiN'T, by James Watson, after a picture by Sir

Joshua Reynolds, now in the National Portrait Gallery,

London. (C. S., 20, ii.)

nsEZZOTZiMT, by James Ward, after a bust by John
Hickey. (G. S., 20, ii.)

The above poitraits of Burke all represent him without

spectacles. Sir Thomas Lawrence said of him that “ when
he took off his spectacles the character of his countenance

was gone.”—(See Foster’s Life, oj Lishop Jebb, p. 229, Ed. of

1851). Sir James Prior describes him as “ somewhat negligent

in common dress, being latterly distinguished by a tight brown
coat which seemed to impede freedom of motion, and a little

bob wig with curls, which, in addition to his spectacles, made
him be recognised by those who had never previously seen

him.” The small mezzotint portrait, by H. Kingsbury, below,

shows him in his spectacles, as does also the engi’aving by
Ridley, prefixed to the edition of the ‘‘ Essay on the Sublime
and Beautiful,” jmblished in 1807.

nzEzzoTZN-T, by H. Kingsbury. (C. S., 3.)

From Chalonor Smith Collection.

Richard BURKE,
Only son of Edmund Burke ; born in 1758. In January, 1792, he came
to Dublin on the invitation of the Cathohc General Committee which
had appointed him its Parliamentary Agent in obtaining a mitigation

of the Penal Laws. He remained four months, returning to England
at the end of the following April. In 1794 he was appointed Chief
Secretary for Ireland, but died before taking up the post, on the 2nd
August of that year.

297. ozii PzcTURE, after Sir Joshua Reynolds, probably by
Sir George Hayter.

2 ft. in. H.
;
2 ft. w.

Head and shoulders
;

dressed in red coat, or gown, and
white waistcoat.

Ihis picture is similar, with slight variations, to those in

the possession of Earl Spencer and the Hon. G. W, Fitzwilliam.

Purchased in 1888.

2587. ittzarzATURB, by Henry Bone, r.a.

Three-quarter length, seated
;

his arms folded.

This miniature, which was purchased in 1876, was stolen

from the Gallery in 1880, and recovered in 1905.

u
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MEZZOTINT, by James Ward, after the picture by Sir
Joshua Reynolds, jminted in 1782 and now in the possession

of the Hon. G. W. Pitzwilliam. (C. S,, 7, iii
)

From Chaloner Smith collection.

Augustus Nicholas BURKE, r.ii.a.,

Artist. Sixth son of William Burke, of Knocknagur, co. Galway. Be-
came an artist, and was elected an Associate R.H.A in 1872, and full

member the same year. He exhibited in the R.A. and other exhibitions

in London from 1863 to 1891. Died 28th December, 1891. He was the
brother of Thomas Henry Burke (q. v.).

2499. CHARCOAI. SKETCH, by Alfred Grey, r.h.a. Drawn
in 1873.

13^ in H. ; 10| in. w *

Presented by W. Booth Pearsall, F.R.C.S.I., in 1902

WAX MEBAZlcXON’, by JOHN WOODHOUSE, A. R.H.A.

Presented by W. Booth Pearsall, F.R.C.S.I., in 1902

Thomas Henry BURKE,
Under Secretary, Ireland. Second son of William Burke of Knocknagur,
CO Galway ; born 29th May, 1829. He was appointed clerk in the Chief

Secretary’s Office in 1847, and after serving in various departments of the

office was appointed Under-Secretary in May, 1869. On the evening of

6th May, 1882, whilst walking through the Phoenix Park with Lord Frederic

Cavendish, who had that day arrived in Dublin to take up the ajqjointment
of Chief Secretary, he and Lord Frederic were assassinated by members
of a secret society calling themselves “ Invincibles.”

2350. PEUCIE. SKETCH, by Walter Osborne, r.h.a. Done
partly from an oil picture by Augustus Burke (also the property

of the Gallery, but not publicly exhibited) and partly from

photographs and memory. It is an excellent likeness.

Presented by the artist in 1899.

Sir Charles BURTON,

Lord Mayor of Dublin. Son of Benjamin Burton, a banker, who was

Lord Mayor and member for the city. Charles was M. P. for Dublin

in 1749 ;
Lord Mayor in 1753, and was created a baronet in 1758. He

died 6th June, 1775.

iMCBZZOTiN'T, by James McArdell, after R. Hunter.

(C. S., 35.)

Sir Frederic William BURTON,
Artist and Director of the National Gallery, London. Born at Corofin

House, CO. Clare, 8th April, 1816. He studied art in Dublin, and was

befriended by G. Petrie; he exhibited his first work at the Royal

Hibernian Academy when only sixteen. At the age of 21, in 1837, he

was made Associate, and two years later a full member, of the R.H.A.

His works were mostly water-colour portraits and miniatures. In 1840 he

produced his Blind Oirl at the Holy Well, followed next year by the Arran

Fisherman's Drowned Child, and the Connaught Toilette. He continued to
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work in Dublin, advancing in his art, until 1851, when he went to Germany,
remaining there some years, and producing some of his most notable
works, such as Franconian Peasants waiting for Confession, the Procession
in Bamberg Cathedral, and the Widow of Wohlm painted in 1859. He
became a member of the Water Colour Society in 1856, and there exhibited
the Turret Stair, now in this collection, lostephanc, Cassandra Fidele, &c.
During all these years he devoted himself to the study of the history and
evolution of art, making researches into the lives and works of the great
artists, so that in 1874, when Sir William Boxall resigned the Director-
ship of the National Gallery, Burton was chosen to succeed him. His
selection was amply justified by his twenty years’ successful tenure of

the post. He increased the collection by many of its most important
works, and by his extensive knowledge and sound judgment raised the
National Collection to the highest place amongst the great galleries of

the world. He retired in 1894, and died in his house in Argyle-road,
London, in 1900. A collection of his works was exhibited in this Gallery
in 1901

153. OIL PICTURE by G. F. Mulvany, r.h.a.

2 ft. 5 in. H. ; 2 ft. w.

Half length, seated. Portrait as a young man.

857. OIL PICTURE, by Henry T. Wells, r.a.

2 ft. 5 in. H. ; 2 ft w.

Half length, in profile. A replica of a portrait painted in

1863,

Presented by the Artist in 1901.

2400. PEKTCIL DRAWITTG, by HiMSELF.

Head, nearly full face.

Purchased in 1901.

nxAHELE, by John Hughes, r.h.a., from a life mask.

Purchased in 1902 from the executors of Mias Margaret Stokes.

Charles Kendal BUSHE,
Chief Justice. Son of the Eev. Thomas Bushe

; born at Kilmurry, Co.
Tipperary, in 1767. He entered Trinity College, Dublin, where be was
noted for bis scholarsbip and eloquence, and afterwards became a barrister.

As a member of Parliament he was firm in his opposition to the Union,
speaking and voting against it to the last. In 1806 he was Solicitor-

General, and was made Chief Justice of the King’s Bench in 1822,
He died 10th July, 1843.

OIL PICTURE, by Mariin Cregan, p.r.h.a.

Three-quarter length, in robes, seated.'

4 ft. 1 in. H. ; 3 ft. 3 in. w.
Lent by the family.

MIXED MEZZOTITI7T, by D. Lucas, after W. Stevenson.

PLASTER BUST, by P. TuRNERELLi, done ill 1829.

2 ft. 44 in. H.

Purchased in 1903.
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Isaac BUTT, q.c., m.p.,

Born in the county Donegal in 1813, the son of a clergyman. At Trinity

College he gained a brilliant reputation for his scholarship, and between
1834 and 1838 he edited the Dublin University Magazine. He was called

to the Bar in 1838. He was at first a strenuous opponent of the Repeal
movement, but when returned as M.P. for Youghal in 1852 it was as a
“ Liberal Conservative.” At the Bar he defended Smith O’Brien, and
later the Fenian prisoners, and as member for Limerick in 1871 he was
leader of the Home Rule party. Before his death, however, the Home
Hule movement had passed beyond his control and he found himself out
of sympathy with the more advanced views of his party. He died 5th

May, 1879.

2442, CHAI.3C sliiLwxiu'G, by J. B. Yeats, r.h.a.

2 ft. 1 in. H. ;
1 ft. 8 in. w.

Bust portrait, life size. Replica of a portrait taken from
life by the artist.

Purchased from the Artist in 1901.

Charles BYRNE,
Miniature painter. Born in Dublin in 1757. He was a pupil of S. Roch,
miniature painter in Dublin, and practised successfully both in London
and Dublin. Died in 1810 (?).

2034. WATSK-coiouK ssijriATuaE, by Himself.

On ivory, 3f in. h.
;
2 in. w.

Purchased from Miss Byrne, Dublin, in 1891.

William, Earl CADOGAN,
Eldest son of Henry Cadogau, CounseUor-at-Law, of Dublin, and grand-

son of Illajor W. Cadogan, Governor of Trim. He entered the army at an
early age, and served under William III. in Ireland and Flanders. Later

he served with Marlborough, and was made Brigadier-General after Blen-

heim. He was at Ramillies in 170G, and the following year was appointed

Envoy to the States of Holland. He held a command at Oudenarde, 1708 ;

Malplaquet, 1709 ;
and Boudain, 1711, and after other important military

and diplomatic services he was created Baron Cadogan in 1716, and Earl

in 1718. On the death of Marlborough in 1722 he was made Comma,nder-
in-Chief. Cadogan was an able soldier, and was held in the highest esteem

by Marlborough and Prince Eugene for his capacity, energy, and skill.

As a diplomatist Walpole describes him as rash and impetuous. Pope
describes him as “ a big, bad, bold, blustering, bloody, blundering booby.”

He died 17th July, 1726.

TOCEZZOTXwr, by J. Simom, after L. Laguerre. (C. S., 29.)

Cornelius CALLAGHAN,
Lawyer. Son of Timothy Callaghan, of Banteer, Co. Cork. He was a

distinguished Chancery Lawyer, and M.P. for Fethard in the Irish

Parliament. He married Mary, daughter of Robert Jolly (for whose

curious history see the Irish Builder for July 1st, 1890). His second

son, Cornelius, was also M.P. for Fethard and became a Master in

Chancery, and his fourth son, Thomas, was father of the first Lord

Lismore. He died 3rd January, 1741.
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raEZZOTiSTT, by John Brooks, published by him at Cork
Hill, Dublin.

The print in this state was unknown to Chaloncr Smith, and
is probably earlier than the two described by him. (C. S., 8.)

John Jeffreys (Pratt), 2nd Earl and 1st Marquess CAMDEN,
K.G.,

Lord Lieutenant of Ireland. Born 1 1th February, 1759 ;
son of Charles,

1st Earl Camden. He was one of the Tellers of the Exchequer in 1780,

a Lord of the Admiralty in 1782, and a Lord of the Treasury from 1789 to

1794. He was appointed Lord Lieutenant of Ireland in March, 1795, in

succession to Lord Fitz william, and held that office until June, 1798.

During his Vice-lloyalty the College of Maynooth was founded for the

education of Catholic Clergy and endowed by Government with £8,000 a

year. He died 8th October, 1840.

299. oiii PICTURE, by Sir Thomas Lawrence, r.a

2 ft. 5 in. H.
;
2 ft. w.

Bust, in oval, looking to the right
;

in dark green coat, with

Star of the Garter.

Purchased in 1888.

Rt. Hon. George CANNING,
Born in London in 1770, the son of George Canning, an author and a native
of the north of Ireland. He was educated at Eton and Oxford, and entered
Parliament in 1793. He was a supporter of Pitt, and was Under-Secretary
of State in 1796, and afterwards Foreign Secretary and Premier. He
supported Grattan in favour of Catholic emancipation. Died 8th August,
1827.

iviEZZOTiM’T, by VV^iLLiAM Ward, after T. Stewardson.
(0. S., 23.)

From Chaloner Smith Collection.

Sir George CAREW, Earl of Totnes,

Second son of George Carew, Dean of Exeter; born 29th May, 1555.

He began his military career in Ireland in 1564, and was knighted by the

Lord Lieutenant, Sir John Perrot, in 1586. He was Master of the

Ordnance in Ireland from 1587 to 1593, and in 1596 took part in the

expedition to Cadiz. After having been Ambassador to France he was
made Lord President of Munster in 1600, and by his vigour and decision

crushed the rebellion in the South of Ireland. In 1605 he was created

Baron Carew, and in 1625, Earl of Totnes. He died in 1629. A large col-

lection made by him of papers relating to the History of Ireland is now
divided betsveen the Lambeth and Bodleian Libraries, and the Pacata
Hibernia of Sir Thomas Stafford was compiled from materials supplied by
him.

ENGRAVISTC, by Robert Van Voer.st.

Frontispiece to original Edition of Pacata Hibernia, 1633.
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Henry Lawes (Luttrell), 2nd Earl of CARHAMPTON,
Born 7tli August, 1743. He entered the army in 1757, was Deputy
Adjutant General in Portugal in 17G2, and Adjutant General in Irelaml
in 1770. In 1783 lie sat in the Irish Parliament as member for Old
Leighlui. In 1798 he was appohited Lieutenant-General of the Ordnance
in Ireland and hi 1795 was entrusted with the suppression of the Defenders
in Connaught. In 1796 he was Commander-hi-Chief in Ireland, a jiost

he held until December, 1797. He died 26th April, 1821. Wraxall
describes him as “rather below than above middle size, but active,

of a pleasing figure and a high sphit, verifying the adage of ‘ Petit mine
et grand jeu.’ He possessed a mhid cast hi a very original mould,
though uncultivated, and he w'as an indefatigable votary of pleasure.”

452. PASTEX, by Hugh D. Hamilton.

Oval, 9 hi. H. ; 71- in. w.

Half lengtl), seated to left
;
his arms folded. Dressed in red

coat with blue lapels
;
his hair powdered.

Presented by Henry, Earl of Portarlhigton, in 1884.

William CARLETON,
Author. He was the son of a small farmer, and was born at Prhlisk, near

Glogher, Co. Tyrone, in 1798. As a young man he went to Dublin and
supported himself by vnithig and tcachhig. He was the author of several

novels, but the best of his works is his Traits and Stories of the Irish

Peasantry. He died 30th .lanuary, 1869. at his residence, WoodvUle,
Sandford, and was buried at IMouiit Jerome.

224. oix PICTURE, by John Slattery.

2 ft. 8-^ in. H. ;
2 ft. 1 in. w.

Three-quarter length, nearly full face
;
with thin grey hair

;

dressed in lilack coat and brown waistcoat. A pen in his

right hand.

His widow, in a letter concerning this picture, dated in 1872,

says : “It is the only portrait of the kind ever taken of him,

and is a most truthful one.”

Purchased from his daughter. Miss Carleton, hi 1884.

2590. PEN DRAWING’ by Charles Grey, r.h.a.

Small full-length, seated, with a dog by his side.

Original drawing for the etching by J. Kirkwood in Dublin

University Magazine, Vol. XVII., 1841.

Purchased in 1905.

George William Frederick (Howard) 7th Earl of

CARLISLE, K.G.,

Lord Lieutenant of Ireland. Born 18th April. 1802. As Lord Morpeth

he was member of the House of Commons, and was appointed Cliicf

ISecretary hi Ireland in April, 183o, a post wliich he held for five years.

He succeeded his father as 7th Earl of Carhsle in 1848, and in February,

1855, was made k.G., and Lord Lieutenant of Ireland. He held the office

imtil’ 1868 and was again appointed in 1859. Owing to hl-health, he

rethed hi October, 1864, and died 8th December following.

The National Gallery of Ireland was opened by him

during his Vice-Koyalty, 2nd February, 1864.
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IVtARBliE BUST, l>y CHRISTOPHER MoORE, R.H.A. Dated
839.

2 ft. 3 in. H.

Purchased in 1890.

STiPPXiE EXTCRAVin-c, by F. Holl, after G. Eichmond.

Torlogh CAROLAN,
Irish Bard. Born 1670, at Newtown, near Nobber, Co. Meath

;
the

son of a farmer. Having lost his eyesight in youth through small-
pox, he devoted himself to music, and at the age of 22 commenced the
wandering life of a bard, which he continued till his death. He was a
welcome guest at the houses of the gentry in Connaught, and composed
many songs in honour of his friends and patrons. He died at Alderford,

Co. Eoscommon, the residence of his earliest patron, the MacDermot Eoe.
2.5th March, 1738, and was buried in the old parish church of Kilronan,
Carolan was the last representative of the ancient bards and harpers.

EifORAVzsrc, by J. Martyn, publi.slied in 1822, and
taken from a portrait painted in 1720 for Cliarles Massey,

Dean of Limerick, it is said by Johann Van Der Hagen.
An engraving, by J. Rogers, from the same jiicture, forms

the frontis])iece to Hardiman’s Irish Minstrelsy.

Juliana, Countess of GARRICK, and Daughters.

iviEzzoTiiffT, by J. R. Smith, after Richard Cosway.
Entitled Wisdom directing Beauty and Virtue to sacrifice at the

Altar of Diana-, representing Juliana, Countess of Carrick,

daughter of Henry Boyle, Earl of Sliannon, wife of Somerset
Henry Butler, Viscount Ikerrin and Earl of Carrick died

1804.

Lady Margaret, her daughter, married Armar Lowry Corry,

created Eaid of Belmore in 1797
;
she died 1777.

Lady Harriet, married 1768, Edmund Butler, afterwards

11th Viscount Mountgarret
;
she died 1785.

From Chaloner Smith Collection.

Thomas CARTER,
Master of the Rolls in Ireland from 29th December, 1731, to 24th April,

1754. M.P. for Hillsborough. Secretary of State, 1755, until his death,
2nd September, 1763.

IMCEZZOTIN'T, by JoHN Brooks, after C. Jervas.

(C. S., 9, i.)

From Chaloner Smith collection.

John (Carteret), Lord CARTERET, afterwards Earl
Granville, k.g..

Lord Lieutenant of Ireland. Born 22nd April, 1690 ; succeeded his
father as Baron Carteret in 1695. He was Ambassador to Sweden, 1719 to

1720, Secretary of State, 1721 to 1724, in Walpole’s Administration, and
was Lord Lieutenant of Ireland, 1724 to 1730. He succeeded as Earj
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Granville on the death of his mother in 1744 ;
was made K.G. in 1750,

and Lord President of the Council, 1751. He died 2nd January, 1763,
Lord Carteret was one of the ablest and most successful of Irish Viceroys,
and during his government, at a period of popular excitement and dis-
content, he succeeded hy his ability and tact in winning the good opinion
of aU parties ;—as he himself says, he “pleased Dr. Swift”; and Swift
writes of him that “ he had a genteeler manner of binding the chains of
the Kingdom than most of his predecessors.”

204. oil. PICTURE, by Thomas Hudson.

2 ft. 1 in. H.
;
1 ft. 7f in. w.

Bust portrait in Peer’s robes.

Purchased at the Hanbury Williams sale in 1888.

Robert (Stewart) Viscount CASTLEREAGH,—afterwards 2nd
Marquess of Londonderry,

Eldest son of Robert Stewart of Mount Stewart, Co. Down, after-

wards 1st Marquess of Londonderry ; born 18th June. 1769. He was
educated at Armagh and at Cambridge, and entered the Irish Parliament
in 1790 as Member for Co. Down. He became Chief Secretary in 1799,
and devoted himself with all his energy to the accomplishment of the

Union. In 1805 he was War Minister under Pitt, and Foreign Secretary

in 1812 under Lord Liverpool, a post which he filled with conspicuous
courage and ability. He ended his life hy suicide on 12th August, 1 822.

23334EWAIVIEI.XED BsmiATURE, by William Bate, after Sir

Thomas Lawrence.
Acquired in 1896 under the Bequest of J ulia, Lady Fitzgerald.

iWEZXOTmT, by Charles Turner, after a picture by Sir

Thomas Lawrence.

CATHERINE OF Braganza, Queen of Charles II.,

Daughter of John IV., King of Portugal
;
horn 1638. Married Charles

II. in May, 1662. Died in Portugal in 1705.

MEZZOTiN-T, by Abraham Blooteling, after Sir Peter
Lely. (C. S. f. II., p. 67.)

From Chaloner Smith collection.

Lord Frederic CAVENDISH,

Younger sou of William, seventh Duke of Devonshire ; born 30th

November, 1836. He sat in the House of Commons from 1865 to 1882,

and in the latter year was appointed Chief Secretary for Ireland in suc-

cession to Mr. Forster. On the evening of his arrival in Dublin, 6th

May, he and Mr. Thomas H. Burke, the Under-Secretary, were murdered
in the Phoenix Park.

MszzoTiWT. by J. D. Miller, after Sir W. B. Richmond,
K.C.B.

Presented by Lady Frederick Cavendish in 1899.
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Edward L. CAZNEAU,
Painter. JJorn in 1809. Was a pupil in the Dublin Society’s drawing
school, and afterwards worked as a portrait painter in Dublin, exhibiting

in the R.H.A., down to 1847, after which there is no further account
of him.

602. Oil. PICTURE, by Himself.

29J in. H. ;
24|- in. w.

Half length, seated at lii.s easel, holding palette and brushes.

Purchased in

James (Caulfeild), l.st Earl of CHARLEMONT, k.p..

Eldest surviving son of James, 3rd Viscount and 7th Baron Charlemont.
Born in Dublin, 18th August, 1728 ;

succeeded his father in 1734 After

spending some years in foreign travel be returned to Ireland in 1754 and
took an active interest in all political and social questions

;
his talents,

honesty and patriotism making him one of the most influential men in the
country. In 1763 he was created Earl of Charlemont, and in July, 1780,
was chosen Commander-in-Cbief of the Irish Volunteers, a position he
held until their disbandment. He opposed the Union, and did not live to

see the measure become law, dying the 4th August, 1799, at Charlemont
House, Dublin.

187. OH PICTURE, by William Cu.ming, p.r.h.a.

4 ft. II.
;
3 ft. 3 in. w.

Nearly full length, .seated, in profile to right. Dressed in

Volunteer uniform, blue coat and red facings, with the ribbon

and Star of the Order of St. Patrick. On a table by his side

are books and a sheet of paper on which his left hand rests.

His sword hangs behind him from a knob on which a red

curtain is looped up. In background a statue, globe, and
books.

This picture was painted for the Dublin Library, D’Olier-

street, where it remained until the break-up of that institution

in 1882, when it was sold with the rest of the Library eflects,

and purchased for the Gallery.

MODBli I9T WAX rOR A IWEDAE, by WiLLIAM MoSSOP.
From collection of Dr. William Frazer, Dublin.

Purchased in 1903.

MEZZOTiN'T, by John Dean
;
engraved in 1785, after the

])icture by Richard Livesay, formerly in Charlemont House,
Dublin, and now in the National Portrait Gallery, London
(0. S., 5.)

King CHARLES I.,

Born 19th November, 1600. Succeeded his father, James I., in 1626.

Beheaded at Whitehall, 30th January, 1649.

251. oiii PICTURE, ascribed to Henry Stone.

Oval ; 9J in. h.
; 7| in. w. Panel.

Bust portrait, nearly full face
;
in armour, with plain, falling

white collar, and collar and badge of the Garter.

Purchased in 1886.
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ME£ZOTiwT, by John Simon, after Sir A. Van Dyck.

(C. S., 36.)

From Chaloner Smilh collection.

King CHARLES II.,

Born 29th May, 1630. Lived in exile after the execution ol his father,

Charles I., until restored to the throne, 29th May, 1660. He died 6th

February, 1685.

BsszzoTSN'T, by Abraham Blooteling, after Sir Peter
Lely. (C. S., h.)

From Chaloner Smith collection.

MEZZOTINT, by Abraham Blooteling, after Sib Peter
Lely.

Large plate, full-sized head, not noted by Chaloner Smith.

From Chaloner Smith collection.

ANOTHER PORTRAIT, tvhen a child. See under Collec-

tive Portraits, Children of Charles I.

CHARLOTTE, Queen of George III.

Sophia Charlotte, daughter of Charles Frederick Prince of Mecklenburg-
Strelitz

;
born in 1714 ;

married in 1761. Died 17th November, 1818.

MEZZOTINT, by Thomas Burke, after Angelica
Kauffmann. (C. S., 1, i

)

From Gulstou and Chaloner Smith collections.

PiiiLir Dormer (Stanhope), 4th Earl of CHESTERFIELD, k.g..

Lord Lieutenant of Ireland. Born 1694, and succeeded his father as

4th Earl in 1726. He was Ambassador at the Hague, 1728-32, and Lord
Lieutenant of Ireland from January, 1745, to October, 1746, when he
became Secretary of State. During his Vice-Royalty he displayed high
quahties as a statesman and administrator, and was very popular.

Lord Chesterfield was eminent as a speaker and a wit. He was author
of the celebrated Chesterfield Letters. Died 24th March, 1773.

314. PASTEii, by William Hoare, r.a.

1 ft. Ilf in. n.
;
1 ft. 5f in. w.

Bust, to right ; in large wig and red coat, with ribbon and
Star of the Garter.

Purchased in 1888.

MEZZOTINT, by John Simon, after the above, or a .similar

portrait by W. Hoare. (C. S., 38.)

A touched
2
>roof, with paintei’’s directions on margin at

bottom.

From Chaloner Smith collection.
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MEZZOTINT, by Andrew Miller, after Wm. Hoark, r.a.

(C. S„ 7.)

mezzotint, by John Brooks, after W, Hoare.
(C. S., 10, i)

In robes as Knight of the Garter.

MEZZOTINT, by Edward Bell, after Thomas Gains-
borough. (C. S

, 5.)

From Chaloner Smith collection.

Elizabeth, Countess of CHESTERFIELD.
Lady Elizabeth Butler, daughter of James, 1st Duke of Ormonde

;
born

at Kilkenny, 29th June, 1640. Married in 1660, at the age of 19, the 2nd
Earl of Chesterfield, and appeared at the Court of Charles II. about 1661-2,
where she immediately became one of the reigning beauties. Her
husband, however, carried her off to his eountry seat, where she died in

1665. (See the Grammont Memoires.)

MEZZOTINT, by Isaac Beckett, after Sir Peter Lely.
(C. S, 21, ii.)

(See note as to this portrait in Chaloner Smith’s catalogue, p. 26.)

From Lancknnek and Chaloner Smith collections.

Henry (de Burgh), 12th Earl and 1st Marquess of
CLANRICARDE,

Born 8th January, 1743. Was M.P. for Galway, as Lord Dunkellin. In
1783 on the foundation of the order he was made a Knight of St.

Patrick, and was created Marquess in 1789. Died 8th December, 1797.

STIPPEE ENGRAVING, by WiLLIAM SeDGWICK, after

a picture by Robert H unter.

Theodosia, Lady CLANWILLIAM.—See MAGILL.

•John (Fitzgibbon), Earl of CLARE,
Lord Chancellor of Ireland. Son of John Fitzgibbon of Mount Shannon,
Co. Limerick, a barrister

;
born in 1749. He was called to the Irish Bar

in 1772, in 1780 was elected m.p. for the University of Dublin,
and was made Attorney General in 1783. In 1789 he was made
Lord Chancellor and Baron Fitzgibbon, and in 1795 Earl of Clare.

Fitzgibbon was one of the most powerful supporters of the English
supremacy, and exercised an enormous influence in all departments of

the Government. To him was largely due the successful carrying through
of the Act of Union. He died 28th January, 1802.

292. oil. PICTURE, by Hugh D. Hamilton.
7ft. 9in. H.

;
4ft. 9in. w.

'

Full length, standing, in Chancellor’s I’obes. He holds the

purse in his right hand.

Purchased at the sale at Mount Shannon in 1888.

MEZZOTINT, by C. H. Hodges, after 0. G. Stuart.

(C. S., U, i.)
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George William Frederick (V^illiers), 4th Earl op

CLARENDON,
Diplomatist. Born 12th January, 1800. After holding various diplo-

matic and min'sterial posts he was, in 1847, appointed Lord Lieutenant of

Ireland, and held the post until 1852. His administration during that
troublous period being marked by firmness and decision which did much
to tranquillize the country. In 1853 he was Foreign Minister, and held
this post again under Lord John Russell and Mr. Gladstone. He died 27th
lune, 1870.

nxszzoTXN'T, by G. Sanders, after Oatterson Smith

>

P.R.H.A.

Catherine CLIVE.

Kitty GUve, actress. Daughter of W. Rafter, a Kilkenny Lawyer ;

born in 1711. She found her way to the stage, and at the age of seventeen

])layed at Drury Lane under Colley Cibber. She soon obtained a reputa-

tion as a comic actress, and continued at Drury Lane under Garrick
until her retirement from the stage in 17(39. She died in 1785. While
.still young she had married George CHive, but the union was not long

after ended by mutual consent.

642. oil. PICTURE, attributed to Jonathan Richardson.

271 in. II. ; 171 in. w.

Half length, in low cut white dress
;
nearly full face.

Purchased in 1910.

John (Scott), 1st Earl op CLONMELL.
Born in Co. Kilkenny, 8th June, 1739. Hs was called to the Bar iu 1765,

and soon attained to a considerable practice. He was elected M.P. for

Mullingar iu 1769, and for his services to the Government was made
Solicitor-General in 1774 and Attorney-General in 1777. Subsequently he

was advanced to the Chief Justiceship of the King’s Bench, and raised to

the Peerage, as Baron Karlsfort in 1784, and Earl of Clonmell in 1793.

Died 23rd May, 1798.

STiPPXE BiffORAVxwc, by P. CoNDE, after R. Cosway.

Charles COBBE,

P. Archbishop of Dublin. Born and educated at Winchester ;
went to

Ireland in 1717 as Chaplain to the Lord Lieutenant, the Duke of Bolton,

and was made Dean of Ardagh in 1719, and Bishop of Killala in 1720.

He was translated to Dromore in 1727, to Kildare in 1731, and finally

to the Archbishopric of Dublin in 1743. He died 14th April, 1765,

and was buried in Donabate Church, where there is a marble tablet,

with inscription, to his memory.

MEzzoTzio-T, by Andrew Miller, after Francis Bindon.

(C. S., 8.)

nxEZZOTX3(rT, probably by Andrew Miller. (C. S., 9.)

Published by M. Ford, Dublin, in 1748.

From Chaloner Smith collection.
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Sir Galbraith Lowry COLE, g.c.b.,

Distinguished soldier. Second son of William, 1st Earl of Enniskillen ;

born 1772. He entered the army at an early age, and served throughout
the Peninsular War. For his services, especially at the battles of

Salamanca, Vittoria, and the Pyrenees, he received the thanks of

Parliament. Was afterwards Governor of the Cape of Good Hope and of

Mauritius. He became Lieut. -General in 1825, General in 1830, and died
in 1842.

STiFPx.t: EM-G-HAViN-G, by <J. PiCART, after Sir Thomas
Lawrence.

John COLGAN,
Born in Co. Donegal. He was a Franciscan friar in the College of

Louvain, and a voluminous writer on the Ecclesiastical History of Ireland ;

his best known work is the uncompleted Acta Sanctorum Hibernice. He
died at Louvain, 15th January, 1658.

2225. WATER-coiiOUB, copy after a Fresco in the Franciscan

College of St. Isidore, Pome.

Presented by the Eev. C. P, Meehan in 1884.

William CONGREVE,
Dramatist and poet. Born at Lismore, co, Waterford, in 1671, the son
of Wm. Congreve, an officer in the army, who settled in Ireland as agent
to the estates of the Earl of Cork. Congreve was educated at Kilkenny
School and at Trinity College, Dublin, and was called to the Bar at the
Middle Temple. He devoted himself to literature, chiefly dramatic,
producing his first play. The Old Bachelor, in 1693. This was followed
by the Double Dealer, and in 1695 by Love for Love. He continued to write

down to 1700, his last play being the Way of the World, when he retired

from literary life. His friendship with the Duchess of Marlborough is

nearly as famous as his plays. He died 19th January, 1729.

MEZZOTiOTT, by John Smith, after the picture by Sir

Godfrey Kneller, now' in the National Portrait Gallery,

London. (C. S., 54, ii.)

Rev. Tiiaddeus CONNELLAN,
Irish Scholar. He translated portions of the Bible into Irish, and
published an Irish-English Dictionary and Irish Grammars. He died in

Sligo, 25th July, 1854.

OKS. pscTUEE, by James Northcote, r.a.

4 ft. H. ; 3 ft. 4 in. w.

Nearly full-length, seated; his left arm rests on a large,

open book which lies on a table beside him. His hands are

clasped in front. View of landscape through an open window-

in background.

Lent by E. Lamb, Esq., in 1902.
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Right Hon. William CONOLLY, m.p.,

Speaker of the Irish House of Commons. Born about 1662. He
represented, the Borough of Donegal and the County of Londonderry in

the Irish Parliament, and was chosen Speaker of the House of Commons
in 1715. He was a Privy Councillor and Chief Commissioner of Revenue,
and was ten times a Lord Justice. He married Catherine, daughter of Sir

Albert Conyngham, and through her, who died in 1752, aged 90, he
acquired large estates in Ulster. He died on 29th October, 1729, a few
days after resigning the Speakership. He was buried at Celbridge, Co.

Kildare. See Mezzotint engraving of his tomb with recumbent efhgies of

him and his wife, below.

EM'GRAVZN'C, by PlERRE FoURDRINIER, after

Charles Jervas.

Nearly full leugtli, seated to left
;
in robes

;
the mace beside

him. Inscribed ;

—

The Right William Conolly, Esq'
,

One of the Commis''^' of his Majesties Revenue, Sjyeaker of the

House of Commons. Ten times Sworn one of their Excellencies

the Lords Justices, (b one of his Majesties Most Honourable
Privy Council in the Kingdom of Ireland. C. Jcvrvis, Frincipcd

Fainter to his 3La“‘’- Pinxit. P Eourdrinier, Sculp. A shield

with arms, Conolly impaling Conyngham.

Purchased in Dublin in 1898.

Tomb of WILLIAM CONOLLY AND HIS WIFE.

Monument in the old churchyard at Celbridge, co. Kildare.

Whole length statues of Wm. Conolly (d. 1729) and his wife

Catherine Conyngham (d. 1752), reclining under a canopy.

On the front of the pediment is a shield with arms, Conolly

impaling Conyngham
;
and on a slab at the back a long Latin

inscription. This monument, executed by Thomas Carter, ^vas

erected by the Speaker’s widow, Catherine Conyngham.

MEZZOTZUTT, Engraver unknown. It was probably done

in Dublin and, as Chaloner Smith conjectures, may have been

by T. Beard.

Right Hon. William CONOLLY, m.p.,

Of Castletown, co. Kildare, M.P. for Ballyshannon in the Irish Parlia-

ment and a Privy Councillor. He was nephew of William Conolly,

Speaker of the Irish House of Commons, see above. He died in 1760.

421. ozii PZCTURE, Painter unknown.

3 ft. 11 in. H. ; 3 ft. w.

Three-quarter length, standing in a landscape.

Purchased in 1894.
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Lady Anne OONOLLY,
Wife of above. Eldest daughter of Thomas Wentworth, Baron Kaby,
who was created Earl of Strafford in 1711. She was born 5th March,
1713, and married the Eight Hon. Wm Conolly on 28th .April, 1733. She
died 17th February, 1797.

422. oili PICTURE, Painter unknown.

3 ft. 11 in. H
; 3 ft. w.

Tliree quarter length, standing in a landscape.

Purchased, with the foregoing, in 1894.

Field-Marshal Henry Seymour CONWAY,
Second son of Francis Seymour, 1st Lord Conway; born 1721. He
entered the army and served in the Seven Years’ War. Was M.P.
for Antrim in the Irish Parliament, and was Secretary to the Lord Lieu-
tenant 1755-6. He was Secretary of State 1765 to 1768, Commander of
the Forces in 1782, and was made Field-Marshal in 1793. He died
12th October, 1795.

WEEZzoTiiMT, by Gainsborough Dupont, after Thomas
Gainsborough, r.a. (C. S., 3, ii.)

From Chaloner Smith collection.

William Burton CONYNGHAM,
Second son of the Rt. Hon. Francis Burton, of Buncraggy, co.

Clare, by Mary, daughter of General Henry Conyngham. On the death of

his uncle Henry, Earl Conyngham, m 1781, he inherited the family

estates and took the name of Conyngham. He was a Privy Councillor

and Teller of the Exchequer, in Ireland, and Treasurer of the Royal Irish

Academy. He died in 1796, at his house in Harcourt. place, Dublin.

562. oil. PiclUfiE. by Gilbert Stuart.

3 ft. H. ; 2 ft. 2 in. w.

Three-quarter length, seated
;
in green coat.

Purchased in 190C.

563. PiiSTEi., by H. D. Hamilton.

Oval, 9J in. h. ; 7 in. w.

Half length
;
in brown coat.

Purchased in 1906.

nxEZZOTiTi'T, by Valentine Green, after the above pastel

by Hugh D. Hamilton. (C. S., 16, i.) This print belonged

to W. B. Conyngham himself.

From Mangin and Chaloner Smith collections.

ivxEZZOTZM'T, by C. H. Hodges, after the oil picture. No.

562, above, by G. Stuart. (C. S., 9.)
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Edward COOKE,
Under Secretary for Ireland

; born 1755, 3rd son of Dr. Wm. Cooke,
Provost of King’s Coll., Cambridge. He went to Ireland as private
secretary to Sir Eichard Heron, Chief Secretary

; and in 1789 became
Under Secretary to the Military Department, from which he was removed by
Lord Fitzwilliam in 1795, but appointed the following year by Lord
Camden as Under Secretary in the Civil Department. In this capacity
he was intimately concerned in all the transactions and negotiations
which led to the passing of the Act of Union, but afterwards resigned in
consequence of the refusal of concessions to the Catholics. Eeturning to
England, he held many important official posts, and died 19th March, 1820.

nvszzoTxi!irT, by William Ward, after a picture by
William Cuming, p.r.ii.a. (C. S., 29.)

Proof, before any inscription
;
state not mentioned by Chaloner Smith.

Sir Samuel COOKE, Bart.,

Lord Mayor of Dublin in 1741.

iWEZZOTXOTT, by J. Faber, after James Latham.

William COPPINGER,
R.C. Bishop of Cloyne and Ross, second son of Joseph Coppinger, and
nephew of William Coppinger, of Barryscourt and Ballyvolane, co.

Cork ; born in 1753, educated at the Irish College in Paris, and ordained
in 1780. He was made Coadjutor Bishop of Cloyne in 1788, and died

11th August, 1831. He was the author of several works of devotion, and
of a translation of the Imitation of Christ.

2054. CHAhK. SRAWzifCr, by John Comehford.

13J in. H
; 12J in. w.

Tliree-quarter length seated
;
full face, in episcopal robes, with

bands and pectoral cross. Holds a folded biretta in his right

hand.
Engraved in stipple by Charles Rolls.

Purchased in Dublin in 1884.

Anne, Countess of CORK and ORRERY,
Daughter of Kelland Courtenay, of Painsford, Devon

;
married, in 1704,

Edmund, 7th Earl of Cork and Orrery, who died in 1798. The marriage

was an unhappy one
;
Lord Cork endeavoured, in 1779, but unsuccessfully,

to obtain a divorce from her on the grounds of her alleged adultery with
one John Charles Newby, a musician at the Haymarket Theatre. Sub-
sequently, in 1782 the marriage was dissolved. Mrs. Delaney refers to

her “ inhuman treatment,” and calls her “ the miserable, persecuted

Lady Cork.” She died, 11th December, 1785.

nxEZZOTzifT, by James Watson, after a pastel by Hugh
D. Hamiltov. (C. S., 5, i.)

From Chaloner Smith collection.
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John (Boyle) 5th Earl of CORK and ORRERY

He was bom 13th January, 1707, and succeeded his father as 5th Earl
of Orrery in 1731, and his cousin as Earl of Cork in 1753. He was the

intimate friend of Pope, .Johnson, and Swift, although he maliciously

attacked the latter in Remarks on Swift, published in 1751. He was
author also of an excellent translation of Pliny and of other works.
Berkeley said of him that he “ would have been a man of genius had he
known how to set about it.” He died on 23rd November, 1762.

nxEZZOTXM'T, by John 1’aber, done from life in 1741.

(C. S., 272.)

From Chaloner Smith collection.

Charles (Cornwallis), Marquess CORNWALLIS,

Lord Lieutenant of Ireland. Son of the first Earl Cornwallis
;
born

1738. He entered the army and served in Germany during the Seven
Years’ War, and was in command in America, where he was obliged to

surrender with his whole army to the American and French forces at

Yorktown, 17th October, 1781. In 1786 he was appointed Governor-
General of India, and was created Marquess for his services. He was made
Lord Lieutenant of Ireland and also Commander-in-Chief in 1798. He
was’again Governor-General of India in 1805, but died the same year.

TCEZZOTSTJ-T, by JoHN JoNEs, after Daniel Gardner.
(C. S., 14, i.)

From Chaloner Smith collection.

mezzotimtt, by James Ward, after Sir William
Beechey. (C. S., 13, ii.)

Maria, Countess of COVENTRY,—See GUNNING.

Sir Philip CRAMPTON, Bart.,

Born in Dublin, 7th June, 1777. He served as Assistant Surgeon in the

Army during the Eebellion of 1798, and was afterwards one of the surgeons
of the Meath Hospital. He attained the highest eminence in his pro-

fession in Dublin, and in 1839 was made a Baronet. He died 10th June.
1858.

309. Oil. PICTURE, by S. Catterson Smith, p.r.h.a.

11 in. H. 9| in. w. Panel.

Half length, full face
j
dressed in black coat with high stock

and collar. Dark background, with red curtain.

Presented by the artist’s son, Stephen Catterson Smith, R.H.A.,in 1884.

2526. ivniEXATURB, by Charles Robertson.

Lent by Mr. E. Stanley Robertson, in 1903.

X
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2594-. PEU ERAWiN-G, by Charles Grey, r.h.a.

Small full-length, seated
;
holding a paper in his hands.

Original drawing for the etching by J. Kirkwood in Dublin
University Magazine, Vol. XV,, 1840.

Purchased in 1905.

Martin CREGAN, p. r.h.a..

Born in co. Meath in 1788; studied in the Art School of the Eoyal
Dublin Society, and with Sir Martin Archer Shee in London ; exhibited
at the Royal Academy in London from 1812 to 1821. He was one of

the original members of the Royal Hibernian Academy on its foundation
in 1823, and was afterwards its President for many years. He died in

Dublin, 10th December, 1870.

2145. WATER-COLOUR SKETCH, by SiR GeORGE HaYTER.
in H. 4f in w.

Half length ; full face.

Signed G. H.

John Wilson CROKER,
Politician and writer. Born in Galway, 20th December, 1780 ;

called

to the Bar in 1802, and entered Parliament as member for Downpatrick in

1807. In 1809 he was made Secretary to the Admiralty, a post which he
held until 1830, when he retired from political life. Croker was a constant
contributor to the Quarterly Review, from its foundation in 1809, and
edited Boswell’s Life oj Johnson and Lord Hervey’s Memoirs. He died

10th August, 1857.

300. osL PICTURE, by Sir Thomas Lawrence.
2 ft. in. H.

;
2 ft. 1 in. w.

Half length, seated ; full face.

Engraved by T. H. Parry, in 1840; and, in Mezzotint, by Samuel
Cousins, R.A.

Exhibited at the R. A. in 182.5, and the British Institution in 1830.

Also at Manchester in 1857, and at South Kensington in 1808.

Purchased at the Lonsdale sale in 1887.

Oliver CROMWELL,
Born at Huntingdon, 25th April, 1599. He raised a troop of Horse for

the Parliament early in the Civil War, and fought at Marston Moor and
Naseby. In 1649 he went to Ireland as Lord Lieutenant and Commander
of the Parliamentary forces, and commenced operations against the

Royalists by the siege and capture of Drogheda, which was followed by
the taking, or surrender, of all the important strongholds in the North.
Marching southwards Cromwell captured Wexford and New Ross, and
other towns, and after the taking of Clonmel in May, 1650, he returned to

England, leaving Ireton in command of the troops. In the following

September he defeated the Scotch at Dunbar, and the hopes of the

Royalists were finally extinguished at Worcester, in September, 1651.

Cromwell dissolved the Long Parliament in 1653 and assumed the title

of Lord Protector. He governed with great success for five years, and
died 3rd September, 1658.
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505. oil. PICTURE, by Sir Peter Lely.

2 ft. 3 in. n. ; 1 ft. 10 in. w.

A half length, in armour, with plain white falling collar
;

head turned slightly to the left. In painted oval.

Similar to the portrait in the Pitti Gallery in Florence.

Purch.ased in 1001.*

2028. ZIITDXAN- IMTK SRAWXKTG, by .ToHN BuLFiNCH, after
Samuel Cooper. Inscribed Oliver CJromivell Lord Protector oj

England, chc. From ?/ Origiid. Painting bg Mr. Cooper,
latelg in the. Hands oj his Son, Mr. Richard. Cromwell.

Purchased in 1887.

EircRAVin-c, by ,Jan Van Velde. (See Chaloner Smith’s
Catalogue, Introduction, p. xxxii.)

Prom Chaloner Smitli Collection.

mEZzoTiirT, (with General John Lambert), by Andrew
Miller. (C. S., 11, i.)

From Chaloner Smith Collection.

Richard CROM’WELL,

Third son of Oliver Cromwell ; born 4th October, 1026. He was pro-

claimed Protector on his father’s death, but held the reins of power for

only a short time, and after the Restoration passed the remainder of his

life in retirement. He died 12th July, 1712.

264. Oil. PICTURE, after Samuel Cooper.

1 ft. 31 in. H. ; 12| in. w.

Head, nearly fidl face, with long wavy, brown hair.

Purchased in 1886.

Diana, Lady CROSBIE,—afterwards Countess of Glandore.

Hon. Diana Sackville, eldest daughter of George, 1st Viscount Sack-

ville ; born 8th July, 1756 ;
married in 1777, .Tohn, Viscount Crosbie, of

Ardfert Abbey, Co. Kerry, who afterwards succeeded as 2nd Earl of

Glandore. She died at Ardfert Abbey, 29th August, 1814.

nxEZZOTZRTT, by William Dickinson, after the picture

painted by Sir Joshua Reynolds in 1777, formerly at

Ardfert Abbey but now in the possession of Sir Edward
Tennant, Bart. (C.S., 14, ii.)

From Chaloner Smith Collection.

John Philpot CURRAN,

Born at Newmarket, Co. Cork, 24th July, 1750. He was educated

at Trinity College, was called to the Bar in 1775, and quickly made
his reputation as a brilliant orator. He sat in the Irish Parliament for

Kilbeggan and Rathcormac, speaking and voting with the Popular Party,

but was not a member at the time of the Union. In 1806 he was made
Master of the RoUs, a post which he held until 1814. He died in London

14th October, 1817.
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520. osii PICTURE, by Sir Thomas Lawrence, p.r.a.

2 ft. 5 in. H. ; 2 ft. w.

Half length, seated
;

full face. Black coat and white stock.

Exhibited at the British Institution in 1849.

From the collection of Sir Robert Peel, Bart. Sold, with other pictures

from the Drayton Manor Collection, at Robinsdn and Fisher’s, London,
10th May, 1901. Purchased by Lord Iveagh, and by him presented to

the Gallery.

545. oil, picture, painter unknown.

2 ft. 6 in n. ;
2 ft. w.

Half length, to right
;

in black coat
;

his arms folded across

his body. He holds a paper in his right hand.

Purchased in 1903.

592. Oil. PICTURE, by Hugh D. Hamilton.

2 ft. 3 in. H, ; 2 ft. w.

Half length.

Purchased in 1908,

mezzotin-t, by John Eaphael Smith, after the picture

by Sir Thomas Lawrence in the possession of Earl Grey
(C. S., 50, i.)

From Chaloner Smith Collection.

COLOURED PRINT, Caricature, “ The Master oj the ScRolls ”

Published by M’Cleary, 32 Nassau Street, Dublin.

CAST, from a Death Mask.

Presented by the Council of the Royal Hibernian Academy in 1913.

John, Lord CUTTS,

Second son of Richard Cutts, of Arkesden, Essex
;
born in 1661. In 1686

he was serving under Charles, Duke of Lorraine, against the Turks, when
he distinguished himself by his bravery at the siege of Buda. He came
over to England with Wdliam of Orange as Lieutenant-Colonel of an
English Regiment. He accompanied William to Ireland, was at the battle

of the Boyne, and for his services at the siege of Limerick, was created
Baron Cutts of Gowran, in 1690. He afterwards served in Holland, being
Brigadier-General at Steinkirk, and by his brave conduct and coolness

under fire at the siege of Namur, acquired the name of “ The Salamander.”
In 1701 he was with Marlborough, and was third in command at Blenheim
in 1704. He came to Irelmd in 1705 as Commander-in-Chief, and dying
in Dublin 26th January, 1707, was buried in Christ Church. Lord Cutts
was scurrilously attacked by Swift in The Description of a Salamander, in

1705.

MEZZO PINT, by K. Williams, after W. Wissing.

(C. S, 17.)

From Chaloner Smith Collection.
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Lady CUTTS.

Elizabeth, daughter of Sir Henry Pickering, of Whaddon, Cambridge,

Bart. She married Lord Cutts in January, 1697, and died the same year

at the age of 18.

MEZZOTINT, by John Smith, aftei- Sir Godfrey Kneller-

(C. S., 75, i.)

From Gulston and Chaloner Smith collections.

Denis DALY,
Eldest son of James Daly, of Dunsandle, co. Galway. Born 24th Jan.,

1747. He represented the county of Galway in the Irish Parliament from
1768 to 1790 ;

was a P. C., and for some time Muster Master General.

Died 10th October, 1791. He was a life-long friend of Grattan, who
lamented his death as a great loss to Ireland.

451. pASTEi., by Hugh D. Hamilton.

Oval, 9 in h.
;

in. w.

Bust turned slightly to left
;
head looking to the right.

Dressed in brown coat and buff waistcoat. Light brown hair,

blue eyes.

Purchased in 1888.

Hon. Mrs. DAMER.
Anne Seymour Conway, born 1749, only child of General Henry

Seymour Conway. Married, 1767, the Hon. John Darner, eldest son of

the 1st Lord Milton, afterwards Earl of Dorchester. She was a clever

sculptor, and was a frequent exhibitor at the Koyal Academy between
1785 and 1818. Among her works are a bust of herself and one of Sir

Joseph Banks, in the British Museum, a statue of George HI., at Edin-
burgh, and the large heads of “ Thames” and “ Isis,” on Henley Bridge.

Horace Walpole, her cousin, with whom she was a great favourite, left her

Strawberry ffill, where she resided until 1810. She died 28th May 1828.

For a list of her works see Dallaway and Wornum’s edition of Walpole’s

Anecdotes of Painting.

MEZZOTINT, by John Raphael Smith, from the portrait

painted by Sir Joshua Reynolds, in 1772. (0. S., 51, iv.)

Reynolds’ picture was formerly in the collection of Lord
Portarlington at Emo Park.

From Chaloner Smith Collection.

Francis DANBY, a.r.a.,

Paintjr. Bom in Co. Wexford in 1793 ; studied in the Dubhn Society’s

schools and afterwards settled in Bristol and later in London. He made
his first appearance as an exhibitor in 1820 when his picture of “ The
Upas Tree ” was in the British Institution, and next year he sent his
“ Disappointed Love ” to the Royal Academy. He was made an Associate
in 1824, but his quarrel with the Academy debarred him from full member-
ship. From 1829 to 1841 he lived on the continent, and a few years after

his return he took up his residence at Exmouth where he died in 1861.

PEASTER BUST, by CHRISTOPHER MoORE, R.H.A.

Presented in 1913 by Mrs. Gibbons of Hanover Terrace, Regent’s Park.
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Sir Henry D’Esterre DARBY, k.c.b.,

Admiral. Second son of Jonathan Darby of Leap Castle, King’s County,
Was a distinguished naval officer, and commanded the Bellerophon at

the Battle of the Nile, and the Spencer at the attack on Algesiras in 1801.

He became Admiral in 1804. Died in April, 1823.

MEZZOTINT, by R. Earlom, after Sir William Beechey.

Presented by Mr. Alfred Webb, in 1903.

William DARGAN,
Son of a farmer, born in co. Carlow, 28th February, 1799. He entered a
surveyor's office, and was engaged under Telford in the construction of the
Holyhead road in 1820. Returning to Ireland he commenced to take
small contracts on his own account, and in 1831 became contractor for

the construction of the Dublin and Kingstown Railway. This was fol-

lowed by other important undertakings, such as the Ulster Canal, Dublin
and Drogheda Railway, Great Southern, and Midland Great Western Lines.

By 1853 he had become wealthy, and through his munificence and exer-

tions the Dublin Exhibition of 1853 was carried out. In his latter years,

unable through ill-health to attend to his numerous undertakings, his

affairs became embarrassed and he became bankrupt. He died 7th February,
1867. To commemorate his public services in connection with the Dublin
Exhibition a testimonial was subscribed for, and in 1854 the committee of

the Dargan Fund voted a sum of £5,000, to be applied to the erection of

a Public Gallery of Art. With this sum, aided by grants from Govern-
ment, the present National Gallery of Ireland was built. On a stone to

the left of the portico of the Gallery is carved the following inscription :
—

“ National Gallery of Ireland,

Founded A.D. 1861.

Erected by the contribtitions of the E'ellow-countrymen of William Dargan,
Esquire, aided by the Imperial Goi'ernment, in commemoration of his

munificent liberality in founding and sustaining the Dublin Industrial

Exhibition of 1853.”

BRONZE STATUE, by SiR TlIOMAS FaRRELL, P.R.H.A.

Erected in front of the Gallery to coinineinorate his active

interest in the industrial progress of Ireland. Unveiled by
the Lord Lieutenant, the Earl of Carlisle, on 30th January,

18G4.

MARBEE BUST, by J. E. JoNES.

This bust was given to Dargan by Queen Victoria, after the

Exhibition of 1853.

Presented to the Gallery by Mr. George Allen Phillips, in 1906.

141. oiE PICTURE, by S. Catterson Smith, p.r.ii.a.

2 ft. 44 in. II. ; 1 ft. lOJ in w.
^

Half length, to front
;
head turned slightly to the right.

Painted for the Gallery by order of the Dargan Testimonial

Committee.

Exhibited in Royid Hibernian Academy in 1862.
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Thomas Osborne DAVIS,
Poet and Politician. Born at Mallow, 14th October, 1814; graduated at

Trinity College, and was called to the bar. He was an active member of

the Eepeal Association, and in 1842 he started the Nation newspaper, and
“ thenceforth, as a political writer and poet, he continued, till his prema-
ture death, to be the chief of that party who, under the name of ‘ Young
Ireland,’ swayed the democracy of Ireland with extraordinary power.” He
died in Dublin, 16th September, 1845.

PXiASTER mOSliXi FOR A BUST, by CHRISTOPHER MoORE,
E.H.A.

7| in. n.

Presented by Sir Charles Gavan Duffy, in 1887.

2032. PEM’czi. SKETCHES, by Sir Frederic Burton.

Two heads, drawn from memory.

Presented by the Artist in 1872.

Lady Anne DAWSON,
Sixth daughter Thomas (Fermor) Earl of Pomfret. Born in 1733.
Married, 15th July, 1754, Thomas Dawson, of Dawson’s Grove, co.

Fermanagh, who was created Baron Dartrey in 1770, and Viscount
Cremorne in 1785. She died 1st March, 1769.

MEZZOTZN'T, by J AMES McArdell, after a picture by
Sir Joshua Reynolds. (C. S., 52, i.)

From Chaloner Smith Collection.

Sir Thomas Newenham DEANE, r.h.a..

Architect. Born near Cork, 15th June, 1828; son of Sir Thomas
Deane, architect. Educated at Rugby, and graduated at Trinity

College, Dublin, in 1849. He was trained in his father’s office, and
succeeded to the business in 1871. Amongst his many important
works were St. Anne’s Church in Dawson street

;
the Munster Bank,

Dame-street ; the Clarendon Laboratory at Oxford ; and the Museum
and Library in Dublin, completed in 1890, when he was knighted.

He was Inspector of National and Ancient Monuments in Ireland, a

work in which he was much interested. He died in Dublin, 8th

November, 1899.

BRONZE BUST, by JoHN HuGHES, R.H.A.

A posthumous portrait.

Presented by Lady Deane in 1902.

William (Beresford) 1st Lord DECIES,

P. Archbishop of Tuam. Third son of Marcus, Earl of Tyrone, and

brother of the fh-st Marquess of Waterford. Born 1748. Was successively

Bishop of Dromore, 1780, Ossory, 1782, and Archbishop of Tuam, 1794

He was created a peer in 1812, and died in 1819.

iviEZZOTXNT, by G. Maile, after G. Dance.
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Thomas DEEMODY,
Poet. Born in Ennis, co. Clare, 17th January, 1775. He went to

Dublin as a young man, and was befriended by many influential persons,

who recognised his talent and ability. His vicious and irregular habits,

however, rendered all the efforts of his friends for his advancement useless,

and he finally enlisted and went abroad. He served with some credit and
obtained a commission, but being nlaced on half pay he once more sank
into his former degraded life, and died in poverty and wretchedness at

Sydenham, 15th July, 1802. and was buried in Lewisham churchyard.
His poems appeared in 1792, 1800, and 1802, and, in a collected form, in

1807.

138. Oil. PicTtmi:, by Charles Allingham.

2 ft. 4fia. H. ; 1 ft. ll|in. w.

Half length, seated to right
;

he supports his head on his

right hand, the elbow resting on a table.

This picture was painted shortly before Dermody’s death, as

appears from the following notice of it in a memoir, with

engraved portrait, in Walker’s Hibernian Magazine for Septem-
ber, 1802 :

—
“ A few weeks before his death, some gentlemen

requested Mr. Dermody to sit for his portrait
;
an artist of very

considerable promise kindly undertook the task, and in a very

few days produced a most animated likeness, from which this

engraving has been copied.”

Engraved by Martyn, in Hibernian Magazine ; by Ridley

for the edition of Dermody’s Poems, published in 1802 ; and by
Fittler, from a sketch made by Sir Robert Kerr Porter, as

frontispiece to Life oj Dermody by J. C. Raymond, in 1806.

Purchased in 1875.

.John Blake DILLON,

Born in County Mayo in 181(5 ; educated at Trinity College, and called

to the Bar in 1841. He was a member of the Young Ireland party,

and joined Davis and Duffy in founding the Nation newspaper. He
shared in the abortive rebellion of Smith O’Brien, and fled to France

and afterwards to America. He returned to Ireland in 1855 and was
elected M.P. for Tipperary in 1865. He died at Killarney, 15th Septem-

ber, 1866.

547. Oil. PICTURES, by Henry MacManus, r.h.a.

7^ m. H. ; 5J in. w.

Bust, nearly lull face.

Presented by Miss Duffy, in accordance with the wishes of her father.

Sir Charles Gavan Duffj', in 1903.

William (Cavendish), 3rd Duke of DEVONSHIRE,

Lord Lieutenant of Ireland. Born 1698. He was Lord Privy Seal, 1731

to 1733, and Lord Lieutenant of Ireland, 1737 to 1745. He died 5th

December, 1755. Lord Waldegrave, in his Memoirs, describes him as “ a

man of strict hono>ir, true cmirage, and unaffected affability. Ho was
sincere, humane, and generous

;
plain in his manners, negligent m his

dress ; had sense, learning, and modesty, with solid, rather than showy,
parts.”



NATIONAL, HISTORICAL, AND PORTRAIT GALLERY. 329

MEZZOTIITT, by John Faber, after a picture by Sir Joshua
Reynolds, painted in 1753, in the possession of the Duke of

Devonshire. (C.S. 114, i.)

From Clhaloncr Smith Collection.

Arthur DOBBS,

Born 2nd April, 1689; son of Eichard Dobbs. He was M.P. for Carrick-
fergue in the Irish Parliament for many years, and, in 1730, was appointed
Surveyor-General of Ireland. In 1753 he was sent out as Governor of

North Carolina, where he remained until his death, 28th March, 1765.

MEZZOTINT, by J ames MacArdell, after William Hoare.
(C. S., 54, ii.)

The address at bottom of inscription differs slightly from that given
by Chaloner Smith, p. 856 of his work.
From Chaloner Smith Collection.

Anne, Countess of DONEGAL,

Eldest daughter of James, 5th Duke of Hamilton; married in 1761,
Arthur, 5th Earl of Donegal (created Marquis of Donegal in 1791, after

her death). She died'in 1780.

373. Oil. PICTURE, by Francis Cotes, r.a.

7 ft. 7 in. H. ; 4 ft. 9 in. w.

Full length life-size figure, standing with her back against

a balustrade, her right hand resting on base of a pillar. She is

dressed in white satin gown with girdle of pearls, and loose

red mantle lined with ermine, which she holds up in her left

hand. Her hair is black.

While in the Duke of Somerset’s collection this picture

passed as a Reynolds. The signature of Cotes was found upon
it when it was sent to Christie’s, and washed.

Purchased in 1890 at the Somerset sale.

John (Hely-Hutchinson), 2nd Earl of DONOUGHMORE,

General. Born 15th May, 1757, the second son of John Hely-Hutchinson,
Provost of Trinity College, Dublin, (q. v.) He entered the army in 1774,

and became Major-General in 1799. He served in Egypt, and, in 1801,

succeeded to the command of the army there after the death of Abercromby

.

For his services he was created Baron Hutchinson. He became full

General in 1813. He sat in the Irish Parhament for Lanesborcugh,
Taghmon, and Cork City, and voted for the Union. In 1825 he succeeded

his brother as second Earl of Donoughmore, and died 29th June, 1832.

2103. INDIAN INK DRAWING, by WiLLiAM EvANS, after a

picture by Thomas Phillips, r.a., taken when Lord Hutchin-

son, and now at Hampton Court.

Engraved by K. Mackenzie, in Caddell’s Contemporary
Portraits.

Purchased in 1896.
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Lionel Cranfield (Sackville), Duke of DORSET, K.G.,

Lord Lieutenant of Ireland. Son of Charles, 9th Earl of Dorset. Born
in 1688. He was created Duke of Dorset in 1720, and was Lord Lieutenant
of Ireland from 1730 to 1737, and again from 1750 to 1755. He died

10th October, 1765.

AiEZZOTzirT, by James MacArdell, after Sir Godfrey
Knelleb. (C. S., 55, i.)

From Chaloner Smith Collection.

Sir Charles William DOYLE,
Lieutenant-General. Eldest son of William Doyle, of Bramblestown,
Kilkenny, a Master in Chancery

;
born 1770; entered the army in 1783, and

served in the Netherlands, in the West Indies, and in Egypt in 1799,when he
was wounded. He was made Lieutenant-Colonel of the 87th Regiment in

1805, and served in Spain in 1810-11, in command of Spanish troops,

and with Wellington in 1813 and 1814. He was promoted Major-General
in 1819, and made Colonel of the 10th Veteran Battalion. He com-
manded the South-westein District in Ireland from 1825 to 1830, and
became Lieutenant-General in 1839. He died 25th October, 1842.

MEzzoTSTiTT, by Thomas Hodgetts, after Margaret
Carpenter.

James Warren DOYLE,
R.C. Bishop of Kildare and LeighJin. Born near New Ross in 1786. He
entered the Augustinian Order, and in 1806 went to the University of

Coimljra in Spain, and during Wellesley’s campaign was attached to the

English army as interpreter. On his return to Ireland in 1808 he was
ordained, and in 1819 made Bishop of Kildare and Leighlin. During his

episcopate he stood forth as the champion of the Catholic cause, and his

writings, controversial and political, over the initials of J. K. L., exercised

an enormous influence. He died 16th June, 1834.

PZiilSTER BUST.
1 ft. 7 in. H.

Purchased in Dublin in 1896.

Sir John DOYLE, Bart.,

General. Fourth son of Charles Doyle, of Bramblestown, co. Kilkenny.

Entered the army in 1771, and served in the American War until the

Peace of 1784, when he returned home, and was elected M.P. for Mullin-

gar. In 1796 he was made Secretary at War in Ireland. He afterwards

served under Lord Moira in the Netherlands, and commanded a brigade

under Abercromby in Egypt. He was made Lieutenant-Governor of

Guernsey in 1804, and a Baronet in 1805. He died 8th August, 1834. A
monument was erected to his memory in Guernsey.

ivEEZZOTiN’T, by WiLLi.A.M Say, after James Ramsay.

From Chaloner Smith Collection.
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John DOYLE.
Portrait Painter and caricaturist. Born in Dublin in 1797. Studied

under Comerford and others, and went to London in 1821, where, not

finding much success as a portrait painter, he commenced the publication

of the famous political sketches signed “ which continued to appear
for many years. He died 2nd January, 1868.

PXiASTER BUST, by CHRISTOPHER MoORE, R.H.A.

2 ft. If in. H.

Richard DOYLE,
Artist. Born in London 18th September, 1824. He was second son of

John Doyle (H.B.). At the age of 19 he was engaged on the staff of

Punch, to which he contributed the design for the cover which is still

used, as well as cartoons and humorous drawings. His connection with
the paper ceased in 1850. He thenceforth worked as an illustrator of

books and as a painter in water-colours. He died in London, 10th
December, 1883.

423. oiii SKETCH, by liis brotlier, Henry E. Doyle, r.h.a.

1 ft. 74 in. H. ; 1 ft. 3|- in w.

Thomas DRUMMOND,
Born in Edinburgh, 10th October, 1797. He entered the Royal Engineers
and was employed on the Ordinance Survey in Scotland and Ireland, and
afterwards as head of the Boundary Commission in connection with the
Reform Bill. In 1835 he came to Ireland as Under Secretary, a post
which he held until his death. His administration of his office was
marked by vigour and an earnest desire for the welfare and development
of the country, and he initiated and carried out many important measures
to that end. He died on 15th April, 1840. On his death-bed he directed

that he should be buried in Ireland, sajing, “ In Ireland, the land of my
adoption—I ha\ c loved her well and served her faithfully, and lost my life

in her service.”

409. oiii PICTURE, by Henry William Pickersgill, r.a.

2 ft. lOin. H. ; 2 ft. 3| in. w

Three-quarter length, standing
;

leaning with his left elbow
on a pile of books on a table beside him. Light brown hair and
blue eyes.

Painted for Sir Maziere Brady, Lord Chancellor of Ireland.

Purchased from his son. Sir Francis Brady, Bart., in 1891.

Frederick Temple (Hamilton-Temple Blackwood), 1st

Marquess of DUFFERIN and AVA, k.p., g.c.b., &c..

Son of the 4th Baron Dufferin, and his wife Helena Selina, daughter of

Thomas Sheridan. Born 21st June, 1826. After holding various diplomatic
and other appointments, he was made Governor-General of Canada in

1872, a post which he held until 1879, when he was appointed Ambassador
at St. Petersburg. In 1881 he was transferred to Constantinople, and in

1884 was made Viceroy of India. He became Ambassador at Paris in
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1888, and held that post with conspicuous success until his retirement in
1896. He was given an Earldom in 1871, and was created Marquess of
Dufferin and Ava in 1888. He died 12th February, 1902.

iviEzzoTiNTT, by Daniel AVehrschmidt, after Frank Holl.
Presented by Harriet Georgina, Marchioness of Dufferin and Ava, in 1 904.

Helena Selina, Lady DUFFERIN,

Eldest daughter of Thomas Sheridan, who was younger son of Richard
Brinsley Sheridan. She was born in 1807, and married, in 1825, Com-
mander Price Blackwood, r.n., who succeeded as 4th Lord Dufferin in
1839, and died in 1841. She married, secondly, in 1862, George, Earl of
Gifford, eldest son of the Marquis of Tweeddale, and died on 13th June,
1867. Lady Dufferin was the authoress of many songs, poems, and
ballads, and like her sisters, Mrs. Norton and the Duchess of Somerset,
v/as a woman of great beauty and ability.

EiMGRAviMC, by Robinson, after F. Stone.

Purchased in 1896.

Sir Charles Gavan DUFFY.

Born in county Monaghan in 1816. He worked as a journalist in Dublin
and Belfast, and in 1842 he, in conjunction rvith Davis and Dillon, started
the Nation newspaper as the organ of the Young Ireland party. He aided
O’Connell in the agitation for Repeal, and was tried in 1844 for sedition.

He was one of the ardent supporters of Smith O’Brien, and in 1848 was
tried for treason felony, but was acquitted. In 1852 he was elected M.P.
for New Ross. He emigrated to Australia in 1856, and after practising
some time at the Melbourne Bar he turned to politics, and eventually, in

1871, became Premier. He was knighted in 1873. He visited Ireland in

1875, returning to Australia the following year. In 1877 he was elected

Speaker of the Legislative Assembly, a post which he held until 1880, when
he resigned and left Austraha. He spent his remaining years at Nice,

where he died, 9th February, 1903. His remains were brought to Ireland
and were accorded a public funeral to Glasnevin Cemetery. During his

life his interest in Irish affairs never waned. He supported Gladstone’s
Land Bill of 1881, and incurred the censure of the Parnellite party, with
whom, indeed, he was never in sympathy. Duffy was author of several

well-known works—The Ballad Poetry of Ireland, Young Ireland, Four
Years of Irish History, <ke.

54G. 0*1. PICTURE, after a daguerreotype.

7J in. H. ; 54 in. \v.

Presented by Miss Duffy, in accordance with her father’s wishes, in

1903.

TERRa COTTA PEAQUE, bead in profile, li£e-.size, in relief.

Presented by Miss Duffy in 1904.

EXTKOORAPH, by Henry O’Neill, after a daguerreotype.

Presented by Sir Charles Gavan Duffy.
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Frederick, Viscount DUNGANNON.
Born 1758

;
held office in the Rockingham Administrations, 1782-3.

succeeded as 3rd Earl of BessbOrough in 1793. Died 1844.

nxEzzoTmT, by J. Grozer, after the picture by Sir Joshua
Reynolds, in the possession of Earl Spencer.

j ^(C. S., 9, ii.)

Note.—

T

he inscription on the print gives in error the Cliristian name as William
instead of Frederick.

Henrietta Frances, Viscountess DUNGANNON.
Born 16th June, 1761. Daughter of John, 1st Earl Spencer, and younger
sister of Georgina, Duchess of Devonshire. She married in 1780 Frederick,

Viscount Duncannon, who succeeded his father as 3rd Earl of Bessborough
in 1793. She died 14th November, 1821.

TCEZZOTiivT, by JOSEPH Grozer, after a picture by Sir

Joshua Reynolds painted 1785, now in the possession of

Earl Spencer. (C. S., 9, ii.)

From Chaloner Smith collection.

STiPPX>B ETTGRAVING, by F. Bartolozzi, after a drawing

by John Downman.
Purchased from Chaloner Smith Collection in 1896.

ETCHING, by Bartolozzi, after a drawing by Lavinia,

Countess Spencer.

Maria EDGEWORTH.
See Collective Portraits.

Archibald William (Montgomerie), Earl of EGLINTON
AND WINTON,

Lord Lieutenant of Ireland. Born in 1812. He was a prominent
patron of the turf and field sports, and his name is associated with

the weU-known “ Eglinton Tournament,” a reproduction of a

mediaeval tournament which he gave at Eglinton Castle in 1839. He
was twice Lord Lieutenant of Ireland, first from February, 1852, to

January, 1853, and secondly from February, 1858, to July, 1859. He
kept up the Viceregal Court with great splendour and lavish hospitality.

He died 4th October, 1861.

iviEZZOTXNT, by G. Sanders, after Catterson Smith.

John (Perceval), 1st E.^kl of EGMONT,
Second son of Sir John Perceval, of Lohort Castle, Kanturk, co.

Cork, 3rd Baronet ;
born at Burton, co. Cork, 22nd July, 1683, and

succeeded his brother as 5th Baronet in 1691. He was M.P. for co.

Cork, 1703 to 1715, and a Privy Councillor and F.E.S. He was created

Baron Perceval in 1715, and Viscount in 1723. He was appointed

President of Georgia, on the establishment of that Colony, in 1732, and in

the following year was created Earl of Egmont. He died 1st May, 1748.

MEZZOTINT, by John Smith, after a picture by Sir

Godfrey Kneller, painted in 1704. (C. S., 200, ii.)
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John (Perceval), 2nd Earl of EGMONT.
Son of the foregoing

;
born 24th February, 1711. He was M.P. for

Dingle in the Irish Parliament in 1731, a Privy Councillor in 1755, Joint
Postmaster-General in 1762, and First Commissioner of the Admiralty from
1763 to 1766. He died 4th December, 1770.

nxEZZOTXWT, by James MacArdell, after Thomas Hudson.
(C. S„ 61.)

Queen ELIZABETH.
Born 7th ^September, 1533 ; succeeded to the throne on the death of her
half-sister. Queen Mary, in 1558. Died 24th March, 1603.

531. Oil. PICTURE, ascribed to Lucas de Heere.

13J in. H.
; lOf in. w.

Represented as a young woman, of about 25-28
;

a half-

length portrait, nearly full face. In black dress, sleeves and
ruff laced with gold. A large jewelled ornament hangs from

her neck by a chain of pearls and rubies. She wears a

small black cap embroidered with gold and pearls. Inscribed

Elizabetha Regina.

Purchased in 1902.

mezzotint, by Andrew Miller, engraved in Dublin in

1744. (C. S., 16.) Though inscribed Isaac Oliver Finxit”
the original from which this plate, as also that by J. Simon
was taken, is a made-up portrait of the time of Kneller and not

a contemporary likeness. In Simon’s engraving the painter is

given as Hilliard.

Thomas ELRINGTON,
P. Bishop of Leighlin and Ferns. He was the son of Richard Elrington,

and grandson of Thomas Elrington, the actor and manager of Smock-
alley Theatre, and was born 18th December, 1760- He graduated at

Trinity College, Dublin, was elected Fellow, and having held various

professorships was, in 1811, appointed Provost. In 1820 he was made
Bishop of Limerick and in 1822 was translated to Leighlin and Ferns.

He died at Liverpool, on his way to London, 12th July, 1835, and was
buried in the chapel of Trinity College, where there is a monument to

his memory.
Bishop Elrington was an active member of the Royal Irish Academy,

and was author of many theological and controversial works, as well as

of an edition of Euclid, 1788.

MEZZOTINT, by W. Ward, after a picture by Thomas
Foster, in Provost’s House, Dublin, painted in 1820.

Henry, Earl of ELY.

See Collective Portraits.
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Robert EMMET.

Born in Dublin in 1778. He entered Trinity College in 1793, and left in

1798 in consequence of his political opinions and his sympathy with the

United Irishmen. He was abroad for some time, and on his return in

1802, he at once took the lead in a plan of insurrection. An abortive

rising took place in Dublin in July, 1803, when Emmet, dressed in a
green coat, white breeches and cocked hat, marched with a few followers

from Marshalsea Lane towards the Castle. Lord Kilwarden, who was
met in his carriage, was murdered, as was also Colonel Brown. Seeing
the failure of his plans. Emmet fled and went into concealment, but
was arrested on 25th August, and tried on 19th September, when he
was found guilty of high treason, and executed the following day.

2081. WATBR-coiiOUR itiiN'ZATVB&, after a miniature in the

possession of Dr. Thomas Addis Emmet, of New York, grand-

nephew of Robert Emmet, which miniature is from a sketch

said to have been made by J. Comerford during Emmet’s trial.

Presented by H. E. Doyle, Esq.

2363. WATER coZiOUR, artist unknown.

Oval. 9 in. n. ; 61 in. w.

Three quarter length, seated ; nearly full face.

CAST, from a death mask taken by James Petrie. After

Emmet’s execution his body and severed head were taken to

Kilmainham gaol, and while there a cast was taken from the

face by James Petrie. Several replicas of the cast are in

existence.

Purchased in Dublin in 1899 from a relation of Major Sandys, Provost
Marshal of Dublin, to whom it originally belonged. [See also under
Tone.l

Thomas Addis EMMET,

United Irishman, brother of the preceding. Born in Cork, 24th April,

1764 ; educated at Trinity College, Dublin, and at Edinburgh, where he

took his degree of M.D. He, however, relinquished medicine and was
called to the bar in 1790. He joined the Cathohe Committee in 1792, and
in 1796 began to take a prominent part as a United Irishman, replacing

O’Connor on the Directory in 1797. He was one of those arrested on
12th March, 1798, and after a year’s imprisonment was sent to Fort

George in Scotland. He was liberated in 1802, when he went to Holland,

and, finally, in 1804, to the United States, where he practised successfully

as a lawyer. He died 14th November, 1827,

211. PASTES. DRAWSiTG, Artist unknown.

Oval, 9 in. H. ; 7 in. w.

Bust, to right, looking to the front. In blue coat and white

waistcoat, with frill and stock. Light blue eyes and dark

eyebrows.

Presented by the Duke of Leinster in 1892.
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George ENSOR,
Political writer. Born in Dublin in 1769. Educated at Trinity College.
He devoted himself to political writing, principally attacks on the
English Government in Ireland, and his works, which are numerous and
powerfully written, with very advanced views on politics and religion,

were widely read at the time. He died at Ardress, co, Armagh, where
most of his life was spent, on 3rd December, 1843.

STXPPI.E EUCRAViNC, by Henry Meyer, after John
COMERPORD.

Robert (Devereux), 2nd Earl of ESSEX, k.g.,

LordjLieutenant of Ireland. Son of Walter, first Earl of Essex
;
born 10th

November, 1567 ; served in Holland in 1585 under the Earl of Leicester,

and in 1596 was in command of the expedition which effected the capture of

Cadiz and the destruction of the Spanish Fleet. He was appointed Lord
Lieutenant of Ireland, and arrived in Dublin 25th April, 1599, when he
immediately commenced operations against the Irish. His campaign,
however, was not very successful, and, returning to England without

leave in order to justify his conduct, especially his negotiations with
Hugh O’Neill, he incurred the displeasure of Queen Elizabeth, was im-

prisoned, deprived of his offices, and finally beheaded for high treason 25th
February, 1601.

283. oiii PICTURE. Painter unknown.

3 ft. 8 in. n. ; 2 ft. 10 in. w. Panel.

Three-quarter lengch, standing. In black dress richly

embroidered with pearls, over armour. His right hand rests on

a white staff. His hair is dark brown, long and thick
;
his eyes

bx’own, and he wears a slight moustache. In left hand upper

corner is a scroll inscribed Robert Deuere^hx, Earl ofEssex, 1590.

TSTotwithstanding the inscription, it is more than doubtful

whether this picture really represents Lord Essex. It is un-

like other portraits of Essex, while it closely resembles Charles

Blount, Lord Mountjoy. Compare the mezzotint portrait of

Mountjoy in Room I.

Formerly in the collection of Lord Stafford at Costessy Hall. Sold in

1885.
Purchased in 1886.

Arthur (Capel), Earl of ESSEX,
Lord Lieutenant of Ireland. He was son of Arthur Lord Capel, of Had-
ham, and born 28th January, 1632. He was Ambassador at Copenhagen in

1669, and was Lord Lieutenant of Heland from 1672 to 1677. His

government was marked by abihty, integrity, and freedom from corrup-

tion. Burnet says :
“ He exceeded all that had gone before him, and is

still considered as a pattern to all that come after him. He studied to

understand exactly well the constitution and interest of the nation.”

For complicity in the Eye House plot he was committed to the Tower and
died there, by his own hand, 13th July, 1683. His correspondence while

in Ireland is amongst the Stowe MSS. in the British Museum.

niEZZoTXSi’T, by Edward Luttrell, after Sir Peter Lely.

(C. S., 7, ii.)

From Chaloner Smith Collection.
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Sir De Lacy EVANS,
General. Born in co. Limerick in 1787. He entered the army and served
in India and the Peninsula, and in America, where he took part in the
battle of Bladensburg and the attack on Baltimore, and was wounded
at New Orleans. In 181.5 he joined Wellington’s staff and was
present at Quatre Bras and Waterloo. From 1835 to 1837 he was in

command of the British Legion in Spain in aid of Queen Isabella
against the Carlists. In 1854 he was appointed to the command of the
2nd Division in the Crimea as Lieut. -General. He was invalided home
in February, and received the thanks of the House of Commons and
was made G.C.B. He died 9th January, 1870.

X.STHOGRAPH, by J. H. Lynch.

George FARMER, r.n..

Born in il732
; son of John Farmer of Youghal, Ireland. He went to

sea at an early age, and after a varied service became Post-CaiJtain in

1771. Commanded the “ Seahorse” frigate in 1773, when he had amongst
his officers Horatio Nelson, then a midshipman. On 6th October, 1779,
in the “ Quebec” frigate he encountered cll Ushant a French vessel, the
“ SuTveillante,” and after a hard-fought engagement, in which he
disabled his opponent, his own vessel took fire and blew up, and Farmer,
who had previously been wounded, perished. There is a scarce engraving
of this action by Caldwell after Carter

;
and two others, one by Fittler

and Lei'piniere, after R. Paton, the other by Dequevauviller, after Rossel.

A monument was erected to Captain Farmer in St. Paul’s Cathedral.

ivEEZZOTin'T, by John Murphy, from the picture painted in

1 7 78 by Charles Grignion, and exhibited in the Royal Academy
same year.

Name.s of painter and engraver, and publication line, in

scratched letters
;

state not noted by Chaloner Smith.

Grignion’s picture was purchased from the executors of Miss
A. Farmer, grandaughter of Captain Farmer, by Henry Taylor,

of Curzon Park, Chester. (See Kotes and Queries, 7th Series,

Vol. iv., p. 473).

From Fitzwilliam and Chaloner Smith Collections.

Eliza FARREN,
Actress. Born in Cork in 1759, the daughter of George Farren, a
surgeon and apothecary. She went on the stage whilst still a child, and
in 1777 made her appearance in London, and continued to act until 1797,
when she married the Earl of Derby. She died 29th April, 1829.

315. PASTES. SKETCH, by OziAS Hujiphrey, r.a.

8| in. H.
; 7 in. w.

Bust turned to the right
;
head nearly full face.

Purehased in 1889.
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Sir Samuel FEEGUSON,
Poet anil Antiquary. Born in Belfast, 10th March, 1810. He graduated
at Trinity College and was called to the Bar, becoming a Q.C. in 1859. In
1867 he was appointed Deputy Keeper of Public Records in Ireland, and
for his services in reorganizing the department was knighted in 1878. It

is, however, by his important contributions to Irish arohojology and by
his works in poetry and literature that Ferguson will be chiefly remembered.
His most important antiquarian work is “Ogham Inscriptions in Ireland.

Wales, and Scotland,’’ while his “ Lays of the Western Gael,” “ Congal,
an Epic Poem,’’ and numerous poems and lyrical translations from the
Irish give him a high place amongst the poets of Ireland. He died on 9th
August, 1886.

2583. SKAWIIJG BIiACK. CHAXK, HEZGHTENES WITH
WHITE, by Sir F. W. Burton, R.H.A.

Ilf in. H.
; 9 in. w.

Bust portrait; Inscribed lb. Burton^ to his Friend Sami.
Ferguson, June, 1848.”
Bequeathed by Lady Ferguson.

SKETCH, by Sir F. W Burton—See under O’CURRY.

Lord Edward FITZGERALD.
A younger son of James, 1st Duke of Leinster

; born in London 15th
October, 1768. He entered the army in 1780 and served in America,
but was dismissed in 1792 owing to his expressed sympathy with the

Revolution whilst on a visit to Paris. He joined the United Irishmen,

and in 1796 went to Hamburg for the purpose of negotiating with the

French Government for armed assistance to Ireland. In the following year

he assumed the military leadership of the United Irishmen to assist by
arms the independence of Ireland

;
but his designs being known to the

Government his arrest was ordered. He succeeded for some time in

evading capture, but on I7th May, 1798, the house in Thomas-street in

which he was hiding was entered by soldiei s, and in the struggle to effect

his arrest he was wounded by a pistol shot, and being removed to

Newgate, died from the effects of his wound on 4th June, 1798. He
married tlie famous Pamela, by whom he became great grandfather to Mr.

George Wyudham.

195. OIL PICTURE, by Hugh Douglas Hamilton.

4 ft. 1 in. II.
;
3 ft.

1 J in. w.

Tliree-cjuarter lengtli, standing
;
in cut-away green coat with

brass buttons, red neckerchief, and buff pantaloons.

This picture was painted for Lord Edward’s mother, tlie

Ducliess of Leinster, and remained in her jiossessiou after her

second mariiage, descending after her death to her daugliter,

Mrs. Beauclerk. From the latter’s grandson, Mr. Aubrey de

Vere Beauclerk, of Ardglass, it was jmrehased by the Duke of

Leinster. It was engraved as frontispiece to Moore’s “Life of

Lord Edward Fitzgerald.”

Presented by Charles William, 4th Duke of Leinster, in 1884.

2156. WATER-COLOUR nxiHXATURE, by Horace Hone.

Similar to a miniature by Hone at Carton
;
both perhaps

after the bust portrait by Hamilton at Carton.

Presented in 1884 by Lieut. -Colonel William H. D. FitzGerald, son
of Lord William FitzGerald.
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Lady Edward FITZGERALD—PAMELA.
She wa.s brought up by Madame do Cciilis, with the Orleans chil<lrc-ii,

ami has generally been regarded as her daughter by the Duke of Orleans

(Philip Egalite), luit there is some evidence that she was a daughter of

Guillaume do Brixey and Mary Sims of ISlewfoundlaud. Lord Edward
Eitzgerald met her in Paris in 1792, and on the 27th December they wci-o

married at Tournai. After Lord Edward’s death, Pamela roturneci to

France, where she passed the rest of her life, dying in 1831.

G43 oil. PICTURE, copy, 1903, by Anthony de Brie, from a

portrait painted in ISOO by M.allary.

4 ft. If in. H.
;
3 ft. 3 in w.

Full lengtli, seated, dressed in wliite, holding her daughter

—

afterwards Lady Campbell—over her right shoulder.

Presented by the Rt. Hon. George Wyndham, M.r., in 1905.

Lord Henry FITZGERALD.
Brother of Lord Edward

;
younger son of James, 1st Duke of Leinster,

born 30th July, 1701. He married Charlotte, Baroness de Eos, in 1791

and died 8th July, 1829.

lUEZzoTiiTT, by Thomas Park, after a picture T>y John
Hoppner, now at Old Court, Strangford, Co. Down. (C. S.,

i-)

Represented in the part of Don Felix in Mrs. Centlivre’s

comedy of Thz Wonder, at the Duke of Richmond’s prirate

theatricals, when the part of Violante was played by the

celebrated Mrs. Damer (q.v.). Of Lord Henry in this part

Walpole writes, “He is a jirodigy of perfection—all ])assion,

nature and ease—yon never saw so genuine a lover; Garrick

was a monkey to him in Don Felix.”

From Chaloner Smith collection.

Edward FITZGERALD,
Of New Bark, eo. Wexford, a leader in the Insurrection in 1798.

Born at New Park about 17 70. Ho commanded the insurgents in

several engagements in the county Wexford, but finally surrendered, and,

after a short imprisonment, was liberated. He was again arrested in

1800, but allowed to go abroad, and ho died at Hamburg in 1807.

nsEZZOTiSTT, by W. T Annis, after a drawing by T. Nugent.
(C. 4.)

Purchased at Chaloner Smith sale in 1896.

Lady Anne FITZPATRICK,
Daughter of John, 2nd Earl of Upper Ossory. Her mother, Lady Ossory,

the correspondent of Horace Walpole, was divorced from the Duke of

Grafton in 1769, and married the Earl of Upper Ossory three days after,

wards. Lady Gertrude died unmarried in 1841.

WEEZZOTIUT, by J- SMITH, after Sir Joshua Reynolds.
(C. S., G2, ii.) Tlie plate i.s wrongly inscribed “ Lady
Gertrude.”
From Chaloner Smith Collection.
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T;Ady Gertrude FITZPATRICK,

Sister of cabove.

SSEZZOT 2WT, by John Dean, after the picture by Sir
Joshua IvEYNOLDS, ])ainted iu 1770, and known as “ Collina.”

(G. S., 10, ii.) Tlie picture, Avhicli was exhibited by Lord
Castletown at the Grafton Gallery in 1890, is now in the

possession of Sir Edward Tennant, Bart.

From Chalouer Smith collection.

Sir Jerome FITZPATRICK, m.d.,

Physician. Was for many years Inspector-General of Health to the
British armj'. The Gentleman s Magazine, in an obituary notice of him,
says that from his “ universal skill, extensive knowledge, and indefatigable

activity the service derived the most signal advantages in his Department.
He was not only in a conspicuous degree the soldier’s friend but the zealous

advocate of suffering humanity in our prisons and hospitals.” In the
inscription on the print he is termed “The prisoner’s refuge and the soldier’s

friend,” He died in London 5th February, 1810.

TCSZZOTiNT, by William Barnard, after S. Drummond.
(C. S., 4.)

From Chaloner Smith collection.

William John FITZPATRICK,

Irish biographer. Born in Dublin, 31st August, 1830. His first published
work was The Life and Times of Lord Cloncurry, and this was followed in

1861 by a more successful work, The Life and Times of Bishop Doyle.

His works dealing with the inner history of Ireland before the Union,
notably his Sham Squire, and Secret Service under Pitt, and his Life of

O'Connell, were important contributions to history. He received the hono-
rary degeee of LL.D. from the Royal University. He died at 48, Fitz-

wiliiam-square, Dublin, 24th December, 1895.

492. oix, PICTURE, by S. Catterson Smith, Jun., r.h.a.

3 ft. 3^ in. H. ;
2 ft. w.

Tliree-quarter length, seated to left; his hands cla.sped on a

book which rests on Ins knee. He wears the cross of the

Pajial order of St. Gregory.

A replica of a picture painted in 1891.

Presented by Louis J. Fitzpatrick, Esq., in 1899.

Lady Charlotte FITZWILLIAM,

Second daughter of William, Earl Fitzwilliam, by Anne, daughter of

Thomas. Marquess of llockingham. Born in 1746 ;
married in 1764 Sir

Thomas Dundas of Upleatbam, Yorkshire, 2nd baronet, who was created

Baron Dundas in 1794. She died 11th February, 1833.

strszzoTEJMT, by James McArdell, alter a picture by
Sir Joshua Reynolds, painted in 1753, and now in the

posses.sion of the Hon. G. C. W. Fitzwilliam, at Milton.

(C. S., 67, ii.)

From Chaloner Smith collection.
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Richard (Fitzwilliam), 7th Viscount FITZWILLIAM.

Born in Dublin
;

serveil as an officer in the English army in Germany,
and was made K.B. in 1744. He was Vice-Admiral of Leinster, and a

Fellow of the Royal Society. He bequeathed his art collection to the

University of Cambridge. He died 25th April, 177G.

itxEZZOTiTrx, by Richard Eaelom, after the picture by

Henry Howard, r.a., iu tlie Fitzwilliam IMuseum, Cambridge.

(C. S., 13, i.)

From Chaloner Smith collection.

William (Fitzwilliam), 4th Earl FITZWILLIAM,

Lord Lieutenant of Ireland. Born 30th Ma3', 1748. He was Lord
President of the Council in 1794, and was appointed Lord Lieutenant

of Ireland in 1795, and came over to Dublin in January of that year. The
policy which he adopted from the outset was directly at variance with

that of the ministry and resulted in his recall. He left Ireland in the

following March. Died 8th February, 1833.

iviszzoTZNT, by Joseph Grozer, after a picture painted

by Sir Joshua Reynolds, in 1784. (C. S., 11, ii.)

Thomas FLEMING,

R.C. Archbishop of Dublin. Third son of William. IGth Baron of Slane;

born in 1593 ;
entered the Franciscan Order, and was Professor of

Theology at Louvain for several years. In 1623 he was made Archbishop

of Dublin. He died at Galway in 1652.

2225. WATEB-COliOUR DRAWiSd’Cx, after a Fresco in the

Franciscan College of St. Isidoi-e, Rome.

Presented by the Rev. C. P. Meehan in 1884.

John Henry FOLEY, r.a..

Sculptor. Born in Dublin, 24th May, 1818. He studied at the Royal
Academy, and first exhibited in 1839. The following year his “ Ino and
Bacchus ” was exhibited and was followed by many noteworthy works
such as “ Youth at a Stream,” “ Caractacus,” and several subjects from
Shakespeare. His admirable portrait statues and busts, careful and
artistic in execution, include those of Hampden and Selden, in Westminster
Hall, equestrian statues of Lord Hardinge and Sir James Outram in India,

and that of the Prince Consort in the Albert Memorial. In Dublin the

fine statues of Grattan, Burke, and Goldsmith outside Trinity College

are his work, as well as the O’Connell monument in Sackvnlle Street, and
Lord Gough in the Phoenix Park. He died on 27th August, 1874, and
was buried in St. Paul’s Cathedral.

WAX REZ.ZEF, head in profile, by C. B. Birch, a. r.a.

6-^ in. H. ;
o in. w

Purchased iu 1909.
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518. osi. PICTURE, liy Thomas Mogford.

1 ft. 34 iti. H
;

1 ft. w. On miUboaid.

Bust ])ortrait.

Purchased in 1901.

The Hon. John FOSSES,

Admiral. Second son of George, 3rd Earl of Granard
;
born at Minorca,

17th July, 1714. He entered the navy, and became Captain in 1737 ;

served in the Mediterranean, and at the battle off Toulon in 1744, and in

1747 was made Eear-Admiral. In 1756 he was given a seat on the

Navy Board
;
and became Admiral in 1758. On liis retirement in 1763 he

was appointed General of Marines. He sat in the Irish Parliament for

St. Johnstown and MuUingar. He died 18th March, 1796. From his

extensive and universal knowledge of maritime affairs Admiral Forbes
Avas regarded as an authority on all matters connected with the navy.

KSEZZOTSWT, l)_y Charles Townley, after the jncture

painted by George Romney in 1778, in the Painted Hall at

Greeiiwicln (C. S., 8, i.)

PAom Chaloner Smith collection.

IvEY. Charles FORSTER,

Author. Born in 1790 ;
educated at Trinity College, Hubliu, and,

having been ordained in 1813, was appointed Curate to the Bev. John
Jebh, Hector of Abington, Limerick, afterwards Bishop of Limerick, whose
life-long friend he remained. When Dr. Jebb retired in 1827, Forster

accompanied him to England, acting as his chaplain, and was Peipetual

Curate of Ashe-next-Sandwich in 1836, and Hector of Stisted, Essex, in 1 838.

Forster was author of numerous works, chiefly of Divinity and Biblical

Criticism and History, and he also wrote the Life of Iris friend and patron,

Bishop Jebb. He died in 1871.

316. Oil. PICTURE, by George Richmond, r.a.

2 ft. 11 in. H.
;
2 ft. 4 in. w.

Half length, seated. White, cuvling liair
;

blue, or grey eyes.

He wears a black gown, and liolds a closed boob in his hands.

Painted, and exhibited in R.A., in 1857.

Presented by the Painter in 1890.

Right Hon. John FOSTER—See ORIEL.

Humphry FRENCH,
Lord Mayor of Dublin, styled “ T'he Good Lord Mayor."’ Ho was born

in 1680. Was Sheriif of Dublin, 1711-12, and Lord Ma.yor, 1732-3.

Pie was elected member of Parliament for the City in 1733. He was
siyled " The Good Lord Mayor,” from his endeavours to reforjii abuses,
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and for his zeal in the public service. On his retirement he received

numerous tokens of the esteem he was held in by hi.s fellow -citizens.

The Coopers, in presenting him with the freedom of their Guild,

referred to his “ constant and iinjiartial administration of justice
”

and his “ vigilant care of the markets, and his daily charity to the ])oor.”

Swift, writing to Faulkner, .fanuary (ith, 1738, says :

—
“ I take him to

be a hero in his kind, and that ho ought to be imitated by all hi.s successors

as far as their genius can reach.” French died on 3rd October, 1730,

and was burieil in St. Michael’s Church.

MEZZOTiiTT; engraver unknown. (0. S., p. 1689.)

Thomas FRYE.
Painter and Engraver. Born in, or near, Dublin in 1710. He went to

London as a young man and practised as a portrait painter as well as an
engraver in mezzotint. In 1749 he unejertook the manag ment of the
newly-established irorcelain factory at Bow, which did not, however, prove
financially successful. He died 2nd April, 1762.

iviszzoTiN’T, by Himself. (C. S., No. 6.)

MEZZOTZKrT, by Himself. (C. S., No. 7, ii.)

Both from Chaloner Smith colkction.

Henri Massue de Ruvigny, Earl of GALWAY,
Marquis de Ruvigny. Born in Paris in 1648 ; entered the army and
served under Turenne. He came to England in 1688, and distinguished

himself in the service of William III., especially at the battle of Aughrim.
He was Commander-in-Chief of the forces in Ireland in 1692, and was
created Viscount Galway. In 1697 he was advanced to an earldom. He
commanded the English forces in Portugal and Spain from 1704 to 1709,

and was several times a Lord Justice in Ireland. He died 3rd September,
1720. He is praised by Burnet, who describes him as having “ a head fitted

for the cabinet as weU as the camp ;
is very modest, vigilant, and sincere,

without pride or affectation.” Swift remarks on this, “ a deceitful, hypo-
critical, factious knave, a damnable hypocrite of no religion ”

! !

MEZZOTiM'Ti by John Simon, after Philip de Grave.

(0. S., 67, i.)

From Chaloner Smith collection.

James GANDON,
Architect. Born in London, 29th February, 1743, of a French Huguenot
family. He was a pupil of Sir William Chambers, and commenced business

for himself, as an architect, in 1765. He went to Dublin in 1781 to superin-

tend the building of the Custom House after bis own designs, and from
this time until his death, 24th December, 1823, he was engaged in the
designing and erection of many important buildings in Ireland, including

the East Portico and Screen to the Parliament House, the Four Courts,

and the King’s Inns.

2157. WATER-COiOUR MCZM-XATURE, by Horace Hone.
6 in. H.

; 4| in. w.

Half length, seated
;
dressed in red coat, or gown, with fur

collar and cuffs.

Presented by Nathaniel Hone, e.h.a., in 1884.
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Right Hon. Luke GARDINER.

He sat in the Irish Parliament for Thomastown and Tralee
;
was a Privy

Councillor and Vice Treasurer of Ireland. He was grandfather of Luke
Gardiner, Lord Mouutjoy, who was killed at New Koss during the rebellion
of 1798.

iviEZZoTiTsrT, by John Bkooks, after 0. Jervis. (C. S., 12, i.)

From Chaloner Smith collection.

John GARNETT,

P. Bishop of Cloghcr. Born in Lambeth, 1709 ; educated at Cambridge,
and went to Ireland in 1751 as Chaplain to the Duke of Dorset, Lord
Lieutenant. In the following year he was made Bishop of Ferns, whence
lie w.as translated to Clogher in 1758. He died in Dublin in 1782.

rsZEzzoTZKTT, liy James McArdell, after T. Gainsborough.

David GARRICK.

Actor. Born 19th February, 1717, in Hereford. His father was of French
Huguenot descent, and his mother, Arabella Clough, was of Irish descent.

He was at Dr. Johnson’s school near Lichfield, and went with him to London
in 1737. Ho first appeared on the London stage in 1741. The following

year he appeared at 8mock-alley Theatre, Dublin, and his visit, extending
from 17th June to 23rd August, was highly successful. He was again in

Dublin in December, 1745. He closed his brilliant career as an actor on

10th June, 1776, at Drury Lane. He died in 1777, and was buried in

Westminster Abbey.

539. Oil. PICTURE, by Johann Zoffany.
2 ft. 6 in. H. ; 2ft. w.

Half length, nearly full face
;
his arms folded across his body.

Dressed in grey coat with brass buttons.

Purchased in 1902.

King GEORGE I.,

Born 20th May, 1660 ;
son of Ernest Augustus, Duke of Brunswick-

Lunenburg, Elector of Hanover, and his wife Sophia, granddaughter of

James I. Succeeded to the throne of Great Britain on the death of

Queen Anne, 1st August, 1714. He died 11th June, 1727.

iviEzzoTSSTT, by John Faber, after D. Stevens. (C. S.,

154, i.)

From Chaloner Smith collection.

King GEORGE II.,

Born 30th October, 1683 ;
son of the above. Died 25th October, 1760.

BiEZZOTizffT, by Richard Houston, after Thomas
WORLIDGE. (0. S., 39, i.)

From Gulston and Chaloner Smith collections.
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King GEORGE III.,

Born 4th June, 1738
;
son of Frederick, Prince of Wales, and grandson of

George II., whom he succeeded in 1760. Died in the (iOth year of his
reign, 29th January, 1820.

BUST, Ly P]dWARD SjIYTH.

2 ft. in. high.

Signed Smyth, Diihlin.

Sir John Thomas GILBERT,
Born in Dublin on 23rd January, 1829. His antiquarian tastes mani-
fested themselves at an early age. In 1851 he contributed to the “ Irish

Quarterly Review ” an essay on the Historical Literature of Ireland,

and in the same periodical appeared, between 1852 and 1855, a series

of papers on the Streets of Dublin, afterwards expanded into his well-

known “ History of the City of Dublin,” which won for him the Cunning-
ham Gold Medal of the Royal Irish Academy. From the date of this

publication Gibert's life was devoted to historical and antiquarian
research, opening up many of the forgotten and hidden sources of Irish

history. He gave much of his time to the aliau's of the Royal Irish

Academy, and at his suggestion the Cotmcil began the publication under
his editorship of their collection of Irish Manuscripts. He also reported
on, and edited for the Historical Manuscripts Commission, many public
and private collections, and edited, for the Corporation of DubUn, the
Calendar of ancient Records of Dublin which at the time of his death he
had carried down to 1730. He was knighted in 1897, and died on 13th
May, 1898, at Villa Nova, Blackrock, where he had resided for nearly

50 years.

637. oil. PICTURE, by John Lavery, r.s.a.

20-1- in. H. ; 17| in. w.

Presented by Lady Gilbert in 1912.

Godert de GINKELL, Earl of Athlone,

Baron de Ginkell in the United Provinces. A native of Utrecht; born
1630. He served under King William in Ireland as Lieut. -General, dis-

tinguished himself at the taking of Athlone and the battle of Aghripa in

1691, and for his services was created in the following year Baron of

Aghrim and Eail of Athlone. He was afterwards Commander-in-Chief of

the allied forces in Flanders, and died at Utrecht, 11th February, 1703.

486. Oil. PICTURE, by Sir Godfrey Kneller.

4 ft. 1 in. H.
;
3 ft. 3 in. w.

Nearly full length, in ai’inour; hi,s right hand grasps a

baton, his left rests on his helmet beside him. He wears the

ribbon and badge of the Danish Order of the Elephant. In
the background a town in James, with troops crossing a bridge

in attack—presumably the taking of Athlone.

Signed, and dated 1692.

A particularly line example of Kneller, in which, however,

his debt to Vandyck is very a})parent.

Engraved by P. Schenck and J. Smith.

Purchased in 1899.
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nxEZZOTXM'T, by John Smith, after the above picture by
Kueller. (C. S., 15, ii.) As the ribbon and badge do not
appear in tliis engraving they were, perhaps, an after addition

to the ])icture.

Presented by Mrs. Noseda in 1882.

MEZZOTIM-T, by R. Williams, after Thomas Hill. (C.

S., 18.1

From Gulston and Chaloner Smith Collections.

Oliver GOLDSMITH,
Poet, Essayist, and Dramatist. Born at Elphin, Co. Roscommon, 10th
November, 1728, the son of the Rev. Charles Coldsmith. He graduated at

Trinity College in 1749, and in 1752 went to Edinburgh, and afterwards to

Leyden, to study medicine. He led a wandering life for some years, and
finally settled in London, where he commenced his literary career, writing

for periodicals. For the Public Ledger he wrote (1760-1) the Chinese
Letters, (afterwards republished as the Citizen of the World), and in 1704
his poem of The Traveller, which at once raised him to a foremost place

amongst the literary men of the day. Two years later, March, 1766,

appeared his Vicar of Wakefield. The Good-natured Man, a comedy, was
produced at Covent Garden in 1768. His Histories of Greece, Rome, and
England were followed by the poem of the Deserted Village in 1770, and
three years later he achieved his greatest dramatic success with his comedy.
She Stoops to Conquer. His last work, a History of the Earth and Ani-
mated Nature, appeared in 1774. He was intimate with Johnson and the

chief literary men of the day. He died 4th April, 1774.

462. oiii PicruKB, from the studio of Sir Joshua Reynolds.

2 ft. 5^ in. H.
;
2 ft. ^ in. w.

To the waist, turned to the right, the face in profile. He
wears a purplish brown cloak edged with fur, and his large,

sijuare, white collar is turned back. His right hand, witli a

lace ruffle to the sleeve, is raised to his breast and holds a

book.

Tills picture is said to have formerly belonged to the poet

himself, and is similar to tlie portraits by Reynolds at Knole
and Woburn Abbey.

Transferred from the National Portrait Gallery, London, in 1897.

iviEZZOTiivT, by J. P. Ij. Marcui, after tlie picture by
Sir Joshua Reynolds, painted for Mrs. Thrale in 1772 and

now at Woburn. (C. S., 7, iii.)

Charles (Vereker), 2nd Viscount GORT,

Born 1768 ;
entered the Navy at the age of 14, but after some years’

.service went into the Army. In 1798, as Lt.-Colonel of the Limerick

Militia, he was in charge of tlie garrison of Sligo at the time of the French

invasion, and encountered Humbert’s troop.s at Colloouey with a small

force of 300 men. He was able to hold the French in check by his skilful

handling, and to effect his retreat to Sligo with trifling loss. He himself
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was severely wounded. This engagement had the effect of diverting
Humbert’s march on Sligo. As member for Limerick he vigorously opposed
the Union. He succeeded his uncle in the peerage in 1807. Died 11th

November, 1842.

2598. PEMTCiii BRnwiifG, Charles Grey, r.h.a

Original drawing for tlie etcliing, liy J. Kirkwood, in the

Duhlin University Magazine, vol. xix., for 1842.

Purchased in 1905.

Field Marshal Hugh (Gough), 1st Viscount GOUGH, k.p.,

A brilliant Irish soldier
;

born at Woodstone, co. Limerick, on 3rd
November, 1779. He entered the army at an early age, and served at the

Cape, the West Indies, and, as Major in the 87th Regiment, was in Spain
under Wellington, being present at the battles of Talavera, Barossa.
Vittoria, &c. In 1837 he served in India and China

;
was made G.C.B,

and a Baronet, and, in 1843, Commander-in-Chief in India. For his suc-

cessful campaigns against the Sikhs, whom he defeated at the battles

of Maharajahpore, Moodkee, Ferozsha, and Sobraoii, he was created a

Baron, and later, in 1849, after his victory at Guzerat, a Viscount. He
was made Field Marshal in 1862, and died at St. Helens, Booterstown,
co. Dublin, 2nd March, 1869.

30G. Oil. PICTURE, by James Harwood.

7 ft. in. H.
;
5 ft. 8J in. w.

Full length, standing, in General’s uniform with rilibon of the

Bath
;
pointing with hi.s left hand, his right holding a telescope.

Indian landscape background and tent with Union Jack Hying.

A native servant, kneeling, is fastening on his sword
;
another

holds his horse.

Exhibited in Dublin in 1853.

Presented by George, 2nd Viscount Gough, in 1889.

nxEZZOTiKTT, by Samuel Cousins, after the picture by Sir
Francis Grant, p.r.a., in the United Service Club, London.

Henry, Duke of GRAFTON,
Son of Charles II. by Lady Castlemaine; horn 1603; created Duke of
Grafton in 1675. At the Revolution he joined William III., and in

1690 he was serving under Marlborough in Ireland. In September, while
leading an attack on Cork, then held for James II., he was wounded,
and he died 9th October, 1690.

ivsEZZOTiifT. by I. Beckett. (C. S., 45, i.)

From Chaloner Smith Collection.

James GRAHAM,
Born in 1791 at Cloona, co. Monaghan, and in 1813 enlisted in the Cold-
stream Guards. As a Lance-Sergeant in Ids regiment he greatly dis-
tinguished himself at the battle of Waterloo. During the attack on
Hougournont, when the main gateway was burst open and the French were
breaking in, Lt.-Colonel Macdonnell and Sergeant Graham succeeded by
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sheer force in .shutting the gate against the desperate rash of the enemy.
For his bravery he received a special pension. After his discharge from the
Guards he enlisted in the 12th Lancers, and retired on a pension in 1830.
He was afterwards admitted, as a pensioner, to Kilmainham Hospital, and
died there 28th April, 1845. A brass tablet to his memory is in the
Chapel at Kilmainham,

2605. WATER COEOUR, Al'ti.st unknown.

Half-length portrait
;
in Pensioner’s uniform, with V/ateiioo

ineOal.

Presented by Lt.-Colonel Hopton Scott in 1906.

Elizabeth, Comte.sse de GEAMONT,
“ La Belle Hamilton.” Daughter of Sir George Hamilton, of Donalong,
CO. Tyrone, fourth son of James, first Earl of Abercorn, born in 1641.
She was introduced to the Court of Charles II. at an early age,
and was distinguished by her accomplishments, beauty, and captivating
manner. In 1663 she married Philibert, Comte de Gramont, and accom-
panied Lim to France in the following year. She died 3rd January, 1708.
Her brother, Anthony Hamilton, was the writer of the well-known

Memoires de Graviont.

MESZOTISTT, by James MacArdell, after the picture by
Sir Peter Lely, now at Hampton Court. (C. S., 91, iii.)

Henry GEATTAN,
Born in Dublin, 3rd July, 1746. Son of James Gratfan, Eecorder of

Dublin. He entered Trinity College in 1763, was called to the Irish

Bar in 1772, and made his first speech in the House of Commons,
as member for the borough of Charlemont, on 15th December,
1775. From the first he was distinguished for his eloquence, and he
quickly won his way to a foremost position as a leader. He pressed

the question of Ireland’s right to an independent Parliament, which in

1782 was conceded by the British legislature. For his services he
received the thanks of Parliament, and a grant of £50,000. He retired

from Parliament before the outbreak of the Eebellion, returning to it at the

end of 1799 when the question of the Union was brought forward. In all the

debates which followed Grattan spoke vehemently against the measure,

and on the final passing of the Bill retired for a time to his country seat

at Tinnehinch, co. Wicklow. He afterwards sat in the Imperial Parlia-

ment, where he devoted himself to the question of Catholic Emancpiation.
He died in London, 4th June, 1820.

IWARBES BUST, by Peter Turnerelli.

2 ft. 3i in. H.

Formerly in the Dublin Library, D’Olier-street, from which it was pur-

chased in 1882.

12t3. OIL pscTURS, by Sir Thomas A. Jones, r.r.h.a., from the

picture by James Kamsay in the pos.session of tlie Grattau family.

3 ft. in. H.; 2 ft. 9J in. w.

Three-quarter length, seated towards the left. Nearly full

face, with white hair and brown eyes. Dressed in a black coat

buttoned over a buff waistcoat, and brown knee-breeches. A
fob-seal with I’ed stone hangs from a blue ribbon. Red curtain

in background.
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Tliis copy was made by Sir T. A. Jones for Lady Lanra

Grattan, by vvliom it was presented to the Gallery in 1873.

2273. INDIAN- INK DRAWING, by T. ScoTT, of Liverpool, after

a portrait by Alex. Pope.

2 ft. 7 in. H.
;

1 ft. 11 in, w.

Full length, standing ;
his left hand on a table, his right

holding a roll of papers. Pillar and curtain in the background,

and a distant view of the Parliament House.

This drawing is similar to the engraving by E. Scriven,

Presented by Charles-William, 4th Duke of Leinster, in 1875.

RXEZZOTINT, by CHARLES TURNER, after the picture by

James Ramsay mentioned above.

From Chaloner Smith collection.

H3EZZOTINT, by Yalentine Green, after the picture by

Francis Wheatley, r.a., painted in 1782, now in the National

Portrait Gallery, London. (C. S., 52, ii.)

xraBZZOTiNT, by C. H. Hodges, after C. G. Stuart.

(C. S., 16a, ii.

)

Presented by H. M'Manus, e.h.a., in 1877.

Mrs. GRATTAN.

Henrietta, second daughter of Nicholas FitzGerald (brother of George
FitzGerald, of Turlough, Co. Mayo), of Greensboro’, Co. Kilkenny. She
married Henry Grattan in 1782, and died on 26th September, 1838,

aged 84.

567. Oil. PICTURE, by Mrs, Taylor.

16J iu. H. ; 13| in. w.

A small full-length figure, seated in a room.

Presented bj' Mrs. Lecky in 1905.

Robert James GRAVES, M.D.,

Sou of Michael Graves, D.D., Dean of Armagh
;
born in Dublin in 1796.

He took his medical degree at Trinity College, and after some years’ travel

and study abroad he settled iu Dublin and was appointed phj-sician to the
Mea'th Hospital. In 1843-4 he was president of the College of Physicians.

He wrote several important works on medical science. Died 20th March,
1853.

2589. PENCix. DRAWSKSi, by Charles Grey, r.h.a. Original

drawing for the etching by J. Kirkwood, in Dublin
University Magazine,” vol. xix., 1842.

Purchased in 1905.
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Samuel GEEY,
Appointed a Commissioner of Revenue in Ireland in 173C, having
])reviously held the post of Secretary to the Commissioners of Excise.
Died in 1747.

MszzoxiTTT, by John Bkooks, after James Worsdale.
^C. S., 13, i.)

From Chaloner Smith collection.

Gerald GRIFFIN,

Was horn in Limerick on 12th Decemlier, 1803. Before he was twenty
he had written many sjhrited lyrics and four tragedies, and in 1823 he
found employment in London in the “ Literary Gazette ” and other
jieriodicals, and \\rote “ Holland Tide ” and other stories. He returned
to Ireland in 1827, and completed his first series of “ Tales of the Munster
Festivals,” followed hy his novel of “ The Collegians,” in 1829, a new
series of his “ Tales of the Munster Festivals ” and a historical novel,
“The Invasion,” in 1832. He subsequently became a member of the
Christian Brothers, and died in Cork on 12th June, 1840.

609. 0X1 PICTURE, by Richard Rothwell, r.h.a.

(i ft 4 in. H. ; 3 ft. 4 in. w.

Purchased in 1910.

John GUNNING,
Of Castle Coote, Co. Roscommon. Second son of Bryan Gunning and his

wife Catherine Gerahty
;

was a Banister of the Middle Temple, and
married, in 1731, Bridget, daughter of Theobald, 6th Viscount Mayo.
He succeeded his brother in the family property in 1740, before which
time he lived in the village of Hemingford Grey, Huntingdonshire,
where his daughters Maria and Elizabeth were born. He died in

1767, in the 79th year of his age, at Somerset House, London, where his

wife had for some years held the post of housekeeper, a lucrative sinecure

office.

Besides the three celebrated beauties, be had a fourth daughter, Lizzie,

who died young in London, in January, 1763, and a son John, who entered

the army and became a General.

MEZZOTI3MT, by Richard HOUSTON, after J. S. Liotard.

(C. S., 56, i.)
_ _A miniature })ortrait, with verses. From his neck hangs a

medallion with portrait of his daughter, Lady Coventry, Avhich

he always wore after her death. George Selwyn, writing in

1763 of a masquerade at which he was pre.sent, says :
—“ Old

Gunning was there in a running footman’s habit, with Lady
Coventry’s picture hung at his button-hole like a Croix de

St. Lotiis.” (See Geo. Selvyyn and His Contem2mraries, by J.

H. Jes,se, 1843, vol. I., p. 228.)

From Chaloner Smith collection.
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Elizabeth GUNNING, Duchess of Hamilton and of Argyll,

Second daiigliter of Jolin Gunning, and one of the celebrated beauties.

She was born in 1734, went to London with her sister, and married, in

17,52, James, 6th Duke of Hamilton, who died in 1758. In the following

year she married Colonel John Campbell, who succeeded his father as 5th

Duke of Argyll in 1770. In 1776 she was created a peeress in her own
right as Baroness Hamilton of Hambledon, and was Mistress of the

llobes to the Queen in 1778. She died in 1791.

laEzzoTiirT, by John Faber, after Gavin Hamilton. (C.

S., 174, i.)

From Chaloner Smith collection.

nxEZZOTisrT, by James McArdell, after a picture painted

by Francis Cotes, r.a., in 1751, now in the possession of tlie

Duke of Argyll, at Knock, in Mull. (C. S., 97, i.)

From Strawberry Hill and Chaloner Smith collections.

MEZZOTIN-T; with Maria Gunning, as “ The Hibernian

Sisters.” J.M. delin. B. fecit. (C. S., p. 952.)

MEZZOTISTT, by Ricuard Houston, after Francis Cotes.

(C. S., 59, i.)

From Chaloner Smith collection.

MEZZOTiN-T, by John Finlayson, after Catherine Read.
(C. S., 1, ii.)

Maria GUNNING, Countess of Coventry,

Daughter of John Gunning
;
born in 1733. She and her sister Elizabeth

went to Dublin with their mother in 1750, and in the following year to

London, where their beauty created an extraordinary sensation. Horace
Walpole refers to them as ‘-two Irish girls of no fortune who make more
noise than any of their predecessors since the days of Helen, and who are

declared the handsomest women alive.” Before she had been a year in

London Maria married the Earl of Coventry. She died of consumption
in October, 1760.

417. oiE PicTtTRE, by Francis Cotes, r.a.

Oval
;
2 ft. 5^ in. h.

;
2 ft. ^ in. w.

Half-length, turned towards the right and looking to the

front
;
in low-cut grey satin, or silk, dress, with two rows of

pink rosettes down the front and on the shoulders : and loose

blue scarf. Her blaek hair is curled at the back and fastened

with a string of pearls.

Painted (from a pastel 1) in 1751, and engraved in Mezzotint
by James MacArdell.

Purchased in 1894.

MEZZOTINT, by James McArdell, from the above
picture by F. Cotes. (C. S., 47, i.)

From the Chaloner Smith collection.
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KEESZOTSM'T, by James McArdell, after Gavin Hamil-
ton. (C. S., 48, i.)

From Chaloner Smith collection

iviezzotejn-t, by Charles Spooner. (C. S., 8.)

From Chaloner Smith collection.

IWEZZOTIKT, by Kichaed Houston, after .J. S. Liotard
(C. S., 31, i.)

From Chaloner Smith collection.

BEEZZOTZNT, by JoHN FiNLAYSON, aftei a pastel drawing
by Catherine Read done in 1771, many years after Lady
Coventry’s death, and now in possession of the Duke of Argyll
at Inverary Castle. (C. S., 4, i.)

From Chaloner Smith collection.

MEZZOTS3JT, by BeNJAMIN WiLSON.

This plate was done in 1750. On the back is written.
Gunning before she left Ireland" ; and, in Mr Giilston’s

writing, “ This flate was scrajfd by Wilson the iminter, and
given by him to Mr. Bindley, ivho gave it to me." (C. S., 2.)

See “ Dictionary of Irish Artists,” by W. G. Strickland.

From Gulstcn and Chaloner Smith collections.

Catherine GUNNING, Mrs. Travis,

The “ youngest of the Graces,” as the inscription on Houston’s plate

terms her. She was born about 1739, and was only a child when her two
elder sisters made their sensational appearance in London. She married,

6th May, 1769, in the chapel at Somerset House, Eobert Travis, and after

her motlier’s death in the following year obtained the appointment of

Housekeeper at Somerset House, where she died, 26th May, 1773-

MEZzoTiiTT, by Richard Houston, after Fr.ancis Cotes,

R.A. (C. S., 55, ii.)

From Chaloner Smith collection.

MEZZOTXNT, by C. SpooNER, after Francis Cotes.

Elizabeth, Duchess of HAMILTON,—See Eliza bkth

GUNNING.

Rt. Hon. Sackville HAMILTON, p.c..

Born in 1732. Third son of Henry Hamilton, M.P., who was third son

of Gustavus, 1st Viscount Boyne. He held a place in the Custom
House, where his abilities and energy brought him into notice, and be
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was in 1780 appointed Under-Secretary, a post he held until 1795.

He married a daughter of George Berkely, Bishop of Cloyne, and died

at his house in Merrion Square, 29th January, 1818.

2433. MiwiATURE. painter unknown.

Presented by his great granddaughter, Mrs. Rice, in 1900.

Simon (Harcourt), 1st Earl HARCOURT,
Lord Lieutenant of Ireland. Born about 1712

;
succeeded his grand-

father as 2nd Baron in 1720, and was created Earl Harcourt in 1749. He
was a General in the army. Governor to George Prince of Wales, and in

1768-9 Ambassador at Paris. From 1772 to 1777 he was Lord Lieutenant
of Ireland. Died at Nuneham Park, 16th December, 1777, being accidentally

drowned in an old well.

IVEEZZOTIN'T, by James MacArdell, after Benjamin
Wilson. (C. S., 99, i.)

From Gulston and Chaloner Smith collections.

MEZZOTiuT, by Edward Fisher, after Robert Hunter.
(C. S.,25.)

Phillip (Yorke) 3rd Earl op HARDWICKE, k.g.,

Lord Lieutenant of Ireland. Born 1757. Was Lord Lieutenant 1801
to 1806. Died in 1834.

EXiTG'ii.iLVXN'G, by Wm. Giller, after Sir Thomas Lawrence.

William (Stanhope) 1st Earl of HARRINGTON,
Lord Lieutenant of Ireland. Born about 1690. He served in the army,
becoming General in 1747 ; was engaged in several diplomatic missions,

and was Secretary of State in 1744. He was created Baron Harrington in

1730, and Earl in 1742, and was Lord Lieutenant of Ireland from 1746 to
1751. He died 8th December, 1756.

MEZZOTXN-r, by Michael Ford, after Du Pan. (C. S.,

8, ii.)

nsEZZOTZxirT, by J. Faber, after I. Fayram. (C. S., 181.)

William Henry HARVEY,
Botanist. Son of Joseph Massey Harvey, a merchant in Limerick.
Born 5th February, 1811. He acquired his taste for botany from .James
White, his master at Ballitore School, and while engaged in business in
early life devoted himself to its study, his discoveries bringing him to the
notice of Sir William Hooker and other botanists of the day. He went to
the Cape in 1835, where, while filling the position of Colonial Treasurer,
he worked at the botany of South Africa. In 1856 he became Professor of
Botany in the Dublin University. He died 15th May, 1866.

2030. BRAWiKTG IN' CHAEX, by SiR F. W. Burton, r.h.a.

Head only.

16 in. H.
;

12 in. W. On paper; signed.

Presented by the Artist in 1872.

Z
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Francis, 1st Marquess of HASTINGS -See MOIRA.

Edward HAYES, r.h.a.,

Born abour 1797. He studied drawing under J. S. Alpcnny, of Clon-
was elected Associate R.H.A. in 1850, an<l full member in

1801. Died m Dublin on 21st May, 1864. His works were chiefly water
colour portraits and miniatures. He was father of Michael Anselo
Hayes, r.h.a. ®

2002. WATER COS.OUR, by J. S. Alpenny.
!5| in. H.

; 11 ill. w.

As a boy
;
full length, seated in a landscape, sketching on

sheet of paper, which rests on the top iM his hat.
Signed J. S. Alfenny^ 1812.

Purchased in 1883.

Rev. James HEALY,
Born in Francis-street, Dublin. 15th December, 1824, was educated
Maynooth, ordained priest, and after filling a curacy in Dublin was mrdeAdministrator of Little Bray in 1867. In 1893 he was appointed Paiish
Priest of Ballybrack and Killiney, and died on 28th October 1894 FatherHealy was beloved and respected not only by his parishioners but'bv hosts
of friends in all ranks of life in Ireland and England. “ By the laree
qualities of his head and heart, helped by a native fund of wit of the first
order, he made himself beloved and respected by his parishioners annroved
by his diocesan, the centre of a simple, but large, hospitality in his hom«
the favoured and envied guest of the great, the model of what an Irish
priest might —{Atlmiaum).

BROxrZE BUST, by L. Chavaliiacd.

1 ft. 9 in. H.

A posthumous bust, executed for, and presented to the Gallery
by, Henry Yates Thompson, Esq., in 1895.

Inscribed on the Pedestal, » The Gift of Henry Yates Thompson one of
Father Healy ’s many English friends, 1895.”

’

Robert HEALY,
Artist. Born about 1747. In 1769 the Royal Dublin Society awarded
him a premium of a silver gilt palette for figure drawing. He exhibited
in Dublin from 1767 to 1770, and obtained considerable success by his
portraits and other drawings in chalk, and was also noted for"^ hi^
portraits of horses. He died in 1771.

2146. CHAEK BRAWzrarc, by Himself, done in 1766.

1 ft. 10 in. H.
;

1 ft. 4.i in. w.

Presented by the Rov. M. Healy, of Clontarf, in 1878.

2438. CHAI.K QRAW.NG, by Himself, done in 1765.

1 ft. 9 in. H.
; 1 ft. 4 ill. w.

Purchased in Dublin in 1902.
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William HEALY,

Artist. Brother of the above. He was living in 1774 at Wood Quay,
Dublin. A drawing by him in the Gallery (No. 23.S5) is dated 1778.

2147. CHAI.IC SBAWiNTSr, by his brother, Robert Healy, done
in 1767.

Oval. . 1 ft. 7 in h.
;

1 ft. .5 in. w.

Presented by the Eev. M. Healy, of Clontarf, in 1878.

HELL-FIRE CLUB—See COLLECTIVE PORTRAITS.

Charles HEMPHILL, afterwards 1st Lsrd HEMPHILL.

Was born in 1822 at Ca.shel. Was called to the Bar in 1843, and was
Solicitor-General in 1892. In 1895 and 1900 he sat for North Tyrone,
the only member of the Gladstonian party in the House of Commons
representing an Irish const 'tucncy. He was given a peerage in 1895,

and died on 4th March, 1908.

2699. WATEH. COZ.OUR oRAWiN-c, by “ Spy.” Original

drawing for “ Vanity Fair” cartoon.

Francis (Seymour-Conway), 1st Marquess of HERTFORD,

Lord Lieutenant of Ireland. Born 28th July, 1719; succeeded as 2nd
Baron Conway in 1732, and was created Earl of Hertford in 1750. He
was Ambassador in Paris in 1763, and Lord Lieutenant of Ireland from
August, 1765, to September, 1766. He was created Marquess of Hertford in

1793, and <lied 14th June, 1794.

TaszzoTXNT , by John Dixon. (C. S., 19, i.;

William (A’Court), 1st Lord HEYTESBURY,

Lord Lieutenant of Ireland. Sir William A’Court, 2nd Baronet, born
11th July, 1779. He entered the Diplomatic service, and was Ambassador
to,.Portugal from 1824 to 1828, and to Russia from 1828 to 1832 He
was Lord Lieutenant of Ireland from July, 1844, to July, 1846. He died

31st May, 1860.

464. OSS. PICTURE, by Eden Upton Eddis.

4 ft. 2 in. H.
; 3 ft. 3 in. w.

Nearly full length, seated ; dressed in black, with ribbon and
star of Gr.C.B. A table, with despatcli box and papers, by lus

side.

Painted in 1844.

Presented by James Frederick, 4th Lord Dunsandle, in 1897.
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Joseph HICKEY,
An Attorney

;
a friend of Burke, Eeynolds, and Goldsmith. The latter

thus commemorates him in his poem, Retaliation :

“ Here Hickey reclines, a most blunt, pleasant creature,

And slander itself must allow him good nature
;

He cherished his friend, and he relished a bumper.
Yet one fault he had, and that was a thumper !

Perhaps you may ask if the man was a'miser ?

I answer, no, no, for he always was wiser :

Too courteous, perhaps, or obligingly flat ?

His very worst foe can’t accuse him of that

;

Perhaps he confided in men as they go,

And so was too foolishly honest ? Ah, no

!

Then what was his failing? Come tell it, and burn ,ye—
He was, could he help it ?—A Special Attorney.”

310. osL PSCTURE, attributed to Angelica Kaufpmanw.
2 ft. 9J in. H.

;
1 ft. lOJ in. w.

Full length, seated ; his right arm on a table on which are

papei’s and a bust. Dressed in black coat, knee breeches and
grey stockings. Pillar and curtain, with view of a landscape

in the background.

Purchased from a member of the Hickey family in 1888-

Charles HICKMAN,
P. Bishop of Derry. Born 1648. Was Chaplain to William III., and
in 1703 was made Bishop of Derry. He died in 1713.

ENGSAVJtKG, by S. CtRTBELIn, alter A. Pussell.

Rev. Francis HIGGINS,
Archdeacon of Cashel ; called “ the Irish Sacheverell.” Born in

Limerick in 1699. Graduated at Trinity College, Dublin. Was rector of

Gowran in 1694, and prebendary of Christ Church, 1705. In 1706-7 he
made himself notorious in Loudon by his preaching, and was prosecuted
for his seditious sermons. On 29th July, 1707, the Iiish Parliament
ordered an anonymous pamjililet, supposed to be by him, to be burned by
the common hangman. In 1712 he was prosecuted in Dubhn as a “ dis-

loyal subject and a disturber of the public peace.” He was regarded

by Convocation, however, as a pillar of the church, and in 1725 was
made archdeacon of Cashel. He died in August, 1728, and w'as buried in

St. Michael’s Church, Dublin.

2tSEZZ0TiM”r, by Edward Lutterell. (C. S., 10, i.)

Pi om Clialoner Smith collection.

John HOADLY,
P. Archbit hop of Armagh. Born 17th September, 1678; son of the Eev.
Samuel He adly, and brother of Benjamin Hoadly, Bishop of Winchester.

He was edv.cated at Cambridge, held various preferments in England, and
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in 1727 was made Bishop of Ferns and Leighlin, from which he was

translated to the Archbishopric of Dublin in 1730. On the death of

Primate Boulter he was appointed Archbishop of Armagh in 1742. As a

Privy Councillor and member of the House of Lords he took an active

part in Irish affairs, and gained credit by his uprightne-s, judgment, and

tolerance. He died 19th July, 1746.

317. Oil. PICTURE, by Stephen Slaughter.

4 ft. H.
;
3 ft. 5 in. w.

Three-quarter length, seated
;

in episcopal robes and wig.

Pillar and curtain, with distant view of Cathedral, in the

background. Inscribed on pillar:

—

Nis Grace John Hoadly
Archbishop of Armagh Primate of all Ireland L'^ Justice.

Stephen Slaughter Pinx'^ 1744.

Purchased in Dublin in 1890.

MEZzoTiN’T, by J. Faber, after Isaac AViiood. (C. S.,

189, ii.)

•J oiix HOGAN,
Sculi^tor. Born 14th October, 1800, at Tallow, Co. Waterford, the son

of a builder in Cork. He was placed in an attorney’s office, but after-

wards obtained an engagement from Thomas Deanj, architect, as

draughtsman and caiver. At the expense of friends he was sent to

Kome in 1824, to pursue his art education. Here he remained, working
successfully as a sculptor until 1849, when he returned to Ireland.

He died 27th March, 1858. in Dublin. Amongst his works may
be mentioned the Drunken Faun, highly praised by Thorwaldsen

;
a

Dead Christ, now in the Carmelite Church, Clarendon street
;
a statue

of Bishop Doyle, at Carlow
;
and statues of Drummond and O’Connell, in

the City Hall, Dublin.

2197. INDIAN- INK DRA-WINC, by BERNARD MuLRENIN, R.H.A.

Oval
; 9^ in. h. ;

in. w. On cardboard.

Purchased in 1878.

2597. PBNCii. DRAWING, by Charles Grey, r h.a
,
original

drawing for the etching in “ Dublin University Magazine,” vol.

XXXV., for 1858.

Purchased in 1905.

Egbert HOLMES,
Distinguished Irish Lawyer. Born in Dublin in 1765 ;

educated at

Trinity College. He was an ardent anti-Unionist, and, as a brother-in-law

of Eobert Emmet, he was imprisoned for several months on suspicion
of being privy to his plans. Holmes, by his abilities and eloquence,

rose to eminence in his profession, but always refused any advancement
from Government. He died at the age of 94, on 7th October, 1859.

2144. DRAWING IN BEACK AND WHITE CHADK, by EdWARD
Hayes

;
done in 1844.
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William HOLMES,
A native of Sligo. graduated at Trinity College in 1795. Served in

the army for a few years, and in 1808 entered Parliament. He sat for

various English constituencies until 1841. Was Treasurer of the Ordnance
1820 to 1830, and for many years acted as whi[) to the Tory party. He
died 2(5th January, 1851.

X.ZTHOGRAPK, bj M. Gauci, after John Mooke.

iSfA'l'IIANlEL HONE, K.A.

Born in Dublin, 24fch April, 1718 ; third son of Nathaniel Hone, of

Wood-quay, merchant, and his wife, Eebeckah, daughter of Samuel
Brindley. He went to England in early life and became successful as a
portrait painter, and was one of the foundation members of the Eoyal
.Academy in 1768. He died 14th August, 1784. Hone had two sons and
three daughters, whose portraits he painted—his eldest son, Horace, as
“ David,” engraved by James Watson (see below)

;
John Camillus, as

“ The Spartan Boy,” engraved by W. Humphrey, and as “ The Piping
Boy,” now in this collection (see page 68) and engraved by W. Baillie

;

and Lydia, Amelia, and Mary. Mi'. Nathaniel Hone, E.H.A., now living,

is descended from Brindley Hone, a younger brother of Nathaniel, and
is the latter’s great-grand -nephew.

196. Oil. PICTURE, by Himself.

2 ft. 4 in. H. ;
1 ft. 11

.

2

in. w.

Half length, looking over liis I’ight shoulder. Month slightly

open, and right hand raised, as if in argument
)
a palette in his

left hand.

Purchased in 1875.

siEZZOTZiTT, painted and engraved by Himself in 1747.

(C. S., 3.)

From Chaloner Smith collection.

mezzotiitt, by Edward Fisher, from a painting by N.
Hone. (C. S., 30, i.)

Horace HONE, a.r.a..

Eldest son of Nathaniel Hone, R.A. Born in 1756. Practised chiefly

as a miniature painter from 1791 until after the Union, when he moved to

London, and was appointed miniature painter to the Prince of Wales.

Was elected A.R.A. in 1780. Died 1825.

2629. nziiirzATURE, on ivory, by Himself.

Purchased in 1907.

MEZZOTiwT, as “ David,” by James AVatson, after

Nathaniel Hone. (0. S., 75, i.)

From Chaloner Smith collection.



NATIONAL, HISTORICAL, AND PORTRAIT GALLERY. 359

Amelia HONE,
Seconil Daughter of Nathaniel Hone, R.A. Mauied Ambrose Rigg.

iviEZZOTiM'T, by John Greenwood, after picture by

Nathaniel Hone,

From Chaloner Smith collection.

Lydia HONE,
Eldest daughter of Nathaniel Hone. She died at the age of 15 in 1778.

MEZZOTINT, by Charles Phillips, after Nathaniel
Hone. (C. S., 1, ii.)

From Chaloner Smith collection.

MEZZOTINT, by J. R. Smith, after Nathaniel Honk.
(C. S., 86, ii.

)
Represents a daugliter of Nathaniel Hone,

probably Lydia.

From Chaloner Smith collection.

Ezekiel HOPKINS,
P. Bishop of Deny. A native of Devonshire. Educated at Oxford
Came to Ireland in 1669 as Chaplain to the Lord Lieutenant, Lord
Robartes. In 1671 he was made Bishop of Raphoe, and was translated

to Derry in 1681. At the outbreak of the troubles in Ireland following

the Revolution of 1688 he went to England. He died in 1690.

EN(rRA.viNG, by J. Sturt. Fi’ontispiece to his Works,

1710.

JosiAH HORT,

P. Archbishop of Tuain. Born about 1674 ; son of .lohn Hort, of Marsh-

field. Gloucestershire ; came to Ireland as Chaplain to I,ord Wharton, the

Lord Lieutenant, in 1709, and was made Dean of Cloyne in 1718. Was
successively Bishop of Ferns and Leighlin, 1721 ;

Kilmore and Ardagh,

1727 ; and finally. Archbishop of Tuam, in 1742. He died 14th Decem-
ber, 1751.

MEZZOTINT, by Andrew Miller, after James Wills
;

engraved in Dublin in 1752. (C. S., 26.)

From Chalonei' Smith collection.

Thomas HOW,
Lord Mayor of Dublin, 1733-34, in succession to Humphrey French

( 17 . (’.). He was a merchant and weaver, and one of the original partners

in La Touche’s Bank, 1715.

MEZZOTINT, by John Brooks. (C. S
, 14, i.)

From Chaloner Smith collection.
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Hugh HOWARD,

Portrait painter. Born in Dublin, 7th February, 1675 ; the eldest son of

Dr. Ralph Howard, of Shelton Abbey, co. Wicklow. He studied abroad,
]>ractiscd for a short time in Dublm after 1700, and then moved to London.
He was appointed Keeper of the State Papers, and with the emoluments
of this and other offices and his private income ho was enabled to relinquish

painting as a profession. He died 17th March, 1737, and was buried at

Richmond. Howard formed a large collection cf prints, drawings, and
medals, which he left to his brother, Robert Howard, Bishop of Elphin.

3’he collection remained in \x)Ssession of the latter’s descendants, the

Earls of Wicklow, until 1873, when it was sold.

MEZZOTINT, by John Faber, after Michael Dahl
(C. S., 193, ii.)

Edward HUDSON,

Provincial Delegate and member of the council of the United Irishmen.
He was a cousin of Edward Hudson, a dentist, of Grafton -street. He was
arrested, with others, at the house of Oliver Bond in Marcli, 1798, and after

a detention for some time at Fort George, was released, and went to

America, where he died about 1821. Hudson was an accomplished
musician, and was devoted to Irish music, aiid was also an amateur artist.

Moore, whose intimate friend he was, says th at a large drawing in charcoal

representing the fancied origin of the Irish harp which Hudson drew on
the walls of Kilmainham ])rison, suggested to him the stibject of one of his

melodies.

305. osi. PICTURE, by William Cuming, r.h.a.

2 ft H.
;

1 ft. 8 in. w.

Bust, to right
;
looking over left shoulder.

Painted in 1797. Engraved by T. B. Engleheart for Dr.

Madden, for the series of portraits in the Lives of the United

Irishmen, but not, however, eventually used for that book.

Presented by Sir Edward Hudson Kinahan, Bart., in 1890.

Thomas HUSSEY,

R.C. Bishop of Waterford. Born in 1741 ;
educated at Salamanca, entered

the Trappist Order, and was in the service of the King of Spain, and for

some years Chaplain to the Spanish Embassy in London. He was sent

by George III. on a confidential mission to Madrid. He was one of,the

founders of Maynooth College, was its first President, in 1795, and soon

after was made Bishop of Waterford and Lismore. He died in July, 1803.

cox.ouRE3> MEZZOTINT, by S. W. REYNOLDS, after

0. E. VON Breda
;
published in 1796.

Three-quarter length, standing before an altar, wearing a

cope, and holding a monstrance before him.

Presented by the Earl of Wicklow in 1884.
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John HELY-HUTCHINSON,
Lawyer, and Provost of Trinity College. Son of Francis Hely, of Gortroe

Co. Cork; born in 1724. He was called to the bar in 1748, and on his

marriage, in 1751, to an heiress, he took the name of Hutchinson. He
entered Parliament as member for Lanesborough in 1759, became Prime
Sergeant and P.C., and in 1774 was made Provost of Trinity College. In

1777 he was Secretary of State, and died 4th September, 1794.

MEZZOTZM’T, liy James Watson, after a picture by Sir

Joshua Reynolds, painted in 1777. (I.)

John, Lord Hutchinson—See DONOUGHMORE.

Sir John IRWIN—See COLLECTIVE PORTRAITS.

I\[rs. IRWIN.

Anno, daughter of Sir Edward Barry, Bart., a distinguished Dublin
Physician. She married in 1763, as his second wife, General, afterw'ards

Sir .John. Irwin, and died in 1767.

MEZZoTzifT, by James Watson, after a picture by Sir

Joshua Rey^nolds, painted in 1761 ;
in tlie collection of the

late Marquess of Hertford. (C. S., 80, i.)

From Chaloiier Smith Collection.

King JAMES I.

Born 19th June, 1566 ; son of Mary Queen of Scots and Lord Darnley ;

succeeded to the English throne m 1603 on the death of Queen Elizabeth.

He died 27th March, 1625.

MEZZOTINT, by John Faber, after a picture by Sir A. Van
Dyck, taken from a miniature by Francis Hilyard done in

1617. (0. S., 201.)

From Clialoner Smith collection.

King JAMES II.

Born 15th October, 1633 ; succeeded his brother Charles II. in 1685.
After the landing of William of Orange he fled to Fiance, and, on 2nd
February, 1689, was declared to have abdicated the throne. He died at
St. Germains, France, 16th September, 1701.

BRONZE EQUESTRIAN STATUETTE. Inscribed on girth

of horse :
—“ Baxter taught Wyck Drew Lar.son Embost & cast

it [a date illegible].”

Purchased in 1902.
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IVIEZZOTZM'T, by JoHN GrIFFIER, after SiR GODFREY
Kneller. (C. iS., 4.)

From Chaloiier bmith colluctioa.

John JEBB,

P. Bishop of Limerick. Younger son of John Jehb, Alderman of

Drogheda, where he was born, 27th September, 1775. He was educated
at Trinity College, and on his ordmation in 1799 had|the curacy of Swan-
linbar, Co. Cavan. Became Rector of Abington, Limerick, in 1809, and
Bishop of Limerick in 1822. He resigned his see in 1827, and lived after-

wards in England, dying at Wandsworth, 9th December, 18J3. He was
buried in Clapham Church, where there is a monument to him. He was
author of many works, chietly theological.

2252. PEwciii SKETCH, by George Richmond, r.a., done from
life in 1832.

8 in. H.
; 9^ in. w.

Half length, seated
;
writing at a desk. He holds his pen

ill his left hand, as, in consequence of an accident, he was for

many years unable to use his right.

Engraved by H. Adlard for frontispiece to Vol. II. of Life

of Biskoj) Jebb by Rev. C. Forster.

Richmond jaaiuted a full length picture of Bisliop Jebb, an
engraving of which, by H. Adlard, forms the frontispiece to

Vol. I. of the Life.

Presented by the artist in 1888.

ROBERT JEPHSON,
Dramatist and Poet. Born in Ireland in 1736. He served for some years

in the army, and after his retirement he settled down in Dublin, having
received a Government appointment tliere. He was an intimate friend of

Burke, Johnson, Goldsmith, and E. Malone. He wrote several successful

plays, of which “ the Count of Narbonne ” was the most popular. He died

31st May, 1803.

STXPPEE ENCRKViifG, by G. J. 81NGLETON, after R.

Stoker.

Esther JOHNSON.
Swift’s “ Stella.” She was born at Richmond, Surrey, 13th March,

1681, and at the time Swift came to Moor Park was a child living there

with her mother, who was a companion to Lady Giffard, sister of Sir

William Temple. Swift formed a deep attachment to her which continued

until her death. She moved to Irelind in 1708, and there is some
inconclusive evidence that she was secretly married to Swift in 1716.

She died 28th January, 1728.

431. OIL PICTURE, probably by Chakle-s Jervas.

2 ft. 5 in H.
;

1 ft. 11 in. w.

Half lengtii, in painted oval, tiirneil towards the right
;

in

amber coloured, low-cut dress, lined with blue.

Purchased in Dublin in 1893.
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599. oxx> PICTURE ! artist unknown.

Half length, nearly full face; in low cut, blue dress, with

red mantle falling from her shoulders. Hark hair, with curl

falling over her left shoulder.

Francis JOHNSTON, p.r.h.a.,

Architect; founder of the Eoyal Hibernian Academy. Born in 1761.
He executed many important architectural works in Dublin, and was
architect to the Board of Works in Ireland. Mainly through liis exertions

the Eoyal Hibernian Academy of Painting, Sculpture, and Architectuie
was incorporated in 1813, and he was its President for many years. He
erected at his own expense the building for the institution in Abbey-street,
which was completed in 1826. He died 11th March, 1829.

STIFPX.E EN-CRAViifC, by H Meyer, after a picture

by T. 0. Thompson, r.h.a., now in po.ssessioii of Colonel

Johnston, of Kilmore, Hichhill.

Presented by H. A. Johnston, Esq.

John Henry JOHNSTONE,
Actor and singer. Born in 1749, at the barracks, Kilkenny, where his

father, a quartermaster in a Dragoon regiment, was then quarteretl.

He served in the army, and on his leaving he obtained an engagement in

Smock Alley Theatre, where he made his first appearance about 1773.

He remained for some years on the Irish stage, and in 1783 appeared
at Covent Garden, where he continued until 1803, when, after a visit

to Dublin, he went to Drury Lane. For some years he took the tenor
parts in operas, but his chief reputation rests on his impersonation of

Irish characters, in wliich he was superior to all his contemporaries.
He died 2Cth Decembei, 1828.

itxEZZOTixiTT, by William Ward, after Sir Martin
Archer Shee. (C. S. 50, ii.)

Represented in the character of Sir Callaghan O’Brallaghan

in Love a la Mode ,

—“You a General ! faith, then, you would
make a very jiretty General ! Pray, madam, look at the

General.”— (Act I.)

Mrs. JORDAN.
Dorothy Bland, daughter of Francis Bland, an actor; born near Waterford

in 1762. She made her first appearance on the stege in 1777 at Crow-street

Theatre, Dublin, and afterwards played in Waterlord and Cork. In 1782
she went to England, and, adopting the name of Jordan, appe.'^red at

Leeds and York, and finally in London. In 1790 she became the misiress

of the Duke of Clarence, afterwards William IV., a connection which
lasted until 1811, when a separation took place. She passed most of the

rest of her life in France, and died at St. Cloud on 3rd July, 1816.

REEZZOTXM'T, by JoHN JoNES, after a picture by John
Hoppner, R.A., painted in 1791, now in the possession of Mr.
E. D. Stern. Represented in the character of Hyjiolitu in the

play of She Woidd and She Wovld Kot. (C. S., 41, i.)

From Chaloner Smith collection.
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niEZZOTzi«irT, by Thomas Parke, after a picture by John
iloppNER, in tlie Royal Collection at Buckingham Palace.

(C. S„ 5.)

As tbe Comic M use,

From Chaloner Smith collection.

STiPPSiE ESTCrRA.viKrG, by John Ogborne, after a picture

by George Romney. There are three versions of the picture.

The original of the engraving is probably that belonging to

Lord Rothscliild.

In the character of Peggy the Roinj), in The Country Girl.

Presented by Mrs. Noseda in 1882.

Sir Robert John KANE,
Born in Dublin in 1859 ;

educated at Trinity College and entered the
medical profession

;
was professor of chemistry to Apothecaries’ Hall in 1831,

and of natural philosophy to the Royal Dublin Society, in 1832. Besides
valuable works on chemical science, he published in 1844 his “ Industrial

Resources of Ireland,” and in 1846 the Government, on his suggestion,

established the Museum of Irish Industry. In 1845 he received the
appointment of I’resident of Queen’s College, Cork. He was also President
of the Royal Irish Academy, 1877, and Vice-Chancellor of the Royal
University, 1880. He died in Dublin, 16th February, 1890.

2599. PENCXX. ERAWXNG, by Charles Grey, r.h.a. Original

drawing for the etching by IT. Meyer in “ Dublin University
Magazine,” vol. xxxiii., for 1849.

Purchased in 1905.

Julia KAVANAGH,
Novelist. Born at Thurles, co. Tipperary, in 1824, the daughter of

Morgan Kavanagh, author of various poetical and philosophical works of

little merit. She spent most of her youth in France, where the scenes of

her novels are generally laid. She died at Nice, where for some years she

had resided, 28th October, 1877. Her numerous novels are well written,

and are truthful studies of French life and character.

312. oiii PICTURE, by Henri Chanet.

Oval
;

1 ft. 9 in. h.
;

1 ft. in. w.

A half-length portrait
;

her head rests on her right hand.

In grey dress with black lace scarf round lier shoulders. Her
hair is black, and eyes dark grey.

Presented by her mother, Mrs. Morgan Kavanagh, in 1884

Charles John KEAN,
Actor. Second son of Edmond Kean

;
born in Waterford in 1811. First

appeared on the stage at Drury Lane as Young Norval, in 1827. He
became the leading actor of his time. His best parts were Louis XL,
Hamlet, and the Corsican Brothers. Died in 1868.
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2600, PEirciz. DRAWiirc, by Charles Grey, r h.a.

Original drawing for the etching in “ Dublin University

Magazine,” vol. xxxvi. for 1850.

Purchased in 1 905.

Hugh KELLY,

Dramatist. Born in 1739 ;
was apprenticed to a staymaker in Dublin

and followed the same trade in London, where he went in 1700. In 1702

he began to write for the Press, and edited the Court Magazine and other

journals. His first comedy. False Delicacy, was brought out by Garrick,

and attained great success, and he continued dramatic authors hip with

varying success until his death, 3rd February, 1777.

MEZZoTiTffT, by JosiAH BoYDELL, after H. D. Hamilton.

(C. S. 4, i.)

Proof, before any inscription, for the frontisi)iece to Kelly's

Dramatic Works published by Cadell in 1778. On it is

written in faded ink, “ 9fA, 1771, a present to Mrs. Kelhj as

Frontispiece to his works.”

From Clialoner Smith collection.

Michael KELLY,
Musician and singer. Born in Dublin about 1764. He early showed
signs of musical talent, and went to Italy, where he achieved success as

a tenor, and for him Mozart wrote the part of Basilio in Nozze di Figaro.

He appeared in London in 1787, and continued at Drury Lane as first

tenor, and afterwards as musical director for some years. He died 9th

October, 1826, and was buried in St Paul’s Church, Covent Garden.

iVEEZZOTiN'T, by CHARLES TURNER, after J. Lonsdale.

John Philip KEMBLE,
Actor. Born 1757. Died 1823.

2657. DRAWING IN BI.ACK AND WHITE CHAX.IC, by
William Sadler.

Matthew KENDRICK, r.h.a..

Marine Painter. He became an Associate of the E.H.A. in 1832, and
full member in 1850, and was keeper of the Academy from 1851 to 1866.

Died in 1875.

222. oil. PICTURE, by Richard Rothwell, r.h.a.

2 ft. 11^ in. H.
;
2 ft. 3 in. w.

Three-quarter length, seated to right
;
his head turned to

the front and his dark brown eyes looking over his left

shoulder. His hair, thick and dai’k brown
;
whiskers and

beard under his chin.

Purchased in Dublin in 1878.
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James KENNY,

Dramatist. Born in Ireland in 1780. He wrote his first play, Raising
the Wind, in 1803. and Irom this time, down almost to his death, he con-
tinued writing ‘ Tragedy, play, comedy, opera, farce, interlude and
melodrama alternately employed his pen, which was seldom idle for forty
years.” Amongst his best works are The World, Matrimony, and Love,
Law, and Physic. He died on 25th July, 1849.

210. Oil. PICTURE, by Gilbert Stewart Newton, r.a.

in. H.
;

in. w.

Half length.

Painted as a wedding present for Kenny’s daughter on her
marriage with Mr. Cox, the picture dealer of Pall Mall, and
purchased from her for the Gallery in 1878.

Amelia, Countess op KILDARE.—See LEINSTER.

Elizabeth, Countess op KILDARE,

Daughter of Richard (Jones), Earl of Ranelagh, who was M.P. for

Roscommon and Chancellor of the Exchequer in Ireland. She was one of

the most heautiful women of her time, and married, about the age of 18, in

1684, James, 18th Earl of Kildare, whom she survived for 50 years, dying
at the age of 93 on 10th April, 1758.

lyiEZZOTiirT, bv Isaac Beckett, after W. Wissing. (C.

S, 55o, i.)

From Chaloner Smith collection.

Arthur (Wolfe) Viscount KILWARDEN,

Son of .John Wolfe, of Porenaughts, Co. Kildare ;
born 19th January,

1730. He was called to the bar in 1766, became Solicitor- General in

1787, and Attorney-General in 1789. In 1798 he was made Chief Justice

of the King’s Bench and laised to the Peerage as Baron Kilwarden. In

1800 he was advanced to a Visconntcy. On the evening of the 23rd July,

1803, he, with his nephew and daughter, was on his way to the Castle

when his carriage was stopped in Tbomas-street by a crowd of Emmet’s
followers, and he and his nephew assassinated.

578. Oil. PICTURE, painted by Hugh D. Hamilton, in 1795.

Oval
;
2 ft. 3^ in. h. ;

1 ft. 101

Bust, turned to riglit
;
in loose gown, collar open at throat.

Engraved by J. Bartolozzi.

Purchased in Dublin in 1906.

x.iN'E ENaRAViirc, by F. Bartolozzi, after the above

])icture by H. D. Hamilton. Proof.
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William KING,
P. Archbishop of Dublin. He was born at Antrim, 1st May, 1650,

educated at Dungannon and Trinity College, and ordained in 1673. He
became Dean of St. Patrick's in 1689. He took a prominent part in

forwarding the interests of the Prince of Orange, was made Bishop of

Derry, and, in 1703, Archbishop of Dublin. He died 8th May, 1729, and
was Isuried in the old churchyard at Donnybrook. He was the author of

many works, notably of the interesting and valuable “ Stato of the

Protestants of Ireland under the late King James' (JouernmcHt, ” publisned

in 1691 ;
and De Origins Mali, 1702.

MEZzoTiM-T, by Richard Purcell, after Charles Jervar.

(C. S., 47.)

From Chaloner Smith collection.

1VIEZZOTX3JT, by Thomas Beard, after AI. Dahl (C. S., 5.)

From Chaloner Smith collection.

AValter Blake KIRWAN,
Distinguished Preacher. Born in Co. Galway, in 1754

;
was educated at

St. Orner and Louvain, and took orders in the E. Catholic Church.
Eeturiiing to Ireland he was received into the Established Church, and, in

1787 was appointed Eector of St. Peter’s, Dublin, and became the most
popular preacher of the day. In 1800 he was made Dean of Killala. He
died in Dublin, 27th October, 1805.

lUEZzoTiurT, by G. Clint, after Sir M. A. Shee, p.r.a.

lUEZZOTiSTT, by Wm. Ward, after H. D. Hamilton.

Kirwan is represented in a pulpit, preaching on belialf of the

Female Orphan House. North Circular Road, Dublin. The
original picture, painted in 1800, formerly hung in the Female
Orphan House, and was afterwards lent to the Royal Dublin
Society. It subsequently came into the hands of the Kirwan
family, who now hold it.

Humphry, 1st Earl of LANESBOROUGH,
Son of Brinsley, 1st Viscount Lanesborough, whom he succeeded in 1735.
Was M.P. for Belturbet, 1725-1735, and was created Earl of Lanesborough
in 1756, and died in 1768.

°

iviEZzoTzniT, by John Brooks, after C. Brown.

Elizabeth, Countess of LANESBOROUGH,
Daughter of the Rt. Hon. David LaTouche

; married in 1759 Robert, 3rd
Earl of Lane.sborough. Died in 1788.

STippEE, by F. Bartolozzi, after H. Hone. Published 1791.

Bequest of Miss Eleanor Hone.
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David LA TOUCHE.

Right Hon. David La Touche, p.c., of Marlay, Co. Dublin. Born 29th
August, 1729. He was senior partner in the banking house of La
Touche and Co , and was for forty years a member of the Irish House of
Commons. He died 1st August, 1817, in his 88th year.

491. Oil PICTURE, by H. D Hamilton.

1 ft. in in. H.
;

1 ft. 7 ft. w

Rust portrait
;
life size.

Formerly in possession of the family.

Purchased in Dublin in 1699.

453. PASTEi, by IT. D. Hamilton.

Oval
; 9 in. n.

; 7| in. w.

Purchased in 1889.

liTTE EKTCRAVING, l.y J. K. Sherwin, after a pastel by
H. D. Hamilton, formerly at Bellevue, Co Wicklow. A
similar pastel by Hamilton is at Lucan House, Co. Dublin.

Sir Henry Montgomery LAWRENCE, k.c.b.,

Soldier and Administrator. Son of Col. Alexander Lawrence (who was
son of a mill-owner at Coleraine), and his wife Letitia, daughter of the
Rev. George Knox of Strabane ; born in Ceylon 28th .June, 1806. He
was educated at Foyle College, Derry, and in 1822, entered the Bengal
Artillery. After seeing some active service he was for some years
employed on the Indian Survey, and in 1839 was in civil charge of

Ferozepore. He commanded the Sikh contingent in 1812 in the expedi-

tion to Cabul
;
was Resident in Nepaul in 1813, and, as Chief Commis

sioner, he administered the aSairs of the Punjaub for five years with

conspicuous ability and success. In 1857 he was made Chief Commissioner
of Oude, and was at Lucknow at the outbreak of the Mutiny. During
the defence of the Residency against the rebels he was wounded
by a shell and died on the 4th July, 1857.

135. oiii PICTURE, by John R. Dicksee.

3 ft. 1| in. H.
;
2 ft. 5^ in. w.

Three-quarter length, seated. Brown hair, moustache and
beard, turning grey

;
grey or hazel eyes. He holds a paper in

his right hand and his left rests on the arm of the chair.

Dressed in black coat, with ribbon and star of the Bath.

Purchased from the Artist in 1874.

WiLLiA.'u Edward Hartpole LECKY,

Historian. Born near Dublin in 1838
;
educated at Trinity College. In

1861 he published, anonymously, “ Leaders of Public Opinion in Ireland”

—

four essays on Swift, Flood, Grattan, and O’Connell. This was followed

in 1865 by his “ History of the Rise and Induence of the Spirit of Rational-

ism in Europe,” and the “History of European Morals” in 1869. His
“ History of England in the 18th Century,” in 8 volumes, a philosophical

study of events and their causes, was completed in 1890, the last volumes
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oeing devoted to Ireland and Irish affairs. He was elected M.P. for Dublin
University in 1895, and was made a Privy Councillor in 1897. He died on
22nd October, 1903.

574. Oil. PICTURE, by John Lavery, r.s.a.

2 ft. 1 in. H.
;

1 ft. 6| in. w.

Half lengtli.

Purchased from the Artist in 1906.

BRONZE BUST, by SiR EdGAR BoEHM, Bait., R.A.

2 ft. 2 in. H.

Presented by Mrs. Lecky in 1906.

Robert (Dudley), Earl of LEICESTER, k.g.,

The favourite of Queen Elizabeth. Born in 1531. In 1585 he was in

command of the expedition sent to assist the Dutch against the Spaniards,

and in 1588 was Lieutenant-General of the forces raised to resist the

Spanish invasion. He died in 1588.

304. OIL PICTURE, painter unknown.

1 ft. 8 in II.
;

1 ft. 2| in. w. Panel.

Bust, in black dress embroidered with gold, falling collar of

lace, and black cap with jewelled badge. He wears the collar

and jewel of the Garter.

Purchased in 1888.

JaxMes (Fitzgerald), 1st Duke of LEINSTER.

Born 29lh May, 1722 ; succeeded his father as 20th Earl of Kildare
in 1744. He took an active and influential part in Irish political affairs,

and was one of the most popular men in Ireland. He was Master
General of the Ordnance in Ireland in 1758, and in 1760 he raised the
Royal Irish Regiment of Artillery. He was created Duke of Leinster in

1766. He died at Leinster House, Dublin, which he had built, 19th
November, 1773, and was buried in Christ Church, Dublin.

MEZZOTINT, by James MacArdell, after a picture by
Sir Joshua Reynolds, painted in 1754. (C. S., 113, ii.)

From Cbaloner Smith Collection.

Amelia, Countess of Kildare, afterwards Duchess of
LEINSTER.

Amelia Mary, second surviving daughter of Charles, 2nd Duke of Rich-
mond, by Sarah, daughter of William, Earl Cadogan

;
born 6th October,

1731. She married in 1747, James, Earl of Kildare, afterwards 1st Duke
of Leinster (see above), and after his death she married William Ogilvie.

Mrs. Delaney says that he was her son’s tutor, and expresses her surprise

at the Duchess, ‘ reckoned one of the proudest and most expensive women
in the world,” making such a marriage. She died 27th March, 1814.

2a
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nxBZZOTiirT, by James MacArdell, after a picture by
Sir Joshua Reynolds, painted in 1754, and now belonging to

Lord Rayleigh. (C. S., 112, i.)

Bears, in manuscript, the inscription “ Sold only at Fords'

'print shop on Cork Hill.” Both this print and the foregoing

were published by Michael Ford, Dublin, in 1754.

From Cbaloner Smith Collection.

nxEzzoTZM-T, by W. Dickinson, after a picture by Sir
Joshua Reynolds, painted in 1779. (C. S., 48, i.). The
present ownership of the picture is unknown.

From Chaloner Smith Collection.

AVilliam Robert (Fitzgerald), 2nd Duke of LEINSTER.
Born in 1749. Was M.P. for the City of Dublin, 1767 to 1771, and suc-

ceeded his father as 2nd Duke in 1773. On the inauguration of the
Volunteer movement he was elected a General of Volunteers and Colonel

of the 1st Dublin Eegiment in 1777. He was made a Knight of St. Patrick

on the foundation of the Order in 1783, and in 1788 was appointed Master
of the Rolls. He died at Carton 20th February, 1804.

569. oiii PICTURE, by Sir Martin Archer Shee, p.r.a.

2 ft. in. H. : 1 ft. 5^ in. w.

Small full length
;
a sketch for the large picture at Carton.

Purchased in 1905.

MEZZOTiiffT, by C. H. Hodges, after C. G. Stuart,

(C. S., 23, ii.)

From Chaloner Smith Collection.

itxBZZOTZM’T, by John Dixon, after a picture by Sir

Joshua Reynolds, ytainted in 1775, and now at Carton.

(C. S., 22, ii.)

ncEZZOTZiTT, by Charles Turner, after a picture by Sir

Martin Archer Shee, at Carton.

Augustus Frederick (Fitzgerald), 3rd Duke of LEINSTER.

Born 21st August, 1791 ;
succeeded his father as 3rd Duke in 1804. Grand-

master of the Freemasons in Ireland. Died 10th October, 1874.

mEzzoTzioT, by G. Sanders, after Catterson Smith,

p.r.h.a.

Meinhardt, Duke of LEINSTER.—See SCHOMBERQ.

Thomas LELAND, d.d.

Born in Dublin in 1732. He was a Fellow of Trinity College, and Vicar

of St. Anne’s, and was author of numerous works, including a History of

Ireland, published in 1773. He presented the Irish MS. The Anruds of

Lough Ge to Trinity College. He died in Dublin in 1785.
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655. oil. PiCTURS, ascribed to Thomas Hickey.

2 ft. 2 in. H. ;
I ft, '.) in. w.

Purchased in 1013.

MEZZOTZN'T, by JofiN Dean, after a picture by Sir Joshua
Reynolds, painted in 1776. (C. S., 10, i.)

Charles James LEVER,

Novelist. Born in Dublin 31st August, 1806, the son of James Lever, a

builder or architect who was a native of Manchester. He graduated at

Trinity College, and became a Physician. His first novel, Harry Lorrequer,

was contributed to the Dublin University Magazine in 1837. This was
followed by Charles O'Malley, written at Brussels, where Lever had gone
in 1840. In 1842 Lever undertook the editorship of the Magazine.
In 1845 he again went to Brussels, and after leading a wandering life

for two years, settled in Florence in August, 1847. In 1857 he was
appointed Consul at Spezzia, and in 1867 at Trieste. During his

residence abroad he continued to write, contributing to periodicals and
producing numerous novels. He died at Trieste, 1st June, 1872.

2229. CHALK SKETCH, by Stephen Pearce, done at Florence

in 1849.

Head and shoulders only.

Purchased from the artist in 1887.

•James (Hewitt), 1st Viscount LIFFORD,

Lord Chancellor of Ireland. Born at Coventry in 1709, the son of Wrc.
Hewitt, a draper, and mayor of that town. He served his time as an at-

torney, but in 1737 entered the Middle Temple, and was called to the Bar
in 1742. He obtained a considerable practice, and in 1766 was made
Judge of the King’s Bench

;
and in 1768 Lord Chancellor of Ireland, an

o£6ce which he held for 22 years. He was created Baron Lifford in 1768,

and Viscount in 1781. He died in Dublin in 1789, and was buried in

Christ Church.

124. Oil. PICTURE, by Robert Lucius West.—A copy, head
and shoulders only, after the full-length picture painted by
Sir Joshua Reynolds in 1788.

2 ft. 6 in. H.
;
2 ft. 2J in. w.

Purchased in Dublin in 1874

AXEZZOTZxrT, by Robert Dunkarton, after the above
mentioned picture by Sir Joshua Reynolds. (C. S., 29, i.)

From Chaloner Smith Collection.

MEZZOTZH'T, by WiLLiAM DiCKiNSON, after Wyndham
Madden. (C. S. 45.)

From Chaloner Smith collection.

2 A 2
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Bartholomew LLOYD,
Provost of Trinity College, Dublin. He was born at New Eoss 5th
February, 1772 ;

entered Trinity College, and was elected a Fellow in 1796.

He held the Professorships of Mathematics and of Natural Philosophy,
and was elected Provost in 1831. As a Professor and as Provost he did

much to raise the standard of study in the University, made many
improvements in the College buildings, and administered the affairs of the
University with vigour. He died 24th November, 1837.

1WA.RBX.E BUST by T. Kirk, e.h.a.

1 ft. 8 in. n.

Executed between 1830 and 1837, a replica of the bust in the library

of Trinity College, Dublin.

Bequeathed by Miss Elizabeth Lloyd in 1891.

MEZZOTiiffT, by Charles Turner, after a drawing by H.
O’Neill, R.H.A.

Sir Adam LOFTUS,
Lord Chancellor of Ireland. Born about 1568 ; second son of Kobert
Loftus and grandson of Edward Loftus, of Swineshead, Yorkshire. He
was made Master in Chancery in 1598, Knighted in 1604, and on 13th
May, 1619, was appointed Lord Chancellor of Ireland, an office he held
until 25th May, 1638, when he was removed for “misdemeanors and
irregularities.” He was three times a Lord Justice, and was created

Viscount Loftus of Ely on 10th May, 1622. He died at Middleham, Yorks,
about 1643.

He must not be confounded with his better-known namesake and uncle,

Adam Loftus, Archbishop of Dublin, who was Lord Chancellor from 1578

to 1606, and was the first Provost of Trinity College.

410. ost P5CTUBB, painter unknown.

7 ft. 3 in. H.
;
4 ft. 4 in. w.

Full length, standing
;
in robes, with large ruff

; his right

hand rests on the Chancellor’s embroidered purse, which lies

on a table
;
in his left hand he holds a roll of paper.

Inscribed in right-hand bottom corner, ‘
‘ Chancellor Loftus,

1619, King James the IsL”

Formerly in the collection of the Marquis of Ely at Loftus

Hall, Co. Wexford. Purchased by Lord Iveagh at Lord Ely’s

sale, and presented by him to the Gallery in 1891.

Peter LOMBAED,
E.C. Archbishop of Armagh. Born in Waterford about 1560. He studied

at Westminster and Oxford, and took his degree at Louvain. He was
consecrated Archbishop of Armagh by Pope Paul V., and died in Eome in

1625. He was author of De Regno Hihernice Comrnentarius and other

works.

2237. oili ivniffiATURB (over photograph), from a picture at

Louvain.

Oval
;
5 in. H.

; 3f in. w. On card-board.

Bust
;
in cassock and biretta, with pectoral cross.

Presented by the Eev. C. P. Meehan in 1884.
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Robert, 2nd Marquess of LONDONDERRY.

—

See CASTLE
REAGH.

Frances Anne, Marchioness of LONDONDERRY.
Frances Anne, only daughter and heir of Sir Henry Vane Tempest, Bart.,

of Wynyard, Co. Durham, by Anne Catherine, Counte.ss of Antrim. Born
in 1800; married as her second husband, in 1819, Charles ^Villiam, 3rd
Marquess of Londonderry, k.g. She died 20th January, 1865.

iiiiffE EM'GRA.vzM'C, by THOMSON, after A. E. Chalon.

Samuel LOVER,
Painter, Novelist, and Musician. Born in Dublin 24th February,
1797. At the age of thirteen he entered the office of his father, who was
a stockbroker, but after a few years he devoted himself wholly to art and
music, for which from childhood he had shown extraordinary aptitude.

His miniatures attracted attention at the Exhibitions of the Hibernian
Academy, and his talents as a humorist and a singer made him popular
in society. He went to London in 1834, and in 1836 brought out his novel,

Rory O'More, which was followed, in 1842, by Handy Andy and by
numerous other works, tales, songs, and dramatic pieces. He died 6th
July, 1868, and was buried at Kensal Green.

142. oiXi PICTURE, by James Harwood.

2 ft. 5 in. H.
;
2 ft. w.

Small full length, .seated in a library before an easel
;
a

sketch book in his left hand. Signed and dated 1856.

Painted for Joseph White, Esq., Irishtown House, Clonmel. Exhibited

in Dublin 1872, by Mrs. White, from whom it was purchased at the close

of the Exhibition.

2432. cHAliX DRAWING, done by Himself, in 1828.

Head and shoulders.

Purchased from the collection of Dr. J. J. Kenny, Dublin, in 1901.

Charles (Bingham), 1st Earl of LUCAN.
Sir Charles Bingham of Castlebar, Baronet, M.P. for Mayo

;
was

created Baron Lucan in 1776 and Earl of Lucan in 1795. He died 29th
March, 1799.

MEZZOTINT, by John Jones, after a picture by Sir Joshua
Reynolds, in the possession of Earl Spencer. (C. S., 48, ii.)

Published in 1787 when Baron Lucan.

Margaret, Countess of LUCAN (when Lady Bingham),

Daughter of James Smith, of Canons Leigh, Devon; married, in 1760,

Sir Charles Bingham, afterwards Earl of Lucan, the foregoing. She was
a clever amateur artist, especially in miniature painting, and undertook
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the illustration on an elaborate scale of Shakespeare’s historical plays—

a

work in five folio volumes—now in the Eylands Library (A.lthorp section),

which Dibdin thus describes :
—“ Whatever of taste, beauty, and judgment

in decoration by means of portraits, landscapes, houses, tombs, flowers,

birds, insects, heraldic ornaments and devices, could dress our immortal
bard in a yet more fascinating form, has been accomplished by a noble
hand which undertook a Herculean task

;
and with a truth, delicacy,

and finish of execution which have been very rarely imitated.”—[Mdes
AlthorviancBs Vol. I., p. 200). Lady Lucan died 27th February, 1814, A
large number of her miniatures are in the possession of the Earl of Lucan
at Laleham.

TCEZZOTXM'T, by James Watson, after Angelica Kauff-
MANN. (C. S., 10, i.)

From Gulston and Chaloner Smith Collections.

George Charles (Bingham), Third Earl of LUCAN,
Field Marshal. Born 16th April, 1800. He entered the army in 1816,
and as Lieutenant-General he commanded a cavalry division in the
Crimean War. He became a full General in 1865 and Field Marshal in

1882, and was a G.C.B. and Colonel of the 1st Life Guards. He died on
10th November, 1888.

2332. WATER COX.OUR,
Oval

;
in. H.

;
5 in. w.

Half length, in uniform.

Purchased in 1889.

Patrick, Earl of LUCAN—See SARSFIELD.

Charles LUCAS.
Born 16th September, 1713. He was an apothecary in Dublin. As one

of the leaders of the popular party he laboured for the redress of Irish

grievances, advocating self-government and the abohtion of the supremacy
of the British Parliament. Threatened with prosecution for his action

while a candidate for the representation of Dublin and for his seditious

writings, he went to London, and afterwards studied medicine abroad,

taldng his degree of M.D. at Leyden in 1752, and qualified as a physician

in London in 1760. He was M.P. for Dublin, 1761, until his death, which

took place 4th November, 1771. Henry Grattan, Junior, writes of him ;

—

“ He rendered to his country very great and distinguished services, and in

fact laid the groundwork of Irish liberty.”

3437. CHAER DRAWiTffG, by Thomas Hickey.

I ft. 6 in. H. ;
1 ft. 2 in. w.

Bust portrait.

MEZZOTINT, by Andrew Miller, after W. Jones.

(0. S., 31.)

From Chaloner Smith Collection.

MEZZOTINT, by Andrew Miller, after W. Jones.

(C. S., 32, i.)

From Chaloner Smith Collection.
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iviEZZOTiSTT, by James McArdell, after a picture painted
by Sir Joshua Reynolds in 1755. (C. S. . 123, i.j

From Lord Charlemont’s and Chaloner Smith oollectiong.

ExrcBAVZM’c, by P. Halpin, after T. Hickey.

James McARDELL,
Engraver. Born in Cow Lane (afterwards Greek Street), Dublin, about
1729. He became a pupil of John Brooks, the engraver, and commenced
business in London, establishing himself at the Golden Head, Covent
Garden, where he published most of his prints. He engraved in

Mezzotint numerous portraits after the principal painters of the day,
including Reynolds, who highly appreciated his talents. He died 2nd
June, 1765.

MEZZOTZN'T, by Richard Earlom, from a drawing by
McArdell himself, done in 1765. (C. S., 28, i.)

From Chaloner Smith Collection.

George (Macartney), Earl MACARTNEY,
Son of George Macartney, of Lissanoure, Co. Antrim, who was of Scottish

descent
;
born 4th June, 1737. He was Envoy to Russia, and afterwards

Ambassador, from 1764 to 1768. and in 1769 was made Chief Secretary

of Ireland, a post he held until 1772. From 1775 to 1779 he was
Governor of Grenada in the West Indies, and was compelled, after an
honourable defence, to surrender the island to the French. He himself

was sent as a prisoner of war to France, but was soon exchanged. He was
created Lord Macartney in 1776, and was Governor of Madras in 1781.

In 1792 he was sent on a special Embassy to China, the first which Eng-
land had sent to that country. He was advanced to an Earldom in 1794,

and from 1796 to 1798 was Governor of the Cape of Good Hope. He died

31st March, 1806.

MEZZOTiirT, by Henry Hudson, after Mather Brown,
(C. S., 6, ii.)

From Chaloner Smith Collection.

David MacBRIDE, m.d..

Physician. Born at Ballymoney, co. Antrim, 1726. He was for many
years a surgeon in the navy. He commenced practice in Dublin in 1751,

and eventually became one of the most eminent Dublin physicians of his

day. He published several valuable medical works which gained for him
a European reputation. He died at his house in Cavendish-row, 28th
December, 1778.

EM’CBAVZM’C> by J. T. SMITH, after “Reynolds, of Dublin.”

Admiral John MacBRIDE,

Son of Robert MacBride, Minister of Ballymoney ; entered the Navy
in 1754 ; took part in the action of Ushant in 1776, and off Cape St.

Vincent in 1780; rear-Admiral 1793, and Admiral in 1799. Died in

1800.

EN’GBAVZNG, by J. FiTTLER, after J. Northcote, r.a.
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Hugh MacCAGHWELL,
R.C. Archbishop of Armagli. Born in Dublin in 1671. He studied at
Salamanca, entered the Franciscan Order, and assisted in the establish-
ment of the Franciscan College at Louvain. He was made Archbishop of
Armagh in 1626, but died in Borne a few months after his appointment.
“ He was reckoned a man of great learning, of singular piety and
humility, as well as one of the greatest among the schoolmen of his
time.”

2225. WATER coiiOUR, copy after a wall picture in the College
of St. Isidore, Rome.

Presented bygthe Lev. C. P. Meehan in 1884.

James McCULLAGH,
Mathematician. Son of a farmer in Tyrone

; born in 1809. He entered
Trinity College in 1824, and became Professor of Mathematics in 1836,
and afterwards of Natural Philosophy. P’rom 1842 to 1846 he was
Secretary to the Koyal Irish Academy, and was the means of securing
for its museum some of its most valuable treasures. He died in
October, 1847.

2031. PETfCii. SKETCHES, by Sir F. W. Burton.

Four heads, on a sheet of paper, with the following note by
the artist :

—

Sketches from memory of Professor James
MacCullagh immediately after his death.—F. IF. Burton.

Presented by the artist in 1872.

Sir Richard McGUIRE—See COLLECTIVE PORTRAITS.

John MacHALE,
R.C. Archbishop of Tuam. Born in Co. Mayo, 6th March, 1791. Hewas
educated at Maynooth, and was for some years a Professor there after his

ordination in 1814. Hewas made coadjutor Bishop of Killala in 1825,

and Archbishop of Tuam in 1834. He was vehemently opposed to mixed
schools and colleges and to the National school system, and quarrelled

with Archbishop Cullen on the subject of the Catholic University. His
intense aversion to everything English, his great eloquence as a preacher,

and his command of the Irish language, made him the most popular man
in Ireland next to O’Connell. Amongst his works were translations of

the Bible and Iliad into Irish. He died at Tuam on 7th November,
1881.

406. oiE PICTURE, by Alessandro Capalti.

4 ft. 6 in. n.
;
3 ft. 2^ in. w.

Nearly full length
;
in robes.

Painted in 1855.

Presented by Monsignor MacHale in 1890.
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Sir Thomas McKENNY, Bart.,

Lord Mayor of Dublin. Born in 1770. Was a merchant in Dublin.

Elected alderman in 1811, and was Lord Mayor in 1818-19. He was
created a Baronet in 1831, and died in October, 1849. He was succeeded
by his son. Sir William McKenny, at whose death in 186C the baronetcy
became extinct.

iviEZZOTZM-T, by Charles Turner, after T. C, Thompson.

Daniel MacKERCHER.
He was son of a Scotch minister, and as a young man served in the army. He
afterwards led a wandering life on the Continent, and, returning to England,
he took up the cause of James Annesley in his claim to the Annesley Peerage
and devoted himself to working up the case, acting as adviser and manager
to the claimant during the preparation and hearing of the case in Dublin.
He died in London, 20th March, 1772.

MEZZOTINT, by John Brooks, after J. Stevens.

Charles MACKLIN,
Actor. Born in Ireland between 1690 and 1697. His real name was
McLaughlin, but this he changed to Macklin after his arrival in London.
He left home at an early age, and acted in London and with a strolling

company. In 1733 he first appeared at Drury Lane, and from that time he
continued to act for over fifty years, principally in comedy. He was one of

Sheridan’s company in Dublin from 1748 to 1750, and in 1763 he pro-

duced his play the True Born Irishman, at Smock Alley Theatre. His
best piece, The Man of the World, was acted at Covent Garden in 1781,

Macklin himself appearing as Sir Pertinax Macsycophant In 1789 his

advanced age compelled him to leave the stage, and he lived in retirement
until his death, on 11th July, 1797. He was buried in St. Paul’s

Church, Covent Garden. Macklin during his whole life was engaged in

perpetual quarrels and legal proceedings, due to his violent temper and
overbearing manners.

307. oiii PICTURE, by Samuel de Wilde.

1 ft. 3 in. H.
; 11^ in. w.

Small full length, in red embroidered coat, in the character

of Sir Pertinax Mac,sycophant in his own play. The Man of
the World— “ Haud your jabbering, you villain, baud your
jabbering !

”

Engraved by E. H. Cromek in Vcl. xxvii. of Bell's British

Theatre.

Purchased in 1881.

301. Oil. PICTURE, by Johann Zoffany.

9 in. H. ; 10^ in. w.

Head only. In the character of Shylock, his favourite part,

and that in which he excelled.

Purchased in 1888.
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Daniel MACLISE, r.a.,

Born in Cork in 1806 or 1811 ;
the son of a Scottish father hy an Irish

mother. From a very early age he manifested a strong tendency towards
art, and was allowed to study in Cork from a collection of casts from the
antique sculptures of the Vatican, which had been sent from Pope Pius
VII. to King George IV., and by his Majesty presented to that city. By
carefully copying these, and closely observing nature, he soon attained con-
siderable proficiency in drawing in black and white, and got into some
practice in taking likenesses with pencil on a small scale, and in book
illustration. At the age of sixteen he was sent to London, snd entered

the schools of the Eoyal Academy, where he soon carried off all the prizes

that were open to him, and commenced his contributions to its annual exhi-

bitions, which he continued until his death. He rapidly rose to the front

rank amongst his contemporaries, and was elected A.E.A. in 1836, E.A.
in 1840, and upon the death of Sir Charles Eastlake in 1866, was offered

the presidency, which high honour he declined. During his whole life he
was entirely devoted to his art, and gave an example of the most indefatig-

able industry. His chief qualities were power in drawing, fertility of

invention, conscientiousness of finish, and accuracy in the study of detail.

He was deficient in feeling for colour, and wanted freedom of hand, and
breadth of effect. His most important works are the wall pictures in

Westminster Palace of the Death of Nelson and the Meeting of
Wellington and Blucher after Waterloo, and the Marriage of Stronghow
and Eva in this collection. He was a spirited etcher, and contributed

an interesting series of portraits of contemporary celebrities to Frazer's

Magazine, under the nom de guerre of Alfred Croquis, under which he also

occasionally wrote both in prose and verse. He died on 25th April, 1870.

MARBZ.E BUST, by JoHN ThOMAS.

2 ft. 6| in. n.

Exhibited in R.A. in 1859.

Purchased in 1874.

Beplica of the Same.

Presented by Mrs. Middleton, of 172, Belsize Eoad, London, in 1892.

2179. SKETCH iw FEifCil, AND WATER COEOUR, draw n by

Maclise himself in 1829, the year in w hich he obtained the

Gold Medal of the R.A. On the back is written, To William

J. O'Driscoll, Esq., from his loving friend and companion,

Daniel ADClise. Draxvn in OcF, 1829, London.

Presented to the Gallery in 1875 by William Justin O’Driscoll, Barrister,

of Belcourt, Bray, the author of a Memoir of Maclise, written in 1871.

An engraving from this drawing forms the frontispiece to the book.

2025. PENCIE DRAWING, TINTED, by TlIOMAS BeIDGI'ORD,

R.H.A., done in 1844.

Engraved in Dublin University Magazine in 1847, vol. xxix.

Purchased at the sale of the artist’s effects in 1879.

Sir John MacMAHON, Bart.,

Son of John MacMahon, of Limerick. He was Private Secretary and

Keeper of the Privy Purse to King George IV. when Prince Regent. In

August, 1817, he was made a baronet, and died on the 12th of the following

September, at Bath.

MEZZOTINT, by C. Turner, after Sir Thomas Lawrence.
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Owen MacSWINEY,
Theatrical and Operatic Manager. Born in Ireland, and, according to his

own account, had served in the army. He went to London in 1705 to

manage the Haymarket Theatre, tor which he was to have, in his own
words, “ 100 guineas per annum salary, a place at Court, and the Devil
and all”! In 1706-7 the Theatre was made over to him for the pro-

duction of Italian opera, by which he realised a considerable profit.

After a short time as joint manager at Drury Lane he resumed
direction of the opera at the Haymarket, continuing there until the

the year 1712 ;
but the undertaking proving financially ruinous,

MacSwiney was obliged to leave the country, and for many years he
resided abroad, chiefly in Italy. During this time he brought out a folio

volume of allegorical engravings, relating to celebrated Englishmen, from
pictures painted expressly for him

“

Tombeaux des Princes, des Grands
Capitaines, &c., de la Grande Bretagne, graves par les plus habiles

maitres de Paris d’apres les Tableaux et Desseins originaux, tires du
Cabinet de Mons. le Due de Kichmond, Ac., le tout mis au jour par les

soins de Eugene MacSwiney.” He had also been previously con-
cerned in the publication of the engraved portraits, after Van Dyck, by
Pieter van Gunst. He returned to England in 1735, when he had a benefit

at Drury Lane, obtained a place in the Custom House, and was also

made Keeper of the King’s Mews. He died 2nd October, 1754, leaving

such property as he had to Peg Woffington, of whom he had long been
an admirer. Of MacSwiney, Colley Cibber says, that “ few private men
have, with so little reproach, run through more various turns of fortune.”

(See Colley Cibber’s Apology.) MacSwiney was author of The Quacks,
or Lion's Physician, produced at Drury Lane in 1705 ; of Camilla, an
opera published in 1706, and Pyrrhus and Demetrius, in 1709.

MEZZOTINT, by John Faber, after a picture by J. B.

Vanloo, painted in 1737. This was one of the first portraits

painted by Vanloo after Ins arrival in England, and contributed

much to his reputation as a portrait painter.

An earlier state than Chaloner Smith’s 231, i.

MEZZOTINT, by PeTER VAN BlEECK. (C. S., 7, i.)

Richard Robert MADDEN,
Born 22nd August, 1798. He studied medicine in Paris, Naples, and
London, and after travelling for some time in the East, he returned to
London, and practised as a surgeon until 1833, when he went to Jamaica
as one of the special magistrates appointed to administer the statute
abolishing slavery. Later he held appointments at Havannah and the
West Coast of Africa, and in 1847 was made Colonial Secretary of West-
ern Australia. He resigned in 1850, and was appointed Secretary to the
Loan Fund Board in Dublin, a post he held until 1880. He died 6th
February, 1886, and was buried in the old graveyard at Donnybrook.
Madden was author of many works; his best known &reThe United Irish-
men, their Lives and Times, and Literary Life and Correspondence of Lady
Blessington.

493. oiE PICTURE, by J. P. Haverty, r.ii.a.

2 ft. 4 in. H.
;

1 ft. 9 in. w.
i»

A half length portrait, nearly full face.

Presented by Dr. Thomas More Madden, in 1900.
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2357. PEN'Czz. SKETCH, by Alfred, Count D’Orsay
;
done at

Naples, 1st Mavcli, 1828. Signed and dated.

Presented by Dr. Thomas More Madden, in 1900.

2356. siEHOUETTE,

—

ill brown heightened with gold. A.

small fulldength, standing tigure.

Presented by Dr. Thomas More Madden in 1900.

Samuel MADDEN, d.d..

Born in Dublin on 23rd December, 1686. He devoted his life to charity

and the improvement of the condition of his fellow-countrymen, and was
one of the founders of the Eoyal Dublin Society. At Trinity College,

where be was educated, he promoted a system of quarterly premiums, and
was known as “ Premium Madden.” Dr. .Johnson said that his was “a
name which Ireland ought to honour.” He died on 31st December, 1765.

397. Oil, picTimE, by Thomas Hickev.

1 ft. 8 in. H. ;
1 ft. 4 in. w.

Bust
;

ill brown coat and full wig.

This picture formerly belonged to Dr. Richard Robert
Madden, the author of the Lives of the United Irishmen, and
was purcha.sed at the sale of his collection in Dublin in

December, 1886.

iviEZZoTisTT, by John Brooks. (C. S., 22, i.)

From Chaloner Smith Collection.

MEZZOTiM-T, Ijy Charles Spooner, after J. Van Nost.
(C. S., 29.)

From Chaloner Smith collection. '

Theodosia MAGILL-—afterwards Countes.s op CLANWILLIAM.
Theodosia, daughter and heiress of Robert Hawkins Magill, of Gill Hall,

Co. Down
;
born 5tb September, 1743. She married in 1765 Sir John

Meade, Bart., who was created Baron Gillford in 1766, Viscount Clan-
william in the following year, and Earl in 1779. She died 2nd March,
1817.

niEZZOTZSTT, by James Watson, after a picture painted

by Sir Joshua Reynolds in 1765, and now in possession oi

the Earl of Daniley, at Cobham Hall. (C. S. 95.)

From Chaloner Smith Collection.

William MAGINN.
This brilliant and erratic genius was born in Cork,llthNovember,1793.

He entered Trinity College at the age of 20, and wound up a brilliant

career by taking the degree of LL.D. at the age of 23. For ten years he
taught at Cork, and then went to J^ondon and henceforth devoted himself
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to literature. For many years he was a constant contributor to

Blackwood's Magazine. Was afterwards on the staff of the Standard,

and was one of the originators of Fraser's Magazine in 1830. Unfor-

tunately ifaginn’s irregular and intemperate habits increased with

years and reduced him eventually to great poverty. He died on 21st

August, 1842.

ETCHING, by J. Kirkwood, from a drawing liy Samuel
Skillin, of Cork.

From Dithlin University Magazine, vol. xxiii, 1844.

X.JCTHOGRAPH, by “ ALFRED CrOQUIS ” (D. MaCLISE).

John Sigismond, Count MAGUIRE,
Of the Irish family of the Maguires of Fermanagh, several of whom sought

their fortunes abroad. His great grandfather had settled in the South of

Ireland at the time of the troubles of 1641. Born at Ballymacelligot,

near Tralee, he, as a j'oung man, went with his father to Vienna, and was
given a commission in the Imperial service. He served in the wars in

Hungar3^ Italy, and Germany, and rose to the highest commands and held

many important posts. The inscription on the engraving below describes

him as “ Jean Sigismond, Comte de Maguire. Grand Croix de I’ordre mili-

taire de Marie Therese, et Chevalier de I’aigle blanc de Pologne, Chambellan,
General d’Artillerie, Collonel propri6taire d’un Regiment de ITnfanterie,

General Commandant dans le Duch6 de Carin'® et Gouverneur de la

Ville de Dresde, I’an 1760, pours Ij.L. M M. ImpG'iales et Royales Apos-
toliques.” His sister married a Count O’Kelly, who was also in the
Imperial service.

X.ZNE ENGRAVING^ by LoRENZO ZuccHi (engraver to the

Elector of Saxony), after Jean Tusch.

Three-quarter length, standing
;

in wig and armour, with

sash over right shoulder. Fighting going on in the background.
Arms, with motto, Aiit vincere aut mori.

Charles James Patrick MAHON—The O’Gorman Mahon,

Born at Ennis, co. Clare, 17th March, 1800. He was a member of

the Catholic Committee, and to his exertions was mainly due the return

of O’Connell at the celebrated Clare election in 1828. In 1835 he went
abroad, visiting Paris, Africa, the East, and South America, and returned

home in 1346. From 1847 to 1852 he represented Ennis in Parliament, and
for the next dozen years he led a life of extraordinary adventure and variety

in all parts of the world : in Russia, where he was a Lieutenant in the

Czar’s Body Guard
;
in China and India

;
fighting against the Tartars for

Russia, and serving also under the Austrian and Turkish flags. He was
a General in Uruguay, and commanded the Chilian Fleet in the war with
Spain

;
a Colonel in the Brazilian service, and fought for the North in

the American Civil War. In 1866 he obtained a Colonelcy of Chasseurs
from Napoleon III. Returning home he became M.P. for Clare in 1879 as

a supporter of Parnell, and in 1887 represented Carlow. He died 15th
June, 1891.

180. PENCZi. ERAWiNG, by Daniel Maclise, r.a.

Purchased in 1892.

TERRA-COTTA BUST, by J. Adams Acton, 1877.
Purchased in 1912.
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Anthony MALONE,

Lawyer. Eldest son of Eicliard Malone of Baronston, Westmeath
;

born 5th December, 1700. He was called to the Irish Bar in 1726 ;
was

Prime Sergeant in 1740, and Chancellor of the Exchequer in 1757.
Besides holding the foremost position at the Bar, Malone was an active
politician, one of the leaders, with Lucas and the Earl of Kildare, of the
popular party, and sat in the Irish House of Commons for Westmeath.
He died 8th May, 1776.

iwEZZOTXM'T, by J. R, Smith, after a picture liy Sir

Joshua Reynolds. (C. S., 101, i.)

iviEZZoTxn'T, by C. Spooner. (C. S., 30.)

From Chaloner Smith collection.

James Clarence MANGAN,

Poet. Born in Fishamble Street, Dublin, in 1803. He was employed in

a scrivener’s and in an attorney’s office, and about 1830 began to con-

tribute short poems to the Dublin periodicals. Later he found employ-

ment in the Library of Trinity College and on the Ordnance Survey,

continuing to contribute to the newspapers and magazines. He was of

intemperate habits, and lived always in great poverty. He died in the

Meath Hospital in June, 1849. The spirit and melody of Mangan’s verse

place him in the forefront of Irish poets.

2033. PEiTCXii BRAWxwG, by Sir Frederic Burton, r.ila.

Drawn in the hospital immediately after Mangan’s death.

Presented by the artist in 1872.

Adjoining this is an original letter from Sir Frederick Burton detailing

the circumstances under which this portrait was taken. Presented by Mr
D. J. O’Donoghue in 1903.

Richard MANT,

P. Bishop of Down, Connor, and Dromore. He was born in 1776, educated at

Oxford, and ordained in 1803. In 1820 he was made Bishop of Killaloe and

Kilfenora, and in 1823 translated to Down and Connor, to which Dromore
was added in 1842. Bishop Mant was a voluminous writer. Besides poetiy

and religious and controversial works, he was author of a valuable “ History

of the Church of Ireland.” He died 2nd November, 1848.

MEZZOTinr, by G. R. Ward, after Martin Cregan,

P R.II.A.

Richard MARLAY,

P. Bishop of Waterford. Younger son of Sir Thomas Marlay, Lord Chief

Justice of the King’s Bench, Ireland. He was ordained and presented to

the Rectory of Dromgoland in 1750, became Dean of Ferns in 1769, and
Rector of Loughgilly in 1772. In 1787 he was made Bishop of Clonfert,

whence he was translated to the See of Waterford in 1795. He died 1st

July, 1802. He was uncle to Henry Grattan.
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2158. WATER COLOUR MINIATURE, by HoRACE HoNE, A.R.A.

,

after H. D. Hamilton.

in. H. ; 3^ in. w. On paper, laid down on card.

Half length, seated, nearly full face
;
in episcopal robes.

Presented by Charles William, 4th Duke of Leinster, in 1885.

Sir Henry MARSH, Bart..

Physician. Born at Loughrea in 1790 ,
graduated at Trinity College,

Dublin. Afterwards studied medicine, and as a physician soon

acquired a large practice. He was Professor of Medicine in the College

of Surgeons, and President of the College of Physicians. In 1837 he

was appointed Physician-in-Ordinary to the Queen, and in 1839

created a baronet. He died at his residence in Merrion-square on

1st December, 1860. A statue of him by Foley is in the College of

Physicians, Dublin.

MEZZOTINT, after Sir F. VV. Burton.

John MARTIN.

Born in Co. Down, 8th September, 1812. He was a member of the Repeal

Association, afterwards joining the secession of the Young Ireland party. He
contributed to Mitchel’s “ United Irishman,” and on the suppression of that

paper in 1848 he started the “ Irish Felon ” He was arrested and indicted

for treason felony, and after a three days’ trial was convicted and sentenced to

ten years’ transportation. He was sent to Van Dieman’s Land. Receiving a

pardon in 1854, he returned to Ireland, In 1871, and again in 1874, he was
elected M.P. for Meath. He died 29th March, 1875, at Dromalane House,

near Newry.

lithograph, by Henry O’Neill.

Presented by Mrs. Page, daughter of John Mitchell, in 1905.

Queen MARY I.,

Daughter of Henry VIII. and Catherine of Arragon
;
born 8th February,

1516. Succeeded to the throne on the death of her half-brother, Edward
VI., in 1553. Married Philip II. of Spain. Died 17th November, 1558.

400. OIL PICTURE, after Lucas de Heere.

Circular ; 6J inches. Panel.

Bust. Reddish, or auburn, hair
;
dark blue, or grey, eyes.

Wears a high, open collar, black and white head-dress with row
of jewels

;
necklace with large jewel and pendant pearl.

Exhibited at the Tudor Exhibition in 1890. (No. 213.)

Purchased in London in 1891.
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MARY OP Modena, Queen op James II.

Mary Beatrice d’Este, daughter of Alfonso d’Este, Duke of Modena. She
married, in her fifteenth year, in 1673, James, Duke of York, who succeeded
to the throne as James II. in 1685. On the landing of the Prince of
Orange the Queen escaped to France, where she lived in exile until her
death in 1718.

548. SRAWXK-G IN- CHALK AND COLOUR, by SiR PeTEB
Lely.

lOJ in. H. ; 8 in. w.

Bust portrait.

Purchased in 1903.

MEZZOTINT, by J. Grippiee, after Sir Peter Lely
(C. S. 6.)

From Chaloner Smith collection.

Queen MARY II.,

Daughter of James II. and Anne Hyde
;
born in 1662. She ascended

the throne jointly with her husband William, Prince of Orange, in 1689.
Died in 1694.

402. OIL MINIATURE, painter unknown.

Oval
; 5J in. h.

;
in. w. Copper.

Bust, turned towards the right
;
in brown dress trimmed

with pearls, and pearl necklace.

Purchased in 1889.

MEZZOTINT, by William Faithorne, after J. Vandee
Vaart. (C. S. 2L)

From Chaloner Smith Collection.

MEZZOTINT, by James Gole.

On inscription space, uncleared, is Maria 7). G. Aoiglice

Scot : Fran : et Hib : Reg :—Jacobus Gole Sculj) :—Nicolaus
Vischer in Lucem edidit. Cuin Privil : Ordin. General,

Belgii Feederati.

From Chaloner Smith collection.

Rev. Theobald MATHEW,
Born at Thomastown, co. Tipperary, 10th October, 1790. He entered

the Capuchin order, and after his ordination in 1814 was stationed at

Cork. His ministrations there amongst the poor showed him how
their misery and poverty was caused by drink, and in 1838 he began
his crusade as an advocate of total abstinence which he carried on
with marvellous success not only throughout Ireland but in England
and Scotland. Thousands flocked to hear him and to take “ the

pledge” from him, and the eSect of his labours was almost to revolu-

tionize Irish society. During the famine years he was untiring in his

exertions on behalf of the people, and in 1847 he received a Civil List

Pension. In 1849 he undertook a mission to the United States. Worn
out by his labours he died on 8th December, 1856
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EUTGRAViN-G, by Wm. Overend Geller, after Samuel
W EST.

Presented by the Right Hon. Sir James Mathew in 1903.

(Hung with this is an original letter of Father Mathew on the subject

of the Pledge.)

Edward MAURICE,
P. Bishop of Ossory. Educated at Trinity College. Was Rector of

Attanagh and Precentor of Ossory, and on 27th January, 1755, was
consecrated Bishop of Ossory. He died 8th February, 1756. Bishop
Maurice left an unpublished translation of the Iliad and Odyssey, the

MS. of which is in Trinity College.

iviEZZOTiNT’ by James McArdell, after T. Hudson.
(C. S. 126, ii.)

AVilliam Hamilton MAXWELL,
Novelist. Born at Newry in 1792 ;

of Scotch descent. He served for some
years in the army, and was in the Peninsula and at Waterloo, and afterwards

took Orders, obtaining the rectory of Ballagh, in Connemara. Here he wrote
his first novel, “O’Hara,” which was followed by his “Wild Sports of the

West,” 1832, and “Stories from Waterloo,” and other works. His later

years were passed at Musselburgh, near Edinburgh, in ill-health and straitened

circumstances, and there he died on 29th December, 1850.

2591. PETT ERAWIKTG, by CHARLES GrEY, R.H.A.

Original drawing for the etching by J. Kirk^vood, in “ Dublin
University Magazine,” vol. xviii., for 1841.

Purchased in 1905.

John (Bourke), 1st Earl of MAYO.
Born about 1705 ;

son of Rickard Bourke, LL.D. He was M.P. for

Naas in the Irish Parliament, a Privy Councillor and First Commissioner
of Revenue. In 1776 he was created Baron Naas

; in 1781 Viscount
Mayo, and was advanced to an Earldom in 1785. He died 2nd
December, 1790.

nxEZZOTiNT, by William Dickinson, after a picture by
Robert Hunter, now at Palmerston, Straffan. (C. S. 52.)

When Loi’d Naas.

Lady Selina MEADE,
Daughter of Richard, second Earl of Clanwilliam. Married, in 1821, General
Count Clam-Martinitz, of the Austrian Service, and died in 1872.

ESTTB ESTGRAVISTG, by T. Doo, after Sir Thomas
Lawrence
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Rev. Joiim HEARS,
Bom about 1(395. Studied at Glasgow, and in 1720 was Presbyterian
Minister at Newtownards. He was minister at Clonmel in 1735, in Dublin
1740 to 1767. Wrote a Catechism which was long in use. He died at his

house in Dorset street in 1767, aged 73.

susszzoTSMTT, by (1) James McArdell, after Robert
Hunter. (C. S., p. 1738.)

Elizabeth, Countess op MEATH,
Daughter of Francis (Lennard), Lord Dacre

;
married William

(Brabazon), -'Ird Earl of Meath, who died 1685
;

and secondly the Hon.
William Moore, son of the 1st Earl of Drogheda. She died 28th December,
1701.

MEZZOTElrTT, bv PaUL VAN SoMER, after PaUL MiGNARD.
(C. S., 8.)

From Chaloner Smith Collection.

William (Lamb), 2nd Viscount MELBOURNE,
Second son of the 1st Lord Melbourne

;
born 15th March, 1779. He

entered Fariiament in 1806, and was Chief Secretary in Ireland in 1827

and 1828. Succeeded to the title in 182S. He was Home Secietary in

1830, and Prime Minister, 1834 to 1841. He died in 1848.

25-5. oiii picTiJKB, by George Henry Harlow.

7| in. H.
; 5| in. w. Panel.

Three-quarter lengtli, standing.

Purchased in 18S7.

John MITCHEL,

Politician and journalist. Born in Newry 3rd November, 1815. He
practised as a solicitor at Banbridge. He wrote for the Nation, and after

the death of Thomas Davis became its editor. In 1848 he staited the

United Irish,nan newspaper, and was soon afterwards arrested for treason-

felony, tried, and sentenced to 14 years’ transportation. In 1853 he

escaped and went to the United States, where he engaged in journalism

and du imr the Civil War strongly supported the cause of the slave-holders.

He returimd to Ireland in 1875, and was elected M.P. for Tipperary, but

was not allowed to take his seat. He died at Newry, 20th March, 1875.

C 7&.ST, from a death-mask taken immediately after death, by

Sir Thomas Farrell, p.r.h=a.

Purchased from Sir Thomas Farrell, p.r.h.a
,
in 1899.

XITHOGBAPH, by Henry O’Neill.

Presented by Mrs John Martin, 1907.
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Sir Thomas W. MOFFETT, ll.d.

Was cleucated at Trinity College, Dulilin. 11c was a Pi ofes.sor in Queen’s

College, Galway, and afterwards its President, and was knighted in 189C.

He died in 1906.

601. oiii PICTURE, by Walter Osborne, r.h.a.

7 ft H.
;
5 ft. w.

Full length, seated at a table, in robes as LL.D.

Presented by Lady Moffett.

Francis (Rawdon Hastings), Earl of MOIRA —afterwai-ds

Marquess op Hastings, K.G.,

Eldest son of John (Rawdon), 1st Earl of Moira, and his wife Elizabeth,

Countess of Moira, who was prominent in the literary and fashionable

world of Dublin, He was bom 9th December, 175-1, in Dublin
;

entered

the army in 1771, and served in America, being present at the battle of

Bunker Hill, and in command at the victory gained at Hobkirk’s Hill in

1781. Prom 1780 to 1783 he was M.P. for Eandalstown, and was created,

during his father’s lifetime, Baron Rawdon. He took the name of

Hastings, and, in 1793, succeeded as 2nd Earl of Moira. After holding
various military appointments at home he was, in 1812, made Governor
General of India, holding that post until 1821, when he resigned. He was
created Marquess of Hastings in 1817. In 1824 he was made Governor
of Malta. He died on 28th November, 1826, on board ship off Naples.

194. oii PICTURE, ascribed to Sir i\I. A. Shee.

2 ft. 5 in. II.
;

2 ft. in. w.

Bust, in military uniform.

This picture, which was formerly ascribed to H. D. Hamilton,
was in. possession of the Rev. E. Berwick, editor of the
“ Rawdon Papers,” 1819, and was purchased for tlie Gallery

from the collection of his son, Judge Berwick, in 187-5.

WAX. A small half length figure in coloured wax.

Presented by Mr. R ibert B Armstrong in 1907.

BEEZZOTisiT, by JoHN JoNES, after a picture painted by
Sir Joshua Reynolds in 1789 for the Duke of York, .and now
in Buckingham Palace. (C. S., 67, i.)

STXPPEE ENGRAVING, by J. CoLLYER, after C. G. Stuart

Purchased in 1905.

Robert, Lst Viscount MOLESWORTH,
Son of Robert Moleswoitli, a merchant in Dublin

;
born in Dublin 7th

September, 1656. He took a leading part in promoting the cause of

William III., and was by him made a Privy Councillor, and sent as Envoy
to Denmark in 1692. He held severa' offices in Ireland, was M.P. for

Dublin and for Swords, and was created Viscount Molesworth in 1719.

He died 22nd May, 1725.

2 B 2
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MEZZOTISJTT, by Peter Peliiam, after Thomas Gibson. (C.

S., 27, i.)

From Chaloner Smith Collection.

Dorothea MONEOE.

Dolly Monroe, a celebrated Dublin beauty during the Viceroyalty of
Lord Townshend. She was niece of Frances, Countess of Ely, who
introduced her to the fashionxble world. Disd iining several good offers

of marriage, she aspired to become the wife of Lord Townshend, an idea
which, in order to secure the political support of Lord Ely, the Viceroy
encouraged for a time. Townshend, however, married a rival beauty,
Miss Montgomery. In 1775 Miss Monroe married William Eichardson, of

Rich Hill, M.P. for Armagh. She died in 1811. Her sister Frances
married, in 1779, Captain Henry Eeade. A contemporary poet thus de-
.soribes how the “ beauties of Monroe ” should be painted ;

—

First let the cheek with blushes glow
Just as when Damask roses blow.
Glistening with morning dew.
Contrasted with the virgin white
With which the lily glads the sight.

Blend these in lovely hue.
And truly then that cheek to grace
Upon her flowing tresses place
The chestnut’s auburn down

:

Her lips you may in .sort depaiut
By cherries ripe, yet ah ! ’twere faint

Should they with hers be shown.

40-5. OSS. PICTURE, by Angelica Kauffmann.

2 ft. 5f in. H.
;
2 ft. w.

TliTee-quarter length
;

in low, white dre.ss with yellow

ribbons, and loose, blue scarf
; flowers in her hair. Her eyes

are dark grey, and her hair brown. On a stand by her side is

a vase of flowers.

Painted in 1771, during the artist’s visit to Ireland.

Purchased at Lord Ely’s sale in 1891.

200. Oil. PICTURE, in group with Lord and Lady Ely. See

Collective Portraits,

John MOODY,

Actor. Born about 1727 in Cork, the son of a hairdresser named
Cochran. He seems to have commenced his t’neatrical career in Jamaica,
and afterwards played in England, finally settling down at Drury Lane,
where he continued acting almost uninterruptedly until his death, 26th
December, 1812. He was an actor of considerable merit, an admirable
impersonator of Irish characters, and a favourite with the 'public and
his fellow-actors.

MEZZOTiiNT, painted and engraved by T. Hardy. (0. S.,

6, i.)



NATIONAL, IlISTOtUCAL, AND PORTRAIT GALLERY 389

JVXEZZOTiwT, })y J. P. L. Marchi, from a painting by
Johann Zoffany, r.a. (C. S., 11, i.)

In tlie cliaracler of Foigard in the “Beau’s Stratagem” one

of his great jiarts.

From Chaloner Smith Collection.

Christopher MOORE, r.h.a..

Sculptor. Born in Dublin in 1790. He became a member of the
E.H.A. in 1846, and died in 1863. He executed a number of works,
chiefly busts, and also the statue of Thomas Moore, the poet, in West-
moreland-street.

144. Oil SKETCH, by John Doyle.

1 ft. Ilf in. H.
;

1 ft. 7^ in. w.

Bust
;
unfinished.

Purchased from James Doyle, Esq., in 1874.

Thomas MOORE,

Poet Born at 12, Aungier-street, Dublin, 28th May, 1779. He gra-

duated at Trinity College in 1799, and went to London in the following

year, taking with him his translation of Anacreon, which, published in

1800, established his reputation as a poet, and procured him the entry

into the best literary society. Of his many works m poetry and biography,

his fame will chiefly rest on Lalla Bookh, published in 1817, and his

Irish Melodies, begun in 1807 and completed in 1834, for which Sir John
Stevenson arranged the music, founded on old Irisn airs. From 1817

Moore resided at Sloperton Cottage, near Devizes, visiting at intervals the

Continent and Ireland, and continuing to write almost until his death,

which took place 26th February, 1862. He was buried in Bromham
Church-yard, near Sloperton.

It£ARBXiE BUST, bv CHRISTOPHER MoORE, E.H.A.
,
cloue in

1842.
2 ft. 1 in. H.

Presented by the Earl of Charlomom, k.p., in 1873.

257. oiii PICTURE, by John Jackson, r.a.

1 ft. 8 in. II.
;

1 ft. 6 in. rv.

Half length, seated : head thrown back and resting ou Ids

right hand.

Painted in Borne in 1818. (See original letter, from Moore
to Mr. Carew O’Dwyer, in adjoining frame).

Purchased in Dublin from Ivir. Carew O’Dwyer in 1887.
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2251. SKETCH IHT CHAIK, by GeORGE UiCHMOND, U.A.

1 ft. Ilf in. II.
;

1 ft. 5f in. w. On paper.

Life-sized head, nearly full face.

Signed and dated 1843. Of this portrait of Moore S. C.
Hall says “ Of all his portraits tins is the one that pleases
me be.3t, and most forcibly recalls him to my remembrance.”

—

[Art Journal, 1865, p. 20.)

Moore himself said of his portraits :
— “ Having nothing in

my round potato face but what painters cannot catch—mobility
of character—the consequence is that a portrait of me can be
only one or other of two disagreeable things, a caput mortuuni
or a caricature.”

Purchased from Mrs. Noseda, Loudon, in 1875.

2604. ENAiviss., by W. Essex, after a picture by Sir Thomas
Lawrence.

1 1 ill. H.
;

9 ill. w.

Purchased in 1906.

*J OHN MOORE,
Father of the poet. A native of Kerry. He had a grocer’s shop in

Jcihnston’s-court, off Grafton-street, whence he removed soon after his

marriage in 1778, to 12, Aungier-street. His son obtained for him in

1806 the appointment of Barrack-master in Dublin. He died in 1825.

302. CIS. PICTURE, painter unknown.

2 ft. 5 in. H. ;
2 ft. w.

Purchased at the sale of the collection of Mr. R. C. H, Collins, of Dublin,

in 1887.

Anastasia MOORE,
Mother of the poet. Daughter of Tom Codd, a small shopkeeper and
weaver in the Cornmarket, Wexford. Born in Wexford

;
married John

Moore in 1778, at the age of 18. She died in 1832.

303. Oil. PICTURE, painter unknown.

2 ft. 5 in. H. ;
2 ft. w.

Bust
I
ortrait, full face, with frilled mob cap.

The identification of these two portraits with Moore’s father

and mother is doubtful. They were bought by John Devoy,

a, ilealer in Dublin, with a number of other miscellaneous

etfects, from Martin Cregan, p.r.ii.a
,
or from his wife after

his death. They afterwards belonged to Mr. R. C. H.
Collins, at whose sale in 1887 they were bought for the Gallery.

It is said that Dr. Willis was responsible for their identification

as port) aits of John and Anastasia Moore.
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Lady MORGAN
Sydney Owenson, daughter of Kobert Owenson, an astor

;
born

in Dublin, 25th December, 1778. She published a volume of verse

in 1801, and in 1S06 a) peared her novel. The Wild Irish Girl,

which made her famous. In 1812 she married Sir Thomas Charles

Morgan, a Dublin surgeon. They settled in Kildare-street, Dublin, and
in 1839 moved to London, where, as in Dublin, they gathered round
them the best liter^iry society of the day. Lady Morgan continued to

write, producing numerous works, chiefly novels and volumes of sketohes,

the result of her visits to France and Italj?. She also wrote a so called

Lije of Sahator Rosa. She died in I.ondon, 14th April, 1859, and was
buried in Brompton Cemetery, where there is a monument to her by
Westmacott.

133. oili PICTURE, by Renk Theodore Berthon.
4 ft. 3 in. H.

; 3 ft. 2J in. w.

Three-quarter length, seated at her writing table, lier head
resting on her left hand

;
in her right she holds a pen. She is

dressed in a dark green, high-waisted gown
;
a blue silk mantle,

lined with svvansdown, is drajted over the chair.

Painted in Paris in 1818. Bequeathed by Lady Morgan to the nation,

and presented by her executors to the National Gallery of Ireland in 1860.

Anne, Countess op MORNINGTON,
Daughter of Arthur Hill, 1st Viscount Dungannon. She married, 6th
February, 1759, Garret Wellesley, 1st Earl of Mornington. She died 10th
September, 1831, in her 90th year. She was mother of Richard, Marquess
Wellesley and of the 1st Duke of Wellington.

2695. MINIATURE, by George Chinnery.
Purchased in 1913.

ENGRAVING., by Thomas Hodgetts, after Lady Bur-
GHERSH.

Michael, Lord MORRIS.
Born in Galway in 1827 ;

he was called to the Bar in 1849
;
was M.P.

for Galw'ay, 1865-67
;
and was Solicitor- General and afterward.-^ Attorney-

General. He was appointed Justice of the Common Pleas in 1867, and Lord
Chief Jmstice in 1887. He was created a Biu'onet in 1885, and a l ife

Peer in 1889, and afterwards Lord Killanin. He died in 1901.

2700. WATER-COLOUR DRAWING, by “ Spy.” Original

drawing for cartoon in “ Vanity Fair.”

Purchased in 1913.

Henry MOSSOP,
Actor. Born about 1729, son of the Rev, John Mossop, of Tuam. He
first appeared on (he stage, in 1749, at theSmcck Alky 'I'heatre, under

the management of Sheridan ; and in 1751 he appealed as Richard 111.

at Diury Lane. In this part, which he had also jilayed in Dublin, he

was considei ed inferior only to Gariick. He acted again at Smock
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Alley in 1755-6. In 1759 he accepted an engagement at the Crow-
street Theatre, Dublin, where his reception was enthusiastic. Next
year he took the Smock Alley Theatre, and later, in 1767, took over
Crow-street Theatre also His career as a manager was unsuccessful,

and he died, worn-out and in poverty, in London, on 18th November,
1773.

557. oil. PICTURE, painter unknown.

in. n.
;

in. w.

A small half-lengtli portrait.

Purchased in Dublin in 1903.

2588. CHAEK SRAWHNTCf, by Thomas Hickey. Engraved, in

reverse, in “Exsliaw's Magazine,” Feb., 1775.

( )val. 7 in. u.
;
6 in. w.

Purchased in 1906.

George (Edgcumbe), 1st Earl of MOUNT-EDGCUMBE,

Born 3rd March, 1720 ;
entered the navy, and served with distinction,

becoming rear-admiral in 1762. He was commander-in-chief at Plymouth,
1766-70; and Joint Vice-Treasurer of Ireland from 1770 to 1772, and
again from 1784 to 1793. He succeeded his brother as 3rd Lord Edgcumbe
in 1761, and %vas created Earl of Mount Edgcumbe in 1789. Died 4th
February, 1795.

137. Oil. PICTURE, by Sir Joshua Reynolds.

2 ft. 6 in. H.
;
2 ft. 1 in. w.

Painted when Captain Edgcumbe.

Half length, dressed in blue coat and scarlet w'aistcoat, with

gold lace and buttons.

Formerly belonged to Thomas Phillips, r.a.

Purchased in 1867.

Charles (Blount), Lord MOUNTJOY, k.g.,

Lord Lieutenant of Ireland. Born in 1563. He was appointed Lord
Deputy of Ireland in 1600 in succession to the Earl of Essex, and Lord
Lieutenant in 1603. In reward for his services in the quelling of the

rebellion under the Earl of Tyrone he was created Earl of Devonshire in

1604. He died on 3rd April, 1606.

MEZZOTiN-T, by Valentine Green, after Paul Van
SoMER. (C. S., 88, ii.)

From Chaloner Smith Collection.

(See note under Robert Devereux, Eai'l of Essex.)
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Luke (Gardiner) Viscount MOUNTJOY,
Luke Gardiner, Colonel of the County of Dublin Militia

;
created Baron

Mountjoy in 1789, and Viscount in 1795. Killed at the Battle of Ross in

1798.

STXFPiix: ENGRAViiffG, by H. Brocas, after J . Dowling.

Published in 1798.

MULGEAVE,—See NOEMANBY.

William MULEEADY, r.a.,

Born in Ennis, 1st April, 1786. His father, after a sojourn in Dublin,

took him to London, and placed him as a student at the Royal Academy
at the age of fifteen. He began his public work by illustrating fairy

stories for children. However, he soon showed his great powers in small

pictures, chiefly of boy life, highly finished in low tones, in the Dutch
style. He was elected A.R.A. in 1815, and R.A. in 1817. Later he
adopted a new manner, distinguished by a more minute and elaborate

style of finish, and clearer and more brilliant colouring. For many years

he produced only one of these small pictures annually, and it always formed
a centre of interest and attraction at the Royal Academy. The whole
number of these pictures is small, and most of them have become, by bequest,

the property of the Nation. Mulready was an indefatigable worker. His
studies in the life school in black and red chalk are remarkable for their

careful elaboration. He attended the life class at the R.A. down to the

last years of his life. He died on 7th July, 186o, and was buried at

Kensal Green

645. OSS. FECTU21E, from a photograph.

9 ill. H.
; 7 in. w.

Bust portrait, as an old man.

Presented by Mr. F. Cuiidall in 1913.

2026. PEiiTCxx. BRAWiifG, TiwTEB, by Thomas Bridgford,
R.n.A.

Oval
;
12 in. h. ; 9 in. w. On paper.

Nearly full length, seated.

Drawn in 1844.

Purchased at the sale of the artist’s effects in 1879.

Arthur MUEPHY,
Dramatic Author. Son of Richard Murphy, a Dublin merchant

;
born

in 1727, at Cloonyquin, near Elphin, Co. Roscommon, the residence of

his maternal uncle, Arthur French. He was educated at St. Omer, and,

on his return home in 1744, was for some time in business in Cork and
London ;

but devoting himself to literature he became Editor of the

Gray's Inn Journal. He became a barrister, and, while practising at bis

profession, was also successful in dramatic authorship and published a
translation of Tacitus. Towards the close of his life he received the
appointment of Commissioner of Bankruptcy. He died in London, 18th
June, 1805.
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2169, PEMCzii BRiiwiMG, TEifl-TEB, by John J^ackson, r.a,,

after Nathaniel Dance, r.a.

Engraved by E. Scriveu in CadeU’s British Oallery of
Contemporary Portraits, 1815.

Purchased in 1889.

1WCEZZOTI33S-T, by William Ward, after the picture by N.
Dance, r.a., j)ainted in 1786, formerly belonging to the Thrale
family and now in the National Portrait Gallery, Tiondon.
'Q. S., 63, ii.)

Rev. John MURPHY.

A native of Dublin. He studied at Salamanca, and in 1714 was made
Parish Priest of St. Catherine’s, Dublin. He was distinguished as a

preacher. He died in 1753, and was buried in St. James’s churchyai'd.

ETCHSBTG: “ sold by Edw** Lyons in Essex Bridge, Dublin.”

Daniel MURRAY,

R. C. Archbishop of Dublin. Born at Sheepwalk, near Arklow, 18th April,

1768. He studied in Dublin and Salamanca, was ordained in 1790, and
after having been curate at Arklow and Dublin, was made co-adjutor to

Dr. Troy in 1809. He succeeded the latter in the Archbishopric of Dub-
lin in 1823, and died 25th February, 1852.

IVXARBEE BUST, by JOHN HoGAN.

2 ft. 2f in. H.

Presented by the Rev. Christopher Burke in 1864.

John, Lord NAAS,—See MAYO.

William NEWCOME,

P. Archbishop of Armagh. Born at jibingdon, Berks, 10th April, 1729,

He was educated at Oxford, where he became Vice-Principal of Hertford

College. In 1766 he was appointed Chaplain to Lord Hertford. Lord
Lieutenant of Ireland, and in the same year was madeBishop of Dromore.
He was translated to Ossory in 1775, to Waterford in 1779, and to the

Archbishopric of Armagh in i795. He died 11th January, 1800.

STZP£ !,£ EltTGKAVIT^i G, by CHARLES KnIGHT, after a

picture l»y II. D. Hamilton, in Pembroke College, Oxford.
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Sir John NEWPORT, Bart,

Born in Waterford 21th October, 1756. He represented his native

city from 1802 to 1832, and was Comptroller of the Exchequer from 1834

to 1839. He was created a Baronet in 1789. During his Parliamentary

career he devoted himself to all questions concerning his country’s

welfare. He died 9th February, 1843.

nxEzzoTZMT, by T. Lupton, after J. Ramsay.

Presented by Dr. Torney in 1887.

Robert (Jocelyn;, Lord NEWPORT,—afterwards Viscount
Jocelyn,

Lord Chancellor of Ireland. Born about 1688. He was M.P. for Granard,

1725-1727, and foi Newtown, Co. Down, 1727-1730. In the latter year he
was appointed Solicitor-General, and in 1739 Lord Chancellor, a post

which he held until his death. He was created Baron Newport in 1743,

and Viscount Jocelyn in 1755. He died 3rd December, 1756. His son
was created Earl of Roden.

MEZZOTSMT, by JoiiN Brooks. (?) (C. S., 26, ii.)

Chaloner Smith notes that this print is a copy, with a few slight

alterations, of that of Sir Robert Walpole by Faber, juni., after Vanloo.

From Chaloner Smith Collection.

MEZZOTSiffT, by Andrew Miller, after Stevens.

Baroness NOLCKEN,
Mary, daughter of James Roche, barrister

;
born in Dublin. She

married Stephen C«sar Le Maistre, Recorder of Rochester, afterwards a

Judge of the Supreme Court at Calcutta, who died 1778. She married
secondly in 1779, Gustavus Adam, Baron Nolcken, who was lor many
years Swedish Minister in London, and who died at Richmond, 16th
December, 1812. The Baroness died in London 2nd July, 1816, in her
75th year. She was noted for her beauty and the charm of her
m.auners, and for her strong resemblance to Marie Antoinette. (See the
" Gentleman’s Magazine ” for 1816 and 1812.)

nxEzzoTxiN'T, by Valentine Green, after Ed. Eras.
Calze. (C. S., 83, i.;

Published in 1771, while Mrs. Le Maistre.

From Chaloner Smith Collection.

Constantine Henry (Phipps), 2nd Earl op MULGRAVE and
1st Marquess of NORMANBY,

Lord Lieutenant of Ireland Born 15th May, 1797. He was Governor
of Jamaica from 1832 to 1834, and Lord Privy Seal the latter year. From
1835 to 1 839 he was Lord Lieutenant of Ireland, and was ere Jed Marquess
of Normanby during his Vice-royslty, in 1838. He was afterwards
Secretary of State for the Colonies and for the Home Department, and
from 1816 to 1852 Ambassador at Paris. He died 28th July, 1863. His
administration in Ireland was unprecedently popular. “ Since the period
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when the British Power first obtained authority in Ireland it never appeared
in so popular—that is to say so Irish—a. light, as when the Marquis of

Normanby was Lord Lieutenant.” He “ seemed to have been specially

designed by nature for an Irish Lord Lieutenant. In figure, accomplish-
ments, habits and talents he was the nearest approximation ever

witnessed to the ideal of a Hibernian Viceroy.” {Ireland and its Rulers.)

202. OH PECTUK.2S, sketch for a larger portrait, by Nicholas J.

Crowley, r.h.a.

2 ft. 6 in. H.
;
2 ft. w.

Full length, standing, in a landscape. In light blue military

uniform, with silver lace, epaulettes and aiguillette. At his

left side is a black page in red jacket and trousers.

Purchased in Dublin in 1884.

Charles (Agar), Earl of NORMANTON,

P. Archbishop of Dublin. Third son of Henry Agar of Gowran Castle,

CO. Kilkenny ;
born 22nd December, 1736, in Dublin. Entering the

Church he became Chaplain to the Lord Lieutenant, the Duke of

Northumberland, in 1763 ;
was made Dean of Kilmore in 1765, Bishop of

Cloyne in 1768, and Archbishop of Cashel in 1779. In 1801 he was
translated to the Archbishopric of Dublin. He was created Baron
Soinerton in 1795, Viscount in 1800, and Earl of Normanton in 1806.

He died 14th July, 1809, and was buried in the north aisle of Westminster
Abbey.

swcEZZOTisTT, by WiLLiAM Say, after Gabriel, (sic), Stuart.

Purchased from the Chaloner Smith collection in 1896.

Robert (Henley), 2nd Earl op NORTHINGTON,

Lord Lieutenant of Ireland. Born 3rd Jan., 1747. He was appointed

Lord Lieutenant of Ireland on 30th April, 1783, in succession to Lord
Temple, a post which he held with credit and popularity until his resig-

nation the following year. He died in Paris, 5th July, 1786. In Wraxall’s

Memoirs he is described as “ unwieldy in person, wanting in grace, and

not brilliant ;
but he made himself beloved in Ireland in spite of his

infirmities.”

217. Oil. pscTURB, by Sir Joshua Reynolds.

4 ft. 1| in. II.
;

3 ft. 3^ in. w.

Three quarter length, seated; nearly full face; in robes, with

collar of the order of St. Patrick
;
scarlet coat euibroidered with

green
;
crimson curtain background.

Purchased from the Marquis of Hertford in 1881.
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Hugh, Duke of NORTHUMBERLAND, k.g.,

Lord Lieutenant of Ireland. First Duke of the Smithson-Percy line.

Born 1715, only son of Langdale Smithson. He succeeded his grand-

father as 4th baronet in 1729, and married in 1740 Elizabeth Seymour,
great granddaughter of Joscelin Percy, 11th and last Earl of Northumber-
land. Through this marriage the estates of the Percys came to Sir Hugh
Smithson, and he eventually became Earl of Northumberland, and Duke
in 1766. He was made K.G. in 1756, and was Lord Lieutenant of Ireland

from September, 1763, to October, 1765. Died 6th June, 1786. He was
accounted the handsomest man of his day, and was prominent in all

social and political affairs of his time, and interested himself in art,

science, and literature. During bis Vice-royalty he was a liberal patron

of all charitable and public institutions. On his retirement from the

Lord Lieutenancy he presented to the Corporation of Dublin a full-length

portrait of himself painted for him by Sir Joshua Reynolds. This now
hangs in the Mansion House.

129. oiii PICTURE, by Thomas Gainsborough, r.a.

2 ft. 5 in. II.
;
2 ft. w.

A head and shoulders portrait in a feigned oval
;
crimson

coat with ribbon and star of the Garter.

Purchased in 1872.

Honourable Mrs. NORTON.
Caroline, one of the three daughters of Thomas Sheridan, and grand-

daughter of Richard Brinsley Sheridan
;

born 1808. She commenced
writing at the age of 13. Her first tale. The Sorrows of Rosalie, was
warmly praised and very successful. She married in 1827 the Hon. George
Chappie Norton, brother of the 3rd Lord Grantley, a marriage which turned
out by no means happily. Mr. Norton brought an action for crim. con.

with his wife against Lord Melbourne, in which, however, he was unsuc-
cessful. Mrs. Norton continued to write poetry and novels until her
death, which took place on 15th June, 1877, a few months after her mar-
riage with Sir Vm. Stirling Maxwell. Of her two sisters, Helen married
the 4th Lord Dufferiu, secondly the Earl of Gifford, eldest son of the 8th
Marquess of Tweeddale

;
and Georgiana, the 12th Duke of Somerset.

279. OIE SRETCH, by G. F. Watts, r.a.

164 in. H.
;
13 in. w.

Head and shoulders
;

life size.

Pre.sented by Mrs. Janet Ross in 1887.

26G4. DRAWIUG S3XT CHAX.K A3SIB COX.OUH, by JOHN
Hayter. Engraved by Thomson in “ New Monthly Magazine,”
Feb., 1831.

Purchased in 1912.

General Christopher NUGENT,
An Irish gentleman who entered the service of the Republic of Venice,
and attained the rank of General.

261, 013, PICTURE, by Pietro Longhi.

2 ft. 5 in. H.q 1 ft. 11 in. w.

Small full length, standing beside a table on which is a map
of England

;
he points with his right hand to the spot where
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Loniloil is marked. His left hand resting on a stick, hokls his

liat. His bine coat is tiirowu open sliowing a long buff waist-

coat and sword belt, and he wears Ijlack knee-breeches aird boots
with tops.

Purchased in 1886.

Nelly O’BRIEN,

A noted beauty and derni-mondfiine, who sat frequently to Sir Joshua
Reynolds. She had been an actress in Dublin before going to London,
The dat-^ of her death is not known. An announcem iit of it in
the Public Advertiser of 23rd March, 1768, was contradicted in the same
papji' on 1st April following.

JWEZZOTIOTT, by Charles Spooner, after a picture by Sir
Jo HUA Reynolds, now at Markree Castle, co. Sligo. (C. S
31)
From Chaloner Smith collection.

MEZZOTINT, by Samuel Okey, after the picture by Sir
Joshua Reynolds, iiainted in 1760, now in tlie WalLace Collec-

tion, London. (C. S. 7, ii.)

Prom Chaloner Smith collection.

Lady Mary O’BRIEN,

Daughter of Murrough, 6th Earl of Inchiquin, afterwards Marquess of

Thomond. Born, 1755. Married, in 1777, the Hon. Thomas Fitzmaurice,
brother of the 1st Marquess of Lansdowne. In right of her mother
she became, in 1790, Countess of Orkney. She died 30th December,
1831.

ivEEZZOTiN-T, by JoHN HixON, after a picture by Sir

Joshua Reynolds. (C. S. 26, i.)

No impression of this mezzotint bears tlie name of the person
represented, and it has been generally described as a portrait of

the courtesan Nelly O’Brien, whom it in no way resembles.

It appears that Lady Mary was known in her family as Nelly,

probably to distinguish her from her mother, which will

explain the confu.sion.

From Chaloner Smith collection

William O’BRIEN,

Actor. Son of a fencing master, and said to hare been related to the

O’Briens, \iscounts Clare. Probably commenced his stage career in

Dublin, and first appeared at Drury Lane in 1758. He left the stage in

1764, in which year he married, without her father’s knowledge, Lady
Susan Fox-Strangways (see below). They resided for some time in

America, where O’Brien held some public appointments, and returning to

England, he died 2nd September, 1815. He was author of the plays,

Cross Purposes and The Duel.
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lyiEzzoTiiaT, by James Watson, from a pastel by Francis
Cotes, r.a., dune in 1763, and now in posse.ssion of Lord
Ilcliester, at Melbu ry, Dorset. (C. S. 109, i.)

Lady Susan O’BRIEN,

Wife of foregoing. Eldest d£,ughter of Stephen Fox-Strangways, first

Earl of Ilcliester. Born 1743 ; married as above, and died 9th August,
1817 She and her husband are buried in Stinsford Church near
Worcester, where there is a monument to their memory.

MEZZOTINT, by James Watson, from a picture by Francis
Cotes, r.a. (0 S., 108, ii.)

From Chaloner Smith collection.

William Smith O'BRIEN,

Second son of Sir Edward O’Brien, Bart., of Dromoland, co. Clare.

Born 17th October, 1803. He entered Parliament as member for Ennis
in 1826, and afterwards sat for Limerick. He supported the Catholic
claims and the Repeal movement and joined the “ Young Ireland

”

party, of which, after the death of Tho na i Davis, he became the leader.

The trial of John Mitchel in 1848 hastened a projected rising which
proved a fiasco, and O’Brien was arrested, tried, and sentenced to
death. The sentence was commuted to transportation for life. In
1854 he was released. He died at Bangor, Wales, on IGth June, 1864.

X.ZTHOGRA?H, by HeNHY O’NeILL,

John Cornelius O’CALLAGHAN,

Historical writer. Born in Dublin in 1803 ; became a barrister, but
devoted himself to literary life. Besides numerous contributions to

periodicals, he edited, with notes, the M icarice Excidiutn, in 1846, and in

1869 brought out his well-known work, History of the Irish Brigades in

the service of France. He died in Dublin on 24th April, 1883.

313. Oil PICTURE, by Henry O’Neill.

2 ft. in. H.
;
2 ft. J in. w.

A half-length portrait
;

full face.

On the back, written by O’Callaglian himself, is the
following:—“ 1, Uirper Rutland S’" Dublin, June 9'^, 1871.

This likeness of me was executed by Henry O' Neill, Artist and
Author, in 1874, or when I was in my 68"* year ; <f loas hung
up in my parlour on the above mentioned day. John Corn’"-

0’Callaghan.”

Presented by his brother, the Rev. Malachy O’Oallaghan, in 1883.
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Daniel O’CONNELL,
“ The Liberator.” Born 6th August, 1775, at Carhen, near Cahirciveen,
Co. Kerry. He was educated at a Catholic school near Queenstown, and
at St. Omer and Douai, and was called to the Bar in 1798. He early
threw himself into the struggle for Catholic Emancipation, and as the
leader of the Irish people he laboured unremittingly until the success of

the cause was secured by the passing of the Emancipation Act in 1829.
As M.P. for Clare and other counties from lb29 to 1841, O’Connell took a
foremost part in all important questions brought before Parliament. In
1840 he foimded the National Kepeal Association, and in furtherance of

its objects he promoted a series of gatherings throughout the country
which were attended by immense multitudes, and addressed by O’Connell
himself. In October, 1813, the Government intervened, issuing a pro-
clamation forbidding an intended meeting at Clontarf, and arrested

O’Connell and others. At the trial, which followed, O’Connell was
sentenced to 12 months’ imprisonment, but this sentence was reversed

by the House of Lords, and O’Connell was released. From this time
forth, however, the Repeal movement languished—partly from O’Connell’s
broken health and partly from the dilierences which arose in the ranks of

the Association. O’Connell himself went abroad, by the advice of his

physicians, and died at Genoa, 15th May 1847.

207. osii PiCTVEE, by George F. Mul’vany, e.h.a.

2 ft. 11^ in. H.
;
2 ft. 3^ in. w.

Tliree-quartei- lengtli, seated, looking to the right, the left-

hand resting on arm of chair. Dressed in black, buttoned

frock-coat.

Purchased from the artist’s daughter in 1884.

IMCARBIiE^BUST, by JoHN E. JoNES.
Ilf in. H.

Presented by Mr. Vincent Scully, in 1885.

2083. PEP4CiSi SKETCH, by John Doyle.
Presented by Mr. Henry E. Boyle, in 1873.

IWEZSOTISTT, by William J. Ward, after the picture by

J. P. Haverty, R.H.A., in the Reform Club, London.

svsezzotiivt, by James Peterkin, after C. Greyl

Full-length, standing in robes as Lord Mayor of Dublin.

STZPPX.E EiffGRAViK’a, by T. H EAPHY, after a drawing by

John Comerfoed.

BWGRAVSifG, by B. O’Reilly, after J. Gubbins.

ENGRAVING,—with autograph
;
by W. Roll, after T.

Garrick.
Presented by Mr. Hercules M'Donnell, in 1888.

PENCiXi SKETCH,—with Shiel and La’wless.—See Collec-

tive Portraits.

aiASK, in wax, from a death mask taken at Genoa in 1847'

Presented by" Mrs Varian in 1904.
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Arthur O’CONNOR,
United Irishman. Born near Baudon, 4th July, 17G3; educated
at Trinity College. He was M.P. for Philipstown in 1791, and
attached himself to the popular party led hy Grattan, and later hecame a

prominent member of the “United Irishmen.” In 1796 he went with
Lord Edward Fitzgerald to the continent to concert measures for obtaining
French aasi.stance, and for this he was arrested the next year, and
suffered six months’ imprisonment. He was again arrested in 1793, and
sent to Fort George, in Scotland, where he was kept until 1802, when he
was allowed to retire to France. In 1804 he was made a General of

Division in the French Service, becoming a French citizen. He died at

Bignon, an estate which he had purchased, 25th April, 1852.

nTEZZOTiiMT, by William Ward, after J. Dowling.
(C. S. 65).

EN-CRAViSTG, by Jean Godefroy, after D. P. S. Baron
Gerard

;
(unlettered proof).

In tlie unilonn of a French General.

Charles O’CONOR,
Irish Antiquary. Born 1710

;
eldest son of Denis O’Conor, of Belanagare.

Co. Roscommon, to which property he succeeded in 1749, and where ho
passed his life. He published many works on the history and antiquities

of Ireland, including his best-known work. Dissertations on the Ancient
Histonj of Ireland, 1753. His collection of Irish MSS was in the Ash-
burnham Library. Died 1st July, 1791.

2196. WATER coEOUR, by Bernard Mulrenin, r.h.a., from a

picfcui'e in the possession of the O’Conor Don.

Oval
;
10 in. h.

;
8 in. w.

THE O’DONOGHUE OF THE GLENS.
Daniel O'Donoghue, styled “The O'Donoghue of the Glen.s,” Co. Kerry,
w’as M.P. for Tipperary, 1857 to 1865 ; and for Tralee, 1865 to 1885. He
died in 1889.

2666. WATER COEOUR BRAWii^'G, by “ SpY,” Original
drawing for the Cartoon in “ Vanity Fair.”

John O'DONOVAN.
Was born at Atabeemore, Co. Kilkenny, in 1806. At the age of nine he
commenced the study of Irish cand Latin, and in 1826 obtained work in
the Irish Record Office. Three years Later, in 1829, he w’as appointed
to a post in the Ordnance Survey, and his letters on antiquarian remains
and the names of places, now preserved in the Royal Irish Academy, arc
a monument to his labours. Between 1848 and 1851 he translated and.
edited the “ Annals of the Four Masters.” He died on 9th December,
1851.

585. oiE PiCTWRE, by Chirle.s Grey, r.h a
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John OGILBY,

Born in Scotland in 1600. In early life he was a teacher of dancing,
and in 1633 was employed in the household of the Earl of Strafford,

whom he accompanied to Ireland. He was appointed Deputy

-

Master of the Revels, and built a small theatre in Werburgh-street,
but at the outbreak of the civil war he returned to London. In 1662
he again went to Ireland and was appointed Master of the Revels, and
built a theatre in Smock Alley. Later he returned to London and set

up a large printing establishment, where ho published many works.
He made numerous translations of the classics, and wrote works on
geography. As a poet he was ridiculed by Drydon and Pope. He
died 4th September, 1676.

Exa-o-EiaviOTG, by P. Lombaet, after Sm Peter Lely.

Presented by T. H. Longfield, f.s.a., in 1903.

Major Purcell O’GORMAN.

Second son of Nicholas Purcell O'Gorraan, Q.c.
;
born in 1820 ; Major in

the 90th Foot, and M.P. for the City of Waterford. Died 1880.

2667. WATER coEiOUR BRAWSrsTG, by “ Ape.” Original

drawing for the Cartoon in “ Vanity Fair.”

Purchased in 1912.

O’GORMAN MAHON—See MAHON.

Tho.\fas (O’Hagan), 1st Lord O’HAGAN,

Lord Chancellor of Ireland. Son of Edward O’Hagan, a trader, of

Belfast; born 29th May, 1812. He was called to the Irish Bar in 1836.

but for some years resided at Newry as editor of the Newnj Examiner. In

1842 his defence of Ga,van Duffy acquired for him a reputation which led

to a large practice at the Bar; he was made Q.C. iii 1849, Solicitor-General

in 1860, and was Attorney-General from 1861 to I860, when he was

elevated to the Bench as Justice of the Common Pleas. From 1868 to

1874 he was Lord Chancellor, the first Catholic who had held that office

since the reign of James II. He was again appointed in 1880, uui

resigned in November, 1881. He was created Baron O’ Hagan in 1870, and

K.lb 1882. Died 1st February, 1885.

2250. CHA3.R SK'STCH, by George Pichmond, r.a., done in

1879.
On paper; 21 in. h. : 15.J iu. w

Head only.

Presented by Lady O’Hagan in 1888.
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The Rev. Arthur O’LEARY,
Born in 1729 near Dunmanway, Co. Cork. He became a Capuchin at St.

Malo, France, where, up to 1762, he acted as chaplain to the English prisoners

of war confined there. He returned to Ireland in 1771, and soon brought
himself into notice by his many brilliant pamphlets, essays, and letters on
political and controversial subjects, and in vindication of the loyalty and
faith of the Catholics. In recognition of the loyal tone of his writings,

and to restrain him from using his pen in opposition to the Union, he was
given a pension by Government, and later he appears to have been
paid to give information as to the contemplated rebellion. He left

Ireland in 1789, was chaplain to the Spanish Embassy in London, and
afterwards ministered at St. Patrick’s, Soho. He died 7th January, 1802.

O’Keefe in his Recollections thus graphically describes him ;
—“ He had

a fine, smooth brogue
;
his learning was extensive, and his wit brilliant.

He was tall and thin, with a long, pale and pleasant visage, smiling and
expressive. His dress was an entire suit of brown, of the old shape ; a
narrow stock, tight about his neck

;
and an amply powdered wig.”

MESZOTSK’T, by George Keating, after a drawing by J.

Murphy. (C. S. 8.)

John O’LEARY.

Born in Tipperary in 1830. While studying in Dublin, in 1848, he became
identified With revolutionary politics

; and becoming acquainted With
James Stephens he gave his adhesion to the Fenian Movement, and
became editor of the “Irish People,” the official organ of the I. R. B.
The paper Was seized by the Government in September, 1863, and O'Leary
Was tried for treason -felony ; and on the 6tli February, 1864, he -Was

sentenced to twenty years’ penal servitude. He Was released in 1870,
and returned to Ireland in 1885. Li 1896 he published his “ Recollections
of Fenians and Fenianism.” He died in Dublin on 16th March, 1907.

595. oiSi picxuRB, by J. B. Yeats, r.h.a.

Presented by the National Literary Society.

Eliza O’NEILL,—afterwards Lady Becher,

Actress. Born in Drogheda in 1791. She appeared, with great success,
on the Dublin stage and, in 1814, at Covent Garden, London. After a
brief, but brilhant career, she left the stage in 1819, and married W.
Wrixon Becher, of BallygibUn, Co. Cork, who was made a baronet in
1831. She died 20th October, 1872.

604. 02L piCTiraB, by T. C. Thojipson, r.h.a.

23-| in. H.
; 191 in. w.

206. WATEB-coiouR MiAn by Sir William J.

Newton, done in 1826. Purchased in 1890.

3WEZZOTISIT, by William Say, after a picture bv -J.

Masquerier, painted in 1815, and nowin National Portrait
Gallery, London.

BSEZZOTiK-T, by H. Meyer, after A. W. Davis.
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Henry O’NEILL,

Artiiifc and Antiquarian. Born at Clonmel in 1798. He studied in the

Boyal Dublin Society’s School, and practised as an artist in Dublin,

exhibiting in the Royal Hibernian Academy of rYhich he became an
•Associate m 1837. He was an ardent student of Irish antiquities, and
published in 1857 Illustrations of the most interesting of the Sculptured

Crosses of Ancient Ireland, a folio volume With 30 tinted lithographs. In

1863 he brought out the Fine Arts and Civilization of Ancient Ireland.

also illustrated by himself ; and in 1877 a small incompleted Work on the

Round ToWers. He died at 109, Lower Gardiner -street, Dublin, on 21st

December, 1880, and Was buried at Glasnevin.

2222. cotouREB CHAI.SCS,—head only,—by Himself.

Presented by W. Booth Pearsall, f.r.c.s.i., in 1884.

John (O’Neill), 1st Viscount O’NEILL,

Born in 1740. He sat in the Irish Parliament for Randalstown, and
took an active part in political matters, acting with the national party,

and was a warm supporter of Catholic emancipation. He was raised to

the Irish Peerage in 1793 as Baron O’Neill, and was made Viscount in

1795. At the outbreak of the rebellion he was Governor of Antrim, and
in an attack on that town by the rebels was mortally wounded, and died

18th June, 1798. Sir Jonah Barrington speaks of him as “ high-minded,

well educated, his abilities moderate but his understanding sound
;

incapable of deception ;
one of the most perfect models of an aristocratic

patriot.”

BSE'ZSOTssrx, by S. W . Reynolds, from a drawing by J.

D. Herbert, after the picture by Matthew William Peters,

R.A., painted in 1778 and now at Shane’s Castle.

Honourable Mrs. O’NEILL.

Henrietta Boyle, only child of Charles, Lord Dungarvan, eldest son of

John, 5th Earl of Cork and Orrery. She married in 1777, John O’Neill,

Esq., of Shane’s Castle, Co. Antrim, afterwards Lord O’Neill (see above).

She was a writer of graceful poetry and an excellent amateur actress.

Died in Portugal, 2nd October, 1793, aged 37. In the Dublin Magazine,
1793, are verses on her death by Thomas Dermody

;
and an obituary

notice which speaks of her as “ a lady whose elegance of mind could only
be surpassed by the charms of her person

;
uniting with the polish of

courts the brilliancy of genius, she shone pre-eminent in the fashionable

world. Nor did Melpomene number among her votaries one of superior

talents. If Mrs. Siddons ever had a rival, it was her friend and first

patroness Mrs. O’Neill.”

nssszoTSisJT, by John Raphael Smith, from a picture by
Matthew William Peters, r.a. (C. S., 123, ii.)

Formerly in Strawberry Hill collection.

From Chaloner Smith collection.
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John (Foster) Lord ORIEL.
The Eight Hon. John Foster, last Speaker of the Irish House of

Commons. Son of Anthony Foster, Chief Baron of the Exchequer in

Ireland
;
born 28th September, 1740. He was called to the Irish Bar in

1766, and entered Parliament as member for Dunleer in 1768. He was
Chancellor of the Exchequer in 1785, and was chosen Speaker of the
House of Commons in 1786. After the Union he was twice Chancellor
of the Exchequer, and in 1821 was created Baron Oriel of Ferrard.
He died 23rd August, 1828.

MEZZOTZSTT, by C. H. Hodges, after C. G. Stuart
(C. S., 15, i.)

STi3*P3:.E EWG-RAVi3\rG, by T. Maguire.

Tames (Butler), 1st Duke op ORMONDE, k.g.,

Born in London on 19th October, 1610
;

succeeded his grandfather in

the earldom of Ormonde in 1632. In the Eebellion of 1641, and the

troubled times which followed, he upheld the royal interest in Ireland,

and was made Lord Lieutenant in 1643. After the failure of the cause of

King Charles H. in Ireland, and the subjugation of the country by
Cromwell, he retired to France, where he remained until the Restoration.

Charles II. made him a Duke and Lord Lieutenant of Ireland, a post

he held until 1669, when he was dismissed through the influence of the

Duke of Buckingham, but was reinstated in 1677. He died on 21st

July, 1688.

136. Oil. PICTURE, by Sir Peter Lely.

7 ft, in. H.
;
4 ft 4 in. w.

Full lengtli, in robe.s of the Gartei’. He bolds in his liglit

hand the wand of Lord Steward.

Probably a studio replica painted for presentation to some
ancestor of Lord Carlisle.

Presented by George William Frederick, Earl of Carlisle, k.g., in 1864.

146. PASTES., by Sir Peter Lelal

11} in. H.
; 8} in. w On paper.

Rust, in armour, with the George hanging from his neck.

Purchased in Dublin in 1873.

MEZZOTiiffT, by R. Williams, after William VVissing.

(C. S., 42, ii.)

From Chaloner Smith Collection.

James (Butler), 2nd Duke of ORMONDE, k.g.

He was grandson of the foregoing
;

son of Thomas, Earl of Ossory

(q. V.), and was born in Dublin Castle on 29lh April, 1665. He succeeded as

2nd Duke in 1688. He was Colonel of King James the Second’s regiment
of Irish Guards in 1686, but took the side of William of Orange at the

Revolution, and fought at the battle of the Boyne. He afterwards

served in the Netherlands, and was iivesent at the battles of Steinkirk
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and Landen, and at the latter was wounded and tahen prisoner. In 1702
he commanded the land forces in the unfortunate expedition to

Cadiz, and in the following year was made Lord Lieutenant of Ireland,
lie succeeded Marlborough in 1712 in the command of the Army in

Flanders, and again held the Lord Lieutenancy of Iceland, from 1710 to

1713. On the acces.sion of George I. Ormonde fell into disgrace, was
impeached for High Treason in 1715 and deprived of his honours and
estates. He retired to France and attached himself to the cause of the
exiled Stuarts. He died at Avignon on 16th November, 1715.

485. osi PICTURE by Sir Godfrey Kneller.

4 ft. 1 in. H. ; 3 ft. 4 in. w.

Tlii'ee-quarter length, standing, in avinour
;

full ^Yig, and
Ribbon of the Garter. He holds a baton in his light hand.

Signed and dated 1713.

Purchased in 1899.

MEZZOTINT, by John Smith, after Sir Godfrey Kneller.
(C. S., 194.)

Mary, Duchess of ORMONDE.
Lady Mary Somerset, daughter of Henry, Marquis of Worcester, who

was created Duke of Beaufort in 1682. Slie married, in 1685, James, 2nd
Duke of Ormonde, and died in 1733, aged 68.

mszzoTisfT, by John Smith, after Sir Godfrey Kneller.
(C. S., 195, ii.)

From Chaloner Smith collection.

ivssszoTsiirT, by John Smith, after Sir Godfrey Kneller.
Reiiresented with her son, the Earl of Ossory,. wlio died young.

1C. S., 196, i.)

From Chaloner Smith Collection.

John (Boyle), Earl op ORRERY—See CORK.

'Walter Frederic OSBORNE, r.h.a.,

Artist. Born at No. 5, Castlewood Avenue, Rathmines, Dublin, in 1859

;

the sou of William Osborne, r.h.a. His first training in art was obtained

in the school of the Royal Hibernian Academy
;
he afterwards won

the Taylor Scholarship of the Royal Dublin Society, and studied in the

Antwerp Art School, under the mastership of Verlat, for two years,

a period which had a decisive influence over his art. On his return home
he set himself fo paint the life of the English and Iri«h fields and streets,

in a method which has seldom been surpassed for delicacy and modest
truth. He spent his summers in the quietly-picturesque parts of England—
in Berkshire, Warwickshire, Norfolk, Sussex, and many other districts :

and the resulting pictures and drawings were widely popular, especially

among his brother artists. During the last ten years of his life he was
much sought after as a portrait painter, a form of art for which he showed
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remarkable gifts. Between 1893 and his death he painted some eighty

portraits
;
among his sitters were Lord Houghton (now Lord Crewe), Lord

Ashbourne, Sir Thomas Moffet, Serjeant Jellett, and many ladies. At his

death he was engaged on a full length of the Duke of Abercorn, k.g., for

the Masonic Hall in Dublin. In 19U0 he was offered knighfhood by the
Lord Lieutenant, Lord Cadogan, in recognition of his services to art and
his distinction as a painter. He died on 24th April, 1903.

555. Oil PICTURE, by Himself.

Head only
;

full face.

Presented by his mother, Mrs. Wm. Osborne, in 1903.

2690. pENcii SKETCH, drawn by Nathaniel Hill, r.h.a., bis

fellow pupil at Antwerp.

Thomas (Butler), Earl of OSSORY.
“The gallant Ossory.” Son of James, 1st Duke of Ormonde; born at

Kilkenny Castle 8th July, 1634. He was Lieut.-General of Horse in

Ireland in 1661, Deputy Governor for his father in 1668-9, and was made
K G. in 1672. He distinguished himself in several naval actions with the

Dutch, and, in 1678, was General of the English forces in the service of

the Prince of Orange in Holland. He died of fever, 30th July, 1680. Of
him Evelyn thus writes in his Diary:—“No one more brave, more
modest

;
none more humble, sober, and every way virtuous

He deserved all that a sincere friend, a brave soldier, a virtuous courtier,

a loyal subject, an honest man, a bountiful master and good Christian

could deserve of his Prince and country.'’

EUGRAVZSTC, by r. Vanderbanc, after Sir Peter Lely.

Half lengtli, in oval wreath
;
in armour, with badge of the

Garter. Underneath, arms within a garter, with supporters,

motto, and coronet. Inscribed P. Lely Pinxit,—P. Vanderbanc
Sculp. Thomas Lord Butler, Earle of Ossory, Generali oj his

Ma” subjects of Greate Britaine in y" se7'vice of his Higlmess

the Prhice of Orange & the States of the United ProvUices,

Lieu‘ Generali of his MU’ forces in the KUigdo^n of IreUmd,
Lord chamberlaine to y’ Quee^i, One of the Lords of his MU’
most lloiU’^ Privy Councell in y’ K-mgdoynes of England &
Ireland, One of the Lords of his MU’ Bedchamber, and K^iight

of the most Noble Order of the Garter.

Amelia, Countess of OSSORY,
Daughter of Henry de Beverwaert, or Nassau, Lord of Auverquerque,
and grand-daughter of Maurice, Prince of Orange; married the Earl of

Ossory, above, in 1659. Died 1685, and was buried in Christ Church, Dublin

MEZZOTINT, by Isaac Beckett, after W. Wissing.
(C. B., 83.)

On blue ])aper.

From Chaloner Smith Collection.
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Donall O’SULLIVAN Be\re,

Chief of bis sept in the district of Beare, Co. Cork
;
born in 1660.

He was engaged in the revolt in the south of Ireland, and in 1601
received a Spanish garrison into his castle of Dunboy. On the capture of

the castle by Sir George Carew, O’Sullivan made his way to Ulster, and
afterwards went to Spain, where he was given a pension by Phillip III.

He was assassinated by John Bathe, an Irish refugee, at Madrid, on 16th
July, 1618.

2331. WATsa coliiOtJR, after a picture in the Irish College,

Salamanca, painted in 1613.

A small full-length figure, in trunk hose, armour, and large

ruff. He wears the badge of the order of St. James of

Compostella, of which he was made a Knight by Phillip III.

In upper portion of picture is the inscription :

—

Osullevanus

Bearrus Bearrce et Beantrim Comes atatis sum Bill Christi

vero Domini MDCXIII Anno, and a shield of arms.

Presented by the Eev. C, P. Meehan in 1884.

Sir Fielding OULD,
Physician. Born in Galway in 1710 ;

studied in Paris, and commenced
practice as a lady’s doctor in Golden Lane, Dublin, about 1736. He
acquired a very large practice, and was knighted in 1759. He died in

South Frederick -street, 29th November, 1789, and was buried in St. Anne’s

churchyard.

2154. C2EAX.H: by Thomas Hickey.

Bust portrait, signed, and dated 1759.

1 ft. 6 in. H
;

1 ft. 2 in. w.

Presented by Lieut.-Colonel K. F. Morrison in 1888.

PAMELA— See FITZGEEALD.

Charles Stewart PAENELL,
Born at Avondale, co. Wicklow, in 1846. Educated at Cambridge. As
a follower of Isaac Butt, the leader of the Itish Parliamentary party, he
was elected M.P. for Meath in 1875, and soon brought himself into promi-
nence by his obstructive tactics in the House of Commonc. He obtained
the support and alliance of the more extreme sections of Irish poli-

ticians, and was elected chairman of the Home Rule party in 1880.

He rapidly acquired complete sway over his parliamentary supporters,

whom he kept together with an iron hand, and he wielded enormous
influence in Ireland. For ten years he fought the cause of Home Rule,
and brought that question, at first regarded as a wild dream, into the
region of juactical politics, to be treated seriously by both political parties,

and taken up by Mr. Gladstone, the Liberal leader. After the first defeat of

the Home Rule bill, bis influence began to wane, and the events of 1890,

when be appeared as co-respondent in a divorce case, brought about liis
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political downfall. He was abandoned by the majority of his party and
by the Bishops and clergy, and, although supported^ by a considerable
minority of his followers, he failed to re-establish his position. He died

at Brighton in 1891, and was buried in Glasnevin Cemetery.

481. oil, PICTURE, by Sydney P. Hall.
3 ft. 8 in. H. ;

2 ft. 10 in. w.

Three-quarter length, standing, facing towards the left
;

his

arms folded. He holds a paper tightly grasped in his left

hand.

The artist says, “ Mr. Parnell never consciously sat to me
;

but I sketched him for many hours in all sorts of poses during

the Parnell Commission, which I attended for the Graphic
almost every sitting of it. I meant the pose to suggest

Parnell’s defiant attitude in the House of Commons, where I

had also watched and sketched him.”

Painted in 1892, and exhibited in the New Gallery.

Presented by Sir John T. Brunner, M.P., in 1898.

2586. CHAX.R SKETCH, done from life, by J. D. Reigii, in

1891.
Purchased from the artist in 1906.

Thomas PAENELL,
Poet. Born in Dublin in 1679, the son of an Englishman from
Cheshire, who settled in Ireland at the Eestoration. He was educated at

Trinity College, took orders, and in 1708 was Archdeacon of Clogher, and
afterwards Vicar of Finglas. He was the friend of Pope, Swift, Gay,
and other literary men of the day. He wrote the Hermit and other poems,
and assisted Pope in his translation of the Iliad. He died at Chester, on
his way from London to Dublin, in October, 1718, and was buried there.

His brother, John Parnell, a Judge of the King’s Bench in Ireland, was
ancestor of the late Charles Stewart Parnell.

ivsEZSOTiivrT, Engraver unknown. “ From an original

painting in the possession of Sir John Parnell.” Published in

1771.

Edward PARRY.
P. Bishop of Killaloe. • Educated at Trinity College, Dublin

; made
Bishoi) of Killaloe in 1647. Died in Dubhn, of the plague, in 1650.

Sir William PARSONS,
Born about 1570 in England. He went to Ireland, finding emplo3'ment
with his uncle. Sir Geoffrey Fenton, Surveyor-General, and succeeded him
in 1602. He took an active part in promoting the plantation system and
himself acquired large tracts of land. He was created a baronet in 1620,
was member for Co. Wicklow in 1639, and a Lord Justice from 1640 to
1643. He died in 1650.

nxEzzoTiBTT, by Paul. (C. S. 4.)

From Chaloner Smith Collection.
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Thomas PEECY,
P. Bishop of Promnre. Born at Piridgnortli, Sliropsliire, 13th April, 1729,
educated at Oxford. In 1753 he became Vicar of Kaston Maudit, North-
anipton.shire, where he remained for twenty- nine yeais, and where most of

his work.s were produced. lie was made Ocan of Carlisle in 1778, and in

1782 Bishop of Dromore. lie died 30th September, 1811. Bishop Percy
was the author of many works, chiefly on antiquarian subjects, and is best

known by his lieliques of Antkvt EnrjUsh Poetry, published in 1765. The
foundation of this work rvas an old folio MS. of ballads which had acci-

dentally fallen into his hands. Its existence having been denied and the

Bishop denounced as a forger by Riston, the autiquarj’’, Percy exhibited

it in Pall Mall, and had his Portrait painted by Reynolds, holding it in his

hands.

niEZZOTiwT, by William Dickinson, after tlie picture by
Sir Joshua Reynolds, referred to above. (C. S. GO, i.)

From Chaloner Smith Collection.

Edward Sexton (Pery), Viscount PERY,
Speaker of the Irish House of Commons. Born in 1719; entered Par-

liament in 1751, and was Speaker from 1771 to 1785. On bis resignation

he was created Viscount Pery. Died in 1806.

iwEZZOTii^T, by Wii.LiAM Say, after Gabriel {sic )
Stuart.

Purchased from Chaloner Smith Collection in 1896.

Mathew PETERS,

Born at Belfast ia 1711. He Was in business in Dublin as a landscape

gardener, and is said to have been connected With the Irish Government’s

schemes for the improvement of the navigation of the rivers and lakes in

Ireland. He Was author of treatises on agriculture, &c. He Was father

of the Rev. M. W. Peters, a painter and member of the R. A., and ancestor

of the present family of Turton of Upsall, Yorks.

REEZZOTIS7T, by JoHN MuRPHY, after M. W, Peters,

•a. a. (C, S. 11, i.)

From Chaloner Smith collection.

J A MES PETRIE,

Miniature ]iamter. He had a good practice as a miniature painter, and

many of his miniatures and drawings Were engraved in contemporary

Dublin Magazines. He died in 1819.

198. oi2< BuiffiikTUKE by Himself.

Oval
; 4;f in. n. ; 3| in. w. Panel.

Bust
;
dressed in brown coat, with a battered-looking hat

on the back of Ins liead.

Purchased in Dublin in 1875.
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George PETRIE, p.r.h.a
,

Antiquarian and artist. Son of the above
;
born in Dublin in 1790. He

studied in the Art School of the Royal Dublin Society, became a member
of the Royal Hibernian Academy in 1828, and was afterwards its President.

Petrie devoted himself from an early age to antiquarian pursuits, and
laboured for many years in the field of Irish Archaeology, Art, and M usic.

He Was awarded the gob! medal of the Royal Irish Academy for his essays

on the Origin and Users of the Round Toivers of Ireland, part of his work
on The Ecclesiastical Architecture of Ireland. The Dublin Penny Journal
contains many contributions from him on antiquities and archaeology

and ho furnished the (IraWings for Cromwell’s Excursions, RreWer’s
Beauties, and other Works relating to Ireland. He died on 17th January,
18G6.

408. Oil. BUBTiATORB, by Bernard Mulrenin, r.h.a.

Oval
;
10 in. n.

; 8J in. w. On Millboard.

Bust portrait, as an old man, with wliite hair and fringe of

beard under his chin.

Presented by W. P. Littledale, Esq., in 1884.

2231. WATsa cos.oira nxiMXATuaE. by James Petrie.

Bust portrait, as a young man.

'Purchased from Miss Julia Petrie in 1895.

CAST, from a death mask.

Purchased from Dr. J. Kenny’s collection in 1000.

Sir William PETTY,
Born at Romsey, in Hampshire, on 26th May, 1623. He was a man of

singular versatility and talent ; he taught anatomy and chemistry at

Oxford and music at Gresham College, London
;
was physician to the army

in Ireland in 1652, secretary to Henry Cromwell when Lord Lieutenant,
and surveyor-general in the reign of Charles II. He also wrote important
works on Political Economy. Under him was made the survey of Ireland

known as the “Down Survey.” He died in London on 16th December,
1687.

nxBZZOTisi'T, by John Smith, after John Closterman. (C.

S,, 201, ii.)

BSTGRAVIJJG, by Edwin Sandys. This portrait, which
was engraved in Dublin, forms the frontispiece to Hibernice

Delineatio, 1685.

Sir Constantine PHIPPS,
Lord Chancellor. Third son of Francis Phipps, of Reading, Berks

;

born in 1656. He was a distinguished lawyer, and in 1710 was appointed
Lord Chancellor of Ireland. Owing to his unpopularity he resigned, or

was removed from, office in 1714, after the death of Queen Anne. Died
9th October, 1723.

HiEzzoTiNT, by John Simon. (C. S., 122.)
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L/etitia PILKINGTON,
Boi'ii in Dublin in 1712

;
the daughter of Dr. Van Lewen. She married

in 1729 the Eev. Matthew Pilkington, from whom she was afterwards
separated. She became acquainted with Swift, with whom for a time she
was a favourite. She went to London where, befriended by Cibber, she
wrote plays, and also started a small book and print shop in St. James’-
street. Her life was irregular. Eeturning to Dublin, she died there on
29th August, 1750. Her Memoirs, written by herself and published in
Dublin in 1748, are chiefly valuable for the materials they contain relating
to the later years of Swift.

BSEZZOTS1VT, by EicHARD PuRCELL, after Nathaniel
ITone, r.a. (C S, 61.) Froiitisjhece to The Real Story of
John Carteret Pilkington, by Himself, quarto edition, 1760.

Presented by Sir Walter Armstrong in 1892.

William PITT,

The second son of the great Earl of Chatham, was born on 28th May,
1759. He was educated at Cambridge

;
was called to the Bar, and in 1781

entered the House of Commons as Member for Appleby. His talents

both as an orator and a statesman brought him at once to the front, and
at the age of 23 he was appointed Chancellor of the Exchequer in Lord
Shelburne’s Ministry. On 19th December, 1 783, he became Prime Minister,

and continued in office until 14th March, 1801. In his Irish policy Pitt

will be remembered by his measure of a legislative Union, which he
successfully carried, and which was to have been followed by Catholic
Emancipation. The obstinacy of the King upon this latter point brought
about Pitt’s resignation in 1801. He again became Prime Minister on
14th May, 1804, and remained in office until his death on 23rd January,
1806.

MEZZOTiSTT, by JoiiN JoNES, after a picture by George
PvOMNEY, painted in 1783. (C. S., 53, i.) Romney’s picture is

at Bayham Al.)bey and is a bust only. J ones, in this engraving,

extended the figure to half-length, and added the Chancellor

of the Exchequer’s robe.

From Chaloner Smith collection.

Oliver PLUNKETT,
E. C. Archbishop of Armagh. Born at Loughcrew, co. Meath, in 1629. He
studied at Eome, and was Professor of Theology at the College of the

Propaganda from 1657 to 1669, when he was made Archbishop of Armagh.
He came to Ireland in 1670, and during his episcopate was unwearied in

his labours throughout the country for the religious welfare of the people.

In 1679 he was arrested on a charge of compassing the invasion of Ireland

by a French army, was sent to London, tried, and hanged at Tyburn, 1st

July, 1681. No conclusive evidence was adduced to prove his guilt, and
subsequent events established his innocence of the charges brought against

him. His head is preserved in St. Catherine’s CJiurcii, Drogheda.
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9G3. oil. PICTURE, by Gr. Morpiiey.

1 ft. 8.^ in. u.
;

1 ft. in. w.

Tliree quarter length, seated
;
he wears a red, gold-embroidered

cope and holds a crucifix in his left hand. On a table before

him are a mitre and a book.

Purchased by the Trustees of the National Portrait Gallery, Loudon, in

1868, and transferred by them to the National Gallery, Ireland, in 1897.

mEZZOTiSTT, ])y J. Vander Vaart, after a picture by G.

iSlORPHEY. (C. S
, 7 )

From Chaloner Smith collection.

William Conyngham (Plunket), 1st Lord PLUNKET,
Lord Chancellor of Ireland. Born in Enniskillen on 1st July, 1764, the

son of a Presbyterian Minister. He was educated at Trinity College, was
called to the Bar in 1786, and soon acquired a large practice in his profession.

In 1798 he, with Curran, defended John and Henry Sheares. He entered
the Irish Parliament the same year, and was one of the most strenuous
opponents of the Union. At the trial of Emmet in 1803 he was counsel
for the Crown, and shortly afterwards was made Solicitor-General. As
member for Dublin in the British Parliament he worked with Grattan for

the advancement of the claims of the Irish Catholics, his eloquence and
debating power obtaining for him a leading position in the House. In
1817 he was made Chief Justice of the Common Pleas, and created Baron
Plunket, and in 1830 he became Lord Chancellor of Ireland. Eetiring in

1841, he withdrew from public life, and died on 4th January, 1854.

XVZIXES EM'SRAVisffG, by D, Lucas, after Richard
Rotiiwell, r.h.a.

pealster bust, by Christopher Moore, r.h a.

2 ft. 3J in. H.

Purchased in 1903.

The Right Hon. George PONSONBY,
Lord Chancellor of Ireland. Third son of the Right Hon. John Ponsonby,
Speaker of the Irish House of Commons (q.v.) Born 4th March, 1755.

Called to the Irish Bar, 1780. Entered Parliament, joining the popular
party, and supported the Catholic Relief Bill in 1793, and took a leading

part in opposition to the Union. In 1806 he was appointed Lord Chan-
cellor He died in London, 8th July, 1817.

STiPPEE ESJGRAVisfG-, by J. GoDBY, after A. Hope.

From Caddel's Contemporary Portraits.

The Right Hon. John PONSONBY,
Speaker of the Irish House of Commons. Second son of the 1st Earl of

Bessborough ;
born 29th March, 1713. He entered Parliament as Member

for Newtown, Co. Down, in 1739, and was appointed First Commissioner
of Revenue in 1744. In 1756 he was elected Speaker of the House of

Commons in succession to Henry Boyle, and held that position until

1771, when he resigned. He died 16th August, 1787. He was father of

the first Baron Ponsonby and of George Ponsonby, Lord Chancellor of

Ireland, 1806, (q.v.)
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399. Oil. PiCTuaE, Painter unknown
4 ft. 11 iu. II.

;
3 ft. 11 iu. w.

T1 iree-quarter length, standing
;
in Speaker’s robes.

Purchased at the sale of Lord Ely’s collection in 1891.

MEZZOTiSTT, by J. Gainer, '’•under the inspection of J.

Dixon ''

after George Gaven. (0. S
, 1, ii.)

From Chaloner Smith collection.

Sir William PONSONBY,
General. Son of William, 1st Baron Ponsonby, and grandson of John
Ponsonby, Speaker of the Irish House of Commons. Born iu 1772. En-
tered the army in 180.3, and served in Spain 1811-14. He commanded a
Brigade at the battle of Vittoria, and was made K.C.B. in 1815. At
Waterloo he led the famous charge of the Union Brigade, and was killed

by French Lancers.

STIPPLE ETJaKAVISfCr, by G. Maile.

John POETER,
.P. Bishop of Clogher. Born in England. IV'as Professor of Hebrew at

Cambridge, and came to Ireland as chaplain to Earl Camden, Lord Lieutenant.

He was made Bishop of Killala iu 1795, and of Clogher in 1798. Died at

Clogher 1819.

MEZzoTisiT, by 0. Turner, after Sir T. IjAwrence.

William Henry (Cavendish-Bentinck), 3rd Duke op
PORTLAND, K.G.,

Lord Lieutenant of Ireland. '! Born 14th April, 1738. He was Lord Lieu-

tenant from April to September, 1782, and was afterwards Prime Minister

of England, in 1763, and again in 1807. He died 30th October, 1809.

asEzzoTiiffT, by John Murphy, after a picture by Sir

Joshua Reynolds now at Welbeck. (C. S
, 13, i.)

Tyrone POWER,
Actor. Born in 1797, near Kilmacthomas, co Waterford. He joined

a company of strolling players in his 14th year, and afterwards obtained
small engagements in London theatres, but it was not until 1826 that he
achieved any success. In that year he succeeded Charles Connor as

leading Irish comedian at Drury Lane, and from that time, confining himself

to the delineation of Irish character, his success was assured. He was
drowned in the President on his voyage from New York in 1841

nxEzzoTxiuT, by C. Turner, after J. Simpson.
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Mervyn (Wingfield), 7th Viscount POWERSCOURT, k.p.,

Horn in 1836, and succeeded his father as seventh Viscount in 1844. He was
President of the Royal Dublin Society, and for many years a Governor and
Guardian of the National Gallery of Ii-eland, an institution whicli owes much
to his long and pi'actical interest in its welfai’e. He died 5th June, 1904.

561, oil. PICTURE, by Sarah Purser, h.r.h.a.

2 ft. 74 in. H.
;
2 ft. 1^ in. w.

Tliree-qiiarter length, seated
;
in evening dress, with ribbon

and star of tlie Order of St. Patrick.

This picture was presented to the Gallery by Lord Powerscourt shortly

before his death.

William PRESTON?
P. Bishop of Kildare and of Ferns. He was Private Secretary to the Duke
of Rutland when Lord Lieutenant of Ireland, and was made Bishop of

Kildare in 1785, and of Ferns in 1789, He died, after a long illness, in

Glare-street, 19th April, 1789. The Duchess of Rutland erected a monu-
ment to him in Ferns Cathedral.

mezzotistt, by William Dickinson, after G, Stuart-

(C. S., 64, i.)

From Clialoner Smith collection.

Thomas PRIOR,
Born at Rathdowney, Queen’s Co., about 1682

; educated at Kilkenny
School and at Trinity College, Dublin. In conjunction with Dr. Samuel
Madden and others he established in 1731 the Dublin Society for tho
Promotion of Agriculture, Manufactures, Arts, and Sciences, subsequently
known as the Royal Dublin Society. He died 21st October, 1751. There
is a monument to him in Christ Church Cathedral.

BZEZZOTiu-T, by Charles Spooner, after a marble bust by
J. Van Nost. (C. S

,
3-3.)

From Chaloner Smith collection.

Peter PURCELL)
Of Halverstov/n, Co. Kildare ; alderman of Dulilin, and coach prop>rietor

;

founder of the Royal Agricultural Society of Ireland. He w'as younger
son of John Purcell, of Dublin, and w’as born 13th April, 1788. He died
on 29th May, 1846, in his house in Rutland -square, Dublin.

308. oii PICTURE, by Stephen Catterson Smith, p.r.h.a.

2 ft. 9^ in H. 2 ft. 34 in. w.

Half length, seated
;
dressed in black coat and butt’ waist-

coat. Red curtain in background.

Lithographed by J A. Vintner.

Presented by his daughters, the Misses Purcell, in 1884.
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James dUIN,

Actor. Bom in London, 24th February, 1693. His father, James Quin,
a member of the Englisli Bar, was son of Mark Quin, of High-street,
Dublin, Lord Mayor in 1667. Young Quin commenced his studies for the
Bar, but on its being discovered that a former husband of his mother was
living at the time of her marriage to his father, he was dejn-ived of his

inheritance, and, relinquishing his studies, he took to the stage. His
lirst appearance was at Smock-alley Theatre, Dublin, in 1714, in the
character of Abel in Sir Kobert Howard’s Play of The Committee. He
attained to, and held until eclipsed by Garrick, the highest position on
the English stage. He died at Bath, 21st January, 1766.

565. oil. PICTURE, by Thomas Gainsborough, k.a.

7 ft. 7 in. n.; 4 ft. 11 in. w.

Full length, seated in an arm-chair, liolding a volume of

Flays in his right hand, his thumb between tlie leaves; he
points to it with his left. Dressed in dark blue, gold-laced coat.

This picture was painted by Gainsborough at Bath. Fulcher, in his “ Life

of Uainsburuugh,” says:—“Quin, it appears, was with difficulty persuaded by
his friends to sit to (Jainsboruugli. ‘If you will let me take your likeness,’

said the painter, jocosely, ‘ I shall live for ever.’ ” The picture belonged to

John Wiltshire, the friend of both Quin and Gainsborough, and was exhibited

at the Society of Arts in 1763. At the sale of the Wiltshire collection in

1867, it was bought by the Duke of Cleveland, and remained at Battle Abbey
until March, 1902, when it was sold at Christie’s. Exhibited at Society of Arts,

1763 ;
British Institution, 1814 ;

S. Kensington, 1868.

Purchased in 1905.

295. oil. PICTURE, by Francis Hayman, r.a,

Rcene from Henry IV., Part II., Act III.
;
Quin in tlie part

of FalstafF.

3 ft. 3J in. It. 4 ft. 1} in. w.

Painted in 1754.

Formerly in the collection at Denbies, Surrey, for which it was painted,

and afterwards in that of Lord Loudesborough.

Purchased in lisSd

mezzotint, by John Faber, after Thomas Hudson. (0.

S., 301.)

MEZZOTINT, by James McArdell. C. S., 149, i.)

In the character of Falstaff.

From Cbaloner Smith collection.

ETCHING, artist unknown.

In the character of Coriolanus.
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Sir Walter RALEIGH,
Born at Hayes, in Devonshire, about 1552. He served in France with the

Huguenots in 1569, and afterwards in the Netherlands, and in 1579 joined

his half-brother. Sir Humphrey Gilbert, in an expedition to America. In

June, 1580, he went to Ireland and distinguished himself in the Munster
wars, taking a prominent part in the capture of Smerwick, and was one of

the temporary commission for the government of Munster. On his return

to England in 1581 he appeared at Court and attracted the notice of Queen
Elizabeth He rose rapidly in her favour, and was knighted in 1581 after

the expedition to Virginia which he had fitted out at his own expense. In

1586 he was'granted large tracts of land in Munster, and for the next few

years devoted most of his time to the management and settling of his

estates, frequently visiting Ireland. His house. Myrtle Grove, at Youghal,

in the garden of which, it is said, he planted the first potatoes in Ireland,

still exists, and is occupied by Lady Blake, wife of Sir Henry Blake, g.c.ji.g.

Raleigh eventually sold most of his Irish estates to Richard Boyle, after-

wards Earl of Cork. In 1595 he was engaged in a fruitless expedition to

Trinidad and Guiana, and in the following year took part, with Howard
and Essex, in the expedition to Cadiz, which resulted in the shattering

of the naval strength of Spain. On the death of Elizabeth his fortunes fell.

For alleged complicity in plots to place Lady Arabella Stuart on the throne,

.Tames I. deprived him of all his offices, and he was tried and condemned
to death. His execution w.as deferred, and the next twelve years he spent

in the Tower. Here he wrote his History of the World and other works.

He was released in 1616 lor the purpose of organizing an expedition to

America in search of gold mines, and sailed the following year. Returning
unsuccessful he was sent to death on his old sentence on the 29th October,

1618.

281. oili PICTURE, Painter unknown.

3 ft. 7 in. H. ;
2 ft. 9 in. w. On Canvas transferred from Panel.

Three-quarter length, standing, turned slightly to the right

and looking to the front
;
his right hand rests on a staff and

his left on the hilt of his sword. He is dressed in pearl-

embroidered doublet, with a white transparent scarf tied round
his left arm. In the background is a chart, or plan, of Cadiz,

and in left upper corner,
.

Aubrey, in his Brief Lives, gives a description of Raleigh’s

features which accords singularly well with this portrait.

“ Raleigh,” he says, “ had a most remarkable aspect, an
exceeding high forehead, long-faced and sour eie-lidded, a kind
of pigge-eie.”

This picture belonged to kSir John Marsham, Baronet, from
whom it passed by marriage to the family of Carmichael,

Earls of Hyndford, and was purchased, about 1830, by James
Thompson Gibson Craig, of Edinburgh, at whose sale in 1887
it was bought for the Galleiy.

Exhibited by Mr. Gibson Craig at Edinburgh in 1856, at
the Art Treasures Exhibition at Manchester in 1857, and at
South Kensington in 1868.

Etched by R. Bell. ^
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Lady RALEIGH,
Elizabeth, daughter of Sir Nicholas Throckmorton

; she was maid of

honour to Queen Elizabeth, and was secretly married to Sir Walter Ealeigh
in 1592, both thus incurring the displeasure of the Queen and suffering a
short imprisonment in the Tower. When Ealeigh was sent to the Tower
in 1603 she shared his imprisonment at her own request.

282. OIL PICTURE, Painter unknown.

3 ft. 8 in. H.
;
2 ft. 10 in, w. Panel.

'JTiree-quai'ter length, standing
;
wearing a low dress with

long, peaked and embroidered bodice
;

strings of pearls and
jewelled ear-rings. From her left hand hangs a small terrestrial

globe, and in background is the inscription, Laisse tomber le

vionde. In right upper corner, 1603 uEtat. 35.

Exhibited at Manchester in 1857 and at South Kensington
in 1868.

Purchased with the foregoing from the Gibson Craig collection in 1887.

Etched by E. Bell.

i\[.\iiGARET, Countess of RANELAGH,
Daughter of J.ames (Cecil), 3rd Earl of Salisbury

;
married, first, John,

Lord Stawell, and secondly, in 1696, Eichard, Earl of Eanelagh. She was
only 19 at her second marriage, “ a dazzling and disdainful beauty,” while

her husband was nearly 60, but still “ frisky and juvenile, curly and gay.”

She died 21st February, 1728, in her 55th year.

MEZZOTiis-T, by John Smith, after Sir Godfrey Ivneller.

(C. S., 209, i.)

From Chaloner Smith collection.

Sir George RAWDON, Bart.,

Born in 1604. Was in the service of the fii-st and second Viscounts

Conway, and served in the Irish wars from 1641 to 1649. He was member

for Belfast in the Irish Parliament in 1639, and for Carlingford in 1660.

In 1665 he was created a Baronet and received large grants of lauds in

reward for his services. He built the town of Moira. He was ancestor

of the Earls of Moira and Marquesses of Hastings. He died in 1684.

ElffGHAVIOTG, by Pv. WHITE.

Presented by Mr. Arthur G. F. Chittenden, in 1898.

Lord RAWDON—See MOIRA.
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Sir James REYNOLDS,
Chief Justice of the Common Pleas. Son of Robert Reynolds, of Bury
St. Edmunds, Suffolk. Born in 1084. He was called to the English Bar
in 1710, and on 24th November, 1727, was ajjpointed Chief Justice of the
Common Pleas in Ireland. In May, 1740, he was transferred to the Court
of Exchequer in England, and was Knighted in 174.5. During his tenure
of office in Ireland he gained the confidence and esteem of the people by
his impartial administration of justice and his upright and independent
character. He died 20th May, 1747.

MEZZOTiN'T, by J. Faber, after- 1. Paumentier,
(C. S., 302.)

King RICHARD II,,

Born in 1300; son of Edward, the Black Prince, a.nd grand,son of Edward
III., whom he succeeded in 1377. In 1394 he came over to Ireland in order

to assji't his supremacy, but though accompanied by a large army, he made
but little progress towards the subjugation of the country beyond the

Pale. After a stay of nine months, during which he met most of the Irish

chiefs and attempted with more or less success to come to an agreement
with them, he returned to England. In 1390 he again crossed over to

Ireland with a largo force. His operations were chielly directed against

MacMurrough, but were unsuccessful, and he returned to England in August.
Next month he was dethroned, and in the following February was murdered
in Pontefract Castle.

CHR.OMO-iiiTHOGRii.i>H, fvum the Diptycli in possession

of tire Earl of Pembroke, at Wilton House. Published by the

Arundel Society.

John RICHARDSON.

P. Bishop of Ardagh. Was Fellow of 'rrinity College, Dublin in 1600,

consecrated Bishop of Ardagh in 1633. On the outbreak of the Rebellion

ho fled to Englamt He die(l in 1654.

Charles (Lennox), 4th Dhke of RICHMOND, k.g..

Lord Lieutenant. Born in 1764. Was Lord Lieutenant of Ireland 1807

to 1813. He was at Brussels in 1815, and the ball which he gave on the

eve of Quartre Bras is famous. He was present at Waterloo. In 1818 he

was made Governor-General of British North America and died in Canada

the following year.

ivcBZZoTiiffX, by A. Meyer, after J. Jackson

Giovanni Battista RINUCCINI,

Papal Nuncio in Ireland. Born in Rome, 1592. Archbishop of Fermo
in 1625, and Papal Nuncio in Ireland in 16-45 Ho remained in Ireland

until February, 1649.

2362. WATER COX.OUR, from a Picture.

Presented by the Rev. C. P. Meehan in 1884.

2 D 2
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Charles KOBERTSON
Miniature Painter. Born in Dublin, of Scotch descent, about 1760. He
first exhibitetl, at the age of nine, in 1769, at the Society of Artists,

Dublin, “designs in hair.’’ He worked successfully in Dublin as a

miniature painter until a’oout 1806, when he went to London, but soon
returned, and continued the practice of his art until his death in 1821.

He was Secretary to the Hibernian Society of Artists and its Vice-

President in 1811-1821. Robertson’s miniatures, especially his female
portraits, are amongst the best produced by Irish artists.

2523. WATSit coSiOUH, by Henry Kirchoffer, r.h.a.

18 in. H. ; 12 in. w.

A small full-length, seated before his painting desk.

Lent by his grandson, Mr. E. Stanley Robertson.

Walter ROBERTSON,
Miniature Painter. Elder brother of Charles Robertson, above. He
worked in Dublin in the latter half of the 18th century, exhibiting at
the Society of Artists from 1769 to 1777, miniatures and “likenesses
and designs in hair.” An advertisement from him in the

Journal in 1771 says, that “ besides miniature painting he executes
designing and lettering in hair.” About 1783 he went to London,
and in 1793 he emigrated to America where he was known as “ Irish

Robertson.” A portrait of Washington done by him has been engraved
He was afterwards in the East Indies, and died at Futtehpore in 1802.

2524. msM'SATUs.E, by Charles Robertson.

Lent by Mr. E. Stanley Robertson.

James ROBERTSON.
Actor. Born in Dublin in 1714. He commenced his career as an actor
in his native city, in Cibber's Comedy of “ I,ove’s Last Shift,” at the
Smock Alley Theatre in 1750, jdaying the part of Snap. He w'as for over
20 3>'ears a member of the theatre in York, and there died hi 1795. Besides
being an excellent comedian, Robertson Wrote novels, and took a con-
siderable part in the compilation of the “ Universal History.” He w’as

grandfather of T. W. Robertson, the dramatist.

2G35. WATEK coxioust ssA'WxsffG, by Sylvester Harding.

Arohbishop ROBIMSON—See ROKEBY

.Bryan ROBINSON, m.d.,

An eminent Dublin physician
; he was son of Christopher Robinson, m.d.,

and was born in 1680. Was Professor of Physic in Trinity College, Dubhu,
174-5, ami President of the College of Physicians in 1718, 1727, and 1739.

He published many mathematical and medical works. Died 1754.

ETCKSBTG-, by Benjamin Wilson, after a picture by Him-
self now in the Provost’s House, Dublin. Etched and published

in Dublin in 1750.
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Richard (Robinson), Lord PvOKEBY,

P. Archbishop of Armagh. Born about 1708
; 3'ounger son of William

Robinson of Eokeby, Yorks. After holding various preferments in England

he became Chaplain to the Lord Lieutenant of Ireland in 1751, and in the

following year was made Bishop of Kiilala. He was translated to the

Diocese of Ferns and Leighlin in 1769, to Kildare in 1761, and to Armagh

in 1765. In 1777, he was created Baron Rokeby. He died 10th October,

1794.

MEZZOTiM-T, by John Raphael Smith, after a picture by

Sir Joshua Reynolds, now at Beaulieu, Co. Louth. (C. S.,

142, i.)

nsEZZOTiuT, by Richard Houston, after the picture by

Sir J. Reynolds, now at Christ Church, Oxford. (C S., 102,

state between i. and ii.)

Richard EOTHWELL, r.h.a.,

Born at Athlone in 1800. He studied art in Dublin and afterwards in

London, and was employed as an assistant by Sir Thomas Lawrence, after

whose death he seemed in a fair way to succeed to much of his practice
;

but after two or three years of success he went abroad for some time,

and upon his return was unable to recover his position. He died in

Rome in 1868.

265. osi. PICTURE, by Himself.

2 ft. 4^ in. H.
;

1 ft. 11 in. w.

Half-length, turned to the right and looking over bis left

shoulder. Hark, curling, brown hair and brown eyes. He
wears a fur-trimmed coat.

Purchased from his sister, Mrs. Dickson, in 1887.

Sir William ROWLEY, k.b..

Admiral. Born about 1690. Entered the Navy, and became Captain
in 1716. He served in the Mediterranean, and was madeRear-Aclmiia.<
in 1743, and in that capacity^ commanded the van in the enga.gemeut off

Toulon in 1744. In the same year he succeeded to the chief command
of the Mediterranean Fleet. He was a Lord of the Admiralty in 1751,.

and was made Admiral of the Fleet in 1762. He died a,t bis seat,

Ravenswell, neer Bray, 1st January, 1768.

MEZZOTZSTT, by John Brooks. (C. S
, 29, i.)

From Chaloner Smith collection.
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Sir Josias ROWLEY, bart
,

Admiral. Born in 176.5
;
a grandson of Admiral Sir William Rowley (q.v.).

Entered the navy, and .saw long and varied service, attaining the rank
of Rear-Admiral in 1814 and Vice-Admiral in 1825. He was created a
baronet in 1813. He died at Mount Campbell, Co. Leitrim, on 10th
January, 1842.

2592. P2SSJ URAWiK-G, by Charles Grey, r.h.a. Original
drawing for tlie etching by J. fvirlcwood in “ Dublin University
IMagazine,” vol, xvi., 1840.

Purchased in 1905.

Charles (Manners), 4th Duke of RUTLAND, k.g,,

Lord Lieutenant, ofJreland. He was son of the famous Marquis of Granby,
was born 1.5th March, 1754, and succeeded his grandfather as 4th Duke in

1779. He was appointed Lord Lieutenant of Ireland in October, 1784, and
died during his tenure of oftioe, 24th October, 1787. His vice-royalty was
distinguished by a display of magnificence and lavish hospitality, which,
with his dignified and courteous manners, rendered him popular. Wraxall
writes : “ Never was aViceroy more formed to conciliate aSection throughout
that convivial kingdom

;
splendid in his establishment, his table presented

every delicacy which luxury could accumulate or display. Vessels laden
with fruit and other expensive productions of England came over by his

direction weekly to Dublin during the whole period of his vice-royalty."

The Duke was a man of very considerable abilities. Speaking of him
Eroude says, “ He died too soon to display qualities in a larger sphere
which might have given him a place in the history of the Empire.”
He was a great lover of art, and a friend of Sir Joshua Reynolds.

2669. sBffiimBK. ESiwsii.TtJKE, by Horace Hone.

Bequeathed by Miss Eleanor Hone, 1913.

mszzoTswT, by William Dickinson (or, perhaps, C. H.
Hodges), after a picture by Sir Joshua E-eynolds, painted for

John FifczGibbon, Attorney-General, afterwards Lord Cliancellor

and Earl of Clare, now in possession of J. B. Robinson, Esq.,

of Dudley House, Park Lane, London. (C. S., 72, h.)

From Chaloner Smith collection.

Henri Massue de RUVIGNY,—See GALWAY.

Thomas RYDER,
Actor. Born in England in 1735. He first appeared on the Dublin stage

in 1757 at the Smock-alley Theatre, then under the management of

Sheridan, and sprang into immediate favour. In 1772 he succeeded Mossop

in the management of the theatre, and continued with varying success until

1782, when he resigned. He afterwards played in Loudon, and died at

Sandymouut, Dublin, 26th November, 1790. Ryder was a versatile and

clever actor, seen at his best in low comedy. -

STIPPLE EiffCSStAViOTG, by James P^ord after Sir M. A.

8hee, p.r.a.

Pi'esented by Mr. W. G. Strickland.
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Richard ST. GEORGE,

Of Woodagift, Co. Kilkenny ;
Lieutenant-General in 1747. Died in 1755.

nxEZZOTmx, by John Brooks, after Francis Bindon.

(C. S., 30.)

From Chaloner Smith collection.

Patrick SARSFIELD, Earl of Lucan,

Second son of Patrick Sarsfield of Lucan, County Dublin. He served as

a Lieutenant in a regiment of Guards in England, and fought at Sedgmoor.
He was in Ireland with James II. as Brigadier General, was at the battle

of the Boyne, and was second in command at Aughrlm. After the surrender

of Limerick in 1691, Sarsfield retired to France and entered the French
service, and, from a wound received at the battle of Landen, he died on
29th July, 1693. He was created Earl of Lucan by James II. in 1691.

IiZirE EM’GRA.VZM'G, by ANGELICA Bregeon, wife of J. B.

Tilliard, after a picture or miniature by Margaret, Lady
Bingham (q.v.).

In ornamental border, with arms, title, and four lines of

verse
;
underneath, My lady Bingham Pinxit .—JL A. Bregeon F'

Tilliard, Sculpsit.—After the original picture in the possession

of Sir Charles Bingham, Bart., at Castlebar in the Coxmty of
Mayo, in the Kingdom of Ireland.

There is now no portrait of Sarsfield at Castlebar
\
but there

is a miniature of him by Lady Bingham in the possession of

the Earl of Lucan, at Laleham House, Middlesex.

Presented by Sir John T. Gilbert in 1891.

WAX MODEI. FOR A AXEDAX., bj WiLLIAM MOSSOP.

From the collection of Dr. Wm. Frazer, Dublin. Purchased in 1903

Frederick Armand, Duke op SCHOMBERG, k.g..

Born in 1615
;
he commenced his military career in the Swedish army

during the Thirty Years War, and was afterwards in the Dutch service,

and in that of France. On the Bevocation of the Edict of Nantes he
entered the Prussian service, and in 1688 joined William, Prince of Orange,
and accompanied him to England. He was in command of the troops in
Ireland until William’s arrival in June, 1690, and at the battle of the
Boyne commanded the horse on the right, and was one of the first to fall.

He was buried in St. Patrick’s Cathedral, Dublin. “ He was,” says Story
(JForso/L-eZajid, published in 1693),” of middling stature,well proportioned,
fair complexioned, a very sound, hardy man of his age, and sate a horse
the best of any man.”

itSEZZOTiN'T, by John Smith, after Sir Godfrey Kneller.
(C S., 227, ii.)

Presented by Mrs. Noseda in 1882.
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ssMrGHA'viBrG, by J. Vanderbanc, after Sir Godfrey
Kneller.
Presented by the Earl ot Wicklow in 1884.

muzzoTzsa-T,— (with Iving William III.), by Michael
Ford,

—

the heads after Kneller. (C S., 22.)

From Chaloner Smith collection.

mszzoTsivT, by J. Gole.

From Chaloner Smith collection.

MESZOTISTT, by Faithorne, after P. Mignard. (C. S., 34.)

From Chaloner Smith collection.

Meinhardt SCHOMBEKG Duke of Leinster,

Second son of foregoing. Fought as a General of Horse at the Boyne
and Limerick. Was created Baron Tara, Earl of Bangor, and Duke of
Leinster in 1691, and succeeded as Duke of Schomberg on the death
of his brother in 1693. He commanded the English Forces in the war of

the Spanish succession, 1703-4. He died 16th July, 1719.

ESBZSOTEBTT, by JoHN Smith, after Sir Godfrey Kneller.
(0. S., 156, ii.)

From Chaloner Smith collection.

Henry (Boyle), 1st Earl of SHAKMON,
Speaker of the Irish House of Commoirs. Born 1682, at Castlemartyr, Co.
Cork, the second son of Colonel the Hon. tienry Boyle, and grandson of

Roger, 1st Earl of Orrery. He was Member in the Irish Parliament for

Midleton, Kilmallock, and Cork, and was long a leader of the Whig party.

He was a Privy Councillor, a Commissioner of Revenue, and, in 1733,

Chancellor of the Exchequer. In the same year he was chosen Speaker
of the House of Commons, and filled that position until 1756, when he
resigned, and was created Earl of Shannon. He died in his house in

Henrietta Street, 28th December, 1764.

394. osIm picture, painter unknown.

4 ft. 1| in. H,
; 3 ft. in w.

Nearly full length, seated
;
in Speaker’s robes and holding a roll

of paper in his right hand. The mace lies on a table beside him.

Presented by Mr. Robert Warren, in 1875.

asEzzoTssTT’ by John Brooks. (0. S., 7, i.)

William SHAEMAN-CBAWFORD,
Born 3rd September, 1780, at Moira Castle, Co. Down. He represented

Dundalk from 1834 to 1837, and supported O'Connell both in and out of

Parliament in the cause of Catholic Emancipation, devoting himself also

to the question of tenant right and the settlement of the land question.

He died 16th October, 1861.

MEZZOTiT/T, by T. Lupton, after a picture by J, P
Ksight, R.A., now at Crawfordsburn,
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Robert SHAW,
Of Terenure, co. Dublin. Born 12th September, 1749. At the age of

15 he was given a place in the General Post Office, Dublin, by the Earl
of Bessborough, and in 1785 was appointed Comptroller by the Duke
of Rutland. He was also engaged in business as a merchant in Dublin,
and acquired a large fortune. He died while on a visit to Cork, 2nd
July, 1796, and was buried in St. Andrew’s Churchyard, Dublin. He
was father of Sir Robert Shaw, 1st Baronet, M.P. for Now Ross and
Dublin.

499. Oil. PICTURE, after Gilbert Stuart
;

a copy of the

portrait at Bushy Park, Terenure.

2 ft. 5| in. 31. ;
2 ft. w.

Half length, to right
;
in brown coat, buff waistcoat, aud

powdei’ed wig.

Purchased in 1901.

MCEZZOTIWT, by William AVard, after Gilbert Stuart.

(0. S., 72, i.) (Wrongly identified by Chaloner Smith as Sir

Robert, 1st Baronet.)

Henry SHEARES,
United Irishman. Eldest son of Henry Sheares of Cork, banker, and
Member for Clonakilty

;
born in Cork in 1753. He served three years in the

army and afterwards became a barrister. In 1792 he and his brother John
were in Paris, where they attended many political meetings, and were in

full sympathy with the progress of the French Revolution. After witnessing

the execution of Louis XVI., they returned to Ireland, and became mem-
bers of the Society of United Irishmen. In 1798 they were arrested, 21st

May, as chief organisers of the intended rebellion, were brought to trial

on 12th July, found guilty, and sentenced to death. They were executed
on the 14th July, 1798.

2052. WATER coEOUB nsiurzATURE (unfinished), by John
CoMERFORD.

4f in II.
;

in. w. On ivory.

Three-quarter length, seated. He wears a black coat, white
waistcoat and frill. Dark brown hair, eyes ajiparently grey or

brown
;
complexion dark.

Presented by the Earl of Mayo in 1884.

Sir Martin Archer SHEE, p.r.a..

Portrait Painter. Born in Dublin, 20th December, 1769. He studied
in the Eoyal Dublin Society’s School, under Francis Robert West,
and in 1788 went to London, exhibiting at the Academy for the
first time in 1791. Gaining reputation as a portrait painter, he was
elected A.E.A. in 1799, and full member in the following year. In 1830
he was elected President of the Academy, and knighted. He died 19th
August, 1850.
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2027. PEK-ciXi SSAWSOTG, TiMTED, by Thomas Bridgfoed,

R.H.A.

Three-quarter length, seated, to right
;
nearly full face.

Engraved, in 184G, for the “ Dublin University Magazine,”

Vol. xxvii.

Purchased at the sale of the Artist’s effects in 1879.

STXPPX.E BisrcEavxii'G, by W. T. Fry, after J. Jackson,

R.A.

Richard Lalor SHEIL,

Author, Politician, and Orator. Born near Waterford, 17th August, 1791 ;

the son of a merchant in the Spanish trade. He was educated at Stony-
hurst and Trinity College, and was called to the Bar in 1814. Until 1823
he devoted himself chiefly to dramatic autliorship, some of his plays
achieving a considerable measure of success. He was a member of the

Catholic Association, and was one of the most earnest and courageous
champions of the cause of Catholic Emancipation. Alter the passing of

the Emancipation Act he entered Parliament, where he proved himself

an able and eloquent debater. In 1 839 he became Vice-President of the

Board of Trade and a Privy Councillor, was made Master of the Mint in

1846, and was appointed in 1850 Minister at Florence. He died there on
25th May, 1851.

ifflAi^BXiE BUST, by Christorher Moore, r h.a.

1 ft. 11^ in. H.

Executed in 1850, by desire of Henry Labouchere, after-

wards Lord Taunton.

Engraved by F. Roffe for frontisjiiece to W. Torrens

M'Cullagli’s Memoirs of Sheil, 1856.

Presented <^o the Gallery by Lord Taunton, in 1864.

2143. WATER COEOUB MXK’XATUaE, by JOSERH P. HaVERTY,
.R.H.A.

Painted from life about the year 1825.

4-1 in. H.
; 31 in. w. On ivory.

Purchased in Dublin in 1893.

Richard Brinsley SHERIDAN,
Politician and Dramati.st. Born at 12, Dorset-street, Dublin, in 1751 : the

son of Thomas Sheridan, Actor and Author. He early devoted himself

to literature, and in 1775 he produced his play of "The Rivals," and
acquired a share of Drury-lane Theatre, subsequently producing “ The
Duenna," “ The Schoolfor Scandal," “ The Critic," and other pieces. He
entered Parliament in 1780 as Member for Stafford, and in 1783 was
appointed Secretary to the Treasury. He was a powerful and eloquent
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speaker
;
one of his speeclies in connection with the impeachment of

Warren Hastings being described by Burke as the “ most astonishing

effort of eloquence, argument, and wit united.” He died 7th July, 1816.

iiiWE EWGRAVSTTG, by JoHN Hall, after a picture by
Sir Joshua Reynolds, i)aiiited in 1789.

Mrs. SHERIDAN,
Elizabeth Anne Linley, eldest daughter of Thomas Linley, a musician,
born at Bath, 7th September, 1754. She was trained by her father, and
became one of the first vocalists of her day. She married Richard
Brinsley Sheridan in 1773, and died 28th June, 1792.

STIPPX.E EN-GHAVxivrG, by Thomas Watson, after the

picture by Sir Joshua Reynolds, ]»aiuteJ for Slieridan in

1775, formerly in the Lansdnwne collection, now in that of

Miss Alice Rothschild at Waddesclon.

As St. Cecilia, seated, in profile, at an organ
;
two angels

beside her, singing.

Charles K. SHERIDAN and Mrs. Richard B. SHERIDAN.

139. OIL PICTURE, by Sir Edwin Landseer, r.a.

3 ft. 6 in. H.
; 6 ft. in. w.

This picture, painted in 1847, but never finished, represents

Charles Kiimaird Sheridan, during an illness from which he

never recovered. He was son of Thomas Sheridan and grand-

son of Richai’d Brinsley Slieridan, and was in the Diplomatic

service. He died at the British Embassy in Baris on 30th

May, 1847. In the [licture he is shown reclining in an
invalid’s chair, with a spaniel on his lap and another sleeping

at his feet. Beside him, holding a child on her knee, sits his

sister-in-law, Marcia Maria, daughter of Sir Colquhoun Grant,

K.C.B., and wife of Richard Brinsley Sheridan, m.p., of Eramp-
ton Court, Dorsetshire.

Landseer kept the picture in his own sitting-room, and after

his death it was sold by his executors and purchased for the

Gallery in 1874.

William SHERIDAN.
P. Bishop of Kilmore. Bom in 1736 ; brother of Thomas Sheridaiv
Private Secretary to James 11., in France. Was Dean of Dublin, 1669,
and Bishop of Kilmore from 1682 to 1693. Died in 1711.

EKTGRAVING,
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Molyneux (Siiuldham), Lord SHULDHAM,
Admiral. Younger son of the Rev. Lemuel Shuldham, of Dublin, and
his wife, Elizabeth, daughter of Daniel Molyneux, of Ballymulvey. He
entered the navy, was present at the attack on Cartbagena in 1741, at ti e

reduction of Guadeloupe in 1759, and commanded the fleet in America in

1776 as Vice- Admiral, and was created Lord Shuldham in the Peerage

of Ireland, 1770. Died at Lisbon in October, 1798.

jvsEzaoTiOTT, by William Dickinson, after Nathaniel
Dance, r.a. (C. S., 75.)

From Chaloner Smith collection.

Henry SINGLETON,
Master of the Rolls. He was Prime Sergeant in 1726, and Chiei Justice

of the Common Pleas in 1740, becoming Master of the Rolls in 1754

in succession to Thomas Carter (q.v.). He died 9th November, 1759.

iviEZZGTXK’T, drawn and engraved by John Brooks. (C.

S., 31, n.)

From Chaloner Smith collection.

John Denis (Browne), 1st Marquess of SLIGO, k.p..

Son of Peter, 2nd Earl of Altamont
;

born 11th June, 1756. He was

M.P. for Mayo in 1780, and a Privy Councillor. In 1800, after the

passing of the Act of Union, of which he was a firm supporter, he was

created Marquess of Sligo. He died 2nd January, 1809.

BaEZZOTSKT, by W. W. Barney, after a picture by John
Opik in the possession of the Marquess of Sligo. (0. S.,

13, i.)

Presented by Mrs. Noseda in 1882.

Sir Hans SLOANE, Bart.,

Physician and Naturalist. Born, of Scottish descent, at Killyleigh, co.

Down, on 26th April, 1660. He devoted himself to the study of medi-
cine and natural history, and in 1679 went to London and, after study-
ing there and in Paris, obtained a reputation as a physician. He be-

came President of the College of Physicians, and succeeded Sir Isaac
Newton as President of the Royal Society. In 1716 he was created
a Baronet. He died at Chelsea at the age of 92 on 11th January, 1753.

He is now chiefly remembered by his museum and library, which were
purchased at his death by the nation, and formed the nucleus of the

British Museum, and by the names of the streets, &c., which now cover
his Chelsea estate.

sxEzzoTiTfT, by J. Faber, after 8ir Godfrey Knelleu.
(C. S., 328, i.)
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Erasmus SMITH,
Born about 1610; son of Sir Koger Smith of Edmondthorpe and
Husbands Bosworth, Leicestershire, He was a Turkey merchant and
Alderman of London, and, in 1650, contracted for supplies to the troops in

Scotland and Ireland. He acquired estates in Ireland as one of the
“ Adventurers” under the Cromwellian Settlement, and in 1657 he made
over by deed 13,000 acres for the endowment of Grammar Schools,
obtaining a Charter for their government and regulation in 1669. He
married Mary, daughter of Hugh Hare, Lord Coleraine, and died in

1691.

iviEZZOTmT, hy George White, after a picture in Christ’s

Hospital, London. (C. S., 43, ii.)

Purchased from Chaloner Smith collection in 1896.

Stephen Catterson SMITH, p.r.h.a..

Portrait Painter. Born at Skipton-in-Craven, Yorkshire, on 13th
March, 1806; the son of a coach-painter. He studied at the schools
of the E.A. in London, and in Paris. In 1840, receiving some
commissions to paint portraits in Ireland, he settled, at first in London-
derry, and afterwards in Dublin, where he became the leading Portrait

Painter of the day. He was made President of the E.H.A in 1859, and
died 3')th May, 1872.

22. ozIj PiCTiTRE, by Himself.

2 ft. in. H.
;
2 ft. IJ in. w.

An unfinished picture, painted witli great force and firm-

ness, “and an admirable likeness.” (H. Doyle.) On an old

canvas, on which the beginnings of two other heads are

visible.

Purchased in 1873.

Charles, Viscount SOMEETON—See NOEMANTON.

Thomas SOUTHEENE,
Dramatist. Born in Dublin in 1660 or 1661. Studied at Trinity

College, and in 1682 he began his career in London as a dramatist, with
his Loijal Brother, or the Persian Prince, to w'hich Dryden wrote the
prologue and epilogue. His best plays were the Fatal Marriage, produced
in 1694, and Oroonoko, in 1696. He died on 26th May, 1746.

OTBZZoTmT, by J. Simon, after James Worsdale. (C. S.,

138, ii.)

Sir Robert SOUTHWELL,
Born near Kinsale, 31st December, 1^535. He was Clerk of the Privy

Council of Charles II., and, after being Envoy to various foreign courts,

was made Principal Secretary of State in Ireland in 1690. He died 11th

September, 1702

wrEzzoTiKTT, by John Smith, after Sir Godfrey Kneller.
(C. S., 240, ii.)
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Edward SOUTHWELL,
Eldest son of the foregoing; born 4th September, 1671. He was M.P.
for Kinsale, and succeeded his father as Secretary of State in Ireland.

He died 4th December, 1730.

ivEEZZoTEEffT, by JoHN Smith, after Sir Godfrey Kn elder-

(C. S„ 239, ii.)

From Strawberry Hill and Chaloner Smith collections.

Sir Edward STANLEY,
Born in Dublin in 1769. He was a wine merchant, and a member of

the Corporation of Dublin. Was sheriff in 1810, the jubileejyear of

George III., and was knighted. In 1815 he acted as second to D’Esterre
in the latter’s fatal duel with O’Connell. He retired from business on
being made Barrack -Master in Dublin, and he was subsequently In-

spector-General of Prisons in Dublin. He was for many years a member
of the Royal Dublin Society, and as President of the Committee of

Manufactures of that body, he took the lead in promoting a series of

exhibitions, the first of the kind and the precursors of the great London
Exhibition in 1851. Sir Edward died in 1852.

painter unknown.
Presented by his grandson, Mr. E. Stanlej^ Robertson, in 1903.

PiASTsa BUST, by Constantine Panormo, from the

marble in the Royal Dublin Society’s House, clone in 1844.

Presented by his grandson, Mr. E. Stanley Robertson, in 1906.

BROifZB tvsEBAXi, by IsAAC Parkes. Til commemoration of

Ins services as promotor of the first Exliibition of the Dublin
Society in 1833.

Eaton STANNARD,
Recorder of Dublin. He was M.P. for Middletoir from 1727 to 1765,
was elected Recorder of Dublin in February, 1733, a post he held until

1749, and was Prime Sergeant in 1754. He died in February, 1755.

MEZzoTissTT, by Andrew Miller, after James Latham.
(C. S. 49.)

From Chaloner Smith collection

John STEARNE,
P. Bishop of Clogher. Son of Dr. John Stearne, founder of the College of

Physicians, Dublin
;
born in Dublin in 1660. He was the predecessor of

Swift in the Deanery of St. Patrick’s
;
was made Bishop of Dromore

in 1713, and of Clogher in 1717. He built the Printing House in Trinity

College, and bequeathed large *sums in charity. He died 6th June,

1745.

OTEZZOTiOTT, by Thomas Beard, after Thomas Carlton of

Dublin. (C. S., 6.)

From Chaloner Smith collection.
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Sir Richard STEELE,

The sou of a lawyer in Dublin, where he was born in March, 1G72. He
was educated at the Charterhouse and at Oxford. He entered the army
as a gentleman-volunteer in the Life Guards, and afterwards was given a

commission in the 2nd Foot Guards by Lord Cutts, whose Secretary he

became in 1696. In 1702 his comedy The Funeral, or Grief d la Mode
was produced, and was followed by the Lying Lover and the Tender

Husband. In 1709 he commenced the publication of the Taller, and this

was followed, in 1711, by the Spectator, and, in 1713, by the Guardian.

Steele was JVl.P. for Stockbridge in 1713, but was expelled the House in

the foliowing year for seditious libels in his paper the Lngltshinan. On
the accession of George I. he again entered Parliament, as Member for

Boroughbridge, and was knighted. After some years’ retirement at his

country seat in Wales he died on 1st September, 1729.

296. oiii P3CTUSE, by Sir Godfrey Kneller,

2 ft. 10 in. n.
;
2 ft. 3^ in. w.

Half length, to right, looking to the front
;
dressed in blue

coat. La.ndscape, with deer, in the liackground, perhaps

intended for the Park at Hampton Court, of which he was
Ranger.
Purchased in 1889.

nxEZZOTiK-T, by John Smith, from the picture by Jonathan
Richardson, painted in 1712, and now in the National

Portrait Gallery, London. (C. S., 244, ii.)

Lawrence STERNE,
Born at Clonmel, 24th November, 1713 ;

son of Eoger Sterne, an English
officer quartered there

;
his mother was of Irish origin, daughter of a

sutler named Nuttle. Sterne was educated in England by his father’s

relatives, and having taken his degree at Cambridge was ordaiired and
obtained the living of Sutton, in Yorkshire, and afterwards of Stillington

and Coxwold. In 1769 appeared the first two volumes of his novel of

Tristram Shandy, which made him famous. Subsequently, in 1768,

appeared his Sentimental Journey. He died 18th .Vlarch, 1768.

130. oiXi PICTURE, a poor copy, bust only, from the picture by
Sir Joshua Reynolds in Lord Lansdowne’s collection.

Circular
;
lO J in. diameter. Copper.

Purchased at the sale of the Earl of Lonsdale’s collection in 1837.

JAEZZOTISTT, by Edward Fisher, after the picture painted

by Sir Joshua Reynolds in 1760, in the Lansdowne collection.

(0. S., 56, i.)

cox>ouR£l> PRSifT, repi'oduction of a portrait drawn by
L. C. DE Carmontellb, during Sterne’s visit to Paris in 1762.

Sir James STEUART, Bart.,

Otherwise Steuart-Denham, of Coltness and Westshields
; General.

Born in Scotland in 1744, entered the army in 1761, and served in
Germany. In 1780 he succeeded his father as Baronet, and became
Colonel in 1782. In the autumn of 1797 he was appointed Lieut. -General
in command of the troops in Munster, and during the Rebellion of ’98
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he showed himself not only a good military commander, but also a
statesmanlike, humane, and conciliatory governor. He became General
in 1803. Died 12th August, 1839. He married Alicia, daughter of

William Blacker, of Garrick Blacker, co. Armagh, whose portrait was
also painted by Raeburn.

430. oiii PICTURE, by Sm Henry Raeburn.

4 ft. 1 in. n.
;
3 ft. 2;J in. w.

A Standing figure, three-quarter length, turned to the left

and looking to the front. In uniform, red coat with aiguillette,

star on breast, and badge of Royal Hanoverian Guelphic Order
on his right side. Hat with red and white plume under his

left arm.

Purchased in 1895.

Sir John Andrew STEVENSON)
Musical Composer. Born in Crane-lane, off Dame-street, Dublin, in

July, 1762. His father, a native of Glasgow, was a violinist in the State

Band in Dublin. As a child he showed musical talents of a high order,

and was able to support himself by teaching and by engagements in the

Dublin Cathedrals. He composed glees, operas, and sacred music, but

his fame chiefly rests on his setting of Irish airs for Moore’s Melodies.

The University of Dublin conferred on him the Degree of Doctor of Music,

and he was knighted in 1803. His daughter Olivis, married the 2nd
Marquess of Headfort. He died 14th September, 1833, and was buried at

Painestown, Co. Meath. There is a monument to him in St. Patrick’s

Cathedral.

416. oil. pscT'ims, by G. F. Joseph, a.r.a.

2 ft. 5i in H.
;
2 ft. ^ in. w.

Half length, seated, to left
;
nearly full face. He rests his

right arm on a table beside him, and holds a small silver baton

in his hand.

Presented by the Marquess of Headfort, k.p., in 1892.

Margaret M'Nair STOKES,

Archseologist. She was the eldest daughter of William Stokes, ii.n
,
and

was born in Dublin in March, 1832. Enjoying from her earliest years

the friendship of Dr. Reeves, G. Petrie, Lord Dunraven, and other eminent

antiquaries, she imbibed the passion for archaeological subjects in which

in later years she became so distinguished. One of her first works was an

illustrated edition of Sir Samuel Ferguson’s poem, The Cromlech on Howth,

which appeared in 1861. Her studies in Irish archceology resulted in

many important works, such as her Early Christian Architecture in Ireland,

Christian Inscriptions in the Irish Language, &c. For some time before her

death she was engaged on a work on the High Crosses of Ireland, portion

of which appeared in 1898. Miss Stokes was an honorary member of the

Royal Irish Academy. She died at her house, Carrig Breac, Howth, on

20th September, 1900.

2.550 SK.ETCH IK" CHAX.1CS, by Walter F, Osborne, r.h.a.

Purchased in 19o3.



NATIONAL, HISTORICAL, AND PORTRAIT GALLERY. 433

William STOKES, m.d.,

Pliysioian. Born in Dublin in 1804 ; studied medicine in Edinburgh
and Dublin, and, in 1825, was elected Physician to the Meath Hospital.

He soon became famous as a teacher, and acquired a large practice.

Ho held many imjiortant posts in his profession, and in 1861 was made
Physician to the Queen in Ireland. He was President of the Royal
Irish Academy in 1874. Stokes was ardently devoted to Irish history

and antiquities, and his home was the centre of the best literary, artistic,

and scientific society in Dublin. He was the author of many important
medical works, and also wrote a life of George Petrie. He died 10th
January, 1878. He was the father of the late Sir William Stokes, m.d ,

and Miss Margaret Stokes (q.v.).

2347. cHAXtK BS.AWiDJ’G, by Sir Frederic W. Burton, r.ii.a.

1 ft. 4} in. H.
;

1 ft. w.

Be pieathod by Miss Margaret M. Stokes in 1900.

Whitley STOKES,
Born in 1763. He was M.D. of Dublin University. In 1798 he was sus-

pended from his teaching functions owing to his connection with the United
Irishmen

;
but was subsequently reinstated, and became Regius Professor

of Physic in 1830. He died in 1845. Whitley Stokes was father of Dr.
Wm. Stokes, and grandfather of Sir Wni. Stokes and Miss Margaret Stokes

2596. pswcii BRAWiM-G, by Charles Grey, r.h a. Original

drawing for the etching by H, Griffiths in “ Dublin University

Magazine,” vol. xxvi., 1845.

Purchased in 1905.

Thomas (Wentworth), E.arl op STRAFFORD,
Lord Lieutenant of Ireland. Born 13th April, 1593. He was Lord
President of the Council of the North in England, and was Lord Deputy,
and afterwards Lord Lieutenant, of Ireland from 1632 to 1641. As a

devoted adherent of Charles I. he carried out the absolute policy of that

monarch with vigour and determination. In 1640 he was indicfed for

High Treason by the Parliament, chiefly in connection with his Irish

administration, and was beheaded 12th May, 1641.

413, ost PICTURE, after Sir A. V.\n Dyck.

4 ft. II.
;
3 ft. 2 in w.

Three-quarter length, standing
;

iu armour
; the left hand

resting on the hilt of his sword, and the right holding a baton.

Exhibited in Dublin in 1865.

Presented in 1892 by Charles Brinsley Marlay, Esq., in memory of his

friend, Henry E. Doyle, c.b. , Dh’ector of the National Gallery of Ireland.

2140. WATER coiouB BRAWiiffG, by G. P. Harding, after

a picture by Sir A. Van Dyck.

7J in. H.
;
6in. w.

Purchased in 1889.

saazzoTiwT, by Alexander Browne, after the same
])iccure by Sir A. Van Dyck. (0. S., 39, i.)

From Chaloner Smith collection.
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Hon. A¥illiam STUAET,
P. Archbishop of Armagh. Born iii 1755, tlie 5th son of John 3rd Earl of

Bute. He was promoted in 1800 from the See of St. David’s to the Arch-
bishopric of Armagh. Died 6th March, 1822.

BSEZZOTiiffT, by S. W. Reynolds, after a picture by \V.

Owen, r.a, at Arniagli.

Jonathan SWIFT,

Dean of St. Patrick’s. He was son of Jonathan Swift, descended from a

Yorkshire family, a lawyer and steward of the King’s Inns
;
his mother,

Abigail Erick, was a native of Leicestershhe. He was born at 7, Hoey’s,
court, Dablin, in 1667, a few months after his father’s death. His uncle-

Godwin Swift, took charge of his education, and sent him to Kilkenny
School, and afterwards to Trinity College. In 1689 he became Secretary

to Sir William Temple at Moor Park in Surrey. Eeturning to Ireland he
was ordained and presented to the living of Kilroot in 1695, but in the

following year he went back to Moor Park and remained until Temple’s
death in 1699. In 1700 he was made Vicar of Laracor, and from that

time until 1713 passed much of his time in London, where his reputation

as an author and wit made him in request in fashionable and literary

society. He had already published anonymously the Tale of a Tub and
the Battle of the Books, and his pen was now employed in political

writings on behalf of the Tory party. In 1713 he was given the Deanery
of St. Patrick’s, and passed most of the rest of his life in Dublin. His
Drapier's Letters, directed against the introduction of “ Wood’s half-

pence,” appeared in 1724. Of his other writings, the fascinating Journal

to Stella was written dirring his stay in London between 1710 and 1713 ;

and Gulliver's Travels appeared in 1726. After the death of Stella, whom
he had first met at Moor Park when she was a child, and to whom he

was devotedly attached, he lived a lonely life devoted to his duties and
charities amongst the poor of St. Patrick’s. Towards the end of his life

the brain disease to which he had long been subject, deprived him of his

intellect, and he d'ed on 19th October, 1745. He was buried in St.

Patrick’s Cathedral, beside Stella.

177. ozi. PICTURE, by, or after, Charles Jeryas.

2 ft. 5 in. H.
;
2 ft. J in. w.

Bust in painted oval, looking to the left. Fonnerly in

possession of the Rev. Edward Berwick, and of his son. Judge

Berwick, at the sale of whose pictures it was purchased for the

Gallery in 1875.

598. oil, PICTURE, by Francis Bindon.

Three-quarter length, standing, turned towards the left

;

in black gown, bands and v/ig, holding a roll of paper in his

hand inscribed “
'I'he Drapiers fourth letter to the people of

Ireland.”

Purchased in 1908 from the Trustees of the Berwick famiW.

iviARBiiE BUST, attributed to John Van Nost.

2 fc_ H.

This bust, which is said by Wilde {Closing Years of Dean
Swift’s Life) to be by Van Nost, belonged to John Crampton,

M.D., of 44, Kildare-street, Dublin, who was first cousin of Sir
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Philip Orampton, Bart. He died in 1840, and left the bust

to liis widow, wlio died in 1878, bequeathing it to her only

cliild, Cecilia, wife of Win. Ruthven, m.p. Mr.s. Eutliven
died 28 December, 1899, and the bust, which was still at

44, Kildare-street, w'as then purchased for the Gallery. Dr.
Cbampton had a cast made from it, which is now in the Royal
Dublin Society’s House.

2633. PETJCii SKETCH, by Isaac Wiiood.

Bust. Signed, and dated 1730.

Purchased in 1907.

PASTE!., by Rupert Barber.

OtoI, 104 in. n.
;
8 in. w.

Apparently a copy from one of Bindon’s portraits. It

belonged to Dr Edward Hill, professor of Physicks in

Trinity College, and after his death in 1830 ])assed to the

family of its late owner Miss Curtis of Portlaw', Co. Waterford,

who sold it in London in 1913.

Purcha.sed in 1913.

SRAWXSTG IK BEACK ANB WHITE CHAEX, inscribed
“ Johnathan Swift, 1735, F. Bindon, Pinxt,”

Bust
;

life size.

Despite the inscription its attribution to Bindon seems
doubtful.

Purchased at Sir Thornley Stoker’s sale in 1909.

MiEZZOTiviT, by Andrew Miller, after the picture by
Francis Bindon in the Deanery of St. Patrick’s. (C. S., 52, i.)

MSZZoTirrT, by Andrew' Miller, after Francis Bindon.

Bust portrait, from Bindon’s picture in the Deanery. (C.

S. 53.)

axEzzoTiNT, by Alexander van Haeoken after Mark-
ham. (C. S. 16, 1.)

All three from Chaloner Smith collection.

EUTGRAViiTG, by P. FouRDRiNlER, after C. Jervas.

EsrGKAVXurG, by G. Vertue, after C. Jervas

ErcHXSJG, by Benjamin Wilson, after a drawing by Rupert
Barber.

Frontispiece to Lord Orrery’s Letters.

Nicholas (Taaffe), 6th Viscount TAAFFE,
Born in Co. Sligo in 1677. He was educated abroad, and entered the
Imperial service in 1726, and served against the French in the war
of the Polish Succession, 1734-5, and against the Turks, 1737-9, dis-

2 E 2
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tinguishing Litnself at the victory at Belgrade in 1738. He succeeded
his cousin as nth Viscount Taaffe in 1738

;
was Chamberlain to the

Emperor Charles VI., and to Maria Teresa, a Field Marshal, and a

Count of the Holy Koman Empire. In his later life ho interested himself
in the agitation for Catho’jic Emancipation in Ireland, and published, in

1706, Observations on Affairs in Ireland from the Settlement in 1691 to the

Present Time. He died at his Castle of Elischau, in Bavaria, 30th Decem-
ber, 1769.

HaEZZOTESj-T, by John Dixon, after Robert Hunter. (C,

S., 5'.^.)

From Chaloner Smith collection.

Charles (Chetwynd-Talbot), 2nd Earl TALBOT, k.g..

Born in 1777. Was Lord Lieutenant of Ireland from 1817 to 1821
Died 10th January, 1849.

MEZZOTEiffT, by S. W. Reynolds, after T. C. Thompson,
k.h.a.

Frances Thomasine, Countess TALBOT

Daughter of Charles Lambart, of Beau Parc, Meath
;
married in 1800

Charles. Earl Talbot—see above. Died on 30th December, 1819.

STEPPES EM'CrRaviN’G, by J. S. Agar, after a miniature

by C. Robertson.

James Napper TANDY,

Born in Dublin about 1740
;
son of Jame.s Tandy, a hardware merchant,

of No. 21 (now 31), Corumarket. After his father’s death he carried on
the business for some time, and taking an active j)art in popular and
political movements, he was finally compelled to fly to America. In

1798_^he went to France, and was given the rank of General. For his

connection with the attempted French invasion of Ireland he was arrested

at Hamburg, delivered to the English authorities, and was tried and
sentenced to death. The sentence was not, however, carried out

; Napper
Tandy was allowed to retire to France, where he died in 1803.

STEPPER EWG-RAViwG, after a drawing by James Petrie,

George Archibald TAYLOR.

He entered the army as ensign in the 66th Regiment in 1837, and

retired as captain in 1848. He died 2nd October, 1854, at his house in

Mespil-road, Dublin. A newspaper notice of his death says that he

“ preferred being the patron of the artist Whilst living rather than to be Ins

panegyrist When dead.^^ By his w*ill he bep[ueathed a collection of Water-
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colour drawings to the National Gallery of Ireland, and the sum of £2,000
in trust for the pri motion of Art and Industry in Ireland in such manner
as his Trustees should deem advisable. With this money was founded
the “ Taylor Prizes and Scholarships ” now annually competed for

under the auspices of the Royal Dublin Society.

21. Oil. PICTURE, attributed to Sir T. A. Jones, p.r.h.a.

1 ft. 6| in. n. ; 1 ft. IJ in. w.

A small three-quarter length figure, standing, in uniform of

66tli Regiment.

Presented by Miss Bagot in 1901.

Philip Meadows TAYLOE,
Indian Administratoi and Author. Born in Liverpool, 25th September
1808. He went to India at an early age and entered the military service

of the Nizam. From 1826 he served as administrator of various large

territories. In this capacity he showed marvellous insight, tact, and
knowledge, and maintained peace in his district during the mutiny.
He retired and returned home, a colonel and c.s.i., in 1866, and passed
most of the remainder of his life at his house at Harold’s Cross, Dublin.

He was a man of varied accomphshments, and was author of numerous
works and papers on India, and of a series of brilliant novels which give

vivid pictures of Indian history, life, and manners. He was an honorary
member of the b.h.a. He died at Mentone, 13th May, 1876.

593, PEM- ERAWiMC, by Charles Grey, r.h.a., done in 1810.

Original drawing for the etching by J. Kirkwood, in “ Dublin
University Magazine,” vol. xvii., 1841.

Purchased in 1905.

X.JTKOGRAPH, by liis brother. Weld Taylor.

Rt. Hon. Colonel Thomas E. TAYLOR, m.p., p. .

Of Ardgillan Castle, Balbriggan. Captain, 6th Dragoon Guards, and
Lieut. -Colonel of the Royal Meath Militia. M.P. for Co. Dublin, 1841
to 1883 ; a Lord of the Treasury ; and in 1868 and again in 1874 v/as

Chancellor of the Duchy of Lancaster. Ho died 3rd February, 1883.

2G65. WATER coiiOUft itRAWiirc, by Ape. Original draw-
ing for Cartoon in “ Vanity Fair.”

Purchased in 1913.

Sir James Emerson TENNENT,
Born in Belfast in 1804 ; son of William Emerson. On his marriage
with the daughter and heiress of William Tennent, of Tempo, Fermanagh,
in 1831, he took the name of Tennent. He entered Parliament as member
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for Belfast in 1832, and in 1845 was made Secretary to the Govern-
ment of Ceylon, a post he held until 1850. He was afterwards Secre-
tary to the Poor Law Board and to the Board of Trade. In 1867 he
was made a baronet. He diedjn 1869. He was author of several works
of travel and history

;
the most important is his Account oj Ceylon, pub-

lished in 1859.

EN'CRAvxsjG, by R. G. Artlett, after George Richmond
R.A.

George, Earl TEMPLE—See BUCKINGHAM,

Murrough (O’Brien), 1st Marquess of THOMOND,

Fifth Earl of Inchiquin
;
created in 1800, Marquis of Thomond. He was

one of the original Knights of St. Patrick on the foundation of the order in

1783. He married, as his second wife, Mary Palmer, niece of Sir Joshua
Beynolds Died in 1808.

131. Oil. PICTURE, by Sir Thomas Lawrence.

4 ft. 7 in. H. ;3 ft. 6 in. w.

Three-quarter length, standing; nearly full face. Wears
the ribbon and star of St. Patrick.

Purchased in 1874.

STIPFEE EiTGRA.'V’xifa, by R. M. Meadov/s, after a

{hcture by the Marchioness op Thomond.

A private plate.

Mary, Lady Inchiquin, afterwards Marchioness of

THOMOND.

Mary, daughter of John Palmer, of Torrington, Devon, and niece

and heiress of Sir Joshua Reynolds. She married, in 1792, Murrough,
6th Earl of Inchiquin, who was created Marquess of Thomond in 1800.

She died 7th September, 1820.

STIPPEE EWGRAViNC, by WiLLiAM BiRD, after a picture

by Sir Thomas Lawrence.

Thomas Clement THOMPSON, R h.a..

Portrait painter; born about 1780. Practi.sed in Dublin early in the last

century, and was one of the Foundation Members of the Royal Hibernian
Academy. He began to exhibit in the Royal Academy, London, while still

a resident of Dublin, but later settled in the former city, where his pictures

continued to be exhibited up to 1847. He died in 1857. A large picture

by him of the landing of King George IV., at Kingstown, belongs to the
Royal Dublin Society, and another of the same subject is at Slane Castle.
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575. oil PICTURE, by Himself.

2 ft. in. H. ; 2 ft. w.

Three quarter length, seateil, holding a palette in his left

hand
;

a portrait of George IV. before him.

Purchased in 190(1.

Charles THORP.
A stucco -plasterer and builder ; Lord Mayor of Dublin, 1800-1801.

ESTGRAVi^c, from Hibernian Magazine, October, 1800.

Right Hon. George TIERNEY, m.p.

Statesman. Sou of Thomas Tierney, who was a native of Limerick and
a Spanish merchant in London and Gibraltar ; born at Gibraltar 2(Jth

March, 1761. He was educated at Eton and Cambridge. In 1V88 he was
elected M.P. for Colchester and in 1796 for Southwark. He took a
prominent part in Parliament in opposition to Pitt, with whom he fought

a duel in 1798, and led the opposition during the secession of Fox. In
1802 he became Treasurer of the Navy in Addington’s Ministry, and in

1806 was President of the Board of Control. Eeturning to opposition on
the retirement of Lord Grenville he led his party from 1817 to 1821. Was
afterwards Master of the Mint under Lord Canning and Lord Goderich.
He died suddenly in January, 1830.

559. Oil PICTURE, by Sir George Hatter.

2 t. llj in. H.
;
2 ft. 3^ in. w.

A tliree-quavter length ])ortrait, turned slightly to the left,

the head looking towards the right
;
arms folded across the

body. Dressed in brown coat and high white stock.

Signed, and dated 1823.

Formerly in the possession of John, 1st Earl Eussell, k.g., at Pembroke
Lodge, Eichmond Park.

Purchased in 1903.

James Henthorn TODD, d.d.,

Author and Antiquary. Born in Dublin, 23rd April, 1805
;
graduated in

Trinity College, and became Professor of Hebrew and Librarian. Was
President of the Eoyal Irish Academy in 1856. Dr. Todd devoted himself
to Irish History and Archaeology, and wrote and edited many important
works. He died 28th June, 1869.

407. OIL PICTURE, by S. Catterson Smith, p.r.h.a

2 ft. 2J in. H
;
2 ft. w.

Bust; full face.

Purchased from the Artist’s son, Mr. S. Catterson Smith, u.ii.a, in
1880
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Theobald AVolfe TONE,
Born in Dublin, 20th June, 1763, the son of Peter Tone, a coach builder
in Stafford-street. He graduated at Trinity College in 1785, and entered
the Middle Temple as a student in 1787. He was called to the Irish Bar
in 1789. He was Secretary to the Catholic Committee, and becoming
involved in the revolutionary designs of 1794 he left Ireland for America.
Here he remained until January, 1796, when he went to France, and on
his arrival entered into negotiations with the Directory for assistance
in the establishment of a republic in Ireland. He induced the French
Government to fit out a formidable expedition to Ireland, but the fleet

vvas separated through bad weather and was obliged to return. In 1798
another expedition was fitted out, and a French force landed at Killala.

Tone himself was on board the Hoche, which was captured off Lough
Swilly, and he was sent a prisoner to Dublin. He was tried by court-

martial on the 10th November, and sentenced to death, but died in

prison on the 19th from the effects of a wound inflicted by himself.

CAST FRom A BEATH sffiASK, taken Ly James Petrie.

After Tone’s death his body was giveii up to his relation

William Duubavin, at whose house, No. 65, High-sti’eet, a cast

was taken from the face by James Petrie. Several replicas of

the cast ai-e in existence
;
this one belonged to Major Sandys,

and liis book-plate is on the back of the case.

Purchased in Dublin, in 1899, from a relation of Major Sandys, to whom
it had descended.

Adjoining this are—

(a) XiEAFiiET.—An address from “The General Com-
manding the French Army to the People of Ireland.”

(b) A FKESfCH S0S3’G-B©©2£—title page, wanting—twelve

pages. On page 9,
“ Cliant de Guerre aux Veterans,” to air of

the Marseillaise, is the autograph of T. W. Tone.

Both tliese were found upon Tone wlien arrested at Letter-

kenny, and were kept liy Major Samlys, Provost-Marshal of

Dulilin, who had cliarge of Tone.

Purchased with the cast.

(c) BMGaAVSSTG-, portrait of Tone, from the llihirnian

Magazine^ taken in Court during his trial.

Charles TOTTENHAM, m.p.,

Of Tottenham Green, Co. Wexford. Born about 1685. He was M.P. for

New Koss in the Irish Parliament. Sir Jonah Barrington relates that in 1731

a proposal to surrender to the British Government a surplus in the revenue

met with strenuous opposition in the House, and Tottenham, on hearing that

the division on tiie cj^uestion was coming on sooner than had been expected,

rode from Wexford to Dublin, but was stopped at the door of the House

of Commons by the Sergeant-at-Arms, as it was contrary to custom for

Members to enter except in full dress. The Speaker deciding that he

could not be excluded, Tottenham, in riding dress, hooted, anei splashed

from head to foot, entered the House, and by his vote defeated the

unpopular measure. Thenceforward he was known and toasted as
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“ Tottenham in his boots.” This story, as told by Barrington, is certainly

incorrect ; Tottenham docs not appear to have been connected with any

such event. He died 20th September, 1758.

411. oil. PICTUR3G, Painter unknown.

7 ft. 3 in. H.
;
4 ft. 9 in. w.

Full length, .standing on the steps of a building. He wears

long riding boots, and carries a whip in his hand.

From Lord Ely’s collection. Presented by Lord Iveagb in 1891.

BaEZZOTiOTT, by Andrew Miller, after a picture by

Stevens, painted in 1749. (C. S., 5G.)

From Chaloner Smith collection.

George (Townsiiend), 1st Marquess TOWNSHEND,
Lord Lieutenant of Ireland. Born 28th February, 1724 ;

entered the

army and served at Dettingen, Fontenoy, and Culloden, and in America

under Wolfe. He was Lord Lieutenant of Ireland from 1767 to 1772. Of

his vice-royalty Lecky says that “ he sought for popularity by sacrificing

the dignity and decorum of his position, and brought both his person and

his office into contempt." He died 14th September, 1807.

ESEZZOTIMT, by J AMES McArdell, aftcp Thomas

Hudson. (C. S., 176, i.)

From Chaloner Smith collection.

mbzzotintx, by Charles Turner, after a picture by Sir

Joshua Reynolds.

Mrs. TRAPAUD.
Catherine, daughter of General Plaistow, a beautiful Dublin girl, who
married, 21st December, 1751, at St. AVerburgh’s, Lt. -Colonel Cyrus
Trapaud. Colonel Trapaud was born iir 1715, and was son of Colonel Jean
Trapaud, a Huguenot refugee. He served at Dettingen, Fontenoy^, and
Culloden, and became Lt.-General in 1783. He died 3rd May, 1801. Mrs.
Trapaud died in London on 2nd June, 1803, in her 73rd year.

ETEZzoTiEfT, by Edward Fisher, after Sir Joshua
Reynolds. Tliis impression of the print was formerly in

the Strawberry Hill collection, and is inscribed Airs. Trapaud,

ivife of Colonel Trapaud, in Horace Walpole’s writing.

(0. S., 58, ii.)

From Chaloner Smith collection.

Henry TRESHAM, r.a..

Born in Dublin about 1749
;

studied at the Boyal Dublin Society’s

School, and went to England in 1775. He afterwards studied in Italy,

and in 1791 exhibited three pictures in the Boyal Academy and was elected

A.R.A. In 1799 he was elected full member. He held the appointment
of Professor of Painting for two years. He died 17th June, 1814.

STiFPEE EKTGKAViiffG, by Antiiony Cardon, after a

drawing by A. Pope.
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Helen Mabel TREVOR,
Artist. She was the eldest daughter of Edward Hill Trevor, Esq., of Lis-

nagead, near Loughbrickland, where she was born on 20th December, 1831.

From her childhood she showed a bent for art, but had no teaching until

after her father’s death, when she became a student at the Eoyal Academy.
She remained there four years and then went to I'aris where she studied
under Carolus Duran and Henner. About 1883 she went to Italy and
remained there six years, returning to Paris in 1889. For ten ytars she
was a regular exhibitor at the Salon and other exhibitions in France, and
occasionally at the Royal Academy and Eoyal Hibernian Academy. She
died suddenly of heart disease in her studio, 55, Rue Cherche Midi, Paris,

3rd April, 1900.

502. Oil. PICTURE, by Herself.

2 ft. 1| in. H.
;

1 ft. 9 in. w.

Half length, in painting cires.s, holding a palette in her hand.

Presented by her sister, Miss Rose Trevor, in 1900.

John Thomas TROY
R. C. Archbishop of Dublin. Born in 1739 in the County of Dublin. He
became a Dominican, and in 1776 was made Bishop of Ossory, whence he

was translated to Dublin in 1786. He took a prominent part in public

affairs and strenuously supported the Union. He died 11th May, 1823.

229. Oil. PICTURE, by Thomas Clement Thompson, r.h.a.

2 ft. 5 in. H. ;
2 ft. w'.

Half length, seated. Dressed in black coat and stock, with

pectoral cross. He holds a book in his left hand.

This picture was painted in 1821, and engraved by H.

IMeyer in 1823. It was sold by the Artist’s widow to the late

Canon Lee, grand-nephew of the Archbishop, by whom it was

presented to the Gallery in 1883.

James (Cuffe) Lord TYRAWLEY,
Eldest son of James Cufie, of Elm Hall, co. Mayo ;

born in 1748. He
was M.p. for Mayo and a Privy Councillor, and was created Baron
Tyrawley in 1797. He died 15th June, 1821, when the peerage became
extinct.

BSEZZOTiwT, by John Raphael Smith, after William
Cuming, r.h.a.

Richard (Talbot) Earl of TYRCONUELL,
Born in 1630; younger son of Sir William Talbot, of Carton, co.

Kildare ;
ho served in Spain and Flanders, and in Ireland against

Cromwell. On the accession of James II,, with whom he stood high in

favour, he was created Earl of Tyrconnell, and was made Viceroy of

Ireland in February, 1687. His administration of affairs v/as solely in

the interest of the Catholics, and at the Revolution he adhered to the
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cause of James II., and was his principal adviser in the campaign against
King William. He fought at the Boyne, and was Governor of Limerick
at the opening of the siege, and died on the 14th August, 1691, shortly

after the battle of Aghrim.

2029. IIMDIAW lATK DRAWIM-Cr, by JoHN BULFINCH, after SlK

Godfrey Kneller. Inscrilied '‘From a Painting in the

hands of Mr. Sykes, painter in Lincoln's Inn Fields."

Presented by II. E. Doyle, Esq., c.b., in 1887.

James USSHEE,
P. Archbishop of Armagh. Born 4th January, 1581, at the house on the

site of present No. 57, High-street, Dublin. Educated at Trinity College
,

became Bishop of Meath in 1620, and Archbishop of Armagh in 1624.

He left Ireland in 1640, and spent the remainder of his life in England.
He died at Keigate, 21st March, 1656, and was buried in Westminster
Abbey. Archbishop Ussher was a voluminous writer whose works “ attest

the stupendous extent of his information . . . His name became
celebrated throughout Europe, and his services to the cause of literature,

more especially in the department of history and chronology, have been
acknowledged by all modern writers.” His chief work is the Annates
Veteris et Novi Testamenti, which gave the chronology of Scripture

accepted until recent times.

MEZZOTINT, by Andrew Miller, after a picture by Sir

Peter Lely. (C. S., .58.)

This plate is apparently taken, with the ornamental border

and accessories, directly from the engraving by G. Vertue,

1738, published in Birch’s Lives, after a picture by Lely, at

that time in the possession of General Tyrrel, at Shotover,

Oxford, descended from Sir Timothy Tyrrel who married
Ussher’s only daughter. A similar portrait by Lely, but
with white surplice, is in the National Portrait Gallery, London.
One, in black gown, dated 1624, is at Armagh, and another

in Trinity College. The latter was engraved by S. Freeman
for Willis’ Lives of Illustrious Irishmen.

From Gulston and Chaloner Smith collections.

ENGRAVING, by G. Glover, 1645.

Queen VICTORIA,
Born in 1819. Succeeded to the throne in 1837 on the death of her
uncle, William IV. Died on 22nd January, 1901.

MEZZOTINT, by J. Watkins Chapman, from a picture by
Stephen Poyntz Denning in the Dulwich Gallery.

The Queen is represented as a child at the age of four.

Purchased in 1902.

WASH BUST, as a child, by William Behnes. Lent l>y

the Earl of Posse.
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Meeting op the Dublin VOLUNTEEES.—See Collective

Poi'traits.

Luke WADDING, o.s.f..

Born iu Waterford, 16th October, 1588. He was educated abroad
became a Franciscan in 1605, and in 1618 went to Eome in the retinue

of the Spanish Ambassador. Here he passed the rest of his long and
active life, holding many offices in his order, and venerated by all who
knew him for his great learning and humility. He warmly supported the

cause of the Irish Catholics in 1641, and through his influence Einuccini
was sent to Ireland as Nuncio by Innocent X. in 1642. He wrote and
published many works, the most important of which is his monumental
history of his own order, the Annales Minoruin Ordinum Franciscanorum.
He founded the College of St. Isidore, in Eome, in 1625. He died in

Eome, 18th November, 1657, and was buried at St. Isidore.

298. oix. PICTURE, acribed to Josef Ribera (Spagnoletto).

2 ft. 2 in. n.
;

1 ft. 8 in. w.

Half length, nearly full face
;
dressed in the Franciscan

habit. Inscribed iu large letter.s at top of canvas, “ I\

LVCAS WADINGVS.”

Purchased in 1889

2.SM-E BarcaaviMCJ, from the picture by Carlo Maratti,
formerly in the College of St. Isidore in Rome, and now in the

Franciscan Convent, Merchants’ Quay, Dublin.

Nearly full length, seated, to the rig] it, before a desk.

Presented by the Eev. 0. P. Meehan in 1884.

There are also, besides Maratti’s picture, two other portraits

of Wadding in the Franciscan Convent, Mei'chants’ Quay,

which were formerly at St. Isidore’s. The first, a small half

length, with inscription stating that it is a portrait of Wadding
at the age of 56 ;

the second, in pose, &c., resembles that by

Rilrera in this Gallery.

Field-Marshal George WADE.
Born in 1673 ;

said to have been third son of Jerome Wade of Killavalley,

Westmeath. He entered the army in 1690, and served through the

campaigns in Flanders, and afterwards under Lord Galway, in Portugal,

where he commanded a brigade at Almanza in 1707, and at Saragossa in

1710. In 1717 he was second in command iu the expedition against Vigo.

He was Commander-in-Chief in Scotland after the EebelHon of 1715, and
constiucted roads through the Highlands. He was made Field-Marshal

in 1743, and from 174.5 to 1757 was Commander-iu-Chief of the army.

He died 14th February, 1748,

560 OIL PICTURE, by William Hogarth.

12J in. n. ;
10 iu. w.

Half length, in red coat

Purchased in Dublin in 1904.
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John WAINWRIGHT,
Baron of the Exchequer. A native of Chester. Was a Barrister of

Lincoln’s Inn, and in June, 1732, was appointed Baron of the Exchequer
in Ireland. While on circuit in Munster he contracted fever, and died

at his residence. Mount Merrion, co. Dublin, 14th April, 1741, aged 52.

See “ Verses occasioned by the death of the Hon. Mr. Baron Wain-
wright ” in Faulkner’s Dublin Journal, April 25-28, 1741.

wzsz.zoTSBTT, by John Brooks, after James Latham. (C.

S., 32, i.)

George WALKER,
Bom in Co. Tyrone, 1618. He was educated at Glasgow and became
Rector of Lissan and Desertlynn in 1669. In 1688, when in his 71st year,

he raised a regiment for William of Orange, and was made joint Governor
of Londonderry, then besieged by the troops of James II. His heroic and
memorable defence of the town was maintained until the arrival of the

English fleet in July, 1689, when the besiegers broke up their camp and
retired. Walker for his services received the thanks of the House of

Commons and was designated to the bishopric of Derry. He joined King
William on his landing in Ireland in 1691, and at the battle of the Boyne,
12th July, was killed whilst crossing the river with one of the Enniskillen
regiments.

mEZZOTiSTT, by James Gole, after W. Van der Werff.

From Chaloner Smith collection.

BBTGaAViwG, by Adriaan Haklwegh. after W. Van der
Werff.

William Vincent WALLACE,
Musician and Composer. Born in Waterford, where his father, who
was a native of Ballina, Co. Mayo, and Was bandmaster of the 29th Regi-
ment, w’as then stationed, on 1st June, 1814. At the age of 16 he Was
organist at Thurles and a violinist in the Theatre Royal, Dublin. Soon
afterwards he Went abroad, and for some years travelled in Australia,

America, and India, giving concerts. On his return in 1845 he jsroduced

his opera of Maritana, Which proved a brilliant success. After a stay of

some years in Germany he brought out, in 1860, Lurline, and in 1862
the Amber Witch. He died in France, 12th October, 1865.

2511. WATEit C02.0TXR, by J. Hanshew.

16J in. H. ; lOJ in. w.

Nearly full length, seated in a garden chair
;

dressed in a

tweed suit and wearing a smoking cap. He holds a book in

Ids right liand and a pear in his left.

Signed and dated 1853.

Purchased in 1903.
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Sir Christopher WANDESF0E,DE,

Lord Deputy. Of the family of Wandesforde of Kirklington, Yorkshire
;

horn in 1592. He accompanied Strafford to Ireland and was Master of the
Eolls from 1633 to 1640, when he was appointed Lord Deputy. He died
3rd December, 1641.

eiezzotsut, by James Watson, from a drawing by G.
Farington, after a picture by Sir A. Van Dyck. (C. S., 150 )

Van Dyck’s picture was in the collection purchased by Sir

llobert Walpole, from the Duke of Wharton, and was at

Houghton in Horace Walpole’s time. It was sold in 1780 to

the Empress Catherine of Russia, by George, Earl of Orford,

and is now in the Hermitage Gallery, St. Petersburg.

Wandesforde was never “ Chief Baron,” as the inscription

on the print states.

According to Mr. L. Cw^t (^A^ithony Van Dych: an Historical

Study of His Life atid TTorh), this portrait does not represent

Sir Christopher, but Sir Rowland Wandesforde of Pickhay,

Yorks, who married a daughter of Philip, 4th Lord AVliarton.

Presented by Mr. Mark O’Shaughnessy in 1831.

Sir James WARE,
Irish antiquary and historian. Born in Castle-street, Dublin, in 1594. He
was appointed Auditor-General of Ireland, in succession to his father, in

1632, and represented Dublin University in the Irish Parliament. He was
one of the deputation sent over by Ormond to Charles I. at Oxford, and
when returning to Ireland he was captured by the Parliamentarians, and for

ten months was a prisoner in the Tower. As a Pioyalist he was deprived of

his offices, and for two years resided in France. At the Restoration he was
re-instated in his offices. Ware, from his earliest years, had devoted
himself to antiquarian and historical studies, and during the latter part of

his life he occupied himself almost entirely in these pursuits. His works,

which were all written in Latin, were edited and published in English in

1705. He died in Castlcrstreet on 1st December, 1666.

en’CSAvxjvG' by George Vertue.

George WEBB,

P. Bishop of Limerick. Born in 1581 ; a native of Wiltshire. Edu-

cated at Oxford, and held various preferments in England, and was

noted for his powerful preaching. He w'as selected by Charles I. for

the bishopric of Limerick, and was consecrated in St. Patrick’s Cathedral

18th December, 1634. During the civil wars he was imprisoned by the

Confederate Catholics, and died of gaol fever in 1642. He was author

of numerous works, chiefly theological.

STCHSITG.
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Bartholomew Colles WATKINS, r.h.a.

Landscape painter. Born in 1833. He commenced his artistic studies

at the school of the Royal Dublin Society, and devoted himself to painting

Irish mountain scenery, finding his chief subjects in Connemara, in Kil-

larney and other parts of Kerry. He exhibited in the R.A., and Was a

member of the Royal Hibernian Academy, of Which he Was Secretary for

a number of years. He died at Glenmore, Co. Kerry, while on a sketching

tour, on 21st November, 1891.

624. oit picTtrBB, by Sir Thomas A. Jones p.r.h.a. : after

a photograph.

Presented by Mr. George Cope, in 1912.

Richard (Wellesley), 1st Marquess WELLESLEY,
Lord Lieutenant of Iieland. Born in Grafton- street, Dublin, on 20th
June, 1760 ;

elder brother of the Duke of Wellington. He succeeded his

father as 2nd Earl of Mornington in 1781. He took a prominent part in

the proceedings of the Irish House of Lords, and was afterwards a member
of the English House of Commons. In 1797 he was appointed Governor-
General of India, and for his services in that post was, in 1799, created

Marquess Wellesley. He returned to England in 1806, and after having
held the post of Secretary of State for Foreign Affairs he was appointed
Lord Lieutenant of Ireland in 1821, and held that office until 1828, and,
for a second time, from April, 1833, to April, 1831. He died on 26th
September, 1842.

BROTTZB BUS by (?) SiR Francis Ciiantrey, r.a.

1 ft. 8 in. H.

Presented by Alfred Montgomery, Esq., in 1889.

2174. CHABE S3EETCH, by SiR Thomas Lawrence, r.a.

2 ft. n.
; 1 ft. 8 in, w. Canvas.

Life size
;
head and .shoulders, full face.

Purchased at the sale of Sir William Knighton’s collection in 1885.

JVSBZZOTSN-T, by Samuel Cousins, after Sir Thomas
JjAWREnce, r.a.

Arthur (Wellesley), 1st Duke op WELLINGTON,

Fifth son of Richard, 1st Earl of Mornington
;
born in Dublin, at 24,

Upper Merrion-street, on 29th April, 1769. He served in India from
1795 to 1805 during the Mysore and Mahratta Wars, distinguishing him-
self at the siege and capture of Seringapatam, and by his victories at

Assaye and Argaum. He was Chief Secretary in Ireland in 1807, and from
1808 to 1814 he commanded the British Army in the Peninsula, breaking

the power of France in a series of victories, and driving her armies from
the country. On Napoleon’s escape from Elba, Wellington w’as appointed

to command the army in Belgium, and in conjunction with the Prussians

under Blucher, routed Napoleon at Waterloo, 18th June, 1815. This ter-

minated his active military service, and he thenceforth devoted himself

chiefly to a political career, becoming Prime Minister in 1828, and again

in 1831. He died 14th September, 1852.
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143. oix. PICTURE, by John Lucas.

3 ft. 2 in. n
;
2 ft. 5 in. w.

Half length
;
in Field Mavslial’s uniform, with cloah tln’O'wn

open
;
cocked hat and ribboJi of the Garter.

Original study, or replica, of portion of a large equestiian

])ortrait ])ainted for the King of Hanover.

Purchased at the sale of the artist’s pictures in 1875.

2329. WATER COEOUR, copy of a sketch by Charles Leslie.

Full length, standing
;
in civilian dress, with Garter on left

knee. Similar to the figure of the Duke in the artist's picture

of the Christening of the Prince of Wales.

Purchased in 1886.

2203. WATER COS.OUR ;
artist unknown. Done in India when

Colonel Wellesley.

7 in. H. ; 6 in. w.

Purchased in 1913.

asEzzoTSSTT, by Samuel Cousins, after a picture iiainted

by Sir Thomas Lawrence, r.a., in 1815.

SSEZZOTIWT, by G. Clint, after John Horpner.

MEZZOTXM’T, by C. TURNER, after Juan Bauzil.

Richard WEST,
Lord Chancellor of Ireland. Born in England about 1670. He was
called to the bar in 1697. He does not appear to have obtained any great

practice, but some political pamphlets which he wrote brought him to the

notice of the Government, and on the resignation of Lord Midleton he
was sent over to Ireland as Lord Chancellor, 1725. He held the great

seal for little more than a year, dying on 3rd December, 1726. An
Elegy on his death, printed in Dublin, commemorates in doggerel

verse his virtues, charity, and hospitahty, declaring that

—

“ Hibernia now appears without a smile

While great West’s death rings thro’ th’ unhappy isle !”

477. OSE PICTURE. School of Kneller.

4 ft. 2 in. H.
;
3 ft. 1 in. w.

Three-quarter lengtli
;
seated

;
in robes, with Chancellor’s

Pnrse and Mace beside him.

Transferred from National Portrait Gallery, London, in 1898.

Robert Lucius WEST, r.h.a,,

Painter. Sou of Francis Eobert West, who was Master of the figure
school in the Eoyal Dublin Society’s School from November, 1770, to
January, 1809, and was succeeded in that post by his son. E. L. West
was one of the original members of the Eoyal Hibernian Academy. He
died in 1850.
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418. oil MSNTiATURE, by Himself.

Bust
;

full face. Reddish browu thin hair and side whiskers,

light blue eyes.

Purchased in 1892.

.John (Fane), IOtti Earl op WESTMORLAND, k.g.,

Lord Lieutenant of Ireland. Born 1st June, 1759
;
succeeded his father

as 10th Earl in 1774. rie was joint Paymaster-General in 1789 ;
and

from October 14, 1789, to January 4, 1795, was Lord Lieutenant of L’eland.

He was afterwards Lord Privy Seal from 1798 to 1827, with a short break
in 1806. Died 15th December, 1841.

2065. WATSsi coiouR DRAWiN-G, by Samuel Cousins, e.a.,

after Sir Thomas Lawrence.
Presented by his grandson, the Hon. Sir Spencer Ponsonby Fane, k.c.b.,

in 1889, to whom Lawrence’s original picture belongs.

mEZZOTiTifT, by John Jones, after a picture painted by
George Romney in 1780-.d, and now at Osterley Park.

(C. S., 82, i.)

From Chaloner Smith collection.

Edward WETENHALL,
P. Bishop of Kilmore. Born at Tixall, Staffordshire, in 1636. He came
to Dublin in 1672 at the invitation of Michael Boyle, Archbishop of Dublin,
and was appointed Master of the City Free School in Copper Alley, and
subsequently curate of St. Werburgh’s. In 1078 he was made Bishop of

Cork and Boss, and was translated to Kilmore and Ardagh in 1699. He
died 12th November, 1713, and was buried at Westminster. Bishop
Wetenhall was author of many devotional and controversial works and
of Greek and Latin grammars which were long in use.

IVISZZOTIK-T, by J. Yander Vaart.

Proof without any inscription. State undescrilied by Chaloner
Smith. (82.)
From Chaloner Smith collection.

Thomas (Wharton), 1st Earl and Marquess of WHARTON
Lord Lieutenant of Ireland. Born in 1648

;
succeeded his father as

5th Baron Wharton in 1696. He held various posts under William III,

and Anne, was created Earl of Wharton in 1706, and held the post of Lord
Lieutenant of Ireland from December, 1708, to October, 1710. He was
Lord Privy Seal in 1714, and was made Marquess in 1715. He died 12th
April, 1715.

474. Oil PICTURE, School of Sir Godfrey Kneller.
4 ft. H.

;
3 ft. 3J in, w.

Three-quarter length
;
standing

;
his right hand rests on a

table, his left on his hip. Wears a loose, green gown.
Pm'cbased in Dublin, 1898.

MEZZOTSSTT, by JoHN Smith, after Sir G. Kneller.

5 f
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Richard WHATELEY,
P. Archbishop of Dublin. Born in London on 1st February, 1787. He
was educated at Oriel College, Oxford, was elected a Fellow, and was
afterwards Principal of St. Alban Hall. In 1831 he was made Arch-
bishop of Dublin, and held the See until his death on 8th October, 1861.

Zealous in the discharge of the duties of his office, he devoted much of his

attention to public questions affecting the welfare of the country
;
in

particular the system of National Education, which he supported in the

face of much bitter opposition.

i«EZ.zoTZ38'T, by Geoege Sanders, after a picture by
(Jatterson Smith.

James WHITESIDE,
Lord Chief Justice. Born iu 1804

;
called to the Bar in 1830, and became

Q.C. in 1842. He defended O’Connell iu tlie State trials in 1843, and also

Smith O’Brien in 1848 ;
and for many years occupied the leading position

at the Bar. He was Solicitor-General in 1852, Attorney-General in 1866,

and the same year was made Chief Justice of the Queen’s Bench. He died

in 1876.

2575. PEK- SKETCH, by J. B. Yeats, r.h a., done in Couit,

February, 1866.

2595. pEKC2i.BHii 5y Charles Grey, R.H. A.

Original drawing for tlie etching in Duhlin Thiiversity

J\[agazine, vol. XXXIII., 1849.

Purchased in 1905.

Samuel WHYTE,
Born in 1733. In 1758 he opened a school in Grafton-street, Dublin,where
he had as his pupils many who afterwards became eminent—Richard
Brinsley Sheridan, the Wellesleys, Thomas Moore, and others. He was
author of some poetical works, an English grammar, &c.. He died 4th

October, 1811.

STiPPSS SOTCrKAVSisrc?-, l)y H. Brocas, after H. D.

Hamilton'.

Sir William Robert Wills WILDE,
Born at Castlerea, Co. Roscommon, in 1815. He entered the medical

profession and acquired a wide-spread reputation as an oculist. He
founded St. Mark’s Ophthalmic Hospital,was editor of the Quarterly Journal

of Medical Science, and published many works on medicine, Irish

antiquities, and general literature. For his services in connection with

the Irish census, as well as for his high professional reputation, he was

knighted by tbe Lord Lieutenant, Lord Carlisle, iu 1861. He died in

Dublin on 19th April, 1876. His wdfe, Jane Francesca Elgee, whom he

married in 1851, survived him until 1896. She was well-known as

“ Speranza.” Oscar Wilde was their son.

2208. WATER COLOUR, by Erskine Nicol, A.R.A., drawn in

1854.

81 in. H.
; 6J in w.

Purchased in Dublin, 1876.
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James WILDER.
Born in London, lie practised as a painter for some time, and in 1749 took

to the stage. In 1756 he made his debut in Dublin, at Smock Alley,

Theatre, and for thirty-one years continued on the Dublin Stage, appear-

ing for the last time at Crow' Street m 1789. While in Dublin he resumed
painting, and occasionally contributed to the Exhibitions of the Society

of Artists. On leaving the stage in 1789, he settled in London.

2636. WATEK co:eovb BRAWSurc, by Sylvester Harding.

King WILLIAM III.,

Son of William, Prince of Orange, and the Princess Mary, daughter of

Charles I. ; born at the Hague, 4th November, 1650. He married Mary,
daughter of James II. On 4th November,1688, he landed at Torbay, and,

after the flight of James II.
,
he and his wife were proclaimed king and queen,

on 13th February, 1689. On 14th June, 1690, he landed in Ireland, and at

the battle of the Boyne, fought on 1st July following, he defeated King
James’ army. The taking of Athlone, the battle of Aghrim, and finally

the capitulation of Limerick, in October, 1691, concluded the war which
established William firmly on the throne. He died 8th March, 1702.

291. oiXi PICTURE, Painter unknown; possibly after Cornelis

Janssens Van Ceulen, to whom it was formerly attributed.
1 ft. 6^ in. H.

;
1 ft. 2^ in. w. Panel.

Represented as a child at the age of seven. Half length in

painted oval, wearing a pale yellow, or buff, dress with large

white puffs to sleeves
;
deep collar edged with lace, with white

tassels hanging over the ribbon of the Garter. Dark grey, or

brown, eyes
;
long dark brown hair.

Purchased at the Hardwicke sale in 1888.

145, oil, PICTURE, equestrian portrait of the king at the siege

of Namur in 1695, by Jan Wyck.
3 ft. 6 in. H. ; 4 ft. 6 in. w.

The king, in blue coat, with sword in his hand, is mounted
on a brown horse and is followed by his staff. In the back-

m-ound, a battle round the fortress of Namur.

Perhaps the original from wliich John Faber’s mezzotint

below, was taken

nxEzzoTiK'T, by John Faber, after Jan Wyck
This print has the following inscription :

—

“ hi memory of Our late Glorious Deliverer King William the

III. This Plate [of the City and Castle of Namur, taken 1695)

is most Humbly Dedicated to the Swperiour, Wardens, and the

Rest of the Members of the Loyal and Friendly Society of the

Bhie and Orange. By a Member and their most Obliged Humble
Servant John Faber. Done from the Original Painting, once

King William’s, now in the Bands of the Bishop of Kildare,

1743.”

(C. S., 387, ii.)

Presented by Henry, Earl of Portarlington, k.p., in 1884.

2 F 2
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311, 021. PICTUR3E. The King lauding at Margate, in 1697,
iifter the Peace of Ryswjck, by Sir Godfrey Kneller.

4 ft. 7 in. H.
;
4 ft. w.

Allegorical picture. The King on a white horse
;
Neptune

and his attendants welcome him on shore
;
Plenty offers her

cornucopia, and Flora presents him with flowers. Above, in

clouds, Mercury and Peace support the King’s helmet crowned
wdth laurel.

Signed G, Kneller.

Similar to the large picture at Hamilton Court, painted in 1701.

The original sketch for the Hampton Court picture was
found at Houghton Hall, and Ls now at St. Petersburg

;
where

is also Rubens’ sketcli for the centre compartment of the

ceiling of the Banquetting Hall at Whitehall, which was in

Kneller’s possession, and which he imitated in this pictuie.

Purchased in 1886

147, 023. PECTUKE. The King hunting near his chateau of

the Loo, by Dirk Maas.

1 ft. 41 iu. H. ; 1 ft. 21 in w.

The King, in a blue coat with star of the Garter, ride.s a

cream-coloured horse and is giving directions to attendant

horsemen. Landscape with chateau in the distance
;
huntsmen

and dogs.

Signed.

Purchased in 1875.

MsazoTsrffT, by Isaac Beckett. (C. S., 81.)

From Chaloner Smith collection.

siszzoTEia-T, by John Smith, after William Wissing.

(C. S., 275, ii.)

OTEZZOTiMT (with the Duke of Schomberg), by Michael
Ford,—the heads after Kneller. (C. S., 12.)

From Chaloner Smith collection.

RSEZzoTsiMT! by John Brooks, after Sir Godfrey Kneller.

(C. S., 33, ii.)

King WILLIAM IV.,

Born 24th August, 1765. Succeeded his brother, George IV., in 1830.

Died 20th June, 1837.

318. oEi. picTXTSSE, by John Simpson.

2 ft. 11 in. H.
;
2 ft. 3^ i". w

Half length
;
in blue coat and buff waistcoat, with ribbon

and star of the Garter and the badge of G.C.B. hanging from

a ribbon round his neck.

Presented by Henry E. Doyle, c.b., in 1887.
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John WINSTANLEY,
Born about 1678. Author of a volume of poems published in Dublin

in 1742, and subsequently in 1751 under the editorship of bis son.

Nothing is known of his career. He died in the 71st year of his age on

31st December, 1747.

MEZZOTINT, by John Brooks. (C. S., 34.)

Prefixed to the edition of his poems, published in Dublin in

1742 and in 1752.

From Chaloner Smith collection.

Nicholas WISEMAN,
Cardinal and Archbishop of Westminster. He was son of James
Wiseman, a merchant at Seville, whose father had been a merchant at

Waterford. Born at Seville on 2nd August, 1802.

He was educated at Ushaw College and at the English College in Rome,
where he was ordained in 1825. He was Vice-rector of the College and
afterwards Rector. In 1840 be was consecrated Bishop and made
Coadjutor for the central district in England, ard in 1846 was transferred

to the London district. On the establishment ot a regular hierarchy in

England he was made Archbishop of Westminster and a Cardinal. The
storm of religious excitement which this measure called forth led to the

passing of the Ecclesiastical Titles Act. Wiseman, by his tact, his

abilities, and his moderation eventually won the sympathies of the public,

and the Act was never enforced. He died in London on loth February,
1865. He was a man of varied attainments, and in his writings shows
himself a vigorous writer and accomplished critic. Besides many religious

and controversial works he was the author of Recollections of the last four
Popes, and Fabiola, a tale of the early Christian Church, and was instru-

mental in establishing the Dublin Revieiu.

2080. WATER COX.OUH., by Henry E. Doyle, r.h.a.

Bust portrait
j
draw'n from life in 1 858.

Presented by the artist.

Margaret WOFFINGTON,
Actress. Born in Dublin about 1718. At the age of eight she played
Captain Macheath in Madame Violaute’s Lilliputian company, and ap-
peared in London in 1740, at Covent Garden, as Sylvia in the Recruiting

Officer. She re-visited Dublin in 1742, and was again acting there from
1751 to 1754. She died 28th March, 1760. Woffington excelled in

comedy, and during her career on the stage achieved unbounded popularity.

579. Oil. PICTURE, by John Lewis.

2 ft. 5 in. H. ; 2 ft. w.

Half-length, in an oval
;

in grey cape trimmed with lace, and
grey hat with ribbons. I.andscape background.

Painted in Dublin in 1753, when the famous actress was acting in her
native city at Smock -alley Theatre, and when she was at the acme of her
fame and the bloom of her beauty. Lewis, the artist, was at the time
engaged as scene painter at Smock-alley, and devoted his spare time to the
painting of portraits.
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Ill the Dublin Universal Advertiser of September 8, 1753, is a brief

Latin poem by Roger O’More— “ Verses to be placed under the picture of

the celebrated Mrs. Woffington ”—which possibly may have been inspired

by Lewis’s picture.

The picture was engraved in mezzotint, though inadequately, by Michael
Jackson. A copy, or replica, of the jiicture, which has been wrongly
ascribed to Reynolds and to Latham, is in the Royal Dublin Society’s

House.

Signed, Jn. Lewis, April, 1753.

Purchased in 1907.

BSE2.ZOTI3JT9 bj" JoHN Faber, after Henry Pickering.

(0. S., 393, i.)

From Chaloner Smith collection.

iWBZzoTzsa-T, by Andrew Miller, after Johanh HIgidius
Fckhardt (or Eccard). (C. S., 62.)

From Chaloner Smith collection.

MEzzoTiwT, by James McArdell, after IL Pond.
(C. S., 188, i.)

Sir Charles WOGAH,
Son of William Wogan, who was a younger son of Nicholas Wogan of

Rathcoffey, Kildare. As an adherent of the exiled Stuarts, he took
part in the rebeUion in 1715, and was taken prisoner at Preston, but,

while awaiting his trial in Newgate, effected his escape to France. Three
years afterward.s he was entrusted with the task of liberating the Princess

Maria Clementina Sobieski, whom the Emperor Charles VI. had im-
prisoned at Innspruck in order to prevent her marriage with the Pre-

tender. This he effected with the aid of three other Irish officers. The
Pope, Clement XI., bestowed on him the rare honour of the dignity -A

a Roman Senator. He afterw'ards entered the Spanish service, became a

General, and was Governor of La Mancha He died at Barcelona in 175?

395. OSS. P2CTXJK.E, Painter linknown.
2 ft. 6 in. H.

;
2 ft. w.

To waist dressed, in red coat, with lace cravat.

Formerly in the possession of the Aylmer family atPainstown, Co, Kildare.

Purchased from Henry Aylmer of Painstown in 1891.

Henry WOODWARD,
Actor. Born at Southwark in 1714, the son of a tallow chandler. He
was bound apprentice to Rich, the manager of the theatre in Lincoln’s

Inn Fields. He afterwards acted at Covent Garden with success, and in

1747 was engaged by Sheridan for the Smock Alley Theatre, Dublin.

After acting at Drury Lane under Garrick, he joined with Spranger Barry

in erecting the Crow Street Theatre, Dublin, which was opened in 1758, but

from this speculation he soon withdrew and returned to London. He died

17th April, 1777. Woodward was unequalled in his time in his own par-

ticular line of comedy.

^xEZZOTsixrT, by James McArdell, after F. Hayman.
(C. S., 189, i.)

_

Represeuted in the jiart of the Fine Gentleman in Garrick’s

play of “ Lethe.”

From Chaloner Smith collection.
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Sir Thomas WYSE, k.c.b.,

Author, politician, and diplomatist. Born in December, 1791, at the

Manor of St. John, Co. Waterford
;
educated at Stonyhnrst and Trinity

College. He was M P. for Tipperary from 1830 to 1832, and for the City

of Waterford from 1835 to 1847 ;
was a Lord of the Treasury from 1839

to 1842, and a Privy Councillor. He was appointed British Minister at

Athens in 1849, and held that post until his death on 15th April, 1862
Sir Thomas Wyse, who was made a K.C. B. in 1857, was author of several

books, chiefly accounts of travels in Europe and the East.

140. oix. PICTURE, by John Partridge.

2 ft. 3f in. H
;
2 ft. 11 in. w.

H.alf length, seated at a table
;
his left hand rests on a

drawing before him, and in his right he holds an eye-glass

Dressed in a dark green coat and embroidered waistcoat.

Painted in 1846. Exhibited by the Painter at South Kensington in 1868.

Purchased in 1874

IMARBX.B BUST, by COSSOS AND BrOUTORS.

Presented by Miss Wyse in 1907.
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COLLECTIVE POETEAITS, HISTOEICAL
SCENES, &c.

IRISH WARRIORS AND PSASAITTS.

Facsimile of a drawing by Albert Diirer, dated 1521, now
at Berlin.

The original is a pen drawing washed witli colour. Over the

two figures on the right is written, in Diirer’s handwriting—
‘•'Also gancl dy Krigs man In h'landia hindr engelandF

(Here go the warriors in Ireland beyond England.)

Over the three figures on the left, is similarly written

—

“ Allso gend dij pauern In IrlandyenF

(Here go the jieasants in Ireland.)

On top, in s})ace between the figures, is Diirer’s monogram and

date 1521.

The drawing was obtained by the Berlin Cabinet of

Engravings, in 1877, from the Possonyi-Hulot Collection In

an old catalogue of 1588, it is called A^hgerissene Kriegsleute

in Irland (Ragged warriors in Ireland).

This facsimile is from “ Drawings of Albert Diirer,” by Dr.

F. Lippman, Berlin, 1883.

i?resented by Stephen Spring Rice, C.B., in 1902

(In the British Museum are two curious prints of Irish soldiers in the

service of Gustavus Adolphus in Germany in 1631. Also a German broad-

side, with woodcut of five Irish soldiers, and a rhythmical inscription

describing them, and lamenting that such people had been sent to desolate

the laud, and commit great and .shameful sins.)

CHILDREN OF CHARLES I-

389. oii ]?SC5TUS?,E!, an old copy. Painter unknown, after the

picture by Sir A. A^an Dyck, painted in 1637, and now in the

Royal collection at A¥indsor.

2 ft. H.
;
2 ft. 5 in. w.

A group, whole lengths, of five children of Charles I. In

the centre, dressed in red, his left hand resting on the head of

a large dog, stands Charles, Prince of Wales (afterwards

Charles II.); to his right James, Duke of York (afterwards

James II.), aged four, in long dress and close-fitting wdiite cap,

like a girl. Next to him, on right of the picture, stands the

Princess hiary (afterwards Princess of Orange, and mother
of AA^illiam III.), aged six. On left of the picture the Princess

Elizabeth, aged two, is playing with her infant sister Anne,
who died in infancy. Elizabeth died a prisoner in Carisbrook

Castle in 1650.

Purchased in 1884-
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The departure OF WILLIAM OF ORANGE from
Holland, 1688.

ETCHiN-c, by Romeyn de Hooghe.

'‘Johannes Tancjena Excudit Cum ErivilegioC

Presented by the Earl of Wicklow in 1884.

The departure OF THE PRINCE OF ORANGE from
Helvoetsluys and his landing AT TORBAY.

ETCHING, by Romeyn de Hooghe.

“Justus Danckerts Excudit cum Privileyio."

Presented by the Earl of Wicklow in 1884.

Scenes in the FLIGHT OF JAMES II. and QUEEN MARY
FROM England, in December, 1688, and their Arrival
in France.

ETCHING, by Romeyn de Hooghe.

“ 7. tamjena excudit cum privilegio.”

Presented by the Earl of Wicklow in 1884.

The BATTLE OF THE BOYNE
;
AND THE FLIGHT OF

JAMES II. FROM IRELAND.

ETCHING, by Romeyn de Hooghe.

Purchased in Dublin in 1900.

The battle OF THE BOYNE.
ivEszzoTiNT, by John Brooks after Jan Wyck. (C. S,

33a., ii.) This print contains portraits of William III., Prince

George of Denmark, Duke of Scbomberg, Rev. G. Walker,
Duke of Ormond, Duke of Grafton, Count Solms, General
Scravenmore, Lord Sidney, Earl of Oxford, Earl of Portland,

and H. Foubert.

ENGStAVENG, drawn and engraved by Theodor (Dirck)
Maas. “ Sold by E. Cooper at if 3 Pidgeons in Bedford-st."

Similar in most of its details to the ])icture painted by Maas,
in 1690, for the 1st Earl of Portland, and now at Welbeck.

Pnrchased in Paris in J 890.
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The assault AND TAKING OF ATHLONE, by the
tioo2is of King William, commanded by General Ginkell, 1st

July, 1691.

ETC/HSKC, “ Tot Leyden, by Johannes Tangena, Trint-en

Boehverhooyer
,
over de Academic, 1691.”

The HELL-FIRE CLUB.

This Club is said to have been established in Dublin in 1735 by
Richard Parsons, 1st Earl of Eosse, and James Worsdale, the painter, who
was Deputy Master of the Eevels. It held its meetings at the Eagle
Tavern, Cork Hill, and was popularly credited with indulging in scenes of

blasphemy and debauchery, probably exaggerated. Meetings are tra-

ditionally said to have been also held at various other places, including^
the house on the top of Mount Pelier, near Eathfarnham, now popularly
called the Hell-Fire Club. This house, now in ruins, was built about
1725 by William Connolly, Speaker of the Irish House of Commons, pro-

bably as a hunting lodge. A Club of a similar character, called “ The
Blasters,'’ was reported upon in the Irish House of Lords in 1737, Peter
Lens, the piinter, “ who professes himself a votarj' of the devil,” being
a leading member. In the Freeman’s Journal oi 12th March, 1771, is a

denunciation of a blasphemous Club called the “ Holy Fathers,” a revival

of “ that accursed society called the Hell-Fire Club.”

134. Oil PSCTUE.E, by James Worsdale.

3 ft. 10 in. H.
;
9 ft. w.

A stiff composition of five full length figures grouped round
a table, said to be portraits of Henry Barry, 4th Lord Santry,
seated^Jon right of picture

;
Colonel Clements

;
Colonel

PoNSONBT (Henry Ponsonby, 2nd son of 1st Lord Bessborough,

killed at Fontenoy, 1745); Colonel St. George (1 Richard St.

George of Woodsgift, Kilkenny, Lt.-Genei’al in 1747, died

1755), and Mr. Luttrell (Simon Luttrell, of Luttrellstown,

Dublin, afterwards 1st Earl of Carhampton, died 1787). On
the table, which is covered with a green cloth, are glasses, and
a straw-covered wine-flask standing in a silver bowl. A
bowl, said to have belonged to the Hell-Fire Club, but not the

same as the one here rejiresented, was exhibited in the Loan
Museum of Art Treasures, Dublin, 1873. It now belongs to

Sir W. Hutcheson Poe, Bart., of Heywood. It bears the Lon-

don Hall mai’k of 1698.

The picture, which was probably painted between 1735 and

1738, was formerly at Santry Court, the seat of the Domville

family. It was exhibited at South Kensington in 1867 by

Sir Charles Domville, Bart., and at the sale of his collection was

purchased by Mr. John Wardell of Dublin. In accordance

with his wishes it was, after his death, presented to the

Gallery by his son in 1878.
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Group : Henry (Loftus), Earl of ELY, the Countess of
ELY, Miss MONROE, and Angelica KAUFFMANN.

200. oix PICTURE, by Angelica Kadffmann
7 ft. 9 in. H.

;
9 ft. 5 in. w.

A life-sized group. In tiie centre Lord and Lady Ely
standing

;
in the background a black page in oriental dress

holds a cushion on which are two coronets. On the right of

the picture stands Miss Monroe. Seated at a harpsichord is

Angelica Ivauffmann the artist, who was also an accomplished
musician. She has before her the music of the then popular
opera La Buona Figliuola, by Niccolo Piccini, the opening bars

of which can be distinguished. The accompanying words in

the opera may be roughly translated as follows :
—

“

Away,
away, sir; I will allow no one near me to touch me -ah !

only too well have those eyes wounded m\ heart.”

Henry Loftns, 4th Viscount Loftus of Ely, created Earl of Ely in 1771 ;

died 8tli May, 1783.

His wife, Frances, daughter of Henry Monroe, of Eoe’s Hall, Co. Down
married in 1745 ;

died in August, 1774.

Dorothy Monroe, a celebrated Dublin beauty, niece of Lady Ely.
Angelica Kauffmann, the painter of the picture, who has introduced

herself into the group, was in Ireland for about six months in 1771, the
year in w'hich the picture Was painted, and decorated the ceiling in the
draWmgroom at Rathfarnham Castle for Lord Ely.

Signed and dated 1771.

Formerly at Loftus Hall, Co. Wexford.

Exhibited in Duldin in 1873 by Lord Ely.

Presented to the Gallery by John Henry, 4th Marquess of Ely, in 1878-

THE VOLUNTEERS IN COLLEGE GREEN-

125. oil PICTURE, by Francis Wheatley, r.a.

5 ft. 9 in. H. ;
10 ft. 7 in. w.

This important historical picture represents the Dublin
Volunteers, on the 4th November, 1779, celebrating the

anniversary of the birth, and the landing in England, of King
William III.

On this occasion the Volunteers of the County and of the

City of Dublin assembled in St. Stephen’s Green and marched
through York Street, Aungier Street, Bishop Street, Bride
Sti’eet, Werburgh Street, Castle Street, Cork Hill, and Dame
Street to College Green and drew' up round the statue

of King William, and, at the word of command from the

Duke of Leinster, fired three rounds of musketry, which
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(vas followed by a salute from the Artillery. The corps which
took part in tliis ceremony, and which are represented in the

pictui-e, were as follows :

—

The Castleknock Troop of Light Horse, which headed
the march, dressed in scarlet with black facings, and helmets

with black plumes.

The Rathdown Light Dragoons, commanded by Sir John
Allen Johnston, in scarlet with black facings, white waistcoats,

.and large red plumes.

The Dublin Volunteers, under the Duke of Leinster, in

blue, lined with buff
;
red collars and piping, buff waistcoats

and orange cockades
;
200 men witli two pair of colours

;
one

presented by the Duke of Leinster with motto “ The twelfth

October, 1779.”

The Liberty Volunteers, commanded by Sir Edward
.Newenham

;
180 men, in blue, edged with orange, Avith buff

waistcoats and orange cockades.

The Lawyers’ Corps, commanded by Counsellor Pethard,

in scarlet, with blue facings, white waistcoats and orange

cockades
;
180 men.

The Goldsmiths’ Company, with two field pieces. Dressed

in blue, edged Avith buff
;
buff Avaistcoats

;
7 0 men.

The Merchants’ Company, in blue faced with red
;
170 men

Colours orange, Avith Hibernia supporting Harp and grasping

Cap of Liberty.

The Barony of Castleknock Corps
;
130 men, commanded

by Capt. Luke Gardiner, in scarlet, faced Avith black, and white

breeches and Avaistcoats.

The Barony of Coolock Corps; 150 men, same uniform

(Richard Talbot, Captain).

The Upper Cross Fusiliers
;
30 men, same uniform (John

Finlay, Captain).

Amongst the Portraits the folloAving have been identified :
—

William Robert, 2nd Duke of Leinster, Colonel of the

Dublin Volunteers, in the centre of the picture.

Sir Edward Newenham, commanding the Liberty Volunteers,

on the right of the Duke.

Luke Gardiner, afterwards Lord Mountjoy, in command of

the Castleknock Light Horse, on the right of the picture. On
his left is the Captain of the troop (1 Captain EAmrard), and the

following ride as troopers in the ranks:—John Fitzgibbon,

afterwards Earl of Clare; David La Touche; (Michael i)

Tisdall
;
John Armit, Accountant-General, and Crosbie.

Sir John Allen Johnston, Bart., commanding the RathdoAvn

Light Horse.

Counsellor Pethard, Captain of the Lawyers’ Corps.

Caldbeck, Captain of the Goldsmiths’ Company.
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William Porter, bookseller, ami William Long, coachmaker
Grenadiers in the Dublin Volunteers.

Richard Moncrieff, bookseller, and Johnston (afterwards

porter at Carton), Drummers.
James Napper Tandy, Jasper Joly, and John Carleton.
In a window overlooking the scene, with a parasol held over

her, is the famous Russian Princess Daschkow, who was
visiting Ireland at the time. In another window is Captain

Sir Alexander Schomberg, who, from 1771 to 1804 commanded
the " Dorset'’ Yacht attached to the service of the Lord Lieu-

tenant of Ireland.

I’his interesting picture was painted for the Duke of

Leinster, and was exhibited at the Society of Artists in William-

street in 1780, under the title of “ A Vino of College Green with

a meeting of the Volunteers on the ^th November, 1779, to

oommemorate. the birthday of King WilliamV See the

“Hibernian Magazine” for November, 1779, and the

‘^Freeman’s Jounial, November, 4-6, 1779.

It was exhibited at the Dublin Exhibitions of 1853 and 1872 ;

deposited in the National Gallery of Ireland, on loan, by Charles

William, 4th Duke of Leinster, in 1875
;
and presented, as a

gift, by Gerald, 5th Duke of Leinster, in 1891. The engraving

by Joseph Collyer, below, differs in some details from the picture,

but follows exactly a drawing by Wheatley, now in the Victoria

and Albert Museum, London.

EN'CrRAVXiTG, by Joseph Collyer, published in 1784.

Adjoining is photograph of ihe water-colour drawing in the

Victoria and Albert Museum mencioned above.

AQUATSBTT.
Similar in subject to the foregoing, but somewhat diflerently

treated. One of a series of nine views and scenes in Dublin,

published in London in 1784.

Presented by Mr. John Bibton Garstin, f.s.a., in 1895.

A View of COLLEGE GREEN, Dublin, with the YEOMANRY
FIRING ON 4th NOVEMBER.

ETCHSWG, engraver unknown; “Published by Wm. Allen,

No. 32, Dame-street, Dublin.”

REVIEW OF THE VOLUNTEERS IN PHffiNIX PARK.

Printed Linen Square
;
portion of a curtain. Review of

the Volunteers of the City and County of Dublin in the Phoenix

Park. The incidents of the review are de[)icted in a design

of five rows ;
the whole being a scpiare of 33 inches. The design

was repeated to form the curtain length.
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TJie review was held by the Earl of Cliarlemont, wlio is re-

presented riding along the line of troops. The Chief Secretary’s

Lodge and the Phoenix Column are also shown. The date of

the Review is uncertain.

An account of a review is given in Exshaio's Magazine for

June, 1781, and also in the Dublin Chronicle from 26-29 May,
1787, when Lord Cliarlemont reviewed the Dublin Volunteers.

An article upon the curtain, by Dr. MacDowel Cosgrave, will

be found in the Journal of the Royal Society of Antiquaries of

Ireland, vol. xxxv,, part I.

Presented by Dr. MacDowel Cosgrave, in 1907.

COLOUR OF THE LOYAL BALLYSHANNON
VOLUNTEERS.

On one side the harp and crown, and “ Loyal Ballyshannon
Volunteers, April 16th, 1779;” on the other the figure of

Erin, with harp, seated, and supported by a Volunteer
;
and

the inscription, “ Pro Eege et grege.”

COLOUR OF THE LOYAL KILLYBEGS VOLUNTEERS.

On one side the harp and crown, and “Loyal Killyliegs

Volunteers;” on the other, the harp and crown, and “Anns
and strength to men of courage.”

Both presented by Mr. Alfred Webb, in 1903.

REVIEW OF TROOPS in the PHCENIX PARK (?), Dublin,

by General SIR JOHN IRWIN, K B.

This picture represents a scene possibly in the Phcenix Park during a

review by General Sir John Irwin, Commander of the Forces in Ireland.

Sir John Irwin was born in Dublin in 1728, and entering the army
became Lieut. -Colonel in 1752, and Major-General in 1762. From 1766

to 1768 he was Governor of Gibraltar, and in 1775 Commander of the

Forces in Ireland He retired in 1782. He was a popular and well-known
figure in London and Dublin society, but his lavish hospitality and
extravagance compelled him to retire abroad, and he died at Parma in

May, 1787.

475 ostPSCTURE, by Francis Wheatley, R.A.; painted in 1781.

7 ft. 9J in. n.
;
5 ft. in. w.

A group of five figures
;
Sir John Irwin, wearing the ribbon

and star of the Bath, stands by the side of a horse and is

receiving a paper from an officer. Another officer stands by,

and behind is another, mounted. On the right, a servant in

green livery is holding a horse. In the distance are cavalry

drawn up, and a carriage with two persons seated in it.
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This picture was formerly called “ George III. and his staff

at a review,” and subsequently “ The Encampment of the

Volunteers in Hyde Park during tlie riots of ’80,” but lias now
been identified as above.

Signed and dated.

Transferred from the National Portrait Gallery, London, in 1898.

INSTALLATION BANaUET OF THE KNIGHTS OF ST.

PATRICK, in St. Patrick’s Hall, Dublin Castle, 17th March,

1783.

396. oil. SKETCH, by John Keyse Shehwin.

2 ft. 1 in. H. ; 2 ft. 6 in. w.

Formerly in the posse.ssion of Dr Jasjier Joly
;
afterwards at

Carton. Presented to the Gallery by Charles William, 4th

Duke of Leinster.

tlJTS EHCRAVIITG, by JOHN IvEYSE SlIERWIN.

Presented by Sir Bernard Burke in 1873.

“ The most Illustrious Order of St. Patrick ” was founded by
Warrant of King George III., 5th February, 1783, and con-

sisted of the Sovereign, the Lord Lieutenant as Grand Master,

and fifteen Knights. Earl Temple, afterwards Marquis of

Buckingham, was the first Grand Master.

In 1785 Sherwin was painting a picture representing the

Installation Banquet, and at the same time he solicited subscrip-

tions for an engraving of the picture, which he intended to

publish. Sherwin, in a letter to Lord Charlemont dated 27th

August, 1785, says that the picture was then being painted in

St. Patrick’s Hall “ in order to be exact and says further

that the engraving was being subscribed for, price three

guineas and double for proofs. (See Charlemont Pajyers in

\?>ih Re'port of Historical MSS. Commission, Appendix, part
viii.) The picture, 16 feet long, and which was never finished,

was formerly at Stowe and was sold at the sale there in 1848.

If is now in the collection of Mr. Leopold Salomons, at Nor-
bury Park, Dorking. The sketch in the Gallery—which is,

however, a very poor work of art—was perhaj's made by
Sherwin as a preliminary study for his picture. Sherwin died

in 1790, and the engraving was completed after his death by
others, and published in 1803. It differs very considerably in

many details from the Oil Sketch, but follows, with a few
slight differences, the large picture.
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Tlie Kniglits are represented rising to drink the King’s liealtli,

and portraits of the following personages are introduced :

—

Earl Temple (afterwards Marquess of Buckingham), Lord
Lieutenant of Ireland and Grand Master; and fourteen* Knights
of the Order, viz.:

—

William Robert, 2nd Duke of Leinster.
Henry, 12th Earl of Olanricarde.
Thomas, 6th Earl of Westmeath.
Murrough, 5th Earl of Inchiquin (afterwards Marquess of

Thomond).

Charles, Gth Earl (afterwards Marquess) of Drogheda.
George, Earl of Tyrone (afterwards Marquess of Waterford).
Richard, 2nd Earl of Shannon.
James, Earl of Clanbrassil.
Richard, 2nd Earl of Mornington (afterwards Marquess

Wellesley).

Arthur, 2nd Earl of Arran.
James, 3rd Earl of Courtown.
James, 1st Earl of Charlemont.
Thomas, 1st Earl of Bective.

Lord Muskerry, representing Prince Edward (afterwards

Duke of Kent).

Richard Robinson, Lord Rokeby, Archbishop of Armagh
Prelate of the Order.

Robert Fowler, Archbishop of Dublin, Chancellor.

William Cradock, Dean of St. Patrick’s, Registrar.

George Frederick Nugent, Lord Delvin (afterwards 7th Earl

of Westmeath), Secretary.

Charles Henry Coote (afterwards Lord Oastlecoote), Genea-
logist.

William Hawkins, Ulster King-of-Arms, Knight Attendant,

who was Knighted at the Banquet.

John Fremantle, Usher of the Black Rod.
Scrope Beresford, Steward of the Household.

Sir Boyle Roche, Loi'enzo Moore, Colonel R. Talbot, Lord
Hobart (afterwards 4th Earl of Buckinghamshire), Mr.
Beresford, John Foster (afterwards Speaker of the Irish

House of Commons), Lord Lifford, John Fitzgibbon, Attorney-

General (afterwards Earl of Clare), the Countess Temple,

Lady de Montalt, Mrs. Talbot, Lady Carhampton, Lady
Anne Hatton.

(For an account of the Installation ceremony in St. Patrick’s

Cathedral and the Banquet in St. Patrick’s Hall, see History

v/ Orders of Knighthood, by N. H. Nicolas, Vol. IV., pp.

25-27.)

*Tho fifteenth Knight, Henry, Earl of Ely, who was nominated but never
invested, Avas out of the country at the time of the Installation and died shortly
after, in May, 1783, and is therefore not represented.



NATIONAL, HISTORICAL, AND PORTRAIT GALLERY. 465

The preservation op Sir RICHARD M'GWIRE.
On (ho 12th May, 1785, Richard Crosbie,* the aeronaut, was to have
made an ascent in a balloon, but, finding himself too heavy, his place
was taken by 'Richard M‘Gwire, son of Arthur M‘Gwire, a Master in

Chancery, then a student in Trinity College, who held a commission
as ensign in the 61st Regiment. The ascent was made from the barracks
in Dublin. The balloon was carried out to sea and, bursting, fell into

the water entangling M‘Gwire in the ropes. He was rescued by the
crew of the pilot boat Blithe Anne. On (he Sunday following,

M‘Gwire, attended, by his fellow students, went to the Castle and the
Lord Lieutenant, the Duke of Rutland, conferred on him the honour
of Knighthood. The crew of the boat were rewarded with UX<
guineas raised by subscription. {See Saunders's Neios-Letter, 18th May,
1785)

nxEZZOTisi'T, by William Ward, after J. J. Barralet.

Tlie engraving shows the crew of the boat rescuing M‘Gwire
from the watei’. In another boat are Lord Jocelyn, Lord
Henry FitzGerald and others, who had gone out to his relief.

From Chaloner Smith collection.

The Illuminations and Fireworks in St. STEPHEN’S GREEN
exhibited April 25th, 1749, thanksgiving day for the general

peace concluded at Aix-la-Chapelle, 1748,

This print, engiaved for the Universal Magadne, 1749, is a smaller ver.sion

of the folio print engiaved by T. Chambers, after a drawing by J. Tudor,
piddished by Tudor in 1749. In the centre is the Temple of Peace, 64 feet

high, illuminated from within, the sides adorned with statues representing

the virtues and blessings of peace. The ^Yhole was enclosed with a

balustrade of rockets, 800 feet square, interspersed with obelisks and
pillars variously lighted and ornamented

Presented by Mr. .John Ribton Garstin, f.s.a., in 1904.

The entry OF KING GEORGE IV. INTO DUBLIN,
17th August, 1821.

coXiOVRS3> AiguATiraT, by R. Havell, after a picture

by J. Haverty, from sketches on the spot by John Lushing-

ton Reilly. (With key to portraits.)

I’liE DEPARTURE OF KING GEORGE IV, from Kingstown,

3rd September, 1821.

COXiOUR£X> AQUATINT, same artists as above. (With
key to portraits.)

* Pvichard Crosbie was a well known inventor and aeronaut. He was
a native of co. Wicklow, son of Sir Paul Crosbie, Bart. He made his

fiiat ascent on 19tli January, 1785, from Ranelagh Gardens, Dublin.

See an account of him in Hibernian Magazine for 1785.
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PORTRAITS BY “ALFRED CROQUIS.”

LITHOGRAPH PORTRAITS, by “Alfred Croquis’'—D.
Maclise—from the series which appeared in B'raser’s Magazine,
1830 to 1835

Dionysius Lardner
;

T. Crofton Croker
;
Henry O’Brien; J.

Wilson Croker
;

William Maginn
;

Thomas Moore
;

Daniel O’Connell
;
Richard I alor Shiel

;
Lady Morgan

;

Lady Blessington; J. Sheridan Knowles.

Group : O’CONNELL, LAWLESS, and SHEIL.

2082. ORIGISTAL SKETCH, SH PEifciL, for one of the HB
Caricatores—(with the Lithograph reproduction), by John
Doyle.

Daniel O’Connell, “ The Great Agitator.”

John Lawless, “ Honest Jack, the Hero of Ballibay
”

Richard Lalor Sheil, “ The Little Agitator, the Hero of

Penenden.”

Frame containing Seven DAGUERREOTYPES,

Portraits of Daniel O’Connell, John O’Connell, Charles Gavan
Dufty, Richard Barrett, Thomas Matthew Ray, Thomas Steele,

and John Gray.

Purchased from Miss Ray in 1905.

REPEAL MEETING at CLIFDEN,

LITHOGRAPH, drawn and litliographed by J. P. Haverty,

r.h.a
,
“The Monster Meetirg on 20th February, 1813, at

Clifden.”

Purchased from Miss Ray in 1905.

The EDGEWOPTH Family.

Group of twejve figures seated or standing round a table, including

PacHAEP Lovel Edgewoeth, his third wife, Elizabeth Sneyd, and his

daughter, Maeia Edgewoeth, the Novelist, at the age of twenty.

PHOTOGRAPH, from a crayon drawing by Adam Buck,

si^med and dated 1787, formerly in the possession of Michael

Pakenham Edgeworth, Esq., of Mastrim House, Anerley, half

brother of Maria Edgeworth.
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OLD VIEWS, &c., OF DUBLIN.
(In Gallery No. II.)

View of HOWTH from BEGGAE’S BUSH.

ETCHING, by Giles King, after a picture by William
Jones, 1745.

North-East Prospect of the EOYAL HOSPITAL,
KILMAINHAM.

ETCHING, artist unknown
;
published in London in 1756.

Presented by Mr. W. G. Strickland.

The custom HOUSE and ESSEX BEIDGE.

ETCHING, by Parr, after a drawing by J. Tudor, published

in 1753.

This viev/ shows the old Custom House which stood on

Essex Quay.

The parliament HOUSE.

ETCHING, after a drawing by J. Tudor, 1753.

The library, TRINITY COLLEGE.
ETCHING, after a drawing by J. Tudor, 1753.

Presented by Dr. MacDowel Cosgrave, in 1905.

The upper CASTLE YARD.
ETCHING, by Parr, after a drawing by J. Tudor, 1753.

The barracks, prom St. James’ Churchyard.

ETCHING, by A. Walker, after a drawing by J. Tudor,
1753.

The PHOSNIX LODGE.

AQUATINT, engraver unknown. This print is wrongly in-

scribed “Entrance to Phoenix Park, Dublin.” It shows the

entrance front of the Viceregal Lodge.

Presented bv Mr. W. G. Strickland in 1906.

2 G 2
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The phoenix LODGE

Bxs’Cj-RAvsiirG, by "J'. Milton, aftei- J J. JBarralet, 1783,

Shows the front of the Viceregal Lodge.

LEINSTER HOUSE.

st’JTCi-RAViM'G, by T. Milton, after J. J. Barralet, 1783.

Sliows the garden front, with Volunteers drilling Both of

these engravings are from the series publislied liy T. Mdton, in

1783.

Presented by Mr. W. G. Strickland in 1906.

BAGGOTRATH CASTLE.

EErsKAViOTC, by Medland, from Grose’s “ Antiquities of

Ireland,” 1792. The remains of the ancient castle of the

Bagods, ar.d afterwards of the Fitzwilliams, as they appeared

in 1792. The castle, of which no vestiges now remain, occupied

a site on the north side ot the present Upper Baggot-street.

Presented by Dr. MacDowel Cosgrave in 1907.

The HARBOUR of DUBLIN with the LIGHTHOUSE.

AQUATiwT, by J. Fisher, 1792.

The bay OF DUBLIN, with Views of the North Wall
House.

597. osEi piCTXJBB, by Joseph Tudor.

Purchased in 1911.

View of the BAY OF DUBLIN.

AQUATSxax, b)' Thomas Malton, after F. Wheatley, 1785.

The Sheds of CLONTARF.

AQUATiKfT, by Thomas Malton, after F. Wheatley, 1785.
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Vir.w OF DUBLIN BAY from the ROYAL CHARTER SCHOOL

577. oil. PICTURE, by Wm. Ashford, p.r.h.a.

2 ft 3 in. H.
;

4 ft. 3|- in. w.

This view, painted in 1794, .shows the Royal Charter School,

situated on the Clontarf road.

Purchased in 1 906.

DUBLIN, from the MAGAZINE HILL.

AQUATITTT, by J. FiSHER, 1792
Both these views are from Jonathan Fisher’s Scenery of Ireland,

(L'c., pulilished in 1795.

Presented by Dr. Culwick in 1902.

Inside Yiew of the PRIVATE THEATRE, FISHAMBLE
STREET

ENGRAVING', fi'om Walker’s Hibernian Magazine, March,

1794. The Private Theatre was constructed on the site of the

old Music Hall, and was oi^ened under the management of the

Earl of Westmeath and F. E. Joues, on Gth March, 1793, with

the “ Beggar’s Opera.” The Auditorium was lavishly decorated

by V. W’'aldre and J D. Herbert. The amateurs continued

to run this theatre until 1796.

OPENING OF the new DOCKS Ox\ St. George’s Day, 1796.

ENGRAVING,
This engraving shows the opening of the Riugsend Docks by

the Lord Lieutenant, Earl Camden.

Presented by Mr. W. G. Strickland in 1906.

Views of the PiGEON HOUSE.

2602. WATER COEOUR, artist unknown.

Shows the Pigeon House, with the Yacht of the Lord Lieu-

tenant, Lord Cornwallis, lying alongside. The “ Dorset ”

yacht was attaclied to the service of tlie Lords Lieutenant of

Ireland and was commanded by Sir Alexander Schomberg

from 1771 to 1801.

Presented by Mr. W. G. Strickland in 1906.
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632, 633. oxi, pictures by Wm. Sadler.

Two Views of the Pigeon House and S(nitli Wall.

Presented by Cajjtain Guillamore O’Grady.

VIEWS OF DUBLIN, by JAMES MALTON.

A series of 25 Aquatints, as follows :

—

The Great Courtyard, Dublin Castle
;
published

Custom House, . . . ,,

Royal Exchange, ...
,

Leinster House, ... ,,

Trinity College, . . . .,

St. Patrick’s Cathedral, . . ,,

Tholsel, .... .,

Charlemont House, . . ,,

College Library, . , . ,,

Barracks, . . .
. ,,

The Parliament Llouse, . . ,,

West Front of St. Patrick’s Cathedral,
,,

Provost’s House, . .
. ,,

Old Soldiers’ Hospital, Kilmainham,
,,

Royal Infirmary, Phoniix Park,
. ,,

Powerscourt House, .
. ,

Lying-in Ho.spital,...
,,

Rotunda and New Rooms,
. ,,

Marine School, ... „

St. Stephen’s Green, .
. ,,

View of Dublin from the Magazine
Phoenix Park,...

,

View from Capel-street, looking over

Essex Bridge, . . . ,,

St. Catherine’s Church, Thomas street,
,,

The Blue-Coat Hospital, . . ,,

View of the Law Courts, looking up the

Liffey, . . . ,.

1792.

1793

’ J

J;

1794

53

1795

53

1796

33

1797

1798

1799

These views were taken in 1791, and the engravings were
issued in sets of .six between 1791 and 1799, and afterwards

in one volume with descriptive letterpress. Sets were also

issued coloured. The plate of the Parliament House occurs

in two states. The earlier, and scarcer, state has a man
driving two pigs in the foreground. In the later state this

was erased, and replaced by a man running from a dog
;

also

the two figures of hulies, in centre, do not appear in second

state. The plate of Trinity College is also found in two states,

the figures being difierent in each. There are two diftei'ent

plates of the Custom House.
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Besides the twenty -five views, tlie bound volume also con-

tained, as frontispiece, “The Arms of the City of Dublin,” a

“Survey of the Bay of Dublin, 1795,” and a “Survey of the

City of Dublin as it stood in 1010,” taken from Speed’s

map.
Malton struck off a few impressions from the etched plates

before they were aquatinted, and coloured them by hand so

as to make them practically water-colour drawings. The fol-

lowing examples are in the Gallery :

—

VIEW or suBiiXM' FROM THE PARK, etched Outline

only.

THE cvsTOni HOUSE, etched outline only. This is a

different plate from the one in the series above.

2361. THEiPARXiiAMEHT HOUSE, water-colour over etched

outline. This is the plate in first state as described above.

2292. TRINITY coEXiEGE, water-colour over etched outline.

This is the plate with variations as noted above.

The custom HOUSE.

2638. WATER coxouR, over etched outline.

The PROVOST’S HOUSE.

2639. WATER COXOUR, over etched outline.

Malton ahso did a number of large water colour drawings of

Dublin buildings, many of wliich he exhibited in the Royal
A cademy, as follows :

—
1792. 'The Portico of the Parliament House.

,,
The New Portico to the House of Lords.

1793 The New Custom House,

,, The Tholsel.

1794. Lord Charlemont's Casino at Marino.
1795. Dublin, from the Magazine.

„ The Royal Exchange.

„ Library of Trinity College.

1796. S.E. View of Royal Hospital, Kihnainham.

,,
N.W. View of St. Patrick’s Cathedral.

1797. St Stephen’s Green.

,, View up the Harbour from Riugsend.

,,
The West Front of Trinity College.

,,
The Parliament House.

1799. The Law Courts.

„ The Blue-Coat Hospital.

1800. View from Capel-sti-eet, looking over Essex Bridge to

the Royal Exchange.
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TRINITY COLLEGE.

2184. wiiLTSi£-coi.otrK drawing, by James Malton.
Drawn in 1796.

20J in. H.
;

31) in. w.

Exhibited at E.A. in 1797, and at Burlington Fine Arts
Club in 1884.
Purchased iu 1885.

View of TRINITY COLLEGE TAKEN THROUGH THE COL-

LONNADE OF THE PARLIAMENT HOUSE.

2683. WATER COX.OUR, by James Malton.

X.XNE AND ETCHING, by WiLSON LowRY, after James
Malton

;
the figures engraved by Thomas Malton after

Robert Smirke, r.a. ; 1793. Similar to above, but with

variations in the figure.

The THOLSEL.

2185. WATER-COliOUR DRAWING, by JaMES MaLTON.
Drawn in 1792.

16J in. n.
;
23 in. w.

The Tholsel, which stood in Skinner-row, on the site now
occupied by Nos. 1, 2, and 3, Cliristchurch-place, was built at

the latter end of the reign of Charles I., replacing an older

building. It was taken down in 1805.

The statues shown in the niches over the entrance represent

Charles I. and Charles II. They were the work of William

de Keyser, 1684. When the Tljolsel vuts taken down they

were removed to Christ Church Cathedral, where they now are.

E.xhibited at R.A. in 1793.

Presented by William Smith, f.s.a., in 1872

ST. CATHERINE’S CHURCH, Tiiomas-street.

2186. WATER-COEOUR DRAWING, bv James M ALTON, drawn

Purchased in 1894.



NATIONAL, HISTORICAL, AND PORTRAIT GALLERY. 473

THE CASINO AT MARINO.
2631. WATER COZ.OUR SRAWiNC, by James Malton, drawn

ill 1795. This <lra\vin'>' lias not been engraved.o o
Purchased in 1907.

WATER corouR BRAWISTG, aitist Unknown.

Purchased in PJ14.

EMCRAvmc, by T. Milton, after F. Wheatley, 1783.

Presented by Dr. MacDowel Cosgrave, jn 1907.

The custom HOUSE.

2718. WATER coEotTR, by James Malton, drawn in 1793.

Purchased in 1914.

The blue-coat SCHOOL.

2719. WATER coZiOUR, by James Malton, drawn in 1799.

Purchased in 1914.

The marine SCHOOL.

2720 WATER COEOUR, by James Malton, drawn in 1795.

Purchascil in 1914.

ST PATRICK’S CATHEDRAL.

2640. WATER. COEOUR liy James Malton.

Drawn in 1793.

2637. XRTDXAI? XUK, rrawxm'G, interior view, liy G. IMiller.

ENGRAVisfC, by W. Radclyffe, after P. Byrnb, 1818.

(Engraved for Mason’s Hibernia.)

View of the Choir.

Presented by Dr. MacDowel Cosgrave, in 1907.

BKTGRAVXKG, by w, Smith, after P. Byrne, 1818. (En-
giaved for Mason’s Hibernia.)

South ea.st view.

Presented by Dr. MacDowel Cosgrave, in 1907

EXTHOGRAPH, by J. D. Harding, after Robt O’Callaghan.
Neweniiam, 1830. South view.

Presented by Mr. W. G. Strickland, in 1906.
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isTHOGRAPH, by J. D. Harding, after Robt. O’Callaghan
Newinghaii, 1830.

South east view.

Presented by Dr MacDowel Cosgrave, 1907.

CHRIST CHURCH.

EM'GRAViN’C, by Medl and, from a drawing by Bigari ;

—

from Grose’s “Antiquities of Ireland,” 1791. South east view

ENGRAVING, by T. Barber, after G. Petrie. Sliows the

church as it appeared in 1819.

ENGRAVING, by J. Greig, after Grattan.
South west view, showing the entrance to the old Four

Courts and portion of St. Michael’s Church.

All presented by Mr. W. Q. Strickland, in 1906.

The fountain IN MEERION SaUARE.

AQUATINT, by J. G. Stabler, after J. J. Barralet.

The Fountain was erected on the west side of Merriou

Square in 1791, to the memory of the Duke of Rutland, Lord
Lieutenant. The figure of the sea-goddess or nymph shown
in the print was brought from a fountain in Mary Street, but

has long since disappeared.

THE ROYAL EXCHANGE.
630. WATER COLOUR BRAWiNG, by T. H. Chaigneau.

Drawn in 1792.

WATER COLOUR BRAWING, by PATRICK ByRNE, R.H.A.

24J in. H, ; 31 in. w.

The drawing shores the interior before the alteratioir of The
Rotunda when taken over by the Corporation as the City Hall.

Purchased in 1913.

The Portico of the HOUSE OF LORDS.

2668. WATER COLOUR BRAWING, by Samuel AVoolley,
done in 1797.

21 in. H. ; in. w.

Purchased in 1913.
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The Portico op the HOUSE OF LORDS, and View of

Part of TRINITY COLLEGE.

WATER COEOUR ERAWIITG, by PATRICK ByRNE, R.H.A.

2 ft. l.J in. H. ; 19 in. w.

Purchased in 19 J 3.

Five Views of the PARLIAMENT HOUSE.

EXTGRAVXM’GS, by P. Mazell aucl others after Rowland
Omer, published by Bernard Scale in 1767.

The Old COURTS OF JUSTICE, Christ Church.

ENGRAVING, fi'om the Gentleman’s Magazine, 1788.

The old “Four Courts” were situate on tlie west side of Christ

Church They were used until 1796, when the present Courts

on Inn’s Quay were completed. The view is taken from near

the entrance, looking towards the screen of the Court of

Chancery.

COLLEGE GREEN.
COEOVREE PRINT, by R. Havell, after T. S. Roberts.

View op COLLEGE GREEN and TRINITY COLLEGE.

2576. WATER COEOUR, by S. F. Brocas, drawn in 1818.

Purchased in 1904.

College Oreen with the PARLIAMENT HOUSE.

coEovREE AQUATINT, by R. Havell, after W. Brocas.

Portico of the HOUSE OF LORDS and TRINITY COLLEGE.

COEOUREE QUATINT, by R. HaVELL.
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A SOUTH VIEW OF the RIVER LIFFEY.

cox.ovB.Ei5 AQUATiWT, by J. Bluck, 1807, after a drawing
by T. S. Boberts.

View, looking up the river, from the old Coal Quay and

Fruit Market, showing the Four Courts and tlie ruins ot the

Coal Quay Bridge, after the flood in December, 1802.

View from near the FOUR COURTS.

COX.OVBED PEiTTT, by B. Havell, after T. S. Roberts.

View from near the FOUR COURTS.

^ESmOXE 3>BiLWX»JCr, by T. S. Pv,OBERTS.

View from near the CUSTOM HOUSE.

COEOUEED PBZNTf by R. Havelb, after T. S. Roberts.

The castle.

coEouHEB PBiwT, by R. Havelb, after T. S. Roberts

THE NEW POST-OFFICE, SACKVILLE-STREET.

cox>ouBz:xi PBXMT, by R. Havell, probably after T. S.

Roberts. f

Publislicd in 1818.

The grand CANAL HOTEL, PORTOBELLO.

AQVATiwT, by James Ford, Dublin.

Shows tlie Harbour of the Grand Canal at Portobello, with the

Hotel “opposite the pleasant village of Ratlimines,” of which

we, are told that “ the beauty and salubrity of the situation,

enlivened by the daily an-ival and departure of the canal Ijoats

render it a truly delightful summer residence.”

Presented by Mr. W. G. Strickland, in 1906.
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The new STAMP OFFICE—(Powerscourt House).

AQUATiifT, liy James Ford, Dublin.

Puwerscourt House was built in 1774 l)y Richard Viscount

Powerscouvt. It was sold in 1807 to the Goveninient by the

4th Viscount, and in 1811 it was occupied by the Coinrni.ssioners

of Stamp Duties.

Preisented by Mr. W. G. Strickland, in 1906.

The museum, TRINITY COLLEGE,

coxouzzxiis AQUATiMT, after W. B. S. Taylor.

The grand SOUARE, TRINITY COLLEGE, at the
Quarterly Examinations.

coi.ovsEi> A'iiuATXN'T, by W. B. 8. Taylor,

SMOCK ALLEY THEATRE.

ekg ravik G-, from the Gentleman s Magazine, 1789.

The view shows the front of theatre, which occupied the

site on which the church of Saints Michael and John was
erected in 1815.

DALY’S CLUB HOUSE.

EWGRAViwcj, from the Gentleman’s Magazine, 1790.

About the middle of the 18th century Patrick Daly opened
a Chocolate House at Nos. 2 and 3 Dame Street, which became
the most famous establishment of its kind in Ireland. In 1790
a new building erected by the members of the Club was com-
pleted from the designs of Francis Johnston. It was superbly

furnished, and was declared to be the finest Club House in

Europe. The Club continued to exist down to about 1823.

ST. ANDREW’S CHURCH

EJ^GSAVisTG, on a business bill-head.

This small view is the only one known of the old “ Round
Cburch ” in St. Andrew Street, built in 1807.
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SARAH’S BRIDGE, on the River Liffey.

AQUATINT, drawn and engraved by John James Barralet,

1793.

HARCOURT LOCK, on the Grand Canal.

AQUATINT drawn and engraved by John James Barralet.

Barralet’s views are amongst the scarcest and least known of

Dublin views.

VIEWS OF DUBLIN by HENRY BROCAS.

Twelve views, coloured prints, by H. Brocas, after S. F.

Brocas, as follows :

—

View of the Four Courts, looking down the River Liffey.

View of the Corn Exchange, Burgh-quay, and Custom House.

View from Carlisle Bridge,

View of the Post-Office and Nelson’s Pillar.

View of the Lying-in Hospital and Rutland-square.

View of the Castle Gate and Royal Exchange.

View of the Royal Exchange, Dame-street.

View of the Bank of Ireland, College-green.

College-green.

View of the Custom House.

View of the Castle Cliapel.

View of Trinity College from Westmoreland-street’.

These views were published by Le Petit, Dublin, and issued,

in parts, between 1818 and 1829.

DUBLIN FROM near the FOUR COURTS.

2440. WATER coiiOUR, by S. F. Brocas.

Purchased in 1901,

Quadrangle of the FOUR COURTS MARSHALSEA, Thomas
Street.

PENCii. »RAWING; by Reid, 1860.
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Series or Views of OLD CHURCHES AND CHAPELS IN

DUBLIN.

2723. 3>RAWiM-cs IN XNJDxaN XNS, aitist unknown, about
1818, as follows :

—

St. .John’s
;

St. Mark’s
;

St. James’
;

Arran Quay R.C.

Chapel
;
Manor Street R.C. Chapel

; Fleet Street R.C. Chapel
;

Bridge Street R C. Chapel
;

York Street Meeting House
;

Whitefriars Street Meeting House
;

St. Peter’s Church
;

St.

Luke’s Church
;

St. Bride’s Church
;

St. Michan’s Church

Presented by the Rev. Rowland Scriven in 1913.

Crow Street THEATRE.

XNX>XAN INK DRA-wiNC, artlst unknowii.

Presented by the Rev. Rowland Scriven in 1913.

OLD LONDON BRIDGE OVER THE River Dodder.

2500. WATER COX.OUR, by George V. du Noyer.
Drawn in 1841.

Purchased in 1902.

OLD MILL AT RATHGAR.

2379. WATER COI.OUR, by George Petrie.

Stokes Bequest.

The city OF DUBLIN in 1846.

Bird’s-eye view, woodcut from the Illustrated London News,
1846.

V iew op DUBLIN, taken from the SPIRE OF ST. GEORGE’S

CHURCH.

24.50. WATER coiiOUR, by James Mahony.

4 ft. H. ; 5 ft. 3 in. w.

Drawn in 1853.

Taylor Bequest.
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,

Intkrior of the chapel EOYAL, Dublin Castle.

2455. WB.TER coEotTR, by James Maiiony.

2 ft. 8 IQ. H. ; 2 ft. w.

Drawn in 1854.

Taylor Bequest.

The DUBLIN EXHIBITION of 1853.

LITHOGRAPH, published liy Marlow Brothers.

VISIT OF QUEEN VICTORIA and PRINCE ALBERT jo the

DUBLIN EXHIBITION of 1853.

2452. WATSR COLOUR, by James Maiiony.

2 ft. 5 in. H. i 2 ft. 2J in. w.

Taylor Bequest,

OPENING OF THE DUBLIN EXHIBITION, 1853, by Queen
Victoria.

2453. WATER COLOUR, by James Maiiony.

1 ft. 9 in. H. : 2 ft 3^ in. w.

Taylor Bequest.

The BAY AND CITY OF DUBLIN, TAKEN FROM MaRINO.

A<juATi3JT, by D. Havell, after T. L. Rowbotham.

The new PIER AND LIGHTHOUSE AT HoVv^TH, from
Irelands Eye,

AQUATINT, by D. Havell, after T. L. Rowbotham.
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OLD MAPS OF DUBLIN.
MAP OP x.EliffST&R, by JoH.\ Speet). Witli a plan oi

Dublin in 1610, the earliest published map of the city.

Duaiiifi- sw 1610 , by John Speed This map (11| in. by
1.5 in.) is a larger version of the ma[) (6 in. by 7 in.), dated

1610, which appears in a corner of Speed’s map of Leinster,

above. Its source lias not been traced.

IN 1716;, by Herman Moll. A small map
;
an

inset in Moll’s Map of Ireland, 1714.

Pre.seiited by Dr. MacDowel Cosgrave, in 1907.

SUBX.XN BA7 and city, Howth, &c., by Capt. GIreenville

Collins Inscribed “ To His Grace, James, Duke of Ormond,
I'l’c., this is humbly dedicated and presented by Capt. G.
Collins.” From Great Britain’s Coasting Pilot, a series of

charts by Greenville Collins, Hydrographer to the A.dmiralty,

published in 1693.

suBisXN IN 17Z3 , drawii by Charles Brooking, engraved

by T. Bowles. Published in London by John Bowles, in 1728.

Above the map is “A Prospect of the City of Dublin from

the North,” and on each side are the arms of the Dublin Trades

Guilds, and the following views :

—

The Front of St. Werbnrgh’s Church.

The Linen Hall.

Dr. Steeven’s Hospital.

A Prospect of St. Stephen’s Green.

Statue of King William III. in College Green.

The College.

The College Libraiy.

The Lord Mayor’s House.
Blue-Coat Boys’ Hospital.

The Tholsel.

The Poorhouse.

The Statue of King George I. on Essex Bridge.

The Castle.

The Custom House.

The Barracks.

The Royal Hospital.

Front of St. Anne’s Church.

The Corn Market House, Thomas-street.

The Hospital in Stevens-street.

A Prospect of the City Basin.
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These views are of much interest, sliowing many buildings

now demolislied oi- much changed
;

such as the Tholsel
;

old

Essex Bridge, with the statue of King George I. on a pedestal

projecting into the river;— this is the statue which is now in

the Mansion House Garden, Dawson-street ;—the front of St.

Anue’s Church
;

tlie old Custom House which stood on Essex
Quay, and the old front of Trinity College.

The bay and HAKBOUK of DUBLIN.

EM-GUAVED, by E. BowEN, and published by Bowles,

London, in 1728.

Plan of the STREETS between the CASTLE and ESSEX
BRIDGE IN 1751,

Entitled “ A survey of the present streets immediately leading

to His Majesty’s Royal Pallace or Castle of Dublin, November
ye 9th, 1751.”

Plan of the SAME GROUND, showing the proposed Route
OF PARLIAMENT STREET, 1753.

Entitled “ A Design for opening proper streets or avenues

to His Majesty’s Royal Pallace, &c., in Dublin, January 15th,

1753.”

Both presented by Mr. J. F. Fuller, in 1914.

BUBim iiff 1753 . by John Rocque, engraved by J. J.

Perret.

This map was published in 1754 or 1755. It, was followed in

1756 by the large map in four slieets. catalogued below.

Both maps were many times subsequently re-engraved and

published, with additions, notably by B. Scale, in 1773. This

latter has three small views in the mai’gin, viz., Kildare House,

the Bai’rack, and tlie Royal Hospital.

BUBi.xi\r 1ST 1756, by John Rocque, Large map in four

sheets.

Presented by the Duke of Leinster.
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DUBiiiKT ZN 1773, by JoHN RocQUE, Large map in four
sheets.

Presented by Mr. Cteorge Fottrcll.

DUBiiin- iw X797, engraved by S. J, Neele
;
with vignette

by J. COLLYER.

Busiiisr IN 1831, by J. Cooke.

This is the map originally published in 1822, on the occasion

of the visit of George IV. to Ireland, corrected and re-published

in 1831. Round the margin are 24 views of buildings.

Presented by Mr. W. G. Strickland.

Map op the portion of the GRAND CANAL) from Dublin to
Monasterevan.

From drawing by J. Brownrigg, Surveyor, 1788.

Purchased in 1914.

LIST OF AUTOGKA.PHS.

(Exhibited in the Portrait Gallery.)

A. L. = Autograph Letter.

A. X., S. = Autograph Letter, Signed.

S. — Signature.

Balfe, Michael W. A. L. and Music.

Becher, Lady (Eliza O’Neill). A. L., S
*Beresford, William, Viscount. S.

Bianconi, Charles. A. L.. 8.

*Blessington, Lady. A. L.

fBoycot, Capt. C. C. A. L., S.

Brocas, Wm, A. L., S.

tBronte, Charlotte. A. L., S.

Biu’ke, Sir Bernard. A. X., S.

tBurke, Edmund. S.

Burton, Sir Frederic W. A. X., S.

§Bushe, Charles K.
Butt, Isaac. A. X., S.

^"Canning, George. A. X., S.
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*Chaxieiuont, James, 1st Earl of. Bank Draft.

*Clare, John, 1st Earl of. A. L., S.

*Cloncurry, Lord A. L., S.

fCramixton, Sir Philip. A. L., S.

fCrawford, W, Sharman. A. L., S.

§Croker, T. Crofton. A. L., S-

tCromwell, Oliver. A. L
, S.

jCullen, Cardinal. A. L., S.

*Curraii, J. P. S.

tDalton, John. S.

tDaunt, W. J. O’N. A. L., S.

tDavis, T. O. A. L., S.

D’Israeli, B. A. L., S.

Doyle. Richard. A. L., S'.

tDufl’y, Sir C. G. A. Z., S.

Dutferin, Marquess of. A. L.

Edgeworth, Richd. Lovell. A. L., S.

tEdgeworth, Maria. A. L., S.

* Faulkner, George. S'.

fFitzGerald, Lord Edward. A. L., S.

FitzPatrick, W. J. xi. L., S.

Giiikell, Godert de. S.

§ Gough, Hugh, 1st Viscount.

^Grattan, Henry. A. L., S., and Bank Draft.

tGriffin, Gerald. A. L., S.

tHall, Mrs. A. M. S.

fFIamilton, W, Rowan. S.

t Harvey, William H. .1. Z., S.

Hayes, M. Angelo, b.h.a. S.

tJameson, Mrs A. Z.

Jebb, Bp. John. A. Z., S.

Jones, Sir T. A., p.r.h a. A. Z., S,

*Lake, Lord. S.

fLarcom, Sir Thomas. A. Z., S.

Lecky, W. E. H. d. Z., S.

tlieinster, Charles W., 4th, Duke of. A. L.

Lever, Charles. A. L., S.

§ Lover, Samuel. Verses.

IMacHale, Archbishop. A. L. S.

fM'adden, R. R. A. Z., S.

t Mathew, Rev. Theobald. A. Z,, S.

tMeagher, Thomas Francis. S.

Meehan, Rev. C. P. S.

Moira-

—

See Rawdon.
*Monck, Chardes, 4th Viscount. S.

Moore, Thomas. A. Z., S., and Music.
* Morgan, Lady. A. Z., S.

Mornington, Garret, 1st Flarl of. -1. L., S.

*Napier, Lord Chancellor. A. L., S.

§Norbury, John, 1st Earl of.



NATtONAL, TirSTOKU’AL, AND PORTRAIT GALLERY. 485

fO’Brieu, William Smith. A. L., S.

O’Connell, Daniel. A. L., S.

O’Connor, Fergus. Frank.

tO’Curry, Eugene. S.

tO’Donovan, John. A. //., S.

fO’Hagan, Thomas, Lord. yl. //., A.

O’Neill, Miss Eliza.—NeeBecher.
Ouseley, Sir Coi-e. A. L., S.

tParnell, Charles Stuart. A. L., S.

Parnell, Sir Henry. .9.

tPetrie, George. A. L., S.

fPluiiket, William C., 1st Lord. A. L., S.

Ponsonby, George. A. L., S.

Rawclon, Francis, Lord. A. L., S.

fRosse, William, 3rd Earl of. A. L., S.

fShackleton, Richard. A. L., S.

Sheil, R. L. Frank.
Sullivan, A. M. A. L., S.

fSwift, Jonathan. S.

Taylor, Col. Meadows. A, L., S.

Tighe, Mrs. Mary. S.

Todd, J. Henthorn. S.

Tone, Theobald Wolfe. S.

t Tyndall, John. A. L., S.

§ Victoria, Queen. A. L.

Richard, Marquis Wellesley, when Lord Morningtoii.

A. L., S.

Do., A. L., 8.

iWellmgtou, Duke of, when Sir Arthur Wellesley, 8
Do., A. L. 8.

Whiteside, Jas. A. L., S.

tWilde, Sir William. A. L., S.

* Presentsd by Richard Greene, Esiy

t Presented by Alfred Webb, Esq.

i Presented by Francis Wellesley, Esq.

§ Presented by the Hon. Gerald Ponsonby.
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SCULPTUKE.

CASTS
From the sculptures of the Parthenon and from statues, busts

and other examples of Greek and Greco-Roman Art

Modern sculpture, chiefly Portrait Busts in marble, will be

found in the Portrait Gallery.

The letters M.B.M. signify that the original marble is in the

British Museum.

SCULPTUEE FROM THE PARTHENON.
A brief description of the Partlienoii at Athens, from

which, in its ruined condition, the great works of sculpture,

now in the British Museum, were taken by Lord Elgin, which

are here represented by casts, may not be unacceptable. It

holds the first rank among the combined architectural and
sculptural achievements of mankind.

The Parthenon, the temple of the virgin goddess, Pallas

Athene,stood on the Akropolis of Athens, and was constructed

by Iktinos, during the administration of Perikles, between

454 and 438 b c. The sculptural decorations and probably

the whole design of the temj)le were executed under the

superintendence of Pheidias. It is an oblong building of

the Doric order, 228 feet long by 101 feet wide, on the level

of the colonnade. The cella, within the colonnade, contained

the great statue of Athene executed in gold and ivory, one

of the most celebrated works of Plieidias. At the eastern

and western end of the building the pediments rise in

triangles above the external architrave and frieze sur-

ipounting the colonnade. In these pediments were repre-

sented, in entire relief, on the eastern the birth of Athene,

on the western the contest of Athene and Poseidon for the

soil of Attica. Along the frieze of the colonnade the metopes

(see XXII. to XXX.) alternated with the triglyphs. Within
the colonnade, along the outer wall of the cella, ran the

Panathenaic frieze. (See XXXVII. to XLII.)

XXII. to XXX., both numbers inclusive, are casts from the Metopes

of the Parthenon, of which the original marbles are in the

British Museum. They are set in panels on the wall

of the sculpture-hall. No. XXIII. on the east wall is

placed between two of the triglyphs cast from the Par-
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thenoii in order to sliow the original ])osition. Tlie Metopes
represent the battle between the Centaurs and Lapithae.

They are about 4 feet 2 inches square, and wci'e originally

seen at a height of nearly 44 feet from the ground.

XXXVII. to XLII., set in panels along the wall of the

sculpture-hall, under the metopes, are casts from the marbles

of the Panathenaic frieze, which ran along the exterior wall of

the cella or inner temple of the Parthenon, which are in the

British Museum. Where two slabs, not originally consecu-

tive, are placed in the same panel a line of demarcation is

given by a narrow style.

It is said that the marbles of the Panathenaic frieze were
coloured. They extended 380 feet, and represented the whole

of the solemn procession to the temple of Athene during the

great festival, which was held once in four years, in the third

year of each Olympiad. Every freeborn inhabitant of Attica

was entitled to assist at it. Many are on horseback, others

about to mount, some in chariots, some leading the sacrificial

oxen and other victims
;
some bearing offerings, and presenting

the sacred veil in presence of the gods, seated on thrones.

XLIV. T HE Horses of Hyperion, or Morning. 4 ft. h., 6 ft. 5 in. w.

They were placed in the acute angle of the South end of the

Pediment. Before them, Hyperion’s head and arms were
just seen rising from the sea, and curbing the spirit of his

horses. These, by their play of line, carry the eye upward
towards the apex.

XLV. Theseus (4 ft. ii., 6 ft. w.), fiv m the Eastern Pediment;
recumbent on a lion’s skin, turned towards the horses.

The attitude of the figure resembles that of Hercules on

several coins.

XLVI. Hemeter (Ceres) and Pkksephone (Proserpine) succeed

the figure of Theseus. 5 ft. h. to top of shoulder, 6 ft. 4 in. w.

The heads and hands are wanting, but the rest of the figures

are sufficiently well preserved to exhibit the powers of

Pheidias in drapery. They are seated on low square seats

covered with folded carpets or cushions, and are designed to

suit the ascending line of the upper cornice of the pediment,

XLVII. Iris. 5 ft. h. to top of shoulder. The messenger to earth

of the tidings of the miraculous birth, supposed to have
formed the central group of the Pediment.

XLVIII. One of the Fates. 4 ft. 2 in. h. to top of shoulder.

Between this and Iris is the total lapse of the central compo-
sition

;
and this figure is under the descending line of the

Pediment towards the north.

XLIX. Two OF THE Fates (3 ft. 8 in. ii., 7 ft. 5 in. w.), and Head of

the Horse of Night. One of the Fates is recumbent, resting

on the knee of her sister, who is seated. This group occupied

the northern angle of the Pediment.
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L. Ilissus. 2 ft. 6 in. ii. 6 ft. w. A recumbent figure of a river

goil from the extreme north angle of the Western Pediment,

commonly called the Ilissus.

STATUES.
The restorations referred to are those in the original statues.

LI. Venus or Dione. Townley Collection, British Museum. G ft.

7 in. II. The original statue, which was found at Ostia, among
the ruins of the baths of Claudius, in 177G, is in marble, in

two pieces, joined, as is also the cast, at the lower part of the

body, within the drapery. A similar statue, called the Venus
of Arles, is in the Louvre. The left arm, right hand, and
tip of the nose are restorations.

LIII. Discobolus or Quoit Thrower. From the Vatican. 5 ft.

10 in. H.

This statue was found at Tivoli, and is probably an ancient

copy of the one in bronze by Myron, a Greek sculptor
;

circa b.c. 4.34. There is a repetition in the British Museum.
The left hand is a restoration.

LVII. A Satyr, commonly called the Rondinini Faun. British

Museum. 5 ft. 9| in. ii.

LVIII. Laoooon. From the Vatican. 6 ft. 3 in, h., 4 ft. 9 in. w.

7 ft. 2 in. to top of the outstretched hand.

The original of this group, in Grechetto marble, composed

of six blocks, was found in the ruins of the palace of Titus

in 1506. Laocoon, the son of Priam, and priest of Apollo,

had endeavoured to [irevent the entry of the wooden horse

devised by the Greeks to introduce within its body a force

into Troy, and thus drew upon himself the vengeance of

the gods, who had willed the destruction of Troy. The
group represents him and his two sons struggling in death

agony against the serpents sent by the gods.

The right hand of the eldest son, the right arm and foot

of the younger son and the right arm and part of shoulder

of Laocoon are restorations. The original group is supposed

to be the work of three Rhodian sculptors—Apollodorus,

Atlieiiodorus, and Agesander, and is described by Pliny, who
saw it in the palace of Titus. Another restoration is in

Florence, in which the right arm of Laocoon is bent towards

the head. Presented by Lord Cloncurry.

LX I. Ariadne. 4 ft. 9 in. ii.

She holds a stall' in her right hand over her shoulder,

a bunch of grapes in her left hand ; a young panther sports

at her feet. M.B.M Townley collection.
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LXV. Venus. 3 ft. 4 in. ii.

This graceful statue seems to have been wrongly restored

as there is evidence of her having originally held some ob-

ject in contact with her chin. Some drapery falls from her

• right leg. Found at Ostia, in 1775. M.B.M.

LXVil. Athlete with the Strigil, called Apoxyomenos. G ft. 4

in. H.

A youth is represented using the strigil or scraper, used

in tlie ancient baths and by athletes. From the statue in

marble, in the Vatican, which is supposed to be a copy of

the lost bronze original by Lysippus, mentioned by Pliny as

having so charmed the Emperor Tiiierius, that he onlered

it to be removed from its place in the baths of Agrippa to

his own apartments; but the Homan people insisted on its

restoration to its original site.

Found in an excavation at the Vicolo delle Palme (Alley

of the Palms), in the Trastevere, Rome, in 1849, now in

the Vatican. Sole restoration, the extremity of the right

hand.

LVX. Venus of Milo. 6 ft. 8 in. ii

This noble relic of ancient art was discovered near the

Theatre in the Island of Milo—the ancient Melos, in 1820.

In the Louvre.

LXXI. PuDiciTiA, or Modesty. 6 ft. 10 in. h.

This beautiful draped figure is familiar from its frequent

repetition on medallions inscribed with the name Pudicitia.

It has been also called a portrait of Livia, and supposed to

represent a tragic muse. It was removed by Clement XIV.
(Ganganelli), from the Villa Mattel to the Vatican, in 1777.

LXXII. Calliope, the Muse of Epic Poetry. 4 ft. 5 in. h.

This figure, seated on a rock, her left hand upon her knee,

holding a tablet, the right hand ujiraised as if it held the

stylus or pen, is supposed to represent the Muse of Epic

Poetry; or Clio, the Muse of History. In the Vatican.

LXXVIII. The Gladiator, or Warrior of Agasias. 5 ft. ii., 3 ft.

9 in. w.

This statue, called a Gladiator, but which more probably

represents a combatant defending himself against an enemy
on horseback, was the work of the Ephesian artist, Agasias.

It was found during the pontificate of Paul V., at Antium,
on the sea-shore, where the Apollo (Belvedere) had been
found a century before, and has generally been called the

fighting Gladiator, or Borghese Gladiator, from its localiza-

tion in the Villa Borghese. In the Louvre. The entire

right arm and right ear are restorations.
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LXXXI. Hygieia 4 ft. 7 in. h.

The Goddess of Health, daughter of ^sculapius. A
closely -draped figure holding a serpent in her right hand,

which she turns towards a cup held in her left. In the Louvre,

CXVIll. Torso of a small Statue of Venus. M. B. M.

BUSTS.

LXXXIII. Apollo. Brought from Rome by Lord Cawdor.
M.B.M.

LXXXIV. Heau of a Female. Unknown. She wears'^her

hair rolled back, and a veil falls down from the back of her

head on her shoulders. From Halicarnassus. M.B.M.

LXXXV. Juno, crowned with a broad indented diadem'
M.B.M.

LXXXVI. Homer. A terminal head. Found among the ruins

of Bai* in 1780. M.B.M.

LXXXVII. Demosthenes, the great orator and statesman,

born about 385 B.c. M.B.M.

LXXXIX. Julius Cmsau. M.B.M.

XGI. Atys. Found at Rome in the Villa Palombara. M.B.M.

XCIV. Hippocrates, the most distinguished of ancient

physicians, born at Cos about 460 b.c. Found near

Albano, among the ruins of the Villa of Marcus Varro. The
nose and the upper part of the left- ear, also the neck and
bust, are modern. M.B.M.

XCV. Clytie.

This exquisite bust rises out of the flower of the

Nymphoea lotus, and is supposed to represent Clytie, said

to have been turned into a sunflower. The original, in

the Townley collection, was purchased at Naples from the

Laurenzano family in 1772. M.B.M.

XCVII. Antinous. Colossal, in the character of Bacchus

crowned with ivy. This head, with several parts of the

statue to which it belonged, was found in 1770 in small

pieces used as stones in a wall, erected during the barbarous

ages in the grounds called La Tenuta della Tedesca, near

the Villa Pamphile, Rome. M.B.M.
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XCVIII. Hercules. A colossal head, dug up at the foot of

Mount Vesuvius, where it had been buried under the lava

from tha volcano. From Sir William Hamilton’s

collection. M.B.M.

XCIX. Unknown. Brought to England by Mr. Lyde Brown.

It is variously called the German prisoner, Arminius,

Decebatus, or Caractacus. Original M.B.M.

C. Diomedes, so called
;

otherwise one of the Homeric
heroes. Found in 1771, by Mr. Gavin Hamilton, in that

part of Hadrian’s Villa called Pantinella. Nose, small

portion of each lip, lobe of left ear, and bust modern
restorations. M.B.M.

CL Minerva. The head only is antique. It was found in

1786 in the Villa Casali, among ruins supposed to have
belonged to the baths of Olympiodorus. The helmet and
the bust, which are of bronze (in the original) are, with

some variation, copied from an ancient bust of Minerva
which was formerly in the Vatican, but is now in Paris.

CII. Dione, the Mother of Venus. M.B.M.

cm. Trajan, Eoman Emperor. This bust is remarkable for

its low forehead, Avhich, however, is found on all coins of

this Emperor. Discovered in the Campagna of Eome in

1776 by Mr. Gavin Hamilton.

CIV. Augustus. Formerly in the collection of Edmund Burke.

M.B.M.

CVI. Plautilla, wife of the Emperor Caracalla. M.B.M.

evil. Empress Faustina, the younger, wife of the Emperor
Marcus Aurelius. M.B.M.

CVIII. Female Head. Unknown. The sockets of the eyes are

hollow, and were originally filled with coloured stones of

other material. M.B.M.

CIX. Muse, crowned with a wreath of laurel. M.B.M.

CX. Jupiter. Presented by Sir George F. Hodson, Bart.
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Venus Aphrodite, commonly called the Crouching Venus.

A modern copy, in marble, executed in Rome, by Giacomo
Vanelli from the statue in the Vatican, which Avas found

towards the end of the 18th century at Salona.

The end of the right foot, the left hand, right fore-arra

and the hair, and upper part of the head are restorations.

Presented by Mrs. Carmichael in 1863.

( In Italian Gallery.)

Boy extracting Thorn.

A uiodei'H copy, in marble, by Giacomo Vanelli, from the

lironze statue noAv in Rome.

Presented by Mrs. Carmichael in 1863.

(In Italian Gallery.)

The Knuckle-bone Play^er.

Bronze statuette, by Gustav Natorp.

Presented by the Artist in 1896.

(In Italian Gallery.)

Apoli.o

Marble statue by F. .VI. Poncet.

Presented by Chas. Win., 4tli Duke of Leinster, in 1878.

Tiiis Statue formerly stood in the Bow of the large

room ill Lein.ster House.

The Dancing Faun.

Bronze statuette from the antiipie.

Presented by Mr. James F. D’Arcy, in 1903.

The following are in the Portrait Gallery. For full

description see Catalogue of Portrait Gallery.

Bust of Thomas Moore, r.h.a.

Marble
;
by Christopher Moore.

Presented by Fras. Wm., 2nd Earl of Chaiiemont, in

1873.

Bust of Daniel Maclise.

Marble
;
by John Thomas.

Purchased in 1874.

A replica of the same
;
presented by Mrs. Middleton in

1892.
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Bust of Michael \V. Balfe.

Marble
;
by Sir Thomas Farrell, p.r.h.a.

Presented by the Balfe Memorial Committee in 1878.

Bust of George Frederick William, Earl of Carlisle.

Marble; by Christopher Moore, r.h.a.

Purchased in 1890.

Bust of Henry Grattan.

Marble; by Peter Turnerelli.

Purchased in 1882,

Bust of Daniel 0 Connell.

Marble; by John .lone.s.

Presented by Mr. Vincent Scully, in 1885.

Bust of Dr. Bartholomew Lloyd.

Marble; by T. Kirk, r.h.a.

Bequeathed by Miss Elizabeth Lloyd, 1891.

Bust of King George III.

Marble
;
by Edward Smyth.

Bust of the Marquess Wellesley.
Bronze; by Sir Francis Chantrey, r.a.

Presented by Mr. Alfred Montgomery, in 1889

Bust of Rev. James IIealy

Bronze; by L. Chavalliaud. ,

Posthumous bust.

Executed for, and presented to the Gallery by, Mr. Henry
Yates Thompson, in 1896.

Bust of .John Doyle.

Plaster
;
by Christopher Moore, r.h.a.

Bust of Bishop Doyle, j.k.l.

Plaster

Purchased in 1896.

Bust of Thomas 0. Davis

Plaster model for a bust, by Christopher Moore, r.h.a.

Presented by Sir Charles Gavan Duffy in 1887.
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Bust of W. G. H. Lkcky.

Bronze
;
by Sir Edgar Boehm.

Presented by Mrs. Lecky.

Bust of Denis O’Sullivan, Singer.

Bronze ; by Derwent Wood.

Bust of the O’Gorman Mahon.

Terracotta
;
by J. Adams Acton.

Presented in i9L3.

Daniel O’Connell.

Marble Statuette
;
by Count D’Orsay, 1847.

Bust op Sir Thomas N. Deane, r.h.a.

Bronze
;
by .John Hughes r.h.a.

Presented by Lady Deane, in 1903.

Bust of Dean Swift.

Marble
;
ascribed to Van Nost.

Purchased in 1902.

Bust of Lord Chancellor Plunket.

piaster
;
by Christopher Moore, r.h.a.

Purchased in 1903.

Bust of Charles Kendal Bushe.

Plaster
;
by P. Turnerelli.

Purchased in 1903.

Eoitestrian Statuette of King .James II.

Bronze
;
by Larson after J. Wyck.

Purchased in 1902.

Bust of Viscount Beresford.

Marble.

Purchased in 1903.

Bust of William Dargan.

Marble
;
by J. E. Jones.

Presented by Mr. George Allen Phillips, in 1905.

Bust of Francis Danby.

Plaster
;
by Christopher Moore, r.h.a.

Purchased in 1913,
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Bust of Sir Thomas Wyse.

Marble
;
by Cossos and Broutos, Athens.

Presented by Miss Wyse, 1907.

Bust of Sir Edward Stanley.

Plaster
;
by Constantine Panormo.

Presented by Mr. E. Stanley Kobertson in 1903.
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PAET II.

MILLTOWN COLLECTION.

BATTONI (PoMUEO)
;

b. 1708 ;
u. 1787. Italian School.

l?attoiii was ))orn at Lucca, Imt studied in Rome, where he rose to be
considered tlie chief painter of his time. He appears to have' been a

great traveller, for his portraits are found in a large number of the great

houses of Great Rritain and Ireland, as well as on the Continent. He is

said to have painted no fewer than twenty-seven crowned heads in his

time.

1 . Portrait of Joseph Leeson, afterwards 1 st Earl of

MiUtoim.
4 ft. fi in. TT., .3 ft. 4 in. w.

Three-quarter leiigtli, standing, in loose green, fur-trimmed

coat, showing sleeves of red coat underneath.

2 . Portrait of Joseph Leeson, afterivards 2vd Earl of

Milltown.

3 ft. 3 in. n., 2 ft. w.

Three-quarter length, standing in blue, fur-trimmed gown.

3 . Portrait of a Lady as Diana.

1 ft. 7 in. n., 1 ft. 4 in. w.

Heated in a landscape with two greyhounds.

School of Baltoni.

4 . Venus and Cupid.

2 ft. 4 in. H., 1 ft. 10 in. w.

Venus reclining on a couch
;
Cupid seated by her kisses her

on the lips.

BELIiOTTO (Bernardo); b. 1720 (?) ;
d. 1760. Italian School.

Ror Biography see Part I. (Bellotto).

Studio of Bellotto :

—

5

.

The Grand Canal, Venice, ivith the Church of

Samta, Maria della Salute.

3

ft. II., 2 ft. w.
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BOTH (Jan); b. 1610 (?) ;
d. 1652. Dutch School.

For Biogi'ajihy sre I’ai t I.

6. A Horse drinking.

I 2i in. H., 91 in. \v.

A wliite lioi'se diiaking from a tiongh, hold by a. man in

wide-lnimnied hat and red coat
;

a brown horse in background
of Idgh rocks.

BREENBERGH (Bartholojiei'S)
;

n. about 1620
;

d. after

1 663. Dutch School.

6.A. Landscape with Rain.

2 ft. I in. ir., 1 ft. S in. w.

A large ruined building, with tigures and cattle in the fore-

ground.

CARRIERA (Kosalba)
;

it. 1675; d. 1757. Dnlian School.

Pastellist. She was born in V'enice, and l)ccanie the (junil of J. A.

Lazzari. She vi.sitcd France and the United Kingdom. Ten years before

hei death .she became blind, and spent her last yeaivs in works of charity

Her si.ster, Giovanna, was also an c.xeellent worker in pastel.

7, 8, 9, 10, 11, 12. Aix female heads, in. Pastel.

Id in. n., 12 in. w.

CLAUDE.- See GEl.LEE.

DUGHET (CtAsbaeo)
;
known as Gaspard Poussin

;
b. 1613 ;

13 . 1675. [French School.

Gaspard Dnghct was the l)rother-in-la w of Nicholas Poussin, under

whom he studied and whose name he adopted. He was born in Rome
of French parents, and spent most of his life there.

1 3 . Landscape ,
1 vith Jigi ires

.

2 ft. 7 in. ir., 4 ft. S in. w.

An extensive wooded landscape, with high hill on the left.

A town in the distance, and a river falling in cascades over

rocks in the foreground. Figures of muleteers and others.
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FERG (Feans Paul)
;

b. 1689 ;
u. 1740. German School.

A prolific painter, with some technical skill. He wa.s born in Vienna
and died in London. His subjects are nsually of the petty-historical

class.

14 . Attach.
1 1 in. H., in. w.

Roman Solclieus fightino' amongst rocks.

15 . Defence.
11 in. H., 84 in. w.

Soldiers defending a position amongst rocks.

FIJT (Jan)
;

b. 1611
;

u. 1661. Flemish School.

For biography .see Pari 1.

16 . Dog and Dead Game in a Landscape.

.3 ft. .3 in. II., 2 ft. 6 in. w.

Landscape, with dog seated on the left, and dead hare and
birds.

71 . Poidtry.
3 ft. 3 in. H., 2 ft. 6 in. w.

A large cock and a hen in the middle of the picture
;
two

rabbits and a basket of pigeons. A cat creeping along a wall.

GARDNER (Daniel)
;

b. 1750 ;
u. 1805. British School.

A native of Kendal. His portraits, which are mostly in pastel, are
now much .sought after by collectoi.s.

18 . Charles, First Earl of Yarborough, as a hoy.

\ 2 in. n., 1 1 in. iv.

In gouache
;

oval.

Bust portrait of a boy in red coat, with white collar, and
large black hat with feather.

GELLEE (Claude), called Claude Lorraine
;

b. 1600; d. 1682.

French School.

Claude was the sou of a pastry-cook, and was born at Champagne, in

the Duchy of Lorraine. He found his way to Rome about the year 1013,

and there entered the service of Agostino Tassi, a landscajie paintei. He
passed most of his life in Rome, although he frequently made .short stays

in other places. He died in Rome,
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19

.

View of the Campo VaccAno, the Roman Forum,

from the foot of the Cajntol.

2 ft. .5 in. H., 2 ft. II in. w.

Thi.s is a replica or very good old copy of a picture in the

Louvre.

ISABEY (Jean Baptiste)
;

b. 1767 ;
d. 1855.

French School.

Studied under Claudot, Girardot, and .David. He paintetl innumerable
miniatures of Napoleon.

20

.

MAyiiature Portrait of Napoleon.

LEBEIi (Glement Louls Marie Anne)
;

b. 1772 ;
d. 1806.

French School.

A decorative painter, v.dio worked chiefly on panels for insertion in

the boiseries of the Louis XVI. jieriod. The museums of Caen and
Orleans have examples of his work. Ho wa.s a pupil of Lemoine.

21 . Fete Champretre.

1 ft. 0 in. H., 1 ft. 2 in. w.

An assemblage of ladies and gentlemen seated and standing

under trees. In the foreground, on the right, a couple dancing.

22 . Fete Champetre.

1 ft. 6 in. H., 1 ft. 2 in. w.

A group of figures in a landscape, singing and playing upon
various instruments.

LEBRUN (Charles)
;

b. 1619
;

d. 1690. French School.

School of Lebrun :

—

23

.

Bacchus and Ariadne.

3 ft. 1 in. H., 2 ft. 6 in. w'.

Bacchus is addressing Ariadne, who is still tearful. The
ship of Theseus in the offing.

LEMOINE (or LEMOYNE, Francois)
;

b. 1688 ;
d. 1737.

French School.

A pupil of Louis Galloche. He was much employed as a painter of
ceilings, panels in churches, and similar monumental work.6

2 I 2
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24

.

Sketch for a picture of Elymas, the Sorcerer, struck
hJincl.

•'i ft. H.. 2 ft, (i ill. w.

Numerous tigures. The action takes place l)efore a judge
seated on a high throne.

PANINI (Ctiovanxi Paolo)
;

n. 1692 ;
n. ITG-o.

Italian School

For hiograpliy see Part 1. of Catalogue.

25 . The Colissenm.

2 ft. 3 in. Ti., 2 ft. 5 in. w.

26 . The Forum.
.2 ft. 3 in. H.. 2 ft. ) in. \v,

27 . Roman Ruins.

3 ft. 3 in. H., 2 ft. 5 in. \v.

28 . Roman R uins.

3 ft. 3 in. H., 2 ft. .2 in. \v.

PATER (.Jean-Baptiste)
;

n. 1696; n. 1736. French School.

Pater wa.s a pupil of Watteau. He wa.s .such an industrious painter
tliat he i.s said to have shortened his life by his application. He painted
the same subjects as his master, often with a skill not far inferior to his.

29 . Fate Chani'petre.

1 in. H., I
.') in. w.

A number of figures seated in a landscape. On the left a

girl on a swing.

30 . Fete Charnpetre.

1 8o in. H., I 5 in. w.

xi company of ladies and gentlemen in a landscape. In the

foreground a couple dancing to the music of bag-pipes played

by a man seated on the right.

31 . Rural Scene, with figures.

13-| in. II., 10 in. w.

A pic-nic, or fair, with numerous figures. In the centre a

party amusing themselves under a rough shelter tent.
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POUSSIN (Gaspaed).—See DUGHET.

POUSSIN (Nicholas); b. 1504:
;

ii. 1665. Ffench School.

For hiograjiihy .sec Fart I.

32

.

The Holy Fa)nily.

.‘5 ft. () in. If., 2 ft. 8 in. w.

Tlie Virgin .seated \\dtli the Child on her lap. On her right

is Elizabeth with the infant St. John, and on her left children

or amorini with flowers. Behind stands Joseph and a woman.
View of a town in the background.

REYNOLDS (Sik Joshua)
;

b. 1723 ;
d. 1792.

English School.

For l.)iogra})hy .see Part 1.

33 . Portrait group ; George, 2nd Earl Temple, after

-

wards 1st Marquess of Buckingham ; Mary
Elizaheth Countess Temple, and Countess Nugent
in her oivn right, and their son, Richard Grevilie,

Earl Temple, afterwards 2nd Marquess.

7 ft. 11 in. H., 6 ft. w.

Whole length figures. The Earl is standing, facing the right,

holding his son by the hand
;

his wife is seated to the left

sketching his portrait
;
a black boy kneeling behind the boy.

Formerly in the Stowe collection.

34 . Parody on the “ School of Athens."

4 ft. 0 in. ir., .1 ft. 4 in. w.

A composition of 23 figures arranged like those in Raphael’s

celebrated fresco, and with similar background. The figures

are all portraits of gentlemen who were in Rome with Reynolds,

and include himself.

Painted in Rome about 17.')l.

35

.

Caricature.

2 ft. 0 in. H., I ft. y in. w.

Two small full-length figures, the 1st Earl of Mayo and the

1st Earl of Milltown.

Painted in Rome about 1751.
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36 . Caricature.

2

ft. I ill. Ji., 1 ft. 7^ ill. w.

Group of four small full-length figures, the Earl of Ailesbury,

j\lr. Ward, and 2nd Earl of Milltown standing
; Mr. Henry of

Straffan seated.

Painted in Pvome al-out 1751.

37 . Caricature.

2 ft. 1 ill. H., 1 ft. 82' ill. w.

Group of four small full-length figures, the Earl of Cassilis

and Mr. "Ward standing, the former playing a flute, the latter

singing
;

the Earl of Charlemont playing on a flageolet, and
Mr. Phelps on a violincello, both seated.

Painted in Romo alioiit 1761.

ROSA (Salvatore)
;

b. 1615 ;
d. 1673.

I'or biograph}^ see Part I.

Neapolitan School.

38

.

Mounktinous landscape, with Figures.

2 ft. 2 in. H., 2 ft. 5 in. w.

A mountain landscape with trees
;

figures and goats in the

foreground.

39

.

Mountainous landscape, with Figures.

3

ft. 2 ill. H., 2 ft. 5 ill. w.

A small lake, surrounded by wooded mountains. Two figures

standing on a rock in the foreground.

SMITH (George)
;

b. 1711 ;
d. 1776. British School.

Known as Smith of Chichester. Many of his works were engraved by
Woollett, and he once obtained a prize from the Society of Arts over the

head of Richard Wilson.

Ascribed to Smith :

—

40

.

Landscape.

4

ft. 3 in. n., 3 ft. 4 -J- in. w.

An extensive view of wooded country, with hills and a town
in the distance.
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SWANEVELD (Hermann van)
;

b. 1600 (?) ;
d. 1665 or 1656.

Dutch School.

He studied under Claude, in Rome, and worked chietly in Rome and

in Parts, where he died.

41

.

La udscape, with ruined Temple and figures.

4 ft. 7 in. H., 4 ft. 2 in. w.

UTRECHT (Adriaen van)
;

b. 1599
;

d. 1652.

Flemish School,

A native of Antwerp, where he also dietl. He was a pupil of Harmen
de Neyt.

42

.

Still life.

4 ft. 21 in. II., 3 ft. 2 in. w.

A table ou which are dead game, fruit, etc.

VERSCHUIER (Lieve)
;
b. 1630 (?) : d. 1686.

Dutch School.

A native probably of Rotterdam, where he spent most of his life and
was buried at death. He was the son of the sculptor, Pieter Corneli.s

Verschnier.

43

.

A Seaport.

1 ft. 10 ill. H., 1 ft. 5 in. w.

A seaport with a large ship firing a salute.

VERONESE (Paolo)
;

b. 1528
;

d. 1588. Italian School.

For biography see Part 1.

44 . Europa.

1 ft. 10 in. H., 1 ft. 3 in. w.

Europa seated on the bull, surrounded with her attendants.

45 . The Finding of Moses.

1 ft. 11 in. H., 1 ft. in. w.

The infant Moses being shown to the Princess, who stands
with her attendants on the bank of the river.

WILSON (Richard)
;

b. 1714 ; d. 1782. British School.

For biography see Part I.
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46 . Vie}v from Tivoli, over the Rooiau Campagna.

2 ft. 2 in. H., 1 ft. S ill. w.

47 . Tivoli.

2 ft. 2 in. H., 1 ft. 8 in. w.

WYCK (.Jan)
;

b. 1610 (i)
;

o. 1702. Dutch School.

.Jan Wyck wae Uie jnijiil of lii.s father, TaomaiS Wyek, with whom he
came to England in hi.s early yearr^. lie painted battle pictures chiefly,

his be.st known work being the battle of the Boyne. His small pictures

are lietter than tho.se on a larger scale, however. He died at Mortlake,

near London.

48 . A Cutralrg Coiiihaf.

I
.) in. H., I 1 1 in. w'.

A group of iKiLsemen engaged in the foreground. An engage-
ment before a town in the background.

49 . After the Comlxit.

1 5 in. u., 1 1 1 in. w.

Idle wounded being carried from the field. In the foreground
to the right two lior.semen, and a dying man lieing attended
to liy a friar.

PrOTTHEd BY LAVIDEN-TIFIEI) PAIXTERS.

50

.

Male Portrmt.

1 3 in. H., I 0 in. w.

German School.

Bust portrait
;

in black dress, with high collar and ruff, and
small black cap.

51 . Female Portrait. German School.

1 2-J in. H., 1 0 in. w.

Bust jiortrait, in black dress, cut low in front, with white

collar; white linen headdress.

52 . Charitg. School of Rubens.

I ft. 10 in. H., 1 ft. d in. w.

A lady, richly dressed, standing, with her attendants, and
distributing alms to a crowd of beggars.
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53 . Male Portra it. Spanish School.

2 ft. 10 in. ]i., 2 ft. ;i in. w.

An old man seated in a chair covered with red ieatlier.

Dressed in black, witli large Avhite collar. He holds his gloves

in his left hand.

54 . A sleepiiu/ Shepherd. French School.

Circular. Sin.

A shepherd asleep on the ground. An ox and sheep behind
him.

55 . 7)0 //
and Old Man. French School.

1 I ill. II.. 71 in. w.

Two half-length figures
;
an old man in red robe, leaning

on stick
; a boy facing him.

56 . Coast Scene. English School.

12| ill K., !> in. w.

A small boy with boats in the foreground
;
a village in the

background.

57 . A F)'anciscan Hernoit. Italian-Flemish School.

1 ft. 7 in. n., I ft. 3 in. w.

A Hermit in brown habit seated amongst rocks, his hands
clasped over a crucifix. In the sky an angel playing on a

violin.

58 . Faniilg Group. French School.

4 ft. 5 in. II., 2 ft. I in. w.

A nude figure of a woman seated on a rock with two children.

A man in the background.

59 . Portrait of Anne Stanhope, Duchess of Somerset.

1 ft. 8 in. H., 1 ft. 4J- in. w.

Bust portrait, in fur -trimmed gown and black and white

lace ruff. A shield of arms in upper right hand corner.

Anne, daughter of Sir Edward Stanhope and wife of Edward,
1st Duke of Somerset.
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BEERSTRATEN (Jan Abrahamsz)
;

born at Amsterdam in

1622 ;
died there in 1666. Dutch School.

A native of Amsterdam, where he passed his life, and where his best

works are to be seen. His pictures are generally of coast scenes and
views of towns with figures.

679 . A Winter Scene.

29J in. H. ; 41 in. w.

A town gate, with drawbridge over a frozen moat. On the

ice are numerous figures skating.

Presented by Sir Plugh Lane in 1914.

DEL MAZO (Juan Bautista Martinez) ; born about 1610 ;

died 1687. Spanish School.

Del Mazo Was bom at Madrid, and studied under Velazquez, whose
daughter he married, and whom he succeeded as court painter to Phillip

IV. He excelled as a painter of portraits, landscapes, and historical

pieces, and Was a successful copyist of the Works of his master, and of

Italian pictures in the Royal collection. Modern criticism assigns to his

brush several pictures hitherto ascribed to Velazquez.

659. The Musicians.

15 in. H. ; 11 in. w.

A group of figures singing and pla}dng in a landscape.

Formerly in the collection of Lady Ashburton.

Purcha.sed in 1914.
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DESPORTES (Alexander Francois)
;
born in 1661 ;

died in

1743. French School.

Desportes was a pupil of Nicasius Bernaert, a Flemish painter resident
in Paris, who had studied under Snyders. He applied himself to the
painting of animals and landscapes, and became court painter to Louis
XIV,, who employed him in the decoration of Versailles, Meudon, and
Fontainebleau. Twenty -seven of his works are in the Louvre.

670 . Gtouj) of Dead Game.
36 in. H ; 28J in, w.

A hare, curlew, teal, and jay hanging from a peg. In the

right hand corner the head of a dog sniffing at the game. Signed

and dated 1707.

Presented by Sir Hugh Lane in 1914.

671 . Grouf of Bead Game.
36 in. H. ; 28J in. w.

A mallard, partridge, and hare
;

beneath, on a table, a

variety of fruit. Signed and dated 1707.

Presented by Sir Hugh Lane in 1914.

DYCK (Sir Anthony Van)
;
born 1599 ; died 1641. Flemish

School.

[For biography, see page 46.]

672 . Portrait of a Man.
24 in. H. ; 18 in. v/.

Bust portrait
;
dressed in black, with falling collar.

Formerlj' in Lord Northwick’s collection.

Purchased in Paris in 1866.

ESPINOZA (Jacinto Geronimo de) ;
born in 1600 ; died in

1680. Spanish School.

Espinosa Was born in Valencia, the son of the painter Geronimo de

Espinosa. He studied under his father and Francisco Ribalta, and
afterwards in Italy. His best pictures are in the churches of his native

city.
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667 . Jael and Sisera.

.>0J in, H,
; •46f in, w.

Jael stands before lier fatlier with a hammer in her hand,
while Sisera lies prone at her feet with a large nail piercing
his temple. The figure of Barak, who stands beside Jael, is

a jioi'trait of the Duke of Alva
;

while another figure holding
a banner is a portrait of the Minister Olivarez. The suits of
armour worn by the tw'o princi])al figures are still preserved
in the Arm(.mry in Madrid.

This picture, wliich belonged to the late Sir J. 0. Robinson,
was until recently accepted as the work of Velasquez.

Presented by Sir Hugh Lane in 1914.

GAINSBOROUGH (Thomas), r.a. ; born in 1727
;
died in 1788.

British School.

[For biography, see page 52.]

668 . Lamlscape.

4b in. H. ; 58 in. w.

A wooded landscajie with farmhouse showing through the

trees. In the centre stands a young man, carrying a gun and
a dead hare, talking to a peasant. Several dogs in the fore-

ground. The tw'o figures are painted in the manner of Teniers.

Presented by Sir Hugh Lane in 1914.

675 . Portrait of John Gainsborough.

221 ib. H. ; 28| in. w'.

A portrait of the painter's eldest brother, known as
“ Scheming Jack,"’ from his genuis for mechanics and his

inventions. He seems to have hit upon the principle of the

turbine, but was unable to turn this or other of his contrivances

to practical account. He was, how^ever,successful in gaining

a prize in a Government competition for a chronometer in

wdiich the chief prize was aw'arded to Harrison.

A bust portrait in profile ; in black coat, ivith w hite cravat

and black tlirec -cornered hat. Formerly in possession of W.
Sliarpe, who purchased it from the family in l8jl.

Presented by Sir Hugh Lane in 1914.

GELLEE (Claude), called Claude Loreain ; born in 1600;

died in 1682. French School.

Was born at Champagne, in the department of the Vosges, of poor
parent.s who placed him with a baker and pastry cook. Travelling to
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Rome ill search of employment, ho entered the service of Agostino Tassi,

a painter, and after a time became his pupil in art. He remained as

Tassi’s assistant for some time, and m 1025 revisited Franco, but was
again in Italy in 1027, and settled in Rome. Here his earnest and
patient labours wore rewarded, and he found ample employment, en-
joying the patronage of the French Ambassador, Cardinal Rospigliosi

and Pope Urban VIII. He died in Rome.

Juno confidiitfi lo to the care of Ar/jus.

22.V in. H.
; 201 in. W.

In front of a cluster of trees on tlie left is the godrloss standing

hy the side of a white cow (lo), addressing Argus, who receives

her injunctions on his knees, holding a staff in one hand and
placing the other on his breast. Several cows and goats are

feeding near them. On the right of the .scene is a river flowing

to the foreground, crossed 1 >
3
" a rustic bridge, with a road

leading to a small town at the foot of distant hills. Signed, and
dated 1660.

Painted in 1060 for M. Ratto.son
;

engraved in Choiseul Gallery.

Described hi Smith’s Catalogue Raisonn >, viii., p. 273 when ui the collec-

tion of Charles Hanbury T. acey.

Lent by Sir Hugh Lane.

IL GRECO—DOMENICO TIIEOTOCOPULI, called II Greco
;

born about 1548 ; died 1614. Spanish School.

Theotocopuli was a t'retan by birth, and worked for some time in

Rome, where he appears to have studied the works of Titian, Tintoretto,

and Bassano. In 1577 he left Rome, and took up his residence at
T’oledo. Most of his works were pahited in Spain, and he occupies an
important place in the historj' of art in that country.

658 . St. micis in Ecstasy.

45 in. H.
;
41 in. w.

Tlie saint is seen life size at three -cpiarter length, and turned

to the right ;
he looks upwards to the blue sky in which are

large clouds which half encompass his figure. He wears the

grey Franciscan robe, with cord round the waist. His hair is

black, with a tonsure
;

1 is hands, marked with the stigmata,

are open and outstretched. On a rock before him is a skull.

The artist painted St. Francis several times
;

this is appa-
rentl}^ the one formerly in the collection of the Conde de
Quinto and is reproduced in Cossio, 11 Greco," 1908, ll., 97.

Presented by Sir Hugh .L.ane in 1914.



510 NATIONAL HISTORICAL AND PORTRAIT GALLERY.

HUNT (William Henry)
;
born in 1790

;
died in 1864. British

School.

[For biography, see page 233.]

683 , Portrait of the Artisfs Mother.

Oval, 10 in. h.
; 8 in, w.

A bust portrait of an old lady, full face, wearing a white cap.

Presented by Sir Hugh Lane in 1914.

JORDAENS (Jacob); born 1593; died 1678. Flemish School.

[For biography, see page 81.]

69 . The Holy Family.

47 in. H. ; 36 in. w. On Panel.

The Virgin, in a red dress, holds the infant Christ standing

upright, with a string of beads in his hands. To the right St.

Joseph looks over the infant’s shoulder, and below is the infant

St. John.

Presented to the National Gallery, London, in 1838, by the Duke of

Northumberland, and transferred to the National Gallery of Ireland

in 1862. This picture was for some years withdrawn from exhibition,

but is now rehung in the Gallery.

LIESBORN. THE Master of. Early Westphalian School.

An artist whose name is unknown, the painter of some important
Works for the Benedictine Abbey of Liesborn, near Munster, about the

year 1465. His chief work, an altarpiece of the Crucifixion, was broken
up, and distributed early in the last century. Some of the panels

are in the National Gallerj', London.

School of the Master of Liesborn.

456 . St. Margaret.

31 in. H. ; 184 in. w. On panel, in tempera.

Small full-length figure, in a landscape. She holds a cross

in her right hand, and in her left a gilt chain attached to the

collar of a dragon at her side.

Formerly in the Kruger collection at Minden. Transferred from the

National Gallery, London.
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457 . *SV. Dorothea,

31 in. II.
; 18J in. w. On panel, in tempera.

A small full-length figure, in a landscape. She holds a rose

in her right hand, and a basket of roses in her left, and wears a

wreath of roses on her head.

Formerly in the Kruger collection at iMinden. Transferred from the

National Gallery, London.

MAGNASCO (Alessandro)
;

born in 1681
;

died in 1747.

Italian School.

A native of Genoa ;
he studied in Milan under Filippo Abbiati, whose

style he imitated, pamting public ]n'ocessions and military subjects.

Lanzi styles him the “ iMichael Angelo delle Battaglie ” of the Genoese

school. He resided for sonre time in Florence, where he was patronized

by the Grand Duke Giovanni Gastone.

678 . Landscape.

37 in. H. ; 321 in. w.

A hilly landscape, with mill and stream and numerous
figures.

Presented by Sir Hugh Lane in 1914.

MAZZOLINI (Lodovico)
;

born about 1481
;

died in 1530.

Italian {Femrese) School.

Mazzolini was born at Ferrara, and learned his art as a pupil of Lorenzo
Costa. He was one of the chief painters of his native to'wn, remarkable
for his brilliant colouring, which caused him to be known as the “ Glow-
Vv'orm.”

666 . Pharaoh and his hosts overwhelmed in the

Red Sea.

614 in. H. ; 48J in. w. On Panel.

A composition of numerous figures all rendered with extra-
ordinary vivacity and brilliant colour. On the right are

Pharaoh and the Egyptian host struggling in the water, and
on a rocky eminence on the left are Moses and the Israelites.

Above, in the sky, are seen the figures of Jehovah and the

Archangel Michael.

Formerly in the collection of Edward Solly, 1847, and of Sir Wm.
Domville, Bart., 1897. Engraved m Agincourt’s large work.

Purchased in 1914.
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MOLENAER (Klaes) ; died iu 1676. Dutch School.

A native of Haarlem, he entered the (luild there in 1051, and painted
landscapes in tire manner of Izaak van Ostade and Dekker. Pictures hy
him of skating scenes are at 8t. Petershnrg and Rotterdam.

682 . A Winier Scene.

18 in. n.':' 24 in. w. ; on I’anel.

.An inn and other building.s by the side of a frozen canal.

Numerous figures at the inn door and upon the ice.

Request of Mrs. Nugent, of t!a.stieconnell, 1914.

PIAZETTA (Giovanni Battista)
;

Irorn iu 1682
;
died in 1754.

Venetian School.

A native of Venice, he l)egan his art career under his father, a wood-
carver, and aftenvards studied under G. B. Molinari. A visit to Bologna
brought him under the influence of the works of Guercino, whom he
adopted as his model. Many of his pictures are in the manner of his

contemporary, 'I'iepolo. He was ^Director of .the Academy of Venice

and Was among the last of the A^enetian painters of any note.

656 . A Decorative Group.

6 ft. 10 in. H. ; 4 ft. 11 in. w.

Ill the centre of the picture are two young women, one

seated upon a rock with her back to the spectator, the other

standing. The seated figure wears a light greyish -green, loose

robe, and holds an umbrella over her head
;

the standing

figure is dressed in a light red skirt, green bodice, and a black

jacket. Seated on the ground iu the foreground are two Amung
herdsmen

;
a cow’s head appears on the left.

Presented by Sir Hugh Lane in 1914.

PONTE (.Jacopo pa), called Tl Ras.sano
;

born 1510; died

1592. Italian {Venetian) School.

[For biography, ‘ee page 126.]

673 . Portrait of a Ma,n.

I9f in. H. ; l.O-f- in. w.

A bust portrait, nearly full face
;

in black dress, with loose,

white falling collar.

Pre.sented by Sir Hugh Lr.nc in 1914.
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POUSSIN (Nicholas)
;

born in 1594 ;
died in 1665. French

School.

[For biography, sec page 129.]

Pluto and Proserjyine.

214 in. H. ; 231 in. w.

Said to be a study for a ceiling in the Barberini Palace, Rome.

Lent by Sir Hugh Lane.

The Marriage of Thetis and Peleus.

38 in. H. ; 53 in. w.

Also called “ Polyphemus surrounded by Galatea and
Nymphs.”

Thetis, the daughter of Nereus, was sought in marriage by Zeus and
Neptune, but she bestowed her hand upon Peleus, a mortal. Her marriage
was attended by the gods and her sister Nereids. She became the mother
of Achilles.

From the collection of Earl Spencer, 1856 ; and Sir John Leslie, Bart.

Lent by Sir Hugh Lane.

PRINS (Johann Huibert)
;
born in 1757 ;

died in 1806. Dutch
School.

A native of the Hague. Intended for the medical profession his pre-

dilection for art led him to leave his native city, and for some time he
wandered through Brabant and France making sketches and drawings.
He afterwards visited Amsterdam, Utrecht, and Leyden, and painted
views of these cities. His pictures are generally small, mostly views
of Dutch towns, with landscapes and marine views. He met his death
by drowning in a canal at the Hague.

681 . Vietv of a Dutch Town.

12J in. H. ; 16f in. w. On Panel.

In centre a large building, with rows of shops on each side ;

numerous figures in the foreground.

Presented by Miss Sarah Purser in 1914.

REINAGLE (Philip), r.a.
;
born in 1749 ;

died in 1833. British

School.

Was a pupil of Allan Ramsay, the Court Painter, whom he assisted

in his official portraits, painting numerous copies of George III. and
Queen Charlotte. He was also an excellent copyist of the old Dutch
painters. Abandoning portraiture he turned to pictures of sporting
subjects, dead game, &c., in which he was successful. His “Sports-
man's Cabinet ” drawings of various sporting dogs, was engraved by
John Scott. Reinagle Was elected A.R.A. in 1787, and R.A. in 1812.

2 K
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S76. Portrait firouj) of Lady Congreve and child-ren.

33 in. H. ; 44 in. w.

In tlie centre of a large, well-furnislied room is seated Lady
Congreve with a child on her lap. Two girls stand by her, one,

holding a pet squirrel, on her right, the other on her left.

Several pictures adorn the walls of the room, including a
portrait of William Congreve, the poet and dramatist. v

IT'esented bv Mr. E. R. Turton in 1914..

ja. fJQn-'

ROMNEY (George)
;
born 173d

;
died 1802. British School.

[For biogra
2)hy, see ]>age i40.]

674. Portrait of the ArtuLs ivife.

21 i in. H. ; 17J in, w.

Half length, in red, low-cut dress with red and white scarf

hanging from her head. She leans her cheek on her right hand.

Mary Abbot was married to Romney in 1756. She survived

lier husband and died in 1823. Romney painted another
smaller portrait of her.

Presented by Sir Hugh Lane in 1914.

RYCKAERT (David)
;
baptized December 2, 1612, at Antwerp ;

died theie November 11, 1661. Flemish School.

The third David Ryckaert ; he was the son and ])uihl of the second,

and also formed himself on the work of Brouwer and Teniers.

340. Dinner at a Farmhouse.

24J m. H. ; 31 in. w.

The interior of a peasant’s house. The housewife brings a

dish, while two elderly men sit at a table eating and drinking.

A young man, seated with them, amuses himself by teasing one

of a couple of hounds that stand near. Signed D. Ryckaert.

Presented by Mr. Robert Clouston in 1855.

SCOTT (Samuel)
;

born early in the 18th century
;

died in

1772. British School.

A native of London, where he jiractised from 1725 till his death. He
painted sea-jjieces and views, frequently introducing groups of well-

drawn figures in which he may sometimes have been assisted by Hogarth,

whose friend he was.
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APPENDIX. 515

677 . Vieio of Old Westminsfer Bridge, about 1765.

35 in. H. ;
4(1 in. w.

One arcli and j)ortion of another occupy the canvas. In the

foreground are a large barge and smaller boats with figures,

and through the arclies is seen the left bank of the river.

Purchased in 1014.

STUART (Gilbert C.)
;

born 1755 ;
died 1828.

[For biograpliy, see ))age 163.1

sso. Portrait of a l.adg ; said to he Mrs. Wehhe.

Oval
; 27f in. H. ; 23 in. w.

Half length, turned to the right. In brown dress with white
fichu

;
light blue, wade -brimmed hat trimmed with black. A

fur muff in her hands.

Purchased in 1014.

VALLAIN (Nanine), Madame Pietre.

Was a pupil of David, and exhibited from 1787 to 1780 in the “ Expo-
sition de la Jeunesse ” of the Academic Royale. As Madame Pietre

she exhibiterl at the Salon from 1793 to 1810, portraits, miniatures, and
genre juctures.

669 . Portrait of Letitia Bonajjarte.

34 in. H.
;

27 in. w.

“ Madame Mere,” the mother of the Emperor Napoleon.
A three-quarter length iigure, standing, turned to the left

;

full face. In black dress with low-cut bodice trimmed with

lace. Her hair is dressed high over a comb, and she wears
long pearl earrings. Her arms are crossed before her, and in her
hand she holds a feather fan. In background a window with

red curtain draped across it.

.Presented by Sir Hugh Lane in 1014.

VERONESE (Paolo Caliari) ;
born 1528 ;

died 1588. Venetian

School.

[For biography, see page ISO.]

657 . Portrait of a Ladg.

44 in. H in. w.

Three-quarter length, standing
;

in richly embroidered

orange dress.

Presented by Sir Hugh Lane in 1014.
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