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A Splendid Christmas Gift

A BOOK IS ALWAYS AN APPRECIATED GIFT, AND IN KEEPING

WITH THE SPIRIT OF THE TIMES; LET'S GIVE HELPFUL

BOOKS. YOUR FRIENDS WILL WELCOME A

A COPY OF THIS VOLUME.

HOW TO

WRITE

SHORT

STORIES

L.Josephine Bridgart

ORDER NOW

AND BE

PREPARED !

Use This
Coupon.

HOW TO WRITE SHORT STORIES

By L. Josephine Bridgart

This is a complete and thorough treatise

on the art of story writing-one that the

reader can turn to at any time for guidance

and advice. The writing of the short story

is taken up and discussed in an interesting

and readable manner-each point in the

development of the story is made clear.

Sources of material-Plot-Theme-Style-

Characterization-all these and many other

subjects appear as chapter titles in this

most valuable volume.

In addition to the chapters dealing

directly on the writing of the story there

are discussions of Writing as a Business-

What Editors Want-The Value of Criti-

cism-How to Present the Manuscript, and

many other subjects of vital interest to

every writer.

You cannot afford to be without this book.

It is valuable-helpful and interesting. Fill

in the coupon below and mail it TODAY.

You will receive a copy by return mail.

Handsomely bound in cloth.

Price, postpaid, $1.00 .

THE WRITER'S DIGEST

Butler Bldg.,
Cincinnati, Ohio

MAIL THIS COUPON TODAY.

THE
WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Gentlemen :
-Enclosed please find $ ......

TO WRITE SHORT STORIES by return mail postpaid.
Send me

copies of HOW .



THE WRITER'S DIGEST 1

ft THEWRITER'SDIGEST

ING

ES

Formerly "Successful Writing”

A Monthly Journal on Writing Photoplays,

Short Stories, Poems, Popular Songs, Etc.

VOLUME II. DECEMBER, 1921 NUMBER 1

ce

se

he

S
e
eo
na

y

PAGE

CONTENTS

7 Olga Petrova- Writer •

10 Market Requirements of the "Hearst" Group

15 How to Write for the Movies

17 Verse Patterns in English Poetry • •

21 College Professor Becomes Short Story Writer

22 Photodrama

24 Syndicating to The Sunday Supplements

27 HowMuch Do You Really Make?

28 Sanctum Talks

31 Does Juvenile Fiction Pay?

33 The News Writer's Corner

35 The Song Writer's Den

37 What Writers Are Doing

•

•

•

•

39 Winners in Recent "Cosmopolitan" Contest

41 Better English

44 Habit in Writing

45 Book Reviews

48 Quantity Production. •

50 The Writer's Market •

·

•

•

By W. Adolphe Roberts

• By Arthur Leeds

ByJeanie MacPherson

By Robert Lee Straus

.By Henry Albert Phillips

• By Felix J. Koch

• By Stuart Murray

By James Knapp Reeve

By A. H. Dreher

Department

66

•

•

64

4 .

By Etta Webb

Department

By O. H. Barnhill

Department

$2.00 PER YEAR FOREIGN COUNTRIES, $2.50

PUBLISHED MONTHLY BY

THE WRITER'S DIGEST

BUTLER BUILDING CINCINNATI, OHIO

ENTERED AS SECOND CLASS MATTER APRIL 1 , 1921 AT THE POST OFFICE

AT CINCINNATI, OHIO, UNDER THE ACT OF MARCH 3rd, 1879.

COPYRIGHT 1921. THE WRITER'S DIGEST.



2
THE WRITER'S DIGEST

A BOOK THAT EVERYBODY NEEDS

This Book is as Indispensable as a Dictionary

Thesaurus of EnglishWords and Phrases

TH

By PETER MARK ROGET

HIS is a book that everybody needs.

It is just as indispensable to every

home as a dictionary, and certainly

no author can afford to be without it.

The purpose of a dictionary is merely

to explain the meaning of words, the

word being given to find the idea it is

intended to convey. The object of the

THESAURUS is exactly the opposite

of this ; the idea being given, to find the

word or phrase by which that idea may

be most fitly and aptly expressed.

•
"

Let us illustrate its use : Suppose that

in our story we write, "His meaning was

clear
We stop. The word

"clear" is not just the word we want to

use. We open our THESAURUS and

turn to the word "clear." There we find

"intelligible, lucid, explicit, expressive,

significant, distinct, precise, definite,

well-defined, perspicuous, transpicuous,

plain, obvious, manifest, palpable, strik-

ing, glaring, transparent, above-board, un-

shaded, recognizable, unambiguous, un-

ROGET'S

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

equivocal, unmistakable, legible, open, positive, unconfused, graphic." See what

a field of expression we have at our command.

and expression are given in this manner. The synonyms of every word

It matters not whether you are writing a photoplay, short story, poem, social

or business letter, this volume will prove a real friend. It is regarded by our

most distinguished scholars as indispensable for daily use-as valuable as a

dictionary.

Handsomely bound in cloth, 671 pages . Price, postpaid , $2.50 .

THE
WRITER'S DIGEST

SEND THIS COUPON TODAY

THE WRITER'S DIGEST,

600 Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 (currency, check or money order) . Send me by return

mail one copy of Roget's Thesaurus of English Words and Phrases.

Name

Address

City......

State .
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IS "PLOT"YOUR STUMBLING BLOCK?

Beginning writers almost invariably have trouble with their plots-either in un-

earthing good, original plot "germs," or ideas, or in developing the idea after it has

been discovered. Many writers who can clain to be "professional," in that they have

sold one or more fiction stories or photoplay manuscripts, nevertheless find that plot,

which is the basic idea for the story plus the thread of incident which is evolved from

the basic idea, is the stumbling block in the pathway of their progress toward

literary success.

I know a score of writers whose work you are reading regularly in the various

popular fiction magazines, who have confessed that plot-getting and plot development

are the two things that tend to take the joy out of the business of commencing each

new story. Dialogue, characterization, scenic description, and all the other things that

go to make up a "good style"-and a good story-hold no terrors for them; but finding

the fresh and interesting plot idea and getting the story outline started and "moving

properly," are the things that "give them pause."

"Acquiring and Building Fictional Plots"

is the title of a new literary handbook into the writing of which I have put over twenty

years of intensive reading, writing and study. It will be, primarily, a volume of pure

inspiration and sound help for all who write stories, be they fictional, photoplay, or for

the dramatic stage. A prominent fiction editor and an equally well-known instructor in

story-writing at one of our leading colleges have both been good enough to say that

this book should do more to inspire and help both beginning and advanced writers in

digging out and developing worth-while plot material than any book on story writing

that has yet been published.

That is because it is WHOLLY CONCERNED WITH THE STUDY OF PLOT,

and undoubtedly the most thorough and suggestive work on the subject that has so far

been offered to writers.

In connection with the forthcoming publication of this volume, I am announcing

A SPECIAL LIMITED COURSE IN PLOT CONSTRUCTION,

designed to help all those who, even though only occasionally, have difficulty in un-

earthing good story ideas and working them up into salable form. There are a num-

ber of excellent text-books on the art of story-writing in general ; there are several

honestly conducted and genuinely helpful college and correspondence courses on the

same subject. I have chosen to specialize on THE PLOT, and this course is now

offered in response to requests received from numerous readers of my special articles

on the various phases of literary technique appearing departmentally or periodically in

this and other periodicals published for the writing fraternity. The new volume,

"Acquiring and Building Fictional Plots," will be used as the basis of the Plot Course,

and given free to all who enroll.

I am absolutely sincere in stating that this course will be strictly limited in the

number of pupils enrolled at one time. I am actively engaged in writing fiction, photo-

play material, and special articles myself. I shall limit the number of students so as

positively to guarantee to each one both thorough help and the most careful personal

instruction.

New York and vicinity students will have the opportunity for personal conferences

and every special aid that I can give them. Correspondence students in other parts of

the country are assured the attention and help of a professional writer who again

engages in tuitional work because of an intense interest in one particular phase of story-

construction, to which he has devoted years of study-THE PLOT.

If you are interested in the forthcoming book, or in the Plot Construction Course,

or in both, write today for full particulars and terms. Remember that plot construction,

more than any other single phase of the art of writing, CAN BE TAUGHT.

Arthur Leeds

Room 500, 503 Fifth Avenue

NEW YORK CITY
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$1,000.00 for Two Days' Work

That's What a Prominent Author Recently Received

for a Single Short Story.

One of the most remunerative fields in writing is that of the short story. The demand has far

exceeded the supply for years-and will doubtless continue to do so for many years to come. The great

majority have still to learn just WHATthe editors want and HOW to tell the story in a fascinating,

interest-holding manner. You and every other aspiring writer of today will do well to build your career

on a solid foundation-you must learn what knowledge is ESSENTIAL before you start to write short

stories.

HE STARTED AT THE BOTTOM TOO

This author who received $1,000 for two days' work, started at the bottom of the ladder-just as you

are doing. But he had set his target before he started to shoot- he knew just WHAT he intended to

write and just HOW to go at it. In other words, he had a TRAINED mind. He had looked far ahead

and he had seen the necessity of a proper start. Then he secured it-and naturally, he succeeded. Any

ambitious writer can do the same thing IF HE OR SHE WILL ONLY LEARN HOW.

THE "IDEAL" COURSE IN SHORT STORY WRITING

will give you this necessary knowledge—and invaluable hints and suggestions that will enable you to sell

your manuscripts as fast as you finish them.

permits you to readily grasp every important point.
It is all written in a clear, understandable style that

The twenty-five lessons of this course, in type-

writer type on 8 x 11 pages, cover every factor in the writing of successful short stories-you secure the

benefit of years of experience by past masters in the art of writing the short story.

WHAT TO WRITE

The "IDEAL" Course tells you the type of story

each publisher wants-(and the only kind he will

buy)-it tells you how to choose a theme, what

constitutes a plot, how to build it, and a thousand

and one essentials in the construction of a short

story that will hold your reader's interest through

the last paragraph.

HOW TO SELL

And it tells you in detail just how to market

your manuscripts. Different publications appeal to

different classes of readers-you must know what

each publisher wants. If you have written many

MSS. and kept track of the postage used on each,

you'll appreciate the value of knowing WHERE

to send your story to insure its ready sale the first
time you send it out.

SPECIAL
OPPORTUNITY OFFER---GRASP IT NOW

One of the greatest aids to the aspiring writer is the WRITER'S DIGEST—a monthly publication

devoted to the interests of writers în every branch of the literary profession.

contained in its feature articles is from the pens of some of the country's most prominent authors,The valuable information

and its helpful pages will keep you in constant touch with the particular field of writing in which

you're interested. The yearly subscription to THE WRITER'S DIGEST is $2.00 and the price of

the course is $5.00. For a limited time ONLY, you can secure both for $5.00.

scriber, your subscription will be extended. If already a sub-

offer may be withdrawn at any time. But you must act PROMPTLY, for this very liberal

RIGHT-you'll never regret it. Detach and mail the coupon below, TODAY, and get started

Short Story Department THE WRITER'S DIGEST
903 BUTLER BUILDING

CINCINNATI , OHIO

THE WRITER'S DIGEST, 903 Butler Building, Cincinnati, Ohio.

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to remit $5.00 as payment in full, or return the Course within three days after receipt.

Name.

City ..

Street..

State.....
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An Ideal Christmas Gift

Send Your Literary Friends Something Truly Helpful--

Give Them a Present Which Will Bring Worthwhile

Inspiration Into Their Lives Every Month of the Year

What finer Christmas spirit could anyone display than that of helping the other fellow

to help himself? Then you are doing a real, lasting good--something you know will be

appreciated in the years to come. And you are furnishing inspiration-without which the

world would never progress. These worthy things and much more you'll accomplish by

giving your literary friends the most popular and HELPFUL writer's magazine published-

THE WRITER'S DIGEST

During the next twelve months there is much in store for our readers. No expense

has been spared to make this magazine an indispensable assistant to every ambitious

writer- some of the most prominent authors of the day are regular contributors. Their

feature articles and inspirational stories will instruct every aspiring author and spur him

on to greater achievement.

A BIG DOMINATING IDEA

Back of THE WRITER'S DIGEST there is a big, dominating idea-HELPFULNESS.

We intend to do more than interest our readers and keep them in constant touch with the

writer's world-we intend to assist them over the rough spots which beset the paths of all

writers. And we intend to inspire them to accomplish the ideals for which each one is

striving--we'll do all of this and a lot more for our subscribers during the coming year.

So you can rest assured that your friends will receive a remembrance of real, lasting value,

when you ask us to put their names on our mailing list. And still it will be a most

economical gift.

DO YOUR SUBSCRIBING EARLY

Send in your orders now-use the convenient coupon below-mail it TODAY. Then

THAT much of your Christmas shopping will have been accomplished without searching

through crowded stores for something appropriate for those you wish to remember. Each

of your friends for whom you subscribe will receive an attractive Christmas card telling

them of your thoughtfulness. Fill in the coupon RIGHT NOW. THE WRITER'S

DIGEST is an IDEAL gift for your friends of literary aspirations.

Subscription Price, $2.00 Per Year

Butler Building THE WRITER'S DIGEST Cincinnati, Ohio

THIS IS THE COUPON WHICH WILL BRING CHRISTMAS CHEER TO YOUR FRIENDS FOR A WHOLE YEAR]

THE WRITER'S DIGEST, Butler Bldg., Cincinnati, Ohio.

Enclosed find $.. ... (check or money order) . Send to each person whose

name is listed below THE WRITER'S DIGEST for one year. Also send to each one (a

few days prior to Christmas) a Presentation Christmas Card from me.

Name..

Name..

Name..

.Full Address . .

Full Address ..

.Full Address .

Name....

My Name is.

Full Address ..

.Address ...

A-5
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Photograph by Hixon-Connelly Studio , Kansas City.

OLGA PETROVA.

Most people think of Mme. Petrova as the actress,

but to those who have read her stories she is a

favorite writer as well.
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THEWRITER'S DIGEST

FORMERLY "SUCCESSFUL WRITING”

A MONTHLY JOURNAL ON WRITING PHOTOPLAYS, SHORT

STORIES, POEMS, POPULAR SONGS, Etc.

VOLUME II.

OLGA

DECEMBER, 1921.

PETROVA -WRITER

By W. Adolphe Roberts.

NUMBER 1.

ΙI FIRST became interested in Olga the hard school of journalism before she

Petrova as a writer when my attention

was called to a short story by her in the

Smart Set. At the time, I was editor of

Ainslee's Magazine and on the lookout for

new talent. I had a sneaking suspicion

that, like many actresses, Mme. Petrova

received assistance in her essays at author-

ship. But the story was a good one.

I could get others equally effective and

bearing her signature, I really did not care

whether they were strictly her own work.

If

Then I met Olga Petrova, and was de-

lighted to find that she was a writer of

long experience, that she scrupulously

avoided collaborations, and that she was

actually more ambitious to be a literary

star than a theatrical one. This was re-

markably interesting in the case of a woman

whose genius and energy have carried her

to the top both on the legitimate stage and

on the screen.

Her career, in consequence, cannot fail

to be instructive to members of our craft.

Pursuing authorship as an avocation , she

has reached a higher degree of excellence

than many of those that give all their time

to it. She has proved that passion for the

work is the main factor.

Mme. Petrova was born in Warsaw, of

Polish parentage. She was taken to Eng-

land as a child, and grew up to the use of

the English language, which she speaks,

nevertheless, with an attractive accent. Be-

fore she was twenty she was earning her

living, as a reporter on the London Tribune,

at one pound a week. Most of the time, she

covered station houses and police courts.

Few persons know that she was drilled in

learned to act.

Her stage career has taken her all over

the world. She says there has never been

a time when she would not have preferred

to be writing fiction, plays and poetry. The

theatre, however, offered her a short-cut to

independence. As soon as this had been at-

tained, she reserved a considerable portion

of her time for creative work in literature.

The past few years, since she came to live

in America, constitute her serious writing

period.

A good deal of her early work was done,

naturally enough, to meet her own needs as

an actress. When she was appearing in

moving pictures, she found it very difficult

to get stories suited to her exotic personal-

ity. So she pitched in and wrote her own

scenarios. The majority of her film suc-

cesses were by herself.

She is also responsible for the words of

most of the songs she has sung on the con-

cert stage and in vaudeville.

But the above-mentioned efforts are neg-

ligible when compared with her fiction. Ol-

ga Petrova has a natural gift for the short

story, and the volume she threatens to pub-

lish in the near future is bound to excite

the interest of the critics . Not all of them

will like it ; for Petrova is a satirist, and

satire is always attacked as furiously in

some quarters as it is praised in others. But

she will find a large public for it, as she

has already found one in magazines of

discrimination.

Two of her stories-"Tuberoses" and

"The Camel's Back," printed by me in Ains-

lee's, were admirable examples of her ver-
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W. ADOLPHE ROBERTS.

READERS of The Writer's Digest

have expressed great interest in

Mr. Roberts' articles which have ap-

peared from time to time.

For several years Mr. Roberts was

the editor of Ainslee's Magazine and as

such, established a wide acquaintanceship

among the authors and writers of this

country.

Mr. Roberts is now preparing several

additional articles which will appear in

these columns during the first part of

next year.
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satility. Both were ironical tales, but the

effect was produced by widely differing

methods.

The

In "Tuberoses," the hero is shown mak-

ing meticulous preparations for a first visit

from a supposed feminine conquest. His

fatuous self-satisfaction is emphasized. He

does not intend to surrender his heart and,

therefore, he will hold the whip hand. Ev-

erything between them will be just so and

so. But when the woman comes, she takes

entire charge of the situation. She is not

an enamored victim. She has been leading

him on to make a fool of himself, and now

she is merely satisfying her curiosity. After

it has been satisfied, she goes smiling, an-

nouncing that she will never return.

thwarted man, by this time, is hopelessly in

love with her. A story that rests upon sub-

tle delineation of character and fine writing.

In "The Camel's Back," the irony is

brought out by means of action. The read-

er is introduced to a financier who has just

learned of the collapse of his business. He

is prepared to take the disaster philosoph-

ically and shoulders his way through one

humiliation after another. His mistress

hounds him for a check, knowing that if it

is forthcoming it will be the last. The ste-

nographers, the elevator men, his own

chauffeur, snub him because he is ruined.

His wife and daughters who, the day be-

fore, had behaved as if nothing were too

good for him, upbraid him mercilessly. The

recital moves with extraordinary speed. He

smiles urbanely at each new thrust, and one

gets the sense of a man of power who will

surely find a way to recoup his fortunes.

Then he picks up a pen that a secretary has

been instructed always to keep filled . It is

dry. Exploding in cataclysmic fury, the

man shoots himself. The last straw had

been too much for the camel's back.

As a dramatist Olga Petrova is the author

of a number of one-act plays and of "The

White Peacock," a three-act comedy in

which she is at present touring the United

States. I published "The Ghoul," from

which I quote the following to illustrate

the brilliant manner in which she handles

dialogue. A man and a woman have de-

cided to commit suicide together.

"THE WOMAN : If I were to kiss you-

would you still want to go?

"THE MAN : If there were any doubt as to

my determination to go, your kiss would be the

deciding factor.

"THE WOMAN : Why?

"THE MAN : Because, as you said a few min-

utes ago, the moon is so much more merciful

than the sun. Tonight you might be moved to

be kind. Tomorrow you would inevitably laugh.

I should like to have your kindness the last thing

in my consciousness.

"THE WOMAN: Why have you changed so

since we came here? At the Royal Palm you

needed only a companion.

"THE MAN : I thought so too. But then I

had not touched you ! I had not held you in

my arms ! I had- not kissed you-at the Royal

Palm.

"THE WOMAN : And you are determined?

"THE MAN: Quite determined.

"THE WOMAN (glancing at the watch on her

wrist) There are only five minutes left.":

The man goes through with the suicide pact.

Apparently, the woman also is dead. But the

telephone begins to ring and the woman non-

chalantly rises, collects all the man's jewels, then

answers the telephone :

"THE WOMAN: Hello, hello....No trouble at

pulled! He committed suicide....Yes, right here

all! Quite the contrary. The easiest job I ever

...Came straight to the table. Hadn't been there

two minutes before he told me he had come

to eat his last supper before killing himself. I

saw the mood he was in and fell in with it at once.

Told him I had come for the same purpose. He

wasn't even surprised. Invited me to come here

and, as he put it, ' do it beautifully' with him....

Yes, the whole collection....No one knew they

were here....Safe as a church ....Say it again!

Say it again !.... I don't need to say it...

Then, listen. I love you ! I love you! I adore

you!" (Curtain. )

The scene of "The White Peacock" is

laid in Spain. It is a play of strong situa-

tions and a marked bent toward feminism.

It has been so extensively discussed in the

newspapers, however, that I shall not touch

further upon it here.

""

pen

Journalism still attracts Mme. Petrova.

She enjoys interviewing her contemporar-

ies for the moving picture magazines. I got

a great deal of pleasure out of a clever

portrait by her of Theda Bara, the original

"vamp. I believe she has also interpreted

Mary Pickford to the reading public. She

conducts a department in Photoplay, in

which she discusses almost every imaginable

topic from her own highly original view-

point.

She is a great believer in persistency and

her philosophy of work may be boiled down

to the motto : "All success is built upon fail-

ure." She told me that her early appear-

ances on the music hall stage in London

were greeted with tomatoes and other un-

pleasing missiles. But she refused to let

the gallery gods discourage her and in a

short while she was their idol. "One must

have the skin of a rhinoceros," she says,
(6



10 THE WRITER'S DIGEST

to stand the blows one receives before suc-

cess is attained ."

I have known her to rewrite a story sev-

eral times in order to make some subtle

point more telling. An artist, of course, de-

serves no special praise for doing this ; it

is merely a matter of honest craftsmanship .

But nowadays, when so many magazine

writers take the commercial stand that a

manuscript that has to be worked over too

long is not profitable, it is worth remarking

that a busy woman like Petrova spares no

pains.

Her play, "The White Peacock," was

constructed and reconstructed, written and

rewritten, time and again before she was

willing to show it to a producer.

MARKET REQUIREMENTS OF THE

HEARST" GROUP OF

By Arthur Leeds.

THE

HE International Magazine Company,

119 West 40th Street , New York City,

are the publishers of Cosmopolitan, Hearst's

International Magazine, Harper's Bazar,

Good Housekeeping, Motor, and Motor

Boating. These six periodicals constitute

what is known as the "Hearst group" of

magazines ; their combined circulation easily

runs into millions of copies monthly ; and

the variety of material handled in the six

publications covers, as can readily be seen,

a really tremendous scope.

All of them are essentially "big" maga-

zines. If you leave aside (which I shall do,

for the purposes of this article ) the two

last-named technical periodicals, it may be

said of the four remaining magazines that

they circulate regularly among practically

every class of fiction and special article

readers, though, as might be supposed, they

are all four aimed at, and consequently

cater to, what is commonly called "a sophis-

ticated audience." Now, some ofthe cheap-

er, the more strictly "popular," fiction mag-

azines have, in announcing their editorial

requirements, rather abused that word "so-

phisticated," with the result that certain of

the younger writers have gradually come

to read into it (taking it as descriptive of

the kind of material wanted by the maga-

zine) , every shade of meaning from outre to

risque. What is really meant, when that

word is applied to the readers of what I

may roughly call the "fiction magazines" in

the Hearst group, is that they are intended

to be read by intelligent and discriminating

Americans, who have learned to think for

themselves , who are quite capable of judg-

MAGAZINES

ing between the good, the bad and the medi-

ocre in both fiction and special articles, and

who are satisfied-whether it be fiction or

more solid mental food that they are seek-

ing-with nothing less than the best, writ-

ten by authors who know, illustrated by the

best obtainable artists and last, but by no

means least, edited by men whose years of

experience in the magazine-making game

have fitted them to produce periodicals

which approximate, in a sense, the admir-

ably balanced programs of our larger and

best-managed motion picture theatres,

which offer at least two or three features

which will appeal to everyone, without for

a moment dropping below a certain set, in-

variably high standard.

One word more in this respect before

taking up the matter of market requirements

and general policies of these four repre-

sentatively high-class American publica-

tions. The National Geographic Magazine

very properly appends to all its advertising

pages the request : "Mention the Geographic

-It Identifies You." The same thing might

be said, with equal truth, of every high-

class American magazine. With advertis-

ing rates for page-space invariably starting

with four-figure quotations, in the leading

magazines, it stands to reason that, next to

the editor himself, it is the big advertiser

who most fully understands into whose

hands his carefully prepared advertising

"copy" will fall . It has always seemed to

me that the connection between the adver-

tiser and the author should be so clear as

to call for no explanation ; and it should

constantly affect the writer in offering his

www.
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stuff to the editor. If you fail to catch my

exact meaning, it is simply this : If the ad-

vertiser did not know that the majority of

readers of a certain magazine or group of

magazines were ready buyers of high-class

motor cars, talking machines, furniture,

jewelry, and toilet articles, or if he were

not certain that seven out of every ten

readers of these magazines were likely to

be interested in the announcements of our

leading schools and colleges, of ocean

cruises "de luxe," of prominent financial

concerns, and so forth, it is, to drop into the

vernacular, a "cinch" that he would "pass

up" these magazines or groups of maga-

zines as prospective advertising mediums.

And since this rule so forcefully applies to

advertising why, in the name of common

sense, do so many young writers deliberate-

ly aim manuscripts of the kind that could

only interest the class of fiction readers who

are also interested in dandruff remedies,

tobacco habit cures, "Lovers' Guide"

pamphlets, and patent medicine "ads," to

periodicals that are known as the selling

mediums of the country's greatest manu-

facturers and institutions ? In a word, it is

my belief that one sure way to decrease the

number of rejection slips received annually,

is to look upon each magazine to which

you send out a manuscript as an individual

human, and not to offer a dime novel vari-

ety of story to a man who is planning a

winter cruise to the Mediterranean. To

be still more outspoken, and to make a state-

ment that will directly apply to the maga-

zines under discussion, bear in mind

that, in aiming a manuscript at any

of the four magazines in the Hearst

"fiction" group, you are offering it to

people who, regardless of their occupa-

tion or social status are, nine times out of

ten, of that superior mental equipment

which will not tolerate the cheap, the lack-

ing-in-purpose, and the poorly-written in

current magazine literature.

This

Because it is what I might call the least

"wide-open" market of the four magazines

here touched upon, let us first consider

Hearst's International Magazine.

widely-circulated monthly is founded upon

the idea that "in the last five years the whole

world has crowded itself into our front

yard, and a merely well-informed Ameri-

can of the 1922 model must approach in

world knowledge and breadth of sympathy

the most enthusiastic cosmopolitan of

—say, ten years ago. So that Hearst's

International moves as logically into the

world field of today as the Saturday Even-

ing Post moved into the all-American field

of a quarter of a century ago. First and

last, Hearst's International is primarily a

magazine of enlightenment. A count of its

serious "departments"-"The Art of the

Month," "The Play of the Month," "The

Book of the Month," "The Politics of the

Month," and "The World Today," comes

always as a surprise to those who do not

know the publication at all or who fail to

distinguish between a popular magazine

and a serious magazine popularly

sented .

pre-

True. Hearst's International has fiction

-lots of fiction-the very best short sto-

ries and the greatest novels that we can find

in all America or Europe. But well-chosen

fiction is the real foundation of the world's

literature. "Let me publish the 'Pilgrim's

Progresses,' the 'Vanity Fairs, ' the Uncle

Tom's Cabins,' and you are welcome to

the rest," says Mr. K. M. Goode, the editor.

"But, note one thing : In the pages of this

magazine there are no alterations of hots-

and-colds as the reader turns from fiction

to essay, and article to story. Art, litera-

ture, science, drama, all receive exactly the

same treatment. If a story insn't worth the

same dignity as the most important article,

if an article isn't interesting enough to be

treated as 'popularly' as a story, neither

belongs in Hearst's International."

Just how, then, does this admirable policy

affect the "average writer?" The answer is

summed up in Mr. Goode's own statement,

and in what was told to me by my oldfriend,

William C. Lengel, who is the managing-

editor of Hearst's International.

"The magazine's policy, from now on, as

regards the purchase of manuscripts," ex-

plained Mr. Lengel, "is bound to be guided

by the fact that this is, so to speak, a highly

specialized publication . When Mr. Goode

says, in his outline of policy, that we do

not want to follow the example of the old-

time editor who sat like a fat, good-natured

whale swallowing such manuscripts as

flowed in, does not mean that we are not

anxious to talk to any writer with an idea

that he feels is peculiarly suited to Hearst's

International, nor that we will not look at

any manuscript that any competent person

recommends as being peculiarly fitted to

our needs. But it does mean that we wish

within reason and courtesy, to discourage

the necessity of handling a vast, miscel-

4
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laneous array of manuscripts not particu-

larly intended for our magazine. A con-

stant study of what we have on hand shows

us what we will need a few months hence

to keep the magazine balanced, and we

shall deliberately go to the best writers of

the particular kind of material we require.

The economy in energy alone in this method

of buying requires no exposition to anyone

who has seen bundles of dusty
manuscripts

waiting month after month to find a place.

Furthermore, in our opinion, it represents a

policy of much greater fairness to the au-

thors themselves."

Exactly what Mr. Lengel meant by this

last statement, I can perhaps best explain

in my own words. There is at all times a

first-class market with this magazine for

the kind of manuscript that is exactly suit-

ed to its highly specialized needs ; every

effort is made to encourage the younger

writers, and to help them in bringing their

work up to this standard, as well as to give

them full recognition when they have at-

tained it. ( Indeed, it may be said of the

whole group of Hearst magazines that, once

a new author has "landed" with them, ev-

erything is done to play up his work and

bring his name before the reading public.

It is a part of the Hearst policy to do every-

thing possible for all those whose work

proves them to be deserving of exploita-

tion. ) But both young and old writers are

asked to bear in mind that what one author

recently termed the "circuit method" of

marketing material, has very serious draw-

backs. It is neither wise nor profitable to

send a manuscript out to one magazine af-

ter another merely because these magazines

appear to the writer to be in a certain group

of "generally similar" policy. For example :

Travel, World Traveler, National Geo-

graphic and Asia may all properly be class-

ed as "travel" periodicals, yet a perfectly

fine article that might be snapped up by

one of the first three magazines, would

necessarily have to be rejected by Asia un-

less it came within its specialized needs.

And this comparison applies to Hearst's In-

ternational and certain other high-class pe-

riodicals selling at about the same price

which seem to have the same general policy.

As for the present and future needs of

Mr. Goode's magazine, he gave me to un-

derstand that he had on hand sufficient se-

rial-story material to last for some time to

come. On the other hand, they are glad to

consider short stories, provided they run be-

As

tween 1,000 and 4,000 words in length, and

are up to their usual fiction standard. There

are no bars up against the younger writers,

but a point to be kept in mind when sub-

mitting to Hearst's International is, that to

win acceptance, the story must give the

reader something to think about ; the mere

entertainment value of the narrative is not

the only consideration. This magazine uses

one poem a month, and this must not be in

excess of sonnet length. Verse , like fiction,

must have a purpose, carry a message.

for special articles, readers of this magazine

national, like those of all other well-man-

will find that the editors of Hearst's Inter-

aged, carefully-planned magazines, either

in or outside of the Hearst group, prefer,

as a rule, to discuss the subject to be treated

leaving aside the fact that this plan, again,

in advance. Personally, my opinion is that,

really benefits the writer, in the long run

writing material for which there may not

(since he is not using up valuable time

be an immediate sale ) , one great reason

for magazine editors being so conservative

in the matter of soliciting special articles, is

explained in a remark of Mr. W. F. Bige-

will presently be discussed .

low, editor of Good Housekeeping, which

feel, a real tribute to the popularity of this

Referring, next, to Cosmopolitan . It is , I

great American magazine, and genuine rec-

ognition of its tremendous monthly circula-

tion, for me to be able to "cover" its edito-

ly few words. It is
unnecessary to say that

rial policy and
requirements in comparative-

everyone in the writing game is familiar

short and long fiction, verse, essays, and

with
Cosmopolitan's rich monthly array of

special articles. What a few writers do

not quite understand, is that there has al-

ways been a very decided inclination shown

by the magazine's able and genial editor,

Mr. Verne Hardin Porter, to discover and

encourage the more or less "unknown"

writer. I recently went into this matter

be said here that, while the editors are all

very fully, in another magazine. But it may

compelled to recognize the drawing power

of certain well-known names, backed up by

that counts, in the long run. It is like say-

first-class work, it is the first-class work

ing that two and two make four, to say

that the celebrated author of today was the

unknown writer of yesterday. Every good

editor knows that, and Verne Hardin Por-

ter is exactly the type of editor who can,

and who does, prove the statement that
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merit wins, regardless of the author's name.

Cosmopolitan is the biggest user of long

and short fiction in the Hearst group of

magazines ; and fiction, at present, barring

a few specially timely articles, is almost

its only need, since the monthly essay and

poem it uses are specially contracted for.

But Mr. Porter is constantly on the watch

for the well-balanced, carefully-plotted

mystery short story (or serials running

from 80,000 to 100,000 words, in install-

ments of about 10,000 words, with care-

fully planned "curtains") ; the true-to-life

"small town" story, such as those written

by William Dudley Pelley ; the James Oli-

ver Curwood type of yarn (if you can do

it with anything approaching Mr. Cur-

wood's inimitable style) ; in fact, the su-

premely well-written story of any kind

the West, the theater, the world of busi-

ness. Mere "fine writing" is not desired by

the average fiction editor, but if you could

have heard the enthusiastic praise recently

handed out by Mr. Arthur E. Scott, assist-

ant editor of Street & Smith's Top-Notch

Magazine, to Mr. Curwood's "The Flaming

Forest," it would have helped you to under-

stand why Verne Hardin Porter, like every

other discriminating fiction editor, is satis-

fied with nothing less than what might be

called a graceful and forceful English style,

and why he also insists upon correct and

convincing local color, careful plotting, and

convincing characterization. Short stories

for Cosmopolitan should run between 6,000

and 10,000 words ; and there is no better

way of gauging the exact requirements of

this widely-circulated periodical than by

carefully reading-by making an exact

study of its monthly offering of the best

in high-class, yet truly popular, American

fiction.

And now, what Mr. W. F. Bigelow , edi-

tor of Good Housekeeping, recently said to

me was this : "Why is it," he asked, "that

we editors find it next to impossible to reach

out and readily lay hands uponthe thorough-

ly competent, ready- for-special-assignment

writer of clearly-written, convincing, inter-

esting special articles, among the great body

Is it that our
of present-day authors ?

younger writers are convinced that fiction

alone pays? That fiction alone is read by

the majority of magazine readers? What

would some of us do if Frazier Hunt, Wil-

liam G. Shepherd, and one or two others

were suddenly, for one or another reason,

rendered unavailable ? There seems to me

to be a very promising future for any young

writer who can so develop himself-by

study, travel, contact with our daily life and

knowledge of the great international prob-

lems of the hour-as to be able to write

the kind of special article material I have

in mind, the kind you will find in Good

Housekeeping-in fact, from month to

month, whenever he is called upon." Mr.

Bigelow said a good many other interesting

things on this occasion, but this remark-

this query-made a special impression upon

me, because I, too, have often wondered

the same thing. Few exclusively fiction

authors realize the demand there is among

editors for the work of really dependable

writers of special articles of a certain type.

And Good Housekeeping is only one Hearst

magazine that will welcome such writers

when they make themselves and their work

known. Along other lines, Good House-

keeping is always interested in exception-

ally well-written short stories of from 3,000

to 6,000 words, preferably not of the "wo-

man's magazine" type. Šerials should run

from 80,000 to 100,000 words, to break up

into seven or eight installments of from

9,000 to 10,000 words each. Good

Housekeeping also uses quite a bit of the

best verse it can possibly obtain, and its

poems (like those of all the magazines in

the Hearst group) are always beautifully

illustrated. I believe that a careful study

of the December issue of this fine magazine,

which is much more widely read by people

of both sexes than its name might lead

some writers to believe, will best demon-

strate the breadth of its story interest, the

high literary quality of its serial stories, and

the exceptional appeal of its carefully cho-

sen special articles.

The

Harper's Bazar, the fourth in the Hearst

group of fiction-using magazines, also en-

joys a very wide circulation, and in addi-

tion to its fashion and other departments,

and articles of interest to women, prints reg

ularly a goodly amount of short and serial

fiction by the cleverer writers of the younger

school, as well as by the "big names" in

American and European literature.

editor, Mr. Henry Blackman Sell, stated

lately that Harper's Bazar "has published

and is planning to publish a great deal of

the so-called ' new' fiction, because its

readers like it better than the available run

of ' old' fiction. The younger men and wo-

men often put more 'life into their work,

(Continued on page 16.)
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By Jeanie Macpherson

Special scenario writer for Cecil B. DeMille.
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EE pictures and more pictures and

still more pictures !

Study them. Analyze them. Find out

for yourself what it is that these stories

have that carries an appeal to the public.

That's the way to learn to write directly

for the screen.

If you aspire to write, don't go to a

photoplay just to be amused. Go with the

definite purpose of learning something. See

for yourself why the author of that par-

ticular story succeeded. See to it that you

distinguish the quality which all successful

pictures have and that all successful screen

stories must have.

ments of the people who form the audience

of a picture is the surest way to gauge the

actual value of the story. Watching the

picture will teach you how and what to

write. Listening to the spectator will teach

you what the public likes-the most im-

portant thing that must be learned in screen

writing.

The screen drama is the democrat of the

arts. To be truly great it must appeal to

all ages and both sexes. There is no surer

way of determining the qualities that make

for this universality than by following cur-

rent productions of successful producers.

JEANIE MACPHERSON.

In studying the stories, study also the

characterizations and

the titles. Learn for

yourself, by observa-

vation, just how the

screen writer sketches

a character and why it

is necessary to do this.

Note the purpose of

each and every little

title that flashes on the

screen. Study the

wording and the

thought in them .

ears

Don't content your-

self with a visional

study alone. Use your

Listenas well.

to the comments of the

people around you.

Note how the audience

is affected by the pic-

ture.

By this means you

will soon learn to sep-

arate the successful

pictures from the fail-

ures. The public is

the final and absolute

judge of merit. By

their comments and

their attendance the

people determine the

rank of a photoplay.

Listeningto the com-

All motion pictures have something to

tell the student writer. The successful ones

tell you how and what

to write. The failures

point out the things to

avoid. It is just as im-

portant to know what

not to write as it is to

know what to write.

There was a time, a few years ago, when

visitors were directed to Miss Jeanie Mac-

pherson's dressing room ; now they are ushered

into her office. All of which merely emphasizes

that Miss Macpherson was once an actress and

is now a scenario writer,

a FrenchMiss Macpherson's mother was

woman and the daughter was educated at the

After her
school of Mlle. Defacques in Paris.

graduation . Miss Macpherson turned to the

stage for her career, appearing with Forbes-

Robertson and later under Henry B. Harris

in "Strongheart. " As Tita with James T.

Powers in "Havana," she appeared on Broad-

way for a year.

From the beginning, motion pictures at-

tracted the talented young actress. So it was

not surprising that she turned to the cinema

at the earliest opportunity. She appeared in

a number of the early Biograph productions,

deserting this organization in time to play

leads with the Universal. Here she secured

an opportunity to write and direct as well as

play in her own productions.

Miss Macpherson appeared in a number of

Lasky studio productions, but it is as a sce-

nario writer that she has won her greatest

She isfame, both in and out of the studio.

the author of the majority of Cecil B. de Mille's

productions of the past few years and is de-

voting her talents exclusively to his pictures.

The list of her screen successes includes "Joan

the Woman," "A Romance of the Redwoods,"

"The Woman God Forgot," "The Whispering

Chorus," "Don't Change Your Husband,"

"For Better, For Worse," and "Male and

Female." She also did the scenario for "The

Affairs of Anatol."

Miss Macpherson is an enthusiastic aviatrix

and spends the major portion of her out-of-the-

studio time sailing over Hollywood in her

aeroplane.

The great mass of

beginners who attempt

to write for the screen

give the impression,

through their work, of

never having seen a

motion picture . They

seem to have little or

no idea of what is re-

quired by the screen.

Their stories might

furnish material for a

magazine;
some

of it might be devel-

oped into a novel. But

none of it possesses the

qualities demanded of

a play.

If these same writ-

devote asers would

much time to the study

of masters of the craft

they aspire to learn as

the student musician

does to the work of the

great composers, the

results would be grati-
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fyingly different. Unfortunately for both

the writers and the screen, this does not

happen.

So I say again : See pictures and more

pictures and still more pictures. Study

them. Analyze them. Get all you can

from them. But don't copy !

Therein lies another grave danger. Copies

can never hope to equal the originals. Fur-

thermore, there is no market for second-

hand stories. Yet the inexperienced writer,

not infrequently, unconsciously borrows

ideas from successful stories and weaves

them into his or her work.

Study the produced screen stories for the

generalities . Learn for yourself how and

why things are done. Then, using this

knowledge as a tool of your craft, construct

your own story.

But it must be your own story. It must

have an idea all your own as its theme.

You can learn what kind of ideas are re-

quired by the screen from a study of it,

but you cannot get ideas by this means.

The idea must come from within. Only the

general outlines may be acquired from other

sources.

The screen needs writers. But it needs

writers who know its requirements. It is

not interested in that large class of would-

be scenarists who will not take the time and

the trouble to study and work before at-

tempting to sell their stories.

Learn the rules of your craft by study-

ing the efforts of successful craftsmen. In

other words : Learn about pictures from

pictures !

Market Requirements of the "Hearst"

Group of Magazines.

(Continued from page 14.)

and it is 'life' in fiction that appeals to a

large majority of our American readers."

In line with this statement, Mr. Blackman

says that good, short short stories are al-

ways given careful attention ; the story of

from 1,000 to 3,000 words is especially de-

sired if it is up to the magazine's standards.

Serials, novelettes, and special articles are

also used, and all these should strongly re-

flect the feminine note, and the atmosphere

should be that of gentle and quiet breeding,

combined with the spirit of youth and op-

timism. Harper's Bazar is an especially

good market for the young writer who real-

ly can write ; but here, again, a study of the

magazine itself will be the greatest help in

guilding you toward a certain and well-paid

for acceptance.

In conclusion, make yourself familiar

with all four of these ably-edited American

periodicals ; ascertain from their contents

the particular "slant" of each of their edi-

tors; then set yourself to write the various

kinds of material that they use, according

to your personal medium of expression, and

remember always that high-class work is

not only its own reward, but that it brings

a substantial financial reward when sold to

such magazines as these of which I have

been writing.

HUMAN INTEREST IN PHOTOS

BY WILL DOLEN.

THOSE who click cameras with the dual

purpose of selling their best prints and

retaining others for their own edification

and amusement, are beginning to observe

the increasing demand, by editors, for the

human interest element in pictures.

Prints are frequently returned as una-

print submitted was, we thought, particu-

vailable for no apparent reason at all ; the

larly suited to the magazine selected as a

bulls-eye. But there is a reason for every-

thing, so the next best step is an examina-

tion of our efforts as to why the editor re-

jected them.

In a photo of farming, sporting or simi-

lar activities and vocations, a person appro-

priate to the atmosphere is of great help in

selling the print ; but, if one accentuates

the person posing too prominently the hu-

man interest has been overdone-fully as

detrimental to sale as no human interest.

Remember, therefore, not to present too

much of the human element. Here are a

few suggestions, intended to help the work-

er formulate others which will really assist

immensely in selling :

If photographing farming scenes, have

some one appearing in the picture dressed

appropriately as if working, examining

something or fixing some object, never look-

ing directly at the camera. In sporting

snapshots, a camper bending over the camp-

fire on the trail, or holding game while reg

istering a pleased, humorous or contented

expression. Novel ways of hanging cap-

tured animals are very desirable in sporting

snapshots.

In general photos, the main object is of

most importance ; yet a photo of the Grand

Canon sells quicker if a person is nearby,

gazing upon it raptly, and showing the ap-

paling size in comparison to the person,

will also a print of the ocean with a ship

in the distance.

as

(
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EVERY work of art may be said to
possess two distinct phases-inspira-

tion and technique. One appeals to the

feeling ; the other to the intellect. One

awakens emotional satisfaction ; the other

impresses by its mastery of form. Poetry,

like art in general, has this double obliga-

tion to sentiment and intelligence.

The poet, therefore, must unite two fac-

ulties the inspirational and the "perspira-

tional ;" and in proportion to the excellen-

cies of both will the poet's work be judged.

But there is no power under heaven that

can create the divine afflatus where it does

not exist. All that the critic can hope to ac-

complish is to explain the essentials of the

poet's craft, and to distinguish between the

worthless and the worthy in matters of

workmanship.

Such analysis of the province of the poet

need not discourage the young writer, but

should encourage him in striving for mas-

tery of the principles of poetic craftsman-

ship and for perfection of poetic form. Out

of a highly developed technique grow the

ease, the charm, and the artistry of many

an immortal poem. The beginner, then,

should give his days and nights to the study

of verse and verse patterns, remembering

Leigh Hunt's pertinent statement that every

poet is a versifier, every fine poet an excel-
lent one.

The first problem of the poet who has an

idea or an emotion to express is to select a

suitable meter and verse form. Fortunate-

ly, this choice is often determined for the

poet by the very nature of the idea or the

emotion that seeks expression. The subject

matter of an elegy will hardly allow light

tripping octosyllabics, nor will the content

of a convivial lyric permit long, stately

Alexandrines. Usually, therefore, the good

poem finds its own organic unity of thought

and form. The pulse of the emotion and the

pulse of the rhythm are one ; the union of

spirit and body is inevitable.

There are times, however, when the poet

must deliberately and consciously select the

verse pattern most appropriate to the par-

ticular idea or feeling he desires to voice

in poetic form. Here. again, he has the

choice of inventing a new pattern or of util-

izing one of the standard types employed

by poets of the past. Though such inven-

tion offers much fascinating experiment, it

is wiser for the young writer to adopt one

of the tried and accepted forms . These

verse patterns woven by the great masters

reveal potentialities which can be put to

ever new and noble usage.

There should be no quarrel with the con-

ventions of poetry, for it is by its conven-

tions that poetry lives and moves and has

its being. The poet should delight in mas-

tering complexities as they present them-

selves, and he should find inspiration in

overcoming difficulties that prove him

worthy of his craft. The beginner, more-

over, must be scrupulous in the matter of

regularity. He should never allow external

irregularities to creep into his verse unless

they are insistently demanded by internal

changes of thought and feeling. The poet

must give evidence that he understands and

abides by metrical laws before he presumes

to break them. Indeed, the only true and

ultimate liberty, in poetry as in life itself,

comes from obedience to law.

It is well, therefore, for the poet by

experiment to familiarize himself with all

the standard verse patterns . Only by long

and conscientious apprenticeship can he

prove himself competent to employ his art

skilfully and worthily. Accordingly, the

poet who takes pains to serve that appren-

ticeship, to perfect his knowledge of met-

rical forms, and to master the various diffi-

culties of his craft, will find himself hap-

pily prepared to give utterance, wisely and

well, to the urgent thoughts and feelings of

his soul.

In beginning, it is essential that every

writer become thoroughly acquainted with

the grouping of verses, both the non-stan-

zaic and the stanzaic groups . In these

groups the single line, or the verse, is the

primary structural unit of composition. Of-

ten verses are not grouped together to form
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larger structural units, in which instance

they are called "stichic." More often, how-

ever, verses are arranged in groups to form

stanzaic patterns or complete poems of spe-

cific length and structure.

By far the most important example of

stichic verse, or unrhymed lines not grouped

in stanzaic form, is unrhymed iambic penta-

meter, or blank verse. Since this medium

has no definite structural pattern, it tends to

follow the same principles that regulate

paragraph structure in prose . That follow-

ing paragraph of blank verse from Tenny-

son's The Passing of Arthur serves as an

effective conclusion in the final scene be-

tween Arthur and Sir Bedivere :

So said he, and the barge with oar and sail

Moved from the brink, like some full-breasted

swan

That, fluting a wild carol ere her death,

Ruffles her pure cold plume, and takes the flood

With swarthy webs. Long stood Sir Bedivere

Revolving many memories, till the hull

Look'd one black dot against the verge of dawn,

And on the mere the wailing died away.

Such metrical paragraphs may be used

as introductions , as completely developed

topics and subtopics, as transitions , or as

endings in a poem. Moreover, a grouping

of stichic verses may serve, as in prose, to

form a separate paragraph for each speech

in dramatic dialogue or conversation :

Then spoke King Arthur, breathing heavily:

"What is it thou hast seen ? or what hast heard?"

And answer made the bold Sir Bedivere :

"I heard the water lapping on the crag,

And the long ripple washing in the reeds."

Ibid.

Much ofthe variety and flexibility of stichic

verse groups comes from the freedom of

division which may begin at any point in

the line:

"He will repay you : money can be repaid ;

Not kindness such as yours."

And Philip ask'd,

"Then will you let me, Annie?"

There she turn'd,

She rose, and fixt her swimming eyes upon him.

Tennyson, Enoch Arden.

Blank verse seems to attain to the free-

dom of prose and is furthermore unencum-

bered with rhyme. In reality, however, it

is the most difficult of meters . The origin,

growth, and perfection of this form is syn-

chronous with the development of modern

English poetry. Imitated from the Italian,

and first used notably by the Earl of Sur-

rey, it evolved to the "mighty line," of

Marlowe. Shakespeare perfected its ease

and stateliness and gave new music to the

Run-on

rhythmical flow familiar in his plays. It was

the sonorous roll of Milton's epic blankverse

that stirred Arnold to say : "To this metre,

as used in the Paradise Lost, our country

owes the glory of having produced one of

the only two poetical works in the grand

style which are to be found in the modern

languages ; the Divine Comedy of Dante is

the other." Milton made strange charges

against rhyme as "the invention of a barba-

rous age to set off wretched matter and lame

meter," and as "a thing of itself, to all ju-

dicious ears, trivial and of no true musical

delight ;" he thus defines meter as "consist-

ing in apt numbers, fit quantity of syllables,

and the sense variously drawn out from

one verse into another." Blank verse, ful-

filling these requirements, is characterized

by a wide range of varying cadences, re-

sulting from the changes of stress and the

shifting position of the cesura .

lines are so frequent that the single line in

blank verse becomes less a unit of meter

than in any other verse form. In addition,

tone-color or verbal melody has been de-

veloped more extensively here than in any

other meter, and this effect somewhat com-

pensates for the loss of rhyme. Symonds

has said that : "English blank verse is per-

haps more various and plastic than any

other national meter. It is capable of being

used for the most commonplace, and the

most sublime utterances.

ally instituted for the drama, it received in

Milton's hands an epical treatment, and has

by authors of our own day been used for

idyllic and even for lyrical compositions.

Plato mentions a Greek musical instrument

called panharmonion, which was adapted to

express the different modes and systems of

melodious utterance. This name might be

applied to our blank verse ; there is no har-

mony of sound, no dignity of movement, no

swiftness, no subtlety of languid sweetness,

no brevity, no force of emphasis, beyond its

scope."

Origin-

The introduction of rhyme tends usually

to unite verses into definite stanzaic pat-

terns ; but it is possible to employ rhymed

verses for a continuous movement closely

resembling that of stichic verse. Such a

continuous movement characterizes the Ital-

ian terga rima, which so interlaces its rhyme

that throughout groups of three the middle

rhyme of one group becomes the initial

rhyme of the next group; thus: a babc

bcdcded. These groups of three may

run on indefinitely, but there must always
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be a concluding verse which closes the

rhyme sequence by repeating the middle.

rhyme of the final group. Such an ending

suggests that terza rima constitutes a series

of quatrains which overlap by the fourth

line serving both as the last line of the

first and as the first line of the second quat-

rain. The most notable example of terza

rima in any literature is Dante's Divina

Commedia:

We read one day for pastime, seated nigh,

Of Lancelot, how love enchained him too.

We were alone, quite unsuspiciously.

But oft our eyes met, and our cheeks in hue

All o'er discolored by that reading were ;

But one point only wholly us o'erthrew ;

When we read the long-sighed-for smile of her,

To be thus kissed by such devoted lover,

He who from me can be divided ne'er

Kissed my mouth, trembling in the act all over.

Accursed was the book and he who wrote !

That day no further leaf did we uncover.

Byron, Francesca of Rimini from Dante's

Inferno.

The most usual form of continuous

rhymed verse in English poetry is the coup-

let, composed of a pair of verses joined to-

gether by a common rhyme. This medium

is well adapted for the grouping of verses

into paragraphs, analogous to, and obeying

the same general principles as stichic verse.

The octosyllabic couplet, composed of

four-stress iambic verses, is a time-honored

meter for lyrical and lighter

tive poems. Where the last verse completes

the sense of the couplet, it is called strict or

closed:

narra-

They chain'd us each to a column stone,

And we were three-yet, each alone ;

We could not move a single pace,

We could not see each other's face,

But with that pale and livid light

That made us strangers in our sight :

And thus together-yet apart,

Fetter'd in hand, but joined in heart,

'Twas still some solace, in the dearth

Of the pure elements of earth,

To hearken to each other's speech,

And each turn comforter to each,

With some new hope, or legend old,

Or song heroically bold.

Byron, The Prisoner of Chillon.

Where the sense finds its completion

within the couplet or is carried over into

the following couplet, it is called free or

broken :

For folk were wont within that land

To cast the ball from hand to hand,

Dancing meanwhile full orderly;

So now the bridegroom with a sigh,

Struggling with love's quick-gathering yoke,

Turned round unto that joyous folk,

And gat him ready for the play.

William Morris, The Ring Given to Venus.

For variety and special effects , trochaic

verses, or verses with direct attack, may of-

ten be successfully introduced :

To hear the lark begin his flight,

And singing, startle the dull night,

From his watch-tower in the skies,

Till the dappled dawn doth rise ;

Then to come, in spite of sorrow,

And at my window bid good-morrow,

Through the sweet-briar or the vine,

Or the twisted eglantine ;

While the cock, with lively din,

Scatters the rear of darkness thin,

And to the stack, or the barn-door,

Stoutly struts his dames before.

Milton, L'Allegro .

The decasyllabic, or heroic couplet, com-

posed of five-stress iambic verses, is the

most common form of the continuous coup-

let in our poetry. This couplet in its strict

or closed form was the typical measure of

the so-called eighteenth century classicists :

'Twas then great Marlboro's mighty soul was

prov'd,

That, in the shock of charging hosts unmov'd,

Amidst confusion, horror, and despair,

Examin'd all the dreadful scenes of war.

So, when an angel by divine command

With rising tempests shakes a guilty land,

Such as of late o'er pale Britannia past,

Calm and serene he drives the furious blast ;

And pleas'd th' Almighty's orders to perform,

Rides in the whirlwind, and directs the storm.

Addison, The Campaign.

For purposes of variety the classical

couplet was sometimes expanded into a trip-

let by adding a third line with the same.

rhyme :

Unlucky, as Fungoso in the play,

These sparks with awkward vanity display

What the fine gentleman wore yesterday.

Pope, Essay on Criticism .

Again, the second verse was sometimes

expanded into an Alexandrine :

A needless Alexandrine ends the song.

That, like a wounded snake,. drags its slow length

along.

Ibid.

The free, or broken, form of this couplet

offers a marked difference from the "heroic

couplet" proper. Here the individual line

and the couplet alike lose their prominence

as verse units. The general effect is similar

to that of blank verse, the rhymes tending

to make musical the lines rather than to

divide them. Such couplets, therefore, fol-

low the laws of blank verse, and add rhyme.

Their periods and pauses, accordingly are

determined entirely by the sense :

A thing of beauty is a joy forever :

Its loveliness increases ; it will never

Pass into nothingness ; but still will keep

A bower quiet for us, and a sleep

Full of sweet dreams, and health, and quiet

breathing. Keats, Endymion.
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The Alexandrine couplet, composed of

six-stress iambic verses, is little used in

English poetry. Its tendency to break up

into smaller parts makes it unfit for long,

continuous flights :

The dew was falling fast, the stars began to

blink ;

I heard a voice ; it said, "Drink, pretty creature,

drink !"

And looking o'er the hedge, before me I espied

A snow-white mountain-lamb with a Maiden at

its side.

Wordsworth, The Pet Lamb.

By all odds the longest poem in modern

English in this measure is Drayton's Poly-

albion. The septenary couplet, composed

of seven-stress iambic or trochaic verses, is

now rarely used :

Rejoice, oh, English hearts, rejoice ! rejoice, oh,

lovers dear!

Rejoice, oh, city, town, and country ! rejoice, eke

every shire!

For now the fragrant flowers do spring and

sprout in seemly sort,

The little birds do sit and sing, the lambs do

make fine sport ;

And now the birchen-tree doth bud, that makes

the schoolboy cry;

The morris rings, while hobby-horse doth foot it

feateously ;

The lords and ladies now abroad, for their dis-

port and play,

Do kiss sometimes upon the grass, and sometimes

in the hay.

Beaumont, The Knight of the Burning Pestle.

The measure tends to resolve itself nat-

urally into four-stress and three-stress lines,

resembling the " common-meter" of modern

hymns, thus :

I tell of things done long ago,

Of many things in few:

And chiefly of this clime of ours

The accidents pursue.

Thou high director of the same,

Assist mine artless pen,

To write the gests of Britons stout

And acts of English men.

William Warner, Albion's England.

The poulter's measure, a meter unfamil-

iar to modern readers, is a couplet composed

of a six-stress and a seven-stress verse , or

an Alexandrine and a septenary :

Her forehead jacinth like, her cheeks of opal hue,

Her twinkling eyes bedeck'd with pearl, her lips

as sapphire blue ;

Her hair like crapal stone, her mouth O heavenly

wide ;

Her skin like burnish'd gold, her hands like

silver ore untried.

Sir Philip Sidney, Mopsa, in the Arcadia,

The name of the measure comes from the

poulterers of Queen Elizabeth's day who

gave twelve eggs for the first dozen and

fourteen for the second. Unfortunately,

both the meter and the custom seem now

to have disappeared.

(To be continued .)

ODE TO AN OFT REJECTED

MANUSCRIPT

Welcome home, old veteran ! Although

'tis but a few days since last I saw thee

thou dost prove to me, I trow, thy great

love for thy creator ! Ah, I would that I

might journey as thou dost ; I would that

I might gaze into the faces of so many

great and mighty editors. Verily, thou art,

indeed, fortunate. Far more so than I,

thou varlet ! who must e'en pay thy travel-

ling expenses, and give thee each time a

new jacket in which to hide thyself. Ha!

I will send thee off once more, but list !

returnest thou but once again, numskull,

and I will burn thee alive, and thus end

thy worthless career !

WILLIAM SANFORD.

CHARLES KENYON SPEAKS

Those persons who believe all a writer

of screen plays has to do is grab an in-

spiration on the wing, dash off a scenario,

drop it in a mail box and then wait for

a check from a grateful motion-picture com-

pany, might contract a nervous chill by

listening to the ideas of Charles Kenyon.

"Kindling," and of many screen dramas, in-

Mr. Kenyon, author of the stage success ,

cluding "Beating the Game” and “The In-

visible Power," is at the Goldwyn Studio

now doing everything in the making of his

pictures except the directing and cutting.

He thinks the day is coming-should be

here now, in fact-when screen writers will

first prepare their scenarios, next will write

their continuities, then will go to the lot

and direct, and after that will go to the

cutting room and slice off half of the film

they've evolved . Mr. Kenyon , who it may

be deduced, never broke any sprinting

records running away from hard work,

said :

duction.

"Only when the author becomes thor-

oughly familiar with screen technique can

he impress his own personality on the pro-

On the screen the best laid plan

of the author may be entirely changed if

some one else is allowed to write the con-

tinuity. Because of this photoplaywrights

will be an established group of writers with-

in the next ten years-absolutely different

from other authors.'
وو
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COLLEGE PROFESSOR BECOMES SHORT

STORY WRITER

It is not often that you hear of a college professor becoming a writer of

popular fiction, and especially fiction of the adventure type. That, how-

ever, is just what Kenneth Perkins has done.
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KENNETH PERKINS, the young
short story writer, who has within

the last two years won a high place for

himself, among the writers of warm-

blooded adventure, tells why he abandoned

the tranquil and secure business of in-

structing young college

students for the most

hazardous of all careers,

authorship.

"My parents were

missionaries," he ex-

plains, "and perhaps

that accounts for the

germ of wanderlust that

is in my blood. Ever

since I was born, a little

over thirty years ago, at

a hill station in British

India, I have been mov-

ing on to some place

new and to me

plored. School teaching

is a poor profession for

a confirmed vagabond.

Then, too, I've lots of

stories, real bits of life.

as it is lived in the

out-of-the-way corners

of the earth, that I

Iwant to write."

unex-

Kenneth Perkins

Mr. Perkins insists that he has had no

adventure since nursery days, when he

used to find centipedes in the toes of his

shoes and go to sleep listening to the gaily-

colored lizards that ran around the picture

moulding, clucking to each other, but to

those of us who have never sailed through

a typhoon in southern seas or encountered

Chinese pirate junks, his life would seem

a series of adventures. After going to

school in a hill station in the eastern ghats,

Mr. Perkins shipped as an able-bodied sea-

man and beat about the ports of the Pacific,

Japan, the Philippines and the islands of

the South Seas. Then he revisited India

to see the Taj Mahal again by moonlight

and sleep under the familiar mosquito net-

ting with his bedposts in cans of water to

keep off the centipedes

and scorpions. Later

he came to the United

States, took his Mas-

ter's Degree at the

University of Cali-

fornia, and taught two

years in a Western

college. But the war

broke out, and Mr.

Perkins left school to

enter the army, became

an artillery officer and

taught equitation which,

to the uninitiated, means

horseback riding, at a

training camp in Ken-

tucky. After the war

he returned to teaching,

but soon writing occu-

pied so much of his time

that he devoted himself

to it altogether.

.

"The fascinating

thing about writing as a business, aside

from the pleasure that one experiences

when he has finished a story that he feels

is as good a piece of work as he can make

it, is the fact that one can live anywhere ,

in California today and New York tomor-

row, and his work will be all the richer

for it."

Mr. Perkins is especially interested in

dealing with the superstitious, the unwrit-

ten laws and queer codes that govern the

men who beat about the blue waters of

the Southern Pacific.
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PHOTO D R AMA

A Series of Articles Taking Up Every Phase of

Studying, Writing and Selling the Photoplay

By Henry Albert Phillips

Formerly Lecturer and Instructor in Photodrama in the Brooklyn Institute of Arts and Sciences; Author of

more than 50 Produced Photoplays; Author of "The Photodrama," "The Feature Photoplay,"

"The Plot of the Short Story," "The Universal Plot Catalogue."

(Continued. )

XII. BUILDING THE SYNOPSIS.

an earlier chapter, on the technique

and purpose of delineating our char-

acters to great length in the Caste of Char-

acters, we pointed out that in such a caste

we came to meet and know the characters

so well that it would be unnecessary to

further explain their characteristics or give

reasons for all of their subsequent actions.

Granted that the caste does reveal the na-

ture of the character fully, so that we are

quite aware of what each principal char-

acter will do under a given crisis, we are

now prepared to reap another benefit from

such a thorough method. For in the syn-

opsis there is no place for description of

any kind. It is narration under constant

pressure of immediate action or emotional

intensity. The characters are already what

we know them to be and the action follows

logically upon that foreknowledge.

Thus, when we say in a caption that the

Captain says: "I'll run the first lubber

through that lays to foul me !", all know

that it is actually what the Captain would

say under those circumstances, for he is

that kind of a man. Again, when "the

Captain tears the dress off of her in his rage

and throws it into the sea and then puts

her in irons in the 'brig' for three days on

bread and water," we do not wonder at all

or need explanation for such conduct for

it is the Captain all over.

But we shall have a stern corollary to

fulfill under this method. For when we

have gone to some length to give a person-

ality and "character" to our people they

must forever after be consistent to their

own prototype, even when they are incon-

sistent, because we prepare for these incon-

sistencies by including a weak link in the

chain of their character. In our caste we

have portrayed the Captain, among other

things, "an old salt of the old school

he believes in keeping women below decks.

thinks a sailor's oath the most sacred

•

thing on sea or land . . . . adheres to all

the customs and habits as though he were a

is crusty, stub-

Nowborn, and taciturn as one can be.'

turn him loose on land in a gathering of

polite folk with his arch enemy in their

midst, and the reactions are quite obvious.

thousand miles at sea

Our synopsis then, literally must be

charged with emotion and replete with

action ! Every sentence must concern one

or the other. Every sequence must begin

with one and terminate with the other.

There is no room for independent action

not concerned with the dramatic necessities

of our photoplay. As when a baby is in-

troduced-babies should not be allowed to

leave their mothers and appear in plays un-

less the struggle hangs on and about them!

-some companies and directors are wont

to squeeze all the cunning out of the

precious little nuisances for the edification

of the gushers in the audience, regardless of

the exigencies of the play. "Anything for

a laugh," is an age-old policy among igno-

rant producers who think that what they

are really trying to do is to spellbind an

audience fifty cents worth-or whatever the

price of admission happens to be. Writers

fall into this same pitfall . They stumble

upon "a good side line" and they proceed

to "milk it" for all it is worth. Of course,

if the side line is the only good thing about

it, well and good. But a photoplay is a

composition, so finely and closely knit to-

gether that no part may be taken from it,

or added to it, without distorting it.

Therefore, it must follow that everything

that appears in our synopsis must be signifi-

cant and vital. Every line is the history

of an action that is bound to cause a re-

action, or is itself a reaction of an action.

Everything that occurs in some measure

affects the ultimate climax of the whole

play. Every gesture is a pebble thrown

into the mirroring pool that disturbs the

whole surface!
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Let us take, for example, the opening

sequence in the synopsis, "The Mate ofthe

Sally Ann." "We find Sally sitting on the

back porch of the wrecked hulk of the

'Sally Ann,' her father's old schooner named

after his dead daughter (our Sally's moth-

er) . She gazes longingly toward the dis-

tant watering village and especially at a

fine summering place which she calls "The

Castle By The Sea,' imagining fine pictures

of the lives of the people who live there.'

Thus we must endeavor in the first stroke

to hit the keynote of our play. For what

hough berfollows in Sally's dramatic case is the result

of this longing to get away from her grand-

father-Captain's restraint. "The Castle

By The Sea" is none other than her own

father's house that shall in the climax be-

come her home ! There is the contrasting

fire struck at once between pictures of her

lonely self and the happy social life of those

people; her poverty and their wealth ; her

hardship and their luxury. We are made

to sense what is to come, but in no wise

to see it yet.
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Read the paragraphic sequences and note

how they are interdependent. Each one is

the result of what preceded and the cause

play of what is to follow. Thus we enchain in-

terest and suspense. The conflict never
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slackens, rather it becomes more and more

intense.

It becomes self-evident that a synopsis,

to be successful, cannot be the result of

slipshod work, which brings us face to face

with the subject of process of procedure.

As we have already emphasized, works of

art do not just happen. They are the re-

sult of the power of vision supplemented

by the vision itself ; a story skillfully en-

snared by a plot ; a segment of life artfully

pruned and plumed until it becomes more

intense than life itself!

A photoplay demands thought first, last,

and all the time. But thought positively

must be preceded by study. One must learn

what a photoplay is and how it is made.

Going back a step farther, one must have

had sufficient education to be able to put

together the elementary forms of the Eng-

lish language in composition form, at least.

And, finally and foremost, one must be

gifted with creative intuition that will enable

him to read human nature and interpret it.

Granted the possession and application

of these qualifications, we are ready to

proceed with the mere rules for writing a

synopsis. Learn the rules, by all means,

but once learned through exercise it is best

to forget them. Do your preliminary studies

and exercises by rule, but rules will only

hamper you if you have not assimilated and

mastered them when you are ready to get

down to the practical profession of photo-

play writing. Immutable laws must govern

and guide you then.

I have made it a rule, for instance, to

think out every possible action, reaction and

contingency of the play before I think of

I wrestle with the

putting it on paper.

complications for days-maybe weeks-be-

fore I take my typewriter in hand. Make

notes by all means, but bear in mind that

once in the synopsis you must forever after

hold your dramatic peace ! Of course,

valuable changes may occur to you and you

are always at liberty to incorporate them

in your play as long as it is in your posses-

sion. But remember one of the laws of

drama is that of casting a pebble in the

pool-the slightest disturbance will be felt

through the entire body and reach the utter-

most boundaries.

A plan is apparent, a plot is sensed, and

a purpose is felt and the effect is cumulative

in the well-made synopsis.

My next article will discuss Parts, Cap-

tions, and Title.

HonryAlber
t
Shill
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THE MATE OF THE SALLY ANN

A Comedy Drama With Ingenue Lead

in five Parts

By Henry Albert Phillips

SYNOPSIS

Part III.

THE LANDLUBBER'S CAROUSAL

(Continued. )

The Captain has had a desperate time

fighting his way through the servants, but

has dashed aside every barrier by the liberal

use of his cutlass. Pandemonium follows,

women faint, and men vainly try to defend

them. The Captain stands them all off,

shouting: "I'll Run The First Lubber

Through That Lays To Foul Me !" Then

he takes Sally by the arm and marches her

out.

The Judge has been visioning where he

has seen this man before. Then he re-

members while he was courting a pretty
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girl on the shore of the sea, it seemed that

this same wild man drove him away. Then

he had learned that this Captain had sailed

away and he secretly married the girl . HeHe

left her promising to return next day. But

his rich parents got hold of him and on

learning the truth threatened him. And so

a month passed while he parleyed and de-

layed . He made his decision finally and

returned- she was GONE ! So the Judge

sits till gray dawn trying to gather the

embers and build the old fire anew.

The Captain tears the dress off of Sally

in his rage and throws it into the sea and

then puts her in irons in the "brig" for

three days on bread and water.

Schuyler thinks he has lost Sally. Even

the Judge cannot tell him where she came

from. Schuyler, now lonely, too , takes his

painting kit and climbs high among the

rocks when who should he come upon but

his little Sally. She is a charming and per-

fect type in her quaint costume and he be-

gins to paint her portrait as "The Fisher

Maid." They are resting and chatting when

the Captain, always listening for trade

winds, detects a man's voice and appears,

this time without his cutlass.

He recognizes Schuyler and without

warning rushes on him like a mad bull and

he and his painting are tumbled over the

ledge into the sea.

Sally is now furious in turn and defiantly

goes to Schuyler's rescue in her boat, since

he can't swim, and rescues him. When he

does not at first open his eyes she is frantic,

and in despair reveals her true feelings for

him by kissing him. Hehim by kissing him. He opens his eyes and

smiles and she angrily puts him ashore.

He goes limping off, still grasping his

picture.

(To be continued in our next. )

SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession-and one that

offers unlimited opportunity.

By Felix J. Koch,

Contributor to the Leading Papers of the Country.

THE POSSIBILITIES FOR SYNDICATING MATERIAL

A TOWER clock in near distance struck

TOWER clock in near distance struck

the half-hour, accompanying the stroke

with soft, musical chimes.

"Back in college," the man began, his

voice strangely gentle now, "we learned that

this is an age of division of function. It's

an age of specialization. The butcher, the

baker, the electrolier maker. each have their

specific lines to follow, and so they cannot

take time, even if they know how to pro-

ceed, and have the inclination to ferret so

far into sources, to discover the answers to

questions of the sort I have asked .

"Instead, they are willing to buy their

daily papers-especially the ' Sunday pa-

pers,' as we call them-read the results of

some other man's investigations into timely

subjects, and so become familiar with mat-

ters to the extent that the average layman

desires.

"Innumerable newspapers find that their

Sunday circulations are double, often treble,

that of any week day. This is due to the

fact that in communities boasting several

morning papers, most families have the time

to read just one of these each week day.

News is pretty much the same in all of them

-each gets its ' scoop' or ' beat' over all the

others on some ' story' now and then ; they

differ in the manner of presenting that

news, they differ in politics and so in editor-

ials, but so far as keeping abreast with the

times along news lines, read one paper, and

you have practically read them all.

"On Sunday, however, people do not

stop with one paper. Sunday is leisure day

-the day when when many folk find most

time to read.

"Whether right or wrong, from the stand-

point of church doctrines which we cannot

stop to discuss here, we know that a very

large proportion of our population reads its

newspapers on the Sabbath even more than

on other days.
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"The newspaper publishers, not slow to

realize this fact, have long seen to it that

each and every buyer of their paper shall

be given just as much reading matter as

they can afford to give for the cost of one

copy, and usually as much as any one reader

might desire. Competition between papers

in a city often centers largely on these

Sunday supplements, or 'magazines,' and

since the cost of a copy of each paper is

so small,-five cents, and in some cases now

ten cents, many people purchase, or sub-

scribe for a copy of each of the Sunday

papers appearing in their city, in order that

es she is it they may take their pick of the reading

material in the supplements very much as

they would take their pick among the in-

dices to so many other, more familiar forms

of magazines.
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'Competition,' and he laughed, as he

pointed to a huge budget of newspapers on

a stool in the corner, 'is the life of trade, '

in newspaperdom, as elsewhere. Competi-

tion forces each and every one of the papers

in a given city to give its readers as up-

to-the-moment, bright, interesting, sparkling

Sunday supplement as its publishers can

afford.

"Papers in a given city vie with each

other principally on the entertainment and

on the educational value of their Sunday

supplements.

"It follows, therefore, " and he flung open

the doors to his safe cabinet, to reveal

shelves of books filled with notes taken first

hand, and with packets of envelopes filled

with films to illustrate the data, "that the

material for these papers must be prepared.

"The Sunday supplements and the Satur-

day supplements insued by some of the

evening papers must have timely, trust-

worthy, informative material.

"Preparing such material," and he held

up a small packet of envelopes containing

perhaps two hundred films, "is expensive

in these days.

"Here are some pictures taken in Labra-

dor. They can be used for articles on the

cod-industry of the North, on furring, on

the knob-end of the continent, on the Gulf

Stream, on ice-bergs, and on whaling and

sealing, at any time.

"It involved a trip from here to Toronto;

thence by rail to the east coast of Canada ;

by water to Newfoundland ; a day and a

half by rail across the Island to St. John's,

the capital; then ten days by boat up the

Labrador coast to Nain, to secure this little

collection, and the notes in the diary behind

the packet as it rests on the shelf there.

Then, very obviously, there was the journey

home. You can figure out the cost of the

trip for yourself. Remember a man must

live and be clothed, en route ; and that

meanwhile he is not producing articles,-

not earning."

He turned to another budget, or film-

pack.

"Texas and the Mexican border,--the

latter always apt to creep into the lime-

light," he said.

"Remember the big flood at San Antonio

recently ? You can readily see that papers

all over the eastern half of the United

States couldn't send writers to San Antonio

to see the city, and tell of its interesting

features, of the places harmed, and have

the accounts ready for publication while the

flood was still the paramount subject in the

public mind.

"Instead, well, there are the notes and .

there are the negatives. In no less time

than it would take to write an article on

'THE WALK TO TOWN,' we can turn

out an article on: 'QUEER CORNERS

OF STRICKEN SAN ANTONIO.'

"That article," he explained, demonstrat-

ing from his scrap-books with articles on

other places,-Dayton, notably,-when they

were stricken by some great holocaust, "is

interesting to readers everywhere.

"The number of persons in any one city

who read the papers of other cities,--with

the exception of the New York and Chicago.

papers, which are almost national,—is so

slight that they are not considered in the

syndicating business, as we term this sell-

ing of the same workto many papers.

"The man in Cincinnati does not read

the Columbus papers, nor the man in Co-

lumbus the Cleveland or Toledo prints.

"Except in the case of travelling men,

the circulations of city papers do not over-

lap, or 'compete.'

"This being true, it is perfectly legiti-

mate to sell the same material to one paper,

--but to only one paper, then,-in each of

a number of cities.

"That, in brief, is syndicating,-selling

one copy of your material in as many dif-

ferent cities as you care to, taking care

that circulations do not overlap, and seeing

to it that every article is dated, at the top

or at the bottom, with the earliest date on

which it may be published ; or as corre-

spondents put it, a ' release date . ' ”
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He turned to his card-file and, under

the general subject of : NEWSPAPERS-

SUNDAY OR SATURDAY SUPPLE-

MENTS, exposed to his caller's eye an al-

most endless list of names.

"When you've exhausted that list of

American newspapers, there are the papers

of Canada, of the British Isles, and then.

of Australia, too," he said.

-

"I believe you will admit that there's a

pretty big market, and, to be frank, a very

profitable one, open to whosoever can

master the really simple knack of syndicat-

ing, or, as it's often put, ' getting into the

Sunday_magazines.'

He then went into details,-the whys,

and wherefores of what is one of the most

thoroughly delightful and probably the most

profitable field of Anglo-Saxon journalism

as practised today, the syndicating of ma-

terial to the Sunday and Saturday after-

noon magazines.

NOTE: The next article of these series

will appear next month .

GET IT DOWN ON PAPER IN

BLACK AND WHITE

BY FRANK H. WILLIAMS.

NE of the things that has been the

greatest kind of a help to me in pro-

ducing enough copy, since engaging in free

lance work, to bring in a satisfactory in-

come is to get everything connected with

my business down on paper in black and

white.

This means that I not only make notes of

all ideas, suggestions and references which

will be of help to me in framing articles

and stories, and in securing photos, but that

I also visualize the things to be done in the

same way.

One of the easiest things to do in writing

literature, near-literature, and pot boilers is

to put off until tomorrow what should be

done today, and to "kid" one's self into a

belief that there is really nothing to be done.

Positively the best way to cure one's self

of this sort of thing is to make out a sched-

ule of work and to place this schedule on

the wall in front of the desk where it can

be seen at all times.

Each month I try to prepare and send

articles and stories and skits to a certain

list of publications which have proven to be

especially favorable to my brand of copy.

At the start of each month I make out a

fresh list, based on the previous month's ex-

periences, and hang this on the wall. This

list I divide according to the kinds of publi-

cations included. For instance the present

month's list includes publications classified

under the following headings :

Advertising, Drugs, Dry Goods, Electric,

Business, Furniture, Grocery, Hardware,

Hotels, Printing, Shoes, Painters, Music,

Stationery, Tobacco, Confectionery, Jewel-

ry, Men's Wear, Insurance, Humor, Stor-

ies, and Miscellaneous.

As an article or a skit or story is com-

plete and mailed to anyone of the periodi-

cals whose name appears on the list, that

particular magazine is scratched off the list

for the month.

At the top I write the date upon which I

start work on the list, and also make a note

of the total number of articles, skits, and

stories to be prepared during the month, and

the number that must be written each day,

figuring full working days for five days in

the week, and a half day on Saturday. Then

each day opposite this heading, "Total Ar-

ticles Written to Date," I make a mark for

each article as it is finished, crossing off

each four marks with the fifth mark. In

this way I can see at a glance just what

progress I am making, and whether or not

I am working at a schedule which will turn

out the required number of articles by the

end of the month.

There's no getting away from a black and

white statement of business needs like this.

There's no chance of making one's self be-

lieve that there is nothing to do, and that

one might just as well go fishing as not,

when such a list as this is staring one in

the face. There's always something def-

inite and specific to be done, and a definite,

specific time for doing it when the writer

gets his job down on paper in black and

white in this business-like manner.

This little list has been the greatest sort

of a spur to me in getting things done, and

in doing worth-while things . It has enabled

me to work at free lancing like I would

any other regular job, and it has enabled me

to get results which have made it possible

for me to continue free lancing.

And there ought to be a suggestion in all

this for all other writers , whether free lance

or part-time writers.

Get the things you want to do down in

black and white, if you really want to pro-

duce, and get ahead in the writing game.

Know where you are, what you want to do,

and whento do it ! It's aplan worth trying.
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HOW MUCH DO YOU REALLY MAKE?

By Stuart Murray

EVEN for those of us who have not

yet cornered a legitimate excuse for

worrying about the income tax, there is a

real satisfaction in knowing the exact net

gain from our scribblings-that profit, at

least, which can be measured in cold cash.

The first step is to keep an accurate rec-

ord of those expenses arising directly from

1920

Typewriter Stationery

him. Another might prefer a separate

column for his criticism expense. Or some

prosperous individual (slang for lucky

cuss ) might want to keep track of office

rent or the high cost of feeding blonde

stenogs. At any rate, the total of all col-

umns shows all expense with the excep-

tion of postage.
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the preparation and mailing of manuscript.

This cost record should be separate from

It need not inter-
your general accounts.

fere with them.

Figure 1 suggests one form of expense

account adapted to the small cards upon

which many keep their manuscript rec-

ords. Whether you use a card or a sheet

from your loose-leaf book, keep it right up

in front where it will catch the eye. Janu-

ary first, when the new cards are neatly

ruled with red and blue ink, a person can

hardly wait to go out and buy something.

But the dog days come.

If your card is already ruled horizontally,

draw a pencil line between each of the

printed ones to economize space. This will

leave room enough for your entries. It is

really handier to jot each item down with

pen and ink, as shown- necessary, in fact,

unless you have miniature type on your

machine and wish to use large cards.

The divisions shown in Figure 1 are

purely arbitrary. In this case, the writer

wanted to know just how much his type-

writer upkeep and stationery were costing

48

2160

1.50

425

3608

The item of postage should

come from the manuscript rec-

ord or mailing record,* which-

ever shows the actual amount

of stamps used on manuscript

-and not those sent away for

a sample of Jim Henry's shav-

ing delight or Madame X's

permanent blush.

Now for the total income

from sale of manuscript (which

does not include promises to

pay, such as acceptances) . This

also will come from the manu-

*See Writing for the Magazines, by J. Berg Esenwein,

pp. 58 and 59, for one form of mailing record.

1920

Statement of Profit

Total receipts

from Mss . 286 83

Expense-

Postage. 1836

Typewriter 930

1150

36b8 75 34

NET GAIN 211 49

Stationery

Miscell .

Figure 2.
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script records . It will be the first entry

on the Statement of Profit.

The Statement of Profit shown (Figure

2) is self-explanatory. Total receipts less

total expense gives the net gain.

This is quite accurate enough for most.

However, if you wish to be very exact,

part of the expense might go over to the

next year. For instance, a beginner's type-

writer might cost more than his total profit

the first year, and he might wish to spread

its cost over the several years he will prob-

ably be using the machine. Or a man might

pay a quarter's rent in advance or buy a lot

of stationery just before closing his books

for the year. Or to take a small item—

the subscription to your favorite trade jour-

nal may run on for the first six months

of the next period.

If some expense is carried over, the net

gain will be more than the $211.49 shown.

Below the items already on our Statement

of Profit will appear something like this :

Inventory (add 1921 expense)

Stationery

Magazines (to run)

NET GAIN .

$211.49

.$5.60

2.50 8.10

. $219.59

In this case, of course, the items "Sta-

tionery, Inv . $5.60" and " Magazines" (to

run ) $2.50 " will be the first to appear on

the expense card for the next period .

To tell the truth, one's statement is not

always a joyous surprise. Yet it is worth.

while if it suggests more canny purchasing

of supplies, or leads one to study the mar-

ket instead of trying to endow the Post-

Office Department by sending manuscripts

flying about the country on the hit-or-miss

plan.

SANCTUM TALKS

A series of articles on Short Story Writing, intended as

a guide for those who want to know more about this

interesting and profitable phase of the writing profession

By James Knapp Reeve

Founder and Former Editor of The Editor Magazine

N discussing short-story work I have so

IN
far confined myself wholly to stories

for adult readers . It is perhaps not amiss

to say that ninety per cent of all beginning

writers attempt these as their first step in

literary endeavor.

There is, however, another wide field for

story work-the writing of fiction for

youths. It has been said that the writing

of children's stories is good practice for

more important and larger work in fiction,

and should be done as a preliminary exer-

cise. I do not agree with this wholly, as the

motifs for the two classes of stories must

be so entirely different ; but it is true that

juvenile work may be good practice work

in helping toward facility of expression, be-

cause such stories can be expressed in more

simple style and form.

But whether juvenile writing is taken up

as a preliminary step, or for its own sake ,

it would be well for writers to realize that

there is for it a wide field. We have a

number of juvenile publishing houses that

are giving earnest effort toward producing

periodicals of sterling value, for young

readers, and others that are ready to put on

the market any thoroughly good juvenile

book.

There has been in recent years a very

marked change in the class of material of-

fered for younger readers. The dime novel

of our boyhood has passed into innocuous

desuetude, together with the cheap and

trashy weekly devoted to wild and impos-

sible stories of adventure and derring-do.

In their place has come the juvenile story

-still of action, it is true-but of action

that leads definitely toward one purpose,

that of inculcating lessons of manliness,

courage, fidelity, honor, honesty, considera-

tion, loyalty and self-sacrifice. These are

the qualities that we all admit are desirable

to be developed in our developing youth;

and while, with the exception of some of

the avowedly religious publications, the too

self-evident moral or sermon is not desired,

editors earnestly are seeking for the story

that brings home the lesson.

An illustration of the above was brought

out in some of my recent correspondence. I

had read an excellent boys ' adventure story,
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but the writer had missed a fine opportun-

ity to teach a lesson of self-sacrifice.

pointed out the omission, and the story was

re-written. A little later my correspondent

wrote that it had been accepted by the

David C. Cook Company, which had previ-

ously, with nine others, refused the tale.

In connection with this incident I would

like to go out of my way a bit to speak

again of the David C. Cook Company.

They are publishers of a large number of

juvenile journals-various ones that meet

the needs of children from very、 tender

years up to youths verging upon manhood

or womanhood. In all the material pub-

lished by them the moral and uplifting pur-

pose, as I have instanced it above, can al-

ways be discerned. But the story never must

be preachy, the writer never must indulge in

sermonizing, and above all, he must be vital

and interesting. Writers who are cultivat-

ing the juvenile field can not do better than

carefully to study the publications of this

excellent house.

As I have now begun to talk about par-

ticular classes of stories, or rather about

special fields for the story writer, I may as

well go a step further. I have previously

spoken of the necessity for setting, atmos-

phere and characterization as concomitants

of the finished short story. There are, how-

ever, certain magazines which specialize

upon stories which are purely those of ac-

tion. All else is subordinate. Just enough

characterization is needed to enable the

reader to sense the personality of the indi-

vidual, and his or her relations to the others

in the story. Only the most brief and es-

sential setting is required ; no description, no

"fine writing" for a background is permit-

ted, and "atmosphere" is shown only by the

speech and action of the characters .

A considerable number of magazines

have become popular by confining them-

selves almost entirely to stories of this type.

To write such requires imagination and in-

vention and the ability to discard to a cer-

tain extent purely literary impulses ; in

these, most emphatically, "the story's the

thing !" Nothing else counts. Many writers

who find difficulty in sensing atmospheric

values or in making a setting for a story

without drifting into a mere prosy descrip-

tion of landscape, might do well to study

the stories of this class . As I have inti-

mated, such do not reach the literary levels

of the psychological story or the story of

intense emotional or dramatic force ; but

these are the stories that appeal to the man

in the street, and consequently many dis-

cerning editors avidiously are searching for

such.

It must be borne in mind that in work of

this character a certain happy medium is to

be reached ; some who attempt these stories

completely confine themselves to dialogue,

and in that way lose the greater portion of

the fictional value ; it requires a master

hand such as shown by Anthony Hope in

Dolly Dialogues, to develop a story entirely

in this manner. But I am instancing such

stories, as I did the juvenile stories above,

to show that the fiction writer need not con-

fine himself to a single field or method or

class of work.

Aside from the writing of juvenile sto-

ries, two other classes of fiction work often

serve as preparatory steps toward the larger

field of story writing in general-these are :

stories for the agricultural publications , and

for religious journals. To speak of the lat-

ter first, I would say, without disparage-

ment to the literary standing or quality of

these, it is obvious that their short stories

must be confined within certain bounds. The

intensely emotional or dramatic story has

no place with them. Neither has the "tri-

angle" story, nor the rough and ready story

of adventure, the humorous story, or the

deeply psychological story.

While all their stories are not necessa-

rily of a strictly religious trend, they must

be wholesome, often carry some distinct

moral, and depict the better and quieter as-

pects of life. Consequently their range is

largely limited to household and domestic

stories, and to love stories of a not very vio-

lent character. As the religious journals as a

rule are not over-burdened with wealth, the

rates of payment, except for a few notable

exceptions, are rather low. But these pub-

lications as a whole furnish a considerable

field for the beginning writer who is not yet

sure enough of himself to attempt the more

fully developed short story.

The agricultural journals are similar in

one respect to the above ; that is, the stories

must be wholesome, and often it is desirable

through them to teach a lesson or inculcate

a moral. But here the lessons are such as

should deal with the better aspects of farm

life, and if lessons regarding progressive

cultural practices can be woven in without

too evident effort it is well to do this. Sto-

ries for the agricultural journals may have

a decidedly wider range than those for the
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religious journals. It is particularly desir-

able to give them an out-door flavor, and

stories of adventure may be used, as well as

the good old-fashioned love story.

I could cite several notable examples of

men prominent in the short-story field today

whose first work was in agricultural writing

per se, who then drifted into the writing of

fiction stories for agricultural journals, and

from that into the general field. It perhaps

is not generally known that these are the

steps by which the late E. P. Roe "arrived ."

His first literary work was done at the in-

stance of the late Dr. Fred Hexamer, of the

old American Agriculturist, when that was

an illustrated monthly, and consisted of re-

ports of the garden work done by the men

of Roe's regiment when the latter was chap-

lain in McClellan's Army of the Potomac

during its long period of enforced inaction.

With this beginning Roe went on until he

had accomplished that . juvenile gardening

classic, "Driven Back to Eden," and his

name had become a household word through

"Barriers Burned Away."

It is not my purpose in these articles to

tell how to write a short story ; but rather, to

point out methods of work by which the

story, having been developed in the mind of

the reader, may be brought to a proper form

so that it will meet editorial approval ; and

to make evident, errors to be avoided, the

knowledge of which often comes to a writer

only after long and discouraging experience.

A long list of "don'ts" for writers easily

may be made by anyone who once seriously

has begun the collection of rejection slips.

Without the purpose to make any such com-

plete list, I am leafing over my note book

to bring to mind some of the things that I

have commented upon from time to time in

my routine work.

To one writer I find that I said, "Your

story is so wholly unreal and fanciful that

I cannot imagine its acceptance by any dis-

criminating publication. " Here was a writer

with fancy and imagination, who had let

himself go beyond the realms of the possi-

ble ; and while this might have been per-

missible had he been equipped with the

imagination of a Jules Verne, or with

sufficient scientific knowledge to give

his flights of fancy a tinge of realism,

his method was so unconvincing that the

story was absolutely a failure.

To another who had written a story of

wild and startling adventure, only to tell

at the bottom of the fifteenth page, in a

single paragraph, that this was only a

dream, I wrote : "Almost without exception

editors dislike dream stories."

To another I wrote, "Editors as a rule

dislike ghost stories ; exceptions to this are

in cases where there is a deep psychological

twist, or where the ghost is an accessory to

the solving of some mystery or crime, and

where the ghost itself is not explained away

by any commonplace solution, as of a sheet

waving in the wind, or an untenanted gar-

ment seeming to have human form."

To another, "Keep your characters true to

form throughout. You have a criminal,

hunted for some desperate and heinous

crime, and you picture his physical charac-

teristics in keeping with this ; yet three times

in his flight you have him stop and "Utter

a prayer." Desperate criminals are not

much given to praying, and we lose our in-

terest in this chap when we find that he is

praying instead of fighting."

To another : "Your story has one great

element of success ; in the climax it con-

tains a very great surprise, one that justi-

fies all that has gone before ; yet through

the reading of the first dozen pages my

opinion was entirely unfavorable ; now, hav-

ing read to the finish, I must admit that you

have a good story, but the chances are all

against its acceptance, as I doubt if any

editor will read far enough to discover the

crux of the story-the thing that makes it

all right and plausible." Here is evidence

of something that I have said before-that

you must strive always to get an opening

that will attract. Few editors are going to

read through two or three thousand words

merely in the hope of coming to something

worth while in a story that in all will not

be more than twice that length .

NOTE: Don't fail to read Mr. Reeve's

next article in the January number.

MRS. EVYLN SNEAD BARNETT

Mrs. Evlyn Snead Barnett, Louisville

author, lecturer and club woman, died re-

cently. She was born in Louisville sixty

years ago and was a direct descendant of

Francis Scott Key. "The Dragnet,"

"Jerry's Reward" and "Miss Delire's

Euchre Party" were among the books writ-

ten by Mrs. Barnett.
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DOES JUVENILE FICTION PAY?

By A. H. Dreher.

THE
HE question frequently is asked :

"Does the writing of juvenile fiction

pay?"

Some writers are inclined to look down

upon the writing of juvenile fiction as not

worthy of serious effort. To those I would

say: By all means, pass up this branch of

authorship and continue to devote your at-

tention to the production of best-seller nov-

els and scenarios for first-magnitude screen

stars ; it pays better-if you can do it!

Most writers expect to be paid for what

they write, in cold cash or crisp checks, and

the higher forms of literature (if, at the

same time, they are the most popular ) bring

the greatest returns . Writers of juvenile

fiction are no exception, but to them comes

compensation over and above the monetary

consideration.

A child learns to speak in monosyllables

before it learns to form words and sen-

tences ; creeps before it walks, and walks

before it runs.

The writer, or would-be writer, who can

sit down at his typing machine and dash off

a story of the Satevepost calibre may well

ignore the lesser forms, but the beginning

writer can do worse than choose juvenile

fiction as a starting point from which to

grow up.

"The way to learn to write is to

WRITE," is the advice most frequently

given by those who have "arrived." It is

good advice but writing for practice is about

as interesting as practicing a piano lesson

when the rest of the kids are out playing.

True, it is that practice sometimes makes

perfect, but the process may be hastened by

the adoption of the most efficient methods.

Writing for publication (and pay) is

more interesting than writing reams of stuff

that never sees print. Furthermore, after

a manuscript has been converted into a

printed page, defects are more noticeable ;

it behooves the beginning writer, therefore,

to write for publication the simpler forms of

composition, and by a process of observa-

tion, improvement and experience, gradually

to work up to more polished forms of ex-

pression.

The intimation that careless work is con-

doned or that "anything goes" with the pub-

lishers of juvenile fiction is not intended ;

on the contrary, great care must be excer-

cised because youngsters are the most criti-

cal of all readers.

The writing of juvenile fiction should

not be difficult for one who has the knack

of story-telling. Perhaps the biggest mis-

take made by the tyro is that of trying to

write about something of which he knows

nothing; as, for instance, depicting a “high

society" character when he is not of it, or

writing a "wild west" story, although he

never has been west of the Alleghenies.

( Parenthetically, it may be stated that these

things have been done in a manner that had

made them acceptable to publishers of me-

diocre material, and so that their stories

were more or less interesting to "outsiders"

but not so to those "in the know.")

To write a detective story requires a

knowledge of crime, criminals, psychology

and detective methods. A convincing sea-

faring story cannot be written by one who

has never been outside the state of Arizona.

A juvenile adventure story is something

that is within the ken of every would-be

writer because he or she has had experi-

ence at being a boy or a girl, and all boys

and girls have had adventures.

There is a never-ending demand for

clean, interesting juvenile stories ; not nam-

by-pamby stuff even the Sunday-school

periodicals don't want that. The stories

can, and should, convey a lesson without

making it too obvious. You can show the

reader through the action and developments

of your story that "honesty is the best pol-

icy" without saying it in those words. Boys

and girls don't like to be "taught," but they

do like to find things out for themselves.

There's nothing to prevent the writer from

occasionally making it a bit easier for them

to learn, but he should remember that the

average youngster cannot be fooled into

thinking it is something else by sprinkling

a few grains of sugar into a spoonful of

medicine.

Perhaps the most common mistake of

writers is that of attempting to "write

(Concluded on page 40. )
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May this Christmas season be a most

happy and enjoyable one! This is our

greeting for every reader of THE WRITER'S

DIGEST.

And as a Christmas wish for each and

every one, may we say :

Christmas "Here's hoping for better re-

Greetings. sults-more acceptances , and

less rejections during the

months to come!" Nor is this an idle

thought, for behind it is the earnest hope.

that to every one may come a determina-

tion to "carry on" through early reverses-

working- studying-persevering until your

work is on a level that will cause it to be

sought by readers everywhere.

And so, with this thought in mind, we

heartily say : "Merry Christmas !"

It is a pretty story indeed-that of the

high school lass whose first manuscript-

a simple little narration of school life-

took the editorial office by storm, and

wafted the author in one grand sweep to

a pinnacle of fame.

Romance or

Realism .

It is a pretty story-a very pretty story-

but it is only a story. It

is the romance of the writ-

ing profession-not always

taking just that form-but

that infinite something which places in all

of us a desire to see our story in print.

It is a sad story- that of the high school

lass now matured by years-whose manu-

scripts have returned, one after one, time

after time, some of them bearing no com-

ment, others a curt rejection, and once in

a while one bit of advice, a bright ray of

hope-a kindly comment or a suggestion

for improvement and another trial.

It is a sad story-sometimes a very sad

story, and usually it is a grim fact. It is

the realism of the writing profession- that

struggle against odds that broadens vision

-increases skill-makes of the novice a

master.

Romance or Realism ? No!No! Romance

and Realism. We cannot take away the

romance. It is the crown of success-the

joy in a task well done the approval of

others on a finished product. It is the in-

centive to continued effort and to renewed

activity when the way becomes hard. But,

with eyes on the goal, we must not neglect

to give attention to the way in which we

are to go. The trials and discouragements

-rejection slips, and adverse comments-

must be taken into consideration . Prepara-

tion must be made to meet them and there

must ever be a determination to "go

through" no matter what the odds.

Romance first-the incentive to become

a writer-the desire to achieve.
Then

Realism the hard work and constant ef-

fort that is required . And finally Realiza-

tion of the ideals toward which we have

been struggling.

And thus the writer must always look

upon his profession. It is not all romance,

nor is it all hard work, but through a ju-

dicious blending of the two there comes a

realization which can be translated into

satisfaction and profit.

THE DIFFICULT FEAT

Writing poems is not hard

'Tis very easy-let me tell 'um !

But join the hard part up with this :

After written- try to sell ' um !

WILLIAM SANFORD.
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WHY THE NEWSPAPERS ARE FACING A

SHORTAGE OF COPY-READERS

By Harry V. Martin

THE newspaper reporter is one of the

most romantic figures of fiction. In

the movies, in the magazines, everywhere

but in the newspapers, he has been pic-

tured as a modern Sir Galahad, who always

foils the villain and carries off the beauti-

ful dream -girl in the exquisite form of

some old millionaire's daughter.

Volplaning (or rather Volsteading) down

from the clouds, this

opening paragraph

gives one of the rea-

sons why there is such

an alarming shortage

in the newspaper of-

fices today.

makes copy-readers such a scarcity. Re-

porters get to see things ; the copy-reader

only hears about them. The copy-reader

doesn't know what the millionaire's daugh-

ter looks like, until he sees her photo in

the paper alongside the grinning counte-

nance of the ignorant reporter-bridegroom.

That's what he gets for being a copy-reader !

For some years young men, fresh from

Perhaps, at first reading, this third article

from Harry Mart'n's pen (I should say type-

writer) appeals to you as merely a bit of

comedy. Down underneath the happy-go-

lucky style, however, there is a hint for those

of you who want to break into the newspaper

No, not an idea for a new form ofgame.

thriller and a high dive into the "star" re-

porter's job; that sounds nice, but doesn't hap-

pen so easily. There is a way to break in ;

a job that can be landed, from which by dent

of steady application and hard work you can

pull yourself up hand over hand to practically

any position on the "staff" that you may

desire.

The copy-reader isn't

a romantic guy. When

he appears in the

movies, it is only for

a few moments and he

is nothing but a part

of the scenery. He is

the pale party, with the

high forehead and the

hoot-owl specs, who occupies the desk with

the paste-pot and the shears and is just

as important.

If you are a romantic boy, you won't

hanker to be a poor old copy-reader, be-

cause when the reporter gallops back with

the story about the millionaire's kiddo, the

copy-reader just edits it and groans curses

under his cigaretty breath at the gifted

young reporter, that gummed-up typewriter,

and the Hunt and Peck writing system in

general.

When the reporter marries the million-

dollar doll, the copy-reader puts a head on

the
yarn, takes three swings at himself with

his right foot, and goes out for a ten-

minute banquet on a ham sandwich and a

cup of coffee.

It is this drab, hemmed-in existence that

college and high school,

applied for employ-

ment at the newspapers

and "consented" to be-

Thecome reporters .

copy-readers were the

ancient birds who had

once been reporters

and had worn out their

legs on the job.

Nothing short of

electrocution was con-

sidered so horrible as

a sentence at long con-

finement on the copy-

desk, at eight hours'

hard labor every night. Nobody ever wrote

a poem about the copy-reader ; never was

he the hero of any movie, any novel , any

anything. He was as romantic as a wart

on an old maid's nose.

Well, time went on, as time will do, and

the copy-readers bordering onto second

childhood got such violent attacks of teeth-

ing that they had to be wheeled home.

Others just curled up and died. Younger

men reluctantly took their places.

Then came the demand for advertising

writers, press agents and sub-title writers

at the motion picture studios. It didn't

take much vamping on the part of Dame

Fortune to lure the copy-readers into new

fields-just an upward twitch of an eye-

brow !

Newspaper publishers began to realize
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the seriousness of the problem. They de-

cided that the solution of the whole darned

thing was to break in bright young men.

as copy-readers, instead of as reporters.

Walk into the editorial room of the aver-

age big-town newspaper today and you

will see a group of youngsters at the copy-

desk, as happy as chickens roosting in a

tree during a snowstorm . They are learn-

ing the newspaper business in a new way.

They've simply got to be copy-readers, if

they intend to stick in the game that has

turned cub-reporters into a Kipling, an

O. Henry, and an Irv. Cobb. And even

copy-readers have hopes of being great

writers , some day !

Those of you who are newspaper people,

do not have to be informed that, notwith-

standing this clever move on the part of

the publishers to keep their copy-desks fully

occupied, there is a national lack of copy-

readers at present . Conditions are better

than they were a year ago, but are bad

enought at that. Had it not been for the

slump in the movie industry, which sent

scenario writers, sub-title men and women,

press agents-yes, and actors, back into the

newspaper game, temporarily, the dailies

would be in bad shape indeed . The addi-

tion of a small army of advertising writers

and salesmen of all kinds, come home for

the time being, to smell again the blessed

perfume of printer's ink, helped consider-

ably also.

Some newspapers adopted baseball tac-

tics, sending out "scouts" to nearby cities ,

who offered work to desk-men employed on

other sheets. Until very recently, a copy-

reader who was dissatisfied with his job

could wire almost any six metropolitan

newspapers and receive four or five favor-

able replies. A few of the more desperate

publications would even advance train-fare ,

if they knew the applicant's reputation was

good . (That, better than anything else ,

shows you how badly men were needed . )

Those of us who have put in long and

usually unprofitable years at helping get

out a newspaper , realize that most of the

movie stuff about the romance of a re-

porter's life is just-Bunk ! This doesn't

mean that the Golden Girl has never been

known to come into the intimate life of a

fellow-writer-sure, reporters have married

millionaire's and multi-millionaire's daugh-

ters ! And why not? Don't we reporters

help their dads make the millions ?

But the most of us marry-or want to

marry-some honest workingman's sweet-

faced little girl. Furthermore, we have

been known to marry and live happily ever

after-some of us!

"Money doesn't mean everything." Don't

laugh. It's an old gag, but a mighty true

one. If we didn't believe it, how could we

be newspapermen and women ?

A FEW MARKETS FOR AGRICUL-

TURAL ARTICLES

THE KANSAS CITY WEEKLY

JOURNAL, Kansas City, Mo., uses farm

stories, human interest, and farm features-

all articles of general interest to the farm-

er are included in the editorial needs of The

Kansas City Journal. The Weekly Journal

is a weekly newspaper with agricultural in-

terests ; hence we require only articles that

would be of interest to farmers . All mail

should be addressed for the attention of

G. W. Rhine. Payment is made on publica-

tion, and manuscripts are reported on im-

mediately.

THE JOURNAL OF FARM ECO-

NOMICS, Lancaster, Pa. , "is the official or-

gan of the American Farm Economic Asso-

ciation . Practically all of the articles which

are published in the Journal from time to

time are supplied by members of their or-

ganization . They do not pay outside con-

tributors." L. A. Moorehouse is the Editor.

AMERICAN SEEDSMAN, 332 South

La Salle St., Chicago, Ills . , is issued month-

ly ; $1.00 per year, and 15 cents per copy.

The Editor, Newton C. Evans, writes :

Thanksgiving and Christmas articles are the

present special needs, and as many photo-

graphs as can be obtained can be used.

Growing and Harvesting of Seeds (not

grain or farm products) . In other words,

the seed grower, not the farmer . Retail

store methods (applicable to seed stores).

This includes window displays , advertising ,

credit plans, promotion of new business,

handling of help, arrangement of interior ,
etc. Side lines articles on sidelines that

can be carried by seed stores : Poultry sup

plies, insecticides , sprayers, etc." Payment

is usually made on publication , unless author

submits especially valuable manuscript

which is paid for immediately. The rates

are from one-half cent to two cents a word.

THE AMERICAN AGRICULTURI
ST

has moved from 315 Fourth Avenue, New

York City to 461 Fourth Avenue, New

York City.
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

FINDING A MARKET

By Lee Ice

OU have probably been told that it is

easy to write a song. Frequently, I

see advertisements that contain this state-

ment. Of course, it's easy to write what

some concerns and studios call a song. But

is it? Here is a statement that may seem

ridiculous but nevertheless, it is a fact.

I have picked out three hundred songs,

from amateur writers, that I have examin-

ed. Twenty-five were as good as the aver-

age published. Only two I picked as hits.

These were both waltzes: The other two

hundred and seventy-three contained merit,

of course, but were lacking in something,

mostly originality and imagination.

Can you imagine yourself pawing over

this mess of manuscripts to find only two

that had the ear marks of hits. Then let's

magnify this situation and place ourselves

by the side of some large publisher's desk,

where the professional manuscript reader

has to paw over thousands of songs. Now

is it any wonder to you why your song

doesn't get very much consideration from

the publisher? Just think of that reader hav-

ing to look over one hundred and fifty songs

before he finds one that looks good, and

then ninety-nine times out of a hundred that

particular song would have to be revised or

re-written to make it available.

In a large publisher's catalog one song in

every ten averages a hit. That goes to say

that the professionals average one hit in

every ten they write. Well, well-some of

you may think you can do better, but be-

lieve me you have the goods if you can.

And as my average shows, one song in one

hundred and fifty will average a hit. That

is, according to my own fancy and with

proper revision, of the amateur's song..

Now stop for a minute and draw a good

deep breath. See if you can put yourself

on the inside of the music publishing busi-

ness. Seat yourself in the manager's chair.

How would you feel to be there? Why,

you wouldn't know how to act. That's it.

The music publishing business was founded

long before you or I ever thought of writ-

ing a song, and how are we going to change

it? We cannot.

the publishers.

We must write to suit

Every publisher has to pay enormous

sums each year for readers to examine

manuscripts. It is estimated that a writer

has one chance in a thousand of getting his

work accepted. Why? Because, there are

several reasons.several reasons. The biggest reason is that

these writers submit ordinary material.

They do not realize that the publisher's own

staff can turn out all the ordinary material

that the publisher desires. A prominent

publisher explained to me one day. "We

can turn out all the ordinary material we

want inside our organization. We want

hits and are willing to pay for them. We

keep a regular manuscript department

working all the time where writers may

submit their songs for consideration. It

costs us enormous sums every year to keep

this division going. Yet we cannot get what

we want- hits ."

Finding a market is a different task, and

you must not expect me or anyone else to

tell you how to do it. It seems that every

writer must have an individual way to get

into the game. One of the best ways to

get your work considered is to pick out a

few of the smaller publishers, whose publi-

cations you know, and who use the type of

material with which you are familiar, and

then write with a view of placing your

work with them. Keep writing and sub-

mitting your work. But be sure it is in it's

best form before you attempt to let a pub-

lisher see it. A bunk song knocks the bot-

tom out of your chance of placing it.

If a publisher hears from you regularly

and often, and your work shows improve-

ment all the while, would it not be encour-

aging to him and would he not naturally be-

gin to give your work closer consideration ?

Öfttimes we get our manuscripts rejected,

and then we blow up. It doesn't pay to act

this way. Song writing is a game that takes

years of study and work, and we must be

patient, good humored, and endure it till

we are capable of producing something real-

ly worth while. It is that little invisible
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something that keeps urging us on and on,

that really puts pep into a song. We must

really desire to write a big hit song with

all our heart and soul, before we can ever

produce one.

Flashy, fake advertisements of gold dol-

lars, thousands of them, offered to writers

for songs, have done more toward retard-

ing and discouraging the American song

writer than all the rejection slips the pub-

lishers could possibly mail. If you are go-

ing to learn to write real songs, you must

be patient, take your time and work your

way to the front. Nothing comes unless.

we work. Don't write one song and stop.

Keep on writing. Remember the amateur's

average, a hit in every hundred and fifty

songs . If you have written one hundred

and fifty songs, I assure you you must have

a hit among them.

You may have to submit a manuscript

every week for a year before you get one

accepted, but keep up the good work and

success will find you sometime, sure.

With the Song Editor

If you have a question for The Song Editor, please ob-

serve the following rules:

Address all inquiries to The Song Editor, care THE

WRITER'S DIGEST, Butler Building, Cincinnati, Ohio.

If you wish a personal answer enclose a self-addressed

stamped envelope. Inquiries not accompanied by return

postage will be answered through these columns only.

Mrs. M. McC., Norwalk-Evidently you

are entertaining one of the propositions ad-

vanced by the ever-active song shark . Con-

tracts issued by reputable publishing con-

cerns usually do not contain clauses relative

to the amount of "payment" due them at

stated intervals. Rather, they stipulate

"dates" and "payments" applicable to the

season royalties which will be due you.

Bona fide publishers do not request financial

assistance from writers, and this fact should

aid you in determining the honesty of any

future proposition submitted to you.

D. L. M., New York City-The concern

you mention does not accept outside num-

bers except in rare instances, securing the

bulk of their material from writers who

are stockholders in the company. Ordi-

narily it is a loss of time and postage to

submit manuscripts to them .

L. P. K., Hammond- This Department is

maintained expressly for the benefit of

song-writing subscribers, and it is our

earnest wish to lend assistance whenever

possible. However, for obvious reasons we

cannot undertake to advise in the matter of

purchasing stock in music concerns. We

would suggest that you take up financial

matters of this nature with your local

banker. In all probability he can secure

much valuable information for you relative

to the stock.

H. W., Chelsea-The Otto Zimmerman

& Co., Cincinnati, Ohio ; John Worley Co.,

48 Stanhope St. , Boston, Mass. , and Ray-

ner, Dalheim & Co.; 2054 W. Lake St., Chi-

cago, Ill. , are all large music printers and

thoroughly equipped to handle any phase

of music printing. They also prepare and

print title pages from every process, and are

very fair-dealing.

T. H., Chicago-Your song-poem is ab-

solutely valueless.solutely valueless. Generally the title lends

some hint of the story theme to follow, but

your effort entirely overlooks this important

detail. In brief, your subject, title, and de-

velopment, are so poorly chosen and fin-

ished as to warrant exclusion from review.

Note-In the future only those lyrics

possessing some especial feature of subject,

title, or development will be afforded re-

view space in this Department. Lyrics so

poor as to preclude any possibility of en-

hancing their value by a short review will

be returned at once. I trust the fairness

of this decision appeals to everyone. How-

ever, if possible, we shall gladly make sug-

gestions tending to improve lyrics of prom-

ise, and if need be, recommend competent

revisers.

J. H., Kansas City-Your song is excel-

lently done and I assure you, of a type pub-

lishers do not hesitate to catalog . The idea

is pleasantly presented, and possesses a very

fine melody. Would advise you to submit to

C. C. Church & Co. , or Jack Mills Music

Co. , for consideration . These concerns are

thoroughly reliable.

T. 0. L., Memphis-The concern you

mention is a long-established house and en-

joys an excellent reputation among writers.

The contract clauses you speak of are not

unusual ; in fact, are a part of every accept-

able contract. The reference to "new is-

sues" applies to copies given away for ad-

vertising purposes . These generally amount

to a thousand or so copies and as this is a

total loss to the publisher, are not subject

to the royalty basis . A royalty of one cent

is considered very good . Yes, the contract

forwarded for your signature is the orig-

inal. Simply sign and return and the pub-

lisher will forward a duplicate for your use.
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TICS

ofe

U. H., Accord-Technical questions will

not be discussed in these pages . The tech-

nicalities of musical composition possess

but limited, if any, appeal to the average

reader and, therefore, are excluded. Space

limitations also prohibit the lengthy discus-

sions such questions necessitate.

R. E. S., Union City--The lyric you sub-

mit is most excellently constructed in every

detail, and possesses also a very striking

title. The idea, however, has been used

scores of times, and unless the lyric is set

to an exceptional melody, you will find dif-

ficulty in interesting publishers. Young

writers should endeavor to present old ideas

in new dresses, or find new subjects alto-

gether.

H. H., Atlanta-Do not countenance that

sort of a proposition for a minute. The

Federal prison in your town now harbors

quite a sprinkling of former songsharks

detained therein because of activities along

this line. Every dollar of the seventy-five

these unscrupulous persons require of you

will probably be a total loss if you entertain

WHAT

their proposition, albeit they promise the

sun, moon, and twinkling stars . As a matter

of fact, they probably haven't the slightest

intention of going through the process of

publishing and marketing the song as they

lead you to believe they will . True, they

secure a copyright in your name, prepare a

more or less indifferent musical setting, and

supply a certain number of extremely

cheaply printed copies of the song, but that

is all. They make but little effort to market

the song through the regular channels, and

consequently your only hope to realize a

profit on the transaction is to dispose of the

copies allotted you. In fact, they have sold

you "printing," which was their first inten-

tion, and incidentally, "printing" you could

duplicate at one-third the cost.

G. H. M., Hamburgh-This Department

is in touch with competent composers and

arrangers and will undertake to assist read-

ers in securing musical settings, harmoniza-

tions, band arrangements, and orchestra-

tions. This is a service we believe will prove

highly advantageous to readers in need of

such services.

WRITERS ARE DOING

A little news corner to chronicle the doings of those in the profession. Items for this department are

requested. If you don't care to mention yourself there is always something concerning your friends that

will be interesting to others who read The Writer's Digest.

MRS.

aRS. ANNIE CROSS ELLIS,

Boston newspaper writer, has been

awarded the first prize of $500 for the

best story of human interest, in the contest

conducted by the Physical Culture Pub-

lishing Company. The story points a moral

to the girl who steps aside from the con-

ventional path. The prize-winning story

is entitled "To the Man I Once Loved."

June Olcott, famous stage star, has

turned to writing as a pastime. Between

stories and song lyrics her time is well oc-

cupied. She has just written three songs

which will appear soon in The Song Foun-

dry Music Co. , South Bend, Ind. , new

fall catalog.

The prize of $150 offered by the Bir-

mingham Writers ' Club for the best poem

submitted to its Semi-Centennial Poetic

Contest has been awarded to Mr. Wallace

M. Sloan, Fort Payne, Alabama.

Clarence H. de Goveia, of Bloomington,

Ill. , whose book, "Personality Plus," has

run into a hundred thousand edition in less

than three months, has definitely left the

newspaper field, in which he has been con-

nected as an editor for the last five years,

and will take up creative work entirely.

Mr. de Goveia plans, as soon as business

conditions are stabilized, to start a Middle

West magazine of fiction and opinion, with

offices at St. Louis.

Ada Mae Hoffrek, of Rutherford, N. J.,

has an article, "Making Your Music a Joy

to Others," in the October issue of The

Musical Observer, New York City. "Self-

Training" appears in the August number

of Vaughn's Family Visitor, Lawrence-

burg, Tenn., and "Early Influences" in the

September issue. She is a regular con-

tributor to the above magazine.

"Under Western Skies," a new waltz

ballad by G. Jerome Long and Fred W.

Link, described as a number of original,
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delightful melody and wonderful harmony,

is now listed by the Forster Music Co. ,

Chicago, Ill ., as one of their best sellers.

Sylvester DePasture, of the Avalon

Music Co. (Suite 304 ) , 309-11 Fifth Ave.,

New York City, announces the release of

a charming fox trot number, entitled

"Charming." Professional copies and or-

chestrations are now ready.

One hundred and sixty-four books an

hour since the year 1913. That is the sales

record of Gene Stratton Porter's books,

according to calculations recently made by

the publishers .

"The First Person Singular" is the title

of William Rose Benet's first novel, soon

to be published. Although a success as a

poet, it does not necessarily follow that

this venture into other fields will fare as

well. The reception to be accorded this

forthcoming volume is, therefore, furnish-

ing some interesting speculations for the

friends and followers of the author.

Now that Mr. Tumulty's story of the

Wilsonian administration is in print, atten-

tion is being turned to the story of Presi-

dent Wilson's association with the peace

treaty, which is to be published by Double-

day, Page & Company early in the new

year. This volume is being compiled from

Mr. Wilson's personal material by Ray

Stannard Baker, who was one of the lead-

ing journalists with the President through-

out the peace conference.

Robert W. Service, the "Poet of the

Yukon," who for several years has made

his home in Paris, arrived recently to spend

the winter with his family in California.

Mr. Service will have a new novel next

year which centers about the Casino at

Monte Carlo. The title chosen for this

work is "The Purple Paradise."

A most interesting feature of the recent

semi-centennial celebration in Birmingham,

Ala ., was an exhibit of the works of Bir-

mingham authors. Eighty-four names ap-

pear on the list, some of them with several

volumes to their credit. The oldest volume

is "Marston Hall," by Mrs. Ella Byrd ; the

newest, "The Book of Birmingham ," by

John R. Hornaday. To Mary Johnson

goes credit for the largest number, sixteen

in all, while Octavus Roy Cohen has con-

tributed six.

The following, from an editorial in a

recent issue of The Literary Review, is of

much interest :

"Now that those American writers whom

it is convenient to call 'younger' are being

read in England, it is interesting to observe

the results as reflected by the views of

English critics. Within recent months,

London publishers have issued the works

of such authors as H. L. Mencken, Evelyn

Scott, Sherwood Anderson, Sinclair Lewis,

Edgar Lee Masters and Henry G. Aikman.

The vehemence of some of the comment

indicates that they are, at least, a chal-

lenge. As might be expected, H. L.

Mencken is the main object of attack. He

is accused of every conceivable offense,

from vulgarity to ignorance. Sherwood

Anderson is accused of poking a stick into

an ant heap. Miss Dorothy Canfield is dull,

and Sinclair Lewis has been described as

writing a half-baked book about half-baked

people, or words to that effect."

Rudyard Kipling's second screen story is

now in the course of production. The title

of the new story is "The Gate of the Hun-

dred Sorrows," and it is said to be a worthy

successor to "Without Benefit of Clergy."

The famous novelist's consent to enter the

motion picture field caused a great stir in

literary circles, but the filming of his first

story has allayed all fears as to the possi-

bilities of a translating literary refinement

to the screen.

highly pleased with the rendition of "With-

It is said that Kipling is

out Benefit of Clergy" and that he is deeply

interested now in writing additional stories

for the screen .

The coming of H. G. Wells to the Dis-

armament Conference is being hailed with

much enthusiasm by the press of the coun-

try, and especially by those papers fortu-

nate enough to secure the privilege of print-

ing the reports of the conference from the

pen of the famous writer.

A most interesting test was made by The

Publisher's Weekly recently in asking book-

sellers to vote on whom they considered

the most significant American writers . The

method of estimating the vote was to give

40 points every time an author was placed

in the first position and one point less for

each position below that.

The list of 40

(Continued on page 44.)
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FIRST PRIZE

HUGO HAMILTON,

635 E. 19th St. , North Portland, Oregon

Lanyard's first act was to examine Popi-

not. The last bullet has penetrated the

apache's brain. Lanyard assured Liane

that Popinot was dead, and she permitted

him to assist her to her stateroom.

"Co va bien," thought Lanyard. Popinot

dead and Monk, who might frustrate his

plans, incapacitated for some hours, as

useless as the ruined compass.

Mr. Swain appeared on the run, immedi-

ately took charge. Has-

tening to the bridge,

he took the abandoned

wheel, and put the

yacht on what the com-

pass indicated as the

course.

"The jewels !" Monk gasped.

"I have them," answered Liane.

"Then for a boat !" he cried. "The power

tender !"

But they found that tender gone.

"That damned Lanyard !" cried Monk.

"To hell with him!" said Phinuit. "We

have the jewels. Get to another boat ."

Hidden by the fog, Lanyard, about to

start the motor of the tender, curiously

enough almost dupli-

cated Phinuit's remark.

Some months ago in the Writer's Market

Department an announcement of a contest

being conducted by Cosmopolitan Magazine

was printed.

Four capital prizes totaling five thousand

dollars were offered for the best ending to the

plot of "Alias the Lone Wolf," a novel by

Louis Joseph Vance, which recently concluded

in Cosmopolitan.

Much interest was shown in this contest by

readers of The Writer's Digest, several of

whom submitted solutions.

Knowing, therefore, that our readers are in-

terested in the result of this contest, we take

pleasure in publishing the first two prize-

winning solutions.

Lanyard returned to

his chair near the taff-

rail. From now on he

did not wish to be very

far away from the

stern of the yacht.

Events were due to

happen, and he had but

one thing to do, to be

ready. Under cover

of the fog he glided to where the small

power tender swung from her davits, and

did something to the falls which would, to

a sailor, have been significant. Again in

his chair, Lanyard waited. The yacht was

proceeding under slow bell and soundings

were being taken as rapidly as was pos-

sible.

Then came a violent clang of the engine

telegraph, a hoarse shout from the bridge,

a shock followed by the crash of falling

masts, the bow of the yacht rose perceptibly

into the air, and amidst the sounds of splin-

tering wood, breaking glass, ruptured steel,

escape of steam, and shouts varying from

fear to rage, the Sybarite piled herself

upon the rocks of the Long Island shore.

Phinuit and Monk rushed for Liane's

stateroom .

"To hell with them!

I have the jewels,

and they have my an-

swer," he muttered.

They had not hood-

winked him with the

set of paste jewels they

had shown him. This

set had been made

prior to the robbery,

and menaced by Popi-

not and Lanyard they

had placed them in the

Thesafe as a blind.

real jewels had been

placed in a shoebox in Liane's stateroom .

Lanyard had located them, and had substi-

tuted for them an equivalent weight. The

jewels hidden in a locker in the tender,

he had nonchalantly awaited the crucial

moment.

Lanyard grinned as he pictured the con-

sternation of the trio, when, if they suc-

ceeded in getting to safety with the box,

they should discover the nature of its con-

tents.

"And now," muttered Lanyard, as the

motor answered his efforts, "to creep up

this coast, find a harbor, and a train to

New York. Then a cablegram to Ma-

dame, arrange with the French consul to

get me, with these jewels, on board a

steamer for France, and after that—who

knows?"
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SECOND PRIZE

H. H. BIRNEY, JR.

4016 Chestnut St. , Philadelphia, Pa.

Gradually Liane's hysterical screams

ceased and her tense position relaxed. She

had seen, though never inflicted, death be-

fore. Lanyard and Phinuit were bending

over Monk, and Liane noticed what they

had, as yet, failed to observe the Mon-

talais jewel-case protruding from the waist.

of the apache's baggy trousers . She secured

it, concealing it beneath her cloak, and

passed to her cabin.

Lanyard started in amazement as he en-

tered his cabin and saw Liane. Her raised

hand stilled his protest. "I had to see you

again, Michael ; and what, to me, are the

opinions of Monk and Phinuit. I am either

above or beyond the tongue of calumny;

Ah, Michael, drop the cloak of irony and

cynicism for a moment and tell me in your

heart you believe my avowal to you this

morning was but acting." Rising she stood

by him. He could see her bosom throbbing

beneath the chiffron and detect the faint,

subtle perfume of her hair. A wave of pity

for this woman, in spite of all she had been

and was, swept over him. There was no

question. For once in her harlequin life

she was sincere, her passion was genuine .

Gently he took her hands. "Look at me,

Liane. I apologize . I know it was not

acting. But, my dear, ' en ceste foy je veuil

vivre et mourir? Desiring the pure gold

could you accept the dross of an imita-

tion ?"

Her eyes dropped and a tear glistened on

her cheek. "No, mon ami, you are right.

I could not- in this. But, Michael Lan-

yard, wherever you may go and whoever

your companion may be, you will never

forget Helene Brissac whom you know as

Liane Delorme. Viola !" And on the table

she threw the jewel-case. "Take them.

They are yours, yours from Liane Delorme.

Return them to Madame and vindicate the

honor of the Lone Wolf."

As she spoke the Sybarite scraped ,

bumped, and grounded, listing to starboard.

They rushed above as the lights died, and

then, clearly, though at some distance, Lan-

yard heard the harsh shriek of an automo-

bile siren. Hurrying back to his cabin he

thrust the jewel-case and some clothes into

a bag and lashed it to a life-preserver.

Again on deck, shielded by the all-envelop-

ing fog, he lowered himself over the rail.

Sculling quietly, he drifted away from the

acht and struck out for the mile-distant

shore, pushing his precious cargo before

him.

Eve de Montalis thrust the jewels aside

and seized Lanyard's hands. In her eyes

he read the reply to his unasked question.

"Ah, my dear," she murmured, "what need

is there of words? I knew you would re-

turn to me." But tell me, dear one," asked

Lanyard some minutes or centuries later,

"have you no fear, during the years to

come, of the Lone Wolf?" "No, my

Michael," was the clear reply, "the wolf

has hunted for the last time. He has

found his mate."

Does Juvenile Fiction Pay?

(Continued from page 31.)

writing of juvenile fiction is not a matter

down" to the youngsters. In reality, the

of "writing down" but of "writing up" to

the ' junior's expectations and still keeping

within the realm of plausibility.

Whether or not it pays writers to give

Does the writing of juvenile fiction pay?

helps mold their characters as they should

young folks clean, wholesome fiction that

be molded, the individual writer must an-

swer for himself. As for the monetary

compensation : the average return is about

half a cent a word-from $8 to $12 for a

single-page story in the average eight or

sixteen-page story paper--and stories of

little or no revision, after the writer has had

this kind can be written at one sitting, with

a little experience .

HAROLD BELL WRIGHT

Harold Bell Wright has talked to so

many thousands or millions of citizens of

this land through his novels that it was

decided finally to have him talk voice to

them man to man, as it were. Consequently,

his actual voice is being heard in 1,500 and

more book stores hereabouts and through-

out the country by crowds that fill the

shops . A phonograph record is the me-

dium, of course, which the great and only

H. B. W. has made and which the shop-

keepers are inviting their patrons to come

in and hear. While the novelist was in

New York in July and August, he spent

a lot of time in one of our biggest talking

machine company's laboratories and made

the record there. In it he reads one of the

big, smashing scenes from "Helen of Old

House," his new book, and honestly, he did

as good a job of reading it as he did of

writing it .
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SOME MISHANDLED WORDS

THE

BY GUY M. Chase.

HERE are a number of words, used

every day by all who write, others

used less commonly, which are mishandled

by a large part of those who write them.

The writer's observation is that of a news-

paper editor and that of a general and

rather wide reader of newspapers and

magazines. Let it be said here, as a guard

against too quick criticism, that the writer

believes the best English usage is that of the

greatest inherent purity which also has the

greatest every-day support. The English

language is constantly changing, as it has

been since the dawn of history and as it will

continue to until that time, if it ever comes,

when the English speaking race sinks into

oblivion. The language must keep pace

with the racial progress, as it constantly

mirrors that progress . Keeping these ex-

planations in mind, let us take up a few

words.

i

For example. How much higher is

"very" high than just plain high? low

expensive is a "very costly" house? What

does "very" mean today, anyway? It's

used "very" often, but it means "very" little.

It once had a legitimate place in English,

but today it has been debauched until it

seems discredited.

"Claim" is another word. You can

"claim" the book found on the table, but

you canot, properly, "claim" that you left

it there.

AEvery street is lined with houses.

great many of them are residences, but only

a small part of them are homes in the real

sense of the word. "Home" is an intangible

something which, when it exists, in hovel

or palace, makes life worth living. A house

may burn, but home cannot be destroyed

by so puny an element.

Newspapers and magazines refer to

"scholars" in kindergarten, Sunday school

and college, without regard to much of any-

thing. "Scholars" are few and far between.

Real students are far from common, but

pupils are found in all institutions of learn-

ing.

Next time you are about to speak of a

lurid light or a lurid sunset, consult Noah

Webster, or other equally good authority.

Ten to one you won't use the word in that

sense after looking it up .

"He had ' over' a dozen apples," is a com-

mon way of saying it. Seems like it would

be better thus : "He had 'more than' a dozen

apples."

The writer believes that more than half

the times "that" is used, "which" would be

the better word. One of the most common

expressions is like this : "He took the one

'that' she left." It would be better to say

simply: "He took the one she left," but

"which" is, in the writer's opinion, the best

word in nine out of ten cases like the above.

Often it is written that an auto "collided"

with a pole. Both parties to a "collision"

must be in motion.

"Sumptuary" is a word often heard in

these days of discussion of laws regarding

the use of liquor. Consultation with the

dictionary will hardly support the use of

the word in a sense which means the forbid-

ding of liquor drinking.

Caliber is a matter of diameter when ap-

plied to firearms. It may be large or small,

but not high or low.

piled during several years of newspaper

These are only a few of a long list com-

work. It could be made well-nigh endless.

Perhaps the ideas here set forth will seem

dogmatic, but they have the authority of

Webster in most cases and, it is believed,

the support of good usage in all.

They are passed along to other writers,

not so much as dicta, but as the basis for

and help to make copy please the editors

a little study which may prove beneficial

who tell the business office to send checks.

Rhyming Words

ARD.

Ward, award, reward, etc. Allowable rhymes,

hard, card, hoard, lord, bird, curd, and the pre-

terits and participles of verbs in ar, or, and ur,

as barr'd, abhorr'd, incurr'd, etc.

ARE.

Bare, care, dare, fare, hare, mare, pare, rare,

tare, ware, flare, glare, scare, share, snare, spare,

square, stare, sware, prepare, aware, beware, com-

pare, declare, ensare. Perfect rhymes, air, fair,
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hair, lair, pair, chair, stair, affair, debonnair, de-

spair, impair, repair, etc., bear, pear, swear, tear,

wear, forbear, forswear, etc., there, were. where,

ere, e'er, ne'er, elsewhere, whate'er, howe'er,

howsoe'er, whene'er, wher'er, etc., heir, coheir,

their. Allowable rhymes, bar, car, etc., err, prefer,

and here, hear, etc., regular, singular, war, etc.

Who haunt Parnassus but to please their ear,

Not mend their minds ; as some to church repair,

Not for the doctrine, but the music there.-Pope.

No monstrous height, or breadth, or length appear,

The whole at once is bold and regular.-Pope.

Late as I rang'd the crystal field of air,

In the clear mirror of thy ruling star.-Pope.

To sing those honors you deserve to wear,

And add new lustre to her silver star.-Pope.

When love was all an easy monarch's care,

Seldom at council, never in a war.-Pope.

Fame I foresee will make reprisals there,

And the translator's palm to me transfer.

-Fenton.

Submit-in this or any other sphere,

Secure to be as blest as thou canst bear.-Pope.

ARES.

Unawares rhymes theirs ; and the plurals of

nouns and third persons singular of verbs in are,

air, eir, ear; as care, he cares ; pair, he pairs ;

heirs ; bear, he bears, etc. The allowable rhymes

are the plurals of nouns and third persons sin-

gular of verbs, which are allowed to rhyme with

the termination are, as bars, cars, errs, prefers, etc.

ARF.

Scarf. Allowable rhymes, dwarf, wharf.

ARGE.

Barge, charge, large, targe, discharge, o'ercharge,

surcharge, enlarge. Allowable rhymes, verge,

emerge, gorge, forge, urge, etc.

ARK.

Bark, cark, clark, dark, lark, mark, park, shark,

spark, stark, embark, remark, etc. Allowable

rhymes, cork, fork, etc.

etc.

ARL .

Snarl, marl, parl. Allowable rhymes, curl, furl,

ARM .

Arm, barm, charm, farm, harm, alarm, disarm.

Allowable rhymes, warm, swarm, storm, etc.

ARN.

Barn, yarn, etc. Allowable rhymes, warn, fore-

Perfect rhymes, horn, morn, etc. Allow-

able rhymes, barn, yarn, etc.

warn.

ARP .

Carp, harp, sharp, counterscarp, etc. Allowable

ARSH .

warp.

Harsh, marsh, etc.

ART.

Art, cart, dart, hart, mart, part, smart, tart,

start, apart, depart, impart, dispart, counterpart.
Perfect rhymes, heart, etc. Allowable rhymes,

wart, thwart, etc., hurt, etc., dirt, flirt, etc. , pert,

etc.

To failings mild but zealous for desert,

The clearest head and the sincerest heart.-Pope.

ART, sounded ORT.

Wart, thwart, etc. Perfect rhymes, short, re-

tort, etc. Allowable rhymes, art, sport, court, etc.

Hither the heroes and the nymphs resort,

To taste awhile the pleasures of a court.-Pope.

ARVE.

Carve, starve, etc. Allowable rhymes, nerve,

deserve, etc.

But how unequal it bestows, observe,

'T is thus we riot, while who sow it starve.-Pope.

AS.

Was. Allowable rhymes, has, as.

ASS.

Ass, brass, class, grass, lass, mass, pass, alas,

amass, cuirass, repass, surpass, morass, etc. Al-

lowable rhymes, base, face, deface, etc., loss, toss,

etc.

Synonyms

eager, v.-animated, anxious, ardent, burning de-

sirous, earnest, enthusiastic, fervent, glowing,

hot, impatient, impetuous, importunate, intense,

intent, keen, longing, vehement, yearning,
zealous.

economy, n.-administration, arrangement, dis-

pensation, distribution, frugality, husbanding,

law, management, rule.

effrontery, n.-assurance, audacity, boldness, brass,

hardihood, impudence, insolence, shamelessness.

embarrass, v.-abash, clog, confuse, disconcert,

distress, encumber, entangle, hamper, hinder,

involve, obstruct, perplex, puzzle, trouble.

employ, v.-call , engage, engross, hire, make use

of, use, use up.

empty, adj. clear, deficient, destitute, devoid,

evacuated, idle, senseless, silly, unencumbered,

unfilled, unfrequented, unfurnished, uninhabited,

unobstructed, unoccupied, untenanted, vacant,

vacuous, vain, void, waste, weak.

encumbrance, n.-bar, barrier, clog, difficulty, hin-

drance, impediment, load, obstacle, obstruction.

end, v.-break off, cease, close, complete, conclude,

desist, expire, finish, quit, stop, terminate,
wind up.

endure, v.-abide, afford, allow, bear, bear up

under, bear with brook, permit, put up with,

submit to, suffer, support, sustain , tolerate,

undergo.

engross, v.-absorb, consume, drink in, drown,

employ, engulf, exhaust, imbibe, monopolize,

suck up. swallow.

enmity, n.-acrimony, animosity, antagonism, bit-

terness, hatred, hostility, ill will, malevolence,
malice, malignity, rancor, spite.

entertain, v -amuse, beguile, cheer, delight, dis-

port, divert, enliven, gratify, interest, occupy,
please, recreate.

enthusiasm , n.- ardor, devotion, eagerness, ear-

nestness,
ecstasy, excitement, extravagance,

fanaticism, fervency, fervor, frenzy, inspira-

tion, intensity, passion, rapture, transport, ve-
hemence, warmth, zeal.

entrance, n.-access, accession, adit, admission, ad-

mittance, approach, door, doorway, entrés, en-

try, gate, gateway, ingress, inlet, introduction,
opening, penetration, portal.

enunciate, v.-announce,

speak, state, syllable.

pronounce, propound,
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equal,equivalent, adj.-alike, commensurate,

equipollent, interchangeable, of the same mean-

ing or import, synonymous, tantamount.

eradicate, v.-abolish, destroy, excise, exterminate,

extinguish, extirpate, root out, uproot.

eternal, adj.-deathless, endless, eonian, everlast-

ing, everliving, fadeless, immortal, imperishable,

interminable, never-ending, never-failing, peren-

nial, perpetual, timeless, unceasing, undying, un-

ending, unfading, unfailing, without end.

evidence, n.-appearance, attraction, everment,

declaration, demonstration, deposition, exempli-

fication, illustration, indication, manifestation,

proof, sign, testimony, token.

excite, v-aggravate, fan, impassion , incite, in-

fluence, kindle, promote, provoke, rouse, stir.

exercise, n.-act, action, activity; application, drill,

employment, exertion, occupation, operation,

performance, practice, use."

expel, v.-banish, cast, cast out, discharge, dis-

lodge, eject, emit, exterminate, extrude, evert,

oust, throw, thrust out.

expert, n-able, adroit, dexterous, clever, gifted ,

ingenious, quick, quick-witted, ready, skilful,

talented, well-contrived.

extemporaneous, adj .-extemporary, extempore,

impromptu, improvised, off-hand, unpremed-

itated.

extraordinary, adj.-marvelous, monstrous, pe-

culiar, preposterous, prodigious, queer, rare,

remarkable, strange, uncommon, unprecedented,

unusual, unwonted.

Words Often Misspelled

earring- two r's

eavesdropper

ecstasy

edible

effervescence

either .

elasticity

elementary

icographers, and per-

haps also by usage;

though usage is much

divided."-Wor.

enroll

ensnare

enterprise. S. not z.

WINS $500.00 PRIZE

NNIE CROSS ELLIS loves Boston

so very much, that she always calls

herself a Bostonian, although she was born,

some forty-odd years ago, in a city ten

miles north of the gilded dome of the

State House.

Mrs. Ellis has always loved to write ever

since she first wielded the pen. She was

noted in her girlhood for being an excep-

tionally interesting correspondent. When

in her teens she was writing editorials and

agricultural advice for country papers and

farm journals.

She has been connected with the Boston

Sunday newspapers for the past 18 years,

as department editor and feature story

writer. For 16 years she has been corre-

spondent and writer of special articles for

a New Hampshire newspaper.

1

epicure

elusory epilepsy

embarrass epilogue

embonpoint episode

embryo epitaph

employe. This is the epoch

erasableFrench spelling ; the

English form is em-

ployee.

emission

emphasize

empyreal

encase

encyclopedia

en masse

enquire. "Both forms,

enquire and inquire

are used, but the

preference is given to

inquire in most of

the dictionaries."- S.

& W. "This word,

and its derivatives,

are indifferently writ-

ten with in or en ;

the former being con-

formed to the Latin

origin, the latter to

the French. Inquire

is more countenanced

than enquire by lex-

erroneous

erysipelas

eschew. "A word some-

what antiquated, but

not obsolete."-Wor.

etiquette

euphony

evaporate

ewe

excerpt

exchequer

excusable

executor. Written also

executer.

exhale

exhilarate

expatiate

exponent

extraordinary

eying

Eyre (Jane)

eyrie

eyry

Recently Mrs. Ellis was the winner of

the first prize of $500, offered by Physical

Culture Publishing Co. , for the best story

of human interest. This story, entitled

"To the Man I Once Loved," has been pub-

lished in one of their magazines, and is

now being filmed .

Mrs. Ellis' hobby is the restoration of

abandoned farms, and for many years most

of her earnings from her writings were

devoted to the object of making cozy, com-

fortable homes out of almost hopeless ,

deserted ruins.

Having been so successful in her first

venture in the magazine field, Mrs. Ellis

is now devoting all of her time to the short

story, as already several editors have in-

vited her to write for their magazines.
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HABIT IN WRITING

BY ETTA WEBB.

I

HAVE often been asked to tell some-

thing about my method in writing.

am afraid I have no method.

I

The story

seems to flow off the point of my pencil .

Sometimes the only preparation I make for

it is the title, and often the characters, once

created, run away from that title and de-

mand another one.

Spiritualists tell me that I have a control .

This amuses me. Not that I do not believe

the spiritualists have some right to their

arguments. It is only that in my case the

motive power comes from the habit of

work.

I always meant to write, even before I

knew one letter from another, and no mat-

ter what came to prevent I clung to my de-

termination . At first it was not easy to ex-

press my thoughts on paper ; I had to "toil

terribly" over every sentence. But partly

from practice, partly from studying the

way other writers put their words together,

I gained facility. I found though, for a

long time that I had to guard against imita-

tion . If I was reading Dickens I caught

myself trying to write like Dickens, uncon-

sciously, and with very poor result.

One of the first lessons I learned was that

my mind was not like Baucis' pitcher-to

be filled miraculously, with no effort on my

part. Every day must bring fresh study of

good books and of human nature. I must

confess that human nature is the harder

study of the two. But there is a lot of it

always available. The best known member

of one's family may have unexplored re-

gions . And there is oneself. "Look into

your own heart and write what you find

there."

Every day I write from fifteen hundred

to three thousand words, and every day I

read what I can from three or four differ-

ent books. I don't read current novels ;

most of them are purely ephemeral, but one
can hardly get too much of the old masters

of plot, dialogue and
characterization .

At present I am reading a book of travel,

a book on American literature, a play by
Aeschylus, and "The

Moonstone," which is
considered the finest

detective story ever

written. There is a wide variety in such

reading, and one learns much from the com-

parisons which necessarily must be drawn.

Just how much the
subconscious has to

do with
production no one can rightly say,

but that it has much to do with it is certain.

The subconscious is a good deal like the

bank into which we put our extra earnings ;

if one persistently puts something in one

can as persistently draw something out.

Equipping the subconscious is a good habit

to form .

Sometimes I feel that if I stopped writ-

ing and reading for six months I should

never produce another word. The habit

would be definitely broken. So I keep on

working every day. And every day I hope

that this time I shall write something really

worth while the Big Story, perhaps, which

we are all of us longing to write.

What Writers are Doing.

(Continued from page 38.)

is as follows : 1 , Booth Tarkington ; 2,

Edith Wharton ; 3, Joseph Hergesheimer ;

4, Henry Van Dyke ; 5, Gertrude Atherton ;

6, Winston Churchill ; 7, Amy Lowell ; 8,

Edgar Lee Masters ; 9 ,
James Branch

Cabell ; 10, Sinclair Lewis ; 11 , Joseph Lin-

co'n ; 12, Owen Wister ; 13, Robert Frost ;

14, Theodore Dreiser ; 15, Dorothy Can-

field ; 16, Edward Arlington Robinson ; 17,

Christopher Morley ; 18, Margaret Deland ;

Vachel Lindsay ; 22, Mary Roberts Rine-

19, Zona Gale ; 20, Willa S. Cather ; 21,

hart ; 23, Irving Bacheller ; 24, Henry L.

Mencken ; 25, Agnes Repplier ; 26, Eugene

O'Neill ; 27, Irvin S. Cobb ; 28, William

Roscoe Thayer ; 29 , Frederick O'Brien ; 30,

Zane Grey; 31 , Woodrow Wilson ; 32 , Ste:

wart Edward White ; 33, Kathleen Norris ;

34, Gene Stratton Porter ; 35, Thomas Nel-

son Page ; 36, Alice Brown ; 37 , Brander

Matthews ; 38, Mary Watts ; 39 , Carl Sand-

burg; 40, Kate Douglas Wiggin.

M. V. Simko, of Bridgeport, Conn., has

published the following during 1921 : "The

eight Hours,"

Guarding Skeleton," and a story, "Thirty-

Southport, Pa.; "Positive Proof," "Miracle

eight Hours," in The Boys' Magazine,

Rain," "Progressive Partner," in the Mes-

"The Essential Non-essential" and "Craf-

senger of the Sacred Heart, New York;

ton's Benefactor," in The Antidote, Gar-

rison, N. Y.; "The Unexpected Competi-

tion" and "The Useful Toad," in the

Youth's Comrade, Kansas City, Mo.; "The

City, Mo., and "The Togging Divinity,

Secret Button," in Junior Joys, Kansas

Chicago, Ill.

in Wayside Tales and Cartoons Magazine,

وو
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"NEWS HUNTING ON THREE CON-

TINENTS." BY JULIUS CHAMBERS.

(Kennerley. ) 1921. $3.50 .

the
press.

In this volume are gathered anecdotes

from a newspaper man's memory of fa-

mous news stories, widely known persons,

and individual experiences large and trivial.

They are told with the simplicity and vivid-

ness that made Chambers a great reporter.

It would be ungracious to compare the book

with such a work as the memoirs of De

Blowitz ; Chambers was not and did not

pretend or aspire to be a politician or a

diplomat. He did not sit behind anybody's

throne. Crowned heads and seekers after

thrones all looked alike to him. He was a

newspaper man, a reporter, in the Ameri-

can sense of the word. He did not meddle

in great affairs ; he reported them as he

saw them which is a very different thing.

-The Literary Review.

This is a posthumous book. Mr. Cham-

bers died as he was revising its pages for

He was one of the "big fellows"

of the modern American newspaper world,

but he dropped out of active newspaper

work before the latter-day "yellows" had

succeeded in making gutter gossip respect-

able and petty back-door snooping a science.

He took his profession seriously and by

sleepless industry, initiative, and resource-

fulness added to its prestige. Chambers

was one of the earliest of the high-grade

reporters who brought home great news

stories and searched out, regardless of

pains or cost, the facts at the roots of mys-

teries and evil conditions. He exposed the

extortion, which amounted to piracy, prac-

ticed on the incoming ocean shipping at the

port of New York ; he was voluntarily

committed incognito to Bloomingdale Asy-

lum and, after ten days of horror that

nearly made him actually insane, emerged,

and made public the frightfulness of the

place and brought about substantial re-

forms.

In 1872 he fitted out "on his own" an

expedition, and while primarily in search

of health, discovered in Elk Lake, north of

Itaska, what is now recognized as the real

source of the Mississippi River.

Coming to New York fresh from college

(Cornell, '70) , he was brusquely turned

down by Horace Greeley when he sought a

job on the Tribune, but promptly got one

from Whitelaw Reid in spite of Mr. Gree-

ley, who, of course, instantly forgot the

boy. He worked on the New York Herald

in the old days when "Commodore" Ben-

nett was in his prime and came to under-

stand very well the eccentricities and idio-

syncrasies of that extraordinary man. He

managed the Herald as nearly to Mr. Ben-

nett's satisfaction as was humanly possible,

and that is why he was called abroad to

start and be first editor of the Paris Herald.

He served with distinguished success as

managing editor of the World under Joseph

Pulitzer.

"THE CHARMED CIRCLE," By ED-

WARD ALDEN JEWELL (Kopf) , is a sort

of half-novel and half-tale.
Told in a

sprightly manner and with kindly humor,

it is saved from being called garrulous.

For it must be admitted that the thread of

the story is lightly spun. The author makes

no pretense of wishing to shatter the world

to bits and then re-mold it nearer to his

heart's desire. He has written a book for

light reading and has succeeded in making

it pleasing.

The principal characters are by many

chance happenings all brought within a

Paris pension where a 15-year-old Ameri-

can boy toys with their fates . If you are

not in a mood to be serious you will like

"The Charmed Circle."

"UNSEEN RESOURCES," By ELIZA-

BETH C. TWIGGS (Christopher Publishing

House) , is a work of serious import writ-

ten in an interesting style. It is intended,

quite evidently, to clear the pathway of

the doubter, and bring new light to those

who stumble in darkness . It isn't a ser-

monizing book, however, but has a real

story to tell and a plot to unravel. The

author is a Cleveland woman.

"THE CRAFT OF FICTION," BY PERCY

LUBBOCK, the British critic, is an analysis



46 THE WRITER'S DIGEST

of the art of making novels . It is one of

the forthcoming publications of Charles

Scribner's Sons. Illustrations for the an-

alysis of the various processes of the craft

are drawn from the novels of Tolstoy,

Flaubert, Meredith, Balzac, Dickens and

others.

"THE BEGGAR'S VISION," BY BROOKES

MORE. (Cornhill Publishing Company.)

This book, which contains seven narra-

tives, has attached to it an element of that

mystery, interwoven symbolically, which is

associated with the mystery of numbers.

Mr. More, in this book, has idealized re-

ligion as the deepest human need, and has

made it visible through the various concep-

tions of it among the human race . This

book is illustrated with nine beautiful pho-
togravures.

New Books

"A Shepherd's Life," by W. H. Hudson.

(E. P. Dutton & Co.)

"A Daughter of the Middle Border," by

Hamlin Garland. (MacMillan . )

"The Lover's Rosary," by Brookes More.

(Cornhill Publishing Company.)

"My Dear Wells," by Henry Arthur

Jones. (E. P. Dutton & Co.)

"A Bill of
Divorcement," by Clemence

Dane. (MacMillan.)

"The Complete Yachtsman," by B. Heck-

stall Smith. (E. P. Dutton & Co.)

"Invention the Master Key to Progress,"

by Rear-Admiral Bradley A. Fiske. (E. P.

Dutton & Co.)

Books Received During the Past Month.

"Gargoyles and Other Poems," by How-

ard Mumford Jones. (Cornhill
Publishing

Company.) Price, $1.50.

"Highland Light and Other Poems," by

Henry Adams Bellows. (MacMillan Com-

pany.) Price, $1.75 .

TO YOUNG
AUTHORS

Rejection slips to the right of him, re-

jection slips to the left of him, rejection

slips in front of him piled by the hundred.

His was to reason why, his was to do or

die, into the very next mail, into the mail

following went better
manuscripts ! (P. S.

The meter isn't exactly right, but you get

the idea? Well, go to it!)

WILLIAM
SAnford.

CONGRATULATIONS TO THE

WINNERS

S
department carried a notice announc-

ing that Telling Tales Magazine would give

a cash prize for the best lyric poem sub-

mitted prior to a given date. At the close

of the contest much trouble was experi-

enced by the judges in picking the prize

winner, due to the quality of all the poems

submitted. Finally two were selected, and

as the judges could not determine which

showed greater merit, the prize was divided

equally between the authors.

SOME months ago The Writer's Market

In publishing the winning poems, THE

WRITER'S DIGEST takes pleasure in congrat

ulating the winners upon their work, and

Telling Tales for , the excellent contest and

the manner in which it was conducted.

TO AN OLD MAN.

BY AMANDA B. HALL.

'Tis you I ask, since you are reckoned old,

And live but by the pension of the sun-

Is silver hair less warm than gold,

And does not your strange vigil pall

Who watch dead days drop, one by one,

Like little withered leaves in Fall?

Is there an ending to the call ;

A limit to adventure's scope?

Is there a hope

For hearts bewitched? Do years bring peace

From waywardness and wild, bright scheming,

A death to childishness and dreaming,

A rest-time and release?

And when the white-frocked daisies sway

And when the river's winding way

Becomes a pavement of the skies,

And shadows move in minuet,

Do feet that followed once, forget,

Too worn for dancing or too wise?

How is it you can sit inert,

With dullness blanketing your knees,

Immune to such dear ecstasies,

Incapable of being hurt

Or thrilled by sweetness God has sung

Into the singing veins of men—

Or is life even richer then?

Tell me, for I am young. •

THE SONG OF THE PLOW.

By HARRY Kemp.

It was I who raised from famine
all the hordes

and tribes of Man ;

I have never ceased nor faltered since the tilth

of fields began.
Since the first poor crooked stick was drawn

across the wondering earth

While upon the man who used it all his tribesmen

gazed in mirth-
But the wild seeds sprang in blossom more

abundant than before
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Musical Classic

America's Breeziest Song Magazine

WISHES THE READERS OF

THE WRITER'S DIGEST

A Merry Christmas and a

Happy and Prosperous New Year

$1,250.00 IN CASH PRIZES

CONTEST JUST STARTED

First Prize $500.00

Send at Once for Full Particulars

I
M
A
M
A
Y
A
M
W
A
Y

Music, Lyrics , Fiction, Poems, Parodies and Truth. Motion

Picture, Music World and Vaudeville Departments.

Subscription Price : ONE DOLLAR A YEAR

All Over the World 95 Ten Cents a Copy

Advertising Rates on Request

MUSICAL CLASSIC IS A GLOOM CHASER

SEND FOR PARTICULARS
TODAY

Tomorrow Never Comes. Today is the

Tomorrow You Worried About Yesterday

Musical Classic, South Bend, Indiana
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And the fool who toiled all summer had the

wise man's winter store !

It was I who built Chaldea and the cities on the

plain;

I was Greece and Rome and Carthage and the

opulence of Spain.

When their courtiers walked in scarlet and their

queens wore chains of gold

And forgot 'twas I that made them, growing

Godless folk and bold,

I went over them in judgment and again my

cornfields stood

Where their empty courts bowed homage in ob-

sequious multitude. ...

For the nation that forgets me, in that hour her

doom is sealed

By a judgment as from heaven that can never

be repealed.

QUANTITY PRODUCTION

By O. H. Barnhill.

"ALMOST everything I produce finds
ready sale at regular space rates,"

asserts a young writer. "Editors are gen-

erally glad to examine my compositions ,

most of which find a market, sooner or

later, at going prices. Plenty of subjects

are found to write about and I keep busy

collecting material and working it up into

readable stories and articles .
Nevertheless

and notwithstanding, my monthly earnings

are less than that of a common day laborer.

What is the trouble?"

One thing thou lackest : quantity produc-

tion. Merely to be able to write and sell is

not enough. You must work with the

necessary speed to produce a sufficient vol-

ume of manuscripts if you are going to stay

in the writing game and make a living at it .

Just how many thousand words per week

or day this will be depends upon the price

your work commands. Prices range from

less than a quarter of a cent a word to ten

cents per
orthographical unit.

highest priced writers receive more than
Since the

forty times as much as those most poorly

paid, it follows that the latter must turn out

a much greater volume of work than the

former in order to earn the same salary.

The writer of these
luminous lines re-

cently visited two popular authors and

off the press in February. Another is sched-

uled to appear in August and still another

next winter.

"Haven't written anything for several

months. What's the use ? The public won't

buy more than two books a year from any

one author. When I am working on a story

I generally pound out about 6,000 words

per day of six hours. Have written as high

as 12,000 words per day."

Dennis Stovall, writer of children's stor-

ies, receives an average of about five dol-

lars per thousand words for his composi-

tions . By working five or six hours a dayhe

produces in that time one story of about fif-

teen hundred words, or a serial chapter of

similar length. At the end of each month a

three- or four-day vacation is taken to rest

up .

By a little figuring it will be seen that this

writer is earning an annual salary of around

$2,000—about $1.50 per hour for time ac-

tually devoted to literary work. This in-

cludes research labor, most of which is done

in the office of the writer, who finds it un-

material.

necessary to go away from home to obtain

After a writer has struck his gait he can

work, and then estimate just about the

figure out the average price received for his

living wage. This may seem like placing

quantity he will have to turn out to earn a

denying the privilege of waiting until inspi-

literature on a coldly commercial basis and

ration stirs the creative faculty. Even the

most successful writers, however, admit

that if they always waited for suitable

moods they would do very little writing. It

is often necessary to force oneself to write,

depending on perspiration rather than in-

spiration.

MANY NEW "BEST SELLERS"

Never before have the new novels of so

many best-selling authors been brought out

in one publishing season. Contesting al-

found just what they were doing along the ready for positions among the best sellers

line of quantity
production . One was Edi-

son Marshall , the new writer of western

stories of
adventure.

"It took me just nineteen days to write

"The Voice of the Pack,"
confessed Mar-

shall. "It has been out eight months and

has already paid me a five-figure income.

My last book, "
Strength of the Pines,” came

are the new works of fiction written by

Gene Stratton Porter, Hall Caine, Harold

Bell Wright, James Oliver Curwood, A. S.

M. Hutchinson, Kathleen Norris, Ethel M.

Dell, Owen Johnson and Peter B. Kyne ;

and there are yet to come new novels by

Winston Churchill, E. Phillips Oppenheim,

Ralph Connor and Jeffery Farnol.
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ARE YOU INTERESTED IN

Worthwhile Songs?

WOULD YOU LIKE TO BECOME IDENTIFIED WITH A CONCERN

THAT HAS ADOPTED THAT SLOGAN FOR ITS MOTTO?

THE L. E. MUSIC CO. , of JACKSONVILLE, FLORIDA, offers you an

attractive investment. We are not offering alluring inducements in the

way of impossible-to-fulfill-dividends. Your investment will be a profitable,

but at the same time, a conservative one. Big fortunes are made-occa-

sionally by small speculations in oil. This is a tangible business proposition

based on the present demand of the music loving public. We now have

three numbers to market and will add to our catalogue rapidly as plans

develop.

WORTHWHILE SONGS

Can be made to produce WORTHWHILE DIVIDENDS if properly ex-

ploited by conservative business methods. We will handle only worthwhile

creations, and we have the business methods. From our point of view you

could not make a better investment of idle funds, or funds that are only

returning a low rate of interest. Fill out the attached subscription blank

for as many shares as you feel able to take, and let us prove the truth of

our statement. You have the option of paying for them at the rate of ten

dollars per month if you so desire. An elaborate prospectus, compiled at an

enormous cost, would, in the final analysis, give you no more real informa-

tion than is contained in the above statement. If you wish to see the

quality of our work before investing, send 25c coin, or stamps, for copy of

“SOMEONE TO LOVE." You will be well repaid.

L. E. MUSIC CO. , Creators of Worthwhile Songs Jacksonville, Fla.

| || || ||
USE THIS COUPON TODAY

L. E. MUSIC COMPANY, 1843 Laura St., Jacksonville, Fla.

Enclosed find $....

.....

(on account) (in full) to cover my subscription

for
shares at a par value of $10.00 per share in the L. E. Music

Company, now being incorporated under the laws of the State of Florida for

($25,000) Twenty-five Thousand Dollars. Shares to be issued full paid and

non-assessable.

Name

Street

City
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THE WRITER'S MARKET

´All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

MARKET QUERIES

A department devoted to suggesting possible markets for

your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES: (1 ) Address all

questions to The QUERY MAN, c/o The Writer's Digest.

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close a stamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a

sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to

list the best possible markets.

M. H. B., St. Bernice, Ind . Is it law-

ful for any one to write a scenario from

any book without author's permission?

Answer. The motion picture rights to

any book have a separate value from the

book itself, and belongs either to the author

or to the publishers if the author has as-

signed all rights to them. It would not,

therefore, be lawful to adapt a book into

the scenario form without making some

arrangement with either the author or the

publisher.

Broadway, New York City ; Famous Play-

ers-Lasky Corp. , 485 Fifth Ave. , New York

City; Goldwyn Film Corp., 469 Fifth Ave.,

New York City ; Mack Sennett Film Corp. ,

1712 Allesandra St. , Los Angeles, Calif.;

Triangle Film Corp. , Los Angeles, Calif.

W. R. R., Brooklyn, N. Y. What peri-

odicals would be a market for psychic

experiences illustrated with sample of slate

writing, spirit photographs, writings, etc. ?

Answer. Hearst's Magazine, New York,

is now the authority in this field . Try also

The Spiritualist, New York, or Two

Worlds, Manchester, England. Many of

the big New York papers-World, Herald,

and Times-carry this matter. The trouble

with articles of this sort, from the selling

end, is that many editors doubt the veracity

of the writer-class the article as imagina-

tion pure and simple, and so send it home

almost unread. Progressive Thinker, Chi-

cago, and if the material is in fiction set-

B. S., Meriden, Conn . Kindly advise ting, The Black Mask, New York, consider

where I can sell the photoplay outlined

below : A young society fellow meets a

poor girl under romantic circumstances.

He likes her, but is engaged to a society

girl. He leaves town to get out of a scrape.

Not knowing the trouble, his aunt adopts

the poor girl, who has a wonderful voice.

Aunt sends girl to Germany to study. At

girl's debut, the young fellow meets her

and falls violently in love with her, not

knowing who she is . Girl punishes him,

but in the end they are happy.

Answer. As it is quite hard to keep in

touch with the rapidly changing needs of

the motion picture producers, we will not

attempt to suggest a definite list of mar-

kets for the synopsis that you describe.

We are listing, however, a number of the

psychic material .

J. M., Arthur, Ill. Kindly give me the

name of a reliable syndicate that handles

poetry, and oblige.

Answer. Few syndicates buy poetry, be-

cause few newspapers buy it, unless big

names are attached . Try Adams News-

paper Service , Chicago ; Literary Digest

Newspaper Service, New York ; Interna-

Newspaper Service, New York ; McClure

delphia Ledger Syndicate, Philadelphia;

tional Feature Service, New York ; Phila-

and News Enterprise Association, San

Francisco , Calif.

F. D. H., New York City. I have an

large film-producing companies and giving scription of the Trinidad Asphalt Lake

article of 2,000 words which gives a de-

their addresses : Christie Film Co. (Inc.) ,

one of the wonders of the world . To go
Sunset Blvd. and Gower St., Los Angeles, with this I have a dozen or more well-taken

Calif.; Fox Film Corp., 10th Ave. and 55th

St., New York City ; Frank Keenan Pro-

ductions (Inc. ) , 5341 Melrose Ave., Los

Angeles , Calif.; Metro Pictures Corp. , 1476

photographs.
Can you advise me where

such an article would find sale ?
Answer. Try Travel, New York; Wide

World, London, England ; National Geo-
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HE great desk book for every writer who would keep fully informed regarding

the market for manuscripts.

It brings to the writer the pertinent, exact information about a vast range

of markets for book manuscripts, serials, short stories, articles, travel work, juvenile

stories, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-in fact everything in the way of literary

material that will enable the writer to dispose of his work to advantage. "1001

Places to Sell Manuscripts" is the great How to Sell, What to Sell, and Where to

Sell Guide for all writers.

My copy of 1001 Places to Sell Manuscripts

came today. I am much pleased with it. It is far

and away better than the old book, of which

have a copy. It is certainly a book that every

writer should have. I wish you success with your

good work.-L. T. C., Oshkosh, Wis.

"1001 Places" came safely to hand as promised.
Thank you.

It seems comprehensive enough to

prove helpful to "all sorts and conditions" of

writers. I expect to refer to it often.-I. T. J. ,

Lansing, Mich.

"1001" arrived, and it is entirely satisfactory.-

E. R., Peterboro, N. H.

I acknowledge with thanks copy of 1001 Places

to Sell Manuscripts. I find it full of valuable sug-

gestions.-J. N. K., Wasington, D. C.
"1001" received. Its make-up is good, its print

is better, it gives ambition a real impetus.- N. L.

C., Frankford, Ind.

This is the eleventh edition of this work. For twenty years it has been recognized

as the standard guide to the market for all classes of literary material. No writer

who is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost.

It will help you to sell manuscripts. NOW READY. PRICE $2.50.

(Catalogue of 25 other helpful books for writers sent on request.)

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

1

THE EDITOR LITERARY BUREAU

Criticisms and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control. Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows:

.$ . 75

1.25

2.00

2.60

3.20

1000 words or less ...

1000 to 2000 words.

2000 to 3000 words.

3000 to 4000 words.

4000 to 5000 words .

*Founder and former editor of The Editor.

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Address : *JAMES KNAPP REEVE, Franklin, Ohio.

Send
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BOOKS

MAKE IDEAL CHRISTMAS GIFTS

THE WRITER'S DESK BOOK

By WILLIAM DANA ORCUTT

Here is a most needed reference work on questions

of punctuation, capitalization, spelling, compound

words paragraphing, spacing, italics, abbreviations,

numerals, correct and faulty diction, etc. It is a

book that should always be on your work desk.

Price Postpaid... .....$1.25

WRITING FORTHE MAGAZINES

By J. BERG ESENWEIN

This book is crammed with exactly the kind of infor-

mation that writers, seeking to place work in the

current magazines, need. It thoroughly treats of the

subject, taking up this many-sided phase of writing

from every angle. Young writers cannot afford to be

without just such a guide as this is.

Price Postpaid .. .$2.00

WRITING THE POPULAR SONG

By E. M. WICKES

Here is a book that every person who aspires to be

a song writer should have. It is more than a text
book. It is, in fact, a valuable treatise on the philos-

ophy of catering to the world's needs. Every phase

of song writing is thoroughly discussed in a manner
most beneficial and helpful. If you want to write a

song, get this book.

Price Postpaid ..... .$1.75

THE ART OF VERSIFICATION

By J. BERG ESENWEIN

and MARY ELEANOR ROBERTS

The most complete, practical and helpful working

hand book ever issued on the Principles of Poetry

and the Composition of all Forms of Verse.

ambitious writer of poetry should have a copy of this
Every

wonderful volume. It will guide the way to many

successes.

Price Postpaid.
. $2.00

The Writer's Digest

Butler Building -:
Cincinnati, Ohio

USE THIS COUPON

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Enclosed please find $.....

Send me by return mail, postpaid :

Name

Address

City...
State.

A-2

graphic Magazine, Washington, or if the

article is in form of account of tour to the

lake, Los Angeles Times, Philadelphia

Record. If you want a quicker sale, and

article takes up the matter of the asphalt

and its relation to cement products (often

miscalled asphalt) , try Concrete-Cement

Age, Detroit, Mich.; American Stone

Trade, Chicago ; Rock Products, Chicago ;

Mining World, Chicago ; Cement and Engi-

neering News, Chicago ; Le Cement, Paris

France. Travel articles, as such, are bad

sellers ; the manuscript should concentrate

on the lake, its product, how obtained and

the like. This is the interesting feature.

If adapted to younger readers, make the

story one of a series and syndicate to Bap-

tist, Lutheran, Methodist, Catholic, Jewish

and Christian Church. (D. of C. ) Sunday-

school papers.

W. A. S., Denver, Colo. I have five

short stories (mystery stories) which I de-

sire to have published in book form. To

what publisher would you suggest that I

offer them? Three of the stories have al-

ready been published , one in Grit, one in

the Los Angeles Times Magazine, and one

in the Chicago Ledger. Is it necessary that

I should secure permission from these pub-

lications before offering the stories to a

book publisher ? Is a royalty the usual

manner of paying an author-and unknown

author-for such stories?

Answer. The Chicago Ledger may have

copyrighted the story. Write them and

ask permission for "book rights ," to make

sure. Others did not. There are innu-

merable book publishers . It wouldn't be

a bad idea to have some Denver bookstore

man run through the manuscript and then

suggest which publisher seems most likely

to want that sort of stories . It is impos-

sible to suggest a market otherwise . Fic-

tion, unread, is a guess. Try making an

arrangement with Outdoor Life, Publish-

ers, Denver, on the spot with you . They

bring out books . A royalty of two to ten

per cent is paid .

J. C. S., Zebulon, N. C. An article of

2,000 words, entitled "The Law of Sacri-

fice." It is not orthodox, neither is it uni-

versalistic . Love is the Law of Sacrifice,

not Blood. Where can I sell it ?

Answer. All articles on love should be

tried first on "Lakoma" (Love-Courtship

Marriage) , Farmington, Mich. We do not
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encourage you to write this type of story,

however, as it is very hard to sell this sort

of story unless a recognized name is at-

tached. But do not let this discourage

you in your endeavors. It just means that

you are tackling a field that will require

perseverance and continuous effort.

E.W. I have been a telephone operator

and supervisor, and in an article "Voice

with the Smile Wins," I tell of my experi-

ences and also of the operator's side of the

telephone system. Could you suggest any

markets ? Also, please advise me where I

could sell a series of short articles of in-

terest to children, such as : Making rope

on a spool ; making fancy. things from

burdock; paper furniture for doll houses,

and chains, etc., for Christmas decorations.

I think these would be good in daily papers,

but don't know where to send them.

-
Answer. Telephone manuscript—Try :

Telephony, Chicago ; Chicago Tribune—

Workers' Page ; Business, c/o Burroughs

Co. , Detroit ; Saturday Evening Post is a

possibility. The D. Cook Company, Elgin,

Ill. , publishers of many children's . publica-

tions, are just now advertising for exactly

that sort of material. Also, try the Ameri-

can Baptist Pub. Society, Philadelphia ;

Standard Pub. Society, Cincinnati ; John

Martin's Book, Boston. Try also Holland's

Magazine, Dallas, Texas ; Ladies' Home

Journal, Philadelphia ; Delineator, New

York; or any big home magazine.

E. W. C., Philadelphia, Pa. What mar-

ket or markets would you suggest for this

type of story : Written in first person-

author relates trip Southern France-hears

tradition rock called "Lovers' Leap." Story

mainly of tradition, a sad love story. Per-

haps title is suggestive, "The Legend of

Roses by the Sea." Its length is 2,500

words.

Answer. There is an infinite market for

such stories. Wayside Tales, Chicago ;

Adventure, New York, might be interested

in this one. Selling fiction, however, is

almost wholly guesswork until the manu-

script has been thoroughly reviewed. Try

also McCall's, New York ; Holland's Maga-

zine, Dallas, Texas. A glance over any

magazine stall, handling fiction magazines,

would answer this query-i. e., of story

unseen.

M. A. C., Minneapolis, Minn. I have a

series of articles on bird life- winter birds

Christmas

Suggestions

SEND A USEFUL BOOK

Scenario Writing Today

By GRACE LYTTON.

In this most interesting and instructive volume,

Miss Lytton has developed a practical guide for every
scenario writer, giving all necessary information,

including photoplays written out in proper form and
working diagrams for making film versions of novels.

It is a book of real value, one that every one in-

terested in photoplay writing will appreciate and
enjoy, whether they have many or few other volumes

or the subject. The book is printed in large, read-
able type, and handsomely bound in cloth.

Price, Postpaid ... . $1.75

The Plot of the Short Story

By HENRY PHILLIPS.

The PLOT OF THE SHORT STORY is different

from any other book yet published on that subject.

One critic has recently said that it is the only serious
work of its kind. In scope it covers the securing

and developing of the story plot from the merest idea

to the completed manuscript. It is thorough and

authentic, a book that every one so fortunate as to

receive a copy will prize highly. Bound handsomely

in cloth.

Price, Postpaid..... .$1.50

Rhyming Dictionary

By J. WALKER.

This 700-page Rhyming Dictionary is one of the

most timely and most helpful books for writers of

poems and songs ever published. The whole English

language is grouped according to the termination of

each word. Thus it is possible with no waste of

time to select from a list of many just the proper

word to complete a rhyme. Probably no other book

in print could be of as much value and interest to

the writer as this volume. It is handsomely bound

in cloth.

Price , Postpaid ....

ACT NOW!

.$2.50

Christmas is coming, and to avoid any possibility

of disappointing friend, choose a present now. Any

one of these books will make an ideal gift. Choose

today and use the coupon below.

The Writer's Digest

BUTLER BLDG.

The Writer's Digest,

CINCINNATI , O.

Butler Building, Cincinnati, O.

Enclosed please find $. .... Send me…………….

copies of...

Name

Address

A-3. City .. State ..
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MSS.

Typewritten, criticised

and marketed

If you want your MSS. properly

prepared, or if you do not know to

whom to submit your stories, or if you

are unable to find out why your MSS.

are rejected, write to

ALEXANDER VAN RENSSELAER

Authors' Representative and MS. Broker

450 FOURTH AVE., NEW YORK, N. Y.

NOVELISTS

I specialize in typewriting novels and

serials ; both rough draft from pen or first

MSS., and final copy with one carbon.

Rough draft, 20c per thousand; final copy,

35c per thousand ; return postage paid.

Short stories, plays, scenario synopses

with one carbon, 40c per thousand.

I give prompt and particularly satisfac-

tory service, and solicit your work.

MARJORY M. HALL

Union Street.
No. Easton, Mass.

TYPEWRITERS

WeSaveYou 50%

BUY OR RENT. 6 Months'

RentalApplies on Purchase

All standard makes. Prices from

$10up. Rebuiltby famous " Young Proc-@ess. Machines absolutely good as new.
Iron-clad guarantee. Ten days' free trial. Six
months' endurance test." Largest stock in
America for selection. Write for details of
wonderful bargains and liberal terms.
YOUNG TYPEWRITER CO., Dept. 24 1 ,CHICAGO

EXPERT
MANUSCRIPT TYPING

$1.00 a thousand words; bond paper ; correct

technical form.

Address WM. L. LAMAR,

Tampa, Fla.

Plays TYPED! Photoplays TYPED !!

Stories TYPED !!!
GUARANTEE-Accuracy, Neatness, Speed

in Delivery. PRICE-50c per thousand

words, including one carbon copy.

Address, ELLEN HILL,

4850 Langley Ave., Dept. W. Chicago, Ill.

DO YOU COMPOSE SONGS?

If so, be sure to secure the services of an

EXPERT! An ARTISTIC
arrangement of

your composition may mean SUCCESS! I

have done
HUNDREDS of BIG HITS!

EUGENE
PLATZMAN

224 West 46th Street.
New York City.

-first spring arrivals-May arrivals-bird

nests-bird songs-moult-migration . The

scientific accuracy of these articles has been

guaranteed by Dr. Thomas S. Roberts,

State Ornithologist of Minnesota . Will

you kindly tell me where I can market same.

Answer. Try: Our Dumb Animals, 180

Longwood Ave., Boston, Mass.; Methodist

Book and Publishing House, Queen and

John Sts. , Toronto, Canada ; New Country

Life, Garden City, New York ; Country

Gentleman, Independence Square, Phila-

delphia, Pa.; St. Nicholas Magazine, Na-

ture Dept. , 353 Fourth Ave., New York

City; Youth's Companion, Boston, Mass.

J. McM., Toronto, Canada. At present

I have on hand two bed-time stories, fea--

turing The Sandman ; namely, "The Sand-

man and the Pixie Ants," "The Sandman

and the Good Fairy." Where would you

sell them?

Answer. Try: John Martin's Book,

Garden City, L. I., N. Y. This is one of

the head markets for this sort of material.

Also , Child Life, Chicago , Ill .; Little Folks,

Salem, Mass.; Junior Christian Endeavor

World, 41 Mt. Vernon St., Boston, Mass. ;-

and Dew Drops, c/o D. Cook Co. , Elgin,

Illinois .

Prize Contests

The Wampus Cat Publishing Company

is offering eight cash prizes ; the first prize

is $100 ; the second, $50 ; the third, $25;

and $5 each for five next best, for short,

snappy stories of fifteen hundred to two

thousand words. The closing date has

been extended to January 1 , 1922. All

applicants must have their copy in by that

date. All manuscripts must be typewritten.

Do not write on both sides of paper. They

do not want fairy stories, but stories with

a punch and thrill . Address manuscripts

to the Contest Editor, Desk 68, Wampus

Cat Publishing Company, Leesville, La.

The Forest Theatre Association, of

Carmel, Calif., offers a prize of $100, no

royalties, for an original play adapted for

production in the Forest Theatre during

the summer of 1922 , right to accept or re-

ject plays resting with the association. The

competition closes February 1, 1922.

Stamps for return of manuscript must be

enclosed. Plays already given satisfac-

torily include Twelfth Night, Midsummer

Night's Dream, Arms and the Man, Yeats'

Countess Cathleen, The Yellow Jacket,
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Peabody's The Pipker, Some Dunsany, and

Pomander Walk. This year we earnestly

desire something not only lovely, but un-

hackneyed, and we allow ourselves the hope

that we may secure it, and at the same

time offer some insurgent dramatist the

chance of a production denied him by the

conventional stage.

Detroit Center, The Drama League of

America, offers two prizes for one-act

plays. A first prize of $50, known as the

Daniel Quirk, Jr., prize, and a second of

$50, known as The Drama League prize.

Plays must be in by January 15, 1922. The

Quirk prize play will be produced by the

Ypsilanti Players and mention of this pro-

duction must be made on all programs of

future performances . The same condition

will apply in The Drama League play. All

manuscripts must be sent to Mrs. Winthrop

F. Victor, 1344 Jefferson Avenue, East,

Detroit, Mich. Manuscripts must not be

signed by the name of author ; use a pen

name. Neither author's address nor any

indication of identity may appear on the

manuscript. Each manuscript must be ac-

companied by sealed envelope, bearing title

of play, pen name of the author, and the

real name, and address. No manuscripts

returned unless accompanied by postage.

All plays submitted shall remain the prop-

erty of the author after the first produc-

tion. In case judges decide that no play

submitted is worthy of a prize, neither

Ypsilanti Players nor Drama League is

under obligation to make the awards. All

plays must be typewritten .

As many readers of THE WRITER'S

DIGEST are interested in the outcome of

Mr. Edison's $10,000 Prize Contest, we

are publishing the following letter received

from Thomas A. Edison, Inc., under date

of November 12th. Readers may rest as-

sured that the winners will be announced

through these columns just as soon as the

awards are made :

"It will be some little time before we

shall be able to announce the winners in

Mr. Edison's $10,000 Prize Contest . The

number of contest phrases that we have

received runs into an enormous figure. We

are busily engaged at the task of classify-

ing these phrases, but we are unable to

ascertain at this time, with any degree of

accuracy, when we shall be able to an-

nounce the winners. You may rest assured,

however, that we shall finish the job with

as little delay as possible."

LEN FLEMING

COMPOSER, REVISER,

ARRANGER

Revising lyric...

Composing music to poem..

Writing lyric to music ..

Arr. song for piano..

Rewriting song (music) ....

Rewriting words and music.

.$ 3.00

15.00

15.00

10.00

10.00

15.00

Standard professional work ; prompt

service. Triflers save time and postage.

Address:

LEN FLEMING

DEPT. D.

WELLSBORO,
PENNA.

LAUGH WHEN THE POSTMAN COMES

By having me Revise, Type,

Criticise and Market Your Mss.

Write for Terms

Box 114

JAMES GABELLE

NEW BRIGHTON , S. I., N. Y.

THE TYPERIE

We will-a superior service for writers .

type, free of charge, for each prospective

client, one short poem or prose article not

to exceed one page of typed matter.

THE TYPERIE,

Dallas, Tex.

IT'S IMPORTANT

that your manuscripts be correctly and

neatly typewritten. Work corrected free.

Very reasonable rates and confidential

service. Write for particulars of large prize

contest.

E. J. LAY, 318 Temple Bldg., Chicago.

EXPERT MANUSCRIPT TYPING.

50 cents per thousand words.

CRAIG TYPING AND COMPOSING CO.

Walnut, Miss.
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WISHING YOU

A

Merry Christmas

AND

365 Days of Happiness

The Song Doctor

REVISED PRICES:

Criticism only..

With revision.

Rewriting poem..

LEE ICE

SPECIAL WRITER,

Sistersville, W. Va.

25c

1.00

2.00

MANUSCRIPTS TYPED
PROMPTLY

BY EXPERT
STENOGRAPHER.-Cor-

rect technical form, spelling and punctu-

ation assured. Terms: 50c per 1000 words.

Poems, 2c per line. One carbon copy.

ELIZABETH HOUSTON

708 Henley Street, Knoxville, Tenn.

EXPERT
MANUSCRIPT TYPING.

50 Cents a
thousand words; bond paper,

correct technical form.

Address : H. B. LYTLE,

Gwinn,
Michigan.

I WILL TYPE YOUR
MANUSCRIPT

neatly and
efficiently,

returning itpromptly, including one carbon copy;

45 cents per thousand words.
return

postage.

A. J. LABELL,

6352 Maryland Ave.

Will pay

Chicago, Ill.

SONG POEM
SERVICE

Will write you a song Poem on any subject,
or

to any tune.
service

prompt.

1112 Chapel St.,

Work
guaranteed and

H. J.
HILES,

Cincinnati, Ohio

READING AND
CRITICISM

Poetry-Careful reading and
criticism by

experienced writer.

MRS. E.
CRIGHTON

160
Wadsworth Ave., Apt. 608, New York.

Dress Contest.-Eastern dress manufac-

turers have decreed new dresses shall be

designed by new and original artists, and

in an effort to find those artists, are put-

ting on a dress design contest which any

art student in the country may enter. The

contest is being sponsored by K. I. Litwin,

of the K. I. Litwin Co. , manufacturers,

20 W. 33rd St., New York. To him you

should send for application blanks. The

drawings also should be sent to him . Prizes

range from $500 to $25 and a limited num-

ber of designs which do not take prizes

will be reproduced and paid for.

The Photo Drama Magazine, 15th St.,

at Mt. Vernon, Philadelphia, will pay $5.00

each month for the best limerick submitted

on any great film star. The only condition

imposed is that the full name of the actor

or actress suggested must be used in every

piece of verse printed. No manuscripts are

returned.

The Home Workshop.-Popular Science

Monthly, 225 West 39th St. , New York,

is offering two prizes for the best new ideas

sent to the Home Workshop Department

each month. Seventy-five dollars will be

awarded every month to the authors of the

two best articles appearing in this depart-

ment. The first prize is $50, the second

$25. Every article submitted will be con-

sidered as a possible prize-winner. Those

which do not win prizes may be purchased

at space rates. The prizes will be awarded

upon publication, and the check will be

mailed to the winner the same month.

The prize-winning articles may be long-

but not over 1,000 words or they may be

very short. The idea , device, or machine

described must be practical and ingenious ;

it must fill an actual need in the home,

office or shop.

Fiction and General Magazines

THE BORDER GATEWAY, 1106 Lib-

erty Building, Philadelphia, Pa. , write :

"Our first issue, 48 pages, appears in No-

vember. It consists of current news of

interest particularly to Canadian - born

Americans and American-born Canadians,

fiction, articles and poetry. This new

magazine has the moral and financial sup-

port of leading Canadian-born Americans

of Boston, New York, Chicago, Philadel-

phia, Detroit, and Seattle. Its subscrip-

tion field consists of 2,000,000 Americans

who were born in Canada, almost as many

Canadians who were born in America, and
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an unnumbered army who were born on

both sides of the border who are interested

in promoting friendship and business be-

tween the two countries with 4,000 miles

of unprotected border. The editorial policy

is to avoid propaganda of all kinds ; to

editorially ignore religion, race, color and

politics ; to use stories and poetry with

Canadian, American or foreign atmosphere ;

and to make both Americans and Cana-

dians realize that in the other is a potential

business and social friend. For the first

few issues we do not expect to be able to

pay for
contributions, but shall depend

upon well-known writers who are inter-

ested in the project to furnish leading

articles and stories, and upon ambitious.

writers willing to make an initial donation

in a cause of this kind with the hope that

the future will enable us to remember the

friends of our infancy. The Border Gate-

way is backed by business men with a vision

of two great English-speaking countries

working side by side for their joint wel-

fare. We will gladly read
contributions ,

light, heavy or medium, from those with

a like vision. Any writer, interested in our

project, will be furnished with a sample

copy of the first issue upon request.'

THE
ALTOONA

MONTHLY, Al-

toona, Pa., edited by Morgan M. Sheedy,

write : "We desire
manuscripts dealing in

a popular way with current topics, moral

and
educational subjects, social questions,

book reviews, sketches of noted persons in

the public life, etc.

THE
OUTLOOK

COMPANY, 381

Fourth Avenue, New York City, can al-

ways use good amateur
photographs of

interesting scenes or events. They pay $3

for each one accepted, if suitable for a

half-page or smaller ; $5 if selected for full-

page
reproduction. Snapshots made by the

person submitting the
photographs are

especially wanted. Cartoons are also de-

sired ; if accepted, they pay $1 each. Post-

age should be inclosed for return of photo-

graphs if not available for use ; cartoons

are not returned.

SNAPPY
STORIES and LIVE

STORIES, 35 West 39th St., New York

City. A statement from Ellan
McIlvaine ,

who is the editor, is as follows : "We want

novelettes of from 10,000 to 13,000 words,

short stories suitable for
vaudeville per-

formance of no more than 5,000 words,

one-act plays, frisky verse,
epigrams,

sketches, jokes. Fiction with a decided, but

Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for moving picture plays

wanted by producers

Big prices paid for accepted material

Submit ideas in any form at once for our free examination

and advice. Previous experience unnecessary.

This is not a school. We have no course, plan, book,
system or other instruction matter to sell you.
bona fide service for those who would turn their talentsA strictly

into dollars.

An Interesting Booklet

"The Photoplay in the Making"

Sent free for the asking

BRISTOL
PHOTOPLAY STUDIOS

SUITE 602 R, BRISTOL BLDG, NEW YORK, N. Y.

The Meat.of the Nut!

"TWENTY RULES FOR PERSONAL

EFFICIENCY IN LITERARY

EFFORT"

You cannot afford not to own, digest, and practice

these rules. They are the product of experience.

AN
INVESTMENT IS NOT AN

EXPENSE !

Give yourself the advantage of this definite, pointed,

and practical help. A valuable Correspondence Course

in a nutshell. Send today. Only one dollar. Price

subject to advance.

EMMA GARY WALLACE,

Dept. A, Auburn, N. Y.

MANUSCRIPTS typed in correct form ,

35cper 1000 words, one carbon. You may

choose the type faces and italics you wish

used. Sampleofworkfree. Prompt service.

DONALD COOLEY

1694 HEWITT AVE.,
ST. PAUL, MINN.

TYPEWRITER RIBBONS. -A standard

width, black, non-filling, "XclnT" Brand

ribbon for 50c. It's worth $1. Give name

and number of machine.

W. P. BIDWELL,

2324 So. Wayne Ave. Fort Wayne, Ind.

MILLER'S LITERARY AGENCY

211 Reisinger Ave., Dayton, Ohio

Manuscripts revised, typed and marketed.

Submit your productions. Nineteen years'

experience enables us to render all kinds of

literary service at reasonable rates.
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Send for free sample and booklet,

"THE WAY PAST THE EDITOR."

Five years old, greatly enlarged, vitalized,

broadened,

The Student Writer

"Little Giant of Writers' Magazines"

1836 CHAMPA ST., DENVER, COLO.

One you cannot afford to omit from

your list.

Some Features for December:

An interview with one of the big authors of

the day, by Arthur Chapman.

"The Wit-Sharpener," a monthly prize con-

test for plot builders.

"The Loafers' Club," a most unique depart-

ment-very helpful.

Comprehensive "market tips" and tabloid

market list.

Price, $1.50 a Year.

Limited time offer: If you mention The

Writer's Digest and send your remittance.

before December 15,
subscription payment

will be accepted at the rate of $1.00 a year.

ACT NOW.

Manuscripts Read, Revised and Criticised

MRS.
MARISTAN CHAPMAN

Offers Constructive Criticism and

Instruction in Technique to Literary

Workers.

Room 50, Mutual Life Bldg,
Jacksonville, Fla.

:- : :-: :-: :- :

AUTHORS—
Experienced Authors' Agent,

Reader and critic. Specializes in short stories.

Reading fee, $1.00 for 3000 words, $2.00 for 5000

words. Includes short criticism.

week. Circular on request. Report within

MRS.
RACHEL WEST

CLEMENT

Chew and Meehan Sts.,
Philadelphia, Pa.

RESEARCHES:
Technical,

scientific, eco-

nomic,
historical, medical,

bibliographies ,

digests and
summaries. Articles prepared

in technical, scientific, popular or feature

style.

Wm. R.
Reinicke,

184 De Kalb Ave.,

Brooklyn, N. Y.

MANUSCRIPTS TYPED.

for 10,000 words or 30c per 1000

10,000, 35c per 1000. Carbon copy, 10c per

more. Less than

1000 extra.

Holiday Greeting-All orders received dur-

ing
December and January-half price.

W. G.
SWINNERTON, Box 403-B,

STAMFORD, CONN.

deftly handled sex theme especially desired.

Two and three-part serials. Prompt read-

ings ; immediate payments. Our needs will

remain practically the same for both maga-

zines."

THE BOYS' CHUM, 908 South Forest

Ave, Brazil, Ind. , reports : "We are in

the market for a goodly number of well-

written, plotty stories of any length up to

3,000 words, of such a nature that will

interest young fellows of high-school age.

We are in the fifth year of publication and

conduct numerous cash contests at regular

intervals. Since The Boys' Chum is a semi-

pro publication it does not pay for material

at the present time."

BOSTON GLOBE, Boston, Mass.: "At

the present time we buy practically all of

our fiction through syndicates."

REVIEW OF REVIEWS, 30 Irving

Place, New York City, write : "We do not

use short stories, poems, or descriptive

sketches, but are almost wholly in the field

of public affairs-i. e., of political , eco-

nomic, educational, scientific, and general

progress, national and international ; and

our writers are, as a rule, specialists in

their fields who are well known to the

editor and available on request for such

articles as are needed." Albert Shaw is

the editor.

SHORT STORIES, Garden City, N. Y.,

of which Harry E. Maule is the editor,

write : "Short Stories is a vigorous all-fic-

tion magazine and is in the market for

material dealing with adventure, mystery,

the out-of-doors, sport, business, humor,

etc., of strong masculine appeal. Plot and

action should be the outstanding feature.

We do not object to a minor love interest,

use material which could be

classed as having sex appeal. Short Stories

is issued twice a month, and each issue con-

tains one complete novel, an installment of

a serial, a novelette, and from eight to ten

short stories ."

but never

THE MIRROR, Holland Building, St.

Louis, Mo. , is edited by Edwin Tuck, who

writes : "It is not our policy to use illus-

trated matter at present."

THE NEW PEN, 216 East 14th St. ,

New York City, edited by J. Moses, write:

"The New Pen is a monthly magazine de-

voted to the publishing of new writers'

work and criticism of it by fellow-writers.

Short stories
, poems, and plays that were

rejected by all other editors, if they possess
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any merit at all, will be given a chance to

see the light of day without remuneration.

The New Pen aims to be the practice-book

for the very beginner in the field of earnest

literature. It will not publish articles, rag-

time verse nor limericks. Writers of manu-

scripts over 5,000 words should notify the

editor before submitting them. Each con-

tributor will receive two copies of The

New Pen containing his work. The yearly

subscription price is $2.00 per year ; single

copy, 20c. A manuscript remains the prop-

erty of its author at all times. In consider-

ing contributions for publication, we make

all allowances . If The New Pen rejects

your manuscript without explanation, you

may give up writing. However, it will be

our greatest delight to learn of a case in

which we have been mistaken.

THE
CHRISTIAN SCIENCE MONI-

TOR, Boston, 17, Mass. , is published daily

except Sunday; price per copy is 5 cents,

per year $9 . Frederick Dixon, the editor ,
writes : "A

considerable amount of mis-

cellany is purchased for page three. Three

times a week an illustrated feature , 800 to

1,800 words, on an Eastern
Hemisphere

subject, is printed ; three times a week a

Western
Hemisphere subject. Only articles

on the Western
Hemisphere can be consid-

ered, as the others are wholly in charge

of this paper's European Bureau. Articles

intended for page three should be not more

than 1,000 words in length. A good many

short articles are purchased-150 to 800

words in length. Intending
contributors

should examine a file of the paper at a

public library or Christian Science reading

room to gain an idea of the quality of writ-

ing and scope of subject that have proved

acceptable. The paper is glad to consider

for purchase verse or narrative and nature

subjects. All
contributions should be ac-

companied by a stamped and addressed

envelope for the return of
manuscripts in

case they prove unavailable.
Photographs

are used.
Manuscripts are returned within

48 hours if
unavailable . All

acceptances

printed within a month, and checks are

mailed on or before the tenth of the month

following
publication . Special rate is paid

for verse, while regular newspaper space

rates prevail."

SCREENLAND,
Markham Bldg. , Hol-

lywood, Calif., "is in the market for short

verses, articles and fiction-with or with-

out
illustrations-dealing intimately with

the motion picture people or the motion

Editorial
Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K.
ELLINGSON

Colorado Springs, Colo.
Box 523

ARE YOUR
MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you.
The charge for

straight copying is 50c a thousand words

or part thereof ; the copying with editorial

revision, 75c a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars.

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.

FRANKLIN TURNPIKE

WRITERS!

Let us type your manuscript for pub-

lication. Take advantage of our re-

duced rate of twenty-five cents a thou-

sand words for each new customer.

Authors' Typing Bureau, Bonifay, Fla.

Remington's,
Underwoods, Royals, L. C. Smiths ,

and Monarchs rented, sold, and exchanged. Will

sell on easy monthly payments of only $4.00 per

month. Free course in touch typewriting with

each typewriter. For Free Scholarship and full

particulars, address

TYPEWRITERS

CARNEGIE COLLEGE, ROGERS, OHIO.

WRITERS! If you want the best copy you

ever received send your MSS to me.

You'll call again. Typed with carbon

copy for 30c per 1000 words. I pay post-

age.

V. GLENN CASNER, -
Repton, Ky.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse.

culars and references.
Send stamp for cir-

5 Willoughby St. , Brooklyn, N. Y.
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The Writers' Service Bureau picture industry. We are also ready to buy

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

Mary Asquith Agency

Play Brokers Dramatic

and Motion Picture Rights

Write for Terms and Particulars of Service

to Authors.

FRANK H. RICE, Manager

1402 BROADWAY 98
SAS NEW YORK

art work and cartoon drawings for special

features. Screenland pays promptly upon

publication for all contributions that meet

its requirements, but the story or art work

must be original and timely. Personality

with a touch of satire is the policy of our

paper. 'The Magazine with a Personality'

is our slogan. Because a story is true it

is not necessarily good. More effort on the

brain than on the typewriter. Don't be a

prolix. Address all manuscripts ' Editor,

Screenland Magazine, Markham Building,

Hollywood, California .' Enclose self-ad-

dressed, stamped envelope and state num-

ber of words in the contribution submitted."

THE DESIGNER, 12 Vandam St. , New

York City, reports : "We can use short

stories with love interest reflecting youth.

Occasional character story without much

plot. Occasional two or three-part stories.

Serials of about 30,000 to 50,000 words.

Service material on practical subjects of

interest to women readers. We report on

manuscripts in about two weeks' time, and

make payment on acceptance. We can also

use photographs." The editor is Arthur

Scenario Writers Tomalin.

Nosuccessful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism.

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal., for FREE
SAMPLESYNOPSIS OR STORY FORM, and

particulars concerning membership.

Turn
Your

Spare

TimeInto
Dollars

You

can add manydollars to your

incomebydevoting a part ofyour

spare time to looking after the inter-

ests of the Writer's Digest in your

vicinity. This is an "opportunity knocking

at your door." Do not ignore it.

Write today for full particulars

The
Writer's

Digest

BUTLER BLDG.,
CINCINNATI, OHIO

THE CAPITAL MAGAZINE, 1347 L

Street, N. W., Washington, D. C., which

will make its appearance on January 1,

1922, writes : "We intend that The Capital

Magazine shall take its rank in the Atlantic

Monthly group. We are in the market for

short stories, poems, essays, general articles ,

skits , plays, and storiettes ; in fact, anything

that is of interest to the discriminating and

sophisticated reader. We very heartily in-

vite new writers to offer contributions. The

Capitol Magazine is a monthly, and will

appear each month on the 1st. We pay

promptly on publication . The rate paid will

be commensurate with the quality ofthe ma-

terial . All contributions should be addressed

to the managing editor, John Chase Ferrell.

Lee Somers, one of the pre-eminent author-

ities on the drama in America, is the dra-

matic editor, while N. Bryllion Fagin, a sea-

soned writer of proved ability, is the editor.

THE MAGAZINE OF FUN, 800 N.

Clark St., Chicago, is a humorous monthly.

Jokes, droll verse, etc. , are wanted. No

cartoons.

Business and Trade Publications

100%, The Efficiency Magazine
, 5 South

Wabash Ave., Chicago, published
by H. P.
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Gould Company, writes : "Our policy is to

publish articles which are written either by

business executives on some phase of their

own work, or by members of our own staff

who obtain their material by interview.

Another peculiarity of our policy is that

we do not pay for articles . We operate on

an idea-exchange basis. Executives are en-

couraged to exchange their ideas through

100%, and the opportunity thus afforded

is its own reward.

SHEEP AND GOAT RAISERS'

MAGAZINE, Central National Bank Bldg. ,

San Angelo, Texas, does not pay for articles

except where written to order.

PRINTERS' INK, 185 Madison Ave. ,

New York City, is a weekly journal of

advertising, the Managing Editor being F.

C. Kendall. They write : "The editorial

needs of Printers Ink are of a highly spe-

cialized nature-so much, in fact, that we

find it necessary to maintain a large edi-

torial department ourselves. However, we

do purchase manuscripts from free lance

contributors, but these generally come from

business executives who write out of their

own experiences. We also
occasionally

use interviews with prominent business

men. These are not in the nature of write-

ups or personality sketches, though, but

discuss some important phase of advertis-

ing,
merchandising, or

management.

Educational
Publications

THE
CATHOLIC

EDUCATIONAL

REVIEW, 1326 Quincy St. , N. E., Wash-

ington, D. C., is edited by Doctor P. J. Mc-

Cormick. Their needs remain practically

the same, and they publish strictly educa-
tional articles.

THE LIGHT, La Crosse, Wis. , desires.

articles dealing with social morality sub-

jects . Articles containing from 1,500 to

3,500 words are most acceptable. B. S.
Steadwell is the editor.

HIGH SCHOOL LIFE, 58 E. Wash-

ington St., Chicago, Ill . , is edited by Flor-

ence Forbes. They write : "We do not

want 'Juvenile' material. So much of this

kind is received that I want to impress it

upon your readers that we cannot use it.

We want anything that will appeal to high

school and junior college students, stories,

humorous and serious articles, serial stories,

etc." They pay, as a rule, on publication,

and their needs remain always the same.

CASH

Prize
Contests!

Our Lists Show Over

50
CONTESTS and

$100,000 in CASH

PRIZES each month.

Send for Bulletin No. 24

THOMAS & CO.

PUBLISHERS OF LISTS

EAST HADDAM,
CONN.

SONG POEM SERVICE.

I will write you a song poem on any

subject, and to suit any musical arrange-

Prompt and efficient service guar-
ment.

anteed.

RUBY SKELTON,

Little Rock, Ark.
905 McAlmont St.

EXPERT TYPING

and revision of manuscripts ; prompt service;

neat and correct form .

FRED E. METZGER,

Underwood, Ind.

LET ME DO YOUR TYPING

I am neat and competent, 35 cents

per thousand, including one carbon.

ETHEL H. JONES

161 HOLMES ST. , BELLEVILLE, N. J.

CARNEGIE COLLEGE- Home Study

-Free Tuition. To one representative in each

Service, Language, Drawing,
Engineering

county and city. Normal, Academic, Civil

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO
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PROGRESSIVE TEACHER IS

BEST BY EVERY TEST

The June number of Progressive Teacher has

just come in. I am greatly pleased with it. It is a

splendid magazine of educational journalism, one

of the finest I have ever seen and I have examined

most of the school magazines of the country.

Joy E. Morgan, Editor

The Journal of the National

Educational Asso.

1201 16th Street, N. W.

Washington, D. C.

Pre-eminent in the South for more than a

quarter of a century.

Circulates in every state in the Union, Phil-

ippine Islands , Porto Rico, Cuba and Canada.

TEAR OFF HERE

Progressive Teacher, Morristown, Tenn .

Gentlemen:

Please send me the PROGRESSIVE TEACHER for one year.

When I have received the first copy, if I am pleased with the

journal and find it helpful in my school work, I will remit $2.00.

If I am not pleased and find that it is not helpful to me in my

school work, I will immediately notify you so that you may without

cost to me discontinue it.

Name

Address.

New Renewing..

R. F. D..

The PROGRESSIVETEACHER reads PROGRESSIVE TEACHER

EXPERT TYPING DONE

Please let an experienced typist put your

MSS. in neat shape. 50c a 1,000 words.

Songs, poems, at 2c a line. 1 carbon copy.

I get repeated orders. Revising 25c a 1,000.

Carrol A. Dickson, 4040 S. 14th, Corsicana, Texas

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

SUCCESS IN
WRITING

depends upon your ability to meet editorial demands.

Rejections are avoidable.
criticism from a Get expert, constructive

successful author and competent
critic.

Full
particulars upon request .

O. FOERSTER SCHULLY,

Dept. C-2, 2727 Milan Street, New Orleans.

MANUSCRIPTS

Edited, revised, typed.
Scenarios.

Research.

EVELYN C.
CAMPBELL

434 WEST 120th St.,
NEW YORK CITY

EDUCATION, The Palmer Company,

120 Boylston St. , Boston, Mass . Mr. Frank

H. Palmer informs us in a recent letter

that time cannot and will not be given

to the examination of unsolicited manu-

scripts. They are plentifully stocked with

material at present, and will obtain all that

they can use in the future from established

sources.

THE CHRISTIAN ADVOCATE, 810

Broadway, Nashville, Tenn., reports : "We

use matter for which we pay about three

to five dollars a page, in the following de-

partments : 'Christian Life,' 'Family', and

'Boys and Girls.'" The editor is T. N.

Ivay. Manuscripts are reported on prompt-

ly, and payment is made on acceptance.

THE COLLEGIATE WORLD, 111 N.

Market St. , Chicago, Ill . , write that they

can use articles by college men and women

on matters of interest to the graduate and

the undergraduate. Photographs are used.

AMERICAN SCHOOL BOARD

JOURNAL, 129 Michigan St., Milwaukee,

Wis., is edited by William George and

William C. Bruce. Manuscripts should be

addressed to the Bruce Publishing Com-

pany. They write : "We are constantly

looking for articles discussing problems in

school administration and organization

from a rather popular standpoint. The

School Board Journal reaches school board

members who are laymen, school superin-

tendents, who are professional school

administrators , high school principals,

school board secretaries and business

managers, and school architects . We seek

to cover our field of school administra-

tion in a popular rather than technical

way, and are constantly looking for articles

on general problems in administration,

school finance, school architecture, hygiene,

etc. Occasionally fiction is used as a means

of bringing home a point in school man-

agement which cannot well be conveyed in

any other way." Their needs vary but little.

INDUSTRIAL ARTS MAGAZINE,

129 Michigan St. , Milwaukee, Wis. , is is-

sued monthly. The editors are S. J.

Vaughn, Prof. E. J. Lake, Wm. C. Bruce.

They inform us as follows : "The Maga-

zine is constantly in need of articles on

industrial and vocational education and vo

cational guidance, and desires problems and

projects in all kinds of industrial and fine

art. Problems are especially desired in wood-

working, sheet metal work, machine shop

practice, reed weaving and basketry, cement



THE
WRITER'S DIGEST

63

er Comp

5. Mr.F

recent k

ot be g

cited man

Stocked

tain all

establis

CATE

orts: T

bout t

lowing

mily.

isT

npro

ptance

, 111

that t

dwore

uate

are u

DAR

Twank

ge

hould

star

Jens

MANUSCRIPT TYPING neatly done.

$1.00 a thousand words ; bond paper ;

correct technical form. Address :

MISS PAULINE KEMKER,

17 St. Regis Apts.
San Diego, Calif.

and clay work,
bookbinding and pamphlet

making, printing, automobile repairing, etc.

Photographs are used." They report on

manuscripts in thirty days, and payment is

made on
publication.

Household
Publications

DAILY
AMERICAN TRIBUNE, Du-

buque, Iowa, Catholic Printing Company

All manuscripts should be addressed to the

Editor of Magazine Page. They write :

"Writers should get a copy of the Tribune

to inform themselves on the kind of short

stories and magazine features most desired .

Short stories and features for the Magazine

Page for the Christian home are used .

Payment is made on
acceptance."

THE
FARMER'S WIFE, 55 E. Tenth

St. , St. Paul, Minn., is a monthly ; per year,

50c.
Photographs and good fiction are

used. They report on
manuscripts within.

two weeks, and payment is made on ac-

ceptance.

THE
FEMININE REVIEW, 508 South

Dearborn St. , Chicago, Ill . , is edited by M.

Josephine Conger, who reports : “The

Feminine Review is a new
household maga-

zine with an appeal to the woman of the

small town. Though only four months old,

it has a
circulation of 135,000 . While our

matter is not ' high-brow,' it is high-class,
clean and refined. We like stories pertain-

ing to domestic life, good love stories, and

stories of mystery and adventure. As our

rates are necessarily low, we publish stories

by amateurs,
providing they are well and

interestingly told. We have an editorial

staff which provides for
practically all our

department matter.

need is for short stories, 1,200 to 4,000
The present special

words in length on romance of mystery."

They report on
manuscripts within a rea-

sonable length of time-a week or ten days,
sometimes sooner.

publication, unless for some reason publi-

Payment is made on

cation is delayed. The rate of
payment is

very modest.

Newspapers and
Syndicates

SATURDAY
SERVICE

SYNDICATE,

Franklin, Ohio, reports : "We are not now

WRITECRAFTERS

TURN Rejection Slips into AcceptancesWaste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and ten years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

PROGRESSIVE PRIMARY SPECIALS

All Sorts of Mechanical Helps for Teachers

DRAWING PAPERS

D. E. Tinted Drawing, Construction and Mounting
Papers.

Twenty-one new and beautiful tones, suitable for pencil,
water color or crayon ; for making portfolio covers and
mounting. Send for sample book, showing all colors.

100 sheet packages
No.

2. Black, No. 5 Green
20. Green

All other colors

Size, 9x12

$0.50

.50

.45
Art Cutting Paper. FoldingPaper. Cutting Paper. Paper

for Silhouettes. Grade Cards. Language Cards. Sentence
Builder. Deco Word Making Tablets. Letters in Strips.

Sewing Cards. Fit-ins. Number Builders.

SEND FOR OUR CATALOG

PROGRESSIVE TEACHER, MORRISTOWN, TENN.

WM. W. LABBERTON

Literary Agent

MSS. revised, typed, criticised and

marketed. Write for terms.

569-70 W. 150th St. , New York City

PROMPT TYPING SERVICE

Particularly convenient for authors of the

Middle West. 50 cents per thousand words,

with one carbon copy. Cash with order.

Esther V. Waite, 1841 Rock Road, Cleveland, O.

WRITE JUVENILE FICTION

Send stamp for introduction to short

course of instructions based on my

published work.

A. H. Dreher, 759 East 117th St., Cleveland, O.

POEMS

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00.

CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.
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READ-

THE ARKANSAS WRITER

A strictly literary magazine with

an international circulation.

Helpful alike to both the

known and unknown

ambitious writers.

Subscription only$1.50 the year.

THE ARKANSAS WRITER

PUBLISHING CO.

P. O. Box 894

Little Rock Arkansas

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company , Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-
tion. Send for full information.

25 West 42nd Street, New York, N. Y.

LITERARY WORKERS !

Learn the reason why you are receiving rejection slips instead of
checks. Competent, constructive criticism at the rate of fifty cents per
thousand words with a minimum fee of one dollar.

Manuscripts edited, revised, typed and marketed.
invited. Correspondence

FRED T. WILLENBECHER

Literary Editor and Authors' Agent
1104 Linden Street

ALLENTOWN, PA.

TYPING

25c per thousand words;

poetry 12½c a line.

guaranteed. Prompt.

Work

GROVER BRINKMAN, OKAWVILLE, ILL.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

in the market for any material, having

found the feature for which we were seek-

ing."

THE SATURDAY BLADE, 500 North

Dearborn Ct. , Chicago, Ill . , writes : "It will

be out of the question for us to consider

travel matter or pictures for more than a

year to come, because at present we are

freighted with the story of the Boyce ex-

pedition to Australia , New Zealand and the

Islands of the South Sea, which will be

running for months to come.'

""

SAN FRANCISCO CHRONICLE, San

Francisco, Calif .; editor , M. H. de Young ;

daily ; price per copy, 5c; 10c on Sunday.

Mail addressed to the following maga-

zines is marked "Return to Sender":

Jewelers' Advertising Adviser, New

York, N. Y.

Boys' Paper, Nashville, Tenn.

Jewelry Age, Chicago, Ill .

Tires, c/o E. L. Bell, New York, N. Y.

Lyric Year, 2 E. 29th St. , New York,

N. Y.

Mid-West Bookman , Kansas City, Mo.

Canadian Pigeon Fancier, Petrolea, Ont . ,

Canada.

Florida Magazine, Jacksonville , Fla.

Sunday Telegram, 12 Monument Square,

Portland, Ore.

Aletheian, 937 So. Hill St. , Los Angeles,

Calif.

Mid-West Magazine, Salt Lake City,

Utah.

Scientific Mechanics, New York City.

Homelands, New York, N. Y.

Something To Do, Boston, Mass.

Scout News, Park Row Bldgs. , New

York, N. Y.

Rural World, New York, N. Y.

Newspaper Enterprise Association, 1200

W. 3rd St., Cincinnati , Ohio.

FAMOUS COLLECTION TO BE

SOLD

It is reported that the famous collection

of the writings of Rudyard Kipling, made

by Captain E. M. Martindell of the British

army, will be brought to this country and

This collection is said to

be the largest that has ever been brought

together by any individual and represents

the work of many years.

sold this season.
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$
10,000 for a

Photoplay

Who Will Win This
Wonderful Prize ?

SPECIAL

Knowing that it is essen-

tial that every writer keep in
close touch with the mar-

kets if he or she is to obtain

the greatest value for work

done, we want every one en-

rolling for The Ideal Course

of Photoplay Writing to re-
ceive The Writer's Digest

regularly.

The price of The Ideal
Course is $ 5.00 . Subscrip-

tion price to the Writer's Di-

gest is $2.00. Under this

special arrangement all those
filling in the coupon below
will receive the Ideal Course

in Photoplay Writing and a

year's subscription to The
Writer's Digest for

$5.00.
only

Note-If you are already

a subscriber to The Writer's

Digest your subscription will
be extended for one year.

Start on

the
Road

to
Success

Today

R

ECENTLY one of the big daily newspapers of the

country offered a prize of $ 10,000 for the best pho-

toplay scenario submitted before a certain date. In

addition to this first prize ten second prizes of $1000 and

twenty third prizes of $500 were offered. In other words,

thirty-one writers were to receive prizes, no one of whom

would receive less than $500.

COULD YOU USE THE MONEY?

This is not the only prize contest open to writers . The

Writer's Market Department of this paper carries the

announcement of many of them each month. The prizes

are not all as large as those mentioned above, but they

are always worth trying for. Hundreds of writers will

win prizes or will sell their ideas in the next few months.

WHY NOT YOU?

You have the ideas but do you know how to put them

into the proper form-how to sift out the ones worth

while to set them down in a logical manner, and to so

present them as to make a gripping and thrilling story?

If not you can learn .

The "Ideal" Course in Photoplay Writing

Hundreds of people are learning through the aid of this splendid
course of twenty lessons. Couched in the simplest non-technical
language, each lesson drives home its point clearly and forcibly.

A mere reading of the Ideal Course will teach you much.

ful study and the determination to put the knowledge gained to aA care-

definite use will put you among those eligible for the prizes men-
tioned above. You can't afford to miss this chance.

OUR SPECIAL "APPROVAL" OFFER

The "IDEAL" COURSE is printed on 8 x 11 paper in double

space typewriter type, making it easy to read and easy to handle.
The lessons are bound in a handsome leather cover, thus giving you

a most valuable and attractive course.

Ideal Course we know that it is valuable-that it is up-to-date,We are proud of The

and that it is most attractive . We want you to see it, and all

necessary is that you fill out the coupon below. Upon receipt of

it we will forward the "Ideal" Course in Photoplay Writing at

once, and enter your name for one year's subscription to The
Writer's Digest, free of charge.

$5.00 in full payment for the Ideal Course upon receipt of the
If satisfied you agree to remit

same. (Should the course not meet with your approval, you will

return it within three days. ) This is a most extraordinary offer-

one that cannot be surpassed.
and mail the coupon today.

It is your opportunity-accept it

THE
WRITER'S DIGEST, CINCINNATI , OHIO

BUTLER BUILDING

USE THIS COUPONTHE
WRITER'S DIGEST,

901 Butler Building, Cincinnati, Ohio.

GENTLEMEN : Please send me the "IDEAL" COURSE ON PHOTOPLAY WRIT-

ING and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to remit $5.00 as payment in full, or return the course within three daysafter
receipt.

Name

Street

City..
State....
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Partly folded-about 8½ pounds

FULL CAPACITY-—

Hammond

MULTIPLEX

THE GREAT

Interchangeable-type

Writing Machine

FULL SIZE KEYBOARD

Italics
is the only Writing Machine in the world which permits carrying two

different type-sets on the same machine, Roman type for text,

for Emphasis and Quotations.

Over 365 type-sets available to select from.

TWO STYLES OF TYPE , or

two to five
different

languages, carried on

the machine AT ONCE .

"JUST TURN THE KNOB"

and change
instantly

from Roman Type, to

Italics, or
Miniature

Roman , or our
Beautiful

Script Type, or from En-

glish to Greek , Russian ,

French , etc.

IF YOU WERE AN EDITOR

-Wouldn't you prefer type that

talked, rather than the old routine

"Pica" (Roman) with all of its

sameness?

Use "
Multiplex" type variety

and add
strength to your Mss.

Automatically
uniform type im-

pression.

No
cultivated touch

required.

Universal
keyboard.

Unlimited
width of

paper
accom-

modated.

Our Largest Class Unit of Patronage

is the Literary Field

The Author alone knows where

the greatest force is in a manu-

script.

SHOW IT IN YOUR "SCRIPTS" by

using the Multiplex.

ADD TO THE VALUE OF Mss. by

Supreme typing.

Closed for carrying

Send for FREE Catalog.

Special Terms to Authors.

Hammond Typewriter Co.

604 E. 69th St.

New York, N. Y. , U. S. A.
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JOIN THE HAPPY THRONG

You should be one of that happy and enthusiastic

throng who regularly read--

WE SAID ENTHUSIASTIC

HERE IS OUR PROOF-

"Finds Contents Inspiring."

"The first copy of my subscrip-

tion to The Writer's Digest has

been received, and will gladly state
that the articles it contains are in-

deed inspiring and a very helpful

book for any writer."

C. A. W., Chicago, Ill.

"Best of Its Kind."

"That magazine of good, helpful

articles is the best of its kind that

I have ever seen, and I have seen

quite a few of supposed-to-be maga-

zines for writers."

R. A. M., Parris Island, S. C.

"Instructive and Educational."

"Your Digest is by far more in-
structive and educational than any

magazine I ever read. Do not for-

get the August issue."

F. U., Homestead, Pa.

"It Filled Me With New Hopes."

"The copy of the Writer's Digest

came to me as a rope would come

to a drowning man. It was won-

derful. It was the most interesting

magazine I ever read. It filled me

with new hopes."

T. T., McLeansboro, Ill.

THESE ARE BUT A FEW PICKED

AT RANDOM FROM OUR FILES

DO ITNOW

The Writer's Digest

TheMost Popular Journal for Writers of Photo-

plays, Short Stories, Poems, Popular Songs, etc.

Thousands of people in all parts of the United

States and in many foreign lands look forward

with pleasure each month to the coming of THE

WRITER'S DIGEST. They have found the con-

tents of this magazine to be most helpful, instruc-

tive and valuable. Gotten up in a most attractive

form and illustrated with many appropriate photo-

graphs, it is a paper that they delight in reading.

Each day sees this throng of happy and enthusi-

astic readers being rapidly enlarged. The circula-

tion is being increased far beyond all expectations-

another excellent proof that THE WRITER'S

DIGEST is really The Writer's Magazine.

GOOD THINGS COMING

There are many good things in store for our

readers during the coming months. Articles by

many prominent writers have been secured - new

features and improvements on present ones are

planned — excellent material for illustrations is al-

ready on hand or has been promised, and there is

really no end to the list of pleasant surprises in

store for you.

The February issue is to be a dandy-the March,

April-all of them, in fact, will bring you only the

best that is obtainable. You will appreciate each

one more than the låst.

There is no time like the present. Get your order

in today, and make sure that you receive the big

February issue as soon as it comes from the press.

SUBSCRIPTION PRICE, $2.00

The Writer's Digest

BUTLER BUILDING - CINCINNA
TI

, OHIO

USE THIS COUPON

THE WRITER'S DIGEST, BUTLER BUILDING, CINCINNATI, OHIO.

GENTLEMEN-I want to be counted as a regular reader. Enclosed is $2.00 for one

year's subscription to THE WRITER'S DIGEST.

the current issue.
Please have my subscription start with
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$10,000 for a Photoplay

Who Will Win This Wonderful Prize?

SPECIAL

Knowing that it is essen-

tial that very writer keep in

close touch with the mar-

kets if he or she is to obtain

the greatest value for work

done, we want every one en-

rolling for The Ideal Course

of Photoplay Writing to re-

ceive The Writer's Digest

regularly.

The price of The Ideal
Course is $10.00. Subscrip-

tion price to the Writer's Di-

gest is $2.00. Under this

special arrangement all those

filling in the coupon below

will receive the Ideal Course

in Photoplay Writing and a

year's subscription to The
Writer's Digest for only

$10.00.

Note-If you are already
a subscriber to The Writer's

Digest your subscription will
be extended for one year.

Start on

the
Road

to Success

Today

R

ECENTLY one of the big daily newspapers of the

country offered a prize of $10,000 for the best pho-

toplay scenario submitted before a certain date. In

addition to this first prize ten second prizes of $1000 and

twenty third prizes of $500 were offered. In other words,

thirty-one writers were to receive prizes, no one of whom

would receive less than $500.

COULD YOU USE THE MONEY?

This is not the only prize contest open to writers. The

Writer's Market Department of this paper carries the

announcement of many of them each month. The prizes

are not all as large as those mentioned above, but they

are always worth trying for. Hundreds of writers will

win prizes or will sell their ideas in the next few months.

WHY NOT YOU?

You have the ideas but do you know how to put them

into the proper form-how to sift out the ones worth

while to set them down in a logical manner, and to so

present them as to make a gripping and thrilling story?

If not you can learn by

The "Ideal" Course in Photoplay Writing

Hundreds of people are learning through the aid of this splendid

course of twenty lessons. Couched in the simplest non-technical

language, each lesson drives home its point clearly and forcibly.

A mere reading of the Ideal Course will teach you much. A care-

ful study and the determination to put the knowledge gained to a

definite use will put you among those eligible for the prizes men-

tioned above. You can't afford to miss this chance.

OUR SPECIAL "OPPORTUNITY" OFFER

The "IDEAL" COURSE is printed on 8 x 11 paper in double
space typewriter type, making it easy to read and easy to handle.

The lessons are bound in a handsome leather cover, thus giving you
a most valuable and attractive course. We are proud of The

Ideal Course we know that it is valuable--that it is up-to-date,

and that it is most attractive. We want you to see it, and all

necessary is that you fill out the coupon below. Upon receipt of

it we will forward the "Ideal" Course in Photoplay Writing at

once, and enter your name for one year's subscription to The
Writer's Digest. When the course is delivered pay the postman
$10.00 in full settlement for both. You can do this with full con-

fidence of getting your money's worth-our money-back guarantee

gives you COMPLETE protection. Back of it is a national repu

tation for fair dealing with thousands of satisfied customers.

your opportunity-accept it and mail the coupon today.

It is

BUTLER BUILDING

THE WRITER'S DIGEST, CINCINNATI, OHIO

USE THIS COUPON
THE WRITER'S DIGEST,

901 Butler Building, Cincinnati, Ohio.

GENTLEMEN : Please send me the "IDEAL" COURSE ON PHOTOPLAY WRIT-

ING and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay the postman $10.00 in full settlement for both the course and

12 issues of the magazine. It is understood that if I am not satisfied with the

course that I can, within three days from its receipt, return the lessons and the

magazine, and my money will be immediately refunded without question.

Name

Street

City..
State....
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IS "PLOT"YOUR STUMBLING BLOCK?

Beginning writers almost invariably have trouble with their plots-either in un-

earthing good, original plot "germs," or ideas, or in developing the idea after it has

been discovered. Many writers who can clain to be "professional," in that they have

sold one or more fiction stories or photoplay manuscripts, nevertheless find that plot,

which is the basic idea for the story plus the thread of incident which is evolved from.

the basic idea, is the stumbling block in the pathway of their progress toward

literary success.

I know a score of writers whose work you are reading regularly in the various

popular fiction magazines, who have confessed that plot-getting and plot development

are the two things that tend to take the joy out of the business of commencing each

new story. Dialogue, characterization, scenic description, and all the other things that

go to make up a "good style"-and a good story- hold no terrors for them; but finding

the fresh and interesting plot idea and getting the story outline started and "moving

properly," are the things that "give them pause."

"Acquiring and Building Fictional Plots"

is the title of a new literary handbook into the writing of which I have put over twenty

years of intensive reading, writing and study. It will be, primarily, a volume of pure

inspiration and sound help for all who write stories, be they fictional, photoplay, or for

the dramatic stage. A prominent fiction editor and an equally well-known instructor in

story-writing at one of our leading colleges have both been good enough to say that

this book should do more to inspire and help both beginning and advanced writers in

digging out and developing worth-while plot material than any book on story writing

that has yet been published.

That is because it is WHOLLY CONCERNED WITH THE STUDY OF PLOT,

and undoubtedly the most thorough and suggestive work on the subject that has so far

been offered to writers.

In connection with the forthcoming publication of this volume, I am announcing

A SPECIAL LIMITED COURSE IN PLOT CONSTRUCTION,

designed to help all those who, even though only occasionally, have difficulty in un-

earthing good story ideas and working them up into salable form . There are a num-

ber of excellent text-books on the art of story-writing in general ; there are several

honestly conducted and genuinely helpful college and correspondence courses on the

same subject. I have chosen to specialize on THE PLOT, and this course is now

offered in response to requests received from numerous readers of my special articles

on the various phases of literary technique appearing departmentally or periodically in

this and other periodicals published for the writing fraternity. The new volume,

"Acquiring and Building Fictional Plots," will be used as the basis of the Plot Course,
and given free to all who enroll.

I am absolutely sincere in stating that this course will be strictly limited in the

number of pupils enrolled at one time. I am actively engaged in writing fiction, photo-

play material, and special articles myself. I shall limit the number of students so as

positively to guarantee to each one both thorough help and the most careful personal
instruction.

New York and vicinity students will have the opportunity for personal conferences

and every special aid that I can give them. Correspondence students in other parts of

the country are assured the attention and help of a professional writer who again

engages in tuitional work because of an intense interest in one particular phase of story-

construction, to which he has devoted years of study-THE PLOT.

If you are interested in the forthcoming book, or in the Plot Construction Course,

or in both, write today for full particulars and terms. Remember that plot construction,

more than any other single phase of the art of writing, CAN BE TAUGHT.

Arthur Leeds

Room 500 , 503 Fifth Avenue

NEW YORK CITY
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Happy New Year

T

o our friends, everywhere, we heartily say,

"Happy New Year," and may the year 1922

be a pleasant and prosperous one.

In all probability no more encouraging

message could be given our readers than

the recent statement of an editor of na-

tional prominence: "This is the golden

age for writers."

There is great opportunity ahead of the

writer of today. The photoplay, short story,

publicity, newspaper, and advertising fields

are all open to the person who is willing

to study, work, and persevere.

1922 will see many new writers gain

prominence. It is our sincerest wish that

every one of our readers may have that

pleasure.
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ETHEL AND JAMES DORRANCE

THER

By Arthur E. Scott.

HE "fresh-air writers" is a term fre-

quently applied to the Dorrances, be-

cause their work always deals with the

great out-of-doors and brings the reader

into intimate knowledge of a life far re-

moved from the cities and towns of man.

That the early associations of each are pri-

marily responsible for this, there can be

little doubt. Although Ethel was born in

Pennsylvania and James in Ohio-not far

from each other-they were natura¨ized into

the great West at immature ages.

Both their fathers were Presbyterian

ministers and, while young men, both were

called to California, the Reverend John W.

Dorrance to a self-sacrificing missionary

career among the Indians, and the Reverend

William John Smith-Ethel's father-to

the charge of the Central Presbyterian

Tabernacle in San Francisco. During the

years that followed Ethel and James lived

similar lives in cities, towns and ranches ,

in the Rockies and on the Great Plains.

Indeed, at one time they pursued their

childish adventures not forty miles apart,

neither, however, suspecting the existence

of the other.

By the somewhat precocious age of fif-

teen James had started on his writingon his writing

career. At that time he had obtained a

position on a Seattle daily newspaper, and

had begun to lay up, dollar by dollar, the

"fortune" that was later to put him through

Cornell University. At about the same time

Ethel had been enrolled in the preparatory

department of Wooster University, Ohio,

from which she was graduated later.

There came the call of the East, when

James departed for New York City, and

Ethel went to live in Washington, D. C.,

which was the scene of her first writing

efforts.

Raised so unconventionally in the wild

and wooly West, it seemed like the irony

of fate that the first meeting of these

future collaborators should occur in the

Turkish Room of the Waldorf-Astoria

Hotel in New York City. Even in so so-

phisticated a set they could not be conven-

tional for very long. Barely twenty

minutes had elapsed after their introduction

to each other when James expressed to

Ethel his hope that she would make arrange-

ments to marry him as soon as possible ,

to which surprising proposition she raised

no conclusive objection. In all, they met

just seven times before Miss Ethel Arnold

Smith became the wife of James French

Dorrance.

"James," she said to him on one of these

occasions, "I have a secret vice. I aspire

to be lit'ry. I've been told that there's a

pay streak in me."

"Same here," James responded. "After

we are married we'll get a pair of picks and

do some digging.”

For several years after that, however,

James was too much engrossed with his

newspaper work to remember about the

mutually admitted pay streaks and the

threatened picks . He came to be considered

one of the finest news hounds in New York

City, with a nose for news that never took

him astray. Where he led , other reporters
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followed, and it is not to be wondered at

that, in the fascination of the game, fiction

was pushed to the background of his life.

although he did manage, between dashes

from one "beat" to another, to write and

sell a few short stories. Even when Ethel

had her first book published, by way of a

running start-"A Maid and a Man" (Mof-

fat, Yard & Co. )— and had begun to sell

her short stories to current magazines. it

must be admitted that James had not yet

bought his "lit'ry pick.'

""

It was a mutual friend who had brought

about the meeting of the two in the Wal-

dorf-Astoria, and it was another mutual

friend, himself struggling at that time for

fame in the magazine world, who suggested

that they ought to try their hand at col-

laborating. Then the literary picks got to-

gether in earnest. James quit the news-

paper game and joined Ethel in the pursuit

of that fiction "pay streak" which has

proved so truly paying. Now and then they

devote a little time to articles, illustrated

with photographs of some interesting place

where they have been, but on the whole

their work lies in the realm of imagination.

And, generally speaking, they have dropped

the short story forty to eighty thousand

words is the length of all their work.

This plan of joining their forces has

proved uniquely successful ; what one lacks

the other supplies. Men often find impos-

sible the depiction of their women char-

acters with any semblance of truth, for

example ; but in the Dorrance stories the

female of the species is portrayed in a

manner that leaves no doubt as to the skill

of her creator. Ethel Dorrance knows her

own sex.

The work of Ethel and James has been

widely accepted and has appeared in many

publications, either as complete novels, or

in serial form. For some time past, Top-

Notch Magazine has been accepting their

entire output, but it is rumored that in spite

of this heavy demand upon her time, Ethel

has found the time to "commit" a novel

of her own, which soon will appear between

covers.

Several of the longer magazine stories

of this team have been accepted for book

publication during the last few years and

have met with considerable success. Among

these may be mentioned : "His Robe of

Honor"; "Flames of the Blue Ridge" ;

"Glory Rides the Range," and "Get Your

Man," the last a powerful and intricately

plotted story of the Royal Canadian

Mounted Police, which has had a large

sale and is still going strong. They have

recently completed another novel, a story

which has all the elements of a Western

tale, but is scened largely in Central Park,

New York City. This will appear first as

a magazine serial, and will be produced next

fall in book form .

Having accomplished such a marked de-

gree of success as fiction writers, it is only

natural that the work of the Dorrances

should be in demand for the screen , and

they have sold a number of their stories to

divers moving-picture companies. Among

their produced photoplay features are "His

Robe of Honor," featuring Henry B.

Walthal ; "The Law's Outlaw," featuring

Roy Stewart ; "Whitewashed Walls," fea-

turing WilliamWilliam Desmond,Desmond, and "Who

Knows?" featuring Betty Brice. One of

their recent books, "Flames of the Blue

Ridge," was sold a short time ago for pic-

ture output to the Louis B. Mayer Produc-

tion Company.

As to the Dorrances personally, Ethel

was born during a February snowstorm on

a Pennsylvania farm ; James in an October

Indian summer in Ohio. Consequently he

prefers warm climates and gay colors ; she

zero weather, grays and purples . With

scarcely an inherent taste in common, they

would seem the last couple in the world

who should attempt to pull along together.

And yet there can be no doubt that the very

diversities in their natures have tended to

produce a more effective result in their

fiction than would otherwise be the case.

Both have a keen sense of humor, an in-

valuable asset to any writer. As an exam-

ple, Ethel tells this story on herself :

Being rather ignominously "entitled"

Smith, she had taken to the name Dorrance

from the moment she heard it. Of part

Irish ancestry herself-and proud of it-

she frequently entertained people with men-

tion of the fine old Celtic stock from which

James had sprung. This boast was nipped

in the bud one day when her father-in-law

was horrified to overhear her, and proved

to her from certain ponderous volumes

which most libraries contain that the

"D'Orrances" originally had "escaped"

from France.

If you ask Ethel and James the reason

why they have attained so much success as

writers of fiction you will not receive any

original reply. Stevenson is credited with
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telling some such seeker after information

to stick a piece of cobbler's wax upon his

chair at the typewriter, and the Dorrances'

answer amounts to the same thing. Genius

is chiefly the capacity for hard work. Of

course, they have both lived a great deal ;

they have traveled the country over ; they

know about what they write. But they

insist that hard work is the pick that digs

the pay streak. Many people aspire to be

writers, believing that the life is an easy

one. But it is the same in fiction as in any

other career : nothing worth while can be

obtained without arduous labor .

There are three points which have been

marked features in the success of the Dor-

rances' stories : they have a vigorous style

that is all their own ; they characterize real

people, and they know how to construct

plot suspense with skillful artistry.

Ν

MYSTIFYING THE

By Herman Landon.

IN the past ten years I have written and

sold some three hundred stories , includ-

ing numerous novelettes and several serials .

Easily ninety per cent of them have been

of the type generally described as the detec-

tive and mystery story. I suppose my out-

put in this particular field has been as large

as that of any other writer in the country.

Yet I felt an awkward sense of diffidence

when the editor of The Digest paid me the

compliment of inviting me to prepare an

article on the writing of the detective and

mystery story.

Probably most writers will agree with

me that it is much easier to write a story

than to tell others how it is done. Analy-

sis of one's methods is difficult for the rea-

son that, at least in my own case, the meth-

od of writing a story is partly an uncon-

scious process and partly a matter of habit.

I am usually stumped for an answer, and

invariably give a perfunctory one, when

friends and acquaintances ask me how I

write. Furthermore I feel that my mode of

procedure is so sharply individualized, and

is so thoroughly a part of my own mental

functioning that it would not work satis-

factorily with anyone but myself. Hence

I fear I cannot say much that is of direct

practical helpfulness-all I can hope to do

is to gratify the curiosity which we writers
always feel in the other fellow's way of do-

ing things.

AUTHOR

anything that could with any degree of ex-

actness be described as a detective story.

This type of fiction, perhaps best exempli-

fied at present in the work of Carolyn

Wells, embraces the story of clews, leads,

fine-spun deductions, conflicting theories

and much cold analytical reasoning. The

interest and suspense invariably hinge on

the question, "Who did it?" The reader

gets his ultimate thrill when the villain is

finally dragged out from a maze of obscuri-

ties and contradictory circumstances, and

sent to his just punishment. The detective

is always an exalted being whose mind is

veritable Pandora's box of ingenious

theorizing.

I have never had much success with this

type of story, perhaps for the reason that

it never appealed to me very strongly. My

mind simply does not work that way. By

nature I am emotional rather than analyt

ical and inquisitive . If I succeed in giving

my readers a thrill, the thrill is sensual

rather than intellectual ; the appeal is di-

mind. My stories are concerned less with

rected to the emotions rather than to the

"Who did it?" than with "How?" and

"Why?" Quite often the detective is the

least conspicuous of the characters. Very

viewpoint of the criminal, and deal with the

many of my stories are written from the

latter's efforts to evade detection. In a

great proportion of my tales the "mystery"

is unfolded before the reader's eyes in the

very beginning, and the interest centers on

the duel of wits between the villain andthe

its name indicates, is largely devoted to the groping in the dark, and without clearly

Idetective. I fell into this habit after much

Yet, strictly understanding
my reasons for doing so un-

On the jacket of my new book, "The

Gray Phantom," the publisher eulogizes it

as "An unusual detective story." Most of

my work appears in a magazine which, as

detective type of fiction.

speaking, I cannot recall that I ever wrote til one day Frank
E. Blackwell

, editor of
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Detective Story Magazine, pointed out to

me that the pursued always has a more ex-

citing time than the pursuer. Then I saw

clearly what until then I had grasped only

by instinct.

I find that an atmosphere of mystery is

far more valuable than a complicated sit-

uation. It has always been a foolish ambi-

tion of mine to produce an atmosphere of

dread and dreariness like that in "The Fall

of the House of Usher." A tumbledown

dwelling in some isolated locality, with

sagging roof and shutters banging in the

wind, intrigues me far more than the most

bewildering complexity of incidents. In

my stories I have built enough dwellings of

that kind to start a thriving village. One

day a friend gave me a startling glimpse of

self-revelation by pointing out that I usu-

ally stage my crimes on dark and stormy

nights, and in out-of-the-way corners. To

carry out the mystery atmosphere, I often

picture my villains as queer old men who

live in strange places and hide their evil

intentions beneath masks of serenity and

sanctity.

Until a few years ago I frequently made

the mistake of crowding too much plot into

my stories. My latest serial, which my

editor tells me is the best piece of work I

ever did for him, has less plot than my

average short story of five years ago. In-

stead of striving to build up a highly com-

plicated situation, I now strive to drain the

utmost dramatic thrill out of each detail,

and to round out my effects so thoroughly

that the reader gets the full force of them.

Too, my plots are simpler and less startling

in conception. There is such a thing as

staggering the reader and paralyzing his

imagination with sensational plot and an in-

digestible mass of incident, and this I try to

avoid.

I hesitate to make a confession in regard

to my methods, but it is so closely related

to my work that I would have no excuse

for writing this article unless I made a

clean breast of it. I don't know of any

other writer of mystery stories who has

tried this particular method, and I would

not advise anyone to do so at least not

more than once. All I can say in behalf of

it is that it works well in my case. Here it

is :

I seldom know, when I start building up

a mystery, what the solution is to be. Many

a time I have written nine-tenths of a nov-

elette without having the faintest idea as to

who the villain is, how he committed the

crime, or what his motive was. It is like

building a house from the top down and

laying the foundation after the other parts

are completed. Invariably, as I reach the

second or third chapter from the end, I find

myself confronted with the task of straight-

ening and uniting a number of dangling and

tangled threads.

This may seem a dangerous method of

procedure, but it isn't. It might appear that

a writer following this method would

occasionally be stumped for a solution,

but I have never been SO far. The

secret of it is found in the principle that

there is no set of circumstances, no

matter how complex and bewildering, that

is not susceptible to some simple and log-

ical explanation. Often I have groaned

and paced the floor for hours before it came

to me, but it always came. Like a child

with his building blocks, I know there are

just so many pieces, and that each is to be

made to fill a place in the unified whole.

Perhaps some subconscious process is at

work through it all, for I always have the

right number of blocks of the proper

pattern.

If this seem madness, there is method in

it. Every writer has his individual problem

which he must solve in his own way. Mine

is the difficulty of always maintaining a

fresh and vigorous interest in my stories.

If my interest is sufficiently vital, I know

the story will be good. If my interest flags,

the story will be mediocre or bad.

This is the chief consideration with me.

I am seldom at a loss for plots, and the

working out of a plot that grips and

moves me is a simple matter. The thing

of importance is that the plot shall have the

dynamic quality that arouses my enthusi-

asm and enables me to write spontaneously.

Now and here is where I let out the

secret-I can't write a mystery story spon-

taneously and with the necessary vim and

glow if I know the solution while I write.

My writing would be flat, stale and artifi-

cial. I must be as completely mystified as

the reader. I must feel the same thrill of

mystification and suspense that he feels.

I must experience the pleasurable tingle

that comes with wondering what is to hap-

pen in the next chapter, and how my hero

is to work himself out of the tight corner

where I left him. All these things are ac-

complished by the simple device of mysti-

fying myself along with the reader....
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Remember that I am not recommending

my method to others except as an interest-

ing experiment that may be tried and test-

ed for what it is worth. It has its advan-

tages , though I must speak cautiously even

on that point. It gives a veneer of natural-

ness to the mystery story, which is basical-

ly and by nature an artificial thing. It en-

ables the author to approach the mystery

much as the detective does , having certain

facts at his command, but not knowing

what they mean.

Having the type of mind that must be

constantly mystied in order to produce cer-

tain results, it is easy to understand why

the tearing down of a mystery is a task

which I loathe as heartily as I enjoy the

process of building it up . With me the last

chapter of a novel or the final page of a

story is torture. It is drudgery of the most

appalling kind. When reading mystery

stories by other writers I usually close the

book when I come to the solution . Unless

it is dexterously blended with the action

of the story, a rare and difficult achieve-

ment, it does not interest me. What inter-

ests me, both as a writer and a reader, are

the emotional reactions of the characters to

the dramatic climaxes of the action.

I think one of the most common faults

among writers of mystery stories is a top-

heavy introduction . The reason so many

novels of that kind fall short of expecta-

tions is that the promise given in the be-

ginning is seldom fulfilled in subsequent

chapters. It is one of the easiest things in

the world to produce a startling introduc-

tion, one that grips the reader's interest in

the first sentence, and stirs him to a vio-

lent state of suspense and curiosity, but to

sustain this artificially created interest is

exceedingly difficult. I am tempted to say

impossible, for I do not recall having read

a story with a highly dramatic opening that

did not slump dismally in the second chap-

ter. Experience has taught me that it is

much better to begin at a comparatively low

level and strive for a gradual ascent

throughout the story. The opening para-

graph must whet the reader's curiosity, and

induce him to continue the story, but it

need not hold out promises that the author

the central idea is an ingenious invention, a

mysterious drug, or some abstruse scien-

tific fact. The plot of "The Gray Phan-

tom" is based on a peculiar and little known

poison, but my reason for using this par-

ticular poison was not its obscure and mys-

terious nature, but the fact that its toxic

qualities and the symptoms it produced in

its victims gave me a wealth of dramatic

material. Stories based on scientific dis-

coveries and mechanical inventions are apt

to leave the reader cold. They give too lit-

tle opportunity for the play of human emo-

tions . People are always more interesting

alluring than implements.

than things ; motives are invariably more

It is my conviction that freshness of

treatment is far more important than nov-

elty of plot. Novelty, in the usually ac-

cepted sense, has been much overvalued . As

a factor in detective fiction it has been car-

ried to ludicrous extremes. I have read

stories in which the central crime has been

committed in a highly ingenious manner,

and in a bewildering
ly

roundabout way, but

they always left me with a lurking suspi-

cion that in real life the criminal would have

taken a shorter route and used a simpler

method . The method of perpetrating a

crime is not half so dramatic as is the

criminal's subsequent efforts to evade de-

tection. Novelty of plot, at the expense of

true dramatic values, is an abomination.

The story that has novelty as its chief char-

batics. The supposed value of novelty has

acteristic falls to the level of literary acro-

been dinned into the ears of the novice, but

the fact remains that the public is not par-

ticularly keen for it, and that the best edi-

upon
it.

In the best mys-

tors do not insist

tery story I have read in recent years the

only distinct element of novelty was the por-

trayal of the villain's fears and conscien-

tious qualms after the perpetration ofthe

crime.

BOTH ARTIST AND WRITER

John Dos Passos, whose book, "Three

Soldiers," has caused such a furore in

America, is also an artist. John Lawson,

a compatriot-in-arms, has brought some

is unable to make good. A simple incident twenty-five or thirty water color sketches

if well developed, or a skilful bit of atmos-

phere or character portrayal is all that is

necessary to engage the reader's interest.

Personally I do not like plots in which

made by Dos Passos during his ramblings

through France and Spain. It would seem

that the author can paint

on canv
as

as well

words.

as depict beauty with the imagery of his
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THE EDITORIAL

DAVID C.

NEEDSNEEDS OF THE

COOK COMPANY

By Edmund W. Sheehan

THE

Part 1- Fiction

HE administrative offices, publishing

house, and mailing rooms of the

David C. Cook Publishing Company are

located in the city of Elgin, Illinois, in the

heart of the beautiful Fox River Valley.

The plant, the largest Sunday-school print-

ing establishment in the world, is admirably

situated on the banks of the Fox, the build-

ings and grounds covering eight acres. To

give an idea of the tremendous amount of

work being done in this busy plant I might

add that from five to twenty tons of mail

are shipped from its mailing room each day.

The David C. Cook Company publishes

literature exclusively for Sunday-school

workers-forty publications in all- which

includes a full line of those things issued

by any Sunday-school house. Most of the

manuscript used is of a strictly Sunday-

school and technical nature, but in this ar-

ticle the FICTION needs, in which juvenile

writers in general will be interested, will be

featured.

In its fiction, this company has succeeded

in presenting moral teachings, spiritual

truths, ethical teachings, love for the good

and the beautiful before the critical young

readers in such a way that there will be no

sermonizing or preaching; that there will

be nothing which will antagonize the reader,

or cause him to turn away with disgust to-

ward anything religious.

It is a great work ; this molding the

thought of the coming generation, and this

publishing house has summoned to its aid

the short-story with all its wonderful tech-

nique stepped down to the child's world,

the junior's world, and the teen age world ;

the short-story with its adventure, mystery,

suspense, humor, pathos, romance, drama,

taken out of the adult sphere and trans-

ported bodily into the land of children-

truly into a new realm, where a simple lan-

guage is spoken, a constantly developing

intelligence works, and where vague and

wonderful ideals strive for expression . In

this land must the short-story set up its

workshop, and then by the magic of its art,

portray the life and character of these un-

folding men and women ; limiting itself to

their limitations ; knowing no other world

than their world-stories with the teaching

naturally woven into the story structure-

teaching which will lead the reader a little

step along the road of his unfoldment God-

ward.

The writer with the technique of the

short-story at his command who aspires to

write such stories, must step into this

strangely limited world and study the people

who dwell in it with the same scientific pre-

cision that he would apply to a study of the

Ancient Persians, so that he may be able

to hold up the mirror of life to this minia-

ture, yet wondrously full life.

This is a large order ; yet this is the ideal

that the David C. Cook Company constantly

strives for and has brought to a realization.

in its many publications.

The MSS. needs are of such an exact

nature that the editorial department has de-

veloped detailed specifications covering the

many publications minutely. In fact, I'll

venture, that the Cook Company has gone

further in this respect than any other pub-

lishing house in the country. A study of

the aids, directions, and suggestions to

writers published by this House-and

gladly sent free on request is a good

course in short-story writing well worth

while.

The Cook Company also specializes on

criticism of unavailable manuscripts. Its

rejection slip system is quite comprehensive,

with as many as forty-six items on a slip.

The proper items, which, when checked,

give the writer a good picture of the reasons

for the return of his MSS. With writers

of promise personal letters criticising the

MSS. are used.

Child psychology is here an exact science ;

the young people are divided into four main
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groups, with publications designed and de-

voted to the particular needs of each group.

The Child age , four to eight years, has

Dew Drops for its paper. The Junior

group , eight to thirteen years, is served by

What To Do. The Boys' World and the

Girls' Companion are the publications

printed for the young people of the teen

age, thirteen to nineteen years, while the

Young People's Weekly serves those older

still.

Stories written for any of these four

groups must be developed with the limita-

tions of the particular group in mind, such

as mentality, morality and the capacity to

absorb the lesson in view. On no account

must adult interests, motives or plans enter

primarily into the story-the adult should

be subservient to the young people.

The moral or lesson in these stories

should not be painfully evident, as D. C.

Cook, Jr., expresses it : "We have in mind.

a certain 'story about two boys who left

home to seek their fortune. Almost the

entire first chapter is taken up with admo-

nitions on the part of the mother that the

boys read their Bible every day. Nothing

that took place later on had any relation

to the words of the mother. It was ap-

parent to the reader that the exhortation

to the reader was really short sermon

for his benefit, not a vital part of the story.

"Many writers start out with the deter-

mination to write a story ' having a moral'

rather than to write a ' moral story.' The

former is forced and unnatural, it has a

string tied to it . Its bones fairly rattle.

Thus it immediately loses its effect upon

the reader, as it is not honest with him in

its premises. He sees that he is being dealt

with unjustly, and in turn feels that he has

a right to question the sincerity of the

writer.

"The story ' with a moral' appended

usually abounds with cheap sentiment, cant,

hypocritical phrases, and meaningless terms.

It often presents the effeminate side of

religion, one that is distasteful to the boy.

"The good done in a story lies not so

much in the words or phrases retained by

memory as in the unconscious impressions

made upon the mind and the heart of the

interested reader. We do not want ' ser-

monettes .' Many contributions received are

'morals with a story attached,' rather than

stories with a moral. Sometimes even the

story part is missing. Every story must

have a helpful teaching, but that is entirely

different from a moral that just jumps out

at you.

"The reader should not be conscious that

you are trying to teach him something; he

should not sense that your purpose is

other than that of the story teller. He

begins the story in all good faith, to be

interested and entertained, and it is the duty

of the writer to fulfill his expectations.

Let your teachings lie under the surface.

The reader should feel them in the events

rather than have his attention called to

them boldly. Your motive should be to cul-

tivate a taste for the right kind of action-

action which is loving, brave , generous,

just, etc."

So much for the basic principles of the

fiction used by the Cook Company. The

individual needs of each publication culled

from the booklets and circulars sent outby

them are as follows :

"Dew Drops is a four-page weekly story

paper for Sunday-school pupils in the Be-

ginners and Primary Departments, that is,

for those from four to eight years of age.

"It is different from any other Sunday-

school paper for this age, in that only

stories of real interest to the child and

with the most helpful teachings are used.

Most papers for this age are filled with

weak, colorless productions, which are evi-

dently thought good medicine for infants.

Dew Drops stands for the rights and the

best spiritual growth of the child in this

respect.

"Stories for primary children must be

very short, in the nature of an incident or

a single episode in the child's life. We are

in special need of stories from 700 to 900

words in length.

"Writers seem to feel that all that is

needed is just a pretty story-an incident

from child life, or little teaching narrative.

Seldom is there any attempt at adventure,

simple plot or surprise with a thrill in it . We

have never favored stories for youngsters

that drew lurid or over-exciting pictures.

But surely a mere description of how John

visited his uncle's farm and fed the

chickens, or how Mary gave a delightful

party, will hardly cause the readers to lose

any sleep .

"If we are to have a story that compels

interest, there must be elements of suspense,

adventure and novelty. This does not mean

that ' blood and thunder' are necessary, but

it does imply something different, a surprise

which will delight and please the reader.



THE WRITER'S DIGEST
13

jumps

scious

ething

purpose

teller.

ith, to

isthe d

pectat
i

e sur

the ev

cald

beto

facti

E
d
i
t
o
r

D
a
v
i
d

C
.
C
o
o
k

Jr.M
a
n
a
g
i
n
g

–

esof

onC

atco

Corner of Mailing Room

Press Room Looking East

Corner of Correspondence Dept.

GeneralView ofDavid C.CookPublishing Co.Plant



14 THE WRITER'S DIGEST

"We have in mind one well-known story

which, although not very adventuresome,

has the necessary elements of surprise and

mystery. It is about a little girl who went

to visit Grandma on Thanksgiving Day.

All the little touches of interest pertaining

to such a visit are given, leading up to the

climax. We are told how the little girl,

just before coming downstairs to dinner,

places the dolls she is playing with around

a small table, how the table is set, and how

a small portion of each article of food for

the Thanksgiving dinner is put on dishes

before the dolls . Then the little girl goes

to her dinner. When she returns there

comes a surprise. The dolls' Thanksgiving

dinner has been eaten up. There is the

mark of small teeth upon some of the food

which is left. There is the mystery story

in simple form, but no less compelling.

Until the last minute the reader is kept

guessing. Then comes the climax, or solu-

tion-a mouse runs across the floor-

making it clear that he, instead of the dolls ,

has eaten the dinner.

"Of course the surprise need not be in

the nature of a mystery, although this is a

splendid type. The point is that the story

should lead up to some sort of a climax.

"What To Do is the Junior's ( 8 to 12

years) publication. Each number contains

from five to seven stories, in addition to

'Information' presented in narrative form.

Stories may be classified as :

"1. First page stories from 2,000 to

2,200 words in length.

"2. Serial stories of from three to six

chapters, each chapter from 1,700 to 2,000

words in length.

"3. Fillers from 600 to 900 words in

length.

"Stories with boy characters as heroes,

those with girl characters, and those with

both boy and girl characters are desired .

"Stories for What To Do should be

modern in the best sense of the word. They

should teem with interest, suspense and

heroism. The characters told about should

be virile boys and girls, far from the

goody-goody class, who really do things

worth emulating. The setting and events

should be close to the life of the average

junior, in harmony with his sympathies and

activities. In this way he will 'live' with

the characters because he can understand

and appreciate their feelings and actions.

In fact, the stories should be written of the

unior world and in junior language. In

this connection write about boys and girls

rather than adults.

"Stories with virile womanly girls as

leading characters, and more especially

stories with both boys and girls as charac-

ters, are desired for What To Do."

In an interesting little four-chapter book-

let , Mr. D. C. Cook, Jr. , tells about the

needs of The Boys' World. Some of the

salient points being as follows : "The

Boys World is an eight page weekly paper

for boys in their teens. It is a Sunday-

school organ, but its scope takes in the entire

life of the average boy. It seeks to touch

upon those phases of activity in which it

can interest him and help him, physically,

mentally, morally and spiritually. Stories

should be from 2,000 to 2,500 words.

"It seeks to picture American Boy life in

which adventure and achievement are com-

bined with honesty, justice, sympathy, and

genuine religious faith. It endeavors to

lead boys to feel that neither mere knowl-

edge nor material success is true success,

unless united with greatness of character

and high motives.

"The story should, as a rule, open with

action or conversation on the part of the

boy character, not contributory adult char-

It must appear at the very start

to be a truly boy's story.

acters.

"Stories of romance or with girl charac-

ters are not wanted. Neither are stories

of animals desired, except in the nature of

short anecdotes or incidents."

This interesting booklet continues to

explain a few of the general types of

stories which appeal to boy readers. Stories

of Adventure and Mystery with the scenes

"laid wherever the strange or magnificent

in nature is seen, as on islands, in deep

jungles, caves, caverns or extinct volcanoes,

in great mountains or subterranean depths,

among ancient cities or lost temples," in

which boys take the principal parts.

Stories of Modern Science and Business

stories where boys are depicted as achiev-

ing. Then Mystery and Surprise stories,

and stories with clean, wholesome humor.

" Stories of school life are interesting

Reference to high-school fraternities is, of

course, debarred, except to create sentiment

against them.

"There are three general types of stories

available for The Boys' World: First , the

short anecdote ; second, the adventure nar-

rative or tale, and third, the so-called ' short

story:' The fable , legend, parable or
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allegory are seldom available. They are

more suitable for either younger or older

readers. Poetry of any kind is seldom con-

sidered.

"The Boys' World uses several bright,

catchy anecdotes in each number. These

are seldom over 500 words in length.

"The ' short-story' form is more interest-

ing to boys than the simple adventure nar-

rative, for they are especially appreciative

of suspense, mystery and dramatic effect.

The 'short-story' also gives better oppor-

tunity for a helpful purpose and teaching

impression. The best 'short-story' always

has a purpose, a point to make, or a lesson

to teach, while the tale is written usually

to entertain.'

Mrs. Belle Kellog Lowne, managing

editor of The Girls' Companion and the

Young People's Weekly, writes about the

needs of these publications as follows :

teen age.

"The Girls' Companion is an eight-page

paper that stands for girls in the teen age

as The Boys' World stands for boys in the

Stories written for it must be

stories of action, stories that awaken

thought and throw light upon difficult situ-

ations. They must portray achievement.

The girl of today is not found sitting at her

Grandmother's knee, working samplers, as

was the girl of yesterday. She is found on

the unswept high road of the world, doing

her part as her brother is doing his, and like

him, doing it well, and receiving the high

compensation such work today demands.

To the present-day girl nothing is impos-

sible. She believes in herself. She shoul-

ders responsibilities willingly. She reaches

decisions quickly. She has difficulties to

encounter, but where once a girl would have

sat down and sobbed, the present-day girl

throws back her head and laughs. She

treads mountain paths, endures fatigues,

takes charge of her father's truck, drives

her mother's car, checks up long accounts in

an accountant's office, and through it all

It has
she remains sweet and lovable .

been proven that a girl is as brave as her

brother. She is more resourceful ; she has

more pride in getting out of difficulties

without aid, and she has found that there

is very little a boy can do that she cannot

do. Writers for The Girls' Companion

must take all these things into account.

They must answer to the needs of the hour.

The girl of today does not care for stories

that introduce pink teas,' dress , and talk

that is too small for consideration. The

stories that are sent to The Girls' Com-

panion must be stories that fit the times in

which the girls are living. They must be

stories of adventure, stories that do not tell

the whole plot on the first page, stories

that the girl can wonder over, while reading,

as to how they will turn out.. She does

not care for stories where there is moraliz-

ing or a tendency to preach. She does not

care for the abnormal girl who does some-

thing that could happen only once in a

million times. She wants featured girls

all that is sweet and beautiful in woman-

with high ideals that will help her to reach

hood. The girl of today is strong in Church

work, Sunday-school work, and Community

work. She looks for stories that will aid

needs from day to day. Stories for The

her in her activities, and that will meet her

Girls' Companion should be from 2,000 to

2,500 words in length. Serials from two to

the chapter.

twelve chapters , of about 2,000 words to

"The Young People's Weekly is for the

older young people-those who are leaving

high school for college, or just entering the
business world. This is indeed a wonder-

ful time for young people. Responsibilities

are placed upon boys and girls now, that

their fathers would have turned from years

ago. A young man working with a strong

company was recently, after much consulta-
tion, taken from his old place and given a

much higher position. When the president

of the company was told of it , he shook

his head and said, ' Too young a man for a

place like that.' To which the manager

replied, 'We take them young now.' But

the fact that they are being pushed into all

sorts of big responsibilities constitutes a

large field for story writers. There is

nothing that cannot happen to a boy or girl

of today. What the writers need to do is

to study the enterprises of the young

people from day to day.
people from day to day. If they do this

they will find a field that will astonish them

and they will need no prompting as to what

sort of stories they are to write. They

will find that the readers of the Young

People's Weekly are the most appreciative

set of young people that can be given to

any set of writers. In preparing stories ,

remember that we have no use for the

negative : the boy who slouches, the girl

who thinks she knows more than her

mother, or discouraging and depressing

scenes . Everything must be uplifting that

comes to the columns of the Young Peo-
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ple's Weekly. Short incidents from 700 to

1,000 words that are right to the point are

greatly appreciated . The main stories for

the Young People's Weekly may be 2,000

to 2,500 words in length ; serials from two

to twelve chapters with about 2,500 words

to the chapter."

And now to sum up briefly the needs of

this great publishing house, I would say

that in presenting fiction the following

points should be considered : "Must avoid

anything melodramatic : crime, slum or

death-bed scenes ; anything which savors of

the cheap or dime novel order. Must not

contain reference to the theater, circus,

dance, card playing, smoking, or any amuse-

ments under the ban of the church."

In addition to teaching stories of a

general nature, the Cook Company uses a

large number of Sunday-school Class Life

stories . These require a specialized study

of organized class methods, and writers

interested are urged to write to the Editorial

Department for special booklets and in-

structions . A higher rate is paid for MSS.

of this nature.

Before leaving, I asked Mr. Cook what

opportunities his House offered to the new

writer. He replied : "Many of the greatest

writers for children and young people are

among our regular contributors. Yet we

care nothing for names. In fact we find

that writers who have not yet achieved rec-

ognition are often more willing to make a

careful and co-operative study of our special

needs ; and for this reason we are always

on the lookout for new writers of promise.

"Of course we keep our needs before

writers very largely through typewritten

letters and lists of topics. With writers who

show promise, we make use of personal

letters criticising their material in detail or

asking for special stories, articles and de-

partmental material. As a matter of fact,

while we probably use more booklets and

printed matter to interest and instruct

writers than other publishers , our greatest

effort is along personal correspondence

lines ."

In reply to my question as to rate of pay

he replied : "Our rates for material vary

considerably depending upon the nature

of the material and also its quality. We

do not pay the same rate for everything

used, but assign new writers a certain rate

when their first manuscripts are accepted ;

perhaps raising this writer later on in case

the quality of work justifies our doing so .

An average rate for stories appearing in

the Boys' World, for example, is four to

six dollars per thousand words."

Here is a splendid opportunity for the

writer of fiction to limit himself to certain

specifications ; to aim at a definite objective,

and even if he does not receive a check he

will receive something of an equal value-

sympathetic and constructive criticism .

In case you are interested in certain of

the Cook publications , write directly to the

editors of these publications, asking for

sample copies and specifications for writers.

Editor's Note : In the next issue of THE

WRITER'S DIGEST, Part 2 of this article will

cover the specifications for "Information,

Construction and Occupation Articles,"

used in addition to fiction, in the publica-

tions herein described.

FANNIE HURST ADVISES

YOUNG WRITERS

In a recent interview with a reporter of

the N. E. A. , Fannie Hurst, the noted

writer, made the following remarks, which

should be remembered by every beginning

writer :

"I began to write because I simply wanted

to write. I was sure that I wanted to.

"There is the trouble with a great many

people. They fall in love with the idea of

writing then, when they come down tothe

actual work, it staggers them.

"Paper and pencil are the most tangible

things in the world. Anyone can have

them .

"As a result, a great many people merely

want to write .

"Always be sure that you really want to

tackle the work of writing before you enter

the literary field : that is my advice to the

young people of today."

Books are dedicated to mothers by the

thousands, to husbands and wives by the

tens of thousands, but few indeed are dedi-

cated to grandmothers. So it is interesting

to note that Frances and Gertrude Warner

have dedicated their engaging little book

of essays , "Life's Minor Collisions," to

their grandmother. The reversal of this

situation occurs in another of Houghton ,

Mifflin Company's fall books. "Breezes"

is dedicated by Lucy G. Morse to her

grandchildren.
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PHOTODRAMA

A Series of Articles Taking Up Every Phase of

Studying, Writing and Selling the Photoplay

By Henry Albert Phillips

Formerly Lecturer and Instructor in Photodrama in the Brooklyn Institute of Arts and Sciences; Author of

more than 50 Produced Photoplays ; Author of"The Photodrama," "The Feature Photoplay," "The Plot

of the Short Story," "The Universal Plot Catalogue," "Art in Short Story Narration," Etc.

UPON

XIII. PARTS AND THEIR PURPOSE.

PON reading and studying "The Mate

of the Sally Ann" and other photo-

plays I have written, you will soon come to

note that the plays are divided into parts.

In other words, there is a resemblance to

the stage play and its division into acts.

At this point, it becomes necessary to

touch briefly upon the rhythmic feature in-

herent in every true art composition

whether it be music, painting, sculpture,

architecture, drama, fiction, literature or

photodrama.

Inartistic matter lacks method, restraint

and coherence and is normally to be found

in gobs and in unintelligent and inarticulate

masses.

words occurring and recurring rhythmically

and relatively until the purpose and climax

has been successfully attained and the com-

position is artistically complete !

In musical composition we are delighted

ever and anon with the ever-recurring mo-

tif and the haunting refrain, and a study of

counterpoint would reveal that the whole

art consists of nothing more than the plac-

ing of notes in a harmonious and rhythmical

relationship . In painting there is little else

beside drawing or symmetry, with a nice

knowledge of balance-they call it simply

"composition"-including chiaroscuro, or

light and shade effects. Sculpture is much

the same in grouping a mass of stone in a

manner that approximates Life in the ex-

pression of a big idea . Architecture is the

same old story, only more so , with sym-

Examine an artistic composition and then

turn to an inartistic mass, and you will note

that the distinguishing characteristic lies in

the periodicity, the recurrence and the inci- metry builded on symmetry ad infinitum.

dent always followed by coincident, on the

part of the artistic material, while the in-

artistic matter remains always the mass,

even though crudely broken into parts.

To "compose" literally means to place

or arrange, which is the nicer word-parts

or pieces in proper relation to one another.

Let us take a bit of God's art work-Man

--and see in what measure that composition

compares with those we are seeking to

construct. We find the human body divided

precisely into two equal parts and compos-

ing a pleasing balance. Incidentally, we dis-

cover that this balance is the basis of

Beauty! If a person be cross-eyed, or have

one arm missing, or some member gnarled,

or any part out of balance, there is an of-

fense against Beauty and an approach to

ugliness, which is nothing more or less than

a lack of symmetry.

Composition and symmetry are almost

synonymous.

A composition is simply a series of beau-

tiful lines, colors, groups, notes, pictures,

In drama we obtain the rhythmical effect

chiefly by means of the grouping of lines

into the act that rotates like a powerful

motor with recurring force. In fiction-

in the novel at least-we have the chapter

rhythm that breaks up its great mass of

words into balanced fragments that have a

most pleasing and powerful effect, whereas

the unbroken mass would weary and lose

effect through its ponderance.

Now why should the photodramatic

composition lack in symmetry and a series

of photographic presentments of life be

interminable because of a want of rhythm ?

The answer is that without rhythm it must

lack artistic balance. And as rhythm is ob-

tained through a series of periodic crescen-

does, so must there be such technical device

in the mechanics of Photodrama.

As drops of water come to wear away the

mightiest rock and waves of the sea under-

mine every man-built obstacle, so may a

photoplay, constructed in a series of dra-

at
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matic episodes, emotionally overcome the

most stolid audience.

Hence in the employment of the Part in

Photodrama we merely parallel the act,

without which the stage drama is incon-

ceivable.

At once the construction of the synopsis

becomes surprisingly simple.

Let us assume that the photoplay com-

monly known as the Feature Photoplay fills

five rolls or reels-of films, which is actu-

ally the case. It is not a matter of hit-or-

miss, then, but a logical division, when we

proceed to divide the Feature Photoplay

into five parts. It falls naturally and phy-

sically into five parts. If the technical and

dramatic divisions can be made to coincide

with the physical divisions so that each reel

of film will comprise a part of a photoplay,

naturally, it will add greatly to the facility

of handling, especially where two project-

ing machines are not in use.

It is important to note here, however,

that photoplays must not become so exact-

ing and precise as to destroy dramatic

values. Symmetry in art is not the sym-

metry of mathematics. It is quite unthink-

able that each part of a photoplay could be

so constructed as to fill exactly 1,000 feet

of film , which is the length of each reel

of film. On the other hand, the spool or

reel is easily able to hold 800 or 1,200 feet,

so that our part may readily approximate

1,000 feet of film with its contents and

contain anywhere between these two figures,

which gives it plenty of leeway for expan-

sion or contraction to meet its dramatic

needs.

Regardless of the number of parts in a

given photoplay-for in the Super-feature

there may be 8, 9 or 12 reels-we have but

to remember the simple formula that in

Part I we introduce our chief characters

and make clear the ultimate goal or purpose

of the leading character or hero. In the

last part we precipitate the climax and visit

just deserts upon the heads of all concerned

and see the purpose of the hero gratified

and his goal reached. Now the intervening

parts each contain a crisis in the dramatic

conflict of the hero in his effort to attain

his goal--and see him temporarily thwarted.

For in that last breath of each part a new

and more sinister obstacle rises-which the

following part concerns itself with.

My method is simple. I make sure what

my story is about-what it is the hero has

set his heart upon. I then proceed to invent

my crises. Again I first find out what each

part ends with. When I am quite certain

what the ending of each part will be, I

set down with blanks between , Part I ends

with- - ; Part II ends with- and

so on. Knowing the endings in each case,

I proceed to begin the photoplay at the be-

ginning and so part by part develop the

crisis with logical dramatic sequences of

which my endings are consequences.

Thus in "The Mate of the Sally Ann,"

Part I ends with-Sally's first runaway

episode. Part II ends with the arrival of

the party. Part III ends with the Cap-

tain's rescue of Sally at the point of the

cutlass. Part IV ends with the consum-

mation of the Captain's revenge on the dis-

covery that the Judge is Sally's father.

Part V ends with the consummation of

Sally's desire to get out into the world and

be loved.

Incidentally, it will be wise to review our

previous instructions on the subject of The

Outline and see how it now falls logically

into place.

My next article will discuss Captions

and Continuity, with a Few Words on the

Marketplace.

HenryAlbertShillips

* *

THE MATE OF THE SALLY ANN

A Comedy Drama with Ingenue I ead in

Five Parts

By Henry Albert Phillips

SYNOPSIS

PART IV

THE MORTAL COMBAT

ment against the Captain is so great that

A change comes over Sally. Her resent-

she is no longer afraid of him. He modifies

his attitude when he sees some of his own

stubborness coming out in her. From now

on she takes the stand of doing what she

wants to do and going where she pleases.

Schuyler has gone dripping but trium-

phant in to see the Judge with his picture.

The Judge recognizes it and says he will

give him $5,000 for it when it is finished.
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Schuyler replies that he will not take SLIPS FOR EDITORS—WHY NOT?

$50,000 for it. BY TOM Roberts.

Sally now brazenly walks out of the gate.

She goes straight to the Judge, who has

been anxiously waiting for her. The first

thing he asks her who that old man is.

"Whythat was the Captain-my Grandpa."

The Judge cannot yet comprehend. His

suspense is keen as he then asks her about

her father. She tells him that she cannot

even mention his name as he was such a

wicked man-he killed her mother and she

hates him!

The Judge's pain and happiness are min-

gled. He did not even know he had a

daughter ! Yet he cannot take her into his

arms. He caresses her hand and wipes

away a tear as he pretends to be looking

out of the window.

Schuyler comes in. The Judge leaves

them together and returns later with two

photographs. Schuyler is about to exclaim

at their likeness to Sally when the Judge

restrains him. Sally is strangely attracted

by the photographs. She asks who it is.

"The only woman I ever loved- would you

like one of the pictures ?" Sally is over-

joyed and takes the picture back to the

boat with her.

Mrs. Schuyler is passing the gate and

recognizes in her the girl of the party. She

follows Sally, sees where she lives and

turns up her nose high. "My word ! Noth-

ing but a smelly fish girl ! My son must

never see her again."

The Captain discovers the treasured

photograph which Sally has brought home

and all the thunder and lightning of years

suppression comes to the surface . Instead

of bursting forth, he becomes crafty. He

asks Sally where she got the photograph

and whose picture it is. Sally tells him

that this is the woman her friend the Judge

used to loved. The Judge is the man ! The

Captain grabs his cutlass. "Bring the Judge

aboard the Sally Ann some time if he has

the mind to come." Sally is overjoyed and

says that she will bring him tomorrow .

Just before she is leaving the next day

the Captain, as though he had just thought

of it, makes her take the sailor's oath to use

the cutlass if need be to uphold her mother's

name. She does this and hurries away sing-

ing over what she thinks is her successful

conquest of her grandfather.

The Captain begins to set the trap se-

curely for the man who deserted his child !

(To be continued in our next. )

Editors have so long enjoyed the

monopoly of using slips in returning un-

available manuscripts to authors, that, in

these days of revolutionary movements, it

is time writers reciprocated by using their

own form of slips in submitting work to

editors.

Here is a form which writers could very

well send with all copy. It could be printed

on slips about 3 x 5 inches :

TO THE EDITOR :

This manuscript is submitted at reg-

ular rates. First serial rights to fiction

only ; all other rights reserved. Self-

addressed, stamped envelope enclosed.

If manuscripts is seasonable, prompt

consideration is desired.

Please use no pins nor clips and

stamp nothing on face of manuscript.

THE AUTHOR.

We do not believe any editor can take

offense at such a slip enclosed with MSS.

The second sentence applies only to fiction

and can be omitted if the author feels this

provision will militate against sale . Right

here, however, we would urge authors to

show firmness in protecting their rights as

a protest against some publishers ' practice

of disposing of motion picture rights to the

detriment of writers . Established authors

do not permit this practice.

The fourth sentence relates more to

feature and news articles . It should not

take an editor many days to decide whether

or not he wants such matter. Every day's

unnecessary delay lessens the chances for a

sale.

Every writer who has pins or clips used

on his manuscripts or who has date or other

mark stamped upon it, knows how bother-

some it is to retype disfigured pages. The

practice of defacing manuscripts . is inde-

fensible from any standpoint.

Would not the use of such slips mark

the writer as business-like and show the

editor that he valued his stuff enough to

safeguard his own interests in his work?

Samuel Hopkins Adams, whose novel,

"Success," has recently started out on a

very promising career, has moved to New

York for the winter. He is living at Wash-

ington Place.
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Congratulations

THE

HE WRITER'S DIGEST

congratulates Mr. Tod

Robbins upon winning the

Physical Culture $3,000 Novel

Contest, and the hundreds of

other entrants upon the splen-

did work submitted .

"T

HE winner is Mr. Tod Robbins, of New York City, and the title given

the story for its serial publication in Physical Culture is 'Fighting Mad.' "

This is the message of Mr. Carl Easton Williams, announcing the

winner of Physical Culture's $3,000 Novel Contest. "Fighting Mad" was chosen

from hundreds of entries, all of them of real merit ; but upon final vote, it was

found to be the unanimous choice of the judges.

The novel is a red-blooded story, full of dramatic action and suspense. It

is a psychological study of a man who not only escaped for a period of years

from the world he had known, but who endeavored vainly to get away from

himself. It is a thrilling story, and at the same time a pleasing story.

Mr. Tod Robbins, the winner, has already won distinction as a novelist. He

is a young man of thirty-two years, an athlete of prominence, having been

captain of the Washington and Lee University track team, 1909-10, and holder

of the University record in the pole vault. He was also a football player,

gymnast and boxer.

His first novel, "The Unholy Three," published in 1917, attracted wide atten-

tion, and was characterized by Alexander Harvey as "a tale of extraordinary

power and a work of genius."

"Red of Surley," published in 1919, made good the promise of his earlier

efforts. This work has been succeeded by a volume of short stories, entitled

"Silent, White and Beautiful," and this in turn will now be followed by his

latest effort, the prize-winning "Fighting Mad."
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement—a most interesting and profitable phase of the writing profession—and one that

offers unlimited opportunity.

By Felix J. Koch,

Contributor to the Leading Papers of the Country.

DEVELOPING THE "STORY SENSE"

"IT'S easy enough to write an article, to

manifold it, or send it out to be re-

turned in the shape of as many printer's

proofs as one may desire, and then to mail .

these to as many different publishers as

one may have copies," the neophyte to the

work of Writing for Profit will remonstrate

again and again-

"But-what shall one write about?"

The plaint reminds those who have

schooled themselves to look for subjects

for "stories"-articles are always called

stories in this branch of the writer's craft-

of the favorite anecdote of one of the New

York editors of the times of Greeley and

Dana and the other giants of that school.

A "cub reporter" had been sent to

"cover" the meeting of the representatives

of various peace societies in a remote sec-

tion of the big metropolis.

The reporter left the office, his step light,

his head high, his heart beating wildly at

the very joy of "doing" his first big

assignment.

He went to the building where the meet-

ing was held. He made notes of who acted

as presiding officer, as secretary pro tem,

then who was elected president of the con-

ference, who was appointed his permanent

secretary, and so on. The proceedings

opened with the usual generalities . The

subjects of the impromptu and, more often,

studied talks, he jotted in his note-book as

well.

Then a debate began over the context

of the last of the addresses . It waxed

warm. By and by the meeting was in an

uproar, and the remarks of the various

speakers almost indistinguishable.

The scribe picked up his hat and left in

disgust.

He returned to the office and filed with

his chief, in due course, a brief summary

of the events up to, but not including, the

broil.

The man at the "copy desk" thought he

detected something amiss with the story.

He sent for the reporter, luckily still in

the room beyond.

"This ' dope' ends rather queerly," he said .

"What happened after this man's address

came to an end ?"

"They broke up in a fight, sir." he an-

swered briskly. "I came away!"

The editor faced the stripling in anger,

and yet in pity, for one long moment. This

man had set his star in journalistic skies !

"They were to have discussed peace- per-

haps have settled the problem of the ages

and they broke up in a fight ! So you

came away? There was nothing to write?"

The reporter bowed ; flushing now, as he

saw his error .

That night he was dismissed.

The point of the incident is that in almost

every happening, in every occurrence apt

to find its way into print at any time, there

is a "story" all apart from the mere de-

tailed report of what those most concerned

really did.

To detect this story, then develop it, from

the mere skeleton which the actual report

of the affair for the news column may give

of it, is the trick-and the only trick, or

knack, or art, or secret, call it what you

will-toward successful syndicate writer-

hood.

To be able to detect the "story" in an

event is known, in the newspaper office,

as "having the nose for news.

""

The syndicate writer must develop that

"nose for news" first of all.

If he cannot "see" a story when he comes

upon it, there will very often be nothing

but the barest and most uninteresting of

commonplaces to write concerning most

affairs.

Throughout this discourse we shall use,

wherever possible, as the site of examples
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to be taken, the city of Cincinnati and its

surroundings.

Cincinnati is the home of the publishers

of this magazine . That, however, is not

our only reason for selecting it . Cincinnati

may well be regarded as a typical American

community. It is not a world metropolis,

such as New York, Chicago or San Fran-

cisco . It is not an overgrown country

town nor a village.

What holds true in Cincinnati is rather

apt to be true in every large-size American

city, outside the three metropolitan com-

munities named.

In Cincinnati, as we close this page, the

Junior Chamber of Commerce an organi-

zation of the younger men of the town-

announces that a week from Saturday as

many of its members as can find the time

are to report at Fountain Square, the city's

heart, and give the Tyler Davidson Foun-

tain, the central landmark of the entire

locality and guideon for motorists and other

travelers for a hundred miles around, the

first scrubbing it has ever received. The

Fountain, it may be explained, has been in

place at the heart of one of the sootiest,

grimiest portions of the town for half a

century.

There is a mighty good news story in this

announcement.

A trained reporter for the Cincinnati

Times-Star, Post or Commercial Tribune

would probably write it up in very much

this way :

JUNIOR CHAMBER TO SCRUB THE

FOUNTAIN .

CINCINNATI'S MOST IMPORTANT LANDMARK TO BE

GIVEN FIRST ANNUAL HOUSE-CLEANING BY

FIFTY YOUNG CITIZENS.

Fifty members of the Junior Chamber of Com-

merce, headed by Secretary Leon Weiss, of that

organization, are to give the Tyler Davidson

Fountain its first annual house-cleaning Saturday

afternoon, work to start promptly at half past two.

Safety Director Hornberger gave the Junior

Chamber permission to do this work on condition

that the art critics of the Cincinnati newspapers,

and the leaders of the Municipal Art Society ,

pledged themselves to no adverse criticism after

the task had been accomplished .

Mr. Weiss and Mr. Hitner have interviewed the

parties mentioned, and report that as long as the

cleaners do not interfere with the delicate coat

of green which the bronze of the Fountain has

acquired as a result of its half century of ex-

posure to the elements, they may proceed with

their task.

The members of the Junior Chamber are young

ien, all of them, and most of them are young

narried men. A great concourse of young wives

is expected to be on hand, therefore, to see the

tables turned, and watch the men perform the

scrubbing, while the women stand by and look on.

The four paragraphs tell the story.

If the paper printing it should become

cramped for space ; if President Harding

should make some startling announcement

reaching the papers just in time for the

first edition ; if there should be a huge fire

in the locality, of such importance to the

readers as to obscure all other items, the

compressed to this :

story of cleaning the Fountain could be

JUNIOR CHAMBER TO CLEAN THE

FOUNTAIN.

Fifty members of the Junior Chamber of Com-

merce are to scrub and otherwise clean the

Tyler Davidson Fountain, beginning at two-

thirty Saturday afternoon. Beyond prescribing

that the verdigris shall not be touched, Municipal

Art Society experts and the art critics of the

newspapers, who have been consulted, find no

objection to the plan. Safety Director Horn-

berger, being assured of this fact, issued the per-

mit to the Junior Chamber this afternoon.

One evening paper might even content it-

self with a tabloid item-one of the many

in a column titled : "At A Glance"-reading
thus :

FOUNTAIN TO BE CLEANED :-Fifty members,

Junior Chamber of Commerce, will clean Tyler

Davidson Fountain Saturday afternoon, The

coat of green will be left untouched, local art ex-

perts so recommending to the authorities.

That is the news side of the story.

Assume now that you are a professional

syndicate writer, supplying papers of Amer-

ica, perhaps also Canada, and even England,

and that you are in search of a theme.

The theme must, first of all , be timely.

A newspaper is a news-paper, even in its

magazine section.

It must give its readers interesting, read-

able features, just as soon as possible after

the events described in the given articles

have occurred ; or it must present its readers

with a graphic, attention-holding account of

something to occur very shortly ; or, better

still, where that is humanly possible, it must

give the reader something to read which is

pertinent apropos-to the day of publica-

tion ; that week ; or at least the month in

which it comes to print.

Again, it must make that article local to

that reader, wherever he may dwell in the

paper's sphere of circulation ; if that canbe

done.

The syndicate writer picks up the Times-

Star and reads the item as given.

The brain process ensuing, almost as he
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completes the headlines, is interesting, as

telling the beginner just how stories , or sub-

jects for such, take their rise.

"Cincinnati's Junior Chamber of Com-

merce is to clean Cincinnati's greatest land-

mark," the syndicate writer paraphrases to

himself.

"That's a strange, a most unusual job !

Fancy young attorneys, bankers, salesmen ,

school-teachers, men who probably haven't

touched a scrub-brush since the time they

dropped knee breeches and ceased scrubbing

the kitchen for mother, coming out-in the

most public of public places-to scrub and

wipe clean and polish and scrub !"

The account of a proceeding of the sort

would be as interesting to Jack Roosa, in

Seattle, as it would be to Friend Fabing in

Tallahassee.

If, while you or I were dining in London,

in Birmingham, England ; in Vancouver

or in Sydney, Australia, we shall find con-

versation turning to house-cleaning, to

statuary, to public landmarks, to cities beau-

tiful, to the work of organizations of young

men, and if we should proceed to tell of the

housecleaning the youth of Cincinnati gave

its fountain- how young Smith upset the

bucket of suds on his neighbor ; of how

Binney brought along a jug of vinegar,

because he'd heard it was good for bronzes

-we'd be certain of holding the hearers'

interest to the end!

In other words, how the Cincinnati Cham-

ber cleaned the big Cincinnati Fountain

would make a story worth while !

But, it always pays, somehow, to give a

client as much as one can for the remuner-

ation to be made.

The story of cleaning the Cincinnati

fountain in the particular way described

would probably sell in all those places to

newspapers carrying feature or magazine

supplements, when treated in the feature

way.

To treat it in the "feature way" for such

syndication, but without especial regard to

the fact that it would be published many

miles from Cincinnati, would be to write

an account of the work to be done as the

Cincinnatian with an hour of leisure, the

Cincinnatian with the time to peruse the

magazine supplements, would wish it de-

scribed.

A possible heading would read :

"YOUNG CINCINNATUS GOES

HOUSE-CLEANING.

"FIFTY REPRESENTATIVE YOUNG CITIZENS

DON OVERALLS, TAKE BUCKET AND

SCRUB-BRUSH
AND CLEAN

CITY'S BIG LANDMARK .

THE

one

The writer of the article would state, in

one paragraph-and preferably in

sentence the fact that half a hundred

young Cincinnatians, representing all the

better classes of citizens, were prepared to

clamber here, there and everywhere about

The Fountain, as it is known in Cincinnati ,

and give it the first house-cleaning in the

half century of its holding the place of honor.

He would then describe, rather briefly-

for local readers would have read the facts

elsewhere in the newspapers, and out-of-

town readers would not greatly care just

who originated the project ; who had been

appointed to assist him; what formulas for

permission to do the work the given city

prescribed.

These facts would be given in order to

give a certain "historical completeness" to

the article.

Then, to the things the reader would

want to know ! How the feature is devel-

oped from this point on belongs to another

chapter of this series, however.

Suffice it, a "local feature" which would

be a very passable syndicate feature-a

feature interesting to readers anywhere-has

come into existence from the basic theme.

The professional syndicate writer,

though, will not stop here.

The story is a Cincinnati story and, away

down in our hearts, you, who live in At-

lanta, and I , who may live in Des Moines,

and Cousin Frank in Denver, and Miss

Devine in Chattanooga, would much rather

read about home-town things than about

the Queen of the West, which none of us

have ever seen.

So the story must be localized to all those

places and as many others as the story is

to be sent.

Difficult?

Not at all !

Not every city has a Junior Chamber of

Commerce.

As a result, any emphasis on the work.

the youths are doing would hardly make

the story universal.

Hardly a city, particularly now that the

war is over and memorial tablets or statues

have been raised to those who made the

(Continued on page 26.)
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EASY TO LAND SCENARIO JOB

So Say These Two Young Girls, Who Prove It by Their

Own Experiences

By Melvin M. Riddle

FOR a comparatively inexperienced

person to land a job upon the scenario

staff of a large motion picture company is

considered a difficult undertaking, but Hazel

MacDonald and Vianna Knowlton, two

young ladies hardly out of their ' teens,

won't agree that it is so hard. The fact

that they walked right into the Lasky studio

out at Hollywood and secured jobs on the

writing staff of William deMille , the prom-

inent Paramount producer, who, among

other big achievements, has made the screen

version of "Miss Lulu Bett," is one of the

reasons for their belief. The story of how

Miss MacDonald and Miss Knowlton

"broke into" the movies is an interesting

one.

"You haven't a ghost of a chance !" or

some similar expression of the same idea,

was the slightly discouraging remark of

someone within the studio to the young

ladies when they inquired regarding the

prospects of "getting in" as scenario writ-

ers . And yet, Miss MacDonald, who has

been in the studio scenario department now

for a little over one year, and Miss Knowl-

ton, whose photoplay experience is now a

matter of a little over three months, have

just finished collaborating upon a screen

version of Rita Weiman's story for Wil-

liam deMille's production for Paramount,

"After the Show."

Miss MacDonald didn't even have to ask

for a position. She was dared to be a

scenario writer. "And, of course," re-

marks the young lady, "I could never refuse

a dare." The dare was from none other

than Cecil B. deMille, director general and

one of the foremost producers at the Lasky

studio.

""

"I was formerly a newspaper woman,'

she relates. "I was on Photoplay Magazine

for one year in Chicago, and then wrote

for the Chicago American and Los Angeles

Examiner. I was in Chicago at this time

and Mr. deMille had come East to confer

with Mr. Adolph Zukor, president of

Famous Players-Lasky Corporation . Mr.

deMille and Mr. Zukor met in a room in

one of the large hotels and I went over

to get the story. I understood that the two

officials had just fifteen minutes in which

to discuss matters of grave importance,

before keeping other pressing engagements .

But, nevertheless, I must have the story.

So I called them on the 'phone, asked for

a moment's interview, and to my surprise

it was granted. I went right up and met

Mr. deMille.

" Why don't you do motion picture

work?' asked Mr. deMille, when we had

finished the business at hand.

" I don't know if I dare try,' was my

reply.

" Then I dare you to try !' said Mr. de-

Mille.

"I couldn't refuse a dare, so a few weeks

later found me in Hollywood, asking to see

Mr. deMille . I saw Mr. deMille and was

given a position, and after watching him

direct two pictures, I was put in the scen-

ario department. I have now been at the

Lasky studio a little over a year."

Miss Vianna Knowlton didn't wait to be

dared . She determined to be a scenario

writer, came to Hollywood with a letter

of introduction to Beulah Marie Dix, one

of the staff writers at Lasky's, and gained

an interview with Miss Dix.

That was on February 22nd of this year.

"Through Miss Dix I met Miss Harmer,

the little lady who is literary assistant for

William deMille," explains Miss Knowl-

ton.
One day Mr. deMille came to Miss

Harmer and told her he wanted a new

writer for his staff and asked if she could

recommend anyone. Miss Harmer very

kindly recommended me, and that after-

noon I had a very long talk with the pro-

ducer. When we had finished our talk he

said, ' How would you like to come to work

next morning at nine o'clock ? ' I replied

that that was a consummation most de-

voutly to be wished, and came to work next

morningmorning on a sort of three months ' proba-

tion. The three months is now up and I
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"GETTING into the Movies" was

easy for Hazel McDonald and

Vianna Knowlton, the two young

ladies who furnished the scenario

for William deMille's production,

"After the Show."
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am a ' regular .' I had always wanted to

work at the Lasky studio and I am sure

nothing could have made me happier, and

I am especially fortunate to be associated

with such a dramatic genius as Mr. de-

Mille."

Miss Knowlton's experience has been

varied. She studied playwriting under

Professor Baker at Harvard for two years

and then for six years was an actress in

connection with his work. She has written

and produced pageants in Boston, her na-

tive city. She has also been a professional

dancer.

Miss Knowlton demonstrated her ability

as a scenario writer when she won the prize

in a scenario contest held by Thomas H.

Ince, the producer. Her winning scenario

was entitled "The Little Snake.”

Syndicating to the Sunday Supplements

(Continued from page 23)

Supreme Sacrifice, and often to all who

went forth to make the good fight, but has

some great public monument of some sort.

Chances are, even if that memorial is in

place a six-month only, it could stand a

cleaning and polishing.

There are limits, as a rule, to city funds ;

there are limits to what lazy city fathers

think of. Scrubbing the monuments is

pretty apt to be the very least of the wor-

ries of those in charge of the public places ;

they never think of this work, or, if they do,

they realize , almost instantaneously, that

there are more pressing uses for the funds

at their command.

Hence well, there is hardly a community

anywhere but has its welfare association ,

business men's club, chamber of commerce

or similar organization , and, usually, a sug-

gestion to the willing is sufficient .

"WHEN HAVE YOU HOUSE-

CLEANED YOUR CITY'S STATUES?

"UNUSUAL TASK ATTEMPTED BY SOME

YOUNG MEN OF THE MID-WEST POINTS

ITS TELLING LESSON TO COM-

MUNITIES EVERYWHERE.”

should catch the eyes of the reader in pretty

nearly every city the English-speaking

world over. It, and the pictures which

should accompany the article ; pictures

showing Beresford , the ink-export agent,

on the ledge above the Goddess of Waters ,

plying a scrub-brush to her rich brown

tresses ; of Fisher, with the bucket, taking

water from the mouth of the dolphin on

whose back is balanced the Brazen Faun;

and of the other scrub-men pro tem.

WHEN HAVE YOU HOUSE-

CLEANED YOUR CITY'S STATUES?"

or

"SOMETHING FOR OUR YOUNG

MEN TO DO FOR OUR TOWN."

or perhaps

"SPEAKING OF REAL COMMUNITY

SPIRIT."

and then an appropriate sub-title, and you

have struck the keynote of a story worth

syndicating indeed !

AID FOR STRUGGLING

AUTHORS

The following clipping from the New

York Globe will no doubt be of interest to

all writers :

"It is not generally known that the

Authors' League has a fund for authors

who are in distress. Recently the League

learned that a young woman who had won

considerable distinction and prominence as

a writer had through a series of misfortunes

and through illness been reduced to dire

distress. A representative called to see her

and found her on the verge of a physical

and nervous collapse, due to actual starva-

tion. Immediate means were supplied her,

and in order to give her an opportunity to

regain her health and to get her back to her

work a substantial amount was raised

among the members to carry her through

this period of enforced inactivity."

WRITER'S CLUBS OFFER REAL

ASSISTANCE

Membership in a thriving writers' club is

a real asset to the ambitious writer at all

times, and should be encouraged.

It is gratifying to note that many of our

cities now have very active clubs for those

interested in literary pursuits. Some of

these clubs turn their meetings into forums

holding discussions of great value to

those in attendance. Others are offering

courses of instruction to members and in

every way are aiding them toward a suc-

cessful career.

.
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(Continued from December.)

NGLISH verse is particularly rich in

stanzaic forms ; almost every con-

ceivable combination of meters and rhymes

seems to have been tried in the couse of our

poetry. This wealth of verse patterns

offers the poet a wide range in the selec-

tion of his medium. Although the choice

of strophic groups is purely arbitrary,

there is a well-established tradition based on

the preference of great poets and the asso-

ciation of specific stanzas with great master-

pieces which recognizes the appropriateness

of certain forms for certain kinds of subject

matter. Usually the simpler stanzaic pat-

terns are best suited for simple narratives

or simple thoughts, and the more involved

patterns find a happier employment in elab-

orate story-telling, or in subtle and intricate

poetic thought.

The stanza may be defined as any definite

arrangement of verses of like rythmical

character usually bound together by rhyme.

Rhetorically, the stanza represents a short

paragraph in the thought structure of the

poem, except, of course, in those instances

where the sense period of one stanza runs

over into the next. Generally, however,

each stanza comprises a complete sentence

or paragraph. Musically, the stanza repre-

sents a single melody completely uttered.

In normal structure, all the stanzas of a

poem are identical in form, having the same

number, length, meter and rhyme scheme.

of corresponding verses, and each succeed-

ing stanza adapts a new rhetorical unit to

the same melody. In short stanzas, this

melodic movement is highly unified , falling

into a few simple cadences ; in longer

stanzas, the elaboration of lines and rhymes

may be so extended and involved that the

ear has difficulty in organizing the cadences

and verse groups into a single melody.

Practically all stanzaic forms in English

verse are organized by means of rhyme.

Theoretically, it is possible to have stanzas

without rhyme, but notable examples of

rhymeless stanzas in our poetry are few

indeed. Tennyson's Tears, Idle Tears is

a rarely beautiful lyric employing stanzas

composed of five lines of blank verse :

Tears, idle tears, I know not what they mean,

Tears from the depth of some divine despair

Rise in the heart, and gather to the eyes,

In looking on the happy Autumn-fields,

And thinking of the days that are no more.

Dear as remember'd kisses after death,

And sweet as those by hopeless fancy feign'd

On lips that are for others ; deep as love,

Deep as first love, and wild with all regret ;

O Death in Life, the days that are no more.

Here the end-stopped lines and the

refrain, "The days that are no more," at

the end of each stanza tend to keep the

stanziac form clear. Lamb's Old Familiar

Faces succeeds with rhymeless stanzas be-

cause of its mournful music and its refrain :

I have had playmates, I have had companions,

In my days of childhood, in my joyful school-days ;

All, all are gone, the old familiar faces.

I loved a love once, fairest among women ;

Closed are her doors on me, I must not see her-

All, all are gone, the old familiar faces.

Ghost-like I paced round the haunts of my child-

hood,

Earth seemed a desert I was bound to traverse,

Seeking to find the old familiar faces.

Friend of my bosom, thou more than a brother,

Why wert not thou born in my father's dwelling?

So might we talk of the old familiar faces-

How some they have died, and some they have
left me,

And some are taken from me ; all are departed ;

All, all are gone, the old familiar faces.

Collins' Ode to Evening has been much

admired :

If aught of oaten stop, or pastoral song,

May hope, chaste eve, to soothe thy modest ear,

Like thy own solemn springs,

Thy springs, and dying gales.

Although vowel music makes partial

amends for lack of rhyme, the ear finds it

difficult to follow the stanza form .

Southey's Thalaba, the Destroyer is an in-
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teresting attempt to write a long poem in

various types of unrhymed stanzas :

How beautiful is night !

A dewy freshness fills the silent air ;

No mist obscures, nor cloud, nor speech, nor stain

Breaks the serene heaven :

In full-orbed glory yonder morn divine

Rolls through the dark blue depths.

Beneath her steady ray

The desert circle spreads,

Like the round ocean, girded with the sky.

How beautiful is night !

Notice that the poet's phrasing seeks to

preserve the identity of individual lines, but

that the whole stanzaic structure is arranged

The
purely for the eye, not for the ear.

result is nothing more than free verse, and

falls far short of the stanza pattern that

Southey probably desired .

Experiments in rhymeless stanzas should

never lead the hearer to expect a rhyme

which does not come. The distinct shock

which one receives at the end of the fourth

line of Southey's Spanish Armada is ex-

plained by this unsatisfied rhyme :

Clear shone the moon, the gale was fair,

When from Corunna's crowded port,

With many a cheerful shout and loud acclaim,

The huge Armada, passed.

In general , stanzaic forms and their vari-

ations are determined by four elements :

the type of meter employed , the number of

lines in the stanza , the length of the lines,

and the rhyme pattern . Ordinarily, one

kind of meter is adopted, such as iambic,

trochaic, anapestic or dactylic, and its

movement is preserved throughout the

stanza . The number of lines composing a

stanzaic group may vary from two to

twenty-four, but comparatively restricted

use is made of stanzas composed of less

than four or more than ten lines . Stanzas

of less than four verses are scarcely ade-

quate in scope, and tend to produce the

effect of continuous verse ; stanzas of more

than ten verses are difficult to sustain as

single melodic utterances, and tend to break

up into smaller units . The length of the

lines may be uniform throughout, or varied

by the addition or subduction of syllables ,

or even entire feet . The rhyme arrange-

ment may be based on the most simple or

the most intricate pattern .

Analysis will reveal that the pleasurable-

ness and effectiveness of stanzaic forms are

derived from their rhythmical cadences,

their rhyme schemes , their relation to the

principle of unity in variety, and their cor-

espondence of metrical with rhetorical

structu
re

.

Rhythmical cadences in the stanza are

achieved by the grouping of verses of spe-

cific lengths. One of the most universal

and satisfying cadences is found in the re-

sponse of a three-stress line to a four-stress,

thus :

He prayeth best, who loveth best

All things both great and small ;

For the dear God who loveth us,

He made and loveth all.

Coleridge, The Rime of the Ancient Mariner.

A more unusual, but no less pleasing,

cadence results from the response of a

three-stress to a five-stress verse :

The tide of things rolls forward, surge on surge,

Bringing the blessed hour,

When in Himself the God of Love shall merge

The God of Will and Power.

Lord Houghton, Mohammedanism.

The interpolation of short lines often

gives a delicate lilt :

Under the greenwood tree

Who loves to lie with me,

And turn his merry note

Unto the sweet bird's throat,

Come hither, come hither, come hither:

Here shall we see

No enemy

But winter and rough weather.

Shakespeare, Song from As You Like it.

Felicitous combinations of long and short

verses sometimes make for a majestic har-

mony, notably in the free ode form :

There was atime when meadow, grove, and stream,

The earth, and every common sight,

To me did seem

Apparelled in celestial light,

The glory and the freshness of a dream.

It is not now as it hath been of yore ;—

Turn wheresoe'er I may,

By night or day,

The things which I have seen I now can see no

more.

Wordsworth, Ode on Intimations of Immor

tality from Recollections of Early Childhood.

Moreover, the alternation of masculine.

and feminine ending lends a charm to many

stanzaic patterns :

If I were what the words are,

And love were like the tune,

With double sound and single

Delight our lips would mingle,

With kisses glad as birds are

That get sweet rain at noon;

If I were what the words are,

And love were like the tune.

Swinburne, A Match.

Subtle effects are to be derived from the

interplay of varying line lengths, masculine

and feminine endings, and shifting metrical

movements, as in the following experiment :

In the shady woodland places,

Where the quiet little faces
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Of the elves

Peep from out the deep green darkness

And the overhanging laces

And the matted sky of leaves ;—

What a madness born of June,

What a wonder fancy weaves,

In the shady woodland places,

Where the toneless sylvan tune

Pipes forever to a magic,

Neither sad, nor sweet, nor tragic,

Neither gay, nor light, nor airy,

Just the phantom of a faery

Singing in a summer swoon

To the echo of a melody,

Called June, June, June.

The second source of stanzaic pleasure

springs from the simplicity or complexity

of the rhyme pattern. Sound concurrences

may answer each other in consecutive lines

or with regular alternation :

I cannot hide that some have striven,

Achieving calm, to whom was given

The joy that mixes man with Heaven ;

Who, rowing hard against the stream,

Saw distant gates of Eden gleam ,

And did not dream it was a dream .

Tennyson, The Two Voices.

She walks in beauty, like the night

Of cloudless climes and starry skies ;

And all that's best of dark and bright

Meet in her aspect and her eyes :

Thus mellow'd to that tender light

Which heaven to gaudy day denies.

And on that check, and o'er that brow,

So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,

But tell of days in goodness spent,

A mind at peace with all below,

A heart whose love is innocent.

Byron, She Walks in Beauty.

Such obvious rhyme schemes beget a sim-

plicity of stanzaic structure that makes

little demand upon the hearer's sense of

form. Where answering sounds occur at

distances which necessitate the hearer's

listening for them with conscious effort, the

poetic form is not likely to be so popular :

Bow down, dear Land, for thou hast found release !

Thy God, in these distempered days,

Hath taught thee the sure wisdom of His ways,

And through thine enemies hath wrought thy

peace !

Bow down in prayer and praise !

No poorest in thy borders but may now

Lift to the juster skies a man's enfranchised brow.

O Beautiful ! my Country ! ours once more,

Smoothing thy gold of war-dishevelled hair
O'er such sweet brows as never other wore,

And letting thy set lips,

Freed from wrath's pale eclipse,

The rosy edges of their smile lay bare,

What words divine of lover or of poet

Could tell our love and make thee know it,

Among the Nations bright beyond compare?

What were our lives without thee?

What all our lives to save thee?

We reck not what we gave thee ;

We will not dare to doubt thee,

But ask whatever else, and we will dare !

Lowell, Harvard Commemoration Ode.

English verse, however, has tended to

prefer simpler rhyme schemes and to avoid

the complicated rhymes cultivated by French

and Italian poets.

Satisfaction of stanzaic structure, fur-

thermore, grows out of its relation to the

principle of unity in variety. Every stanza

form naturally presupposes a unity in the

harmonic combination of lines, and a

variety in the nature and distribution of

the sounds on which that combination is

founded. In simpler and more elemental

types of stanza , the element of unity is

stressed and that of variety discarded ; in

highly artificialized stanzaic patterns, the

reverse is true. Observe in the following

Spenserian stanza how both elements are

faithfully considered :

I stood in Venice, on the Bridge of Sighs ;

A palace and a prison on each hand :

I saw from out the wave her structure rise

As from the stroke of the enchanter's wand ;

A thousand years their cloudy wings expand

Around me, and a dying glory smiles

O'er the far times, when many a land

Looked to the winged Lion's marble piles,

Where Venice sate in state, throned on her hun-

dred isles .

-Byron, Childe Harold's Pilgrimage.

Finally, to achieve its most salient effect,

the stanza must preserve a correspondence

of rhetorical with metrical structure.

Ideally, the unit of thought and the unit of

expression should be identical. This unity

of inner meaning and outward form must

be a vital concern of the true poet. He

always selects only that medium which

lends itself to the inevitable expression of

the poetic material in hand. Indeed, stan-

zas, like rhythms, can be made an integral

part of the poet's feeling. Just as word

rhythm and emotional rhythm fuse in an

organic unity, so should stanzaic structure

and thought structure merge in a higher

synthesis of form and spirit . Viewed in

this light, the stanza becomes an inner

working of the poet's art.

With the possible combinations of meters

and rhymes practically unlimited, it becomes

an easy matter to improvise original

stanzaic patterns. A new form, however,

that is merely ingenious or intricate, but

without a definite unity in variety, and

without an obvious raison d'être in connec-
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tion with the subject matter of the poem of

which it is the medium-such a form is the

product of a word-juggler, not an artist .

But it is not to be denied that often a skil-

fully devised stanza echoes the poet's

thought and furnishes the inevitable music

for his emotion, as in Shelley's Lament :

O World! O life ! O time!

On whose last steps I climb,

Trembling at that where I had stood before,-

When will return the glory of your prime?

No more-oh never more !

Out of the day and night

A joy has taken flight ;

Fresh Spring, and Summer, and Winter hoar,

Move my faint heart with grief,-but with delight

No more-oh never more !

order editors do not require style or literary

genius . The only requirements are brevity

and practicability. Long-winded embellish-

ments and such stuff have no place in the

literary field as a whole. Practicable and

common-sense ideas, boiled down, are al-

ways in demand. Schemes and plans that

can be adjusted to fit the mail-order man's

needs are equally receptive. Little stories

of business success, told in a brief, readable

manner, biographies of successful business

men, photos, new ways to make money,

advertising, cartoons, unique advertising

stunts, how to write better sales literature,

postage and time saving hints are just a

few subjects that interest a mail-order

editor.

"In fact, anything that comes within the

radius of selling by mail.

Poetic art finds no happier employment

than in the creation of a noble form for a

noble sentiment, thus achieving for poetry

the highest of all virtues-a beautiful body magazines a contributor tells us that nine

shining with a beautiful soul.

(To be continued . )

WANTED: WRITERS

BY WHITNEY F. BIGGERS.

"WH

HEN first I conceived the idea for

this little article I decided to clamp

down the capital lever on my old typewriter

and have at least the first five lines in cap-

itals . After I had mulled over the thing

for a week I compromised upon capitals for

the title only. The idea came from a letter

from an editor of a well-known mail order

trade magazine. For the love of Mike,'

he wrote, ' send me something. We can

hardly get enough stuff to fill our pages.'

I sent him an article, and in the meantime

I wrote to several other mail-order editors .

The answer was invariably the same : 'We

need more material.' To satisfy another

desire I wrote to several fiction editors .

'If you could see the stuff piled here on

my desk,' wrote one, ' you wouldn't wonder

at the padded cells being monopolized by

fiction editors Out of a possible

hundred manuscripts we find one that fits

our needs.' So now we come down to the

point of this article. Why don't more writ-

ers investigate the mail-order trade publi-

cations ? In my experience as editor and

contributor to the mail-order magazines I

have found it to be a fact that compara-

tively few writers have investigated this

market-cognizant with the fact that it is

one of the oldest trade-publishing fields.

"Contrary to the opinion of some, mail-

"In a recent issue of one of our writers'

amateur fiction writers out of ten will throw

up their hands in horror if it is mentioned

that they might do some other writing be-

sides fiction. I agree with Robert Louis

Stevenson in that fiction has a bigger and

more positive appeal than any other kind

of writing. There is something about fiction

writing that clutches onto every fibre of

our being and clings. But when all is said

and done, there is no phase of writing that

better develops one's style and broadens

the technical vision than writing for the

trade magazines. And I hasten to assure

any ambitious writer that mail-order edi-

tors will give his work a cordial and pains-

taking reception."

ANOTHER AUTHOR WHO WON

SUCCESS AFTER HARD WORK

Francis Lynde is another example of

"When a Man Comes to Himself," the title

of an excellent little book which ex-Presi-

dent Wilson wrote for young men some

years ago.

He was born at Lewiston, N. Y. , in 1856,

went to Denver as a young man, got him a

job on a railroad, married a nice young

woman and sailed along in obscurity until

he was thirty-seven years old.

In

The he woke up and took his pen in hand.

What he had to say didn't stir the nation

appreciably during the first five years.

1898 he wrote three novels within 12

months, each one of which was a ten-strike.

After that it was easy.
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APROFITABLE field for the writer

who has had some training in history,

or who can get the accurate facts of local

history, is to assist in the preparing of ad-

vertising material for banks. In several of

the larger cities, for instance, Buffalo , Min-

neapolis and St. Louis, the large banks are

capitalizing the interest they can arouse in

their institution through the medium of

local history.

The right kind of material for a series of

advertisements based on such facts in local

history as can be tied up with the business

of the bank, is very difficult to obtain and

should be as accurate as if for a paper in

the American Historical Review.

Correspondence with the advertising

managers of these banks brought the infor-

mation that historic facts of the nature that

can be profitably used by a banking institu-

tion are at times impossible to obtain unless

the services of some person trained in his-

torical research, or at least well versed in

local history, is arranged for. The au-

thority must be absolutely correct in order

to avoid any pitfalls such as were incurred

by a bank which used a book on local his-

tory inaccurately told . One advertising

manager wrote that he spent days and

weeks in various historical libraries in his

state and in interviewing pioneer residents

of his city before he acquired a sufficiently

large working basis for his series of

twenty-four advertisements .

Since facts of local history, usable in the

work of a bank advertising man, are not

only incredibly intangible and vexatious to

whip into the right line, but must have the

right business slant, it is advisable to make

a definite study of the advertising material

of your banks as found in the newspapers.

After you have some conception of the

bank's point of view, visit the advertising

manager and talk the situation over with

him to ascertain what material will be of

assistance to him.

Perhaps the bank is in a large city and

has a number of branches. For such, a

campaign can be planned playing up the

history of the community served by each

branch, thus creating the spirit of friendly

neighborliness which causes the customer

to feel that "this is my bank."

Watch anniversaries of the opening of

the bank, of a branch or department, or of

the city, county or state. For such an occa-

sion there is a wealth of material, including

pictures, to be gathered and here the

advertising manager is only too glad to pay

some trained person to find the facts for

his copy. Few banks which are over

twenty-five years old have any available

historical material at hand. Up to a few

years ago a bank did little or no advertising,

no clipping books were kept, hence there is

nothing to work on except newspaper files

and local magazine articles noting the

growth of the particular bank as a part of

the civic and business development of the

community. All such material must be

worked over with the bank's policy definitely

in view, as there are particular phases of

this which only the experienced banker can

point out to the free lance.

As banking institutions are coming to the

front more and more with their advertising,

it will pay you to visit the advertising man-

ager of your largest banks, get his view-

point and decide what historical material

will be salable. Remember that you must

guarantee the facts you bring him to be

absolutely correct ; each incident must be

capable of being tied up with some phase of

banking ; there must be a punch in it ; and,

above all other features, there must be

human interest. A good advertisement

should not be over one hundred and eighty

words in length, should carry a definite

message to the readers and should be dis-

tinctive of that particular bank's policy and

service to the community.
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The fact that one hundred and seventy-

one colleges and universities in this coun-

try today offer courses in journalism , an

increase of eighty-seven in the past four

years, is quite significant.

To those interested, it indicates at once

the passing of the old belief, that the news-

paper game could be learned

Teaching only by close proximity to

Journalism . the presses. True, like the

graduate in any other pro-

fession, the young journalist must have a

certain amount of practical experience, but

his training soon asserts itself and his ad-

vancement is marked by a speed and regu-

larity uncommon to that of the untrained

beginner.

The teaching of journalism in so many

schools is having a marked effect upon the

profession itself, also . Fewer young news-

paper men and women are using newspaper

work as a stepping-stone to some other

career. The graduates have been taught to

look upon the work as a career, and in-

stead of seeking to step over it to some-

thing else, they are seeking to better the

profession and make it more worth while.

To writers in general, this change should

indicate but one thing ; namely, the value

of study in preparation for their chosen

career. A great many cannot enter a uni-

versity or college, but everyone can make

the most of the many text books at hand,

and the opportunities for self-help that sur-

round them.

There is probably no better example of

the truth of the old adage to be found,

than in the career of Edna Ferber. The

idea that authors are made by chance re-

ceives a solid jolt, and the young writer

who can seemingly see nothing but gloom.

ahead can find much encouragement in a

recital of her experiences.

Starting as a reporter in Appleton, Wis. ,

she later pursued her

newspaper career in Mil-

waukee, and finally in

Chicago. At this time a

stories, appearing in vari-

Where There's

a Will.

number of short

ous magazines over her signature, began to

attract attention. There was a realism, a

vividness of portrayal in her stories that

gripped the reader and held him to the end.

Miss Ferber had acquired the power of

making her characters real-human beings

--and she has acquired this power through

hard work, study, and perseverance in the

face of odds.

To describe Miss Ferber's further suc-

cesses is unnecessary. Success is assured

to anyone who has acquired the power that

Miss Ferber's stories revealed, through

hard and continuous effort as she had ac-

quired it.

Success in the writing profession is not

a gift of the God of Chance. It comes only

through work and study, just as in any

other profession. In the manufacturing

world, the manufacturer does not expect

to sell a partly perfected machine. True,

he spends hours and weeks and sometimes

years in experiment, seeking to produce a

perfect product. All this time is worth

money and should be compensated ; but he

does not put his machine upon the market

until it is ready-until he is sure that it

will stand upon its merits and withstand

competition.

And so in writing-the writer is the

manufacturer. As a beginner he is experi-

menting seeking to perfect his product ;

he is building for a future when his out-

put his stories or what not-will stand

upon their merit and will withstand com-

petition when placed in the hands of the

editor.
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RECENTLY a correspondent wrote me
somewhat as follows :

"Must a new writer, in order to gain

acceptance for his work, produce stories

of the very first quality? Editors send

back manuscripts without comment, or with

a printed rejection form, from which the

writer learns nothing about the reasons

which have prevented acceptance. He can

decide only that his work is not sufficiently

good. Should not editors, when consider-

ing the work of new writers, be prepared

to accept that which is not of the highest

literary standard? If they do not, how is

a writer to get a start ? In other lines of

work a beginner receives pay for his efforts

even while he is learning. Should not the

same apply to the writer?"

Now, this correspondent was absolutely

sincere in his viewpoint, and his letter does

not differ greatly from many others that

have come under my observation. The

formal rejection slip is a great stumbling

block to many beginning writers. It seems

impossible for them to understand why an

editor cannot give the reason for refusing

a manuscript.

Perhaps the explanation can be entirely

clear only to one who has been in the edi-

torial chair. Possibly fifty or one hundred

manuscripts burden the daily mail. Some

of these are of a character not at all suited

to that individual publication ; these reveal

themselves at a glance ; others are of a

quality that will not warrant publication at

all, in the form in which submitted ; it is

no part of an editor's work to correct or

rewrite the manuscripts that come to him.

It is to be supposed that when the crafts-

man, (the writer) offers his work for sale

he has something that is completed and

ready for the market. Half finished goods

are not usually offered for sale.

The manuscripts that come within the

two classes above named have no especial

interest for that editor ; they have come to

him without solicitation and he places them

in the return envelope with the courteous

statement that they do not meet his re-

quirements.

After these are weeded out from the

mail the manuscripts of another sort claim.

his attention ; these are the ones which

show, from a more or less rapid reading,

that they contain something of good . Fur-

ther examination reveals that some are ac-

ceptable as they stand ; others, in the edi-

tor's opinion, could be made acceptable by

certain changes or revisions easily discerned

by the editorial eye.

Certain ones among these the editor

would really like to have, if certain that

the changes could be made in accordance

with the method he so easily visualizes.

Right there comes a situation that is difficult

for many conscientious editors ; if the

manuscript is returned with only the formal

rejection slip , it may discourage the writer

who, with a little direction or instruction ,

could accomplish something worth while.

It may be the means even of consigning to

the waste basket something that is really

worth saving. But, if the editor under-

takes to give the author a suggestion as

to the manner in which the story might be

made to meet the needs of his publication,

he takes the serious risk of letting himself

in for considerable correspondence (for

which he has not the time) and perhaps

into a false position with the author, as

follows:

If the editor makes a suggestion for

change in plot, characterization, climax, or

other detail, and intimates that with such

change the story might be acceptable, the

author will be apt to take for granted that,

if he makes such revision , it will be accept-

able. But the mind of the writer may not

travel exactly with that of the editor ; the

change or development may not be just

that which the editor has seen as desirable.

Thus, when the story comes again to the

latter's desk, it does not quite meet his

views and he is compelled to send it back
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a second time. No matter what explana-

tion he may make, the writer is apt to feel

that he has not been fairly treated-and the

editor has added one to the number of

those who think that the new writer has

no chance .

Notwithstanding the danger of misunder-

standings as above, there are many editors

who risk such suggestions ; and many more

who, seeing a story of promise, will add

a few kindly words to the rejection slip,

stating that they would like to see other

work from the writer, or even indicating

that the manuscript, while not quite suited

to their particular needs, should be offered

to other publications.

Now let us take up another part of my

correspondent's letter that new writers

should be regarded so leniently that per-

fectly finished work will not be required

from them ; and that in other crafts or

occupations student workmen are paid

somewhat for their labors.

As to the first part of this proposition :

an editor's job depends upon the success

with which he edits his magazine ; that is ,

he must get for his pages the best work

that he can that is in line with the policy

of the publication, the work that will best

please and satisfy his readers, and by its

excellence continually draw new readers.

The reader has no particular interest in the

writer. He is not going to excuse a poorly

constructed story because it is the work

of a beginning writer whom the editor

wishes to encourage . The reader, like the

editor, welcomes the new writer who has

something worth while ; but not the one

who too clearly writes himself down as an

amateur.

As to the second part, it is true that a

beginner, or apprentice worker in many

crafts receives some compensation while he

is yet an apprentice ; but in such cases his

labor produces something of material value.

The experimental work of a writer is of

absolutely no value to any one but him-

self. The work that he does, the stories

that he writes and destroys and writes.

again, are his school . To a great extent

he is his own teacher ; the exercises over

which he labors are for his own benefit.

Why should he be paid for such, more than

the student in the seminary or college should

be paid for his time that he is devoting

to his own education ?

I have given a good deal of space to the

uestions brought up by my correspondent,

as I have found during a long experience

that these really are stumbling blocks to

many writers. But to my mind the eluci-

dation is perfectly clear, and if writers will

look at it from the commonsense viewpoint,

I believe these things will trouble them no

more.

And while I am talking about stumbling

blocks, let us consider seriously this entire

question of the chance for new writers :

It seems to be a firm conviction with a vast

number of these, that their work does not

have proper consideration because their

names are unknown. They think that edi-

tors will take by preference material signed

by a famous name, even if not so good as

that of the unknown writer, and use that

of the latter only when compelled to have

other material to fill their pages ; some even

go so far as to voice the opinion that the

unknown writer has no chance at all.

There are two or three clearly apparent

reasons why the above is a mistaken view-

point. All magazines are conducted with

due regard to the financial balance sheet ;

it is an editor's duty to help the owners

earn a profit from the publication . If he

buys wholly the material of well-known

writers the expense of producing the maga-

zine is vastly increased. It is true that the

famous names help to sell the magazine,

but an editor cannot afford to fill up with

these alone. He is all the time seeking for

new writers , both because they do not com-

mand the price for their work that he must

pay to others, and because he really wants

new work, new blood, new interest, coming

continually into his publication.

None knows so well as the editor that he

cannot depend forever upon these same

famous names. Writers sometimes lose

their vogue ; sometimes they die .

Today I cannot take up a current maga-

zine without seeing the work of some writ-

er whom I knew ten or fifteen or twenty

years ago as the veriest of tyros and be-

ginners. Some of them, whose work is

gladly welcomed now both by editors and

readers, traveled a hard road, one filled

with discouragements and rejection slips .

And of the writers who were famous when

these began, hardly one appears today.

I wonder if any of the readers of THE

WRITER'S
WRITER'S DIGEST have noted the

custom that now obtains among many peri-

odicals of giving a list, with some brief

comment, of the contributors who appear

in each number? This is usually a para-

graph stating who they are, what they have

done in other walks of life and, if any,
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what their previous literary work has been.

There is no part of the magazine that I

read with so much interest as these little

talks about their contributors, for it affords

me absolute evidence each month that

countless new writers are coming into their

own.

Not infrequently these comments reveal

a first entry into print-and not infre-

quently this entry is made through the

pages of some publication of the highest

literary excellence.

Another point for the consideration of

the young writer is that never in the his-

tory of literature in America was there so

wide and open a field for him as exists

today. Periodicals of general literature are

increasing in number and scope. Recently

I have been particularly interested to note

the extent to which class and trade pub-

lications, and even house organs, are using

short fiction. If a story touches even re-

motely some business or trade or manu-

facture or profession, if it brings out some-

thing of especial and peculiar interest to

the people interested in such lines of indus-

try or accomplishment, it is pretty certain

that a special journal somewhere wants the

story. Some of these I have found will pay

as well for such work as do the ordinary

popular magazines. It is a field worth

cultivating.

NOTE: Another of Mr. Reeve's interest-

ing articles will appear soon.

THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

ANSWERING A FEW OFOF THE PUZZLERS

Answers by Harry V. Martin.

ASKING questions is a human char-
acteristic that develops at a very early

stage and lasts, in most cases, until the

very end. Although it at times becomes

bothersome--even to the degree of distrac-

tion-it nevertheless is looked upon as a

sure sign of normalcy. How often have

you heard the exclamation, "That young-

ster is alright- just hear the questions he

can ask ?"

And later in life the judicious asking of

questions is still a good sign. It indicates

to the observer-that the inquisitor is seek-

ing knowledge ; that he will be a man worth

watching ; that when the opportunity for

promotion arrives, he will be prepared

for it.

In the newspaper game, and especially in

the reportorial branch, the asking of ques-

tions is a necessary qualification. The fact

that it is a confirmed habit with those of

experience and that the beginner knows

that he must cultivate the knack, accounts,

no doubt, for the many questions that reach

us from those interested in the newswrit-

ing side of the profession.

So many of these questions have been

"fired" at us in the past few months-that

instead of a general article for this month,

we have asked Harry Martin to answer

some of these questions for you. Of course,

we cannot begin to print all of the questions

at one time, but we are planning to cover

the field of newswriting in a thorough man-

ner during the next few months.

Is newspaper work good training for

authorship?

Most of our modern novelists, play-

wrights, photoplaywrights and short-story

writers have been newspapermen and

women.

What is the prevailing style of American

literature?

Journalistic. Showing the direct influ-

ence of newspaper training on the writers.

of today.

Name some who have been newspaper

workers?

William Dean Howells, David Graham

Phillips, Stephen Crane, Frank Norris,

Rupert Hughes, Irvin S. Cobb, Lafcadio

Hearne, Edgar Allen Poe, O. Henry, Fanny

Hurst, Edna Ferber, George Ade, Ring

W. Lardner, H. C. Witwer, James Whit-

comb Riley, Eugene Field, Theodore

Dreiser.

Tell me how I may obtain a newspaper

position?
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By making application to the city edi-

tor, if you desire to be a reporter, or to

the managing editor, if you wish a place

of another character.

What is the usual pay of a reporter?

That depends on the town. In an aver-

age American city of several hundred thou-

sand population an experienced reporter re-

ceives from $35.00 to $50.00 a week. In

New York a "star" reporter will get $150.00

a week. A beginner, or "cub" is lucky to

get $15.00 .

Suppose there is no opening as a re-

porter?

If you are very young, why not take a

job as a copy boy?

What does a copy boy do?

Carries the stories which have been writ-

ten and edited, from the editorial room to

the composing room, where the printers set

the matter in type.

What is the pay of a copy boy?

About $8.00 to $12.00 a week.

Has a copy boy a future?

Many copy boys become reporters. Be-

ing in a newspaper office, a bright copy boy

will soon learn how to get and write a

story. Next he becomes a reporter or is

graduated to the copy-reading desk.

Do all reporters have to be good writers?

They do not. Indeed, certain papers have

reporters called " scouts," who have never

written a story and couldn't if they had too.

But they are expert in the art of knowing

a story and collecting facts. They telephone

their information to the rewrite man, who

manufactures it into a story.

What is a "nose for news?"

The ability, not only to know what's a

story, but to be on the spot and at the time

the story "breaks."

Is it true that newspaper reporters "fake"

many stories?

This is a lie. The fact is that a news-

paper reporter, if he is a good one, will

go out of his way and spend much time,

in order to get his information correct. The

warning sign "Accuracy," emblazoned on

the walls of many editorial rooms, inspires

him to verify the dangerous details of a

story, not only to avoid a libel suit, but to

keep from ruining someone's good name.

Newspapers often print untruths, in the

rush of hurrying to press, or because some

supposed friend has misled them with false

statements, but it is surprising to think of

the thousands of "tips" emanating from idle

gossip, that are run to the ground each day

by reporters throughout the United States,

and proved to be "plain bunk." News-

papers are a darned sight more accurate

than the usual run of persons who criticize

them.

Can a newspaper be sued for libel, if it

retracts an article?

Oh, yes ; but the plaintiff's chances of

collecting are extremely limited. The law

says it must be shown that there was mali-

cious intent to injure the plaintiff's char-

acter, when the story was printed.

If a news association sends out a libelous

story, what recourse has the injured party?

Suit may be filed, not only against the

news association, but every newspaper re-

ceiving its service , which printed the libelous

statement.

In the usual news story what should be

told in the very first paragraph?

What happened-where it happened-

when it happened.

Must this rule be followed in all stories?

A feature story is exempt from this pro-

vision. You may start it by observing:

"It's funny how things do turn out !"

What is the reason for the assertion that

the whole story must be told in the first

hundred words?

The reason for this is that, if the story

has to be cut down, the work of the copy-

reader may be expedited, if he is able to

"blue pencil" all but the first hundred

words. Naturally, this is much quicker

than taking out a few words or paragraphs

at a time.

Why does a story have to be cut?

It may be that there are more advertise-

ments in the paper than were expected and,

in addition, an unusually large quantity of

news. The world knows that the advertise-

ments will not be cut ; therefore the news

must suffer, for, necessary as it is , news

isn't as important as advertising, financially

speaking.

Do reporters walk around the street look-

ing for news, and "just happen" to run

across it?

No. The most important news sources,

such as police headquarters and district sta

tions, the morgue, courthouse, city hall , fed-

eral building and hotels are "covered" by

route men, each of whom has a particular

"beat" to patrol . Most news comes through

these channels . Then there are general as-

signment men and women who are detailed

to get certain stories which have been

"tipped off" to the city editor.
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GETTING DISCOURAGED

By Lee Ice

NE great downfall of many amateur

song writers is that they become dis-

couraged too easily. The first step they

seem to take is to step up to the door of

the fake studios and knock. Of course,

they are admitted. Then, when they real-

ize their dreams did not come true, they

begin to get discouraged and drop out for

a while. A little later they will make a

new attempt with some other fake studio

and the consequence is they get discouraged

again. They drop out of sight again. They

keep doing this until eventually they are

down and out for good.

Why do they get discouraged? Be-

cause the fakers hand out the bunk that

song writing is an easy road to wealth and

fame. These amateurs never had any ex-

perience along this line, and naturally they

think they can write a song. Why should

they think it? If one wishes to become a

bookkeeper, a stenographer, a lawyer, a

doctor, or any kind of occupation they have

to make preparation first. Song writing is

an occupation and it does not sound rea-

sonable that one can become a successful

song writer without first making prepara-

tion. However, the beginner believes it.

The fakers hand it to them.

An amateur song writer has a chance to

originate a real hit idea for a song, but

without experience they cannot develop that

idea and make a first-class song out of it.

That takes experience. A professional writ-

er can take almost any idea and make a

good song out of it. That is, of course, if

the idea isn't already worn out.

A good many writers are too careless

with their work. They send out their manu-

scripts in poor shape. Some of them are

unreadable. Then when they are returned

that writer is discouraged . Listen ! Every

time a publisher returns your manuscript

there is some reason for his doing so . He

is in the publishing business. He has to

have songs to publish. What does it mat-

ter to him whether it is your song or

whether it belongs to someone else across

the continent, so it is a good song. He has

to pay the royalties just the same.

Here are two writers. One is striving

to turn out only perfect work. He keeps

working, sleeves rolled up. When a manu-

script is returned to him he smiles and says

"something wrong.' Then he reads over

that manuscript with a critical eye. Maybe

he sees where he can substitute a different

word that would improve it wonderfully.

He sends the manuscript out again. He

is fully convinced in his mind that some-

day that song will be published. He keeps

it going all the time, until finally it reaches

a publisher just at the right time, it's just

what the publisher wants and it is accepted.

The other writer. What's he doing?

When a manuscript is ready to send out

how does it look. Not very good. But

what does that writer care just so he gets

the money out of it. Maybe that writer

fails to inclose return postage. He doesn't

care, "let the publisher pay its way," says

he. "They ought to be glad to do that,

just in order to get to read such songs as

I turn out. I'll get an offer for it. It'll

bring me in a batch of dough, then I'll

take a vacation. Quit work when I get

my royalty from that song." But while he

is dreaming what to do with all his money

back comes mister manuscript. Then he

has a duck fit, as the saying is. "No, I'll

never send that publisher another song. He

doesn't know a good song when he sees it."

Which one of these writers do you think

will make the greatest impression in the

music world? I think the one that is really

interested in the work he is doing will be

the one that will get there. 'Tis often said

that you can't write a hit song if you are

thinking of the money it'll bring you. You

must cast aside every thought except that

of writing a hit. You really must want to

write a hit with all your might, before you

can ever do it.

There are brighter hopes for the new

writer today than ever before . Publishers

have at last awakened to the fact that their
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staff cannot produce all hit songs . About

one out of ten is a hit. But the trouble

with a staff it seems is that they do not

turn out the most original material in the

world. It is generally copied or patterned

after some other song. Once a song makes

a hit, seems all the staff writers try to

copy it, yet make it different. In regard

to this, Mr. F. A. Forster, the great pub-

lisher said :

"Publishers fall over one another paper-

ing the world with drags and drones, and

steal one another's tunes and titles. Sud-

denly their warehouses are full of that bunk

and the public is tired of it, when along

comes a rube from Tank Corners, Okla. ,

with a fox trot that makes such a hit that

it offsets the money lost on the songs pro-

duced by the recognized hit makers.'

There you are. There's one publisher

willing to accept outside numbers if they

are good and can measure up to his style

of publications. The New York Clipper

under date of November 16th tells one

anent the Triangle Music Company accept-

ing three outside numbers in two weeks.

Does this show any reason to get discour-

aged. It is encouragement
to see these pub-

lishers waking up to the fact that good

songs are produced by free lance writers as

well as professionals .

The great fault is our inability to write

hits. If we could write a hit every pop ,

then any publisher in the country would

be willing to accept our songs. Fact is,Fact is,

they'd all have representatives at our door

waiting to hand us a contract. You've read

that little story that, if a man could make

better mouse traps that anybody else in the

world, even if he lived in a wilderness the

world would make a beaten path to his door.

Same with a song writer. If you can write

better songs than anybody else, the pub-

lishers will be glad to send representatives

to hunt you up.

A good many writers of today are like

the great writer of days gone by. You've

read about that writer cutting a hole in the

bottom of the door for the cat to come in ;

and then cutting a smaller one for the kit-

ten. That writer was thinking of some-

thing else and didn't realize what he was

doing. Let's get our thoughts on our work

-and work.

A Chicago publisher accepted twelve

songs all at one time a few weeks ago ,

and all from one writer. Was it luck for

that writer? No. That writer has been

working for ten years making preparation,

and like "Honest Abe," his chance had

come. He was ready for it. He may now

be called a staff writer for that publisher.

With the Song Editor

If you have a question for The Song Editor, please ob-

serve the following rules:

Address all inquiries to The Song Editor, care THE

WRITER'S DIGEST, Butler Building, Cincinnati, Ohio.

If you wish a personal answer enclose a self-addressed

stamped envelope. Inquiries not accompanied by return
postage will be answered through these columns only.

Beatrice S., Stone City, Colo.-Undoubtedly the

song you mention is a so-called ."war song" and

as such would possess very little appeal at this

time. In all probability twenty-five dollars spent

on the number would result in a total loss, and

I would advise you to suspend further negotiations

with your printers. ( Note reply to Phebe S.)

Phebe S., Thomas, Okla.- Song poems are a

drug on the market and unless accompanied with

a musical setting seldom find favor with real music

houses. No, honest-to-goodness music publishers

do not advertise for song poems. Neither do they

ask financial assistance from authors. I would

suggest that you get in touch with a competent

composer and have your most striking lyric set

to music. Then submit to a list of active pub-

lishers. The list published in the October issue

of THE WRITER'S DIGEST are thoroughly reli-

able.

T. R. B., Brainerd, Minn.-Unfortunately I am

unable to refer you to a representative music pub-

lisher that will set your words to music and pub-

lish on a royalty basis. Reputable publishers

are interested only in the complete song, words

and music, but once in a blue moon a publisher

happens on a set of words that so appeal to him

that he negotiates for its purchase and subse-

quently issues as a song, or, if the author does

not wish to sell outright, arranges to publish

under the royalty plan.

L. C. F., Quebec, Can.-No, I would not advise

you to entertain any sort of "pay for publishing"

plan regardless of the amount of royalty offered.

Too often propositions of this sort emanate from

unresponsible parties, and divested of all the " glit-

tering golden" promises their contracts inculcate

the main object is to "sell you" a cheaply printed

edition of your song. Seven cents is an unduly

high rate of royalty, one that responsible pub-

lishers with unlimited capital cannot afford to pay.

F. L., Worcester, N. Y.- We very much regret

to advise that the book you desire has been taken

off, and we are unable to supply it. Concerns that

manufacture Christmas cards and the like are

generally in the market for original short verses.

If accompanied with suitable illustrations, your

work may find a ready sale.

the concern.

L. F., Bishop, Cal.-I am very much afraid that

you will be unable to reclaim the money advanced

Their contract permits very little

representation to the author, but nevertheless

your signature thereon duly attests your accept-

ance of the terms outlined and, inasmuch as they

have done exactly as agreed, you have no basis

for action. Had the contract contained a clause

relating to an "immediate refund of all money

in case of dissatisfaction," you might , in view of
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your present dissatisfaction, have been able to

compel the return of your expenditure.

V. E. L., Brunswich, Iowa.-No, it is unneces-

sary to have your song number copyrighted before

submission to publishers. For some reason, bona

fide publishers seem to object to previously copy-

righted songs, possibly because of the trouble

in having the numbers re-assigned in case of ac-

ceptance. To all intents and purposes, writers

might just as well avoid the nuisance of securing

a copyright, as well as save the dollar, for, in

the average writer's case, it is more a detriment

than an asset. To the best of my knowledge there

are no song brokers in the country. You don't

need one. Secure a list of responsible publishers

and submit your manuscripts . to them, always

enclosing stamped, addressed return envelope, of

course.

D. L., Devillson, N. Dak.-None of the concerns

you mention are representative music publishers.

That is, they do not publish and sell sheet music

on a large scale, being more particularly pub-

lishers of songs by amateur writers. And this,

of course, means that they are more concerned

with the publication end than with the selling end.

Representative publishers do not offer to set

music to your words, secure copyright in your

name, and supply several hundred copies for the
author's use.

R. T., Bruce, Mo.-No, fifteen dollars is not a

high price to pay for a musical setting. Some

composers will do the work cheaper, of course,

but others will demand still more. The scale will

run from ten to thirty dollars and a really high-

class composer is worth it. If you only pay three

dollars for a setting, that's about what you get-

three dollars' worth.

J. S., Brooklyn, N. Y.-Have your song put in

manuscript form and submit to the various pub-

lishers in your vicinity. If the number contains

exceptional merit they are certain to be interested,

and in case of publication by any responsible pub-

lisher the author's name is sure to be on the

published copy. However, you must bear in mind

that large publishers employ competent songwrit-

ing staffs solely to prepare song material, and they

are apt to be but slightly concerned with song

numbers that are just average. The average staff

man can turn out ordinary songs by the yard.

L. T., Turner, N. Dak.—It is generally the bet-

ter plan to accept a royalty contract, for an un-

tried song will not bring a very high bid ordi-

narily. Professional songwriters are inclined to

gamble with the publisher, for in case the song

becomes a hit they are then in a position to

realize very substantial profits from roll , record

and sheet music royalties, whereas an outright

sale limits any further participation in the earn-

ings of the song.

U. J., Detroit, Mich.- No, all composers who

write music do not submit contracts. A"contract"

is universally accepted as a sacred instrument, and

many composers employ them to strengthen their

position with persons who do not realize that

they sometimes are non-effective. That said con-

tracts generall contain clauses relating to the sure

publication of the song providing the "party of

the first part" sets the music furthermore en-

hances the position of the composer. It is

startlingly strange that more writers do not see

the connection between the composer who is ab-

solutely certain of securing publication, and the

"publisher." What more simple a method of dis-

charging the obligation than to operate a so-called

publishing house under an assumed name. And

many of them do- hence the ridiculous "royalties"

they offer.

The thoroughly reliable composer usually ac-

cepts your work and needs no other contract

than the spur of conscience. He gives the best

that is in him and his obligation is discharged

when you are satisfied . He doesn't promise to

secure publication, for he knows that it is prac-

tically impossible to guarantee the publication of

any song by representative music publishers.

M. H., Elyria, Iowa.-In submitting a song to

publishers it is advisable to have same hand-

drawn upon regular music paper, procurable at

most stationery stores, and containing the words ,

melody, and a piano accompaniment or harmoni-

zation. A really exceptional song can present

any subject at any time and be marketable. An

exceptional "Mother" song can generally be

placed, but "jazz" seems to have had its fling.

Concerns such as Remick, Feist, etc. , have their

own staff of writers and as a general thing do

not give much consideration to outside submis-

sions. However, they are constantly on the

watch for out-of-the-ordinary song material from

any source, and lucky indeed is the writer who

can bring an exceptional song to their attention.

No, it is not necessary to secure copyright.

D. S. M., Edmonton, Can.- Professional song-

writers would be unwilling to submit their song

poems to concerns that agree to prepare musical

settings, advertise in magazines calculated to reach

music dealers and professional singers, and then

publish at their own expense if a suitable demand

for the song develops. They realize that the

scheme is unpractical ; that music dealers are

concerned only with published songs for which

there is a public demand, and would hardly be in-

terested in the mere advertisement of a manu-

script copy. They know, too, that a vigorous

campaign is necessary to attract the attention of

professional singers to a new song, and that an

advertisement or two in the classified columns

hardly suffices.

KATHLEEN NORRIS TRIED

MANY TRADES BEFORE

SHE BEGAN WRITING

Kathleen Norris, one of America's most suc-

cessful novelists, had to endure many hardships

before she attained her present eminence. In

speaking of her earlier experiences the other day,

she said :

"I was several other things before I tried to

be a writer. Everyone discouraged me from the

writing game, on the ground that I would starve.

So in the few years that began my business career

-from 1900 to 1905, say-I was a clerk, a stenog-

rapher, a bookkeeper, a school teacher, a com-

panion, a governess, worked in a photograplier's

studio, held a position in the old Mechanic's

Library of San Francisco for two years, worked

with the Red Cross after the earthquake, was

head of a small settlement house, gave children's

parties at ten dollars a party, coached small girls

in music, while working through one term of

college, and went on a newspaper. Having

starved in all these avocations, I decided to starve

instead in doing what I really liked, and the first

story was the result."
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

Synonyms

failure, n.-adversity, affliction, bereavement,

blow, calamity, chastening, chastisement, disap-

pointment, disaster, distress, hardship, harm, ill,

ill fortune, ill luck, mis-adventure, mischance,

misery, misfortune, mishap. neglect, reverse, ruin,

sorrow, stroke, trial , tribulation, trouble, visitation.

faithfulness, n.-allegiance, devotion, fealty,

homage, justice, loyalty, obedience, subjection ,
virtue.

fanciful, adj.-chimerical, fantastic, grotesque,

imaginative, visionary.

fancy, n.-belief, caprice, conceit, conception,

desire, humor, idea, image, imagination, inclina-

tion, liking, mood, predilection, supposition, vagary,

whim.

fashion, n-air, appearance, ceremony, character,

custom, figure, form, guise, habit, manner, mode,

mould, shape, style, usage, way.

fault, n.-blemish, defect, drawback, error,

failure, flaw, imperfection, misdeed, omission, sin.

favor, n.-benefit, boon, civility, concession,
condescension, countenance, esteem, friendship,

gift, good-will, grace, kindness, mercy, patronage,

permission, predilection, preference, regard.

fear, n.-affright, apprehension, awe, consterna-

tion, dismay, disquietude, dread, fright, horror,

misgiving, panic, terror, timidity, trembling,

tremor, trepidation .

feeling, n.-consciousness, contact, emotion, im-

pression, passion, pathos, sensation, sensibility,

sensitiveness, sentiment, tenderness , touch.

fiction, n.-allegory, apologue, fable, fabrication,

falsehood, figment, invention, legend, myth, novel,

romance, story.

fierce, adj.-ferocious, fiery, furious, impetuous,

raging, savage, uncultivated, untrained, violent,

wild.

fine, adj.-beautiful, clarified, clear, comminuted,

dainty, delicate, elegant, excellent, exquisite, gauzy,

handsome, keen, minute, nice, polished, pure, re-

fined, sensitive, sharp, slender, slight, small,

smooth, splendid, subtile, subtle,. tenuous, thin.

finish, v.-accomplish, achieve, cease, complete,

conclude, do, end, perfect, shape, terminate.

fit, adj .-adapted, adequate, appropriate, apt, be-

coming, befitting, calculated , congruous, contrived,

decent, decorous, expedient, fitting, meet, par-

ticular, peculiar, proper, qualified, ripe, seemly,

suitable.

fix, v.-attach, bind, confirm,
consolidate, decide,

determine, establish, fasten, link, locate, place,

plant, root, secure, settle.

flock, n.-bevy, brood, covey, drove, group,

hatch, herd, litter, lot, pack, set, swarm.

follow, v.-
accompany, attend, chase, come

after, copy, ensue, go after, heed, imitate, obey,

observe, practice, pursue, result, succeed.

force, v.-clap, coerce, commit a rape on, compel,

constrain, constuprate, debauch, deflour, drive,

impel, make, necessitate, press, ravish, urge,

violate.

force, n.-agency, army, coercion, cogency, com-

pulsion, dint, host, instrumentality, might, oper-

ation , power, pressure, strength, validity, vehe-

mence, vigor, violence.

foresight, precaution, provident regard to the

forethought, n.-anticipation, care, forecast,

future, prudence.

forward, v.-accelerate, advance, despatch, en-

courage, expedite, favor, foster, further, hasten,

help forward, help on, hurry, promote, quicken,

send forward, send on, speed, support, transmit.

foster, v.-cherish, comfort, encourage, enter-

tain, help, nourish, nurse, nurture, promote, pro-

tect, value.

free, adj.-absolve, at liberty, bounteous, boun-

tiful, careless, clear, detached, easy , exempt,

frank, generous, gratuitous, liberal , loose, munif-

icent, open, operating, permitted, playing, spon-

inimpeded, unobstructed, unoccupied, unreserved.

taneous, unconditional, unconfined, unhindered,

friendship, n -affection, amity, attachment,

comity, consideration, devotion, esteem, favor,

friendliness, good-will, love, regard.

further, v.-advance, allege, amend, elevate, in-

crease, lend, progress, promote, propagate, pro-

pel, prosper, quicken, rise.

facet

fac-simile

falcon

fallacious

fallible

falsetto

fantasie

Words Often Misspelled

faun (sylvan god)

fawn (young deer)

feline

ferret

ferrotype

fiancé (man)

fiancee (woman)

fiber. Written also fibre.

This is Worcester's

spelling.
filament

finesse

flagstaff. Plural, flag-

staffs. The plural of

staff is

flea (insect)

staves.

flambeau

flippant

fluency

fluxible

forehead

commonly

formally

formidable

fort (fortified place)

forte (that in which one

excels)

forte (music)

fossil

fragile

fraternize

frieze (architectur
e
)

frolicking

frolicsome

frouzy (written also

frowzy)

fuchsia

fulfill

fulsome

funeral

funereal

furore

furrier

furze (shrub)

fusee

fusil (musket)

fusillade

fusion

futile

fuzz-two z's.
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Rhyming Words

ASH.

Ash, cash, dash, clash, crash, flash, gash, gnash,

hash, lash, plash, rash, thrash, slash, trash, abash,

etc. Allowable rhymes, wash, quash, etc. , leash,

etc.

ASK.

Ask, task, bask, cask, flask, mask.

ASP.

Asp, clasp, gasp , grasp, hasp. Allowable rhymes,

wasp, etc.

AST.

Cast, last, blast, mast, past, vast, fast, aghast,

avast, forecast, overcast, outcast, repast. Perfect

rhymes, the preterits and participles of verbs in

ass, as class'd, amass'd, etc. Allowable rhymes,

the preterits and participles of verbs in ace, as

plac'd, etc. Nouns and verbs in aste, as taste,

waste, etc.

Amid the circle on the gilded mast,

Superior by the head, was Ariel plac'd.-Pope.

Nor thus the land appear'd in ages past,

A dreary desert, and a gloomy waste.-Pope.

ASTE.

Baste, chaste, haste, paste, taste, waste, distaste.

Perfect rhymes, waist, and the preterits and par-

ticiples of verbs in ace, as fac'd, plac'd, etc. Al-

lowable rhymes, cast, fast, etc., best, nest, etc. ,

and the preterits of verbs in ess, as mess'd, dress'd,

etc.

AT.

At, bat, cat, hat, fat, mat, pat, rat, sat, tat, vat,

brat, chat, flat, plat, sprat, that, gnat. Allowable

rhymes, bate, hate, etc.

ATCH .

Catch, match, hatch, latch, patch, scratch, snatch,

dispatch.

ATE.

Bate, date, fate, gate, grate, hate, tate, mate,

pate, plate, prate, rate, sate, state, scate, slate,

abate, belate, collate, create, debate, elate, dilate,

estate, ingrate, innate, rebate, relate, sedate,

translate, abdicate, abominate, abrogate, accel-

erate, accommodate, accumulate, accurate ani-

mate, annihilate, antedate, anticipate, antiquate,

arbitrate, arrogate, generate, gratulate, hesitate,

illiterate, illuminate, irritate, imitate, moderate,

necessitate, nominate, obstinate, participate, pas-

sionate. Perfect rhymes, bait, plait, strait, wait,

await, great. Nearly perfect rhymes, eight, weight,

height, straight. Allowable rhymes, beat, heat,

etc., bat, cat, etc. , bet, wet, etc.

In English lays, and all sublimely great,

Thy Homer warms with all his ancient heat.

-Parnell.

The weather courts them from their poor retreat,

And the glad master bolts the wary gate.

-Parnell.

Beauty is seldom fortunate when great,

A vast estate, but overcharged with debt.

-Dryden.

ATH .

Bath, path, etc. Allowable rhymes, hath, faith,
etc.

ATHE.

Bathe, swathe, lathe, rathe.

AUD.

Fraud, laud, applaud, defraud. Perfect rhymes,

broad, abroad, bawd, and the preterits and par-

ticiples of verbs in aw, as gnaw'd, saw'd, etc.

Allowable rhymes, odd, nod, etc., ode, bode, etc. ,

also the word load.

AVE.

Cave, brave, gave, grave, lave, nave, knave,

pave, rave, save, shave, slave, stave, wave, be-

have, deprave, engrave, outbrave, forgave, mis-

gave, architrave. Allowable rhyme, the auxiliary

verb have.

AUNCH.

Launch, paunch, haunch, staunch, etc.

AUNT .

Aunt. Perfect rhymes, slant, aslant. Allow-

able rhymes, want, daunt, gaunt, haunt, faunt,

taunt, vaunt, avaunt, etc. , pant, cant, etc.

AUSE.

Per-
Cause, pause, clause, applause, because.

fect rhymes, the plurals of nouns and third per-

sons singular of verbs in aw, as laws, he draws,

etc. Allowable rhyme, was.

AW.

Craw, daw, law, chaw, claw, draw, flaw, gnaw,

jaw, law, maw, paw, raw, saw, straw, thaw, with-

draw, foresaw.

AWL.

Bawl, brawl, drawl, crawl, scrawl, sprawl,

squawl. Perfect rhymes, ball, call, fall, gall, small,

hall, pall, tall , wall, stall, install, forestall, thrall ,

inthrall.

AWN.

Dawn, brawn, fawn, pawn, spawn, drawn,

yawn, lawn, withdrawn.'

AX.

Ax, tax, wax, relax, flax. Perfect rhymes, the

plurals of nouns and third persons singular of

verbs in ack, as backs, sacks, etc., he lacks, he

packs, etc. Allowable rhymes, the plurals of

nouns and third persons singular of verbs in

ake, as cakes, lakes, etc. , he makes, he takes, etc.

AY.

Bray, clay, day, dray, tray, flay, fray, gay,

hay, jay, lay, may, nay, pay, play, ray, say,

way, pray, spray, slay, spay, stay, stray, sway,

affray, allay, array, astray, away, belay, bewray,

betray, decay, defray, delay, disarray, display,

dismay, essay, forelay, gainsay, inlay, relay, re-

pay, roundelay, virelay. Perfect rhymes, neigh,

weigh, inveigh, etc. , prey, they, convey, obey,

purvey, survey, disobey, grey. Allowable rhymes,

tea, sea, fee, see, glee, etc.

Soft yielding minds to water glide away,

And sip with nymphs their elemental tea.-Pope.

Here thou great Anna, whom three realms obey,

Dost sometimes counsel take, and sometimes tea.

-Pope.
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BOOK REVIEW

"WORDS WE MISSPELL IN BUSI-

NESS." BY FRANK H. VIZTELLY. (Funk

& Wagnalls Co. ) $1.50 .

Mr. Viztelly has specialized in the study

of English, and has already given us three

centuries of English pronunciation in his

"Desk-Book of 25,000 Words Frequently

Mispronounced." Besides being managing

editor of the new Standard dictionary, he

has produced "Essentials of English Speech

and Literature," "A Desk-Book of Errors

in English," and more recently, three hand-

books upon the study of English pronuncia-

tion and makers of history.

The vocabulary of this new work,"Words

We Misspell in Business," indicates the

correct form of 10,000 terms. In addition,

the volume contains simple rules for spell-

ing, rules for the formation of the plurals

of nouns, and rules for the division of

words in writing and printing . In the

course of his treatise the author has pro-

vided an exposition of the silent letters in

English which reveals the fact that almost

every letter in the language is silent in some

"SUCCESS."
By SAMUEL HOPKINS

ADAMS. (Houghton, Mifflin Co. ) $2.00 .

It is now seven years since Mr. Samuel

Hopkins Adams wrote "The Clarion." In

the years since then Mr. Adams has pub-

lished several of his delightful shorter

romances, but has been all the time steadily

working on "Success," the big novel of

newspaper life which was to follow "The

Clarion." It is now finished ; a wonderfuly

compelling and absorbing story of life in

the West and in the newspaper world of

New York.

The first book of the three of which the

story is made up, happily called "Enchant-

ment," embodies one of those charming

idylls of youth and sentiment that Mr.

Adams can do so perfectly. As the story

begins, we find Banneker, a station agent

and telegrapher of an obscure way-station

in the American Southwest, full of high

hopes and ambition. A railroad wreck in

his section brings into his life a girl and

an opportunity. Banneker goes to New

York, where he becomes a reporter, and

combination or other, only four of them finally editor of a great metropolitan daily,

j, v, y, and z-being excluded.

The English system of assembling letters

to form words is both fearful and wonder-

ful, and it would seem that malicious in-

the storm center of all the conflicting forces

with which Manhattan Island seethes. This

turmoil, in the heart of which Mr. Adams

has lived as a publicist and investigator, is

genuity has been employed to make spell- tellingly presented in a series of dramatic

ing as difficult as possible. As James J.

Montague pointed out, years ago:

"If right or write or rite is right

Though learning may come slow,

We surely get our money's worth

In knowing what we know.

episodes interwoven throughout with a

thread of romance. In the end Banneker,

and the reader with him, comes to have

an entirely new conception of the meaning

of success, and the story closes on an in-

spiring note of forward-looking optimism.

"Success" is an amazingly vivid and il-

The purpose
of the author of "Words

luminating
panorama

of present
-day Amer-

We Misspell in Business" is to supply a

guide to correct spelling for general use.

The vocabulary embraces hundreds of

terms that have been collected day by day

ica and of the potent forces that for good

and evil manipulate and
are manipulatedby

our daily papers. But more than that, it

is a story of human struggle and achieve-

from letters received in which the
orthog- ment, epic in scope, thrilling in plot, andof

raphy was such as would make
even gram- absorbing interest from the first pageto

mar-school
graduates blush.

the last.
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Brief letters on topics pertaining to the writing profession

and news of writers and writers' organizations will always

be welcomed in this department

The Writer's Digest,

NEW YORK CITY.

Butler Building Cincinnati, Ohio.

Gentlemen-Will you kindly publish,

in the next issue of THE WRITER'S DIGEST,

a notice to the effect that I am making a

collection ( for book publication ) of poems

dealing with sports. Original poems deal-

ing with baseball, football, basket ball, golf,

prize fighting, fishing, hunting, tennis,

bicycle racing, or any of the numerous

other sports will be considered . They

should be submitted immediately. No pay-

ment for contributions can be made, nor

can unavailable manuscripts be returned

unless a self-addressed stamped envelope

is enclosed.

Very truly yours,

(Signed) EDWARD A. BRUMBERG.

731 East Fifth St. , New York.

* * *

Thomas Oakes, of Ohio, is the writer

of four hundred and fifty songs and sev

eral photoplays. Mr. Oakes placed twelve

songs at one time with one publisher,

Charley Smith, of Chicago . Smith has

given him the title of "staff writer. "

* * *

Miss Gilmore, teacher of history in the

Wakefield (Mass. ) High School, is com-

piling an interesting book. She is having

the history classes in the High School clip

from the newspapers everything pertaining

to the Arms Conference. These are to be

pasted in a big scrap book. After the Arms

Conference is completed the clippings in

the book are to be shellaced in order to

preserve them and the book presented to

the High School as a reference book. Miss

Gilmore is also collecting the magazines

with articles dealing with the conference.

These are to be compiled into a reference

library for the history department of the

High School. She will write the introduc-

tory chapter to the book. So far Miss

Gilmore is the first history teacher in New

England to begin the compilation of such

a book.

* * *

The Writer's Digest,

SPOKANE, WASH.

Cincinnati, Ohio.

GENTLEMEN-The list of the acceptances

for November in the Scribes' Club of Spo-

kane, Wash., is a 2,500-word story, "The

Trap," New Fiction Company, Leah Dries-

bach ; an article on "Sullivan's Cafe," to

The Caterer, of Seattle, Lucille Crites ; a

prize in the Red Book Title Contest, Ruth

Swan Burch ; story, "Was Janey Hurt?"

to the Southern Baptist Publishing Co.,

Elizabeth Hart ; verse, "Apple Time," to

Wenatchee News, Helen Mason Kent. Cor-

rinne Italie is regular contributor to six

trade papers. This club is making a study

of the Short-Story, its construction, and its

use in the classics, and its application to

their own work.

*

Sincerely,

(Signed) O. V. ROE.

* *

Word from Dewey Prater, Millport, Ala. ,

one of our song-writing readers, is to the

effect that his latest production, entitled

"Hard Time Blues," has just been placed

with Handy Brothers Music Company.

* * *

In an address before the Manuscript

Club of Boston, Miss Sara Ware Bassett,

novelist, asked the club members to do all

in their power to keep the field of novel

writing clean. Miss Bassett told the club

that out of two hundred manuscripts, pub-

lishers often accepted four, this keen com-

petition made it all the more worth while.

She also told the members not to place too

much faith in book reviews. Miss Bassett

is the author of "The Taming of Zenas

Henry," "The Wayfarers at the Angel,"

"The Harbor Road," "The Wall Between,'

as well as "Paul of the Printing Press," and

other books for boys, numerous short

29
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stories and newspaper articles . She writes

delightful Cape Cod stories and her

"Harbor Road" has been filmed, having

had a very successful run in Boston.

*

The Writer's Digest,

* *

WASHINGTON, D. C.

Butler Building Cincinnati, Ohio.

GENTLEMEN-I wrote you some time

ago regarding a poetry contest being con-

ducted by The Writers' League of Wash-

ington.

I beg to say now that at our last meeting

the prize of $6.00 was awarded to Miss

Corrinne Hay, a member of the League.

The title of the poem was "Washington

and the Spirit of 1776."

Prof. N. B. Fagin, president, introduced

a second poetry contest, in which it was

agreed to offer a prize of $10.00 for the

best poem submitted to the secretary before

February 3rd, and a second prize of $5.00

for the next best poem. Any subject, or any

style of poetry may be chosen, the only re-

striction being that the poem shall not ex-

ceed 30 lines. Any one desiring to become

a contestant must be a member of the

League. Non-resident members are only

required to pay $1.00 per year in advance.

I beg to remain,

Yours very truly,

(Signed) MINNIE M. GOODE, Sec'y.

**

The first book of poems by Edgar Bout-

well, of the Louisville Courier-Journal, en-

titled "Zone of Quiet," will appear from the

press of the Four Seas Publishing Com-

pany, Boston, shortly after the New Year.

a magazine writer. An article written by

him about a Louisville man's treasure-island

in Louisiana, printed originally in the

Courier-Journal's Sunday Supplement, was

copied by the New York Herald, Phila-

delphia Public Ledger, and Atlanta Con-

stitution.

* * *

"Robert E. Hewes, short story writer

and former San Francisco newspaperman,

is now in Los Angeles arranging the screen

rights of his magazine stories . He expects

to write originals while here."-Camera,

November 5, 1921.

Mr. Hewes is from Cincinnati, having

been former reporter on the Enquirer, and

also associate editor on the staff of the

Standard Publishing Company. Mr. Hewes

received his education at the University of

Cincinnati .

NO PUBLIC NEED FOR CENSOR.

SHIP

Motion pictures are now a new art, and

a complicated system of censorship is

growing up round them. There is no par-

ticular reason for censoring motion pictures

more than anything else, except that they

are new and their unsettled status gives the

censorious instinct a chance to assert itself .

Crime of all sorts is constantly described

literate child possessed of a penny. It is

in print that is within the reach of any

ofwhich is much more powerful than that

constantly shown on the stage, the illusion

of the motion picture.

Motion picture men themselves set up

Mr.
Boutwell

was until recently railroad and supported the National Board of Cen-

editor of the Cincinnati Enquirer and be-

fore that held a similar position on the

sors, because they wished the public to be

Cincinnati Commercial Tribune. His sec-

assured that the entertainments
were such

ond book will be published early next sum-

as the public's wives and children could see

mer. In the literary colony of Louisville

without offense. A lot of state and city

and elsewhere, Boutwell's imageist poetry

censors, each with his own notion of what

is fast becoming recognized as among the

is advisable for his neighbor to see, cannot

best of its kind. Success has come tohim nuisance. Saturday Evening Post.

fail to become in the end an impertinent

nuisance.-Saturdayonly after the hardest kind of a fight.

Working for the Western Union in Cin-

cinnati the office where Thomas Edison got

his start in the same kind of a job, Bout-

well gained
considerable local fame as the

Queen City's
telegrapher-poet. Then, as a

sailor in Uncle Sam's merchant marine, he

roamed the seas for several years, to gain

material for his colorful verse.

Quiet," a small but high-class volume, is
"Zone of

the result of his
observations. He is also

A WRITER'
S RIGHTS

To have his manuscript returned

At least, within a year;
And have the pages that are spurned

Be free from mark or smear-

But, ah! I have most sadly learned

That editors' ways are queer!

-Ida M. Thomas.
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Thrilling
Adventures That

Fascinate

Are you fond of adventure and excitement? Have you a happy faculty of overcoming all obstacles?
If your answer is "Yes," you're naturally fitted for newspaper work-one of the most fascinating
fields of writing in the literary profession. Seldom will time hang heavily on your hands as a news
writer-there's something new developing every hour.

hot" assignment, you will likely make a "scoop" and earn the lasting gratitude of "the big chief."And if you're fortunate enough to get a "red
Then your reputation as a news reporter is established.
Richard Harding Davis, Jack London and many other well-known writers started as "cub" reporters
-you have the same opportunity that they had.
ambition AND your knowledge of the requisite fundamentals.What you make of it depends entirely upon your

Newswriters'
Enviable

Opportunities

You

That newspaper people have opportunities not open to any other writers is a well-known fact.

come in contact with the most prominent men and women of the country-in every walk of life ; you

are constantly studying human nature, and very often, acquaintanceships are formed which, in later

years, prove to be of great value to the newswriter. The gathering and writing of authentic news is

a most fascinating and responsible vocation-what you give the public to read may have a strong

influence in the formation of public opinion on important questions of the day.

The diplomatic reporter who can secure the information required in a tactful way without letting the

person interviewed realize what he is after, will be relied upon by his editor to cover the more

important assignments. Then there are the news writers who correspond with the dailies in the large

nearby cities, furnishing them with all of the news from their particular territory.

other fields, too, all of which are fully explained in our carefully prepared course. And there are

The "Ideal" Course in
Newswriting and

Correspondence

To be successful in newspaper work, you must first learn the fundamentals-you must know the
HOW and WHY of writing your stories.

all of the articles are written in a certain style, so that the whole physical make-up of the page canIf you have studied the big dailies, you already know that

be altered at a moment's notice.

before going to press, and everything else becomes of secondary importance.A story of great importance may come in at the last minute-just

fully covers every essential in the gathering, writing and set-up of news stories, in eleven carefullyThe "IDEAL" Course
prepared lessons, produced in double space typewriter type on heavy 8 x11 paper. They are easy to

read and convenient to handle, and are attractively bound in Keratol covers .

you in these lessons is the result of many years' experience in newspaper work by recognized expertsThe information given
in the profession-you learn the most modern and successful methods in the "IDEAL" Course and
the cost is within the reach of everyone.

Your Daily Helpful
Assistant

This

THE WRITER'S DIGEST-the first aid to every writer-maintains a department devoted exclus-
ively to newspaper writers-"The Newswriter's Corner."

helpful hints and suggestions that may mean hundreds of dollars to you in your daily work.In it you will find each month, many
newsy, up-to-the-minute magazine will be a constant inspiration to you and keep you in close touch
with the particular field in which you're interested.
offer, the value of which you will immediately recognize.We are, therefore, making you a most attractive

A Double
Opportunity Offer

The price of the "IDEAL" Course in Newswriting and Correspondence is $ 10.00.
scription to the WRITER'S DIGEST costs $2.00.

it to us AT ONCE, you can A year's sub-
But if you will fill in the coupon below and mailWRITER'S DIGEST for ONLY $10.00.secure the "IDEAL" Course AND a year's subscription to the

This is a splendid offer-you will quickly recognize its great value.

and the "IDEAL" Course will be sent you by return mail, also copy of the latest issue of the.magazine.
Send in the coupon TODAY

When the course is delivered, pay the mail carrier $10.00, and you will have made a
most valuable investment-one which will provide you with everlasting benefit.

with full confidence that you will get your money's worth-our money-back guarantee FULLY

- protects you. Do it RIGHT NOW-start a career in which the opportunities are UNLIMITED.

THE
WRITER'S

DIGEST

You can do this

CINCINNATI, OHIO

The Writer's Digest,

904 Butler Bldg. , Cincinnati, Ohio .

MAIL

THIS

COUPON

Date....

Send me the "IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number.

I pay the mail-carrier $10.00 in full settlement for both the Course and twelve issues of theI agree to
magazine.

It is understood that if, after a three-day review of the course, I am not satisfied, the lessons

and the magazine can be returned and my money will be refunded in full without question.

Name
TODAY

Town

Date

State ..
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BEST LOCATIONS FOR AGRICULTURAL

WRITERS

By O. H. Barnhill

N agricultural college would seem to

be an ideal location for a writer on

farm topics. However, after living for six

months near the Oregon Agricultural Col-

lege and making a careful study of the

situation, I have decided that almost any

large city offers far more material for this

kind of literature.

Some college professors are well in-

formed, but their knowledge is apt to be

academic, rather than practical . Further-

more, they are more accustomed to teaching

old truths than to obtaining fresh facts and

new ideas.

As for experimenters, the data regarding

their work is jealously guarded until an in-

vestigation is completed, which is often not

until the information has lost its journalistic

value. Moreover, these men reserve to

themselves the privilege of being the first

to give the public the results of research

work and experimentation .

The worst feature, however, of an agri-

cultural college as a source of writing ma-

terial is the paid publicity department,

which furnishes all the periodicals of the

state with free articles describing anything

and everything of interest and value which

comes into possession of the college. This

stuff is sent out so promptly and freely and

is so well written that publishers know they

need not pay private writers for similar

material. There are occasional exceptions

to this rule. The college above mentioned,

for example, engaged the writer to prepare

a number of articles describing the work of

one department of the institution.

The sources of material for agricultural

writers which are found in a large city may

be classified as follows:

First. Agricultural conventions and

similar farmers' meetings ; stock shows,

fairs and exhibits of farm products.

Second . Sellers of farm lands, agricul-

tural implements and supplies and buyers of

farm products.

Third. Farmers who come to the city

on private business and who may be found

at hotels or doing business with the various

dealers mentioned in the preceding para-

graph.

If a farm writer is considering moving

from one part of the country to another

he will find the most profitable location to

be that which most nearly meets the fol-

lowing requirements :

First. A thickly settled, prosperous and

progressive farming district, the more ex-

tensive the better.

Second. A state or region where the

kind of farming is that in which the

largest number of farmers in the United

States are engaged.

Third. A section which is included in

the territory of a number of farm journals

which buy at good prices many outside con-

tributions.

of
Now let us see how the various groups

states in this country measure up to these

requirements. The Rocky Mountain and

Pacific Coast states comprise a region

where highly specialized farming, such as

orange growing, stock grazing and wheat

raising is the rule.

The same is true in lesser measure of the

south, where cotton, rice, sugar-cane and

tobacco are leading crops . Furthermore,

in neither the west nor the south are there

any farm papers published which buy much

material from free lance writers, and what

little they do buy is usually paid for at low

rates.

This leaves the eastern, central and mid-

dle-western states as unquestionably the

best field for farm writers, especially the

great Mississippi and Ohio Valleys. Illinois

is in the center of this group of states and

is typical of the rest, being one of the best

for the purpose under consideration.

Illinois farmers are prosperous and pro-

gressive, living in a state which is thickly

populated and has little waste land. The

kind of farming in which they are engaged

is similar to that carried on in all parts of

the temperate zone. Illinois lies within the

territory of the Breeders' Gazette, Hoard's

Dairyman-the two best papers in their

class-Kimball's Dairyman, National Stock-
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Photoplay
Corporation

Searches

For
Screen

Writers
Through

T

A
Novel

Creative Test

Critical Shortage of Stories can be met only by discover-

ing new film writers . World's leading
photoplay clearing

house invites you to take free
examination at home.

HE motion picture industry faces

its supreme crisis.

ing personnel at
With its act-

the artistic
peak, its apparatus close to me-

chanical perfection, the fourth great-

est industry in the United States
acutely lacks the one thing it must
have to go on-original stories.

Literature and the drama have virt-

ually been exhausted. The public has
demonstrated at the box office that it

wants good, original human interest
stories, not "warmed over" novels

and plays.

But excellent original stories are
being written for the screen, and

sold to producers at from $500 to

$2,000 each, by

Writers Who Are Trained

in the Scenario

Technique

Not just everybody -only those
gifted with creative imagination and
trained in the language of the studios.

The
unimaginative,

unoriginal person

can never sell a scenario, no matter
how well he

masters
writers ' technique ; and the gifted

the screen

story teller may as well write his
idea in Chinese as to prepare it with-

out the
technique.

But how can you know whether you

possess creative imagination? Should

you acquire the technique, and at-

tempt to enter this
fascinating and

handsomely paid
profession ?

First, there is no way to endow you
with natural ability. Either you have

it, or you have not.

possess creative talent, the Palmer
But if you

Photoplay
Corporation can, by its

novel
psychological home test, dis-

cover it. Then, if you so elect, the
Corporation can train you to think in
terms of the studio; to write your

story so the director can see its action
as he reads.

Send for the Free Van

Loan
Questionnaire

By this scientifically exact series of
psychological test questions and prob-

lems, the degree of natural aptitude
which you may possess can

be ac-
curately determined. It resembles the
vocational tests employed

United States Army, and an evening
by the

These are the leaders behind the

search for screen writing talent.

They form the Advisory Council

of the Palmer Photoplay Corpora-

tion :

THOMAS H. INCE, Thos. H. Ince
Studios.

LOIS WEBER, Lois Weber Produc-

tions, Inc.

JESSE L. LASKY, Vice- President

Famous Players-Lasky Corp.

C. GARDNER SULLIVAN, Author and

Producer.

FRANK E. WOODS, Chief Supervis-

ing Director Famous Players-

Lasky Corp.

JAMES R. QUIRK, Editor and Pub-

lisher Photoplay Magazine.

ALLAN DWAN, Allan Dwan Pro-
ductions.

ROB WAGNER, Author and Screen

Authority.

with this novel device for self-examin-

ation is highly fascinating as well as

useful. It was prepared by H. H.

Van Loan, the celebrated photoplay-

wright, and Prof, Malcolm MacLean,

formerly of Northwestern University.

Through this test, many successful

photoplaywrights were encouraged to

enter their profession. It is a simple

test applied in your own home. Its

record is held confidential by the Cor-

poration.

The Palmer Photoplay Corporation

offers you this free test because.

Scores of Screen Stories

are needed by the

producers

Scores of good stories could be sold

at once, if they were available. The

Palmer Photoplay Corporation exists,
first of all, to sell photoplays to pro-

ducers. Its Educational Department

was organized for one purpose, and

one only-to develop screen writers
whose stories it can sell.

Look over the list of leaders in the

motion picture industry who form its

advisory council. These leaders real-

ize ( 1) that the future of the screen

drama is absolutely dependent upon

the discovery and training of new

screen writers. The Palmer Photo-

play Corporation is finding them all

over the land.

You are invited to try :

clip the coupon

The whole purpose of this advertise-

ment is to invite readers of WRITER'S

DIGEST to take the Van Loan ques

tionnaire test.
If you have read this

page up to this point, your interest is

sufficient to warrant addressing the

invitation to you directly. In all sin-

cerity, and with the interests of the

motion picture industry at heart, the

Palmer Photoplay Corporation ex-

tends you its cordial invitation to try.

Who can tell what the reward may be

in your case?

For your convenience, the coupon

is printed on this page. The ques-

tionnaire is free, and your request for

it incurs no obligation upon you.

Los Angeles, Cal.

PALMER
PHOTOPLAY

CORPORATION

124 West 4th
Street

PA
LH

P
L
A
N
O
F

IP

M
O
T
O
P
L
A
Y

W
R
I
T
I
N
G

Dept. of Education, W. D. 1.

PLEASE send me without cost

or obligation on my part,

your questionnaire. I will

answer the questions in it
and return it to you for

analysis. If I pass the test,

I am to receive further in-
formation about your Course
and Service.

NAME

Address
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man and Farmer, Orange Judd Farmer,

Capper's Farmer, Wallace's Farmer, also

the breed journals and the four big national

farm papers : Country Gentleman, Farm

Journal, Successful Farming and Farm

Mechanics.

The writer lived for a number of years

in the adjoining state of Iowa before com-

ing to the Pacific Coast, hence is in a posi-

tion to appreciate the difference in desir-

ability of the two localities, from the stand-

point of an agricultural writer.

A tip or two in closing. The Breeders'

Gazette returned a contribution from Ore-

gon with the statement that their regular

correspondents in the Pacific Northwest

supplied them with all the material they

could use from this locality. The article

was then sold to the American Swineherd

for a good price. The various breed papers

of which the Swineherd is one-offer an

excellent market for contribution suited to

their pages, and are no respectors of

localities.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

MARKET QUERIES

A department devoted to suggesting possible markets for
your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES: (1) Address all

questions to The QUERY MAN, c/o The Writer's Digest..

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close a stamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a
sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to
list the best possible markets.

A. B. C., Denver, Colo. Where might I find

place for an article on the Folk Songs of America,

and one on the People's Music of America from

1770 to 1865 ?

Answer. A good article on the Folk Songs

would have wide possibilities. Try The Youth's

Companion, People's Home Journal, Woman's

Home Companion and other first-class publications

of general circulation. The other article might

not have quite the same chance of acceptance,

but should go to practically the same class of

publications.

To answer your further query, the religious

article does not seem one that would be of any

special appeal to the standard religious journals,

and outside of those there would be practically

no market. You might, however, try the Forum,

New York. As to essays, there is not much

demand for them and they would have to be very

vital indeed to command a hearing. We could

not suggest markets without knowing more

about the subject matter and the style in which

handled ; but we might suggest that The Atlantic,

Boston, is always open for good material of such

sort.

L. L. A., Omaha, Neb. Where would you ad-

vise me to send a story of Mexican revolutions,

about 40,000 words? Unavoidably, a few pages

might be construed as uncomplimentary to the

Church.

Answer. A good story of Mexican revolutions

(we presume you mean a fiction story) should be

in line with any of the popular magazines spe-

cializing in action stories, such as Adventure,

Ace High, Short Stories, Street and Smith, and

Munsey. But it is unwise to embody in your story

any reflection upon any civic body, sect or Church.

Editors do not care to use material that might

possibly antagonize a considerable number of

readers.

Mrs. L. E. G., Cedar Rapids, Iowa. Please give

me the name of some magazines or papers that

you think would purchase a railroad poem. It is

the story of an old engineer who lost his position

for cause and then later made good.

Answer. Narrative poems, especially of much

length, are rather difficult to place. Try Railroad

Redbook, 2019 Stout St., Denver, Colo.; Erie

Railroad Magazine, 50 Church St. , New York;

Baltimore and Qhio Magazine, Baltimore, Md.

After these try the larger daily newspapers of

New York, Philadelphia and Chicago.

prose, what in

an answer.

W. H. M., New Castle, Colo. Suppose that you

had been delivered of a few literary amethysts,

embodying the highest ideals in beautiful rhythmic

would you do with 'em?

Answer. Let us take this as a little text : Such

a query gives nothing upon which we can base
These may be, as our somewhat

flippant correspondent suggests, gems of purest

ray serene. But so long as we have no knowledge

of the subjects with which they deal, whether

of earth or the empyrean, whether essay, story

or sermon, whether long, broad, short or narrow,

or possessed of the fourth dimension, we really

cannot venture to hazard a guess.

W. C. E., Reynoldsville, Pa. Where shall I send

a manuscript entitled "Cats of High Degree"-

describing breeds, shows, societies, prices, etc.
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$100,000 IN CASH PRIZES

Upwards of this amount is offered every month for competition in the

United States : the individual prizes ranging from $5,000 down. Average

number of prizes per month, seventy.

These prizes are for names, catch phrases, picture titles, poster designs,

advertisement writing, descriptions, slogans, inventions, new uses for products,

new ways of earning money, story writing, essays , music, photo plays, amateur

and professional photography, practical household suggestions, cooking recipes,

bright sayings of children, short letters on various subjects,-in fact, every

conceivable kind of contest.

On the 15th of the month we issue a list showing such contests for cash

prizes conducted by reliable business houses , newspapers, magazines, associa-

tions and others in the United States.

It costs you nothing to enter these contests. You will never find in our

lists any canvassing or subscription schemes—any prize autos, face puzzles or

any other catch plans. We show nothing but first-class propositions from the

best rated and most reliable concerns in the country and have no paid notices

or advertising .

Our lists give you the names and addresses of those who offer the prizes,

what the prizes are given for and all other information needed by you to com-

pete for the money offered.

For $1 we put your name on our books, as a subscriber, and give you

four months' service, consisting of four consecutive monthly lists, issued on

the 15th of each month and extra lists and bulletins at other dates, so as to

keep you posted on all reliable contests advertised in the United States during

the four months. For $2.50 we give you this full service for one year. For

twenty-five cents (stamps or silver) we send you one list only, the list published

the 15th of the month your letter is received.

Many of our yearly subscribers receive from us each month more than our

lists would cost them for an entire year, by taking advantage of one or more of

the following offers : We pay for suggestions which will improve these lists.

For clippings of contests you see advertised. For information about contests

that are proposed or planned, which can be used by us. We pay for names

with full address of people who would be interested in these lists.

We send out circulars . From especially good names, such as writers and

would-be writers, we have secured from 25 to 50 per cent as subscribers . You

can do the same, mailing our circulars, keyed with your initials or name. We

furnish the circulars free, and on the first of each month pay you 35 cents for

every subscriber you get. The only cost to you is the postage and envelopes.

These offers are only made to yearly subscribers.

Reference : National Bank of New England, East Haddam, Conn.

THOMAS & COMPANY

PUBLISHERS OF LISTS :-: EAST
HADDAM, CONN.
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Answer. Try The Cat Review, Orange, N. J.,

although that does not usually pay for material.

But an article of that sort should be of general

interest to household publications or those de-

voted to suburban life. Try Woman's World,

Woman'sWeekly, Chicago ; Everywoman'sWorld,

Toronto ; Comfort, Augusta, Me.; New England

Homestead, Springfield, Mass.; Home Friend,

Kansas City, Mo.

Replying to your question regarding a similar

article on goats, try the Goat World, Baldwin

Park, Calif., and Sheep and Goat Raisers' Maga-

zine, San Angelo, Texas. But this might also be

tried with the publications named above.

W. S. E., Shoals, Ind. Where would I find a

market for manuscript describing "Jug Rock," a

natural curiosity near this city ; also an outing

made to it by some young men?

Answer. The best chances for descriptions of

natural curiosities of merely local importance is

with the Sunday supplements of the newspapers

of the nearby cities. Would suggest that you try

those of Chicago, Indianapolis, St. Louis, Cincin-

nati or Louisville. Good photographs will be of

immense help toward making sales.

-

J. M. O., Camden, N. J. Can you tell me of a

market for a story of some 3,400 words, the theme

being a man who sacrifices his life for his

brother's happiness ? It is not a love story.

Answer. With such meager information we are

rather shooting an arrow into the air when we

undertake to suggest publication. If well done,

a story with such motif would be acceptable to

almost any publication using short stories of ac-

tion or of dramatic or emotional interest. Such

a story as indicated should have these qualities.

If it has them we would suggest that you try

Short Stories, Ace High, Action Stories, Adven-

ture, Wayside Tales.

A. M. Y. , Chicago, Ill. What markets would

you suggest for an article on "The Aborigines of

the West Indies?" The article deals with their

description, customs, habits, etc. They are almost

extinct now, so it is mainly drawn from what

the West Indies have remaining of them.

Answer. Such an article should command good

place. Get good illustrations if possible. If you

have such, try the National Geographic Magazine,

Washington ; Harper's, The American, and other

high-class illustrated magazines, and the Sunday

supplements of leading newspapers of New York,

Philadelphia, Boston and Chicago.

H. P., Chattanooga, Tenn. I have written a

number of jokes and verses pertaining to soldier

life in the A. E. F. Can you suggest other mar-

kets than The American Legion Weekly and Stars

and Stripes? Would you also kindly advise me

as to the best method of submitting a number of

very short jokes at one time? Should each joke

or verse be written on a separate sheet or is it

permissible to type several on one page?

Answer. At the present time all material bear-

ing on the late war stands very small chance of

sale, because the world has had enough of war

for a long time. Many editors say this in so

many words. In five, better ten, years, there may

be a market again ; hardly before. We believe

that if the jokes have been refused by the logical

run of joke magazines and have been declined,

they had best be filed away for some time to come.

It is customary to place each joke on a separate

slip of paper; then fix the budget together with

a clamp. This enables an editor to keep what he

wishes, without mutilating the rest.

Mrs. M. C. S., Williamsburg, Va. We raised a

plant commonly known as "citron." It bears great

quantities of melons which resemble watermelons,

green with white stripes. It makes delicious pre-

serves. Where would an article on "Something

Delicious With Little Trouble" sell?

Answer. Try American Fruits, Rochester;

Canada Horticulturist, Toronto ; Farm and Fire-

side, N. Y.; Southern Ruralist, Atlanta.

J. S., Butler, Pa. Where might I hope to place

a dramatic poem of approximately six thousand

words? I do not believe it is suited for the stage.

Answer. We do not know of any publication

using poems of such extreme length. Could you

not re-write in short story form ?

C. E. W., Asheville, N. C. Do you think a fairy

story of fifteen or twenty typewritten pages, if

well done, would be salable to producers of mov-

ing pictures?

Answer. We do not think a fairy story such

as you mention would find favor with the movie

producers, as it is entirely out of their line. Why

not make the story shorter and try it with the

juvenile publications which use material of that

sort?

T. W. T., Marshaltown, Iowa. Kindly suggest

a possible market for poems of unusual length.

They are nature poems such as Duck Hunting,

Trout Fishing in the Mountains, Barefoot Days,

and others, all picturing the great outdoors.

Answer. It is exceedingly difficult to find mar-

ket for long narrative poems, and in order to do

so at all they must be technically perfect . You

might try these with The Sunset Magazine, San

Francisco, Calif. , and Outer's Recreation, 9 South

Clinton St., Chicago, Ill. If you are desirous of

writing poetry for publication it would be to your

interest to confine yourself to shorter productions ,

as the market for such is much wider.

D. R., Chicago , Ill. What magazines or papers

are in the market for a children's play adaptable

for presentation in church, schoolroom or theater?

Answer. The Eldridge Entertainment Co. ,

Franklin, Ohio, might consider this favorably, and

it might also be tried with the household and

domestic journals such as The Pictorial Review,

The Woman's Home Companion, McCall's Maga-

zine; then with Comfort, Augusta, Me.; The

David C. Cook Company., Elgin Ill .; Forward,

Witherspoon Bldg., Philadelphia, Pa.

C. M. R., Lachine, Can. Can you furnish me

the names and addresses of the papers devoted

wholly or in part to Labor?

Answer. There are probably a hundred Labor

journals among the publications in the United

States. The majority of these do not buy contri-

butions ; among the more important ones are:

Citizen, Tampa, Fla.; American Federationist ,

Washington, D. C.; Commercial News and Labor
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OF IMPORTANCE TO EVERY WRITER

The New Edition of 1001 Places to

Sell
Manuscripts

✺ཝ
ཱ

HE great desk book for every writer who would keep fully informed regarding

the market for manuscripts.TH

It brings to the writer the pertinent, exact information about a vast range

of markets for book manuscripts, serials, short stories, articles, travel work, juvenile

stories, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-in fact everything in the way of literary

material that will enable the writer to dispose of his work to advantage. "1001

Places to Sell Manuscripts" is the great How to Sell, What to Sell , and Where to

Sell Guide for all writers.

My copy of 1001 Places to Sell Manuscripts

came today. I am much pleased with it. It is far

and away better than the old book, of which I
have a copy. It is certainly a book that every

writer should have. I wish you success with your

good work.-L. T. C. , Oshkosh, Wis.

"1001 Places" came safely to hand as promised.
Thank you.

It seems comprehensive enough to

prove helpful to "all sorts and conditions" of

writers. I expect to refer to it often.-I. T. J.,

Lansing, Mich.

"1001" arrived, and it is entirely satisfactory.—

E. R. , Peterboro, N. H.

I acknowledge with thanks copy of 1001 Places

to Sell Manuscripts. I find it full of valuable sug-

gestions.-J. N. K., Wasington, D. C.

Its make-up is good, its print
is better, it gives ambition a real impetus.-N. L.

C., Frankford, Ind.

"1001" received.

This is the eleventh edition of this work. For twenty years it has been recognized

as the standard guide to the market for all classes of literary material. No writer

who is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost.

It will help you to sell manuscripts. NOW READY. PRICE $2.50.

(Catalogue of 25 other helpful books for writers sent on request.)

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticisms and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect
and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control. Mr. Reeve has now
resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less ..

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words .

4000 to 5000 words .

$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of

than 20,000 words, and for verse.

for full explanatory circular.

Address: *JAMES KNAPP REEVE, Franklin, Ohio.

more

Send

*Founder and former editor of The Editor.
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BOOKS

THAT EVERY WRITER SHOULD HAVE

THE WRITER'S DESK BOOK

By WILLIAM DANA ORCUTT

Here is a most needed reference work on questions

of punctuation, capitalization, spelling, compound

words paragraphing, spacing, italics, abbreviations,

It is anumerals, correct and faulty diction, etc.

book that should always be on your work desk.

Price Postpaid ...
.$1.25

WRITING FORTHE MAGAZINES

By J. BERG ESENWEIN

This book is crammed with exactly the kind of infor-

mation that writers, seeking to place work in the

current magazines , need. It thoroughly treats of the

subject, taking up this many-sided phase of writing

from every angle. Young writers cannot afford to be

without just such a guide as this is.

Price Postpaid... .$2.00

WRITING THE POPULAR SONG

By E. M. WICKES

Here is a book that every person who aspires to be

It is more than a texta song writer should have.

book. It is, in fact, a valuable treatise on the philos-

ophy of catering to the world's needs. Every phase

of song writing is thoroughly discussed in a manner

most beneficial and helpful. If you want to write a

song, get this book.

Price Postpaid... .$1.75

THE ART OF VERSIFICATION

By J. BERG ESENWEIN

and MARY ELEANOR ROBERTS

The most complete, practical and helpful working

hand book ever issued on the Principles of Poetry

and the Composition of all Forms of Verse. Every

ambitious writer of poetry should have a copy of this

wonderful volume. It will guide the way to many

successes.

Price Postpaid .. . $2.00

The Writer's Digest

Butler Building -:
Cincinnati, Ohio

USE THIS COUPON

THE WRITER'S DIGEST,

Butler Bldg. , Cincinnati, Ohio.

Enclosed please find $.

Send me by return mail , postpaid :

Name

Address

City..
State...

A-2

Gazette, St. Louis, Mo.; Justice, 31 Union Square,

New York, and such class journals as The Loco-

motive Engineers' Journal, Cleveland, Ohio;

Carpenter, Indianapolis, Ind.; Advance, Union

Square, New York.

Mrs. M. E. A., Ripley, W. Va. I wish to know

what Sunday newspaper supplements buy short

stories. I have some which teach loyalty and

love for the flag ; stories for boys showing love

for the flag, the rebirth of the sentiment in the

heart of the Confederate soldier, etc.

Answer. The stories for the Sunday magazine

sections of newspapers are largely supplied by

syndicates, such as The McClure Syndicate , 45 W.

34th St. , New York City; The International

Feature Service, 729 7th Ave., New York City.

A few newspapers buy this material direct from

writers, but as policies in this respect are con-

tinually changing, it is not possible to give any

definite list. The only thing to do is to submit

your work to various newspapers until you find a

market. But we wish to add that stories growing

out of the war feeling, having as a basic motif

loyalty, love of country, the flag, etc., have been

rather overdone, and editors are looking for

newer ideas ; not because these ideas are not good,

but because they are endeavoring to get away

from everything that is an outgrowth of the war

and of the war spirit.

L. S. W., Woodland, Calif. Can you suggest

(1) markets for an article of 3,500 words on Mis-

cenegation, pointing out biological rules not in the

way, but prejudice ; (2) market for an article of

2.000 words by railroad employe giving data

about present and past wages ; (3) market for

article on average yearly income versus daily

wages, about 1,700 words, comparing hours and

pay of railroad employes with those engaged in

other industries ? This latter in answer to an

article in Boston Transcript.

Answer. An article in any manner defending

miscenegation would not in our mind be accept-

able to any publication appealing to a cultivated

class of readers. The thing is wholly contrary

to American ideals. It is just possible that some

medical journal might use it if you can advance

anything authoritative in support of your position,

but even this would be remote chance.

Try the first article on railroad wages with

The Baltimore and Ohio Magazine, Baltimore,

Md.; Canadian Railway Employes' Magazine,

New Brunswick, Can.; Erie Railroad Magazine,

50 Church St., New York City ; Santa Fe Maga-

zine, 1707 Railway Exchange, Chicago. Such an

article may also be offered to almost any metro-

politan newspaper.

The second railroad article should first be tried

with The Transcript, as you state that it is in

reply to an article published in that journal.

After that, with same list as given above.

J. C. S., Zebulon, N. C. Can you suggest mar

ket for religious article dealing with the Law of

Sacrifice? It is not orthodox nor Universalistic ;

it is just something different.

Answer. It is not easy to suggest a market for

an unorthodox religious article, as the religious.

publications use only such material as is in line

with their avowed policies. If your article is

short, terse, and satiric in tone it might find place
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Complete Service to the Songwriting Pro-

fession. All of Our Work is Guaranteed

STANDARD PROFESSIONAL

$16

Will pay for revising your song, composing melody and piano arrangement to same.
As an

introductory offer we will award two HIGH CLASS SONG COVERS by one of America's

best song cover designers . Covers to be designed in colors to the parties holding the two

lucky numbers.

TERMS AND CONDITIONS.

The first fifty (50) lyrics we receive we will send you a number. Before we send out any numbers we

will seal the two lucky numbers and when we have received fifty (50) lyrics to be revised, melody and piano

arrangement set to same, we will break the seals and winners will be notified at once. Winners will receive

SONG COVER specially designed for his or her song FREE OF CHARGE.

Lyrics written and revised, Melodies, Piano Copies, Orchestrations and Band Parts, Composed and

Arranged.

COMPLETE SET OF ORCHESTRATIONS FREE.

For the best lyric submitted in contest, we will award a complete set of orchestrations FREE.

REMEMBER- the price is only $16.00 on this offer and we GUARANTEE our work to be STANDARD

PROFESSIONAL. Up-to-the-minute in every respect. Remit by Check, Post Office or Express Money

Order. SATISFACTION GUARANTEED.

ALL WORK PROTECTED WHILE IN OUR POSSESSION.

THE SONG FOUNDR
"

Service "

T
H
E FOUNDRY

Music Publishers South Bend, Ind.

"Satisfaction"

Less Than 9c AA Month

ANYONE INTERESTED

In Music, Writing, Poems, Lyrics, Stories, Sketches, Motion

Pictures, Vaudeville, Parodies, Etc., Etc.

Can not afford to be without it, at the Low Subscription Price

$1

YEAR

DO NOT FAIL TO SEND

For Full Particulars Regarding the

1,250.00

PRIZE CONTEST

CASH

WRITE TODAY

MUSICALCLASSICAMERICASBAZINESTSouthBend, Ind.
SONG
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IT SOMETIMES HAPPENS

that a manuscript

comes back !

If yours should do this ask Mrs. Chap-

man why. Full particulars on request.

MRS. MARISTAN CHAPMAN,

50 Mutual Life Building,

Jacksonville, Fla .

NOVELISTS

I specialize in typewriting novels and

serials ; both rough draft from pen or first

MSS., and final copy with one carbon .

Rough draft, 20c per thousand; final copy,

35c per thousand ; return postage paid.

Short stories, plays, scenario synopses

with one carbon, 40c per thousand.

I give prompt and particularly satisfac-

tory service, and solicit your work.

I

MARJORY M. HALL

Union Street. No. Easton, Mass.

TYPEWRITER RIBBONS. -A standard

width, black, non-filling, "XclnT" Brand

ribbon for 50c. It's worth $1. Give name

and number of machine.

W. P. BIDWELL,

2324 So. Wayne Ave.

EDITORIAL

Fort Wayne, Ind.

ASSISTANCE

Let me show you how to make

that article salable ! Criticism ,

with suggested markets, 50c a

thousand words.

FRANK V. FAULHABER,

781 Woodward Ave. Brooklyn, N. Y.

MANUSCRIPTS typed in correct form ,

35c per 1000 words, one carbon . Youmay

choose the type faces and italics you wish

used. Sampleofworkfree. Prompt service.

DONALD COOLEY

1694 HEWITT AVE., ST. PAUL, MINN.

DO YOU COMPOSE SONGS?

If so, be sure to secure the services of an

EXPERT! An ARTISTIC arrangement of

your composition may mean SUCCESS! I

have done HUNDREDS of BIG HITS!

EUGENE PLATZMAN

224 West 46th Street. New York City.

with one of the advanced idea magazines such

as The Dial, 152 W. 13th St. , New York City, but

for such would have to be decidedly clever.

Prize Contests

Outers'-Recreation, 9 South Clinton St. ,

Chicago,, is offering eight prizes for Out-

door Stories. The first prize is $1,000 ;

second, $600 ; third, $400 ; fourth, $300 ;

fifth, $250 ; sixth, $200 ; seventh, $150 ;

and eighth, $100 . The contest is wide open.

You can write about hunting or fishing, or

camping, including auto-camping, and you

can mix them up if you want to . Your

offering may be simple, narrative, fiction,

inspirational, instructive or what you please,

so long as it conforms to the conditions as

follows :

Manuscripts must be typewritten, double-

spaced and with wide margins, and on one

side of the sheet only ; no manuscript in

long hand will be considered .

On a separate sheet attached to the manu-

script there must appear:

(a) The title of the story.

(b) The name and address of the author.

(c) The number of words in the story.

The title of the story must appear at the

head of each page of the manuscript, but

the author's name must not appear on the

manuscript and there must be no marks of

identification.

Manuscripts must be mailed flat between

sheets of strong cardboard which will keep

them from being doubled or creased.

Manuscripts must be submitted with the

understanding that we are privileged to

keep for publication such stories as we

may desire out of those which do not take

prizes, to be paid for at our regular rates.

If return of unused manuscript is desired

the fact must be plainly stated on the sep-

arate sheet accompanying it and return

postage must accompany it. Unaccepted

manuscripts will be returned only if the

request is made and postage sent.

The story must not be less than 4,000

words in length or more than 6,000 .

Packages containing manuscripts must

be addressed, "Contest Editor, Outers'-

Recreation, No. 9 So. Clinton St. , Chicago."

No manuscript will be entered which is

post-marked later than March 1 , 1922.

No more than one prize will be awarded

any author.

The object of the contest is to bring out

the very best outdoor stories ever written,

and it is open to everybody, professionals
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as well as amateurs. Nobody is barred

except members of the editorial staff of this

magazine. Get into the game early, and

don't worry about your lack of previous

experience. Till you try you do not know

of the best stories ever written have been

how good a story-teller you may be. Some

first-time efforts . If you want to write

inspirational or educational stuff, dress it

up entertainingly. The public wants its

education sugar-coated . Point the moral

delicately. Let the reader admire his own

cleverness in discovering it. Whatever you

choose to do, put your heart into it and

give us the best there is in you .

Motor, 119 West 40th St. , New York

City, offers a first prize of $15, a second

of $10, and a third of $5, for the three best

photographs submitted each month. The

only condition is that the photographs must

never have been previously published . For

all other photos used it will pay space rates.

Animated Picture Products Company,

Inc., 19 West 27th St., New York City,

is offering $50 for the best letter, $25 for

the second, and $25 for the third. Look

at any of their signs in your city and tell

them how they can describe the signs to

prospective buyers who have never seen.

any so they will understand the peculiar

effect . The contest closes on February 1 ,

1922. Full particulars will be sent on re-

quest addressed to the Animated Picture

Products Company, Inc.

Fiction and General Magazines

YOUNG'S MAGAZINE, 377 Fourth

Avenue, New York City, of which Cashel

Pomeroy is the editor, writes : "Short

stories and novelettes always needed. Must

have a sex note, but discreetly handled and

with distinct craftsmanship. The setting,

the type of characters, the ending-happy

or unhappy are left to the author ; we

have no predilections, as it is the human

touch we look for. But we would rather

see more of the happy stuff than tragedy ;

everyone approaches these sex questions so

damnably seriously. We do not use photo-

graphs. As to price, we make a bid. The

rate is about half a cent to one cent a word.

We pay on acceptance and report about ten

days after the manuscript has been re-

ceived."

BREEZY STORIES, 377 Fourth Ave. ,

New York City, having the same editor as

ENROLL TODAY IN THE

National Association

of Literaryof Literary Workers

A common agency for the dissemination

of information looking toward the guidance

and protection of writers.

The Association holds itself in readiness

at all times to help its members solve their

literary problems. Bureau of Information

maintained to answer inquiries .

Membership costs Two Dollars a year and

includes all service and privileges. Address :

FRED T. WILLENBECHER,

1104 Linden St.

Editor-in-Chief,

Allentown, Pa.

MUSICAL MANUSCRIPTS corrected and

submitted to reputable publishers. Music

composed to words . Melodies harmonized .

We do not publish music.

MILLER'S MUSICAL AGENCY,

Dayton, Ohio.211 Reisinger Ave.

LAUGH WHEN THE POSTMAN COMES

By having me Revise, Type,

Criticise and Market Your Mss.

Write for Terms

Box 114

JAMES GABELLE

NEW BRIGHTON , S. I. , N. Y.

AUTHORS!

Manuscripts typed, 50 cents per thousand

words. Poems and songs, 2 cents per line.

Carbon Copy. Careful attention given every

commission.

PAUL C. PATTERSON,

4238 Pine St. Philadelphia, Pa.

WRITERS ! It's Important that your

manuscripts be correctly and neatly

typewritten. Work corrected free. Very

reasonable rates and confidential service.

Write for particulars of prize contest.

E. J. LAY ,

218 Temple Bldg. Chicago.

EXPERT MANUSCRIPT TYPING.

50 cents per thousand words.

CRAIG TYPING AND COMPOSING CO.

Walnut, Miss.
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LEE ICE

Special Writer

SISTERVILLE , W. VA.

EFFECTIVE January 15, price

for song criticism will be 50c.

New subscribers coming in can get

their first song criticized for the

old price, 25c. Submit songs for

price on revision and re-writing.

Can put you in touch with reliable

composers.

MANUSCRIPTS TYPED PROMPTLY

BY EXPERT
STENOGRAPHER.-Cor-

rect technical form, spelling and punctu-

ation assured. Terms : 50c per 1000 words.

Poenis, 2c per line. One carbon copy.

ELIZABETH HOUSTON

708 Henley Street, Knoxville, Tenn.

REV. CLARENCE J. HARRIS, A. B., recognized

photoplay expert. Experience in all departments for

nearly ten years. Pastor of the Washington Heights
Universalist Every-day Church, and has introduced

story writing and photoplay work for private and class

pupils. Formerly Photoplay Editor for Gaumont,

Knickerbocker and Feature writer for several largest

companies. Material taken by over 20 companies

ment or by mail. Write for terms.

Will criticize, revise and teach writing, by appoint-45 Pinehurst

Ave. , New York City.

MANUSCRIPT TYPING. An exact copy

of your manuscript on bond paper; one

carbon copy. 50c per thousand words.

Pay only if satisfied.

D. T. CLAPP,

Kemp, Ill.

SONG POEM SERVICE

Will write you a song Poem on any subject,

Work guaranteed and

or to any tune.

service
prompt.

1112 Chapel St.,

H. J. HILES,

Cincinnati, Ohio

An author, who is selling his work,

will criticise your stories. Write for

low rates.

AUTHOR,

Woodland,
Washington.

the above, who writes : "The same needs

apply to Breezy Stories as those of

Young's Magazine, but that Breezy Stories

does not lay so much emphasis on literary

quality. This magazine uses verse-light,

frothy, frivolous , cynical, flippant, impu-

dent, but all more or less remotely touching

on man and woman in the love relation-

stuff with the Broadway touch."

THE ARYAN, 1400 So. 10th St. , Phila-

delphia, Pa., is a monthly, using photo-

graphs. They pay on publication, and re-

port on manuscripts in two weeks . Frank

C. Massey is the editor.

BRIEF STORIES, 805 Drexel Bldg ,

Philadelphia, Pa., writes : "We're decidedly

in need of genuine humor at this time, and

brilliant, clever things-within 3,000 words

(preferably from 1,500 to 2,500) . Would

also like to see some good fillers ; epigrams,

short verse, etc. Brief Stories places no

restraining policies or limitations on authors

save one, and that only regards length.

Stories may run from 500 to 3,000 words,

but no longer. The preferred length is

1,800 words. As to type, we have no preju-

dices-humor, the bizarre, the tragic, the

sex story, all receive equal consideration.

With us, the story's the thing. After all,

the idea is to show what satisfying and

really excellent tales can be told in the

short lengths, rather than to specialize in

any one type." The editor is William H.

Kofoed. Manuscripts are reported on in

two weeks, and payment is made on accept-

ance.

ARGOSY - ALL - STORY WEEKLY,

280 Broadway, New York City, reports :

"Novelettes of between 15,000 and 20,000

words, preferably on out-of-door subjects ,

can be used. Short stories should be no

longer than 5,000 words. The editor is

Matthew White, Jr. Photographs are not

used. Manuscripts are usually reported on

within a week.

و

THE CLUB-FELLOW AND WASH-

INGTON MIRROR, 1 Madison Avenue,

New York, N. Y., writes : "We use short

stories, 1,200 to 1,500 words of risque na-

ture, but not vulgar, with a society flavor.

Short verse of a bright vein and up-to-

date. " Frank D. Mullan is the editor.

Manuscripts are reported on as soon as

possible, and payment is made on the 25th

of the month following.

KODAKERY, Eastman Kodak Com-

pany, Rochester, N. Y., of which A. H.
י,
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Harscher is the editor, uses "articles that

stimulate interest in amateur photography,

articles that maintain interest in amateur

photography, specifically, articles that ex-

plain how good pictures are made."

THE BOOKMAN, 244 Madison Ave.,

New York City, writes : "We have all the

material we can possibly use for many

months to come."

TELLING TALES MAGAZINE, 799

Broadway, New York City , can use “novel-

ettes, 15,000 to 18,000 words ; short stories ,

3,000 to 6,000 words ; one-act plays, poems.

All material submitted should have a strong

psychological trend, or be possessed of a

vivid, though delicately handled sex appeal.

Our readers are mainly women, and stories

should be aimed at them." Manuscripts

are reported on in one week, usually, and

payment made on acceptance.

ACE-HIGH MAGAZINE, 799 Broad-

way, New York City, uses : "Novelettes,

16,000 to 20,000 words ; short stories , 4,000

to 6,000 words. All stories must be of the

virile, out-of-doors , adventure type to ap-

peal to red-blooded men. Western adven-

ture, detective, sea and sport stories are

particularly desired." Report on manu-

scripts is made within ten days and pay-

ment is made on acceptance. Harold

Hursey is the editor.

WAYSIDE TALES, 6 North Michi-

gan Ave., Chicago, Ill . , whose managing

editor is T. C. O'Donnell, writes : "We use

short stories- adventure, sea, Western, de-

tective , mystery, love, romance, 3,000 to

6,000 words in length. Serials, above

themes, 40,000 to 60,000 words ; novelettes ,

10,000 to 15,000 words.

ACTION STORIES, 41 Union Square,

New York City, J. B. Kelly, editor, wants :

"Colorful outdoor adventure stories and

detective stories from 3,000 to 5,000 words.

Complete novelettes not more than 15,000

words (we prefer 12,000 ) . We pay on

acceptance and give quick decisions . Love

interest not a bar, but not necessary. Only

clean, wholesome stories invited. Horror

and sordid stories stand little chance of ac-

ceptance. Avoid unnecessary description .

Get into your story quickly and tell it

1 quickly. Keep your sentences short and

avoid hackneyed words and phrases . That's

the way to our market."

THE AMERICAN MAGAZINE, 381

Fourth Avenue, New York City ; editor,

Over 100 users of our booklet,

"PREPARING MANUSCRIPTS

FOR PUBLICATION”

-containing all the technical knowl-

edge gained through several years'

experience in manuscript preparation

-have written that they consider it of

inestimable value in the preparation of

their own work. Intended solely for

authors who typewrite their own

manuscripts. Price, $1.00 , postpaid.

AUTHORS' TYPING AND REVIS-

ING BUREAU,

C-7, Muscadine, Ala.

The Meat of the Nut!

"TWENTY RULES FOR PERSONAL

EFFICIENCY IN LITERARY

EFFORT"

You cannot afford not to own, digest, and practice

these rules. They are the product of experience.

AN INVESTMENT IS NOT AN

EXPENSE !

Give yourself the advantage of this definite, pointed,

and practical help. A valuable Correspondence Course

in a nutshell. Send today. Only one dollar. Price

subject to advance.

EMMA GARY WALLACE,

Dept. A, Auburn, N. Y.

AUTHORS' TYPING AND REVIS-

ING BUREAU,

Literary Agency.

Unequalled service in manuscript criti-

cism, revision , typing and marketing.

Our service includes the revising, set-

ting-to-music and sale of song-poems.

Write for terms and samples.

Box C-7, Muscadine, Ala.

MILLER'S LITERARY BUREAU,

211 Reisinger Avenue, Dayton, Ohio.

Manuscripts revised, typed and marketed.

Submit your productions. No reading fee.

Nineteen years' experience.
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Send for free sample and booklet,

"THE WAY PAST THE EDITOR."

Five years old, greatly enlarged, vitalized,

broadened,

The Student Writer

"Little Giant of Writers' Magazines"

1836 CHAMPA ST., DENVER, COLO.

One you cannot afford to omit from

your list.

Some Features for January :

"How Rachel Crothers Writes a Play a

Year," by Arthur Chapman.

"How to Edit a House Organ," by Harry

A. Earnshaw .

"Writing a Novel in Thirty Days," by

Arthur Preston Hankins.

Latest Literary Market News, Prize Plot

Contest, and Other Fine Articles.

Price, $ 1.50 a Year.

ACT NOW.

Simple copying.........$ . 50 per 1000 words

Expert manuscript typing 1.00 per 1000 words

Revising without typing .35 per 1000 words

Typing poems.. .02 a line

Address: B. G. SLINGO,

2419 Lawton Ave.
Toledo, Ohio

AUTHORS-Experienced Authors' Agent,

Reader and critic.
Specializes in short stories.

Reading fee, $1.00 for 3000 words, $2.00 for 5000
words. Includes short criticism. Report within

week. Circular on request.

MRS. RACHEL WEST CLEMENT

Chew and Meehan Sts.,
Philadelphia, Pa.

AUTHORS AND WRITERS! If you like

accuracy, neatness and promptness in your

typing, try me. My fee is 40c per thou-

sand words, including one carbon copy.
Poetry, lc per line. Let me dress your ideas in the best

possible clothes by sending me your MSS.

SALVADOR SANTELLA,
617 Hayes Street

Hazleton, Pa.

MANUSCRIPTS TYPED.

for 10,000 words or 30c per 1000

10,000, 35c per 1000. Carbon copy, 10c per

more. Less than

1000 extra.

Holiday Greeting-All orders received dur-

ing
December and January-half price.

W. G.
SWINNERTON, Box 403-B,

STAMFORD, CONN.

John M. Siddall, needs "Short stories

around 4,000 to 5,000 words in length.

Photographs are not used. Manuscripts

are reported within one week, and payment

is made on acceptance."

ADVOCATE OF PEACE, 612-614

Colorado Bldg. , Washington , D. C. , reports :

"The Advocate of Peace desires articles

relative to international relations-articles

calculated to promote international justice.

Manuscripts of reasoned and authoritative

statements on international law and on co-

operation between the nations , preferably

from 1,500 to 3,000 words, are especially

desired ." Photographs are used occasion-

ally. Manuscripts are reported on in about

ten days. They do not pay for contribu

tions.

TRAVEL, 7 West 16th St. , New York

City ; Goburn Gilman, editor, writes : "We

use articles ranging from 2,000 to 4,000

words. Photographs must be effective.

Terms, $10 per thousand words, and from

50 cents to $2 for photographs accompany-

ing the article. Our present special need

is for unusual travel articles about all

points in the world. Payment is made on

publication. "

LIFE, 598 Madison Ave., New York

City ; Thos. L. Masson, editor, uses short

prose . Payment is made on acceptance.

THE CONTINE
NT

, 509 So. Wabash

Ave., Chicago, Ill . , writes : "We could use

occasionally, brief travel articles with good

pictures. Fiction, 2,000 words ; 1,500-1,800

words concerning noble deeds. Manuscripts

are reported on within ten days or two

weeks, and payment is made on the 15th

of the month following acceptance .

VOICES : A Journal of Verse, 18 Stein-

ert Hall , Boston, Mass., editor, Harold

Vinal. Voices: A Journal of Verse, aims

to present lyrical poetry-poetry retaining

the music of tradition, yet modern in

phraseology." They report on manuscripts

within one week, but do not pay.

WESTERN STORY MAGAZINE, 78-

89 Seventh Ave. , New York City; editor,

Frank E. Blackwell, writes : "Western

Story Magazine is in the market for short

stories from 2,500 to 6,000 or 7,000 words

in length, novelettes from 12,000 to 25,000

words, and serials from 36,000 to 100,000

words. Stories for this magazine should

be such as will inspire people to go out

and live in the open, or take up life inthe
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West, and they should contain no unpleas-

ant sex situations. Photographs are not

used. Manuscripts are reported on from

two weeks to thirty days. Payment of one

cent and up is made on acceptance always .

THE MALTEASER, Grinnell, Iowa,

writes : "We want good, zippy stuff that

hasn't been sight-seeing at all the editorial

offices and comes dressed up for us. Short

or long satires, epigrams, short verse-

anything that's well done ! As yet our

rates are not very attractive ; we report on

everything within two weeks. Art work

for the year is practically all arranged.”

BOYS' LIFE, 200 Fifth Avenue, New

York City, writes : "Boys' Life is particu-

larly interested in briskly-told stories of

action, in length from 3,000 to 4,000 words.

Stories of the out-of-doors, of adventure

and of scout experience are especially de-

sired, and also true stories of boy achieve-

ment. There is a limited market for nature

and adventure articles . Stories and articles

should be written to appeal to the boy of

from fourteen to eighteen years of age."

The editor is Irving Crump . They report

on manuscripts within one month and pay

on acceptance .

Educational Publications

THE NATIONAL SCHOOL DIGEST,

1405 University Ave. , S. E. , Minneapolis,

Minn., of which Frank A. Weld is the

editor, writes : "We are not purchasing

manuscripts at present."

MANUAL TRAINING MAGAZINE,

Peoria, III., The Manual Arts Press , writes :

"There is very little hope that your readers

will be interested in our price or will be

able to write what we want. Our articles.

are written by teachers who want to tell

their fellow-teachers about their experi-

ences. It is a semi-professional matter with

them. Our present special needs are for

illustrated articles of interest to teachers ,

especially public school teachers of the

Manual Arts. We report on
manuscripts

within a week, and pay $3.00 for a maga-

zine page on publication. "

KINDERGARTEN PRIMARY MAG-

AZINE, Manistee, Mich. , reports : "We

are
overstocked with everything except

little four and eight-line verses for the

smallest children and practical hints and

suggestions from kindergartens and teach-

ers who are actively engaged in the work."

J. H. Shults is the editor.
Manuscripts

Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523
Colorado Springs, Colo.

ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you.

straight copying is 50c a thousand words

The charge for

revision, 75c a thousand, and for a con-

or part thereof ; the copying with editorial

structive criticism , $1.00 a thousand. Write

for particulars.

RUTH GREENWOOD TAYLOR

FRANKLIN TURNPIKE ·

WRITERS !

ALLENDALE , N. J.

Let us type your manuscript for pub-

lication . Take advantage of our re-

duced rate of twenty-five cents a thou-

sand words for each new customer.

Authors' Typing Bureau, Bonifay, Fla.

TYPEWRITERS

Remingtons, Underwoods, Royals, L. C. Smiths,

and Monarchs rented, sold, and exchanged. Will

sell on easy monthly payments of only $4.00 per

month. Free course in touch typewriting with

each typewriter. For Free Scholarship and full

particulars, address

CARNEGIE COLLEGE, ROGERS, OHIO.

AUTHORS! Start the New Year right

by sending me your typing. 30c per

1000 words ; carbon . I pay return

postage.

V. GLENN CASNER, Repton, Ky.

SONG POEM SERVICE

Will write you a song poem on any subject. Also

criticise and revise song poems. Prices reasonable ;

original work guaranteed. Prompt and efficient service

always. Write for terms. Triflers save time and

postage.

FRANK E. MILLER

Lock Box 911 . LeRoy, N. Y.
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The Writers' Service Bureau

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

Mary Asquith Agency

Play Brokers Dramatic

and Motion Picture Rights

Write for Terms and Particulars of Service

to Authors.

FRANK H. RICE, Manager

1402 BROADWAY 95 SKS NEW YORK

Scenario Writers

Nosuccessful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism .

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal. , for FREE

SAMPLE SYNOPSIS OR STORY FORM, and

particulars concerning membership.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on
the editorial staff of the J. B. Lippincott Company, Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-
tion. Send for full information.

25West 42nd Street, New York, N. Y.

LA TOUCHE
HANCOCK

Authors'
Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn, N. Y.

Mention THE
WRITER'S DIGEST

:: When Writing to
Advertisers

::

are reported on promptly, and payment is

made on acceptance.

THE SCHOOL WORLD, Farmington,

Me., 51 and 53 Main Street, writes : "Only

educational news matter and subjects suit-

able for use in the school as supplementary

reading is used . All grades and high school,

however, are included in material used in

the course of a year. We pay on publica-

tion, but payment is small because so much

material is offered without cost, and so

much prepared by our own people."

Greeting Cards, Verses, and Mottoes

THE KEATING COMPANY, 9th and

Sansom Sts., Philadelphia, Pa. , writes :

"We are not in need of any verses or greet-

ings at this time, nor will we be in need

of such material until after May 1 , 1922.

We do not publish post cards. "

CHARLES S. CLARK COMPANY,

261 West 36th St., New York City, writes :

"We purchase 4, 6, and 8-line greetings for

Christmas, Valentine, Easter, Birthdays,

Weding Anniversaries, and all special oc-

casions . Only the highest quality of com-

position is of any use-average price paid

is 50c a line. No photographs are used.

MILNER BROTHERS, INC. , 367-369

Park Ave. , Brooklyn, N. Y. , writes : "We

use verses on Greeting Cards for Christ-

mas, Easter, Birthdays , Wedding Congratu

lations and Anniversary, Mothers' Day,

Friendship, and other occasion cards. Re-

turn postage must accompany offerings."

Household Publications

THE HOME FRIEND MAGAZIN
E

,

1411-13 Wyandott
e

St. , Kansas City, Mo. ,

the editor, John Meagher, writes : " Owing

to the over-supply of material at this time,

we have been forced to return manymanu-

scripts which ordinarily we would have

retained , and therefore are not in the mar

ket for further material at this time, and,

in fact, for some time to come."

COMFORT, Augusta, Maine, reports:

"Short stories of less than 5,000 words can

be used. Two-part stories of less than

8,000 words. Practical articles on any

branch of applied domestic science as

adapted to conditions obtainingin the rural

home, community, church and home enter-

tainments. Articles on house plants, home-

made Christmas gifts or valentines, home
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or farm improvements, health and home

sanitation, Washington or Lincoln anec-

dotes. Preference for such articles if ac-

companied by photos or drawings for illus-

tration." Payment is always made on

upple acceptance. A. M. Goddard is the editor.

WOMAN'S WEEKLY, 431 S. Dear-

born St. , Chicago, Ill . , writes : "Our only

present need is serials running about 3,800

to 4,000 words each issue ; may run from

three to twelve parts. No sex stuff nor

children's material used. Like lively, whole-

some tales, with both plot and character

interest. A few news photos are used."

They report in ten days on manuscripts,

and payment is made on the 15th of the

month following publication.

yon

auses

COST,

ndM
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Pa,

bet

COME

Religious Publications

THE CHRISTIAN, 36 Bromfield St. ,

Boston, Mass. , does not pay for articles.

SUNDAY-SCHOOL WORLD, YOUNG

PEOPLE'S PAPER, PICTUREWORLD,

1816 Chestnut St. , Philadelphia, Pa. The

editor is James McConaughy. He writes :

The American Sunday-school Union de-

sires contributed articles for three publica-

tions :

"For the Sunday-school World : It is a

monthly magazine for Sunday-school work-

ers ; it desires articles based on actual ex-

perience, concisely treating different phases

of Sunday-school work, particularly in the

rural districts and small schools. Such

articles may be from 300 to 1,500 words

in length. Accompanying
photographs

,

where suitable, add to their value. Ac-

counts of new forms of Sunday-school

activity, new solutions of old problems, the

school's influence in the community life,

are especially desired . Accepted articles

are paid for within a month, at rates vary-

ing from $4.00 to $8.00 a thousand words ."

"For the Young People's Paper, monthly

in weekly parts, stories and articles are de-

sired, adapted to interest and benefit young

people from twelve to twenty. Every story

should carry a wholesome lesson, not by

formal preaching or moral, but by convey-

ing inspiration to the finer traits of well-

rounded character. Instructive articles on

subjects from nature, biography, invention,

etc., may also be accepted, especially if ac-

companied by suitable photographs . Stories

should be from 1,500 to 2,000 words. Other

articles should be shorter. A few short

serials are needed, not exceeding 10,000

Short Story Writing

Taught

Short Stories

Criticised

Short Stories

Sold

Satisfaction is Guaranteed

Correspondence is Invited

HARRY MCGREGOR

6549 Hillegass

Oakland, California

MANUSCRIPTS TYPED AND REVISED

CORRECT TECHNICAL

FORM.

50c PER THOUSAND WORDS.

Address :

D. F. DEES, CONSUL, ALA.

ATTENTION, AUTHORS !

We do typing and revising. Prices rea-

sonable. Work neat and accurate.

paper. Give us a trial. Address :

BESSIE M. PEARSON,

Ozark Typing Bureau,

Bond

Pierce City, Mo.

TYPING, CRITICISM, MARKETING.

Articles and short stories : Stories criticised

by experienced author. Send stamps for

particulars.

ETHEL H. JONES,

161 Holmes St., Belleville, N. J.

CARNEGIE COLLEGE - Home Study

-Free Tuition. To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE, ROGERS , OHIO
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PROGRESSIVE TEACHER IS

BEST BY EVERY TEST

The June number of Progressive Teacher has

just come in. I am greatly pleased with it. It is a

splendid magazine of educational journalism, one

of the finest I have ever seen and I have examined

most of the school magazines of the country.

Joy E. Morgan, Editor

The Journal of the National

Educational Asso.

1201 16th Street, N. W.

Washington, D. C.

Pre-eminent in the South for more than a

quarter of a century.

Circulates in every state in the Union, Phil-

ippine Islands, Porto Rico, Cuba and Canada.

TEAR OFF HERE

Progressive Teacher, Morristown, Tenn .

Gentlemen:

Please send me the PROGRESSIVE TEACHER for one year.

When I have received the first copy, if I am pleased with the

journal and find it helpful in my school work, I will remit $2.00.

If I am not pleased and find that it is not helpful to me in my

school work, I will immediately notify you so that you may without

cost to me discontinue it.

Name

Address..

New Renewing.

R. F. D.

The PROGRESSIVETEACHER reads PROGRESSIVE TEACHER

EXPERT TYPING DONE

Please let an experienced typist put your

MSS. in neat shape . 50c a 1,000 words.

Songs, poems, at 2c a line. 1 carbon copy.

I get repeated orders. Revising 25c a 1,000.

Carrol A. Dickson, 4040 S. 14th, Corsicana, Texas

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS,

Stories

SPOKANE, WASH.

MANUSCRIPTS

Plays
REVISED-TYPED

Revision, 75c per 1,000 words.

Scenarios

Typing, 50c per 1,000 words.
Including carbon copy.

VIVIAN L. SAUNDERS

3013 Prairie Ave.

Chicago, Ill.

MANUSCRIPTS

Edited, revised, typed. Scenarios.

Research.

EVELYN C.
CAMPBELL

434 WEST 120th St., NEW YORK CITY

words, also seasonable stories, such as those

for national holidays, Christmas , Easter,

Payment within a month, at about

$4.00 per thousand words. "

etc.

"For the Picture World, shorter stories

of from 400 to 800 words, adapted to chil-

dren under twelve, are desired ; also verses

with accompanying photographs or draw-

ings, are acceptable. Payment at the rate

of $3.00 to $4.00 per thousand words."

"For all these publications, while the

style should be bright, there should be a

genuine moral or religious purpose in what

is submitted."

THE LYCEUM WORLD, 2228 Lake-

view Ave., Detroit , Mich .,the editor of

which, Arthur E. Gringle, writes : "It is

hard to say what we want-anything in the

form of short story that lends itself to

public recitals ; dialogues on public ques-

tions, or merely for entertainment ; poems

suitable for public use as recitations ; mono-

logues, especially humorous and pathetic

ones ; articles on value of lyceum courses,

chautauquas, lectures, public recitals ; sto-

ries dealing with vital subjects discussed

on the public platform, in literary circles,

health culture, efficiency, etc. Nothing

'cheap,' irreligious , immoral, flippant, trashy

or lacking in literary quality desired . No

manuscripts returned unless requested and

postage fully prepaid. Good, humorous

anecdotes are especially wanted, but they

must

catchy. Also some moral stories, but must

be exceptionally interesting and

have a ' thrill" in them." How soon manu-

scripts are returned depends on the char-

acter and how soon to be used. Return

useless almost same day. Payment depends

on the nature of contribution and how soon

it is to be used. They prefer to have price

asked-otherwise decide as to quality-up

to 5c per word.

AMERICA
N
MESSENG

ER
, 101 Park

Avenue, New York City, edited by Rev.

Henry Lewis, Ph. D., writes : "We are not

in special need of any manuscripts at the

present time."

THE EVANGEL
ICAL, 3rd and Reily

Sts. , Harrisburg, Pa. , writes : "Organof

United Evangelical Church is devoted

largely to denominatio
nal interests take

large account of inter- denominationa
l

events and humanitari
an movements." A.

E. Hangen is the editor.



THE WRITER'S DIGEST 63

Such

mas,

th, at

orter

ted

also

is of

at t

word

hould

hing

Business and Trade Publications

THE MAILBAG, 1200 W. 9th Street,

Cleveland, Ohio, of which Tim Thrift is

the editor, writes : "The type of matter

used is such that cannot be written satis-

factorily by a writer. Our stories are the

experiences of experienced advertising men

told by themselves."

BUSINESS FEATURE SERVICE,

1015 Summit St. , Toledo , Ohio, writes :

"We buy nothing."

""'

THE POSTER, 28 E. Jackson Blvd. ,

Chicago, Ill. , writes : "We use very few

articles on the general advertising field,

concentrating on articles dealing with na-

tional poster advertising campaigns in

which 24-sheet posters only, the standard

association size , are used. We also use

articles on the development of poster art

in schools and by individual artists ; on

foreign posters and the development of

commercial poster art everywhere ; on

poster exhibitions and poster contests ; all

of which are illustrated by reproductions

of posters in half-tone with at least one

24-sheet poster reproduction in each issue

in full color. Photos of striking posters

are available even though they show posters

of smaller size than the 24-sheet. Also

use some articles dealing with advertising

as an art or science. The prospective con-

tributor should familiarize himself with

The Poster before submitting manuscripts

or photos." Roy O. Randall is the editor.

SYSTEM, Cass , Huron and Erie streets,

Chicago, Ill . , writes : "We define System's

editorial field as that of passing on to the

widest possible group of business execu-

tives tested profit-making policies, plans and

methods which presumably they can use in

their concerns. We are not particularly

in need of manuscripts at this time. " Nor-

man C. Firth is the assistant editor ; A. Van

Vlissingen, Jr., is the managing editor.

RETAIL DRUGGIST, 250 W. La-

fayette Blvd. , Detroit, Mich., writes : "Ar-

ticles that deal on retail problems that are

new, such as how a druggist built his store

building, giving plans and prices as well

as income on investment, are used. Sample

of retail advertising and just what it ac-

complished. Article on any best-selling side-

line-my poor investments and my good

investments. Manuscripts are reported on

within fifteen days, and payment is made

on publication. We like writers to make

their own price."

WRITECRAFTERS

TURN Rejection Slips into Acceptances
Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and ten years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

PROGRESSIVE PRIMARY SPECIALS

All Sorts of Mechanical Helps for Teachers

DRAWING PAPERS

D. E. Tinted Drawing, Construction and Mounting

Papers.

Twenty-one new and beautiful tones , suitable for pencil,

water color or crayon ; for making portfolio covers and

mounting. Send for sample book, showing all colors .

100 sheet packagesNo.

2. Black, No. 5 Green

20. Green

All other colors

Size, 9x12

$0.50

.50

.45

Art Cutting Paper. Folding Paper. Cutting Paper. Paper

for Silhouettes. Grade Cards. Language Cards. Sentence

Builder. Deco Word Making Tablets. Letters in Strips.

Sewing Cards. Fit-ins. Number Builders.

SEND FOR OUR CATALOG

PROGRESSIVE TEACHER, MORRISTOWN, TENN.

MSS. TYPEWRITTEN, CRITICISED,

MARKETED. Typed with carbon copy

(errors corrected) , 50c per 1000 words;

typed with editorial revision, $1.00 per 1000

words. Criticism 25c per 1000 words.

Terms for marketing 10% Established 1912

WM. W. LABBERTON

569-570 W. 150th St. New York City

PROMPT TYPING SERVICE

Particularly convenient for authors of the

Middle West. 50 cents per thousand words,

with one carbon copy. Cash with order.

Esther V. Waite, 1841 Rock Road, Cleveland, O.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

POEMS

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines , $1.00.

CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.
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READ-

THE ARKANSAS WRITER

A strictly literary magazine with

an international circulation.

Helpful alike to both the

known and unknown

ambitious writers.

Subscription only $1.50 the year.

THE ARKANSAS WRITER

PUBLISHING CO.

P. O. Box 894

Little Rock Arkansas

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

We give expert assistance in typing, cor-

recting or criticising your manuscripts. We

have on our staff the best graduates of our

best colleges and universities . Our rates

are reasonable. Write us for further infor-

mation. THE SERVICE BUREAU FOR

WRITERS, Elba, Ala.

MANUSCRIPTS, STORIES, POEMS

AND LECTURES TYPED.

RATES REASONABLE.

UNIVERSAL TYPING BUREAU

MASON, KY.

TYPING

25c per thousand words;

poetry 12c a line. Work

guaranteed. Prompt.

GROVER BRINKMAN, OKAWVILLE, ILL.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

Photoplay Producers

GOLDWYN PICTURES CORP. , 469

Fifth Avenue, New York, writes : "We

are in the market for strong feature dramas

with all-star casts, preferably in a society

background, but we are not averse to doing

powerful Western stories that are dramatic

and actionful . We are also seeking ma-

terial for big specials, and for the lighter

side of our program desire a few comedy-

dramas with some deft human touches.

Eugene Mullen is the editor.

METRO PICTURES CORP., 1540

Broadway, New York City, writes : "We

are interested in modern stories with a good

outstanding theme, dramatic or melodra-

matic, and some heart interest to it. We

do not at present want costume material,

nor purely war stories, nor Western of the

cowboy and Indian variety. We like stories

with an American atmosphere. Good stories

with unhackneyed theme are welcome."

Their needs change from time to time.

J. E. Brady is the editor.

ROLAND WEST PRODUCING CO.,

236 West 55th St. , New York City, at

present needs plays. They report on manu-

scripts within one month and pay, on ac-

ceptance, in royalties.

FRANK KEENAN PRODUCTIONS,

INC. , 1554 Poinsettia Place, Hollywood,

Calif. , writes : "We are no longer in the

market for scripts of any kind."

Mail addressed to the following maga-

zine is marked "Return to Sender":

The Futurist, 2415 Dunkeld Place,

Denver, Colo.

FOR WRITERS OF PHOTOPLAYS

The following hints recently given outby

Mr. Lucien Hubbard, Scenario Chief for

"Universal Pictures Corporation," will be

of great value, if heeded, to those interested

in photoplay writing: "So far as Universal

is concerned, all screen material must be one

hundred per cent human.

"We will reject all scenarios containing

a dual role. We do not want stories

dreams. We will not accept manuscripts

wherein the wife or husband believing the

worst, leaves all behind without stopping to

confirm his or her suspicions. The long arm

of coincidence must not be stretched to the

point of dislocation."
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$1,000.00 for Two Days' Work

That's What a Prominent Author Recently Received

for a Single Short Story.

One of the most remunerative fields in writing is that of the short story. The demand has far

exceeded the supply for years-and will doubtless continue to do so for many years to come. The great

majority have still to learn just WHAT the editors want and HOW to tell the story in a fascinating,

interest-holding manner. You and every other aspiring writer of today will do well to build your career

on a solid foundation-you must learn what knowledge is ESSENTIAL before you start to write short

stories:

HE STARTED AT THE BOTTOM TOO

This author who received $1,000 for two days' work, started at the bottom of the ladder-just as you

are doing. But he had set his target before he started to shoot-he knew just WHAT he intended to

write and just HOW to go at it. In other words, . he had a TRAINED mind. He had looked far ahead

and he had seen the necessity of a proper start. Then he secured it-and naturally, he succeeded. Any

ambitious writer can do the same thing IF HE OR SHE WILL ONLY LEARN HOW.

THE "IDEAL" COURSE IN SHORT STORY WRITING

will give you this necessary knowledge--and invaluable hints and suggestions that will enable you to sell

your manuscripts as fast as you finish them. It is all written in a clear, understandable style that

permits you to readily grasp every important point. The twenty-five lessons of this course, in type-

writer type on 8 x 11 pages, cover every factor in the writing of successful short stories-you secure the

benefit of years of experience by past masters in the art of writing the short story.

WHAT TO WRITE

The "IDEAL" Course tells you the type of story

each publisher wants- (and the only kind he will

buy) it tells you how to choose a theme, what

constitutes a plot, how to build it, and a thousand

and one essentials in the construction of a short

story that will hold your reader's interest through

the last paragraph.

HOW TO SELL

And it tells you in detail just how to market

your manuscripts. Different publications appeal to

different classes, of readers you must know what

each publisher wants. If you have written many

MSS. and kept track of the postage used on each,

you'll appreciate the value of knowing WHERE

to send your story to insure its ready sale the first

time you send it out.

SPECIAL OPPORTUNITY OFFER---GRASP IT NOW

One of the greatest aids to the aspiring writer is the WRITER'S DIGEST-a monthly publica-

tion devoted to the interests of writers in every branch of the literary profession. The valuable

information contained in its feature articles is from the pens of some of the country's most prominent

authors, and its helpful, pages will keep you in constant touch with the particular field of writing
in which you're interested. The yearly subscription to THE WRITER'S DIGEST is $2.00 and

the price of the course is $10.00. For a limited time ONLY, you can secure both for $10.00.

already a subscriber, your subscription will be extended. But you must act PROMPTLY, for this

offer may be withdrawn at any time.. Detach and mail the coupon below, TODAY, and get started
RIGHT you'll never regret it. When the course is delivered, pay the mail carrier $ 10.00 in full
settlement for both . You can do this with full confidence of receiving your money's worth-our

money-back guarantee gives you complete protection. Back of it is a national reputation for fair

dealing with thousands of satisfied customers.

Short Story Department THE WRITER'S DIGEST

THE WRITER'S DIGEST, 903 Butler Building, Cincinnati, Ohio.

If

903 BUTLER BUILDING

CINCINNATI , OHIO

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $10.00 in full settlement for both the course and 12 numbers of the

magazine. It is understood that if I am not satisfied, that the lessons and magazine can be returned

within three days from their receipt, and my money will be refunded in full at once, without question.

Name...

City.

Street..

State....
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Partly folded-about 8½ pounds

Hammond

MULTIPLEX

THE GREAT

Interchangeable-type

Writing Machine

FULL CAPACITY- FULL SIZE KEYBOARD

is the only Writing Machine in the world which permits carrying two

different type-sets on the same machine,-Roman type for text, Italics

for Emphasis and Quotations.

Over 365 type-sets available to select from.

TWO STYLES OF TYPE , or

two to five different

Languages, carried on

the machine AT ONCE .

"JUST TURN THE KNOB "

and change instantly

from Roman Type , to

Italics, or Miniature

Roman, or our Beautiful

Script Type, or from En-

glish to Greek , Russian ,

French , etc.

IF YOU WERE AN EDITOR

-Wouldn't you prefer type that

talked, rather than the old routine

"Pica" (Roman) with all of its

sameness?

Use "Multiplex" type variety

and add strength to your Mss.

Automatically uniform type im-

pression.

No cultivated touch required.

Universal keyboard.

Unlimited width of paper accom-

modated.

Our Largest Class Unit of Patronage

is the Literary Field

The Author alone knows where

the greatest force is in a manu-

script.

SHOW IT IN YOUR "SCRIPTS" by

using the Multiplex.

ADD TO THE VALUE OF MSss. by

Supreme typing.

Closed for carrying

Send for FREE Catalog.

Special Terms to Authors.

Hammond Typewriter Co.

604 E. 69th St.

New York, N. Y., U. S. A...



Writer's

Digest

FEBRUARY

Devoted
1922

the Writing

Devoted to

of Poems,

Photoplays,

Short Stories,

Popular Songs,

Etc.

15 CENTS

RexBeach

AUTHOR

PHOTOPLAYWRIGHT

FAD-HOW TO FIND MATERIAL



Thrilling Adventures That Fascinate

Are you fond of adventure and excitement? Have you a happy faculty of overcoming all obstacles?

li your answer is "Yes," you're naturally fitted for newspaper work-one of the most fascinating

fields of writing in the literary profession . Seldom will time hang heavily on your hands as a news

writer-there's something new developing every hour. And if you're fortunate enough to get a " red

hot" assignment, you will likely make a "scoop" and carn the lasting gratitude of the big chief."

hen your reputation as a news reporter is established.

Richard Harding Davis, Jack London and many other well-known writers started as " cub" reporters

0 have the same opportunity that they had. What you make of it depends entirely upon your

ambition AND your knowledge of the requisite fundamentals.

Newswriters' Enviable Opportunities

That newspaper people have opportunities not open to any other writers is a well-known fact . You

come in contact with the most prominent men and women of the country-in every walk of life ; you

are constantly studying human nature, and very often, acquaintanceships are formed which, in later

years, prove to be of great value to the newswriter. The gathering and writing of authentic news is

a most fascinating and responsible vocation-what you give the public to read may have a strong

influence in the formation of public opinion on important questions of the day.

The diplomatic reporter who can secure the information required in a tactful way without letting the

person interviewed realize what he is after, will be relied upon by his editor to cover the more

important assignments. Then there are the news writers who correspond with the dailies in the large

nearby cities, furnishing them with all of the news from their particular territory. And there are

other fields, too, all of which are fully explained in our carefully prepared course.

The "Ideal" Course in Newswriting and Correspondence

To be successful in newspaper work, you must first learn the fundamentals-you must know the

HOW and WHY of writing your stories. If you have studied the big dailies, you already know that

all of the articles are written in a certain style, so that the whole physical make-up of the page can
be altered at a moment's notice. A story of great importance may come in at the last minute-just

before going to press, and everything else becomes of secondary importance. The "IDEAL" Course

fully covers every essential in the gathering, writing and set-up of news stories, in eleven carefully

prepared lessons, produced in double space typewriter type on heavy 8 x11 paper. They are easy to

read and convenient to handle, and are attractively bound in Keratol covers. The information given

you in these lessons is the result of many years' experience in newspaper work by recognized experts

in the profession-you learn the most modern and successful methods in the "IDEAL" Course-and

the cost is within the reach of everyone.

Your Daily Helpful Assistant

THE WRITER'S DIGEST-the first aid to every writer-maintains a department devoted exclus-
ively to newspaper writers-"The Newswriter's Corner." In it you will find each month, many

helpful hints and suggestions that may mean hundreds of dollars to you in your daily work. This

newsy, up-to-the-minute magazine will be a constant inspiration to you and keep you in close touch

with the particular field in which you're interested . We are, therefore, making you a most attractive

offer, the value of which you will immediately recognize.

A Double Opportunity Offer-

The price of the "IDEAL" Course in Newswriting and Correspondence is $ 10.00. A year's sub-

scription to the WRITER'S DIGEST costs $2.00. But if you will fill in the coupon below and mil

it to us AT ONCE, you can secure the "IDEAL" Course AND a year's subscription to the

WRITER'S DIGEST for ONLY $10.00 .

This is a splendid offer-you will quickly recognize its great value. Send in the coupon TODAY

and the "IDEAL" Course will be sent you by return mail, also copy of the latest issue of the.

magazine. When the course is delivered . pay the mail carrier $ 10.00, and you will have made a

most valuable investment-one which will provide you with everlasting benefit. You can do this

with full confidence that you will get your money's worth-our money-back guarantee FULLY

protects you. Do it RIGHT NOW-start a career in which the opportunities are UNLIMITED.

THE WRITER'S DIGEST CINCINNATI , OHIO

The Writer's Digest,

1904 Butler Bldg. , Cincinnati, Ohio.

MAIL

Date......

Send me the " IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number. I agree to
pay the mail-carrier $10.00 in full settlement for both the Course and twelve issues of the

magazine.

It is understood that if, after a three-day review of the course, I am not satisfied , the lessons

and the magazine can be returned and my money will be refunded in full without question.

Date

THIS

COUPON

TODAY Town

I Name

State ........
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International Pocket Library

INTERNATIONAL POCKET LIBRARY

1
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STANDARD

$

$2.50

Do you know that the fashion in which books are issued in this country

is quite different from that adopted abroad? In England and Ireland to

a large extent, in France, Italy, Spain, Russia, and in Latin-America, the

best books are issued in popular editions. Millions of books are sold in

this form- the best new books and the best works of all kinds of stand-

ard literature. Why? Because the bookbuyer abroad has learned to

prefer good paper and print ATALOWPRICE, to cheap make-upin a

fancy binding. Think of it ! You can buy the ordinary new book

abroad for 25 to 50 cents, while in this country it costs from $1.00 to

$2.00. In other words, you pay a tremendously disproportionate

price for costly bindings.

Books by Famous Authors- Kipling,

Gorki, Tagore, Wilde, Blasco Ibáñez, etc.

THE INTERNATIONAL POCKET

LIBRARY is bound in the best

Continental style, with a heavy

waterproof art cover, and gives you

the benefit of an

extremely low

price. For $2.50

you can buy all

TEN titles of the

first series of

these really re-

INTERNATIONAL POCKET LIBRARY

Edited by Edmund R. Brown

First Series
MADEMOISELLE FIFI and other stories

Guy de Maupassant
Introduction by Joseph Conrad

TALES
Rudyard Kipling

MAREHOZILE
FA

Introduction by Wilson Follett

THE GOLD-BUG and other stories

Edgar Allan Poe

A. E. Housman

Thomas Hardy

markable books! In any other form

they would cost you $10.00 to $15.00:

Glance at the list of titles, note the

important introductions in many of

the volumes, and remember that these

are not cheap pamphlets or novelties,

but a carefully edited library of good

literature.

They are complete books-

They are a handy pocket size (actual size
4x6), they are printed in a large, clear type
on a good quality of book paper, and in every

way are like an expensive book, except that they
are bound in the Continental style (little known

in this country) with a special flexible and

water-proof art cover. They are sewed, not
wired, open easily, and the convenient size
makes reading a pleasure. Decorated title-

pages and illustrations in many of the volumes
add to their interest and value. You will be

delighted with their appearance.

A SHROPSHIRE LAD

Preface by William Stanley Braithwaite

TWO WESSEX TALES

Foreword by Conrad Aiken

IMPORTANCE OF BEING EARNEST OscarWilde
MODERN RUSSIAN CLASSICS

Stories by Andreyev, Gorki, Tchekov,

Sologub, and Artzibashev

Introduction by Isaac Goldberg
THE LAST LION

M
Vicente Blasco Ibañez

Foreword by Mariano Joaquin Lorente

BY VIOLENCE John Trevena

Preface by Edward J. O'Brien

GITANJALI Rabindranath Tagore

Preface by William Butler Yeats

THE WRITERS' DIGEST,

Butler Building,

Cincinnati, Ohio.

Please send me the complete set of TEN books of

the International Pocket Library

pay for the entire set, postpaid.

I enclose $2.50 to

Name..

1

Street .

can

Place

A-5
*In Canada and Mexico $3.00

If not ENTIRELY satisfactory, you

return the set within ten days and get your
money back.

1

1
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Grab a Grin and Wear It!

IMES are still a bit hard, but steadily getting better, and you can help as a

writer or as a mere citizen.

The writing game is a difficult one, not always well paid , but a fascinat-

ing one withal. Take the bumps softly. Young, inexperienced in life and

in the technique of The Craft, how can you expect to immediately attain

the heights which may only be scaled after long and arduous effort? Cease

to be a bond slave to Ignorance ! Study!

Do not get angry when your half-baked effusions are returned repeatedly with

the regular insultingly polite rejection slip, Form 648-B .

you forever be scourged with the lash of Egotism ? Why should you, a mere atom
There's a reason. Must

in the squirming mass, think you can direct the course of the world without serving

your apprenticeship ? Is no credit due those who have made the grade ? Think!

Keep at it steadily and continuously.

shoulders like an old man of the sea, keep you from attaining what is perhapsShall Sloth, astride your over-willing

destined to be your just reward ? Work!

Plug the sunshine game and you will pull through the mud ; let pessimism get a

toe-hold on you and you will have to phone for the service car.

smear it all over your countenance, saturate your system in it and let it ooze outGrab a grin and

of your finger tips, and you will find that it will oil up the old typewriter wonderfully.

The public is fed up on buckets of blood, subdued groans, rattling sabers, loud curses,

convulsive sobs and pavements

wronged and presumably attractive females of tender years . You get a better view
reeking with the tears shed by battalions of

of the sky when going up a hill than when coasting down. If you make it you will

have the satisfaction of knowing that even if your gas was low you went up back-

wards-but you went up anyhow. Any boob can come down a hill, only some do

it better than others. Some can stand prosperity and keep to the road ; others lose

their heads and go in the ditch.

The November number of THE BLACK KNIGHT is of special interest to

writers. We still have a few on hand. Send for a copy ; it is free. If you have ever

quarreled with the typesetter remember that this immemorial argument raged in old

Chaldea when the scribe at the dictation of the lovelorn swain engrossed a tender

epistle on a fire brick with the aid of a cold chisel and a track maul, and that probably

Moses kicked because the Ten Commandments weren't properly punctuated. This is

covered by our third article on American Citizens, entitled THE PRINTER.

shown in
UNRECOGNIZED GENIUS that even those who tread the highest pathsIt is

cannot know that their work may become immortal.

world will little note or long remember what we say here," yet his brief Gettysburg
Abraham Lincoln said, "the

address of but 266 words and written on a few sheets of foolscap will live so long

as
constitutional liberty abides among men.

LAR SONG WRITER IN ONE LESSON BY MAIL," indicates that songs aren'tThe satire, "HOW TO BE A POPU-

produced naturally like eggs.

all-wise Creator. Lots of people can produce a song, but it takes training.
The hen was especially built for the latter job by an

We are running a short-story contest. We started the story. You can finish it
and win $100 if your ending is the best.

only those who are willing to pump up tires may ride. We are only a kid but we
We are there with the helping hand, but

are exceeding the speed limit on Circulation Highway, and not a cop in sight. New,

ambitious writers, hacks, irvincobbs, poets, song hounds, ink wasters and stamp
squanderers welcomed.. Climb aboard and hang on to your hats.
curve ahead!

THE BLACK
KNIGHT

Dangerous

ATLANTIC CITY

HORACE THOMSON AYRES

Editor

NEW JERSEY

N.B.-Mention of The Writers' Digest on your postal will be a mighty goodintroduction
to us.
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Next Month

EXT month is March and a windy, blustery

month it is, in a good many corners of these

old United States.

And so, for those hours that you must spend by the

dying winter fire wishing more than ever for those

beautiful spring days soon to come, we are going to offer

you some worth-while reading.

In "The Staff Continuity Writer to The Free Lance

Photoplaywright" we have an article that every writer

has been waiting for. It is one of those intimate articles

that appear once in a long while, in which the man who

knows, takes the rest of us into his confidence and

frankly shows us the way to better things. Arthur

Leeds has given us the results of an interview with

Edward J. Montagne, chief continuity writer for Selz-

nick Pictures, in a way that will mean much to all who

read them .

There will be an interesting biography of a promi-

nent writer ; L. Josephine Bridgart will give us another

article from the series just starting in this issue ; Felix

Koch, Fred Keats, Harry Martin, and other regular

contributors will be with us ; and the departments will

be filled with valuable information.

The March issue will go a long way toward making

those last shut-in days enjoyable and profitable. Don't

miss it . And perhaps your friends will appreciate a

"tip" on what is coming.
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PETER B. KYNE, LITERARY ADVENTURER

One of the best things on earth not to worry about, if you

want to be a writer, is the necessity of making your living

by some other means while you're learning.

By Lee D. Brown,

Editor of The Cosmopolitan Book Corporation.

"BET that fellow Kyne would have

done well in business !"

The man expressing the opinion is moder-

ately well up in business himself. I've

heard half a dozen of him on the subject

of Kyne within the past month. Kyne has

a tremendous following among business

men, particularly lumbermen.

"Oh I don't know-why?" you demur.

"Why, lord man, every one of his Cappy

Ricks stories proves it. And if that isn't

enough, look at the novels he's been writing

lately ! Not one of 'em but displays more

sheer business instinct than the average man

can acquire in a lifetime. Oh, he'd have

been a knockout, that fellow ; shame to

waste talent like that on being a writer.

Wonder how much he gets out of it?"

If you're canny you don't carry the con-

versation to the details stage. Your auditor

isn't likely to understand, which is a modi-

fied way of saying he likely won't believe

you .

But the fact of the case is that Peter B.

Kyne probably is proving himself a pretty

good business man. His serial rights, royal-

ties and moving picture dividends put him

in a class with railroad and insurance com-

pany presidents. But (at least, if it be true

that the boy is the father of the man) he'd

be inviting a St. John Ervine ending if he

were to resume the role of one of his busi-

ness characters instead of continuing to

write about them.

"Resume" is the correct word. That is

where Peter Kyne started . While it is true

that he did gain a great understanding of

the business instinct in a relatively short

number of years, it must be borne in mind

that to understand and to acquire are two

different things. He himself estimates that

he was the worst business man the State of

California ever produced. If you press him

on the subject he may admit that he didn't

take in enough territory.

He's Irish and forty, and doesn't confine

his Celtic wit to the things his characters

say, in their stories ; instead, you'll often

find an even quicker wit in the things they

do . Which requires quite a neat trick of

authorship .

And he wasn't a literary infant prodigy.

He was sent to the country to "grow up,"

and at the age of fifteen or a little less he

left school because the same one-room

schoolhouse couldn't contain him and alge-

bra. At sixteen he "accepted" a position in

ì general merchandise store in a neighboring

village, where he worked from 6 a.m. to

8 p.m. daily for the princely sum of twenty

dollars a month and " found." Finally the

Spanish-American war rescued him.

enlisted as a private in a regular infantry

regiment. After a year of actual service

in the Philippines he returned to his home,

where it was discovered that soldiering had

filled him with self-assurance . As an anti-

dote his relatives sent him to a business col-

He
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life , and I do not like to write about it. I

lege to work it off, and in six months he

acquired a smattering of double entry book- stocked that store on "jaw-bone," as we say

keeping and an acquaintance with sten-

ography and typewriting. After which, for

a while, he succeeded in separating seven

dollars a week from a wholesale provision

house. Finally the spirit moved him to

trade for a job in a wholesale lumber and

shipping office, where the remuneration was

thirty dollars a month .

"At the end of six years," according to

Peter B. Kyne's own account of this par-

ticular phase of his business experience. "I

was worth two hundred and fifty a month,

but was making only ninety, which discour-

aged me.

"I was a private in a troop of militia

cavalry when the fire and earthquake de-

stroyed a third of my native city. In the

afternoon of that memorable day I man-

aged to locate my troop and reported for

duty policing the city. With a gun at my

hip and a good horse under me, there came

over me a feeling that I was free at last.

No more double-entry for me. Somewhere

in those smouldering ruins lay a better job

and a broader future, and one day when I

rode up to the pile of brick that had been

our office-building and saw the manager and

the boss' son throwing hot rocks off the safe

in order to get at that accursed ledger and

resume business-well , I laughed and rode

away. And I never went back, although I

did have the decency to write the boss and

tell him my intentions. He was so irritated

about it that I have never been able to rid

myself of the impression that , despite his

reticence on the subject, he really valued my

services.

"From that day to the present, I have

never held myself cheap. For my labor or

the product of my labor I have always de-

manded more than I thought it was worth

in the army. I was absolutely unknown, yet

I performed that miracle ! The reason?

Well, San Francisco is just - San Fran-

cisco, and a very tender, tolerant, whole-

hearted San Francisco she was in those days

of terror and misfortune.

"I lasted twenty-three months . I think

I might have lasted longer, but I didn't

want to. I had an idea that all the money

I found in the cash register was profit, and

spent it accordingly. That business was a

side issue, anyhow-the result of a wild

impulse. Everybody had those wild im-

pulses after the great disaster. Mining-

camp stuff. Three months after I had

started that business I hated it, and hoped

it would burn up so I could get the insur-

ance, pay my bills, and quit. But I was

crippled with rheumatism and couldn't work

for anybody else, so I had to stick. As soon

as I was able to walk, however, I went back

into the lumber and shipping business and

let my manager run the store, until one day

a strange man came and pasted a notice in

my window and started sorting my socks

and neckties and counting them with a view

to ascertaining assets. If I hadn't forgotten

that man's name I'd dedicate a book to

be

him . I could do this with good grace,

cause some years later I wrote a lot of short

stories and paid for that failure at the rate

of one hundred cents on the dollar.

"Shortly after my disaster in Yiddish

hardwar
e

, I got a few dollars together, quit

my job inthe lumber and shipping business,

spread forty dollars' worth of gold lettering

on two neat offices in Californi
a

street, and

set myself up as a lumber broker. Mybeer-

and-skittles days were over ; I was twenty-

done about it. How I worked! And how

eight years old and something hadtobe

and frequently I have gotten it or enjoyed I worried trying to do business on nerveand

a jolly skirmish over the compromise.
jawbone! I did it, too. I was making the

"With my job and one-third of the city grade nicely, when I couldn't resist the op

gone, I decided to go into business for my- portunity to take a little flyer for a bis
self. So I deserted from the militia be- profit. So I took it, and nursed it, and was

Not feeling very happy until I got chopped down

having one nickel to rub against the other, with pneumoni
a
in the midst of the deal-

cause they wouldn't discharge me.

I borrowed $250, rented a little store in a

temporary shack on the San Francisco

water-front for $125 a month, hired a man-

ager at $100 a month, wired the store,

papered it, built a show-window and wooden

fixtures, put in a meager stock of men's

furnishing goods, and was my own man.

This is the Arabian Nights period of my

'Farewell ! a long farewell to all mygreat-

whereupon, like Cardinal Wolsey, I cried

ness !' Two months later I returned to my

offices to pay the rent, sell my furniture,

scrape the gold lettering off the windows

andthe black lettering off the doors. Then,

like the romantic Arab, 'I silently faded

away.' I had resigned myjob and made a

away.'
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splurge on my own' in California street,

and while scarcely anybody knew anything

about it, I was young enough to think they

did. And I was too proud to accept the

good jobs that were offered me ; I was sore

from soul to suspenders, and my bruised

spirit sought surcease from woe by reviving

an old boyhood ambition, to wit, authorship.

There had never been any authors in our

tribe, there had never been any soldiers , and

there had never been any business men. I

had tried soldiering and business, so why

not try writing?

"I was still ill. I had a temperature.

Perhaps I was excited . At any rate, I

went home and, using an incident that had

come under my notice in the shipping busi-

ness, I wrote my first short story and called

it, 'A Little Matter of Salvage.'

"I enjoyed writing it ; to me it was

almost real. But when I had typed it I

knew it was a failure, because I was a

failure, and nothing profitable could come

out of my crazy head. So I tucked it away

and took a job as assistant business manager

to a syndicate of half-wits who purposed

establishing a morning newspaper in San

Francisco. They didn't have money enough

to pay me my first week's salary ! It's a

fact. But they had youth and imagination

and energy and courage, sans business abil-

ity, so they put it over, and we lived a dog's

life for nearly four months. I worked in

the business office by day and in the local

room by night, for our reportorial staff was

limited . With the glad abandon of idiots,

we got behind a political cripple for Gover-

nor and perished miserably with him. I

remember that my first assignment as a

cub reporter was to cover the Republican

state convention that nominated his oppo-

nent. The other morning papers had four

men each on the job, with automobiles and

messenger-boys ; I played a lone hand and

shorthand and used the telephone, and if my

story suffered by comparison with those of

my competitors, I never heard about it.

I was fixed for life. So I married and have

lived happily ever afterward.

"When I lost my newspaper job I hadn't

a penny in the world. That was the night of

November 29, 1910--and our rent was due

December 1st. We had a landlord who

could be depended upon to call on the morn-

ing of that day. I had come home from

the death-bed of the newspaper at 7 p.m.,

and desired above all things, a quiet spot in

which I might weep, for I had been working

eighteen hours a day for four months and

I was nervously exhausted. My good wife

fed me well, however, and appeared to con-

sider our plight in the light of something

less than nothing. So I set my typewriter

on the dining-room table after dinner and

' hopped to it.''hopped to it. That night I wrote an 8000-

word newspaper story entitled, "The Fail-

ures,' and it looked good to me. After

breakfast I walked forty blocks to the office

of Sunset Magazine to sell it, and after de-

livering it I walked ten blocks more to a

saloon-keeper friend of mine and borrowed

five dollars. I could have walked to a mil-

lionaire and borrowed a hundred, but I pre-

ferred the saloon-keeper, notwithstanding

the fact that I was, perhaps, his very poorest

customer. I knew he liked me and respected

me and would give no thought to sudden

changes from affluence to poverty in friends

of his.
of his. He is still my friend, God bless

When I came home from France

after the war, he was out on the sidewalk

as I marched up Market street at the head

of my battery, and he shrieked, 'Oh, Pete !'

in a voice that drowned the band.

"In the meantime, however, owing to the

difficulty of collecting my weekly stipend, I

had resurrected my salvage story, rewritten

it, and, with a sigh for the wasted postage,

had mailed it to the Saturday Evening Post,

which promptly accepted it, and mailed me

a check for $250 in payment of same. In-

asmuch as I have always required more

money than I have possessed, I soon wrote

another story for the Post, and when they

accepted that and still another, I concluded

him !

"I did not sell that manuscript to Sunset

Magazine. It didn't appeal to them at all,

and when they told me so next day, I

thought I'd die.

I had banked on that

story. It appeared that what they wanted

was a humorous sea -story. Well, I needed

the money so that night I wrote them a

humorous sea-story-and I felt as humor-

ous as a funeral. But Charles K. Field, the

editor, laughed at it next day and gave me

two hundred dollars for it, so we faced the

landlord on the morning of December 1st.

Afterward I wrote that good man ten more

stories, all dealing with those same alleged

humorous characters, and these tales, re-
written into one continuous story, appeared

in book form in the fall of 1919, under the

title of "The Green Pea Pirates.'

"Since that day I haven't tried to do any

thing except write for a living . I'mhappy

at it, so why change? Between times, just
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M

to prove myself a human being, I have

wooed fortune via the oil-well and mining-

stock route, endorsed a few promissory

notes, and been sued for plagiarism . Once

I so far forgot myself as to write a mo-

tion-picture scenario , but it was a poor thing

and the director rewrote it . Moreover, I

have lived that down. I emerged success-

fully from a year and a half of service as a

captain of field artillery, and about the only

effect that had on me was to make me a

little careful where I throw my cigar butts

and burnt matches."

Peter B. Kyne's first novel after the war

was "Kindred of the Dust." It was pub-

lished in 1920, after having been serialized

in Cosmopolitan magazine, and despite the

colossal circulation which this periodical

gave the story, more than one hundred

thousand copies of the book have been sold

to date. The book's success easily entered

Kyne in the "best seller" class . His next,

and latest novel, was "The Pride of Palo-

mar." It came from the press in book form

only a few months ago and has already con-

siderably passed the sale to date of "Kin-

dred of the Dust." Which confirms Kyne

as a "best seller." Of the inspiration for

this latest novel, Ray Long, Editor-in-Chief

of the International Magazine Company,

discloses the following :

Toward sunset of a California evening, Peter

B. Kyne and I-than Kyne no man ever had a

better companion- drove up to one of those

picturesque old missions in Southern California.

A hooded and sandaled padre welcomed us. We

strolled into the churchyard just as the evening

bells were tolling.

We were studying the old Spanish names on

the gravestones and musing on the California

that was when we came upon a stone that startled

us to attention.

SACRED

TO THE MEMmory of

PATRICK O'REILLY

OF COUNTY CORK.

The dates on the headstone went back two gen-

erations. I turned to Peter.

"What under the sun do you suppose led

Patrick O'Reilly, of County Cork, into this

Spanish Settlement?"

With that wonderful Irish smile of his, he

answered :

"What leads an Irishman anywhere?

pair of flashing black eyes, to be sure."

'Twas a

He and I have talked about the gravestone a

number of times since ; it fascinated both of us.

Finally, early this spring, while we were after

trout in the northern part of California, it gave

Peter Kyne the inspiration for the best novel he
has written.

In addition to "The Pride of Palomar,"

Kyne has a new little book on sale at the

present time titled "The Go-Getter” .

which is in fact nothing more than a short

story but which was considered such a good

inspirational business tale that no time was

lost in getting it between book covers. In

it Kyne's famous old friend Cappy Ricks

returns to the stage, and the story has in it

a vigorous modern business application of

the "Message to Garcia" principle. Such a

deep impression has the story made on

numerous big business men that they have

purshased it in large quantities for distribu-

tion among employees and salesmen. It is

considered likely that it will reach a sale

of fifty thousand or more.

Kyne's business experiences seem to have

found an important place in all his writings.

The well-known Cappy Ricks is a lumber-

man and shipper ; so is the Laird in "Kin-

dred of the Dust." Don Mike, that is to

say Miguel Farrel, who displays wit as

Celtic as his last name and gallantry as

Spanish as his first in "The Pride of Palo-

mar," manipulates a land development deal

with such surprising strategy that California

real estate men would do well to travel in

pairs for self-protection if he ever came

back to earth. And Bill Peck, whom Cappy

Ricks benevolently drags into the spotlight

for the greater amount of applause in "The

Go-Getter," like a kindly old star willing to

allow more than half of his audience's plau-

dits to a promising newcomer, is the most

pugnacious and indefatigable seller of sec-

ond rate lumber to be found anywhere on

the Pacific Coast.

As a matter of fact, though it might ap-

pear, from what he says herein, that Kyne

never seriously considered writing until he

chanced to tumble into it through a malev-

olent combination of creditors and happen-

stance, the truth of the matter is that he

began considering it, when, as a boy, he

chanced across Dana's "Two Years Before

the Mast." His later efforts at business

were a concession to his desire for three

square meals a day. But all of this time

his tangible and, as far as could be fore-

seen, unfounded ambition toward authorship

was relegating to its proper pigeonhole every

bit of information and tragedy and humor

that he stumbled across. The thing that his

experiences teach, it seems to me, is that

one of the best things on earth not to worry

about, if you want to be a writer, is the

necessity of making your living by some

other means while you're learning.
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ELINOR GLYN

WE

WHENEVER the name of Elinor Glyn is brought into a

conversation someone invariably mentions "Three

Weeks." And no doubt ' tis true that this book is

more definitely locked to her name in the knowledge of the

public than any of her numerous other works.

Some time ago Mrs. Glyn became interested in the possi-

bilities of the photoplay and came to this country to study the

technique of screen writing. Since that time she has written
several original screen stories and a number of her novels

have been adapted to the silver sheet. Her "Beyond the Rocks"

has just lately been filmed by Paramount Pictures with Gloria
Swanson in the title role. Mrs. Glyn assisted in the direction

of this picture. But even midst all the exacting requirements

of writing and directing pictures, she also finds time for vari-

ous magazine articles which are always eagerly received by
the American public.

MONKONONOTON OMOTONOMY
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HOW TO FIND TIME AND MATERIAL

One of a series of articles on the business side of writing,

especially prepared for the readers of the Writer's Digest.

By L. Josephine Bridgart,

Writer and Critic.

AGAIN and again I have met sentences
like this in letters accompanying

manuscripts submitted for criticism : "I

have little time to write, being a busy house-

wife." "Unfortunately I am obliged to

stand behind a counter ten hours a day."

"I hope some time to be out of the factory

and free to follow the profession of author-

ship." Often the writers hint that success

would have come to them long ago, had

I
they had time to go out and invite it .

know that hundreds of men and women

feel that, if they could only spend all their

time writing they would be blessed, indeed.

A man who has earned thousands of dol-

lars writing for publication and who is

selling books regularly told me that he be-

lieved it easier to get a start as an author

if you had to earn your own living. “I've

known a number of young men," he said,

"who have thrown up their positions in

order to have more time to write, and each

one has told me that as soon as he gave

up his regular work the ideas that had

been clamoring for expression began to

slink away. Each man confessed that when

he had nothing to do but write he seemed

to have nothing to say."

Of course, after a writer has won dis-

tinct success and his desire is wholly to-

ward the profession of authorship he would

be very foolish to keep himself to uncon-

genial employment for fear freedom would

mean a dearth of ideas. It is the beginner,

who must live awhile before he can have

very much to say, who is mistaken in sup-

posing that he could profitably put in five

or seven hours a day writing. But even

the successful writers, I believe, feel the

need of some less exalted task to enable

them to do their best work in the line of

authorship. Longfellow, whom we might

think could work best if his thoughts were

always on the heights , wrote :

"The everyday cares and duties , which

men call drudgery, are the weights and

counterpoises of the clock of time, giving

its pendulum a true vibration and its hands

a regular motion ; and when they cease to

hang from the wheels, the pendulum no

longer swings, the hands no longer move,

the clock stands still ."

Longfellow's experience seems to confirm

the statement of the vigorous young prose

writer who is a part of the rushing literary

life of the twentieth century.

You have to cook, nurse babies, "bang

on a typewriter, " oversee a camp of rough

wood-choppers when you long to write. If

to write is your peculiar gift you will be

given time. While you are waiting you

are living. And life means material.

In proof of what I say let me give some

extracts from the history of a present-day

writer : She studied English in high school

and was told that she had unusual talent.

Before she went to college she sold some

little sketches to her home newspaper ; they

were sketches depicting life in the town

and pleased the readers of the town paper ;

the editor had known that they would and

this is why he bought them. They did not

deal with life outside the girl's small world.

While in college she tried to secure some

vacation work and was impressed by the

"wants" in the newspaper and the human

nature back of them. She wrote an article

about the "want column" and sold it to a

small magazine. Then she was taken ill

and her physician not only ordered her out

of college but insisted that she do no more

literary work for several months. He sent

her away to a tiny little village hundreds

of miles from New York.

The girl obeyed the command to rest, but

as soon as she was herself again she wrote

an article, showing the little village as it

had looked to her, coming fresh from New

York, and she sold her manuscript to the

Magazine Supplement of a New York

newspaper. Before she could get back to

her own work she was called to go to a

college town and nurse a sick sister. She

had no time to write while there, but the
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contrast between the old conservative town

and the college life within it gave her an

idea for another sketch. Later she wrote

the sketch and sold it to a New York

magazine.

She fell sick again and another period of

inaction followed. Then the physician sug-

gested her taking up stenography and type-

writing just because her active brain de-

manded exercise, and she seemed unable

to stand the nervous strain of literary work

or study which led to it. So she took up

stenography. The new line of thought and

the entirely fresh atmosphere of a business

school worked wonders with her physically,

and before she realized what she was doing

she was planning a story about a boy steno-

grapher. She had it all done but the final

copying when she secured her first position.

The position was with a magazine edi-

tor, and that heartened her a good deal,

but the regular hours and steady work

were hard after the habit of semi-invalid-

ism, and even with her new strength she

did not dare do any further writing at

home. She tried to be the very best steno-

grapher she could. But one day the edi-

tor of the Children's Page said to her :

"Do you happen to have a child's story I

could examine? I want just a little story

for the very little folks. I know you did

some writing before you came to us. Have

you a child's story?"

Had she? Yes, a little story that had

been carefully written, rejected by two or

three juvenile magazines and then put away

until she could decide what to do with it.

She brought it to the officethe next day

and showed it to the editor.

"Good," commented the editor, "up to

here. I don't see why you added this last

part. There's a good climax right here,

and it ends a story of just the length I

want. May I cut it off here ?"

The stenographer knew why she had

added the last part, but she sawthe good

climax, with the editor's pencil pointing

it out, and she agreed with a singing heart

to sell the story in its curtailed form. A

little later she took out the boys' story,

copied it in as plain long-hand as she could

compass and sent it to the Youth's Com-

panion, which promptly mailed her a check

for thirty-five dollars.

Then the magazine failed and she was

obliged to take another position, with a

drug house. One day the head chemist and

a salesman had a quarrel, after which the

chemist went about his duties, irritated and

depressed. The girl laughed at him and

just to cheer him up sat down on a box in

the laboratory and wrote a poem about

the pharmaceutical salesman. She had no

thought of producing anything for publi-

cation, but the chemist seemed to enjoy her

effort so much that she typewrote it and

sent it to a pharmaceutical journal. It

sold.

The foregoing is enough to show how

interest in the present task, combined with

a love for writing and natural ability, may

mean progress even though the disappointed

writer feels he is standing still or going

backwards. The woman whose experience

I have been discussing finally found herself

stenographer to the editor of a small maga-

zine. She did not talk to him about her

literary aspirations or thwarted hopes, but

he very soon discovered that she could turn

out clear, correct letters and had good

literary judgment. Without her asking for

any promotion or expecting one he offered

her the position of associate editor on his

magazine. Today she has a peculiarly

pleasant editorial position which gives her

time for private writing. She has sold to

a long list of periodicals and has a success-

ful book to her credit. In her productions

can be found the material which came to

her through pain and weakness and grievous

disappointments .

If you are well and strong and have an

income which involves no work on your

part or a father able and willing to support

you your life may seem to you so smooth,

so "ordinary" that it is barren of material .

Writers have produced masterpieces while

living quiet, conventional lives, but it takes

unusual natural ability to see a book in such

material as makes up Barrie's Auld Licht

Idylls or Jane Austen's Persuasion, just as

it takes unusual natural ability to see a

modish gown in two plain, old-fashioned

garments or an attractive dwelling in an

ordinary big barn. Unless a writer has un-

usual talent he needs more striking material

than a heavy snow-storm or an engagement

broken because of a parent's or guardian's

disapproval to enable him to produce an

appealing sketch or novel.

If your own life is uneventful that of

those about you is not . There is valuable

information hidden away in your neigh-

bor's brain. There are tragedies and come-
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dies being enacted not very far from your

own door. Don't sit in your study with

your mind as blank as the sheets of paper

before you. Tear up the regret you wrote

a few minutes ago and "accept with pleas-

ure" the invitation to one of Mrs. A's im-

possible dinners. Tell Mr. B. you've

changed your mind and would like to ac-

company him into his employes' annual

frolic. Ask the mother of the little curly

head across the street if you can't go with

him to his kindergarten some morning. Let

old Dr. D. tell you the story you were at

such pains to stave off the last time you

met him. Don't do these things with the

idea of making "copy" of your friends and

neighbors, but in the hope of seeing life

from new points of view. Sympathy, the

power to see life as it looks to "the other

fellow," even when he is your opponent or

detractor, is a key to vast stores of material.

I once heard an editor accept a manu-

script with the remark : "Yes, I want it.

It's all right ! You see more than most

people. Many a writer would have gone

up there where you've been and not found

a thing worth writing about !"

Get something for yourself out of each

acquaintance and each experience and you

will soon find you have plenty of good ma-

terial. But don't go through life as some

people go through Europe or college , so

busy taking notes that all you've gained is

in your notebook. You can't get into sym-

pathy with a phase of life by squinting at

it through an eyeglass . "More life and

fuller," is what the writers should crave .

Of course, a notebook has its place. A

writer so fortunate as to possess a vest-

pocket would be very foolish not to carry

about with him a notebook, into which he

can put ideas that come to him by the way

and seem as eager to go as they were to

come. But don't be so busy taking notes

on life that you lose opportunities to live.

Remember, too, that no person can be

always working and not give out. I once

asked a physician if he would have thought

a certain girl nervous, if he had met her

socially instead of professionally. He re-

plied that he did not allow himself to think

of the physical condition of the people he

met non-professionally ; that he found he

must have some time free from professional

cares if he retained his health. Writers are

usually high-strung. They need time that

is free from work just as surely as me-

chanics and teachers and physicians do.

Don't go to bed with a pencil in your

hand and a notebook under your pillow and

the electric switch so arranged that you can

get light instantly in case an idea comes

to you in the night. A rested body is quite

as important as a well-stocked mind, when

one is making a business and not a pastime

of writing.

A little of my own early experience may

be a help to the brand-new writer who is

still wondering where authors find their

material. The first article I remember writ-

ing was a little sketch about correspondence.

I had been struck with the fact that a great

many people never really reply to a letter

and that corresponding with them is a good

deal . like a German who can't understand

French trying to talk to a Frenchman who

refuses to speak German. I wrote out my

thoughts under the heading, "Answer your

Letters," and sold my manuscript to Kate

Field's Washington, a bright little maga-

zine which many readers will remember.

I'm afraid no other check, however, gen-

erous, will ever give me such exquisite joy

as that first one , for three dollars .

I had commented to a friend on the co-

incidence of a tradesman's name suggesting

his business. Mr. Sweet kept a candy

store and Mr. Stiff was an undertaker.

Suddenly the idea of jotting down such co-

incidences and making an article about them

occurred to me. I gathered all the material

in or near my own city, Jersey City, and the

Jersey City Journal gladly accepted and

paid for my contribution.

Later I happened to hear news of some

of my old high- school mates who were mak-

ing a success in the world outside of Jersey

City. I wrote another article on "What

Becomes of our High-School Graduates,"

and the Journal bought that also . In both

of these sketches I had (unconsciously, I

think) respected the truth that a man likes

to see his own name and his neighbor's

in print and has a kindly interest in those

who are or have been his friends and neigh-

bors. Gossip in its broader sense is easy

to sell.

For what seemed to me "good and suffi-

cient reasons" I took up stenography. It

was through my knowledge of stenography

that I obtained a position as "editorial as-

sistant" on a household journal. When I

had been in my position a very few months

the art editor (a very young man, by the

way) said to me : "You can't fool us ! We

know you didn't come here to be a steno-
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grapher, but because you wanted material.

I know you have got poems and stories up

your sleeve !”

Whether he was right or not I won't say,

but I did gain a great deal of material in

that office, besides a knowledge of proof-

reading and a certain insight into an edi-

tor's needs and problems which stood me

in good stead later on. And my study of

stenography gave me one bit of "copy"

that I certainly could not possibly have ob-

tained without it.

One noon-time the stenographer for the

business manager of my magazine showed

me a poem about a new stenographer's

mistakes, and we laughed over it together.

A little later a cousin of mine who was

travelling in England and who thought my

business course rather a joke cut the same

poem from an English paper and sent it

to me. Some months later I was talking

to a man who wanted me to help him out

while his stenographer was having her

vacation and he showed me the same poem.

It had evidently pleased the editors and

been copied from periodical to periodical.

I told the amused employer that the dic-

tator was sometimes quite as unsatisfactory

as the stenographer, and we had a good-

humored argument about the matter. On

my way home I conceived the idea of an-

swering the poem and before I left the

train I had my lines pretty clearly worked

out. At first I had no other thought than

amusing myself and the man who had

showed me the first poem, but by the time

I had my production polished and copied

I had decided to try and sell it. I traced

the offending poem back to a western Sun-

day newspaper and submitted my manu-

script to this. An early mail brought me

a letter from the editor, accepting the poem

and asking for my picture. He said he

wanted to reprint the first poem with mine

and a picture of the author of the first

poem and one of me. This was rather

more publicity than I cared for , so the

page was illustrated with two pen and ink

sketches, one a carefully dressed, business-

like man dictating to a dreadful , frowsy

girl and the other an attractive , business-

like girl taking dictation from an ineffec-

tive-looking fellow who was smoking and

slouching in his chair. The poem was

signed with a nom de plume, which the edi-

tor had chosen for me, apparently with the

idea of allowing me to keep my name as

sacred as I held my countenance.

The thought I wish to bring out is that

almost any experience which gives you a

new glimpse of life may yield you material

for a manuscript. Don't feel that a "little"

sketch or poem or story isn't worth writ-

ing. It isn't good common sense to try

and build a house before you've demon-

strated you can make a good chicken-coop.

It isn't wise to begin poetry writing with

a sonnet or prose writing with a drama.

Just how you begin must, of course, be

largely governed by your age, education,

and the opportunities you have had for

mental and spiritual development, but I

think it's a safe general rule to let your ma-

terial be your guide. If you use the "little"

ideas well the big ideas will be more likely

to seek you out.

A college student chose for his motto :

"Seeking earnestly after the truth, do day

by day the truth you have." A good motto

for the new writer would be: "Seeking

earnestly after the best material let me

use the best I know how the material I

already have."

MISS LOWELL LEADS

After a five weeks' run, the Books of

the Year exhibition, held annually at and

by the National Arts Club in New York

City, closed on November 30 with Miss.

Amy Lowell as the event of that particular

evening. Results indicate her as the event,

also, of the whole exhibition. Authors'

readings were given on each of the five

Wednesdays of the run, with books auto-

graphed-to-order by various prominent

writers featured for the readings. Of all

the books sold under these extra-stimulat-

ing circumstances, Miss Lowell's were far

and away in the lead, both for sales-on-the-

spot, at the National Arts Club, and for an

aftermath of orders received during the

following days in one of New York City's

largest bookshops. Though Miss Lowell

had been preceded in the series by a popu-

lar writer of fiction ; and though she split

her own evening to accomodate an almost

hectic floor-discussion, pro and con, of a

much advertised war book co-featured on

that concluding evening, the buying re-

sponse from the packed house was all in

favor of her poetry. In this connection,

we remark that a system of classifying

orders in one of Houghton Mifflin's retail

book rooms shows poetry in distinct ad-

vance over any one other subject called for.
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PRODUCER'S VIEWPOINT

A few hints for the writer of screen stories

from the pen of one of the great producers.

By Oliver Morosco.

JJllll ll ll l l ll l lll |

IF

F it were possible to lay down a formula

as a guidance to authors in writing

scenarios one of the most vital problems

of the motion-picture producer would be

solved . While we may approach a general

form in the continuity arrangement of the

scenario, or story, it is that very "standard-

ization" that we wish to avoid in the

original basic material from which pictures

are made.

It is the desire of every producer to be

helpful to authors. The very existence of

the screen depends upon them. We con-

stantly hear the cry for better stories. We

seek to stimulate writing, new ideas, fresh

plots, originality . But where we find one

author actually exploring the wider possi-

bilities of the screen drama, scores unfortu-

nately are following precedent and treading

the obvious, beaten path.

The much-used, but still good word,

"appeal," should be the first aim of the

writer for the screen . By that I mean a

theme that will find equal response at all

points of the wide range of intelligence ,

creeds, and moods of the moving-picture

audiences. The story must have mass

appeal. Good, plain, wholesome human

nature is the one tie string. Avoid “isms , "

too advanced ideas or class arraignment.

There's a theatrical expression that often

is heard. It is "hokum." Usually used

derisively it still is the very basic of dra-

matic success. "Hokum" adroitly done is

about as certain of success on both stage

and screen as any formula of which I know.

Because it usually is recognizable human

nature. But do it differently.

Draw characters that we know. I don't

mean to have a hackneyed villain and a

golden-haired heroine, the persecuted lover

and all the rest of that well-worn tribe.

But write about persons that you know.

Then they will be human, not bookish or

of the strange, unnatural type that we so

often see on the screen. There is a story

in nearly every one's life. Put your story

in an atmosphere with which you are fa-

miliar. It may be an alley, a cabbage patch,

or in the public library. But write about

it knowingly. Very few can successfully

go "Alice-ing in Wonderland."

While it is possible to reproduce within

the studio practically every sort or a setting

that might be required for a trip around.

the world, the scenario that does not re-

quire immense financial outlay will be more

readily accepted by the producer than the

story calling for heavy scenic upholstering.

The public does not go to the theater any

more to see gorgeous sets . They have lost

their novelty. What the theater-goer wants

these days is a plausible, entertaining story .

And if you can give the audience a real

thought to take out of the theater with

them you have accomplished something.

We hear much about "screen literature"

and "screen terms" and therein lies the

dramatic laboratory in which many a story

has been changed from alkaloid to acid-

and to the author often gall. I am one of

the belief that the motion-picture-story

methods are too set in their ways, too in-

flexible, too inclined to play on the safe

side rather than boldly strike out and use

the originality that has been supplied by

the author.

At the same time there are certain limi-

tations that restrict picture making. There

must be uninterrupted continuity and, at

the same time, suspense. To accomplish

this end some liberties must be taken with

the author's original work. But neverthe-

less, the author often has just cause for

complaint, for the finished product is more

of the director's pet version than the

author's in many cases. The director, being

human, often follows the line of least

resistance and "shoots" what he knows he

can successfully make rather than experi-

ment with what he fears might be failure.

My advice to writers would be to study

successes and failures alike. Analyze what

makes a picture a success and likewise a

failure. Then with these ingredients sit

down to think out a new combination .
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Don't try to do that same story over. Work

with the story elements only. Forget the

details. The continuity writer will do all

of that. But when writing look further

than the keys of your typewriter. Visual-

ize the action. See if the story moves.

Watch the dramatic tempo. Learn the

value of contrasts, suspense, and relief.

The descriptive paragraphs so essential to

the written story are worthless for the

screen. You can not analyze the actors'

thoughts in words-it must be in action.

They must move and each movement must

mean something.

Don't try to overload your cast. The

average motion-picture fan becomes con-

fused by too many characters . Centralize

your story in your main characters and use

the others for dramatic balance. When a

figure comes on the screen the audience

expects it to do something. But if the

figure does nothing to advance the story it

would be better eliminated.

Screen story telling is being reduced to

simplicity, for on the screen, as in all other

things, the real strength lies in simplicity.

Leave very little for explanatory titles. The

sub-title is no longer used to diagram action.

Be plausible and human and original.

Then you certainly will succeed .

More is being demanded of the producer,

who in turn is asking more intelligent re-

sults from the director. And the director

is demanding that he be given better picture

material. So it is up to the author.

WHAT CONSTITUTES "PICTURE MATERIAL"

By Paul Bern

(Editor in charge of Goldwyn Scenario Dept.)

N the series of discussions and articles

IN

now appearing in the motion picture

columns of the dailies and in the trade jour-

nals, there is much discussion of the ad-

visability of following novels and plays im-

plicitly when making screen adaptions . The

principal opponents of the idea of follow-

ing the original implicitly, base their argu-

ments on the fact that pages of thought, of

psychological characterization, mean noth-

ing on the screen, where thought must be

translated into action . The idea here is that

the thought of the individual must express

itself in love or hate, in movement with

relation to the other characters of the pic-

ture, in action or reaction.

This is perfectly true, at present. But

it is my belief that the next great improve-

ment in pictures (and I have had this feel-

ing for years) will be the visual translation

of thought on the screen.

At present, if we wish to show a man's

love for a woman, he does it predominantly

in three ways:

a: Through physical action. She is in

trouble and, at risk of life and limb,

he rescues her.

b: Through the machinery commonly as-

sociated with the expression of love;

through embraces, kisses, speech, etc.

c : Through pantomime, the physical ex-

pressions of his face and eyes ; dreami-

ness, gentleness, kindness, adoration,

etc.

All of these are the true vehicles through

which man, from time immemorial, has

shown his love for woman. But greater

than all these, is a love-thought which

really is the basis for the visual expression.

Thought and imagination are illimitable.

Spectacle has physical limitations.

have been a genius at any of the arts, turned

The probability is that Wagner, who would

to music because through it he could give

illimitable expression to a powerful imagina-

tion .

The big development in pictures then, to

my mind, is the field of expressing thought.

To some degree this is being done already.

I saw a picture a day or two ago showing

a man getting angry. The director cut in

a strip of film showing molten lava, colored

red. We knew immediately that this man

was "seeing red ."

In my opinion, Booth Tarkington is reach-

ing out for this same thing by his use of
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AUL BERN, the writer of the accompanying

article, has worked in nearly all branches of

motion picture production. He was recently

appointed Editor-in-charge of the Goldwyn Scenario

Department. He has been, respectively, actor, pub-

licity writer, scenario writer, superintendent of Gold-

wyn's New York laboratory, director, associate

editor, and now editor-in-charge. He co-directed

Rex Beach's "The North Wind's Malice," directed

"Edgar the Detective," one of Booth Tarkington's

delightful comedies, and has just finished the direc-

torial work on Alice Duer Miller's "The Man With

Two Mothers." In the accompanying article he shows

himself to be a forward-looking student, anxious to

bring to the screen a new subtlety of thought ex-

pression.
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thought pictures - scenes that dissolve in

and show what characterization certain

people have as seen by other people in the

picture. Take, for example, Mr. Tarking-

ton's Edgar stories, produced by Goldwyn.

Edgar, in his mind, sees his father doing

certain things in a way to conform to his

(Edgar's) opinion of him, althoug
h the

audience sees the father from an unbiased

viewpoint, and knows that this is quite false

to his character. Or, Mr. Tarkington will

use a number of "dissolves" to show how

a man expects his own career to be de-

veloped . This is psychological pure and

simple.

In a conversation with Dr. S. P. Good-

hart, one of New York's most famous

alienists and specialists in mental diseases,

on this very subject, we discussed the fact

that when thought reaches a stage where

it is entirely uninhibited and freed of any

check, it takes visual form, namely, in our

dreams. The dream, as pointed out by Freu,

is a series of pictures, fantastic, kaleido-

scopic, mysterious, with great emphasis of

the essentials, and rather frightening to our

consciences. Dr. Goodhart thought that if

the screen can ever portray a dream as it

really occurs (not, as we do today, simply

continuing normal action, without the

slightest divergence from the reality of life ) ,

science might be able to develop some les-

sons of enormous importance therefrom .

possibility, but to get our imagination to

work and visualize them.

CHRISTIE TIP TO SCENARIO

WRITERS

scenarios which have been received

recently, Al Christie wants to say a few

words to all those interested in writing

comedies.

BECA
USE

of the enormou
s volume of

When Christie was making the single-

reel Christie comedies and Strand come-

dies, and other pictures weekly, the market

was pretty good for comedy ideas and many

synopses were bought by the Christie com-

pany, which used to make as many as 150

pictures a year.
Scripts were purchased frequently just

for one idea which was used as a basis

for a single-reeler.

Times have changed somewhat, and

Christie is now concentratin
g on the pro-

duction of 24 two-reel Christie comedies a

means that the market is

year. This

smaller in volume, but bigger from a point

of view of class of production . The

Christie stories now used for two reelers

usually have to contain as much plot and

action as an ordinary five-reel feature . One

of the leading American magazines recently

declared that one of the new Christie come-

dies "contained more plot and entertain-

ment value than most five-reel films," which

And I am hopeful that soon somebody will is another way of saying that the bare-idea

create a dream for a motion picture, from

the stuff of which dreams are really made.

Here will be pure thought, visualized as

only the camera can visualize it . That will

comedy plot is no longer enough . The new

Christie comedies, of which Al Christie

speaks, are released through Educational

and identified as such by posters and photo-
be a real step forward

in the making of graphs bearing the Educational
-Christie

motion pictures.

trademar
k

in front of all theatres where

they are shown.

*
*

In my opinion, then, to turn a picture

down because a vital portion of it is thought

and not action, is not necessarily the right

In the new series of Educational-Christie

thing to do. What should be done is to

comedies twelve pictures have been re-

seek a means of expressing this thought in

leased. They are: Nothing Like It, Oh

pictures, symbolic, realistic, imaginative, or

Buddy, In For Life, Falling For Fannie,

crudely melodramatic, it matters very little.

Exit Quietly, A Pair of Sexes, Pure and

The eternal struggle of ambition and con-

Simple, Saving Sister Susie , Fresh From

science, the most frequent struggle in the

life of men, and much more frequent than ing, and A Barnyard Cavalier. Neal Burns,

the Farm, Kiss and Make Up, No Park-

the struggle against a definite opposing Bobby Vernon, Dorothy Devore, and Viora

force, offers wonderful opportunities for

picturization which we have turned down

heretofore, because we felt them unscreen-

able. The proper thing to do is not to ex-

Daniel are the best known featured players.

CHARLES KENYON, author of "The In-

visible Power" and "Beating the Game,"is

press them in titles , which seemed the only writing another original for Goldwyn.
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THE
EDITORIAL NEEDS OF THE DAVID C.

COOK
COMPANY

By Edmund W. Sheehan

Part 2-Information, Construction and Occupation Articles

N the January issue of the WRITER'S

DIGEST, Part 1 of this article explained

the FICTION needs of the David C. Cook

Publishing Company, and now the broader

aspects of the non-fiction needs will be dis-

cussed. It is not proposed to go into the

strictly Sunday-school phase of manuscript

needs, but those interested can find a splen-

did field by writing to the Cook Company

for information.

The non-fiction articles must be written

with the group limitations in mind. In Part

1, of this article, these divisions were de-

scribed as follows : "The young people are

divided into four main groups, with pub-
lications designed and devoted to the par-

ticular needs of each group . The child

four to eight years, has Dew Drops for its
age

paper. The junior group, eight to thirteen

years, is served by What To Do. The Boy's

World and the Girl's Companion are the
publications printed for the young people of

the teen age, thirteen to nineteen years.

While the Young People's Weekly serves

those older still.

"Articles written for any one of these

four groups must be developed with a

knowledge of the particular group, such as

mentality, morality, and the capacity to ab-

sorb the
subject.'""

These articles are of three types : Infor-

mation articles, telling the reader about

some interesting topic, such as, A Trip
Through a

Great Automobile Factory.
Construction articles, teaching the reader to

construct some useful or decorative thing,

such as, How to Build a
Workbench. Oc-

cupation articles , telling the reader how to

engage in certain interesting
occupations

which do not require
construction work,

such as, How to Swim.

The three types of articles are used in
each publication, and in the following pages

the
development of each type of article for

each publication will be discussed.

DEW DROPS.

David C. Cook, Jr. , Managing Editor of
the David C. Cook Publishing Company,

tells the need of Departmental Material for

Dew Drops as follows : "There are four

departments for which we need short arti-

cles or items , suitable for boys, for girls ,

for both boys and girls. Each item should

be from 50 to 300 words in length. Verse

should never be over twelve lines in length .

tell the child about the simplest objects in

"Knowledge Box.-The articles should

his world. Reference should not be made

to objects or causes not familiar to or easily

understood by six to eight year olds .

"The purpose of the article should be

simply to answer the child's ' why,' not to
give him a liberal education .

"Advice To Boys and Girls.-The mes-

sage should be introduced by a short inci-

dent story or fable where possible. Talk

just as you would to children of this age,

using all the little devices that attract.

"In choosing themes, take those of most

help to the child in his everyday life, in

school, at home, with playmates, etc. Oc-

casionally a little talk on the Sunday-school

will prove helpful.

"Something To Do.-Articles telling the

child some interesting thing to do or make

are wanted. Only the simplest activities

should be told about.

mothers of Primary children, taking up

"Thoughts for Mothers.-Suggestions to

questions of conduct, promoting best re-

ligious and ethical development, relation to

the Sunday-school , etc."

WHAT TO Do.

"Wanted for What To Do.-Articles Giv-

ing Curious Facts and Telling Things to

Do and Make." The above title is from an

ing things , written by David C. Cook, Jr.,

interesting booklet packed full of interest-

from which I will quote.

- The

INFORMATION ARTICLES.

"Selection of Subject Matter.

boys and girls have now entered a

Junior period is the age of curiosity. The

world of possibilities, in which the great

new
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question 'why' stares at them from every

direction. They are intensely interested in

Theywhat seems curious and bizarre .

scent a mystery a mile off, and are not satis-

fied until they discover its solution .

"The writer of information for Juniors

must understand this inquisitive spirit and

be in sympathetic touch with it . He must

know what facts will appeal to the curiosity

and what will not . The kind of facts that

do not cause a responsive thrill should be

passed by entirely, and only those that do ,

should be told about.

"Style.-Get away from the conventional
from the conventional

way of telling things. Put in a little ' gin-

ger', 'pep' and humor once in a while.

Write as if you were talking to children

and were really trying to interest them in

what you had to say. Seek for new and

bright ways of explaining facts .

"Always begin your article with a sen-

tence or two that will excite curiosity-

that will hint at what you are going to tell,

but not to give too much information.

"It is often a good plan to choose a

clever point of view or figure of speech from

which to present material. For example,

in writing a feature article about the moon,

take the theme, 'The Man in the Moon, '

and present facts as much as possible in an

appropriate vein. In other words, choose

a novel title and make the treatment har-

monize with this.

"Simple Language.-Articles that are not

written especially for children , that do not

talk directly to them are not available for

What To Do.

"Feature Information Articles . - From

600 to 1,000 words in length. May be

either in expositive or narrative form . Ma-

terial may be gathered from any branch of

knowledge that will appeal to children .

"The feature article must take up some

very unique topic and treat it in a novel

way. Choose a striking title, and keep your

treatment in keeping with this. For articles

of this length, photos, or drawings (or sug-

gestions for drawings) are available.

"Short Articles.-From 100 to 600 words

in length. In each number of What To Do

we use several short information articles .

do or to construct . As the very name of

our publication indicates, our purpose is to

meet this demand.

"Choice ofMaterial.-Considerable space

is given in What To Do each week to plans.

for making things , playing games, and car-

rying on other activities dear to the Junior's

heart. In everything, we seek to follow the

natural inclination of our readers.

"Give only plans which the Junior can

carry out and in such form as to be easily

understood .

“Give directions for making objects that

Juniors can use in connection with their

natural activities, play times, and occupa-

tions . An umbrella stand, towel rack, or

lamp shade is not interesting from the

Junior's standpoint, but a kite or toy sub-

marine is, because he can use it in his sport.

"As What To Do is for both boys and

girls, we need occupational articles of in-

terest to boys and to girls. Articles of in-

terest to both sexes, perhaps telling how

boys and girls may co-operate in some plan,

are also available.

"Drawings to illustrate articles, although

these are not required, are available when

well done. These should be made in ink,

on a good quality of heavy paper or board.

Instead of furnishin
g

of furnishin
g

illustration
s

the

author may indicate by simple pencil sketch

what is wanted and our artist can make

drawings for us.
"Articles. should be written with clear-

ness, a ' chatty style' can be used, but it is

necessar
y
that the instructi

ons be clear and

to the point. Test your own instruction
s.

Explain definitel
y
and accurate

ly each step

in the operatio
n. Give the steps in your

directio
ns in chronolo

gical and logical order.

"Feature Construction
or Occupation Ar-

ticles. We are in need of feature material

in line with the above two suggestions, from

500 to 800 words in length, illustrated by

from three to five drawings . Two or three
feature articles of this nature are used in

each number."The very best feature construction

article is the one which gives instructions

for carrying out a certain occupation, and

in this connection gives instructions for

It is our intention that no information be making the necessary objects . For exam-

given, except in such form as to appeal to

the curiosity of children.

ple, an article on ' Archer
y

as a Pastime

would also give instruc
tions

in shootingand

"Occupational Articles.-'What To Do' perhaps tell how to conduct anarcherymeet.

readers-children from nine to twelve

years

of age-are always asking for something to

"Short Articles.-In each number of

What To Do, we use a number of short
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construction and occupation articles from

100 to 400 words in length, that are not

put under department heads.

"Department Articles.-In addition to the

above, we run a number of departments

more or less regularly, that require short

occupation and construction articles . Some

of these are illustrated. As a rule, articles

run from 100 to 400 words in length, the

departments are as follows :

"How To Help Uncle Sam.—

"What To Do for Your Class.—

"How To Keep House.- (For girls es-

pecially . )

"Junior Cooks.-

"How To Grow
Things.-

"Games To Play-

"How To Give Parties.-

"How To Give
Entertainments.-

"How To Be An Athlete.-

"Fun and Frolics.-

“Puzzles and
Stunts.—

"White
Magic.-

"How To Make
Collections.—

"How To Earn Money.-

"How To Train Pets.-

THE BOY'S WORLD .

"Occupation and Construction Work.-

Curious and Scientific information for boys

in their teens wanted for The Boy's World."

The above is the title page of another in-

teresting little booklet published by the

David C. Cook Co. , from which I quote as

follows:

"Information Articles.-Treat themes of

special interest to boys. Appeal to their in-

terest in adventure, the curious, the unique,

marvelous, wonderful, gigantic or unusual.

Present facts in a popular way, in boy

language, and make them graphic by strik-

ing
comparisons.

66

"Although presenting facts in a popular ,

non-technical style, make sure that all state-

ments are
scientifically accurate and ca-

pable of proof by the best authorities .

"Each article should carry its own mes-

sage and not require the reader to be

familiar with any other article to under-

stand or be
interested in the present one.

"Feature Articles .-These should be from

500 to 900 words in length. Each should be

illustrated by from one to four (clear)

photographs, by drawings, or by suggestive

sketches, to guide our artists in making

drawings.

"Write as if you were enthused with your

subject and were talking to the boy_and

trying to interest and enthuse him. Look

for the facts which are unique or startling

and play these up big in your article. By

striking
comparisons

and realistic descrip-
tions make such facts stand out. Be sure

to start out with statements
that will arouse

the boy's curiosity and interest. Make

these a sort of advertisement
of what is to

follow. Then tell your 'story in a popular,

thrilling way. For it is possible to put at-

mosphere, action, suspense and thrill into

the information
article as it is in the short-

story.

"Such themes as the following may be

treated, these being merely suggestive of

materials desired.

"Modern Scientific Marvels.—

"Great Construction Feats.—

"Scientific Experiments.-

"Latest Inventions.-

"Modern Industries.—

"Adventuresome and Unique Occupa-

tions.-

"Catastrophies and Strange Mishaps.-

Avoid gruesome facts which have to do

with loss of life . Strive to teach the value

of honest workmanship and caution.

"Exploration and Adventure Feats.-

SHORT INFORMATION MATERIAL.

"Interesting Photographs.-

"Curious Facts and Events.—

"Incidents.- (100 to 500 words) each told

in the form of an anecdote to make some

point or teach some lesson. Must be well

authenticated .

"Boy Heroes.- (100 to 500 words.)

boy where possible .

Should be accompanied by photograph of

"Successful Boys.-(100 to 500 words. )

Recent and authenticated cases of teen-age

boys who have made a great success in

some one line.

OCCUPATION AND CONSTRUCTION WORK.

sented in a pleasing style ; plans which are

"Articles should be original and pre-

new, unique and original are always pref-

erable. Suggestions and plans must be
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simple enough to be carried out by boys

fourteen to sixteen years old . Appeal to

their love of science, surprising results,

mystery, love of outdoor sports, desire to

show off, etc.

"Do not attempt to give a school course

of lessons on carpentry, electricity, chem-

istry, etc. A few articles, each independent

of the rest will suffice to give the important

hints in using tools. For example, prepare

an article on the ax and its possibilities in

constructing outdoor shacks, etc.

"Do not write about electrical apparatus

unless you are familiar with electricity.

We are anxious to secure, as regular con-

tributors, writers whom we can rely upon

for accuracy
.

"Below is a partial list of construction.

work and occupations which appeal to teen-

age boys. No attempt is made to complete

or suggest actual topics for articles, the aim

being merely to indicate the subject matter

in a general way. The actual choice and

treatment of themes must be left to the

individual writer.

"Athletics for Boys.-Organizing and

equipping teams, etc.

"Outdoor Sports.-

"Physical Culture.-

"Scientific Apparatus and Pastimes.-

"Handicraft for Boys.-

"Occupations and Hobbies.-

"The Handy Boy.-

"The Boy Entertainer.-

"How To Earn Money.-

THE GIRL'S COMPANION .

"Stories published in the Girl's Com-

panion, as explained in Part 1 , of this ar-

ticle, must portray life in a forceable and

inspiring way, to be helpful to girls in char-

acter building, and the articles used in the

various departments must strike the same

inspirational note." Belle Kellogg Towne,

Editor of the Girl's Companion and the

Young People's Weekly, then proceeds to

take up each department in detail.

"For the Girl Who Wants To Know.-

Articles for this department may run from

50 to 1,500 words. We use such features

as ' Seeing Panama by Barge', the descrip-

tion of 'A Sand Spout in the Desert', and

current things of interest.

"The New Girl and the Old Problems.-

The writers here have a wide range. It is

well known that our girls of today have the

same problems as their mothers had. The

new girl, though she is as new as the morn-

ing paper, has the yearnings that have ever

been the birth right of girlhood. Her prob-

lems are modified, it is true, but her pe-

culiar environments are still the problems

that girlhood has been facing for thousands

of years. Contributions for this depart-

ment may reach from paragraphs to short

articles of 1,200 words.

"The Home Fairy.-For this department

nothing should be longer than 500 words as

we wish each issue to give variety. The

articles should be of such a nature as to

radiate love and kindness to others, and

show the girl that she can lighten her

mother's cares in a way that draws mother

and daughter closer together.

"World Workers.-This is a valuable de-

partment to readers and our writers should

appreciate this, and glean nothing but things

of sterling worth for the girls, who even in

their teenage are workers. We fill this

column with paragraphs from 20 to 50

words, to articles of not over 1,500 words.

"Science, Accomplishment, and Nature.-

In this department we have science subjects

with photographs that illustrate recent in-

ventions. The girls are as interested in

science as are the boys. In the same de-

partment we introduce Accomplishments,-

things people have done. Our Nature ar-

ticles should generally be accompanied with

one or two photographs and be about 800

words in length."

YOUNG PEOPLE'S WEEKLY.

"In the Young People's Weekly," the

editor continues, "the departments are more

advanced than in the Girl's Companion.

Everything offered us should be for boys

school, just entering college, or steppinginto

and girls in their late teens, leaving high

the outside world as workers . The Young

People's Weekly tries to answer to the many

requirements of youth. On our page, The

World From Day To Day, we have three

departments , Science and Progress,

Glimpses of Life, Educational Develop-

ments.

"In the department Glimpses of Life,

the writer can go from one end of the

world to another and find things that will

be helpful and invigorating to young people.

(Continued on page 44)
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SYNDICATING TO
THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement—a most interesting and profitable phase of the writing profession—and one that

offers unlimited opportunity.

By Felix J. Koch,

Contributor to the Leading Papers of the Country.

FINDING SUBJECTS FOR THE SYNDICATE ARTICLE

THE
HE incident furnishing the basic

motif for the fountain-cleaning story,

mentioned in the preceding article, is

rather exceptional, we grant.

All really, salable-syndicated features

must deal with the exceptional, however.

The world loves the simple, homely things,

in fiction, in the movies, on calendars, in

the art galleries. But it loves the strange,

curious, out-of-the-ordinary, most, when it

scans the contents of the Sunday maga-

zines.

The unusual, however, and the paradox

is not put here as a play on words only,-

is the usual, the commonplace, the thing

on every hand, with the writer keeping eyes

alert for it !

Syndicate writers are fond of dropping

the remark, and accepting the instant chal-

lenge hearers give them!

"Give me a copy of today's paper, if

you're in a town of at least ten thousand

people," as we heard one man say it, “and

if I can't find subjects for at least five

good, salable features in the time it takes

me to read the headlines of the issue, I'll

stand treat to the best dinner in town! If

I can, you stand the treat !"

He won the challenge every time, for it's

the easiest sort of a feat for a man who

has trained his sense of stories to per-

form, let him drop in
anywhere.

On the desk before me, as I write, is a

copy of one of
Cincinnati's morning papers,

the
Commercial Tribune . The date is Sep-

tember 14th.

I turn to the local pages, first, in search

of "tips,"
suggestions-for features.

I take the columns as they come, left to

right, top to bottom of each in turn , across

the
page.

The upper left-hand corner of page 12

contains the two-column
advertisement of

a leading women's wear house,
announcing

the "newest and most exclusive fashions

for autumn and winter."

"Fashions which come direct from the

great couturiers and modistes of Europe-

from the very makers of fashion," this

advertisement puts it.

Just how do we get our styles, anyway?

The big women's wear concerns, no doubt,

send buyers to the great centers like New

York, and perhaps Paris. Arrived there

the buyers buy from what is shown. But,

who settles the styles those wares shall

assume ; when do they settle this, so that

the couturiers of the world, as the adver-

tisement puts it, the dress designers and

the dress producers, and the others con-

cerned-may make them-market them ;

the buyers purchase them ; the wares be

delivered to far-removed cities, Tacoma,

and Carson City, and Louisville, and Mil-

waukee in season for "fall opening time ?"

An article entitled :

ARE ALL OF OUR STYLES SIX

MONTHS BEHIND OR MORE?

Your Modiste Might Not Care to Own Up

to it, but that Modish Gown You've Just

Received Was Designed in the

Early Spring.

Interesting Tales Out of School Other

Garments Might Tell Concerning the

Setting of Late Autumn

Styles.

should sell with innumerable Sunday edi-

tors who know that women read their

magazines. Nor would the article hurt the

advertisers concerned ; the shrewd feature

writer watches against this. Advertisers

provide the bone and sinew of the ex-

chequer from which the papers pay him..

Instead, the article would stress the infinite

care which is taken by the dealer in the
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very city where the reader may be living,

to see to it that he receives his wares in

good time to display them, simultaneously

-if not just a little before all competitors-

for the "autumn trade" to inspect and

eventually buy.

It stresses the care taken by the house

through which the local man secures his

foreign models, if he does not send a repre-

sentative overseas, to bring him the latest,

most fashionable, most absolutely chic,

in abundant time.

In short, it tells readers a great many

things advertisers find it well worth the

reader's knowing, in turn , as explaining the

seemingly exorbitant prices asked for the

various "creations" they may show.

An article on this subject sells almost in-

stantly. Often big stores write the author,

offering neat sums to buythe right to repro-

duce it, in circulars or otherwise ; but of

"side lines" to the exchequer of the feature

writer considerably more anon.

Let's look through that advertisement a

bit further.

"Luxurious fur-trimmed models," it

emphasizes.

All through the trying war years, the wild

things of the furlands were left un-

molested ; men who could trudge the hills

and trap, men who could shoot, without

mutilating pelts, were used in the fight with

the Hun.

Thanks to this, the wild things have had

a chance to multiply ; furs are more plenti-

ful ; you can get real bargains.

Advertisements of bargains in furs, how-

ever, are always looked upon by many lay-

men with suspicion, and with reason. But

the reasons do not hold good with high-

grade houses, as people would know, if only

they could be brought to understand-to

detect frauds.

FINDING FRAUDS IN AUTUMN

FURS

-the thousand and one interesting clues to

dishonest practices the clerks of any repu-

table furrier will gladly give-makes a

capital story, easily obtainable.

Farther down the page is an advertise-

ment of the paper itself.

"Everything under the sun," it informs

us, "may be found advertised in the want-

ad pages of today's Commercial Tribune.”

FINNEY TRIES A WANT-AD.

provides a splendid opportunity for the

feature writer who is clever with a touch

of humor, and knows how to take human-

interest pictures with a camera.

"Finney" is the writer man himself . He

starts his story at the municipal lodging

house, where the homeless and the desti-

tute are overnighted. He scans the want-

ad columns of a local daily, he makes a

list of the positions he believes he can fill.

As he has no money for carfare, he walks

from place to place, where men of his sort.

are announced to be welcome.

Interesting experiences are in store. A

touch of pathos helps such a story. It helps

the man who inserts want-ads, at so much

a line, when he goes in search of "jobs."

It gives him a kinder reception ; it helps

him to a position . It will cause him to

urge other men in need of work to adver-

tise in the paper carrying that story.

In the end, of course, "Finney" must find

a position ! But the successful end of the

pursuit of positions indicated in the want-

ads need not occupy over a paragraph of

space.

Again, an evening paper, the Post,

is conducting an "automobile-title contest,"

it is called, and it displays here, in the

morning journal, wash-drawings of two

rather familiar types of car.

"What make cars are these?

"Do you know automobiles by sight?"

it asks. Then conditions of the contest are

given.

HAVE YOU EYES AND SEE NOT?

THERE'S A THOUSAND THINGS YOU MEET

WITH, EVERY DAY OF YOUR LIVES,

And Could Not Name, If You Must!

is suggested by this.

The syndicate writer assumes the reader-

a man, let us say here-starting the morn-

ing. He rises from his bed, and the sheet

drops to the floor. What's the sheet made

of? Linen, of course ! But what kind of

linen--just what would he ask for , should

he have to go to the department store and

match it exactly, without a sample?

He slips to the stationary washstand ; he

picks up the towel, to have it handy, when

his face must be dried . It's made of.....

Ask the next man you see. If he answers

linen , then ask him why the towel, the

sheet, the napkin he'll use at breakfast, and

the tablecloth are none of them exactly

alike in texture.

Continue your day with Mr. Everyman,

and it's amazing the many things he cannot
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title correctly, to say nothing of really

knowing about them!

We have read through just two columns

of the page of this paper now.

all.

There are eight columns to the page, in

A headline, detailing charges against an

executor and claiming that the plaintiff's

father died without making a proper will,

gives an interesting suggestion instanter.

THAT WILL OF YOURS.

YOU HAVEN'T MADE IT JUST YET-YOU

ARE NOT GOING TO DIE-SO NONE OF

THESE THINGS COULD HAPPEN

TO HEIRS OF Yours!

Arrange for an interview with your pro-

bate judge ; ask him about cases he has

known that have come to court because

men failed to draw wills , or failed to make

their wills all that the law requires ; find

timeliness for your story in a “recent case,

down in Cincinnati," and you'll have a

feature that ought to sell.

One man is reported as having failed in

his attempt to recover money paid for Ger-

man bonds.

WERE YOU ALSO BITTEN ?

Tens of Thousands of Loyal Americans

Stand Losers Through Buying the

Bonds of the Hun, Before Uncle

Sam Went to War.

makes it possible to give thousands of

curious readers the real facts, as your

banker knows them, about German bonds.

So there are innumerable subjects for

features- features interesting to the Cin-

cinnatian, to the reader in Manitoba, in

Utah, or in Georgia.

By and by one will have exhausted the

one page of the Commercial.

There are twelve pages to this mid-week,

daily issue.

Every page is replete with suggestions ;
and there are other papers.

Many are the stories obtainable by the

woman or man who has never been beyond

the confines of the city.

Infinitely many more, however, are avail-

able to the syndicate writer who has trav-

elled, first in his own country, then Canada,

then England, later Europe, and then the

other, remote lands, in search of material

for pictures, material for the notebook,

from which mines he may draw, as occasion

presents.

Syndicate writing and travelling corre-

spondence come, before a very long time,

with all but the most negligent syndicate

writer, to be one thing and the same .

Week-ends, the writer who has slaved at

his desk yearns for pastures new-for other

fields.

Camera in hand, notebook in pocket, off

and away he goes, by rail or by boat, some-

times by interurban ; as often, by auto-

mobile.

only, unlike most sight- seeing pleasure

It's a pleasure junket, this trip of his-

junkets, the man takes notes, takes perhaps

more pictures that he would were pleasure ,

rest, or dilletante sightseeing his only goal.

When the winter's snows lie deep, and

the icy blasts freeze the very marrow ; when

the summer sun beats down and there isn't

a zephyr blowing, the very brain of the

writing man often rebels, and he goes

vacationing for a longer time.

He goes to the Southern seas, to the

great , warm West, to the summer play-

grounds of the North, or to Canada and,

purse permitting, beyond.

He goes, and he rests, and he plays, and

he has his good fun, as vacationers other-

wise do .

Only-well, the notebook's handy, and

the camera's kept convenient ; and the man

is instantly "on the job," he would put it ,

when interesting things appear.

He browses thus in pastures wholly new

each vacation time, collecting films and

notes. The broader the area represented

by these, the broader the scope of the big,

wide world he may draw on for timely,

pertinent themes.

The wider this range, the more respect

he commands from those who order

features .

So the syndicate writer becomes a trav-

elling correspondent also ; the two fields

interlock.

Just incidentally, a syndicate writer IS

a travelling correspondent the moment he

steps aboard train or machine to visit the

site of the last flood, up-country, say ten

miles from home.

Back with the spoils of the trip, such a

man must put the material in shape to read,

to sell.

There are certain mechanics of the art,

tell-tales between professional and amateur,

that he must know.

These the papers to follow will tell.
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PHOTODRAMA

A Series of Articles Taking Up Every Phase of

Studying, Writing and Selling the Photoplay

By Henry Albert Phillips

Formerly Lecturer and Instructor in Photodrama in the Brooklyn Institute of Arts and Sciences; Author of

more than 50 Produced Photoplays; Author of "The Photodrama," "The Feature Photoplay," "The Plot

of the Short Story," "The Universal Plot Catalogue," "Art in Short Story Narration," Etc.

XIV.

CAP

ence. When they produce wordless photo-

plays successfully we will bow the knee and

swallow our statements, but not until then.

Our silent drama adherents make two

essential mistakes .

CAPTIONS AND CONTINUITY-WITH A FEW WORDS ON THE MARKETPLACE.

APTIONS-There is much to be said

for and against Captions. And by

Captions we mean all printed lines that in-

tersperse the screened photoplay, serving

many and varied purposes - introductory,

explanatory, as bridges of gaps and time,

dialogue, summing up character, adding

literary spice and sauce, interlarding with

humor, touching with personality, tingeing

with philosophy, garnishing with poetry,

inducing atmosphere, giving tempo, and pre-

serving motif . There are other essential

uses that you may detect in current photo-

plays.

Before we proceed, let us reiterate, that

the photoplay is essentially an art without

words, but not absolutely so. And by this

we mean that as much of our story and

vision as can possibly be expressed without

words-should be expressed without words.

This is a rigid rule and aims at the tendency

of the writer to evade a difficult sequence

by such a simple Caption declaration as-

"After the Conflict Whereas the

conflict is always the essence of drama and

must be fought out before the eyes of the

audience. No, words should never appear

on the screen if they do not contribute to

the dramatic being of the photoplay-and

this is equally true of action.

""

Thus we arrive at a corollary by inferring

that a Caption is of no less importance than

action. And that is exactly what is meant.

As in other things, the exception proves

the rule, for there have been several entire

plays short ones -produced without a

single Caption. They were just as odd and

eloquent as the dramatic story from a mute.

The effort to give verbal expression was

painful and exaggerated. There are some

insistent critics who say the wordless photo-

play is the only kind, that photodrama is a

story of pure action without words, which

should be seen and not read by the audi-

First, they infer that Photodrama is a

pantomimetic art, whereas it is simply a

mimetic art, bearing astonishing resem-

blances now and then to the Stage Drama.

If they mean to produce a pantomime in a

photoplay, well and good, it is not forbidden,

but it wll bear the same relation to a real

Photodrama that Pantomime bears to a

Stage Play. Pantomime is mute. It is a

fine art peculiar to the talents and tempera-

ments of more emotional races, who unlike

the Anglo-Saxon, express their inmost feel-

ings through what we call exaggerated and

intense external symbols which seem absurd

to our matter of fact natures.

Again, they assume that audiences com-

prehend altogether through their physical

eyes, whereas nothing of the sort is true.

Drama is both oracular and auricular, inci-

dentally , but it is through the emotions that

we perceive its workings essentially.

The perfect Caption is no more a break

in the continuous "picture" than the con-

stant change of scene is a break in the one

picture that is being impressed onthe imagi-

nation and emotions of the audience . The

word picture of the Caption rather than

break the "picture" supplements it . There

is no gap or no impasse because the scene

disappears for a moment and is replaced by

words that are as much essence as the scene

itself . Upon seeing photoplays a few times

and becoming accustomed to the new art

expression, we are not confounded in the

least by the recurrence of the printed word

"picture" interspersed among the photo-

graphed "pictures." They are all essential

parts of the action-if they are essential

parts of the action . We see many pictures
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wherein the word "pictures" are the best

part of the show.

The logical mind to create the Caption is

the same that creates the rest of the story

and picture. Contrary to this, a lucrative

post is maintained at many studios by a

person known as the "Caption (or Title )

Writer," whose business it is to label the

scenes according to his or her discretion,

with what lack of success most photoplay-

wrights are familiar. It is well, therefore,

for the writer of photoplays to intersperse

his play with Captions to be used ad lib.

and to be clearly indicated as such. The

creator of the photoplay alone is capable of

keying the Caption to that delicate nicety

essential to the still small voice of the play,

for he alone hears that inner voice and

knows precisely what it is trying to utter.

Continuity The writing of Continuity is

an art quite apart from that of creating the

Photoplay and writing the Synopsis-story.

We may say rather that Continuity is more

of a science or at best a
supplementary art.

More often than not the creative artist is

quite incapable of Continuity writing. The

Synopsis is a process of Synthesis, or build-

ing up; Continuity is one of analysis, or

tearing apart.

capa-

Another name for Continuity is, the

Working Scenario. Every Director should

be capable of writing his own Continuity,

even though he does not actually do it. But

very few of them have the least conception
of how to do it, which is one of the many

reasons why nine-tenths of them at this

writing are failures . Which brings us

abreast of the great need of the day-that

of true Continuity writers. It is not such

a difficult job to make hash of a good

Synopsis or photoplay story. On the other

hand, it is a rare work to be able and

ble of interpreting the actual tempo, spirit,

motif and vision of the Synopsis in the

working terms of the Continuity. The

trouble with the Continuity writers of the

day is that they are too prolific and when

they fail utterly to catch the spirit of the

Synopsis or find it impossible in their shal-

lowness to furnish adequate re-vision, they

"go it alone" and do a little free translation

according to their lights and own cleverness,

with the fantastic result that the creator's

original story quite disappears in the man-

handling and the screened result is a psy-

chological puzzle to the audience and dam-
nation to the author.

Continuity does more than break the

Synopsis up into fragments, it takes the se-

quence of the Synopsis and breaks them into

particles, so that the Five Parts of a photo-

play appear in probably as many as 500

particles in the working Scenario. And just

as one sequence dramatically reacts upon

that which goes before and follows it, so

must each particle react one upon another.

We do not advocate the
Photoplaywright

making his own Continuity-not because a

story is not acceptable from writers in that

form, nor because it is too difficult, nor that

he might not be capable of doing it even

if he was so inclined, but simply because of

the gruelling, inspiration-sapping nature of

the work itself. Let him spend his energies

in writing Synopses, which is the big thing

after all, for that is the real art, that is the

Photoplay ! It needs a different kind of

mind to write the Continuity, I may say an
inferior kind of talent, though a very great

talent at that. There are a thousand people

in this world who can write Continuity to

one who can write a real throbbing Photo-

play. You write the Real Thing-they re-

write it, but they must be real interpreters .

The Continuity is the photoplay stage di-

rections complete. They contain the Direc-

tor's directions-every iota of them. Here

we find the mechanics of every scene un-

mistakably given in detail-the physical

makeup of the play, where it is, who is on

and what they do and how they do it.

Every least fixture and movement is clearlyindicated. Here is the body of the play

into which the combined underlying arts

of Continuity Writer, Director, and Actor

must interpret and translate the soul with

which the Writer has conceived it. You are

at their tender or rude mercy ! Heaven help

you!

A Few Words About the Marketplace-

The Marketplace is the last thing the writer

who is in dead earnest should think about.

Unfortunately it has usually been the first

and only thing that the vast majority have

been concerned with and never really ap-

proached ! Inthe first place, one has little

chance of selling anything until they know

what it is that can be sold and how to create

the commodity.

In the second place, nothing is more im-

portant than first learning what is not

wanted in the general market before begin-

ning work on your story and then sedu-

lously excluding the objectionable features.

It is safe to say, that nine-tenths of all the

manuscript is undesirable because of ill-
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choice of subject or the inclusion of features

that are not wanted.

Save postage on a returned manuscript

by writing a polite and concise letter to pro-

ducting Companies and asking them point

blank what kind of material they want and

for what players. Inclose a stamped and

self-addressed envelope. Producing Com-

panies are so well established today that one

cannot go far wrong.

Usually there are types of Star players

who fall into broad classifications, there be-

ing one or more players of this type with

each company. One play will generally fit

the needs of the whole class .

See photoplays at least once a week and

make note of any new effects that are suc-

cessful.

Address the Company, not an individual

until you have gained that right by receiv-

ing some signed communication from an in-

dividual. Be sure to prepay full postage

and the same amount inclosed for the return

of the manuscript.

Do not be discouraged by the return of

your manuscript, that is part of the game—

and it is not an easy one. Those mythical

prodigies who have their first and all suc-

ceeding plays accepted are but reincarna-

tions of Ananias .

And I merely beg to close with my open-

ing words- which are not to discourage

from success, but to deter you from certain

failure Photoplaywrights are born, not

made!

Honr
y
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THE MATE OF THE SALLY ANN

A Comedy Drama with Ingenue Lead in

Five Parts

By Henry Albert Phillips

SYNOPSIS

PART V.

Schuyler and his mother clash on the sub-

ject of the Fish Girl. He is disgusted with

her snobbishness . Mother says she will cut

him off without a cent for art work. He

tells her he already has an offer of $5,000

and produces the painting. He thereupon

leaves her house for the Judge's.

Sally comes joyously for the Judge and

springs into his arms and he holds her long

and tenderly. "I wish you were my child!"

he ventures. "I am!" she replies and they

go out with an arm about each other toward

the Sally Ann.

The Captain has made ready to receive

the Judge so there can be neither chance

of mistake or escape. All windows are

barred, the cutlass is sharpened and polished,

he takes a deep draught of grog—the whole

thing is rehearsed.

Sally and the Judge arrive and the Judge

is charmed with everything . They enter

the cabin. The Captain immediately slips

from behind the sailcloth curtain, cutlass in

hand, murder in his eye. He bars the door

and puts his back against it : "Pirates who

board my bark and rob honest seamen of

their daughters get no mercy ! Prepare to

sink to Davy Jones's locker- you bucca-

neer!" The Judge seeks in vain to defend

himself and terrific combat ensues.

Sally slowly grasps the significance of

events and struggle goes on in her breast.

At last the Judge is cornered and at bay

and the Captain is about to deliver a mortal

thrust when the daughter-love of Sally

bursts forth and she throws herself between

them . She is wounded and goes down

seemingly killed .

At the Judge's Schuyler is told that he

and Sally went off together and he hurries

toward the rocks.

The scene of the combat is changed in

temper instantly . The Judge sinks down

on his knees with a cry on one side of Sally

and the Captain on the other. The Captain

is appalled at his deed and is like one in a

trance. The Judge sobs, "Oh, my precious

little daughter girl !" After binding the

wound he gathers her into his arms. The

Captain is ignored as he carries her outside.

But the Captain follows . They meet Schuy-

ler who is greatly affected and dashes away

for a doctor. The Judge carries her all

the way home in his arms, the Captain fol-

lowing dazedly, having thrown his cutlass

far out into the sea.

Sally is taken to a splendid room where

the doctor arrives . The Captain simply

kneels at one side of the bed and sobs . The

doctor tells them that it is only a flesh

wound. The next moment the two strong

men, the Captain and the Judge, are each

sobbing for sheer joy. Sally opens her eyes

and smiles and makes the two men take

each other's hands while she takes Schuy-

ler's

Then the Judge explains : "Your daugh-

ter was my legal wife and Sally is my- our

daughter now !" The Captain gravely

shakes his head and Sally puts her arm

about his neck and kisses him.
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VERSE PATTERNS IN ENGLISH POETRY

By Robert Lee Straus, M. A.,

Instructor in the University of Cincinnati.

IT

(Continued from January issue. )

is neither practical nor possible to as-

sign particular poetic forms for par-

ticular types of thought. The poet should

know his resources and then select the

medium best suited to the subject matter

or his poem. Following are the stanzaic

forms most frequently used in English

poetry:

The two-line stanza, though brief and

compact, is more effectively employed in

the familiar couplet form of continuous

verse. Theoretically, the stanza should

usually be a unit of thought, and seldom

are two lines adequate to preserve this re-

quirement throughout a poem. Therefore,

comparatively rare usage is made of the

stanzaic couplet.

For of all sad words of tongue or pen,

The saddest are these : "It might have been !"

Ah, well ! for us all some sweet hope lies

Deeply buried from human eyes ;

And, in the hereafter, angels may

Roll the stone from its grave away !

Whittier, Maud Muller.

Till the war-drum throbb'd no longer, and the

battle-flags were furl'd

In the Parliament of man, the Federation of the

world.

Tennyson, Locksley Hall.

Long eight-stress couplets such as the last,

when the pause occurs in the middle of the

lines, may be broken up into quatrains of

four-stress lines, thus:

Till the war-drum throbb'd no longer,

And the battle-flags were furl'd ,

In the Parliament of man,

The Federation of the world.

a

But the second arrangement whereby the

weak medial pause is changed into

stronger end-pause, tends to destroy the

peculiar rhythm of the lines and the har-

mony of the stanza.

The three-line stanza by adding a verse

to the couplet produces a cumulative effect
and broadens its scope. Such stanzas,

called tercets, may employ short, long, or
mixed verses :

He clasps the crag with crooked hands ;

Close to the sun in lovely lands,

Ring'd with the azure world, he stands.

The wrinkled sea beneath him crawls ;

He watches from his mountain walls ,

And like a thunderbolt he falls.

Tennyson, The Eagle.

The fear was on the cattle, for the gale was on

the sea,

An' the pens broke up on the lower deck an' let

the creatures free-

An' the lights went out on the lower deck, an' no

one down but me.

Kipling, Mulholland's Contract.

Whoe'er she be,

That not impossible She

That shall command my heart and me ;

Where'er she lie,

Lock'd up from mortal eye

In shady leaves of destiny :

-Meet you her, my Wishes,

Bespeak her to my blisses,

And be ye call'd, my absent kisses .

Crashaw Wishes for the Supposed Mistress.

The terza rima, though a continuous

verse movement rather than a stanza, each

tercet being joined to the preceding by the

rhyme-scheme, is sometimes separated into

groups of three verses, thus :

The true has no value beyond the sham :

As well the counter as coin, I submit,

When your table's a hat, and your prize a dram.

Stake your counter as boldly every whit,

Venure as warily, use the same skill,

Do your best, whether winning or losing it,

If you choose to play !-is my principle.

Let a man contend to the uttermost

For his life's set prize, be it what it will !

Browning, The Statue and the Bust.

The four-line stanza, or quatrain, is by

all odds the most frequently used in English

poetry. It may be composed of lines in

any meter or in many combinations of

meters. Its possible rhyme-schemes include

aabb, abab, abca, abba, a aba.

The simplest quatrain form consists of

two couplets a abb:
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A great many people-too many, in fact,

have the idea that writing is easy-that

they or anybody else, for that matter, can

write just as well as promi-

"The Royal nent authors. And when

Road." after a trial-after they

have dashed off their pre-

mier effort—“ just a sample you know" and

rushed it off to the editor of the biggest

paper they know they sit back and wait

for glory to approach.

But when in a few days a telegram or

special delivery announcing their admit-

tance to the "hall of fame" fails to arrive

-they begin to bestir themselves and to

wonder what can possibly have happened

to that editor. "Surely" they say "he won't

be foolish enough to pass up such a gem."

And then after a time when the rejection.

slip arrives, it's a whining tune that we

hear. "There isn't any chance for a new

writer. The editors don't know a good

story. They are dazzled by famous names.

There is a royal road' to fame, but only

certain ones with the right 'pull' can use

it." On and on in such a vein the complaint

continues .

Never do we hear even so much as an

intimation that the trouble may be with the

writer. They believe so thoroughly that

writing is easy and that anyone can write,

that such an idea will never occur.

There is a "royal road" to success in the

writing field , but it is not the road of favor-

itism or "pull," to use the vernacular. It

is the way of study, work, and persever-

ance. No prominent writer has ever ar-

rived by any other road-nor will any

writer ever arrive by any other means.

The road is open to all who accept the

conditions, and everyone has an equal

chance at the start. That some are able

to travel faster than others, is a known

fact, but the course in practically every

case lies with the person concerned .

When tempted to quit and to blame the

fates for failure, let's remember that there

is a "royal road," and that it is the road

of study, work, and perseverance-the one

and only road open to everybody.

A surprisingly large number of inquiries

have reached this office during the last

month, addressed to the Query Man. An

honest attempt has been made to answer

all questions fairly and in

a manner that will be of

real value. We feel sure

that the answers will be of

The

Query Man.

assistance , although it must be borne in

mind that no human being can guarantee

the publication of any manuscript except

the editor to whom it is submitted.

A few questions have been received that

could not possibly be answered- for in-

stance : just the name of a story with no

intimation as to the theme, method of treat-

ment, length, etc. We trust that our read-

ers will think twice always before sending

queries, and not burden the Query Man

with impossible questions .

SENATOR GEORGE H. MOSES thinks that

Mrs. Corinne Roosevelt Robinson's book,

"My Brother Theodore Roosevelt," con-

tains a remarkably condensed character-

ization of the period of American history

covered by the Roosevelt administration.

"I have rarely seen more accurately com-

pacted in three lines of type," he declares,

"a sumary of a great historical epoch in

the nation's history than that which Mrs.

Robinson describes as ' those merry, happy

years of public service, those splendid,

years of family life, those ardent, loving

peaceful years of international amity' that

marked the administration of Theodore

Roosevelt."
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THE SONG EDITOR'S ANSWERS

L. M. S., Los Angeles-I understand the per-

son mentioned maintains a separate publishing
establishment under an assumed name. If this

d of fant
is true it would be mighty easy to guarantee pub-

acular.lication, of course, and consequently live up to

the letter of the contract with ease. However, it

seems that "publishing" houses of this order do

not possess facilities for marketing song num-

bers, and function primarily for the purpose of

providing printed copies to fulfill their obligation.

These concerns usually prepare very good copies

for their patron's use, but here their labors ap-

parently end, Writers who have taken up sim-

ilar propositions state that the "royalty" phase of

the contract is usually a joke. The only monetary

return on the song is secured by the author's

personal endeavors in selling the copies allotted

him . I would suggest that you at least write any

one of the composers advertising in this maga-

zine.
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K. L., Devil's Lake, N. Dak.-No, it is not

necessary to include orchestrations when sub-

mitting song numbers to the publisher. Orches-

trations are particularly the publishers ' lookout,

and he does not expect or solicit your assistance

in this direction . Simply mail a neatly drawn

pen copy, enclosing stamped, addressed return

envelope and a short note, of course. If he does

not reply or return the Ms. in a month refresh

his memory with another short epistle .

utable publisher will not "steal" your ideas.

A rep-

F. H. L. Fayetteville-If you've been "scorched"

seven times by dishonest exploiters I dare say

you have reason to be wary. However, don't let

your experiences deter you from submitting your

"extraordinary" idea to a responsible publisher.

If it is "extraordinary" you can be sure he wants

to see it, for really extraordinary ideas are few

and far between in the song world, and that is

the sort the big league publishers are constantly

searching for. It is the exception rather than

the rule for a reliable music house to "steal" a

song outright, and I believe you will fare O. K. if

you use a reasonable amount of prudence in sub-

mitting the number. You will certainly need to

take some one into your confidence if you expect

any consideration at all for the song. If you

hold on to your present obsession the song will

probably never see the light o' day. Try to get

over it. You stand in your own light.

P. L., Philadelphia-No, it is not ' amateur-

ish" to submit songs via the postal route. I dare

say the majority of songs are marketed in this

manner. However, it is not the most efficient

method of proceedure for a constant stream of

song Mss. are daily flowing into the representa-

tive publishers' offices, and in such bulk as to dis-

courage anything but a casual glance at the Ms.

And a causual glance sometimes doesn't do justice

to the song.
It is a chance every writer must

take, of course, but I understand that some few

concerns really do examine every song submitted.

M. Witmark & Sons, for instance.

T. Y., Duluth-I can hardly explain why such

corking hits as "Smiles," "Missouri Waltz," etc.,

were turned down by the first publishers to whom

they were submitted, and I hazard the guess that

the publishers' likewise questioned themselves—

after the songs became nationally known hits.

Very likely lack of faith in the numbers had

something to do with the rejections, aided pos-

sibly by improper demonstrations. It is gen-

erally believed that the person officiating at the

piano in the publishers' office is responsible for an

unduly large amount of rejections. He may-for

instance-be a staff man for the publisher and

therefore just a little inclined to be prejudiced in

favor of his own productions. In other words ,

he desires the limelight for his own stuff, and

most decidedly does not condone outside com-

petition. And when, mayhap, the publisher hands

him an outside production in which he is inter-

ested, the pianist proceeds to demonstrate so

horribly all interest ceases. It is said to be a

regular thing.

S. T., Tacoma-I regret very much that my

criticisms did not suit you. As I suggested, your

poems were not worth the expense of a musical

setting, and I endeavored to explain just why. It

is the consensus of opinion among publishers that

"war songs" are decidedly NOT acceptable to

the song. buying public at this time ; in fact, said

public has long since been fed up on "war songs,"

and to such an extent that typical war songs

were a drug on the market when the Big Feud

had still two years to run-as it turned out.

Mayhap the fires o' patriotism burn longer in you

than in the normal person, but it's a fact that the

general public is now down on earth again, and if

you want to succeed in songwriting it behooves

you to keep your ear to the ground. I mean it

literally, for if you don't give the public the sort

of songs the public likes (don't force your own

inclinations on them) you will be just an am-

ateur writer as long as Niagara Falls. And an-

other thing. This department does not function

as a criticism bureau, delving only into the minor

phases of the songwriting profession, and simply

reviewing songs and lyrics. And we shall be

compelled to call a halt immediately it becomes

the practice to submit Mss. in large quantities,

and it is rapidly approaching that stage.

P. P., Altoona-Please do not forward such a

bulky mess of song material again. Please note

reply to S. T., Tacoma. We haven't the time or

space to go into such heavy details, and would

suggest that you join a good songwriting organi-

zation. They will see you through. I'll see

that you receive a prospectus of the Song Au-

thors' Mutual League.

A

L. O., New York City-Yes, I might say there

is a market for parodies for certain "acts" in

Vaudeville use them constantly, and I suppose

new material is sought from time to time.

certain magazine catering to the theatrical pro-

fession runs a constant procession of advertis-

ments offering parodies for sale, and apparently

the undertaking is a profitable one. No, it is not

a waste of time to write parodies . Parody

writing is considered the best of practice work

and will materially assist the ambitious lyric

writer.

U. L. P., Boston, Mass.-Would suggest that

you get in touch with any of the composers ad-

vertising in THE WRITER'S DIGEST. You may be

assured of courteous treatment and excellent re-

sults for each advertiser is thoroughly responsible

and competent.

P. R., Gaylord, Texas-No, three dollars is not

too much to pay for a musical setting. In fact,

it's too little. In the future have nothing to do

with such redicuously low-priced settings, for
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A Sensitive Plant in a garden grew,

And the young winds fed it with silver dew,

And it opened its fan-like leaves to the light,

And closed them beneath the kisses of night.

Shelley, The Sensitive Plant.

Because of its couplet effect, this form does

not attain much individuality unless the

four lines can be so phrased as to bring out

a unit of thought.

The familiar quatrain rhyming abc b

has passed into popular usage :

How should I your true love know

From another one?

By his cockle hat and staff,

And his sandal shoon.

He is dead, and gone, lady,

He is dead and gone,

At his head a grass-green turf,

At his heels a stone.

Shakespeare, Song from Hamlet.

Although widely employed, this stanza lacks

the stamp of high poetic art, inasmuch as

its unity is impaired by the unsatisfied

rhyme in the third line.

Perhaps the most satisfactory quatrain is

that whose lines are linked together by

alternate rhymes abab:

They reckon ill who leave me out;

When me they fly, I am the wings ;

I am the doubter and the doubt,

And I the hymn the Brahmin sings.

Emerson, Brahma.

The common-meter stanza finds its origin

among the people. From its extensive use

in the popular ballad it has also been

called the " ballad measure." This quatrain

is derived from the seven-stress iambic

couplet, and therefore consists of alternat-

ing four-stress and three-stress lines, rhym-

ing a bab or abcb. This is the medium

of innumerable ballade, hymns, and song

lyrics :

There lived a wife at Usher's well,

And a wealthy wife was she ;

And had three stout and stalwart sons,

And sent them o'er the sea.

The Wife of Usher's Well.

I know not where His islands lift

Their fronded palms in air ;

I only know I cannot drift

Beyond His love and care.

Whittier, The Eternal Goodness.

Gather ye rosebuds while ye may,

Old time is still a-flying ;

And this same flower that smiles today

Tomorrow will be dying.

Herrick, To the Virgins.

The short-meter stanza of the Church

Hymnal may be considered as the two-line

"poulter's measure" broken up into four

lines, making the first, second, and fourth

lines three-stress, and the third four-stress .

The rhyme-scheme may be abab, or

abcb:

Yet clouds will intervene,

And all my prospect flies ;

Like Noah's dove, I flit between

Rough seas and stormy skies .

Anon the clouds dispart,

The winds and waters cease,

While sweetly o'er my gladden'd heart

Expands the bow of peace.

James Montgomery, At Home in Heaven.

The long-meter stanza consists of four

four-stress lines , rhyming a bab or abcb:

He rose at dawn and, fired with hope,

Shot o'er the seething harbor-bar,

And reach'd the ship and caught the rope,

And whistled to the morning star.

Tennyson, The Sailor Boy.

When this quatrain is rhymed abba it

is known as the In Memoriam stanza from

Tennyson's most effective use of it in his

immortal elegy :

Behold, we know not anything

I can but trust that good shall fall

At last-far off-at last, to all,

And every winter change to spring.

So runs my dream ; but what am I?

An infant crying in the night ;

An infant crying for the light,

And with no language but a cry.

The poetic quality of the stanza is well

described by Professor Corson : "By the

rhyme-emphasis of the stanza is reduced,

rhyme-scheme of the quatrain, the terminal

the second and third verses being most

is thus admirably adapted to that sweet

closely braced by the rhyme. The stanza

continuity of flow, free from abrupt checks,

demanded by the spiritualized sorrow which

it bears along. Alternate rhyme would have

wrought an entire change in the tone of the

poem.

""

The heroic quatrain, invented in the

seventeenth century, contains four iambic

five-stress verses, rhyming abab. Its

sonorous and majestic effect is usually as-

sociated with Gray's Churchyard Elegy :

The boast of heraldry, the pomp of power,

And all that beauty, all that wealth e'er gave,

Await alike the inevitable hour.

The paths of glory lead but to the grave.

Says Mr. Gosse : "The measure itself,

from first to last, is an attempt to render

in English the solemn alternation of passion

and reserve, the interchange of imploring

and desponding tones, that is found in the
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Latin elegiac." The form is suitable only

for serious and reflective poems.

Quatrains made up of five-stress lines are

sometimes rhymed a a b b, or abba. When

the rhyme-scheme is a aba, it is known.

as the Omar stanza from its celebrated use

by Edward Fitzgerald in his Paraphrase of

the Rubáiyát of Omar Khayyam :

Yet Ah, that Spring should vanish with the Rose !

That Youth's sweet-scented manuscript should

close !

The Nightingale that in the branches sang,

Ah whence, and whither flown again, who knows !

The young poet should realize that he

cannot use forms associated with one mas-

terpiece, such as the Omar stanza or the

In Memoriam stanza, without the sugges-

tion of imitation. It is wiser, therefore, to

employ forms that are old enough to be

considered common property :

Unusual effects are achieved by quatrains

which combine verses of different length :

Yet those lips, so sweetly swelling,

Do invite a stealing kiss.

Nor will I but venture this ;

Who will read, must first learn spelling.

Sir Philip Sidney, Astrophel and Stella, Song II.

Weep with me, all you that read

This little story ;

And know, for whom a tear you shed .

Death's self is sorry.

Ben Jonson, Epitaph on Salathiel Pavy.

O what can ail thee, knight-at-arms,

Alone and palely loitering?

The sedge has wither'd from the lake,

And no birds sing.

Keats, La Belle Dame sans Merci.

The forward youth that would appear

Must now forsake his Muses dear,

Nor in the shadow sing

His numbers languishing.

Marvell, Horatian Ode upon Cromwell.

We should steal in once more,

Under the cloudy lilac at the gate,

Up the walled garden, then with hearts elate,

Forget the stars and close the cottage door.

Alfred Noyes, Earth-Bound.

Many interesting quatrains are developed

by means of longer lines and various types

of feet :

There's not a joy the world can give like that it

takes away,

When the glow of early thought declines in feel-

ing's dull decay ;

'Tis not on youth's smooth cheek the blush alone,

which fades so fast,

But the tender bloom of heart is gone, ere youth

itself is past.

Byron, Stanzas for Music.

Down to the valley she came, for far and far be-

low in the dreaming meadows

Pleaded ever the voice of voices, calling his love

by her golden name ;

So she arose from her home in the hills, and down

through the blossoms that danced with their

shadows,

Out of the blue of the dreaming distance, down

to the heart of her lover she came.

Alfred Noyes, Orpheus and Eurydice.

A striking stanza is that of Stevenson's

Requiem, with the unusual rhyme-scheme

a a ab, in which the last line of each

quatrain bears a common rhyme :

Under the wide and starry sky,

Dig the grave and let me lie .

Glad did I live and gladly die,

And I laid me down with a will .

This be the verse you grave for me ;

Here he lies where he longed to be;

Home is the sailor, home from sea,

And the hunter home from the hill.

The five-line stanza ( quintain ) may be

by the addition of an extra line, linked to

considered a development of the quatrain

any part of the stanza by means of rhyme.

Where this additional line occurs at the

close of the stanza the effect of climax is

attained. The rhyme-scheme may be either

ababb or a abbb, thus:

Survival of the fittest, adaptation,

And all their other evolution terms,

Seem to omit one small consideration,

To wit, that tumblebugs and angleworms

Have souls : there's soul in everything that

squirms.

William Vaughn Moody, The Menagerie.

Mary mine that art Mary's Rose,

Come in to me from the garden-close.

The sun sinks fast with the rising dew,

And we marked not how the fain moon grew ;

But the hidden stars are calling you.

Rossetti, Rose Mary.

In this same manner the common meter

is sometimes expanded by the insertion of

an extra four-stress verse :

All my past life is mine no more ;

The flying hours are gone,

Like transitory dreams given o'er,

Whose images are kept in store

By memory alone.

Wilmot, Love and Life.

Particularly felicitous lyric effects are

obtained in the stanza of five lines by un-

usual combinations of long and short verses.

Following are a few of the forms which

occur :

Her eyes the glow-worm lend thee,

The shooting stars attend thee ;

And the elves also,

Whose little eyes glow

Like the sparks of fire, befriend thee.

Herrick, Night-Piece.

(Continued on page 38)
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A great many people-too many, in fact,

have the idea that writing is easy-that

they or anybody else, for that matter, can

write just as well as promi-

"The Royal nent authors . And when

Road." after a trial-after they

have dashed off their pre-

mier effort "just a sample you know" and

rushed it off to the editor of the biggest

paper they know-they sit back and wait

for glory to approach.

But when in a few days a telegram or

special delivery announcing their admit-

tance to the "hall of fame" fails to arrive

-they begin to bestir themselves and to

wonder what can possibly have happened

to that editor. "Surely" they say "he won't

be foolish enough to pass up such a gem.

And then after a time when the rejection

slip arrives, it's a whining tune that we

hear. "There isn't any chance for a new

""

writer. They believe so thoroughly that

writing is easy and that anyone can write,

that such an idea will never occur.

There is a " royal road" to success in the

writing field, but it is not the road of favor-

itism or "pull ," to use the vernacular. It

is the way of study, work, and persever-

ance. No prominent writer has ever ar-

rived by any other road-nor will any

writer ever arrive by any other means.

The road is open to all who accept the

conditions, and everyone has an equal

chance at the start. That some are able

to travel faster than others, is a known

fact, but the course in practically every

case lies with the person concerned .

When tempted to quit and to blame the

fates for failure. let's remember that there

is a "royal road ," and that it is the road

of study, work, and perseverance-the one

and only road open to everybody.

A surprisingly large number of inquiries

have reached this office during the last

month, addressed to the Query Man. An

honest attempt has been made to answer

all questions fairly and in

a manner that will be of

real value. We feel sure

that the answers will be of

The

Query Man.

assistance, although it must be borne in

mind that no human being can guarantee

the publication of any manuscript except

the editor to whom it is submitted.

A few questions have been received that

could not possibly be answered—for in-

stance : just the name of a story with no

intimation as to the theme, method of treat-

ment, length, etc. We trust that our read-

ers will think twice always before sending

queries, and not burden the Query Man

with impossible questions.

SENATOR GEORGE H. MOSES thinks that

Mrs. Corinne Roosevelt Robinson's book,

"My Brother Theodore Roosevelt," con-

tains a remarkably condensed character-

covered by the Roosevelt administration.

ization of the period of American history

"I have rarely seen more accurately com-

writer . The editors don't know a good a sumary of a great historical epoch in

pacted in three lines of type," he declares,

story. They are dazzled by famous names.

There is a royal road' to fame, but only

certain ones with the right 'pull' can use

the nation's history than that which Mrs.

Robinson describes as 'those merry, happy

it.” On and on in such a vein the complaint years of public service, those splendid,

years of family life, those ardent, loving

continues.

Never do we hear even so much as an

intimation that the trouble may be with the

peaceful years of international amity' that

marked the administration of Theodore

Roosevelt."
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L. M. S., Los Angeles-I understand the per-

son mentioned maintains a separate publishing

establishment under an assumed name. If this

is true it would be mighty easy to guarantee pub-

lication, of course, and consequently live up to

the letter of the contract with ease. However, it

seems that "publishing" houses of this order do

not possess facilities for marketing song num-

bers, and function primarily for the purpose of

providing printed copies to fulfill their obligation .

These concerns usually prepare very good copies

for their patron's use, but here their labors ap-

parently end. Writers who have taken up sim-

ilar propositions state that the "royalty" phase of

the contract is usually a joke. The only monetary

return on the song is secured by the author's

personal endeavors in selling the copies allotted

him . I would suggest that you at least write any

one of the composers advertising in this maga-
zine.

K. L., Devil's Lake, N. Dak.-No, it is not

necessary to include orchestrations when sub-

mitting song numbers to the publisher. Orches-

trations are particularly the publishers' lookout,

and he does not expect or solicit your assistance

in this direction . Simply mail a neatly drawn

pen copy, enclosing stamped, addressed return

envelope and a short note, of course. If he does

not reply or return the Ms. in a month refresh

his memory with another short epistle. A rep-

utable publisher will not "steal" your ideas .

F. H. L. Fayetteville-If you've been " scorched"

seven times by dishonest exploiters I dare say

you have reason to be wary. However, don't let

your experiences deter you from submitting your

"extraordinary" idea to a responsible publisher.

If it is "extraordinary" you can be sure he wants

to see it, for really extraordinary ideas are few

and far between in the song world, and that is

the sort the big league publishers are constantly

searching for. It is the exception rather than

the rule for a reliable music house to "steal" a

song outright, and I believe you will fare O. K. if

you use a reasonable amount of prudence in sub-

mitting the number. You will certainly need to

take some one into your confidence if you expect

any consideration at all for the song. If you

hold on to your present obsession the song will

probably never see the light o' day. Try to get

over it. You stand in your own light.

P. L., Philadelphia- No, it is not ' amateur-

ish" to submit songs via the postal route. I dare

say the majority of songs are marketed in this
manner. However, it is not the most efficient

method of proceedure for a constant stream of

song Mss. are daily flowing into the representa-

tive publishers' offices, and in such bulk as to dis-

courage anything but a casual glance at the Ms.

And a causual glance sometimes doesn't do justice
to the song.

It is gen-

something to do with the rejections , aided pos-

sibly by improper demonstrations.

erally believed that the person officiating at the

piano in the publishers ' office is responsible for an

unduly large amount of rejections. He may-for

instance-be a staff man for the publisher and

therefore just a little inclined to be prejudiced in

favor of his own productions. In other words,

he desires the limelight for his own stuff, and

most decidedly does not condone outside com-

petition. And when, mayhap, the publisher hands

him an outside production in which he is inter-

ested, the pianist proceeds to demonstrate so

horribly all interest ceases. It is said to be a

regular thing.

S. T., Tacoma-I regret very much that my

criticisms did not suit you. As I suggested, your

poems were not worth the expense of a musical

setting, and I endeavored to explain just why. It

is the consensus of opinion among publishers that

"war songs" are decidedly NOT acceptable to

the song. buying public at this time ; in fact, said

public has long since been fed up on "war songs,'

and to such an extent that typical war songs

were a drug on the market when the Big Feud

had still two years to run-as it turned out.

Mayhap the fires o' patriotism burn longer in you

than in the normal person, but it's a fact that the

general public is now down on earth again, and if

you want to succeed in songwriting it behooves

you to keep your ear to the ground. I mean it

literally, for if you don't give the public the sort

of songs the public likes (don't force your own

inclinations on them) you will be just an am-

ateur writer as long as Niagara Falls. And an-

other thing. This department does not function

as a criticism bureau, delving only into the minor

phases of the songwriting profession, and simply

reviewing songs and lyrics. And we shall be

compelled to call a halt immediately it becomes

the practice to submit Mss . in large quantities,

and it is rapidly approaching that stage.

P. P., Altoona-Please do not forward such a

bulky mess of song material again. Please note

reply to S. T. , Tacoma. We haven't the time or

space to go into such heavy details, and would

suggest that you join a good songwriting organi-
zation. They will see you through. I'll see

that you receive a prospectus of the Song Au-

thors' Mutual League.

A

L. O., New York City-Yes, I might say there

is a market for parodies for certain "acts" in

Vaudeville use them constantly, and I suppose

new material is sought from time to time.

certain magazine catering to the theatrical pro-

fession runs a constant procession of advertis-

ments offering parodies for sale, and apparently

the undertaking is a profitable one. No, it is not

a waste of time to write parodies. Parody

writing is considered the best of practice work

and will materially assist the ambitious lyric

writer.
It is a chance every writer must

take, of course, but I understand that some few

concerns really do examine every song submitted.

M. Witmark & Sons, for instance.

T. Y., Duluth—I can hardly explain why such

corking hits as "Smiles," "Missouri Waltz," etc. ,

.were turned down by the first publishers to whom

they were submitted, and I hazard the guess that

the publishers' likewise questioned themselves-

after the songs became nationally known hits.

Very likely lack of faith in the numbers had

U. L. P., Boston, Mass.-Would suggest that

you get in touch with any of the composers ad-

vertising in THE WRITER'S DIGEST. You may be

assured of courteous treatment and excellent re-

sults for each advertiser is thoroughly responsible

and competent.

P. R., Gaylord, Texas-No, three dollars is not

too much to pay for a musical setting. In fact,

it's too little. In the future have nothing to do

with such redicuously low-priced settings, for
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they are really "dear' at the price. Such settings

do not sell-readily-and to submit them to pub-

lishers invites a mighty poor impression.

C. L., Chicago-No, I would not advise you to

Alaunch a publishing proposition at this time.

song is more or less in the luxury class, and

from all indications the public is disinclined to

invest in luxuries now. Music men state that

the business is in an extremely low state of flux,

and that heavy advertising only will move songs

of the popular variety. Better wait until condi-

tions are more congenial. Many small publish-

ing houses have failed during the past months

and more are on the verge of failing. I am sure

you would have your troubles if experienced men

can't make a go of it.

H. H., Chicago, Ill.-Yes, piano roll manufac-

turers sometimes accept songs direct from the

author. As you request, I submit the following

addresses Musicnote Roll Co., Dixon, Ill.; Link

Piano Roll Co., Binghamton, N. Y.; Altoona

Music Roll Co., Altoona, Pa.; V. M. R. Roll Co.,

2830 W. Lake St., Chicago, Ill . These concerns

are not the largest in the field, but the smaller

concern offers the better opportunity to place.

Be certain to include addressed, stamped return

envelope.

G. T. W., St. Paul-Unless you are well ac-

quainted with the publisher in question do not

bombard him with a series of songs in lead - sheet

form . While the publisher does not necessarily

need the complete harmonization to arrive at a

conclusion, it is mighty important nevertheless

that the unknown writer hand in his material

done to the last possible degree of efficiency.

Always strive to make an impression on every

publisher you come in contact with . He is your

B. and B. if you expect to stick to the songwriting

game. You'll make no impression by submitting

half a song, and a lead-sheet surely is .

THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

ANSWERING A FEW OF THE PUZZLERS

Answers by Harry V. Martin

(Continued from the January number.)

Are these the largest salaries paid?

Not by any means. Specialists in news-

paper work receive as much as is given the

leaders in any profession. Arthur Brisbane,

who writes editorials for the Hearst papers,

receives $100,000 a year. Kenneth C. Bea-

ton, the columnist of the New York Ameri-

can, who signs himself "K. C. B." and is

also employed by Hearst, has a five-year

contract at a salary of $1,000 a week.

Has anyone entering the newspaper busi-

ness a chance to become famous?

Yes, providing he has the ability.

How can a newspaper writer attract gen-

eral attention to his work?

By signing his articles. If the paper will

not let him use his full name, a nom de

plume or even initials is better than not

signing at all.

What may result from a writer signing

his stories?

He will be noticed by editors of other

care for the work?

No. It has been said somewhat face-

tiously that "the newspaper is the best busi-

ness in the world to get in to get out of.”

something better than the daily newspaper.

However, there is no better stepping stone to

Give the reason for this?

A newspape
rman or woman, particularly

the reporter, comes in contact with the best

people of any city, who are quick to recog-

bring on the ability!

nize ability that's the reporter's chance to-

Does a newspaperm
an

have opportunity

to make money "on the side," and how?

Principal
ly by correspon

ding for trade-

papers and doing publicity. Some news-

paper reporters, with their regular salaries

and side-lines, are making from $150 to

$200 a week. And they are just ordinary

writers.

Is it legitimate for a newspaperm
an to do

publicity also?

Yes, if the city editor is informed in ad-

papers, who may offer him a larger salary, copy as news-matter , without admitting it

vance, but not if the reporter writes the

with greater opportunity for development.

Would you recommend that a person re-

main in the newspaper game if he doesn't

copy

is press-agent stuff.

Who writes the snappy paragraphs in the

editorial columns?
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Rall
The editorial writer, nearly always, al-

though the entire staff may be invited to

join in the task.

Is the editorial paragraph considered a

good feature?

So good that the Literary Digest prints

each week in a special department the

brightest sayings of the nation's newspapers

and afterwards shows the pick of the para-

graphs on the movie screen. Incidentally,

the Literary Digest paragraphs get more

laughs at the movies than ninety per cent

of the comedy pictures.

What is meant by writing "space" on a

newspaper?

That the reporter gets paid only for the

amount of stuff he has actually written and

had printed. Each week he is required to

clip these stories and paste them together.

The "space-string" is measured and he re-

ceives pay for the number of columns it

contains.

What is the space rate?

It averages about five dollars a column.

in the city of half a million people and ten

or fifteen dollars in New York.

Does a newspaper have many space-

writers?

No. It has been found cheaper to put

reporters on salary.

What is a rewrite man?

One of the best writers in the office,

whose job is to take a poorly written story

and turn it into a good one. Often he

finds the feature is in the middle of the

yarn or the last paragraph, so he puts it

in the opening sentence or nearby, and

makes other necessary changes in the story.

The rewrite man spends practically all his

time in the office and takes stories over the

'phone from the "leg-man."

What is a "leg-man?”

A reporter who goes out of the office

on a story and either hasn't time to return

and write it before edition time, or else is

not considered equal to the task.

Do big-city newspapers have correspond-

ents everywhere in small towns?

Only in near-by states, where these

papers have the largest sale. They depend

on the Associated Press, the United Press,

and International News Service for stories

from distant points.

Why don't they depend exclusively on

the news associations?

Because the Associated Press, for in-

stance, in writing a story, will consider its

value to the entire nation, while a special

correspondent will "play it up" for the

benefit of a paper in a particular locality.

Thus a murder story, worth only a hundred

words to the "A. P. ," may become a three

thousand word "lead" in a certain news-

paper particularly interested in the case.

How can I get to be correspondent for

an out-of-town paper?

Write to the managing editor or the

telegraph editor and make application.

Then, even if you do not receive a favora-

ble reply, query the paper when a big story

breaks in your vicinity.

What do you mean by “query?”

Send a telegram, marked "Day" or

"Night Press Rate-Collect" and as briefly

as you can, state what happened and say

how many words the story will contain.

Like this : "John Jones murders wife and

alleged lover, then kills his three children

and himself. 2,000 ."

When foreign correspondents are ap-

pointed, is it necessary that they be mem-

bers of the staff of some newspaper?

No. Any reliable person with newspaper

experience, who is residing permanently in

some foreign land, may apply for such a

position , with reasonable certainty of ob-

taining it, providing no one else is there

who is better qualified and willing to accept

the post.

Has a newspaperman employed in a

Florida winter-resort city a good oppor-

tunity to correspond for papers in other

towns?

Almost every metropolitan newspaper in

the United States is anxious to hear what

its citizens are doing while sojourning at

winter or summer resorts . Therefore, it

is your golden opportunity to send to these

papers, not only news of a social nature,

but other incidents in the lives of these

people while they are in your vicinity.

Correspondents
Correspondents in summer resort cities

have the same chance.

Isn't it difficult to be a reporter in New

York, because of the size of the metropolis?

Realizing this situation, reporters out on

a big story, divide the information they

gather separately. And woe be to the re-

porter who "holds out" on a choice bit of

news!
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Verse Patterns in English Poetry.

(Continued from page 31)

Hail to thee, blithe Spirit !

Bird thou never wert,

That from Heaven, or near it,

Pourest thy full heart

In profuse strains of unpremeditated art.

When thy beauty appears

In its graces and airs

Shelley, To a Skylark.

All bright as an angel new dropp'd from the sky,

At distance I gaze and am awed by my fears :

So strangely you dazzle my eye!

Parnell, Song.

The six-line stanza (sexain) is often

used, presenting many interesting forms by

means of varying verse-lengths and rhyme-

schemes. In its simplest combination the

stanza of six lines is comprised of a series

of couplets a abbcc:

The soul's dark cottage, battered and decayed,

Lets in new light through chinks that time has

made ;

Stronger by weakness, wiser men become,

As they draw near to their eternal home.

Leaving the old, both worlds at once they view,

That stand upon the threshold of the new.

Waller, Of the Last Verses in the Book.

More unified is the six-line stanza made

up of a quatrain and a concluding couplet,

rhymed a babcc, used notably by Shake-

speare in his Venus and Adonis :

O, what a sight it was, wistly to view

How she came stealing to the wayward boy!

To note the fighting conflict of her hue,

How white and red each other did destroy!

But now her cheek was pale, and by and by

It flashed forth fire, as lightning from the sky.

Moreover, the quatrain may be simply

expanded , using a continuation of the same

rhyme pattern a baba b, thus :

or

One shade the more, one ray the less,

Had half impair'd the nameless grace

Which waves in every raven tress ,

Or softly lightens o'er her face ;

Where thoughts serenely sweet express

How pure, how dear their dwelling- place.

Byron, She Walks in Beauty.

abc abc:

Fasten your hair with a golden pin,

And bind up every wandering tress ;

I bade my heart build those poor rhymes :

It worked at them, day out, day in,

Building a sorrowful loveliness

Out of the battles of old times.

W. B. Yeats, He Gives His Beloved Certain

Rhymes.

abbaab:

What thing unto mine ear

Wouldst thou convey-what secret thing,

O wandering water ever whispering?

Surely thy speech shall be of her.

Thou water, O thou whispering wanderer,

What message dost thou bring?

aabccb:

Rossetti, The Stream's Secret.

No time casts down, no time upraises,

Such loves, such memories, and such praises,

As need no grace of sun or shower

No saving screen of post or thunder,

To tend and house around and under

The imperishable and peerless flower.

Swinburne, Age and Song.

The seven-line stanza has only one form

with a recognized position in English verse

-the rime royal, composed of seven iambic

five-stress lines, rhymed ababbcc. The

scheme derives a pleasing variation from

the blending of alternate rhymes into

couplets.

Though the name is of French

origin, the stanza seems to have been in-

vented by Chaucer. This form is especially

appropriate for continuous narrative, having

been used with fine effect by Chaucer in

his Troylus and Criseyde, by King James I,

of Scotland, in his King's Quhair, and by

Shakespeare in his Rape of Lucrece.

For men have marble, women waxen, minds,

And therefore are they form'd as marble will ;

The weak oppress'd, the impression of strange

kinds

Is formed in them by force, by fraud, or skill :

Then call them not the authors of their ill,

No more than wax shall be accounted evil,

Wherein is stamp'd the semblance of a devil .

Shakespeare, The Rape of Lucrece.

But rather, when aweary of your mirth,

From full hearts still unsatisfied ye sigh,

And, feeling kindly unto all the earth,
In a similar manner the ballad measure,

common-meter, is found prolonged , Grudge every minute as it passes by,
rhyming a b c bdb:

The blessed damozel leaned out

From the golden bar of heaven ;

Her eyes were deeper than the depth

Of waters stilled at even ;

She had three lilies in her hand,

And the stars in her hair were seven.

Rossetti, The Blessed Damozel..

Other variations of the six-line stanza

follow :

Made the more mindful that the sweet days die-

-Remember me a little then, I pray,

The idle singer of an empty day.

William Morris, The Earthly Paradise.

Other seven-line stanzas follow :

ababccc:

He was among the prime in worth,

An object beauteous to behold ;

Well born, well bred ; I sent him forth

Ingenuous, innocent, and bold :

If things ensued that wanted grace,
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A

As hath been said, they were not base ;

And never blush was on my face.

Wordsworth, The Affliction of Margaret.

ababcca:

Dear and great Angel, wouldst thou only leave

That child, when thou hast done with him, for

me!

Let me sit all day here, that when eve

Shall find performed thy special ministry,

And time come for departure, thou, suspending

Thy flight, may'st see another child for tending,

Another still , for quiet and retrieve .

ababccb:

Browning, The Guardian Angel.

The City is of Night ; perchance of Death,

But certainly of Night ; for never there

Can come the lucid morning's fragrant breath

After the dewy dawning's cold gray air ;

The moon and stars may shine with scorn or pity ;

The sun has never visited that city,

For it dissolveth in the daylight fair.

James Thomson, The City of Dreadful Night.

Delicate lyric quality is attained in the

stanza of seven lines by means of short

lines and refrains :

Swiftly walk o'er the western wave,

Spirit of Night !.

Out of the misty eastern cave,

Where all the long and lone daylight

Thou wovest dreams of joy and fear,

Which make thee terrible and dear,—

Swift be thy flight !

Shelley, To Night.

Art thou poor, yet hast thou golden slumbers?

O sweet Content!

Art thou rich, yet is thy mind perplexed ?

O Punishment !

Dost laugh to see how fools are vexed

To add to golden numbers golden numbers?

O sweet Content, O sweet, O sweet Content !

Dekker, Content.

THE WRITER'S FORUM

NEWS From our READERS

Conducted by John Patten .

In writing to the forum, kindly address all letters to the

Forum Editor, care The Writer's Digest, Butler Building,

Cincinnati, Ohio . And remember, the Forum wants to hear

from you on any subject of interest to writers.

ETTERS to the Forum have been

LE
rather few and far between this past

month, but that, no doubt, is due to the

fact that our little department is young yet,

and hasn't thoroughly made the acquaint-

ance of all our readers. There are so many

subjects pertaining to our profession, of

vital interest to all of us, that I feel sure

that these few pages allotted to our depart-

ment will soon become the clearing house

for many helpful ideas.

You all have a lot of suggestions and

plans that can be briefly discussed in letters

that will be of real benefit to others .

Make your letters interesting and "peppy"

and when you criticise, make it construc-

tive criticism-but please, let's not have a

lot of complaints. Mr. Garlough often re-

minds us that "helpfulness" is the whole

policy behind The Writer's Digest, and

chronic complaints are not helpful.

Word has reached the Forum recently

that Warren H. Miller, author of "The

American Hunting Dog" and several other

books, has sailed on a 10,000-mile trip to

New Guinea, Java, Borneo, and Sumatra .

Mr. Miller intends to gather new material

for books on outdoor life and travel con-

ditions in these countries . Mr. Miller is

quoted by an interviewer as saying : "Very

little has been written about these countries,

because travel restrictions there have pre-

vented travellers and tourists from enter-

ing all save Java. I hope to be able to get

through the restrictions in the company of

judges or some officials. If possible, I will

visit the land of the Pygmies." Mr. Miller

was an engineer by profession, but served

eight years as the editor of Field and

Stream . His books on outdoor life and

travel conditions have always been based

on his own personal observation .

In a recent letter to the editor of The

Writer's Digest, Mr. Paul Gulick, of The

Universal Film Mfg. Company, tells of a

campaign that Mr. John C. Brownell,

scenarie editor for Universal, is making to

secure new film stories . The folowing no-

tice explains Mr. Brownell's wants and will,
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we hope, enable a number of our readers

to submit suitable stories :

$100.00 FOR A STORY.

To Newspaper Men:

The Universal Film Mfg. Co. is planning to

make a series of two-reel films dealing with

newspaper life . We want you to write the

stories and we are willing to pay $100 for each

one we accept.

Don't try to write a movie story. We will

attend to that. Write the best newspaper experi-

ence yarn you ever contributed to your own

paper. Or possibly the best newspaper story you

know never got into the paper at all. Send that

one, but change the names, dates and places.

may be that this story will open up a new field
for you.

Address the stories to

JOHN C. BROWNELL,

Scenario Editor, Universal Film Mfg. Co.,

1600 Broadway, New York City.

It

Letters from our old friends are always

welcome, for they show us that we are

maintaining the standard that first estab-

lished their interest in The Digest. M. V.

S. is one of the old standbys, and we con-

gratulate him upon his recent success .

Dear Mr. Editor:

To prevent another writer's mss. going astray,

please permit me to say that in the December

issue, "What Writers Are Doing," you name (re-

ferring to me) The Boy's Magazine, Southport,

Pa. It should be Smethport.

For this department you may note that I've

had the following stories published : "The

Miracle," a juvenile golf story in the August

Boy's Comrade, St. Louis, Mo.; "Toujours La

Tour," a basket ball story in the December Boy's

Magazine, Smethport, Pa.; and a story, "The

Miracle Watch," in the Lamp, Garrison, N. Y.

Wishing you a Merry Christmas and a big year

for the Digest, I am,

Sincerely yours,

M. V. S.

We are always glad to hear from friends

who are starting on the right road, and so

the following letter is quoted with our

heartiest congratulations . We are especially

glad to note what Mr. Mandall says con-

cerning practice and patience. Down at the

Digest's office they have a favorite expres-

sion-work and perseverance , but work and

perseverance or practice and patience-what

matter's which. They both accomplish the

desired results so choose for yourself. And

here is Mr. Mandall's letter :

SEDRO WOOLLEY, WASH., Dec. 30, 1921.

The Writers' Digest , Cincinnati, Ohio:

DEAR EDITOR-A year has come and gone since

I received the first copy of "Successful Writing"

(later Writers' Digest) . I studied these maga-

zines with more or less enthusiasm until I found

an article by Thomas Thursday, telling of his

first attempt at literary work, and of the success

he has had in that field . How his first story,

"Thomas Jefferson Sweeney," sold for forty big

"Iron Men.' This fired my ambition. Surely if

Mr. Thursday could turn out a forty-dollar story

right off the reel, there was no reason in the

world why I couldn't do, if not quite as well, at

least nearly so.

How much is forty dollars? I say a mere

pittance. Forty dollars doesn't demand Income

Tax to be paid . Forty won't buy a kitchen

range. It won't buy a decent suit of clothes, and

it won't pay a bootleg fine . For all practical pur-

poses a million dollars, and a million and forty

dollars, are so nearly the same that even the

owners would be unable to tell the difference.

Now that we understand how infinitesimal

forty "bucks" are, I can, with well concealed

pride say, that my first story brought within this

small margin, the same amount as Mr. Thursday's

did. And this notwithstanding the fact that he

had the first choice of the days of the week to

choose his name from.

I am not given to bragging, but on the Q. T., I

believe I can, by a little practice and a lot of

patience, write a story pointed enough to pene-

trate to a place in the sun.

Wishing you a very Prosperous and Happy

New Year, I am, as ever,

Respectfully yours,

F. O. MANDALL.

Perhaps there are several writers located

in New York City who will be interested

in the organization of a new writer's club.

If so , the folowing communication will be

of interest :

A writer of special articles for magazines, but

who is also interested in fiction writing, wishes to

get in touch with professional writers in New

York City (men and women) who may be in-

terested in becoming members of a congenial

group to be organized for the mutual exchange

of ideas, etc. Address : XYZ, c/o THE WRITER'S

DIGEST.

IN HONOR OF BR'ER FOX AND

BR'ER RABBIT

Although Joel Chandler Harris died

thirteen years ago, the 73rd anniversary of

his birthday was celebrated in many schools

and homes, this month. He was born in

Eatonton, Georgia. In the oak and hickory

woods near the old plantation lived Br'er

Fox and his cronies ; there in the big red

road Br'er Rabbit and the little rabbits came

out at dusk to play, and there, around many

a cabin hearth fire, white children and black

listened to tales of the creatures . It was

an environment that was shared by all chil-

dren of that place and time ; but one, a

little, timid, red-headed, freckle-faced boy

held the tales in his memory and later gave

them to the world in a form that has moved

thousands of children to love and laughter.
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English . From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

STYLE-AND THE MAN

WHAT

By N. TOURNEUR.

or

HAT is style that which so many

authors and other literary men and

women yearn to attain , but after the man-

ner merely of R. L. S. and his "sedulous

apeing," and without the stern self-direc-

tion to which he submitted himself? Style

is as Buffon tersely phrases it, “ the man

himself." In other words, the man

women, who has not arrived at individu-

ality of style, has not yet attained individu-

ality of thought. Style, then, represents

individuality and reveals all its possessor's

prettinesses, graces, or uglinesses , just as

he may have endued or neglected himself

and his powers of self-expression . For

style is not the trick of window dressing.

Good style must have certain fundamen-

tal qualities . Paramount of these is clear-

ness of expression, for the aim of every

one who writes is to convey his meaning

to another. If then his expression is not

clear and distinct, or if it admits of nore

than one construction with regard to the

effect desired to be conveyed, the writer

has failed to effect his purpose. Clearness

of thought and imagination lead to clear-

ness of style, for it is hardly possible for

a writer to visualize distinct images, if he

sees them but as in a glass darkly. The

trap that catches the averageliterary man,

stodgily feeling along for style, is much of

his own making. Almost insensibly he falls

into the habit of thinking that to write

authoritatively and easily does the trick.

But, all that he does do is to reveal the

shallowness of his individuality.

The second quality of good style is

energy, or, again, a strength of expression,

catching the attention of the reader, and

arousing his interest. To convey one's idea

with force, words are selected , not for their

beauty, but for their vigour, vividness , and

freshness. The use of specific rather than

general terms reinforces this quality of

good style. The fewer the words used, the

more dynamic the expression.

The third quality of style is variety, and

to secure it calls for a large vocabulary, a

knowledge of grammar and rhetoric, that

the average author ignores. Yet, Kipling

has not been above poring over his diction-

ary and English grammar. But, then, Kip-

ling likes to know the tools of his trade.

Variety is something more than judicious

use of synonyms and long and short words,

sentences, and paragraphs . By altering the

structure of a sentence, variety and strength

may be secured. Often a simple declar-

ative sentence can be changed into an inter-

rogative or an exclamative with surprisingly

good effect. A suitable adjective may ex-

press more than a sentence ; a single verb

go better than a lengthy explanation, how

some one acted . By contracting clauses

into phrases or words, complex sentences

may be altered into simple ones, and simple

sentences easily turned into complex, with

cumulative effect in narrative, by the ex-

pansion of a word or phrase.

The first step, toward attaining an indi-

vidual style, after all is said , is to put good ,

vital, significant things into your life. The

second step is to be your own best self

consistently and persistently . The third

step is to acquire a tender literary con-

science, instant in declaring error, and tell-

ing the good from the base in matters of

self-expression. The fourth, and the sum

of all, is to be sincere toward life, sincere

toward one's self, and to render in words

one's honest impressions and thoughts fear-

lessly.

As one is , so is his or her style . And

so the style of Oscar Wilde, and of others ,

tells its own story to those who can pene-

trate the inner sense informing it. Buffon

is startingly correct.

Synonyms

consternation, n.-alarm, amazement, astonish-

ment, astounding, bewilderment, dismay, fear,

horror.

consume, v.-absorb, appropriate, assimilate, burn ,

decay, destroy, devour, eat up, employ, expend,

occupy, pine, ravage, spend, squander, use,

utilize, waste, wither.

continue, v.-abide, endure, last , persevere, persist,

proceed, protract, remain, stay.

contrast, v.-compare, differentiate, discriminate,

oppose.

cost, n.-charge, compensation, disbursement, ex-
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penditure, expense, outgoings, outlay, payment,

price, worth.

cover, n.-cloak, clothe, conceal, hide, meet, over-

spread, palliate, protect, screen, secrete, secure,

shelter, shield.

craving, n.-appetite, itching, longing, strong de-

sire.

crime, n. abomination, enormity, felony, mis-

deed, misdemeanor, offense, sin, wrong.

crush, v.-break, conquer, crumble, demolish, over-

power, pound, pulverize, triturate.

cunning, n-art, artifice, business, chicanery,

craft, deception, dodge, duplicity, guile, in-

trigue, maneuver, stratagem, underhandedness,

wileness.

gaiety.-animation, blithesomeness, cheerfulness,

finery, gaudiness, glee, good humor, happiness,

harmony, high spirits, hilarity, joviality, joy-

ousness, liveliness, merriment, mirth, show ,

sprightliness, tawdriness, vivacity.

garrulous. chattering, loquacious,

verbose.

gather-accumulate, amass, assemble, collate,

collect, congregate, convene, convoke, garner,

glean, infer, learn, muster, sum.

— talkative,

general. common, commonplace, customary,

everyday, familiar, frequent, habitual, normal,

ordinary, popular, prevalent, public, universal ,

usual.

generous.-bountiful, chivalrous, disinterested ,

free, free-handed, free-hearted, liberal, mag-

nanimous, munificent, noble, open-handed , open-

hearted.

genial.-balmy, cheering, comfortable, cordial,

festive, friendly, hearty, joyous, merry, restora-

tive, revivifying.

get.-achieve, acquire, attain, earn, gain, obtain,

procure, receive, secure, win.

gift.-benefaction, bequest, boon, bounty, bribe,

donation, grant gratuity, largess, present.

give.-bestow, cede, communicate, confer, deliver,

furnish, grant, impart, supply.

gloomy-chap-fallen, cheerless, crest-fallen, dark,

dejected, depressed, despondent, desponding,

dim, disheartened, dismal, dispirited, downcast,

downhearted, dusky, lowering, lurid, melancholy,

morose, sad.

goal.-aim, design, destination, end, height of

one's ambition, mark, object, post.

good.-advantage, benefit, blessing, boon, gain,

interest, mercy, profit, prosperity, virtue, weal,

welfare.

good-natured-amiable, benevolent, benign, be-

nignant, good-humored, good-tempered, humane,

kind, kind-heated, obliging, pleasant.

Rhyming Words.

EAN.

Bean, clean, dean, glean, lean, mean, wean, yean,

demean, unclean. Perfect rhymes, convene,

demesne, intervene, mien. Nearly perfect

rhymes, machine, keen, skreen, seen, green, spleen,

between, careen, foreseen, serene, obscene,

terrene, etc., queen, spleen, etc. Allowable ryhmes,

bane, mane, etc., ban, man, man, etc. , bin, thin,

begin, etc.

A sordid god, down from his hoary chin

A length of beard descends, uncomb'd, unclean.

-Dryden.

The Graces stand behind, a satire train,

Peeps o'er their head, and laughs behind the scene.

-Parnell.

ARCE.

Farce, parse, Mars, etc.

scarce.

Barb, garb, etc.

ARB.

ALM .

Allowable rhymes,

Calm , balm, becalm, psalm, palm, embalm, etc. ,

whose plurals and third persons singular rhyme

with alms, as calms, becalms, etc.

ALD.

Bald, scald, emerald, etc. Perfect rhymes, the

preterits and participles of verbs in all, aul , and

awl, as call'd, maul'd, crawl'd, etc.

ALL.

All, ball, call , etc. Perfect rhymes, caul, bawl,

brawl, crawl, scrawl, sprawl, squall. Allowable

rhymes, cabal, equivocal, etc.

AM.

Am, dam, ham, pam, ram, sam, cram, dram,

flam, sham, swam, epigram, anagram, etc. Perfect

rhymes damn, lamb. Allowable rhymes, dame.

lame, etc.

ALT.

Halt, malt, exalt, salt, vault, assault, default

and fault, the last of which is by Pope rhymed

with thought, bought, etc.

Before his sacred name flies ev'ry fault,

And each exalted stanza teems with thought.

-Pope.

AMP .

Camp, champ, cramp, damp, stamp, vamp, tamp ,

clamp, decamp, encamp, etc.

ANCE.

Chance, dance, glance, lance, trance, prance, in-

trance, romance, advance, mischance, complai

sance, circumstance, countenance, deliverance,

consonance, dissonance, extravagance, ignorance,

inheritance, maintenance, temperance, intemper-

ance, exorbitance, ordinance, concordance, suffer-

ance, sustenance, utterance, arrogance, vigilance,

expanse, inhance.

AN.

Ban, can, dan, fan, nan, pan, ran, tan, van,

bran, clan, plan, scan, span, than, unman, foreran,

began, trepan, courtesan, partisan, artisan, peli-

can, caravan, etc. Allowable rhymes, bane, cane,

plain, main, etc., bean, lean, wan, swan, etc. ,

gone, upon, etc.

He withers at the heart, and looks as wan

As the pale spectre of a murder'd man.-Dryden.

EAM .

Bream, cream, gleam, seam, scream, steam,

stream, team, beam, dream. Perfect rhymes,

scheme, theme, blaspheme, extreme, supreme.

Nearly perfect rhymes, deem, teem, beseem,

misdeem, esteem, disesteem, redeem, seem, etc.

Allowable rhymes, dame, lame, etc. , limb, him,

etc. , them, hem, etc., lamb, dam, etc.

Learn hence for ancient rules a just esteem ,

To copy nature is to copy them.-Pope.
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1

OF IMPORTANCE TO EVERY WRITER

The New Edition of 1001 Places to

Sell
Manuscripts

HE great desk book for every writer who would keep fully informed regarding

the market for manuscripts.TH

It brings to the writer the pertinent, exact information about a vast range

of markets for book manuscripts, serials, short stories, articles, travel work, juvenile

stories, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-in fact everything in the way of literary

material that will enable the writer to dispose of his work to advantage. " 1001

Places to Sell Manuscripts" is the great How to Sell, What to Sell, and Where to
Sell Guide for all writers.

My copy of 1001 Places to Sell Manuscripts

came today. I am much pleased with it. It is far

and away better than the old book, of which I
have a copy.

It is certainly a book that every
writer should have. I wish you success with your

good work.-L. T. C. , Oshkosh, Wis.

"1001 Places" came safely to hand as promised.
Thank you.

It seems comprehensive enough to
prove helpful to "all sorts and conditions" of

writers. I expect to refer to it often.-I. T. J.,

Lansing, Mich.

"1001" arrived, and it is entirely satisfactory.—

E. R. , Peterboro, N. H.

I acknowledge with thanks copy of 1001 Places

to Sell Manuscripts. I find it full of valuable sug-

gestions.-J. N. K., Wasington, D. C.
"1001" received. Its make-up is good, its print

is better, it gives ambition a real impetus.-N. L.

C., Frankford, Ind.

This is the eleventh edition of this work. For twenty years it has been recognized

as the standard guide to the market for all classes of literary material. No writer

who is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost.

It will help you to sell manuscripts. NOW READY. PRICE $2.50.

(Catalogue of 25 other helpful books for writers sent on request.)

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticisms and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control . Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches ofliterary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less..
.$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

Sendthan 20,000 words, and for verse.

for full explanatory circular.

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words .

4000 to 5000 words.

*Founder and former editor of The Editor.

Address : *JAMES KNAPP REEVE, Franklin, Ohio.
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m BOOK REVIEW

FORTY-ODD YEARS IN THE LIT-

ERARY SHOP, by JAMES L. FORD

(Dutton) , shows us life from a newspaper

man's point of view. It is crammed full

of incidents, anecdotes, glimpses of famous

people, and high events that have come

under the author's pen through his decades

of work in New York City. The book is

especially rich in theatrical reminiscences,

and divulges for the first time in print,

the author says that Henry Watterson

was once a player. How many people

know that "The Old Homestead" had its

origin in a variety sketch called "The

Female Bathers ?" Mr. Ford tells of a

time when Tony Pastor offered prizes of

half-barrels of flour, half-tons of coal , and

dress patterns to induce respectable house-

wives to visit his theater on Saturday nights .

Especially entertaining is Mr. Ford's ac-

count of William R. Hearst. He tells us

that at first he could not take Mr. Hearst

seriously. "He reminded me of a kindly

child, thoroughly undisciplined and pos-

sessed of a destructive tendency that might

lead him to set fire to a house in order to

see the engines play water on the flames."

The passing of time, however, has con-

vinced Mr. Ford that Hearst was building.

better than he knew and that he had es-

timated the proportion of fools in the com-

munity with a perspicacity for which Mr.

Ford had failed to give him credit.

"Current Opinion."

A DAUGHTER OF THE MIDDLE

BORDER, by HAMLIN GARLAND (The

MacMillan Co.)

If anyone should think that authors lead

peaceful, uneventful lives and that fiction

is merely the figment of their imaginations ,

let them read this fascinating autobiography

in which Mr. Garland depicts a series of

word pictures of an eventful life . Inter-

twined with fascinating "close ups" of the

Klondike gold rush, Indian tepees , Wiscon-

sin winters, and the rigors of rural life, is

a romantic tale of love (with his own wife

as the heroine ) and a tale of filial devotion

which is all too rare.

Mr. Garland has succeeded also in giv-

ing us intimate revelations of the lives of

eminent writers whose books we have read.

He tells of his inspiration from men and

women who have made history. For in-

stance, one sees glimpses into the influence

on him of John Burroughs, Ernest Thomp-

son Seton, Theodore Roosevelt, Loredo

Taft, whose sister Mr. Garland married,

and other picturesque and statuesque pio-

neers of American literature. William

Dean Howells appears to have been the

chief mentor and patron of Mr. Garland.

Interest is sustained in every page. The

picturization of the American Indian in his

native home shows us intimate revelations

in the heroic characters of Sitting Bull and

chieftains of like caliber whom we are

wont to regard as savages, but who were

really great leaders of their people.

For a true "inside" history of mid-Amer-

ica, one should read this charming "true"

novel which surpasses fiction in its charm.

of character and reveals the native nobility

of the many men and women of the soil

who have formed the backbone and sinew

of our American people.

The Editorial Needs of the D. C. Cook

Company.

(Continued from page 22)

"In the Heart of the Home.-Is a de-

partment that needs no explaining.

"In the Great Outdoor World.-Writers

for this department have a wide range.

Articles that are offered should be accom-

panied by photographs. These articles may

be from 1000 to 1200 words in length.

"Seasonable Material.-A certain propor-

tion of material for articles is suitable for

use only during certain seasons of the year.

Manuscript of this nature should reach us

for consideration at least three months in

advance of time of publication.

"There are five special days in which

readers are greatly interested and for which

we get out special numbers. These days

are new Year's, Easter, Fourth of July,

Halloween, and Christmas. We will be

glad to have writers keep each day in mind,

and send us articles telling our readers

things to do and to make and giving inter-
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Fortunes Going Begging

A

Photoplay producers ready to pay big sums for stories but

can't get them. One big corporation offers a novel test

which is open to anyone without charge. Send for the

Van Loan Questionnaire and test yourself in yourownhome

SHORT time ago a Mon-

tana housewife received a

handsome check for a

motion picture scenario . Six

months before she had never

had the remotest idea of writ-

ing for the screen. She did

not seek the opportunity. It

was thrust on her. She was

literally hunted out by a pho-

to play corporation which is

combing the country for men

and women with story-telling

ability.

This single incident gives

some idea of the desperate

situation of the motion picture

companies. With millions of

capital to work with ; with mag-

nificent mechanical equipment,

the industry is in danger of

complete paralysis because the

public demands better stories-

and the number of people who

can write those stories are only

a handful. It is no longer a

case of inviting new writers ;

the motion picture industry is

literally reaching out in every

direction. It offers to every

intelligent man and woman- to

you-the home test which re-

vealed unsuspected talent in

this Montana housewife . And

it has a fortune to give you if

you succeed.

Send for the Free Van

Loan Questionnaire

The results have been phenomenal .

In the recent J. Parker Read, Jr. ,

competition all three prizes amount-

ing to $5,000 were awarded to students

of the Palmer Photoplay Corporation ,

which is conducting this search by

means of the Van Loan Questionnaire.

The experiment has gone far enough

to prove conclusively ( 1 ) that many

people who do not at all suspect their

ability can write scenarios ; and that

(2) this free questionnaire does prove

to the man or woman who sends for

it whether he or she has ability enough

to warrant development.

Among the leaders who super-

vise the educational policy of the

Department of Education of the

Palmer Photoplay Corporation are :

THOMAS H. INCE, Thos. H. Ince

Studios.

FRANK E. WOODS, Chief Supervis-

ing Director Famous Players-

Lasky Corp.

LOIS WEBER, Lois Weber Produc-

tions, Inc.

C. GARDNER SULLIVAN , Author and

Producer.

JAMES R. QUIRK, Editor and Pub-

lisher Photoplay Magazine.

ALLAN DWAN, Allan Dwan Pro-

ductions.

ROB WAGNER, Author and Screen

Authority .

An evening with this novel device

for self-examination is highly fascinat-

ing as well as useful. It is a simple

test applied in your own home.

record is held confidential by the

Corporation.

Its

The Palmer Photoplay Corporation

offers you this free test because

Scores of Screen Stories

are needed by producers

Scores of good stories could be sold

Theat once, if they were available.

Palmer Photoplay Corporation exists

first of all to sell photoplays to pro-

ducers. Its Educational Department

was organized for one purpose and

one only to develop screen writers

whose stories it can sell.

Look over the list of leaders in the

motion picture industry who supervise

the educational policy. These leaders

realize ( 1 ) that the future of the

screen drama is absolutely dependent

upon the discovery and training of

new writers. They realize (2) that

writing ability and story telling ability

are two entirely different gifts . Only

a few can write ; many can tell a

story, and, with training, can tell it

in scenario form. The Palmer Pho-

toplay Corporation is finding these

story tellers in homes and offices all

over the land,

You are invited to try;

clip the coupon

The whole purpose of this adver-

tisement is to invite readers of the

Writer's Digest to take the Van Loan

Questionnaire test. If you have read

this page up to this point, your in-

terest is sufficient to warrant address-

ing the invitation to you directly. In

all sincerity, and with the interests of

the motion picture industry at heart,

the Palmer Photoplay Corporation ex-

tends you its cordial invitation to try.

Who can tell what the reward may be

in your case?

For your convenience the coupon

is printed on this page. The question-

naire is free and your request for it

incurs no obligation on your part.

H. H. Van Loan, the celebrated PALMER PHOTOPLAY Corporation, Dept. of Education, W. D. 2
photoplaywright, is responsible for

the invention of the novel question-

naire which has uncovered hidden

photodramatists in all walks of life.

With Malcolm McLean, formerly Pro-

fessor of short story writing

Northwestern University, he hit upon

the happy idea of adapting the tests

which were used in the United States I

Army, and applying them to this

search for story-telling ability.

at
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PLEASE send me,

without cost or ob-

124 West 4th St. , Los Angeles, Cal .

ligation on my part, NAME
your questionnaire .

I will answer the

questions in it and
return it to you for ADDRESS

analysis. If I pass the test, I am

to receive further information

about your Course and Service .
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esting information in keeping with the oc-

casion.

"Report on Manuscript.-Manuscript re-

ceived before the 25th of the month will

be reported on by the fifth of the month

following. All manuscripts received after

the 25th will be held over to read the fol-

lowing month. To insure prompt service,

endeavor to submit manuscript early in the

month.

"Prices for Manuscript.-The prices on

article manuscripts vary, but an average for

feature articles used in the Boy's World is

four to five dollars a thousand words."

Writing for these juvenile publications is

an interesting field to develop and the writer

of both fiction and non-fiction , who will

conform to the specifications, and the spirit

of the house should find a steady and lucra-

tive field for his work.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

MARKET QUERIES

A department devoted to suggesting possible markets for

your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES : (1) Address all

questions to The QUERY MAN, c/o The Writer's Digest.

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close astamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a

sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to
list the best possible markets.

J. B. S., Meadville, Pa. Do newspaper syn-

dicates pay better prices for short stories and

poetry than do the magazines ?

Answer. No, the prices paid by the leading

magazines, to new writers especially, are usually

better than can be obtained from syndicates.

Replying to your further questions : It is doubt-

ful if you can find place for a lampoon upon any

school of medical practitioners. You must re-

member that these may be among the readers or

subscribers of the magazine to which you would

offer your material, and the editor would not care

to offend any class of his patrons. As to the

meaning of " human document" : It may be either

an article dealing with the personality of a real

person, or it may be fiction so vivid and realistic

that it appears to be depicting actual human

beings. The difference between a love story and

a sex story is that the former deals with the

purely idyllic love element ; while the other is a

story of love based upon passion or physical

attraction.

E. G., Coleman , S. D. Where could I sell a

story of twenty-five hundred words, written in

the first person, concerning a veteran ball player

and the game that made him quit baseball?

Answer. A story told in the first person is

rarely told in the best or most acceptable manner.

This method is apt to lead to discursiveness, and

it puts the story at one remove further from the

reader, and consequently it is not so vital or

realistic as when the dialogue and action are

placed directly upon the page by the writer with-

out this intervening machinery. A good storyof

baseball would be in line with the needs of almost

any of the popular story magazines, such as Top

Notch, 79 Seventh Ave. , New York; The Open

Road, Boston ; Action Stories, 366 Fifth Ave.,

New York; Adventure, Spring and McDougal

Sts.; New York; All-Story Argosy, 280 Broad-

way, New York; Brief Stories , Philadelphia ;

Ace High, 799 Broadway, New York. The Base

Ball Magazine, 70 Fifth Ave., New York, while

not often using fiction, might take a thoroughly

good baseball story.

J. B. S., Meadville, Pa. What is meant by the

"eternal triangle"?

Answer. The eternal triangle is the story in

which figure two men and a woman, or two

women and a man. Usually one of the couples

is married, while the third party figures as the

paramour or the lover. "on the side." This is a

motif much used in short French fiction ; and

stories based upon this situation are acceptable to

American magazines of the sophisticated type.

E. H. R., Bridgeport, Conn. Where can I sell

a story of 7,500 words-containing little dialogue

but plenty of action and a good fight scene?

You
Answer. It is very difficult to suggest markets

for a fiction story that we have not seen.

name elements that go far toward making a de-

sirable story for the magazines that especially

want action stories. But its acceptance will de-

pend entirely upon how your material is used, and

we can hardly do more than to say that such pub-

lications as Adventure, Everybody's Magazine,

Action Stories, Ace High, Wayside Tales, The

Munsey Co. and Street and Smith, are always

glad to consider such material.

C. A. J., South Hammond, N. Y. Where can

I sell an article on the manufacture of paper,

dealing with the subject from the tree in the

woods to the finished product? Also, where can

I sell news from the northern New York-

Canadian border?
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$1,000.00 for Two Days' Work

That's What a Prominent Author Recently Received

for a Single Short Story.

The demand has far
One of the most remunerative fields in writing is that of the short story.

The greatexceeded the supply for years-and will doubtless continue to do so for many years to come.

majority have still to learn just WHAT the editors want and HOW to tell the story in a fascinating,

interest-holding manner. You and every other aspiring writer of today will do well to build your career

on a solid foundation-you must learn what knowledge is ESSENTIAL before you start to write short

stories.

HE STARTED AT THE BOTTOM TOO

This author who received $ 1,000 for two days' work, started at the bottom of the ladder-just as you

are doing. But he had set his target before he started to shoot-he knew just WHAT he intended to

He had looked far aheadwrite and just HOW to go at it. In other words, he had a TRAINED mind.

and he had seen the necessity of a proper start. Then he secured it-and naturally, he succeeded.

ambitious writer can do the same thing IF HE OR SHE WILL ONLY LEARN HOW.

Any

THE "IDEAL" COURSE IN SHORT STORY WRITING

will give you this necessary knowledge-and invaluable hints and suggestions that will enable you to sell

It is all written in a clear, understandable style thatyour manuscripts as fast as you finish them.
permits you to readily grasp every important point. The twenty-five lessons of this course, in type-
writer type on 8 x 11 pages, cover every factor in the writing of successful short stories-you secure the

benefit of years of experience by past masters in the art of writing the short story.

WHAT TO WRITE

The "IDEAL" Course tells you the type of story

each publisher wants-(and the only kind he will

buy)-it tells you how to choose a theme, what

constitutes a plot, how to build it, and a thousand

and one essentials in the construction of a short

story that will hold your reader's interest through

the last paragraph.

HOW TO SELL

And it tells you in detail just how to market

your manuscripts. Different publications appeal to

different classes of readers-you must know what

each publisher wants. If you have written many

MSS. and kept track of the postage used on each,

you'll appreciate the value of knowing WHERE

to send your story to insure its ready sale the first

time you send it out.

SPECIAL OPPORTUNITY OFFER---GRASP IT NOW

One of the greatest aids to the aspiring writer is the WRITER'S DIGEST-a monthly publica-

The valuabletion devoted to the interests of writers in every branch of the literary profession.

information contained in its feature articles is from the pens of some of the country's most prominent

authors, and its helpful pages will keep you in constant touch with the particular field of writing
in which you're interested. The yearly subscription to THE WRITER'S DIGEST is $2.00 and

Ifthe price of the course is $ 10.00 . For a limited time ONLY, you can secure both for $ 10.00.
already a subscriber, your subscription will be extended. But you must act PROMPTLY, for this

offer may be withdrawn at any time. Detach and mail the coupon below, TODAY, and get started

RIGHT you'll never regret it. When the course is delivered, pay the mail carrier $10.00 in full

settlement for both. You can do this with full confidence of receiving your money's worth- our

Back of it is a national reputation for fairmoney-back guarantee gives you complete protection.

dealing with thousands of satisfied customers.

Short Story Department THE WRITER'S DIGEST

903 BUTLER BUILDING

CINCINNATI , OHIO

THE WRITER'S DIGEST, 903 Butler Building, Cincinnati, Ohio.

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $10.00 in full settlement for both the course and 12 numbers of the
magazine. It is understood that if I am not satisfied, that the lessons and magazine can be returned

within three days from their receipt, and my money will be refunded in full at once, without question.

Name..

City...

Street...

State...
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Answer. Try your paper article with Paper,

131 East 23rd St. , New York ; Paper Makers'

Journal, 26 South Hawk St., Albany, N. Y.;

Paper Mill and Wood Pulp News, 154 Nassau

St., New York. For your news articles, corre-

spond with leading papers in New York, Boston,

Albany, Hartford, Syracuse, Rochester and Buf-

falo, showing what you have to offer and stating

briefly the general character of the material that

you can submit in the future .

F. L. D., Applegate, Mich. I have an article

telling how to make temporary repairs to an

automobile when far from a garage. Where can

I sell it ?

Answer. Try Automobile Mechanics, 512 N.

Washington Ave., Minneapolis ; Automobile

Dealer and Repairer, 71 Murray St. , New York ;

Farm Mechanics, 1827 Prairie Ave. , Chicago.

E. B., Waukesha, Wis. Can you advise where

to dispose of a book entitled, "Teddy Bear Stories

for Little Folks"?

Answer. First, we think your title is un-

fortunate, as we have had Teddy Bear served up

for little people in pretty nearly every conceivable

manner. By all means try to find a more orig-

inal title. Most of the standard publishing houses

give attention to books for children. We might

name Henry Altemus Co., Philadelphia ; D. Ap-

pleton & Co., Barse & Hopkins, A. L. Burt Co. ,

Cupples and Leon, R. F. Fennow & Co. , New

York.

J. B. S., Chester, Pa. Kindly name a few pub-

lishers who would consider a book manuscript

of Chinese-American short stories sordid

tradgedies of the underworld realistically treated .

Answer. It is extremely difficult to find a pub-

lisher who will take up a book of short stories,

unless the author has made a decided reputation

with such work. A volume of Chinese-American

stories might have more than an ordinary chance

although we cannot encourage you to hope for

very much. Would suggest that you correspond

with the George H. Doran Co. , 244 Madison Ave.,

Alfred A. Knopf, 220 West 42nd St., Boni and

Liveright, 105 West 40th St. , New York.

E. M. C., Big Rock, Tenn. Please suggest a

market for a story of about 4,550 words, told in

verse.

Answer. It is exceedingly difficult to find place

for anything of this length done in verse, but you

might try it with Poet Lore, 194 Boylston St. ,

Boston ; The Poetry Journal, Coply Theater

Building, Boston.

M. S., Wilmore, Ky. Where will I offer for

sale lyric poems founded on Bible stories and in-

cidents ; also others of a semi-religious character ?

Answer. If the poems and articles are short

and suitable for children they might be tried with

the following list : American Messenger, 101 Park

Ave., New York ; Baptist Worker, Granite, Okla.;

Catholic World, 120 West 60th St., New York;

Christian Endeavor World, 31 Mt. Vernon St.,

Boston ; The David C. Cook Co. , Elgin, Ill.;

Forward, Witherspoon Bldg., Philadelphia.

Can you suggestF. D. H., New York City.

markets for series of articles on the following

subjects : Women Who Have Helped Make His-

tory, Dreamers Whose Dreams Came True,

Thrilling Days of the World, Blue Ribbon Boys

of the Past and Present.

Answer. The first and second may properly

be offered to any of the leading women's publica-

tions. The second also to Everybody's, Success,

The American (New York) , the third to the

American, Everybody's, Leslie's Weekly (New

York) , The Open Road (Boston) . The fourth

to any of the standard juvenile publications.

R. C. W., Berkeley, Cal. Where would you sell

Irish peasant stories and sketches of peasant life

(imaginative) ?

Answer. Such sketches, if well done, would

merit attention from a number of good publica-

tions. Would particularly suggest The Ameri-

can Magazine (381 4th Ave., New York) , Les-

lies Weekly (New York) , The Open Road ( Bos-

ton) , Social Progress (Chicago) , People's Home

Journal (New York) .

D. H. S. , Denver, Colo. I have copyrighted a

new idea in comic pictures. Where will I find a

market for them?

Answer. If you have incorporated your idea

in scenarios it would be well for you to offer

them to the Fox Film Corporation, 10th Ave.

and 55th St., New York City ; The Mack Sennett

Studios, Los Angeles, Cal.; Pathe Company, 125

West 45th St., New York City ; The Vitagraph

Co. , East 16th St. and Locust Ave., Brooklyn ,

N. Y.

Dw. M., Quebec, N. C. Please advise where

photoplay synopsis based on Western background,

but not distinctly a Western story, would find a

market?

Answer. This might be sent to Famous Play-

ers-Lasky Film Corporation, 4811 Fountain Ave. ,

Los Angeles, Cal.; Fox Film Corporation, 10th

Ave. and 55th St. , New York City, and the

Froman Film Corporation, Times Bldg., New

York City.

W. W. E., Hagerstown, Md.
Please suggest

possible buyers of four and eight-line verses suit-

able for post and greeting card use.

Answer. Try the following : A. M. Davis_Co.,

530 Atlantic Ave., Boston ; Campbell Art Com-

pany, Elizabeth, N. J.; American Art Works,

Coshocton, Ohio ; Charles S. Clark Co. , 261 West

36th St., New York City ; Milner Bros., 367 Park

Ave., Brooklyn, N. Y.; Gibson Art Co., Cincin-

nati.

J. R. W., Washington, D. C. Please indicate

market for stirring 5,000-word romance of the

South.

Answer. The same difficulty here that we have

instanced in other cases. We think we shall

have to abandon the effort to name markets for

stories, as it cannot be done with any definiteness

unless one has read and analyzed the manuscript

in question with a view to its special fitness to

certain publications. Any guess work based

on mere statement of title or character of story

would be harmful rather than helpful (this ap-

plies to fiction stories only) . We may say that in
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$100,000 IN CASH PRIZES

Upwards of this amount is offered every month for competition in the

United States : the individual prizes ranging from $5,000 down. Average

number of prizes per month, seventy.

These prizes are for names, catch phrases, picture titles, poster designs ,

advertisement writing, descriptions, slogans , inventions, new uses for products,

new ways of earning money, story writing, essays, music, photo plays , amateur

and professional photography, practical household suggestions, cooking recipes ,

bright sayings of children, short letters on various subjects,—in fact, every

conceivable kind of contest.

On the 15th of the month we issue a list showing such contests for cash

prizes conducted by reliable business houses, newspapers, magazines, associa-

tions and others in the United States.

It costs you nothing to enter these contests. You will never find in our

lists any canvassing or subscription schemes-any prize autos, face puzzles or

any other catch plans. We show nothing but first-class propositions from the

best rated and most reliable concerns in the country and have no paid notices

or advertising.

Our lists give you the names and addresses of those who offer the prizes,

what the prizes are given for and all other information needed by you to com-

pete for the money offered.

For $1 we put your name on our books, as a subscriber, and give you

four months' service, consisting of four consecutive monthly lists, issued on

the 15th of each month and extra lists and bulletins at other dates , so as to

keep you posted on all reliable contests advertised in the United States during

the four months. For $2.50 we give you this full service for one year. For

twenty-five cents (stamps or silver) we send you one list only, the list published

the 15th of the month your letter is received.

Many of our yearly subscribers receive from us each month more than our

lists would cost them for an entire year, by taking advantage of one or more of

the following offers : We pay for suggestions which will improve these lists .

For clippings of contests you see advertised. For information about contests

that are proposed or planned, which can be used by us. We pay for names

with full address of people who would be interested in these lists.

We send out circulars. From especially good names, such as writers and

would-be writers, we have secured from 25 to 50 per cent as subscribers. You

can do the same, mailing our circulars, keyed with your initials or name. We

furnish the circulars free, and on the first of each month pay you 35 cents for

every subscriber you get. The only cost to you is the postage and envelopes.

These offers are only made to yearly subscribers.

Reference : National Bank of New England, East Haddam, Conn.

THOMAS & COMPANY

PUBLISHERS OF LISTS :- EAST HADDAM, CONN.
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a general way romantic love stories, well worked

out, might be offered to Love Stories Magazine,

People's Home Journal, Munsey's, Pictorial Re-

view, or other standard publications of the pop-

ular class.

A. K. B., San Francisco, Cal. Could you sug-

gest possible markets for article featuring Mr.

Leighton's Co-operative Cafeterias?

Answer. If your article deals largely with the

personality of Mr. Leighton in a manner which

shows to what particular attribute or policy he

owes his success, and recounts unusual methods

or special ability leading to that success, it might

find place with The American Magazine, Success

(New York) , The National (Boston) , or with

the California newspapers for their Sunday

editions.

C. B., Ft. Worth, Texas. Do you know any

corporation, firm, or individual that will write a

story from a detailed synopsis ?

Answer. We do not know of any organization

which would undertake such work ; if you believe

that the detailed synopsis of which you speak con-

tains a story idea, endeavor to work it out for

yourself. If you would give it time and study

you might be able to develop an aptitude for

writing.

S. E. N., Friendship, Wis . Please let me know

if material such as the enclosed has any value in

dollars and cents?

Answer. We regret to say that it is almost

impossible to sell this sort of work, but if you

have other finished skits, like the one on the

baby that became a pastry cook, you might try

them with The Home Friend Magazine, Kansas

City, Mo.; Farmer's Wife, St. Paul, Minn.;

Household Journal, Batavia, Ill.; Everywoman's

World, 62 Temperance St., Toronto, Can.; Gen-

tlewoman, 649 West 43rd St. , New York City.

P. S. P., Little River, Kansas. Can you sug-

gest a market for short stories, 1,000 words or

more, with no unnecessary description and a

touch of the tragic? Is there a market for short

stories in book form by unknown authors?

Answer. Short stories of the nature indicated,

if well done, should be tried with Brief Stories

(Philadelphia) , The Black Cat (Highland Falls,

N. Y.), Live Stories (New York) , Wayside Tales

(Chicago) . There is no market for short stories

in book form except by writers who have estab-

lished a definite reputation.

L. A. M., Rochester, N. Y. Would you kindly

suggest a market for short articles of a meta-

physical nature?

Answer. Try the Nautilus (Holyoke, Mass . ) ,

The Dial (152 West 13th St. , New York) .

Miss C. Birmann, Greenville, N. Y. Is it nec-

essary to have a story typewritten before sending

to an editor? (2) Should it be very neat? (3)

Would he be inflenced in his estimate of the story

by these factors ? (4) Where would a snappy

story find its best market ? (5) What is the

usual price per word?

Answer. It is always to the interest of the

author to have his story neatly and correctly

yped, with close attention to spelling, punctua-

tion, paragraphing, etc., before sending to editors

for consideration. These have to do with his

impression of the story, and consequently, his

possible acceptance. A snappy story would find

its best chance of acceptance in such magazines

as Follies, Live Stories, Telling Tales, The Black

Mask, Ace High, etc., all of New York. The

price per word varies according to the magazine

and the class of material, but will usually run

from ½ cent a word up.

Prize Contests

Watson Medicine Co., Yuma, N. C. , is offering

a prize of $5.00 for the best slogan for their

medicine, "Iron-Pep," a scientific preparation for

the system, stomach, liver, kidneys, and bowels.

Their present slogan is "Restores Health and

Makes Life Worth Living." If you can write a

better slogan in ten words on or before April 1 ,

1922, send in your slogan and you may win. Con-

test closes April 1, 1922.

Five dollars each month for the best criticism

under 200 words of what the writer believes to be

the most distinctive story in that month's issue,

Little Story Magazine, is being offered. Address

The Editor, Little Story Magazine, 805 Drexel

Bldg., Philadelphia, Pa.

Film Stories, New York, conducts a weekly

contest in poetry, which is open to all. The

poetry must not contain under eight or over six-

teen lines, the subject being your favorite screen

star, of which your brightest and most original

expression must be shown. All the verses printed

are paid for at the rate of $2.00, and a special

award of $10.00 is given to the best one printed

in each issue. Address, "The Rhyming Reel,"

Film Stories, 79 Seventh Ave., New York City.

Mrs. F. S. Coolidge offers $1,000 for a string

quartet, the winning composition to have its in-

itial performance at the Berkshire Festival of

Chamber Music in 1922 at Pittsfield, Mass. Man-

uscripts should be sent to Hugo Kortschak, care

of Institute of Musical Art, 120 Claremont Ave. ,

New York City. The competition will remain

open until April 15 , 1922.

Ten prizes are offered for new one-act plays

by the Little Theatre Magazine suitable for

Little Theatres . One-act plays on any subject,

and not to run over twenty minutes using any

period or type of character desired, are needed by

all Little Theatres, therefore, the Little Theatre

Magazine will offer prizes for the best plays sub-

mitted on or before July 1, 1922. Authors may

hold title to all plays for professional use, but

no royalty can be demanded for the use in Little

Theatres. Each month The Little Theatre Mag-

azine will publish one or more of the plays and

the subscribers shall be the judges of the win-

ning plays .. 1st prize, $25 ; 2nd, $15 ; 3rd, $10 ;

4th, threee years' subscription to the Little

Theatre Magazine; 5th, 6th, 7th, 8th, 9th and 10th

prizes, a one-year's subscription to the Little

Theatre Magazine. Be sure to keep a copy of

your manuscript, as no return will be made of

A special
the ones received by the magazine.
prize will be awarded to the first writer whose

play is acceptable for publication.
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RHYMING

DICTIONARY

EVERY POET-- EVERY SONGWRITER

NEEDS THE BROAD FIELD OF EXPRESSION

FOUND IN THE

RHYMING DICTIONARY

A Handy Book that Immediately Tells You the

Particular Word You Can't Recall.

In the ordinary dictionary words are arranged according to the letter

they begin with-

In the RHYMING DICTIONARY every word in the English language

is listed according to its termination. Thus you can quickly find a suitable

rhyming word for any situation that may arise there's no delay, no mental

searching for the word you need.

A HELPFUL DAILY ASSISTANT

This book is the most HELPFUL assistant any writer could desire.

For instance, suppose you've written a line ending with the word "night."

You need the word most appropriate to your subject which will rhyme with

"night." Reaching for your RHYMING DICTIONARY you turn to "night"

and there you find "height, fight, right, might, plight, light, fright, sprite ,

white, tight, kite, bite," etc.

A clearer, more concise method of expression in YOUR writing will

soon establish a distinctive style and bring you profitable recognition . It's

to your own advantage to have this splendid reference book in your library.

700 Pages. Price, Postpaid, $2.50 .

Clothbound.

Clip and mail the coupon TODAY--let this useful book help to make

your literary career all that you want it to be.

THE WRITER'S DIGEST

Butler Building, : - : Cincinnati, Ohio.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio.

Enclosed find $2.50 (check or money order) for a copy of the helpful book,

RHYMING DICTIONARY.

It's understood that if I am not satisfied with it after three-day examination , I

can return the book and get my money back at once.

Name

Town

Street....

State..

A-9
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The Meat of the Nut!

"TWENTY RULES FOR PERSONAL

EFFICIENCY IN LITERARY

EFFORT"

You cannot afford not to own, digest, and practice

these rules. They are the product of experience.

AN INVESTMENT IS NOT AN

EXPENSE !

Give yourself the advantage of this definite, pointed,

and practical help. A valuable Correspondence Course

in a nutshell. Send today. Only one dollar.

subject to advance.

EMMA GARY WALLACE,

Dept. A, Auburn, N. Y.

Price

AUTHORS-Experienced Authors' Agent,

Reader and critic. Specializes in short stories.

Reading fee, $1.00 for 3000 words, $2.00 for 5000

words. Includes short criticism . Report within

week. Circular on request.

MRS. RACHEL WEST CLEMENT

Chew and Meehan Sts. , Philadelphia, Pa.

AUTHORS AND WRITERS! If you like

accuracy, neatness and promptness in your

typing, try me. My fee is 40c per thou-

sand words, including one carbon copy.
Poetry, lc per line. Let me dress your ideas in the best

possible clothes by se n ding me your MSS.

SALVADOR SANTELLA,

617 Hayes Street Hazleton, Pa.

MANUSCRIPTS TYPED. 30c per 1000

for 10,000 words or more. Less than

10,000, 35c per 1000. Carbon copy, 10c per

1000 extra.

Holiday Greeting—All orders received dur-

ing December and January-half price.

W. G. SWINNERTON, Box 403-B, STAMFORD, CONN.

"EXPERIENCE COUNTS"

Simple copying........ 50c per 1000 words

Expert manuscript typing

with revising 75c per 1000 words

Typing poems and songs.... 2c a line

All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave. , Toledo, O.

AUTHORS!

You'd better be safe than sorry by sending

your MSS. to me. Typed with carbon

copy, 30c per 1000 words. I pay return

postage.

V. GLENN CASNER

Repton, Ky.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years' prac-
tical experience.

45 Pinehurst Ave., New York City.

An

THE BOOKPLATE CHRONICLE, 17. Board

of Trade, Kansas City, Mo., uses articles on

Bookplates, old and modern. They pay for ma-

terial on acceptance and report from a fortnight

to a month on the same. The Editor is Alfred

Fowler.

CANDID OPINION, Prescott, Ark. , edited by

H. B. McKenzie, “buys few manuscripts-only

articles of criticism or of a literary or political

Free lancenature. No poetry or war stories .

stuff accepted, but nothing anti-religious or

risque." They report within one week, and pay

on acceptance.

LOVE STORY MAGAZINE, 79 Seventh Ave.,

New York, edited by Anita Fairgrieve, writes :

"We use romantic and emotional melodrama.

Stories must be clean and have 'glamour !' Per-

haps the best idea I can give is by saying that we

want stories of the Bertha M. Clay type, brought

up to date. We cannot use introspective tales,

sex stuff, sophisticated fiction nor farcial material.

We do not buy poetry. Our present special need

is for novelettes of 15,000 to 25,000 words ; short

stories about 5,000 words, and fillers-always

fillers 2,000 or 2,500 . We report within a week

usually, and pay on acceptance."

THE PACIFIC REVIEW, University Station,

Seattle, Wash. , writes : “We are always glad to

consider articles on social, literary, economic, or

current historial subjects . We are especially

desirous of obtaining authoritative discussion on

problems of the Far East and the Pacific World.

These discussions should preferably be of not

We also use
more than five thousand words.

critical articles, on any of the arts, and a limited

amount of verse." The Managing Editor is

Glenn Hughes.
THE DOUBLE DEALER, 204 Paronne St.,

New Orleans, La. , uses "short stories not longer

than 5,000 words at the longest ; poems not longer

than 35 lines ; articles of literary criticism , upon

matters of interest to the world of art apprecia-

tion." They use no photographs, and pay as a

rule on publication.
INTERNAT

IONAL CINEMA TRADE RE-

VIEW, Knickerbocke
r
Bldg., 42nd St. and Broad-

way, New York City, writes : "Our magazine is

The circulation is

published in six languages.
amongst members of the trade, not fans, and only

specialized and technical articles are published."

They pay on publication.

for mss.

NATIONAL POLICE GAZETTE, 338 Pearl

St., New York City, writes : "We offer no market

We buy good clear photographs of

sporting events or pretty girls, at uniform price

of $2 a print ; $3 if exceptional. Must have light

backgrounds. All copy for publication is or

iginal, being written by editor or members of
staff. Payment is made on acceptance." Ralph

D. Robinson is the editor .

DAUGHTER
S
OF THE AMERICAN REV-

OLUTION MAGAZINE, Memorial Continental
Hall, Washington, D. C., edited by Natalie Sum-

ner Lincoln, writes : "This magazine is the official

publication of the National Society, Daughters of

the American Revolution. It publishes historical
and patriotic articles, as well as the official news

of the Society ; has a department devoted to

genealogy and heraldry, and a historical program

is conducted by Dr. George M. Churchill, of

George Washington University. The magazine

is
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is published for the Society by J. B. Lippincott

Company, of Philadelphia. The editorial offices

are in Washington, D. C. We report on manu-

scripts within two weeks, and pay the current

rates on acceptance."

MYSTERY MAGAZINE, 168 W. 23rd St. ,

New York, uses "feature detective stories, 15,000

words. Short stories 3,000 to 5,000 words. Only

good snappy detective and occult sketches wanted,

with few characters, deep mysteries, surprised

endings , all stories suited to young men and

young girls. As hundreds of manuscripts come

in each week, authors must wait until their stories

are reached. Payment is made on acceptance,

and all rights are bought. The authors are re-

quested to name absolutely lowest price to avoid

bickering."

POPULAR MECHANICS' MAGAZINE, 6 N.

Michigan Ave., Chicago, Ill . , uses photographs

and accurate details of new developments in the

fields of science, mechanics, invention, industry,

and discovery. They report on manuscripts

within a few days ordinarily, and pay on accept-

ance . J. L. Peabody is the Managing Editor.

THE MIDLAND, Box 110, Iowa City, Iowa,

uses "short stories of literary value, especially

those dealing with the life of the Middle West.

Verse, informal personal essays, sketches dealing

with life and nature in the Middle West." John

T. Frederick is the editor.

GRIT, Williamsport, Pa., writes : "With small

town and rural circulation, Grit needs articles

that so appeal, also stories of odd, strange and

curious the world over, including people, customs,

habits, modes of living, etc. It needs descriptions

of new inventions, means and methods that are

practical, and adaptable, and of ' freaks of na-

ture,' especially those particularly interesting to

farmers. All articles and stories must be illus-

trated by photographs. Manuscripts are exam-

ined in order of receipt, and payment on articles

of $5 a column and up, on stories according to

value, on photographs $2 and up according to size

and value is made on publication ."

THE WIDE WORLD MAGAZINE, 83-85

Duane St., New York City, Francis Arthur Jones,

American Representative, writes : "The Wide

World Magazine deals with fact only. True

stories of adventure are always acceptable.

Stories of travel, accounts of queer customs in

little-known parts of the world, curious photo-

graphs, etc., will always receive consideration.

A copy of the magazine will show at once the
kind of material we want. No fiction, no poetry.

Manuscripts should be sent to Southampton

Street ; Strand : London W. C. 2, England. It

would be well, however, for would-be contribut-

ors to write to Mr. Jones first acquainting him

with the nature of the contribution, and he will

be glad to advise whether it would be wise to

send to London. We pay on acceptance if re-

quested to do so. Our needs remain practically

the same.

MOTION PICTURE MAGAZINE, 175 Duf-

field St. , Brooklyn, N. Y., edited by Adele Whit-

ley Fletcher, uses news, photographs, satirical

articles, or stories on phases of Motion Pictures.

Poems. All must deal with motion pictures .

POETRY, 543 Cass St., Chicago, writes that it

uses original verse which has never been printed

before. Harriet Monroe is the editor.

LEE ICE

Special Writer

Short criticism

Detailed criticism

25c

- 50c

Prices given for revising

and rewriting after a song

has been criticised.

LEE ICE

SISTERVILLE
-

W. Va.

PROMPT TYPING SERVICE

Particularly convenient for authors of the

Middle West. 50 cents per thousand words ,

with one carbon copy. Cash with order.

Esther V. Waite, 1841 Rock Road, Cleveland, O.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

ATTENTION, AUTHORS

We are in a position to correctly type and revise

your manuscripts (bond paper) at the rate of $ 1.00
per thousand words. Simple typing (no revising) ,

fifty cents per thousand. Give us a trial.

Goulds Manuscript Typing and Revision Bureau

Freeland, Mich.

COMPOSER OF SONGS THAT LIVE.

Immortalize your own poems with scientific har-

mony and artistic setting. Words arranged for Arias,
Ballads , Waltz Songs, Sacred and Sentimental.

Those willing to pay for first-class music, send stamps

for particulars.

M. M. SHEDD, 4315 Drexel Blvd. , Chicago.

Tel. , Kenwood 8018 .

WRITERS ! Do you want your work

Let us
accepted? Of course, you do.

type your work into neat, correct and ac-

ceptable form, 50c per thousand words.

Write for full particulars.

FRED E. METZGER CO.

Underwood, Indiana.
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Mss. Typewritten , Criticized , Marketed

Typed with carbon copy (errors cor-

rected)

Typed with carbon copy (thoroughly

revised)

.50c 1000 words

$1.00 1000 words

Criticism (minimum fee $ 1 ) . ...25c 1000 words

Poetry typed with carbon copy ....25c page, 30 lines

Terms for marketing, 10%. Send stamp for further

particulars and references. Established 1912.

WM. W. LABERTON, Literary Agent

569-70 West 150th St. New York City

GARDEN MAGAZINE, Garden City, N. Y.,

writes : "The Garden Magazine looks for authori-

tative articles on the problems of the practical

gardener, especially appealing to those who gar-

den for pleasure and for the artistic enjoyment

of beautified home surroundings . The prime

essential of the article is that it shall tell some-

thing that is definitely helpful to another gar-

dener. We pay approximately one cent a word

for ordinary material, and pay on publication, re-

porting within a week." Leonard Barron is the

editor.

THE BURLINGTON MAGAZINE, 755 Boyls-

ton St., Boston, Mass., is a monthly; per copy

The Writers' Service Bureau 1.00; per year, $9.00. The Medici Society of

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

SONG POEM SERVICE

Will write you a song Poem on any subject,

or to any tune. Work guaranteed and

service prompt.

H. J. HILES,

1112 Chapel St. Cincinnati, Ohio

"NO MAGAZINE can act as a school for

beginners," writes Glen Frank, Century

Magazine editor. But the New Pen is doing

precisely this very thing. It publishes rejected

manuscripts and criticism of them. Send 20 cents

for sample copy and information sheet before sub-

mitting material.

THE NEW PEN, 216 E. 14th St., New York

I COPY Manuscripts

Work guaranteed to please.

Prices reasonable.

WRITE FOR TERMS A postal will do

MRS. L. M. COOPER

Mendenhall, Mississippi

CRITICISM THAT WILL MEAN

SOMETHING FOR YOU..

Photoplays, $1.00 ; Short Stories (under

5,000) , $1.00 ; Novelettes (under 15,000) ,

$2.50; (over 15,000) , $3.00. Markets sug-

gested. Money must accompany MSS.

J. D. CARTER, Savoy, Texas.

I AM AN EXPERT LITERARY CRITIC.

Have me criticize, and name a market

for your Short Stories and Scenarios.

Short Stories, 40 cents per page.
Sce-

narios, 25 cents per page. No typing.

ELIZABETH LYNNWOOD,

Baltimore, Md.

8 West Hamilton St.

America are now the publishers for the United

States of the Burlington Magazine. This maga-

zine numbers among its contributors the leading

authorities in England, France, Germany, Italy,

Spain, Holland, Belgium, and the United States.

It is considered the best general journal of art

in existence. Many of the most important recent

discoveries in the history of art appear in its

pages, both as regards Mediaeval and Renaissance

art in Europe and the less explored fields of early

Mohammedan, Chinese, and Indian Art.

THE STARS AND STRIPES, 44 G Street

N. E., Washington, D. C., writes : "We are buy-

ing very little at the present time, though we are

interested in looking over material, either prose

or verse, relating to the World War. We use a

few stories and reminiscences of the A. E. F.,

All manu-
and pay for same on acceptance."
scripts should be addressed to Melvin Ryder,

Associate Editor.

Business and Trade Publications

ELECTRICA
L
SOUTH, Grant Building, At-

lanta, Ga., writes : "We use very little material

from professional writers as articles of the class

published are necessarily prepared by some one

closely associated with the electrical business."

Norman G. Meade is the editor.

For

PERSONAL EFFICIENCY, published by the

La Salle Extension University, 4046 Michigan

Ave., Chicago, edited by Chas. Henry Macintosh,

reports: "We are in the market for specific busi-

ness-getting and efficiency-producing articles

from 1,000 to 2,400 words that will prove vitally

interesting to progressive business men.
these we pay at the rate of one cent a word on

acceptance. We are also planning to use one

short, humorous article, occasionally. This, of

course, must pertain to business also, pointing

out useless red tape and old-fashioned methods,

and must be of constructive value to be accept-

able. One story featuring correspondence train-

ing, such as is taught by LaSalle Extension Uni-

At any time you

versity, is used every month.
have material of this kind to submit, we shall be

glad to review it."

THE PACIFIC CATERE
R, 666 Empire Bldg. ,

Seattle, Wash., informs us

as follows: "The

Pacific Caterer is in the market, payment on ac-

ceptance, and acceptance within thirty days, for

acceptable material covering restaurants and
hotels. Specifically new hotels. Articles should

not be more than 750 words in length, and should

be written for critical hotel men and restaurant

men as readers only. Therefore, the articles

shoul

least

pany

cess

the

Jens

A

Cen
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IT

should be as technical as possible. One photo at

least, and not more than three, should accom-

pany each article submitted . Articles on suc-

cessful hoteliers and restauranteurs, similar to

the American Magazine style, avidly read." P. J.

Jensen is the editor.

ADVERTISING AND SELLING, 5941 Grand

Central Terminal Bldg. , New York City, writes :

"We use concise, short articles on sales or adver-

tising campaigns . Good individual ads or ideas

for advertisements or sales are used in the de-

partment, "The Idea Shop .' Most of our material

is contributed by authorities, but we are glad to

hear from any writer who has or sees an idea

and knows how to explain it concisely. In writ-

ing up campaigns, the reason why must be given,

together with results produced. Payment is made

on publication, except for the ' Idea Shop,' which

is on acceptance."

FISHING GAZETTE, 282 West 25th St., New

York City, edited by E. O. Sawyer, Jr., reports :

"We are interested in articles on the Com-

mercial Fishery, fish shipping and distribution.

Descriptions of fishing operation should give de-

tailed account of apparatus used, also boats, en-

gines, and supplies, and where possible quantities

of such supplies and sources. Descriptions of

packing establishments and canneries should in-

clude detailed information concerning machinery,
manfacture of same, etc. Articles may be illus-

trated with photographs and diagrams, and

should not be longer than 1,500 to 2,000 words.

Writers may find it to their advantage to corre-

spond with the editor before preparing a manu-

script."

THE AMERICAN PAPER MERCHANT,

440 S. Dearborn St., Chicago, Ill. , writes that

they are interested in stories showing how paper

merchants (jobbers) have accomplished a specific

thing : developing salesmen, reducing overhead,

increasing volume of business simplifying any

phase of business. They are not interested in

"inspiration" yarns, but want stories gotten from
actual contact with paper men.

They pay one
cent a word, plus photos, on publication .

BUSINESS WOMAN, 902 French Bank Bldg.,

San Francisco, Cal. Editor, Lucille B. Lapachet.

This publication has just been accepted as the

official publication of the Western Business

Woman and must undergo further changes be-

fore appointing correspondents.

TEAM-WORK, St. Louis, Mo. , are buying

only from small-town merchants and publishers,

practical articles on merchandising, advertising,

and newspaper-making.

THE

Educational Publications

SURVEY (Weekly) SURVEY

GRAPHIC (Monthly) , 112 E. 19th St., New

York City, edited by Paul U. Kellogg, writes :

"The Survey and Survey Graphic are educational

publications issued by an enterprise in co-opera-

tive journalism. Survey Associates, which is

supported, in addition to commercial returns, by

membership subscriptions and special contribu-

tions. Apart from occasional financial assistance

in the making of investigations that form the

basis of articles, they are unable to pay for

-literary contributions. Both journals specialize

on topics related to the social welfare, industry,

civics, education, public health, and related fields

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE

RIGHTS SOLD.

WRITE FOR TERMS AND

PARTICULARS OF SERVICE

TO AUTHORS. :-: :-:

1402 BROADWAY

NEW YORK

:-:

TYPEWRITERS

We SaveYou 50%

BUY OR RENT. 6 Months'

Rental Applies on Purchase

"All standard makes. Prices from

$10up. Rebuiltbyfamous "Young Proc-
ess. Machines absolutely good as new.

Iron- cladguarantee. Ten days' free trial . Six
months' endurance test." Largest stock in
America for selection. Write for details of
wonderful bargains and liberal terms.
YOUNG TYPEWRITER CO., Dept. 263 CHICAGO

TYPING -REVISING- CRITICISING.

Expert typists , accurate. Experienced

reviser critic. Low rates. High grade

work.

WRITER'S SERVICE BUREAU

6976 Arthur Ave. St. Louis, Mo.

SONGS

Revised and Arranged for Publication.

Composed to Lyrics.

Music

Let me compose an attractive melody to your lyric

and furnish, you with a complete manuscript of the
same, containing the words, melody and piano accom-

paniment. HOWARD SIMON

Composer Arranger-Pianist

22 West Adams Ave.

-

Detroit, Mich.

DISTINCTIVE TYPEWRITING

WRITERS! IT'S IMPORTANT that your

MSS. be neatly and correctly typed.

You'll be surprised at my low rates and

unusual promptness. Work corrected free.

E. J. LAY,

318 Temple Bldg.

WRITERS SAVE MONEY

Chicago

By sending their work to me. Typing, 25c

thousand; revision, 50c thousand, with car-

bon copy. Prompt service ; work guaranteed.

ARTHUR WINGERT,

Route 11
Chambersburg, Pa.

For the best Story or Photo-

$25.00 play sent me to be typed before

June 30th, 1922. One carbon copy fur-

nished at 50c per 1,000 words.

G. L. LEROY,

5519 S. Michigan Ave.
Chicago, Ills.
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WRIT
ING

FOR PROFI
T

Felix J. Koch, whose serial, "Syn-

dicating to the Sunday Supple-

ments," is now running in this

magazine, has been re-engaged by

us for a series of 15 lectures on

WRITING FOR PROFIT. Lec-

tures will be given during present

semester.

PRACTICAL RESULTS

A number of former students are

now regular contributors to na-

tional publications .

Class Limited Enroll Now

St. Xavier College

Cincinnati, O.

Seventh and Sycamore

Co-educational

MANUSCRIPTS TYPED.

Non-sectarian

CONSTRUCTIVE CRITICISM

Typing, 50c per 1000 words. Criticism ,

$1.00 per 1000. Cash with order.

CHARLES ROSS

115 Vine St. Greensburg, Pa.

SONG POEM SERVICE

Will write you a song poem on any subject. Also

criticise and revise song poems. Prices reasonable.

Original work guaranteed. Can also put you in touch

with first-class composers. Prompt and efficient serv-

ice always. Write for terms.

FRANK E. MILLER

Lyric Writer

Lock Box 911. LeRoy, N. Y.

Plays TYPED! PhotoplaysTYPED!!

Stories TYPED !!!

GUARANTEE-Accuracy, Neatness, Speed

in Delivery. PRICE-50c per thousand

words, including one carbon copy.

Address, ELLEN HILL,

612½ N. Ninth St., Dept. W., Richmond, Va.

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers

Love Story Magazine, 79 Seventh Ave., New

York City, will have a prize contest of interest

beginning with the March 25th issue, and running

for three months.

Mr. Brookes More renews for 1922 his offer

of $50 for the best poem published in the Granite

Monthly, Concord, N. H., during the year. Re-

strictions : No "free verse" considered ; every

competitor must be a subscriber to the Monthly.

Fiction and General Magazines

THE SATURDAY EVENING POST, Phila-

delphia, Pa., the editor of which is George

Horace Lorimer, writes : "At the present time we

are rather amply supplied with serial material

and are not in the market for articles. We are

willing to consider short fiction, preferably less

than eight thousand words in length. We use

photographs only in connection with articles.

We try to report upon manuscript within two or

three days of its receipt, and pay on acceptance

for all material in accordance with its value in

our estimation, which can be determined only

after consideration of the completed contribution."

NAUTILUS, The Elizabeth Towne Co., Inc.,

242 Oak St., Holyoke, Mass., reports : "We use
Also occasional

some ethical verse, very short.

humorous ethical verse-uplift stuff, optimism,

cheer-up, etc. Otherwise, our needs are for short

articles, not to exceed 1,000 words , the shorter

the better, applying psychology to the overcoming

of daily problems. What is called New Thought,

or Divine Science, or Applied Psychology, are all

in our line. No stories, except that we use true

personal experiences in the application of New

Thought to the overcoming of any or all the

problems of life." Elizabeth Towne is the

Editor.

SUCCESS, 1133 Broadway, New York City,

Lowrey Marden Corporation, pay for manuscripts

on acceptance. They use personality sketches,

little true stories of achievements, and clean short

stories of an optimistic character.

THE COMMERCI
AL

TRAVELERS' MAG-

AZINE, Springfield, Mass., are at present

Bessie Dickerson

swamped with manuscripts.
Ducey, whose address is 169 Arlington St. , Wol-

laston, Mass., is the editor.

THE

ELBEETEE MAGAZINE, Hudson

Heights, N. J., reports : "We would like to get

short stories that are of interest to boys. They

must be full of action and must not preach.

Themes on adventure, the sea, and of boxing are
the most suitable. We use articles on outdoor

subjects. We do not pay as yet, but we will give

a subscription to the magazine for material ac-

cepted. Charles Merlin is the Editor.

LONE SCOUT, 500 N. Deaborn St. , edited by

George N. Madison, writes : "We are not in the

market for professiona
l

material of any kind, as

everything in Lone Scout is contributed by its

boy readers as part of their organizatio
n
workin

the Lone Scouts of America. Membership

this organizati
on is open to boys of any age."

in

THE GRANITE MONTHLY, Concord, N. Hwrites : "Friends of the magazine and its staff

supply all the MSS. necessary." Harlan C. Pear-

son is the Editor.
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$12

HARPING!

-

Some folks would rather blow their own horns

than listen to SOUSA'S BAND – But if YOU

want music to your lyrics that SOUSA'S BAND

would play, we do it.

For a limited time, will pay for REVISING your song, COMPOSING
MELODY and PIANO ARRANGEMENT to same.

Lyrics written and revised, melodies, piano arrangements, orchestrations

and band parts, composed and arranged. All of our work

GUARANTEED STANDARD PROFESSIONAL

We hammer out, or mould all kinds of songs into "HIT" MATERIAL

Makers ofthe Masterpiece Music Rolls

Popularize Your Songs on the Masterpiece Roll Played Everywhere

WE PUBLISH MUSIC

We do not publish on royalty basis. We do not use stock covers. BUT we do use ORIGINAL cover

designs, compose your song in STANDARD PROFESSIONAL STYLE and our prices are REASONABLE.

Remit by Check, Post Office or Express Money Order.
Satisfaction Guaranteed

"Service "

All Work Protected While in Our Possession

THE SONG FOUNDRYY

Music Publishers South Bend, Ind.

"Satisfaction"

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

MANUSCRIPTS TYPED PROMPTLY

BY EXPERT STENOGRAPHER.

Correct technical form, spelling and punctuation as-

sured. Terms : 50c per 1000 words. Poems, 2c per
line. One carbon copy.

ELIZABETH HOUSTON

708 Henley Street, Knoxville, Tenn.

AUTHORS: MAIL ME YOUR MANU-

SCRIPTS TO BE TYPEWRITTEN.

40 cents per 1,000 words, including car-
bon copy. Minor errors corrected.

Prompt service. Satisfactory work.

MISS NANNIE WILLIAMS,

Yoakum, Texas.

EXCLAMATION POINT HERE !

Kraftpaper Manuscript Envelopes, outgoing

and return, 100 of each size, attractively

printed for $3.25. I brought the price down ;

will the writing craft remember to comeup?

E. D. HAMMER

1140
Fairmount Ave.

Philadelphia, Pa.

Send for sample and free booklet

The Way Past the Editor

-
Technique - Marketing Tips Inspiration

THE STUDENT WRITER

An authors' trade journal-$1.50 a year.

Founded 1916

No possible effort is being spared to se-

cure for STUDENT WRITER readers the

most helpful and inspiring articles, the most

authoritative and complete market news,

that can be obtained.

The practical note is consistently empha-

sized. The policy of the magazine is one

of constructive helpfulness. How to write

and how to sell are the dominant notes

struck in each issue.

The whole field of authorship is covered

-fiction , article, photoplay, dramatic, edi-

torial, essay, and verse writing ; editing,

trade paper work, and other lines .

Published at

1836 Champa St.
Denver, Colo.
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The Meat of the Nut!

"TWENTY RULES FOR PERSONAL

EFFICIENCY IN LITERARY

EFFORT"

You cannot afford not to own, digest, and practice

these rules. They are the product of experience.

AN INVESTMENT IS NOT AN

EXPENSE!

Give yourself the advantage of this definite, pointed,

and practical help. A valuable Correspondence Course

in a nutshell. Send today. Only one dollar.

subject to advance.

EMMA GARY WALLACE,

Dept. A, Auburn, N. Y.

Price

AUTHORS-Experienced Authors' Agent,

Reader and critic. Specializes in short stories.

Reading fee, $ 1.00 for 3000 words, $2.00 for 5000

words. Includes short criticism. Report within

week. Circular on request .

MRS. RACHEL WEST CLEMENT

Chew and Meehan Sts., Philadelphia, Pa.

AUTHORS AND WRITERS ! If you like

accuracy, neatness and promptness in your

typing, try me. My fee is 40c per thou-

sand words, including one carbon copy.
Poetry, lc per line. Let me dress your ideas in the best

possible clothes by se nding me your MSS.

SALVADOR SANTELLA,

617 Hayes Street Hazleton , Pa.

MANUSCRIPTS TYPED. 30c per 1000

for 10,000 words or more. Less than

10,000, 35c per 1000. Carbon copy, 10c per

1000 extra.

Holiday Greeting-All orders received dur-

ing December and January-half price.

W. G. SWINNERTON, Box 403-B, STAMFORD, CONN.

"EXPERIENCE COUNTS"

50c per 1000 wordsSimple copying.

Expert manuscript typing

with revising
75c per 1000 words

Typing poems and songs ... 2c a line

All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave., Toledo, O.

AUTHORS !

.......

You'd better be safe than sorry by sending

your MSS. to me. Typed with carbon

copy, 30c per 1000 words. I pay return

postage.

V. GLENN CASNER

Repton, Ky.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years' prac-

tical experience.

45 Pinehurst Ave., New York City.

An

THE BOOKPLATE CHRONICLE, 17 Board

of Trade, Kansas City, Mo., uses articles on

Bookplates, old and modern. They pay for ma-

terial on acceptance and report from a fortnight

to a month on the same. The Editor is Alfred

Fowler.

CANDID OPINION, Prescott, Ark., edited by

H. B. McKenzie, "buys few manuscripts-only

articles of criticism or of a literary or political

Free lance
nature. No poetry or war stories.

stuff accepted , but nothing anti-religious or

risque." They report within one week, and pay

on acceptance.

LOVE STORY MAGAZINE, 79 Seventh Ave.,

New York, edited by Anita Fairgrieve, writes :

"We use romantic and emotional melodrama.

Stories must be clean and have ' glamour !' Per-

haps the best idea I can give is by saying that we

want stories of the Bertha M. Clay type, brought

up to date. We cannot use introspective tales,

sex stuff, sophisticated fiction nor farcial material.

We do not buy poetry. Our present special need

is for novelettes of 15,000 to 25,000 words ; short

stories about 5,000 words, and fillers-always

fillers-2,000 or 2,500 . We report within a week

usually, and pay on acceptance."

THE PACIFIC REVIEW, University Station,

Seattle, Wash., writes : "We are always glad to

consider articles on social, literary, economic, or

We are especially
current historial subjects.
desirous of obtaining authoritative discussion on

problems of the Far East and the Pacific World.

These discussions should preferably be of not

We also use
more than five thousand words.

critical articles, on any of the arts, and a limited

amount of verse." The Managing Editor

Glenn Hughes.
THE DOUBLE DEALER, 204 Paronne St. ,

New Orleans, La., uses "short stories not longer

than 5,000 words at the longest ; poems not longer

than 35 lines ; articles of literary criticism, upon

matters of interest to the world of art apprecia-

tion." They use no photographs, and pay as a

rule on publication.
INTERNAT

IONAL
CINEMA TRADE RE-

VIEW, Knickerbocke
r
Bldg., 42nd St. and Broad-

way, New York City, writes : "Our magazine is

The circulation is

published in six languages.
amongst members of the trade, not fans, and only

specialized and technical articles are

They pay on publication.

for mss.

publis
hed

."

NAT
ION

AL

POL
ICE

GAZ
ETT

E
, 338 Pearl

St., New York City, write
s
: "We offer no market

We buy good clear photo
graph

s
of

sport
ing

event
s

or prett
y

girls, at unifo
rm

price

of $2 a print ; $3 if excep
tiona

l
. Must have light

back
grou

nds

. All copy for publi
catio

n
is or

igina
l

, bein
g

writt
en

by edito
r

or membe
rs

of
staff. Paym

ent
is made on accep

tance
." Ralph

D. Robinson is the editor.

DAUGHT
ERS OF THE AMERICA

N
REV-

OLUTION MAGAZIN
E

, Memorial Continental

Hall, Washingto
n

, D. C., edited by Natalie Sum-

ner Lincoln, writes : "This magazine is the official

publication of the National Society, Daughters of
the American Revolution. It publishes historical

and patriotic articles, as well as the official news

of the Society ; has a department devoted to

genealogy and heraldry, and a historical program

is conducted by Dr. George M. Churchill, of

The magazine

George Washingto
n

University.

is pub

Comp

are in

scripts

rates

MY

New

word

10ea

are

and
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is published for the Society by J. B. Lippincott

Company, of Philadelphia. The editorial offices

are in Washington, D. C. We report on manu-

scripts within two weeks, and pay the current

rates on acceptance."

MYSTERY MAGAZINE, 168 W. 23rd St. ,

New York, uses "feature detective stories, 15,000

words. Short stories 3,000 to 5,000 words. Only

good snappy detective and occult sketches wanted,

with few characters, deep mysteries, surprised

endings, all stories suited to young men and

young girls. As hundreds of manuscripts come

in each week, authors must wait until their stories

are reached. Payment is made on acceptance,

and all rights are bought. The authors are re-

quested to name absolutely lowest price to avoid

bickering."

POPULAR MECHANICS' MAGAZINE, 6 N.

Michigan Ave., Chicago, Ill ., uses photographs

and accurate details of new developments in the

fields of science, mechanics, invention, industry,

and discovery. They report on manuscripts

within a few days ordinarily, and pay on accept-

ance. J. L. Peabody is the Managing Editor.

THE MIDLAND, Box 110, Iowa City, Iowa,

uses "short stories of literary value, especially

those dealing with the life of the Middle West.

Verse, informal personal essays, sketches dealing
with life and nature in the Middle West." John

T. Frederick is the editor.

GRIT, Williamsport, Pa., writes : "With small

town and rural circulation, Grit needs articles

that so appeal, also stories of odd, strange and

curious the world over, including people, customs,

habits, modes of living, etc. It needs descriptions

of new inventions, means and methods that are

practical, and adaptable, and of ' freaks of na-

ture,' especially those particularly interesting to

farmers. All articles and stories must be illus-

trated by photographs. Manuscripts are exam-

ined in order of receipt, and payment on articles

of $5 a column and up, on stories according to

value, on photographs $2 and up according to size

and value is made on publication."

THE WIDE WORLD MAGAZINE, 83-85

Duane St., New York City, Francis Arthur Jones,

American Representative, writes : "The Wide

World Magazine deals with fact only. True
stories of adventure

Stories of travel, accounts of queer customs in
are always acceptable.

little-known parts of the world, curious photo-

graphs, etc., will always receive consideration.

A copy of the magazine will show at once the
kind of material we want. No fiction, no poetry.

Manuscripts should be sent to Southampton

Street; Strand : London W. C. 2, England. It

would be well, however, for would-be contribut-

ors to write to Mr. Jones first acquainting him

with the nature of the contribution, and he will

be glad to advise whether it would be wise to

send to London. We pay on acceptance if re-

quested to do so.
Our needs remain practicallythe same.

MOTION PICTURE MAGAZINE, 175 Duf-

field St. , Brooklyn, N. Y., edited by Adele Whit-

ley Fletcher, uses news, photographs, satirical

articles, or stories on phases of Motion Pictures.

Poems. All must deal with motion pictures .

POETRY, 543 Cass St., Chicago, writes that it

uses original verse which has never been printed

before. Harriet Monroe is the editor.

LEE ICE

Special Writer

Short criticism

Detailed criticism

-

- 25c

- 50c

Prices given for revising

and rewriting after a song

has been criticised .

LEE ICE

SISTERVILLE
- - W. Va.

PROMPT TYPING SERVICE

Particularly convenient for authors of the

Middle West. 50 cents per thousand words,

with one carbon copy. Cash with order.

Esther V. Waite, 1841 Rock Road, Cleveland, O.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

ATTENTION, AUTHORS

We are in a position to correctly type and revise

your manuscripts (bond paper) at the rate of $1.00

per thousand words. Simple typing (no revising),
fifty cents per thousand. Give us a trial.

Goulds Manuscript Typing and Revision Bureau

Freeland, Mich.

COMPOSER OF SONGS THAT LIVE.

Immortalize your own poems with scientific har-

mony and artistic setting. Words arranged for Arias,

Ballads, SacredWaltz Songs,
and Sentimental.

Those willing to pay for first-class music, send stamps

for particulars.

M. M. SHEDD, 4315 Drexel Blvd., Chicago .

Tel. , Kenwood 8018.

WRITERS! Do you want your work

accepted? Of course, you do.
Let us

type your work into neat, correct and ac-

ceptable form, 50c per thousand words.

Write for full particulars.

FRED E. METZGER CO.

Underwood, Indiana.
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Mss. Typewritten, Criticized , Marketed

Typed with carbon copy (errors cor-

rected)

Typed with carbon copy (thoroughly

revised)

.50c 1000 words

.$ 1.00 1000 words

.25c 1000 words

....25c page, 30 lines

Send stamp for further

Established 1912.

Criticism (minimum fee $ 1 ) .

Poetry typed with carbon copy

Terms for marketing, 10%.

particulars and references.

WM. W. LABERTON , Literary Agent

569-70 West 150th St. New York City

GARDEN MAGAZINE, Garden City, N. Y. ,

writes : "The Garden Magazine looks for authori-

tative articles on the problems of the practical

gardener, especially appealing to those who gar-

den for pleasure and for the artistic enjoyment

The prime
of beautified home surroundings.

essential of the article is that it shall tell some-

thing that is definitely helpful to another gar-

dener. We pay approximately one cent a word

for ordinary material, and pay on publication, re-

Leonard Barron is the

porting within a week."

editor.

THE BURLINGTON MAGAZINE, 755 Boyls-

ton St., Boston, Mass., is a monthly; per copy

The Writers' Service Bureau 1.00 ; per year, $9.00. The Medici Society of

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

SONG POEM SERVICE

Will write you a song Poem on any subject,

to any tune. Work guaranteed and

service prompt.

or

H. J. HILES,

1112 Chapel St. Cincinnati, Ohio

"NO MAGAZINE can act as a school for

beginners," writes Glen Frank, Century

Magazine editor. But the New Pen is doing

precisely this very thing. It publishes rejected

manuscripts and criticism of them. Send 20 cents

for sample copy and information sheet before sub-

mitting material.

THE NEW PEN, 216 E. 14th St., New York

I COPY
Manuscripts

Work_guaranteed to please.

Prices reasonable.

WRITE FOR TERMS A postal will do

MRS. L. M. COOPER

Mendenhall, Mississippi

CRITICISM THAT WILL MEAN

SOMETHING FOR YOU.

Photoplays, $1.00 ; Short Stories (under

5,000), $1.00 ; Novelettes (under 15,000) ,

$2.50; (over 15,000) , $3.00. Markets sug-

gested. Money must accompany MSS.

J. D. CARTER, Savoy, Texas.

I AM AN EXPERT LITERARY CRITIC.

Have me criticize, and name a market

for your Short Stories and Scenarios.

Short Stories, 40 cents per page.

narios, 25 cents per page.
Sce-

No typing.
ELIZABETH

LYNNWOOD,

8 West Hamilton St.
Baltimore, Md.

America are now the publishers for the United

States of the Burlington Magazine . This maga-

zine numbers among its contributors the leading

authorities in England, France, Germany, Italy,

Spain, Holland, Belgium, and the United States.

It is considered the best general journal of art

in existence . Many of the most important recent

discoveries in the history of art appear in its

pages, both as regards Mediaeval and Renaissance

art in Europe and the less explored fields of early

Mohammedan, Chinese, and Indian Art.

THE STARS AND STRIPES, 44 G Street

N. E., Washington , D. C., writes : "We are buy-

ing very little at the present time, though we are

interested in looking over material, either prose

or verse, relating to the World War. We use a

few stories and reminiscences of the, A. E. F.,

All manu-
and pay for same on acceptance."
scripts should be addressed to Melvin Ryder,

Associate Editor.

Business and Trade Publications

ELECTRICA
L
SOUTH, Grant Building, At-

lanta, Ga., writes : "We use very little material

from professional writers as articles of the class

published are necessarily prepared by some one

closely associated with the electrical business."

Norman G. Meade is the editor.

For

PERSONAL EFFICIENCY, published by the

La Salle Extension University, 4046 Michigan

Ave., Chicago, edited by Chas. Henry Macintosh,

reports: "We are in the market for specific busi-

ness-getting and efficiency-producing articles

from 1,000 to 2,400 words that will prove vitally

interesting to progressive business men.

these we pay at the rate of one cent a word on

acceptance. We are also planning to useone

short, humorous article, occasionally. This, of

course, must pertain to business also, pointing

out useless red tape and old-fashioned methods,

and must be of constructive value to be accept-

able. One story featuring correspondence train-

ing, such as is taught by LaSalle Extension Uni-

versity, is used every month.

At any time you

have material of this kind to submit, we shall be

glad to review it."

THE PACIFIC CATERER, 666 Empire Bldg. ,

Seattle, Wash., informs us

as follows: "The

Pacific Caterer is in the market, payment on ac-

ceptance, and acceptance within thirty days, for

acceptable material covering restaurants and

hotels . Specifically new hotels.not be more than 750 words in length, and should

be written for critical hotel men and restaurant

men as readers only.

Therefore, the articles
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should be as technical as possible. One photo at

least, and not more than three, should accom-

pany each article submitted. Articles on suc-

cessful hoteliers and restauranteurs, similar to

the American Magazine style, avidly read." P. J.

Jensen is the editor.

ADVERTISING AND SELLING, 5941 Grand

Central Terminal Bldg., New York City, writes :

"We use concise, short articles on sales or adver-

tising campaigns. Good individual ads or ideas
for advertisements or sales are used in the de-

partment, "The Idea Shop.' Most of our material

is contributed by authorities, but we are glad to

hear from any writer who has or sees an idea

and knows how to explain it concisely. In writ-

ing up campaigns, the reason why must be given,

together with results produced. Payment is made

on publication, except for the 'Idea Shop,' which

is on acceptance."

FISHING GAZETTE, 282 West 25th St., New

York City, edited by E. O. Sawyer, Jr., reports :

"We are interested in articles on the Com-

mercial Fishery, fish shipping and distribution.

Descriptions of fishing operation should give de-

tailed account of apparatus used, also boats, en-

gines, and supplies, and where possible quantities

of such supplies and sources. Descriptions of

packing establishments and canneries should in-

clude detailed information concerning machinery,
manfacture of same, etc. Articles may be illus-

trated with photographs and
diagrams, and

should not be longer than 1,500 to 2,000 words.

Writers may find it to their advantage to corre-

spond with the editor before preparing a manu-

script."

THE AMERICAN PAPER MERCHANT,

440 S. Dearborn St., Chicago, Ill., writes that

they are interested in stories showing how paper

merchants (jobbers) have accomplished a specific

thing : developing salesmen, reducing overhead,

increasing volume of business simplifying any

phase of business. They are not interested in

"inspiration" yarns, but want stories gotten from

actual contact with paper men.
They pay one

cent a word, plus photos, on publication .

BUSINESS WOMAN, 902 French Bank Bldg. ,

San Francisco, Cal. Editor, Lucille B. Lapachet.

This publication has just been accepted as the

official publication of the Western Business

Woman and must undergo further changes be-

fore appointing correspondents.

TEAM-WORK, St. Louis, Mo., are buying

only from small-town merchants and publishers,

practical articles on merchandising, advertising,

and newspaper-making.

THE

Educational Publications

SURVEY (Weekly) SURVEY

GRAPHIC (Monthly) , 112 E. 19th St. , New

York City, edited by Paul U. Kellogg, writes :

"The Survey and Survey Graphic are educational
publications issued by an enterprise in co-opera-

tive journalism. Survey Associates, which is

supported, in addition to commercial returns, by

membership subscriptions and special contribu-

tions. Apart from occasional financial assistance

in the making of investigations that form the

basis of articles, they are unable to pay for
literary contributions. Both journals specialize

on topics related to the social welfare, industry,

civics, education, public health, and related fields

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE

RIGHTS SOLD.

WRITE FOR TERMS AND

PARTICULARS OF SERVICE

TO AUTHORS. :- : :- :-:

1402 BROADWAY

NEW YORK

TYPEWRITERS

TYE
We SaveYou 50%

BUY OR RENT. 6 Months'

Rental Applies on Purchase

"All standard makes. Prices from

$10up. Rebuiltbyfamous " Young Proc-
ess. Machines absolutely good as new.

Iron-clad guarantee. Ten days' free trial . Six
months' endurance test." Largest stock in
America for selection. Write for details of
wonderful bargains and liberal terms.
YOUNG TYPEWRITER CO. , Dept. 263 CHICAGO

TYPING - REVISING CRITICISING.—

Expert typists, accurate. Experienced

reviser critic. Low rates. High grade

work.

WRITER'S SERVICE BUREAU

6976 Arthur Ave. St. Louis, Mo.

SONGS

Revised and Arranged for Publication .

Composed to Lyrics.

Music

Let me compose an attractive melody to your lyric

and furnish you with a complete manuscript of the

same, containing the words, melody and piano accom-

paniment. HOWARD SIMON

Composer Arranger-Pianist

22 West Adams Ave.

1

Detroit, Mich.

DISTINCTIVE TYPEWRITING

WRITERS ! IT'S IMPORTANT that your

MSS. be neatly and correctly typed.

You'll be surprised at my low rates and

unusual promptness. Work corrected free.

E. J. LAY,

318 Temple Bldg.

WRITERS SAVE MONEY

Chicago

By sending their work to me. Typing, 25c

thousand; revision, 50c thousand, with car-

bon copy. Prompt service ; work guaranteed.

ARTHUR WINGERT,

Route 11
Chambersburg, Pa.

For the best Story or Photo-

$25.00 play sent me to be typed before

June 30th, 1922. One carbon copy fur-

nished at 50c per 1,000 words.

G. L. LEROY,

5519 S. Michigan Ave.
Chicago, Ills.
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HOW TO ATTAIN YOUR DESIRES

Elizabeth Towne

Editor of Nautilus

Are you prospering?

Are you happy? Healthy?

Wealthy?

Is your home a home, or a

family jar?

Is your profession or business

living up to the real YOU?

Do you know how to win

friends and retain your ends?

New Thought will help you

as it has millions of others

who have tried it before you.

Ella Wheeler Wilcox Knew

the value of New Thought. She used it to attain her

desires and advised others to do so in her "What I

Know About New Thought."

For 10 Cents For ten cents you can get this

Wilcox booklet and a month's trial

of Nautilus, magazine of New Thought. Elizabeth

Towne and William E. Towne, editors. Wonderful

personal experience articles a feature of every issue.

Send 10 cents today and we will also include a

copy of "How to Get What You Want." THE

ELIZABETH TOWNE CO., INC., DEPT. P-76,

HOLYOKE, MASS.

IT SOMETIMES HAPPENS

that a manuscript

comes back !

If yours should do this ask Mrs. Chap-

man why. Full particulars on request.

MRS. MARISTAN CHAPMAN,

50 Mutual Life Building,

Jacksonville, Fla.

DO YOU COMPOSE SONGS?

If so, be sure to secure the services of an

EXPERT! An ARTISTIC arrangement of

your composition may mean SUCCESS! I

have done HUNDREDS of BIG HITS!

EUGENE PLATZMAN

224 West 46th Street.
New York City.

MANUSCRIPT TYPING

$1.00 per thousand words, bond paper,

correct technical form.

-Address

RHODA E. BOWERS

Gettysburg, Pa.

DO YOU LONG FOR, YET DREAD,

THE
POSTMAN'S COMING?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against
discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

within the domains of politics, economics, and

general knowledge. The results of first-hand

experience rather than theoretical discussion are

sought. Occasional contributions of articles,

sketches, poetry and graphic features in lighter

vein, but close to the principal purpose of the

publications, are welcome."

THE SUNDAY SCHOOL TIMES, 1031 Wal-

nut St., Philadelphia, Pa., use short verse, dis-

tinctly spiritual, children's stories from 500 to 700

words in length, adult home reading stories, about

2,000 words, wholesome, natural, and with dis-

tinctly religious tone, brief articles on methods of

work in church and Sunday-school. Laura Z.

LeFevre is the corresponding editor.

"We use

PROGRESSIVE TEACHER, Morristown,

Tenn., edited by Sam Y. Adcock.

practical helps for teachers and any suitable mss.

dealing with education, and we prefer that

articles be illustrated." Manuscripts are reported

on upon receipt, and payment is made on publi-

cation.

THE SCHOOL MAGAZINE, Ontario College

of Education, 371 Bloor St. W., Toronto. Pro-

fessor W. E. Macpherson, B. A., LL. B., the

editor, writes : ""The school' is a journal devoted

to elementary and secondary education. It aims

to discuss new movements in education, methods

of teaching and generally containing articles such

as will be of interest and practically useful to

teachers and directors of education ."

Agricultural Publications

PIERCE'S FARM WEEKLIES, Des Moines,

Iowa, reports : "We are not in the market at

present."

AMERICAN PIGEON KEEPER, 736 Cornelia

Ave., Chicago, writes : "We use true stories of

Pigeon Raising-facts and figures-under do-

mestication." Payment for manuscripts is made

on publication.

LA HACIENDA, Buffalo , N. Y., is a monthly;

per year $3.00 ; using thoroughly practical articles

on tropical and sub-trophical agricultural, cattle

raising, and kindred lines, articles invited from

experienced men in these lines .
Photographs

are used and payment is made within two weeks

on publication.

Sporting Publicati
ons

OUTDOOR ENTERPRIS
ES AND FOOD

AND FUR MONTHLY, 115 East 31st St. ,

Kansas City, Mo.; editor, Edw. H. Stahl ; uses

articles pertaining to rabbits, pet stock, and fur-

bearing animals. Payment is made on publica-

tion only.

,,,

ALL OUTDOORS, 47 W. 47th St. , New York

City, issued monthly, uses "particularly short

bits of ANYTHING about actual participation

in outdoor life, from fishing to wildlife and

natural history. Theoretical limit of 1,000 words,

though more sometimes ' get by.'
Reading of

magazine since it was editorially revamped in

November, 1921, is best guide. Eight pages of

pictorials feature center of book ; look them over

and send in your favorites.

$2 per photograph

paid on publication. The editor is L. L. Little.

Reports are made within ten days and payment

is about one-half cent a word for manuscripts,

on publication.
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DOG, ROD AND GUN MAGAZINE, 481 W.

Federal St., Youngstown, Ohio, edited by J. A.

White, needs news of outdoors, with dogs, rod

and gun. Target shooting, hunting, etc. The

material must be prepaid, and return postage en-

closed . Manuscripts are reported on from fifteen

to thirty days, and payment is made on accept-

ance.

THE RUDDER, 9 Murray St., New York

City, writes : "We only use technical articles

written by yachtsmen or men connected with the

design or building of boats. Once a month we

run a cruise story, but at the present time we

have all the matter we can handle. We use no

poetry or fiction of any kind. We use photo-

graphs of power boats. We report on manu-

scripts immediately, and pay on publication . Our

rates vary from $5 to $15 per page of 1,200

words."

CANADIAN GOLFER, Brantford, Ont., uses

golfing news and photos only.

HUNTER-TRADER-TRAPPER, 55 E. Main

St., Columbus, Ohio, edited by O. Kuechler, re-

ports : "We have an abundance of material on

hand at present and more coming in each day.

Most of it is sent us gratis by our readers .

Subscribers prefer this to the kind we buy, hence

not in the market for manuscripts. When, oc-

casionally, we do buy, we pay for material on

acceptance."

Book Publishers

FORBES & COMPANY, 443 S. Dearborn St. ,

Chicago, Ill ., writes : "We are interested in manu-

scripts on any subject for BOOK publication.

LITTLE, BROWN & COMPANY, 34 Beacon

St. , Boston, Mass., write : "We are always glad

to examine book length typewritten manuscripts,

especially fiction, both adult and juvenile, books

of travel, biography, reminiscence, etc. All of

our books are published entirely at our own ex-

pense and on a royalty basis, the royalty averag-

ing ten per cent of the published price."

MESSRS. LONGMANS, GREEN & CO. , an-

nounce their removal to 55 Fifth Avenue, New

York, corner of Twelfth Street. All orders or

other communications should now be sent to the

new address.

Photoplay Producers.

FAMOUS PLAYERS-LASKY CORP., 485

Fifth Ave., New York City, writes : "We are

convinced that the public doesn't want ordinary
motion pictures any more. They have grown

more discriminating. Hence we are not in the

market for ordinary stories or even stories that

we might have bought a couple of years ago. If

you have a 'Main Street' or a 'Lightin' or a

Four Horseman'--something really world-beat-
ing-send it along to us."

Juvenile Publications.

THE BEACON, 25 Beacon St. , Boston, Mass. ,

writes : "We are always in the market for stories

of vigorous, wholesome child life which will ap-

peal to young people from 8 to 14 years of age.

Such stories should be from 600 to 2,000 words

in length. We are also glad to consider verse

of a character which would appeal to readers of

IN ONE MONTH I MADE $446.52

BY WRITING FOR TRADE PAPERS.

YOU can make money writing for business jour-

nals, too .

Let me tell you what to write, whether or not your

manuscripts should sell and where to submit them.

Schedule of prices for reading, criticizing and advis-

ing regarding revisions and sale of manuscripts :

1,000 words or less ..

1,000 to 2,000 words .

2,000 to 3,000 words .

3,000 to 4,000 words .

4,000 to 5,000 words .

And listen to this-

.$ .75

1.25

2.00

2.60

3.20

WITH EVERY INITIAL ORDER OF $2.00 OR

OVER I'LL SEND FREE A COPY OF MY BOOK

ON "HOW TO MAKE MONEY WRITING FOR

TRADE PAPERS" in nine chapters, with a supple-

ment, "The Blue Book of Trade Papers," which lists

90 business journals that are easiest to sell to, quickest

and best pay and most prompt and courteous in their

dealings with contributors. All the information in

this book is based on my two years' experience in

free lancing for trade papers and magazines.

PRICE OF "HOW TO MAKE MONEY WRIT

ING FOR TRADE PAPERS" and "BLUE BOOK

OF TRADE PAPERS" alone-$1.50.

And if you are interested in syndicating your own

work, send $1 for my 3,800-word résumé of my ten

years' experience in successfully syndicating my own

work to over 225 newspapers .

FRANK H. WILLIAMS,

1920 SPY RUN AVE.,

FORT WAYNE, INDIANA.

MERIT ACCEPTANCES

by the improved quality of your work. Send 50 cents

for clear-cut mimeographed copy of original treatise,

"BUILDING THE SHORT-STORY." Deals con-

cisely with short-story technique and marketing of

manuscripts.

O. FOERSTER SCHULLY.

Dept. C-3, 2727 Milan Street, New Orleans.

TYPING

25c per thousand words;

poetry 12c a line. Work

guaranteed. Prompt.

GROVER BRINKMAN, OKAWVILLE, ILL.

MANUSCRIPTS, STORIES, POEMS

AND LECTURES TYPED.

RATES REASONABLE.

UNIVERSAL TYPING BUREAU

MASON, KY.

POEM
S

An experienced reader will criticize , revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00 .

CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.
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Scenario Writers

Nosuccessful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism .

Endorsed by big motion picture producers.

Write ALEX McLAREN, Soc'y, 623 Union

League Building, Los Angeles, Cal., for FREE

SAMPLE SYNOPSIS OR STORY FORM, and

particulars concerning membership.

READ-

THE ARKANSAS WRITER

A strictly literary magazine with

an international circulation.

Helpful alike to both the

known and unknown

ambitious writers.

Subscription only $1.50 the year.

THE ARKANSAS WRITER

PUBLISHING CO.

P. O. Box 894

Little Rock

the above ages. We pay $2.00 for a column of

600 words for prose. Double that rate for verse."

Dr. Florence Buck is the editor.

JOHN MARTIN'S BOOK HOUSE, 33 West

49th St., New York City, writes : "John Martin's

Book is overstocked with verse and fanciful ma-

terial, and will not be in the market for such

matter for some time. We are more interested

in simple informative stories, little tot stories

that may be printed in large type for little folk

to read for themselves ; biography, historical

sketches of incidents interesting to children,

Bible stories, legends, retold classics, and especi-

ally in simple things to be concisely told without

fictional additions. Also interested in timely

material relating to the various holidays of the

year. All art work is done by our own staff in

line. We use no half tones nor can we repro-

duce photographs. We pay on acceptance."

John Martin is the editor.

Publications Suspended

Brownings Magazine, 16 Cooper Square, New

York City.

Unpartizan Review, 19 West 44th St. , New

York City.

The Inkwell, Coolidge Cor. P. O. , Boston,

Mass.

Trade Papers.

This partial list of trade papers is presented as

offering possible markets for business and trade

articles. Other lists will follow in the months

to come.

ADVERTISING.

Advertising and Selling.

Advertising World...

Associated Advertising .

Class..

Editor and Publisher....

Arkansas
AUTOMOBILES.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company, Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-

tion. Send for full information.

25 West 42nd Street, New York, N. Y.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and
revises prose and verse.

culars and references.
Send stamp for cir-

5 Willoughby St. , Brooklyn, N. Y.

We give expert assistance in typing, cor-

recting or criticising your manuscripts. We

have on our staff the best graduates of our

best colleges and universities. Our rates

are reasonable. Write us for further infor-

mation. THE SERVICE BUREAU FOR

WRITERS,
Elba, Ala.

Automobile Blue Book.

Auto Dealer and Repairer.

Auto Review...

Automobile Builder .

Automobile Journal .

New York City

Columbus, O.

.New York City

Chicago, Ill.

New York City

.New York City

.New York City

St. Louis, Mo.

.Clevel
and

, O.

.Pawtu
cket, R. I.

BUSINESS AND OFFICE METHODS.

Administration .

American Business National.

Acceptance Journal ....

Bookkeeper and Accountant .

Business .

Business Philosopher..

.New York City

.New York City

.St. Louis, Mo.

Detroit, Mich.

.Memph
is

, Tenn.

GENERAL MERCHANDISE.

Appalachian Trade Journal .

Cincinnati Trade Review...

Co-Operator, The..

General Storekeeper.

General Store Merchandising..

MISCELLANEOUS.

American Barber...

American Hairdresser..

Barber's Journal .

Beauty Culture..

Knoxvill
e

, Tenn.

Cincinna
ti

, O.

Chica
go, Ill.

Wauke
gan

, Ill.

Chica
go

, Ill.

Atlant
a

, Ga.

Brook
lyn

, N. Y.

.New York City

.New York City

Broom and Broom Corn News........Arcola, Ill .

MUSIC AND MUSIC TRADE.

Crescendo, The....

Diapason, The .

..Bos
ton

, Mass .

Chica
go

, Ill.
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.

Less Than 9c A Month

ANYONE INTERESTED

In Music, Writing, Poems, Lyrics, Stories, Sketches, Motion

Pictures, Vaudeville, Parodies, Etc., Etc.

Can not afford to be without it, at the Low Subscription Price

A

$1;

YEAR

DO NOT FAIL TO SEND

For Full Particulars Regarding the

1,250.00 CASH

PRIZE CONTEST

MUSICALCLASSIC

WRITE TODAY

AMERICA'S BREEZIEST South Bend, Ind.SONG MAGAZINE

MANUSCRIPTS TYPED

BY EXPERT TYPIST.
Scenarios

MANUSCRIPTS

Plays

REVISED-TYPED

PROMPTLY

Correct tech-
Stories

Revision, 75c per 1,000 words.

Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

nical form. Terms : 50c per 1000 words.

Poems, 2c per line. Bond paper. One

carbon copy. Address :

MRS. D. D. WILLIAMS

Bennettsville, S. C.
P. O. Box 588

IT'S ALL IN KNOWING HOW.

THE ART OF

VERSIFICATION

BY ESENWEIN AND ROBERTS

will materially help you to become a successful poet.

It fully covers every essential that you MUST KNOW
to reach the top of the ladder-and profitable rec-
ognition.

Complete Practical Helpful
Edwin Markham says :

"There is no better book
than this one for those who wish to study the art of

versification." Profit by the advice of a master mind.

311 Pages. Clothbound, gold lettering.

Price, Postpaid , $2.00 .

THE WRITER'S DIGEST,
Butler Building,

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Cincinnati, Ohio.

3013 Prairie Ave. Chicago, Ill.

MANUSCRIPTS

Edited, revised , typed. Scenarios.

Research.

EVELYN C. CAMPBELL

434 WEST 120th St., NEW YORK CITY

-CARNEGIE COLLEGE Home Study

-Free Tuition. To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO

An author, who is selling his work,

will criticise your stories.

COUPON.

Send me a copy of "The Art of Versification," for

low rates.

which I enclose $2.00 .

Name

Street

Town .
State.

AUTHOR

Write for

Woodland, Washington

A-8
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WRITECR
AFTERS

International Musician .

TURN Rejection Slips into Acceptances
Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and ten years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

MANUSCRIPTS typed in correct form,

35c per 1000 words, one carbon. Youmay

choose the type faces and italics you wish

used. Sample ofworkfree. Promptservice.

DONALD COOLEY

1694 HEWITT AVE., ST. PAUL, MINN.

MILLER'S LITERARY BUREAU,

211 Reisinger Avenue, Dayton, Ohio.

Manuscripts revised, typed and marketed.

Submit your productions . No reading fee.

Nineteen years' experience.

EXPERT TYPING DONE

Please let an experienced typist put your

MSS. in neat shape. 50c a 1,000 words.

Songs, poems, at 2c a line. 1 carbon copy.

get repeated orders . Revising 25c a 1,000.

Carrol A. Dickson, 4040 S. 14th, Corsicana, Texas

I

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS,
SPOKANE, WASH.

Metronome, The .

M. I. S. T....

.St. Louis, Mo.

New York City
Eve

New York City ast

Yonkers, N. Y.
boo

NOTIONS ; STAPLE AND FANCY GOODS.

American Notions ...

Notion and Novelty Review......New York City

PAINTING, PAINTS AND DECORATING.

American Paint and Oil Dealer.... St . Louis, Mo.

American Paint Journal ..
.St. Louis , Mo.

Decorating and Painting Contractor .. Chicago, Ill.

PHOTOGRAPHIC.

Abel's Photographic Weekly.

American Photography .

Bulletin of Photography.

Camera, The..

Camera Craft .

POTTERY AND

China, Glass and Lamps..

Glass Industry, The .

Glassworker, The .

Keramic Studio...

National Glass Budget..

Aera ...

RAILROAD.

.Cleveland, O.

.Boston, Mass.

.Philadelphia, Pa.

.Philadelphia, Pa.

San Francisco, Cal .

GLASS.

Pittsburgh, Pa.

any

E

Ter

me

TE

2

be

.Pittsburgh, Pa.

New York City
୮

Syracuse, N. Y.

.Pittsburgh, Pa.

.New York City

New York City

New York City

Car Builders' Dictionary and Cyclopedia,

Chicago, Ill .

Electric Railway Journal..

Electric Traction...

Locomotive Dictionary and Cyclopedia,
New York City

DO BOOKS SELL IF THEY'RE

SHOCKING

IS

S the shocking power of a book a sell-

ing quality?

This question is asked repeatedly by

people who are curious to know what makes

books sell . It is a very popular idea that

the suppressed book, the book that creates

a scandal, is bound to be a huge success.

Nothing could be farther from the truth .

Despite Mr. P. T. Barnum's famous dic-

tum about the momentary birth of the

sucker, the reading-public is far less gulli-

ble than the circus public . Every publisher

knows from experience that books do not

thrive on sensation alone. So that when

one asks whether the shocking power is

equal to the selling power, the answer is :

"Yes, provided there is something real and

genuine behind the shock. "
It is always possible to fool a certain

number of readers by a sensation . Mere

curiosity sees to that. But the number of

early readers of any book is comparatively

small, and if the shock is not supported

by something substantial, the book dies-

for the excellent reason that the first few

hundred readers kill it . They are disap-

pointed and do not hesitate to say so.
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York

-York

IN

Everyone has overheard some such dialogue

as this :

"There is a lot of talk about So-and-So's

book. Have you seen it ?"

"Yes, it's a wash-out. He hasn't told

anything and it's not selling."

For the books of real substance, contro-

versy, and sensational treatment are tre-

mendous allies . The national discussion of

THREE SOLDIERS, by John Dos Passos,

has swept that book through seven print-

ings in the short space of a few weeks, and

the controversy over its merits and demerits

as a picture of the consequences of war is

being carried into towns and papers where

books usually make no impression. Mr.

Dos Passos has shocked his readers, but he

has also given them something to think

about.

The same thing may be said of Norman

Davey's new novel THE PILGRIM OF

A SMILE, which has been called "a modern

Decameron." Whatever the merit of the

comparison, at least this is true of Mr.

Davey and Bocaccio : they have both made

literature .

It is interesting to note in this connec-

tion that the Princess Bibesco, who is

Margot Asquith's daughter, has inherited

something of her mother's ability to set her

readers by the ears. Margot Asquith's

AUTOBIOGRAPHY created a furore in

London and America last year. Now comes

her daughter's book, I HAVE ONLY

MYSELF TO BLAME, which has been

the talk of Washington since its appear-

ance a few days ago. The Princess Bi-

besco's work is brilliant and original .

has a Gallic frankness and piquancy that

are unusual in English fiction. It is the

quality as well as the manner that makes

it remarkable and justified Mr. Arthur

Brisbane's enthusiastic comment : "She's

a genius."

Yes, sensation has its value. But it is

only a STOP-LOOK-LISTEN banner

across the literary highway. If the book

is not worth stopping for you may be cer-

tain that the delayed and disappointed

reader is going to speak his mind. He's a

good advertiser-of bad news !

GERTRUDE ATHERTON has isolated her-

self in a small town in California and is

at work on a new novel, according to word

from the Goldwyn studios. When the emi-

nent author goes into literary hibernation

she cuts off all connection with the outside

world.

ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 50c a thousand words

or part thereof ; the copying with editorial

revision, 75c a thousand, and for a con-

structive criticism , $1.00 a thousand. Write

for particulars .

RUTH GREENWOOD TAYLOR

FRANKLIN TURNPIKE -

WRITERS !

ALLENDALE, N. J.

Let us type your manuscript for pub-

lication. Take advantage of our re-

duced rate of twenty-five cents a thou-

sand words for each new customer.

Authors' Typing Bureau, Bonifay, Fla.

TYPEWRITERS

Remingtons, Underwoods, Royals, L. C. Smiths,

and Monarchs rented, sold, and exchanged. Will

sell on easy monthly payments of only $4.00 per

month. Free course in touch typewriting with

each typewriter. For Free Scholarship and full

particulars, address

CARNEGIE COLLEGE, ROGERS, OHIO.

ATTENTION, AUTHORS !

We do typing and revising. Prices rea-

sonable. Work neat and accurate. Bond

paper. Give us a trial. Address :

BESSIE M. PEARSON,

Ozark Typing Bureau, Pierce City, Mo.

TYPING, CRITICISM, MARKETING.

Articles and short stories. Stories criticised

by experienced author. Send stamps for

particulars.

ETHEL H. JONES,

161 Holmes St., Belleville, N. J.

EXPERT MANUSCRIPT TYPING.

50 cents per thousand words.

CRAIG TYPING AND COMPOSING CO.

Walnut, Miss.

Simple copying, 50c a thousand words .

Typing poems , 2c a line (Bond paper) .

Address : ANNA E. KANE,

157 So. 7th Ave. Steubenville, O.
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JOIN THE HAPPY THRONG

You should be one of that happy and enthusiastic

throng who regularly read--

WE SAID ENTHUSIASTIC

HERE IS OUR PROOF-

"Finds Contents Inspiring."

"The first copy of my subscrip-

tion to The Writer's Digest has

been received, and will gladly state

that the articles it contains are in-

deed inspiring and a very helpful

book for any writer."

C. A. W., Chicago, Ill .

"Best of Its Kind."

"That magazine of good, helpful
articles is the best of its kind that

I have ever seen, and I have seen

quite a few of supposed-to-be maga-
zines for writers.'

R. A. M., Parris Island, S. C.

"Instructive and Educational."

"Your Digest is by far more in-
structive and educational than any

magazine I ever read. Do not for-

get the August issue."

F. U., Homestead, Pa.

"It Filled Me With New Hopes."

"The copy of the Writer's Digest

came to me as a rope would come

to a drowning man. It was won-

derful. It was the most interesting

magazine I ever read. It filled me

with new hopes."

T. T., McLeansboro, Ill.

THESE ARE BUT A FEW PICKED

AT RANDOM FROM OUR FILES

DO ITNOW

The Writer's Digest

The Most Popular Journal for Writers of Photo-

plays, Short Stories, Poems, Popular Songs, etc.

Thousands of people in all parts of the United

States and in many foreign lands look forward

with pleasure each month to the coming of THE

WRITER'S DIGEST. They have found the con-

tents of this magazine to be most helpful, instruc-

tive and valuable. Gotten up in a most attractive

form and illustrated with many appropriate photo-

graphs, it is a paper that they delight in reading.

Each day sees this throng of happy and enthusi-

astic readers being rapidly enlarged . The circula-

tion is being increased far beyond all expectations-

another excellent proof that THE WRITER'S

DIGEST is really The Writer's Magazine.

GOOD THINGS COMING

There are many good things in store for our

readers during the coming months. Articles by

many prominent writers have been secured - new

features and improvements on present ones are

planned excellent material for illustrations is al-

ready on hand or has been promised, and there is

really no end to the list of pleasant surprises in

store for you.

The March issue is to be a dandy-the April,

May-all of them, in fact, will bring you only the

best that is obtainable. You will appreciate each

one more than the last.

There is no time like the present. Get your order

in today, and make sure that you receive the big

March issue as soon as it comes from the press.

SUBSCRIPTION PRICE, $2.00

The Writer's Digest

BUTLER BUILDING -
CINCINNATI , OHIO

USE THIS COUPON

THE WRITER'S DIGEST, BUTLER BUILDING, CINCINNATI, OHIO.

GENTLEMEN-I want to be counted as a regular reader. Enclosed is $2.00 for one

year's subscription to THE WRITER'S DIGEST. Please have my subscription start with

the current issue.



Why Not Write Photoplays?

Learn This Most Interesting of Professions

SPECIAL

Knowing that it is essen-

tial that very writer keep in

close touch with the mar-

kets if he or she is to obtain

the greatest value for work
done, we want every one en-

rolling for The Ideal Course

of Photoplay Writing to re-

ceive The Writer's Digest

regularly.

The price of The Ideal
Course is $10.00. Subscrip-

tion price to the Writer's Di-

gest is $2.00. Under this

special arrangement all those

filling in the coupon below

will receive the Ideal Course

in Photoplay Writing and a

year's subscription to The
Writer's Digest for only

$10.00.

Note-If you are already

a subscriber to The Writer's

Digest your subscription will
be extended for one year.

Start on

the
Road

to Success

Today

THE WRITER'S DIGEST,

HERE is an ever growing need today for photo-

Tplays good, Whofsome stories filled with life

and action are in demand. The film producing

companies are vying with each other to discover

writers who can deliver the kind of stories they want.

They are willing to pay, and pay well, and for the

writer who is prepared, who can deliver the stories

that can be featured, there lies a broad highway to

success.

To travel this highway the writer must have ideas

and he must know how to build those ideas into a

gripping story-how to prepare his story in presentable

form and where to offer it for the best and most

profitable consideration.

YOU have the ideas and you can learn the rest.

THE "IDEAL" COURSE IN PHOTOPLAY WRIT-

ING will teach you. course ofThis splendid

TWENTY lessons has been prepared with just one

point in mind-namely to teach you "how." Couched

in the simplest non-technical language, each lesson

drives home its_point_clearly and forcibly. A mere

reading of The Ideal Course will teach you much.

careful study and the determination to put the

knowledge gained to a definite use will put you far

along the road to success.

A

Here then is a most thorough and practical course of

instruction offered at terms you cannot afford to miss.

OUR SPECIAL "OPPORTUNITY" OFFER

The "IDEAL" COURSE is printed on 8 x 11 paper in double

space typewriter type, making it easy to read and easy to handle.

The lessons are bound in a handsome leather cover, thus giving you

a most valuable and attractive course. We are proud of The

Ideal Course-we know that it is valuable-that it is up-to-date,

and that it is most attractive. We want you to see it, and all

necessary is that you fill out the coupon below. Upon receipt of

it we will forward the "Ideal" Course in Photoplay Writing at

once, and enter your name for one year's subscription to The

Writer's Digest. When the course is delivered pay the postman

$10.00 in full settlement for both. You can do this with full con-

fidence of getting your money's worth-our money-back guarantee

gives you COMPLETE protection. Back of it is a national repu-

tation for fair dealing with thousands of satisfied customers.

your opportunity-accept it and mail the coupon today.

It is

BUTLER BUILDING

THE WRITER'S DIGEST, CINCINNATI, OHIO

USE THIS COUPON

901 Butler Building, Cincinnati, Ohio.

GENTLEMEN : Please send me the "IDEAL" COURSE ON PHOTOPLAY WRIT-

ING and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay the postman $10.00 in full settlement for both the course and

12 issues of the magazine. It is understood that if I am not satisfied with the

course that I can, within three days after its receipt, return the lessons and the

magazine, and my money will be immediately refunded without question.

Name

Street

City....
State..



Jolbing
Foldi

ng

NEW

The

Partly folded-about 8½ pounds

FULL CAPACITY

Hammond

MULTIPLEX

THE GREAT

Interchangeable-type

Writing Machine

FULL SIZE KEYBOARD

is the only Writing Machine in the world which permits carrying two

different type-sets on the same machine,-Roman type for text, Italics

for Emphasis and Quotations.

Over 365 type-sets available to select from.

TWO STYLES OF TYPE, or

two to five different

Languages, carried on

the machine AT ONCE .

"JUST TURN. THE KNOB "

and change instantly

from Roman Type , to

Italics, or
Miniature

Roman , or our Beautiful

Script Type, or from En-

glish to Greek , Russian ,

French, etc.

IF YOU WERE AN EDITOR

-Wouldn't you prefer type that

talked, rather than the old routine

"Pica" (Roman) with all of its

sameness?

Use "Multiplex" type variety

and add strength to your Mss .

Automatically uniform type im-

pression.

No cultivated touch required.

Universal keyboard.

Unlimited width ofpaper accom-

modated:

Our Largest Class Unit of Patronage

is the Literary Field

The Author alone knows where

the greatest force is in a manu-

script.

SHOW IT IN YOUR "SCRIPTS" by

using the Multiplex.

ADD TO THE VALUE OF MSs. by

Supreme typing.

Closed for carrying

Send for FREE Catalog.

SpecialTerms to Authors.

Hammond
Typewriter Co.

604 E. 69th St.

New York, N. Y., U. S. A.
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To Write a Profitable Photoplay

You Must Learn The Fundamentals

TH

HE demand for GOOD photoplays has never been supplied. Suitable stories

are all about you, awaiting proper development-in your home, on the street,

in your office--IF YOU COULD ONLY RECOGNIZE THEM.

Hundreds of our students have been agreeably surprised at the ease with

which they have found material for their stories AFTER studying the valuable

lessons of

THE "IDEAL" COURSE IN PHOTOPLAY WRITING.

This splendid course of twenty helpful, instructive lessons was prepared by an

expert for YOUR benefit. You learn HOW TO START and HOW TO PRO-

CEED-the rest is up to you. YOUR mind must develop the plot and YOUR

ideas must inject the necessary punch and interest-holding qualities into the story.

One of the greatest aids to every writer, whether a beginner or otherwise, is

the WRITER'S DIGEST-a monthly magazine devoted to the interests of writers

in every field of endeavor. The yearly subscription price of this valuable magazine

is $2.00 and the "IDEAL" Course in Photoplay Writing has been selling for $10.00.

DO NOT MISS THIS REMARKABLE OPPORTUNITY.

Our sole idea is one of HELPFULNESS. We want to assist YOU and every

other ambitious writer to realize his or her ideals. At the present time there are

undoubtedly many deserving students who really cannot afford to pay the

regular price for an "IDEAL" Course in Photoplay Writing. So we're going to

give you a helping hand. During the next thirty days YOU can
secure this

splendid course AND THE WRITER'S DIGEST for only $5.00. But you must

not delay. A tremendous demand for the "IDEAL" Course will be created by this

remarkable offer. See that you are among the first to get an "IDEAL" Course:

Clip the coupon RIGHT NOW and mail it AT ONCE. When your mail carrier

delivers the course, pay him $5.00 for both the lessons and twelve numbers of the

most popular magazine of its kind. You'll thank us many times in the years to

come-just as other successful students are NOW doing. ACT TODAY.

THE WRITER'S DIGEST,

906 BUTLER BUILDING

USE THIS COUPON

CINCINNATI, OHIO

THE WRITER'S DIGEST,

906 Butler Building, Cincinnati, Ohio.

Gentlemen: Please send me the "IDEAL" COURSE ON PHOTOPLAY

WRITING and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay the postman $5.00 in full settlement for both the course and

12 issues of the magazine. It is understood that if I am not satisfied with the

course that I can, within three days from its receipt, return the lessons and the

magazine, and my money will be immediately refunded without question.

Name

Street

City.. State.....
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International Pocket Library

INTERNATIONAL POCKET LIBRARY

1
0

BOOKS
20

$2.50

STANDARD $ .50

Do you know that the fashion in which books are issued in this country

is quite different from that adopted abroad? In England and Ireland to

a large extent, in France, Italy, Spain, Russia, and in Latin-America, the

best books are issued in popular editions. Millions of books are sold in

this form-the best new books and the best works of all kinds of stand-

ard literature. Why? Because the bookbuyer abroad has learned to

prefer good paper and print AT ALOWPRICE, to cheap make-up in a

fancy binding. Think of it ! You can buy the ordinary new book

abroad for 25 to 50 cents, while in this country it costs from $1.00 to

$2.00. In other words, you pay a tremendously disproportionate

price for costly bindings.

Books by Famous
Authors-Kipling,

Gorki, Tagore, Wilde, Blasco Ibáñez, etc.

INTERNATIONAL POCKET LIBRARY

Edited by Edmund R. Brown

First Series
MADEMOISELLE FIFI and other stories

Guy de Maupassant
Introduction by Joseph Conrad

TALES
Rudyard KiplingMABENONILLE

FIFI
Introduction by Wilson Follett

THE GOLD-BUG and other stories

Edgar Allan Poe

A. E. Housman

Thomas Hardy

MAGED

THE INTERNATIONAL POCKET

LIBRARY is bound in the best

Continental style, with a heavy

waterproof art cover, and gives you

the benefit of an

extremely
low

price. For $2.50

you can buy all

TEN titles of the

first series of

these really re-

markable books ! In any other form

they would cost you $10.00 to $15.00:

Glance at the list of titles, note the

important introductions in many of

the volumes, and remember that these

are not cheap pamphlets or novelties,

but a carefully edited library of good

literature.

They are complete books→→→

They are a handy pocket size (actual size

4x6), they are printed in a large, clear type

on a good quality of book paper, and in every

way are like an expensive book, except that they
are bound in the Continental style (little known

in this country) with a special flexible and

water-proof art cover. They are sewed, not

wired, open easily, and the convenient size

makes reading a pleasure. Decorated title-

pages and illustrations in many of the volumes

add to their interest and value. You will be

delighted with their appearance.

can
If not ENTIRELY satisfactory, you

return the set within ten days and get your

money back.

A SHROPSHIRE LAD

Preface by William Stanley Braithwaite

TWO WESSEX TALES

Foreword by Conrad Aiken

IMPORTANCE OF BEING EARNEST OscarWilde
MODERN RUSSIAN CLASSICS

Stories by Andreyev, Gorki, Tchekov,

Sologub, and Artzibashev
Introduction by Isaac Goldberg

THE LAST LION

Foreword by Mariano Joaquin Lorente

BY VIOLENCE

Vicente Blasco Ibáñez

John Trevena

Preface by Edward J. O'Brien

Rabindranath Tagore
GITANJALI

Preface by William Butler Yeats

THE WRITERS' DIGEST,

Butler Building,

Cincinnati, Ohio,

Please send me the complete set of TEN books of I

the International Pocket Library

1

pay for the entire set, postpaid.

I
Name...

1
Street...

Place

A-5

I enclose $2.50 to

In Canada and Mexico $3.00

J
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CHILD LIFE STORY CONTEST

Short Stories Wanted forWhatto Do

FIRST PRIZE……..

SECOND PRIZE .

THIRD PRIZE.

$100.00

75.00

50.00

All other stories found available will be bought and paid for at regular rates.

Manuscript not found available will be returned.

Stories to be from 2,000 to 2,400 words in length . Contest closes April 10th.

In this contest we are anxious to secure one definite type of story only : The

story of child life as exclusive of adult life, its interests or motives ; written for child

and not for adult readers, and conveying a helpful message to the child based on

child life standards of justice, fair play and service.

Do not enter a story in this contest unless it deals with child life occupations and

play times, has a real message, and has quick action and thrill.

HOW STORIES WILL BE JUDGED.

The ten requirements below will be the basis of judging stories submitted in the

contest :

1. Must be about American children from ten to twelve years of age. (Do not

submit stories of foreign children or of animals. )

2. Complication (or plot) of story must grow out of the action of children

engaged in playtimes, contests, games, or occupations normal to, and typical of, the

Child World.

3. Adult characters must not be introduced, except incidentally, in the story.

(Better leave them out altogether. )

4. Must carry a vital message to the reader. The hero conquers some trait in

his own character manifest in his relations with other children or proves of service to

his boy and girl friends in some contest, occupation, or play in which they are

engaged. He is confronted by two paths : one which seems right at first, the other

more noble but presenting difficulties to overcome. (These two alternatives are ex-

pressed or implied in the story.) The hero, perhaps after a struggle, chooses the

more noble way. This choice, however, must be one in line with the standards of

justice and fair play of the child world, one which the reader will feel that he, himself,

would be proud to make.

5. Must be a true short-story with a real plot, swift action, mystery, suspense,

and denouement ; and not simply an adventure narrative.

6. Must start in the midst of a thrilling situation, followed by an explanatory
"set back," if necessary.

7. Acts and conversation of characters, and situations in the story must appear

plausible to the reader. Nothing of a melodramatic or over-exciting nature, including

anything to do with crime or criminals, is desired.

8. Must represent child life in its normal phases. This excludes crippled or

deformed, rich or poor, abnormal or subnormal children .

9. Must exclude reference to acts or amusements under church ban, such as

smoking, drinking, theatre going, dancing, card playing, etc.

10. Must be from 2,000 to 2,400 words in length.

HOW TO SUBMIT MANUSCRIPT.

Send stories as soon as ready, in all cases to reach us before April 10th . All

manuscript received after that date, or not marked as below, will be considered as

manuscript submitted for publication in the regular way and treated accordingly.

Each manuscript should be submitted without writer's name upon it . Name and

address should accompany manuscript on separate slip. Address manuscript to :

WHAT TO DO Story Contest Editor

David C. Cook Publishing Co. ,

Elgin, Illinois.

Further suggestions and sample copies sent upon application .
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ROBERT W. SERVICE

THE MAN AND HIS WORK

By W. J. Shannon.

"IWRITE ofthe things of today for the

people of today. I am not interested

in resurrecting the times before I was born,

or in imagining what will be after I am

dead. The lives of the people I see around

me hold enough romance for me. My aim

is to write of the things I feel and know as

truthfully as I can.'

""

That is the way Robert W. Service ex-

plains the phenomenal success which his

books have been accorded.

But who is Robert W. Service and what

has been his career? These are questions

frequently asked by the legion of readers

who have thrilled to the cadence of this

writer's sturdy verses of the Northland.

Service came out of the Frozen North un-

heralded, a few short years ago, and has

literally sung his way around the world.

He has reached the hearts of men in a

fashion not even aproached by other con-

temporary poets since the days of Kipling's

youth. In fact, Service has been called "the

Kipling of the Klondike."

,Despite his world-wide popularity

Service has not been Sunday-supplemented

as frequently as lesser writers. His roving

has kept him a good deal out of the lime-

light. He prefers to have his public know

him through his work. But the best ap-

proach to Service's work is through the man

himself.

When reading his verses one instinctively

feels that here is no fiction but the realistic

record of fact. The writer must have

known and lived the things of which he so

ably writes. And Service has lived as color-

NUMBER 4.

ful a life as that of which any present day

writer can boast.

Born in Preston, Lancashire, England, in

1876, Robert William Service secured his

early education at Hillhead High School,

Glasgow. At the instigation of his parents

he entered the employ of a large bank. But,

when he had "reached the years of indis-

cretion," the routine of the office began to

pall on him. He seemed to see life as an

endless vista of drab days, and had visions

of growing old and paunchy in a halo of

respectability. He rebelled. He wanted

color, action, change, excitement, the thrill

of not knowing what was coming next. So ,

at twenty-one, to the horror of his parents ,

he kicked over the traces and precipitated

himself violently into the Wild West.

Traveling steerage and emigrant, Service

landed in Vancouver with exactly five dol.

lars in his pocket . The first job he had was

picking stones off the surface of a field

destined to turnips. With bewildering vari-

ety and rapidity other jobs followed. He

seemed to be living in a dream, a person

strange to himself, doing all sorts of strange,

impossible things you read about in stories.

He was driving reaping machines through

fields of golden grain, shoveling in the drip-

ping blackness of a tunnel. He was tramp-

ing he knew and cared not where-down

into the unknown wilds of Mexico, a blanket

on his back, not a sou in his pocket.

Then came jobs of less primitive kind, a

little school-teaching, a little newspaper re-

porting, a good deal of Indian trading, and,

as he whimsically says, "much idleness in
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between." Finally, he grew tired of being

kicked about from pillar to post ; humdrum

security began to appeal to him once more,

and he sought a situation in a bank.

Again the endless vista of drab days, but

he was tamed down and accepted it more

graciously. Besides, banking in the Far

West was very different from banking in

staid Scotland. Then he had a stroke of

luck that changed his whole destiny. In the

height of the gold rush, he was sent to the

Yukon country by the bank, and remained

there eight years. He filled various posts

with the Canadian Bank of Commerce,

working his way from Vancouver to Kam-

loops, and was then transferred to White

Horse, Alaska.

The extraordinary virility and color of

life in the North made a great impression

on Service . Here he found all the excite-

ment his being craved. But there were dull

spells, in the dead of winter, when he found

it hard to pass the time. He was much

given to solitary walking on account of

dyspepsia, and it was on these long walks

through the snowy wilds that Service first

began to write.

As he finished putting a story into rhyme,

he would throw it aside and start something

else, for at that time Service thought noth-

ing of his work. Finally, he grew tired of

amusing himself in this fashion and the

verses lay neglected in the bottom of an old

trunk for over a year. Then, one day, he

came across them and read a few to a friend.

The friend told Service that the verses were

not bad for an amateur and suggested that

he have some of them printed to hand

around to his acquaintances as Christmas

cards. Service happened to receive a bonus

of one hundred dollars from the bank and

promptly sent the money and verses to a

publisher with instructions to print the

poems at his expense.

་

in direct and virile language, who have

primal instincts and passions, who toil, sin,

dream, accomplish and despair.

Service followed his first book with "The

Spell of the Yukon," which contains one of

his most dramatic poems, "The Shootingof

Dan McGrew," and one of his most humor-

ous, "The Cremation of Sam McGee."

Then followed "Ballads of a Cheechako,"

"Rhymes of a Rolling Stone," and "The

Trail of Ninety-Eight," his first novel .

Service tired of the Klondike and sought

new fields of adventure. The Balkan War

was then in full swing and he was sent to

"cover" it for the Toronto Star. His dis-

patches from the Balkan front are master-

pieces of description.

When the World War broke out, Service

promptly lived up to his name and volun-

teered as an ambulance driver in France.

He kept up his war correspondence for the

Toronto Star and his series of letters, "Im-

pressions of a Red Cross Man," attracted

wide attention. Service drove an ambu-

lance on the Western battle front for two

long years. When he wasn't driving, he

was carrying stretchers to and from the

firing-line; tending to the wounded on the

field or in improvised shelters, "back of the

zone of hate where dripping surgeons wait.

"}

Born of this experience came one of his

most popular books, "Rhymes of a Red

Cross Man." It was written during snatches

of rest and scribbled on any handy piece of

paper, each sentence punctuated by the

booming of the guns.

When the war ended, Service bought a

home in France and settled down to a well-

earned rest. He was familiar with the

country, its people and its customs, for a

previous sojourn in Paris had given him

material for his second novel, "The Pre-

tender," published in 1915. This is a vivid

picture of the Latin Quarter of Paris in the

early days of the war.A reply came from the publisher that he

had been impressed with the verses and
So Service once again became a fre-

would be glad to publish a book of them on

quenter of the boulevards. The artistic life

a royalty basis. To Service it seemed like
of Paris fascinated him no less than the din

a page out of the fairy tales, and what of war, or the untrodden wastes of snow.

followed appeared even more improbable to
The apache of Montmarte, the cafes, the

him. The book, " Songs of a Sourdough," absinthe drinkers, the various queer neigh-

reached its seventh edition soon after pub- bors all the busy, jostling life of the Latin

lication. It has gone on selling ever since

and Service's poems have become known

throughout the world. Service ascribes his

success to sticking to the things he knows

and writing of them as clearly as he

His characters are real men who talk

can.

Quarter are vividly portrayed by Service in

his latest book, "Ballads of a Bohemian."

This volume, by the way, is the largest

book of poems he has so far written. Itis

passion, and of sentiment.

full of humor, of pathos, of tragedy, of
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OPPORTUNITIES OF THE CON-

STRUCTIONAL ARTIST

By Stuart F. Knepp, Elec . Drfts.

(A Writer whose works are published in the leading publications and read over all of America, and

Europe.)

PROBABLY no other field is so little

used in the author's world as that of

the constructional artist. Many who have

the ability do not realize the importance and

possibilities of the profession. Editors all

over the country welcome articles from

young writers dealing with the construction

of useful, occupational, and curious things

that abound on every hand. Some large

publishing companies even go to the expense

of printing small booklets explaining just

what they want and where to get it.

No fairer chance could be given any

young author who is endeavoring to break

into the world of writers. And when an

editor goes to the trouble of explaining his

wants fully, and in booklet form, it can be

plainly seen that the field is a wide one

that is not over worked . Just as Dick

Wood, the famous contributor to sport

magazines, lives, so the constructional artist

does. A camera and his eyes are all that

Dick uses when seeking material in the

great out-of-doors . A pen and his eyes are

all that is required of the occupational

writer.

Ideas are everywhere. Every man who

has any mechanical inclination can remem-

ber handy things that have some time or

other forced themselves before his eyes.

All he needs is a rough sketch, which shows

the operation of the apparatus in mind, and

which
any one who can use a pen can make.

Or if he does not care to have the artist of

the magazine improve his drawing he can.

procure the proper India Ink and drawing

pen, with which he can make the drawing

fit for publication himself. However, a

simple sketch is sufficient.

Then the curious things that happen in

all parts of the world are another addition

to the field. A camera will aid materially

in this line also. We see something unusual

every day. If it amuses, excites, or inter-

ests us we can readily see that it would

interest some one else. A picture or even a

description might possibly be acceptable to

some magazine.

The main essential is to know your maga-

zines. Read them thoroughly, studying the

class of material used by each for length,

and other qualities . Then think of some-

thing you know that possibly might have

been printed in that publication. To my

thought the book on how to market your

stories and where, published by the WRIT-

ER'S DIGEST, Supplemented by the Writer's

Market Department in each issue of this

magazine, would be the biggest help any

young writer could procure.

After acquainting yourself with a maga-

zine's requirements you are ready to submit

suitable articles. If they are not accepted

by one magazine submit them to another.

One of America's most prominent writers

tells how a story was accepted after being

submitted twenty-three times . Look about

you. On the other side of the street you

see a painter who paints a building while

suspended from the roof by some

method. Farther on you see a

sweeping with a stocking over her broom to

prevent loss of splints. And so on, you see

many things that aid and are labor-savers.

new

woman

You need not confine yourself to labor-

saving devices. Boy's papers want sketches

of things that boys like to make continually.

Anybody can think of an ice-boat or a good

swing that they enjoyed in youth. All that

is necessary is to submit your idea to the

editor who wants articles of that nature.

The usual plan followed by writers , who

do this form of work, is to contribute to

publications until proficient in the art and

then transpose their efforts to books of the

same class.

There is no more satisfying and honor-

able work than directing the thought and

genius of the people. This is done graphic-

ally and by description by the constructional

artist. His remuneration is excellent, and

he is additionally compensated by the leader-

ship which he exercises over the minds of

the majority .
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"STICK TO HUMAN NATURE"

An Editorial by Thomas H. Ince.

Producer of Photoplays.

I

WOULD like to give a little practical

advice to the men and women whose

stories, intended for use on the screen, reach

my studios at the rate of approximately one

hundred a week. I would like to point out

to them some of the reasons why so little

of this unsolicited material is available for

our purposes and I would also like to show

them how they can turn some of their fail-

ures into successes.

First and foremost, I would advise all

who write for the screen to write only

about that which they know. This sounds.

like a platitude, but it is the soundest advice

that I can give . If it were followed we

would have less unproduced material about

mythical kingdoms and the inhabitants of

other planets and more first- class material

about human beings whom we all know.

In the moving picture we have a medium

which is adequate to the fullest reproduc-

tion of any story that can be conceived by

the mind of man ; but the medium itself is

no good to anybody unless through it there

is told a story which grips our interest and

holds it. And the only kind of a story

that can do that is a story which deals with

the struggles and triumphs, the hopes and

fears of human beings ; of men and women

of whom when we see them represented on

the screen, we can say : "I know people who

are like that."

Stick to human nature. Give your char-

are met with in the real world of men and

women.

Be real.

This does not mean that you are to write

dull, prosaic narratives in which nothing

happens. On the screen something has to

happen . The picture has to move. But

let it move naturally, clearly, logically.

Do not load your stories with super-

fluous characters, characters that have noth-

ing to do with the development of the story

nor with a lot of extraneous matter that

has nothing to do with it either. Keep to

the story.

.But do not keep a story along the paths

that have been trodden by writers of other

stories. The value of a new writer's work

lies in the freshness of his viewpoint, the

novel twists and turns which he can give

to the thoughts and the emotions that are

the common property of us all .

And do not be too solemn. Remember

that everybody likes to laugh. Even in

serious drama the tension must be relieved,

sparingly of course, with humor.

few pure

Don't make your good people impossibly

good or your bad people impossibly bad.

whites

There are in real life very

and still fewer pure blacks. But there are

plenty of grays. Make your characters real

men and women-not figureheads.

But select as your characters men and

women whose lives develop situations,

acters aims and motives that are recogniz- emergencies, crises ; for these are the ma-

able as genuinely human aims and motives.

Make the characters themselves real.

There is a big drama in the life of every

terials out of which drama is made.

Do not write down to the public. The

chances are that the public is capable of

human being that ever was born. Drama understan
ding and appreciati

ng any char-

does not mean only wild physical action.

There are mental and spiritual crises out of

which you can fashion thrilling drama with

out having to depend upon a revolver or a

fist fight. But drama means conflict of

some kind. Somebody wants to get some-

thing. Somebody has to overcome obstacles.

Let the object for which your characters

struggle be one which the rest of us realize

is worth struggling for. Let the obstacles

which they overcome be obstacles such as

acter or situation that you can devise. It is

certainly true that the public should be

given credit for possessin
g more intelligence

than some writers ascribe to it.

And do not, as soon as you have finished

a story, rush with it to the post-office. Keep

it for a while. Think it over. Read it over.

But all the work in the world won't sell a

story which is not intrinsical
ly

true to life.
That is the standard by which everywork

is tested .
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THE STAFF CONTINUITY WRITER TO THE

FREE-LANCE PHOTOPLAYWRIGHT

Some practical advice on writing for the screen contained in a letter from

Edward J. Montagne, chief continuity writer for Selznick Pictures, Incorporated,

read before The Writers' Club of New York.

By Arthur Leeds..

WHEN, a few weeks

ago, The Writers

we

held a special "Selznick

Pictures" meeting,

were greatly entertained.

and given some profitable

hints by Mr. Frank Dazey,

the company's newly-ap-

pointed scenario editor,

who, like his wife, Agnes

Christine Johnston, who

was also present, is listed.

as among the most suc-

cessful screen writers in

this country. It was a

highly enjoyable and prof-

itable evening, our one re-

gret being that Mr. Ralph -

Ince, director of "Wet

Gold," "A Man's Home,"

and many other popular

Selznick productions, and

Mr. Edward J. Montagne,

the company's chief con-

tinuity writer, were forced

by suddenly - developing

circumstances to send "re-

grets."

ود

But, just before the

meeting opened, I was

handed a letter from Mr.

Montagne, who at that

very moment was still

chained to his desk at the

Selznick offices (the scen-

ario staff had not yet

moved into the newly-

acquired 48th Street stu-

dio) , and who, because

Q

EDWARD J. MONTAGNE

MONTAGNE'S RECORD

Free Lance Writer.

to

the

but intended to be special-

ly suggestive and helpful

some of the fiction

writers who, as yet, have

never done anything more

than sell the picture rights

to their published stories .

First let me point out that

Eddie Montagne has to

his credit probably three

hundred produced stories,

either his own "originals"

or his admirable adapta-

tions of published books,

produced plays or

original synopses of other

writers. He wrote the

continuity for both the

last two big Ralph Ince

features, "AMan'sHome"

and "Conceit" (the lat-

ter filmed mostly around

Banff, in the Canadian

Rockies, and due for re-

lease shortly) as well as

the continuities for-so

far as I know- practical-

ly all the Ralph Ince fea-

tures of the past eight

years, both at Selznick

and while they were both

associated with the Vita-

graph Company. What

he says in the following

may be taken as "straight

dope" from a thoroughly

experienced man, who,

for over eleven years, has

been writing and selling

-both as a free-lance and as a staff con-

tinuity writer -photoplays that are in a

class by themselves as regards skillful plot-

ting, smooth and logical continuity, and ab-

solutely convincing atmosphere, introduced

That Mr. Leeds' statement in con-

nection with the amount of work

Edward J. Montagne has done, both

as free-lance and as feature scenario

writer for various film producing firms,

is not in the least exaggerated , seems

to be made apparent by the following

item printed in the Motion Picture

department of the New York Globe,

which credits Montagne with being the

author of nearly twice as many screen

stories as was mentioned in the Leeds

article in the present issue. "Edward

J. Montagne, who made the adaptation
of "A Man's Home," the Selznick

feature at the Capitol Theatre this

week, can perhaps lay claim to having

written more original stories and pic-
turizations than any other scenarist.

During his ten years' connection with

the motion picture industry, he has

had produced over 300 original stories

and almost as many adaptations."

he had promised, and had wanted so much.

to be with us, simply "took" the time neces-

sary to write the following letter, of in-

terest both to those of our members who

have already written directly for the screen,

THE EDITOR.
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by the hand of a man who has written and

adapted stories the locals of which stretch all

around the civilized and uncivilized globe.

Mr. Montagne writes :

" Abandon hope of ever keeping ap-

pointments when ye enter the motion pic-

ture business .' This sentence should be

painted on a large sign and hung conspicu-

ously in every motion picture studio. A

week ago I told you that I would be de-

lighted to be the guest of your club this

evening. A few days after I told you that

a picture scheduled for production was

suddenly called off, and I was ordered to

jump in and get something else ready, so

that there would be no delay in starting, and

no unnecessary ' overhead' carried . There

came, later, a brief suspension in this work,

and today, again, I have been told to rush

it to a finish. All of which is a humble

effort to apologize for my failure to attend

the Selznick meeting at The Writers this

evening. I feel just as badly about it as I

know Ralph Ince does, but time and release

dates wait for no man, and so I must carry

on.

"I had intended saying something to your

members who are interested in photoplay

about plots and the sale of stories to the

various companies throughout the country.

Having been on the outside, I know how

the outsider feels when his story is rejected,

especially when, as often happens, he sees

what he feels is a really inferior picture

with the same variety of theme or back-

ground released by the company that turned

his story down. The point is, the average

outsider does not know studio conditions.

He has no appreciation of the sudden

changes that are more often than not,

quite by necessity-made in this crazy-quilt

business. Nothing is ever ' set' in the film

world, and that goes for every company

making pictures today.

·

background from those used for his last

few stories . As he ponders the situation,

he 'visions' his star in the uniform of the

R. N. W. M. P. 'Just the thing !' he ex-

claims enthusiastically, and before you can

say Jack Robinson orders are given to find

a Northwest story with a strong male lead,

immediately. Now, it may happen-and it

generally does that the only Northwest

story in the studio's ' For Special Considera-

tion' basket at the time is a second-rate one ;

but if it has no competition, it looks very

good. At least, it represents something to

start with. The head of the organization

knows that he has a staff of trained

scenario men ; he knows he has experienced

and efficient directors ; between the two they

will get a picture which, if not a world-

beater, will at least hold its own with nine

out of ten other stories of that kind. And

so the script is purchased, the continuity

man squares up to his typewriter, card-

index files are gone over for suitable 'loca

tions,' and everybody connected with the

production of that star's next picture gets

very, very busy. And so it is that, inthe

course of time, you see released by the com-

pany under consideration-the company

that has turned down your carefully plotted

Northwest Mounted story-another story

that is, judged from your own point of

view (which, naturally, is bound to be

slightly biased) , as well as from the point

of view of any capable critic , nothing at all

remarkable-nothing like as good (you

can't help feeling) as the picture that they

might have made from your synopsis.

"Now, it is not because those engaged in

this second picture's production can't tell

good stories from mediocre ones, but rather

because of the fact that you were not fortu-

nate enough to have your story in the scen-

Iario office just at the time that the sudden

call for a plot of that type, with that par-

ticular backgrou
nd

, went out. Over such

circumsta
nces

authors, of course, can have

no control. And that is why writers for the

have had no instructio
ns

to keep their eyes screen should not be discourag
ed too easily,

peeled for Northwes
t

stories (ofthe Royal nor take rejection slips too seriously. Keep

Mounted or otherwise) , and so this par-
the story-if you are confident that it is

'there'-going the rounds ; if it has meritit

"For example, suppose a perfectly fine

Northwest Mounted Police story comes into

the studio for approval today. The readers

ticular tale of the scarlet and gold is re-

just a rejection slip.A week later the head of the organization sold stories of my own after they have gone

decides that one of his male stars has been

playing in too many ' soup and fish' stories

of late. Perhaps the film exchange men,

perhaps the exhibitors, have said so.

the rounds for over a year, and have be-

come both faded and ' footsore. '

"In connectio
n
with the foregoing, some

He of the free-lance writers who, unlike your-

decides that he will putthis star out in at self, have not had the 'inside' experience,

least one picture with a totally different

are apt to wonder why the studios don't
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seek to obviate the necessity for this occa-

sional, sudden mad scramble for a suitable

story with a particular kind of background

by providing ahead by purchasing and

having on hand at least one or two good

yarns of this, that and the other kind for

'emergency' use. What these free-lance

writers forget is that to stick to the ex-

ample already quoted-certain companies

don't use a Northwest Mounted story more

than once in two or three years ; and in a

year of ' close buying, ' such as we have just

passed through, it is obviously foolish to

load up with several costly stories that only

may be put to use within the next twelve

or twenty-four months. In our own case,

N. W. M. P. stories are not

a staple for any of our

male stars, and it would be

very poor business policy

to buy too far ahead on

material of this kind, how-

ever good it might be. Of

course, most writers can

understand that such an

exceptional 'far North'

story as 'Conceit' is quite

another matter. Such

stories are always matters

of special purchase, special

casting, quite unusual loca-

tions' and studio ' sets ,' and

tremendous added expense.

By the way, advise your

members to be sure to see

'Conceit' when it is re-

leased ; the story is quite as

"different' as the wonder-

ful locations, ' shot' in the

heart . of the Canadian

Rockies.

lease) simply sat him down and knocked

out an ' original' for ' Clay Dollars,' a story

calculated to give the popular star every

possible opportunity. And so it goes.

"Then, again, we must remember that

there are styles and ' vogues' in pictures just

as there are in clothes, automobiles, or

houses. The production of Griffith's 'Way

Down East' created a temporary demand

for rural plays, such as this of which I've

just written. When Hart became so suc-

cessful in Westerns, 'most any kind of a

Western drama would sell ; Hart had

whetted the public's appetite for more of

the same kind. Also, as you know, West-

erns are, today, among the most popular

FRANK DAZEY

Scenario Editor for Selznick Pictures.

"Let me quote just one more example of

how the sudden demand for an unusual

type of story- for a particular star-must

be met. Some time back Mr. Myron Selz-

nick felt that the time was ripe to switch

Gene' O'Brien from the type of stories

he had been doing and put him out in at

least one picture with a rural background.

A search of the readers' baskets and of our.

'morgue' revealed nothing really suitable.

The star was almost ready to start on the

new picture ; the season of the year was just

what we wanted for the particular kind of

story desired ; so my always competent side-

kick, Lewis Allen Browne, who did the con-

tinuity for Thomas Edgelow's story, 'Hand-

cuffs or Kisses' (Elaine Hammerstein re-

stories on the screen, which

accounts for the many

newly-created Western

'stars .' For quite a spell,

during and just after the

war, any picture showing

a Hun assaulting a Belgian

maiden had a fair chance

for a sale. If you happen

to catch the tide, you may

drift into the shore of Suc-

cess with it ; if you miss the

tide, you may keep on

drifting.

"Again, the preparation.

of stories for photoplay

editors' consideration has

come in for a lot of discus-

sion, even among such ex-

perienced writers of fiction

and other forms as is rep-

resented by your member-

ship. 'Shall I write a scen-

ario (continuity, all insid-

ers call it today) for my story? Shall I

write merely a synopsis ? Shall I work it

out in short-story form ?" We are asked

these questions regularly. It is as I feel

most of your members know-a sheer waste

of time to write a scenario for your story

today. Every studio has a well-trained

scenario staff-expert continuity writers-

who are familiar with studio conditions,

and with everything connected with the pro-

duction of pictures by their particular com-

pany. They know what the stars can do

best, as well as what the stars cannot do

which the outsider frequently does not

know and still less frequently bothers about.

They also know the kind of story favored

by this or that director. They can do the

continuity much better than any outside.
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writer possibly could-taking into consider-

ation the location of the studio, the avail-

able 'locations, ' the facility for construct-

ing special-possibly very expensive ' sets,'

the players available for casting for certain

unusual ' type' roles, etc. , etc.; and I don't

think I am going too far when say that, no

matter how well you may have worked on

a continuity of your own, it would prob-

ably have to be done over. It is a necessary

condition of production which must be

faced . Remember that all these 'noted au-

thors' who are doing their own continuity

at present are doing them while actually

working inside the studios, or with a knowl-

edge of the studio in question which they

have already gained at first hand. In ad-

dition, writers should remember that it is

the merit of your story-the originality of

your plot and your treatment of character-

ization, etc. that dictates the price ; the

fact that you have thrown in a scenario will

not help the price much-if it does at all.

"As regards the preparation of the synop-

sis, I would say, make it as attractive as

possible. You and I are acquainted with at

least one writer who, in the old days, used

to sell a number of short-length scripts al-

most entirely on the strength of the ' style'

displayed in his synopses. I don't mean to

follow his example they simply won't sell,

today. But you can use judgment, and,

while being sure that the story is ' there'

and the plot logical, you can use your story-

telling talent, your art of narration, in

working out a synopsis that interests the

scenario office reader, the director, and the

boss by reason of its clean-cut, interesting

plot outline and its character and scenic

description. Don't count the pages, nor the

number of words you put into it ; but do try

to make it so appealing that all the people I

have referred to, constantly on the lookout

for good vehicles for the company's stars,

simply have to read it to a finish-and with

enthusiasm. Make the first few paragraphs

'simply irresistible'-if possible. Two or

three good 'punchy' paragraphs will usually

insure the careful reading of a synopsis ; if

the result is not a 'buy,' there will be a good

and sufficient reason. Yes, don't hesitate to

'sugar coat' the synopsis ; but use judgment,

as I said before, and be sure the story is

'there,' to back up the well-written synop-

sis. If you have a good situation, do not

dismiss it with one or two lines . Play it

up, develop it, so that the reader can visual-

ize it as it would appear on the screen. If

you have a few good dialogue sub-titles in

mind- or a descriptive, possibly ' character

drawing' sub-title that you believe can't be

improved upon-put them in, by all means.

Put everything into your synopsis that may

help to sell it. Work over the synopsis

again and again. Try it out on your

friends . Do not hesitate to re-write it-

several times, if necessary- and when you

feel that you have written something really

interesting-not forgetting the two or three

attention-getting opening paragraphs-then

let her go, and send a prayer along with it!

"Writers should bear this in mind: Your

story is going into a busy studio, to pass

through the hands of a reader who has been

reading plots of every kind all day long ; if

it has any merit at all, it will also come to

the attention of the editor, who is carrying

a hundred-and-one details of other pictures

in his mind ; it is going to a director, who is

cutting one picture, directing another, and

perhaps planning and arranging details for

a third. It is going, also, to the head of the

concern, who answers the telephone every

fifteen minutes, consulting with his staff,

holding extended conferences on matters of

special importance-often with the intricate

business affairs of branch offices in half a

dozen cities all over the world. You can

readily see how a good story, poorly pre-

sented, carelessly written, will stop suddenly

along the road. Unless it has the sparkle

and zip to get and keep the attention of the

busy official who is reading it, it's a simple

matter of a good story being practically

thrown away. At the very least, it means

that if one of those interested parties to

whom I have referred-let's say the editor

-has had an opportunity to read the story

with a certain degree of leisure, and has dis-

covered that the plot is interesting and-as

we understand the term today-original, it

is up to him to 'button-hole' the boss, or

perhaps the director who is handling a star

who could do such a story, and ' give him an

argument ' about buying the very script that

he the boss or the director-has sent back

because it did not hold his attention. Again

it stands to reason that the person the editor

is trying to convince will be spontaneously

' for' the story as if, by reason of its snappy

and interesting synopsis, it had interested

him inthe first place. In other words, writ-

ers should learn to be fair to their own

work.

"But the great mistake made by some

authors, I have already hinted at : They
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ABOVE

BOVE we have a like-

ness (as is) of Ralph

Ince, director, writer and

actor. At the right Mr. Ince

is shown in his famous por-

trayal of Lincoln.

actually mislead you with their synopses.

They write flowery sentences, paint wonder-

ful pictures, suggest many attractive bits of

characterization, and then, when you get

down to analyzing the plot and its implied

action, you find that these things either can-

not be screened, or must be created the

action of the situation or bit of business re-

ferred to must be all worked out by the

continuity writer. The author glowingly

hints at things which, in a quick reading of

the synopsis, sometimes sound plausible

enough, as we quickly, rather than analytic-

ally, visualize what he writes. Then, when

we face the work of preparing the scenes in

their logical sequence, we find ourselves up

against the proposition of doing for the

author all the hard work of supplying the

honest-to-goodness action for the merely

suggested situations and character study

bits he has strung into his synopsis. Of

course, we just love that writer thereafter,

and his next story is enthusiastically

boosted by editor and all concerned, is it

not? IT IS NOT! But yet it does happen,

at times ; a busy chief executive is misled

by the ' fine writing' and the skillfully-hint-

ed-at situations, etc. He buys the story-

and most of the swearing is done by the

continuity men who are handed these liter-

ary gold bricks and told to prepare ' em for

the director.

"Now, as to plots. It seems to me that

the common failure of new writers is to try

to elevate the screen, to educate the audi-

ences up to better things. They declare

the audiences are tired of the old plots,

and want something new and different.

Assure your club members that 'Way Down

East' will make more money than any other
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screen drama of the past five years. Also

remind them that the plot of 'Way Down

East' was very, very old when Lottie Blair

Parker wrote and produced it about twenty-

five years ago. Also call their attention to

the fact that 'Lightnin' ran over three

years to capacity audiences ; and that 'Turn

to the Right' will surely make a lot of

money for Metro, on the screen, just as

it cleaned up for its theatrical backers three

or four years ago. I say this before this

last-named picture has been released, but

I feel that I may safely say so because I

know what the vast majority of the film

fans want, and what they have always

wanted. The tired business man, his more

tired wife , and the more or less tired chil-

dren, are always demanding something

new, but when you give them their choice

between a rare literary product, and some-

thing made up of fundamental situations ,

peopled with characters that they know

and can sympathize with, just see which

one they go for. It is an old, old story,

and one that every writer learns sooner or

later. Of course, the old stuff is ' jazzed

up,' ' new-twisted, ' given more up-to-date

settings, in many cases ; fashions change,

as I said before, and you must dress the

old plots according to the present vogue ;

but the old plots remain the old plots, never-

theless . The situation that made ' East

Lynne' so popular for so many years that

of a mother being separated from her child

of seeing her child secretly this big

moment is ' sure fire,' the very apotheosis

of 'hokum,' and will be used twenty-five

years from now, in plays, stories, pictures,

songs, just as it has been used, in East

Lynne,' 'The Sporting Duchess,' 'The Law

Decides,' and a dozen other stories I could

Why? Because mothers will

always love their children, through death,

separation, divorce ; so when you write a

situation of this kind, you are appealing

directly and forcefully to every mother in

the land.

mention.

"There are plenty of other situations ,

situations every one of your members is

familiar with, situations they themselves

have used, over and over again. They are

the old, ' sure-fire' situations that were doing

duty before old Bill Shakespeare ever wrote

a line, and will still be doing duty long

after we who scribble today have passed

on. Therefore, my humble advice to any

writer who contemplates turning his ability

toward the screen is : Don't be too anxious

to try to educate the audiences to better

things. Give them the old things with a

fresh presentation, yes. But when it comes.

to basic plot ideas, throughout the ages they

have spoken plainly they have told us

what they liked, what they wanted, so-

why experiment ? ' Othello,' written up-

to-date,' will still be a wonderful story,

and it will always be a wonderful story,

for jealousy will always be a human weak-

ness. So it goes on and on. I know, of

course, that many will regard me as a

'low-brow' for not assuming the popular

attitude that in a short time movie audi-

ences will be ready for 'better pictures.'

But I have been watching this business for

a good many years-I have noted the pic-

tures that failed and the ones that suc-

ceeded and base my deductions on these

facts. My parting words are : Let the other

fellow educate them; he is writing for

fifteen or twenty per cent of the world.

You give them what they want--write for

the other eighty per cent."

A WORD OF ADVICE

Charles Norris, whose novel of marriage.

and divorce, "Brass," is one of the out-

standing fictional successes of the season,

has been giving this advice to aspiring

young authors : "May one whose early lit-

erary aspirations were dragged in the mud,

stamped in the face, and kicked about gen-

erally, offer a bit of advice to another who

perhaps is experiencing something of the

same unpleasantness ? I can see you are

burning to write. Set fire to all your ships,

sell out your business, resign from your

position and-WRITE. If you have cour-

age to do this- no matter how many other

people are dependent upon you- nothingon

God's green earth can stop you. The pro-

fession of writer is known to me fully.

There is no flavor on its menu that I have

not tasted. Only two things are necessary

to succeed in it : faith and perseverance."

MAX EASTMAN declares that when he

told Bernard Shaw that he was writing a

book on humor, Shaw advised him to go

to a sanitarium. "There is no more dan-

gerous literary sympton," he said, "thanthe

temptation to write about wit and humor.

It indicates the total loss of both."

Eastman persisted in his undertaking, and

his book, "The Sense of Humor," is among

the recent publications of Charles Scribner's

Sons.

But
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HOW TOTO EQUIP A WRITER'S WORKSHOP

One of a series of articles on the business side of writing

especially prepared for the readers of The Writer's Digest.

By L. Josephine Bridgart

Writer and Critic.

TOjudge by myself and some other writ-

ers I have had opportunity to observe

writers are not always naturally methodical.

The young writer is apt to pride himself on

his littered desk and does not at all mind

confessing that he has a valuable memor-

andum or outline "somewhere," but can't

for the life of him find it! Because a man

is not naturally methodical is not a good

reason why he should cultivate disorderly

habits. Time is precious and it behooves

none of us to waste it. It is not good busi-

ness sense to strew your tools about and

have no regular place for your material.

If you are orderly in your habits in the very

beginning you will save yourself a great

deal of irritation and nervous wear in the

days to follow, when you have come to feel

that every minute is valuable.

"I think," wrote a correspondent, "that I

sent this story to Collier's, but it's so long

ago I'm not sure.'

Another writer sent a magazine with

which I was connected, a vigorous protest

against its having filed the child of her

brain, ticketed it like hundreds of other

manuscripts! She then calmed down suffi-

ciently to add that she could not remember

the title of her manuscript. She had sent

her precious child on a long journey and

had neglected to write down its name and

destination and the date it left her!

Some months I wrote an article on a
ago

subject in which only a few magazines are

interested . I made myself a list of possible

markets and then, after talking the matter

over with a literary friend, I picked up my

manuscript record and jotted down the

names of three magazines he wished me to

try. To one of these my article seemed

peculiarly suited. Now a manuscript record

is not intended for lists of possible markets

but for the names of periodicals to which

manuscripts are actually sent. Soon after

I made my entry I became so engrossed

with my criticism work that I had no time

to think of the article. A recent event has

made it timely. But my manuscript record

shows the names of three markets, without

dates, and after the market I am most anx-

ious to try there is a question mark. Did

I try any of the three? Did I learn any

fact after talking with my friend that made

me doubt the wisdom of trying this par-

ticular market or does my question mark

mean that I don't know whether I tried it

or not? I can't tell and because I can't

tell I may lose a sale. I don't just like to

send an editor an article I may have already

sent him and had returned to me as un-

available for his magazine. Usually my

record is clear and accurate, but by this one

irregularity I have caused myself a good

deal of annoyance and perhaps a definite

loss.

If you have only written one manuscript

for publication, begin a manuscript record.

You can buy a book prepared expressly for

the use of writers or you can use a blank-

book you happen to have at hand. What-

ever you use be neat and orderly in your

entries. Have spaces for the title of your

manuscript, the magazines to which it is

sent, the date it is mailed, the date it is re-

jected or accepted and extracts from any

personal letters you may receive concerning

it.

The extracts from personal letters are a

help in determining the needs of the editors

from whom they emanate, and they also

have the power to cheer the writer with the

thought that he "almost made” a magazine

he hopes to satisfy some day.

Every writer needs a book of markets.

There is, of course, a good printed list of

markets which can be bought for $2.50, but

to some beginners $2.50 would seem a large

sum and as such a book can have no interest

for the non-writing members of a family

the thoughtful young writer may hesitate

to accept so much from the over-taxed

family treasury. If so, he can make himself

a very helpful list of markets by the exer-

cise of some thought and ingenuity.
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In almost every home there are three or

four good magazines. Get a square note-

book of large size, preferably a loose-leaf

note-book, and divide it up so that your

entries will follow the order of the alphabet.

Near the end of each year the magazines

make announcements, showing what they

intend to offer for the following year. Cut

out these announcements or as much of

them as seems to indicate what will be

bought by each magazine the coming year

or the general policy followed. Make some

long-hand or typewritten notes from your

observations, such as follows :

Uses five short stories ( from 2,000 to 3,500

words) each issue ; one article (sometimes seri-

ous, sometimes humorous) ; one poem (any type

but religious) . Seems to avoid tragedy in fiction.

Editors evidently against woman's suffrage. Ap-

parently likes stories about (not for) children.

Borrow the magazines in your friends'

homes and study them. Go over those to be

found in the public libraries in your vicin-

ity. Look over the table of contents on the

cover page of the magazines displayed on

the news-stands. If you hear that any

periodical is offering sample copies free

send for one. Grasp every opportunity that

presents itself to gain an insight into the

policies of the magazines you would like

to please and of the magazines which can

be a help to you in climbing to these.

If the periodicals to which you intend to

submit manuscripts print editorials study

these diligently. In a note-book such as I

have suggested I find this :

The editors are (1 ) advocating frankness with

the child concerning sex relations ; (2) fighting

the use of aigrettes and Paradise plumes in

women's hats ; (3) advocating American designs

in place of those from Paris ; (4) never scoff

at religion and often print articles with broad

religious teaching.

After reading such a note I shall not

make the mistake of sending the magazine

discussed, a story in which a lovely and

loving mother tells her little boy of the

stork which brought his small sister, or one

about a girl who longed for a Paradise

plume and earned one by patience and in-

dustry. I might, on the other hand, see just

where to offer my article on "The Bad

Boy's Influence in One School and How it

was Counteracted," or my story about a

bishop who was Christlike rather than or-

thodox.

More lengthy notes than are possible in

your manuscript record should be taken

·

from the editors' personal letters and en-

tered in your book of markets . Note the

following:

"We are avoiding foot-ball stories this

year. So many accidents have occurred in

the recent big games that the parents are

asking us not to fan the interest in foot-

ball.
""

Such a letter yields you the memorandum:

No foot-ball stories in- (the year.)

"We receive too many serious stories .

We want our pages to be helpful and up-

lifting but we want them to be entertaining

and cheering. Can't you let us see another

of your rough-and-tumble tales ?"

Your book of markets receives the hint:

Uses occasional "rough-and-tumble stories."

A magazine like the Literary Digest or

Current Opinion will afford you a great

deal of information. These magazines buy

no manuscripts but they quote from a great

many periodicals that do and enable the

writer to keep in fairly close touch with

what the editors and publishing houses are

doing. Indeed, there are a great many

ways besides those I have suggested by

which the alert young writer can obtain a

knowledge of that very important factor in

his business, the literary market.

Besides the envelopes for sending out his

manuscripts and for the editors' con-

venience in returning them if they prove

unavailable, the writer needs some en-

velopes for his carbon copies or the long-

hand copies which he retains for himself.

When you finish an article place your

carbon copy in an envelope bearing the title

and file under "Carbons of Unsold Manu-

scripts," so that you will have no difficulty

in finding it should your submitted manu-

script be lost in the mails. When the manu-

script is sold mark on the envelope, "Sold

and refile under "Carbons of Soldto-
99

Manuscripts."

It is a good plan to place in the envelope

with the carbon copy of an unsold manu-

script all the personal letters received about

it. A perusal of these personal letters will

help you to determine whether your list of

markets or the manuscript itself is to blame

for your rejections.

Have a letter-file or some definite place

for your personal letters from editors . If

you follow the plan suggested in the pre-

ceding paragraph your file will hold only

acceptances and letters regarding rejected

manuscripts which sold later. But what-

ever method you adopt be sure to know

S
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where to find every note which may pos- didn't matter how many stamps you bought

sibly help you in marketing manuscripts each one would cost two cents, he replied,

or which offers suggestions worth heedingsmiling, "Oh, I was just trying to open

in further work.

Every writer needs some device for pick-

ing up and hoarding material. A note-book

(preferably loose-leaf) is of course the

best for the author who gathers his notes

as he moves about a factory or store or

travels from place to place. A plan which

suits my own needs is a basket containing

long envelopes marked with the subjects

which interest me generally or some specific

plot or idea for an article that I happen to

have in mind. If a thought comes to me

I jot it down on any scrap of paper that

happens to be at hand and thrust it into the

proper envelope. I have one envelope

marked simply "Ideas," into which goes any

miscellaneous idea that I think I may some

day have a use for. Then when I am ready

to begin the story or article I have planned,

I sit down with my scraps of paper and my

memory is refreshed and my purpose is

strengthened as I go over the thoughts

which came to me while I was busy with

other matters.

If you do much writing you will find that

you use a great many pads and your family

will have it against you that you "waste

reams of paper." See if some business

friend won't let you have the defective or

"spoiled" sheets that would otherwise go

into the waste-basket. Perhaps in the attic

there is a pile of letter-heads , left from

some abandoned business or discarded be-

cause of a change of address. Capture these

and use the blank sides for your good

copies. A little neat printing on the back

of a sheet does not annoy the editor in the

least. Perhaps you may also be fortunate

enough to find some envelopes which will

hold your sheets when folded twice and

which with only the blocking out of the

address in the upper left-hand corner will

serve to carry your manuscripts safely to

and from the editorial offices.

In the matter of stamps I'm afraid I

can't offer any suggestion that will enable

the new writer to begin business without an

outlay. When I was a little girl I used

occasionally to buy a stamp from a German

grocer, whose store was very many blocks

nearer my home than any post-office station .

One day he showed me a sheet of stamps,

worth probably two dollars, and told me it

had cost him five cents. To exclamation
my

and remark that my father had told me it

your heart a little !”

"Open your heart" was a new expression

to me, but after a day or two I worked out

the conclusion that the grocer was trying to

show me that I was imposing on him by

asking him to come out of his retreat back

of the store and hand me a stamp . A good

many times I've wished I knew a place

where I could buy a big sheet of stamps

for five cents ! But though we writers are

such faithful patrons of his, Uncle Sam

still insists that we have no special rates,

and as long as he is the only fellow in the

business of carrying manuscripts we'll have

to accept his services at his own terms.

THE TYRO'S QUEST

BY M. V. S.

Myriads of young scribes have calloused

their fingers hammering typewriter keys

and have resorted to wearing tortoise shell

glasses in their search for evasive orig-

inality, while their throats have grown

hoarse with their unending prayers , begging

Lady Originality to touch their keys with

her magic wand and set their feet on the

way that leads to Olympus.

And yet that part of the anatomy which

would bring them within the reach of

originality remains unused . They have

worn out everything but shoe leather. Let

the feet serve, then the eyes. A walk would

not only prove stimulating to the general

system, but would revive the almost atro-

phied brain cells, charge the blood with

oxygenated corpuscles and then on all sides ,

right and left, stretching before one is the

most wonderful of all subjects, that which

no book can give to adequacy-Nature-

nature in all her splendor, nature and

originality !

Yet, the poor tyro burns the midnight oil

and wears out his energy and spectacles,

poring over musty volumes, looking for

originality ; while nature is offering with

ready hand, lavishing all her beauty, that is

destined to waste on " desert air."

Originality is the chief requisite . With-

out it, the novice flounders and the fruits

of his labor sent out on the seas of hope

will come to their harbor with drooping

sails , begrimed with the mire of failure.

In a conversation with a reader of one of

New York's magazines, the writer men-

(Continued on page 42. )

E
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession-and one that

offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.
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SECRETS OF THE HOME OF

OMEHOW or other, the impression

prevails in the world outside the cult,

that newspapers are favored, indeed , by be-

ing offered contributions from the outsider,

-the unbidden author, who mails his work

to "The Editor," irrespective, with the privi-

lege of purchase, should said editor desire

it; otherwise, stamps are enclosed for the

return .

As a matter of fact, substantially every

newspaper operates on a basis of containing

a given number of pages each normal issue.

Should advertising contracts, or some ex-

ceptional happening require that

pages be "run," the extra pages, and some-

times an entire extra " section ," or supple-

ment, will be printed.

more

Advertising provides the bone and sinew

of modern newspapers ; it never would do

to have an intending advertiser go away

from the counting-room unable to place his

"copy" because there was no more space to

be had.

Competition is keen between the news-

papers of every given community ; report-

ers on one paper today will be writing for

another, at a higher salary, next month

possibly, and it never would do to allow

these men to carry such tale as that the

reason the Inquirer carried just a column

on the big Courthouse fire is because there

was no more "space." Small, unimportant

happenings are crowded out, or condensed,

for this cause constantly, everywhere ; but

when very big happening occurs, the news-

paper should add pages,-in other words,

provide itself with additional space. If it

doesn't, and the competitor does, folk will

begin deserting it for the rival,-and adver-

tising naturally follows the crowd!

Such events are the exceptions, however.

Normally, to repeat, a newspaper pub-

lisher believes he is giving his subscribers

very generous measure by allotting a stated

THE SUNDAY SUPPLEMENT

number of pages to each week-day issue,

and a stated number to each Sunday,-or

Saturday night, copy of his news-issue

plus a supplement, or magazine.

Upon these pages,- breathe it not in

Gath, but every person ever serving a paper

knows that this is Gospel,-the advertising

has first mortgage, to the extent of crowd-

ing out, or compacting, any and everybit of

reading matter coming in its way.

Next after this, certain so-called "Big

Outside News" must be given place,-news

which reaches the office, as a rule, over the

wires of the Associated Press, or some

other press service, the paper may be sub-

scriber to. It is the news from Washing-

ton, from New York, from Britain, Europe,

and the world about. So comprehensive are

the exchange services between the press

organizations of this country and those of

the other civilized nations ; so comprehen-

sive are the inter-affiliations of the minor

press-gathering bureaux building up each

of these national services, that the news of

the world, big happenings and little , pour

constantly and uninterruptedly to the news-

paper's door. It isn't a case of finding

something to print ; it's a case of knowing

what to omit, to leave room enough for the

local news, and for the news from special

correspondents, looking to specific things, at

the paper's state capital, or other locally-

important points.

It is no exaggeration whatsoever to say

that any paper large enough to subscribe for

a leased service, or a "press service" it is

called more frequently, could fill its entire

pages, even to the space now used for ad-

vertising, with just what these services

supply.

Big happenings of the outside world must

be accorded space in the paper.

Big happenings locally must be given

space.

to

S
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Out-of-town news, local news, advertis-

ing, it's a mighty rare newspaper indeed

which cannot be filled to crowding by just

these three founts of supply !

It's a mighty poor paper, still again, which

does not maintain one editorial writer or

two, to express the paper's views on things

on what is known as the " editorial page."

Usually these editorial writers are the high-

est-paid men on the staff ; even managing

editors are apt to receive their opinion as

to the amount of space a given editorial

should occupy well worth the considering,

before ordering it compacted "down,"-and

so inroads on what space remains are made

for position for what these editorial writers

may write, day by day.

Large city papers,—and, for the moment,

these alone are to be considered,-maintain

staff artists and staff photographers . A

newspaper should have at least one telling

cartoon on some subject uppermost in the

limelight each day. One photograph of the

results of last night's tornado in Wester-

ville gives the subscribers of the paper a

better notion of the devastation occurring

than a column of print will do . These pic-

tures, hand-made or camera-work ,-re-

quire space-allotments also.

Besides all these things, the products of

the professionals, every newspaper is de-

luged by showers of material sent in, free of

all cost, and for which the writers crave

publication. Suburban welfare associations

and improvement associations have their

secretaries prepare long, interesting, worth-

while accounts of things being done or con-

templated, and send these to the local

papers, the version to each paper different

from that to any of the rest, to avoid em-

barrassment for the publisher, should he

print it, absolutely free of charge. Doting

grandmothers mail in accounts of Billie's

and Mary's christening ; mothers of the

debutantes send in profuse accounts ofthe

most unimportant social affairs given in

honor of their "buds." Dispute it or not, the

world likes to find itself portrayed, favor-

ably of course, in print, and it takes every

possible means it may know or devise, to

bring itself into newspaper pages, short of

stepping into the counting-room and de-

liberately asking to purchase so and so

many lines, or inches from the man in

charge of that work on that lower floor!

Out of this plethora of material, then,

there is born your daily paper.

It is a marvel that editors, and the man-

aging editor above them, maintain as nearly

a proper balance between things, giving each

the space its importance warrants, as they

do !

Now, advance a step :-

Much of this bombardment of material

must be published the morning after its re-

ceipt bythe morning papers, or never.

It would obviously never do for a given

paper to wait until the second morning fol-

lowing to print the account of the boiler

explosion in the huge Tunken Valve plant.

Much of it, on the other hand, can be

and is held over until the larger Sunday

issues . Changing the word yesterday in the

original copy to recently, or during the past

week, or the other day, gives many a minor

and yet interesting story the timeliness de-

manded in order that it should see print at

all.

Thanks to this, the Sunday paper is quite

as crowded as are the week-day issues.

-
The Sunday editor, monarch of the

Sunday supplement or magazine,-is most

welcome to anything short of most vital

news-dispatches which he will take from the

news-hopper and out of the more distinctly

news pages, and give place in his magazine.

It isn't an intrusion,-it's a favor he's

conferring on the editor of whatever de-

partment may be most concerned in the

"lifting" of the given story from the ac-

cepted section of some "Sunday page."

Every second year, in the mid spring-

time, Cincinnati is the seat of a great musical

festival. Music-lovers travel often many

hundred miles to participate in the feast of

vocal and instrumental music which is held

in the big Springer Music Hall at that time.

Naturally, toward the end of April, or at

least with the beginning of May, the month

of the Festival, the editor of the music page,

-or music and art page, it is usually,—of

each Cincinnati morning paper must crowd

his columns with the last bit of news of the

approaching festival. Important as the fes-

tival is, however, it is not the only thing

interesting the south Ohio reading world.

There are many readers, even, who don't

care about music . So the Festival simply

cannot be given all the space the music

editor and the festival folk desire.

Let the Sunday editor suggest, therefore ,

that a "bully good story" for his pages could

be "run next Sunday morning" on: Festival

plans as completed to date, column on

column, with pictures ; snatches from the

scores, reproductions of programs, so on,
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and the music editor is ready to fall at his

knees in delight !

The Sunday editor may draw squarely,

thus, from any fund of material except that

demanding next-day publication in the hands

of any colleague employed by the given

sheet.

In addition, the paper subscribes , for him,

to one and perhaps several feature services.

The newspaper pays a service so much a

year for all it cares to send ; it is free to

use everything, anything, sent in this way;

what it doesn't use it often preserves , for

immediate use, should the need come, in its

"library," or files. From those files the Sun-

day editor is as free to draw, when he will,

as he is from the newest material at hand.

That, then, provides the autocrat of the

Sunday office with a fund of material.

Supplementing it, many newspapers en-

courage their reporters to "bring in stories"

for the Sunday section, out of things heard

and seen along their routes otherwise, by

paying them, as they would an outsider, so

much the column for these.

Should you, who are unknown to the

Sunday editor, and I, a reporter on the

paper, meeting him about the building daily,

both take it into our heads to submit to him

an article on: Making the Candles and

Glass Balls for the Christmas Tree, and the

two articles were equally good, it is but

human nature that he should buy mine,

and yours be returned with apologies .

Hence, the competition of the men directly

on the staff of each paper is a thing to be

taken into account!

Those then, are the regular, the infallible

sources of material, from which the Sunday

editor draws for his page.

Should he wish an article written on any

other theme, he can draft the most expert

reporter, the staff artist, the staff photo-

grapher, to prepare this for him, as he

wishes it put together, in time for whatever

date of going to press he may set.

Besides these Open Sesames to material,

the Sunday editor finds himself in posses-

sion of an uninterrupted stream of unso-

licited manuscripts. The high school girl ,

whose composition received praise on being

read , at "Friday afternoon convocation ;"

the young attorney, who did take an unusual

motor trip over the Labor Day holidays,

and who knows the advantage of having his

name in print ; the maiden lady of years,

who amuses herself writing stories ; the

nventor, who describes his invention,

writing under another name, of course, in

the hope that some capitalist may read the

story and offer to buy the basic idea ; ten

thousand other people prepare manuscripts

and mail them to the Sunday editor of their

nearest newspaper, or their favorite big

paper, without so much as a by-your-leave.

Squarely into competition with all of this

material comes the envelope with the work

of the syndicate writer.

The sender wants to have that material

accepted, printed and paid for, of course.

He knows there are many other writers,

syndicate folk and others, represented in

that mail, who wish the same.

He knows that his work must be the

equal, or better, of many of these others, in

order that the editor, if not already his cus-

tomer, and so used to his material and know-

ing what he may expect of it, will waive

aside their work for his.

He knows he has only one very slight

wedge with that editor,-one count in his

favor, against all the rest on the editor's

side. If Mr. Sunday Editor, of the Blade,

sends home the man's offering, the man will

send it, next mail, to the Courier, of the

same town. If the story is very good, and

readers of both papers mention it generally,

after reading it ; or readers of the Courier

tell of it to friends who read the Blade only,

the printing of the story in the rival paper

will be one count against the Blade.

Competition is the life of trade, in news-

paperdom as elsewhere. If one morning

newspaper carries better feature material

than another, folk are going to discover the

fact very quickly.-for on Sunday many

people buy several papers, where, during

the week, they take one paper only,-and

when it comes to a selection, they will select

that one. Choosing the paper, buying it,

subscribing to it, spells circulation, and ac-

cording to circulation advertisers patronize.

So, admit it or not, Mr. Editor Friend,

the writer folk know that they have just a

wee bit of a wedge over your rejections in

the end!

SOCIETY DRAMAS IN DEMAND

A country-wide canvass by the Goldwyn

Scenario department shows that public taste

is swinging toward society dramas. Conse-

quently the company is in the market for

a series of stories depicting life among the

well-to-do . The announcement says these

stories must have big, human themes.
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MRS. WILLIAM ATHERTON DuPUY ANDATHERTON

LEAGUE OF AMERICAN PENWOMEN

BY FRANCES S. LARKIN.
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MRS. William Atherton Dupuy came to

Washington about eight years ago,

and since that time has become quite promi-

nent in organizations of women in the Dis-

trict of Columbia, but she is best known

as a writer of much ability and in connec-

tion with the League of American Pen-

women, of which she has been national pre-

siding officer for two years. Mrs. Dupuy is

a young woman of much strength and

sweetness of character and with unusual

executive ability. In addition to her work

as a writer and her duties connected with

the presidency of the League, she is a most

devoted mother, never neglecting her home,

and always finding time for a delightful

little conference with her husband, (who

is also a writer) over their many mutual

interests. In addition to all of this, Mrs.

DuPuy is an active church worker. In

fact, she is one of the forceful , well bal-

anced women of today and she is facing

a bright future.

The League of American Penwomen was

organized in 1897 by seventeen literary wo-

men of Washington, D. C. , their aim being

to bring into closer and more helpful rela-

1 tions those who were striving to win recog-

nition in the world of letters. This league

is at present the largest organization of its

kind in the world and is growing very

rapidly. Indeed, its growth has been such

that plans for a larger clubhouse are being

considered . It has its headquarters at 1722

H St. , N. W., Washington, this place being

a center for the literary circles of the Cap-

ital. There are branches of the league in

fifteen of the largest cities of the United

States, "including a writer's colony in

Miami, Florida," at the Plaza Hotel, and

a summer location in the mountains of New

York.

The league has co-operated with the

State Department in extending hospi-

tality, and giving information to repre-

sentatives of the press who attended

the Convention to consider disarmament,

.

which was held here, and a number of

the women doing special work have quar-

ters at the clubhouse. Each Sunday after-

noon there is a tea, at which many persons

of prominence are entertained. In the base-

ment of the clubhouse is a quaint dining

room , modeled along old English lines ,

which is called " Hoot o ' the Owl," and in

this room writers of Washington and those

from many other parts of the world gather

and hold, as a member of the league ex-

pressed it, "a constant meeting of the arts

and nations."

"The Penwoman," the official organ of

the league, will in the future be a monthly

publication instead of being issued quar-

terly, and it has added to its departments

several new ones, meeting the needs for

marketing manuscripts, professional oppor-

tunity service, and general information.

The open-house program for social meet-

ings, features-leading questions of the day,

as well as art, music, and literature ; re-

freshments are served and guests and mem-

bers are given an opportunity to mingle and

discuss the various problems and successes

which are of interest to them.
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The work of the League of American

Penwomen and of its official magazine,

"The Penwoman," is to encourage new

writers in their efforts along the lines they

are following, and to bring together in

closer relation women who are interested

in art, music, drama, and literature, but

especially to promote all that is highest in

the world of letters ; and to this end an

appeal is made to those who have achieved

success to give of their best to the maga-

zine and to the Monday evening gatherings.

The most helpful activity of the league is

its craft study evenings, these sessions be-

ing of encouragement and inspiration to the

beginner, for as she hears of the struggles

and steadfastness of those who have forged

to the front, sometimes against great odds,

she is impelled to give more faithful effort

to her own work and to expect results.

The league feels that there is much talent

that may be brought out by right methods

and is trying to uncover and bring to light

the latent ability of the novice . As the

result of this there are many who can

testify to the encouraging and inspirational

result that have followed an evening at one

of the craft meetings.

Representatives in the literary field from

France and England are considering and

forming an organization like the League of

American Penwomen, and South America

is also interested in this great aid to writ-

ers, so we can look forward to the day

become

when all of the civilized world

interested in this movement.

may

WHAT THE FARM PAPERS WANT

By Archie Joscelyn:

FOR the past several months , it has been

an especially difficult task to sell much

material to the farm publications. They

will buy something that is so good they

have to have it, but otherwise good ma-

terial , that would ordinarily suit them,

comes back. I know that latter fact from

experience. The stock reason is that they

are overstocked. The general reason for

that being the smaller size of the pub-

lication, due partly to scarcity of paper,

mostly to hard times this meaning scarcity

of money and much less advertising.

Such being the facts as they are, it is

especially well, for anyone who would not

waste his postage, to study his prospective

them as an instance, because I happen to

have had some experience with them.

Territorial material is important nowas

never before. The reason being, as above,

that a paper cannot afford to be general .

Note what WALLACE
'S FARMER, Des

Moines, Iowa, says editorially :

"Articles which deal with country west

of the Missouri River have a rather hard

time in getting by in this office, as the bulk

of our circulation lies east of that boun-

dary. It is also true that an article of this

sort needs to be backed up by some specific

data concerning the work of some defi-

nite farmer before we are very anxious to

use it."

markets carefully. It is especially im- Recently in rejecting an article of near

portant to learn the length of material they 2,000 words, the same editor wrote that he

are now using, for it is frequently much

shorter in average than what it was, say

a year ago. Only practical material is gen-

erally used now, very little fiction, or gen-

eral interest stuff finding a place. It must

be seasonable. Also adaptable to present-

day conditions. A few years ago, when

had no doubt it would interest a number of

their readers, but it was simply too long

for them to use. If I had anything of

about a third the length, he would like to

look at that.

The NORTH
WESTE

RN
STOCKM

AN

AND FARME
R

, Helena, Montana, was

furs were bringing
the highest price in his- formerly a good market for short articles

tory, trapping articles were readily, even

eagerly purchased. When the slump in fur

prices came, that market was flat. Fur

prices are showing a slow recovery, and a

on some phase of farming. Of late, how-

ever, they use almost nothing of that sort,

the editor informin
g me that he believes

the average farmer knows most of it al

fewtrapping
articles are being placed. But ready and does not care for it. Instead

they are still a most difficult
article. I cite they devote

their space to longer articles,

1
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more or less political though generally with

no special party viewpoint, dealing with the

problems of getting better representation

for the farmer, better conditions for him

in business, and better prices for his pro-

ducts. Most of these are written by gov-

ernment officials or men noteworthy in

some similar line.

FARM, STOCK AND HOME, Minne-

apolis, buys little if any outside material,

as a large staff furnishes most of their

stuff.

The CANADIAN COUNTRYMAN,

Toronto, Ontario, uses a short story each

week. Their rate is only about a third of

a cent a word, on publication, which is usu-

ally prompt. Of late I have been selling

a good bit to different Canadian publi-

cations, even including the WESTERN

HOME MONTHLY, which has received

some unkind comments from some writers .

At first the rate of exchange bothered me

a good deal, for it frequently costs one

tenth to one fifth of a check to get it col-

lected. One paper was good enough to

send an express money order, however,

and since then I request all of them to re-

mit in that manner. I have had no diffi-

culty in getting full-face value. Regarding

the WESTERN HOME MONTHLY, its

treatment of me has been entirely satis-

factory.

NOR'WEST FARMER, Winnipeg, Ma-

nitoba, Canada, pays on acceptance at about

one-third cent per word. They accepted

a general article, but returned a different

type, stating that articles must deal with

Canada, and in general, with the section.

which their publication covers. This is

also true of CANADIAN HORTICUL-

TURIST, Petersboro, Ontario. They, I

believe, pay on publication.

The papers of the CAPPER FARM

PRESS, Topeka, Kansas, are all edited, as

to the bulk of their contents, at Topeka.

These papers include CAPPER'S FARM-

ER, NEBRASKA FARM JOURNAL,

MAIL AND BREEZE, MISSOURI RU-

RALIST, etc. It will be seen that most

of these are confined in territory to a cer-

tain state or section, and material needs to

be suitable in that respect. Payment is made

on acceptance here, with prompt decisions .

THE DAKOTA FARMER, Aberdeen,

S. D., is courteous but seemingly usually

overstocked. In fiction it uses second rights

of a serial by some well-known writer.

is a member of the National Farm Power

It

Group, whatever that is . I've never been

able to quite learn, though I'd like to know

the connection between the different papers

of the group. FARM AND HOME,

Springfield, Mass., is another of this group.

Pierce's Farm Weeklies are edited at

301 Locust Street, Des Moines, Iowa, and

include IOWA HOMESTEAD, Iowa,

FARMER AND STOCKMAN, Kansas

City, Mo. WISCONSIN FARMER, Ma-

dison, Wis. They pay on publication with

an average rate of 35 cents per inch.

There is also, the SOUTH DAKOTA

FARMER at Sioux Falls, but I do not be-

lieve that this publication has any connec-

tion with the DAKOTA FARMER in the

same state .

Three weekly state papers, using material

adapted to their own states, are IDAHO

FARMER, Boise,; OREGON FARMER,

Portland, and WASHINGTON FARM-

ER, Spokane, Wash. The editorial offices

of all are at Spokane, where material should

be sent. They promptly acknowledge re-

ceipt of MS. , by post card, and give an

early decision.

The ORANGE JUDD GROUP is an-

other large one, with general editorial offices

at Springfield, Mass. , though some of the

papers are edited separately at their own.

offices. This group uses practical articles,

frequently of a more or less general nature,

also short and long fiction. The papers

are NEW ENGLAND HOMESTEAD,

Springfield, Mass. , ORANGE JUDD

FARMER, Chicago, AMERICAN AGRI-

CULTURIST, New York, and NORTH-

WEST FARMSTEAD at Minneapolis.

THE FARMER, St. Paul , is a weekly,

using short, practical articles, and paying

at a fair rate on acceptance. Of late the

size of the paper has been much cut down,

and not a great deal of material is being

used. Material should be somewhat sec-

tional , as a rule.

FARM MECHANICS, Chicago, has

this subhead : A Monthly Magazine for

FARM Improvements,-Machinery, Equip-

ment, Farm Buildings.

FARM JOURNAL, Philadelphia, is buy-

ing only short, practical stuff now-no

generalities, fiction, verse or worse.

America and Americans is to be the sub-

ject matter of a new book by G. K. Chester-

ton, the material for which was gathered

on his recent visit to this country.
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By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.

(Continued from February issue.)

THE

HE eight-line stanza in its simplest

form is a combination of shorter

stanzas. Thus the stanza below from An-

drew Marvell'sMarvell's The Garden, rhyming

aabbccdd, is composed of a succession

of couplets :

How vainly men themselves amaze,

To win the palm, the oak, or bays,

And their incessant labors see

Crowned from single herb or tree,

Whose short and narrow-verged shade

Does prudently their toils upbraid,

While all the flowers and trees do close

To weave the garlands of repose!

Stanzas of eight lines may also be formed

by doubling any form of quatrain, or by

freely combining two different quatrains ,

as ababcdcd:

Stone walls do not a prison make,

Nor iron bars a cage ;

Minds innocent and quiet take

That for an hermitage ;

If I have freedom in my love

And in my soul am free,

Angels alone, that soar above,

Enjoy such liberty.

Lovelace, To Althea, from Prison.

Yet such stanzas seem to lack the rhythm-

ical unity which is gained where the quat-

rains are united by a common rhyme, thus,

ababbaba:

Since love is such that as ye wot

Cannot always be wisely used,

I say, therefore, then blame me not,

Though I therein have been abused.

For as with cause I am accused,

Guilty I grant such was my lot ;

And though it cannot be excused ,

Yet let such folly be forgot.

Sir Thomas Wyatt, That the power of

love excuseth the folly of loving.

or ababbcbc:

Farewell ! if ever fondest prayer

For other's weal availed on high,

Mine will not all be lost in air,

But waft thy name beyond the sky.

'Twere vain to speak, to weep, to sigh ;

Oh! more than tears of blood can tell,

When rung from guilt's expiring_eye,

Are in that word-Farewell !-Farewell!

Byron, Farewell, if ever fondest prayer.

The following eight-line stanzas from

variety is obtained by the substitution of

a three-stress line at the end of the quat-

rain ; in the second by the substitution of

a six-stress line (Alexandrine ) at the close

of the final couplet :

Will no one tell me what she sings?

Perhaps the plaintive numbers flow

From old, unhappy, far-off things ,

And battles long ago :
Or is it some more humble lay,

Familiar matter of today?

Some natural sorrow, loss or pain,

That has been, and may be again !

The Solitary Reaper.

Stern Daughter of the Voice of God!

O Duty! if that name thou love

Who art a light to guide, a rod

To check the erring, and reprove ;

Thou, who art victory and law

When empty terrors overawe ;

From vain temptations dost set free;

And calm'st the weary strife of frail

humanity ! Ode to Duty.

The most famous eight-line stanza is the

ottava-rima, consist
ing of an initial six-line

group conclu
ded by a couplet of five- stress

lines, rhymed ababa
bcc

. This ottava-

rima is the classic Italian stanza of Ariosto

and Tasso introdu
ced

into English poetry

by Wyatt and Surrey . Says Professor

Corson: "Such a rhyme-scheme, especially

in the Italian, with its great similarit
y
of

ending
s, is too ' monoto

nously iterative' ;

and the rhymin
g
couplet at the close seems

as James Russell Lowell expresse
s

it, "to

put on the brakes with a jar."" The form,

howeve
r

, has receive
d

notable treatmen
t in

Byron'
s Don Juan, in Shelley'

s
Witch of

Atlas, and in Keats' Isabella.

As boy, I thought myself a clever fellow,,

And wished that others held the same opinion;
They took it up when my days grew more mellow,

And other minds acknowledg
ed my dominion:

Now my sere fancy "falls into the yellow

Leaf," and Imaginatio
n droops her pinion,

And the sad truth which hovers o'er mydesk

Turns what was once romantic to burlesque.

Byron, Don Juan.

Thus hang the uncouth swain to the oaksandrills,

While the still morn went out with sandals gray;

He touch'd the tender stops of various quills,

Wordsworth are composed of a quatrain With eager thought stretch'd out all the hills,

warbling his Doric lay ;

followed by two couplets. In the first,
And now was dropt into the western bay:

0
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At last he rose, and twitch'd his mantle blue .

Tomorrow to fresh woods, and pastures new.

Milton, Lycidas; Epilogue.

The nine-line stanza, with the exception

of the Spenserian stanza, is comparatively

rare. Two examples may be quoted :

a b a b c c c d d:

My love is like unto th' eternal fire,

And I as those which therein do remain ;

Whose grievous pains is but their great desire

To see the sight which they may not attain :

So in hell's heat myself I feel to be,

That am restrained by great extremity,

The sight of her which is so dear to me,

O! puissant love ! and power of great avail !

By whom hell may be felt e'er death assail !

Sir Thomas Wyatt, Of the extreme tor-

ment endured by the unhappy lover.

a baba b c c c :

A fisher boy, that never knew his peer

In dainty songs, the gentle Thomalin,

With folded arms, deep sighs, and heavy cheer,

Where hundred nymphs, and hundred muses in,

Sunk down by Chamus' brinks ; with him his dear

Dear Thyrsil lay ; ofttimes would he begin

To cure his grief, and better way advise ;

But still his words, when his sad friend he spies,

Forsook his silent tongue, to speak in wat❜ry

eyes.

Phineas Fletcher, Piscatory Eclogues.

Following is an ingenious variation

employed for special lyrical effect

(ababcccca):

Love in my bosom, like a bee,

Doth suck his sweet ;

Now with his wings he plays with me,

Now with his feet.

Within mine eyes he makes his nest,

His bed amidst my tender breast ;

My kisses are his daily feast,

And yet he robs me of my rest :

Ah, wanton, will ye?

Lodge, Rosalind's Madrigal.

The only acknowledged nine-line stanza

in our poetry is the Spenserian, composed

of eight five-stress iambic lines concluded

by a six-stress iambic line (Alexandrine ) ,

rhymed a ba b b c b c c. This form, in-

vented by Spenser for his Faerie Queene,

has been notably used in Thompson's Castle

of Indolence, Burns' Cotter's Saturday

Night, Shelley's Adonais, Keats' Eve of St.

Agnes, and Byron's Childe Harold . James

Russell Lowell, in his Essay on Spenser,

remarks that he did not find the stanza of

eight lines "roomy enough, so first ran it

over into another line, and then ran that

added line over into an Alexandrine, in

which the melody of one stanza seems for-

ever longing and feeling forward after that

which is to follow. Wave follows

wave with equable gainings and recessions,

the one sliding back in fluent music to be

.

mingled with and carried forward by the

next. In all this there is soothingness, in-

deed, but no slumberous monotony ; for

Spenser was no mere metrist, but a great

composer. By the variety of his pauses-

now at the close of the first or second foot,

now of the third, and again of the fourth-

he gives spirit and energy to a measure

whose tendency it certainly is to become

languorous." This elaborately wrought

form is finely adapted for decorative art

Each stanza mayand pictorial effects.

present a separate picture, thus qualifying

the medium for luxurious, leisurely story-

telling. Something of the versatility of the

form is manifest by comparing "the im-

petuous rapidity and pale intensity of

Shelley's verse with the lulling harmony,

the lingering cadence, the voluptuous color

of Spenser's, or with the grandiose majesty

of Byron's" :

The breath whose might I have invoked in song

Descends on me; my spirit's bark is driven,

Far from the shore, far from the trembling throng

Whose sails were never to the tempest given ;

The massy earth and sphered skies are riven!

I am borne darkly, fearfully, afar :

Whilst burning through the inmost veil ofHeaven,

The soul of Adonais, like a star,

Beacons from the abode where the Eternal are.

Shelley, Adonais.

And more to lulle him in his slumber soft,

A trickling streame from high rock tumbling

downe,

And ever-drizzling raine upon the loft,

Mixt with a murmuring winde, much like the

sowne

Of swarming Bees, did cast him in a swowne.

No other noyse, nor peoples troublous cryes,

As still are wont t'annoy the walled towne,

Might there be heard ; but careless Quiet lyes

Wrapt in eternall silence farre from enimyes.

Spencer, The Faerie Queene.

The Niobe of nations ! there she stands,

Childless and crownless, in her voiceless woe ;

An empty urn within her withered hands,

Whose holy dust was scattered long ago ;

The Scipio's tomb contains no ashes now ;

The very sepulchres lie tenantless

Of their heroic dwellers : dost thou flow,

Old Tiber! through a marble wilderness ?

Rise, with thy yellow waves, and mantle her dis-

tress.

Byron, Childe Harold.

The ten-line stanza in its simplest forms

may be considered as a group of smaller

units. Following is a stanza composed of

five iambic five-stress couplets :

And now I see with eye serene

The very pulse of the machine ;

A Being breathing thoughtful breath,

A Traveller between life and death ;

The reason firm, the temperate will ,

Endurance, foresight, strength, and skill ;
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A perfect Woman, nobly planned,

To warn, to comfort, and command ;

And yet a Spirit still, and bright

With something of angelic light.

Wordsworth, She Was a Phantom of Delight.

Stanzas of ten lines are sometimes formed

by uniting a quatrain with a sexain :

ababcdecd
e:

But when the melancholy fit shall fall

Sudden from heaven like a weeping cloud,

That fosters the droop-headed flowers all ,

And hides the green hill in an April shroud ;

Then glut thy sorrow on a morning rose,

Or on the rainbow of the salt sand-wave,

Or on the wealth of globed peonies ;

Or if thy mistress some rich anger shows,

Emprison her soft hand, and let her rave,

And feed deep, deep upon her peerless eyes.

Keats, Ode on Melancholy.

a babccdded:

To each his sufferings : all are men,

Condemn'd alike to groan;

The tender for another's pain,

The unfeeling for his own.

Yet, ah ! why should they know their fate,

Since sorrow never comes too late,

And happiness too swiftly flies ?

Thought would destroy their paradise.

No more; where ignorance is bliss,

'Tis folly to be wise.

Gray, Ode on a Distant Prospect

of Eton College.

The "Chatterton stanza," a variant of the

Spenserian stanza, rhymes ababbcdcdd:

What? Aella dead? and Bertha dying too ?

So fall the fairest flowrets of the plain.

Who can unfold the works that heaven can do,

Or who untwist the roll of fate in twain?

Aella, thy glory was thy only gain ;

For that, thy pleasure and thy joy was lost.

Thy countrymen shall rear thee on the plain

A pile of stones, as any grave can boast.

Further, a just reward to thee to be,

In heaven thou sing of God, on earth we'll sing

of thee.

Chatterton, Aella.

The graceful movement of lighter lyrical

pieces calls for delicate variation in line-

length and rhyme-scheme :

Fair Daffodils, we weep to see

You haste away so soon ;

As yet the early-rising sun

Has not attain'd his noon.

Stay, stay,

Until the hasting day

Has run

But to the even-song;

And, having prayed together, we'

Will go with you along.

Herrick, To Daffodils.

The time I've lost in wooing,

In watching and pursuing

The light, that lies

In woman's eyes,

Has been my heart's undoing.

Tho' Wisdom oft has sought me,

I scorned the lore she brought me,

My only books

Were woman's looks

And folly's all they've taught me.

Thomas Moore, The Time I've

Lost in Wooing.

WHY I WRITE FOR MOTION

PICTURES

By James A. B. Scherer.

(EDITOR'S NOTE-Dr. Scherer is the former President

of the California Institute of Technology. His recent

contract to write for the Famous Players-Lasky Corpora

tion interested the entire educational world. His reasons

for abandoning educational work to enter the field of

literature are decidedly engaging. He is the author of

soon-to-be Paramount production.-"Tall Timber."

NOR a man whose pet avocation has

FORlong been imaginative writing, but

whose experience in educational work has

brought the desire that such writing do

more than amuse, the field of the photoplay

offers a definite challenge.

In my opinion motion pictures give the

teacher a great opportunity, not to indulge

in propaganda, indeed, for the first aim of

the photoplay must be to entertain. It

should be possible, however, to build an en-

tertainingly dramatic story with a back-

ground, an undercurren
t
of wholesomeness

and importance of theme that the audience

will unconscious
ly

absorb.
It was with some such idea in mind that

I joined the staff of writers at the Lasky

studio when physicia
ns

advised a radical

change in my work.

I was glad of unexpecte
d

opportunity

to adopt the vocation of writing, for it

meant the fulfilment of a life-long desire.

Hitherto writing has perforce been a mere

avocation.
Certainly there has never been a more

stimulati
ng

school for the fictional writer

than that of the photoplay. Motion pictures

train one to think in terms of action, to

take his tales dramatical
ly

entertaining, to

eliminate the lumberso
me

logomachy that

has cluttered up so much writing in the

past.
I will go so far as to say that no man

can survey the field of letters today so asto

determine where his work may count most

without having his attention sharply at
tracted by the marvelous potentialities of

the photoplay.
Frank Woods, Supervis

ing Director of

the Famous Players-Lasky Corporatio
n
,

said to me one day when we were in dis-

cussion: "The best motion picture is the

one that tries to 'help along' while amusing."

Isn't that a challeng
e to a writer? For

where can we find a volume of "readers"

(Continue
d

on page 30.)
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A FREE LANCE ON THE WING

CAN

1.-GETTING UNDER WAY

By Henry Albert Phillips.

AN man live by bread alone ? was a

question raised about two thousand

years ago. There is another question with

its problem that is just as old : Can a man

live by writing alone? Ten years ago I

asked myself that question. Incidentally I

followed my question hurriedly with the

answer and proceded to burn my bridges

behind me by resigning my "desk job" and

henceforward looking straight into the

gaunt features Self-Reliance.

During the past ten years I can recall

many score of literary workers throwing up

the "desk jobs" and pitching headlong into

the precarious profession of the Free Lance.

Not half a score of them survive the years,

What are the reasons therefor? For if

you are a member of the True Cult you

have had secret yearnings to be photo-

graphed by Fame, bending gracefully over

a Free Lance rather than to be drawn and

quartered over a hireling's desk. That is

at once both a good and a bad omen ; good,

if you turn a deaf ear toward it, bad, if you

let it lure you away from the job.

For, sooner or later, after one has

mounted the sleek back of Pegasus, one

learns that to fall off is both easy and al-

most fatal. And whereas one mounted the

beast in Pie Alley, one can hope to fall off

in Bread (with no butter) Street at the

best. The weekly pay envelope that one

stuck up one's nose at wears a halo that

causes one to raise one's eyes too, in re-

miniscence.

What are the reasons for all this agony

of "fine writing," for failures and fumings?

Take the plunge, and you will learn that

Literary "talent" isn't the big thing at all!

In fact the more talent one has, the less

Success follows. For the Editorial ogres

have an unpleasantway oflooking upon orig-

inality in the aspiring Unknown with their

eyes and fingers perversely crossed, observ-

ingthe while they read, "Extraordinary ! But

the fact remains that since this Person is

Unknown he couldn't have written this,

you know ! But if he did write it, being

Unknown, by Jove, he hadn't the right to

do it if he were Known and all that sort

of thing, why we might take it, for it isn't

so bad, you know but being Unknown,

why the thing is intolerable, you know,

and-"-you get it back ! If you write you

know perfectly what I mean-and you will

wear the shoe whether it fits you or not.

And if Literary talent isn't the thing,

what sort of talent is ? What is the weapon

that one uses to keep the wolf from the

door ? I should say it were a mixture of

about one-fifth Talent, one-fifth courage,

one-fifth grit and two-fifths perseverance.

Regardless of your certain knowledge of

having a Talent, you can never be quite

sure of possessing a proper admixture of

the other talents hereinbefore named.

* * *

Having arrived this far without having

starved quite to death, one is privileged to

fly still further in the face of Fate if one

wants to. For instance, says I to myself,

How may one see Europe with one's family

on a trifle above nothing a year?" We begin

to presume on our talent again.

What will I write and how can I write it?

I will write some articles about my trip?

The market is glutted with such so-called

articles and the editors and the reading

public really don't give a hang what you

think about Europe unless you can tell

them something new or tell them some-

thing old in a new or dramatic way.

But isn't that the open secret of all

successful writing? So our first thoughts

return to roost by way of a vicious circle.

One can't become too dramatic with one's

family following meekly in train. Starving

or adventuring would be a trifle inconveni-

ent under the circumstances. I must take

care what I do and do what I care for.

An estimate of the cost of such a trip

covering six months en famille reveals the

startling monetary result of three thousand

dollars minimum. I note that steamer fares

are three times what they were since I last

crossed in those balmy days before the war.

But I am told on every hand that living

or dying abroad is phenomenally cheap be-

cause of the difference in exchange in favor

of our American money, which has become
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the standard of the world. So I unearth

a couple of Nest Eggs that were about to

hatch some birds of dividends and take the

first step into the cold Atlantic Ocean.

* * *

What a rough thing money is to get, but

how smoothly it slips through one's fingers !

For instance, there is the Passport nui-

sance and super-expense . Our Uncle Sam

charges us Ten Dollars to furnish us with

a passport and every other country we in-

tend to visit charges us the same amount

to visa it. Some countries-especially our

late Enemies-charge us ten dollars per

person ! Not to mention five dollars tax

per person.

* * *

How is one to make Literary Money

three-quarters sea sick about the plunging

ship for nine days? My problem was both

easy and difficult. I was in contract bound

to write the last two chapters for a technical

book before I should reach the farther

shore. I rigged up my Corona on a drawer

of my dresser in my cabin and managed

somehow to stick at it for about fourteen

hours during the trip and finished my two

final chapters.

Another publication wanted their article

and I had to do that. I say had to, for I

would never have been able to get through

There is so much lyingit otherwise.

around, reading, sleeping and idle talking

to be done that one has not time for much

else:

Then there is that vital portion of the

Literary kit-the Writer's note book. This

is the Sketch-book of the artist, the counter-

point book of the musician. Here is a splen-

did character, there a dramatic anecdote,

again a great plot germ and sometimes a

story that comes budding and will blush un-

seen unless it is plucked in the note-book.

And on the steamer were the delightful

types-the very mannish lady from Back

were outside the three-mile limit ; and the

ex-college professor who, with his wife,

wore the most abominable clothes just be-

cause they were aboard ship and might be

obviously taken to be lounging ; and every-

body speaking very bad French-we are

traveling via the French line-and the

stewards straining their ears and their

nerves trying to understand in order to

augment their tips although they can speak

English without apologies to anyone. Ad

infinitum .

Next time we will describe the poor

author's search for copy ( II ) In Paris,

and show how he stumbled on a story that

any reader might find just as easily when

he goes Abroad freelancing.

CONCER
NING

HAPPY ENDINGS

I like stories which do not hesitate to

infer near their close, that He and She,

though soon to be married, are neverthe-

less going to be happy. I like stories that

make no bones about admitting that spring

time is a season of apple-blossoms and blue

skies, gentle winds, poetry, and pleasant

emotions. I like stories which give methe

impression that lovers keep their sworn

vows and, by and large, enjoy keeping them.

I like tales which induce in me a feeling

that your mother loves you better than any

thing else in the world-except the rest of

the family.I enjoy stories in which make believe fath-

ers will sacrifice themselv
es

for their chil-

dren, if only at a pinch, and that the chil

dren will do likewise for their parents. I

like stories which assure me that love is

stronger than hate, good than evil , that

kindline
ss

is a greater gift to offer one's

neighbo
r
than revenge, that virtue on the

whole is an instinct, and meanness of soul

alien to our better selves.

In stories I like happy endings, exciting

and dramati
c

middles, and interestin
g be-

Bay, Boston, who was ashamed of being ginnings. I probably like what everybody

a woman and most of her sex were ashamed

because she was a woman ; and the namby

pamby oldish man with a Junoesque wife

and two daughters, the latter three smoking

cigarettes brazenly and literally and figura-

tively blowing the smoke in "papa's" face

because he did not smoke ; and the bull-

like gentleman from somewhere East of

Fifth Avenue, with his blondine little wife,

who stuck close to the Smoke room and

made the cocktails crow the moment we

else in the world likes !-Norma Talmadge.

MRS. FRANCIS KING, author of "The

a Garden Noteboo
k

," has been awardedthe

George R. White medal, for eminent ser-

Ivice to horticul
ture

, by the trustees ofthe

is the highest horticul
tural

honor awarded

Massach
usetts

Horticul
tural

Society. This

in the United States, and Mrs. Kingis the

first woman to receive it.



THE WRITER'S DIGEST
29

THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

Here we are again back at the Forum all

set for another little chat with and about

some of our friends . And as we settle

down to the task (pleasant task ) there's a

hint of music in the air-'tis the tinkle of

wedding bells, for we find here before us

an announcement. Yes our writer friends

sometimes take the "fatal step" and this

time it is--but here read the announcement :

"Miss Heather Benjamin, of

Sydney, Australia, and Herman

Landon, announce their marriage

January 5th, at the Twenty-third

Street Methodist Episcopal

Church."

Miss Benjamin has contributed numerous

short stories to American magazines. Just

recently she returned from a visit to her

home in Australia. If you are not familiar

with Mr. Landon's works, "The Gray Phan-

tom" and others, you will no doubt remem-

ber his article " Mystifying The Author" in

the January issue of THE WRITER'S DIGEST .

Mr. Landon is at present the President of

the Writer's Club, of New York.

* * *

And next we find our attention centering

upon prize contests, or should we say an-

other prize competition ? Photoplay Maga-

zine, in its March issue, announces the win-

ners in the Short-Story Contest conducted

during 1921. The first prize carrying with

it a check for $5,000 , fell to the lot of

Octavus Roy Cohen, the veteran writer,

whose darky stories have made him famous.

Mrs. Greye La Spina, a new writer to most

readers, was the winner of the second

prize. Adela Rogers St. John won the

third, and here we pause to note for the

benefit of our friends who are just begin-

ners that this prize was won by a beginner

with the first story she had written. The

fourth prize went to Oscar Graeve, known

both as an editor and a writer.

For the second time The Nation's Poetry

Prize has been divided, two poems sharing

the award. These are "The Ranch in the

Coulee," by Gwendolen Haste, and "In

Memoriam," by Martin Feinstein . Of the

prize winners, The Nation has the following

to say :

"Gwendolen Haste, who divides The Na-

tion's Poetry Prize with Martin Feinstein,

was born in Illinois, graduated from the

University of Chicago in 1912, worked in a

munition plant at Amatol, New Jersey, dur-

ing the war, and now lives in Billings, Mon-

tana. She has already published verse in

the Midland, Poetry, the Pagan, the Lyric

West. Mr. Feinstein was born in Brook-

lyn, studied at William and Mary College

and at the University of Michigan, gradu-

ated from Michigan in 1914, and taught

rhetoric there for three years. During the

war he served in France with the 306th

Infantry and was with the 77th Division

in the Õise-Aisne and Meuse-Argonne cam-

paigns. After the armistice he was for

three months in hospital in France. He is

at present a member of the staff of the

Menorah Journal, to which he has contri-

buted verse."

* * *

"Write about the things you know," is

advice that the aspiring writer hears time

and again. And every time we look behind

the scenes and observe some prominent

writer "as is" we are impressed with the

worth of this maxim. We have often won-

dered where Albert Payson Terhune gained

his knowledge of dogs and especially collies.

Anyone versed in kennel doings could have

told us that at his home in Pompton Lakes,

N. J., he has one of the finest kennels in the

country. Here the breeding of collies is a

serious business that has met with excellent

results.

Terhune's writing is not entirely confined

to dog stories and looking farther, we find A



30

THE WRITER'S DIGEST

that he has been newspaper man, traveler,

prize-fighter, and adventurer. Furthermore,

he is an incessant worker.

* *

A little bird tells us that Nina Wilcox

Putnam has written another book, the title

being "Tomorrow We Diet." It looks like

Irvin Cobb started a fad.

* * *

We borrowed this one from a column of

news notes from The George H. Doran

Company:
"There is nothing like having an infant

press agent. Mary Roberts Rinehart has a

delightful aid in the small person of her

namesake and grandchild. This person of

almost two years was walking with her

nurse in Pinehurst when a passerby started

to talk to her with the usual-'What a

dear little baby. What is your name?'

<<
'Mary Roberts Rinehart,' came the

answer.

" Not really,' said the woman.
'Why,

I sat up all night last night reading one of

your books.'

* * *

They say that Donald Ogden Stewart is

writing a humorous "Book of Manners."

After this, according to Mr. Stewart, no

one need ever feel humiliated by anything.

* * *

"When is a complaint not a complaint?"

is a question that often confuses the writer.

An interesting instance may be found in a

letter to Archibald Rutledge, the author

of "Plantation Game Trails." One of his

friends, an old woodsman, is quoted as

follows : "Arch, why in the world don't

you write about something that we don't

know? I found your book interesting of

course, but all that you say is well known

to me and men like me."

* *

Those of us who aspire to be photoplay-

wrights will be interested in a recent an-

nouncement from the Metro Studios . This

report has it that negotiations are under way

for the purchase of the stage rights to the

photoplay "Sherlock Brown." This pic-

ture story was written and directed by

Bayard Veiller. Every day we hear of plays

being adapted to the screen, but this will be

the first instance, within our knowledge, of

a reversal of the proceedings.

.

The judges, Prof. Katherine Lee Bates, of

Wellesley College, Mr. William Stanley

Braithwaite, of the Boston Transcript, and

ex-Governor John H. Bartlett, now chair-

man of the United States Civil Service

Commission, were unanimous in makingthe

award to Mr. Vinal. Mr. More is so well

pleased with the interest manifested in the

contest, in which 1,000 poems were entered

from every state in the Union and several

foreign countries, that he has renewed his

prize offer for the year 1922. The poem,

66'Alien," with which Mr. Vinal won the

1921 prize, reads as follows :

The gorse grass waves in Ireland ,

Far on the windless hills ;

In France dark poppies glimmer-

Suncups and daffodils.

The heather seas are crying-

And deep on English lanes

Blown roses spill their color

In the soft, grey rains .

My heart alone is broken

For things I may not see-

New England's shaken gardens,

Beside a dreaming sea.

* * *

And now kind readers (or perhaps

patient readers) , we have had our say. We

will be back again next month with more

news of "writin' folks." In the meantime,

we will be glad to hear from any and all of

you. The Forum is a place to be heard,

and if you have something to say to writer

folk, step right up.

Why I Write for Motion Pictures

(Continued from page 26.)

that compare
s
with the photopla

y
audience?

A book that sells ten thousand copies is

doing well ; but put your message in suc
cessful film form and forty million people

receive it, all over the habitable world.

They are calling motion pictures the "new

art"-and rightly so if one takes into con-

siderati
on

the high ideals of such leaders in

the business as Jesse L. Lasky and William

DeMille. Their belief is that wholesome-

ness pays, that the best motion picture is

built up about a worthy theme.

folk

The photopl
ay

challeng
es

a writer's at-

tention because it is so essentiall
y
demo-

cratic. It speaks a universal language,

reaching more of the real home-spun

than any other medium of expressio
n

.
I am glad to be identifie

d
with motion

of $50 offered byMr. Brookes More for the pictures. I apprecia
te

the new art's oppor-

* * *

Harold Vinal, of Boston, wins the prize

est poe
m
publ

ishe
d
in the Gran

ite
Mon

thl
y

(Co
nco

rd

, N. H.) duri
ng

the yea
r 192

1
.

tunities and believe that my new field asa

teacher is of equal importance withthe old.
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A

TRAILING IDEAS FOR BUSINESS ARTICLES

By Nels Henry Seaburg.

WRITER specializing in business

articles must not only have the ability

to recognize a good business idea and write

it up concisely, intelligently and interest-

ingly, but he must of necessity also be a

high-class salesman. For, first of all, in

order to ferret out the idea and secure the

necessary information regarding it, he has

to sell himself to the business executive he

interviews. And to do this successfully

today requires salesmanship of no mean

ability.

All the ingenious plans of approach and

winning of confidence so essential in mod-

ern salesmanship are equally important in

the personal equipment of the writer in-

tending to follow the muse in the fields of

business. Business articles are founded on

and written about facts, and only hard work

and perseverance can unearth them. Im-

agination plays but a small part in this kind

of writing.

Types and types of business men are en-

countered by the writer on business topics

in his search for copy. His must be the

ability to approach and win the confidence

of each and every one. A task indeed !

Yet after every such meeting the writer

generally bears away with him, besides the

copy sought, some new bit of truth about

human nature to be added to his fund of

experience. This is one way in which the

writer gains. There is another.

Concentrating his every thought upon the

idea being written up and absorbing every

possible bit of information about it, the

writer inevitably becomes the first convert

to the idea and applies it to his own mode

of life if circumstances permit . Efficiency

thus becomes cummulative. Where but one

idea could formerly be found in an inter-

view the writer finds several as he grows in

experience.

While the subject of the actual writing

up of business ideas has been covered by

many textbooks, a few suggestions in the

"selling" of the writer and the gathering of

ideas may be helpful. They have helped

the writer considerably.

The peak of an executive's work has been

found to come the first and last days of

each week, so Mondays and Saturdays as a

rule are the busiest days in a business man's

life. Towards the middle of the week his

work lets up somewhat and he has a breath-

ing spell. This I had long dimly perceived

but had never thought of as information I

could benefit by until one day I read a mag-

azine article about its importance in the

mailing of circular letters. The message

was that circulars received more profitable

consideration if they reached the trade the

middle of the week. Instantly I saw how

I had neglected to use this fact intelligently.

Now I try to confine my calls on business

executives to days in the middle of the

week. And in conséquence I have found

them to be in a much more friendly spirit,

much more willing to talk, and much more

free with their time.

Furthermore, I find the interviews to be

productive of more "unexpected" ideas,

ideas which have no bearing whatever on

the subject we started to talk about, but

which make excellent copy in themselves

and oftentimes much better than that which

led to the interview.

The great point of difference between a

newspaper reporter and a writer of business

articles is that the reporter concerns him-

self solely with the gathering of every pos-

sible piece of information about the one

news item he is following up, whereas the

writer uses the subject he seeks informa-

tion about as a key with which to unlock

"unexpected" ideas.

For the same reason that a genius is

never such in his own home, so countless

valuable and efficient business methods and

short-cuts daily in use in some office or

factory are seldom regarded as either or-

iginal or possible of application in other

lines of work. They are taken for granted .

However, because of his enlarged perspec-

tive the business writer is quick to appreci-

ate the value of these new ideas and es-

pecially if he knows the literary market

thoroughly. Then he will automatically

hitch the two together. The greater a

writer's knowledge is of the literary market

the bigger becomes his field in which to find

(Continued on page 40.)
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"Shall the writer use slang?" If we were

to place that question before any group of

writers with a request for opinions, we

would soon have quite a debate started.

But before allowing such a debate to de-

velope to any proportions, the second ques-

tion "What is slang?" should

Slang? be asked. In all probability sev-

eral conceptions would be defined

and we would discover our debaters de-

fending or assailing our question from

widely varying viewpoints.

Prof. John Erskine, of Columbia Univer-

sity, in a recent newspaper article, gives a

most appropriate answer to our second

question "What is Slang?" when he says :

"Slang, in the true sense, is not a section.

of our vocabulary ; it is a way of using

language . The ideal of good usage is the

precise and vivid word for each idea and

experience, but slang, by contrast, is the

reckless and habitual use of one term to

cover inaccurately many ideas or experi-

ences. This lack of precision is the essence

of slang, so that though we are not sure of

the etymological source of the word, we

instinctively associate it with the verb "to

sling!' Slang is language not precisely

aimed but recklessly slung.

76 'That girl's a peach ;' ' that motor car's

a peach ;' ' that landscape's a peach ; ' ' I'll

tell the world." These sentences are im-

peccable grammatically, but they indicate a

lack of precision in the speaker's thought

which at last comes to seem cheap and vul-

gar, no matter how picturesque the reckless

phrase first sounded.

"Why do we fall into a slang usage?

Chiefly because precision and vividness are

difficult for most men ; since our minds are

lazy, we find it more convenient to employ

one word or phrase for many approximate

ideas than to distinguish each by a precise

term ."

With this answer in mind the answer

to our first question becomes much less a

matter for debate. In fact, it isn't a ques-

tion for debate at all. No one wants to be

accused of laziness-laziness in word study

which leads to the lack of precision men-

tioned by Prof. Erskine . If it is a question

of usage, our answer is No! The writer

should never be accused of any failure to

do all in his power to perfect his work.

If, on the other hand, the question applies

to those sections of one's vocabulary often

designated as slang, but which should right-

fully be labeled cant terms and colloquial-

isms, the answer is another matter.

A NATIONA
L
LEAGUE OF

LITERAR
Y
CLUBS

Members of the Manuscript Club of Bos-

ton have for some time talked of a National

League of Literary and Writers' Clubs,

composed of every literary society in the

United States. Those holding cards in any

of the clubs affiliated with the National

League would be entitled to the privileges

of any of the clubs wherever located. In

case a member happened to be visiting a

strange city, they could, if they wished, en-

joy the privilege of the literary or writers'

club located there.

Through the medium of such an organi-

zation, writers could keep each other in-

formed as to possible markets and exchange

ideas. I would suggest an expression of

opinion on the plausibili
ty of such an of

ganizatio
n
through a series of letters pub-

lished in the DIGEST.
F. H. SIDNEY, Wakefiel

d
, Mass.

NOTE : Mr. Sidney's suggestio
n is worthy of

considera
tion by members of literary and writ

ers' organizat
ions

througho
ut the country. We

Iwill gladly devote space in the next few issues

to a general discussion of the plan.
THE EDITOR.
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THE SONGWRITER'S DEN

ADepartment Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.

To many aspiring

lyric writers the

true meaning of the

expression, "punch

lines," has been more

or less veiled in mys-

tery: They thought

they had the idea-

and then they wab-

bled and doubted ; and

while some, in a per-

fectly natural way,

wrote punch lines

now and then, they

were not thoroughly

conscious of the fact,

or, at least, did not

know whether any-

body else would call

them punch lines.

The shortest defini-

tion of "punch" is

"Strength and attrac-

tiveness ."

There are varying

grades of punch lines,

and this fact will, no

doubt, explain why

we find so many ama-

teurs blankly wonder-

ing where they really

stand in this connec-

tion.

For the purposes

of this article , punch

lines may be conveni-

ently divided into four

kinds, or classes :

•
Class A. Witty

lines.

Class B. Humor-

ous or comic lines.

WHAT IS LYRICAL PUNCH?

By Fred Keats

CHAS. A. ARTHUR

Senior member of Arthur Bros. , Music Publish-

ers, Detroit, Michigan, needs no introduction to

the music-loving public, his trio of widely pro-

claimed hits, namely, "One Honest Tear" and

"Maggie O' Mine," sterling ballads, and that epic

of war-time marches, "The Eagle And The Lion

March" having previously established his reputa-
tion as a writer. He is the author of many beauti-

ful songs and instrumental numbers, including

"Beautiful Belle Isle Waltz," "Dixie Waltz," and

various other meritorious publications. His latest

song composition , "China Eyes," seems destined,

however, to outbid all his other efforts in point of

popularity and sales. As the title indicates, the

song smacks of the Orient and its alluring melo-

dies, and in the parlance of the song world is
adjudged a "natural." Mr. Arthur is a finished

song writer, enjoying, equal proficiency in the art

of lyric writing, composing melodies, and the prepa-
ration of harmonious arrangements. In fact, his

abilities as an arranger are so pronounced that he is

rapidly forging to a position of prominence in this

exacting profession, and his services are in such

constant demand that Arthur Bros. have found

it necessary to install a separate department in
which to conduct a general composing and ar-

Mr. Arthur is alsoranging business for the trade.

a special writer of no mean ability, contributing
tovaluable articles the various

many

monthlies.

musical

Class C. Lines of

Beauty.

Class D. Lines of

Pathos and Philoso-

phy.

A few examples

taken from recent

songs will, no doubt,

be the best ofway

conveying the right

idea. Beginning with

Class A.

In "All I Have

Are Sunny Weather

Friends," by Kendis

& Brockman, we find :

You've a million friends

when you have one,

But when you've a mil-

lion you have none !

In "The Irish Were

Egyptians Long Ago"

(Alfred Bryan) we

get:

It must have been the

Irish who built the

Pyramids,

For no one else could

carry up the bricks !

In "Who's theWife

of the Man in the

Moon?" (by Paul

Reynolds ) there ap-

pears :

If he hasn't a wife, how

did he get a sun?

In "Uneeda a Girl"

(by Downing & Mor-

ton) there is this :

A little loving costs you

nothing. Why should

you complain?

Give the little girl a kiss

she'll give it back

again !

-
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In "Sunshine Sis" (by Raymond Egan)

we get :

And tho' you added figures in horrible style

You could multiply tears into one golden smile.

Next comes some examples of humorous

or comic lines, and in "My Wife Is Out On

Strike" (by Jack Malone) we get :

Hurray! She's quit our union. I can do just as

I like !

Strikebreakers are not hard to get. My wife is

out on strike !

This is from "In Soudan" (by Ballad

Macdonald) :

When they come around for the rent,

All you do is shift your tent.

That's the way they do it in Soudan.

In "There Ought to Be Music In Every

Home Except the One Next Door to Me"

(by Alec Gerber) we find:

Last night I heard their daughter sing

"I wish that I was in the Land Of Cotton."

I wish that she was there, 'cause she sings rotten.

From "I'm Always Falling In Love With

the Other Fellow's Girl" (by Irving Caesar)

we get :

If I had Venus herself, I'd put her back on the

shelf !

I'm always falling in love with the other fellow's

girl.

In "When It Comes to Loving the Girls

I'm Always Ahead of the Times" (by Kis-

sen & Burns) there appears :

A girl was very sick ; they gave her up for dead.

A hug and kiss from me, and she got out of bed!

Here we have what may be termed "com-

posite punch lines," where the "punch" is

distributed over a larger surface :

In "Desert Island" (by P. G. Wode-

house) we get a good example of this :

Each morning on awakening I'd go and light the

fire,

And breadfruit I'd start baking, as much as we'd

require ;

Chase a goat and catch it, and bean it with my

hatchet,

And if I'd let it get away, why that would be

our meatless day.

In "Rosa of Formosa" (Fred Keats) we

find :

I don't like her name, Yocelli,

So I'll make it "Mrs. Kelly."

Gee! She shimmies like a jelly!-

That's what pleases me!

In "I'll Get Her Yet, You Bet!" there is:

Although I fairly worship her, she doesn't care

a jot.

Although I say I'd die for her, she calmly an-

swers "Rot !"

She simply won't return my love, I'm nearly

driven daft,

And when I said I'd drown myself, she laughed-

and laughed and laughed!

Class C, or Lines of Beauty, comes next.

In "I'll Bring a Rose" (by Richard Coburn)

appears :

From a purple shadowed bower I'll bring a rose.

In "The Land of Make Believe" (by

Gene Shirley) we get :

When the perfume that flows from the heart of

a rose,

From "In the Dusk" (by Frank Ham-

blen) we get this pretty one:

Fireflies in the orange tree light their lamps of

mystery.

In "Smile, Dear," (by Eddie Brennan)

there is the following:

Out of the mist, lips I have kissed call tenderly ;

Out of the West, hands I have pressed beckon to

me.

"Fallen Idols" (by Alfred Bryan) gives

us :

I built a shrine in the Kingdom of Love,

In a garden of beautiful dreams .

Next comes Class D, Pathos and Philoso-

phy :

You're a million miles from nowhere

When you're one little mile from home-

-Lewis Young.

When you're good you're lonesome,-
-Grace Doro.

But I never knew, mother, ' til I lost you,

I lost the best pal that I had.
-Dick Thomas.

Daddy, dear old Daddy, you've been more than

a mother to me,- -Fred Fisher.

Life is too short to do just as we ought,

We'd rather do just as we like.
-John Douglas.

Don't feel sad, don't feel blue. All the clouds

will pass away,- -Anit
a Owen.

Destiny, Destiny, holding each heart in its spell,

Could we but read, Ah, then would we heed, all

that the stars foretell,-
-Alfred Bryan.

For every tear there's a smile somewhe
re

,-

-John Woodbur
n

.

The one honest tear that I saw in your eye

Told far more to me than a smile-

-Chas. A. Arthur.

As a fitting conclusion, we may as well

give a few examples of what maybetermed

"indeterminate," or average, punch lines-

the kind most frequently met with. The

natural-born lyric writer turns out a lot of

these quite casually :
Pretty Nikko San was a Geisha in Japan.

I know what it means to be lonesome,

I know what it means to be blue.
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Bye-lo, your eyes are closin', hon.

Bye-lo, you'll soon be a dozin' , hon.

Skin of pink and white, and two eyes of calm

delight.

What's the use of squandering all your life

a-wandering,

What's the use of being on the everlasting roam?

They never do you up or turn you down

In my good old little one-horse native town.

It will be seen from the foregoing ex-

amples that "punch" can be of varying

shades and qualities, and that "catchy"

rhyming effects have often much to do with

it. Sometimes a song has no very marked

punch lines, and yet is successful. In such

cases it will be found that the idea as a

whole is the winning card, assisted mate-

rially by pleasing music. But one thing is

certain, somewhere in the song that sells,

no matter how rotten you pronounce it,

there is something that grips the popular

fancy. What is it?

Note. The next article in this series will

be "Song Originality."

issued, for it is seldom that these concerns have

any facilities for marketing songs, and the writer

who entertains the proposition will, sooner or

later, discover that the only revenue accruing

from the song will accrue from his personal ac-

tivities in disposing of copies. However, if cer-

tain misrepresentations of the concern have com-

pelled the impression that you were dealing with

a representative music publisher and you now

wish to withdraw from the obligations of the

contract, I dare say the concern has presented

an excellent opportunity by their failure to com-

ply with the time provision of the contract. The

fact that they agreed to have the work completed

within two months, but have failed to do so at

the expiration of seven months, is a forfeiture

of certain rights, and undoubtedly is the circum-

stance that actuated their letter to you. No , a

copyright cannot be secured unless the song is

at least in manuscript form.

L. L. Mc., Manteno.-The present business de-

pression has resulted disastrously for a number

of music publishers, and particularly the small

publisher as yet un-established, financially. A

few have run afoul the rocks of bankruptcy and

others have apparently disbanded, or have tem-

porarily withdrawn from business. From ad-

vices received the Dumont Music Publishing Co .;

Philadelphia, are not receiving mail at their

former address and have undoubtedly disbanded .

Several other publishers listed in the October

issue of this magazine are apparently non-ex-

istent, including the Evans Music Co. , and the

Weldon Music Co. The Zoeller Music Co. has

The Song Editor's Answers likewise brought its business to a temporary

C. B., Cleveland.-Your lyric is much better

than the last one, but it will need at least 75 per

cent recasting before it is worthy the expense

of a musical setting. Certain whole lines have

absolutely no bearing on the subject and should

be bodily ejected. And then it is doubtful if

the song would be acceptable, for in idea and

title, it is similar to a song now on the market,

and quite popular. In fact, there is so much

similarity that your song might be misconstrued

as a parody on the published number. You can't

afford to lend this sort of impression. The con-

struction is not bad, however, and undoubtedly

a composer could "set" a good melody, but in

my estimation the expense is hardly warranted.

E. S., Springfield.- No, the concerns you men-

tion are not listed among representative music

publishers, functioning more properly as music

printers than otherwise. The fact that they re-

quire financial assistance from you and will

register the number in your name provides con-

clusive testimony to this effect, for this procedure

is entirely foreign to the course adopted by the

representative publisher. As a rule, propositions

of this sort are ably presented in a manner cal-

culated to arouse in the breast of the writer

those self-same glorious feelings attributed to

the lucky discoverer of a gold mine or gushing

oil well, but, divested of each spell-binding ad-

jective, the contract stands revealed as nothing

more or less than an agreement to provide you

with a printed edition of your song. The royalty

clause is, of course, a part of the contract, but

as a matter of fact, a royalty statement is rarely

close, and the Kineally Music Co. , advise that they

are not in the market for song material of any

description. The Harrison Music Company has

also closed its doors. However, this Depart-

ment will shortly list a revised directory of music

publishers.

Mrs. T., Edwardsville, R. W., Durango, S. S.,

Collins. No, the honest-to-goodness music pub-

lisher does not advertise for song poems, and it

is advisable to submit them to him only when

they contain certain outstanding meritorious fea-

tures. The common, garden variety of Lyric

has absolutely no chance of acceptance and it is

waste of time and postage to send them around.

In fact, the market for song poems is a de-

cidedly limited one, the average publisher pre-

fering the complete song-words and music.

However, if the subject is out of the ordinary,

you can probably dispose of it somewhere, but it

means a constant search for a market, and to

become discouraged is to lose. I recall a young

lyricist that submitted a lyric to twenty-six con-

cerns before it was eventually accepted. Among

the larger publishers Witmark & Son and Harry

Von Tilzer are considered keen for acceptable

lyrics from outside sources ; in fact, Harry Von

Tilzer's great comedy success "With His Hands

In His Pocket And His Pocket In His Pants,"

was contributed by a young amateur writer, Von

Tilzer supplying the music and subsequently

issuing under his own imprint.

W. Mc., Corning.-Yes, it is generally simple

to detect the dishonest exploiter. He usually

offers so much for the money his "object" is ap-

parent. (Trace back to the June issue and read

my article "By Their Altruism Shall Ye Know
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TH

'Em.") Your own case is an example. This

"publisher" offers to set your lyric to music,

prepare orchestrations and publish all for fif-

teen dollars. There is something radically wrong.

No publisher could possibly do anything worth-

while with so limited an amount of capital .

D. T. S., Allentown.-The plan you mention

will never secure the results you anticipate, either

in point of sales of publicity. As a matter of fact,

the details plainly indicate that you are in touch

with an operator of the "peddler shark" idea.

This operator is the "small fish" of the song

shark clan, cruising about in the lee of the larger

operator and ready to pounce upon whatever

pittance can be secured from a credulous public.

The chances are good that at some time or other

you have entertained a "pay for publishing" prop-

osition and now have a stock of printed song

copies on hand. He has secured the necessary

information concerning you from some source,

possibly the concern that did your printing,

and now, in substance, advises that he is a mem-

ber of a traveling show troupe and owns the

peddling concession between acts and intermis-

sions, and is, therefore, in a position to create

a demand for your song, and to give it publicity.

For five dollars per week he will sing the song at

each nightly performance and sell it on commis-

sion. The principle of this plan is practical, but

do not entertain it, nevertheless. He cannot live

up to the agreement with you with any degree

of efficient service, nor does he intend to. In all

probability he has also agreed to feature various

other songs in the same manner, but to do justice

to but one song is beyond his capacity. If you

are an attendant of the theatre you have un-

doubtedly noticed that the "hawker," and this

chap is exactly that, is in the limelight but a

very few minutes. Yes, the whole plan is a

simon-pure farce, don't touch it.

L. K., Holland.-Yes, there are several excel-

lent musical Correspondence Courses on the

market. The Wilcox School of Composition,

New York City, offers a particularly practical

course, and at an attractive figure. If it is your

ambition to become an arranger, this course

should really help you. The Quinn Conservatory

of Music, Boston, also offers a very good home

study course in Piano Instruction, teaching cer-

tain phases of the art of piano playing that are

decidedly novel and unusual. A feature of this

course is that it provides the student with a

thorough insight into the very foundation of

music.

M. O., Lincoln.-I cannot intelligently advise

you concerning the probable cost of printing your

song. Too many questions are involved, namely,

what style do you wish-elaborate or ordinary?

How many copies ? Do you wish the printers

to provide a title page? All these questions

enter into a matter of this kind and for best

results it is best to take up the matter with a

first-class music printer. The Otto Zimmerman

Co., Cincinnati, and the Rayner, Dalheim Co.,

Chicago, are both excellent printing concerns and

will be glad to furnish the information you de-

sire.

C. H. S., Oakland.-If the lyrics you submit

are a true criterion of your ability, with reason-

able luck your prospects for an eventual niche in

the song world's Hall of Fame appear particu-

larly bright. These lyrics possess every necessary

qualification. Your melodies also are particu-

larly striking. However, it is the music phase,

nevertheless, that prohibits any possibility of ac-

You have made
ceptance by the publisher.

two very bad mistakes, each one fatal in itself.

Present day songs are popularized largely through

the medium of the dance orchestra, and the

present day call is for suitable dance rhythms,

of course, the fox trot tempo preferably, and

the song that lacks this essential feature will

be difficult to place. Your music lacks this

feature, but it is not solely the fault of the com-

poser, for your lyrics are not constructed after the

fashion of present day models. The matter of

vocal range is the second obstacle to placing.

Two of your songs embrace an octave and four-

eights. Two embrace an octave and three-eights ,

and one an octave and two-eights . The last

mentioned range is permissible only when utterly

unavoidable, but anything beyond that is strictly

out of the question . The professional writer

endeavors always to keep his melodies well within

the octave or but slightly beyond, for this is the

range of the average untrained singing voice.

C. A. T., Coldwater.-"I Think Of You, Dear,"

is a very pretty poem, but it is not suitably con-

structed for song purposes. Present day songs

contain two verses and a chorus, and so arranged

that the main story is concentrated , or told, in

the chorus ; the verses simply leading up to the

chorus in sequence. Recast your idea to conform

to this plan, and if you develop the subject to its

fullest possibilities, you will have a splendid lyric.

For several reasons your "My Jolly Birdman"

is unsatisfactor
y for song purposes. It lacks

suitable construction, suitable development, and

is a very unsatisfactor
y theme. The composer

you mention will not undertake your proposition

on a fifty-fifty basis. His contract will not per-

mit it.

oppor
tunis

ts
,

R. A. M., Duluth.-Unfortunately, the criti-

cism of song lyrics by the average composing

bureau is inclined to be prejudicial , and there-

fore, is usually no sure criterion of value. As a

matter of fact, one might plagiarize from Shakes-

peare (?) the line "All is grist that comes to

their mill" and apply to the average composing

bureau in all its literal meaning. You see, they

sell their services as composers to the public

at large, and it is far, very far, from their notion

of good business principles to turn down a job

of work merely because the poem happens to be

disgustingly bad. Yes, they are

visioning the most wondrous possibilities in the
most mediocre ideas, and very naturally im-

parting some measure of their enthusiasm to the

writer of the lyrics. However, said enthusiasm

should be accepted with a tablespoon of salt-

the proverbial grain doesn't suffice. At the pres
ent time song lyrics of "war song" tendencies are

tabooed, in fact, are very untimely subjects, but
nevertheless, a lyric of this type submitted tothe

and in substance, in the following declaration:

average composing bureau will result invariably,

"Your delectable song poem received, and in our
estimation is a very timely subject, etc., etc." No,

they are not the best critics obtainable. Neither

of the concerns mentioned are music publishers

in the same sense that Leo Fiest , Inc., and Remick
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& Co., are. They function more particularly as

music printers, and apparently have no facilities

for marketing songs through the usual channels.

The proper procedure is first, have your lyrics

set to music by a reliable composer. Then sub-

mit the manuscript to a list of established music

publishers.

M. G. Gillispie.-The amount of royalty offered

will depend largely upon certain qualities of the

song. If the number is unusually good the pub-

lisher may possibly put it in the thirty-cent class ,

and the royalty will vary from three to five cents

per copy- depending absolutely on the generosity

of the publisher. If the number sells for ten

cents, or slightly better, the royalty will vary

from one-half cent to one cent per copy. Royal-

ties are paid twice each year-usually July and

January, and include the royalties accruing from

roll and record affiliations . No, all control of

the song passes out of the hands of the writer

when the contract is duly signed and returned ,

the publisher assuming absolute charge of the

number from that time on. No, the bonafide

publisher will not advance several hundred copies

for your own use. If you want them you buy

them. It is the custom, however, to furnish the

writer with a few professional copies of the

number.

THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

ANSWERING A FEW OF THE PUZZLERS

(Continued from the February issue.)

Answers by Harry V. Martin

WHAT is the basis of American humor?

Exaggeration and surprise. It must

be humor of the broadest sort, something

that the "low-brows" as well as the "high-

brows" can enjoy. The Yankee humorist

cannot afford to be subtle, like his brothers

in England.

In case I get an idea for a funny illustra-

tion and cannot make the picture, what

shall I do?

Offer to collaborate with some artist, on

a 50-50 basis or terms agreeable to both.

Then send the drawing and text to Life,

Judge or some other humorous publication.

Several men in New York make a good

living by suggesting ideas to artists who are

in need of them.

What if I can do cartooning and illus-

trating as well as writing?

There is always a demand, particularly

in large cities, for the services of one who

is able to write humor and illustrate it . The

person who combines these arts need not

be extra-talented at either-he can "get by"

on the fact that he can do both. You should

have no trouble in obtaining a position on a

big-town newspaper.

Why not one in a small-town?

Because small-town papers are not

equipped with engraving plants for making

cuts and half-tones, sending their work to

the city when they find it necessary to have

etchings made. Most of these papers are

not even equipped for making illustrations

from matrices. They use plates of cuts and

printed matter.

Whose works should I study?

"Mark Twain," Stephen Leacock, Irvin

S. Cobb, Shakespeare, Bill Nye, "Artemus

Ward," Oliver Wendell Holmes, Charles

Lamb, Ring W. Lardner, "O. Henry," Gel-

lett Burgess, Ellis Parker Butler, Don Mar-

quis, George Ade, Finley Peter Dunne,

Washington Irving, Thackeray, W. S.

Jacobs, "Eli Perkins," Eugene Field, and

Oscar Wilde. All varieties of wit, humor

and satire are represented in their writings.

and the student will make no mistake in try-

ing to imitate them.

Where can I sell humorous offerings?

Almost anywhere. If you are able to

write humor, you need not worry about the

future.

What kind of humor is in chief demand?

Humorous short-stories. Editors can

never get enough of them.

Is the love-element important in an

humorous story?

No. Such a narrative may concern the

adventures of two men or two girls by

themselves, depending for its charm upon

pure fun. An humorous love-story, how-

ever, is doubly interesting.
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Do newspapers pay for humor?

A few do, but the great majority clip

their stuff from magazines and other news-

papers "exchanges"-and reprint the mat-

ter, giving the other publications credit-

sometimes . Granting that you can write

humor like Irvin Cobb's, any metropolitan

newspaper would gladly pay for the use of

it in the Sunday magazine section. Or, if

you can write ordinarily good stuff, you

should find a market in the Sunday sections

of New York, Chicago, Boston, Phila-

delphia, St. Louis and Detroit newspapers,

with a chance in other and smaller cities .

Who writes the funny columns in the

newspapers?

Many newspapers have column conduc-

tors, better known as columnists. In some

instances the guardian of the column simply

clips bright stuff from the exchanges. The

majority of columnists write about a half-

column and use an equal amount of quips

sent in by contributors, (gratis) and ma-

terial cribbed from other papers..

Who are some of the most noted column-

ists?

Franklin P. Adams, New York Tribune;

Don Marquis, New York Sun; Roy K.

Moulton, New York Evening Mail; Chris-

topher Morley, New York Evening Post;

Judd Mortimer Lewis, Houston Post; Ed-

ward Rose, Cleveland Plain Dealer.

How did the great modern humorists

make their reputations?

Through the newspapers . Irvin S. Cobb,

George Ade, Ring W. Lardner, Bruno Les-

sing, H. C. Witwer, Don Marquis, Bide

Dudley, Finley Peter Dunne and Walt.

Mason are some of the wits who either

have been or still are newspapermen.

Why is the newspaper the special field of

humor?

One reason is that editors like to print

funny stuff as an antidote to the tragedy

in the daily news. Another reason is that

"brevity is the soul of wit," and the news-

paper is usually "crowded" for space.

Which form of humor is surest to sell?

Two-line jokes ; four to eight-line verse

and anecdotes of about one hundred words

each.

zines and newspapers as "fillers" at the

How many words does a joke contain?

Usually from 15 to 100 , although the

number in either a joke or anecdote is not

fixed arbitrarily.

How much is paid for jokes?

A newspaper may pay 25 cents to a

dollar ; a magazine from one to two dollars .

A contest may bring ten dollars to the per-

son writing the best one.

Must these be original?

It is best to "make up" your own jokes,

although you are privileged to write some-

thing you have heard . Some magazines

pay two dollars apiece for jokes and anec-

dotes, told before, but worth repeating . Not

only that, but high-class artists are em-

ployed to illustrate them.

Is it dangerous to write jokes that you

have heard?

Yes. You may have heard them at the

theatre and the stuff be copyrighted.

Is humor a field limited to men?

Some of the best humorous short-stories

of our time have been written by Mary

Roberts Rinehart, Fanny Hurst, Edna Fer-

ber and others. Agnes Repplier has few

equals among men as an essayist.

Should I send to the magazines and news-

papers everything funny that I write?

First, make sure that it is funny. Edit-

ors get a bad impressio
n of young writers,

because they send away everything, instead

ost work. The editor doesn't know that

of being critical and submitting only their

best

that stuff of yours he is reading, is the

worst thing you have ever written ; andthe

result is that you take a big fall in his

opinion.

How broad should humor be?

Never broad to the point of vulgarity,

and "slap-stick" comedy should be avoided

as you would poison.

Would you advise writing jokes about

people of certain nationali
ties?

Do not write about the Irish or theJews,

unless the jokes are unusually good. The

reason for this is that certain members of

both races have in the past resented dis-.

These are much used by the maga- paraging allusions to their people. Even

vaudevill
e
managers are very careful upon

bottom of a page where there is a blank this point. Say somethin
g
good; don't use

space after the ending of a story.

What is the customary length of an anec-

dote?

Anywhere from 100 to 200 words.

the hammer !
Must a record be kept of small humor-

ous stuff?Yes. Be business-like in all yourdealings

3
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with the magazines. Keep a record of jokes.

and paragraphs as well as short-stories and

articles. You needn't write out the whole

paragraph. The first two words on the

manuscript record will identify it. Of

course, it is understood that you will make

a carbon copy and keep it on file, also.

Things often get lost in the mails.

BETTER

Suppose I have a two-line joke that can

be used as a brief article?

Then, don't waste it in a joke . Study

every one of these ideas carefully. Any one

of them may be the nucleus of a cracking

good short-story, that Irvin Cobb would get

$1,500 for, and you might get $250 .

ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words—correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

Synonyms

good-will-ardor, benevolence, earnestness, friend-

ship, good-nature, heartiness, kindness.

govern-command, control, curb, direct, influ-

ence, manage, mold, reign, reign over, restrain,

rule, sway.

graceful-beautiful.

gracious-affable, beneficent, benignant, civil, con-

descending, courteous, friendly, gentle, humane,

kind, merciful, polite, propitious, tender.

grand-august, dignified, elevated, eventful, ex-

alted, gorgeous, grandly, important, imposing,

large, lofty, magnificent, majestic, pompous,

splendid, stately, sublime, superb.

grasp attain, clasp, catch, clutch, comprehend,

grapple, grip, hold, retain, seize.

grief-affliction, distress, melancholy, mourning,

regret, sadness, sorrow, tribulation, trouble,

woe.

grotesque archaic, burlesque, caricatured, dis-

torted, fanciful, old, quaint, queer, whimsical.

group-assemblage, assembly, bunch, class, clump,

cluster, collection, collocation, company, flock,

order.

grudge aversion, discontent, dissatisfaction ,

grievance, hatred, pique, rancor, refusal.

guess-conjecture, divine, fancy, hypothesis, im-

agine, suppose, surmise, suspect.

guile-artifice, craft, cunning, deceit, deception,

fraud, hypocrisy, insidiousness, treachery, trick-

ery.

guiltless-harmless, innocent, innoxious, lawful,

pure, sinless.

habit-custom, fashion, habitude, practise, routine,

rule, system, usage, use, wont.

habitual-accustomed, customary, familiar, gen-

eral, ordinary, perpetual , regular, usual, wonted.

handsome-ample, beautiful, comely, elegant, fine,

generous, good-looking, graceful, liberal, lovely,

pretty.

happen-bechance, befell, betide, chance, come-

to-pass, fall, fallout, occur, supervene, take

place.

happiness-blessedness, bliss , cheer, comfort, con-

tentment, delight, ecstasy, enjoyment, felicity,

gaiety, gladness, gratification, joy, merriment,

mirth, pleasure, rapture , rejoicing, satisfaction ,

triumph.

harbor-accommodate, cherish, encourage, enter-

tain, foster, indulge, lodge, shelter.

hardihood-effrontery, intrepidity, pluck, resolu-

tion, temerity..

harsh-abusive, acrimonious, bitter, discordant,

grating, gruff, rancorous, rigorous, rough,

rugged, severe, sharp , soul-jarring.

hate-abhor, abominate, despise, detest, dislike,

eschew, loathe, nauseate.

hazard-accident, casualty, chance, contingency,

danger, fortuity , jeopardy, peril, risk, venture.

healthy-hale, healthful, hearty, hygienic, salu-

brious, salutary, sanitary, sound, strong, vig-

orous, well, wholesome.

heed-attend-to, follow, listen, mind, notice, ob-

serve, regard.

help-abet, aid , assist , befriend, co -operate, en-

courage, foster, second, stand-by, succor, sup-

port, sustain, uphold.

hide-bury, cloak, conceal, cover, disguise, dis-

semble, entomb, inter, mask, overwhelm, screen,

secrete, suppress , veil .

Rhyming Words

AZE.

Craze, daze, blaze, gaze, glaze, maze, raze,

Perfect rhymes, raise, praise,amaze, graze.

dispraise, etc., phrase, paraphase, etc., and the

noun plural and third persons singular of the

present tense of verbs in ay, eigh, and ey, as days,

he inveighs, he obeys, etc. Allowable rhymes,

ease, tease, seize, etc., and keys, the plural of key ;

also the auxiliaries has and was.

Yet still the kindness, from a thirst of praise,

Prov'd the vain flourish of expensive ease.

-Parnell.

EACH.

Beach, breach, bleach, each, peach, preach,

teach, impeach. Nearly perfect rhymes, beech,

leech, speech, beseech. Allowable rhymes, fetch,

wretch, etc.

EAGUE,

League, teague, etc. Perfect rhymes, intrigue,

fatigue, etc. Allowable rhymes, hague, vague,

etc., leg, beg, etc. , bag, rag, etc.

EAK.

Beak, speak, bleak, creak, freak, leak, peak,
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sneak, squeak, streak, weak, tweak, wreak, be-

speak. Nearly perfect rhymes, cheek, leek, creek,

meek, reek, seek, sleek, pique, week, shriek.

Allowable rhymes, beck, speck, etc., lake, take,

thick, lick, etc.

'Twere well might critics still this freedom take,

But Appius reddens at each word you speak.

EAL.

-Pope.

Deal, heal, reveal, meal, peal, seal, steal, teal,

veal, weal, zeal, squeal, repeal, conceal, congeal,

anneal, appeal. Nearly perfect rhymes, eel, heel,

feel, keel, kneel , peel, reel, steel, wheel. Allow-

able rhymes, bell , tell, etc., bill, fill, etc. , ail,

fail, etc.

Or, as Ixion fix'd, the wretch shall feel

The giddy motion of the whirling mill.-Pope.

This night his treasured heaps he means to steal,

And what a fund of charity would fail.-Parnell.

Did e'er my eye one inward thought reveal,

Which angel might not hear, and virgins tell ?

EALTH .

-Prior.

Health, wealth, stealth, commonwealth, etc.

EARD.

Heard, herd, sherd, etc. Perfect rhymes, the

preterits and participles of verbs in er, as err'd,

preferr'd, etc. Allowable rhymes, heard, the

preterits and participles of verbs in ere, ear, and

ar, as rever'd, fear'd, barr'd.

EARCH.

Search, perch, research. Allowable rhymes,

church, smirch, lurch, parch, march.

EARL.

Earl, pearl. Perfect rhymes, girl, etc. Allow-

able rhymes, snarl, marl, shurl, furl, etc.

EARTH.

Earth, dearth. Perfect rhymes, birth, mirth ,

etc. Allowable rhymes, hearth, etc.

EASE, sounded EACE.

Cease, lease, release, grease, decease, decrease,

increase, surcease. Perfect rhyme, peace. Nearly

perfect rhymes, piece, niece, fleece, geese, frontis-

piece, etc. Allowable rhymes, less, mess, etc., lace,

mace, etc., miss, hiss, etc. , nice, vice, etc.

Thus critics of less judgment than caprice,

Curious, not knowing, not exact, but nice.

-Pope.

EAST .

East, feast, least, beast. Perfect rhymes, the

preterits and participles of verbs in ease, as

ceas'd, increas'd, etc. Nearly perfect rhyme,

priest. Allowable rhymes, haste, taste, etc., best,

chest, etc., fist, list, etc., and the preterits and

participles of verbs in ess and iss, as dress'd ,

hiss'd, etc.

Cornels and brambleberries gave the rest,

And falling acorns furnish'd out a feast..

-Dryden.

And sometimes casts an eye upon the east,

And sometimes looks on the forbidden west.

-Addison.

EAT.

Bleat, eat, feat, heat, meat, neat, seat, treat,

heat, beat, cheat, defeat, estreat, escheat, entreat ,

retreat. Perfect rhymes, obsolete, replete, con-

crete, complete. Nearly perfect rhymes, feet,

fleet, gleet, greet, meet, sleet, street, sweet, dis-

creet. Allowable rhymes, bate, great, hate, etc.,

get, net, etc. , bit, hit, etc.

The soil improv'd around, the mansion neat,

And neither poorly low, nor idly great.

Misspelled Words

gage (plum)

galaxy

gallows. "Some writers

have regarded gal-

lows as both singular

and plural, but the

best modern authori-

ties regard it as sin-

gular only, with the

regular plural gal-

lowses." S. & W.

gamble (to play for

money)

gammon

gape

gasconade

gauntlet (glove)

gazetteer

gelatin. Written also

gelatine. "Both spell-

ings, gelatin and gel-

atine, are in good

use, but the tendency

of writers on physio-

logical chemistry.

favors the form in

in, as in the United

States Dispensatory,

the United States

Pharmacopoeia,

Fownes' Watts'

Chemistry, Brande

and Cox's Diction-

ary."-Webster.

genealogy

genie

genii

genre

•

-Parnell.

geometrician

geranium

gerrymander. G, not j.

geyser

ghoul

ginseng

glacier

glamour. Written also

glamer.

Glasgow

glycerin. Written also

glycerine.

gnaw

gnome

gondolier

good-bye. Written also

good-by. "The com-

mon phrase good-by

is equivalent to fare-

well, and would be

better written good-

bye, as it is a corrup-

tion of God be with

you (b'w'ye) ."

-Webster.

gorgeous

gorilla

gourd

gourmet

gramme. Written also

gram .

granary. This word is

often pronounce
d

as

though it were

spelled grainery.

grazier

grease (vb. ) . S, not z.

TRAILING IDEAS for BUSINESS ARTICLES

(Continued from page 31.)

Experience will bear out the truth

copy.

of this.

The daily newspapers, including their ad-

vertising columns, are probably of greater

help to the writer on business than they are

to one specializing in fiction . They are rich

in news items that frequently contain the

germs of good ideas for short business

articles. In any event such an item will

serve the purpose of an introduction when

the writer "runs it down," and while that

particular item may not develop into an

article, several "unexpected" ideas may be

garnered in the conversation with the per-

son approached for information. And it is

in these "unexpected" ideas that the writer

finds his greatest source of material.
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THE
BOOKMAN

announces

The PRACTICAL SIDE

of WRITING

Aseries of articles setting forth invaluable experi-

ence with writers, editors, publishers and agents

By ROBERT CORTES HOLLIDAY (Murray Hill)

author of "Walking-Stick Papers," "Turns About Town," etc. , beginning in the March issue.

¶ Every young writer who is struggling with the problems

of economy in time and labor and success in selling

manuscripts and all experienced writers who wish to

keep abreast of the changing times in the literary market

will find these articles extraordinarily valuable. Mr.

Holliday has been in turn a bookseller, author, editor

and lecturer, and has an intimate knowledge of the

literary game.

1. How to Approach the Modern

Editor

2. How to Approach the Modern

Publisher

5. How to Sell and Publish Poetry

How to Sell and Publish Plays6.

7. The American Market for the

Essay

3. The Relations of Publisher and

8. Book Reviewing as a Trade
Author

9. Lecturing for a Livelihood4. The Use of the Literary Agent

In connection with this series and succeeding articles of similar nature THE BOOKMAN

has inaugurated a department to which any questions regarding the mechanics and details of

writing may be addressed.

Other Features of the March Number

WOMEN AS AUDIENCE

Mary Austin

THE QUICKENING SPIRIT (A Story)

Princess Bibesco

Buy Margot Asquith's Autobiography, Stephen Benet's "Beginning of

Wisdom" or "The Parody Outline of History" by Donald Ogden Stewart

at a material saving.

-This Special Offer Closes March 31-

1.-Margot Asquith : An Autobiography .$4.00 )

THE BOOKMAN: 14 $6.00

2. The Beginning of Wisdom..

THE BOOKMAN : 12 Months. $4.00 $5.00

3. A Parody Outline of History..

THE BOOKMAN : 12 Months .

4. THE BOOKMAN. 12 Months ...

THE BOOKMAN,

244 Madison Ave. , New York.

Gentlemen : For the enclosed

$........ please send the com-

bination checked to

. $1.50
$4.00 }$4.50

$4.00

Publishers NEW YORKGEORGE H. DORAN COMPANY

W. D. 8-22
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THE TYRO'S QUEST

(Continued from page 17.)

tioned his inability to place anything with

the big periodicals and how several editors

wrote that they were "virtually accepting

nothing just now."

The reader admitted, "Of course, they're

all over-supplied, but just the same they're

always on the alert for something good.

That's why material submitted must be un-

usual to be salable."

up-That one word sums it -Unusual.

To be unusual, one must be original , must

be himself. Cultivate originality, coax it,

tempt it, trap it ; and enslave it, subjugate

it to serve you.

"An original thought is a new birth,"

THE

.

writes an authority on the short-story, " the

fruit of a union of truth from without and

of thought from within. A fertile intellect,

open to new ideas, sensitive to take themin,

and ready both to act upon them and to be

acted upon by them is that rarest of all

intellectual beings, an original mind."

Here is offered not only the test but

the better means of cultivating originality.

Let your reading broaden your outlook,

stimulate your mental powers to take upthe

thread and expand it. Refuse to let a given

statement confine you to its single impres-

sion, rather disagree, and there begin a

mental rebuttal and urge on your brain to

its maximum ability.

It will make you think for yourself, stand

on your own feet.

WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needsof

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

0

MARKET QUERIES

A department devoted to suggesting possible markets for

your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES: (1 ) Address all

questions to The QUERY MAN, c/o The Writer's Digest.

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close a stamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a
sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to

list the best possible markets.

J. H. E., Chatham, N. J. Please let me know

where I may dispose of a series of papers on the

Mothers of the Revolution.

Answer. If you have new material set forth

in an attractive manner, it would be well to cor-

respond with editors of leading women's publi-

cations, such as Ladies' Home Journal (Phila-

delphia) , Woman's Home Companion , Pictorial

Review, McCall's Magazine, Good Housekeeping,

People's Home Journal (New York), stating

briefly the number of papers you have, the length

and general subject matter, their method of treat-

ment. Send the first of the series for examina-

tion. You should be able to find good place for

such work.

C. W., Brooklyn, N. Y. Please suggest mar-

kets for baseball story, fiction, of 3,000 words.

Also for very short stories of 500 to 2,000 words,

which contain a twist, then a sudden ending

Answer. The Baseball Magazine, 70 5th Ave.,

New York, uses verse, humor and anecdotes on

baseball, and might take a baseball fiction story if

it were a rattling good one. But good sport

stories are wanted by a wide range of publica-

tions. Good juveniles like the American Boy, the

Youth's Companion, and Forward use such, as

do the popular story magazines. For the other

stories, try Brief Stories, Philadelphia ; Ten-

Story Book, Chicago ; Live Stories, Telling Tales,

New York.

E. H. R., Bridgeport, Conn. Please suggest a

few markets for a 3,500-word story which con-

tains little dialogue, plenty of action, and a good

fight scene.

Answer. As stated to other correspondents, it

is only guesswork to suggest publications for a

fiction story that we have not read. But stories

of the general character indicated may properly

be offered to Action Stories, Ace High, Adven

ture ( New York) , Short Stories (Garden City,

L. I.), Wayside Tales (Chicago) .

F. A. S., Toronto, Ont. Where can I find suit-

able market for a photoplay, the incidents sup-

posed to have taken place in Montana?

Answer. The fact that the setting for your

photoplay is in Montana does not give us suffi-

cient information to form any opinion regarding

the play itself, or anything upon which to base

a suggestion as to the producers whose needs it

might specially meet. If we may suppose that

your reference to Montana means that it is a

western outdoor story, we might say that The

Metro Picture Corp., 1476 Broadway; The Tri-

angle Film Corp., Los Angeles, Cal.; Universal

Film Co., 16 Broadway, New York; and Famous

Players-Lasky Film Co., 485 Fifth Ave., New

York, are all in line for material of that sort.
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We sold her first scenario

Y

to Thomas H. Ince

ET ELIZABETH

THATCHER never

dreamed she could

write for the screen until

we tested her story-telling

ability. Will you send for

the same test-FREE?

ELIZABETH THATCHER is

a Montana housewife. So

far as she could see there

was nothing that made her

different from thousands of

other housewives.

But she wrote a success-

ful scenario. And Thomas

H. Ince, the great producer,

was glad to buy it-the first

she ever tried to write.

"I had never tried to write for publication or

the screen," she said in a letter to the Palmer

Photoplay Corporation. "In fact, I had no de-

sire to write until I saw your advertisement."

This is what caught her eye in the advertise-

ment :

"Anyone with imagination and good

story ideas can learn to write Photo-

plays."

She clipped a coupon like the one at the bot-

tom of this page, and received a remarkable

questionnaire. Through this test, she indicated

that she possessed natural story-telling ability,

and proved herself acceptable for the training

course of the Palmer Photoplay Corporation .

And Thomas H. Ince bought her first

attempt

Only a few weeks after her enrollment, we sold

Mrs. Thatcher's first story to Mr. Ince. With Mr.

Ince's check in her hands, Mrs. Thatcher wrote :

"Ifeel that such success as I have had is

directly due to the Palmer Course and your

constructive help."

Can you do what Mrs Thatcher did? Can you,

too, write a photoplay that we can sell ? Offhand

you will be inclined to answer No. But the ques-

tion is too important to be answered offhand.

Will you be fair to yourself? Will you make in

your own home the simple test of creative imag-

ination and story-telling ability which revealed

Mrs. Thatcher's unsuspected talent to her?

Send for the Van Loan

questionnaire

We shall be frank with

you . The Palmer Photo-

play Corporation exists first

of all to sell photoplays. It

trains photoplay writers in

order that it may have more

photoplays to sell.

With the active aid and

encouragement of the lead-

ing producers. the Corpora-

tion is literally combing the

country for new Screen

writers. Its Department of

Education was organized to

produce the writers who

can produce the stories. The

Palmer institution is the in-

dustry's accredited agent for

getting the stories without which production of motion

pictures cannot go on. There is a critical shortage of

photoplays. Producers pay from $500 to $2,000 for stories.

Not for "born writers" but for story-tellers

The acquired art of fine writing cannot be transferred
to the screen. The same producer who bought Mrs.

Thatcher's first story has rejected the work of scores of

famous novelists and magazine writers. They lacked

the kind of talent suited for screen expression. Mrs.

Thatcher, and hundreds of others who are not profes-

sional writers, have that gift.

The Palmer Photoplay Corporation cannot endow you

with such a gift. But we can discover it, if it exists.

And we can teach you how to employ it for your lasting

enjoyment and profit.

We invite you to apply this free test

Clip the coupon below, and we shall send you the
Van Loan questionnaire. You will assume no obligation.

If you pass the test, we shall send you interesting
material descriptive of the Palmer course and Service,

and admit you to enrollment, should you choose to de-

velop your talent. If you cannot pass this test, we will

frankly advise you to give up the idea of writing for the

Will you give this questionnaire a little of your
time? It may mean fame and fortune to you.

event, it will satisfy you as to whether or not you should

attempt to enter this fascinating and highly profitable
field. Use coupon below and do it now before you forget.

ADVISORY COUNCIL

screen.

In any

THOMAS H. INCE, Thos H. ALLAN DAWN, Allan Dwan

Ince Studios. Productions.

FRANK E. WOODS, Chief Sup- Lois WEBER, Lois Weber Pro-

ervising Director, Famous

Players-Lasky Corp.
REX INGRAM, Director of

"The Four Horsemen of

the Apocalypse."

C. GARDNER SULLIVAN, Au-

thor and Producer.

ductions, Inc.

ROB WAGNER, Author and

Screen Authority

JAMES R. QUIRK, Editor and
Publisher Photoplay Maga-

zine.

ALMER PHOTOPLAY Corporation, Dept. of Education, W. D. 3

124 West 4th St., Los Angeles, Cal.

PA
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The test is a questionnaire prepared by H. H.

Van Loan, the celebrated photoplaywright, and

Prof.Malcolm MacLean, former teacher of short-

story writing at Northwestern University. If you Name..

have any story-telling instinct at all, send for this

questionnaire and find out for yourself just how

much talent you have.

Address .

PLEASE send me, without cost or obligation

on my part, your questionnaire. I will
answer the questions in it and return it to

you for analysis. If I pass the test, I am
to receive further information about your

Course and Service.
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A. M. C., Nicholville, N. Y. Please give me

the names of five or six reliable film companies

who might be interested in a five-reel romantic

comedy.

Answer. Try the American Film Co., 6227

Broadway, Chicago ; Alexander Film Corpora-

tion, 130 W. 46th St., New York ; Constance Tal-

madge Film Co., 318 E. 48th St., New York ;

K. Hoddy Productions, 920 California Bldg. , Los

Angeles, Cal.; Selznick Pictures Corp., 501 Fifth

Ave., New York ; Paralta Plays, Inc., 8 W. 48th

St., New York.

D. A. M., Syracuse, N. Y. Kindly send me in-

formation as to how and where to send a sketch

to be published.

Answer. "A sketch" is a pretty comprehensive

term; it may mean a drawing, or a literary com-

position. If the latter, it may mean almost any-

thing from a character sketch to a biographical

sketch ; or it may be merely an account of some

little incident, real or fancied. It is quite useless

to ask for an opinion in this wholesale manner,

regarding the avenues for publicatoin for any

material whatever. No one can give any help

in such a case without seeing the material itself.

H. L., Guntersville, Ala. I have a scenario com-

pleted, entitled "The Cowardice of Man," length

6,000 words. Can you advise me as to market?

Answer. Title and length give nothing upon

which may be formed an opinion as to the quality

or value of your work, or its adaptability for

screen presentation. The only thing that we can

suggest is that you get a list of producers and

send your work to them in rotation until you

find a market.

H. F. B., Foristell, Mo. Where can I sell a

short story telling of college student halted at

precipice of vice maelstrom, by_serious, though

common, every-day matron ? Title, "Woman's

Saving Sanctity.' Climax, Student ready to

enter chamber of sin when matron intervenes.

""

Answer.. We have quoted this entire descrip-

tion, as without that it would be quite impossible

to give any worth-while answer. Such a story

as is here suggested may be written from two

entirely different angles, and as we have not

the gift of divination, we are unable to tell which

angle our correspondent has chosen. If this is

written from the standpoint of moral uplift,

and is done with sufficient delicacy, then the story

might properly be offered to journals which en-

deavor to teach moral lessons. If it is written

from the opposite viewpoint, with a suggestion

of the Bohemian life, then it should go to some

one of the "Bright Lights" magazines. But in

either event we could not name publications

specifically without knowing the length of the

manuscript, the literary quality of the work and

the manner in which the subject is handled .

M. T. McL., Fresno, Cal. Where might I find

market for a serial story of humor, with a darky

character and her sweetheart ? The story is writ-

ten in Southern dialect, concerning the affairs

before and after marriage.

Answer. A serial story written in dialect

would need to be of extremelygood and interesting

quality indeed to win the approval of any pub-

lisher. Dialect stories are not in very great de-

mand. Your topic seems too limited for treat-

ment in serial , manner. Simply a discussion of

the affairs of these two people, between them-

selves, would hardly furnish sufficient action or

incident for material of such emotional or dra-

matic value as would warrant giving large space

to its publication.

H. K., Marion, Ind. Please send me a list of

all the papers or magazines that publish jokes,

Answer. It would require too much of our

space, and too much of our time also , to compile

a complete list such as you request. It might

be well to provide yourself with one of the direc-

tories which supply such information in compact

form. We would say, however, that such material

is constantly purchased by Life, Judge, Film Fun,

The Tatler, New York; Wayside Tales, Maga-

sine of Fun, Chicago, and a great number of

other publications.

E. G. H., Bayside, N. Y. Where can I sell a

novelette, the theme of which is rivalry between

a man and a girl in striving to cultivate a rare,

prize-winning flower for a horticultural exhibit?

There is love interest, a little humor- light read-

ing in the main. Any flower journal?

Answer. We know of no horticultural journal

that uses fiction . Your theme seems to be an at-

tractive one, and perhaps there would be place

for your novelette with some one of the women's

or household publications, or with one of the

agricultural journals which give space to fiction

and miscellany. Would suggest that you try

New England Homestead, Home and Farm,

Springfield, Mass.; Home Friend, Kansas City,

Mo.; Farmer's Wife, St. Paul, Minn.; House-

hold Journal, Batavia, Ill.; Woman's World,

Woman's Weekly, Chicago ; Today's Housewife,

Cooperstown, N. Y.

F. D. H., New York City. Can you tell me

where I might sell an article of 2,500 words, an

interview with the chief of detectives of a large

department store in New York? The article tells

of the different classes of persons who become

shoplifters, personal incidents, methods used in

detention, etc.

Answer. Such an article would be mainly

adapted to the Sunday Supplement section of the

metropolitan newspapers. You could not go

astray in trying any one of the papers of New

York, Philadelphia, Boston, or other large cities.

An article of this type might also meet the needs

of The American, or The New Success, New

York.

L. E. S., Madison, S. D. Is it a good idea to

have brokers sell for one? What do you know

about the Photoplay people as brokers?

Where could I sell an article about a new inven-

tion of improved rail joint?

Answer. If you have good material you call

sell it just as well yourself as through a broker,

if you will study the markets. Editors as a rule,

like to get into direct touch with their contribu-

tors.

I regret that I know nothing about the con-

cern named by you.

Railway Maintenance Engineer, Transportation

Try Railway Age, Woolworth Bldg. , New York;

114
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B

STRIP HER!

RETHREN, Miss Movie Plot has been getting away with a great

deal lately . She is all dressed up and no place to go except to the

modern temples of the celluloid muse where the stuffing on the

chair seats is nine inches thick, where the organist has 765 stops,

levers, pedals and keys to enable him to pull off his various hypnotic

stunts, and where the price of admission runs from four bits to a dollar and

a half. A $3,000,000 picture theatre may be all right, fine music may be all

right, art titles may be all right, and good technique may be all right, but

what we want is a decent plot.

So lets strip the harridan.

We will first jerk off the mental effect produced by the soft seat and other

luxurious surroundings, then we will remove the soul -soothing music, then the star

glamor, then the technique and finally we will get down to the bare hide. Little

Miss Movie Plot is no chicken when she is stripped , believe us ! She is very scrawny,

and now that the padding has been removed her various bad points stick out suffi-

ciently to accommodate all the hats and coats that are hung in Childs during the

noon hour. Let us gaze together and see what we will see.

Same old triangle, same old assinine sub-titles, same old village innocent falling

for the same old honeyed poison of the same old villain behind the same old mill

under the same old moon at the same old midnight. Same old stern parent_tells

her in the same old tone of voice to beat it out in the same old cruel world. Same

old trip to the same old city, where the same old villain pulls the same old crude

stuff. Same old baby is born under the same old highly immoral circumstances and is

held up before the same old camera for the same old close-up so that the same old

boobs can weep the same old weeps and "ah" the same old "Ah's." Same old boy

sweetheart from the same old village gets the same old letter from the same old

broken blossom written in the same old fit of despair and beats it to her same old

side accompanied by the same old dog. Has same old fight with the same old villain,

who in the same old accidental manner falls out of the same old tenth story window

in the same old apartment house and lands on his same old ear on the same old side-

walk. Same old long-shot with the same old dummy hurtling through the same old space is

followed by the same old scene with the same old villain with his same old face full

of the same old studio chicken blood expiring repentantly in the same old arms of

the same old innocent, who is kinda sorry for him at that. Then comes the same

old confidential chat and the same old guff is sprung on the same old astonished

public, as follows : "I love you, Norma, and I want you for my wife. Let us start

life anew; the past doesn't inatter." There is the same old clinch in the same old

kiss-out with the same old dog doing the same old setting up drill with his same

old tail and the same old baby grinning the same old grins, and the same old audience

reaches down for the same old hat that got busted in the same old way when he

got up to let the same old fat woman pass, and takes the same old air muttering the

same old curse, "Stung again."

And producers say they want stories-we'll say they do but what the public

wants is an axe. Yet all this time there are more good photoplays lying around in

trunks and bureau drawers than they could shake a stick at.

We only bought a page, so we will have to quit. There is more to this article.

Want a copy? A postal will do. But be sure and mention the Writers' Digest ; it's

our mutual friend.

THE BLACK KNIGHT

ATLANTIC CITY,

Horace Thomson Ayres, Editor.

: - : NEW JERSEY
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Bldg., Chicago; Railway Mechanical Engineer,

Woolworth Bldg. , New York; Western Railway

Journal, Los Angeles, Cal.

E. W. C., Philadelphia. If a manuscript is

bought by a magazine and copyrighted by the

latter, do I lose all claims to it ? If a film com-

pany screens it, do I, or the magazine, get the

royalties? If I sell a manuscript to a newspaper

and it is copyrighted by same, can I sell it to a

newspaper in another city?

Answer. The magazine having paid you for

your manuscript secures all rights unless specific

exception is made. The majority of the maga-

zines permit the author to reserve picture rights ;

but if this is not done and the story is purchased

by a picture producer the magazine will usually

waive its claims in favor of the author, even

A manu-though no specific agreement exists.

script sold to a newspaper becomes its exclusive

possession. Material that has been published has

no value for further sale. If copyrighted, the

author has no right to sell it again, and if not

copyrighted, it has become public property and

so of no value. But a newspaper buying material

will often permit the sale of the same to another

paper at a distant point, to be released for pub-

lication in both papers at the same time.

E. H., Lewisburg, Pa. Can you name a market

for an article on "Norman Development of the

feudalized English States ?" Also, for a poem

of about four hundred or five hundred words on

American Discoveries and Explorations. Also,

for a poem of about three hundred words en-

titled "Our Professor," showing what a great

amount of knowledge the High School Professor

possesses.

Answer. Historical articles are not in very

much demand, and practically are not wanted at

all unless they are exhaustive and authoritative.

Your subject could hardly be treated in this

manner in twenty-one hundred words, as you

Such an article, if authoritative, and
suggest.
treated in an interesting manner, might properly

be offered to any high class literary publication .

It is impossible to give any more specific sug-

gestion than the above.

We doubt if an historical poem such as you

If you will paysuggest would find a market.

attention to the verse used in the current peri-

odicals you will see that yours is not the sort

of material that appeals to many editors.

We cannot offer any suggestions about the

other poem as we do not know whether you

treat the subject in a laudatory or satirical man-

If the latter, it might find place with almost

any humorous publication or other publication

having a department for humor.

ner.

C. V. P., St. Albans, W. Va. Will you please

give me information regarding the following :

(1) General length of scenario synopsis. (2)

Would producers read one 7,000 words long?

(3) Is this paper fit to submit manuscripts on ?

(4) A producer who produces rough-and-tumble

Westerners, from outsiders. (5) A producer

who buys 2-reel dramas, Western R. N, M, P.,

detective, and mystery, also sea ?

Answer. A scenario synopsis may be of any

length . It depends entirely on how many reels

you propose to produce, and the amount of ma-

terial that is of pertinent value which you have

at command. As a general rule the more brief

your scenario the better, provided that you give

the necessary outline.

Yes, a producer will read a seven thousand

word script if on first investigation it seems to

warrant that attention.

No, do not use such paper for your manu-

scripts. Use a good, firm white paper of medium

weight.

Goldwyn Film Corporation, New York; Frank

Keenan Productions, Los Angeles, Cal.; Metro

Pictures, New York; Universal Film Co., New

York, are among the motion picture concerns

which buy a wide range of good material. There

have been so many and such rapid changes of

late in the plans and methods of producers that

it is quite impossible to name specifically the pro-

ducers who are buying any certain type of play.

Prize Contests

Home Occupations, Des Moines, Iowa, an-

nounces the following : The person who submits

the best article telling how he or she has made

money from some plan published in Home Occu-

pations will receive the sum of $2.00 . This con-

test closes March 25, 1922. Articles received after

that date will not be considered. If the winner

is a subscriber to this magazine, the prize will

be doubled . The article should be brief, prac-

tical, giving all the essential facts which would

help others to do the same. It must detail an

actual experience with some plan which has been

published in their columns.

The Student Writer, 1835 Champa St., Denver,

Colo., offers monthly prizes of $5, $3 and $2 for

the best developments of an uncompleted plot

outline. A new problem of "wit-sharpener" is

published in each issue. Details will be furnished

by The Student Writer on request.

Power Boating, Penton Publishing Company,

Cleveland, Ohio, announce : "We hold an annual

cruise story contest each year closing about No-

vember 1. Must be stories of cruises in power

boats during the current year. Eight prizes are

given. First prize, $100 ; second, $75 ; third, $50 ;

fourth, $25; fifth, $20 ; sixth, $15 ; seventh, $10 ;

eighth, $5. No other cruise stories accepted, as

each year we obtain enough to last out the year.".

The Dial, 152 W. 13th St., New York City,

awards annually, $2,000 to one of the contribu-

tors to its pages in recognition of service

American letters (based on a writer's work as

a whole, not exclusively on his work inThe Dial),

and is intended to give one young American writer

a year's leisure for his work. For 1921 it went to

Sherwood Anderson.

Two hundred dollars in prizes are offered for

the best constructive reviews of "Safety for the

Child," by Dorothea H. Scoville, M. D., and Doris

Long.
The book contains courses of child training for

home and school, showing how boys and girls

may develop habit which will make them less

liable to incur the hazards of traffic, water-

sports, fire and other perils which beset the young

especially. Twenty thousand children are killed
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OF IMPORTANCE TO EVERY WRITER

The New Edition of 1001 Places to

Sell
Manuscripts

HE great desk book for every writer who would keep fully informed regarding

the market for manuscripts.TH

It brings to the writer the pertinent, exact information about a vast range

of markets for book manuscripts, serials, short stories, articles, travel work, juvenile

stories, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-in fact everything in the way of literary

material that will enable the writer to dispose of his work to advantage. "1001

Places to Sell Manuscripts" is the great How to Sell, What to Sell, and Where to
Sell Guide for all writers.

My copy of 1001 Places to Sell Manuscripts

came today. I am much pleased with it. It is far
and

away better than the old book, of which I
have a copy.

It is certainly a book that every
writer should have. I wish you success with your

good work.-L. T. C. , Oshkosh, Wis.

"1001 Places" came safely to hand as promised.
Thank you. It seems comprehensive enough to

prove helpful to "all sorts and conditions" of

writers. I expect to refer to it often.-I. T. J.,

Lansing, Mich.

"1001" arrived, and it is entirely satisfactory.—

E. R., Peterboro, N. H.

I acknowledge with thanks copy of 1001 Places

to Sell Manuscripts. I find it full of valuable sug-

gestions.-J. N. K., Wasington, D. C.
"1001" received. Its make-up is good, its print

is better, it gives ambition a real impetus.-N. L.

C., Frankford, Ind.

This is the eleventh edition of this work. For twenty years it has been recognized

as the standard guide to the market for all classes of literary material. No writer

who is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript will more
than repay its cost.

It will help you to sell manuscripts. NOW READY. PRICE $2.50.

(Catalogue of 25 other helpful books for writers sent on request.)

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticisms and Revision of Manuscripts

Mr. Reeve has now

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control.

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less...

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words...

4000 to 5000 words .

$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

Address : *JAMES KNAPP REEVE, Franklin, Ohio.

*Founder and former editor of The Editor.
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Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGS
ON

Box 523
Colorado Springs , Colo.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company, Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-

tion . Send for full information.

25 West 42nd Street, New York, N. Y.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn, N. Y.

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

POEM
S

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00.
CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.

Experienced in manuscript preparation

in all its phases . I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

by accident yearly. Proper playgrounds, home

and school and instruction could prevent many of

these deaths.

The Outlook says of the book : "This excel-

lent compendium of information on the methods

of protecting the lives of children contains many

suggestions for mothers, fathers, and communi-

ties to follow.

The prizes are as follows : First, $100 ; sec-

ond, $50 ; third, $25 ; five additional of $5 each.

RULES OF THE CONTEST

1. Anyone may compete. ( Except employes of

the publishers or their relatives . )

2. Review should suggest a new idea for, or

an amendment of, some subject or chapter in the

book. It should, preferable, be based on some

tested experience in the contestant's home, school,

or community. It might outline a new traffic

game, an easy method of teaching swimming, a

playlet, or any constructive methods for pro-

moting safety.

3. No review shall be over 1,000 words.

4. Review shall be typewritten, on one side

of the paper, with pseudonym of contestant in

upper lefthand corner. Envelope with pseudonym

outside and real name of contestant, with address,

on the inside, shall accompany each manuscript.

5. Anyone desiring return of manuscript not

winning a prize should enclose return self-ad-

dressed envelope inside of envelope containing

pseudonym .

6. All reviews must bear post-mark not later

than March 31 , 1922, and shall be addressed to

Contest Editor, Republic Book Co. , 157 E. 47th

Street, New York, N. Y. The book is available

in many libraries of the country . Those wishing

individual copies (bound in Interlaken cloth, 252

pages, 21 illustrations ) may order them from the

Republic Book Company, price $2.00 per copy,

postpaid.
Home Occupations, Des Moines, Iowa, is con-

ducting a prize contest. The editor, Mr. C. H.

Isaacs, explains it as follows : "We will print

in our March number, the first instalment of a

serial, dealing with making money on a small

plot of ground. In that number we will offer

a prize to the person who submits the best in-

stalment to follow in the April number, submit-

ting same on or before March 25th , when forms

close for our April issue.
It is our plan to repeat this offer each month

during the life of the serial. Each instalment

must be not to exceed 500 words in length, must

deal concisely with the subject, follow logically

the beginning, lead toward a definite goal, and

leave the story in good shape for the next author

to carry it on .

we will

The prize is small, merely $2.00, the regular

amount we pay for 500 words, but in case the

winner is a subscriber to our magazine,
double this amount. Any author may submit

as many instalments as desired, under his own

as usual,
name, the manuscript to be prepared,

for publication. Any further details you may

sire will be cheerfully furnished."

de-

Literary and Fiction Magazines

THE MALTEAS
ER

, Grinnell, Iowa. "The

group of Midwester
n writers who founded this

magazine in a collegiate atmosphere is keeping
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Short Stories Are Profitable

A Most Remunerative Field Lies Before

the Writer of Successful Short Stories

Y

OU get a splendid idea-you know it will make a capital story-BUT you DON'T

know how to prepare it in acceptable form to sell. So, of course, you must FIRST

learn the proper METHOD of constructing and marketing your story. And there

is no better way to secure this essential knowledge than through the carefully

prepared lessons of the

"IDEAL" COURSE IN SHORT STORY WRITING

written by a past master in the writing of short stories. Everything you need to know about

writing short stories is contained in these 25 lessons. You learn the type of story each

publisher wants ; how to choose a theme ; how to build a plot and many other essential

points in constructing an interest-holding story.

During the next thirty days YOU have an unusual opportunity to secure this remark-

able course at a greatly reduced figure. The "IDEAL" Course in Short Story Writing has

been selling for $ 10.00-and it's easily worth it-hundreds of appreciative letters in our files

prove that. At the same time, we realize that just at this time there are many aspiring

writers who cannot afford to invest this amount. And we want to assist the greatest number

of ambitious writers to get them started on the PROPER road to their literary success.

Here's the Opportunity You've Been Waiting For

Every writer needs the WRITER'S DIGEST-the handy assistant that keeps you in

touch with the literary world. The subscription price is $2.00 a year. During the current

month YOU can secure both the magazine AND the "IDEAL" Course in Short Story

Writing for ONLY $5.00. You will immediately appreciate the remarkable value contained

in this liberal offer. Accept it at once. Clip the coupon and mail TODAY. When the

mail carrier delivers your course and the first issue of WRITER'S DIGEST, pay him

$5.00 in full settlement for both. It will prove an investment from which you will reap

lasting benefit. DON'T DELAY A MINUTE.

THE WRITER'S DIGEST

907 Butler Building Cincinnati, Ohio

THE WRITER'S DIGEST, 907 Butler Building, Cincinnati, Ohio.

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course and 12 numbers of the
magazine. It is understood that if I am not satisfied, that the lessons and magazine can be returned

within three days from their receipt, and my money will be refunded in full at once, without question.

Name..

City..

Street .

.State ..
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CASH PRIZE

CONT
ESTS

in

Our Lists show over 70 CON-

TESTS and over $100,000

Cash Prizes each month. For

25 cents we send you Bulletin 24

and the list published the 15th of

the month your letter is received .

It Costs You Nothing to

Enter These Contests.

We show only first-class proposi-

tions from the best rated and most

reliable concerns in the country.

THOMAS & COMPANY

Publishers of Lists

EAST HADDAM CONN.

MUSICAL MANUSCRIPTS corrected and

submitted to reputable publishers . Music

composed to words. Melodies harmonized.

We do not publish music.

MILLER'S MUSICAL AGENCY,

Dayton, Ohio.211 Reisinger Ave.

PHOTOPLAY AND SHORT STORY

TYPING

75c per thousand words.

BAILEY BUREAU OF TYPING AND

REVISING

2911 Oak Lawn, Dallas, Texas.

MSS. NEATLY AND ACCURATELY

TYPED

50c per 1000 words, with one carbon

copy. Prompt service.

MRS. H. M. COOPER

4917 Sheridan Road
Chicago, Ill .

Then

REVISING AND TYPING OF SCRIPTS

Would you have your manuscripts read?

have them put into proper shape by an experienced

writer and publisher. Expert criticism, revision, or
plain copying at reasonable rates.

WRITERS' REVISION AND TYPING

SERVICE

314 Shuck Ave., Lebanon, Ky.

us fairly well supplied with material. But we

are glad to see outside things. We are over-

loaded with verse of all kinds, especially limer-

icks (for which we have been paying one dollar).

We get a great deal of fair stuff that we like

to hold for filler, but when the unusual comes

we're glad to pay what's fair . We give full

credit for all material we use and have a great

amount offered to us free. This does not mean

that amateurs are crowding our pages. The field

for humor is limited, perhaps, but here's a Mid-

American magazine that's going to try. We ex-

pect of writers themselves a sympathetic co-op-

eration." H. N. Swanson is the editor.

Beginning with the February, 1922 , issue, the

title of Brain Power has been changed to National

Pictorial. Brain Power led many to believe the

magazine "heavy," technical, and dry, whereas

it is just the reverse ; "light," interesting and easy

to read ; always entertaining, inspirational and

constructive. There will be no change in edi-

torial policy with the change in the title.

CLUES, the magazine which was recently an-

nounced by Brief Stories, Philadelphia, Pa., will

not begin publication immediately. Arrange-

ments have been made for its appearance last

fall, but it has now been decided not to issue

until general conditions improve.

An announce
ment

has been received that Sylvia

Cushman and Ruby Ellen Davies have assembled

the wreckage of the former "Inkwell" and are

issuing it, as a short story monthly, with the fol-

lowing policy: "Nothing but fiction; six short

stories a month, must not exceed 3,000 words and

shorter preferred. Must be bright, snappy and

clean. No sex or free love stuff wanted. No

verse or illustrati
ons

." Address all manuscripts

to Sylvia Cushman, editor, The Inkwell, Coolidge

Corner, P. O. 47, Boston, Mass.

METROP
OLITAN

MAGAZI
NE

, 432 Fourth

Ave., New York City. "We are always looking

for the best short stories obtainable. Short

stories are more to our liking than wordy ones.

We hold no brief for any single type, being de

sirous of printing anything worth reading. Send
us mature real fiction and it will receive careful

considera
tion

." H. J. Whigham is the editor.

"I CONFE
SS

," a Magazin
e

of Personal Ex-

perience
s

, Rm. 1515, 46 W. 24th Street (on the

newssta
nds

every other Friday) , is in the

market for stories built from real life material;

human interest stories, either founded on actual

events or reading like real happenin
gs. There

should be an emotion
al

appeal to most ofthe

Descript
ions

should be only casual;

psychol
ogy

of the characte
rs

should be portrayed

through action alone. The plot shouldbe built

up by incident ; there should be a minimumof

moraliz
ing and reflectio

n
; the people should be

kept moving through
out

the 3,500 words, which

is the space allotted to a story. The first person

should be used in the narrativ
e

.

stories.

The happy ending is desirable ; the mental or

moral conflict should be brought to a conclusion

that is not contrary to the conventional standards

of right and wrong.

One humo
rous story a

L
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IT SOMETIMES HAPPENS

that a manuscript

comes back !

If yours should do this ask Mrs. Chap-

man why. Full particulars on request.

MRS. MARISTAN CHAPMAN,

50 Mutual Life Building,

Jacksonville, Fla.

SHORT STORIES, NOVELS, PHOTO-

PLAYS CRITICISED AND TYPED

558 Devine St.

-·Address-

T. FLEXEN

Sarnia, Ont.

SCENARIOS, MANUSCRIPTS TYPED

Reasonable rates ; correct form ;

neat work; bond paper.

UNIVERSAL SERVICE BUREAU

Reedsburg, Wisconsin
Box 112

Story Writing Taught

SHORT STORIES

CRITICIZED AND SOLD

Short story manuscripts are examined

without charge. You may send your

stories now for a prompt reading and

a frank report.

HARRY MCGREGOR

6459 HILLEGASS OAKLAND, CALIFORNIA

OPINIONS OF WRITERS

"I shall always hold myself as greatly your debtor

for most painstaking and intelligent instruction."

"You seem to have an uncanny ability to find out
the trouble with a fellow."

"""I believe your criticism and advice are worth

double the money, yes, and a lot more. '

"Your criticism of "The Marsh' is worth $500.00

to me.

"It gives me pleasure to send you a monthly check,

for I am certainly obtaining my money's worth."

"Your thorough, painstaking analysis is a revela-

tion to me."

"I must have your course. Your criticism showed

me that you can seize upon defects unerringly and

point the way to correction."

WRITERS!

Let us type your work.

Prices right.

THE RARE AGENCY

86 Thirty-first St. Wheeling, W. Va.

ATTENTION, WRITERS !

Stories typed 50 to 75 cents per thousand

words ; Poems typed 2 cents per line.

AUTHORS' TYPING BUREAU

504 Olive Street
Bristol, Tenn.

PREPARATION OF MANUSCRIPTS

FOR PUBLICATION

Typing and pro forma revising of story and

photoplay manuscripts.

WRITERS' TYPING AND REVISING

BUREAU
General Delivery

Shreveport, La.

MILLER'S LITERARY BUREAU,

211 Reisinger Avenue, Dayton, Ohio.

Manuscripts revised, typed and marketed.

Submit your productions. No reading fee.

Nineteen years' experience.

TYPING, CRITICISM, MARKETING.

Articles and short stories. Stories criticised

by experienced author. Send stamps for

particulars.

ETHEL H. JONES,

161 Holmes St.,

AUTHORS !

Belleville, N. J.

Typing and revising of manuscript

neatly done.

TYPING AND REVISING BUREAU,

P. O. Box 335, Marfa, Texas.

Copying, Mimeographing, Revising Stories

or Photoplays.

Business letters, addressing envelopes.

M. A. RAXSDALE

Mansfield, La.

WANTED

Write

To do your typing-Stories, Manuscripts

and Poems. Reasonable prices.

for information.

B. BURNS

431 Triplett
Owensboro, Ky.
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TurnYour Spare

Time Into Dollars

You

can add many dollars to your

incomeby devoting a part ofyour

spare time to looking afterthe inter-

ests of the Writer's Digest in your

vicinity. This is an "opportunity knocking

at your door." Do not ignore it.

Write today for full particulars

The Writer's Digest

BUTLER BLDG . , CINCINNATI, OHIO

Manuscripts Revised and Neatly Typed

in proper form, one carbon copy. Straight

typing, 50c per 1000 words. Revised and

typed, 75c per 1000 words. Will pay

return postage.

A. J. LABELL

6352 Maryland Ave.

MANUSCRIPTS TYPED.

Chicago, Ill .

CONSTRUCTIVE CRITICISM

Typing, 50c per 1000 words. Criticism,

$1.00 per 1000. Cash with order.

115 Vine St.

CHARLES ROSS

Greensburg, Pa.

SONG POEM SERVICE

AlsoWill write you a song poem on any subject.

criticise and revise song poems. Prices reasonable.

Original work guaranteed. Can also put you in touch

with first-class composers. Prompt and efficient serv-

ice always. Write for terms.

FRANK E. MILLER

Lyric Writer

Lock Box 911. LeRoy, N. Y.

Plays TYPED! Photoplays TYPED !!

Stories TYPED!!!

GUARANTEE-Accuracy, Neatness, Speed

in Delivery. PRICE-50c per thousand

words, including one carbon copy.

Address, ELLEN HILL,

612½ N. Ninth St., Dept. W., Richmond, Va.

AUTHORS!

Manuscripts, poems and photoplays cor-

rectly and neatly typed.

Charges reasonable.

HOWARD TYPING COMPANY,

318 Mason St.
San Antonio, Texas

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers
::

month will be included, occasional local material ,

a tale of the West Coast, the Southwest, etc., is

desired.

"I Confess" offers a field to the writer who

has not yet established regular markets -the

young writer, and more especially the writer who

combines fiction and newspaper training . Plot

ideas and outlines will be furnished, in most

instances. The rate, for the first few months,

will be one-half cent a word, and payment will

be made very promptly upon acceptance-that is,

at present a writer usually has his manuscript

read the day it reaches the office of "I Confess,"

and, if useable, check will be mailed to him the

following day.

WESTERN STORY MAGAZINE , 70-89 Sev-

enth Ave., New York City. "Stories for Western

.Story Magazine should be such as will inspire

people to go out and live in the open, or take

up life in the West, and they should contain no

F. E. Blackwell is
unpleasant sex . situations ."

the editor. Manuscripts are reported in two

weeks and pay on acceptance.

THE DIAL, 152 W. 13th St. , New York City.

"No special need at this moment ; we publish

fiction, poetry, essays, reviews of books, etc.,

and reproducti
ons of works in the fine arts. We

are not interested particularly in anything but

the artistic value of the work we publish ; subject

matter and treatment are for the writer to de-

termine the subject need be neither popular nor

timely, the treatment may be as unconventional

as the author desires ; but we do require abso-

lutely the highest degree of workmanship . (See

E. J. O'Brien's rating of The Dial at 100% for

distinguish
ed

fiction, both in 1920 and 1921. ) The

same thing holds for all other forms of expres-

sion.' Photograph
s

are not used. Manuscripts

are reported on from one week to 16 days, and

payment is made on acceptance. Scofield Thayer,

editor ; Gilbert Seldes, managing editor.

""

ADVEN
TURE

, Spring and Macdougal Sts .,

New York City. Editor, Arthur Sullivan Hoff-

man. "We have found that Adventure readers

have an especially hearty welcome for adventure

stories of the outdoor type that are entirely de-

void of sentiment
alism

or woman interest of any

kind. No 'magazine verse' is wanted. Here-

after our poetry competes with the best . We re-

port on manuscri
pts within ten days, and payment

which is made on acceptanc
e
, is based on merit,

poetry 50 cents a line. We have a specially warm

welcome for new writers who show promise-

most of our present contributo
rs

were new when

they first came to us."

Trade Publica
tions

WORLD TRADE, 330 Sansome St. , San Fran-

cisco , Cal. "We are not in the market at the

present time to buy any stories and will notbe

until we have carried forward our development

and extension policy a little further. In the

meantime, however, it will be well worth while

for writers, featuring foreign trade, who are

able to tell their story within the limits of athou-

sand words, to introduce themselves to us, since

we are quickly adding to our circulation and
improving our standing and hope to be soonin

Co

10



THE WRITER'S DIGEST 53

021

1

།

MANUSCRIPTS

Typed Promptly by Expert

Stenographer.

Correct technical form, spelling and

punctuation assured. Terms : 50c per

1000 words. Poems, 2c per line. One

carbon copy.

ELIZABETH HOUSTON

708 Henley St. Knoxville, Tenn.

MANUSCRIPTS correctly typed with car-

bon copy, 50c per 1000 words ; poems 2c

a line; songs 15c ; jokes 5c each.

MRS. LAURA ELDER

Authors' Representative

2324 Broadway

R

Parsons, Kansas

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave.
Philadelphia, Pa.

SONGWRITERS ! If you have some good

lyrics, submit them at once. Exceptional

opportunities for writers of ability.

Postage, please.

MACK'S SONG SHOP

Department D.
Palestine, Ill .

On our anvils Hits are made.

EXPERT MANUSCRIPT TYPING

50c a thousand words ; bond paper, correct

technical form.

Address : D. CARSON

Summerton
South Carolina

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-:

ATTENTION!

Delaware

Writers, Authors, Poets. Copying

and revising manuscripts neatly

and cheaply done:

WRITERS TYPING AND REVISING

BUREAU

Box 106, Vicksburg, Miss.

Entertainment

MSS Wanted

For special occasions of the Sunday

School, including Easter, Children's Day,

Rally Day and Christmas.

Class Features Only-Each feature bring-

ing in the class in some way, creating or

showing up the class spirit with unexpected

and humorous combinations, the rendering

of which will be likely to cause a little sen-

sation and prove a good class advertisement.

The demand is for features which are

novel and spirited, with clever surprises or

working up to a striking climax-something

with quick action, and in all cases such as

the speakers themselves can appreciate and

the spirit of which they can share.

Features are wanted for classes of dif-

ferent ages of the school-Primary, Junior,

Intermediate and Senior.

Features may be prepared for one or

more members to render, or for the entire

class. They may be made up of recitations,

dialogues, drills, tableaux, demonstrations

or pantomimes. Each feature may include

several parts, or only one, but should be

brief, requiring not more than five to seven

minutes to render. Primary features

should be still shorter, taking from one to

three minutes only.

Prose is desired for the most part.

Features in verse are sure to lack force.

Poetry to be set to music is not wanted.

Humorous rhymes written to go to old

tunes may prove acceptable.

For Christmas we have plenty that es-

pecially feature Santa Claus. Do not give

us features that compare the poor and rich,

and very little on "giving" of a material

sort. Features where the characters are

Dolargely fairies are seldom desirable.

not emphasize Children's Day or Easter as

"Flower Sunday."

MSS. Not Wanted. We cannot use the

old style Acrostic, or features introducing

letters to spell out words. Nor anything

so general that it would do for any occa-

sion ; anything somber or prosaic ; anything

slow in action; anything lacking in spirit

and enthusiasm, or having the appearance

of cant.

All available manuscript accepted and

paid for on receipt, at usual rates.

Address :

DAVID C. COOK PUBLISHING CO.,

Entertainment Department, Elgin, Ill.
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TWENTY YEARS

Of Successful Writing Experience Summed Up In

"Twenty Rules for Personal Effi-

ciency"
.. $1.00

1.00

"Twenty Rules for Success in Writing

Fiction"

"Twenty Workshop Ways Which Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

Not a few tantalizing suggestions, but

definite time-tested instruction on success

methods. Order today!

Dept. A.

EMMA GARY WALLACE

સ
ARB CD.HILL

144864

H
MAS.C.B WILL

**

Auburn, N. Y.

PERSONAL STATIONERY

Your name & address on 100 double

sheets Linen-Finish WRITING PAPER

and 100 ENVELOPES neatly packed

in a box for only $2.25 Postage prepaid

Arnold D. Brown & Co.

7954 So. Chicago Avenue, Chicago, Ill.

Engravers & Printers of distinctive Calling Cards, Wedding

Invitations & Announcements, etc. Reasonable prices.

AUTHORS AND WRITERS! If you like

accuracy, neatness and promptness in your

typing, try me. My fee is 40c per thou-

sand words, including one carbon copy.
Poetry, le per line. Let me dress your ideas in the best

possible clothes by sending me your MSS.

SALVADOR SANTELLA,
617 Hayes Street Hazleton , Pa.

MANUSCRIPTS TYPED

Single spacing, 35c per 1000

Double-spacing, 40c per 1000 words .

bon copy, 10c per 1000 words extra.

mum price for any job, 40c.

Box 403B

W. G. SWINNERTON,

words.

Car-

Mini-

Stamford, Conn.

"EXPERIENCE COUNTS"

Simple copying...... 50c per 1000 words

Expert manuscript typing

with revising 75c per 1000 words

Typing poems and songs.. 2c a line

All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave., Toledo , O.

MANUSCRIPTS TYPED. 50c per thou-

sand words. Manuscripts typed and re-

vised, 75c per thousand. Revision with-

out typing, 25c per thousand. Poems

and songs, 2c per line.

D. F. DEES

Address :

Consul, Ala.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years ' prac-

tical experience.

45 Pinehurst Ave., New York City.

An

the market to offer proper remuneration to the

writer. This paper speaks officially for the

Foreign Trade Club and for the Pacific Traffic

Association and has the field which promises

very interesting developments ." N. A. Davis is

the managing editor.

BUSINESS OBSERVER, 1011 N, Third St.,

P. O. Box 1122, Harrisburg, Pa. "Our magazine

deals with marketing and selling conditions in

all lines, and always contains articles that really

help business men sell more goods ; original ideas

for advertising goods or services . Articles sub-

mitted should be brief and explicit and must

be high class ; this is not a mail-order paper.

We report on accepted manuscripts within three

days and they are payable on publication."

NATIONAL GROCER, Continental and Com-

mercial Bank Bldg., Chicago, Illinois. "We do

not publish news items in National Grocer, but

so far as possible devote its entire contents to

business-building plans which grocers have used

and found successful. You may occasionally run

across an unusual advertising stunt used by a

grocer or a successful plan which such a manhas

used to increase his business and you will find

that we are always in the market for anything

These items are run in a de-

of this character.
partment entitled, 'What Grocers Are Doing To

Increase Trade.' Another feature which we en-

deavor to have in each issue is one or more

stories under the title of 'Grocers Who Have

Made Good.' If you find a man who has built

up an unusually successful business you might

submit a story of 1,500 to 2,000 words, dwelling

particularly on his policies or plans of adver-

tising which he may have used to bring about

his result. These stories should be illustrated with

photographs of the grocer and of his store." 0.

F. Byxbee is the editor.

AMERIC
AN

FUNERA
L
DIRECTO

R
, Grand

Rapids, Mich. "We use articles on funeral di

recting, embalmin
g

, and business topics related

to the work of the funeral director. Human in-

terest stories of funeral directors . Photos." H

J. Daniels is the editor. Payment for manuscripts

is made on publicatio
n

.

CORSET
S
AND LINGERI

E
, 1123 Broadway,

New York City. J. H. Bowman is the editor.

"We use articles on successful corset depart-

ments or shops, and how they became so. Illus-

trated successfu
l

lingerie department
s

or shops,and how they became so. Illustrated interviews

with big corset or lingerie buyers. New methods

in successfu
l

corset or lingerie merchandisin
g

.

We pay one cent a word. Special rates for

special stories of unusual character."

THE AMERICAN HATTER, 1225 Broadway,

New York City. "We use stories of actual system

and methods proved successful in hat stores.

Opinions of successful men in the trade, ac-

counts of retail store stunts, campaign, etc. All

matter must be drawn from the trade and give

name and address of individual in trade who

supplied information, as a guarantee that we aregiving our readers actual experience and not

merely the product of a writer's imagination."

ATT

ph

Box

Giv

DE
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ATTENTION, writers of poems, stories,

photoplays, etc. You can have your work

criticized or typed accurately and reason-

ably by the

AUTHORS' TYPING BUREAU

Box 914 Meridian, Miss.

Give us a trial order. Write today for terms.

AUTHORS , POETS, SCENARIO WRITERS !

Fully 50 per cent of the selling value of a story or

photoplay depends on the way in which it is prepared.

Editors and producers demand stories and photoplays
typewritten in proper form. We revise and type

photoplays and stories, and poems. Write for prices

and particulars.

WRITERS' REVISING AND TYPING BUREAU

1348 Felt St., Toledo, Ohio.

AUTHORS !

Have your stories and photoplays typed

neatly and accurately. 50 cents for 1000

words.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St. Pasadena, Cal.

LEE ICE

Special Writer

SISTERSVILLE, W. VA.

PERMANENT PRICES

Lyric Criticism :

Revision

Advice FREE.

25c

.$2.00

AUTHORS !

Wanted to type your Stories and Photo-

plays. Write for rates.

WRITERS' TYPING BUREAU

Florence, S. C.

TYPING AND REVISING AT MODER-

ATE PRICE

First Class Work

CRITERION TYPING AND REVISING

826 Bridge Ave.

BUREAU

Davenport, Iowa.

IT'S ALL IN KNOWING HOW.

THE ART OF

VERSIFICATION

BY ESENWEIN AND ROBERTS

will materially help you to become a successful poet.

It fully covers every essential that you MUST KNOW

to reach the top of the ladder-and profitable rec-

ognition.

Complete Practical Helpful
Edwin Markham says : "There is no better book

than this one for those who wish to study the art of

versification." Profit by the advice of a master mind.

311 Pages. Clothbound, gold lettering.

Price, Postpaid, $2.00.

THE WRITER'S DIGEST,
Butler Building,

COUPON.
THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Cincinnati, Ohio.

Send me a copy of "The Art of Versification," for
which I enclose $2.00.

Name

Street

Town.
State .

ELIZABETH G. BLACK,

A recognized successful composer, will write melody

to your words, and harmonize, making the same

ready to submit to the market. By appointment or

by mail.

The following songs can be secured through your

music dealer or from the writer. 25 cents each :

Only White Rose and You

Dream of the Baby

Dar's A Li'l Boy A Pinin'

"Instrumental"

March Victories

Address :

ELIZABETH G. BLACK'S MUSIC HOUSE,

95 Rutland Road, Brooklyn, N. Y.

ATTENTION, AUTHORS

We are in a position to correctly type and revise

your manuscripts (bond paper) at the rate of $1.00

per thousand words. Simple typing (no revising) ,

fifty cents per thousand. Give us a trial.

Goulds Manuscript Typing and Revision Bureau

S. Burr Gould, Mgr.

Freeland, Mich.

WRITER OF SONGS THAT LIVE.

Immortalize your poetry with Scientific musical

Words arranged for
harmony and Artistic setting.
Arias, Šacred, or Sentimental songs. Ballads, Lulla-

Those willing tobys, State songs, and Waltz songs.
pay for first-class music, send poems for advice, also

for particulars. Revision
stamps

of poetry if

necessary.

4315 Drexel Blvd.

WRITERS!

M. M. SHEDD,

Phone, Kenwood 8018. Chicago

Do you want your work

accepted? Of course, you do. Let us

type your work into neat, correct and ac-

ceptable form, 50c per thousand words.

Write for full particulars.

FRED E. METZGER CO.

Underwood, Indiana.

A-8
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WRITE BOYS' STORIES

The checks they bring are worth while

and writing this class of fiction is excellent

preparation for a career as a professional

writer.

"How to Write Boys' Stories," contain-

ing one of my published stories and a com-

plete exposition of its conception and de-

velopment from beginning to end, explained

paragraph by paragraph, will show you howto write stories

cditors will buy, how to prepare your manuscripts and how

to sell them. Price $1.00. Explanation of plot building

alone is worth the price. Just say "Send me 'Howto Write

Boys' Stories,"" and enclose a dollar bill. It will go to you

by return mail.

A. H. DREHER

761 East 117th St. Cleveland, Ohio.

Mss. Typewritten, Criticized , Marketed

Typed with carbon copy (errors cor-

rected)

Typed with carbon copy (thoroughly,

revised)

Criticism (minimum fee $ 1 ) .

Poetry typed with carbon copy

50c 1000 words

$1.00 1000 words

.25c 1000 words

.25c page, 30 lines

Terms for marketing, 10% . Send stamp for further

particulars and references. Established 1912.

WM. W. LABBERTON, Literary Agent

569-70 West 150th St. New York City

Ernest L. Hubbard is the editor. Payment is

made on acceptance, and the rate is twenty cents

per inch (of 50 words) .

DRY GOODS ECONOMIST, 239 W. 39th St.,

New York City. "We will be glad to consider

manuscripts from writers that have to do with

retailing in any of its phases and especially with

reference to successful sale ideas. We must have

exclusive use of all material bought." Ernest C.

Hastings is the managing editor . Their present

special need is for articles on "How To Make Or

Save A Dollar In Retailing." Manuscripts are

reported at once, and payment is made on pub-

lication.

NATIONAL ELECTRAGIST, 15 W. 37th St. ,

New York City. "We use material on better

business methods for retailers , merchandising

articles. We need photographs of Dealer's Dis-

plays, etc." Manuscripts are reported within one

week, and payment of one-half cent a word is

made on publication.

BANKERS' MONTHLY, 336 S. Clark St. ,

Chicago, Ill . "Bankers' Monthly is strictly a

methods magazine, devoted to the description of

tried -out and tested practices on better banking.

No abstract. Economic profundities ; no current

or topical subject. Now and then we accept

good fiction with a banking angle . We use pho-

tographs." Manuscripts are reported on promptly

The Writers' Service Bureau and payment is made on publication.

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Sympathetic,Good copying on good paper.

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

SONG POEM SERVICE

Will write you a song Poem on any subject,

to any tune. Work guaranteed and
service prompt.

or

H. J. HILES,

1112 Chapel St. Cincinnati, Ohio

UNKNOWN AUTHORS should read The New Pen,

the new and only magazine devoted to the publish-
ing of new writers' work and criticism of it.

Short stories, poems and plays that were rejected

by all other magazine editors, if they possess any

merit at all, will be given a chance to see the light
of day without remuneration, The New Pen aims

to be the practice-book for the very beginner in

the literary field. Send for sample copy and infor-
mation sheet before submitting material.

THE NEW PEN, 216 East 14th St. , New York

I AM AN EXPERT LITERARY CRITIC.

Have me criticize, and name a market

for your Short Stories and Scenarios.

Short Stories, 40 cents per page.
Sce-

narios, 25 cents per page. No typing.

ELIZABETH LYNNWOOD,

8 West Hamilton St.
Baltimore, Md.

BAKERS' HELPER, 327 South LaSalle St.,

Chicago, Ill. "We use material that deals di-

rectly with the baking industry. Not news mat-

ter or trade notes, etc. Information of interest

or help to the baker, especially the small retail

baker. Not ideas or suggestions that have never

been tested, but things that have been put into

practice by bakers in business, whether for ad-

vertising, merchandisin
g
, business-building or

baking and proved successful. Names of shops

and owners referred to or quoted, with location,

must accompany anything sent in. These are

not published, necessarily, but we must have

them to check the authenticity of anything re-

ceived." Manuscripts are reported within a rea-

sonable time, or as requested, and payment of

$5.00 a page (1,500 words) made on publication.

CONFECTIONERY MERCHANDISING,

2058 N. Western Ave., Chicago, Ill. "We use

merchandising articles, illustrating the making

of candy by retail manufacturers, if possible giv-
ing some formulas therewith . Some merchan-

dising articles showing success ofthe fountainette

or tea room in retail confectionery store, giving

business recipes for fountainette success-also

fountainette dishes." Payment made on publica-

tion .
MUSIC TRADE REVIEW, 373 Fourth Ave. ,

New York City. "We use only occasional ar-

ticles of special interest and applying directlyto

the problems of the Music industry, such asthe

manufacture and sale of pianos, talkingmachines,

band instruments, sheet music, etc." B. B. Wil-

son is the associate editor ; J. B. Spillane is

the editor. Manuscripts are reported within a

P
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PLAYERS AND PATRONS

ASSOCIATED

Inc.

A Professional Co-operative Play Producing

Corporation of the Creative Workers

and Patrons of the Theatre

For the purpose of aiding the American

playwright by producing the best plays

available under the most expert direction.

SUITE 907 BROKAW BLDG.

1457 Broadway New York

MANUSCRIPTS PREPARED FOR

PUBLICATION

Rates reasonable. Full particulars, address

M. E. HOBBS

1405 General Taylor
New Orleans, La.

ATTENTION, WRITERS!

Copying, Typing, Preparing Manuscript

and Mailing to Publishers and Producers.

WRITER'S SERVICE BUREAU

308 Green Ave.
Greenville, S. C.

WRITERS !

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE

RIGHTS SOLD.

WRITE FOR TERMS AND

PARTICULARS OF SERVICE

TO AUTHORS. :-: :-:. :-:

1402 BROADWAY

NEW YORK

YPEWRITERS

TY WeSaveYou 50%

FREE TRIAL- EASY TERMS

Your choice of all STANDARD MAKES,
UNDERWOOD, ROYAL, SILENT L. C.
SMITH, Self-starting REMINGTON, etc.
Rebuilt by the Famous Young Process.
Guaranteed goodasnew. Lowestcashprices.

Time payments or rentals with special pur-
chase privilege, Largest stock in U. S.
Write for special prices and terms.

YOUNG TYPEWRITER CO., Dept. 275 , CHICAGO

ILLUSTRATIONS

I will illustrate stories, verses, or books at reason-

able prices. Can furnish anything in line of maga-

zine illustration, pen and ink or full color, full page

or marginal designs.

Can refer to published work.

Address : DIXIE BALDWIN,

332 Highland Ave.,
Fayetteville, Arkansas.

SONGS

Manuscripts Revised and Typewritten.

Ready for Publishers.

Revised and Arranged for Publication.

Composed, to Lyrics.

Music

Let me compose an attractive melody to your lyric

and furnish you with a complete manuscript of the

same, containing the words, melody and piano accom-

paniment. HOWARD SIMON

11.

MRS. W. E. SHEPARD,

319 W. 29th Ave.
Cheyenne, Wyo.

-

22 West Adams Ave.

AUTHORS !

Stories and Poems Typed.

AUTHORS' TYPING BUREAU

414 E. Brandies

Louisville :-: Kentucky

bon copy.

AUTHORS

MSS. or poetry correctly typed with car-

Grammatical errors corrected.

50c per 1000 words. MSS. mailing. Satis-

faction guaranteed.

L. N. COOPER

92 Columbus St.
Charleston, S. C.

AUTHORS!

If you wish your manuscripts correctly

typed for submission to producers , write

E. JOHNSON

Manuscript Typist.

2814 Avenue N
Galveston, Texas

—Pianist Composer Arranger
Detroit, Mich.

DISTINCTIVE TYPEWRITING

at

REASONABLE RATES.

EDWARD J. LAY

318 Temple Building, Chicago

WRITERS SAVE MONEY

By sending their work to me. Typing, 25c

thousand ; revision, 50c thousand, with car-

bon copy. Prompt service ; work guaranteed .

ARTHUR WINGERT,

Route 11 Chambersburg, Pa.

THE EDITOR DEMANDS Accurate, At-

tractive Copy. Let me type your manu-

script on the best paper in the proper

form. Forty cents per thousand words,

Poems,
or less, including carbon copy.

two cents per line.

C. W. DIETRICH, Box 391, Atascadero, Cal.
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MUSIC

ENGRAVED PRINTED

by anyprocess

FINE TITLE PAGE DESIGNS

COPYRIGHTS SECURED

Send Manuscript

for Free Estimate

ARNOLD D. BROWN&CO

7954 S. CHICAGO AVE.

CHICAGO

MANUSCRIPTS,

Poems and Photoplays typewritten at

fair prices.

AUTHORS' SERVICE BUREAU

86 Emerald St.

Muskegon :-: Michigan

MANUSCRIPT TYPING

We type manuscripts to meet editorial

demands.

Send trial manuscript or write for prices.

LEMOILLE TYPING BUREAU

Waterloo, IowaLock Box No. 1

A SERVICE THAT'S DIFFERENT!

Have Your Writing Troubles Analyzed.

Send for "Craftsmanship."

great deal ; you get it free.

It's worth a

FICTION REVISION SERVICE,

New York.303 Fifth Ave.

TYPING PROMPTLY DONE

Plain Copying.... ...50c per 1000 words

Poems

RHODA E. BOWERS

Gettysburg, Pa.

MANUSCRIPTS

2c a line

and all literary matter promptly and accu-

rately typed by expert. Fifty cents per

thousand words; carbon copy ; special rates

on serials and novelettes.

SARA F. McGRATH,

North Chelmsford Massachusetts

week, and payment of one-half cent a word is

made on publication.

THE MUSIC TRADES, 501 Fifth Ave. , New

York City.. "This magazine is published in the

interest of manufacturers of and dealers in mu-

sical instruments. We are interested in articles

telling how these men may increase their business.

We are also interested in securing fiction which

carries with it a strong business moral. Such

stories must contain a genuine story interest,

skillfully blended, with its business message. We

will pay the right price for such material."

Charles F. Oursler is the managing editor. Manu-

scripts are reported the day they are received.

THE AMERICAN MILLINER, 15 W. 38th

St., New York City. Joseph Solomon is the

editor. "We use millinery merchandising stories.

We want to know how alert department stores

prompt their millinery business, names must be

mentioned in all cases, names of stores and names

of millinery managers. Stories can be built

around newspaper ads or interesting milinery

events held in the store."

THE NATIONAL JEWELER, 536 S. Clark

St., Chicago, Illinois. "We do not use a large

amount of outside material, but are always glad

to consider brightly written stories, with no

waste words, preferably based upon first-hand in-

formation. A man who started , possibly, on a

shoe string years ago has built one of the most

successful businesses in town ; how did he do it?

The definite plans, methods, policies that won

success for him should provide an interesting

story, if properly handled. Or it may be there i

a jeweler in town who has unusual advertising

ideas and backs them persistently with his money;

what is he doing or has he done? An unusual ,

or unusually attractive window display, well

described, and preferably with a good photograph

is sure to win careful consideration. În a word,

we want business facts and ideas . Generalizing,

we can always do, if necessary , ourselves. We

use photographs, if sufficiently good, and of

definite interest.' They report on manuscripts

on the 10th of each month, and pay on accept-

auce. "Syndicated matter lower rate than ex-

clusive articles . Rates for the latter, one-half

cent a word and up, according to quality of ma-

terial and of the manuscript itself. A manuscript

may contain good material and be accepted on

that basis and yet require much time and work

spent on it. Naturally we pay less than usual in

that case." Francis R. Bentley is the editor.

""

THE SHOE RETAILER, 166 Essex St., Bos-

ton, Mass. "We are interested in receiving spe-

cial articles describing in detail the business suc-

cesses of prosperous shoe merchants ; merchan-

dising ideas used by shoe merchants ; good selling

plans and advertising ideas applicable to stimu

lating shoe selling ; retail shoe systems. All

special articles should, when possible, be accom-

panied with suitable photographs." Manuscripts

are reported immediately and date of payment

is optional . The rate of payments depends upon

practical value or interest of matter submitted.

THE BARBERS' JOURNAL, 1400 Broadway,

New York City. "We can use plenty of the right

kind of material. Want anything about its sale,
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21

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

aMANUSCRIPTS Typewritten, 50-75c

thousand words, depending on legibility

of Script.

MISS ELIZABETH NOWELL

1007 1st National Bank Bldg.

San Francisco , Cal.

Reference : Anglo-California Trust Co.

PROMPT, ACCURATE, RELIABLE typ-

ing and revising of authors' manuscripts,

photoplays, poems, etc. Mimeographing .

WRITER'S TYPING AND REVISING

COMPANY,

Box 445
Gastonia, N. C.

AUTHORS, WRITERS! Manuscripts of

Stories, Photoplays, and for typewriting

in English, German, Russian, Polish ac-

cepted-good work guaranteed by :

AUTHORS' TYPING BUREAU

c/o J. Dorozynsky

25 14th Street
Wheeling, W. Va.

STORY WRITERS' manuscripts revised

and typewritten, or simple copying.

Write for prices.

AMERICAN TYPING COMPANY

400 North Graham St.
Charlotte, N. C.

LET US DO YOUR TYPEWRITING .

All work neatly and accurately done and

returned promptly.

MERIDIAN TYPISTS BUREAU

Meridian, Miss.
P. O. Box 901

CASH Paid for Stories, Poems, Lyrics,

Articles, Etc.

Submit manuscript for inspection .

302 Live Places to Sell

$1.50

NO DEAD MARKETS !

All the information about these 302 mar-

kets has been secured by personal experi-

ence in actually making sales or by recent

correspondence.

cerns

Exact information for each market as to

needs, rates, time of payment, etc. Much

added information as to what is salable

and how to make sales. Tells what con-

are biggest purchasers of fiction,

types of stories that now sell best, etc.,

etc. Lists 112 leading American purchasers

of adult fiction-ALL the fiction markets

the writers care anything about, including

syndicates, household papers, all-fiction

magazines, agricultural papers that buy

fiction, etc. 190 markets for other material.

Authoritative, first-hand, wholly new and

up-to-the-minute. All contained in three

handy booklets of thirty-six, sixteen and

twelve pages. Price for all this- only

$1.50 ! Postage prepaid.

Get this-you'll need no other directory.

FRANK H. WILLIAMS

1920 Spy Run Ave. Fort Wayne, Ind.

MERIT ACCEPTANCES

by the improved quality of your work. Send 50 cents

for clear-cut mimeographed copy of original treatise,

"BUILDING THE SHORT-STORY." Deals con-

cisely with short-story technique and marketing of

manuscripts.

O. FOERSTER SCHULLY.

Dept. C-3, 2727 Milan Street, New Orleans.

WRITERS, ATTENTION! Send me that

manuscript of yours. Straight typing,

25c a thousand words, with revision 50c ;

poetry 1c a line ; jokes 5c each. Prompt

service, fully guaranteed. Come once,

you'll call again.

GROVER BRINKMAN, Okawville, Ill .

EXPERT MANUSCRIPT TYPING

40c a thousand words ; bond paper ; minor

revisions made ; proper punctuation.

Address : MRS. C. E. WOOD
State Price.

LESTER LITTLE

Dept. Ms. Barber, Ark.
25 George St.

Charleston, So. Carolina

MANUSCRIPTS REVISED AND TYPED

Accuracy and neatness guaranteed.

References.

W. M. RISER

926 Laurens Street
Columbia, S. C.

EXPERIENCE COUNTS

MSS. typed, 50c per 1000 words. Poems

2c per line.

1000 words.

Lafargeville

Minor corrections 10c per

Inclose postage.

UPTON

New York.
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Scenario Writers

No successful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism .

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal., for FREE

SAMPLE SYNOPSIS OR STORY FORM , and

particulars concerning membership.

AN ACTUAL WRITING COURSE

NOT fixed lessons in the theory and so-

called rules of writing ; NOT percentage

marking of manuscripts by clerks ; NOT

form -letter treatment; NOT hollow praise

qualified by "buts" and "ifs"-instead The

Editor Council offers :

con-

1. Actual incitement to creative effort,

to the best that is in you. 2. Painstaking

individual instruction. 3. Honest,

structive personal criticism by a competent

individual instructor who has written and

sold good stories. 4. A guarantee to keep

working with you until you are selling

good stories. Send for "The Proof."

The Editor Council : BookHill Highland Falls, N.Y.

THE TYPERIE-A superior service for

writers. Will type free as sample, one

short manuscript, not to exceed one page

of typed matter. Rates on request.

Satisfaction guaranteed.

THE TYPERIE

120 E. Bishop Ave.

You

Dallas, Texas

TALENT-TYPEWRITER

have the Talent-We Have the Typewriter.

Send your manuscript, we prepare it for publication.

50 cents per 1000 words, with carbon, Revised,

Proofread, etc.

J. D. RANDALL

26 Pleasant St. Meriden, Conn.

STORY WRITERS, ATTENTION!

Plays, stories and poems neatly and ac-

curately typed at reasonable rates.

AUTHOR'S TYPING AGENCY

222 Grant Avenue

Loveland, Colo.

We give expert assistance in typing, cor-

recting or criticising your manuscripts. We

have on our staff the best graduates of our

best colleges and universities. Our rates

are reasonable. Write us for further infor-

mation. THE SERVICE BUREAU FOR

WRITERS, Elba, Ala.

its manufacture, its advertising, its advancement,

its use, how it can be improved, more sold, etc.

Same applies to the PERFUMERS' JOURNAL,

116 W. 39th St. , New York City, and THE

AMERICAN CUTLER, 116 W. 39th St. , New

York City." These are edited by Joseph Byrne.

BEAUTY CULTURE PUB CO. , 116 W. 39th

St., New York. "We want anything you can send

on Beauty Culture or Hair Dressing or Beauty

Shop management." Joseph Byrne is the editor.

ADVERTISING AND SELLING, 5941 Grand

Central Terminal Bldg., New York City. "Ad-

vertising and Selling is read by advertising man-

agers of national advertisers and by men con-

nected with advertising agencies. Any idea that

will sell goods is what we want. Articles on ad-

vertising or sales successes with the reason for

their success, copies of advertisements run, sales

letters and booklets , etc. are desired . No fiction

or poetry used. Photographs are used. Our

present special need is for ideas . That's what

The Idea Shop' is for-to give everybody a

chance to exchange ideas and be paid for the

exchange. The idea may be a copy angle, an art

design, a layout, a sales slant, a merchandising

stunt-anything at all connected with sales or

advertising. Write it out in not more than 200

words, and send it to us. Ideas may be illus-

trated . Immediately upon acceptance, a check

for one dollar will be sent you . That's not much,

but it's enough to take the transaction out of the

'Thank You' class. The Idea will be published

in Advertising and Selling over your name and

business connection. And advertisers are always

on the look-out for men with ideas. Another

point. If you see somebody else's Idea that ap-

peals to you, write it up and send it in to 'The

Idea Shop' ; it will be published under the same

arrangement as above. Copy men, artists, etc.,

who see an Idea of theirs commented upon will

be given proper credit in a later issue if they will

write us and claim it." Ernest Eberhard is man-

aging editor.

GOOD HARDWARE and THE PROGRES-

SIVE GROCER, 709 Sixth Ave. , New York City.

J. W. Greenberg is the editor. "We use up an

enormous quantity of live stories, articles, photo-

graphs, cartoons, etc. We buy manuscript by

merit, not by weight. Our needs are as follows :

Articles from 200 to 1,000 words (preferably 200)

on ideas, stunts, plans and methods that some

hardware dealers and grocers have actually used

and found successful. We can use a lot of such

stories, but we like them boiled down to the bone

and illustrated with photographs wherever pos

sible . Human Interest and Personality Articles-

Stories of this nature can run up to 1,500 or

2,000 words. We have one on the smallesthard-

ware store in America ; another on the oldest-

with George Washington's signature on the store

books ; and still another on a successful hard-

ware dealer who is deaf and a cripple. This
type of article can tell the story of an unusual

store or an unusual man, but it should be handled

to bring out their human interest features. And

it should be illustrated with photographs. Verse

It is often possible to treat an old, or a well-

known subject in a new way and thus stir up
fresh interest. In a recent issue of Good Hard-
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Send for sample and free booklet

The Way Past the Editor

Technique Marketing Tips - Inspiration-

THE STUDENT WRITER

An authors' trade journal-$1.50 a year.

Founded 1916

No possible effort is being spared to se-

cure for STUDENT WRITER readers the

most helpful and inspiring articles, the most

authoritative and complete market news,

that can be obtained.

The practical note is consistently empha-

sized. The policy of the magazine is one

of constructive helpfulness. How to write

and how to sell are the dominant notes

struck in each issue.

The whole field of authorship is covered

-fiction, article, photoplay, dramatic, edi-

torial, essay, and verse writing ; editing,

trade paper work, and other lines.

1836 Champa St.

Published at

Denver, Colo.

READING AND CRITICISM

Poetry-Careful reading and criticism by

experienced writer.

MRS. E. CRIGHTON

$25.00 PRIZE

FOR BEST STORY

or photoplay sent me (to be typed) at

50c per 1000 words; 1 carbon copy

furnished.

CONDITIONS

1. Each manuscript must reach me

before Sept. 30, 1922.

2. Three manuscripts will be selected

by me and sent to Dr. Esenwein

for criticism.

3. The one which receives the most

praise or the least blame will be

considered the best.

4. The other two will be returned to

the authors with the criticisms of

the judge.

5. The one chosen is to be my sole

property, including second and serial

rights.

6. Copies of all manuscripts will be

kept until the closing date of the

contest.

LEROY

Member Illinois Society of Press

Writers-Not Inc.

5519 S. Michigan Ave. , CHICAGO, ILL.

Stories

E

Scenarios
C

MANUSCRIPTS

Plays

REVISED-TYPED

Revision, 75c per 1,000 words.

Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

[た]

In care of The Writer's Digest, Butler Building,

Cincinnati, Ohio.
3013 Prairie Ave. Chicago, Ill .

PROMPT TYPING SERVICE

Accuracy, Neatness, Speed in Delivery.

50 cents per thousand words, with

carbon copy. Cash with order.

IRA H. ROSSON

904 E. High St.

one

Colorado Springs, Colo.

MANUSCRIPTS TYPED - 50c per 1000

words, including carbon copy. Poetry,

2c a line, including carbon copy. Neat,
accurate and prompt. Experienced

typist. Give me a trial.

MISS J. D. HALL

Box 113, Lowndes Co.
Hayneville, Ala.

Send Along MSS.
TYPING DONE CHEAPLY!

MSS. 35c per 1,000 words ; Poems from 7c to

10c per sheet, based on length ; Photoplays, per

reel, $1.15 ; Synopses, only 10c per 250 words.
Duplicates, Extra Carbons and Addressed Envelopes

also done. Cheaper rates for more extended work,
quoted.

Box A,

EDGAR ARCHER

Ellicott City, Md.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St. New York City

Member Authors' League of America.

CARNEGIE COLLEGE - Home Study

-Free Tuition. To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO

An author, who is selling his work,

will criticise your stories. Write for

low rates.

AUTHOR

Woodland, Washington



62
THE WRITER'S DIGEST

WRITECRAFTERS

TURN Rejection Slips into Acceptances

Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and ten years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

Professional's and Amateur's Manuscript

typewritten neatly, efficiently and

promptly. Satisfaction guaranteed.

AUTHORS' REVISING AND TYPING

BUREAU

Mobile, :-: Alabama

WRITERS !

Correctly-prepared manuscripts are half the battle

towards acceptance. We will give your work care-

ful, efficient typewriting and revising.

Rate: 50c and up a thousand words ; one carbon

copy furnished.

Box 174

NATIONAL TYPING BUREAU,

Saluda, North Carolina

MANUSCRIPTS typed in correct form ,

35c per 1000 words, one carbon. You may

choose the type faces and italics you wish

used. Sampleofworkfree. Promptservice.

DONALD COOLEY

1694 HEWITT AVE., ST. PAUL, MINN.

STORIES, PHOTOPLAYS, MANUSCRIPTS,

POEMS. ETC., NEATLY TYPE-

WRITTEN THE WAY PUB-

LISHERS AND PRODUCERS

WANT THEM. REASONABLE

RATES. - : - :-:

BURNAM TYPING BUREAU,

211 Brockwell Arms,

:-:

Waterloo, Iowa.

EXPERT TYPING DONE

Please let an experienced typist put your

MSS. in neat shape. 50c a 1,000 words.

Songs, poems, at 2c a line. 1 carbon copy.

I get repeated orders. Revising 25c a 1,000.

Carrol A. Dickson, 4040 S. 14th, Corsicana, Texas

N

AUTHORS!

Typing and Revising short stories, photo-

plays and poems.

THE NEW ENGLAND TYPING AND

REVISING STATION

252 Prospect St., Norwich, Conn.

ware we ran some jingles on dead stock and dust,

both handled in a humorous way. Humor-Most

trade papers are dry as dust . We want some real

humor in these magazines. Let's have some good

jokes that are original and that are pertinent.

Above all, they must be original . Photographs-

Individual photos of unusual ways of displaying

merchandise, unique home-made racks, stands or

cases that merchants are using, window displays

that contain a concrete idea that others may use.

We are looking also for layouts, in which we

can use several photos, of unusual store names, of

unique welcoming signs in various towns ."

Newspaper Syndicates

ROYAL FEATURE SERVICE, Box 525,

Cleveland, Ohio. "We are in the market for

Features that can be used as a daily, semi-weekly

or weekly series for newspaper syndication.

These must be of general interest, uniform in

length. Enclose postage for safe return of manu-

scripts. "

THE MID WEST PRESS BUREAU, 208

Benoist Bldg., St. Louis, Mo. "We desire ma-

terial which may find a ready market in Sunday

supplements. These are handled on this basis

only. We syndicate articles considered worthy

and will pay the author 40 per cent of the com-

pensation thus received. Manuscripts will be re-

turned only when accompanied by self-addressed

and stamped envelopes. Loose stamps are not

desired. We particularly desire material suited

for Central Western papers, and Eastern papers.

Good agricultural or technical articles will be

considered for trade paper use only."

Plays and Vaudeville Sketches

THE THEATRE BUREAU, 220 W. 42nd St. ,

New York City. "The Theatre Bureau is in the

market for one-act plays suitable for vaudeville

production, and will be glad to receive and read

without a reading fee of any kind, any long play

suitable for theatrical production . It prefers

the work of unknown and beginning playwrights,

but it must beg of them not to request or expect

a criticism of rejected plays. Plays sent to us

are returned within ten days of receipt providing

return postage is enclosed. It is our desire to

act for the playwright of potential worth."

Religious Publications

THE CHRISTIAN ENDEAVOR WORLD,

41 Mt. Vernon St., Boston, Mass. "We use un-

usual and helpful stories 3,500 words long; un-

hackneyed poems ;
informational articles 600

words long." The only photographs used are

those suited to their cover. Manuscripts are re

ported within one day, and payment is one-half

a cent to one cent a word on acceptance. Editor ,

Amos R. Wells.

THE JUNIOR CHRISTIAN ENDEAVOR

WORLD , 41 Mt. Vernon St., Boston, Mass. "We

use unhackneyed and helpful stories (1,500 words)
for children of about 14 years; poems and short

articles (300 to 600 words) ; illustrated sketches;

serials of 12 chapters." Payment is about one-

half cent a word. Amos R. Wells is the editor.
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YOUR PHOTOPLAY OR STORY

TYPED

Correct technical form ; expert

work; revising and manuscript

mailing service ; reasonable rates .

Correspondence invited .

NATIONAL SERVICE SYSTEM

Slick, Oklahoma.

WIN A CASH PRIZE

CASH PRIZES of $10 and $ 5 will be awarded

every two months for the best story and the best

poem submitted to me for typing. Expert typing
and correction of minor errors. 40 cents per 1000

words. Poems, 2 cents per line.

W. E. POINDEXTER,
3638 Bellefontaine

AUTHORS!

Kansas City, Mo.

Do you realize the im-

portance of dependable typing? Clear,

errorless typing that impresses the editor

from the start? You will find my typing

100 per cent correct.

MARGARET C. LITTLE

Tuscaloosa, Ala.
325 Queen City Ave.

Song Hits Bring Fortunes

But before YOU can even start after

yours, you must know how to go at

it and how to proceed. Otherwise

you're shooting aimlessly-your time

and thought is wasted.

WRITING THE POPULAR SONG

By E. M. Wickes

Let a past master in song writing assist

you over the rough spots in your path

to Success. This helpful book includes

a splendid list of music publishers who

are constantly looking for new material.

Start writing songs the RIGHT way—

then you're more likely to realize your
ambitions.

Handsomely bound in cloth ; 181 pages.

Price, postpaid, $1.75 .

THE WRITER'S DIGEST

Cincinnati, Ohio

Butler
Building,

THE
WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

I need a copy of WRITING THE POPULAR
SONG. Enclosed find $1.75 for it.

Name

Street

Town .

A-11

ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 50c a thousand words

or part thereof; the copying with editorial

revision, 75c a thousand, and for a con-

structive criticism, $1.00 a thousand . Write

for particulars.

RUTH GREENWOOD TAYLOR

FRANKLIN TURNPIKE ALLENDALE, N. J.

WRITERS !

Let us type your manuscript for pub-

lication . Take advantage of our re-

duced rate of twenty-five cents a thou-

sand words for each new customer.

Authors' Typing Bureau, Bonifay, Fla.

SERVICE FOR WRITERS

Every week, while it is still news and

before editors are flooded, all the news of

manuscript markets new magazines,

changes in editorial policies, prize competitions , greeting

card publishers, etc. Not $ 10 a year, but less than one cent

a day, only $3.60 a year, 15 cents a copy.

THE EDITOR WEEKLY, T. W. D. , Book Hill, Highland Falls, N. Y.

ATTENTION, AUTHORS !

We do typing and revising.

sonable.

paper.

Prices rea-

Work neat and accurate. Bond

Give us a trial. Address:

BESSIE M. PEARSON,

Ozark Typing Bureau, Peirce City, Mo.

AUTHORS ! We type manuscripts. Cor-

rect form, punctuation and spelling. Bond

paper. Original and one carbon copy.

50c per one thousand words. Address :

THE AUTHOR'S AMANUENSIS

P. O. Box 113 Newberry, Fla.

MR. EDITOR, MEET MY MANUSCRIPTS !

Have your script make a favorable impression

through correct appearance.
Expert Typing Promptly Done.

Straight copying..
...40c per 1000 words

Single MS. of aver. 10,000 words..30c per 1000 words

Including 1 carbon ; return postage.

CLARENCE R. LLOYD,

226 Parke St.

Plays, Scenarios, or

W. Pittston, Pa.

Any Manuscripts

Typed. 50c per thousand, including one

carbon. Guarantee neatness and accuracy

and prompt return of manuscript.

CORINNE F. WRIGHT

State...
629 Pittock Block Portland, Ore.
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AUTHORS!

Typing and revising of manuscripts neatly

done.

Rates reasonable.

B's TYPING HOUSE

2921 Dumesnil Louisville, Ky.

MANUSCRIPTS of all kinds revised, cor-

rected or copied. Work neatly and ac-

curately done, and promptly returned.

Satisfaction guaranteed.

L. W. HAWORTH

842 Broadway
New Orleans, La.

WRITERS!

Manuscripts revised and neatly type-

written at reasonable rates. Call on

WRITERS' AMANUENSIS AND

REVISION BUREAU

614 Virginia Avenue

us.

Norfolk, Va.

AUTHORS, ATTENTION!

Will type and revise your manuscripts at

low rates.

MANUSCRIPT TYPING AND REVIS-

ING COMPANY

Fond du Lac :-: Wisconsin

EXPERT MANUSCRIPT TYPING

50c a thousand words ; bond paper; correct

technical form . Address :

L. A. LEE,

1725 Fitzhugh Ave. Dallas, Texas

ALL AUTHORS!

Short stories, photoplays or poems ac-

curately typed in correct form for pub-

lishers' acceptance. Reasonable charges for

guaranteed work. Prompt service.

UNIVERSAL TYPING BUREAU

741 Jenifer St. Madison, Wisconsin

AUTHORS: Manuscripts, poems , etc. ,

typed ; revised if desired. Highest

class work, lowest rates.

SERVICE TYPING COMPANY,

Tulare, Calif.

TYPING

We write it right at reasonable

prices.

AUTHOR'S TYPING BUREAU

S. L. Hastings Brookings, S. Dak.

Photoplay Magazines

THE PHOTODRAMIS
T

, I. W. Hellman

Bldg., Los Angeles, Cal . "We will be glad to

consider constructive, inspirational articles, of

not more than 1,500 words , on topics pertaining

to photoplay writing, and are willing to pay for

the ones that are available . We are in desperate

need of a few short poems on subjects relating

to motion picture writing, for which we pay

25 cents a line." Manuscripts are paid for on

acceptance, and given a ten days ' decision.

Greeting Card Publishers

THE BOYSLAND COMPANY, Box 174,

Newark, N. J. "We are in the market for brief,

original, clever greetings for Christmas cards.

It is useless to submit anything that is not

striking. We shall pay no attention

uscripts unaccompanied by stamped , self-ad-

dressed envelope. Our payment is prompt and

liberal." George Perkins is the editor.

man-

THE BROMFIELD PUBLISHERS , 53 Brom-

field Street, Boston, Mass. "We are in the market

for Easter and Valentine verses, four lines pre-

ferred. The Valentine verses we want humorous,

none of a mush nature. The kind that create a

good, healthy laugh, is what sells . The Easter

verses we want simple, sincere friendship verses,

they must contain a happy wish, never any men-

tion of sorrow. A stamped envelope must ac

company all verses, any not taken will be returned

within a few days.'

""

Educational Publications

PUBLIC SCHOOL MAGAZINE, 625 Court-

ney St., Victoria, B. C. "We use anything suitable

to the boy or girl of the public school ages, say

to 14. We do not pay for contributions." Editor,

Donald A. Frazer.

9

THE NORTH AMERICAN TEACHER, 218

Old South Bldg. , Boston , Mass . "The North

American Teacher is an exponent of efficiency in

matters educational. Its columns are supplied by

a regular staff of contributors. At present it has

no need of any contributions." Miss Mary Chris-

tina Austin is the editor.

Sporting Publications

THE SPUR, 425 Fifth Ave., New York City.

"Each issue is a special number and articles are

arranged for well ahead. Sporting , outing, travel,

and art subjects are preferred . No fiction is used

and very little poetry." Henry S. Adams is the

editor . Payments for manuscripts is made soon

after acceptance.
POWER BOATING, Cleveland, O. "We can

use technical articles on Marine engines, and

boats, which we pay for if accepted, upto$25,

according to value to us. Each month we run
short practical technical articles on practicalshort

cuts in fittings and equipment, for which we pay
$5 to $10. This is in our MAKE IT WINde

partment. Present special need is for practical

fitting out stories for Spring." Payment is made

on publication. Robert E. Power is the editor ;

John G. Robinson, associate editor.
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NEWSWRITING

A Most Fascinating Vocation

Learn the Proper Method -- Know

Just How to Start and Proceed

THE "IDEAL" COURSE IN NEWSWRITING AND CORRESPONDENCE

WILL THOROUGHLY EQUIP YOU

If you're fond of adventure and excitement and have a happy faculty of overcoming all obstacles-

you're naturally fitted for newspaper work. But before you can start in this fascinating vocation, you

must know HOW TO START and HOW TO PROCEED. In other words, you must learn the

FUNDAMENTALS of successful newswriting FIRST. Then you'll be THOROUGHLY PREPARED

TO GO AHEAD.

For this specific purpose the "IDEAL" Course in Newswriting and Correspondence has been pains-
takingly prepared by an expert newspaper man. It tells you everything you need to know about gathering,

writing and handling news copy. You learn just what news IS and why it is essential to make the most

of your opportunities when you secure exclusive stories, or "scoops," as they are known in newspaper
offices.

The dominating idea back of the "IDEAL" Course is HELPFULNESS-we want to assist the

greatest number of aspiring writers-we want to get them started RIGHT on the road to success. YOU

and every other ambitious writer who longs to write for the dailies is offered a remarkable opportunity

during the present month.

HERE'S AN OFFER YOU'LL QUICKLY ACCEPT

That it isThe "IDEAL" Course in Newswriting and Correspondence has been selling at $10.00.

easily worth it has been proven many times over our files contain innumerable letters from students who

would willingly pay twice this amount, if necessary, to get the information they secured from their

"IDEAL" course.
But we believe that there are many struggling young writers who, at the present time,

cannot afford to invest this amount.
And these are the writers we intend to help by offering a regular

"IDEAL" Course in Newswriting and Correspondence and a year's subscription to the WRITER'S
DIGEST for only $5.00. But you must act IMMEDIATELY.

Clip the convenient coupon and mail it TODAY-it may mean the turning point in your career.
Your "IDEAL" Course will be sent you by return mail. When your mail carrier delivers it, pay him

$5.00 in full settlement for the lessons and 12 big, helpful numbers of WRITER'S DIGEST the first aid

to every ambitious writer. This is a remarkable offer backed by our money-back guarantee-unless you're
FULLY SATISFIED we do not want your money.

Start YOUR writing career RIGHT NOW-clip the coupon before you turn the page.

THE WRITER'S DIGEST

905 Butler
Building Cincinnati, Ohio

MAIL

THIS

COUPON

The Writer's Digest,

1905 Butler Bldg., Cincinnati, Ohio.
Date......

Send me the "IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number. I agree to

pay the mail-carrier $5.00 in full settlement for both the Course and twelve issues of the

magazine.
It is understood that if, after a three-day review of the course, I am not satisfied, the lessons

and the magazine can be returned and my money will be refunded in full without question.

Name

TODAY Town

Date

State ..



The

NEW

Foldi
ng

Falbing

Partly folded-about 82½ pounds

Hammond

MULTIPLEX

THE GREAT

INSTANTLY

Interchangeable- type

TYPEWRITER

FULL CAPACITY- FULL SIZE KEYBOARD

Los Angeles , Cal .

Oct. 19th , 1921 .

Gentlemen:

MULTIPLEX your manuscripts on

the Hammond and give your words

a personality and emphasis, not

As manager of the reading depart- otherwise possible .

ment of the PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA there are

thousands of manuscripts going

through my hands in the course

of a year, and I wish to say that

of these thousands the neatest,

clearest and most distinctive

are the products of the HAM-

MOND MULTIPLEX.

That is why-- after using sever-

al other makes-- I bought a HAM-

MOND myself. That is why I ad-

vise every one in the writing

game--with whom I come in oon-

tact , and they are many-- to buy

a HAMMOND.

You can put me on record in con-

nection with the above state-

ments . Thanking you for the

privilege of having one, I am,

AlexMcLaren

AMONG OUR EMINENT USERS ARE :

WALT MASON

WILLIAM DEAN HOWELLS

FREDERICK R. DEY

SIR JAMES MATTHEWS BARRIE

JOHN KENDRICK BANGS

MRS. GENE STRATTON-PORTER

GEORGE W. CABLE

EVELYN SCOTT SNEAD-BURNETT

J. FRANK DAVIS , ESQ.

ATHERTON BROWNELL

PRINCE PIERRE TROUBETZKOI

MRS . FRANK STOREY

Ready to Carry

Send for FREE Catalog.

Special Terms to Authors.

Hammond Typewriter Corp.

604 E. 69th St.

New York, N. Y., U. S. A.
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Short Stories Are
Profitable

A Most Remunerative Field Lies Before

the Writer of Successful Short Stories

Y

OU get a splendid idea-you know it will make a capital story-BUT you DON'T

know how to prepare it in acceptable form to sell. So, of course, you must FIRST

learn the proper METHOD of constructing and marketing your story. And there

is no better way to secure this essential knowledge than through the carefully

prepared lessons of the

"IDEAL" COURSE IN SHORT STORY WRITING

written by a past master in the writing of short stories. Everything you need to know about

writing short stories is contained in these 25 lessons. You learn the type of story each

publisher wants ; how to choose a theme ; how to build a plot and many other essential

points in constructing an interest-holding story.

During the next thirty days YOU have an unusual opportunity to secure this remark-

able course at a greatly reduced figure. The "IDEAL" Course in Short Story Writing has

been selling for $ 10.00-and it's easily worth it-hundreds of appreciative letters in our files

prove that. At the same time , we realize that just at this time there are many aspiring

writers who cannot afford to invest this amount. And we want to assist the greatest number

of ambitious writers-to get them started on the PROPER road to their literary success.

Here's the Opportunity You've Been Waiting For

Every writer needs the WRITER'S DIGEST-the handy assistant that keeps you in

touch with the literary world. The subscription price is $2.00 a year. During the current

month YOU can secure both the magazine AND the "IDEAL" Course in Short Story

Writing for ONLY $5.00 . You will immediately appreciate the remarkable value contained

in this liberal offer. Accept it at once. Clip the coupon and mail TODAY. When the

mail carrier delivers your course and the first issue of WRITER'S DIGEST, pay him

$5.00 in full settlement for both. It will prove an investment from which you will reap

lasting benefit. DON'T DELAY A MINUTE.

THE WRITER'S DIGEST

907 Butler Building Cincinnat
i

, Ohio

THE WRITER'S DIGEST, 907 Butler Building, Cincinnati, Ohio.

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course and 12 numbers of the

magazine. It is understood that if I am not satisfied, that the lessons and magazine can be returned

within three days from their receipt, and my money will be refunded in full at once , without question.

Name....

City.....

..... Street....

.... .State.....
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GET THIS
BOOK FREE

For a limited time you can secure a copy

of this valuable new book Free of charge.

HOW TO WRITE

SHORT STORIES

By

L. Josephine Bridgart

HOWTOWRITESHORTSTORIES

By L. JOSEPHINE BRIDGART

This is a complete and thorough treatise on the

art of story writing-one that the reader can turn to

at any time for guidance and advice. The writing of

the short story is taken up and discussed in an

interesting and readable manner-each point in the

development of the story is made clear. Sources of

Material-Plot-Theme-Style-Characterization-all

these and many other subjects appear as chapter titles

in this most valuable volume.

In addition to the chapters dealing directly on the

writing of the story there are discussions of Writing

as a Business-What Editors Want- The Value of

Criticism-How to Present the Manuscript. and many

THIS OFFER other subjects of vital interest to every writer.

EXPIRES

May 5th

Use this

Coupon

at once.

OUR SPECIAL OFFER TO YOU

Send us the coupon below, together with $2.00

(check, money order or currency) before May 5th.

You will receive the next twelve big, illustrated issues

of THE WRITER'S DIGEST and a copy of HOW

TO WRITE SHORT STORIES will be forwarded to

you by return mail, postpaid, and free of charge.

THE WRITER'S DIGEST

908 Butler Building

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST,

908 Butler Bldg., Cincinnati, Ohio .

Cincinnati, Ohio

Gentlemen:-I want to be a regular reader of THE WRITER'S DIGEST.
Enclosed is $2.00 for a year's subscription, beginning with current number, and you

may send me a copy of HOW TO WRITE SHORT STORIES by return mail,
postpaid, without any extra charge to me.

Name

Address

City...

State....

THIS OFFER EXPIRES MAY 5th.
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To Write a Profitable Photoplay

You Must Learn The Fundamentals

TH

HE demand for GOOD photoplays has never been supplied. Suitable stories

are all about you, awaiting proper development-in your home, on the street,

in your office-IF YOU COULD ONLY RECOGNIZE THEM.

Hundreds of our students have been agreeably surprised at the ease with

which they have found material for their stories AFTER studying the valuable

lessons of

THE "IDEAL" COURSE IN PHOTOPLAY WRITING.

This splendid course of twenty helpful, instructive lessons was prepared by an

expert for YOUR benefit. You learn HOW TO START and HOW TO PRO-

CEED-the rest is up to you. YOUR mind must develop the plot and YOUR

ideas must inject the necessary punch and interest-holding qualities into the story. ·

One of the greatest aids to every writer, whether a beginner or otherwise, is

THE WRITER'S DIGEST—a monthly magazine devoted to the interests of writers

in every field of endeavor. The yearly subscription price of this valuable magazine

is $2.00 and the "IDEAL" Course in Photoplay Writing has been selling for $10.00.

DO NOT MISS THIS REMARKABLE OPPORTUNITY.

Our sole idea is one of HELPFULNESS. We want to assist YOU and every

other ambitious writer to realize his or her ideals. At the present time there are

undoubtedly many deserving students who really cannot afford to pay the

regular price for an "IDEAL" Course in Photoplay Writing. So we're going to

give you a helping hand . During the next thirty days YOU can secure this

splendid course AND THE WRITER'S DIGEST for only $5.00 . But you must

not delay. A tremendous demand for the "IDEAL" Course will be created by this

remarkable offer. See that you are among the first to get an "IDEAL" Course.

Clip the coupon RIGHT NOW and mail it AT ONCE. When your mail carrier

delivers the course, pay him $5.00 for both the lessons and twelve numbers of the

most popular magazine of its kind. You'll thank, us many times in the years to

come just as other successful students are NOW doing . ACT TODAY.

THE WRITER'S DIGEST,

906 BUTLER BUILDING

USE THIS COUPON

CINCINNATI, OHIO

THE WRITER'S DIGEST,

906 Butler Building, Cincinnati, Ohio.

Gentlemen: Please send me the "IDEAL" COURSE ON PHOTOPLAY

WRITING and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay the postman $5.00 in full settlement for both the course and

12 issues of the magazine. It is understood that if I am not satisfied with the

course that I can, within three days from its receipt, return the lessons and the

magazine, and my money will be immediately refunded without question.

Name

Street

City... State....

דח
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CASH PRIZE CONTEST

My Experience with Editors

Turn to page nine in this issue and read Miss Bridgart's article, "How

to Meet the Editors." Doesn't that recall experiences of your own? We

think that it will, and we think that the most interesting of these will be

appreciated by the readers of THE WRITER'S DIGEST. We want you to

tell your most interesting experience in not more than five hundred words.

For the best article on this subject received before May 1st we will give a

prize of $10.00. For the second best article we will give a prize of $5.00,

and for the third best, $3.00 . Pick the most interesting experience you have

had-maybe it's a kick, perhaps it's a pleasant encounter, but be sure that you

tell it well and in an entertaining style.

PLEASE OBSERVE THESE RULES

SUBJECT-"My Experience With Editors." Make it your most inter-

esting experience, and we suggest that you stick to facts.

LENGTH-Articles to be considered in this contest must not be over

five hundred words in length.

APPEARANCE-Manuscripts must be carefully prepared, typewritten,

if possible. Neatness will , of course, be considered in the award of prizes.

PRIZES The best article received will be awarded the first prize of

$10.00 . A second prize of $5.00 will be awarded the next best article, and

a third prize of $3.00 will be awarded the third best contribution.

CONTEST CLOSES-All manuscripts to be considered must be in this

office at five P. M. , April 29th , 1922 .

ADDRESS MANUSCRIPTS-Please address all manuscripts for con-

sideration to The Contest Editor, THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. Manuscripts not addressed in this manner will

be treated as regular contributions, and will not be considered in the contest.

KEEP COPIES-Manuscripts submitted in this contest cannot be

returned, so please keep a carbon copy.

Announcement of the awards and the three winning articles will be

published in the June issue of THE WRITER'S DIGEST.

Anybody who cares to submit an article in accordance with the rules

above is eligible for a prize in this contest. Your manuscripts are welcome,

and each and every one will receive the careful attention of the judges who

will select the winners.

Send your manuscript to

THE CONTEST EDITOR

THE WRITER'S DIGEST

BUTLER BUILDING CINCINNATI, OHIO

TH

AMC

LENG
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THEWRITER'S DIGEST

FORMERLY "SUCCESSFUL WRITING"

A MONTHLY. JOURNAL ON WRITING PHOTOPLAYS, SHORT

STORIES, POEMS, POPULAR SONGS, Etc.

VOLUME II. APRIL, 1922.

LENGEL OF HEARST'S

NUMBER 5 .

EDITOR AND WRITER

By W. Adolphe Roberts.

I HAVE always maintained the heretical
view that the best editor is the man,

or woman, who is also a working writer.

This in spite of the late Jack London's

jaundiced dictum to the effect that all edi-

tors were disappointed creatures that had

once dreamed of writing, and upon discov-

ering their limitations had turned to office.

jobs. In spite, too, of the notable excep-

tions to the rule.

My opinion rests upon the belief that

only the working writer can get the finest

results from his fellow-craftsmen, can un-

derstand their problems and help them to

strike the all-important balance between art

and business . He is more likely to recog-

nize originality when he sees it than is the

purely commercial manufacturer of maga-

zines. And as the success of a publication

depends upon the quality of its fiction and

special articles (no matter what the adver-

tising department may think) , the editor

who co-operates most sympathetically with

his writers is the best editor for all con-

cerned.

•

I have chosen William Charles Lengel.

of Hearst'sInternational, as the subject of

this sketch because his extremely varied ca-

reer in the magazine game illustrates my

point to
perfection.

John Wanamaker features in the newspa-

per advertisements of his department

stores. Those that live in New York have

no doubt laughed over the moral vapor-

ings of the "Subway Sun."

Lengel had taken this sort of thing and

constructed an adroit tale about a banker,

a professional writer who turned out the

"stuff" for him-and, of course, a girl.

The characterization was excellent and the

humor pointed. I published the story, fol-

lowing it with another almost as good . Both

made a hit with our readers. In the mean-

time, he had been breaking into the Red

Book and other magazines with his better-

known "Tin Pan Alley" stories .

For me, he is primarily the author of

"Inspirational Stuff," which revealed in

him a talent for subtle satire that I hope

he will develop at the expense of his senti-

mental and more popular vein. Probably,

my feeling about this story is enhanced

by the fact that when he wrote it, he was

himself acting as press agent for the ideals

of the virtuous business man.

In the course of a number of conversa-

tions, Lengel has given me the following

piquant details regarding his life :

As a youngster in Kansas City, Mo., he

was determined, for no sound reason that

he could afterwards discover, to be a law-

yer. He could not afford to go to college,

so he got a job as an office boy with a legal

firm and studied in his spare time. When

he was ready to take the examinations, he

was still under age, and had to scrap with

the board of examiners for the privilege of

Several years ago, while I was editor of

Ainslee's Magazine, Lengel brought me a

short story called "
Inspirational Stuff." It

was a clever take-off of the modern type

of business magnate who assumes he has

a message to impart to the public. Most

of the readers of this magazine must be

familiar with the signed homilies which appearing before it. Red tape caused his
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name to be omitted from the first list of

successful candidates, but at last an excep-

tion in his favor was made and he was ad-

mitted to the bar.

I asked him whether this had given him

his first great thrill.

"On the very day the list of candidates

was published," he answered, laughing, “the

Kansas City Star printed my first and only

poem . The few sticks of type with my

name at the end of them thrilled me far

more than anything connected with the ex-

amination.'

""

the shortest and most businesslike applica-

tion that the advertisement drew.

"Perhaps I am the man you want,” he

Clearly, he had printer's ink in his blood.

He practised law, however, for two

years somewhat half-heartedly, it is to be

feared, since he was planning most of the

time to become a newspaper man and toying

in his really weak moments with the notion

of going on the stage. He wrote editorial

paragraphs for the Kansas City Post, at

the suggestion of the managing editor,

"Billy" Williams, with whom he formed a

close friendship that lasted until Williams'

death a year or two ago. He also wrote

a one-act play, and as a preparation for

producing it himself, he attended a school

of acting.

wrote.

A few days later, he was asked to call

at the Butterick Building and see Charles

Hanson Towne. The latter, who was then

an associate editor, told him that Theodore

One Monday, while he was killing time

in his office with a friend, he proposed on

an impulse that they go to New York the

following Thursday. The other took the

dare, and Lengel promptly closed out his

office and left on the appointed day.

Dreiser, the editor of the Delineator and

the man who was looking for a secretary,

was a very exacting boss. The name of

Dreiser meant nothing to Lengel at the

time. Afterwards, "Sister Carrie" became

one of the profound influences in his writ-

ing life and Theodore Dreiser his acknowl-

edged master among American novelists.

He went to work for the ogre, though

with his rudimentary knowledge of a sec-

retary's duties he did not expect to last

longer than a week. Nor did he. Dreiser

complimented him on the letters he had

been turning out, added that they were by

no means the letters that had been dictated,

and promoted him to be a reader of manu-

scripts.

His earliest literary enthusiasm had been

for the work of Booth Tarkington, his sec-

ond forthe short stories of O. Henry. Now

he found himself in O. Henry's Manhat-

tan-on-the-Subway, and the glamor of the

other experiences paled by comparison. He

lived on Broadway, near 66th Street, and

watched the world of actors, shop girls,

sports and stenographers go by.

dreamed of becoming a writer of short

stories himself, but in the meantime it was

necessary to get a job.

He

It is almost fantastic to record that Len-

gel's next job was as manager of an office

building in Wichita, Kansas. When he

told me that such had been the case, I de-

clined to believe him. He offered proofs

and said something about having become

temporarily discouraged about his prospects

as a writer. Nevertheless, I still find it odd

to think of Lengel as the manager of an

office building. I can imagine him as a

lawyer, a press agent, an intimate of the

strange world of "Tin Pan Alley." But

as the guardian, at a plutocrat's salary, of

tenents in Wichita, Kansas- no, I cannot

picture it.

Down to his last dollar bill or two, he

was lunching at Joubert's-an amazing res-

taurant patronized by actors , where one

could get a table d'hote meal for a quarter-

when he noticed an advertisement in a

"Help Wanted" column. It stated that the

editor of a great magazine needed a private

secretary, and set forth in discouraging de-

tail the many qualifications that the aspirant

must have. Lengel was not even a stenog-

rapher, but he sent in what was doubtless

får Building
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marisand

red for sever

ii laquam

He made a success of the venture, and

learned a great deal about real estate and

construction problems. But he could not

have enjoyed himself much, because he ad-

mits he regarded with envy a reporter who

called on him every day for news items and

whose pay was ten times smaller than his

own.
Before long, he yielded to tempta-

tion, chucked the office building and be-

came a reporter himself at $12 a week.

withW.

da reall

Returning to New York, he joined the

staff of Musical America. The salary was

small, but he had all the seats he wanted

to grand opera and through one season, at

least, he felt that that was ample compen-

sation.

a

soclever

te read

Turning his Wichita experiences to ac-

count, he wrote an article called "The Story

with d

BobD
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of the Building Deutscher Built," which

made a reputation for him among the trade

magazines and opened a vein which he fol-

lowed for several years. He was connected

with Building Management, edited the Real

Estate Magazine, Chicago, and finally

landed with W. J. Hoggson, the well known

New York architect and builder. He

started a really remarkable house organ,

Hoggson's Magazine, the articles in which

were so clever and well written that they

could be read with pleasure by persons not

interested in their technical side. I used

to run with delight through the little pub-

lication . It would undoubtedly have grown

had not the war hit the building trades

hard and made it necessary to discontinue it.

After leaving Hoggson, Lengel became

an associate editor of Munsey's Magazine

under Bob Davis. Then, for seven months,

he was promotion manager of Vanity Fair

and the other Nast publications. He tried

the movies, as an editor for Fox ; but he

found the work unsympathetic. Ray Long

brought him over to the Hearst organiza-

tion as publicity director of the Cosmopoli-

tan Book Corporation, and one year ago

promoted him to be managing editor of

Hearst's International Magazine.

The author of a sketch like this one

almost invariably states that his subject is

modest. Usually it is not true. At the

risk of being unjustly suspected of living

up to a convention, however, I must insist

that William Charles Lengel is modest.

When he learned that I proposed to tell

the readers of the WRITER'S DIGEST about

him, he was worried lest I should write

too much in the spirit of personal friend-

ship. I assured him that I had no intention

of eulogizing him, that I would record the

facts and express a few opinions about his

talent as a writer which I would have held if

I had not known him from Adam. This 1

have done.

It seems to me that an editor who has

been through the mill, as Lengel has been,

and who no matter how he has earned his

living has never neglected his own creative.

work, is the type of editor with whom

writers should prefer to deal . Inevitably,

he is cordial to the new writer. On Hearst's,

unsolicited manuscripts are considered just

as sympathetically as those signed with

well-advertised names. Why should it not

be so? Lengel himself has known what it

means to send in stories as an unknown

and anxiously to await the editor's verdict.

CLIPPINGS-THEIR USE AND ABUSE

By N. Tourneur.

To

O the writer of articles, feature and

other, there is hardly anything outside

the range of practical experience which is

so invaluable as cuttings. Every newspa-

per office that takes itself with importance

has a clippings department, where the scis-

sors and paste-pot and brush are kept busy,

and cuttings are filed away for current and

future use. So when a " story" comes into

the office, the matter can, if required, be

rendered more clear and detailed, or sup-

plied with portraits and other illustrations.

To the individual writer also an extensive

"library" of clippings, when well chosen

and kept up to date, is almost inexhaustible,

skilfully utilized, as a source of "dope."

The hours and irksome discipline it entails,

if the possessor of it is intent on being

abreast of the times, together with an eye

to the future, represents, as it were, only

the investment of so much capital in re-

newing the stock of information he or she

has to draw upon. But, there is a use, and

an abuse also, of clippings, that call for

comment and stricture.

-

As a famous freelance once said to the

writer, there are only two lines of cuttings

the matter of which soon becomes of prac-

tically no use fashions and politics.

Though in this category "personals" on

leading politicians and publicists are not to

be included. These "personals," when ju-

diciously chosen with regard to the person

concerned, and the information given, to a

turn of the wheel of fortune may enable

one to get in a heavy crop of checks, when

the said personages loom up into topical

importance.

The proper use of clippings must be ever

kept in mind . It is to afford special infor-

mation, not chunks of matter. It is all

right to soak yourself in this information,

and then serve it up after your own style,

plus fresh matter, and from a different

viewpoint or plane of interest. It is all

(Continued on page 12.)
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Courtesy Dodd, Mead & Co.

OCTAVUS ROY COHEN.

Negroes, detectives, and golf are the three favorite graces of Octavus Roy

Cohen, author of the new thriller, MIDNIGHT, and not the least of these is golf.

Here the youthful author is shown on the links at Birmingham, Ala., for his daily

attack on Colonel Bogie.

Mr. Cohen is one of the highest paid short story writers in America. He has

recently won first prize of $5,000 in a short story contest in Photo Play Magazine,

Over two thousand stories were submitted in the contest.

HO

YOUN
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HOW TO MEET THE EDITORS

One of a series of Articles on the business side of writing

especially prepared for the readers of the Writer's Digest.

By L. Josephine Bridgart.

Writer and Critic.

A YOUNG woman who sells her manu-

scripts saw the outline for this series

of articles . "Oh," she exclaimed, "I wish

you'd have circulars about it scattered all

through the country villages ! Do you know,

when I began trying to write I didn't under-

stand that there were books on authorship ?

I didn't even know there were magazines

on purpose for writers. I don't suppose

you'll believe it, but

when I was quite a big

girl I thought the editors

wrote all there was in

each magazine ! Is it

any wonder I didn't

know how to get a

start?"

of life and death, not as a friend who can

do you a favor if he will, but as a business

man. If he rejects your offering he does

so for just one reason : He believes it will

be no help to him in producing the magazine

his patrons want.

"Why can't he explain then?" explodes.

some indignant young writer. "How long

would it take him to write a courteous little

This article has won its place in these

columns not because of any desire to pat

our brother editors on the back, but be-

cause of a firm belief in the efficacy of

co-operation. If the writer is to advance

in his chosen profession, it must be through

the co-operation of and with the editors .

Such co-operation can be obtained only

through a better understanding of editorial

characteristics. Let your mind climb to

the editor's side of the fence , and catch

his viewpoint, and we'll guarantee you a

more pleasant and profitable relationship

in the future.

I don't suppose there

are very many young

girls with literary aspi-

rations as unsophistica-

ted as this, but I find

that a very great many

new writers have very

erroneous ideas about

the editors. If they

could correct these they would not only be

verymuch more comfortable in their minds,

but they would stand a very much better

chance of succeeding with these same ed-
itors .

I once received a letter from a man who

referred to the editors as those "whose

business it is to discourage and whose

pleasure to insult writers." Now an editor

can no more afford to make enemies of the

writers than a theatrical manager can afford

to make enemies of the actors and actresses.

The manager can't keep his theatre open

unless he has someone to play. The editor

can't publish his magazine unless he has

someone to write. His business is pro-

ducing a magazine that the public will think

worth buying; his pleasure is in the finding

of material which will help to make up such

a magazine. He should be approached,

not as a god in whose hands are the issues

THE EDITOR.

personal note, pointing

out why he believes the

manuscript wouldn't

please his readers? I

wouldn't mind getting

my stories back if it

weren't for those nasty

little rejection slips ,

which explain nothing!"

It doesn't take very

long to write one little

note ; it takes a good

deal of time to write

fifty or a hundred or a

thousand. When a busy

foreman advertises for

a boy and he has fifty

applicants he doesn't take each one of the

forty-nine by the hand and explain just

why he can't employ him ; if the applica-

tions are in writing the foreman doesn't

spend a whole evening answering them. He

may be the kindest , most courteous man in

his city but he wouldn't consider it a good

investment of his time to spend it pointing

out the specific deficiencies of the unsuccess-

ful applicants or in explaining why the suc-

cessful applicant seemed to him more suited

to his needs.

If some young woman writer is inter-

rupted in her writing or her baking by the

ringing of the bell and finds a salesman

or peddler smiling on her doorstep she

doesn't take him into her study or kitchen

and explain just why she doesn't need a

machine or a cake of soap. If she says

courteously, "Not today !" she feels that

she has done her whole duty. Why should
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she let her cake burn or her precious idea

fly out of the window while she is discussing

something she doesn't want with a person

whose only interest in her lies in the fact

that she may have money to spend? You

can't expect a business man to give you

very much of anything for nothing, whether

it's time or writing-paper or sympathy.

The editor is pretty sure to fend you off

with rejection slips until he is convinced

that he may want to "do business" with you,

if not just now, then at some other time.

If he finds that you have taken the trouble

to get into sympathy with his policy he will

usually show his appreciation by personal

notes, as kindly as they are sincere and

explanatory.

grouped it and soon had a second check

almost as large as the first to show for my

series.

When next I had occasion to address the

editor of the inaccessible publication I

thanked him for his thoughtfulness in re-

turning the left-over material at once and

told him that I had been able to sell it

promptly to a certain rival magazine. He

replied, expressing great pleasure in the

sale. Since that he has not only invariably

sent me a personal letter with every ac-

ceptance or returned manuscript but almost

always acknowledges the receipt of anything

I offer him with a cordial personal note,

expressing a hope that my contribution will

prove available and telling me about how

soon I may hope for å report.I remember a time when two magazines

seemed to me particularly unapproachable.

I had tried each a number of times and

had my offerings rejected with printed let-

ters that some way seemed to hurl me down

to the foot of an iceberg, cold , immense,

unscalable. Then one day I happened upon

a copy of a little magazine for authors

published by Mr. Hills, and in this was a

letter to contributors, written by the editors

of one of the two inaccessibles . It ex-

plained just what kind of manuscripts the

editor wanted. I tried hard to produce

that kind. After that the editor invariably

either wrote me a cordial note of accept-

ance or an equally cordial note, explaining

just why he was returning my manuscript .

I have in my desk a three-page letter in

long-hand from an editor who not only was

willing to explain why he couldn't use an

article of mine, but wanted to convert me

to believing just as he did about the matter

under discussion ! Back of the rejection

there is always the individual business man,

but back of the business man there is al-

ways a personality, sometimes suave and

sometimes gruff, but usually, I think, kindly

and never, I am sure, a monster of cruelty

or ignorance.

A correspondent wrote me that he under-

stood it was impossible to sell manuscripts

unless one had "a pull" with the editor

through some friend or relative. Again

and again the young writers want to know

if it's possible to succeed without having

"a big name."

The second magazine is a "big" one. I

had sent it only an occasional manuscript; I

had a kind of horror of those lengthy

printed letters of rejection. But I happened

upon some material that I felt might really

satisfy the editors. I gathered it into three

articles and respectfully submitted them

for examination, and, behold, I had called

forth a by no means brief personal letter !

The editor explained that he had use for

only a part of the material ; he offered me

a very satisfactory sum for that part, with

the understanding that he was to keep the

whole series and pick out what he wanted,

I to be free to use what was left over as

I chose. I accepted the offer, supposing, of

course, that I should have to wait until the

publication of the available matter before

I could remold and attempt to market the

rest. But soon after my check arrived the

editor sent me all the sheets or parts of

sheets he had decided not to use and told

me I was now at liberty to proceed with

the material as I saw fit. I promptly re-

""
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The edit

I once offered an editor with whom I was

associated a manuscript of my own. In

my office work I had tried in every possible

way to please him and he had shown him-

self happy to do me a personal favor. Ten

days after my manuscript was submitted

I was told that it had been accepted. "But,"

said the editor, "if it hadn't been what I

wanted I'd have turned it down without

mercy! I never allow my personal interest

in a contributor to affect my editorial judg-

ment."

I saw a letter of his to a fellow editor

in which he stated that he never glanced

at the name upon a manuscript until he had

occasion to address the author.

One day a young man who assisted the

president of our concern brought into the

office two manuscripts which he said had

been written by a certain author. Her name

is so well known that I think every reader
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would recognize it if I gave it. I read the

manuscripts, wondered if it could be possi-

ble that the young man had written them

himself and then laid them on the editor's

desk. There was no name on them and

I left Billy, the young man, to make his

own explanation .

A few hours afterwards the editor tossed

the two manuscripts on my desk. "Read

those," he told me, "and then guess who

wrote them ."

""

I bent over the manuscripts for a while

and then glanced up as innocently as I

could. "I guess I announced.

The editor stared at me for a moment,

and then he laughed. "Oh," he exclaimed,

"somebody told you !"

But he was a red-headed editor and after

he'd thought about the manuscripts a little

longer he grew angry. "The idea of her

sending us such stuff as that !!" he burst

out. "Tell Billy we don't want ' em at any

price ! If she has anything worth while

to show us we'll be glad to look it over,

we're not printing trash by anybody !"

but

I'm not claiming that a name counts for

nothing. Of course it does. If a well-

known writer here sends in a good story

and a brand-new writer sends in one just

as good but no better, of course the editor

will take the one by the well-known writer.

There are two good reasons for his doing

so : If he chooses the story by the unknown

writer he must depend entirely upon his

own judgment, which may not be correct ;

if he chooses the famous writer he is sup-

ported by the judgment of a great many

other editors and thousands of readers . His

stronger reason, however, is the advertising

value of the "big name."

A club to which I belong has been giving

a series of musical recitals. We've had

Shumann-Heink, Gadski, Ysaye, Pad-

erewski. We've had to pay each one a

thousand dollars or more. But we've taken

in over two thousand dollars at each con-

cert. We didn't have to explain to our

fellow-citizens that Shumann-Heink and

Gadski could sing and Ysaye and Pad-

erewski could play. The names were a

guarantee that the entertainments would be

worth spending money on.

A minister told me that while he was

in the theological seminary he spent his

vacation time working in a saw factory,

and one night the employes gathered in a

hall and gave an impromptu concert.

Among the performers was a tenor who

sang so pleasingly that the end of his part

was the signal for vociferous applause.

When the man did not hasten back to the

platform someone, fearing that the next

number would be given, called , "Encore !

Encore!"

This did not meet the views of a new

employe, an Englishman, who rose in his.

seat and said loudly: "Encore be hanged !

Let the same chap sing again !"

Often the editor would like to print a

story that pleases him and suppress one

that personally he does not like at all . But

he thinks of the reader who will scan the

cover page of his magazine in search of

the very name he's tempted to omit and

if that name isn't there buy the other

editor's magazine. It's the public's rather

than the editor's fault that "the same chap"

is allowed to come before the foot-lights

so often.

After you're near the top, remembering

the long, hard, what David Graham Phillips

called the " sweaty" climb, you'll see some

fairness in the "big name" helping to win

acceptances and more fame. You won't

think it unfair that you receive five cents

a word when the new writer receives only

one, or fifteen cents when he can't get more

than three. It would seem to you very un-

just if any newcomer could snatch your

hardly won success out of your hand be-

fore you'd had time even to taste its sweet-

ness.

Remember for your comfort that all

writers were new once. It may be true

that "poets are born and not made," but it

is just as true that no writer is born

famous. I can remember the first time I

had a book of Barrie's handed me and the

first time I heard the name Rudyard Kip-

ling. A great admirer of Stevenson told

me that the first book of Stevenson's he

read was Dr. Jekyll and Mr. Hyde. He

bought the book on a train, while coming

home after a professional visit out of town,

and he said that the story made such a

powerful impression upon him (though

the name of the author meant nothing to

him at that time) that he walked up and

down the aisle of the car to give vent to

his agitation. We all have the same

avenues of approach to the editors and to

the public as those open to Barrie or Steven-

son or Kipling. If no new writer could

succeed we English-speaking nations would

have but one book in our own tongue ; we

should have nothing to peruse but the work

of the father of our literature, the revered

Beowulf.
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Far be it from me to declare the editor

infallible. Being human, it stands to reason

that his judgment is imperfect. Mr. Mc-

Clure tells us that when Kipling brought

his entire output to America and offered

it to Harper and Brothers it was rejected

to the last manuscript. But we writers

oughtn't to feel superior over that bit of

mis-judgment. Some of us fail to find any-

thing in Kipling's poems, some of us wonder

what our parents saw in Jane Austen, and

some of us , I very much fear, don't read our

Shakespeare for pleasure.

Take what consolation you can in the

editor's fallibility but don't be angry or

spiteful when he rejects your manuscript.

And don't be despairing. There are a good

many editors in the literary world and you

have reason to expect that some day one

of them will appreciate whatever real merit

your work has.

wrong, and dishonest, to use it as a "run-

on"-stolen matter, it is then-without any

regard as to the harm done to the original

author of it, or, again, the question of

copyright.

If the "Big Four" won't buy your manu-

scripts it doesn't follow that they won't

sell to smaller fellows, and perhaps the

readers of the smaller magazines are just

as well worth reaching as those who sub-

scribe for the Century and Scribner's and

Harper's and the Atlantic Monthly. If,

as you claim, your chief reason for writing

is that you have something to say it should

not be so much matter what sort of a plat-

form you stand on or how your hearers

are dressed or how much remuneration

you receive, so long as you can gain an audi-

ence.

This is the abuse of cuttings.

There is, too , a danger in making much

use of clippings that do not entail first-hand

research.

The writer has an acquaintance, who has

twenty years' cuttings to work upon. He

disdains an appointment, although he is or

rather was one of the best of newspaper-

men. After spending an hour in selecting

his "work" for the day, he comfortably

clicks out 3,000 4,000 words, and as he

has a far-ranging market for his stuff

among the dailies, weeklies, and the lesser

monthlies, he wins an income of enviable

amount. But , X— has sold himself for

a mess of pottage and toothsome garnish-

ings.

One of Longfellow's characters says to

another : "If you find a lady who pleases

you very much and you want to marry her

and she will not listen to such a horrid

proposition I see but one thing for you to

do, and that is to find another lady who

pleases you still more and who will listen

to it."

If one editor won't accept your offering

proceed to pay court to another one, your

courage still up and your heart still whole.

Clippings-Their Use and Abuse

1
(Continued from page 7.).

right to run details suitably together, gar-

nered from such sources ; but they must

and
be run into your own mould ;

own mould must be an original one.

X is incapable, now, of original out-

put. A " re-write," cleverly done, and most

attractively, marks his limit. If, on a com-

mission coming in, X finds he has

nothing in his "library" dealing with the

subject, he has to decline it-"Sorry! Full

up for the next three weeks and more.'

His abuse of cuttings has atrophied his

originality- his capability of thinking and

producing along his own lines as an indi-

vidual. But, X lives- lives easily-

and knows not what it is to have to stint.

your

It is all wrong, and dishonest both to

yourself and your editor and public, to ap-

pend some few lines of a new "lead" of

your own to a slab of matter practically

as you find it in the clipping . It is all

""

In some things many a writer's conscience

is curiously lax ; and in nothing so much

as the proper use of cuttings. Clip-clip,

by all means. Yet, when using the clipping,

don't filch another person's property.

PRAISE FOR LARDNER

Since so many reviewers and column

conductors have recently touted Ring Lard-

ner's "The Big Town," it is interesting to

discover the following paragraph in H. L.

Mencken's "The American Language":

THE

ONE of t

market

TET IS SE

Jad Th

"Lardner is a very accurate observer. As

yet the academic critics have failed to dis-

cover him, but soon or late such things as

"The Busher's Honeymoon" are bound to

find a secure place in the literature of the

United States. His influence, indeed, is al-

ready considerable, and one sees it plainly

in such things as Sinclair Lewis' "Main

Street."

owanat

writers

WATER'S C

stative

and
percen

The clever and highly contemporaneous

Mencken is never far from the head of the

procession.

Tint da
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THE VAUDEVILLE SONG MARKET

By George Elwyn.

NE of the most fertile and profitable

ONE
markets for the ambitious young song

writer is seemingly being entirely over-

looked. This tremendous field, vaudeville

-now a national institution, one might say

-is but little understood by the thousands

of writers capable of writing expressly

for it.

In the December number of THE

WRITER'S DIGEST, Mr. Lee Ice, in a very

instructive article, analyzes the chances

and percentages the writer of a popular

song has for disposing of his wares to the

present day publisher. Mr. Ice knows

whereof he speaks, and

it was his view of the

situation that brought

to my mind certain op-

portunities and golden

ones for the song

writer, and incidently

motivated these few re-

marks.

Briefly, these oppor-

tunities consist of writ-

ing special songs-"ma-

terial" is the technical

word for vaudeville

paratively simple. Also, writing songs for

vaudeville artists offers a start in the right

direction to the young writer. Greatly in

his favor is the fact that the present day

vaudeville performer is seeking and search-

ing for new material, and will pay well for

it. Almost without exception, every vaude-

ville star or headliner using comedy material

employs a writer permanently to supply

them with new, up-to-date stuff. These

writers
professional

charge enormous

prices. The artist is forced to pay it be-

cause no one else can supply him. There

are thousands of amateur writers, or even

We are indeed pleased to publish this

article, which points out an opportunity.

for the song writer, in the hope that it

will open up a new market for a number

of our readers.

Mr. Elwyn has promised us another ar-

ticle, to appear in the near future, which

will tell how to reach the vaudeville artist

Theand to place your songs before him.

general lines that should be followed and

other important facts that will assist the

writer will also be discussed.

performers ; or, to use the newer name for

them, vaudeville artists. And, strange to

say, the average amateur song writer adopts.

a style of writing that is generally more

nearly suited for the stage than for the

popular song publisher.

There are many reasons for this. The

publisher must have subjects for his songs.

that have appeal to the universe at large,

while the stage demands subjects having to

do with a particular incident, comedy situa-

tion, or telling a little story. The inexperi-

enced, and especially the young writer, is

prone to adopt his own personal emotions

and affairs of the heart as his themes for

his lyrics. Oftentimes, however, these

make ideal lyrics for stage purposes, and

no doubt many a rejected song lyric con-

tains a good idea-germ for a stage number.

Vaudeville is in a class by itself . Its

own peculiar sphere is speculated upon by

many, and understood by but few. Yet,

its demands upon the song writer are còm-

professional writers who

can supply a lot of this

material if they will

trouble themselves to ac-

quire the vaudeville.

"slant." The artist will

be only too glad to ac-

cept suitable stuff from

the unknown outsider in

order to unleash him-

self from the heart-

breaking prices de-

manded by the profes-

sional.

In writing a song for a vaudeville artist

to use on the stage, the writer must have

an idea to begin with. For it is the idea

that is the basic reason for the creation of

any song. Upon the degree of strength

embodied in the idea depends, more or less,

the success of the song. He who attempts

to write at random , merely rhyming the

last words of the lines, is to be pitied. Of

the hundreds of manuscripts I've examined,

three of every four seemed to follow this

rule. Only a few complete , carefully

worked ideas were discovered, suitable for

print. However, among them were many

which would have made ideal vaudeville

songs, but at that time we were seeking

"hits" for publication only.

Vaudeville, like everything else, travels

in "cycles." Not long ago, slap-stick and

"hokum" and anything else productive of

laughs was booked. Today, there is a

newer order of things, and the two comedi

ans who used to retort to spitting in each C
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other's eye for "comedy" now have no

place on the vaudeville stage. The powers

that be in vaudeville have applied the re-

fining process, and with increasing daily

success. This means that thousands of

artists must dig up from somewhere new,

clean comedy songs and material, and that

someone must write these for them. Which

brings the present "cycle" around to the

"written to order" stage.

Here I will digress for a few lines for

purposes of illustration. One afternoon,

and here the bookers sat up in earnest. Then

followed a well written routine of up-to-

date nifties , the talk following a well de-

fined thread, leading up to a specially built-

to-order song, and closing with a neat little

dance. The couple was no riot or panic or

anything like that-they simply offered a

dandy, squarely built, pleasing little ve-

hicle, sans all obvious or odious methods of

gaining their laughs, and the bookers recog-

nized at once that the team had invested

good money in their act and material, and,

while this act walked off the stage with

just about enough applause to warrant tak-

ing one bow, they were rewarded for their

efforts and "cleanliness" with several

months profitable work.

not long ago, I sat in the back row of one

of the New York "try-out" theatres in com-

pany with several of the big "bookers" of

one of our largest vaudeville circuits. A

booker is the man who passes judgment

as to the value and worth of an act, and

who makes up the completed program for

a theatre. After three acts had come and

gone, each well known to the booking men,

out came a new act, never yet reviewed by

them . The act consisted of two men, a

"straight" and a comedian. The bookers,

ever on the alert for new faces with new,

fresh material, sat up, interested, ready to

see what this unknown act had to offer.

With great fanfare of trumpets, out gal-

loped the team. After their opening gag,

the bookers sat back in their seats , one by

one, each plainly registering disappoint-

ment. For, to give them credit, the "book-

ies" are ever on the alert to "discover”

new and promising talent. The men went

blithely on with their act, unaware that

they had already been put to the test and

rejected . The audience, however,however, was

laughing long and loud at their antics, and

the two men were patting themselves on

the back, congratulating themselves on the

big hit they were registering, and of the

contracts and long "route" that must surely

follow. When they called at the offices

the next day, and were told that the circuit

could not use their act, they were paralyzed

with astonishment, and called the bookers'

attention to the fact of their apparent suc-

cess.

Just as the photo-drama demands con-

tinuity, with the photo-comedy now falling

in line, so does the modern, specially- written

built-to-order vaudeville act, or vehicle, as

it is called . Behind the offering must be

a reason , and this reason must be carried

out from beginning to end. Hence the

suddenly increasing demand for the spe-

cially written vaudeville song, written

around and fitted to the peculiar or par-

ticular personality of the person who even-

tually "sells" it across the footlights to the

audience.

The office told them patiently that

their act consisted entirely of slap-stick and

pure "hokum," and that their jokes and

"routine" comprised a little bit of nearly

every other act in the business . Which was

the truth .

Following this two-man team, came a

niftily-dressed man and woman team, both

looking spic and span. Their opening con-

sisted of a specially-written introductory

number, with pointed catch-lines for each,

Another element driving vaudeville ar-

tists to the buying of written-to-order songs

is the present short life of the "popular"

song, and the squabbling and clashing at

rehearsals, when two or more acts on the

same bill desire to use the same song. This

serious condition has grown to be no small

menace to the business. Finally the rule

was made that first at rehearsal shall have

the right to the particular song in question.

The

The professional writer of special songs

for vaudeville has been quick to realize his

value, and his prices have soared beyond

the reach of the "small time" act.

" big time" headliner pays from $200 up

to $1,000 or even more for a specially writ-

ten song. And these acts, in most cases,

even furnish the author with the idea, out-

lining to the author approximately about

what they wish written.

Now, here is where the clever amateur

song-writer comes in, for many a talented

amateur can turn out lyrics as good, if not

better, than the professional. But first, let

me explain the difference between the big-

timer and the small-timer. The highest

type of theatre and vaudeville entertain-

ment in our country today is that which

has set it
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has set its policy as presenting two perform-

ances a day, one in the afternoon , and one

at night. The B. F. Keith Circuit of

Vaudeville Theatres exemplify this policy.

in the east, and the Orpheum Circuit in the

west. Within the last year, however, the

Shuberts have inaugurated a "two-a-day"

policy, making three "big-time" circuits in

America.

There are many "small-time" circuits ,

whose house policy calls for three, four,

and even five (generally only on Sundays

and holidays) shows daily. Chiefly, these

are : Keith (Family Department ) , Or-

pheum Junior, Shubert (Family Depart-

ment) , Pantages, Loew, Fox, Amalgamated,

Sun, and Levy Circuits.

As long as the "big-timer" keeps inject-

ing new songs and material into his act,

and in every way keeping up the standard

set for him by his competitors, just so long

does he remain on the "big time." As soon

as he grows careless and less diligent in

the eternal struggle for new ideas and sur-

prises , then does he gravitate to the small

time, and finally out of the game, to be

succeeded by someone far keener in the

search for novelty and fresher thoughts .

I have shown that the "small-timer" can

hardly feel able to pay the big prices de-

manded by the recognized vaudeville writer.

Here, then, is a most valuable field for the

young writer who has been disappointed

in his attempts at landing with the "popu-

lar" song publishers to try his luck. Only

last week a young lady doing an act con-

sisting of character "kid" songs bewailed

the fact to me that it was almost impossible

for her to get hold of the right kind of kid

songs. Songs in which the lyrics deftly

portrayed some ludicrous "kid" situation,

with punchy catch-lines, good for laughs .

I advised her that she should have no

trouble in purchasing same, just to see what

she would say. She flared up instantly,

claiming that she would pay fifty dollars

immediately for the lyrics alone of a good

"closing" song for her act. By "closing"

is meant the last song used in the act, and

presumably the strongest and best number

of the act. I promised to set about pro-

curing one for her at that figure.

I

The late hit with vaudeville artists, and

an- ideal number as measured by vaudeville

standards is the song, (or was the song,

should say, as it has slid out of sight al-

ready, ) "The Ole Swimmin' Hole." Study

the "patter" chorus augmenting the song
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SANCTUM TALKS

Aseries of articles on Short Story Writing, intended as

a guide for those who want to know more about this

interesting and profitable phase of the writing profession.

By James Knapp Reeve.

Founder and Former Editor of The Editor Magazine.

THE
HE question of timeliness is always in

the front of the mind of the hack

writer. All of our numerous holidays and

countless anniversaries afford constantly

recurring opportunities for special articles

whose subjects, and to a large extent the

material for same, are ready to the hand

of whoever is sufficiently wise. About

these I will speak later.

Just now I would call attention to the

manner in which an up-and-doing novelist

has taken advantage of the factor of time-

lines to produce a work of some importance.

Ralph D. Paine is a hard-working " lit-

erary cuss." He has done pretty nearly ev-

erything in the writer's game, newspaper

reporter and editor, magazine editor, special

investigator, was in the Boxer mixup in

China and found there material for a splen-

did group of stories, has been a sea rover,

was with the American Naval forces in

European waters during the Great War,

has written books on all sorts of topics, and

including novels has now some thirty

volumes to his credit. In addition to this

Mr. Paine is a member of the legislature of

his State-Connecticut-and of the state

board of education.

With all his activities Mr. Paine never

gets very far away from his old, newspaper

instincts, and when last Autumn the "Pray-

ing Colonels" of Centre College, Kentucky,

went up into the football " holy of holies"

and defeated Harvard on her own ground,

Mr. Paine saw the true significance of the

incident and availed himself of it for

fictional purposes.

As Mr. Paine does nothing by halves, he

went down to Centre College and studied

the men of the football team in their own

environment. Into the story he wove many

true incidents, and made one of the really

big football stories.

This was merely grasping, with both

hands, a feature of timeliness. Probably

five years from now Paine might have

written just as good a football story as

this, but five years from now he probably

would not have been able to tie up with

an occurrence that had captured the public

mind-and front page of the newspapers.

The fact that the football team of a little

inland college could-and did-defeat Har-

vard, was in itself dramatic and stirred the

popular imagination, and paved the way

for exactly the book that Mr. Paine has

given us.
It is not always that the time and the

thing will thus serve the purposes of the

writer. But this question of timeliness is

one that the general writer never should

neglect. We have a long and constantly

growing list of holidays, running all the

way from Christmas to Armistice Day (the

constantly is something new to say or some-

last addition ) and about all of these there

thing old to say in a new way. As these

holidays approach editors bestir themselves

to find something attractive-and as nearly

original as may be to show that they have

not forgotten "The day we celebrate."

Industrious writers, to gather this ma-

terial, search encyclopedias, read history

and biography, gather up half forgotten

stories and endeavor to infuse into it all

something of the spirit of the day and the

time.

Not less important than the ability to

gather this material and to put same into

proper form, is the knowledge as to when

it should be offered for publication . Last

November a writer sent me a most charm-

ing Christmas story. There was no doubt

in my mind but that it would meet the needs

of some leading monthly publication . My

correspondent was somewhat surprised

when I advised her to put the story aside

until after the first of January and then send

it out ; but this was done and the manuscript

soon accepted by a most excellent magazine.

The reason for this advice was that the

large monthly magazines are usually made

up and the material sent to the printer some
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two months before the publications appear

on the newsstands. But the material itself

is often selected anywhere from four

months to a year prior to publication. An

editor who is intent upon issuing a fine

Christmas number is not going to wait for

his leading story until he is ready to go to

press, for then he might miss it entirely.

In submitting work for special holidays

such as Christmas, New Year's Day, Easter,

Decoration Day, St. Valentine's Day, St.

Patrick's Day, Fourth of July, Columbus

Day, Armistice Day, Labor Day, you are

not on the safe side with a monthly publica-

tion unless you are four months ahead of

the date of issue. How much further ahead

you may be is optional, but it has been

pretty truly said that the best time to send

out Christmas and New Year's stuff is im-

mediately after the first of January. This

may be drawing it a bit strong, but “pre-

paredness" is a good watchword.

beginning writers are intent upon producing

some output which will pretty surely bring

a moderate and assured cash return within

a reasonable time. In these respects such

work-hack work though it may be-offers

a better field than any other line. Not only

are the magazines open for such articles,

but to these may be added practically every

newspaper in the land. Writers might do

well to send their offerings to the papers

of the larger cities of their own locality be-

fore going out into the broader field of the

Metropolitan dailies, for these, of course,

have at their command their own staff

writers, fully equipped to turn out the de-

sired material on short notice .

Aside from the holidays to which I have

referred we have an endless procession of

anniversaries : there are such birthdays as

Washington's, Lincoln's, and Grant's ; days

of national calamity such as the assassina-

tion of Lincoln and of McKinley ; the re-

currence of the anniversary of great events

such as the sinking of the Lusitania, the

Fall of the Alamo, Schley's victory at San-

tiago, Perry's victory, the great Chicago fire.

The list for timely articles could be en-

larged almost without end . American

readers are interested in the events that

have been of importance to other peoples :

such as the Gun Powder Plot of England,

the Dramatic events of the French Revolu-

tion, Chinese and Jewish feast days with

their peculiar customs and practices .

WINS EDISON PRIZE

Thomas A. Edison, Inc. , Orange, N. J.,

announces that the first prize in its recent

slogan competition has been awarded to

Henry G. Lawrence, of Webster Grove,

Mo.

In regard to submitting such material

well in advance, a writer must bear in mind

that no matter how good his work is, it may

not be accepted at "the first intention ." An

editor may be already supplied, or he may

not want just that sort of thing, so one must

give himself time to make at least a mod-

erate round of editorial offices .

-

The prize is $5,000 , and was won

with the following slogan : "A Fireside

Encore of the Artist." The second prize

of $2,000 went to Edward A. Knoll, for

"Artists Responding to the Encores of

Home," and the third prize of $1,000 to

William J. Palmer, for "All the Artist

Gives, the Home Receives ."

WORLD'S HISTORY HAS BEEN

WRITTEN IN LOVE STORIES

The possibilities before the writer in

work of this sort and the reader will

readily see that it is a sort which may fur-

nish occupation the year round—are so great

that I sometimes wonder why the majority

of writers are so intent upon producing

fiction, and give so little attention to these

matters that are ready to their hand. It is

true that fiction offers the joys of creative

work to a much greater extent, but most

"History records as the rulers of the

world Alexander, Cæsar, Napoleon ; but

the truth of the matter is that women, not

men have always ruled the world. Behind

every ruler there has been some woman

who was the secret domineering power of

his throne. For Cæsar there was Cleo-

patra ; for Napoleon there was Josephine ;

for King Louis XVI there was DuBarry;

but the greatest of all womanly influences

was that of Theodora, wife of the Emperor

of the Roman Empire, whose will was law,

and who finally destroyed the kingdom of

the Cæsars to satisfy a love-mad whim.”

"FRO
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Indianapolis now boasts of an extremely

active Writers' Club. The membership of

this organization is quite extensive, and in-

cludes many writers well known to the

public. The club meetings are so arranged

as to have both an educational and a social

value.

The sto
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IS

"FROM SHOPKEEPER TO SCENARIO

WRITER"

A Partial Recounting of the Adventures and Misadventures

of Julian Josephson, Esq.

HORATIO ALGER never wrote a more

striking story of hard-won success

than Julian Josephson has acted in real life.

Six years ago Mr. Josephson was running

a general store in the little town of Rose-

burg, Ore. Today he is associate scenario

editor at the Goldwyn studios. The inter-

vening years have been crowded with more

experiences and hardships and disappoint-

ments than many persons manage

squeeze into a life-time.

The story begins with

the failure of Mr. Joseph-

son's little store in Rose-

burg, in which he lost his

last cent. After a period,

all too long, during which

the importance of dining.

was forced home rather

unpleasantly , he was

offered a position as sec-

retary of the Merchants'

Association, at the stu-

pendous salary of $30 a

month. At the same time

he was notary public, and

through these two offices,

and a few odd jobs he

managed to dig up, he in-

creased his income to

about $65.

to

But when his pile of rejection slips had

grown, and his cash on hand had shrunk to

distressing proportions, the author was

forced to look for another job. The open-

ing of the San Francisco Exposition proved

a life-saver, for there he picked up a job as

a ticket-taker. In this capacity he had to

wear a blue coat with brass buttons, but he

regarded that as one of the kind acts of

Providence, for it made the buying of new

clothes, or rather, the wearing of ragged

Photo by Clarence S. Bull.

JULIAN JOSEPHSON

What he lacked in cash,

he possessed in spare

time, and this leisure he

devoted to the writing of

four detective stories,

which he sent to one of the big popular

magazines and sold for a lump sum of $400 .

This seemed like a small fortune, though

now the author is of the opinion his stories

were bought by the pound, as they were all

quite long.

Between the time the stories were sub-

mitted and the time they were bought, Mr.

Josephson had gone to San Francisco in the

hope of finding work. But upon selling

them he was sure that he had at last struck

the trail that leads to the end of the

rainbow, and spent his time writing more.

ones, unnecessary. For

thirteen months he lis-

tened to the click of the

turnstile and gathered in

the tickets of tourists.

Then the Exposition

closed and he was out of

work again.

▸

He next officiated as

salesman in a bargain

basement, into which

penetrated little light and

less English. This period

he thinks of now as an

uninterrupted succession

of bargain rushes, in

which the salesman al-

ways got the worst of it.

One day the greatest bar-

gain sale in the history

of the store was staged-

and this was the straw

that broke the camel's

back .

With about as much

money in his pocket as a head waiter

expects for a tip , Mr. Josephson threw over

his job and set out for Los Angeles. He

had determined to buck the movie game.

Arrived in the City of the Angels he

began immediately to besiege the offices of

the scenario editors. But after weeks of

vain encounters with office boys and

occasional glimpses of editorial assistants

he was forced to the conclusion that he

was missing too many meals . So he hit

upon the scheme of working half a day

in a shoe store and spending the other
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half looking for work at the studios

and in writing scenarios.

It may have been perseverance, or luck,

or a kind-hearted editor, or a combination

of all three. At any rate, the great day

finally came. He landed a staff job at a

flat salary of $25 a week. And from that

time his rise, as they say, has been steady.

Mr. Josephson won his first spurs writ-

ing original stories for Charles Ray. Do

you remember "The Hired Man," "Paris

Green," "String Beans," "Greased Light-

ning," "Crooked Straight" and "The Egg

Crate Wallop"? Julian Josephson wrote

them all.

In his new position as associate editor

for Goldwyn, Josephson is working under

that veteran scenario writer editor, J. G.

Hawks, who early saw in him the makings

of a worth-while contributor to the newest

of the arts.

All of Mr. Josephson's writings show that

simple, truthful touch which characterizes

most great literature. Nearly all of his

stories have dealt with plain folk in

small towns. He has been collaborating

with Anzia Yezierska, one of the newest

figures in American letters, on the screen.

version of her story, "Hungry Hearts," in

which the author has tried to interpret to

America the soul of the American immi-

grant. The combination of two such

writers is expected to result in a remark-

able photoplay.

WRITE ABOUT WHAT YOU KNOW

By Julian Josephson

(Goldwyn Staff Writer.)
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RITE about things that have come

WR
within the range of your own ex-

perience and observation. Too often the

writer, who is just beginning, writes about

people and places with which he is utterly

unfamiliar. In that case his stories are

almost certain to lack that reality and fine-

ness of detail that make a story live and

breathe on the written page.

When I first started to write, I lived in a

little inland town and didn't know a marlin-

spike from a mizzenmast. Therefore, I

chose the rolling deep as the locale of my

tales. Needless to say, these were sadly

lacking in the salty flavor required in sea

stories by editors, and my manuscripts came

rolling back to me with unfailing regularity.

It never occurred to me to write about

things with which I was familiar-with

things that existed close at hand in my own

little town. In fact, I wrote about almost

every kind of place and people except my

own home town and the folks in it. I could

not see how any editor could be interested

in small-town happenings or people.

Then, after I had exhausted about all the

unfamiliar people and places, without suc-

cess, I looked, though dubiously, to my own

surroundings for story material . In what

I then considered a moment of madness, I

wrote a story of small-town life, based on

happenings in my own little town, and

thought I had done a foolish thing. When

I mailed it to a scenario editor, I felt as if

I should have sent an apology with it. To

my surprise the story was purchased, and

the editor asked me to submit others with a

similar small-town atmosphere.

Since then I have confined myself almost

entirely to small-town stories-and with

success. Now, this doesn't mean that every-

body should write small-town stories, but it

does mean that everybody should write

about things that have come within the

range of his actual experience or observa-

tion. Then, and then only, will they have

the stamp of reality ; the sincerity, and

truth and warmth that will make them live

and breathe-and sell.

MOTHER GOOSE FOR THE POET

By James Clyde Bailey.

There was a man in our town

Wrote lyrics blithe and gay;

He placed the best in envelopes

And send them on their way.

They had a way of coming back ;

But now for he's begun

To sing the simple joys of life—

He sells them every one.
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SYNDICATING TO THЕ

SUPPLEMENTS

SUNDAY

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession and one that
offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.

PREPARING THE COPIES OF THE ARTICLE TO BE SYNDICATED

EDITORS, it becomes evident, are

anxious to secure the best material

obtainable for their respective papers.

But, there is a very great deal of the

BEST being offered those same editors in

every mail.

In order that you or I should strike the

busy editor more forcibly with our work,

than any or all of those others do, it is es-

sential that we resort to some very funda-

mental psychology :

Man, different from all other living

things , will go out of his way for the neat,

the pleasing, the attractive.

Man may be a worker-a fiend for this-

but he rebels at unnecessary work-work

he knows he can avoid.

As a result, an attractive, inviting, neatly

addressed envelope in that budget, that

super-bundle of mail, will catch his eye,

stir some responsive chord somewhere in

his soul, and cause him to reach for the

container, open it, and read what has been

sent inside, often a long time before the

stated envelope would have been reached

in its rote. The sooner this man comes

to your offering, the less fagged and weary

his brain must be the less is his surfeit

at unsolicited material, the greater the

chance of sale.

What is more, the sooner he reaches the

manuscript you have sent, the less of the

other material has been tentatively ac-

cepted from the lot, and so the more space

in the paper still open to him, for which

he will buy.

Most professional syndicate writers spend

long hours on the matter of the envelope in

which they send their wares. They know

the value of novelty here as well, and so,

each time a lot of the envelopes has been

consumed, they change to other colors and

styles in the edition to come.

The writer folk know the value of a

luring envelope, one leading an editor, just

starting on his morning mail, to take it up

and open it, far out of its proper rote.

They know, better still, the supreme

value of making, just as inviting as they

know how, the manuscript they send inside

the container.

The work of preparing this manuscript,

so that it shall go forth in such shape be-

gins with the other extreme end of the

tale.

Manuscript, in order to be even glanced

at, must be typewritten.

The letters employed must be PRINT,

and not script, as some beginners fail to

know.

If the beginner to the syndicate writer's

craft has no typewriter as yet, it will pay

him to invest in, or rent, one of the more

standard makes. Editors know the product

of such machines on sight ; they know

about how many words their type implies

to a page ; they know that, should a writer

have tolled the words for them, and they

cut paragraphs here and there from out

of the mass, approximately what is left.

Continuing with Cincinnati, as being

typical of the American communities, we

find that at the writing one of the large

standard typewriter concerns will rent good,

workable machines at five dollars a month,

or twelve dollars for the quarter, (three

months).

Naturally, the person who intends to

make a livelihood of the work will prefer

to invest in a machine of his own.

Many persons have found it very satis-

factory, pending larger surplus of funds,

to purchase an "old model," or second-hand

machine, but of the typewriter concern

whose name the machine bears itself. "Old

models" are often simply machines which
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failed to sell during the year when they

were new ; they are every bit as good as

the new machines, except that they do not

possess the very latest improvements to be

found on those new machines--and most

of which a syndicate writer, caring little

for "columning" and such things , would

never employ.

in advance and giving them six coupons for

$4.60.

So much for the typewriter.

By and by a metal case for the same, with

shelves for paper, carbon, things ofthe sort,

may be discussed ; but the beginner is apt

to be content, at this time, to slip the ma-

chine, with the black rubberoid cover that

comes with it, onto the office-closet shelf ,

for the time.

Second-hand machines are not necessarily

old , battered, worn-out machines. It often.

happens that certain concerns find the latest

model of a machine to possess exactly the

one improvement they have long been seek-

ing; sometimes one they, themselves , along

with many other patrons, wrote the con-

cern to bring about. They buy the new

machine-but, there is a limit to their

funds, too ; and there is the old machine left

on their hands, with no use for two type-

writers at the place. So , as a business-

builder, or to promote introducing the new,

or, as a courtesy to a good customer, the

typewriter people "take in" the old instru-

ment, allow for it, and, ship-shape though

it is, they sell it as a second-hand machine.

When using the instrument, in default

of the typewriter-stand suggested, which

has its two sides dropping to form shelves

for paper to be copied from, an ordinary

household sewing-table-a lapboard, with

legs folding up under it-will be found to

answer all purposes required.

One big concern in Cincinnati , whose

price for new machines ranges to $102.50

for the latest model-the No. X-A-will

sell you a guaranteed model for seventy-

five dollars , on very liberal terms.

sat! They

andperhaps

merecopt

Tables of the sort-18 x 36 inches- may

be had, ordered over the telephone and de-

livered to the door, in Cincinnati , at $3.50.

The machine at the center of this, the

notes or other material to be worked from

at one's left, the finished pages on the

right, with some simple paper-weight from

the nearest ten-cent store to hold these

from flying in the breeze, the box of paper

at far left or far right, as may be conveni-

ent, and work may progress merrily, in-

deed.

The new machine-the TEN-A-they call

it, costs $102.50 if paid for outright. In-

stead of doing this, though, most begin-

ners prefer to have the purchase price in-

creased by five dollars ; pay twenty-five or

thirty dollars down, and the rest at the

rate of ten dollars a month.

ide tothe a
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For the warm months, when windows are

open and the breezes blow, a cheap slab of

glass, cut at the nearest paint-store to a

size a trifle larger than the paper you are

using- say nine by twelve inches, there-

fore-is exceedingly valuable when copy-

ing is to be done. Often, that is to say, all

but one or two sentences suit an author,

on completing a page of manuscripts ; he

stops therefore to copy over and re-work,

from the newly-finished page. He wants it

open before him, fully ; he doesn't want the

wind to turn up the edges ; so he lays, flat on

this copy, the simple plate of glass.

With the typewriter , one receives his first

ribbon. There are many colors from

which to pick, but black ink is what editors

are used to ; any other color brands the

man employing it as eccentric, and some-

how causes an editor to rebel at the start-

there are limits to what we prefer with our

departures from the usual. Some few men

use a red-and-black ribbon, employing the

red ink section where they italicize. Even

that, though, gives a slightly childlike ap-

pearance to a page. It antagonizes many

editors . Besides, one doesn't use up the

red edge of the ribbon nearly as fast as

the black, and so, needing a new black band

in time, the better part of that red half of

the ribbon will be wasted.

Good, strong black typewriter ribbon sells.

at a dollar a spool today. Professionals

invest in so-called coupon-books, paid for

e.So1

reach

One can get a pane of this sort, a quarter

of an inch thick, and nine by twelve inches.

otherwise, at the glass company, for as

little as thirty-five cents . A plate, with fair

care, lasts a life-time .

123

iththe

Typewriter ready for use, notes or other

material to be worked from beneath this

glass at the left, the writer is ready to “feed”

his paper and write.

202200

Only, remember, he is syndicating. He

is going to send out many copies . What

number he will send depends upon him.

Many of the higher-grade writers rest con-

tent with twelve copies . Not all of those

twelve copies will sell each place where
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He

sent ! They return, and are sent elsewhere

and perhaps a third place. As a result,

twelve copies may mean bringing the ar-

ticle to the attention of twenty-four, thirty,

sometimes more clients .

Besides, each copy will need its set of

pictures. Prints cost a man money. Twelve

copies, each with at least five pictures, mean

sixty prints in all . The cheapest one can

get dependable prints, a credit to the man

sending out syndicate work, is a nickel the

picture. This means three dollars just for

pictures . Some men believe that a suffi-

cient investment for any one article they

write, so far as pictures are concerned.

The man is syndicating ; he wants to send

out many copies. But, he wants each copy

to reach his client neat, inviting, what is

known as "clean."

Here we know we invite a contest royal

with the typewriter people. Perhaps they

are right and we are wrong. It has been

our experience, however, that the best kind

of work of this sort comes by making not

to exceed four copies one original and

three carbons at a sitting. Even with the

best of carbon paper, each sheet brand new

to start, the bottommost page is apt to have

its letters spread and to look as stenograph-

ers are wont to say "messy" and "smeary."

It has been our experience, to go on with

it, that the best dozen copies for syndicate

work, are obtained by writing the first quar-

tette ourselves ; composing the article as

we go, that is to say; finishing it, and draw-

ing from the typewriter the original and its

three carbons.

These originals, or any one of them, we

turn over, then, to the stenographer to copy;

she, very obviously, omitting any errors of

typewriting which she may discover.

Copying thus, she makes an original and

three carbons.

From these more correct copies, she

makes an original and three more carbons.

It isn't very long before we have twelve

neat, inviting manuscripts, ready for the

post.

an

Composing directly onto four sheets of

paper somehow tends to make a man care-

ful ; he doesn't make the slips of the

fingers he will when composing on

individual sheet. Perhaps this comes from

an old race-inheritance the need of fight-

ing super-waste ; the taking care of the

basic supply, that the owner might survive.

Composing thus, with the material well

in mind, and the notes to be used in good.

shape at the side, a professional thinks noth-

ing of composing a page, end to end, in

twelve to fifteen minutes.

Copying from that page, eight and a half

inches by eleven, but double-spaced and so

with about thirty lines in all , or say three-

hundred words to the page, a trained

stenographer will make the copy of such

a page for the companion copies of the

article in considerably less time. It is no

trick at all to copy a page of the standard

size in eight to, at very most, ten minutes,

and where material is not complicated, and

the eye reads while you write, in probably

as little as seven.

Whether one makes just four copies at a

sitting ; whether one makes as many copies

as the machine and the paper and the car-

bon paper used will give impressions of at

a writing, rests with the individual, of

course. We have discussed the subjects

with experts, and using a paper of good,

fair body-the sort editors seem to like-

we find, to repeat, that four, then four

more, articles-and still more quartettes

should we desire-produce the best results .

The matter of paper to be used is vitally

important, viewed over the business of a

year.

The thicker the paper, the harder for the

typewriter keys to force impressions

through it . The harder this task for them ,

the less perfect the eventual carbon copies.

So you get as thin a paper, for the moment,

as you dare.

The articles sent out are, unfortunately;

not always sold to the first person shown

them. Many reasons aside from excellence

are responsible for this. It may occur that

an editor has already printed something on

the identical subject-great minds think

alike , you know. It may be he dislikes the

subject ; or that he takes a wholly different

view of it from yours. He returns the

article, but he isn't over-careful with it.

If it doesn't return to its first creases as it

should, if it buckles and bends, he sends

it back that way. Then you must have it

re-copied before you dare send it elsewhere,

meaning typist expense and delay.

So you want a paper as thick as you can

get it to permit of ready handling ; as thin

as possible, with the other end in view, to

"take" carbon, and kill weight. Weight

means postage, and postage must be en-

closed for return , as well as sending out.

We have long found a bond paper known

to the paper houses as NUMBER 0- woven
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for from six to eight copies, most satisfac-

tory. We buy it in an eight and a half by

eleven-inch size ; it costs us $1.65 for a

box of five-hundred sheets.

MD

White paper, and white paper alone, is

recommended.

Glossy paper is taboo ; it smears beneath

typing and the revising editor's ink.

The paper, as stated, is cut to letterhead

size-eight and a half by eleven inches.

This permits of folding in three. That

gives a convenient budget for the legal en-

velope. It produces a neat manuscript for

the man at the other end of the journey

to handle. With the proper margin at the

top and the bottom and at either side-say

half an inch on all but the left side, of these;

and perhaps an inch, for any insertions in

the companion line there, a page this size
will hold about three hundred words, as

has already been said.

your typewriter, your typewriter oil,

shortly ; your ribbons, your paper, your

carbons, from one house.

Folded in three, each section contains a

hundred words, of course. Half a section

implies roughly fifty words.

Doing so, when you have trouble from

any one item of the many, there can be no

shifting the blame. The typewriter house

can't tell you that the paper is poor-hence

poor impressions ; the "paper house" that

your instrument is of no account . So with

the other items involved.

It becomes very easy, thus, to estimate

the number of words in a script, when this

is desired, without ever stopping to count.

Carbon paper is another interesting sub-

ject for consideration.

We know of reputable concerns who state

that one can get sixty copies from one sheet

of their superior carbon. One can-on an

onion-skin paper-or "flimsy" the telegraph

editors call it-and if one doesn't care if

O's and R's and B's and P's have their

WHAT HAPPENS TO YOUR

SCENARIO?

BY FRANK LYLE.

H

OW does one sell a scenario? After

an exhaustive study of the routine

through which twelve thousand scenarios

and "alleged scenarios" pass through the

Lasky editorial offices in Hollywood, Cali-

fornia, every year, the answer seems to

be chiefly that one doesn't.

ovals filled, or how things look generally.

There is a good carbon paper put out by

one concern, which sells at two dollars for

a box of a hundred sheets. You can get

six, and sometimes seven, pages from a

sheet. We dislike trying more. Carbon

paper is cheaper than "doing" a page, only

to find one must do it over, because the

carbon was smeary and messy.

Since the Lasky company transferred its

main offices to New York, where most of

the scenarios are passed upon, the number

of "brain children" which the Hollywood

postman delivers each year to the Lasky

studios has been decreased to the trifling

number of 12,000. Of these, 11,900 go no

farther than the office of Miss Frances

Harmer, the chief reader.

Wherefore, paper, carbon ; paper, car-

bon ; so on, in the machine-the notes con-

venient beneath the glass ; the box of pa-

per to be used as one goes on convenient

to the reach, at hand ; a long hatpin-a

nickel it costs anywhere-convenient for

picking any clogging material from the let-

ters, should such chance to show itself as

you go, and you should be ready to write.
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It is a neat, tiny little room, this execu-

tion chamber of hopes. Miss Harmer, a

gentle, white-haired little lady who has

been for twenty years a reader for publish-

ing houses and who knows every plot which

writers have written since the time of Euri-

pides, sits at a small desk, busily skimming

through manuscripts all day long and typ-

ing reports on them. Filing cabinets all

around the walls are filled with these re-

ports, and every day a loose-leaf book,

with her day's work listed, goes to the

Supervising Director, Frank E. Woods.

Just one little suggestion before leaving

this subject of the mechanics of the type-

written syndicate article :

Where possible, concentrate your pur-

chases of supplies with one concern. Buy

ardo

&most

Name of scenario , address of its author,

and date, are recorded in this book. And

after each something like this : "Returned

to author. Baby shoe." "Returned to

authors. Stolen invention plot." "Re-

turned to author. Wife shoots drunken

bully husband. Flees , becomes nurse,

wounded husband brought in, nurses him,

reconciliation." "Returned to author. Stolen

code again." "Returned to author. Locket."

"Great goodness, do you ever buy one?"

I said to Miss Harmer.

(Continued on page 38. )
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WHEN YOU WRITE FOR THE SCREEN

By Jeannie Macpherson.

(Special scenario writer for Cecil B. DeMille Productions. )

THEmotion picture is the universal en-

tertainment. It appeals to all ages,

classes and both sexes.

Remember that fact in writing for the

screen.

Universality of appeal is the quality

which every screen story must have. It

must, in theory at least, hold out the prom-

ise of entertainment and a genuine thought

for every individual who is a potential

spectator.

The screen writer plays to an audience

unheard of before the advent of the motion

picture . Where the stage playwright or the

novelist reaches hundreds of thousands at

the most the photoplay reaches millions.

Approximately nine million people see mo-

tion pictures every day in the United States

alone. And the United States is but a

small part of the potential audience on any

one picture.

Keep those facts in mind in writing

scenarios. It is a fact never forgotten by

the professional writer. The latter reckons

that a thought worthy of screen production

must reach all the world or it is but a par-

tial success. That's why the professional

writer selects the theme with extreme care

and elaborates it with even more attention

to the details.

Stories-the product of untrained writ-

ers-reach my desk every day, that have

been written without this fundamental fact

in mind. By the very selection of their

subject the writers automatically exclude

a large proportion of their potential audi-

ence. Here a story attacks the negro prob-

lem in a manner offensive to the South ;

another attempts to deal with the subject

of organized labor in a way that would

offend every member of a labor union.

Other writers make the mistake of writ-

ing about subjects which are beyond the

understanding of the average spectator. I

do not mean that these stories are too good

for the public, on the contrary, they are not

nearly good enough. And one of the

reasons that they are not good enough for

production is the fact that they are of such

a restricted appeal. They require specialized

knowledge which all the world does not pos-

sess. Thereby they automatically cut off a

large portion of the public from the en-

joyment of that picture.

The ideal screen story might be said to

be one which would appeal to the college

professor and the ditch digger equally ; to

the society woman and servant girl.

To achieve such an ideal is a task that is

monumental in itself. But to even ap-

proximate such an ideal it is necessary that

every effort be made to select a theme with

the widest possible note of appeal. Don't

antagonize the college professor or the ditch

digger, the society woman or the servant

girl by the very subject matter of your story.

The truly great screen plays have been

built around stories with that note of uni-

versal appeal. Great acting, perfect direc-

tion, excellent photography and scenic work

all play their part. But if the story lacks

the universal note, the other qualities are

sheer waste.

One frequently hears the plea that "the

story was too good for the public." The

implication is that the story or the finished

picture went over the heads of the audience.

This is absolute nonsense. There is no

such thing as a picture that is "too good for

the public." The reason pictures fail is be-

cause they are not good enough for the

public. That same public is the hardest

critic in the world. It refuses to be fooled.

Advertising and publicity cannot make it

like that which is unworthy of it.

The real reason for each and every fail-

ure in the world of drama is that the play

is faulty. No other reason really counts.

And in the world of the photoplay one of

the surest ways to fall short of the mark

set by the public is to write for a restricted

audience.

Insofar as possible avoid the type of sub-

ject matter that goes beyond the under-

standing of the average individual. Not all

of us are captured by Arab raiders in the

Sahara desert. But we can all understand

being captured and we can feel vicariously

the emotions of the captive.
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It has been my experience that the most

successful photoplays have been written

around every day matters . Problems of

married life offer a subject for the scenario

writer that, while it is exceedingly danger-

ous to work with, meets with the widest

possible sympathy and understanding from

the public. That's because all of us have

a thorough working knowledge of marriage .

We may not all be married, but we have

friends, relatives and acquaintances who

are. And we can see in the picture psy-

chology and emotional reactions with which

we are all familiar.

That doesn't mean that matrimonial

problem plays are the only ones that the

public approves of nor does it mean that

every amateur writer should immediately

turn his or her attention to a story on this

subject . It merely illustrates the point of

universality which is the basis of every

successful screen story.

VERSE PATTERNS IN
ENGLISH POETRY

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.
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(Continued from March issue.)

HE eleven-line stanza is rarely used.

THE

An example occurs in Keats' Ode to

Autumn, rhyming a babcdecdde:

Where are the songs of Spring? Ay, where are

they ?

Think not of them, thou hast thy music, too,

While barred clouds bloom the soft-dying day,

And touch the stubble-plains with rosy hue ;

Then in a wailful choir, the small gnats mourn

Among the river sallows, borne aloft

Or sinking as the light wind lives or dies ;

And full-grown lambs loud bleat from hilly bourn :

Hedge-crickets sing ; and now with treble soft

The redbreast whistles from a garden-croft,

And gathering swallows twitter in the skies.

Browning has used the stanza of eleven

lines with fine effect in The Last Ride To-

gether, rhymed a a b b c d d e e e c :

And yet she has not spoke so long!

What if heaven be that, fair and strong

At life's best, with our eyes upturned

Whither life's flower is first discerned ,

We, fixed so, ever should so abide?

What if we still ride on, we two,

With life forever old yet new,

Changed not in kind but in degree,

The instant made eternity,—

And heaven just prove that I and she

Ride, ride together, forever ride ?

The twelve-line stanza , because of its

even number of verses, permits a more sym-

metrical arrangement than is possible with

the stanza of eleven lines . It is therefore

more frequently found. Notable examples

follow :

The clouds are broken in the sky,

and through the mountain walls

A rolling organ-harmony

Swells up and shakes and falls.

Then move the trees, the copses nod,

Wings flutter, voices hover clear :

"O just and faithful knight of God!

Ride on the prize is near."

So pass I hostel, hall, and grange ;

By bridge and ford, by park and pale,

All-arm'd I ride, whate'er betide,

Until I find the Holy Grail.

-Tennyson, Sir Galahad.

I bring fresh showers for the thirsting flowers ,

From the seas and the streams ;

I bear light shade for the leaves when laid

In their noonday dreams.

From my wings are shaken the dews that waken

The sweet buds every one,

When rocked to rest on their mother's breast,

As she dances about the sun.

I wield the flail of the lashing hail,

And whiten the green plains under,

And then again I dissolve it in rain,

And laugh as I pass in thunder,

-Shelley, The Cloud.

The thirteen-line stanza is seldom found.

No famous poem has been written in this

form , although Thomas Moore has used

it admirably in Lesbia Hath a Beaming

Eye:

Lesbia hath a beaming eye,

But no one knows for whom it beameth ;

Right and left its arrows fly,

But what they aim at no one dreameth.

Sweeter ' tis to gaze upon

My Nora's lid that seldom rises ;

Few its looks, but every one,

Like unexpected light, surprises !

Oh, my Nora Creina, dear,

My gentle, bashful Nora Creina,

Beauty lies

In many eyes,

But love in yours, my Nora Creina.
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The fourteen-line stanza, with the ex-

ception of the sonnet which is usually

treated as a poem in itself, is infrequently

employed. Herrick's Corinna's Going

a-Maying alternates couplet and couplet

quatrain :

-Come, let us go, while we are in our prime;

And take the harmless folly of the time!

We shall grow old apace, and die

Before we know our liberty.

Our life is short ; and our days run

As fast away as does the sun :—

And as a vapour, or a drop of rain

Once lost, can ne'er be found again :

So when or you or I are made

A fable, song, or fleeting shade ;

All love, all liking , all delight

Lies drown'd with us in endless night.

-Then while time serves, and we are but decaying,

Come, my Corinna ! come, let's go a-Maying.

Moore's Oft in the Silly Night is com-

posed of quatrains preceding and following

a sextain :

Oft, in the stilly night,

Ere Slumber's chain has bound me,

Fond memory brings the light

Of other days around me;

The smiles, the tears,

Of boyhood's years,

The words of love then spoken ;

The eyes that shone

Now dimm'd and gone,

The cheerful hearts now broken !

Thus, in the stilly night,

Ere Slumber's chain has bound me,

Sad memory brings the light

Of other days around me.

The fifteen-line stanza occurs in Scott's

Marmion:

Blackford on whose uncultured breast,

Among the broom, and thorn, and whin,

A truant-boy, I sought the nest,

Or listed, as I lay at rest,

While rose on breezes thin,

The murmur of the city crowd,

And, from his steeple jangling loud ,

Saint Giles' mingling din.

Now, from the summit of the plain,

Waves all the hill with yellow grain ;

And o'er the landscape as I look,

Nought do I see unchanged remain,

Save the rude cliffs and chiming brook.

To me they make a heavy moan,

Of early friendships past and gone.

The sixteen-line stanza is found in Mere-

dith's Modern Love:

In our old shiprecked days there was an hour

When, in the firelight steadily aglow,

Joined slackly, we beheld the red chasm grow

Among the clicking coals. Our library-bower

That eve was left to us ; and hushed we sat

As lovers to whom Time is whispering.

From sudden-opened doors we heard them sing:

The nodding elders mixed good wine with chat.

Well knew we that Life's greatest treasure lay

With us, and of it was our talk. "Ah, yes !

Love dies !" I said : I never thought it less.

She yearned to me that sentence to unsay.

Then when the fire domed blackening, I found

Her cheek was salt against my kiss, and swift

Up the sharp scale of sobs her breast did lift :-

Now am I haunted by that taste ! that sound !

can do that. It's push, man, push-genius

The seventeen-line stanza appears in Col-

lins' Ode on the Popular Superstitions of

the Highlands of Scotland:

For him in vain his anxious wife shall wait,

Or wander forth to meet him on his way ;

For him in vain at to-fall of the day,

His babes shall linger at the unclosing gate.

Ah, ne'er shall he return ! Alone, if night

Her traveled limbs in broken slumbers steep ,

With drooping willows drest, his mournful sprite

Shall visit sad, perchance, her silent sleep :

Then he, perhaps, with moist and watery hand,

Shall fondly seem to press her shuddering cheek,

And with his blue-swollen face before her stand,

And, shivering cold, these piteous accents speak :

"Pursue, dear wife, thy daily toils pursue,

At dawn or dusk, industrious as before ;

Nor e'er of me one helpless thought renew,

While I lie weltering on the osiered shore,

Drown'd by the kelpies ' wrath, nor e'er shall aid

thee more !"

Spencer's bridal songs Prothalamion and

Epithalamion contain stanzas of seventeen,

eighteen, and nineteen lines :

There, in a meadow, by the river's side,

A flocke of nymphes I chaunced to espy,

All lovely daughters of the flood thereby,

With goodly greenish locks all loose untyde,

As each had bene a bride :

And each one had a little wicker basket ,

Made of fine twigs entrayled curiously,

In which they gathered flowers to fill their flasket ;

And with fine fingers cropt full feateously

The tender stalkes on hye.

Of every sort, which in that meadow grew,

They gathered some ; the violet pallid blew,

The little dazie, that at evening closes ,

The virgin lillie, and the primrose trew,

With store of vermeil roses,

To decke their bridegromes posies

Against the brydale day, which was not long :

Sweete Themmes, runne softly, till I end my song.

Prothalamion.

But stanzaic patterns of more than four-

teen lines can scarcely be said to yield a

unified impression. Such " mazily murmur-

ing" forms give the effect of continuous

verse, and no longer present that sense of

compactness and unity which characterizes

the best stanzaic structures in
our

poetry.

REFRAIN STANZAS.

Many interesting musical effects have

been obtained in our poetry by means of

the refrain idea. This refrain may serve

as a mere increment or coda to the stanza :

But ah! by constaht heed I know ,

How oft the sadness that I show
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Transforms thy smiles to looks of woe,

My Mary !

And should my future lot be cast

With much resemblance of the past

Thy worn-out heart will break at last,

My Mary!

-Cowper, To Mary.

I wish I were where Helen lies ;

Night and day on me she cries ;

O that I were where Helen lies

On fair Kirconnell lea !

Fair Helen; old ballad.

The refrain may be made also an integral

part of the stanzaic structure by means of

rhyme :

Yea, to Love himself is pour'd

This frail song of hope and fear.

Thou art Love, of one accord

With kind Sleep to bring her near,

Still-eyed, deep-eyed, ah, how dear !

Master, Lord,

In her name implor'd, O hear !

Rossetti , Love's Nocturn .

Growing out of the refrain stanza we

have the tail-rhyme stanza, characterized

by two short lines rhyming together and

serving as "tails" to the two divisions of the

body of the stanza , thus :

The mossy marbles rest

On the lips that he has press'd

In their bloom ;

And the names he loved to hear

Have been carved for many a year

On the tomb.

-Holmes, The Last Leaf.

Various devices for securing variety in

the tail-rhyme stanza follow.

(a) The couplet division of the stanza

may be expanded into a triplet or a

quatrain :

I am a man of war and might,

And know thus much, that I can fight,

Whether I am i' th ' wrong or right,

Devoutly.

No woman under heaven I fear,

New oaths I can exactly swear,

And forty healths my brains will bear

Most stoutly.

-Sir John Suckling, A Soldier.

By the mighty minister's bell ,

Tolling with a sudden swell ;

By the colours half-mast high,

O'er the seas hung mournfully ;

Know, a prince hath died!

By the drum's dull muffled sound,

By the arms that sweep the ground,

By the volleying muskets' tone,

Speak ye of a soldier gone

In his manhood's prime.

-Mrs. Hemans, Last Rites.

(b) The number of divisions may be in-

creased :

Lenten ys come with love to toune,

With blosmen and with briddes roune ;

That al this blisse bryngeth.

Dayes-eyes in this dales ;

Notes swete of nyhtegales ;

Uch foul song singeth.

The threstercoc him threteth oo ;

Away is huere wynter woo,

When woderoue springeth.

This foules singeth ferly fele,

And weyteth on huere wynter wele,

That al the wode ryngeth.

Springtime (Middle English) .

(c) The divisions may be dissimilar in

the number of lines :

Is there a man whose judgment clear,

Can others teach the course to steer,

Yet runs, himself, life's mad career

Wild as the wave ;

Here pause—and, thro' the starting tear,

Survey this grave.

-Burns, A Bard's Epitaph.

(d) The tail verses may be lengthened :

Spring it is cheery,

Winter is dreary,

Green leaves hang, but the brown must fly :

When he's forsaken,

Wither'd and shaken,

What can an old man do but die?

-Thomas Hood, Ballad.

. (e) The tail verses may vary in length :

Let us not always say,

"Spite of this flesh today
I strove, made head, gained ground upon the

whole !"

As the bird wings and sings,

Let us cry, "All good things

Are ours, nor soul helps flesh more, now, than

flesh helps soul !"
-Brown

ing
, Rabbi Ben Ezra.

(f) The introdu
ction

of tail-rhyme ef-

fects into stanzas of varying line lengths

often gives a delicat
e lyrical quality :

Ye dainty Nymphs, that in this blessed brook

Do bathe your breast,
Forsake your watery bowers, and hither look

At my request :
And eke you Virgins that on Parnasse dwell,

Whence floweth Helicon, the learned well,

Help me to blaze

Her worthy praise,

Which in her sex doth all excel.

-Spence
r

, The Shepherd'
s
Calendar.

New Books

"Roosevelt in the Kansas City Star."

(Houghton, Mifflin Co.)

"The Black Moth," by Georgette Heyer.

(Houghton, Mifflin Co.)

"To Him That Hath," by Ralph Connor.

(Doran Company.)
"Fishing From the Earliest Times," by

William Radcliff. (E. P. Dutton Co.)

"The Stages of Human Life," by J.

Lionel Taylor. (E. P. Dutton Co.)
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THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

UTILIZING YOUR OPPORTUNITIES

By Ellen Hosmer Campbell.

"THERE'S not the least bit of a chance

for a beginner anyhow, here I've tried

and tried, and what do I get? Rejection

slips and insults."

Oh, yes, we have all heard that com-

plaint many times, and if patiently we ask :

"Well, now, let's see just what is the trou-

ble? What was your story about and where

did you send it?"

Personally, I don't gamble or I would

lay ten to one that the reply would come

and somewhat after this fashion :

"Well,you see, I have written a perfectly

darling story about a girl I knew at school

and a perfectly killing love affair of hers.

And I sent it to The Saturday Evening

Post, and all they did was send me a

printed slip."

"Oh, I see, this was your first story and

it was about a school-girl love affair-and

you sent it to The Saturday Evening Post.

Um hum-well now I do see."

As for myself I believe absolutely in the

power of a well-directed ambition , I be-

lieve that such an ambition will place one

on the lists of the best magazines, if, and

there comes the rub, that ambition is guided

and developed by study and work and a

willingness to use each step in the ladder

as it is reached.

And that brings me to the gist of my

remarks, for I started out to relate a little

of the experience that I gained on a coun-

try newspaper. Oh yes, I know that you

may turn up your nose at the thoughts of

such lowly work and that you may say that

there are no opportunities there for the

story teller . Instead of an answer I'm go-

ing to relate some of my actual experiences

and then allow you to value them as you
may see fit.

My first experience in the writing game

after successive contributions to the society.

column, was in conducting a Woman's

Column, which was given the unique title

of "Her Column." It in time became a

record not only of daily happenings, but

was devoted to life sketches of friends and

acquaintances. In fact, it reflected the true

characteristics of these, the laugh and sob

equally distributed .

There was for instance the story of the

charming society woman who was kid-

napped in infancy by a nurse, because she

could not bear the idea of consigning the

infant to the mercies of a stepmother. The

distracted father after a search of two

years, traced his child to the northern pine

woods, recovering her from the then re-

pentant foster mother. Of course, this

permitted of considerable embroidery on

my part.

Again there was the tragic story of an

ancester only two generations removed,

who was executed for a murder he did not

commit. This happened in a rural district

of New York. The owner of many acres

while strolling through his wood pasture,

came across a peddler in the agonies of

death . There was no trace of the murderer

and soon suspicion began to point at the

farmer. It was recalled that he was a man

of violent temper and had driven the ped-

dler off the premises on a previous call.

On this circumstantial evidence he was

tried and sentenced. Some years after his

execution a returned sailor, dying in a city

hospital confessed to the crime giving all

the particulars, too late, however, to save

the innocent man and his heart-broken

wife, who soon followed her martyred hus-

band to the grave.

A more cheerful story furnished by a

popular matron told of crossing the alkali

plains of Western Colorado, after a year's

separation from her bridegroom, to join

him in a mining camp, just over the Divide.

He failed to meet her at the end of the

stage line, as promised , but had provided

for her reception at the home of a good

woman who reassured the homesick girl of

his early arrival next day. Accordingly
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she was posted at a window in the morn-

ing, watching a trail , and soon saw what

appeared to be a speck in the distance . As

the object grew larger it materialized into

a man leading a burro beside his own. Her

husband's prediction when reunited, would

the mule she rode to her new home, would

be replaced by a coach and four, and the

tent house by a brown-stone house, the

hight of elegance in those days, was not

exactly realized, but at the time the letter

was written he was owner of a Kansas

drug store.

Another leader in society had attended

in early girlhood a college which had turned

out a number of embryo celebrities , and

her reminiscences of the school days of

prominent pulpit orators, politicians, and

diplomats , furnished lively chronicles for

the pencil pusher. She had carried sur-

repticious notes from an eminent divine to

his sweetheart who was forbidden communi-

cation with the impecunious theological

student. She also had attended the wedding

of a statesman at the country home of the

bride, where everything was conducted in

the most primitive manner, a sharp contrast

to the banquets often given in the states-

man's home. A diplomat who reached his

supremacy by missionary ministrations in

heathen lands was remembered as a little ,

freckle-faced, red-headed Irish urchin, who

sat on the fence and pelted the little Lord

Fauntleroys and Kate Greenaways on their

way to Sunday school, with rocks . Being

lured into the church by the music, he was

converted and thus started on the right

path to usefulness and honors .

Then there was the old couple returning

from the Fair, who forgot to validate their

ticket and would have been set off at the

first station, at night fall , had not an in-

fluential passenger, attracted by the frater-

nal pin worn by the wife, interceded and

they were allowed to retain their berth.

The St. Louis Exposition was a rich field

for the recorder. The experience of re-

turned pilgrims, the couple who were fast-

ened up in an subterranean cell , so-called

chamber of the Inside Inn. Until their

cries attracted the attention of the elusive

bell boy, supposed to sit constantly at the

end of the corridor to watch the sema-

phores. The maiden who tarrying with her

affinity, a chair guide, was locked out of

her room at the C. M. hotel by her room

mate. After rousing the inmates of the

house in her efforts to awaken the sleeper,

she accomplished her purpose by throw-

ing a slipper over the transom. It was easy

to imagine the sleeping maiden as having

a Cinderella fairy dream waking to find no

Prince at hand to fit the slipper, but a

shrieking damsel in the corridor.

These are only a few of the little epi-

sodes which were served to the readers,

eliciting various testimonials of appreci-

ation.

I would like to go on and on telling of

this incident and that which happened dur-

ing my sojourn with this paper. Time and

space, however, forbid, but I think that I

have proved my point.
Everyone of those incidents could be

used as the basis for a rattling good story.

It's the story founded on happenings just

such as these that lasts, too . Every writer

who would write lasting stories must sup-

ply himself (or herself) with a storehouse

full of just such incidents, and after my ex-

perience I can well recommend the country

weekly as a fertile field for gathering them.

That much for the writer who aspires to

fiction. To some of us it is most gratify-

ing to note that today there is a tendency

of the newswriter to stick to that branch

of the profession. New opportunities are

being discovered within that branch itself,

and the inducements to make newswriting

a profession instead of a stepping stone to

a profession are much greater. But here,

too, the country weekly plays its part. Mr.

Martin has already told you through the

columns of The Writer's Digest, how many

famous journalists have graduated from

the country weekly and small-town paper

class.

The wise men are

And now as a closing thought, I would

suggest to those who are always complain-

ing, that opportunit
ies

are lurking all around

us ; oftimes in disguise.

those who grasp each opportuni
ty as it

presents itself, and thus are always ready

for the next.

DOES THIS EVER HAPPEN

TO YOU?

By James Clyde Bailey.

That happy phrase

I sought today by stylists' laws,

That happy phrase,

Is worth the search of many days :

But fruitless labor bade me pause,

And turn into a homely clause,

That happy phrase.
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THE ATROCITY OF ADVICE

By Frances Parkinson Keyes.

Author of "The Career of David Noble"

Printed through courtesy of Brentano's Book Chat.

TH

HERE is probably no one to whom

more advice is given than to the young

woman who begins to write. If she achieves

an essay, her friends tell her that she would

probably do better with a story ; if a story

appears in print, other friends inform her

that she had better stick to essays ; while

still others suggest that verse is the only

exalted form of self-expression, or that

scenarios furnish the only hope of really

making money.

-

The matter does not rest there. If the

burden of her . song -
whatever form it

takes-is of a simple and harmless nature,

her relatives ask her why she does not deal

in something "a little more sophisticated” ;

and, if she ventures to do this, her hus-

band's relatives are apt to regard her

mournfully.

Meanwhile, one and all, these hearty well-

wishers keep insisting that she ought to de-

vote all her time to writing-it does not mat-

ter, apparently, whether the baby falls

downstairs and the cook leaves and the

house catches fire. It does not matter, es-

pecially, whether she has anything to write

about. Her lot in life is not made any

easier for her by her own doleful certainty

that even if she can reconcile her conscience

and her kitchen to her literary ambitions,

this is not likely to be the main thing to

anyone except her friends-who are not in

the publishing business !

All this advice is followed-or supple-

mented-by other kinds, of a still more

discouraging nature, usually from persons

who have succeeded a little along the lines

where she hopes to succeed a good deal.

In order to hope for success , she is told by

the self-conscious semi-
professional, you

must first be properly taught to write ; you

must

whst spend years in schools and colleges
where special attention is paid to lectures

on English composition, or, failing this,

you must risk the investment of a consid-

erable sum of money in "
Correspondence

Courses," which, you discover upon inves-

tigation, cost more than you are likely to

receive, for the stories you may perhaps

write and possibly have accepted as a result

of taking the courses . And finally, you

must have "the proper atmosphere in which

to concentrate."
""

Like most of my kind, I have patiently

and for the most part silently endured the

advice thus plentifully given me. But the

poorest worm will turn.

To begin with, I am beginning to question

whether so much education, in the sense in

which we generally use the word, is neces-

sary or even advisable . So few teachers

are themselves creators . Personally, on ac-

count of ill-health and other interruptions ,

I never went to school but seven years in

my life.

On the other hand, from the time I could

read-and I could read at a very early age

-I read , omnivorously, everything upon

which I could lay my hands, and I still do .

And I had a grandmother who, before I

could read, read to me, and taught me to

recite, pages and pages of the Bible by

heart. Entirely aside from the spiritual

inspiration which this gave me an inspira-

tion which has lasted always—it gave me as

I believe it would give any child, a com-

mand of the English language which pages

and pages of rules of syntax, carefully

taught, could not impart. If I ever “learned

to write" at all, I got my first lessons when

I was four years old at my grandmother's

knee, and my later ones from the heavy-

laden shelves of my father's library ; from

wandering about, foot-loose, among the

people —yes, and among the hills and

meadows of the Connecticut Valley, and,

with not much more restriction, in a mental

sense, all across this continent and Europe.

Two or three friends were calling on me

not long ago, and one of them asked me how

long it had taken me to write a certain

article which has, apparently, been very

successful. "One evening," I answered

carelessly. "You are mistaken," one of the

"It took you
older women present said .

years to write that article. Your whole life

has gone into the making of it." I really

(Continued on page 44.)
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ambitious beginner runs afoul of this rock

and leaves his literary career stranded here,

a wreck.

How to accept and how to use criticism

is a problem, that in all probability proves

to be a greater stumbling block to the

average writer than any other of the many

questions arising from his work.

Criticism.

A false conception of the power of in-

spiration is another stumbling block, but

that is a subject for discussion in itself.

Suffice it to say however, that far too many

of those who aspire to write are led to

reject helpful criticism and refuse to remold

and rebuild their literary efforts because of

the notion that such efforts are the product

of a divine inspiration and should stand as

first placed on paper.

Another stumbling block is, of course,

the fakers, those who pose as critics but

who are without any of the qualifications

of such a position. These, of course, must

be guarded against by those seeking help

and instruction. They are in the minority,

however, and usually a careful inquiry into

their credentials before placing any great

amount of confidence in them will single

them out.

To the beginner it looms

large although its real portent

is often unrecognized and the

wrong track is taken without the victim's

knowing that a crisis has arisen. How

often that occurs and how many writing

careers are thus ruined any editor can tes-

tify. He can readily cite hundreds of first

(and even subsequent) manuscripts that

have arrived accompanied by a letter

worded to the effect that the enclosed has

been read by a host of friends and pro-

nounced superb. The editor is indeed

favored in being permitted to examine the

offering, and so on in a similar vein. The

editor can also tell you the many indignant

letters received after such offerings are re-

turned with a candid opinion of their true

worth.

A certain amount of constructive criti-

cism is necessary. It smoothes out the

kinks which the author fails to see on ac-

count of his proximity to his work. Com-

ing from one who is qualified it sets a

standard for future efforts thus leading the

aspirant a little farther with each new effort

toward the goal of perfection.

That is an example of our first instance-

the failure of the beginner to distinguish

between a desire to please on the part of

friends, and true criticism based upon the

merits of their work. Far too many an

It is a level mind than can accept criti-

cism properly- that can calmly dissect

a manuscript in accordance with the criti-

cism offered and rebuild it into a better

more nearly perfect composition . It is a

mind too, that will carry its owner far in

the search of success.
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Seek criticism but be sure that it is criti-

cism . Accept criticism, but be sure that it

comes from a proper source. Use criticism ,

but at the same time maintain that confi-

dence in your own ability which is necessary

to success.

A few of our readers have the erroneous

impression that notices appearing in The

Writer's Market are advertisements . This

is not the case, these notices being in reality

The Writer's

Market.

the result of a careful

endeavor to secure from

editors, and producers, a

statement of their particu-

lar manuscript needs each month.

In spite of a very careful check upon all

information secured , we are sometimes con-

fronted with an error after it is too late

(Continued on page 36)
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns . Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.

N some of the books

IN so
that have been writ-

ten on how to write pop-

ular songs, stress has been

laid on the subject of

"originality." The im-

pression given has not

been very encouraging to

the green aspirant, he or

she at once imagining that

before them lay a most

difficult task. In short, the

aspirant, lacking in knowl-

edge and self confidence,

harbored a wrong concep-

tion of what this origi-

nality really meant.

Strictly speaking, there is

little true originality in

popular songs.

The subject field

is too limited to

admit of anything

really new, al-

though Mr.

Charles K. Harris

wrote me recently

that: "There are

always new ideas

with original

writers." It all

depends on what

one is willing to

dignify with the

words "new" and

"original." The

scientist's view of

it, the fiction

writer's view, and

the view of the

popular song

writer will be

on entirely differ-

SONG ORIGINALITY

By Fred Keats.

HAROLD AMBROSE THOMAS

ent planes. In a popular-

song-way, however, Mr.

Harris is right, but what

I desire now to do is to

assure the aspiring, but

timidly groping, amateur

that he need not stand in

great awe of that impres-

sive word, "Originality."

It is not half the bogey

it seems, yet, at the same

time , no one need assume

that he is at liberty to

take scissors and elimi-

nate it from his dictionary

entirely .

The governing theme in

popular songs is Love.

This subject has been

handled . for dec-

ades by thousands

of writers, and

there is hardly

the ghost of a

chance of anyone

today handling

the subject in a

genuine, genius-

proving, original

manner. Edison

can be original in

his magical way;

When Harold Ambrose Thomas decided to tackle the

writing profession as a means of livelihood, he had one de-

cidedly first-class factor in his favor-"Hoss sense." That

is, he applied "hoss sense" to the problems confronting him.

Therefore he harbored no hallucinations concerning a "royal

road" to writing fame ; he knew it wasn't exactly a Tarvia-

coated affair. He realized that competition was keen and

active, and that certain features of the young authors' work

must necessarily stand out vividly to counterbalance the

more professional aspect of his more experienced competitor's

work. He knew that "pull" and "favoritism" as factors for

success in the writing game could not long give battle to such

determined influences as work, perseverance, ability and study.

In fact, H. A. T. thoroughly realized that Harold Ambrose

Thomas was the only obstacle in the pathway of success.

As a result, Mr. Thomas has made rapid strides in his

Ichosen profession . He writes short stories-and sells them.

He writes photoplays-and sells them. He writes poems-

and sells them; in fact, he has established a reputation as a

clever writer of verse and prose_compositions and is known

far and wide as "The Buckeye Poet. Many of his poems

appear regularly in the Cleveland (Ohio) News, and a new

book of poems will shortly be published.

are :

It is a short step from writing poems to writing songs, and
Mr. Thomas also does this successfully. Some of his songs

"Since You Are Gone," "Waiting," "Only a Girl You
Used to Know," and "I'll Be Waiting For You." His most

successful song, however, was "All That I Want is Just a
Home," for this song literally brought him a home. That

is, through the song he became acquainted with Miss Elsie

Kunker, also a successful song writer, who subsequently

became Mrs. Harold Ambrose Thomas.

SO can Burbank

with his strange

flowers and fruits ;

but the field of

the popular lyrist

is too restricted,

the materials too

few, for anything

startlingly new to

be evolved, and

nobody seriously
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expects it. All the same, you need not

slavishly copy the "other fellow." Dance

by all means, but don't step on other peoples'

toes.

Song-writing originality may be defined

in three ways: First: A presentation of the

theme in a fairly new and novel manner,

particularly as regards title. Mr. Harris

assures me that he has never conflicted with

any other song title in thirty years of writ-

ing. To achieve this , one would have to

familiarize oneself with the contents of

every song publisher's catalogue in the land.

Happily, there is a clearing house where a

publisher can learn of any published song

conflicting with his own, so that all a writer

need worry about is that he does not adopt

a title like any within his ken. If he does,

it will be love's labor lost, and he'll have

to do it all over again, sooner or later. This

has happened to many songwriters in recent

years, and is something that cannot always

be avoided, for few writers have the time

to interest themselves in anything but the

leading "Hits."

marked a departure from the conventional

are slated for comparative failure. When a

song (positively good in its way) like “I

Know What It Means To Be Lonesome,"

brings home the bacon, no one need lie

awake nights worrying about intense origi-

nality. Kendis & Brockman knew the

game, and they played it-to a full house.

And how about the Rose of This Place,

and the Rose of That? Everybody is try-

ing to find a new spot on the map of the

world to plant his own little Rosie ! It is

one of those popular themes that it seems.

impossible to do to death. Originality:

My dear, dear Olaf, the lady disappeared

long ago, and nobody knows where she is

Second: Originality in word-phrasing,

and in catchy punch lines with a new "zip ."

This form of originality is by no means.

common, it being met with, to any free ex-

tent, only among the best lyrists, who are

invariably born writers . 4

now .

So much for the lyric. Now, what about

the music? Some people have told us that

it is impossible to write an original popular

style melody in the compass of one singing

octave . This assertion is not to be taken

too seriously. Like the originality of the

lyric , it has its " explanations," though not

the same.

Third: Here we come to the "originality"

of the common garden variety which

means nothing more nor less than , "I have

not copied from another man's song. The

work is my own. It is original with me.

It may be like some other song I never heard

of, but I thought it out myself." This song

may be on lines similar to others of recent

years. That is, the scene, the idea, the

treatment, and the title may be treading

too closely on the heels of others. Usually,

this kills the new song. Sometimes, how-

ever, such changes can be made as to make

the song entirely different, but few song

writers relish the job of making a new

roof and foundation for the structure they

thought was O. K. It is too much like

eating cold porridge on a frosty morning.

The writer believes that there

and within t

Dto

(Don

There are ex

Stag went ov

hat everyon

Stange to sa

debolesh

byboy?)

Speaking

are many fairly original tunes yet to come

out of that much worried octave. "It all

depends." Doubtless it is true that there

are successful song composers who are

now unable to produce anything new from

the octave, but they keep on swelling their

bank accounts just the same, so they should

worry! What is the secret of their con-

tinued success ? So far, no one has told

us the mysteriously magic reason, ascribing

each and every success to a whim of the

public. In other words, a song success is

supposed to be nothing more than a spin

of the wheel-a gamble. To some extent

this may be true, but there are other factors

we must consider, without which the public

whim would sulk and refuse to budge. One

of these factors is " form " unity, and “in

unity there is strength." If a song has

unity (it can have unity and be puerile,

too !) it is well balanced. If it is well .

balanced, it is pleasing. That which is

pleasing is a success. If it is not pleasing

how can it be a success ?

This third grade of originality is all that

a great many song writers ever achieve.

And does that mean anything detrimental

to success ? Not a bit of it ! Some one-

million-copy "hits" possessed no more real

originality than a "hot dog." You can see,

therefore, that true originality has very little

to do with a popular success. Indeed , it

is often the case that songs that are too

What constitutes "good balance ?”

short

higher

it's this

First: Words that are simple and lov-

ingly wedded to music that is not foreign

in character to the sentiments expressed.

about

people

1 15US

Second: Words that can be sung with

comfortable articulation, and that can be

"held" where necessary with any degree

of power desired and come away "clean."

Third : Music that is absolutely catchy

4 sats
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and within the compass of the ordinary

voice, D to D, or E to E, avoiding big

jumps. (Don't refer to "The Love Nest !")

There are exceptions to all rules . That

song went over despite the big vocal jump

that everyone has talked about . And,

strange to say, that big jump was almost

the whole show. (Can you beat that, Olaf,

my boy?)

Speaking of "catchiness," there is a

melodious type of popular music which

falls short of true "catchiness." This

catchiness is regarded as "cheapness" by

the higher grade of musicians. Very well ;

if it is this catchiness which we must put

into our music, so be it. Even the so-called

high class popular ballads have that catchi-

ness about them which the highbrow de-

rides. But worry not over that, brethren

songsters ! Let us be practical and please

the people. Classical music has its place,

but it is usually far from simple. Now, the

most satisfying things in life and art for

you and I and the other fellow are the sim-

ple, unaffected things-and the GOOD popu-

lar
song is one of them, so we'll just do our

best to make it the way they like it , and the

publishers will no doubt extend the glad

hand.

-Note. The next article in this series will

be "Song Writing In General," containing

many valuable hints.

However, this idea is a bit too lofty and goes over
the heads of the song-buying public. If you are

working for posterity you are on the right track,

but if the pocketbook is the dominating influence,

strive to keep your inspirations well within the

confines of public taste.

E. J. B., Winder.-Your lyric contains a first-

rate idea and a fair title, but it isn't constructed

after present day fashions. And your lines do

not correspond in length . After all your pre-

caution to avoid "traps" I sincerely regret the

necessity of advising that you have apparently

been "caught." Bona fide music publishers do not

secure the copyright in the authors' name, and do

not accept financial assistance in placing the song

on the market. In all probability your only return

from the investment will accrue from your per-

sonal activities in disposing of the printed copies

allotted you.

A. C. D., Alcester.-Publishers have been

known to accept song lyrics and sometimes song

melodies without words, but for an unknown

writer it is best to submit a song complete-

words and music. Yes, the royalty plan is the

most satisfactory basis for placing numbers. In

my opinion your song could be used to far better

advantage as a stage song than as a regular

published number. In fact, a song of this char-

acter can easily be "made" from the stage.

O. P., Chicago.-Song styles change from time

to time. "Ragtime" had its vogue which was fol-

lowed by a sort of dressed-up ragtime called

"jazz." Now jazz is apparently due to become

passe. At least indications point that way. How-

ever, so long as the public maintains its present

craze for the prevailing dance forms jazz will

survive, and according to orchestra leaders the

fox trot is still the most popular dance. Music

men insist, nevertheless, that the old-fashioned

waltz and ballad song is coming back. Yes, a

"Mother" song is generally salable. It must be

The Song Editor's Answers good, of course, and in all respects, but this type

G. R., Canton .- Your lyric is absolutely "the

goods." It has everything. Fine construction,

corking rhymes, startling title, first class develop-

ment, and a brand new song idea. Don't waste

this lyric on any "pay for publishing" proposition.

Seek the services of a really competent_composer

and give it a tip-top musical setting. Then sub-

mit the manuscript to a list of honest-to-goodness

music publishers. Any song is a gamble, of

course, but this particular idea is much less of a

gamble than usual. If the number is accepted by

a reliable publisher you will not be requested to

furnish financial assistance in bringing the num-

ber out. In fact, you will undoubtedly receive

either a proposal to sell outright, or a contract to

publish under a royalty agreement. Accept the

royalty proposition. It is the best proposition in

the long run. The best o' luck to you.

E. H. R., Syracuse.-"Sweetheart O ' Mine"

shows up splendidly in manuscript form. The

melody you have written for this poem is catchy

and nicely fits the words. No, it will not be neces-

sary to have the number copyrighted or orches-

trated before submitting it to publishers.

R. T., Bristol.-"All Day Long" is a first-class

poem that undoubtedly could be used for a very

high grade song. It is extremely well written.

of song is always in demand.

A. O. R., Brandon .-Always be wary of the

composer that guarantees certain publication.

The person that can do this most assuredly pos-

sesses certain satisfactory connections that enable

him to discharge his obligations in this respect ;

but, too true, the concern that "publishes" the

number is more particularly a printing concern

rather than a bona fide music publisher. Hence,

it is easy to guarantee publication and offer satis-

factory royalties on copies sold. As a matter of

fact the song is not "published" and exploited

as you fondly hope it will be. It is simply printed,

and scores of inexperienced songwriters have

learned to their bitter sorrow and disgust that

the concern apparently makes no effort to dispose

of the printed copies. Hence, there are no actual

returns on the investment, unless you make a

personal effort to sell those copies allotted you.

You will find it far more satisfactory to get in

touch with a really competent composer, have

your lyrics set to excellent music, and submit to

the various bona fide music publishing houses.

In the event that your songs are accepted by

established concerns it may mean large financial

returns for you, but the other method means a

larger initial cash outlay and one chance in a

million of realizing a profit . No, do not entertain

either of the "propositions" you mention.
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A. J. D., St. Johns, Newfoundland.-Relative

to your request, would advise that any of the

publishers listed in this issue are bona fide, estab-

lished concerns. The publisher you specially

request information about is not listed herein. He

is a publisher that apparently does not take kindly

to amateuristic song efforts. He has been known

to hold manuscripts for an indefinite period, in

many cases never returning same, and often

refuses to accept incoming manuscripts from the

postman. Undoubtedly these methods are prac-

ticed in order to discourage submittances from

outside sources.

Mrs. J. H. G., Lake Preston.-If you dispose

of a song or song poem outright for cash you

have no further "rights" or "say" in the disposi-

tion of same. If you wish to use the poem in a

book of poems it is best to secure permission

from the present owner. Secure the permission

in writing and you will do much to avoid future

controversies relative to the matter.

C. W., Scituate.-Note reply to A. O. R. , Bran-

don. Your queries are identically the same.

C. B. Washington.—Yes, a good critic is indis-

pensable to the songwriter. If your critic is

capable, stick to him by all means and adhere to

his advice and suggestions. Don't be too

penurious. You can't expect him to sell his

services without some cash reward. He can save

you needless expenditures for musical settings

for lyrics that are unworthy the expense, and aid

you materially in pushing those that are. And his

suggestions in other respects should be invaluable.

Be guided by him ; the author is a notoriously

poor judge of his own work. A recent tremendous

song hit was the idea of an inexperienced writer.

The song earned close to thirty thousand dollars

in royalties of all kinds. Unfortunately, the

author received but a meagre thousand of this

amount. He lacked certain specific knowledge,

hence, he lost a fortune. Imagine what a good

critic would have meant to this chap.

Mrs. H. T. L., Spartanburgh. The ability

of the person you mention is beyond question.

Nevertheless, the composer that absolutely guar-

antees publication is in line for investigation , for

no one can guarantee the acceptance of a song

by the bona fide music publisher. Of course, the

matter takes on a different aspect if the composer

refers to the sort of "publisher" that merely

prints song numbers but has no facilities for

selling the song after it is "published ."

from all indications this is exactly what has hap-

pened to you.

And

ation. Occasionally you may dispose of a number

or two and thus build up secure foundations for

the future.

"A1"

G. E. T., Zona.—Lyrics of a religious nature

are not in heavy demand, and do not sell for

more than a dollar or two each. You might try the

Hall-Mack Company, and the Homer Rodeheaver

Company, both Philadelphia, Pa. , establishments.

E. H., Lewisburgh.-Your lyric contains a fine

idea, first rate rhymes, and a good title. However,

your construction is very poor. Your lines do not

correspond in length and your story is concen-

trated in the verse. It should concentrate in the

chorus. You give eight lines to the verses and

but four to the chorus. It should be the reverse

for best results. In its present shape it is not

advisable to have the lyric set to music. To the

best of my knowledge there is no bona fide con-

cern that would accept this poem, set it to music,

and agree to publish on a royalty basis. You

will find, however, plenty of concerns that will

agree to set it to music at your expense, and

publish. That is a losing proposition, however.

T. T. P., Fall River.-"Dear, Dear Me" is not

a startling title. In fact it is not a startling

composition in any sense. It is full of silly,

unconnected lines and absolutely N. G. In twenty-

four lines you haven't said much more than

"Dear, Dear Me." If the concern you are nego-

tiating with is so certain that the song is "won-

derful," "full of possibilities," "a sure winner,"

etc., why not suggest to them that they take the

payment they are so anxious about out of the

"certain returns" they so plainly visualize. Can-

didly, the only "certain returns" this affair will

bring you are first, discouragement, and then

"enlightment," as to certain publishing methods.

C. C., Chicago. First, acquire a reputation as a

songwriter. Most successful writers graduate

into writing production numbers and their services

are generally sought by the producing managers,

as a matter of course. Such writers as

Bryan, Ballard Macdonald, Joseph McCarty, and

others, are now realizing upon the fruits of their

apprenticeship for each has acquired a brilliant

reputation. Talent counts. Fred. Coots has

recently signed a contract to write exclusively for

the Schuberts for a period of five years. This is

an example of talent recognized. Your best bet is

to team-up with a composer whose inclinations

run the same as yours. Produce exceptional

work, and preferably something that will "fit in"

with the shows now running, and then peddle

them to the various producing managers. If your

work is truly brilliant they will give it consider-

The Writer's Market

(Continued from page 32.)

to change the announcement. These, how-

ever, are being reduced to a minimum.

A few months ago an announcement of

a new magazine soon to be placed on the

market was received from the publisher.

After an exchange of several letters with

the publisher and with the editor-to-be, a

notice was placed in The Writer's Market

outlining the manuscript needs of the new

publication. Since then we have learned

that some of our readers have sent manu-

scripts to this publisher and have had no

reply. Letters from this office have like-

wise been ignored, and the new magazine

has not made its appearance.

This instance is mentioned in order that

readers may see how, what sometimes seem

careless mistakes, originate.

The Writer's Market is maintained as a

service to our readers, and to do this no

effort will be spared . Your co-operation

is asked in making this department as thor-

oughly up to date and as accurate as is

humanly possible.

This departm
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

1

WRINKLES IN SPEECH

BY ROBERT C. SCHIMMEL.

Sever connection with this class. Be as

hard on your own speech as an editor is

hard on your manuscripts. Avoid saying

"I seen that the other day" or "I behaved

like she did" (Remember : Like is correct

A NEW SERIES

For some time we have had in mind a

series of articles of a certain type for this

department. At last we believe that we

are able to offer you just that series.

Robert C. Schimmel, of DePauw Uni-

versity, has prepared the articles for us.

Some of those to appear in the next few

issues are :

IF you would write pure, forceful Eng-

lish, you must then, at all times, speak

pure, forceful English. Do not dismiss

grammatical errors or other mistakes in

speech by saying, "I know better" ; resolve

the moment you are con-

scious of faultiness , "to

do better." A correction

in diction is the first

move toward better-

written English. Be-

sides, in these days, a

man is judged by the

English he speaks, as

well as by the company.

he keeps, for carefully

spoken English is more

than a mark of educa-

tion-it is the mark of

perception and mental

caliber. There is no ex-

cuse for slip-shod speech

when chances abound

for self-cultivation

through intelligent peru-

sals of carefully written

magazines and books. If

you are sincere and wish

truly to develop yourself

so that you can speak

faultlessly and write the

-

CHOOSING YOUR WORDS.

Vocabulary -

Reputable Use Connotation

Words -

Good Use- Present Use-

Counter― -

Triteness Elegance.-

IMPROPRIETIES.

What is acceptable in language and

what is not. Vulgarisms-Provincialisms

-Colloquialisms.

SLANG.

when followed by a sub-

stantive without a verb).

Do not make this mis-

take, "Have you got

any?" (Use got only

when the meaning is "to

secure"; its use is im-

proper when mere pos-

session is indicated) . If

you make these simple

little mistakes, rectify

them, resolving to avoid

them in your next

speech. Attack, little by

little, your problem of

purification. Do not

argue, as do some, that

what you say, a slip now

and then, makes no dif-

ference. Little "slips"

have caused the world's

troubles and the use of

an "ain't" in conversa-

tion may some day mean

mortification to you .

That's the ethical side of

the question ; the practical side is this : you

cannot rule out mistakes in writing if you

do not rule out your mistakes in speech

for your sense of correctness is dulled . To

have finesse when you want it in writing

you must practice it through preciseness

in speech. Any editor is usually able to

tell the person who knows English by the

manifest ease with which he uses it. This

ease is developed in everyday conversation,

and this is why you must watch it.

What is it? A definition. How shall we

consider it in relation to correct speech?

What words have once been slang and are

no longer?

HOW MANY WORDS?

Redundancy-Verbosity.

same way you must put yourself through

a bit of schooling, self-imposed. Read good

literature ; correct yourself.

The best plan to follow in determining

your faults is to subject your mind to peri-

odic rigid inspection. For several days (or

as long as is necessary) be conscious of

what you say. Actually repeat to yourself

after a conversation what you have said.

Ask yourself, "Have I said ' ain't' ?". The

average person knows that ' ain't' is not

allowable but is too lazy to eradicate the

word from his speech. Some are truly

unaware that they use the form and would

be highly insulted were they to be accused.

THE EDITOR.

The first day or so that you begin cor-

recting yourself is liable to bring little im-

provement. You will make mistakes but

you need not despair if you have the ability
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to be conscious of them. New mistakes.

not made the first day, will be sure to ap-

pear. Notice them. See whether you say,

"He aggravated me." If you do you have

misused the word aggravate : an illness is

aggravated ; a person is annoyed. Be care-

ful not to use "don't" unwittingly. You

would not say "He do not know" and yet

"He don't know" tries to, and does, creep

often into speech. If you have a guest com-

ing for dinner and a doubt comes in your

mind at the last minute as to whether he

will appear, avoid this , " I expect that he is

coming." Say, rather, "I suppose that he

is coming"; or if the meaning has to do

with expectation , then, "I expect him." Do

not forget that "may" indicates permission ;

"can" indicates possibility, as "You may

go if you can" meaning "you have permis-

sion to go if you are able." No words are

more misused than "who" and "whom."

Remember who is used as subject, whom

as object , thus : "Who is sending this ?"

and "By whom is this sent?". Many use

"transpire" to mean "occur." Its real

meaning is "to become known." It is wrong

to say, "The event transpired in 1914."

This is right, "The event occurred in 1914;

the cause did not transpire for several

years ."

66

(I

speech of any person.

- -

any person. This you know;

it is with you, then, to use your knowledge.

Whenever you find yourself making any

error noted above or otherwise take

yourself in hand.yourself in hand. If possible, after two

or three days, begin to keep a little memo-

randum of faults and at the end of each

day go over these as did Franklin his moral

errors ; note them ; and try hard the fol-

lowing day assiduously to avoid them. Dili-

gence and effort will finally smooth out the

wrinkles in your speech and you will in time

have the pleasure that comes from confi-

dence in yourself and what you say, well

said. Do not feel that you have a right

to be discouraged if you have not had a

college education. A person with brains,

and who uses them, may aspire to talk

better (and succeed better in his aspira-

tion) than a college graduate. You know-

and I know-that it has been done.

Watch out for the interchange of ad-

jectives and adverbs. You often hear, "I

don't feel bad" which should be, "I don't

feel badly." Sometimes : "It is real hand-

some" for "It is very handsome" or "I

worked some yesterday" for "I did some

work yesterday." Be conscious when you

speak of what you are saying. Later you

will speak easily without worry as to

whether you are right or not.
Make every

sentence as near perfect as you can.

might have said nearly perfect which would

have been wrong. ) Avoid "It was proven"

"proven" is irregular ; "it was proved" is

right. Do not despair because you confuse

"raise" and "rise." Remember that "raise"

must have an object-that will help to keep

you from mixing them. "I rise at six every

morning," but "I raise two crops a year.

"Sit" and "set" and "lay" and "lie" will

be mastered too . "I sit down" but "I set

a vase on the table" ; "I lie down ,' "I lay

an article on the table." Some days you

may be discouraged for there seems much

to remember, but the will, to do, conquers

all obstacles.

""

وو

The mistakes I have pointed out are but a

few of the many that may be found in the

What Happens to Your Scenario

(Continued from page 24.)

"Oh yes, sometimes. If I pass a story,

we take it up in conference with Mr.

Woods, and then it's considered by the di-

rectors, and if we buy it, it goes on to our

staff of scenario writers, who put it into

shape. We've bought perhaps fifteen in

the last six months."

"There's another thing. You have no

idea how many scenarios we get that are

taken bodily from successful plays and

books," said Miss Harmer. "We have in

this office right now a scenario taken from

Bernard Shaw-using even his exact words

and sub-titles . We get Hugo and Balzac

and even Shakespease, not to mention hun-

dreds of less well-known writers . People

seem to think we, moving-picture people,

have never read, nor seen nor heard any-

thing.'

"BRASS," Charles G. Norris' novel of

marriage which the Duttons published last

summer, is in its twenty-fourth edition, and

the demand for it is constantly growing.

The novel arouses so much discussion that

every reader of it , whether pleased or other-

wise, makes many others. The story is

not an indictment of marriage, or of di-

vorce, or of any other institution , or of

conditions, but a calm and vivid picturing

of the lives, the characters, the surround-

ings that lead inevitably to the results por-

trayed in the story.

Th
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OF IMPORTANCE TO EVERY WRITER

The New Edition of 1001 Places to

Sell Manuscripts

HE great desk book for every writer who would keep fully informed regarding

the market for manuscripts.THER

It brings to the writer the pertinent, exact information about a vast range

of markets for book manuscripts, serials, short stories, articles, travel work, juvenile

stories, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-in fact everything in the way of literary

material that will enable the writer to dispose of his work to advantage. "1001

Places to Sell Manuscripts" is the great How to Sell, What to Sell, and Where to

Sell Guide for all writers.

My copy of 1001 Places to Sell Manuscripts

came today. I am much pleased with it. It is far

and away better than the old book, of which I

have a copy. It is certainly a book that every

writer should have. I wish you success with your

good work.-L. T. C. , Oshkosh, Wis.

"1001 Places" came safely to hand as promised.
Thank you.

It seems comprehensive enough to

prove helpful to "all sorts and conditions" of

writers. I expect to refer to it often.-I. T. J.,

Lansing, Mich.

"1001" arrived, and it is entirely satisfactory.—

E. R., Peterboro, N. H.

I acknowledge with thanks copy of 1001 Places

to Sell Manuscripts. I find it full of valuable sug-

gestions. J. N. K., Wasington, D. C.

"1001" received. Its make-up is good, its print

is better, it gives ambition a real impetus.- N. L.

C., Frankford, Ind.

This is the eleventh edition of this work. For twenty years it has been recognized

as the standard guide to the market for all classes of literary material. No writer

who is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript- will more

than repay its cost.

It will help you to sell manuscripts. NOW READY. PRICE $2.50.

(Catalogue of 25 other helpful books for writers sent on request.)

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticisms and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control.
Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less ..

1000 to 2000 words .

.$ .75

1,25

2.00

2.60

3.20

Address : *JAMES KNAPP REEVE, Franklin, Ohio.

Send

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

2000 to 3000 words ..

3000 to 4000 words.

4000 to 5000 words.

*Founder and former editor of The Editor.
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the forum, kindly address all letters to the Forum Editor, care THE Writer's Digest, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

OW time does fly ! It seems but yester-

day that we were scribbling down our

bit for the March DIGEST, and yet our al-

lotted thirty days has flown, and here we are

working in haste while with our left hand

and vigorous nods of our head, we fend

off the editor's urgent demands for speed.

>

They're hungry mammals anyhow , these

editors , always demanding that your brain

work upon a schedule and that copy be on

hand by a certain date so that their rattling

and roaring old typesetters can be kept

in motion. They're a hungry lot, that is,

when they want something, but other-

wise . No, we'll not say it. From the

outline that we've seen for the April issue

it appears that the editors are already in

for their share of attention. And anyway,

this isn't a "knocker's" club. We do hope,

though, that a number of Forum readers

will enter the contest which is being an-

nounced, and send in their most interesting

experience with the editors .

And now that it is off our mind, and we

are to have a few minutes peace , let's see

what has been happening of late .

The Author's Club, at its thirty-ninth

annual meeting, held recently in Carnegie

Hall, New York, announced that a large

majority of its two hundred and sixty mem-

bers had voted that the book of the most

enduring value to American literature pub-

lished during 1921 was The Collected

Poems of Edwin Arlington Robinson.

* * *

John Haynes Holmes writes of Zona

Gale's poems recently published under the

title of The Secret Way: "Unless I am

very much mistaken, and no judge of poetry

at all, this book is going to win immediate

and permanent recognition as a real con-

tribution to the poetic literature of America

today. The poems have deep feeling, reveal

acute insight into the deeper meaning of

things, and that fine vision of love and

beauty which is the possession and therefore

the symbolic sign, of the true poet." Miss

Gale has achieved enviable fame as novelist

and dramatist and now bids fair to parallel

her other successes with her work as poet.

Our readers will recall the sketch of Miss

Gale's Life published in the October , 1921 ,

issue.

In the recent novel "Dodo” E. F. Benson

makes the following statement : "No one

is ever bored unless he is comfortable.

That's the great principle . There isn't time

for it. You cannot be bored and something

else at the same time."

There is a lot of truth in that statement,

and to writers it should carry a definite

suggestion. In fact, a worth-while motto

this fashion : "The reader cannot be bored

might be adapted from it somewhat after

if he is otherwise occupied . Hold his in-

terest at all times with the action of your

story."

* *

Arthur Stringer, the Canadian writer,

has purchased a home in New Jersey, and

intends to make this his permanent resi-

dence. His latest novel is "The Prairie

Child." It is the third of the Prairie

Triology ; the previous volumes being "The

Prairie Wife" and "The Prairie Mother."

*

What, where, or why is YOLLOP?

George Barr McCutcheon, who has chosen

it as the title for his new book, need have

no fear of anybody confusing it with any

other title. Yollop is distinctly Yollop.

* *

Stephen Leacock returned recently, after

a three months' lecture tour of England and

Scotland, to resume his duties as Professor

of Political Economy at McGill University,

Montreal. He promises, however, to find

time to tell about his "Discovery of Eng-

land," in a new humorous book which will
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MMMMMMMMMMMMMMMMMMMMX

THE WRITER'S ART

BY THOSE WHO HAVE PRACTICED IT

Edited by ROLLO W. BROWN NEMININEN

372 pages. 12mo. $2.50

Twenty-eight essays on literary craftsmanship by successful authors such

as Hazlitt, Emerson, Frank Norris, Stevenson, Henry James, Joseph Conrad, and

Sir Arthur Quiller-Couch. Now in use as a text in leading American colleges.

"We naturally expect much of the author of How the French Boy Learns to

Write, and in the present volume we are not disappointed. Professor Brown has

here collected twenty-eight essays that present a wealth of suggestions from

successful writers. The introduction is unusually stimulating and suggestive.

After finishing this book, no teacher of composition can rise without feeling that

he is better prepared for carrying on his work. "-Bulletin of the Illinois Associa-

tion ofTeachers of English.

"Makes very agreeable reading."-O. W. Firkins in The Weekly Review.

"He has always chosen well, and has provided a valuable source-book for

the philosophy of literary mechanics."-Catholic World.

"The majority of these opinions and suggestions bear so directly upon the

art and craft of letters that the information they offer should relieve all but

fools of their folly."-The Freeman.

"It is refreshing to feel that somebody at least appreciates the fact that

contact with the great masters of style is the only effective way of teaching

English."-Boston Transcript.

"There is not an article in the book which the young author (or the old)

might not read with the greatest profit and pleasure. Unexpected discoveries

occur to one as one reads."-New Statesman .

"A book to be desired and enjoyed even by those who do not use it for

instruction."-E. L. Pearson in The Weekly Review.

"The editor shows an unhackneyed appreciation of what is weighty or sug-

gestive." Springfield Republican.

"This is an excellent selection. ·
I am glad to express my gratitude

for the bringing together of the useful and interesting passages collected in this

volume."-Brander Matthews in New York Times.

"I wish to congratulate you on the attractive form you have given it. The

book itself seems to me a highly useful addition to the equipment which is avail-

able for those who wish to study the art of writing English." -Professor N. W.

Barnes, University of Chicago.

Harvard University Press

3Randall Hall

CAMBRIDGE, MASS.

15 West 44th St.

NEW YORK CITY
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be published later in the year. With G. K.

Chesterton expounding on "Things 'He'

Saw in America" and Stephen Leacock

"Discovering England," this promises to be

á lively season in international literary

bouts.

* * *

Many and varied are the reasons given by

beginning authors as to their reasons for

quitting the writing game, but the following

is comparatively new:

"It seems that this young would-be had

suddenly quit when he was just beginning

to get a foot-hold on the knack of putting

it down in black and white . Asked the

reason why, he gave this reason—

" I sold a joke to a magazine and at

the rate my heart went when I received

that check I guess it would bust if I sold a

story. So I've decided that the safest way

was to quit writing stories '."

Yes, a writer friend sent us that one and

it appealed to us as a pretty good reason-

much better in fact than a lot of those

which our friend the Editor culls from his

daily mail to show us.

And while we are in a humorous vein,

Yes, wehave you heard either of these ?

clipped them so we'll not feel hurt if you

recognize them.

A famous English author prided himself

on his set of Shakespeare, beautifully

bound. One day his wife came to him and

announced that rats had begun to gnaw

one of the volumes. "Dear, dear," he re-

plied , "even the rats think it is Bacon."

First Poet-"Do you take any interest in

free verse?"

Second Poet-"No ; the only kind I have

any enthusiasm for is the kind I can sell."

* * *

We're not particularly given to preach-

ments, but the following clipping which

was found in the Baltimore News made us

stop and think for a little while. Perhaps

it will do likewise unto you, Mr. Reader.

At least, a little self examination is a good

thing from time to time, and the follow-

ing suggestion may prove worth while :

"At a recent meeting of a London literary

club an author gave an address on the sub-

ject, 'Why Write?' Lest anyone should

accuse him of adopting any pose of literary

Pharisaism, he frankly treated his theme

autobiographically, and for this purpose set

out arithmetically his motives (a ) when

he first began to write and (b) at the pres-

ent day. In the first case the total was

made up of 50 per cent ambition, 25 per

cent vanity, 20 per cent of urge to earn a

living and 5 per cent something to say. In

the second case ambition had disappeared

and the proportions had changed to 50 per

cent earning a living, 25 per cent vanity,

25 per cent something to say.

Not every author would be willing to

dissect his own motives so frankly and

with so much sense of humor, and it is

well that someone who is himself a writer

should raise the curtain a little on the sub-

ject of the art and craft of writing."

* * *

Norman Davey, in "The Pilgrim of the

Smile," tells the story of the waiter who

took the impressario's place one night and

thrilled London with his violin. Apropos

of which the successful manager gives his

ideas about genius :

“If he's a genius he'll push his way; and

when he's pushed his way and made a stir

I'll pick him up . Aw, you don't know what

genius is ; you talk like a bally school girl.

Genius is not being able to play or paint or

write or any damned thing - thousands

can do that. It's push, man, push-genius

is guts."

There's a lot of encouragement in that

statement for the person who wants to

write, because there is a lot of truth in it .

Push, just plain push goes a long way

toward making any genius. Natural ability

wouldn't get anywhere without the initia

tive and push which put it to work, and

as for acquired ability-well , how would

it be acquired without the push necessary

to enable one to go and get it?

* * *

Zane Grey's novel "Wildfire" has just

been picturized , and is soon to be released

to the public under the title "When Ro-

mance Rides ."

* * *

Another novel recently adapted to the

screen is William J. Locke's "The Glory of

Clementina."

* *

And now, we note again that the editor

is making signs that denote the need of

haste in completing this copy. We sup-

pose that we must accede to his demands ,

as we all usually do with these editors .

But since he is in such a hurry we're go-

ing to see if he will overlook this letter.

It isn't considered good practice by the
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Her First Scenario Was

Bought by D. W. Griffith

And she won the first cash prize of $2,500 in the J. Parker Reade contest against a field

WHENFrances White

Elijah was doing

war work in her Chicago

home, she never imagined

she would become a suc-

cessful photoplaywright.

What reason had she to

think she would ever write

such a letter as this to the

Palmer Photoplay Corpo-

ration:

of 10,000 scenarios.

an adult and in earnest. And

we shall do it free.

Send for the Van Loan

questionnaire

If

The test is a questionnaire

prepared for the Palmer Pho-

toplay Corporation by H. H.

Van Loan, the celebrated pho-

toplaywright, and Prof. Mal-

colm MacLean, formerly of

Northwestern University.

you have any story-telling in-

stinct, if you have ever said to

yourself when you left a mo-

tion picture theatre : "I believe

I could write as good a screen-

Story as that," send for this

questionnaire and find out for

yourself just how much talent you have.

Frances White Elijah learned how

to transfer her creative imagina-

tion to the screen. Will you send

for a free test of YOUR ability?

"I have just received

your check in payment

for mystory 'Wagered

Love, whichyour sales

department sold to D. W. Griffith.

"It has scarcely been six months

since I registered with you and your

assistance and encouragement have

made my success seem like magic."

Think what that means! Her first

scenario sold to one of the most dis-

criminating producers in the world. And

she had only started to train her story-

telling gift six months before!

Stimulated by her brilliant success, this Chi-

cago girl developed herself into a professional

screen writer for a great Los Angeles studio .

Today she enjoys fame and income ; and the

distinction of having written the best of

10,000 scenarios submitted in the J. Parker

Read contest.

What does this story mean to you ? If it

causes you to ask yourself " Could I sell a

story to Griffith-or Ince-or any of the pro-

ducers?" this will prove the most interesting

advertisement you ever read.

Perhaps you could do that very

thing

The one and only requisite of scenario writ-

ing is ability to think out and tell a good,

dramatic story. Given that ability, any man

or woman can be trained to write for the
screen.

But, you say, how can I know whether I
have that ability?

We shall be frank with you ; have no fear. The

Palmer Photoplay Corporation exists first of all to sell

photoplays. It trains photoplay writers in order that

it may have more photoplays to sell. It holds out no

false promise to those who can never succeed.

With the active aid and encouragement of the lead-

ing producers, the Corporation is literally combing the

country for new screen writers . Its Department of

Education was organized to develop the writers who

can produce the stories. The Palmer institution is

the industry's accredited agent for getting the stories

without which production of motion pictures cannot

go on. Producers are glad to pay from $500 to $2,000

for good original scenarios.

To answer that question is the purpose of

this advertisement. The Palmer Photoplay

Corporation will gladly apply to you a scientific

test of creative imagination, provided you are

We invite you to apply this free test

Clip the coupon below, and we shall send you the Van

Loan questionnaire. You assume no obligation, but

you will be asked to be prompt in returning the com-

pleted test for examination . If you pass the test, we

shall send you interesting material descriptive of the
Palmer Course and Service, and admit you to enroll-

ment, should you choose to develop your talent. If

you cannot pass this test, we shall frankly advice you

to give up the idea of writing for the screen .

This questionnaire will take only a little of your

time. It may mean fame and fortune to you. In any

event it will satisfy you as to whether or not you

should attempt to enter this fascinating and highly
profitable field. Just use the coupon below- and do it

now before you forget.

PALMER PHOTOPLAY Corporation, Dept. of Education, W. D. 4

124 West 4th St., Los Angeles, Cal.
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Address..

PLEASE send me, without cost or obliga-

tion on my part, your questionnaire. I

will answer the questions in it and return

it to you for analysis. If I pass the test,

I am to receive further information about

your Course and Service.
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up

editors to print letters praising THE

WRITER'S DIGEST in the editorial columns ,

but this letter which I happened to pick

in the office seemed to have a note run-

ning through it that should be of help to

others, and as the praise is for one of the

contributors, perhaps we will be excused

for including it here.

THE WRITER'S DIGEST,

Cincinnati.

J. P. GARLOUGH, Editor.

Dear Sir: Heartfelt appreciation, like

many other things, is usually "better late

than never." I am one of the great throng

of amateur writers, and needless to say,

I've had my disappointments .

This month it seemed that rejection slips

saw was

and Flu' did their work, until I received a

late copy (December) , of the DIGEST.

When I opened it, the first thing that I

a short rhyme, "To Young

Authors" by William Sanford. I don't

know whether I could be classed as any

kind of an author, or not ; but I appre-

ciated that interest and encouragement.

Accompanying this, is a short poem of

mine, in which I have tried to thank him

for his helpful interest.

A "student" of the DIGEST,

C. SYLVAN OLSEN.

TO SANFORD

Sir, I do not know you,

I've never seen your face ,

To me you're but a stranger

In this, Life's fevered race .

But still there is a feeling,

That you're an old, old friend,

And not of the sneering set

Who, other's ambitions rend.

Yours the heart of sympathy,

We amateur writers know !

Tell the world ! We're for you

Till all the Four Winds blow.

C. SYLVAN OLSEN.

The Atrocity of Advice

(Continued from page 31.)

believe she is right. And if that is true of

the article, it is even more true of my new

novel "The Career of David Noble.' If I

had not known "Hamstead" all my life and

loved it as long as I have known it, if my

ancestors had not settled the valley where

it lies, a hundred and fifty years ago and

lived there ever since, there is no teacher

in any class-room in the world who could

have taught me to write that story.

FIRST EFFORTS

By William Sanford.

ETTING the right start in writing is

everything. It saves the work of

starting all over again, so to speak. It is

a well known fact that the greater majority

of those who aspire to the magazines write

what they consider a masterpiece, send it to

one of the very best magazines published,

and then get it back. After writing a few

more manuscripts which are personally

considered masterpieces, and getting these

also back with the stereotyped rejection

slip they quit cold, and that's the end of

their literary careers. It is the small mi-

nority that pulls through the hard sledding

and makes the goal.

It is reasonable to suppose that many of

those who attempt the game are not suited

for it, but would do better in some other

line. If everyone became successful in lit-

erary work that attempted it there would

be a good many million successful writers,

for more young people try literary work,

under the impression that it is an easy and

quick road to wealth, than any other line

under the sun. Just inquire around among

your circle of acquaintances and if you get

the facts of the matter you will find that

a good many of them at some time or an-

other "sent something to á magazine." Most

people who have tried it, however, with no

success whatever, are reticent about men-

tioning it. That is why one doesn't hear

about it. No one likes to acknowledge

failure.

If a beginner could simply detach him-

self or herself from his or her own ex-

hilarated enthusiasm over those first stories

and try to view them calmly from the view-

point of an outsider they would easily see

that the efforts were not suitable for the

best magazines in the country. The story

seems very wonderful simply because it is

the author's own work. He or she loses

sight of the true worth as regarded from the

editor's viewpoint.

Write a story and say to yourself, after

you have finished reading it : "Would I

expect to see a story like that in Harper's

or Century, Saturday Evening Post or

some other high-grade magazine ? What

would I think if I did see it in one of these

magazines? Would it seem in keeping with

the high general tone of the other stories

in these publications ?" This is one way

to help get away from one's own viewpoint.

FUNDA

10GO

For



THE WRITER'S DIGEST 45

NEWSWRITING

A Most Fascinating Vocation

Learn the Proper Method -- Know

Just How to Start and Proceed

THE "IDEAL" COURSE IN NEWSWRITING AND CORRESPONDENCE

WILL THOROUGHLY EQUIP YOU

If you're fond of adventure and excitement and have a happy faculty of overcoming all obstacles-

you're naturally fitted for newspaper work. But before you can start in this fascinating vocation, you

must know HOW TO START and HOW TO PROCEED. In other words, you must learn the

FUNDAMENTALS of successful newswriting FIRST. Then you'll be THOROUGHLY PREPARED

TO GO AHEAD.

For this specific purpose the "IDEAL" Course in Newswriting and Correspondence has been pains-

takingly prepared by an expert newspaper man. It tells you everything you need to know about gathering,

writing and handling news copy. You learn just what news IS and why it is essential to make the most

of your opportunities when you secure exclusive stories, or "scoops," as they are known in newspaper

offices.

The dominating idea back of the "IDEAL" Course is HELPFULNESS-we want to assist the

greatest number of aspiring writers-we want to get them started RIGHT on the road to success. YOU

and every other ambitious writer who longs to write for the dailies is offered a remarkable opportunity

during the present month.

HERE'S AN OFFER YOU'LL QUICKLY ACCEPT

The "IDEAL" Course in Newswriting and Correspondence has been selling at $10.00. That it is

easily worth it has been proved many times over- our files contain innumerable letters from students who

would willingly pay twice this amount, if necessary, to get the information they secured from their

"IDEAL" course. But we believe that there are many struggling young writers who, atthe present time,

cannot afford to invest this amount. And these are the writers we intend to help by offering a regular

"IDEAL" Course in Newswriting and Correspondence and a year's subscription to the WRITER'S

DIGEST for only $5.00. But you must act IMMEDIATELY.

Clip the convenient coupon and mail it TODAY-it may mean the turning point in your career.

Your "IDEAL" Course will be sent you by return mail. When your mail carrier delivers it, pay him

$5.00 in full settlement for the lessons and 12 big, helpful numbers of THE WRITER'S DIGEST-the first

aid to every ambitious writer. This is a remarkable offer backed by our money-back guarantee-unless

you're FULLY SATISFIED we do not want your money.

Start YOUR writing career RIGHT NOW- clip the coupon before you turn the page.

THE WRITER'S DIGEST

905 Butler Building
Cincinnati, Ohio

The Writer's Digest,

1905 Butler Bldg., Cincinnati, Ohio.

MAIL !

THIS

Date......

Send methe "IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number. agree to

pay the mail-carrier $5.00 in full settlement for both the Course and twelve issues of the
magazine.

It is understood that if, after a three-day review of the course, I am not satisfied, the lessons

and the magazine can be returned and my money will be refunded in full without question.

Name

COUPON

TODAY Town

Date

State ..

IP
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Another way would be to let an absolutely

frank and disinterested acquaintance read

it who was a reader of good magazine sto-

ries in current publications .

It has been printed that the editors of

Harper's , Century , Atlantic, and Scribner's

get fully half of the first efforts of would-

be writers . Of course , there have been

instances where a first effort has been ac-

- cepted with one of these publications , but

these instances are not one in five hundred.

It is well to aim high if you have

the goods to win a high place, but if you

THE

haven't it is a postage bill saver to aim

lower and work up.

I think that the writing of short sketches

is one of the best means of later story

writing. It teaches the mind to condense,

to use good titles , and to get interest and

pep into the little tale, all of which will

train the mind to grasp and accomplish more

readily these important things in longer

work.

And then after that first acceptance and

check comes in !

Well, you who have got ' em know how

it feels !

WRITER
'S

MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.
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MARKET QUERIES

A department devoted to suggesting possible markets for

your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES: ( 1) Address all

questions to The QUERY Man, co/o The Writer's Digest.

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close a stamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a

sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to

list the best possible markets .

D. M. G., New Rochelle, N. Y. We do not

know of any person who could act for you to

advantage in the matter you mention. In reply

to your query as to how the selling price for a

manuscript is arranged : We would say that it is

always advisable for a young writer to leave this

matter entirely to the editor of the publication

which purchases his work. He will receive fair

treatment and a price commensurate with the

value of his offering.

H. E. H., Jacksonville, Fla. Can you give me

a list of publications that buy photographs and

write-ups?

Answer. An immense number of publications

buy such material. It would be necessary to

know what ground you attempt to cover before

we could make a list. The American and other

magazines use personality write-ups with photo-

graphs ; agricultural journals use agricultural

write-ups ; poultry journals, out-door magazines

and others have their own specialties.

George K., Ark . Please inform me regard-

ing the proper way to send off a manuscript—

whether it should be typewritten, kind of

paper, etc.

Answer. Very few editors will read a manu-

script that is not typed . Use 8½ x 11½ paper of

good quality, double-spaced, and leave a margin

of one inch on each side and at top and bottom

of your sheet.

A. M. D., Eden , Man . Where can I sell a

juvenile story of forty-five hundred words, en-

titled "World's Journey of a Drop of Water,"

written from a child's point of view ?

Answer. It is pretty difficult to place a juvenile

story so long as this . Fifteen hundred to twenty-

five hundred words would stand a much better

chance of acceptance . If you can reduce it to

that length try the David C. Cook Co., Elgin,

Ill.; Presbyterian Board of Publication, Phila-

delphia ; Classmate, Cincinnati ; Beacon, Boston.

We do not know the company regarding which

you ask, nor have we had any announcement of

the winner in the contest named.

J. C. M., Mission , Can . What producing com-

panies are calling for scenarios with action,

scenes laid in the West and Northwest?

Answer. Try Brentwood Film Corporation,

Los Angeles ; American Film Co. , Santa_Bar-

bara, Cal.; Crystal Film Co., 524 Longacre Bldg.,

New York ; Goldwyn, Co., 469 Fifth Ave., New

York ; Metro Pictures Corporation, 1764 Broad-

way, New York.

L. N. L., Columbus, Ohio. Question . Could you

suggest a market for a story which depicts through

the medium of a baseball game the struggle for

political mastery between Julius Caesar and

Brutus as portrayed in Shakespeare
's

"Julius

Caesar"? Caesar and Brutus are captains of the

two opposing teams. Story is humorous with

historical backgroun
d.
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Answer. Such a story as you suggest, if it does

not run over a thousand words, might do for Life

or Judge. Any longer story of exaggerated

humor is pretty difficult to place, and we could not

hazard an opinion regarding markets, for it would

be only guesswork, having never seen the manu-

script.

A. H. T., Norwalk, Ohio. Question. Where can

I sell a religious story of 3,000 words entitled "The

Gospel at Stony Ridge" ? The story concerns a

minister and a girl. A gang attempt to drive the

minister out of town, but the girl appears on the

scene, and the gang are all converted. Then the

minister tells the girl of his love and thus all ends

well . The story takes place in a western mining

town.

Answer. There are not many religious journals

that pay anything worth while for fiction. You

might try The Christian Herald (New York) ,

Christian Endeavor World, Christian Science

Monitor (Boston) ; but with the material that you

have, why not make a fiction story, not distinctly

religious, but with your minister as a central

character? Then you would have something that

might be offered to a wider range of publications.

J. D. R., Jersey City, N. J. Question . Please let

me know if it is necessary to put a photoplay in

scenario form, or will it be salable if I just write

it out in synopsis form. Also suggest possible

market for five-reel Western comedy-drama, of

the type that Tom Mix usually appears in, written

in the way described above.

Answer. Yes, write out a clear synopsis of your

photoplay and it will be considered just as readily

as if you had the detailed scenario. It is quite

impossible for us to name any especial producer

to which any photoplay might be offered without

knowing more ofthe character and quality of the

work than is indicated in your letter.

E. E. P., Mansfield, Ohio . Question. Do you

think it advisable for an amateur writer to write

stories of about three thousand words instead of

the longer ones ? Are they more likely to be read ?

I have written a nine thousand word story-start-

ing it with the proper punch-but I am sure it was

not read by the editors to whom I sent it, not all

through, at any rate. Do you think a note en-

closed with my story from some famous author,

such as Peter B. Kyne, would help to put it over,

providing I could get one that would state that

my story was worthy of the most careful con-

sideration ? Would such a note be possible to get

if I offered the author a reading fee, it being

understood, of course, that the story would really

merit the note? What do you think of such an

idea? Would it be advisable to try?

Answer. It does not make any difference

whether your story is 3,000 words or 6,000 words

in length. It depends wholly on whether you

have the material to warrant the length. If you

have that you may run to 9,000, 10,000 or 12,000

words and find editors ready to buy. No, most

emphatically, do not try to get any letter of

commendation from any well-known author. In

the first place, you couldn't do it, and in the

second place, it would prejudice an editor against

you. Send your stories and let them stand on

their merits. That is what the present well-known

authors had to do in the beginning. First make

sure that you have a good story, and then de-

termine as best you can, to what magazines it
would be suited.

It Takes 1000 People to

Make a Motion Picture

The effort and talent of 1000 people are

focused on the product of the author's brain.

An author failing to comprehend the com-

plex operations of imprinting his art on

celluloid is like a workman ignorant of his

tools.

A story begins in the brain of its creator

and ends on a thousand theatre screens.

It has undergone 21 separate processes in

the making. Do you know what these pro-

cesses are? The relation of each operation

to the other?

Many studio writers are ignorant of the

manifold phases of picture-making. BUT

YOU NEED NOT BE IN THE DARK !

Beginning in May

madswhere themoviesaremade

SCREENLAND

MYRON ZOBEL , Publisher

Will publish a series of articles-"Behind

the Camera with Elinor Glyn"-By Melvin

M. Riddle-describing in searching detail

every step in the production of the big

Paramount special

"BEYOND THE ROCKS"

By ELINOR GLYN

Starring

GLORIA SWANSON and RUDOLPH VALENTINO

Do not miss the first of this most im-

portant series of up-to-the-minute studio

articles ever published. Secure the entire

series of six articles now.

We are offering introductory subscriptions

of seven months for One Dollar. The

regular subscription price is $2.50 a year in

the United States, $3.00 in Canada and $3.50

foreign. At all news-stands the price is

Twenty-five Cents a copy. Get acquainted

now. Clip the attached coupon and enclose

it with a Dollar Bill. Your subscription will

start with the next issue. The first copy

will prove it a dollar well spent. DON'T

WAIT.

MAIL THIS COUPON TODAY

INTRODUCTORY OFFER

SCREENLAND PUBLISHING CO.

Dept. 525, Markham Bldg.

Hollywood, California.

Gentlemen : I enclose One Dollar for which send

me Screenland for the next seven months,

Nanie

Street

City.. State..
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CASH PRIZE

CONTE
STS

For

Our Lists show over 70 CON-

TESTS and over $100,000 in

Cash Prizes each month.

25 cents we send you Bulletin 24

and the list published the 15th of

the month your letter is received .

It Costs You Nothing to

Enter These Contests.

We show only first-class proposi-

tions from the best rated and most

reliable concerns in the country.

THOMAS & COMPANY

Publishers of Lists

EAST HADDAM CONN.

MERIT ACCEPTANCES

by the improved quality of your work. Send 50 cents

for clear-cut mimeographed copy of original treatise,
"BUILDING THE SHORT-STORY.' Deals con-

cisely with short-story technique and marketing of

manuscripts.

O. FOERSTER SCHULLY,

Dept. C-3, 2727 Milan Street, New Orleans.

H
KAS.C.B. MILL

H
PRA.C.B HILL

PERSONAL STATIONERY

Your name & address on 100 double

sheets Linen-Finish WRITING PAPER

and 100 ENVELOPES neatly packed

in a box for only $2.25 Postage prepaid

Arnold D. Brown & Co.

7954 So. Chicago Avenue, Chicago, Ill.

Engravers & Printers of distinctive Calling Cards, Wedding

Invitations & Announcements, etc. Reasonable prices.

CASH Paid for Stories, Poems, Lyrics,

Articles, Etc.

Submit manuscript for inspection.

Dept. Ms.

State Price.

LESTER LITTLE

Barber, Ark.

THE EDITOR DEMANDS Accurate, At-

tractive Copy. Let me type your manu-

script on the best paper in the proper

form. Forty cents per thousand words,

or less, including carbon copy. Poems,

two cents per line.

C. W. DIETRICH, Box 391, Atascadero, Cal.

J. N. K., New York City. Question . Will you

please inform me what magazine would be inter-

ested in an article entitled "The Medals and

Decorations of South and Central America"?

The Pan American Bulletin, for which same is

written, says "it is not official enough."

Answer. I fear that your topic is not of suffi-

cient general interest easily to win the attention

of editors. Unless you could get in a good deal

of picturesque filling, telling of the origin of these

medals and decorations, what they mean, the

circumstances under which earned and bestowed,

it would be rather dry-as- dust topic for the aver-

age American reader. But if you can make it

sufficiently picturesque, I might say that you may

get a hearing in almost any of the Sunday

Magazine sections of the metropolitan news-

papers. I can hardly think that it would fit any

of our literary publications, illustrated maga-

zines, etc.

H. M. M., Crookston, Minn . Question. Can you

tell me where to send a comic verse adapted for

Phonograph records? Verse is strictly up to date.

I have a song poem called "Sweet Palestine,"

dealing with the return of the Jews to the prom-

ised land, etc. Will you suggest a market for

this ? Also suggest markets for jokes, puzzles,

and illustrated jokes outside of "Life" and

"Judge."
Answer. We do not know where you could

dispose of verse for phonograph records, unless

to the manufacturers of phonographs. It is im-

possible to say where a poem could be placed

without knowing its length, character, quality,

etc. Any suggestion based merely on the title

would be guesswork and might lead you astray.

For your other material, try Wayside Tales, Film

Fun, Home Brew, Double-Dealer, Whiz-Bang.

Mrs. J. C. B., Walker, Cal. Question . Will you

please suggest a market for a juvenile story of

3,700 words of interest to girls 12 or 15 years of

age? I find the manuscript too long for publi-

cations that I am acquainted with, and I am confi-

dent that it is a good story. "The Young Cath-

olic Messenger" marked it "Good," but could not

use it on account of its length. I cannot cut down

the story without altering the plot.

Answer. A story of 3,700 words is too long for

juvenile periodicals. If you will examine any of

them, you will find that their stories run from

1,000 words to a maximum of perhaps 2,500. Con-

sequently we cannot suggest avenues for pub-

lication.

J. M. P., Cumberlan
d

, Md. Question . Kindly

send me the addresses of some motion picture

producers who might be interested in the follow-

ing types of plays : Plays of the Northwester
n

type, Western dramas, Virginia Mountain stories,

lumber camp stories, stories of plain farm folks,

pioneer plays, and plays of society folks having

come down to simple life.

Answer. We can hardly make out a list of

producers for the different types of plays named

by you.

One reason is that the plans of pro-

ducers change rapidly, and another is, that most

of the companies will consider a really good

scenario of almost any type. There are some

exception, where producers confine themselves to

plays for certain actors, or to work of a single

type. But speaking generally, you may properly

yourwork,
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Icational

H.,Poplar

advise po

dealing with

nd in this sect

n of ho

on en

andespecia

same to th

of the

is not

M.Chica

teaIcan sell

We

marke

Bapti



THE WRITER'S DIGEST 49

offer your work, in any of the lines named, to

any of the standard producers, such as Goldwyn,

The International Film Co. , Lasky, and others.

J. H., Poplar Bluff, Mo. Question . Will you

kindly advise possible markets for two articles ,

one dealing with Indian and prehistoric relics

found in this section, and the other about a large

collection of horns and hides of animals, and

taxidermy.

Answer. If you have something original and

interesting on either of the above, or both of

them, and especially if you have some good illus-

trations to go with the articles, you may properly

offer same to the Sunday Magazine section of

any one of the metropolitan newspapers. The

material is not quite in line for general maga-

zine use.

S. M., Chicago, Ill. Question . Kindly advise

where I can sell a story suitable for the boy and

girl of 12-16 years of age. About 9,000 words.

Answer. We cannot name, very definitely,

probable markets for a juvenile story without

knowing more of its character. But we would

say that the Classmate (Cincinnati ) , Forward

(Philadelphia) , Boys' Comrade (St. Louis, Mo. ) ,

Boys' World ( Elgin, Ill . ) , Beacon (Boston,

Mass. ) , American Sunday School Union (Phila-

delphia) , Baptist Board of Publication (Nash-

ville, Tenn.) , Epworth Era (Nashville, Tenn. ) ,

Junior Christian Endeavor World (Boston) ,

Little Folks (Salem, Mass. ) , are open to consid-

erable of such material.

None of these, however, would use a story of

9,000 words, unless as a serial, cut up into short

chapters.

P. P., Des Moines, Iowa. Question . Kindly sug-

gest possible markets for short comic synopsis,

wherein the typical Southern darkies are por-

trayed in all of their weird superstitions and

funny actions. I have several of these and

believe there are picture concerns making this

type.

Answer. The Ebony Film Corporation, 608 S.

Dearborn St., Chicago, uses material of this sort.

Aside from this we really do not know where

such scenarios could be offered with any hope of

acceptance, unless to the Christie Film Co. (Los

Angeles) , The American Film Co. Santa Bar-

bara) , or the Selznick Pictures Corporation (New

York) , and others that use general comedy stuff.

Prize Contests

Contemporary Verse, Logan P. O., Philadel-

phia, Pa., is offering the following prizes : The

special Gene Stratton-Porter prize of $50, five

first prizes of $40 each, and five second prizes of

$20 each to the poets whose work in the magazine

during 1922 shall be deemed most worthy. The

judges will be Grace Hazard Conkling, Witter

Bynner, and Professor William Lyon Phelps.

They are also offering the Galahad Sonnet prize

of $25 for the best sonnet in the Elizabethan

form. Judges : Joseph Andrew Galahad, David

Morton, and John French Wilson.

Twelve pairs of E. Busch Binoculars are offered

as prizes for the best hunting stories for 1922.

For the best hunting story received before the

25th day of each month during 1922, a pair of

genuine E. Busch Binoculars will be awarded by

Whatever Your

?? Question ??

Be it the pronunciation of Bolsheviki or

soviet, the spelling of a puzzling word-

the meaning of blighty, fourth arm, etc.,

this Supreme Authority-

WEBSTER'S New International DICTIONARY

contains an accurate, final answer.

400,000 Words, 2700 Pages. 6000

Illustrations. Regular and India-Paper

Editions.

G. & C. MERRIAM CO., Springfield, Mass.

Write for specimen pages, prices , etc.,

and FREE Pocket Maps if you name

Writer's Digest.

WIN A CASH PRIZE

CASH PRIZES of $10 and $5 will be awarded

every two months forthe best story and the best

poem submitted to me for typing. Expert typing
and correction of minor errors. 40 cents per 1000

words. Poems, 2 cents per line.

W. E. POINDEXTER,
3638 Bellefontaine Kansas City, Mo.

Quickly

EXPERT MANUSCRIPT TYPING

Circulars, Envelopes Addressed.

and Neatly Done.

50c per thousand words ; carbon copy.

NELL C. McCURRY

Goodland, :-:

WANTED

Indiana

To properly type for publication manu-

scripts of stories, photoplays, poems, songs,

etc. Expert typists.

SUNRISE

TYPING AND REVISING EXCHANGE

Cartersville, Ga.

AUTHORS : Your manuscripts, stories,

poems, photoplays typewritten in accept-

able form for publication . Reasonable

rates. Write for particulars.

LEGRO

TYPING AND REVISING BUREAU

Reedley, California
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Editorial Service

for writers, embracing criticism, revision ,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company, Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-

tion . Send for full information.

25 West 42nd Street, New York, N. Y.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn , N. Y.

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections .

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

POEMS

the editor of National Sportsman Magazine. This

prize offer is made through the generosity of

Dietzen, Inc., of New York, who have set aside

twelve pairs of these famous binoculars, with the

idea of encouraging National Sportsman readers

to let their fellow sportsmen know about their

successful hunting trips. The editors will be the

sole judges of the contest, and there are no con-

ditions except that stories illustrated with photo-

graphs, and not over 1,500 words in length are

preferred. In these prize stories, it is not neces-

sary to mention binoculars ; they prefer to have

the name left out. Mark your story plainly

"Binocular Prize Contest," National Sportsman,

221 Columbus Ave., Boston, Mass.

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00.

CHILTON CHASE,

1410 N. 24th Street. Birmingham , Ala.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS,
SPOKANE, WASH.

Fiction and General Publications

HIGH SCHOOL LIFE, 58 E. Washington

St., Chicago, Ill . Editor, Florence Forbes. "We

need stories (that will appeal to High School and

Junior college students) and articles, both humor-

ous and serious, 5,000-6,000 words especially ;

some shorter, also." Manuscripts are reported on

in three weeks or earlier, and payment is made on

publication.

Turm

Time

THE PHOTODRA
MATIST, 536 I. W. Hell-

man Bldg., Los Angeles, Cal. Hubert LaDue,

Editor. "We can use at all times inspirational,

constructive articles, of not more than 1,500

words, that deal with some phase of writing for

the screen. Generalizatio
ns not wanted. Articles

must treat on some special phase of photoplay

writing, such as 'How I Obtain Photoplay Ideas,'

'My Method of Plot Construction,' etc. , etc. Arti-

cles headed, 'Strive and Succeed,' 'How to Win

Success,' etc. , etc., are NOT wanted. We pay a

haif-cent per word, on acceptance , and give de-

cisions within two weeks. Whenever possible, we

desire a photograph of the author, which we run

with the article accepted. A brief autobiography

-giving pertinent facts regarding author's literary

career, or other interesting information-is also

desirable for use as an editorial caption beneath

cut or in box with the article . We do not want

articles on censorship or information regarding

any of the ' stars,' i. e., ' fan' stuff. Are flooded

with that sort of material by press agents."

Y

spar

est

at w

Waters.

SOCIAL PROGRES
S, 205 West Monroe St. ,

Chicago, Ill . Editor, Caroline Alden Huling.

"Just at present we are seriously overstocked

with material of every description. The only

thing that we might consider would be a good

serial of about six numbers. This should be fic-

tion with a good heart interest. Our policy, being

to make each issue feature a special subject,

requires articles to be prepared by writers experi-

enced in the several lines selected ; therefore, we

have little space for general contribution
s . Aside

from serial fiction, we shall not be in the market

again before September. Some rejected manu-

scripts are returned at once, others are read and

determined upon as soon as possible. Our rule is

to pay the month following acceptance, and our

minimum rate of payment is $4.00 a thousand ."

Dams and

Sa

reques

Smith

THE BOOKPLA
TE

ANNUAL, 17 Board of

Trade, Kansas City, Mo. Editor , Alfred Fowler.

"Our present special needs are for articles on old

and modern bookplates. We report on manu-

scripts promptly and pay on acceptance."

AUT

pert

and

Oakla
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Turn Your Spare

Time Into Dollars

You

can add manydollars to your

incomeby devoting a part of your

spare time to looking after the inter-

ests of the Writer's Digest in your

vicinity. This is an "opportunity knocking

at your door." Do not ignore it.

Write today for full particulars

The Writer's Digest

BUTLER BLDG. , CINCINNATI, OHIO

Notice ! Authors, Poets and Photoplay

Writers. We do expert copying of stories,

poems and photoplays at lowest possible

rates. Sample copies and price list sent

on request.

REV. A. RUEHLMAN & SONS,

618 Smith Street
Plymouth, Wisc.

AUTHORS AND WRITERS

Expert manuscript typing done very

neatly and accurately. Reasonable rates.

C. W. DOWGOVITO

137 Oakland Ave.
Pontiac, Mich.

The Typerie-A superior service for writers.

Special rate, 10c per typewritten page,
double-spaced, prose or poetry. One

carbon copy. Minor errors corrected ; two

markets suggested. Satisfaction guaran-
teed.

THE TYPERIE,

120 East Bishop Ave.
Dallas, Texas

AUTHORS'
Manuscripts revised and pre-

pared for publication ; typewritten in tech-

nical form by expert operators.

NATIONAL TYPING AND REVISING

1916 65th Ave.

BUREAU

Philadelphia, Pa.

MUSIC COMPOSED

Do you realize the importance of having

your lyrics furnished with catchy melodies?

An artistic musical setting is one of the

first essentials to the success of a song, and

in securing a composer for your work you

should select one who is thoroughly com-

petent and experienced in the art of com-

position, for you cannot afford to have any-

thing but the best in music. I am making

a specialty of revising and arranging songs

for publication, and composing music to

lyrics. Let me compose attractive settings

to your numbers and furnish you with a

complete manuscript of each song, contain-

ing the words, melody and piano accom-

paniment.

HOWARD SIMON

Pianist-Composer-Arranger

22 West Adams Ave. Detroit, Mich.

AUTHORS : Send your manuscripts to

WASHINGTON TYPING BUREAU

1744 C St., N. W. Washington, D. C.

Expert service ; manuscripts typed and

prepared for publication. Promptly re-

turned. Rates upon application .

AUTHORS! Send me your manuscripts to

be typed. Prompt, satisfactory service.

Errors, if any, in punctuation, spelling,

etc., corrected. Very good quality paper.

25 cents per thousand words. Poetry,

1 cent per line.

ROSE CAMPBELL, McGregor, Mich.

Manuscripts Revised and Neatly Typed

in proper form, one carbon copy. Straight

typing, 50c per 1000 words. Revised and

Will paytyped, 75c per 1000 words.

return postage.

A. J. LABELL

6352 Maryland Ave.
Chicago, Ill .

MANUSCRIPTS of all kinds neatly and

promptly typed . Prices will appeal to you.

Write for samples of work.

WRITERS' TYPING SERVICEFRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS
SOLD.

WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1402
BROADWAY

NEW YORK

Mention THE
WRITER'S DIGEST

:: When Writing to
Advertisers

613 E. Burlington St.
Iowa City, Ia.

Authors and Writers : Photoplays, short

stories, poems, etc., typewritten in correct

technical form . Send manuscripts

write for rates.

EXCELSIOR TYPING BUREAU

or

A. J. Apperson, Mgr.

P. O. Box 947
Newport News, Va.
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SONGWR
ITERS

LEARN THE FUNDAMENTALS OF

YOUR PROFESSION

Writing the

Popular Song

BY E. M. WICKES

It is more than a textbook-it's a com-

plete treatise on the essentials of success-

ful song writing . The author, E. M. Wickes,

is himself a well-known song writer who

has given the world many successful song

hits. Harry von Tilzer, one of the greatest

song writers of the decade, wrote the intro-

duction to "Writing the Popular Song.".

TREMENDOUS PROFITS

The successful song writer is one of the

highest paid writers in the literary profes-

sion. But you cannot reach the top unless

you know HOW TO START and HOW

TO PROCEED.

This helpful, thought-compelling book.

shows you the way-the rest is entirely up

to you. It tells you how to avoid the pit-

falls that have caused many writers to fall

by the wayside. It tells you everything you

need to know concerning the METHOD of

successful song writing.

WHERE TO SELL YOUR SONGS

A list of the most prominent music pub-

lishers of the country is contained in this

valuable book, together with many helpful

hints and suggestions from a past master in

writing and selling popular songs.
You

really can't afford to be without it..

Beautiful cloth cover, gold lettering,

gilt top. 181 pages.

PRICE, POSTPAID, $1.75.

THE WRITER'S DIGEST,

Cincinnati, Ohio.Butler Building,

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Enclosed find $1.75 (check or money order) . Please

send me by return mail, postpaid, a copy of "Writing

the Popular Song."

Name

Street

Town . State .

A-6

THE BOOKMAN, 244 Madison Ave. , New

York City. Editor , John Farrar. "We are at

present overstocked with manuscripts."

THE NEW PEN, 216 E. 14th St. , New York

City. Editor, J. Moses. "We use short stories

(3,000-word limit ) , poems, and stage plays , of any

nature . No articles. Manuscripts must be type-

written. Photographs of authors published when

engravings are furnished." Manuscripts are re-

ported on in about ten days . There is no

remuneration.

BETTER TIMES, 100 Gold St., New York

City. Editor, George J. Hecht. "Better Times

publishes the news of the charitable and social

welfare organizations in New York City. It also

prints articles on the administrative and business

problems of social agencies.”

ASIA, The American Magazine on the Orient,

627 Lexington Ave. , New York City. Editor,

John Foord . "We are interested in articles dealing

exclusively with the Orient and in fiction with

oriental backgrounds and characters written by

authors who have had first-hand contacts with the

Orient and understand the peoples and customs

thoroughly. We prefer to have good photo-

graphs accompany any articles sent to us. We

are more interested in articles dealing with

oriental countries off the beaten track of travel,

such as Java, Sumatra, Borneo , Siam, Afghan-

istan, Tibet, Turkestan, the Celebes, and the less

frenquently visited provinces of India. We prefer

articles not to be longer than 5,000 words. Re-

garding photographs, the glossy contact prints are

preferred, showing unusual customs,, crafts and

methods of doing things." Manuscripts are re-

ported on in three weeks, and payment is made

shortly after acceptance usually.

SHORT STORIES, Garden City, New York

City. Editor, Harry E. Maule. "We use serials,

complete novels, novelettes, short stories- strong

in plot and action, and of masculine appeal. Our

editorial policy calls for material dealing with

adventure, mystery, the out-of-doors, sport, busi-

ness, humor, etc. We only use a very minor love

interest, and no material having sex appeal."

Manuscripts are reported on from ten days to

two weeks, and payment is made on acceptance.

Des

Service

EVERY WEEK

editors are

MANUSCRIPT M
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PEOPLE'S POPULAR MONTHLY,

Moines, Iowa. Editor, Carl C. Proper ; Managing

Editor, Miss Elizabeth B. Canaday. "We accept

only those short stories which will afford genuine

recreation or wholesome inspiration to people in

the small towns of the Middle West.

readers are, of course, quite like the rest of the

world, in that they enjoy a swiftly moving mys-

tery story, a tale of adventure, a big human sort

of love story, and the narrative which portrays

the victory of some individual over difficulties.

We are especially eager to emphasize the oppor-

tunity for happiness and personal attainment in

the smaller communities. We are interested in

articles concerning the unusual in community

activities and neighborhood enterprises. While

we do not welcome the ' triangle' or ' cabaret' type

of material, yet our readers are not old-fashioned,

Short stories

not 'hayseedy' and not morbid .

revised 75

Boulevard

COMPOS

lie

andSai

ATT

B
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Service for Writers

EVERY WEEK-while it is STILL NEWS ;

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize
competitions, greeting card publishers, etc. This

service costs not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.

The Editor-THE AUTHOR'S WEEKLY-T. W. D.,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents

for new issue to W. D., Book Hill, Highland Falls,
New York.

POEMS typed, revised, criticised by a critic oftwelve

years' experience who is an ardent lover and a suc-

cessful writer of poetry. Typing, 1c a line, typing

and revision 3c a line, with carbon. Criticism 50c

a page. Prose MSS typed 50c a thousand, typed

and revised 75c a thousand. Accurate, neat copy,

with carbon.

Club Boulevard

ALICE MCFARLAND

West Durham, N. C.

COMPOSER OF SONGS THAT LIVE

Immortalize your own verses in Artistic Musical

Setting and Scientific Harmony. Ballads, Sentimental ,

Sacred and brilliant Concert songs, with melodious

accompaniment. Original melodies for your words,

arranged for $25 to $50. Revision of poetry, if neces-

sary, $10 to $25. $ 1 must accompany poems for ex-

amination and dependable advice. This class of

songs sell for 35, 40 and 50 cents each, and are ac-
ceptable before the most critical audiences.
MARY M. SHEDD,

4315 Drexel Blvd. , Chicago

ATTENTION, AUTHORS!

We do typing and revising. Prices rea-

sonable. Work neat and accurate.

paper. Give us a trial. Address :

BESSIE M. PEARSON,

Ozark Typing Bureau,

Bond

Peirce City, Mo.

MANUSCRIPTS

Correctly typed.
Prompt, efficient service.

Information on request.

A. N. ROWZEE

1319 Randolph Street, N. W.

Washington, D. C.

EXPERT TYPING OF ALL KINDS

Revising, manuscripts a specialty.

Reasonable Rates. Address

CENTRAL TYPING AND REVISING

COMPANY
2348 N. Penna St.

Indianapolis, Ind.

AUTHORS'
MANUSCRIPTS typed cor-

rectly in proper form for publication.

Prompt service and low rates. Take no

chances on yours. Write for prices and
sample of work.

Carroll Typing and Revising Service

Box 258, Enid, Okla.

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner.

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are amongthe

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

The whole field of authorship is covered-fiction,

and
article, photoplay, dramatic, editorial, essay,

verse writing ; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street Denver, Colo.

MANUSCRIPT TYPING

We type manuscripts to meet editorial

demands.

Send trial manuscript or write for prices.

LEMOILLE TYPING BUREAU

Lock Box No. 1
Waterloo , Iowa

A SERVICE THAT'S DIFFERENT!

Have Your Writing Troubles Analyzed.

Send for "Craftsmanship." It's worth a

great deal ; you get it free .

FICTION REVISION SERVICE,

303 Fifth Ave.
New York.

MR. EDITOR, MEET MY MANUSCRIPTS !

Have your script make a

through correct appearance.

favorable impression

Expert Typing Promptly Done.
.40c per 1000 words

Straight copying .Single MS. of aver. 10,000 words..30c per 1000 words

Including 1 carbon ; return postage.

CLARENCE R. LLOYD,

226 Parke St.
W. Pittston, Pa.

Plays, Scenarios, or Any Manuscripts

Typed. 50c per thousand, including one

carbon. Guarantee neatness and accuracy

and prompt return of manuscript.

CORINNE F. WRIGHT

742 East 64th St., North
Portland, Ore.
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ARE YOUR MANUSCRIP
TS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you . The charge for

straight copying is 50c a thousand words

or part thereof ; the copying with editorial

revision, 75c a thousand, and for a con-

structive criticism , $1.00 a thousand. Write

for particulars .

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.
FRANKLIN TURNPIKE

MANUSCRIPTS CRITICISED, TYPED

AND MARKETED

Short stories and photoplays criticised , 4000 words

or less , $ 1.00 . Typed with carbon copy, errors cor-
For

rected, 50c a thousand words or part thereof.

editorial revision , with or without typing, submit

manuscript for estimate of cost. Terms for mar-

keting, 10%. Send stamp for further particulars and

references . Established 1912.

WM. W. LABBERTON

Literary Agent

569-71 W. 150th St. New York City

The Writers' Service Bureau

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism . A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

SONG POEM SERVICE

Will write you a song Poem on any subject,

to any tune. Work guaranteed and

service prompt.

or

H. J. HILES,

1112 Chapel St. Cincinnati, Ohio

MANUSCRIPTS,

Poems and Photoplays typewritten at

fair prices.

AUTHORS' SERVICE BUREAU

86 Emerald St.

Muskegon :-: Michigan

WRITERS!

Your short stories and photoplays care-

fully typewritten for publication. Work

solicited. Inquire

CORINNE E. CAMPBELL

Clifton, Maine

should be not longer than 4,500 words and serials

should not exceed 60,000 words. Articles of a

thousand words, especially those built about a

successful man or woman, and accompanied by

one or two clear-cut photos, will be considered.

We will not be in the market for anything how-

ever until about the first of May."

PICTORIAL REVIEW, 7th Ave. and 39th

St., New York City. Editor, Arthur T. Vance.

"We are in the market for high-class fiction, just

now our needs are for very short stories, under

6,000 words." Manuscripts are reported on in 48

made on acceptance
hours, and payment is

always.

SUCCESS MAGAZINE, 1133 Broadway, New

York City. Howard Brubaker, Managing Editor.

"We are in the market for short stories , person-

ality articles , especially those dealing with men

and women who have achieved or are now rising

to success. Not in the market extensively for

inspirational materials, such as essays or edi-

torials, as those are supplied mostly by our own

editorial staff." Manuscripts are reported on

immediately, usually within two days, and pay-

ment is made on acceptance.

The name of THE BORDER GATEWAY has

been changed to THE INTERNAT
IONAL

MONTHL
Y, and all communicat

ions shall be

sent to 3245 N. 27th St., Philadelphi
a, Pa.

CAPITAL MAGAZINE, Washington, D. C.

The first appearance of this new magazine, which

was announced in these columns some months

ago, has been indefinitely postponed.

Scientific Publicati
ons

POPULAR SCIENCE MONTHLY, 225 West

39th St., New York City. Editor, Paul A.

Jenkins. "We use material capable of striking

pictorial treatment, and including description of

new time and labor saving devices ; human inter-

est stories of science and industry. At this time,

we are in the market particularly for physio-

logical articles and personality stories." Manu-

scripts are reported on within three or four days

of receipt, and payment is made on acceptance.

Househo
ld Publicati

ons

Successis but

Talanceyour o

THE HOUSEH
OLD GUEST, 141 West Ohio

St., Chicago, Ill. Editor, Howard D. Clark. "We

are pretty well stocked at present . May be able to

buy limited number of stories of 2,000 to 3,000

words-must be clean, of sentimental nature, love

interest, no sex or morbid crime complication
s.

No objection to humor." Manuscripts are re-

ported on in about a week, and payment is made

on acceptance.

THE SON

the "Big Bro

Free criticism

Tite for Lea

AUTHORS

HOME OCCUPAT
IONS

, Des Moines, Iowa.
Editor, C. B. Isaac. "We can use short, practical

articles, telling how people actually are making

money at home or on the side or how they have

started small businesses at home or elsewhere.

Eliminate all unnecessar
y
comment, sticking to

facts which will enable others to do the same.

Have department
s

for needlework
ers, cooks, and

bakers, gardeners, and the like, artists of various

sters and

stsdes

WASHIN

CS,

INGWRIT

S
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SONGWRITERS

Success is but the Reward of Experience.

Enhance your opportunity for success by affiliating

with a songwriting organization.

THE SONG AUTHORS' MUTUAL

LEAGUE

Is the "Big Brother" to the songwriting fraternity .

Through membership you are directed and advised,

and "loaned" the EXPERIENCE of years.

Free criticism service, including the examination

of song manuscripts, and probable markets suggested.

Write for League prospectus.

Address : C. S. MILLSPAUGH , President

Warwick, N. Y.

AUTHORS, get into direct touch with your

market. Write for a copy of " Marketing

Your Manuscripts," giving a list of pub-

lishers and indicating the types of manu-

scripts desired. 25 cents a copy.

WASHINGTON TYPING BUREAU

1744 C St. , N. W. Washington, D. C.

For 20 cents inSONG WRITERS, ATTENTION!

coin, no stamps, I will criticize your song poem and

give valuable advice. I also revise song poems . Will

also write you a song poem on any subject. Prices

reasonable. Original work guaranteed. Can also put

you in touch with first-class composers. Write for

terms, or send song poems today ; enclose return

postage, please.

FRANK E. MILLER, Song Writer
Lock Box 911

Le Roy, N. Y.

MANUSCRIPTS TYPED CORRECTLY

for publication . 50c per 1000 words , which

includes carbon copy and correction of

minor errors. Unusually prompt service.

WRITERS' TYPING AGENCY

Cheyenne, Wyo.

Box 79,

STORIES WANTED of 1500 to 2500 words

by magazine bringing out the work of

new writers. Join our writers ' club. Send

a dime for sample copy of magazine and

particulars as to how you may get your

stories published.

"Five-Minute Stories ,"

REVIEWING

Rockland, Mass.

forand typewriting manuscripts
Authors and Writers carefully and promptly done.

Twenty years ' experience and complete facilities.

Guarantee high-grade, accurate work at reasonable

prices. Write us what you have and we will quote
rates. Address :

AMERICAN LETTER COMPANY
Division 301

Pueblo, Colo.

WRITERS

Expert typing with one carbon copy, 50

cents per 1000 words.
Let one who has

written several stories and photoplays do

your work.

BURNAM TYPING BUREAU

1152 Walnut St.

Waterloo, Iowa

WRITECRAFTERS

Rejection Slips into Acceptances

TURN Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and ten years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

TWENTY YEARS

Of Successful Writing Experience Summed Up In

"Twenty Rules for Personal Effi-

ciency"

"Twenty Rules for Success in Writing

Fiction"

.$1.00

1.00

"Twenty Workshop Ways Which Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

Not a few tantalizing suggestions, but

definite time-tested instruction on success

methods. Order today !

Dept. A.

EMMA GARY WALLACE

Auburn, N. Y.

MANUSCRIPT
S

Stories
Scenarios

Revision, 75c per 1,000 words.

Plays

REVISED-TYPED

Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

3013 Prairie Ave.
Chicago, Ill.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St.
New York City

Member Authors' League of America.

- Home Study

-Free Tuition . To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE

CARNEGIE COLLEGE,

and

ROGERS, OHIO

TYPING FOR AUTHORS AND PHO-

TOPLAY WRITERS

Careful and conscientious work guaranteed.

A trial will prove the truth of this assertion.

Address : B. F. MCPHERS
ON

North Topeka,
:-:

Kansas
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Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for Moving Picture Plays

Wanted by Producers

BIG PRICES PAID FOR ACCEPTED MATERIAL

Submit ideas in any form at once for our free

examination and advice. Previous experience un-

necessary.

This is not a school. We have no course, plan,

book, system or other instruction matter to sell you.

A strictly bona fide service for those who would

turn their talent into dollars.

An Interesting Booklet

"THE PHOTOPLAY IN THE MAKING"

Sent free for the asking

BRISTOL PHOTOPLAY STUDIOS

SUITE 602 R, BRISTOL BLDG,. NEW YORK, N. Y.

HIGHEST CLASS MANUSCRIPT TYPING

By Experienced Typist. Careful, Accurate Work.

Rates : 1. Copying (no corrections made) -60c a
thousand words.

2. Typing with revising-$1.25 a thousand words.

3. Typing poems-2c a line.

CARLOS FESSLER

c/o Author's Service Bureau

1509 North 6th Street Sheboygan, Wis.

AUTHORS! Do you want your stories and

photoplays accepted? To make this pos-

sible they must be typed accurately, neatly

and in proper form. I do this typing

promptly and very reasonably. Address

GEO. A. WARNER

1424 W St., N. W. Washington, D. C.

STANDARD TYPING AGENCY

Manuscripts of all kinds typed promptly

in correct technical form. Minor errors

corrected . Rates, 50c per 1000 words, in-

cluding carbon copy. Songs and poems 2c

per line.

Box 106
Clarksburg, W. Va.

AUTHORS!

Give us a trial if you wish your manuscripts

neatly and accurately typewritten.

MARKS TYPING BUREAU

3400 Clark St.
Des Moines, Iowa

SHORT STORIES AND PHOTOPLAYS

TYPEWRITTEN

Prompt Service, Neat and Accurate

Work.

HELEN D. CHURCH

521 N. Williams St.
Henderson, N. C.

kinds, sales people, mail order business. Plans

wanted which are being used by men, women and

children in city, village and country. No poetry

fiction or photographs used. No photographs are

used." They reject promptly, holding manuscripts

available for future use unless return

requested, and payment of $4.00 a thousand words

is made on publication.

Outdoor Publications

..

sooner

THE NOR'WEST FARMER, Winnipeg.

Man.; Editor, H. B. Smith. "We can make use

of short articles on practical farming. Prefer

articles that can be illustrated by cuts made up

from sketches sent in by the contributor. Articles

wanted on farm mechanics and household sub-

jects . Manuscripts are reported on in ten days,

and payment of about one-half cent a word is

made on acceptance."

THE AMERICAN BOTANIST, Joliet, IL ;

Editor, Willard N. Clute. "We use scientific but

not technical , literary but not pedantic, popular

but not frivolous material . We aim to use matter

that one interested in flowers and gardens will

like to have. It must be new stuff with the

particular slant we favor. We do not pay for

contributions except by extra copies. The maga-

zine is a sort of repository for new discoveries ,

notes , etc., about plants, contributed for the benefit

of others. It is largely made by its readers who

value the careful presentation of their papers to a

cash reward."

THE CANADIAN FARMER, 73 Richmond

St., West, Toronto, Ont.; J. M. Elson, Editor.

"We use very little material except what pertains

I scarcely

directly to agriculture in Canada.

think it will be worth while for much to be sent

forward to us, at the present time at least."

129

Educationa
l Publication

s

AMERICAN SCHOOL BOARD JOURNAL,

Michigan St., Milwaukee, Wis. Editor,

William George Bruce. "The School Board

Journal is a periodical of school administra-

tion and is interested in any problem that effects

the organization, management and supervision of

city, town and county school systems. Its readers

are made up of laymen, school board members,

and professional schoolmen, superintendents,

supervisors and principals of schools. It is inter-

ested particularly in the financial , physical and

general administratio
n phases of school work."

Manuscripts are reported on within a week, and

payment is made upon publication .

Juvenile Publication
s

Thumb-N

THE BOYS' MONEY MAKER MAGAZINE,

3 Sherman, West, Hutchinson, Kans., is a new

magazine, edited by Eugene Randles. They are

in the market for real honest-to-goodness , thrill-

ing, clean stories ; which should run from 1,000

to 1,800 words, as well as three-part serial stories.

Articles on things for the boyto make, on subjects

of current interest and a story on Radio at this

time, are especially desired. Good photographs

of current interest to the boy will be used, and

pen sketches or finished illustrations with stories

or pencil drawing illustrating the idea to be con-

veyed by illustration , if any, are wanted.

Ta at advice

y the rate

tumb
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1

Thumb-Nail Criticisms

You want advice on your manuscripts, but don't

care to pay the rates demanded by most professional

critics. My thumb-nail criticisms-the only ones of

their kind-will meet your needs.

I read your story, photoplay, article, poem-write

an opinion on its salability, outstanding faults, and

good features, and give a good list of probable markets.

Brief-yes, but to the point. Some say my few-

word flashes are more illuminating than pages.

Rate-25c a thousand words ; 10c a thousand above

10,000.

I may give just the help you need. Send manu-

script, return postage prepaid, with coin, stamps ,

bill or money order to

TOM THUMB, Jr.

LOCK BOX 2112
DENVER, COLO.

MAKE THE EDITOR SMILE

His first impression will likely
decide the fate of your story.

Make that impression favorable

by having your manuscript fault-

lessly typed. Costs only 50c a

thousand words-and it PAYS.

BRIAN M. CASEY

2714 Russell Ave., St. Louis, Mo.

WANTED!

Manuscripts to type. Correcting and

revising if desired.

W. C. ROGERS & CO.

1423 N. Main St.
Ft. Worth, Texas.

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

Box 114
JAMES GABELLE

New Brighton, S. I., N. Y.

Prompt, Efficient and Economical Typing

Service. Very convenient for Midwest

writers . Work neat and accurate. Re-

vising if desired. Bond paper.

for lowest terms.
Write

MIDWEST
TRANSCRIBING BUREAU

Ericson, Nebr.

ATTENTION,
AUTHORS!

Manuscripts

typewritten and properly prepared for

publication. Satisfaction guaranteed.

Rates
reasonable.

HARRISON-FISHER TYPING BUREAU

Box 1034, Charlotte , N. C.

PROMPT TYPING SERVICE

Accuracy , Neatness, Speed in Delivery.

50c per thousand words, with one

Box 950

carbon copy.

$25.00 PRIZE

FOR BEST STORY

or photoplay sent me (to. be typed) at

50c per 1000 words ; 1 carbon copy

furnished .

1.

CONDITIONS

Each manuscript must reach me

before Sept. 30, 1922.

2. Three manuscripts will be selected

by me and sent to Dr. Esenwein

for criticism.

3.
The one which receives the most

praise or the least blame will be

considered the best.

4. The other two will be returned to

the authors with the criticisms of

the judge.

5. The one chosen is to be my sole

property, including second and serial

rights.

6. Copies of all manuscripts will be

kept until the closing date of the

contest.

LEROY

Member Illinois Society of Press

Writers .

5519 S. Michigan Ave. , CHICAGO, ILL.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.
An

Special attention out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years' prac-

tical experience.

to

45 Pinehurst Ave. , New York City.

TYPING, CRITICISM, MARKETING.

Articles and short stories .

by experienced author.

particulars.

Stories criticised

Send stamps for

Belleville, N. J.

ETHEL H. JONES,

161 Holmes St.,

AUTHORS!

Typing and revising of manuscript

neatly done.

TYPING AND REVISING BUREAU,

P. O. Box 335, Marfa, Texas.

WANTED

Write

To do your typing-Stories, Manuscripts

Reasonable prices.
and Poems.

for information.

B. BURNS

Colorado Springs, Colo. 431 Triplett
Owensboro, Ky.

IRA H. ROSSON
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LEE ICE

Special Writer

SISTERSVILLE, W. VA.

PERMANENT PRICES

Lyric Criticism..

Revision

Advice FREE.

25c

. $2.00

SHORT STORIES, NOVELS, PHOTO-

PLAYS AND POETRY TYPED.

Correct form, spelling and punctuation.

MSS. , 40c per 1000 words; Poetry, 1c per line.

Address : SALVADOR SANTELLA

617 Hayes St. Hazleton, Pa.

TYPING AND REVISING AT MODER-

ATE PRICE

First Class Work

THE TARGET, 420 Plum St. , Cincinnati, Ohio.

Editor, H. H. Meyer. "We use snappy, reliable

articles of about 1,200 to 1,800 words in length, of

informational character concerning the nation's

great men, its industries , outdoor sports or for-

eign travel-done in a style to interest 13-year-old

boys, and give them faithful, sympathetic pictures

of the world they live in." Manuscripts are

reported on within ten days, and payment of

approximately a cent a word is made on accept-

ance.

THE
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THE AMERICAN BOY, 550 Lafayette Blvd. ,

Detroit, Mich. Managing Editor, W. P. McGuire.

"THE AMERICAN BOY aims to interest and

help boys between the ages of twelve and twenty,

recognizing the fact that to be helpful to the boy it

is necessary first to secure his interest and com-

mand his attention. Stories and articles should

be of the quality that will inculcate the best

literary standards, as well as carry interest and

an effective message to boys. The atmosphere

must be wholesome, alive and inspiring. Stories

should be a force for good, not repelling the boy

by too obvious moralizing, but implying moral

truths by setting forth high ideals in the char-

acters and the action. Facts should be carefully

and accurately presented ; stories and articles

should teach truth. Fiction stories of course need

not be true stories-stories of actual facts-but

they should give accurate pictures of the phases

of life they are representing ; they should not

misrepresent the facts of geography, natural

science, history, business or human relationships.

Fiction writers who get into THE AMERICAN

BOY are those who have a point to make that is

worth while ; a story of daring which provides a

hero with appeal for boys ; a story of adventure

that satisfies the boy's natural longing to roam ; a

story of an exciting game which, while enthralling

the boy, makes clear to him what is right and

what is wrong; a story of service that will help

the boy to adjust himself to social life ; a story of

business that will give the boy a true impression

of the workaday world he is to enter. In every

case the story should be strong in plot quality.

Love stories or stories in which the feminine

element predominates are not used; nor is

material which is addressed to small children, the

average AMERICAN BOY reader being fifteen

or sixteen years old, interested in the doings of

Stories

boys his own age or older, or of men.

may be from 1,000 to 50,000 words, 2,500 to 4,000

words beingthe preferred length for short stories.

THE AMERICAN BOY is in the market for

photographs with brief descriptions for its depart-

ment of "Novel Inventions and Natural Won-

ders," which depicts the strikingly unusual in

nature ; and new, interesting mechanical devices.

Brief accounts of unusual boy activities or

accomplishments, especially of a kind that will be

practically inspirational to other boys, are wanted

for the department of "Notable Boys," or "Boys

Who Do things." Photographs should accompany

such articles. Timely, interesting articles written

in a clear, lively style carrying entertainment and

instruction for boys are used; short, novel items

of a few hundred words in length, illustrated by

good photographs, are desirable. Verse is used

very rarely, but occasionally a verse contribution,

serious or humorous, of excellent quality and

boy appeal, might find a place. Material for the

CRITERION TYPING AND REVISING

BUREAU

826 Bridge Ave. Davenport, Iowa.

AUTHORS : We specialize in typing,

criticising and revising MSS. Send for

particulars. Reduced rates for each new

customer during April.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St. Pasadena, Cal.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 30c per

thousand words. Quality work, quick

service. Revision if desired, free. One

trial will convince.

THE AUTHORS' AID

32A Brattle St.
Portland, Maine

SEND US YOUR MANUSCRIPTS!

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR
satisfaction is

rates, etc.

our aim. Postal brings

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.
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THE BAREFOOT BOY

Send 75 cents before May 1 for a beautiful art

study of Whittier's immortal hero on a 10 x 12 ash

gray mount. It is real. It is true to life-the picture

of a boy you'll never forget. You cannot help admir-

ing it because it is dimly painted with crayons-

something new in photography. Wonderful offer on

painted enlargements from your own negatives sent

with each order. Sample 10 cents.

LYLE GOFF

Carrollton -:- Ohio

MANUSCRIPT : Stories, Photoplays and

Poems accurately typed and technically

correct are readily accepted by publishers.

High-class manuscript typing a specialty.

Write for prices.

WRITERS' SERVICE BUREAU

Box 637
Mitchell, S. Dak.

SHORT STORIES WANTED

I will type and prepare for publication

your manuscripts in a neat, acceptable form

for 35c per thousand words.

work guaranteed.

L. A. SANQUIST

Typing Specialist.

First-class

ALL NEW, MODERN,

UP-TO-THE-MINUTE

GET THESE WRITERS' AIDS

How to Make Money Writing for Trade Papers.
What to write, how to write it, where to send it.

Lists 90 leading trade papers that are best pay, easiest
to sell, most courteous in treatment of new writers

and quotes from their letters telling about their new

needs. The author of this book has for two years

made over $3,500 a year by writing for trade papers

alone. Price $ 1.50.

Successful Syndicating. How the author success-

fully syndicated his own work to over 225 news-

papers. Ten years' experience epitomized in 3,800

words. Price $1.00.

WhatWhat Every Fiction Writer Should Know.

kinds of stories now sell best. Who biggest pur-

chasers of fiction are. Who biggest group publishers

are and what magazines they issue. This pamphlet

lists the 112 leading American purchasers of adult

fiction, tells what they buy, what they pay, when

they pay, etc. Price 50 cents .

How to Make Money Selling Photos. Tells how

to send photos, what kind of photos are purchased

and who leading purchasers are. Lists 90 leading

American purchasers of photos paying up to $50 for

a single print and quotes from their letters telling

what they want. Price 50 cents.

FRANK H. WILLIAMS

1920 SPY RUN AVE.

Canton, S. D.

MANUSCRIPTS REVISED, reconstructed

and typed. Plots furnished. Transla-
tions made.

Music composed. Twenty
years'

experience.

MILLER'S LITERARY AGENCY

211-212 Reisinger Ave.
Dayton, O.

ACCURATE,
ATTRACTIVE Manuscripts

Typed by Expert Stenographer, 35c per

thousand words ; double spaced on bond;

includes carbon. Prompt and careful.

WRITER'S TYPING BUREAU

1142 N. Robinson Oklahoma City, Okla.

WRITERS!
Manuscripts typed, corrected,

criticized, revised. Neat, correct, prompt,

satisfactory; bond paper; carbon copy.

Writeus what you want done. We putyour

manuscript in absolutely the best form.

WRITERS'
MANUSCRIPT SERVICE

Box 537, Austin, Texas.

CORRESPONDENCE COURSE in Gregg

Shorthand. Lessons mailed to any part

of the world. 20 lessons, $15. Write for
particulars.

32 Elm St.

MABEL S. DYER

Somerville 42, Mass.

FORT WAYNE, IND.

READING AND CRITICISM

Poetry-Careful reading and criticism by

experienced writer.

MRS. E. CRIGHTON

In care of The Writer's Digest, Butler Building,

Cincinnati, Ohio.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

STURDY MSS. ENVELOPES

Printed to order, outgoing and return, 100 of each

size, $3. Correspondence envelopes, printed, 200,
Name and business

$1.75. Letterheads, 100 , $ 1.
cards, 100, 85c. Send stamp for specimens.

DONALD G. COOLEY

1694 Hewitt Ave., Dept. A.
St. Paul, Minn.

AUTHORS-WRITERS -COMPOSE
RS

Manuscripts typed, 50c per 1000 words;

Songs and Poems, 2c per line. Including

minor corrections and carbon copy. Correct

form, neatness and accuracy assured.

Authors and Writers' Service Bureau

DETROIT, MICHIGAN

1651 LAWRENCE AVE.
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MANUSCRIPTS

Typed Promptly by Expert

Stenographer.

Correct technical form, spelling and

punctuation assured. Terms : 50c per

1000 words. Poems, 2c per line. One

carbon copy.

ELIZABETH HOUSTON

Knoxville, Tenn.708 Henley St.

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave. Philadelphia, Pa.

SONG WRITERS ! If you have some good

lyrics, submit them at once. Exceptional

opportunities for writers of ability.

Postage, please.

MACK'S SONG SHOP

Department D. Palestine, Ill.

On our anvils Hits are made.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-: Delaware

PHOTOPLAY AND SHORT STORY

TYPING

75c per thousand words.

BAILEY BUREAU OF TYPING AND

REVISING

2911 Oak Lawn, Dallas, Texas.

MSS. NEATLY AND ACCURATELY

TYPED

50c per 1000 words, with one carbon

copy. Prompt service.

MRS. H. M. COOPER

3315 Wrightwood Ave. Chicago, Ill.

YOUR MANUSCRIPT neatly and accurately type-

written on good quality white stationery by an ex-

perienced typist ; 50c per thousand words, including
one carbon copy. Errors in spelling, punctuation,

etc., corrected free. Satisfaction guaranteed.
ticulars on request. Address :

MRS. MYRTLE SNODGRASS

1317 West Warner Ave.

Par-

Guthrie, Okla.

"For the Boys to Make" department, the puzzle

department, the stamp department and editorial

page is provided by the magazine staff. Material

must be accompanied by stamped, self-addressed

envelopes for return. Manuscripts must be type-

written and must never be rolled ; they may be

folded . Material will be reported upon promptly

and remittance will go forward upon acceptance.

Rates of payment vary according to the quality

and nature of the material."

All communications to THE BOYS' MAGA-

ZINE should be addressed at Smethport, Pa.

Trade Publications

JUDICIOUS ADVERTISI
NG, 400 No. Michi-

gan Ave., Chicago, Ill . Editor, K. McQuigg.

"Articles on any and all phases of advertising are

considered , also on merchandising and selling."

Payment is made on publication .

Have You Had

If not, t

PACIFIC DRUG REVIEW, Portland, Ore.

Editor, Albert Howland. "Nothing is wanted

except articles which will tell the retail druggist

in moderate circumstances of new ways to in-

crease his profits, dress his windows, add novel

and profitable ' side lines,' and so forth. Hack-

neyed material is not desired. We particularly

desire that material shall relate to our field, the

states west of the Rocky mountains. Photo-

graphs are used occasionally, if pertinent." Manu-

scripts are reported on from two weeks to a

month, and payment is made on publication. The

rate is usually $5 a page of about 1,500 words.

THE LIT

I's Langhim

5 ACOP

Godsend to

THE WIT ST
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A

UTHORS A

manuscri

RETAIL LEDGER, 503 Washington Bldg. ,

Philadelphia, Pa. Editor, William Nelson Taft.

"This magazine handles only material which

deals directly with retail business-stories of suc-

cess, unusual sales, window displays, credits, col-

lections, deliveries and the like. Banks, restau-

rants, lunch-rooms, garages and laundries are

not considered as retail businesses. Our principle

need at all times is for feature articles of from

750 to 1,500 words, with at least one good photo-

graphic illustration. Our rates range from $6 a

column to one cent a word, according to the value

of material to us. All payments are made upon

acceptance, and photographs will be returned, if

requested. It is at all times advisable for writers

to query us in advance about material which they

may have in mind, as this saves much time at

both ends."

Prom

request

VIRGIN

NorthM

VANUSCR

FACTORY, Cass, Huron and Erie Sts. , Chi-

cago, Ill. Editor, Leon I. Thomas. "We do not

want theory but 'how' stuff-how some factory

executive actually overcame some bad situation-

saved some money. Must have enough of the

basic principles brought out to make the story

applicable to several lines of industry. Factory

is an exchange medium for ideas on factory man-

agement." Manuscript
s

are reported on in two

weeks, and payment is made on acceptance.

AND

THE AMERICAN STATIONER

OFFICE OUTFITTER, 10 East 39th St. , New

York City. Editor, A. D. Conger. "This maga-

zine is a weekly trade paper devoted to the

interests of retailers selling stationery and all
kinds of office appliances. We are always glad

to receive feature articles covering any phase of

merchandising that would interest subscribers ;

BLAI

THORS

EFFIC

St.Ot

THING
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Have You Had Your LAUGH Today?

If not, then get a copy of

"THE LITTLE WIT STICK"

It's Laughing Gas in Book Form.

By Mail

50c A COPY, and WORTH $5.00

A Godsend to those that want to laugh.

THE WIT STICK PUBLISHING CO.

405-1531 Broadway

New York City

AUTHORS AND WRITERS. All kinds

of manuscripts and copying at lowest

prices . Prompt and expert service . Prices

on request.

VIRGINIA TYPING BUREAU

10A North Mulberry St. Richmond, Va.

MANUSCRIPTS AND PHOTOPLAY

TYPING.

50 cents per thousand words. Bond paper.

Technical form. References. Address :

BLAIR HULL TYPING CO.

Menlo, Iowa.

AUTHORS : Photoplays, short stories, all

literary manuscripts typewritten for pub-

lication. Neat and accurate work guaran-

teed. 50c to 75c a thousand words.

EFFICIENCY TYPING BUREAU

B. M. Maxwell, Mgr.

205 So. Otto St.
Maquoketa, Iowa.

TYPING AND REVISING AUTHORS'

MANUSCRIPTS.

Efficient, Prompt, Technical Service . Most

reasonable rates. Let us prepare your next

manuscript.

WRITERS' TYPING and REVISING CO.

304 E.
Washington St.

Sandusky, Ohio

AUTHORS!

Send your manuscripts
,

poems, etc., to us.
photoplays,

We will type them
neatly at reasonable rates.

AUTHORS'
AUXILIARY

600 Highland Ave.
Winston-Salem, N. C.

Authors and Business Men !

manuscripts, poems, form letters , follow-
Typing of

up letters or any other kind done neatly,

accurately and promptly by the

BADGER TYPING AND
REVISING

BUREAU
Hotel

Gilpatrick

AUTHORS' TYPING AND REVISING

BUREAU AND LITERARY

AGENCY

Randal J. Carnes, General Manager

Mrs. Nellie Stout, Literary Editor

E. P. Dodson, Manager Printing Dept.

D. Creamer-Carnes, Secretary.

B. B. Beall, Song and Song-Poem Editor.

H. E. Christian, Manager Typewriting Dept.

The largest and best equipped literary

agency in the world. Unequalled service in

short-story, poem, photoplay, song, song-

poem and novel criticism, revision, typing

and marketing. Writer's stationery, includ-

ing printed letterheads and envelopes, fur-

nished promptly and at lowest rates.

Write for terms, samples and testimonials.

AUTHORS' TYPING AND REVISING

BUREAU

Box 388

WRITERS!

Tallapoosa, Georgia

Do you want your work

Let us
accepted? Of course, you do.

type your work into neat, correct and ac-

ceptable form, 50c per thousand words.

Write for full particulars.

FRED E. METZGER CO.

Underwood, Indiana.

AUTHORS!

Typing and revising of manuscripts neatly

done.

Rates reasonable.

B's TYPING HOUSE

2921 Dumesnil Louisville, Ky.

MANUSCRIPTS of all kinds revised, cor-

rected or copied . Work neatly and ac-

curately done, and promptly returned.

Satisfaction guaranteed.

L. W. HAWORTH

842 Broadway
New Orleans, La.

ALL AUTHORS!

Short stories, photoplays or poems ac-

curately typed in correct form for pub-

lishers' acceptance. Reasonable charges for

guaranteed work. Prompt service.

UNIVERSA
L
TYPING BUREAU

Madison, Wisconsin

Milwaukee, Wis.
741 Jenifer St.
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WRITE BOYS' STORIES

The checks they bring are worth while

and writing this class of fiction is excellent

preparation for a career as a professional

writer.

"How to Write Boys' Stories," contain-

ing one of my published stories and a com-

plete exposition of its conception and de-

velopment from beginning to end. explained

paragraph by paragraph, will show you how to write stories

cditors will buy, how to prepare your manuscripts and how

to sell them. Price $ 1.00 . Explanation of plot building

alone is worth the price. Just say "Send me 'Howto Write

Boys' Stories, " and enclose a dollar bill . It will go to you

by return mail.

A. H. DREHER

761 East 117th St. Cleveland, Ohio.

TYPEWRITERS

We SaveYou 50%

FREETRIAL- EASYTERMS

Your choice of all STANDARD MAKES,
UNDERWOOD, ROYAL, SILENT L. C.
SMITH, Self-starting REMINGTON, etc.
Rebuilt by the Famous "Young Process.
Guaranteed good asnew. Lowestcashprices.
Time payments or rentals with special pur-
chase privilege. Largest stock in U. S.
Write for special prices and terms.

YOUNGTYPEWRITER CO., Dept. 276 , CHICAGO

DISTINCTIVE TYPEWRITING

at

REASONABLE RATES.

EDWARD J. LAY

318 Temple Building, Chicago

WRITERS SAVE MONEY .

By sending their work to me. Typing, 25c

thousand ; revision , 50c thousand, with car-

bon copy. Prompt service ; work guaranteed.

ARTHUR WINGERT,

Route 11 Chambersburg, Pa.

also any material of a newsy nature. We are at

present anxious to obtain new and modern busi-

ness ideas,-which have helped retailers to increase

their sales. Also new and clever themes for

window displays, together with photographs that

will reproduce well. Our rate of payment is 22

cents an inch, or a little less than one-half cent a

word, and payment is made the month following

publication of manuscript."

UNKNOWN AUTHORS should read The New Pen,

the new and only magazine devoted to the publish-
ing of new writers' work and criticism of it.

Short stories, poems and plays that were rejected

by all other magazine editors, if they possess any

merit at all, will be given a chance to see the light

of day without remuneration. The New Pen aims

to be the practice-book for the very beginner in

the literary field. Send 20 cents for sample copy

and information sheet before submitting material.

THE NEW PEN, 216 East 14th St. , New York

FRANK V. FAULHABER, 781 Woodward

Ave., Brooklyn, N. Y. "I need short items, par-

ticularly of interest to shoe retailers, that tell

how one dealer sold two pairs of shoes instead of

one, of novel sales-ideas, business-increasing

stunts, and similar material, each representing

an actual experience, and accompanied, if possible,

by photographs, which can be of any size, so long

as they are clear. The items should be presented

within 150 words-the less the better !-and

should contain the name and address of the

concerned dealer. $1.00 and $1.50 will be paid

on acceptance for each available item, and at least

$1.50 for each photo. Enclose stamped return

envelope for unavailable material."

Sce-

I AM AN EXPERT LITERARY CRITIC.

Have me criticize, and name a market

for your Short Stories and Scenarios.

Short Stories, 40 cents per page.

narios, 25 cents per page. No typing.

ELIZABETH LYNNWOOD,

Baltimore, Md.8 West Hamilton St.

AUTHORS!

Stories and Poems Typed.

AUTHORS' TYPING BUREAU

414 E. Brandies

Louisville :-: Kentucky

IT SOMET

that

C

yours should

why. Full

SKINNER PACKING HOUSE NEWS,

Dunedin, Fla. Editor, Thos. W. Hewlett. "We

have a live market for articles on any subject

related to fruit packing, plants, and allied inter-

ests. Whenever possible articles should be ac-

companied by photos or drawings. For the

present time, our rate will be one cent a word

and from 50 cents to $1.00 for illustrations,

depending upon the importance we attach to them.

Checks will be mailed upon acceptance of articles.

We will be particularly interested in articles from

600 to 1,200 words in length, accompanied by one

or two pictures. Short articles or items will be

welcomed at all times, and longer stories occa-

sionally. Our publication goes to fruit packers,

buyers, and growers throughout the United

States, and we are anxious to get a wide range

of material of interest to our readers. A few

suggestions follow as to what we will be inter-

ested in buying :

ARTICLES ON

MRS. MAR

50 Mutm
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anscript
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spacing

New or improved methods of packing fruit.

Anything regarding labor saving devices or meth-

ods used in fruit packing plants.

Floor plans and ideas regarding fruit packing

plant construction.
Anything of interest regarding the packing of

any fruit-apples, peaches, oranges, grapes,

pears , etc.

3cpar1000

News items regarding any fruit packing interests

anywhere in the world.
Anything regarding fruit packing methods in

countries outside of the United States.

Spraying fruit-methods and new wrinkles.

Mechanical problems connected with fruit pack-

ing operations.Anything new or of interest to the fruit packing

business.

onall

W.C

4B

EXP

ecopyi

revisi

AMERICAN BEE JOURNAL, Hamilton, Ill.

Editors, C. P. Dadant and Frank C. Pellett. "We

use articles giving practical information concern-

ing honey production, new information concerning

bee behavior, nectar secretion, honey plants or

articles giving live suggestions for marketing the

product of the apiary. We are not interested in

【poemm

ind
ELING

THORS
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If

IT SOMETIMES HAPPENS

that a manuscript

comes back !

yours should do this ask Mrs. Chap-

man why. Full particulars on request.

MRS. MARISTAN CHAPMAN,

50 Mutual Life Building,

Jacksonville, Fla.

WRITERS, ATTENTION! Send me that

manuscript of yours. Straight typing,

25c a thousand words, with revision 50c ;

poetry 1c a line ; jokes 5c each . Prompt

service, fully guaranteed. Come once,

you'll call again.

GROVER
BRINKMAN,

Scenario Writers

No successful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism.

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal. , for FREE

SAMPLE SYNOPSIS OR STORY FORM , and

particulars concerning membership.

WRITERS !

Let us type your work.

Prices right.

THE RARE AGENCY

Okawville, Ill.
86 Thirty-first St. Wheeling, W. Va.

MANUSCRIPTS TYPED

Single-spacing, 35c per 1000 words.

ing. 40c per 1000 words.
Double-spac-

words extra. Minimum price for any job, 40c. 20%
Carbon copy, 10c per 1000

reduction on all work received the first ten days of
the month.

Box 403B

W. G.
SWINNERTON,

Stamford, Conn.

"
EXPERIENCE COUNTS"

Simple copying....

with
revising

Expert
manuscript typing

50c per 1000 words

75c per 1000 words
Typing poems and songs..

....... 2c a line
All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave. , Toledo, O.

Professional's and Amateur's Manuscript

typewritten neatly, efficiently and

promptly. Satisfaction guaranteed.

AUTHORS'
REVISING AND TYPING

BUREAU

Mobile,
:-: Alabama

EXPERT TYPING DONE. Please let an

experienced typist put your MSS. in neat

shape. 50c a 1,000 words. Songs, poems,

at 2c a line. 1 carbon copy.

peated orders. Revising 25c a 1,000 .
I get re-

CARROL A.
DICKSON

Corsicana, Texas

4040 S. 14th

SOUTHERN TYPING AND
REVISING

BUREAU

Rates
Reasonable.

Correct work for
particular people.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

EXPERIENCE COUNTS

MSS. typed, 50c per 1000 words. Poems

2c per line. Minor corrections 10c per

1000 words. Inclose postage.

Lafargeville

UPTON

New York.

ATTENTION, writers of poems, stories,

photoplays, etc. You can have your work

criticized or typed accurately and reason-

ably by the

AUTHORS' TYPING BUREAU

Box 914 Meridian, Miss.

Give us a trial order. Write today for terms.

TYPING-All kinds of typing, copying, ad-

dressing and circular mailing done neatly

and accurately at reasonable prices.

rates enclose two-cent stamp.

MRS. RHEA HARRIS

Authors' Typist and Assistant

Bedford, Mich.

For

LET US DO YOUR TYPEWRITING.

All work neatly and accurately done and

returned promptly.

MERIDIAN TYPISTS BUREAU
MERIDIAN1107 24th Avenue

-:-
MISSISSIPPI P. O. Box 901

Meridian, Miss.
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MANUSCRIPTS

and all literary matter promptly and accu-

rately typed by expert. Fifty cents per

thousand words ; carbon copy ; special rates

on serials and novelettes.

SARA F. McGRATH,

North Chelmsford Massachusetts

ATTENTION, WRITERS !

Copying, Typing, Preparing Manuscript

and Mailing to Publishers and Producers.

WRITER'S SERVICE BUREAU

308 Green Ave. Greenville, S. C.

AUTHORS !

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N Galveston, Texas

MANUSCRIPTS, LECTURES and PHO-

TOPLAYS CORRECTLY TYPED

50c per thousand words. Poems 2c per line.

Bond paper; 1 carbon copy.

CAMPBELL TYPING CO.

Los Angeles , Cal.602 San Benito St.

WANTED!

Author's Stories and Photoplays

to type for publication.

M. DEERY

Float Avenue
Freeport, Illinois

TYPIST FOR AUTHORS

First-class typing of stories, photoplays

and poetry at reasonable rates.

ESTHER C. KELLOGG

Los Angeles, Cal.
967 W. 6th St.

ACCURATE NEAT— — PROMPT

You will be pleased with the work we do

for you.

RELIABLE TYPING BUREAU

A. H. Ludwig, Mgr.

6627 Green St. Oakland, Cal.

AUTHORS !

Manuscripts properly

typed for publication.

THE RIVARD TYPING CO.

102 Pierce Street

:-:Lewiston Maine

amateur "How I Hived My First Swarm" stories.

At present we need good illustrated feature

articles." Manuscripts are reported on promptly

as a rule. The rate of payment, which is made

on acceptance, varies according to the value of

material.

Photoplay Markets

SCREENART PICTURES, 39 Center St. ,

New Haven, Conn. "Requirements for the

Screenart Pictures are somewhat limited . At the

present time we are in the need of two reel

melodramas and five and six reel features, suitable

for all star casts." Louis R. Harrison is the

Scenario Editor.

ROSWICK-MURRAY ENTERPRISES, Stur-

gis, Mich. Editor, Kenneth Bronaldo Murray.

"We wish to consider exceptional grade light

comedy dramas. Anything that would appeal to

the comedy-loving public will be carefully read;

advice will be given where necessary . Stamped

envelope MUST be inclosed." Manuscripts are

reported on in two weeks if unsuitable.

Music Publishers

R. C. Young Music Co., Columbus, Ohio.

Williams & Piron, 177 N. State St. , Chicago .

Whitmore Publishing Co., Scranton, Pa.

White-Smith Music Pub. Co., 40 Winchester St.,

Boston, Mass.

Waterson, Berlin & Snyder Co., Strand Theatre

Bldg., New York City.

Harry Von Tilzer Music Co., 222 W. 46th St. ,

New York City.

Fisher Thompson Music Co. , Rialto Theatre

Bldg., Butte, Mont.

Tell Taylor, Inc., Grand Opera House Bldg. ,

Chicago.

Strand Music Publishing Corp., 1658 Broadway,

New York City.

Jack Snyder, 1658 Broadway, New York City.

Eliza Doyle Smith, 59 E. Van Buren St. , Chicago.

Skidmore Music Co. , 511 Gaiety Theatre Bldg.,

New York City.

Sherman, Clay & Co. , Pantages Theatre Bldg.,

San Francisco.

Shapiro, Berstein & Co., 224 W. 47th St., New

York City.

Seidel Music Pub. Co., Indianapolis, Ind.

Scharf & Inman, 300 E. 5th St. , Dayton, Ohio.

Chas. E. Roat Music Co., Battle Creek, Mich.

G. Ricordi & Co., 8 E. 43rd St. , New York City.

J. H. Remick & Co., 219 W. 46th St. , New York

City.

Will Rossiter, 30 W. Lake St. , Chicago.

Theodore Presser, 1712 Chestnut St. , Philadelphia.

Robt. Norton Co. , 226 W. 46th St. , New York

City.

Joe Morris Music Co. , 145 W. 45th St. , New York

City.

Jack Mills, Inc. , 152 W. 45th St. , New York City.

E. B. Marks Music Co., 102 W. 38th St. , New

York City.

McKinley Music Co. , Grand Opera House Bldg.,

Chicago.

J. W. Jenkins Sons Co. , Kansas City, Mo.

Kendis-Brockman, Inc., 14 W. 41st St. , New

York City.

Goodman & Rose, Inc. , 234 W. 46th St. , New

York City.
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A BOOK THAT EVERYBODY NEEDS

This Book is as Indispensable as a Dictionary

Thesaurus ofEnglishWords and Phrases

TH

By PETER MARK ROGET

HIS is a book that everybody needs.

It is just as indispensable to every

home as a dictionary, and certainly

no author can afford to be without it.

The purpose of a dictionary is merely

to explain the meaning of words, the

word being given to find the idea it is

intended to convey. The object of the

THESAURUS is exactly the opposite

of this ; the idea being given, to find the

word or phrase by which that idea may

be most fitly and aptly expressed.

""

Let us illustrate its use : Suppose that

in our story we write, "His meaning was

clear We stop. The word

"clear" is not just the word we want to

use. We open our THESAURUS and

turn to the word "clear." There we find

"intelligible, lucid, explicit, expressive,

significant, distinct, precise, definite,

well-defined, perspicuous, transpicuous,

plain, obvious, manifest, palpable, strik-

ing, glaring, transparent, above-board, un-

shaded, recognizable, unambiguous, un-

ROGET'S

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

equivocal, unmistakable, legible, open, positive, unconfused, graphic ." See what

a field of expression we have at our command. The synonyms of every word

and expression are given in this manner.

It matters not whether you are writing a photoplay, short story, poem, social

or business letter, this volume will prove a real friend. It is regarded by our

most distinguished scholars as indispensable for daily use-as valuable as a
dictionary.

Handsomely bound in cloth, 671 pages. Price, postpaid , $2.50 .

THE WRITER'S DIGEST

SEND THIS COUPON TODAY

THE WRITER'S DIGEST,

600 Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 ( currency, check or money order) . Send me by return

mail one copy of Roget's Thesaurus of English Words and Phrases.

Name

Address

City.
State..
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Folding
Jolbing

Partly folded-about 8½ pounds

Hammond

MULTIPLEX

THE GREAT

INSTANTLY

Interchangeable-type

TYPEWRITER

FULL CAPACITY- FULL SIZE KEYBOARD

Los Angeles, Cal .

Oct. 19th, 1921 .

Gentlemen:

MULTIPLEX your manuscripts on

the Hammond and give your words

a personality and emphasis, not

As manager of the reading depart- otherwise possible.

ment of the PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA there are

thousands of manuscripts going

through my hands in the course

of a year, and I wish to say that

of these thousands the neatest ,

clearest and most distinctive

are the products of the HAM-

MOND MULTIPLEX.

That is why-- after using sever-

al other makes--I bought a HAM-

MOND myself. That is why I ad-

vise every one in the writing

game-- with whom I come in oon-

tact , and they are many-- to buy

a HAMMOND.

You can put me on record in con-

nection with the above state-

ments . Thanking you for the

privilege of having one, I am,

You tr

"AlexMcLaren

AMONG OUR EMINENT USERS ARE :

WALT MASON

WILLIAM DEAN HOWELLS

FREDERICK R. DEY

SIR JAMES MATTHEWS BARRIE

JOHN KENDRICK BANGS

MRS. GENE STRATTON-PORTER

GEORGE W. CABLE

EVELYN SCOTT SNEAD-BURNETT

J. FRANK DAVIS, ESQ.

ATHERTON BROWNELL

PRINCE PIERRE TROUBETZKOI

MRS. FRANK STOREY

Ready to Carry

Send for FREE Catalog.

Special Terms to Authors.
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Hammond Typewriter Corp.

604 E. 69th St.

New York, N. Y., U. S. A.

RIEMS

TOPLAYS

FLARSONGS
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RHYMING

DICTIONARY

EVERY POET-- EVERY SONGWRITER

NEEDS THE BROAD FIELD OF EXPRESSION

FOUND IN THE

RHYMING DICTIONARY

A Handy Book that Immediately Tells You the

Particular Word You Can't Recall.

In the ordinary dictionary words are arranged according to the letter

they begin with-

In the RHYMING DICTIONARY every word in the English language

is listed according to its termination . Thus you can quickly find a suitable

rhyming word for any situation that may arise there's no delay, no mental

searching for the word you need.

A HELPFUL DAILY ASSISTANT

This book is the most HELPFUL assistant any writer could desire.

For instance, suppose you've written a line ending with the word "night."

You need the word most appropriate to your subject which will rhyme with

"night." Reaching for your RHYMING DICTIONARY you turn to "night"

and there you find "height, fight, right, might, plight, light, fright, sprite,

white, tight, kite, bite," etc.

A clearer, more concise method of expression in YOUR writing will

soon establish a distinctive style and bring you profitable recognition. It's

to your own advantage to have this splendid reference book in your library.

700 Pages. Price, Postpaid, $2.50 .

Clothbound.

Clip and mail the coupon TODAY-let this useful book help to make

your literary career all that you want it to be.

THE WRITER'S DIGEST
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Butler Building, : - : Cincinnati, Ohio.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio.

Enclosed find $2.50 (check or money order) for a copy of the helpful book,

RHYMING DICTIONARY.

It's understood that if I am not satisfied with it after a three-day examination, I

can return the book and get my money back at once.

Name

Town.

Street .

State...
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GET THIS BOOK FREE

For a limited time you can secure a copy

of this valuable new book Free of charge.

HOW TO WRITE

SHORT STORIES

By

L.Josephine Bridgart

HOWTOWRITESHORTSTORIES

By L. JOSEPHINE BRIDGART

This is a complete and thorough treatise on the

art of story writing-one that the reader can turn to

at any time for guidance and advice. The writing of

the short story is taken up and discussed in an

interesting and readable manner-each point in the

development of the story is made clear. Sources of

Material-Plot-Theme-Style- Characterization- all

these and many other subjects appear as chapter titles

in this most valuable volume.

In addition to the chapters dealing directly on the

writing of the story there are discussions of Writing

as a Business-What Editors Want-The Value of

Criticism- How to Present the Manuscript, and many

THIS OFFER other subjects of vital interest to every writer.

Extended to

June 5th

Use this

Coupon

at once.

OUR SPECIAL OFFER TO YOU

Send us the coupon below, together with $2.00

(check, money order or currency) before May 5th.

You will receive the next twelve big, illustrated issues

of THE WRITER'S DIGEST and a copy of HOW

TO WRITE SHORT STORIES will be forwarded to

you by return mail, postpaid, and free of charge.

THE WRITER'S DIGEST

908 Butler Building Cincinnati , Ohio

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST,

908 Butler Bldg., Cincinnati, Ohio.

Gentlemen :-I want to be a regular reader of THE WRITER'S DIGEST:

Enclosed is $2.00 for a year's subscription, beginning with current number, and you

may send me a copy of HOW TO WRITE SHORT STORIES by return mail,

postpaid, without any extra charge to me.

Name

Address

City.... State...

THIS OFFER EXPIRES JUNE 5TH.
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Short Stories Are Profitable

A Most Remunerative Field Lies Before

the Writer of Successful Short Stories

Y

OU get a splendid idea-you know it will make a capital story-BUT you DON'T

know how to prepare it in acceptable form to sell. So, of course, you must FIRST

learn the proper METHOD of constructing and marketing your story. And there

is no better way to secure this essential knowledge than through the carefully

prepared lessons of the

"IDEAL" COURSE IN SHORT STORY WRITING

written by a past master in the writing of short stories. Everything you need to know about

writing short stories is contained in these 25 lessons. You learn the type of story each

publisher wants ; how to choose a theme ; how to build a plot and many other essential

points in constructing an interest-holding story.

During the next thirty days YOU have an unusual opportunity to secure this remark-

able course at a greatly reduced figure. The "IDEAL" Course in Short Story Writing has

been selling for $10.00- and it's easily worth it-hundreds of appreciative letters in our files

prove that. At the same time, we realize that just at this time there are many aspiring

writers who cannot afford to invest this amount. And we want to assist the greatest number

of ambitious writers-to get them started on the PROPER road to their literary success.

Here's the Opportunity You've Been Waiting For

Every writer needs the WRITER'S DIGEST-the handy assistant that keeps you in

touch with the literary world. The subscription price is $2.00 a year. During the current

month YOU can secure both the magazine AND the "IDEAL" Course in Short Story

Writing for ONLY $5.00. You will immediately appreciate the remarkable value contained

in this liberal offer. Accept it at once. Clip the coupon and mail TODAY. When the

mail carrier delivers your course and the first issue of WRITER'S DIGEST, pay him

$5.00 in full settlement for both. It will prove an investment from which you will reap

lasting benefit. DON'T DELAY A MINUTE.

THE WRITER'S DIGEST

907 Butler Building Cincinnati, Ohio

ST.

THE WRITER'S DIGEST, 907 Butler Building, Cincinnati, Ohio.

Gentlemen : Please send me the "IDEAL" COURSE ON SHORT STORY WRITING and

enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course and 12 numbers of the

magazine. It is understood that if I am not satisfied, that the lessons and magazine can be returned

within three days from their receipt, and my money will be refunded in full at once, without question.

Name.. Street .

City... .State ..
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THEWRITER'S DIGEST

FORMERLY "SUCCESSFUL WRITING"

A MONTHLY JOURNAL ON WRITING PHOTOPLAYS, SHORT

STORIES, POEMS, POPULAR SONGS, Etc.

VOLUME II. MAY, 1922. NUMBER 6.

LESLIE G. BARNARD, FICTION WRITER

A brief account of the career of a young Canadian which

offers much encouragement to aspiring scribblers.

By John Patten.

"N°O one should take up writing as a

profession, I am convinced, with an

eye only to the dollar sign ; or who is with-

out a real love for his work ; or who fears.

to face disappointments a-plenty. But to

one whose heart is in the writing, and who

can stand a few knocks mixed in with the

thrills, it is one of the most delightful oppor-

tunities and occupations in all the range of

human endeavor.'
""

Into this brief paragraph Leslie G. Bar-

nard, the young Canadian writer, has packed

whole volumes of advice. Time and again

we have heard writers with many more

years of experience behind them offer simi-

lar counsel to friends who have expressed

a desire to write.

And well might these sentences be applied

to any profession. Writing is not one pecu-

liar in every detail unto itself, nor has it a

special code, leading to success. Far too

many a goal is obliterated by the dollar

sign in all walks of life-while along the

highway to every form of endeavor, we find

those who have been stalled in the mire of

discouragement and disappointment.

That Mr. Barnard's statements are not

idle words is amply proved by a review of

his life and work. Although he may still

be classed as a new writer, his brief career

is backed by much experience which in the

light of his present success points directly

toward just such a career as he is now
launched

upon.

Leslie G. Barnard was born in Montreal

in 1890. As he says practically all of his

life has been spent there in the shadow of

Mount Royal. Practically all of his work

has been done there and moreover he hopes

that whatever he is to accomplish in the

future will originate in that same locality.

Montreal is and will be his home, but

love of home does not in any way preclude

the desire for those journeyings from place

to place which furnish that knowledge of

life as it is, so necessary to the writer who

would have his work widely recognized.

Already he has seen something of the world.

Army service carried him into foreign lands

and taught him much of men as they are

found under varying and trying conditions

and in different environments. He has also

learned, as all writers must, that many for-

eign lands can be visited by means of the

printed page, and that broad and compre-

hensive reading will lay the foundation for

those fictional ramblings that must some-

times be essayed in the interest of a story

character.

As has been said, Mr. Barnard's life was

filled with incidents that point toward his

literary career. When he was but twelve

years of age, he first "appeared in print"

on the Boy's page of a weekly newspaper in

Montreal . From that time on as he himself

says : "My literary career resolved itself

very much into the matter of harnessing

one's hobby."

"My first short stories to appear in maga-

zine form" he continues, "were published

when I was sixteen or seventeen, in a

Toronto monthly, which, in spite of this
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handicap, has flourished even unto the pres-

ent day. If I remember aright, this maga-

zine published three of my yarns, including

one in which my hero immortalized himself

in print by crossing the timbers of a wrecked

bridge with ' baited breath"."

Following these early successes , literary

zeal was supplanted with a desire for a

place in the realm of business. Literary en-

deavors were relegated to the background,

and he set out in pur-

fortune.suit of

Stock and bond pros-

pectuses, real estate

folders, and insur-

ance policies claimed

his attention in turn.

Finally he became a

partner in an insur-

ance brokerage con-

cern.

With the beginning

of the war in 1914,

came a call from a

friend in the publish-

ing business to edit a

"minor league" war

publication

cumstances. He also saw something of

England, France, Belgium, and a small part

of Germany, and became acquainted with

the characteristics of the inhabitants. But,

and it is rather singular, the idea of making

use of these experiences in writing did not

occur while he was living through them.

It remained for a little incident happening

on Armistice Day to sow the germ that

grew into this idea. This incident I am

going to give to you

in Mr. Barnard's own

words :

which

with many others of

its kind sprang into

existence during those

hectic days. Perhaps

it was that this offer

proved to be the spark

that revived the liter-

ary ambitions which

had lain dormant, but

at any rate, to quote

Mr. Barnard, "Joy-

fully I flew from the

certainties of insur-

ance to the uncertain-

ties of this editing-

of which art I knew

nothing-and of writing, of which I knew

but little more.'

""

LESLIE G. BARNARD

The war lasted longer than the magazine,

as the long desired opportunity of getting a

bit nearer the things about which he was

attempting to write, was finally granted and

Barnard became a member of the Canadian

Expeditionary Forces.

Although rather mild as far as active

participation in fighting goes, this overseas'

experience has meant much to him since.

Here he was given the chance to mingle

with men of every type and class and to

observe them under many and varied cir-

"Armistice night

did it !-though, again,

I was blissfully un-

conscious of any shap-

ing of destiny ! The

good fortune to be in

London on that great

night of pandemoni-

um, of bliss and tears ,

of mirth and madness;

story,not the

hareequally

lot
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No, itd
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a simple, yet striking

incident at Piccadilly

Circus, emerging for

but a moment, like a

single bubble from the

surging tide of

humanity out of

these came an idea for

a story, insistent, per-

sistent. I simply had

to write it.

"Next Sunday

morning I showed it

to a chum at the hotel

-where we were stay-

ing. He gave it back

later.

adsold

Batfor

Thewar

the

for

" Here's your

yarn,' he said. 'It's so

darned interesting I

forgot you wrote it !'

That counted for a lot.

"Later, I showed it in turn to two other

friends, one of them particularly interested

in the subject of vocational guidance.

"One-the vocational man-said : 'I don't

know much about the writing game, but I'd

say you ought to follow it up as a life work.'

"I laughed at that ; secretly I was in-

mensely tickled. I had no thought of taking

him seriously then.

"The other said-one day as we jogged

in an ancient Ford along the road from St.

Pol to Arras :

" It's not bad in spots,'-meaning the
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story, notthe road, though the remark might

have equally applied to it-'but there's a

lot wrong with it. I can't just tell you

where.'

"No, it didn't humble me; it only made.

me mad! I said to myself then : 'I'll show

him yet !'

"Looking back I allot him a definite place

in that trio of friends who must share the

responsibility for turning my thoughts to

the writing game as a life work.

"Let no one be misled. The judgment of

one's friends may be reversed by that higher

court in which sit the brethren of the edi-

torial permission. None of these, on being

timidly approached via the mail box, seemed

to share either the enthusiasm of the two

friends or the near-pessimism of the third.

They were, almost without exception, much

interested, but the theme was not just in

their line, and besides it concerned the war,

and war stories were speedily becoming a

drug on the market, and could I show

them something more in line with their

needs. That story landed finally in a re-

turned soldiers' publication . The financial

returns were not overwhelming, but "The

Edge of the Whirlpool' served its turn.

"But for it I should not be writing."

The war had for Barnard, as it had for

many other men, proved to be an oppor-

tunity for trying something new.

Returning to Montreal, he found several

offers of positions, none of which, however,

were just to his fancy.

"While I am debating the matter and

waiting," Mr. Barnard says, "I told myself

why not try out what I have always wanted

to try the writing game.

"I started, I wrote, I rewrote. The weeks

passed into months, and with the exception

of a minor acceptance, the literary stream

was unruffled by a single pebble of my

casting. Three months, I think, of stagna-

tion there were ; then an acceptance, and

another, and another-just before Christ-

mas time, too. The third reached me in the

form of a cheque from the American

Magazine for $125.00, in payment for a

four thousand word story I had sent them

eleven days before."

There in that brief paragraph is a re-

markable picture of what every young

writer must face. First there is the deter-

mination to write-to thoroughly try out the

possibilities of the profession. Then there

are the disappointments-the months when

there is no encouragement and when the

mail seems to be a continuous hail of rejec-

tions. And then the first few acceptances-

a period which may prove dangerous should

the writer become over confident and relax

his efforts toward the betterment of his

work.

But, you say Mr. Barnard won-won in

three months. Did he ? What about the

years of preparation-of experience that

had gone before and gone into his writings

-and what about that ambition-dormant

at times, I admit-that had been a part of

him from early boyhood?

From the day the American Magazine

check arrived, Barnard has had no other

idea, than that of making writing-fiction

writing-his profession.

"I have never regretted the decision," he

says. "There have been lean months, and

fat ones ; big cheques and small ones ; en-

couragements and disappointments--but my

records show a continually expanding num-

ber of magazines on my list, in Canada,

the United States, and England. They tell

me also, that of the thirty-eight stories I

wrote in my first year, I have placed thirty-

five with reputable magazines. My second

year of writing ended last September. The

returns, I am satisfied, will show one hun-

dred per cent. sales. The joys of the game.

are well worth all the energy it costs. How-

ever, I am naturally pleased that financially

as well, the results show an advance over

what I would have had in the positions

offered me."

So far, Barnard has confined his efforts

to short fiction-short stories and novel-

ettes . He is beginning to consider and to

plan longer work, however, and it will not

be surprising to see a number of novels,

inthe near future.

bearing his signature, upon the book shelves

That, Leslie G. Barnard, in the short

period of two years, has penetrated the

mass of disappointments and discourage-

ments that lie in wait for those who seek

to tread the highway of success ; that he has

found the true joy and pleasure to be had

from work into which a man puts the best

that he has ; that he has learned the lesson

that everyone who aspires to a literary

career must learn, is most ably expressed in

this closing paragraph :

"If it were not an uphill fight from the

start, there would be no zest in the doing,

and no thrill in occasionally stopping for

breath on the way up, and looking back in

pleasant retrospect upon the lower ground

already covered. Nor does one travel the
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way unaided. There is the generous com-

radeship of one's friends ; and, not least of

all, the delightful relationships with those

genial, inexplicable, much-pestered and

much-maligned folk, the editors. As a

Canadian, I would add this word : that I

have found the American editors, almost

without exception, courteous beyond the de-

mands of ordinary politeness, kindly, and

genial, inexplicable, much-pestered, and

and works beyond the limits of their own

land."

THO

WHY I AM WRITING PHOTO-PLAYS

By Ralph Parker Anderson .
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I
HAVE never sold a photoplay. I have

written them, yes , but, marvel of mar-

vels, I have never submitted one to a pro-

ducer !

I write photoplays because I like to write

them, because that is my hobby, my recrea-

tion.

play writer. A man without a purpose

like a boat without a rudder. And because

the writing of photoplays teaches me how

to express myself. And because it gives me

a valuable faculty-to visualize in pictures.

And because it adds to my enjoyment in

seeing photoplays as produced on the screen.

Because it makes me happier. And, last

but not least, because I simply can't help it !

The writing of photoplays makes people

-real people, my friends and neighbors--

more interesting to me. I can more readily

sympathize with them. To man, the most

interesting of all studies is man, and the

photoplay writer must be a careful student

of all mankind.

I do intend to write, in a year or two

years, some photoplays which I will submit

to producing companies, but meanwhile I am

practising, studying, training, thinking, pre-

paring myself. And I get almost as much

enjoyment out of that as I'll get out of

letters of acceptance when the time comes !

So many people do not realize that a

period of study, of training, must come be-

fore the period of performance. I believe

that applies particularly to photoplay writ-

ing, and that's why I'm writing but not

trying to sell. Another point in this con-

nection-the beginners' work is bound to

be crude ; if, by chance, it is accepted and

produced, with its glaring faults, will it not

be a blot on the author's record, will it not

be an obstacle he will have to overcome?

This does not apply, of course, if the writer

has the advantage of competent teaching

and correction of his faults .
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The desire to write photoplays did not

come suddenly like a bolt out of the sky.

Rather, the desire seems part of my nature,

and the desire has grown so that it has

been translated into action. The desire has

been augmented by a study of current pro-

ductions, by the inspiring realization that

the art is still in its infancy, and by seeing

the success of several friends who studied

photoplay writing.

True, I've written and sold stories , ar-

ticles, biographies, jokes , and what not , but

that too is all training for the greater ob-

jective--photoplay writing. For, to me, the

field of the photoplay is the king of all in the

domain of authorship, for it is so versatile,

so expressive of the author's thoughts, so

wide in its appeal.
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As a business, photoplay writing pays

splendid returns on small investment. And

I might say right here that one of the first

investments should be a good course, or

book, for it is as essential to the photoplay

writer as a saw is to the carpenter.

Yes, I write photoplays because I like to

write them. But also because the act adds

to the value of my greatest asset-my brain,

for I cannot write photoplays without an-

alyzing human nature, without learning

more of life. And because I have an object,

a purpose, in view-to become a great photo-

As a recreation-to the man who loves

it, there is no better recreation. As an art,

it is a rare combination of the two great

arts, literature and the painter's art. As a

means of doing a constructive work for the

world-could any power be greater than the

screen's power to mould character, to cheer

the disheartened, to spur ambition, to edu-

cate the ignorant?

I'm going to be a GREAT photoplay

writer ! Why don't you try, too?
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THOUGHTS ON ENTERING MOTION

PICTURE PRODUCTION

WH

By Richard Walton Tully.

HEN the author conceives a story

the impression is purely mental ;

but once the story takes hold of him he

must find means of expressing himself to

others, and so the story is born in some

particular shape. In the case of the artist,

he may decide to use either drawings, paint-

ings, sculpture or bas-relief. In formerIn former

days the author had only two means of

expressing himself, by the written word in

a tale, or by the spoken word accompanied

by action in a drama.

is due primarily to the peculiar divisions into

which the story falls, and the conventions

used by the screen instead of the curtain.

Still on the whole, the medium for the

story is the same as that used upon the

regular stage. However, the great advan-

tage of the screen over the spoken stage lies.

in the annihilation of those two bugbears

of the stage dramatist-time and distance.

The whole world is thrown open to the

screen writer and is at his disposal instanta-

neously-no "heavy sets," no " rushing stage

hands," no "dark changes"-all the time in

the world to visit scenes in different coun-

THE AUTHOR

The producer of a drama on the stage

knows that two elements go to make up

every play-dialogue and

what is
technically

known as "business." It

has long been a well-

known fact that plays

which abound in action

and business have been

the most successful and,

if joined to this the

scenic effects of the par-

ticular play are spec-

tacular or interesting,

the whole is helped.

Richard Walton Tully, the playwright-

producer, who for several years has been

one of the foremost figures in theatrical

circles, has but recently entered the ranks

of motion picture producers. Mr. Tully's

first picture is the screen production of

"The Masquerader," based on the play by

John Hunter Booth, and the original novel

by Katherine Cecil Thurston. As in the

stage presentation, the star of the picture

is Guy Bates Post.

tries, to secure manners

and customs of the

world, to put them on a

piece of celluloid and to

present them one after

another, continuously

and without a moment's

loss of time. From this

standpoint alone the

present form of screen

story will never be ex-

celled. A moving story

of adventure or external

reaches its highest phase

here, since it combines

all the fluidity of the

novelist's art with the

graphic representation of the stage. But on

the other hand, where the screen story lacks

is in devices to show the drama of the inner

lift or soul. On the stage, by means of

words and tonal qualities, many effects of

the psychological values of a story can be

produced ; this was more notable in the

older dramas of the stage, which were writ-

ten before modern realists insisted on cut-

Among the list of plays for which Mr.

Tully has been responsible are "The Bird

of Paradise," "Omar the Tentmaker," and

others.

It has been my par-

ticular field to write and

produce plays of pictor-

ial value, ie. , in which

beauty of settings and abundance
of action

are predominant
. Consequently

, when I

came to enter this, my first motion
picture

production, it occurred to me that I was

entering not exactly a
new field, but part of

an old field.

Moving pictures present a story wholly

through business thrown upon the screen ,

in which are inserted words on the form of

sub-titles, when necessary, to carry the plot
of the

story.

It has been my fortune to do my first

work for the screen in conjunction with

James Young, the veteran director ; and I

have found that although the fundamentals

of writing for the screen are as above stated ,

yet the art of scenario and continuity writ-

ing requires a technique of its own. This

ting out the soliloquy. The screen has

found one device which at present allows

the equivalent of the old-time soliloquy; I

mean a dissolving insert to show what is

passing in the mind of the character af-

fected. From this over-sufficient device

alone, I think, some of the recent film

stories have derived considerable punch in a

subjective way. Let us hope that the eagle-
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eyed censor will not set forth to suppress

this device as unnatural.

One may ask : "Why show the subjective

on an objective screen?" I can only answer

that I feel that no great art has ever existed

in the world except that it was founded on

a subjective state which, in contemplating,

the beholder immediately identified with his

own soul-feeling and thereby got the proper

enjoyment or thrill. The joy of the epi-

gram and the verbal badinage so present in

the plays of Wilde or Shaw cannot be

shown with any relative value upon the

screen, although recently I have noted in

some of the larger theatres real laughs com-

ing from purely verbal matter-i.e., a feed

line and an apt reply-and this without any

situation leading up to joke in point. It

occurs to me that perhaps directors have

been a little too reticent with their titles or

screen witticisms in the past, perhaps be-

cause real witticism that carried the neces-

sary punch for a laugh are very few and

far between and very hard to get.

Recently a new system of obtaining

sounds by light and reproducing them by

the thought-here the intense tang of a

spectator's interest is so great he should see

his character's face more clearly ; and so

with the lens, a great director brought the

face closer to the audience. This close-up

was new and yet it was an adaptation of a

very well established custom in the real

theatre, that of placing opera glasses on the

back of orchestra chairs within reach of

the dime in the hands of an eager spectator

who wished to see the actor's emotions

more closely.

aid of a selenium cell has been invented

and from all reports will be practical for

projecting real talking pictures . Just what

effect this will have on the form of the

screen story we cannot tell . It is easy,

however, to conjecture the final form of the

motion picture which will combine the ease.

of change of scene of the present film, the

fluidity of a marvelous plot, the tenseness

of a modern theatrical play's construction,

with dialogue to match, all acted in stere-

optic projection on a screen that will take

the actors approximately in life-sized form .

If this condition comes to pass, what a task

it will be for the screen dramatists to com-

bine all these different elements into a new

form of dramatic expression !

The elements of a good story, whether

sung as an ode by Hawaiian natives to an

accompaniment of calabashes and cocoanut

rattles, or a story half-read, half-acted a-la-

Russe, whether fastened on celluloid and

shot upon the screen, or given upon the

stage by living actors in the form of drama

-their fundamental qualities are still the

same : to make those who are watchingthe

story, either through eye or ear, throb at its

adventure, mourn with its catastrophe, sym-

pathize with its hero or heroine to such an

extent that they forget their place in the

audience and live for a moment outside

themselves in the land of make-believe

which yet seems real. Some job at that!

The world is divided up into two classes

of people ! First, the positive people of ac-

tion who do things and classify them after-

wards, and secondly those scholasticists who

classify everything from the past and then

endeavor to build up achievements today by

definition and pedagogy. For that reason

I am inclined to believe that mere terms of

screen writing have little to do with the

actual making of a good story. The inser-

tion of a close-up per se without regard to

its value by any rule of thumb would, I am

sure, ruin and not help a story . In other

words, the so-called invention of the close-

up by an eminent director was nothing but

As a newcomer to the arts of the screen

I hope to work my way slowly. Whether

I can achieve what I should like to do in

this new field remains to be seen-but there

are three rules of criticism that are funda-

mental to any artist's attempt in any field-

first, what is the workman trying to do;

second, has he done it ; third, was it worth

doing? Inasmuch as I am a tyro I hope

I may be excused for stating what I feel

may lie ahead of me in the land of the silver

sheet even in this rather indefinite fashion.

And you will please observe that numbers

two and three of the above criticism still

remain to be answered.

ΤΗ

COME

take

beadeds

Constant

A FAMOUS ROUND TABLE

The other day an extraordinary group
of

men gathered about the round table in Mac-

millan's reception room. Edwin A. Robin-

son, America's greatest poet, was exchang-

ing books with Vilhjahnur Stefansson,

America's greatest explorer. Joseph Gol-

lomb, who had just delivered the manu-

script for a new boys' book, was giving the

latest news from d'Annunzio to Padraic

Colum, that genius among story-tellers and

true lyric poets. Meanwhile E. C. Caswell.

the illustrator, was making mental notes

for sketches of them all-truly a goodly

company.

penseof

outthat

capital

allford
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THE MAKING OF HUMOROUS

By Robert Lee Straus, M.A. ,

Instructor in the University of Cincinnati.

VERSE

SOM
OME pathetically serious souls have

taken pains to point out that we are

headed straight for the devil because of our

constant desire to be amused. At the ex-

pense of seeming sacrilegious, let me point

out that this world-old depravity presents a

capital opportunity for the writer who can

call forth the coveted smile and resounding

laughter. The literature of sorrow goes

pleading and weeping from one publisher to

another ; but the literature of joy, of wit,

of humor wins its way quickly and brings

from the publisher a cheerful check and a

cry for more.

Those mirth-killing puritans of today who

would make art and letters a final resting-

place for all that is bitter and gloomy, ought

to be reminded of Hawthorne's statement

that we should thank God for our Puritan

ancestors, and also thank Him for every

day that removes us further from them.

Seriously speaking, there is nothing more

tragic than the spectacle of a man without

a sense of humor. Such a person, I take it,

lacks the stuff of completely-rounded de-

velopment and can find no place in the sun

of this vibrating world ; he is irrevocably

doomed to suffer self-inflicted tortures.

Humor itself is as broad as the universe.

The sportive effusions of writers may be

considered but a modern means of ex-

pressing the primordial play instinct. After

man has attended to his necessary work, it

is essential that he relax in order to enjoy

the freedom of body and mind which play

gives. On the other hand, if man, primitive

or modern, does not work, it is obviously

imperative that play furnish an outlet for

his excess energy. This play instinct is

manifest in all creation. Observe the play-

fulness of a favorite dog or cat, or the

"monkey business" of the Simian species.

Does not a baby want to be amused day

and night? Will not a youngster miss his

meals to play a game of ball, and will not

many an overgrown youngster kill his grand-

mother to see the home team wallop a rival

aggregation ? What kind of art does the

tired business man, or the one who isn't so

tired, crave? What newspaper would dare

omit the joke column as an antidote for the

murders, hold-ups, suicides , accidents, whis-

key raids, and other pleasant news of the

day? Does anyone ever refuse to hear a

comic story or a rare bit of humor ? It is

related that Lincoln, just before signing the

Emancipation Proclamation, told a side-

splitting anecdote that made every member

of his cabinet roar with laughter. That

little piece of human diplomacy put them

into a healthy state of mind to weigh and

decide a nation's destiny. The greatest in-

tellects have always used humor to relieve

the stress and strain of "all this unintel-

ligible world." Life is too serious to be

taken seriously at all times. Even God

must have a sense of humor, otherwise He

would assuredly not have made some of us,

or, promptly after finishing creation, made

light of the universe .

There is certainly nothing more delightful

than the fun of the genius or the poet.

Thackeray observes that humor is charm-

ing and poetry is charming, but the blend-

ing of the two in the same composition is

irresistible . Practically all the great poets

have left delicious bits of humor in verse,

and these evidences of a sense of the ludic-

rous but serve to convince us of their broad

humanity. Indeed, the highest type of

humor is the humor that laughs because it

loves and loves because it laughs. Chaucer

is called the "Father of English Humor"

because he was the first to caricature, to

burlesque, to ridicule, to laugh heartily at

his characters and yet to love them withal,

not in spite of, but because of, their human

failings and foibles, their weaknesses and

follies. Humor has been characterized by

Walter Pater as "the laughter which blends

with tears, and even with the subtleties of

the imagination, and which, in its most ex-

quisite motives, is one with pity-the

laughter of the comedies of Shakespeare,

hardly less expressive than his moods of

seriousness or solemnity of that deeply

stirred soul of sympathy in him, as flowing

from which both tears and laughter are alike

genuine and contagious. "

Many and various have been the attempts

to explain humor, but no satisfactory all-in-

clusive definition has yet been forthcoming.
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Perhaps the simplest way to obtain humor-

ous effects is by means of a sudden mirth-

provoking surprise :

ROMANCE

You were a lovely creature,

And I was rather bold ;

The evening air was mystery,

The moon was growing old.

We met,-Well, who can tell

Just why a sudden fancy springs

From eye to eye, from touch to touch,

Into the heart of things?

We laughed a time and strolled a space,

And suddenly-we kissed ;

The breath of lilac on your lips

Perfumed the strange romantic mist.

And I am glad that once we met,

For all was fair with no regret ;

We pledged our love bythe star-swept sky-

But you were lying, and so was I!

In this little experiment notice that the

fun springs from the unexpected turn in the

last line. An unlooked-for change of

thought or quip occurring at the end there-

fore, seems to explain many instances of

humor. Under this head comes the pun.

Obviously, the surprise here consists in the

unexpected application or change in mean-

ing of a word.

A NATURE FAKER

The tadpole is a curious beast,

A paradox complete ;

For he is but four inches long,

When he has grown four feet.

E. F. Moberly.

His death, which happened in his berth,

At forty-odd befell ;

They went and told the sexton , and

The sexton tolled the bell.

Hood, Faithless Sally Brown.

Ben Battle was a soldier bold,

And used to war's alarms :

But a cannon-ball took off his legs ,

So he laid down his arms !

But when he called on Nelly Gray,

She made him quite a scoff ;

And when she saw his wooden legs,

Began to take them off !

“O Nelly Gray ! O Nelly Gray !

Is this your love so warm?

The love that loves a scarlet coat,

Should be more uniform !"

Said she, "I loved a soldier once,

For he was blithe and brave ;

But I will never have a man

With both legs in the grave !

"Before you had those timber toes,

Your love I did allow,

But then, you know, you stand upon

Another footing now!"

So round his melancholy neck

A rope he did entwine,

And, for his second time in life

Enlisted in the Line!
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He soon was off his legs!

One end he tied around a beam,

And then removed his pegs,

And as his legs were off,-of course,

To themain
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As any nail in town,-

For though distress had cut him up,

It could not cut him down!

Hood, Faithless Nelly Gray.

Many there are who consider puns the

lowest type of humor ; but it is well to re-

member that Shakespeare himself often in-

dulged in the most unrestrained kind of

word-play and banter.

Another capital means for securing humor

through surprises is the device of anti-

climax. Any unanticipated transition from

the important to the trivial, or from the

high to the low, produces a sudden shock

which moves to laughter. In this field

Pope is the recognized master :

Not louder shrieks to pitying Heaven are cast,

When husbands, or when lapdogs breathe their

last.

The Rape of the Lock.

This day, black omens threat the brightest fair

That e'er decerved a watchful spirit's care ;

Some dire disaster, or by force, or slight;

But what, or where, the fates have wrapped in

night.

Whether the nymph shall break Diana's law,

Or some frail china jar receives a flaw ;

Or stain her honor, or her new brocade ;

Forget her prayers, or miss a masquerade ;

Or lose her heart, or necklace at a ball.

Ibid.
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Most instances of humor, however, may

be traced to a playful sense of the incon-

gruous. Wherever there occurs a disparity

between the normal and the abnormal, be-

tween the ideal and the real, or between the

actual and the fanciful, we are apt to find

some form of the humorous. An obvious

example is that furnished by the comic sec-

tion of
newspapers. Here some human

failing or foible presenting a deviation from

the normal is hit upon and made the basis

of humorous characterization. By consci-

ously exaggerating this failing or foible,

the incongruity is increased still further

and the fun thereby enhanced. Exaggera-

tion, indeed, with its inevitable grotesque-

ness and absurdity, is the only intellectual

province in which the people of the United

States may be said to be distinctly original.

Mark Twain among the writers of prose,

and James Russell Lowell, among the poets .

are two of its chief exponents.
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A REVOLUTIONARY HERO

Old Joe is gone, who saw hot Percy goad

His slow artillery up the Concord road,

A tale which grew in wonder year by year ;

As every time he told it, Joe drew near

To the main fight, till faded and grown gray,

The original scene to bolder tints gave way;

Then Joe had heard the foe's scared double-quick

Beat on stove drum with one uncaptured stick,

And, ere death came the lengthening tale to lop,

Himself had fired , and seen a red-coat drop ;

Had Joe lived long enough, that scrambling fight

Had squared more nearly to his sense of right,

And vanquished Percy, to complete the tale,

Had hammered stove for life in Concord jail.

James Russell Lowell.

Incongruity, furthermore, is the basis of

exxcellent humorous effects which result

from taking an absurd or trivial idea and

treating it with elaborate seriousness, or,

conversely, taking a serious idea and treat-

ing it in a trivial or ridiculous fashion.

One of the most famous pieces dealing with

the profound in a ridiculous vein is Swin-

burne's parody on Tennyson's Higher Pan-

theism:

THE HIGHER PANTHEISM IN A

NUTSHELL

One, who is not, we see ; but one, whom we see

not, is ;

Surely, this is not that ; but that is assuredly this.

What, and wherefore, and whence ; for under is

over and under ;

If thunder could be without lightning,lightning
could be without thunder.

Doubt is faith in the main; but faith, on the

whole, is doubt ;

We cannot believe by proof ; but could we believe

without?

Why, and whither, and how? for barley and

rye are not clover ;

Neither are straight lines curves ; yet over is

under and over.

One and two are not one ; but one and nothing .

is two ;

Truth can hardly be false, if falsehood cannot

be true.

Parallels all things are ; yet many of these are

askew ;

You are certainly I ; but I certainly am not you.

One, whom we see not, is ; and one, who is not,

we see ;

Fiddle, we know, is diddle ; and diddle, we take

it, is dee.

Under this head may be placed the in-

congruity resulting from understatement :

LITTLE WILLIE

Little Willie hung his sister,

She was dead before we missed her.

"Willie's always up to tricks !

Ain't he cute? He's only six !"

MARY AMES

Pity now poor Mary Ames,

Anonymous.

Blinded by her brother James ;

Red-hot nails in her eyes he poked-

TENDER-HEARTEDNESS

Little Willie, in best of sashes,

Fell in the fire and was burned to ashes.

By and by the room grew chilly,

But no one liked to poke up Willie.

Col. D. Streamer.

Another type of ludicrous incongruity is

found in verses that describe objects in

terms the opposite of true :

'TIS MIDNIGHT

'Tis midnight and the setting sun

Is slowly rising in the west ;

The rapid rivers slowly run,

The frog is in his downy nest.

The pensive goat and sportive cow,

Hilarious, leap from bough to bough.

Anonymous.

'TIS SWEET TO ROAM

'Tis sweet to roam when morning's light

Resounds across the deep ;

And the crystal song of the woodbine bright

Hushes the rocks to sleep,

And the blood-red moon in the blaze of noon

Is bathed with a crumbling dew,

And the wolf rings out with a glittering shout,

To-whit, to-whit, to-whoo !

Anonymous.

W. S. Gilbert, in the Bab Ballads, cre-

ates his marvelous fun by taking stories of

the most ludicrous impossibility and treating

them as if they were the most natural pro-

ceedings in the world. Of these, The Yarn

of the "Nancy Bell" has become a classic.

Again, an incongruous figure of speech may

reduce sentiment to the absurd:

THY HEART

Thy heart is like some icy lake,

On whose cold brink I stand ;

Oh, buckle on my spirit's skate,

And lead, thou living saint, the way

To where the ice is thin-

That it may break beneath my feet

And let a lover in!

Anonymous.

may beFinally, delightful nonsense

achieved by treating the obvious as a thing.

obscure :

THE PESSIMIST

Nothing to do but work,

Nothing to eat but food,

Nothing to wear but clothes

To keep one from going nude.

Nothing to breathe but air,

Quick as a flash ' tis gone ;

Nowhere to fall but off,

Nowhere to stand but on.

Nothing to comb but hair,

Nowhere to sleep but in bed,

Nothing to weep but tears,

Nothing to bury but dead.

Anonymous.

I never saw Mary more provoked.

(Continued on page 28)
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HOW ΤΟ АССЕРТ CRITICISM

One of a series of Articles on the business side of writing

especially prepared for the readers of the Writer's Digest.

By L. Josephine Bridgart,

Writer and Critic.

THERE are a great many writers who

ask and even pay for criticism, but

comparatively few, I have come to fear,

who profit appreciably by it after it is

given. I could devote a pretty large volume

to anecdotes about writers who asked for

an honest opinion and then were furiously

angry or deeply hurt when such an opinion

was forthcoming.

If you want sympathy seek out some

friend who always thinks you right and

show him your manuscript. If you want a

sincere expression of opinion, go to some

person, preferably not an intimate friend ,

who is known never to say what he does

not mean or pay some prefessional critic

with a reputation for honesty to tell you

what he thinks of your work. Insincere or

undeserved praise may give you pleasure

but it will not help you to sell your manu-

script. If you cannot bear the pain of hav

ing your faults pointed out to you or are

so cocksure of yourself that nothing any

man can say will alter your opinion of your

work, don't waste money or your friends'

time . If after all , you do not want criticism,

don't ask for it and don't pay for it. Cer-

tainly it is not good business sense to pay

a man for an opinion and then be very angry

because he has been honest enough to risk

losing your patronage by giving you just

what you have paid him for. It is not good

common sense to ask an acquaintance to tell

you what he thinks of your story or article

or poem and then treat his remarks with

contempt or indifference because they are

not all praise.

I believe that almost any expression of

opinion is valuable, providing it is sincere.

We are not writing for ourselves, and what

any other person thinks of our work is per-

haps of more importance than what we our-

selves think of it. To see ourselves as

others will see us is the important matter,

whether it is a question of a costume or a

manuscript. Can the average person follow

me without effort ? Does my theme stand

out as I hoped it would? Will the average

reader be touched by my pathos or amused

by my humor? These are questions which

may be satisfactorily answered by showing

your manuscript to any honest person, re-

presentative of the class of readers your

story or article or poem is intended to please.

Even though the chosen person is timid in

expressing an opinion he will unconsciously

tell you what you ought to know before your

have talked with him many minutes.

I once showed a young girl from the

country a specimen of my typewriting. I

had just begun to use a typewriter and I

rather hungered for approbation . The girl

looked at my neat sheets, evidently trying to

think of some appropriate and pleasing com-

ment. Then she said enthusiastically :

"How lovely and clear your periods are!"

Every graduate of a business college will

appreciate the fact that she had uncon-

sciously given me a bit of criticism which

I did well to heed. If the young woman

who reads your moral uplift story seems

especially impressed with how well trained

your heroine's butler was, see what you can

do toward suppressing the butler.

I once criticised a dainty little sketch

about a very feminine young person whom

a young man was taking to his mother for

inspection. The author wrote us later that

our unconscious criticism had been of more

value than that we had painstakingly made.

He said we evidently thought the young

man was taking home his fiancé, whereas

he was really acting as escort to a beautiful

Angora kitten !

If your friend says innocently, "Well,

what became of your hero ?" when you

thought you had allowed the young man to

die of fatigue on page 15, you'd better see

if page 15 doesn't need rewriting. If he

fails even to smile at your culmination of

humor, ask yourself if the average reader

would "see the point." Will your child's

story hold your little brother or daughter?

Or does your eager listener grow restless



16 THE WRITER'S DIGEST

•

up my one great ambition and today I

should be working at some uncongenial task

instead of happily laying down the law to

those whose aspirations and tastes run side

by side with my own.

near the middle or drop asleep against your

knee just as you reach your climax? Does

your friend's gardener smile over your ar-

ticle on the growing of plums which you

had thought so interesting and practicable ?

There are a hundred ways in which a

writer may obtain a glimpse of his work

without asking for a definite expression of

opinion. Sooner or later, however, most of

us want to hear in so many words what

some other person thinks of our efforts.

I want to give a word of warning to the

writer who is sincerely anxious to know

the truth : Don't ask an opinion unless you

have some reason to think it will be worth

something to you and don't look upon one

person's opinion as equivalent to a consensus

of opinion from all the intelligent readers in

your country and don't reject an opinion

after it has been conscientiously given until

you have some definite proof that it is

worthless. Always be open to suggestions

for improving your work, but cling as to a

life-preserver to the faith you have in your-

self.
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Let your faith in yourself be built upon

a common-sense foundation and then con-

sider each criticism dispassionately. Have

you in your manuscript, so considered the

mistakes pointed out to you? Was your

critic right in declaring that you had never

studied the principles of style ? Is it true

that your manuscript cost you only an

hour's hasty effort, though you had hoped

to sell it to the Atlantic Monthly or the

Century? Was his guess that you had just

been reading Les Miserables correct?

What should concern you is the truth. If

you have faults you want to know them.

If your work has merit you want to under-

stand where it lies. Listen to each criticism

offered you with a mind free from pre-

judice, always yearning to reach your high-

est posibilities as a writer and not at all

concerned with small jealousies and wounds

to your pride. If your critic's adverse com-

ments are well-founded, be grateful for

them, make them a part of your working

knowledge and attack your next manuscript

better equipped than you were before. Test

your criticism , not to argue with your critic

or to prove to yourself that you know more

than he does, but to determine whether or

not his comments are justified by the defects

and merits in your manuscript.

I went to college with the fixed belief

that I had ability as a writer. I had chosen

my profession farther back than I could

remember, and all the teachers I had had

in primary, grammar and high school had

praised my compositions. But when I en-

tered college I encountered an instructor

who thought my themes very poor indeed.

No matter what the subject, my carefully

written papers elicited only adverse com-

ments and poor marks. I tried hard to

correct the defects pointed out to me but

apparently I made no progress in my in-

structor's favor. I grew confused and dis-

couraged. Then I began to look into my

own case with impartial eyes. I remem-

bered that teachers older and with appar-

ently quite as wide a knowledge of English

as my new instructor had praised my work

and that I had even sold some articles. I

resolved to try one of my themes with that

critic before whom my work, if I was to

write for publication, must all pass , the

editor. To my keen delight the theme sold.

My faith in myself was restored .
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Let me illustrate what I mean by testing

a criticism. A fellow-critic showed me a

letter he had received from a courteous

patron, asking for an explanation. The

patron enclosed a very correct and attractive

manuscript and said it was representative

of his work in general ; yet he had just

received a criticism from my colleague.

stating that one of his manuscripts was not

correct and inviting. I pondered the letter

for a moment and then it flashed across my

mind that in short-hand not and neat look

very much alike. What the critic had said.

was : "Your manuscript is neat, correct

and inviting." The error was the sten-

ographer's.Later I came into contact with Dr. Krapp,

of Columbia University, and his criticisms

put new life as well as ideas into me. Every

adverse comment he made seemed just, and

every word of praise seemed sincere . But

suppose I'd allowed myself to be discour-

aged bythe first man, undoubtedly quite as

conscientious as Dr. Krapp? I'd have given

Sermo

I once examined a very carefully written

and readable manuscript and was disap-

pointed to find that the ending was wholly

lacking in point. Apparently the author

had the ability to write entertainingly but

did not know how to reach a climax. I

wrote as helpful a criticism as I could,
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wondering a little that so intelligent a man

as the writer seemed to be should have

tried to write a story with such poor ma-

terial . In a few days I received an apolo-

getic letter, thanking me for having taken

so much pains with so unsatisfactory a man-

uscript and explaining that the author had

neglected to enclose all of the pages. As it

happened that the last page I examined

formed a sort of conclusion to the narrative

I had not guessed that some of the manu-

script was missing.

Both of the writers I have just discussed

were not only gentlemen but they were sen-

sible. Instead of becoming very indignant

at what was manifestly unwarranted criti-

cism they compared their manuscripts with

the letters concerning them and so had little

difficulty in finding the cause of the dis-

crepancy.

In writing a manuscript that involves

knowledge of some special sort of which

you have only a limited amount, a word of

criticism is often invaluable. A man who

has been dean of technology in one of our

well-known colleges told me that frequently

a sermon was spoiled for him because of

some unscientific illustration or statement

on the part of the preacher. A doctor told

me that some of the stories he read struck

him as positively absurd when it came to a

scene involving an accident or an illness.

An Episcopalian sister once wrote me,

asking that I consult her if I wished to

describe anything involving an intimate

knowledge of her church. "Recently," she

wrote, "a Boston newspaper described a

great Episcopalian service, in which 'the

acolytes were suspended from the ceiling.'

I am sure you would never put an acolyte

in so painful a position, but nevertheless

you may make a mistake which would spoil

your story for an Episcopalian reader if you

do not first show it to one of us."

If

The writer who has a friend willing to

glance over a paragraph or a scene or a

whole article or story involving knowledge

of some special subject will do well to

avail himself of this friend's counsel.

we have the spirit of the true artist we want

our work to be perfect, even though the

matter we are considering involves nothing

more vital to our main idea than the setting

of a bird's leg or the placing of a candle.

I believe the youngest writer should de-

pend upon himself for all the actual work.

involved in producing a manuscript for

publication. Planning, punctuating, para-

graphing, revising and even the copying may

all well be done by the young writer eager

to reach his highest possibilities in the realm

of authorship. But the most experienced

author may profit by criticism. It takes a

man with a pretty long neck to get a view

of himself from all four sides . Criticism

shows us our work as others see it, and if

we receive it with open minds, it will free

us "frae monie blunder and foolish

notion."

CHICAGO DAILY NEWS

CONTEST

In answer to the many queries received at this

office, we are pleased to publish at this time, the

winners in the $30,000 Scenario Contest conducted

by the Chicago Daily News.

The awards as announced by the Daily News

recently, follow :

FIRST PRIZE, $10,000

Miss Winifred Kimball, of Apalachicola, Fla .

SECOND PRIZES, $1,000 EACH

Albert D. Barker, Prospect St., West Bridge-

water, Mass.

Kent Curtis, Captiva, Fla.

Anna Blake Mezquida, 969 Pine St. , San Fran-

cisco, Cal.

P. H. Limberg, Fairmont, Minn.

Elmer J. Allman, 950 N. Laramie Ave. , Chi-

cago, Ill.

Brianna Barrett, 9 Dresser St. , Newport, R. I.

Rose Cour, 827 Montrose Ave., Chicago, Ill .

Jennie R. Maby, 823 S. 4th St., Pocatello , Idaho.

Joseph F. Hook, Granger, Wash.

Dorothy Bronson, 233 Long Ave., Chicago, Ill .

THIRD PRIZES, $500 EACH .

Edwin M. Stahle, 230 E. Ohio St., Chicago, Ill.

Florence Drake, Tecumseh, Okla.

Mrs. Larry Byrne, Union Wholesale Library Co. ,

Raleigh, N. C.

Mrs. K. C. McIntosh, care Navy Department,

Berton B. Bales, 1314 Starks Bldg. , Louisville, Ky.

Washington, D. C.

Harry P. Smith, 333 Greenwich Ave. , Green-

Marion H. Krebs, 5510 Gates Ave. , St. Louis, Mo.

Ada Jack Carver Snell, Minden, La.

wich, Conn.

Elizabeth Redfield, 150 E.35th St., New York City.

Wm . Wallace Cook, 603 N. Kalamazoo Ave.,

Marshall, Mich.

Herbert J. Spence, 318 North 10th Ave., East,

Duluth, Minn.

Harry Stahl, 50 W. 4th Ave., Denver, Colo .

Mrs. N. M. Kessler, 3504 N. Lincoln St. , Chi-

cago, Ill.

Celeste H. Barman (Mrs. Maurice Strauss ) , 16

N. South Market St. , Chicago, Ill .

Nina Almond, 4 Lasner St., Stanford Univer-

sity, Cal.

Mrs. Cora Jones Davis and Mrs. Maxine Myers,

Alexandria, Va. (Writing under the pen names

of John Marshall and Katherine Harrington. )

W. D. Hoffman, 2034 Lincoln St., Berkeley, Cai .

Mabel A. Coan, 60 Vine St., Wyandotte, Mich.

Helen K. Perry, 3426 Calumet Ave., Chicago, Ill .

Lila E. Dean, Tucson, Ariz.
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THE VAUDEVILLE SONG MARKET

PART II.

By George Elwyn.

IN

N the preceding article , dealing with

the opportunities the young song writ-

er of today has to break away from the

almost impossible conditions imposed upon

him by the legitimate music publisher, it

was pointed out that the vaudeville theatre

and vaudeville artist beckons with welcom-

ing hand the song and lyric writers who

show possibilities, "signs of life," or the

vaudeville "sense."
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A short time ago, Miss Belle Baker, na-

tionally famous, retired temporarily from

vaudeville . In due time Miss Baker (a

married woman, using her maiden name

for stage purposes) became the mother of

a chubby little baby boy. Shortly after,

Miss Baker was again booked into the

Palace Theatre, New York, for a return

showing. Most every one wondered-

some being quite skeptical-if Miss Baker,

now being a mother, could "come back."

At the opening performance Miss Baker

sang a song, prepared for the occasion,

named "Welcome Stranger!" The lyric

told of the little stranger who had come

into her life, how she cherished it, and

would watch over and pray for it night

and day ! The theme, greatest of all-

mother love-swayed and gripped that

audience ! At the conclusion the house

rocked! The idea was master-stroke.

Presented as it was, it hit between the

eyes , and "tied the show in a knot," com-

Acquiring this so-called vaudeville

"sense" is nothing to become alarmed over,

and only means the acquisition of the "me-

chanics" by which a song for the stage is

constructed. If, heretofore, while attend-

ing your local vaudeville theatre, you sat

back in your seat ,and merely listened to

the singers of songs for pleasure, without

bothering yourself to "dope out" the whys

and wherefores, the following suggestions

may from now on permit you to attend

these performances and see things through

different eyes , for I will try to bring to

your attention a few of the elementary

laws governing the sale of vaudeville songs

and material .

The young writer will do well to "lay

off" the hackneyed "love stuff," unless a

truly beautiful or a newer idea is set forth

in an exceptional manner. We have had

the
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pletely stopping proceedings until the artist

finally had to beg off with a thankful,

pleading speech. From then on she was
"solid," with her future never in doubt.

Supposing she had chosen to sing instead

"Twinkle, Twinkle, Little Star," or some

other such twaddle ? But no ; someone had

used his brains, and here an old theme was

capitalized in a striking, startling, heart-

gripping manner.
the moon and croon , and arms and charms

served to us over and over until we're

weary and uninterested . The lyrics with

good, clean laughs are the first demand,

and writers with an attitude for expressing

comedy situations with a "punch" in their

verses and choruses will find a warm wel-

come for their efforts .
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Miss Grace La Rue, Miss Rae Samuels,

Miss Irene Franklin , Éva Tanguay, Venita

Gould, Nora Bayes, and others I might

mention are what we term as our "big-

time" women "singles." Each of them de-

pends almost entirely for the success of

her act on the numbers she can get to sing

which possess that "something" about them

which grips an audience. These artists,

having "arrived" at the top, can reason-

ably be credited with extraordinary ability.

But, with all their natural genius for put-

ting numbers over the footlights, they are

helpless with a poor song. Each has her

own original style of " delivery," and the

daily and principal worry of each is to

secure "hit" numbers as good or surpass-

Last month I mentioned that before.

writing, a writer must possess a real idea

to build on. Here I want to take you be-

hind the footlights for a few moments and

whisper to you a little " inside dope" on

some of the famous songs of famous head-

liners who have made vaudeville history.

If will trouble to look these songs up,

you will discover that all of them had cork-

ing ideas propelling them to recognition .

you
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ing the songs about ready for the discard.

Miss Eva Tanguay, I venture to say, has

spent thousands of dollars on songs, try-

ing to secure a sure-fire successor to her

world-famous "I Don't Care !" A fortune

awaits the writer who can supply it. The

dynamic Eva is perhaps the only woman

in the world who can put this sort of a

number over, but it is that very fact which

should assist writers in creating other such

sensational lyric-ideas especially for her.

She is at present playing the "Pantages

Circuit." Anyone can see her for the pur-

pose of submitting songs.

Some professional writers of songs for

the stage allow vaudeville artists to ex-

amine a song, whether submitted or written

to order. Others demand one-half of the

price-down. In either case, the artist must

pay fully for same before singing on the

stage, unless installment payments are ar-

ranged for, which is the case generally with

lesser grade acts.

It is a perplexing fact, but often a song

that sounds "great" on the piano in a

demonstrating room "goes flat" when fin-

ally sung on the stage before an audience.

By the same token, there have been songs

memorized half-heartedly, or "sandwiched

in the act" by an artist because of friend-

ship for some writer and for countless

other reasons-that have at once turned out

to be immense hits. Here is a striking in-

stance of this fact. It has since turned

out to be too much of a strike for the

author of this overnight, sensational song

hit!

No doubt, you have all seen or heard the

famous comedian- not overlooking his
his

seven little ones-Eddie Foy. Well, Mr.

Foy's eldest son, Bryan Foy, by reason of

his twenty-one year's "bringing up" in the

atmosphere of the theatre, has turned out

to be rather a clever writer of stage songs

and material. A short time ago , Bryan

worked on the bill with two men, friends

of his, who called their act "Mr. Gallagher

and Mr. Shean. " One morning, after

watching the men work, Bryan "doped out"

a little idea for the two men that devel-

oped into a "topical" song, which was also

named "Mr. Gallagher and Mr. Shean."

Bryan, thinking his efforts merely a pleas-

ing little thing, gave it outright to his two

friends, thereby making his big mistake.

For, the very first time the men sang it,

the song not only made a "big splash"-it

was a positive riot ! Overnight, this num-

ber brought the men into the recognition

they sought. And by the time you read

these lines, the song itself, under the title

given, will have been published and on the

market. Bryan should have retained the

publication rights . This song will furnish

the new writer with the finest kind of an

example of what is really wanted in the

way of vaudeville comedy songs.

As in all things, the new writer must

use judgment, and his observations must

give him a "bead" on what kind of songs

vaudeville artists demand. One would not

try to sell a comedy cross-fire song suitable

for two men to a high-class women singer

specializing in ballads. Just as a writer

must read a certain magazine he intends

writing for in order to get a line on what

it wants, just so must a writer of songs

acquire by observation his knowledge of

what vaudeville singers need .

The writer will find the folks of the

theatre the easiest people in the world to

approach. They will gladly listen to what

he has to offer, will make appointments to

meet him at their hotel, or, in the larger

cities , will accompany the writer to a music

publisher's branch office where a sound-

proof demonstrating room and a piano.

will be found at the artist's disposal. Or,

in the case of no music with the lyrics ,

they will read and examine and consider

the possibilities of the lyric separately. The

hotel probably affords the best place to

catch an artist. All cities have their

"theatrical" hotels" where artists usually

stop, and here you find many acts gathered

in the lobby before or after the show.

Upon acquaintance, one act will gladly

"tip off" the writer as to just who they

think is looking for new songs and ma-

terial. Any writer offering comedy stuff

will not be allowed to escape ! Comedy in

any form is the hardest thing for an artist

to procure. Any good, clean comedy song

or dialogue or situation will find almost an

instant purchaser among the folks of the

stage.

If you wish to offer a song with music

in manuscript form, there usually is a

pianist around who will play it for you.

If you can play it yourself, best of all. Or

if you have a friend who will learn your

number well and do it for you, well and

good. But the wily automobile salesman

wouldn't try to demonstrate a machine that

was too full of oil and smoked, sputtered

or back-fired. No more should a new song

4
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be demonstrated by an incompetent pianist

who "murders" or "butchers" the melody,

or plays in any but a smooth and flowing

manner. Singers have special vocal "rang-

es" of their own, therefore a pianist who

can transpose-who can raise or lower the

pitch of the melody- is often of very great

assistance.

to fit the words. These original melodies,

coming naturally and smoothly, lend them-

selves to the artist's individuality and per-

sonality, and incidentally please the artist

to a greater degree, putting him or herin

better "sympathy" with the creation, and

thereby enabling the artist to “sell” it

across the footlights with more assurance

and certainty. Remembering also that the

artist lives among and is constantly sur-

rounded with clever professional musi-

cians , who fully understand vaudeville's

needs, the artist is in a position to obtain

one who can instantly jot down the artist's

own melody, set an accompaniment and

orchestrate it in short order.

A tune, or the music to lyrics, while ad-

ding considerably, if properly done, is not

absolutely necessary if the idea and words

are good. Unless a writer is acquainted

with a composer in whom he has great

faith-someone whom he knows has previ-

ously composed specially good music of a

similar kind-he had better not kill the

chances of good lyrics by burdening them

with indifferent accompaniment. Not one

so-called composer in fifty has the slight-

est intimation of the kind of melody that

should be thought out for a comedy lyric.

The music and lyrics are-or, let us say,

should be-affinities ! Each should be in-

complete without the other, and each should

support the other. A composer, merely

hired to "set" a tune to words, generally

has no other interest than to collect as

quickly as possible . He may hit it right,

but more often it will be just a tune, and

no more.

Ballads are more or less a drug on the

vaudeville market, but, like everything else,

you never can tell. Yours may be the long

delayed and sought for "sob" number, and

there's always the fact that—well, some-

one might like it !
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As there are over one hundred thousand

people in the show business, with the sea-

son drawing to a close, and the majority

of them already thinking about new ma-

terial for next season, the present moment

is the time to brush up some of those pet

ideas you have been nursing. The big

buyers of songs and material next season

will be the men and women "singles" and

the singing, talking, and dancing teams on

the smaller circuits which I mentioned in

the previous article. The three and four

people acts will all need special songs and

talk. For instance, if they are doing a

"rural" skit, with songs and music, a

clever "rube" or "hick" song with comedy

catch-lines or laughable situations will be

almost certain of selling to an act of this

kind. Then there are the quartettes, who

buy exclusive songs.

The melody and words, then, traveling

hand in hand, should reinforce each other.

If the words be humorous, the melody

should assume the same identical "mood"

and thereby "humor" the lyrics , making for

an impressionable whole. The composerThe composer

to whom you would pay good money for

the music might recognize and possess

ability to "get" this idea exactly-but

again, the chances are he would miss. Here

a trusted collaborator is invaluable.

Take the song, for example, "I Love a

Lassie," made famous by Harry Lauder.

The whimsical, captivating little melody

and the words are mated to each other

perfectly, and each seems inseparable from

the other. Had these words, by any chance,

had other than the present melody set to

them, I greatly doubt if this gem of a song

would have reached it's present world-wide

popularity.

know
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The bigger your ideas, and the bigger

the fish you go after, the greater your com-

pensation. Also, be a salesman ! Espe-

cially so as you have the easiest people in

the world to talk to and become acquainted

with. They will all assist you. I don't

mean literally that they are "easy" and

gullible-but they are " regulars" and will

not devour you on sight. If they can't use

your stuff, at least they will point out to

you exactly why they can't, what the re-

medy is, in their opinion, and send you on

your way glowing, thankful that you have

had the pleasure of meeting them ! And

how many editors have time to do this for

you? (I wonder if that last will pass the

Therefore, the writer of lyrics might do

better by selling his product sans music,

allowing the performer to take care of the

music part of it. Nine times out of ten,

the artist, upon taking a strong liking to

the lyrics, and upon memorizing them,

will soon evolve a tune of his or her own
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censor ? ) The beginning writer must not

overlook the opportunities to have his stuff

"put on" at his home city local amateur

shows, either given by school, church,

fraternal , or other organizations. This is

all sound practical experience, for there is

no teacher-and also pleasure-in the

world like that of creating something in

your imagination and then seeing and

hearing it produced in the reality.

As an afterthought, let me conclude by

suggesting that a writer, once having ac-

quired the knack of creating songs for the

stage , can follow up this advantage by

learning to connect two or more songs with

snappy dialogue, clever talk, or pertinent

situations, which would be a complete

vaudeville act, or "vehicle." Twelve to

fifteen minutes running time is sufficient

for an act.

I know of one prolific writer who has

written and "produced" many acts. At

present over a dozen of them are on the

road, working steadily, bringing him in a

steady royalty income of not less than fifty

dollars a week each, the larger of them

more.

Therefore, again I repeat, attend the

theater with new purpose, listen to the

seemingly impromptu nifties and patter

with new understanding, knowing that

someone has "sweat blood" to create them,

analyze, criticise, render to shreds the

songs and ideas-and then try your hand.

Who knows but what some day we will

be surprised to note that you have stuck

out your shingle on little old Broadway-

the heart and source of nearly all things

theatrical-on which, in bright gold letters ,

under your enlightening cognomen, will

appear the following : "Vaudeville Author

and Producer."

THE OPEN DOOR ANDAND THETHE TYRO

By Michael De Musis,

Staff writerfor Screenart Pictures.

IN
"N recent years, the producers of motion

pictures have been hobnobbing after

novels, plays, and short stories ; even

poems, to picturize. The screen versions

of these literary forms were at first a de-

cided success. The people delighted to see

in shadows across the silver sheet what

they read in books or heard spoken on the

stage. Then their interest began to lag ;

they were disappointed ; what they saw in

pictures was not what they read or heard

spoken in words. Half the magnanimity,

the power that drew and held them spell-

bound was lost in the transversion . The

story, to fit screen requirements, had to be

altered . These alterations affected the

story such that it lost its former attractive-

ness, and so disgusted the people.

Eventually, these same producers have

come to the conclusion that if they want

their industry to thrive, they must give the

public what it wants. It is true that at

times the merits of a photoplay were sec-

ondary compared to an eminent author's

name as a box-office advertisement. But

the picture fans will no longer tolerate be-

ing fooled by such haberdashery. They do

not care a piffle whether John Jones, the

trolly conductor, or James Oliver Curwood,

the great novelist, writes their screen

stories, if the stories themselves are of ex-

ceptional entertainment value . Gradually

the big men behind the guns have come to

realize these things : that to receive big

returns they must please the people ; that

to please the people they must present good

stories ; to present good stories they must

procure good writers ; and to get good

writers they must pay big-which they do.

Their prices are a temptation.

All of which goes to show that the

writer has come into his own. He is now

recognized as an important factor, in fact,

the most important. The entire success of

the photodrama centers on him. The door

of opportunity has swung wide open for

him, and the threshold of success is wait-

ing to be treaded upon by his feet.

It cannot be over-emphasized that the

story is what counts ; more so the "original"

because it is written exclusively for the

screen. The photoplay differs greatly from

the spoken drama in that its medium of

expression is action ; of the stage-play;
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words. In changing a stage-play to a pic-

ture, much of the beauty is destroyed be-

cause both are two separate, distinct forms

of art. Therefore, it can easily be seen

why the "original" is given the preference ;

that it conforms more closely with the re-

quisites of the photodrama.

made to realize that simplicity of style

would improve a hundredfold your chances

of success in your field of endeavor, ah !--

then maybe you would take my advice. The

editors who read your stories are only

human. Think what miserable lives they

would lead if they had to swim day after

day thru scripts covered with eye-straining

words, which have to be looked at twice and

delved on a little before one could catch

their meanings ! I do not wish to give the

mistaken impression that editors are low-

brows ; I am merely emphasizing the fact

that jaw-breaking words are of little value

in conveying the merits of a movie plot.

If ever you will have to make a choice be-

tween floweriness and simplicity, choose the

later. You will find it reaches out to the

masses that the former is intelligible only

in exclusive circles.

The door, as I have said, is open to all.

But few there are who are privileged to

enter. Those who are familiar with the

technique of writing screen drama com-

prise the chosen few. The scenarist's pro-

fession is like all other professions. It has

to be learned . And he who aspires to

write picturizable stories will never make

a success unless he is acquainted with “the

tricks of his trade."
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Remember! Action is the opus of a

moving picture. Action and suspense, these

are the essentials . Action may be mental as

well as physical. And, as much as you

wish to succed, do not neglect conflict, a

struggle of some kind between your char-

acters which persists to the very ending.

Keep your audience guessing, make them

laugh, weep, hate, love, and sympathize ;

My message is to the misled tyro who

finds it an impossibility to have his efforts

accepted . First of all, my dear beginner,

I would caution you against following the

lines of least resistance-as most amateurs

are apt to do--and write up on all the

taboo stuff, that upon which producers and

the board of censors have put a ban, some

of it for moral reasons , and much of it

because it has been worked over and over

again that it has begun to become a bore

to public taste . Avoid all hackneyed plots .

By this I do not mean that you cannot take

an old theme, and by working it out in a

novel way or by inserting a new twist

make it a different story altogether. Some

of the best stories have been written in this

way.
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move in them as much of their emotions as

you can . But one final precaution : do not

neglect the happy ending. The laborer and

the tired business man comprise the ma-

jority of your audiences . After a hard

day's work they go to the movies to be en-

joyed, not to be reminded of their troubles

or to see the tragic. A bitter taste after they

leave the theatre is the last thing they

would tolerate. They are willing to love,

fight, weep, and sympathize with your char-

acters, but in the finis, a triumph they would

most relinquish in their hearts is to see the

hero and heroine in each others arms , with

a live-happily-forever-after future before

them. And another thing : never let evil

triumph over virtue . You will be making

the greatest mistake of your life.

Work honestly and earnestly. Do not

be carried away by illusive day-dreams.

Back of them may lie the germ of some

plot you have seen or heard and you will

be writing the same old stuff all over

again. Write life as it is, and get all your

ideas from it. You can do it ! Nothing

like the word "can't" must be a barrier to

your aspirations . Whenever you come

across a plot-germ do not be impatient to

dash it off. Do not sit down and scribble

an unintelligible jumble of ideas . Wait

awhile , ponder and think hard enough, and

you will be surprised how your idea will

materialize and shape itself into the form

of a worth-while story.

Another great fault, which I think you

can improve on, my dear young friend the

novice, is the way in which you write out

your plots. You have a great tendency to

disguise your ideas under the mask of

flowery language. If you could only be

ATO10

Above all things, work hard, never say

"quit," for you're bound to get there if

you've got the grit.

Carey Wilson, recently made associate

editor of the Goldwyn scenario department,

has been writing for the screen only a year

and a half ; but in that time he has sold

eleven stories . His latest is "This Way

Out," which Goldwyn will film.
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A FREE LANCE

TRAV

ON THE WING

II. PLOTTING IN PARIS

By Henry Albert Phillips.

TRAVELING is a constant inspiration

to some writers. They go about with

a note-book in hand and employ every leis-

ure minute like the busy bee and sit up late

of night scratching off reams of "copy!"

These people always carry me back to my

school days and those paragons who always

had their tasks correct and improved each

shining hour in well-doing and were un-

affectionately known as "teacher's pets." I

hated teacher's pets ! I suppose it was be-

cause I was lazy and mischievous and con-

trary. And so it is now

in the school of life, I

dislike model people and

model writers because

they wear those shining

virtues I do not possess.

pened on the Rhine that day in June or

what thrilling co-incident came to pass-

meaning innocently, St. Gothard Pass ?

There are finer descriptions written of all

the earth's beauty spots than we can hope

to equal, and like the flowers that bloom in

the spring tra-la, they have nothing to do

with the case of fiction.

Then a story flew into my brain that

might have been suggested by the facts, but

its component parts were fiction. It might

be interesting to the student to note just

how this story was sug-

gested, inspired, evolved

and completely plotted .

It is also another reply

to the question , "How is

the Free Lance going to

make his salt and buy his

sugar?"

Mr. Phillips, who is spending several

months in the various capitals of Europe,

gathering inspiration and material to add

to his already well-filled storehouse, is

giving us in this series some of the impres-

sions that a writer finds while traveling.

The next article will be "How I Wrote a

Photoplay in London." Later we will hear

of his experiences in Vienna, Berlin, Ham-

burg, and other cities.

Upon Mr. Phillips' return home we hope

to persuade him to write another series

of articles similar to that on Photodrama,

which appeared in these columns. For the

benefit of those who were unable to secure

this entire Photodrama series, we are glad

to announce that it will soon be published

in book form,

THE EDITOR.

Despite all I promised

myself and my family

that I was going to do,

I find myself relapsing

into balmy dreams when

my foot touches Euro-

pean terra firma. I sit

down to my typewriter

with a disturbing consci-

ousness that Europe is

just outside my window,

waiting for me to come

out and woo her, and de-

sert my wife and family

and principles ! I get to thinking and

dreaming, and writing appears such a silly

thing in the face of this other passion. Why,

one can write anywhere-except here. Nine

times out of ten I sigh and sneak out !

What would you do under the circum-

stances?

* * * * *

But is all this stuff our more industrious

writers scribble down good "story" ma-

terial ? What we are looking for as writers

of fiction is something with a story to it, a

thrill in it !! A photographic description of

the St. Gothard Pass or an essay on a trip

up the Rhine on a day in June nicely written

down in one's diary or a letter home is all

right enough, but it is quite outside our

province. We want to know what hap-

Well, as usual we be-

gin plotting by a little

thought, we ruminate on

the psychology of the

situation and its char-

acters . Aboard ship

there were several peo-

ple of a romantic turn

of mind who had never

been abroad, but who

had so idealized foreign

lands that they must be-

come nothing short of a sublimated Elysium

Field . These yearning souls craved Ro-

mance-but not at home, that was a bit

too commonplace. You know, the kind who

go about blowing bubbles and vainly grasp-

ing at the shining castles they see reflected

therein. Thus the opportunities about them

are trod under foot or discarded . There

was the theme of my story, the something-

to-think-about in it that every story should

contain.

There was no such one romantic person

aboard, but several. I made a composite

character as the hero of my plot. I shall

call my romanticist Claude which seems in

the mood and key of my proposed story.

I shall have him hail from Flatbush-which

with Hoboken, Yonkers, Hohokus, and other
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suburbs of the Metropolis enjoy a dash of

sophisticated city contempt. It is popularly

supposed that Romance may die there but

can scarcely be expected to be born there.

Claude lived there but his eyes had always

been fixed steadily upon Paris ! At last he

was on his way. France is sighted . Paris

the Golden is just beyond!

when the French crook is invited to dine

with them at the little hotel?

Claude goes to his room to ruminate.

When he comes downstairs he learns that

the Brutes, the crook and his Missionary

have gone out. He wanders the streets in

despair. Then he sits up half the night

waiting for the return of one whom he sus-

pects he will never see again. True enough,

the Brutes come in without her ! He knows

where she probably is—yes, in the morgue !

In Paris they exhibit the suicides and

murdered ones in iced chambers sitting gro-

tesquely in chairs like dummies who do not

know how to act. Here Claude did not

find his Missionary, but none other than the

French crook with a double hole through

his body that palpably came from a double-

barreled Derringer. Claude communicated

his suspicions to the police who accompanied

him to the little hotel in Boissy d'Anglais .

He will wring the horrid truth from their

mocking lips ! And what do they find but

the police already in possession of the hotel !

We delve among the passengers aboard

ship for our other characters. We must

find a villain and his accomplice and a hero-

ine. Here is the Brute in the person of the

man of huge proportions who looked to

Claude as though he might have escaped

from Sing-Sing for the purpose of taking

this trip abroad. His accomplice will be his

blonde wife with whom he was seen drink-

ing cocktails and smoking cigarettes. Our

heroine is none other than a shrinking little

Missionary from the suburbs of Akron,

Ohio, on her way to persuade the brutal

Turks in Armenia to desist in their depreda-

tions.

Now here's the point to be remembered .

Our story is going to be serio-comic. We

are going to see and feel things, not as they

are but as they appear to be through the

eyes, emotions and imagination of Claude.

For Claude takes things at their external

value only. The man looks the Brute, the

woman with him looks like his accomplice

and the little Missionary looks the good,

sweet maid in distress .

The
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key to the enigma, dear Reader.

Brutes are not brutes at all, nor from the

East Side of New York City, but rather

simple folk from Indiana. The husband

has made a pile of money and they are re-

turning to the small hotel where they had

once honeymooned. The Missionary was

an international crook who preyed on ocean

voyagers, gaining their sympathy and an

inside view of their available treasure.

When the Indianians had gone out that

night she had plundered their room. The

Indianians suspected Claude, whose actions

had been to them suspicious from the first.

The Frenchman they had met in the Made-

leine had been a poor starving devil to

whom they had given a square meal, after

which he had stolen the little woman's gun

and gone to the Seine and shot himself!

Aboard the train from Havre to Paris,

the Brute reveals a monster revolver

strapped about his body. Mrs. Brute re-

veals laughingly a double-barreled Der-

ringer secreted in her handbag ! The Mis-

sionary likes these people and the Brute

fancies the Missionary. What is more na-

tural than that the Brute should entice the

Missionary to stop at his hotel?

rew

Claude is somewhat disillusioned and his

conversion to American Romance is com-

plete when he meets on his return voyage

the same young woman he had fancied on

the way over but thought married and hope-

lessly French and proposes to her, only to

learn that she lived just around the corner

fromfrom him -in Flatbush ! .... Next-

"How I Wrote a Photoplay in London."

Henry Albert Phillips.

Claude, now glowing with a Sir Galahad

spirit, resolves to save her ! He has his

taxi follow theirs from the Gare du Nord

and they fetch up at a small pension hotel

way in the depths of the crooked Boissy

d'Anglais. It was well that he had come

but it was self-evident that he was not wel-

come, except to the Missionary in a small

degree. He hears the Brute arranging for

a sightseeing tour that night. Claude will

follow them of course. The Madeleine

Church is near and they enter.
Claude sees

a disreputable man approach them inside.

Mrs. Brute hands him something. Aha-

the plot thickens ! This is a French crook

and accomplice ! What is more evident than

-

THE more interest you put into your sub-

mitted story, the larger will be the interest

borne by the publisher's cheque.-J. L. P.
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INTERVIEWS AND HOW TO—

By William John Shannon.

ALL that is written consists of observa-

tion or experience which may be that

of yourself or another. If your own experi-

ence has not given you a mint of valuable

information or feature material , go get an

interesting man by the coat lapel and make

him answer certain questions. That is the

best and surest way of getting the desired

information for a feature article.

THE NEWS INTERVIEW .

There are three types of interviews-the

news interview, the personal interview and

the ghost interview . The most common

of the three, of course, is the straight news

interview. We have evidence of it daily

in the press. News just happens and re-

porters gather the facts from those with

whom it is concerned. In a straight news

interview, the personal pronoun "I" never

appears. The interview depends rather

upon the gist of facts and statistics . What

the man has to say, not how he says it, is

the center of interest in this type of inter-

view. In other words, it is merely a recital

of cold facts, unemotionally told. Descrip-

tion or fine writing has no place in the

straight news interview. People want to

know facts. What, who, how, when, where

and why are the questions that must be

answered . The human interest element does

not enter into it at all. That is left for the

feature story, the basis of which is its

emotional structure, or, in newspaper par-

lance, "sob stuff."

THE PERSONAL INTERVIEW.

The second form of interview is the

personal interview, in which the subject

gives his opinions on certain topics of

interest to certain classes of readers. When

election time comes around a reporter goes

to John Jones and asks him what kind of

an alderman he will make. Description of

the subject's personal appearance, his good

qualities and the opinions of his friends

about his character, are all embodied in the

personal interview.

When there is an eclipse coming, all the

newspapers send reporters to a college that

boasts an astronomer and ask for his views

GET THEM

on the subject. As the public will naturally

be interested in astronomy for the moment,

newspapers take advantage of this fact and

send their men to interview an authority,

on astral phenomena.

If you yourself have not traveled in far

Cathay, perhaps you can find someone who

has. You do not have to write romance all

the time. An interview with a prominent

business man who has just returned from

Brazil, ought to furnish you with plenty of

material for a good article on the export

business with the South American repub-

lics. You can obtain reams of feature

material from a man who has just come

from a labor conference in Geneva. A

banker back from Russia ought to have

some interesting views on what the Soviet

Government is doing for the country."

Newspapers simply devour stuff on condi-

tions there.

But, you protest, how can you know

when big men arrive in town ? Through the

passenger lists in the shipping offices,

through the columns of the daily papers,

which publish the arrival of passengers

from foreign shores, from apparently insig-

nificant items in the newspapers. There are

any number of clues for you just waiting

to be followed up and developed into timely,

salable articles. These are merely sugges-

tions for your guidance. Constant perusal

of the daily papers will furnish you with a

mint of ideas for feature articles.

THE GHOST INTERVIEW.

The third form, and one that is having

great vogue with thegreat vogue with the newspapers and maga-

zines of national circulation, is the ghost

interview. In order to secure a ghost story,

it is necessary to go to a man just returned

from Germany, and interview him on finan-

cial conditions in that country. You get the

facts and write the article, for he is a busi-

ness man and not a professional writer.

After the article is written, take or send it

to him for reading and his signature . The

article is then printed in a magazine over

his name.

This form of anonymous writing, which

is not very conducive to fame for the
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will purposely conceal some highly interest-

ing information that they would otherwise

bring out if not reminded of the fact that

what they are saying is to be printed. A

successful interviewer must cultivate his

memory so that he can recall a person's

exact words without taking notes.

writer, is widely practiced by the leading

newspapers and magazines. The staff, or

"hack," writers do the real interviewing and

writing, but to the person interviewed goes

the literary credit and no pay. Of late,

though, many staff writers are coming into

their own and having their articles and

interviews published over their own names,

Some of them have actually gained fame

along with the monetary consideration for

their efforts. Less than a century ago the

best literature of the time appeared anony-

mously in the pages of the Edinburgh

Review. Now authors' names, provided

they are established, have a certain com-

mercial value and the articles published over

them are considered authoritative . But

many magazines persist in sticking to the

ghost story, prepared by the professional

writer, and published over the name of

some big man of affairs. They believe that

the advertising and news-stand value of a

big name must always be taken into consid-

eration. But to the poor hack remains the

trying dissemination of the big man's

material and the proper organization of it

into at least a plausible semblance of a

story . It is trying, but the experience is

well worth the effort.

CHOICE OF TOPIC.
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In obtaining an interview story, a writer

should bear in mind a number of points

regarding interviewing in general. In

advance of meeting your subject it is usually

good practice to prepare a set of questions

by which you hope to elicit the desired

information. It is unwise to "trust to luck"

for questions to ask when in the presence

of the subject . The interviewer, in order

to get material that will be of interest to his

readers, must first ask himself: "What

would my readers ask this man if they had

a chance to talk to him about this particular

topic ?" Your questions should he those

that the reader would like to have answered.

And if you prepare and ask intelligent

questions, you will raise yourself that much

more in the esteem of the subject. To be

able to ask sensible and practical questions

is half the difficulty of getting the knowl-

edge you seek.

the subject

USES OF THE QUESTIONNAIRE.

Another way of getting information, if

the subject or subjects are too far away to

permit a personal interview, is to prepare a

questionnaire and mail it to them with a

request that they fill it out and return to

you. When all of the questions are in, it

is not a difficult matter to compile and com-

pare your material and write your article

accordingly.

Most people, contrary to the general

opinion, like to be interviewed. It sort of

gratifies their sense of vanity. They like to

see their names in the paper and to be

quoted. Every man possesses certain opin-

ions or beliefs which he wishes to spread.

His pet hobbies and fads are absorbingly

interesting to him and it is not difficult to

get him to talk for publication . But the

interviewer must naturally choose his theme

with care. A painful domestic tragedy or

a personal scandal will naturally be a cold

proposition for a reporter to get any infor-

mation on. People like to keep their inner-

most secrets and domestic difficulties from

the notoriety of the press. It is evident that

a man, who has been found to be married

and living with two wives under the same

roof, will be reluctant to discuss his own

opinions about his domestic affairs .

choose your topic with care.

ABOLISH THE NOTEBOOK.
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It is certainly good etiquette to make an

appointment with the person to be inter-

viewed, either by telephone or by letter,

before calling. Do not drop in unexpectedly

on the subject . Give him a chance to pre-

pare for your coming. That is a small

courtesy he will appreciate.

The person interviewed will often speak

very rapidly and will wander from his sub-

ject. Do not make the mistake of "pulling"

a notebook. Most people are more self-

conscious when talking for publication and
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ANECDOTES ILLUSTRATE IDEAS.

The information contained in an article

obtained through an interview is the result

of the questions you ask. Get the subject

to tell a story, to explain or illustrate a

point . Stories and anecdotes help to make

clear the most intricate thoughts. Lincoln

always had an anecdote or story to illus-

trate his point, and no interviewer ever left

that great statesman and misquoted him.

Lincoln's yarns always brought out his

point most forcibly.
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And another important thing to remem-

ber : The more you know about the subject

on which you are seeking an interview, the

better the questions you will ask. The

person interviewed naturally thinks the

reporter has a little knowledge of his favor-

ite subject and possesses the average

amount of intelligence. Do not arouse his

contempt by asking foolish and impractical

questions. It gratifies a man's vanity to

think that he knows a little more than

others about a certain subject, but even his

patience can be taxed to the limit with

nonsensical questions.

SANCTUM TALKS

A series of articles on Short Story Writing, intended as

a guide for those who want to know more about this

interesting and profitable phase of the writing profession.

By James Knapp Reeve.

Founder and Former Editor of The Editor Magazine.

I

AM writing in the effort to make clear

to the readers of the WRITER'S DIGEST

the essential facts in regard to copyrights

and the method of copyrighting in the

United States. Many requests for such in-

formation come to the Query Department

of this magazine and others directly to my-

self . A large portion of these show a pecu-

liar misunderstanding on the part of writers

as to what may be copyrighted.

I sometimes receive manuscripts upon

which the word "Copyrighted," with the

date, is typed. Other manuscripts come

with the query as to whether they should

be copyrighted before being offered for pub-

lication . Some writers even state that they

desire the copyright before sending their

manuscripts out for acceptance so that they

will not be robbed of their ideas by dis-

honest publishers.

Now let me take up this last point first :

Any writer who is so suspicious of the

honesty of publishers that he cannot trust

his manuscript to them without hedging

himself about with such protection, would

be wise to abandon the writing game at

once. My own experience has taught me

that editors and publishers are not only

honest but generous in their dealings with

writers, and one who starts in with a

groundwork of suspicion and lack of confi-

dence will not get very far.

Both the writers who put the word "copy-

right" on their manuscripts, and those who

ask to have their work copyrighted before it

is offered for publication, are ignorant of

the fact that ordinary literary material, in-

tended for publication, cannot be copy-

righted until such publication actually has
been made.

The first step necessary in securing copy-

right is to publish the work, with the copy-

right notice. Then immediately upon pub-

lication, two copies of the work must be

sent to the Register of Copyrights, at Wash-

ington (with the fee of $1.00) and an appli-

cation for registration, form for which will

be furnished on application to the copyright

office.

In the case of books, the affidavit must

show that the type-setting, printing, and

binding have been performed within the

United States. This is commonly attended

to by the publisher, and unless there is some

specific agreement to the contrary, the copy-

right is entered in the name of the pub-

lisher.

But it is in respect to contributions to

periodicals that the readers of the WRITER'S

DIGEST are mainly interested : When a man-

uscript is sold to a periodical, the sale usu-

ally carries all rights. The magazine will

obtain copyright under the general copy-

right of the publication. It is then the com-

plete owner. It may syndicate the com-

position, resell it, use it in book form, as a

photoplay, in fact do anything that an owner

may do with his own literary property.

But the author cannot copyright a magazine

contribution until it has been published, and

then not under his own name unless there is

a specific agreement to that end.

But since the development of the photo-

play it has been quite common for an author

to reserve his picture rights. Most pub-

lishers in buying material will permit this,

and it may be accomplished by merely typ-

ing at the head of the first page, " Motion

picture rights reserved." But even if this

were not done, the majority of publishers
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rights for his own interest after the story

is published.

Other rights, such as book rights and

serial rights may be reserved by the author

in the same manner. But I do not consider

it well, especially for a new writer, to en-

cumber his work with these restrictions.

He may pretty safely leave all these matters.

in the hands of his publisher.

There are certain classes of work that

may be copyrighted by the author : These

include lectures, sermons, etc., which are to

be delivered orally and not published ; dra-

matic or musical compositions, and copy-

right may be obtained upon such by sending

one complete manuscript or typewritten

copy of the work to the copyright office as

above, with fee.

Motion picture photoplays may also be

copyrighted by the author : With these a

title and description, with one print taken

from each scene or act, must be sent. But

should any of the above subsequently be

published, a second deposit of printed copies

must be made for registration and a second

fee paid.

In the bulletin sent out by the copyright

office, which may be obtained without charge

upon application, it is expressly stated that

"Manuscripts of novels or other prose

works, poems, words of a song, etc., or any

works legally designated a 'book', should

not be sent to this office before they have

been printed and published, as the law does

not permit registration of such unpublished

work. Such manuscripts are protected

under the common law and nobody has a

right to use them without the consent of

the owner."

Writers who wish complete information

regarding copyright laws should address the

Register of Copyrights, Library of Con-

gress, Washington, D. C., asking for Bulle-

tin No. 14.

It is reported that Henry Kitchell Web-

ster has discovered a new Chicago writer, a

novelist with a hundred thousand word

manuscript ready to offer for publication.

Mr. Webster's endorsement ought to go a

long way, for he is an exacting critic and

knows a story when he sees it.

His own novel on which he has been at

work for a year or more will not appear

until late next fall.

(Continued from page 13)

Nothing to sing but songs,

Ah, well, alas ! alack !

Nowhere to go but out,

Nowhere to come but back.

Nothing to see but sights,

Nothing to quench but thirst,

Nothing to have but what we've got ;

Thus thro' life we are cursed.

Nothing to strike but a gait ;

Everything moves that goes.

Nothing at all but common sense

Can ever withstand these woes.

Ben King.

Many are the varieties of humor. The

following catalogue devised by W. S. Lilly

will serve to show how rich is the field and

how various the types :

1. Humor

2. Wit

3. Irony

4. Satire .

5. Sarcasm

6. Parody

7. Bulls

8. Puns

9. Banter

10. Caricature

11. Buffoonery

12. Mimicry

13. The Comical

14. The Farcical

15. The Burlesque

16. The Grotesque

17. Alliteration

18. Conundrums

19. Charades

20. Practical Joking

To these may be added the diverting cre-

ations of nonsense verse, society verse, and

ties of conception, of form, or of sense. A

whimsical verse, each with its several oddi-

brief study of the nature and application in

verse of the more important forms of

humor, furnishes one of the most fascinat-

ing chapters in poetic criticism and reveals

many unexpected possibilities for the cre-

ation of delightful fun and nonsense.

There can be no question that one of the

surest indications of genuine common- sense

is a sense of nonsense. It is hardly possible

that a person laugh at the abnormal without

first knowing the normal, or that he compre-

hend the illogical without first understand-

ing the logical. It is the keenest intellects

that have the finest sense of humor, and

no poet, old or young, famous or unknown,

need be ashamed to create a hearty laugh

that makes the whole world kin.

DISCOURAGED writer, paste this anony-

mous slogan on your scribbling-desk : “A

hen doesn't quit scratching just because

the worms are scarce !"-J. L. P.
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SYNDICATING THE SUNDAYΤΟ

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession and one that

offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.

OT

ADDITIONAL MECHANICS OF THE SYNDICATE ARTICLE

THER matters concerning the actual

mechanics of one's manuscript war-

rant the beginner's close attention .

Naturally, the author's name and postal

address must be placed in the upper right

hand corner of the manuscript. You can

type this, but by and by you will get a seal,

similar to a notary's punch seal, whereby,

with a simple press of the hand, you can

emboss this at that point of the page. Thus

there can be no confusing it with the actual

reading matter, and embossing adds a cer-

tain richness to your page.

A seal of this sort, of nickeled metal and

lasting for life, can be had in almost any

big city, within twenty-four hours of the

time of leavingthe inscription wished for it,

for not to exceed five dollars at most.

Beyond this point, the story of the me-

chanics of the manuscripts for syndicating

resolves itself to an aggregation of sugges-

tions as to details .

Thus, for one-and we come to this point

again, later on an author, while preparing

his manuscript, should recall that it is in-

finitely easier to sell a six-page article than

a seven-page one ; that editors rebel at long,

heavy articles before they as much as read

the titles to these. Five-page articles-

fifteen hundred words, or a trifle less , as a

result of space given on the first page to the

title, subhead and name of the author, and,

on the last page, through bringing the article

to its conclusion some distance from the

base of that page, seems to be THE pre-

ferred size.

When these articles have been finished ,

they must be re-read, for typographical

errors, particularly, of course.

Where too many slips occur in a page ;

where-with some of us-three corrections

stand out visibly, prominently, on any one

page, that page must be copied and the new

form inserted, before the article may go out.

Duly ship-shape along these lines, the

article is folded in three, as described, the

third with the title-the "top third" men

call it on the outside, the bottom third

folded over and facing it upon the middle

third. With such folding, the editor, draw-

ing the manuscript from its envelope, is

greeted with its title and sub-title, pleasingly

grouped at page top-tenter at once.

First appearances count very much in-

deed in winning an editor to even consider a

manuscript.

Bookkeeping on the manuscripts issued

necessitates, next, that the manuscript be

given its file name-a condensation of the

title used on the opening page.

PUTTIN' UP TURKEY WATTLES

AND ROOSTER COMBS

the story of the unique industry thriving

in certain sections where many turkeys are

killed for the Thanksgiving board, will re-

solve itself the TURKEY-WATTLE IN-

DUS, when marked on the rear of each

manuscript on this theme, and at the top

of the proper filing cards kept at home.

Keeping the records of the manuscripts,

as they're issued-in fact the very matter

of issuing them, their pictures and return

postage and return envelopes along, are

matters of such vital importance as to war-

rant pages to themselves in good turn, and

so can be but lightly touched upon here.

It should, in fact, suffice for the moment

to state that the set of twelve, or whatever

other number of copies the author may have

had made in this way, is now ready to have

the illustrations, postage for return, and

return envelopes added, and the budget be

considered ready to mail.

That then completes, for the time being,

the story of syndicating type-scripts, as

such.
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Some men deviate from this procedure

by writing but one copy of the article at

the outset, and then mimeographing as many

copies of this as they may desire to place

in the mails.

Where they do this form of syndicating,

it isn't very long before they prefer invest-

ing in their own mimeographing machine,

or equivalent device, to having the work

done by so-called addressing concerns, who

also deviate from their more familiar lines

to provide such service, where desired.

A good duplicating device , of the simpler

sort-fitted with a rubber band, coated with

a composition arranged to draw the ink

from the original typescript-sells, in Cin-

cinnati, just now at twenty-five dollars .

Additional sheets of the rubber, where these

are desired , come at five dollars.

With these devices, the author or his aide

take, say page one of the original manu-

script, as written on the ordinary type-

writer, just as before, and place it, face

down, on the coated band. The prepara-

tion draws the ink off the letters and into

itself.

In two minutes one is ready to withdraw

that mother-sheet and make the copies. You

lay your sheet of blank paper onto the inked

area, press it down for two seconds , raise it,

and the copy is yours!

ing the need of filling the mails with many

copies of an article in less time than having

these reduced to printer's proofs would

require-we would very much prefer to

have the professional multi-letter folk do

the work involved , to attempting it in the

study ourselves.

Seventy-five copies can be made of an im-

pression, according to experts with the ma-

chine.

Wash off the band, and in a few minutes

you may repeat work with page two ; so

on, to the end of the manuscript.

In every big city, the country over, there

are concerns who will make copies of type-

written material for who-so-ever will pay

their rates, and this within twenty-four

to forty-eight hours of the time of receipt

of the copy, according to the work which

may be ahead.

Only, a mimeographed copy is a mimeo-

graphed copy, just as a printed imitation

of typewriting is PRINT, and is recognized

as such every time.

For a five-page article of the sort indi-

cated-you then supplying the stationery-

one Cincinnati concern charges $12.50 for

a hundred copies, delivered at your door.

We hold no brief for concerns of the

sort, but it is our experience, and that of

many editors who confess to turning down.

"mimeo." copy on sight, that the work of

such professionals stands many hundred

times the chance of perusal, at least, over

copies drawn in the office or, more often,

the author's home.

Editors who should know have often

told us that the effect on opening an en-

velope and meeting such a manuscript is

very much the same as produced by meeting

a ware with which the market is being

flooded, and which is being produced in the

largest practicable quantities, at a minimum

price.

Personally, we taboo the mimeographed

manuscript.

Saving time when copies come quickly

and clearly, which we've never found them

to always do in any instrument we have

tested is about all that can be said in its

defense.

Where we must syndicate broadcast,

where we wish to put out many scores,

sometimes hundreds of copies of one and

the same article in record time, we-and all

other men engaged in this kind of work-

resort to printer's proofs.

If we should resort to it at all, which

is very doubtful—the remote possibility be-

Printer's proofs, it will be recalled , are

the long strips of cheap white paper on

which printed matter, set in type, is

"proofed," or tested out, for such errors

as may have escaped the linotyper's or the

printer's eye before.

To lay eyes a strip of printer's proof is

just a sheet of rough white paper, on which

a part of a column, or, at the most, a

column, of such newly-set material has been

allowed to make its imprint. The printing

of the proof is rarely done in the press.

Instead, an ink-roller is run across a pad

of printer's ink, to wet it well ; then the

roller is run down the face of the type, and

then a strip of the proof paper-often

moistened a little, to insure good impres-

sions-is placed on this and then smoothed

over the letter-tips, either with a hand-

mallet, or, quite as often, with another

printer's roller.

Making a proof takes longer to tell of

than perform, once the type has been pre-

pared .

You run the roller across the ink-pad

and down the face of the type ; you lay the

dampened

roller ove
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dampened paper on this ; you pass the

roller over once more, and the finished

proof is ready to lift, or be "pulled ."

Errors stand out, in these proofs, as they

do not in the type. Corrections are made

as they are discovered there. Then the cor-

rected galley goes into the form, in the

press, and, by and by, the printed work that

is to be the finished product of the stated

print-room emerges, ready for the reading.

world.

With the syndicate writer, needing at

most a hundred, sometimes two hundred

copies of his manuscripts, for there are

geographical bounds which limit the syndi-

cate article field, as will be shown-things

do not go quite so far.

The writer arranges with the nearest

printer to deliver to him the required num-

ber of proofs . The printer "sets up" the

material, makes the first proof, sends it

to the author for correction, or, to save

time, corrects it himself with cheaper

work.

- -

Then, according to these corrections,

changes in the type are made.

That work done, a boy about the shop

is set to "pulling" proofs. He lays a sheet

of the paper on the type, having first run

the ink-roller across it . He smoothes over

and presses down the sheet with a big

wooden mallet or roller. Then he with-

draws the paper, lays it aside, and repeats

the process, on and on, until holding what-

ever number of proofs may be desired .

Proofs are mailed the client, be he any-

where in the United States, at a rate of two

ounces for cent. Five cents , at most ten,

will carry almost the largest lot of proofs

any one article will require.

The cost to the author for this work

varies with printers, of course. In Cincin-

nati , one leading concern, will furnish an

author with one hundred printer's proofs

of his script, within two days of receiving

the work, for $3.00. Additional proofs

represent almost only the time of the boy

pulling these the paper used is so cheap

as to mean next to nothing at all-and so

every additional hundred proofs come to

about $1.00, mailed to any address in the

country.

Where a beginner cannot afford having

printer's proofs made where he hardly

cares to risk an expenditure of the sort at

just this time, another method of obtaining

printer's proofs of one's articles is fre-

quently employed.

This is to arrange with some newspaper

which has used enough of the man's special

work to be willing to bind itself in this

way, to "give proofs, free of charge," it

is called .

The man then prepares his article on the

typewriter, as in every other case. He

probably makes the carbons for extra-good

customers, too.

He then takes one copy of the article

to the editor agreeing to the arrangement,

placing, however, a "release date" or date

of publication- at its head. This date is

usually set two weeks after the time of

printing, so that copies of the proofs will

reach the most distant client in abundant

time to receive space in the issue of the

date assigned.

The editor sends the article to his press-

room .

It is set up in type-the work is called-

exactly as though to be used next day.

Only, instead of going into the form for

the big presses just then, it is taken to one

side, and proofs are "pulled," as with the

material in the job printshop before de-

scribed.

A time is set, a day or so after the time

material has been left with the editor, when

the author may call for the proofs.

Usually he leaves a small honorarium

for the boy who pulls the proofs-outside

the regular line of his work; ever so often,

if he is wise, he will leave a substantial gift

for the editor, or some trinket for his

"kiddies" at home, besides.

The proofs are folded three times over,

when they, too, fit a manuscript or legal

envelope, and are ready for the mails.

On the given release date-never before,

for all papers respect these "releases" now-

newspapers wishing to use the article are

likely to publish it in their columns. Heed-

before, other papers may pub.ish it even

less of the fact that it appeared elsewhere

many weeks after.

The home newspaper, the one printing the

proofs in exchange for the article, given it

without cost whatever, publishes on that re-

lease date as well.

Where an author can arrange with some

newspaper to " pull proofs" for him, on this

basis, the contract possesses a great many

advantages for him, of course.

For little more than the price of the

paper and the carbon used to make the

(Continued on page 39)
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"The big photoplay contest is over and

what is in all probability the largest prize

paid for a scenario in a competition of this

kind has been awarded.

to be a sufficient incentive for the writing

of a second scenario.

It is most interesting to note that this

prize, the $10,000 check offered by the

Chicago Daily News has

Opportunity. been won by an amateur

writer living in a village of

less than 3,000 inhabitants .

To the beginner who has a tendency to-

ward being easily discouraged, we suggest

that when rejection slips are thickest, he

remember the Chicago Daily News Contest.

Yes, there is opportunity (and big oppor-

tunity it is indeed) for the beginning writer.

Only one of the thirty-one prize winners.

has ever sold a scenario, and all of them are

truly amateur writers. There is much en-

couragement for the beginner in that state-

ment, for this was not a purely amateur

contest. Many professional writers sub-

mitted stories, and as the judges were not

permitted to learn the identity of the authors

of any of the stories, it was impossible for

them to discriminate against the profes-

sional.

BOOKS FOR EDITORS

The Louisville Times has come out with

an editorial condemnation for the post-war

fictionist at least for such fictionists as

write with "slimy pens."-In contrast to

these seamy-side specialists,the editor

fairly revels in the happy atmosphere of

Sabatini's "Scaramouche.' In conclusion,

he says : "Lit by the gloomy fires of the

French Revolution, enriched with a thril-

ling story and a master touch it is a book

what is a book, the sort of novel that was

intended."

The prize-winning scenario was for

several of the contestants the first story

that they have completed. Their success

has caused them to resolve to finish other

stories soon. In the case of one young

woman, the announcement a week previous

that she was within the first forty, proved
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc. ,

etc. Communications to this department will be welcome.

CHOOSING YOUR WORDS

BY ROBERT C. SCHIMMEL.

IF you would be a word-mason, one who

captivates through the combination of

words that he creates, then you must have

at your command not a few hackneyed ex-

pressions but hundreds of words that lend

life and vigor to what you say and write.

Your power to speak intelligently and to

write with vividness depends without doubt

onyour vocabulary. Ifyou have but a few

words at your command- and words at that

which others, careless in speech, are con-

stantly using-you cannot hope to express

yourself in the best pos-

sible way. Self- cultiva-

tion enters in at this

point.

On examination you

will find yourself pos-

sessed of two vocabu-

laries, one a reading vo-

cabulary, the other a

working vocabulary.

ing our language can be referred. There is,

then, no book that the tyro can turn to, no

book to which he can refer that settles all

questions concerning Good Usage (the prac-

tice of the better writers of the present

day) . The source of authority is, of course,

the Dictionary and the writings of the mas-

ter stylists, but it is well to bear in mind

that the Dictionary settles no questions .

Usually a word is pointed out to be a vul-

garism, a colloquialism , a provincialism , or

an archaism , but no stand is taken that

NEXT MONTH

IMPROPRIETIES.

What is acceptable in language and what

is not. Vulgarisms Provincialisms

Colloquialisms.

The first consists of words that your read-

ing has acquainted you with, words that

you know the meaning of just well enough

not to have your train of thought inter-

rupted when you encounter them. These

words, unlike those of your working vo-

cabulary of everyday words, you seldom

use because they are a bit new to you. Re-

solve the next time you come to one of these

that you will write it down, along with the

definition that you have obtained from the

Dictionary, in a little note-book kept for the

purpose. The first chance you get USE that

word. In such a manner the words that

have belonged to your reading vocabulary

will be transferred to your working vocabu-

lary and you will soon come to know the

satisfaction that arises from an ability to

speak and write exactly what you mean.

Three new words mastered every day will

mean a fine total addition to your vocabu-

lary.

Unfortunately we have in English no

supreme court to which questions concern-

-

makes it possible for the

reader to decide whether

a word is really in Good

Usage or not. The neo-

phyte, then, who wishes

to enlarge his vocabulary

and to find words

worthy of being added

to that vocabulary must

turn to the better writ-

ers of the present day for enlightenment .

Association with educated people is the first

step to a fuller, broader, purer vocabulary,

and these authors are for the most part

educated, at least in word-masonry. They

are capable of instructing.

By studying these masters one soon comes

to the conclusion that there are many words

in the language that, even though they are

worth while in themselves, are so often

used that their force has long since been

spent. Such words as large-small, fast-

slow , light-dark, and good, and bad are

used only with discretion and care by mas-

ter word-masons. Why? Because the sin

in these words and their like lies not in

their vagueness but in the fact that they

apply equally well to many other words.

Thus we speak of a large house, a large

dog, a large engine, or a good boy, a good

automobile, or a good pen. Words like

case, animal, affair, and building belong

in the same category. Building covers

house, bungalow, garage, tenement, shack,
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1

merely going to bed they have to "retire."

An ordinary dusty traveling man be-

comes with them "a knight of the grip"

who instead of eating a hearty meal

"partakes of a bountiful repast" and in-

stead of being worn out with his labors is

"fatigued." The ridiculous side of such a

diction is at once apparent. There is no

reason why we should write in a man-

ner different from the way in which we

talk. If you have the glorious habit of

rugged speech then write that way. No

writer ever suffered because he described

homely, everyday events in a homely, every-

day manner. An author is a master word-

mason when he realizes that certain words

are in harmony with certain word structures.

How strange a southern mansion would ap-

pear with Gothic windows !

edifice, mansion, and hovel . Animal can

mean any beast from a fox to an hippo-

potamus. Verbs like walk, go, look, think,

and work are also . vague. How did he

go? Did he hasten, amble, slouch , hobble,

saunter, or loiter ? Close scrutiny will dis-

close the fact that masters will avoid the

one vague word that covers a multitude of

variations in meaning. To improve your

vocabulary strive patiently to use that word

and that word only that describes your im-

pressions or emotions. Avoid vagueness.Avoid vagueness .

As Americans we love exaggeration and

this quality of bravado often creeps without

our realization into our everyday speech and

writing. Superlatives seem to be the only

words capable of expressing our simplest

feelings. Other words too, capable of

strong emphasis, we use out of their proper

places. Without reason we speak of articles

as being gorgeous or call people marvelous

or tack on the adjectives lovely, elegant,

fine, and grand to objects little deserving

such praise. The danger of using words of

this kind inopportunely and too often is at

once apparent to the experienced writer ; the

result of their too frequent use is to rob

them of any force whatever when they are

used to express true emphasis . For you

know and I know that anything to which

we are accustomed seems always common-

place. In order to make your word-masonry

tell, use only those expressions that are

without bluster and pretension when objects

requiring such descriptions are in the fore-

ground. Your hearer or reader will then;

when he finds a powerful word or a super-

lative in your speech or pages, realize that

you wish to create emphasis and will recog-

nize the power of the word. Professor

Greenough, of Harvard, has said : “A cin-

der in the eye may be annoying, certainly ;

but it is not hideous, awful, terrible, hor-

rid , abominable, excruciating, ghastly, or

infernal.
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By all means avoid trite and hackneyed

expressions, words and phrases that have

been so long in certain combinations that

the very sight of them reminds of past

generations . When you are endeavoring to

be critical in speech or narrative guide away

from "grips the hearer" and "cannot fail

to impress.' In letters find some other end-

ing than "Thanking you in advance" and

"Hoping you are the same." In description

rule out "not a sound broke the stillness"

and "stretched away in the distance." For-

get these stale phrases ever existed when

you come to writing narrative, "poor, but

honest," "sadder, but wiser," and "suiting

action to words." These few illustrations

will serve to point out what is meant by

triteness. Avoid, then, the commonplace

in writing and in speech, bearing in mind

that stilted expressions used to avoid a

trite phrase are quite as bad as the fault

you are endeavoring to rule out. Try to

strike a happy medium. Be natural. Make

use of your own mentality and SAYWHAT

YOU MEAN. This is possible if you have

sufficient words at your control .We must learn to like without

loving, adoring, or worshipping, and to dis-

like without hating, detesting, loathing, or

abominating."

Most amateurs make the mistake of in-

fusing into their compositions, narrative or

otherwise, an element that is best described

by the epithet "flowery." These misguided

ones believe that they are not really doing

well unless they describe all things human

with words and phrases that bring up me-

mories of Laura Jean Libbey . Thus ordi-

nary men and women have to be called

"ladies and gentlemen," and instead of

chanc

UISTUJA

Strive to increase your vocabulary and to

use well those words you already possess,

and after a time the ideas that once re-

mained sealed in your mind because you

could not give them expression through the

medium of speech and writing, will come

forth so well dressed that you yourself will

be surprised. Patience in the art of word-

masonry willwill have accomplished what

seemed to you at first impossible.

The most telling climax to your story is

the ability to read later: "We are pleased

to accept for publication, etc."-J. L. P.
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THE SONGWRITER'S DEN

ADepartment Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed .

A

SONG Writing in GENERAL

By Fred Keats.

PHASE of the song writing game to-

day is the growing frequency with

which vaudeville singers write songs and

win acceptances. A good song written by a

clever vaudeville artist is preferred by pub-

lishers to a song of equal , or even superior,

merit written by an unknown private citizen.

This is natural. The publisher is taking as

few chances as possible, and the more free

advertising he can secure, the greater his

willingness to issue a promising song. The

private citizen can offer little or no free

advertising, while the vaudeville singer will

sing his own song with zest before many

thousands weekly-a valuable form of ad-

vertising much coveted by publishers.

Fortunately for our "private citizen," the

number of vaudeville singing song-writers

is as yet comparatively small , for most

vaudevillians have neither the time nor fa-

cilities for song writing, to say nothing of

the natural aptitude required if a really ac-

ceptable song is to be turned out- and here

let it be said that publishers are more par-

ticular and critical than they were in the

days of "Down Went McGinty."

We often read remarks by disgruntled

and disappointed song writers that the songs

of today are a "bunch of junk." This is far

too sweeping an assertion, for very credit-

able songs have been appearing week after

week, and in the aggregate the quality of

today's popular offerings is equal, and some-

times superior, to that of the larger part

of yesterday's output. Anyone not satis-

fied with "Whispering," "Bye Lo," "Dear

Heart," "Love Nest," "Hold Me," "Broad-

way Rose," "Japanese Sandman," and "Oh,

What A Pal Was Mary," will never be sat-

isfied with anything but the imaginary

charms of "Those good old days." It it

true that not so many popular romantic

ballads are in evidence today. Music with

more "zip" and movement for dancing pur-

poses is in demand. People have not settled

back on their heels yet from their wartime

restiveness. But we are gradually-very

gradually-getting back to less jazzy stuff.

The waltz has taken on a new lease of life,

and there is no knowing what we'll find our-

selves singing as time rolls on.

Some aspiring composers find it difficult

to produce satisfactory, up-to-the-minute

fox trot songs. It seems to be beyond their

musical temperament, therefore it might be

wise for them to confine themselves to less

baffling forms. To do otherwise is perhaps

a waste of time. The natural fox trot writer

can put it all over them and leave them

tied to the post. It probably never occurs

to them to find out what their particular

bent is and make a specialty of it. We all

do one thing better than anything else-

and that is precisely the thing that many

misguided ones fail to cultivate, but go

flitting instead from garden to garden, look-

ing for the elusive golden apple . The song

game is not an easy game, and it does not

pay to indulge in lost motion.

Speaking of lost motion, another thing

that does not pay is the sending of your

songs to the big New York publishers un-

less they are very meritorious, with a crack-

erjack lyric and music that grips and holds

on like a bulldog. Smaller publishers may

take a chance with songs a trifle less dis-

tinctive, but even they will demand standard

stuff, well arranged, although when it comes

to publishing their own efforts it will be

frequently noted that they are not quite so

particular-which is, of course , perfectly

natural and no business of yours or mine.

Another example of lost motion is the

mailing of manuscript to what I must class

as "a mere name and address"-or, in other

words, to some person unknown, who is
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down on somebody's printed list as a music

publisher, when as a matter of fact he

should not be dignified by that title, his

publishing having consisted of one, perhaps

two, songs of his own, and his desires being

far removed from the expensive joy of pub-

lishing the music of somebody else.

The mailing of manuscripts is worth

much preliminary thought and investigation.

Not one in one thousand does it properly.

First, it must be borne in mind that the

publisher must be relieved of all annoyance.

He must not be required to address a return

wrapper or envelope for your rejected mu-

sic, even though you have enclosed the re-

turn postage . He must not even be required

to lick the postage stamps. Of course, he

has a clerk to do all this, but that makes

no difference. Do the right thing.

paring envelopes will appreciate it . Some

writers have as many as twelve songs inthe

mails all the time. The one-song-man

stands a slim chance of getting anywhere.

He will be old and grey before many pub-

lishers know he is on the map, for an aver-

age of two weeks must be allowed for the

return of a song. Some publishers return

in a week or less, some take a whole month,

and in this last case it is advisable to send a

polite note of inquiry after three weeks

have elapsed, for songs do sometimes have

a way of getting mislaid if not gone after

in good time.

Always keep a neat record of your song

submittals and date of mailing-also a

record of how much postage used, if you

like to keep statistics. One certainly blows

in quite a little "jack" on those postage

stamps ! The Postmaster General ought to

be very grateful to song writers for helping

him the way they do!

The most business-like song writers keep

a record by name of song, listing underneath

the names of the publishers it has gone to,

and another record by name of publisher,

listing underneath the name of all the songs

sent to him. This is done on a 3x5 file

card, which is filed in an alphabetical index.

Many writers also store away all the cur-

rent song hits they can get, for very often

the perusal of an old song of merit will set

a writer off with an idea that will bear

no resemblance whatever to the song that

gave him the inspiration. This is a per-

fectly legitimate way of stirring up one's

thoughts and imagination, and it is freely

resorted to by all kinds and conditions of

men who have to make a living with the

children of their brain.

If you respect your own manuscript,

don't mail it rolled . Don't send it folded

across the middle of the page so as to fit

a square envelope, for after three trips that

fold will act like a well-oiled hinge, and the

music will refuse to stand upright on the

piano, with the natural result that the "tryer

out" will swear as it falls over on him

and your chance may be gone. If you can't

mail the manuscript flat, in a large, full

music size envelope, then let the fold be

down the centre of the page, from top to

bottom (not across) ; and use an oblong

envelope. The music will then at least not

flop over on the player. All folding, how-

ever, soon produces a crack in the paper,

and then one must go through the weari-

some job of recopying the song. If full-

size music paper is too long for the enve-

lopes you are able to secure, use orchestra

size paper (9 x 12 ) and reduce its size still

further bytrimming half an inch off bottom.

and side. Some writers rule their own

paper, and use a size about 9 x 11. This is

a better size for mailing flat, and as they use

a good quality of twenty-four-pound paper,

they rarely have to recopy their music on

account of wear. Ordinary, commercial

ruled music paper is poor stuff for the song-

writer's business. It soils easily, tears

easily, and is out of commission before it

has been to six publishers.

If you've got the goods and can keep at

it patiently, you will stumble on an opening

in the fence sometime and go through with

a whoop. What you may find when you've

got through the Lord only knows— maybe

$10,000 royalty, or $35 cash-or $1.98 and

a law suit.
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Just a gamble-that's all . And sport?

The late lamented "Teddy" never had

better.

It is good business to have a rubber stamp The Song Editor's Answers

made of your name and address, and of a

size suitable for all purposes. This can go

on the upper left-hand corner of all en-

velopes you send out, and in the center of

all envelopes you enclose for return. This

is à great labor-saver, and anyone who

knows what a lot of time is consumed pre-

astrolla
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F. B., Richfield.-Permit me to compliment you

upon your excellent poems. They are superb,

possessing splendid lines, a. combination of

pathos and humor that is appealing, absolutely

fresh ideas, and excellent construction and de-
velopment. Apparently you possess unusual

(Continued on page 60)
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

CORRE

ORRECT: Quite correct. We agree

emphatically ! These writer folk are

busy people. They don't seem to stop for

wind or weather. How pleasant it would

be, this beautiful April morning, to go for

a stroll along the bluffs, that overlook the

Ohio, where it winds its way down to Dixie,

and there to lose one's self in those reveries

induced by a perfect day in spring !

But instead, we are in duty bound to

chronicle, in a small fashion, the activities

of the aforementioned writer folk. This

being the case, we find ourselves entered in

a game of "where they lead, we needs must

follow."

The sunshine isn't all without however,

for we at least have the consolation of

knowing that a surprise is in store for the

Editor. In fact, we are already chuckling

(inwardly) at the expression bound to ap-

pear when he learns that he is to be deprived

of the excuse for his monthly lecture on

promptness. So much, however, for the

editors . We have promised to give them

a respite this month, for, from the appear-

ance of the entries arriving in the contest

announced last month, we would say that

they will occupy the spotlight next month.

At last we have stirred up an answer to

our challenge. Montgomery, Alabama, has

come forward and stated a few reasons

why; here is the letter :

"Montgomery, Alabama, has a character

whom they dub a ' genius,' this person is

John Proctor Mills, a modest, retiring

young fellow, who plays, sings , writes

verse, and music, is very deft with the

brush and colors, raises flowers , and is

considered one of the foremost teachers

of piano and singing in the state ; but

to see him on the street you would never

suspect him of anything even ordinary, for

eccentricities are foreign to his makeup.

He's just one bunch of kindliness for every-

onein all walks of life. Just last week he

was appointed as a representative and cor-

respondent for the Musical Courier of

New York, having served Musical America,

of New York, for ten years, and Music

News, of Chicago, for two years . Amongst

his recent songs are ' Sing, Joyous Heart,'

words and music are both his work, written

for and accepted by Mme. Frieda Hempel,

and published by Gamble Hinged Music Co. ,

of Chicago ; 'Love Smiled' was written for

Mlles . Rosa Ponsells and Lucrezia Bori,

and 'Mem'ries Divine' written by request

of Mme. Marie Kern Mullen, of Chicago,

these two songs being published by Meri-

toire Musique Maison, 120 Clay St., this

city. Very complimentary letters have been

received from some of the greatest singers,

among them Sig. Giovanni Martinelli, who

says : 'I received your two new songs and

while I thank you for your kindness, I am

very pleased to tell you that I like them

immensely. I shall sing them in some of

my concerts.' And still he wears the same

size hat, gloves, overcoat, and shoes, and

best of all, the same kindly greetings for all

he meets. What ails him ?

Very cordially,

Jean Moulins."

Good for Montgomery. And now, what

about some of the rest of you. Surely you

will not sit back, cloaked in modesty, while

Montgomery thus, easily walks off with the

prize.

* * *

Michael V. Simko, an old friend of the

DIGEST, has written us an interesting letter.

In it he gives a number of market tips that

may be of value to other readers. Here is

the letter :

BRIDGEPORT, CONN . , 3-4-22.

Dear Forum Editor:

It seems that the industrial depression

has diverted every idler to plodding the

trail that leads to Olympus. For every

editor pleads "full up." St. Nicholas, Boy's

Life, Boy's Magazine, Boy's World, Young

People's Paper, Boy's Comrade have all
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"

complained that they were too over-supplied

to consider a serial story.

Child Life, Chicago, write that they are

over-stocked with stories and verse, but

would consider some children's plays and

material for their "Outdoor Sports" de-

partment. The editors are very courteous.

Screenland, Hollywood , Cal. , is using fic-

tion now that does not have to be of the

movie type. They write that stories should

not exceed 3,500 words, and serials 15,000

words.

New Fiction Publishing Corporation is

now located at 9 East 40th St. , New York.

Baptist Boys and Girls, Nashville , Tenn. ,

comes out now in two issues : "The Boy's

Weekly" and "The Girl's Weekly."

The New England Homestead , Spring-

field, Mass. , is very prompt in dealing with

manuscripts. They pay about $4.00 per

thousand words a little after publication.

A marked copy is sent.

The Target, 420 Plum St. , Cincinnati,

Ohio, recently paid me $3.00 for a three-

hundred word article and two photographs.

Boy's World, Elgin, Ill . , Baptist Boys

and Girls, Nashville, Tenn. , Boy's Comrade,

St. Louis, Mo., Young People's Paper,

Philadelphia, Pa., Young People's Weekly,

Elgin, Ill . , The Junior World, Philadelphia,

Pa., all pay about the same, $4.00 per thou-

sand words. I find that they prefer photo-

graphs with gloss finish .

that we are considering organizing a writer's

club and I would be pleased to hear from

any of your readers who chance to make

Bridgeport, Conn. , their native city.

Wishing the DIGEST continued prosperity,

I remain, Sincerely yours,

MICHAEL V. SIMKO.

99 Grant St., Bridgeport, Conn.

* * *

And while on the subject of letters here

is another in answer to a suggestion which

appeared in the March issue:

Permit me to add that I have had the fol- .

lowing stories published : a golf story, "The

Miracle Slice" in the August Boy's Com-

rade, St. Louis, Mo.; "The Muskrat Ven-

ture," in the February Young People's

Paper, Philadelphia ; "The Flaming

Freight," a six chapter serial story, began

in the March 5th issue of Young People's

Paper, also ; "The Unfinished Race," a

bicycle story, in theJanuary 14th number of

The New England Homestead, Springfield,

Mass.; "Roy's Gas Attack," in the Febru-

ary Junior Joys, Kansas City, Mo .; "The

Shark and the Shingle," in the March 19th

Baptist Boys and Girls, Nashville, Tenn.;

a bicycle story, "The Mysterious Rider,'

formerly published in The Boy's Magazine,

Smethport, Pa., is now among the contents

of the Physical Fitness volume of the

Father and Son Library, just off the press.

The Target, Cincinnati, Ohio, for February

18th, has two of my brief articles : "Noah's

Pet" and "An Unusual Clock."

""

The National League of Literary Clubs

Mr. Sidney suggested an interesting sub-

ject in the March WRITER'S DIGEST ; a

subject that interests most writers , no mat-

Pardon me for taking up so much of your

space, but in closing I would like to say

ter in what branch of the craft they are

working.

Taking nothing for granted except the

exact words of the article, it has one draw-

back A National League of Literary

Clubs why not a League of Writers?

—

--

We will take for an example a writer,

John Smith, to be more exact, who lives

in the country or in some little town or even

city that has not enough members of the

writing craft to form a club. Very little

the league of clubs would interest him. He

is probably as anxious to get on a good

footing with other writers as the next

person.

It may be that he is a beginner who has

not enough to travel to travel to a city that

boasts of a writer's club, or it may be other

things that hold him away from the city.

A Universal Writer's Club would not

only serve the writer in the small towns, but

would serve as a connecting link between

writers known and unknown, regardless of

whether they are members of clubs or not.

Through some form of magazine it could

keep the writers informed of much that is

taking place that would not otherwise come

to their attention . It would serve better, I

believe , the writers , than the clubs fhich

are, for the most part, mostly concerned

with what is taking place in their vicinity

than they would in forgotten John Smith

down on the farm.

Above are my ideas, I have written them,

not to contradict any statement of Mr. Sid-

ney, but to add to what he has suggested.

W. IRVING RINDA.

321 Hughitt Ave., Superior, Wis.

* * *

We have just learned that The Manu-

script Club of Boston is conducting a news-

paper at it
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paper at its monthly meetings. Frederick

H. Sidney is the managing editor. Certain

members are given assignments, and at the

club meetings they read their stories cover-

ing the assignments. These stories are filed

with the secretary's records, and are to be

published in the history of the club, which

is now being written.

* * *

Erving Winslow, of Boston, author of

many scientific books and contributor to a

number of scientific publications , died at

his home in Boston. His son is Prof.

Charles E. A. Winslow, of Yale University.

* * *

The Hub Journalist Society, of Boston,

celebrated its 32nd anniversary with a

banquet. J. Bernard Lynch, treasurer of

the society, acted as toastmaster.

* * *

Screenart Pictures are announcing the

purchase of a photoplay synopsis entitled ,

"On the Alert," from Anthony Otto. The

sum of $1,000 was paid to Mr. Otto for
this story.

* *

Duttons are sending out, from time to

time, interesting sketches of prominent

writers. Here is what they have to say of

Lee Wilson Dodd:

"A confirmed countryman is what Lee

Wilson Dodd calls himself, and adds that

the only sport he can claim is fussing around.

in the garden. He lives just outside New

Haven on the Hartford turnpike in a colo-

nial home surrounded by several acres. He

was born in Pennsylvania of a family

whose forbears were a part of the original

colony of Branford, Connecticut, but he

was brought up and received his early edu-

cation in New York City. He graduated

from Yale, Sheffield, in 1899, in the same

class with Henry Seidel Canby (now editor

of the Literary Review) whose sister he

married. Mr. Dodd's sister, by the way,

married Henry Noble MacCracken, now

president of Vassar College.

After Yale he graduated from the New

York Law School, and practiced law in

New York for about five years. Then the

drama, poetry, and fiction occupied him in

turn, though now he says he intends to

stick to fiction. It was he who dramatized

Harry Leon Wilson's ' His Majesty Bunker

Bean.' He also wrote several plays inde-

pendently, of which 'Speed' was his fav-

orite. He lectured at Smith College on the

drama for two years. For six months, in

1918, he was secretary of the Yale Bureau

of the American University Union in Paris.

'The Book of Susan,' published in 1920,

was his first novel, and met with prompt

and unusual success. 'Lilia Chenoworth,'

his new book, is also concerned with a girl

of magnetic personality but unfortunate

heredity. The story, though, is very differ-

ent from that of his other book and even

more fascinating. There is one episode,

viewed from behind the scenes in a Paris

theatre, which it would be hard to match

in modern fiction for the 'thrill' of it."

SYNDICATING TO THE SUNDAY

SUPPLEMENTS

(Continued from page 31)

copy sent the editor of the publication, he is

saved the equivalent printer's bill .

On the other hand, most newspapers

willing to make such an arrangement will

not give the time of their printer's boys to

pull any more than twenty-five or, at most,

fifty proofs .

Again, should a boy be lax at pulling

proofs here, or should other things crowd

the paper and proofs be not printed any-

where nearly on time, there is very little

which the author can, or perhaps dare,

say, unless he should wish to conclude the

arrangement for all time to come.

Thanks to this, contracting with a printer

at the point most convenient, on the basis of

say a column and a half article at least

weekly, for at least a quarter, or a six-

month, is generally conceded by those who

would issue even twenty-five proofs at one

mailing to say nothing of fifty, a hundred,

two hundred- to be the safest and all-round

most satisfactory way out!

WEATHER BREEDERS

BY IDA M. THOMAS.

What though the day

Be chill and gray,

Such weather I don't mind ;

My gloom I quell,

All still seems well,

If editors are kind.

But be it fair

Beyond compare,

I'm buried in dejection

And quite forlorn

And slip me a rejection.

If editors scorn
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THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

STYLE IN NEWSWRITING

TIME and again we hear discussions as

to the proper style for the news story.

Advice galore has been given for the cub

reporter and should he listen to all of it

his story would, we fear, soon be lost in the

enmeshing strands of language.

Frequently we have noted a writer sug-

gest that the young writer secure the style

book of a recognized paper, and that he

make this his guide. This we believe is the

soundest advice that can be given .

The style book of the New York Evening

Post is one that can readily and easily be

followed. For the benefit of readers who

have not access to this book, we quote a few

of the most helpful paragraphs :

"Ancient Greek rhetoricians may have

had 1,000 ways of stating a proposition, but

the modern newspaper reporter, should

more than one method occur to him, had

best confine himself to that form of expres-

sion which is susceptible of but one mean-

ing. Use simple language, avoiding Latin,

French, or other foreign words or phrases

in an effort at embellishment and do not

enlarge upon or distort facts in striving for

an effect. In other words, avoid ' fine writ-

ing.'

"The really big news story tells itself with

a recital of the facts in orderly sequence.

It is the cumulative effect, not the shock

produced by one or two forceful sentences ,

that counts . And this holds true even if

shock or, in City Room slang, 'punch' be

deemed desirable. When President Gar-

field was shot the most telling statement for

the opening of the story was the simple

sentence , 'President James A. Garfield was

shot at Washington ,' etc. No number of

qualifying adjectives could impart greater

shock to the news. Big news of a tragic

character carries its own shock and is not

to be enhanced by reportorial trimmings .

After your opening statement in plain, clear

English, take up the details , giving them

in their proper order. The greater the num-

ber of details you are able to present to the

eader, the better will be your story. Don't

labor at your task with the idea that mere

words will gloss over the lack of facts.

Facts, and facts only, are the essentials of a

news story.

"While simplicity of language is desirable,

euphony is not to be disregarded. Of several

forms of expression which may conveythe

same meaning, that is to be preferred which

falls most agreeably on the ear. Sentences

should not be jerky or disconnected, but

should lead naturally one to the other, carry-

ing along clearly, logically, the thought of

the writer.

"The opening paragraph of a story or

article should set forth concisely, unmis-

takably the main features of the news, the

succeeding paragraphs giving the details,

not necessarily in the order in which the

reporter collected them, but in their correct

place with relation to the whole article as

a finished product of the reporter's art.

The first paragraph gives the pitch or tone

to the entire story, and for this reason is

its most important part. Competent copy

readers have been known to write accept-

able headlines on the first ' take' or two of an

experienced reporter's copy. This applies

more particularly to news stories ; special

articles are a rule to themselves, the indi-

vidual style of the writer often being of

major importance.

"The writer of news should not be handi-

capped by the knowledge that the reader

will first glance through the headlines and

be apprised in advance of what to expect

in the report. This should not lessen his in-

terest in his own part of the story. True,

his choisest morsel will be filched by the

headline writer, but this morsel must get

into the story proper before is it available

for headline use, and the reader is merely

lured by the headline into looking for it,

with additional details, in the story itself..

"The headline is an advertisement of the

context and should not hold out false hopes.

Copy readers not infrequently are tempted

to give a headline an engaging touch that is

A

2
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****He sold two scenarios the first year****

THIS sentence from J. Leo Mee-

han's letter to the Palmer Photo-

play Corporation, tells the whole

story:

"Within one year I have been

able to abandon a routine life

that provided me with a meal

ticket and a few other inci-

dentals for the infinitely more

fascinating creative work of the

photoplaywright."

But it would not be fair to you to

end the story there. It is interest:

ing to know that a young man in an

underpaid job was able to sell two
scenarios and attach himself to a big

producer's studio in one year; that

a few months ago he was retained
by Gene Stratton Porter to drama-

tize her novels for the screen. But

if you have ever felt as you left a

theatre, "Why, I could write a bet-

ter story than that," you want to

know just how Mr. Meehan went
about it to become a successful

photoplaywright in one short year.

He was doubtful when he enrolled ,

but he wrote that he was "willing to

be shown." And with complete con-

fidence in Mr. Meehan's ability, the

Palmer Photoplay Corporation , whose

test he had to pass before he was ac-

ceptable, undertook to convince him.

The rest was a simple matter of

training. The Course and Service

merely taught him how to use, for

screen purposes, the natural story:

telling ability which we discovered
in him.

You Too, May Doubt Your Ability

What the industry needs is good

stories-stories that spring from

creative imagination and a sense of

the dramatic. Any person who has

that gift can be trained to write for
the screen.

But, you say just as Mr. Meehan
said-how can I know whether I

have that ability?

To answer that question is the

purpose of this advertisement. The

Palmer Photoplay Corporation will

gladly apply to you a scientific test.

of creative imagination- the test

Mr. Meehan passed-provided you

are an adult and in earnest. And,

notice this particularly, we shall do

it free.

Send for the Van Loan Questionnaire

The test is in the form of a ques-

tionnaire prepared for the Palmer

Photoplay Corporation by H. H. Van

Loan, the celebrated photoplay-

wright, and Prof. Malcolm Mac-

Lean, former teacher of short story

writing at Northwestern University.

If you have any story-telling in-

stinct, send for this questionnaire

and find out for yourself just how

much talent you have.

We shall be frank with you ; have

no fear. The Palmer Photoplay

Corporation exists first of all to sell

THESE are the leaders be-

hind the search for screen

writing talent. They form the

Advisory Council of the Palmer

Photoplay Corporation.

Thomas H. Ince

Thomas H. Ince Studios

Frank E. Woods

Chief Supervising Director

Famous Players-Lasky Corp.

Rex Ingram.
Director of "The Four

Horsemen of the Apoca-

lypse."

C. Gardner Sullivan
Author and Producer

Allan Dwan

Allan Dwan Productions

Lois Weber

LoisWeberProductions, Inc.

Rob Wagner

Author and Screen Authority

James R. Quirk
Editor and Publisher, Photo-

play Magazine

4

photoplays. It trains photoplay

writers in order that it may have
It is notmore photoplays to sell.

in business to hold out false promise

to those who can never succeed.

With the active aid and encour-

agement of leading producers, the

Corporation is literally combing the

country for new screen writers. Its

Department of Education was organ-

ized for one purpose and one only-

to develop and produce the writers

Thewho can produce the stories.
Palmer institution is the industry's

accredited agent for getting the
stories without which production of

motion pictures cannot go on.

The Palmer Photoplay Corpora-

tion cannot endow you with the gift

of story-telling. But we can dis-

cover it, if it exists, through our
questionnaire. And we can train

you to employ it for your lasting en-

joyment and profit.

We Invite You to Apply this Free Test

Clip the coupon below, and we will

send you the Van Loan question-
naire. You assume no obligation,

but you will be asked to be prompt

in returning the completed test for
examination. If you pass the test,

we shall send you interesting ma-
terial descriptive of the Palmer

Course and Service, and admit you

to enrollment, should you choose to

develop your talent. If you cannot

pass this test, we will frankly advise

you to give up the idea of writing
for the screen.

This questionnaire will take only a little ofyour
time. It maymeanfame andfortune toyou. It may
event it will satisy vou as to whether or not you
should attempt to enter this fascinating and highly
profitable field. Just use the coupon below-and
do it now before you forget.

PALMER PHOTOPLAY Corporation , Dept. of Education , W. D. 5

PA
LH
ER

PLAND

IP

PHOTOPLAY
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ME,PLEASE SEND
without cost or

obligation on my

part, your ques-
tionnaire. I will

answer the ques-
tions in it and re-

124 West 4th St., Los Angeles, Cal.

Name..

turn it to you for analysis. If Address ..

I pass the test, I am to receive

further information about your

Course and Service.
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missing from the report which follows the

headline. This practice should be guarded

against.

* *

"It is not to be inferred from suggestions

made here or elsewhere in this book that

suppression of individual style in writing is

recommended. The stories in a newspaper

should not be cut to the same pattern. Good

taste, clearness of statement, and a rigid

regard for the truth are the requisites of

good newspaper writing. Don't, as Mark

Twain said of the German, dive into an

Atlantic of a sentence at Hamburg with a

subject noun and fetch up at New York

with the verb in your mouth. Write short,

clear sentences, avoiding, so far as is con-

sistent with clarity of meaning, the use of

entangling, interior, qualifying clauses.

Find out, if you don't know, just what a

paragraph is, and make as many of them as

you can .

"Do not let your professional zeal warp

your judgment. Remember that at all times

you are doubly responsible for what you

print-responsible as a reporter and as a

man. Do not regard men and women about

whom you write as lay figures. They areas

sensitive to criticism as you are ; their feel-

ings can be hurt just as easily as yours can;

they are human beings, not subjects for the

reportorial scalpel .

"Be sure of your facts. Reject any in-

formation which cannot be proved in a

court of law. Don't hide behind 'John

Smith said :' or 'A prominent banker said :"

Should the information be incorrect, the fact

that 'John Smith' or ' a prominent banker'

gave it to you would not excuse you of

responsibility.

"Having obtained your facts- knowing

them to be facts-write the story for its full

news value, but do not value it too highly.

Do not become discouraged if the head of

the copy desk orders "two sticks" when

you believe the story to be worth a column.

He knows the mechanical condition of the

newspaper every minute in the day and,

had he the time, could give you excellent

reasons why a story of which he would

like a column in at 10 a.m., is cut to two

sticks at 3 p.m.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

marks

than

WITH THE QUERY MAN

A department answering queries from our subscribers

pertaining directly to matters of interest to writers. No

manuscripts will be read or criticised, nor can definite

markets be suggested. Information as far as is possible

concerning publications will be given, and market possi-

bilities on special topics will be suggested. Questions con-

cerning any of the many perplexing problems faced by

every writer will be gladly received. PLEASE ADDRESS

all Queries to The Query Man, c/o The Writer's Digest.

Answers as far as possible will be made through these

columns.

E. F. Z., Harlowton , Mont._ What can you say

as to The Literary Bureau, Hannibal, Mo., and

The Howard Co. , San Francisco, Cal. , being re-

liable concerns for marketing manuscripts. Can

you suggest possible markets for the following :

Two comical poems of about 20 lines each , dealing

with the Ford car. A serial photoplay involving

a clever girl crook and a master Chinese criminal,

one working against the other. Events built

around the possession of an old Chinese coin

supposed to contain the hiding place of a mag-

nificent ruby.

Answer. We know nothing of either of the

If you have good material

and will study some good market guide, you can

concerns you name.

do as good, or better, in selling your work your-

self. Try your two poems with the Fordowner.

We can, of course, ' tell nothing about the photo-

play without reading the manuscript. Your sub-

ject seems good, but everything depends on the

skill with which handled . Better take a list of

the good producers and go the rounds until you

come to proper anchorage.

F. O., Rock, Mich. I want information on

where to place the following manuscripts : A

boy story, "Muskrat, Ahoy !" tells in first person

(by one of the boys ) of two boys disregarding

parents' orders. Have exciting adventure with

a lone muskrat when they look after their "traps ."

Point lies in how narrative is told . Refused by

Boys' Magazine, Home Friend Magazine, Youth's

Companion. But considered salable if magazine

wanting the type of material is found. A myth :

"How we got first Cat-tails," tells of wild cat

adopted by a man of long ago. He drives cat

away. Cat steals food from man. Revenge of

man: ties to stake at edge of shallow lake. Cat

changes to a green stem ; whiskers become roots ;

ears green blades, tail becomes top of cat-tail

plant. Farm Journal with rejection says : "Inter-

esting, but not quite suited to Farm Journal."
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An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

*
*
*
*
*
*
*
*

PRICE, $2.50

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description. For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor--anything that is good prose or verse-that

will enable him to market his material to advantage. "1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers. Many

changes in the publishing world have occurred in the past year--some periodicals have

departed this life-many more have been born. This new edition tells you of these

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

Catalogue of 25 other helpful books for writers sent on request.

*JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control. Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

-as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less..

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words..

4000 to 5000 words.

$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

*
Address : JAMES KNAPP REEVE, Franklin, Ohio.

*Founder and former editor of The Editor.
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Answer. As you justly say, in regard to your

stories, the point lies in how the narrative is told,

you will readily understand that we cannot deter-

mine that without reading the manuscripts. From

what you say, it would seem that you have offered

them in the right directions, but we could not give

an opinion upon this or upon what other publica-

tions they might suit without knowing the length

of the stories, their qualities, the skill with which

handled, etc. The only think we can suggest is

that you get a list of juvenile publications, and

go the rounds until you come to the proper

anchorage.

L. N. D., Fort Kent, Me. Would you please

give me the names of companies who would

be in the market for short poems, four lines and

more, relating to photoplay writing, acting, and

all the industry in general?

Answer. Try your photoplay poems with any

of the photoplay journals , There also might

be a market for such work among other publica-

tions, but we could not say with any definiteness

until we had seen the work and so were able to

judge its character and quality.

L. S. H., West Paris, Me. Could you advise

a market for Rebus, part illustrated, rest words?

Answer. There is not much market now for

the Rebus. They have pretty well gone out of

style. You might try some of the household

journals, such as Home Friend, Kansas City;

Comfort, Augusta, Me.; Grit, Williamsport, Pa.;

or the houses which publish juvenile stories for

various ages, such as the David Cook Co., Elgin,

Ill.; the Presbyterian Board of Publication ,

Philadelphia, or the Baptist Board of Publication,

Nashville, Tenn.

R. M. S. , Logansport, Ind. Where might an

amateur artist sell magazine covers and the like?

his parents, he finds that a child who had been

brought to his parents on the night of the wreck

is his own son.

Answer. It is quite useless to ask me, or any-

one, to name a market for a story from a mere

five-line description. You have the elements of

a story, but its acceptance would depend wholly

upon the manner in which it is worked out, the

literary quality, length, etc. All that we can say

is that there is an immense demand for good short

stories . But it is quite impossible to say where

any certain story should be sent unless we have

seen the story in its completed form.

Answer. Every magazine in the country that

uses picture covers buys same direct from artists.

So you may offer your work to any publication

to which you think it is adapted. But if you

are merely an amateur, and have had no pro-

fessional training, there is not much chance that

you could do acceptable work.

E. B., Merced, Cal. Please mention publica-

tions, western preferred , using poetry. Poems

are not trashy, but mostly on the narrative order,

though some have deeper themes such as "When

Hope Is Gone," and "Not Wanted," the last a

tale of two outcasts , a man and a dog, who

found each other and became pals.

L. F. L., Pittsburgh, Pa. Can you suggest a

probable market for a satirical article on an

absurd motion picture, actually witnessed . Article

about 1,000 words. One of the leading motion

picture magazine, to which it was sent, said

they did not use articles of any kind, but added

a written comment that the article was unusually

well written and, Alas ! too true.

Answer. There are not many western publi-

cations that pay for verse, and it is impossible

for us to give any very definite information re-

garding markets for work that we have not seen,

as acceptance depends on quality, theme, length,

treatment, etc. You might try Los Angeles Times,

and Sunset.

Answer. It is merely guesswork for us to sug-

a market for a story we have not seen. Every-

thing depends upon the literary quality, method

of handling, etc. The best thing we can do is

to suggest that you try Life or Judge, New York,

or Wayside Tales, Chicago.

C. I. P., St. Albans, W. Va. Where can I sell

a story, a recount of my adventures when a boy?

A goat in a lone cemetery, put there by a miser,

caused me many thrills. This is a ghost story.

Also, a mystery story in which figure a detective,

a Chinaman, and a trained rat.

M. L., Ridgway, Pa. I have written a short

story of about 1,500 words, and am writing to

you for some suggestions as to a possible market

for it. A brief summary of my story is as fol-

lows : An old couple live in a cottage in Vermont.

They have a son in the city, who is striving to

succeed in business. There is a terrible storm ,

and the train on which their son's wife and child

was, is wrecked. The son is led to believe that

both are killed. Three years later, upon visiting

Answer. There is absolutely no place for ghost

stories in modern literature . Editors class them

with dream stories and fairy stories. A detective

story, if well done, may be offered to the Black

Mask, Mystery Magazine, Detective Stories,

Brief Stories, Ace High, Action Stories, Wayside

Tales.

J. B. L., Adairville, Ky. I have a photoplay

synopsis of a western type, with a setting in

northern California. What motion picture com-

pany would be liable to accept it?

Answer. Most of the standard producing com-

panies will consider plays along this line. You

might particularly try the Metro Picture Cor-

poration, 1476 Broadway, New York ; Triangle

Film Corporation, 402 Courier Bldg. , Los

Angeles : Universal Film Co. , 1600 Broadway,

New York; Goldwyn Film Corporation, 469 Fifth

Ave., New York.

"Sho

Ambi

C. V. P., St. Albans, W. Va. Is there any film

company willing to examine a photoplay synopsis

from writers outside the studio? Would the best

way to learn continuity writing be to go to a

studio ? Will film companies permit beginners

to come to the studios to watch the filming of a

few plays? I have fourteen synopsis for two-

reel dramas. Where would you suggest a market

for them?

HESEar

ten The

recently

in the Fox F

my is i

that will

helpthe a

rid statem

Answer. Practically all the film companies state

that they will examine work from outside writers.

To go to a studio and observe the filming of a

play undoubtedly would be the best method of

studying continuity. But it is very doubtful if

you could get permission to do this. The studios

are busy places and outsiders distinctly are not

wanted. We can hardly give you information re-
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"Should Be Most Helpful to Those

Ambitious to Become Photoplay Writers"

HESE are the words of Hamil-

TH
ton Thompson in a letter

recently received. As Editor

for the Fox Film Corporation , Mr.

Thompson is in a position to know

just what will help and what will

not help the ambitious writer. This

candid statement concerning The

"Ideal" Course in Photoplaywrit-

ing is proof that this Course con-

tains those suggestions that are so

necessary to every writer who would

be successful.

MR. THOMPSON'S LETTER

"I have examined the 'Ideal'

Course in Photoplay Writing,

compiled by the editorial staff

of THE WRITER'S DIGEST,

and it seems to me that this

Course should be most helpful

to those ambitious to become

photoplay writers."

HAMILTON THOMPSON,

Editor.

Fox Film Corporation,

New York City.

A BROAD FIELD

Photoplaywriting today offers a

broad field to the ambitious writer.

Here the beginner has an equal

chance with the seasoned writer, for writing for the

screen is a new art. It has requirements peculiar unto

itself, and the new writer can master these just as

quickly, if not more so, than those who have adapted

themselves to other forms of expression.

The demand for good photoplay stories is tremendous.

Producers are ever in search of stories that will make

the great "hits of the screen." They employ large staffs

to search for exceptional stories among the stacks of

manuscripts that reach their offices.

WHAT IS A GOOD STORY?

What is the difference between a good story and the

mediocre, the one that is returned time after time? It

isn't in theme. Thos. H. Ince tells us in a recent edi-

torial to "Stick to Human Nature." We can all do that,

finding our themes right at home. No, it isn't in theme.

It isn't in plot either, for the plots of many of the stories

accepted and those rejected are much the same. It is,

however, in that finish which the writer who has made a

study of photoplay writing is able to give to his work.

There are two ways to gain this finish. One is

through work, through trying time after time, revising

and rewriting, sending out manuscripts and receiving

them back until at last the writer discovers for himself

the secrets of success.
This method requires years of

bard work, and the average individual gives up long

before the struggle is completed.

THE "IDEAL" WAY

The second way is the "Ideal" way.
By means of

The "Ideal" Course in Photoplaywriting, you may take

advantage of the experience of successful writers without

going through the long period of struggle. The "Ideal"

Course consists of twenty complete lessons, taking up

and discussing in a clear, concise manner every feature of
photoplaywriting. In its make-up it is free from all

technicalities, simple and yet effective ; brief and yet

omitting nothing necessary to the student's success.

That The "Ideal" Course does all that is claimed

for it, is being proved every day by hundreds of students.

Letters are received every day, which bear out Mr.

Thompson's judgment of The "Ideal" Course in Photo-
playwriting in every way.

READ WHAT OUR STUDENTS

SAY

"I have examined your 'Ideal'

Photoplay Course. It's worth the

money, as good as others that I

have seen priced at several times

yours. Enclosed find $5.00 in pay-

ment."

Greenfield, Ind. L. C.

"I was certainly glad to see The

'Ideal' Course in Photoplay Writ-

ing which came by this morning's

mail. Of course, I have had no

time for a thorough examination,

but from a quick but not careless

survey of it, I think you have

beaten them all. I have four or

five other courses, but this seems

to be the most sensible and careful statement I have seen."

Washington, D. C. S. M. N.

"I have just received your ' Ideal' Course in Photoplay

Writing, and find it to be one of the best Courses along

this line that I have found on the market. The Course

is worth many times the price."

J. L. P.Plymouth, Texas.

"The editorial staff of The Writer's Digest have turned

out a very excellent book on the subject of Photoplay

Writing. In fact, I think it is the best and most up-to-

date book that has been written so far. It hits the nail

on the head, and should be of great help to anyone in-

tèrested in writing for pictures." John C. Brownell,

New York City. Scenario Editor,

Universal Film Manufacturing Company.

OUR SPECIAL OFFER

At this time we are making a special offer to introduce

The "Ideal" Course in Photoplaywriting. The regular

price of this Course is $5.00. However, for the present

we are offering to send you this Course and to enter

your name as a subscriber to The Writer's Digest for

one year for only $5.00.

SEND NO MONEY

If you wish, it is unnecessary for you to send any

money with your order. Simply fill out the coupon

below and mail it to us. When the postman delivers the

Course to you, pay him $5.00, the Course is yours and

you will receive the next twelve big, illustrated issues

of The Writer's Digest.

This is a special offer, so send your order at once. The

handy coupon below will suit your purpose, Fill it in

and mail it to us today.

|

The Writer's Digest, 909 Butler Bldg. , Cincinnati, O..

Please send me The "Ideal" Course in Photoplaywrit-

ing and enter my name to receive The Writer's Digest

for one year,

I agree to pay the postman $5.00 when he delivers

the Course.

I enclose $5.00 herewith.

Name

Street

City . State...
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garding producers who might examine your four-

teen synopses of varied sorts. Better take the

addresses of the producers which appear in the

WRITER'S DIGEST from time to time, consider

their needs yourself, as explained, and then start

your work on the rounds.

While we are always glad to help our sub-

scribers to the best of our ability, we wonder if

you understand that to study the possible markets

for your fourteen synopses and give you informa-

tion regarding same would require time which

would cost us much more than we receive for

your year's subscription .

E. J. G., Freeman, S. D. What magazines would

be apt to purchase short, one-act playlets or

sketches, about twenty minutes in length?

Answer. Try your one-act plays with Smart

Set, Follies, Snappy Stories, Telling Tales, New

York; and Wayside Tales, Chicago.

•

G. S., St. Joseph, La. Can you suggest a market

for a humorous story of plantation life among the

negroes ? The title of the story is "Being Good" ;

the length, 2,000 words . The story illustrates

plantation life among the negroes, by one of the

race.

the David C. Cook Co., Elgin, Ill.; Presbyterian

Board of Publication, Philadelphia ; Christian

Endeavor World, Boston ; Baptist Board of Pub-

lication, Nashville, Tenn.

Answer. It is quite impossible to say where

any short story may properly be offered unless

one has seen the manuscript and so is able to

determine the character and quality of the work.

All that we can say is that if yours is a fiction

story, and well done, giving a true portrayal of

plantation life, it may properly be offered to al-

most any of the fiction publications, such as Way-

side Tales, Chicago ; Comfort, Augusta, Me ;

Telling Tales, Leslie's Weekly, New York ; Home

Friend, Kansas City, etc.

V. H., Long Creek, Oregon. Please tell me

where I could sell a manuscript in book form

called "Pin Money Plans For Women," telling

new and unique methods of making pin money

at home with a small outlay of money and with

plans suitable to all parts of the country. Or

would they sell more readily in article form to

the various publications interested in them? If

so, please give list of papers that buy such articles.

Do you know of any market for clippings on the

following subjects ? Entertainment hints ; child

training ; labor saving devices ; pin money plans ;

home decorating and all the many subjects one

would find in the various .periodicals? I know,

of course, that they can't be sold for publication

in their present form, but thought someone might

want them to change, in compiling a book or the

like. Is there a good market for pin money plans,

and where would they sell more readily?

E. A. S., Lewistown , Mont. Should typewritten

manuscripts be single spaced , or double spaced ?

Should detailed synopsis for mation picture plays

be written in the present tense, or in past tense,

in regular short story form?

Answer. Typewritten manuscript should al-

ways be double spaced, as it is more easily read,

and thus prepared, give room for editorial mark-

ings before being sent to the printers. A motion

picture synopsis should be written in the past

tense, in condensed short story form .

E. C., Chambersburg, Pa. Where could I sell

a story that is wholesome, natural, and with a

distinctly religious tone ? Title, "The Child Who

Had Faith In Her Saviour" ; approximately

20,000 words .

T. R. M.,
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Answer. The selling of a book manuscript is

rather an important matter and we would not be

warranted in telling you to send yours to any

certain publisher without knowing more of the

material and quality of workmanship than can

possibly be told by mere statement of title . Nor

can we say whether it would be better to sell

the articles to periodicals. Perhaps they might

be sold in that manner first, and then published

in book form. Such articles, if new and well

done should appeal to most of the women's and

household publications . Would suggest that you

try Home Friend, Kansas City ; Farmer's Wife,

St. Paul ; Comfort, Augusta, Me.; Today's

Housewife, Cooperstown, N. Y.; New England

Homestead, Springfield, Mass. The same pub-

lications would be in line for such other articles

as you name. The best way to proceed with your

book manuscript is to have it read by someone

familiar with the needs of various publishers,

and who can judge whether your work is of a

character and quality that will be acceptable.

Anything that we might say about it, based upon

a mere statement of title, would be only guess-

work.

Answer. I think you will recognize that it is

quite impossible to name with any definiteness

markets for any literary work without first read-

ing the same to determine its character and qual-

ity: A title tells nothing whatever. Yours does

not inform us whether this is a juvenile or adult

story and so we cannot tell to which class of re-

ligious journals it should be sent. A story of

20,000 words, of course, is too long for a single

number story. Is your so written that it can

properly be divided into chapters, and if so of

what length? These are all important considera-

tions . So you see we are very much in the dark,

but would suggest that if it is an adult story, you

try The Christian Herald, New York; Continent,

Chicago ; or any of the leading church papers

of the various denominations. If a juvenile, try

A. K., Louisville, Ky. I have a nine-page

photoplay written in pencil. Kindly tell me how

it should be sent in.
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Answer. No manuscript whatever written in

pencil should be offered to either publishers or

producers. It will either be thrown into the

wastebasket or returned unread . Have your work

prepared in good, clear, correct typed copy if you

wish it to have consideration.
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T. R. S., Newton, N. C. Can you supply me

with the names and addresses of several publish-

ing companies that are demanding short poems ?
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Answer. No, because we know of no publishers

who are "demanding" poems or any other literary

offerings. There are a great many publications

that accept and pay for poems when same are

offered in the usual routine. But we can hardly

make a list of these for you as it would probably

fill a couple of pages of this magazine. If you

have any verse that is worth while, prepare it

properly (typewritten) and send it to those pub-

lications to which it seems best adapted ,
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T. R. M., Russellville, Ala. Please let me

know where I might sell a few articles on Suc-

cessful Business Women?

Answer. We can hardly tell you that. It de-

pends upon the editor of each individual publi-

cation as to whether you can sell any certain

article to that certain journal. We would sug-

gest, however, that if you have good, bright,

informative articles on women who have attained

success in business, you might try the American

Magazine, Success, or any of the women's jour-

nals such as McCalls, Woman's World, or Pic-

torial Review.

J. B. L., Adairville, Ky. I have a poem of

about five hundred words entitled "The Career

of a High School Professor." It is treated in a

satirical manner and at the same time is highly

spiced with humor. Where could such a poem

be sold?

Answer. This would be too long to meet with

ready acceptance even if it were very good indeed.

It is usually difficult to place poems that run

over forty lines. But we can tell absolutely noth-

ing about the possibilities of a poem merely from

having its title and a two-line description of the

work. Everything depends upon the character

and quality. It would be mere guess work to

suggest avenues for publication without first

reading the poem.

I. H. McC., Pennville, Ind. Please tell me how

to get a readable article into the Associated Press.

It is of an educational nature, about 3,500 words

in length.

Answer. The Associated Press is a news or-

ganization . It gathers the news from every cor-

ner of the globe and distributes same to its news-

paper members. It does not use educational or

other articles.

Prize Contests

For the best story of 1,600 words or less, pub-

lished each quarter, The Black Cat, Book Hill,

Highland Falls , N. Y., will pay $25.00 ; this

award to be in addition to the amount originally

paid for the story.

With the April issue, the Hay Rake Magazine,

Garland, Pa., a pocket size, humorous and

philosophical monthly, begins a $100.00 prize con-

test which will run twelve months. Stories

should be of a humorous or philosophical nature,

with a rural atmosphere and should not exceed

seven hundred words. A year's subscription to

the magazine at $2.00 must accompany manu-

script. No manuscript will be returned .

Forbes Magazine, 120 Fifth Ave., New York,

offers a prize of $5.00 every two weeks for the

best funny story, and $1.00 for each story used.

Very short stories or anecdotes with a business

flavor preferred.

The Student Writer, 1835 Champa St., Denver,

Colo. , offers monthly prizes of $5.00, $3.00 and

$2.00 for the best developments of an uncompleted

plot outline. A new problem or "wit sharpener"

is published in each issue. Although the Student

Writer is a writer's magazine, contestants who

are not writers may win some of the thirty-six

prizes awarded
withinfurnished upon request.

the year. Details

ANSWERS WANTED

$200.00 in Cash Prizes Offered for the

Best Answers to the Following Question

"Why is the Class Lesson

Discussion Plan the one

right plan of teaching in

the Sunday School Class?"

CONTEST CLOSES JUNE 15.

$75.00 will be paid for the best three-hundred to

seven-hundred word answer; $50.00 for the second

best, and $15.00 each for the five next best. Compe-

tition open to all writers, especially to those con-

nected in any way with Sunday-school classes of

young people or adults.

Your reply will be judged entirely by its appeal or

ability to win the average teacher to adopt the Lesson

Discussion Plan. Not only must it present the best

argument or arguments, but it must win the teacher's

interest and confidence and sell the plan to him.

There are a number of important reasons in favor

of the Lesson Discussion Plan, besides many minor

reasons, each sufficiently strong to show that it is

the one right plan of teaching. Answers may be

confined to the presentation of any one or more of

those most important, or may attempt to cover all.

Arguments advanced may be original, or they may

be gleaned from articles about the Lesson Discussion

Plan which have appeared in our Lesson Helps, or

are suggested in special leaflets which we furnish

free. Where not original, points should be restated

in such a striking manner as to seem new.

Give reasons that will appeal to the usual teacher.

Present these in a forceful way. Make use of strik-

ing illustrations and examples if you choose. Win

confidence and trust by recognizing the teacher's

difficulties, and by adopting a helpful instead of dic-

tatorial form. Use a popular non-technical style, re-

membering that the usual teacher is not a student of

pedagogy or psychology.

The Lesson Discussion Plan has been advocated

for a number of years, but has not UNTIL RE-

CENTLY proved a great success, from lack of

proper material to work with. In your article (or

answer to question) take into account that at last

proper materials and a perfect scheme are provided

to make the plan a success . This is embodied in

specially prepared questions (with accompanying

notes, etc. ) in our Lesson Helps and complete in-

structions for handling in the class. Only as these

questions are used unchanged, only as the entire

class do the discussing, only as instructions (which

by test give the only right way of handling) are

strictly followed, is success assured.

In writing for copies of our Lesson Helps and

Leaflets explaining the Plan ; also in submitting your

answer to the question, address :

C. D. Q. Contest Editor,

DAVID C. COOK PUBLISHING COMPANY,

Elgin, Illinois.
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Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

ROBERT THOMAS HARDY

Author's Agent

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company, Street

and Smith, and the Munsey publications.

All manuscripts are given Mr. Hardy's personal atten-

tion. Send for full information.

25 West 42nd Street, New York, N. Y.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn, N. Y.

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St. , Richmond, Va.

POEMS

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00 .

CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago , Illinois

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

Judge, 627 West 43rd St., New York, pays

$10.00 weekly for the best story, and $5.00 for

the second best. All others at regular rates.

Original, unpublished, short, humorous stories

only are wanted.

The American Magazine, 381 Fourth Ave. , New

York City, has each month a prize contest- for

the best letter of not over 400 words. Prizes,

$20.00, $10.00 and $5.00 . Subject changes each

month. Contest closes the 20th of the month.

The Home Workshop, Popular Science

Monthly, 225 West 39th St., New York, is offer-

ing two prizes for the best new ideas sent to

the Home Workshop Department each month.

Seventy-five dollars will be awarded every month

to the authors of the two best articles appearing

in this department. The first prize is $50.00, the

second $25.00. Every article submitted will be

considered as a possible prize-winner. Those

which do not win prizes may be purchased at

space rates. The prizes will be awarded upon

publication, and the check will be mailed to the

winner the same month.

The prize-winning articles may be long-but not

over 1,000 words-or they may be very short.

The idea, device, or machine described must be

practical and ingenious ; it must fill an actual

need in the home, office or shop.

Photographic Markets

THE PHOTO-MINIATURE, 103 Park Ave. ,

New York, N. Y. John A. Tennant, Editor.

"We can use monographs on photographic sub-

jects, about 12,000 words, with illustrations,

which give a detailed, comprehensive, boiled down ,

and common sense survey of the subject dealt

with. We pay $50.00 on acceptance. It is better

to write the Editor before submitting manu-

scripts, giving complete description of what is

offered ."

CAMERA CRAFT, 703 Market St., San Fran-

cisco, Cal. Editors, Dr. H. DeA. Power and

Edgar Felloes. "We do not pay for unsolicited

nianuscripts. A great many able writers and

ardent photographers feel willing to give, with-

out pay, the benefit of their experience and ability

to fellow enthusiasts. These have generally filled

the pages, apparently with satisfaction to Editor

and reader. Contributions are always welcome

and, meeting standards and policy, are published."

THE AMERICAN FARM PHOTOGRAPH

SERVICES, Kirksville, Mo. "We are in..the

market for photographs which are sharp and

clear enough for publication. Photographs of

the little intimate farm scenes and photographs

of technical farm subjects are wanted . We will

pay promptly for all available photographs, a

prompt decision will be made, and all unavailable

photographs will be returned promptly if return

postage is provided ."
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PHOTO-ERA MAGAZINE, Wolfeboro, N. H.

Editors, Wilfred A. French, and A. H. Beardsley.

"We use practical technical or travel articles on

the use of photography in modern, artistic, and

commercial life, written by practical amateur or

professional photographers. Manuscripts should

be typewritten and well written. We are well
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SONG WRITERS', 'PHOTOPLAY WRITERS'

SERVICE BUREAU.

We specialize in criticizing and advising regarding

revisions. Scenarios, $3.00 each ; Song Poems, $2.00 ;

"The Essence of Photoplay Writing," $2.00 ; "How

to Write Successful Songs," $2.00. Manuscripts

typed, one carbon copy, 50c per 1000 words.

WRITERS' SERVICE BUREAU

1924 California Ave.
Seattle, Wash.

WHY TAKE THE CHANCE of having your manu-

scripts rejected by publishers because they do not

conform to standard requirements? Let experts

copy, revise and place them in proper technical
form . This is the true secret of many a writer's

success. You will find our rates reasonable, our

service rapid and fully guaranteed. We also instruct

other typists how to become proficient in this field.

Further information gladly furnished on request .

Address : THE DYKSON STUDIO
802 Huffman St.

Fort Wayne, Ind.

Typing and Revising Authors' Manuscripts.

Efficient, Prompt, Technical Service.

Most reasonable rates. Let us prepare

your next manuscript.

What Every Writer Has Longed For

DISTINCTIVE TYPEWRITING

(Its superlative neatness pleases)

AUTHORS : You have the right

to demand that your typewritten

work be the acme of perfection.

You receive such service here-

AND THE RATES ARE REASONABLE

Write for them at once

Work revised-markets suggested.

EDWARD J. LAY

318 Temple Building

Sandusky, Ohio

Writers' Typing and Revising Co.

304 E. Washington St.

MANUSCRIPTS and PHOTOPLAY

neatly and correctly typed . Write

for terms.

H. BUFFETT & CO.

Plymouth, Mich.

Song Hits Bring Fortunes

But before YOU can even start after

yours, you must know how to go at

it and how to proceed. Otherwise

you're shooting aimlessly-your time

and thought is wasted.

WRITING THE POPULAR SONG

By E. M. Wickes

Let a past master in song writing assist

you over the rough spots in your path

to Success. This helpful book includes

a splendid list of music publishers who

are constantly looking for new material.

Start writing songs the RIGHT way--

then you're more likely to realize your
ambitions.

Handsomely bound in cloth ; 181 pages.

Price, postpaid, $1.75 .

THE WRITER'S DIGEST

Butler
Building,

THE WRITER'S DIGEST,

Chicago

MAKE THE EDITOR SMILE

His first impression will likely

decide the fate of your story.

Make that impression favorable

by having your manuscript fault-

lessly typed. Costs only 50c a
thousand words-and it PAYS.

BRIAN M. CASEY

2714 Russell Ave., St. Louis, Mo.

MANUSCRIPTS REVISED, reconstructed

and typed. Plots furnished. Transla-

tions made. Music composed. Twenty

years' experience.

MILLER'S LITERARY AGENCY

211-212 Reisinger Ave.
Dayton, O.

WRITERS SAVE MONEY

By sending their work to me. Typing, 25c

thousand; revision, 50c thousand, with car-

bon copy. Prompt service ; work guaranteed.

ARTHUR WINGERT,

Route 11 Chambersburg, Pa.

WRITERS! Let me type your story and

photoplay manuscripts. Correct technical

form, punctuation and spelling guaran-

teed. Write for rates.

Cincinnati, Ohio

Box 143

Butler Bldg. , Cincinnati, Ohio.

I need a copy of WRITING THE POPULAR

SONG. Enclosed find $1.75 for it.

Name

Street

Town.

A-11

THE WRITER'S TYPIST

Sheboygan Falls, Wis.

"
IMMACULATELY DRESSED" depict

successful bankers, says the character

analyst. This also applies to MSS. Try

my typing service. 50c per thousand

words. One carbon copy.

State.
Box 950

IRA H. ROSSON

Colorado Springs, Colo.
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MANUSCRIPTS CRITICISED, TYPED

AND MARKETED

Short stories and photoplays criticised, 4000 words

or less, $1.00. Typed with carbon copy, errors cor-
Forrected, 50c a thousand words or part thereof.

editorial revision, with or without typing, submit

Terms for mar-manuscript for estimate of cost.

keting, 10%. Send stamp for further particulars and

references. Established 1912.

WM. W. LABBERTON

Literary Agent

569-71 W. 150th St. New York City

stocked at the present, but are always glad to

give manuscripts consideration. We report on

manuscripts in two weeks, and pay on publica-

tion."

Trade Publications

TRADE PRESS PUBLISHING CO., Mont-

gomery Bldg., Milwaukee, Wis . H. J. Larkin,

Managing Editor. "We have recently taken on

two new magazines, the National Printer-Jaur-

nalist, and the Ford Car Trade Journal. For

the National Printer-Journalist we can use manu-

scripts prepared by those who positively know

their subjects. We offer an unlimited market for

The Writers' Service Bureau articles dealing with the problems of small news-

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

SONG POEM SERVICE

Will write you a song Poem on any subject,

to any tune. Work guaranteed and

service prompt.

ΟΙ

H. J. HILES,

1112 Chapel St.
Cincinnati, Ohio

MANUSCRIPTS,

Poems and Photoplays typewritten at

fair prices.

AUTHORS' SERVICE BUREAU

86 Emerald St.

Muskegon
Michigan

Short Stories , Poems and Photoplays accu-

rately and promptly typed by expert

typist. Fifty cents per thousand words .

THE UNIVERSAL TYPING BUREAU

1266 East Myrtle Street

Ft. Worth, Texas

WRITERS! An authoritative criticism of

your story at rock-bottom prices-25c a

thousand words. Typing rates at the same

price, also competent revision . Poetry,

1c a line. Your satisfaction guaranteed .

Okawville, Ill.GROVER BRINKMAN,

ATTENTION, AUTHORS! Manuscripts

typed promptly at reasonable prices. Neat

and accurate work guaranteed . A trial

will convince you. Address :

THE BRUCE TYPING SERVICE

3624 Evanston Ave. Cincinnati, O.

papers, in their editorial, advertising, or mechan-

ical departments ."

HOTEL MANAGEMENT, 342 Madison Ave. ,

New York. James S. Warren , Managing Editor.

"This is a new publication devoted to the interests

of hotel operators, managers, and department

heads. It is a strictly business magazine, and will

be patterned very much after System, but applied

specifically to problems of hotel operators. The

editorial idea will be to show hotel men how

to save money in their dining room, perhaps, or

increase the efficiency of their power plant by

setting forth experience of some practical hotel

manager who has actually done something of

this kind in his own hotel. We are looking for

practical, specific contributions of this kind-

just the idea in a few words-for the various de-

partments of the magazine, which follow : Ac-

counting Advertising ; Construction ; Commer-

cial ; Cuisine ; Decorating ; Employment; Engi-

neering; Finance ; Front Office ; Housekeeper ;

Maintenance ; Maitre d' Hotel ; Purchasing ; So-

ciety; Remodeling; Cost Finding. We will pay

one cent per word for such material, and a mini-

mum of $1.00 on acceptable department items

which run less than one hundred words."

CANADIAN STATIONER AND BOOK

TRADE JOURNAL, 263 Adelaide St., W., To-

ronto, Ont., Can. Editor, Findlay I. Weaver.

"We wish good merchandising articles affecting

the book and stationery business, with decided

preferences for articles directly affecting this

trade in Canada. Photographs are occasionally

used. At present we wish actual news of good

methods used by Canadian book and stationery

dealers."

THE FILM DAILY, 71 West 44th St. , New

York. Editor, Joseph Dannenberg. "We are

a trade newspaper for the film industry and can

use only material of interest to the trade in

general. Our sheet is just four pages which

necessitates all news material being concise and

to the point. We report on manuscripts imme-

diately, and pay on publication."

Fiction and General Publications

FIVE-MINUTE STORIES , Rockland, Mass.

Editor, Edward H. Austin. "This is a new maga-

zine, and will aim to bring out the work of new

writers, particularly those who have been un-

successful in getting into print . All accepted

manuscript will be paid for, and while the rate

is not very high, it will offer beginners an oppor-
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STORY WRITING TAUGHT

SHORT STORIES CRITICISED AND SOLD

Short story manuscripts are examined without charge. You may

send your stories now for a prompt reading and a frank report.

HARRY MCGREGOR

6459 Hillegass Oakland, California

OPINIONS OF WRITERS

"I have sold to Metropolitan Magazine the story which you criticized

for me. Here's how!"

"I shall always hold myself as greatly your debtor for most painstaking

and intelligent instruction .'

""

"I believe your criticism and advice are worth double the money, yes ,

and a lot more."
""

"Your criticism of 'The Marsh ' is worth $500 to me."

"Your thorough, painstaking analysis is a revelation to me."

AUTHORS, get into direct touch with your

market. Write for a copy of "Marketing

Your Manuscripts," giving a list of pub-

lishers and indicating the types of manu-

script desired-25 cents a copy.

WASHINGTON TYPING BUREAU

1744 C St. , N. W. Washington, D. C.

AUTHORS: We prepare manuscripts for

publication . Plays, stories, poems and

photoplays neatly typed. Write for

particulars.

District of Columbia Typing Service

1309 Spring Road, N. W., Washington, D. C.

MANUSCRIPTS

and all literary matter promptly and accu-

rately typed by expert. Fifty cents per

thousand words ; carbon copy; special rates

on serials and novelettes.

SARA F. McGRATH,

North Chelmsford

TYPING!

Massachusetts

Manuscripts, Photoplays and other matter

accurately typed, 50c to 75c per thousand

words, with carbon.

MRS. S. E. BUCHANAN

Concord, N. C.

Manuscript Typing. Work of highest

quality. Properly double-spaced on bond

paper with an extra carbon copy. Work

promptly returned. 50c per thousand

words. Poems, 1c per line.

HARRY BAILEY,

College Place, Oberlin, O.

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

SOLD. WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1402 BROADWAY

NEW YORK

Manuscripts Revised and Neatly Typed

in proper form, one carbon copy. Straight

typing, 50c per 1000 words. Revised and

typed, 75c per 1000 words. Will pay

return postage.

A. J. LABELL

6352 Maryland Ave. Chicago, Ill.

Authors' Typing and Revising Agency.

All manuscripts carefully prepared for publication

and mailed. Professional services rendered at moderate

prices. Full information gladly furnished.

M. M. GUNTER, Gen'l Mgr.

222 West Morgan St. Raleigh, N. C.

YOUR MANUSCRIPT neatly and accurately type-

written on good quality white stationery by an ex-

perienced typist ; 50c per thousand words, including
one carbon copy. Errors in spelling, punctuation ,

etc. , corrected free. Satisfaction guaranteed . Par-
ticulars on request. Address :

MRS. MYRTLE SNODGRASS

1317 West Warner Ave.

WRITERS!

Guthrie, Okla.

Send us your Manuscript to be typewritten

or revised. Prompt service. Write for

terms.

EASTERN TYPING AND REVISING

COMPANY

Arlington, Mass.
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MUSIC COMPOS
ED

Do you realize the importance of having

your lyrics furnished with catchy melodies?

An artistic musical setting is one of the

first essentials to the success of a song, and

in securing a composer for your work you

should select one who is thoroughly com-

petent and experienced in the art of com-

position, for you cannot afford to have any-

thing but the best in music . I am making

a specialty of revising and arranging songs

for publication , and composing music to

lyrics. Let me compose attractive settings

to your numbers and furnish you with a

complete manuscript of each song, contain-

ing the words, melody and piano accom-

paniment.

HOWARD SIMON

Pianist-Composer-Arranger

22 West Adams Ave.

WANTED

Detroit, Mich.

Some good short stories, some special

articles and a good novel. Write for

information.

Box 537

W. S. HOLLIS

Seattle, U. S. A.

WIN A CASH PRIZE

CASH PRIZES of $ 10 and $5 will be awarded

every two months for the best story and the best

poem submitted to me for typing. Expert typing

and correction of minor errors. 40 cents per 1000

words. Poems, 2 cents per line.

W. E. POINDEXTER,

3638 Bellefontaine Kansas City, Mo.

The Typerie-A superior service for writers.

Special rate, 10c per typewritten page,

double-spaced, prose
One

or poetry.

carbon copy. Minor errors corrected ; two

markets suggested. Satisfaction guaran-

teed. THE TYPERIE,

120 East Bishop Ave.
Dallas, Texas

SHORT STORIES WANTED.

I will type and prepare for publication your manu-

scripts in a neat, acceptable form for 20 cents per
First-classthousand words, including carbon copy.

work guaranteed.

Canton,

L. A. SANQUIST

Typing Specialist

WRITERS!

South Dakota

Manuscripts, poems, songs typed. Revising

and mailing. Multigraph work. Send stamp.

CENTRAL STATES TYPISTS'

Emporia,

BUREAU,

:-: Kansas

tunity to get started on the literary highway.

Rejected manuscript will be returned with help-

ful criticism instead of the usual rejection slip.

A year's subscription at $1.50 is required of all

writers submitting manuscript, in order that they

may familiarize themselves with the standard of

work necessary to insure publication. A depart-

ment will also be conducted in each issue for the

exchange of ideas in reference to the stories

published."

THE DETONATO
R

, 225 Owl Drug Bldg.,

San Diego, Cal. Editor, Albert Robert. "We

are in the market for articles, poems, and short

stories with a decidedly predominating radical

note ; but not pertaining to sex matters. We

will consider almost anything except a tract. We

are not espousing any cause, or joining any

social reform movement. We are attempting to

attract a following of young writers of the ma-

terialistic school ; unorthodox literary free lances,

who write thoughts, rather than tinseled sweet-

ness and pretty semicolons ; and who are able

to seperate themselves from that insipid formu-

lated type of short stories. We have no fixed

rates ; this is decided by the literary value of the

We make arrangements

material submitted.
with authors before publishing their material ;

and we pay for this on the date of its appear-

ance.

MOTOR MENTIO
N

, 109 S. Second St. , Har-

risburg, Pa. "Motor Mention Company has taken

over the entire business of The Business Observer,

formerly published at 1011 N. Third St. , Harris-

burg, Pa. This is exclusivel
y
a motor car owner

publicati
on, issued monthly. Original ideas for

the care of automobil
es, illustrated if possible,

and new articles likely to help improve motoring

condition
s will be reported on within five days.

We use photogra
phs. Payment made upon pub-

lication ."

THE BLACK CAT, Book Hill , Highland Falls,

N. Y. "The Black Cat is in special need of short

stories of 800 to 1,600 words each, with a decided

preferenc
e for the good 1,000 to 1,200-word tale,

The Black Cat is not interested in the unnatural

plot story. It wants fiction by American authors

comparab
le in sincerity of conceptio

n, in careful

delineati
on of character

s, and in artistic execu-

tion with the honest art of contempor
ary

Euro-

Stories of horror, sketches ,

pean authors.
unique types, and one-act plays are used occa-

sionally. The editors are seeking clean fiction

that will attract and satisfy all classes of readers.

A hearty welcome awaits authors who are trying

to keep away from the beaten paths of fiction in

order to break their own trails."

of

SUNSET MAGAZI
NE

, San Francisco, Cal.

Charles K. Field, Editor. "We are in the market

for articles of special interest to Westerners.

They should be 3,000 words or less in length.

Short stories may be from 4,000 to 5,000 words in

length . We are not open at this time for the

considera
tion

of serials and, do not buy editorials

or jokes, skits, or anecdotes. We are glad to

Stories should be of the out-of-

door, love, domestic, or Western types. We

avoid sex and horror stories. Payment is on

acceptanc
e

at from 1 to 2 cents per word."

exainine verse.
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WRITECRAFTERS

TURN Rejection Slips into Acceptances
Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

EXPERT TYPING DONE

Manuscripts a specialty. Prices reasonable.

For information, write

JULIA HARRISON

520 Tuscaloosa Avenue, West End,

Birmingham, Ala.

WANTED!

Manuscripts to copy. Neat, accurate work.

All work given prompt attention.

MARY R. BAYLOR

231 N. Lewis St. Staunton, Va.

WHAT DO YOU WANT?

Typing? Revision? -

TRY ME

Criticism ?

Efficient, individual service. Prices right.

Ask for terms or submit MSS. for estimate.

Box 391,

C. W. DIETRICH

Gfaer
y

PERSONALIZED

PERSONAL STATIONERY

withMONOGRAMorNAME&ADDRESS

in engravedembossed

effect. In attractive

GiftBox.

Price

$2.25

A

Dainty,

Birthday

Gift

FaerySTAT
IONE

RY

for

Sweetheart,

Wife,Mother

or Daughter

7

YourName&Address orMonogram on

100 double-sheetsLinenFinish WritingPaper

and 100Envelopes to match, in an at

tractive GiftBox,$2.25 PostagePrepaid.

Add 20%West ofDenver& Foreign Countries.

Arnold D. Brown &Co.

Mrs.C.B.Hill

2630 BrenConcinn
ali

7954 So. Chicago Ave.

CHICAGO

WEDDING INVITATIONS & AN-

NOUNCEMENTS. CALLING CARDS.

Men orWomen wantedto

takeorders duringspare

returnaddress envelopes orfulltime. Write today.
Monogram onpaper,

MR. EDITOR, MEET MY MANUSCRIPTS !

Have your script make a favorable impression

through correct appearance.
Expert Typing Promptly Done.

Straight copying..
.40c per 1000 words

Single MS. of aver. 10,000 words..30c per 1000 words

Including 1 carbon ; return postage.

CLARENCE R. LLOYD,

Atascadero, Calif.

226 Parke St.-

AUTHORS, ATTENTION!

Send your manuscripts direct to us for typing.

Accurately and neatly done. Corrections in grammar,

spelling and punctuation, if necessary. Price, 50c

per 1000 words, including one carbon copy.

McCoy's Typing and Revising Bureau

Box 1535, Denver, Colo.

ATTENTION, AUTHORS! Manuscripts

revised and typed neatly and accurately

in least possible time..

MRS. J. LeC. REYNOLDS

Manuscript Specialist

Box No. 4,

W. Pittston, Pa.

WRITERS! Manuscripts typed, corrected,

criticized, revised. Neat, correct, prompt,

satisfactory; bond paper; carbon copy.

Write us what you want done. We put your

manuscript in absolutely the best form.

WRITERS' MANUSCRIPT SERVICE

Box 537, Austin, Texas.

CORRESPONDENCE COURSE in Gregg

Shorthand. Lessons mailed to any part

of the world. 20 lessons, $15. Write for

particulars.

Gulfport, Miss.
32 Elm St.

REVISING AND TYPING!

Manuscripts, short stories, poems, etc.

Regular rates. Address :

MISS E. WOOD

MABEL S. DYER

Somerville 42, Mass.

Authors and Writers : Photoplays, short

stories, poems, etc., typewritten in correct

technical form . Send manuscripts or

write for rates.

EXCELSIOR TYPING BUREAU

A. J. Apperson, Mgr.

2100 1st Ave. Birmingham, Ala. P. O. Box 947 Newport News, Va.
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TWELVE BELLS WALTZ

A new departure in song-

dom. Novel-Different-

Startling. Askyour dealer

for copy.

LEE ICE

For song lyric criticisms

and revisions.

SISTERSVILLE, WESTVIRGINIA

"A LITERARY CLINIC"

An

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years ' prac-

tical experience.

45 Pinehurst Ave., New York City.

TYPING, CRITICISM, MARKETING.

Articles and short stories.

by experienced author.

particulars.

Stories criticised

Send stamps for

ETHEL H. JONES,

161 Holmes St.,

LAUGH

Belleville, N. J.

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

JAMES GABELLE

Times Square Station

New York City

Box 192,

TYPIST

To type and prepare for publication, manu-

scripts for authors and photoplay writers.

Address :

EDESSA E. BURNS

3246 Fulton St. Chicago, Ill.

EDITORS' and WRITERS' manuscripts

typewritten or revised ; lists of names

furnished ; envelopes addressed ; circulars

mailed. Work guaranteed . References

given. Address :

Writers' Typing and Revising Agency

Canton, Mississippi

HOME LANDS , 156 Fifth Ave., New York.

Editor, H. N. Morse . Published by the Pres-

byterian Board of Home Missions. "We wish

articles averaging 1,500 words, which definitely

meet our requirements for rural, religious sub-

jects, nonsectarian in spirit, although there may

be described sectarian projects for constituency

of rural and small town ministers and laymen.

We also use photographs. We report on manŋ-

scripts within a week, and payment is made on

acceptance ."

THE HAVERSACK, 810 Broadway, Nashville,

Tenn. Editor, E. B. Chappell , Jr. "This publica-

tion is for boys from 10 to 17 years of age. It

uses stories from 2,000 to 2,500 words-clean,

educational adventures. No gun play, no killing

or torturing of animals should be included. Uses

also articles from 150 to 1,000 words, illustrated

when possible, on topics , inventions and science.

Reports on material within ten days, and makes

payment on acceptance ."

THE IMP, Hugh Stephens Company, Jefferson

City, Mo. Editor, Donald D. Davis. "We desire

short prose articles on business, salesmanship,

management, printing, and advertising, 500 words

in length or shorter. Humorous articles are de-

sired. We can also use pointed paragraphs on

any of the above subjects, as well as short verse,

also unusual and unconventiona
l photographs-

still life, landscapes or character studies. No

subjects are too bizarre. Soft focus material is

particularly sought. Material is reported on

within three days . Payment is made on accept-

ance at the rate of one cent a word, and $1.00

and up for pictures."

McCLURE'
S

MAGAZIN
E

, 75 Fifth Ave.,

New York. Editor, S. S. McClure. "Articles

may run from a few hundred words to, say,

15,000 words. The whole range of human thought

and activity is within the field of the magazine.

At present we need articles, stories , poems. We

use photograph
s

. Material is reported on within

a week, and payment is made on acceptance."

THE TORCHBE
ARER

, 810 Broadway, Nash-

ville, Tenn. E. B. Chappell, Jr., Editor. "This

magazine is edited for girls and will pay up to

1 cent per word, on acceptance, for suitable ma-

terial. Healthy, inspiring material-the kind you

would like your 15-year-old daughter to read-

is desired. Illustrated articles from 500 to 1,500

words, short stories of 2,000 words, serials of

four to eight chapters, and verse, are sought."

ney.

AMERIC
A

, Suite 4847, Grand Central Ter-

minal, New York. Editor, Rev. Richard H. Tier-

"We want articles not longer than 1,500

words on general literary, sociologic
al

, historical,

or current interest topics, Catholic in principle

and treatment. No photograp
hs

are used. Manu-

script is reported on immediate
ly

and payment

is made on publicati
on

."

Scientific Publicati
ons

SCIENTI
FIC

AMERIC
AN

, Woolwort
h

Bldg.,

233 Broadwa
y

, New York City. Managing Edi-

tor, Austin C. Lescarbo
ura. "We are always in

the market for material describin
g great engi
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HENRY ALBERT PHILLIPS

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Phillips, Bethel, Conn.

Authors' Manuscripts Typed. Prompt,

original service. Write for terms.

E. J. WILLIAMS

Newport, Ark.

-AUTHORS STORY WRITERS

Let me typewrite your manuscripts neatly

and quickly.

Prices very reasonable.

W. L. MIDDLEBROOKS

Titusville, Fla.

WRITERS!

Expert typing, revising and criticizing of

manuscripts. Rates reasonable. Work

done by specialists.

INDIANA EDUCATIONAL BUREAU

Veedersburg, Ind.

AUTHORS!!! Let your MSS. be type-

Guarantee
written by a college expert.

promptness, neatness and accuracy, 30c

per 1000 words, including one carbon

copy. Money back if not satisfied .

16-22 5th St.

of

THOS. H. TANK

• AUTHORS !

Evansville, Ind.

We type your manuscripts on good quality paper.
40c per thousand words. NEATNESS and AT-

TRACTIVENESS are half the battle in the marketing

your fiction. We type both fiction and plays of

any length. Send for full particulars, as we do other
things helpful for the author. We market fiction.

THE DAVID J. HESS STUDIO

PHILADELPHIA, PA.7931 EASTWICK AVE.

AUTHORS' MANUSCRIPTS typed

and revised. All work guaranteed.

Write for rates.

R. C. MOSHOLDER

CASH PRIZE CONTESTS

Our lists show over 70 contests

and over $100,000 in Cash Prizes

each month.

We pay for suggestions which

will improve these lists, or in-

crease their circulation . For clip-

pings of contests you see adver-

tised and for mailing our circulars.

This Offer is made to any one

who reads it, whether a subscriber

or not. If you wish to take ad-

vantage of it send for a free

sample list and Bulletins 24 and 30.

THOMAS & CO.

Publishers of Lists

East Haddam ,
Connecticut

MANUSCRIPTS TYPED

Single-spacing, 35c per 1000 words. Double-spac-

ing. 40c per 1000 words. Carbon copy, 10c per 1000

words extra . Minimum price for any job, 40c. 20%

reduction on all work received the first ten days of

the month.

Box 403B

W. G. SWINNERTON,

Stamford, Conn.

"EXPERIENCE COUNTS"

Simple copying .
50c per 1000 words

Expert manuscript typing

with revising
75c per 1000 words

2c a line

Typing poems and songs ....

All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave., Toledo , O.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

736 W. Euclid Ave. Spokane, Wash.

MANUSCRIPTS and Poems copied ; circu-

lars addressed and mailed. Neat, accurate

typing; good service.

MISS MARIE SULLIVAN

Box 729,
Akron, O.

41 Cumberland Circle Asheville, N. C.
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ARE YOUR MANUSCRIP
TS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision, $1.00 a thousand , and for a con-

structive criticism, $1.00 a thousand. Write

for particulars .

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.FRANKLIN TURNPIKE ·

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

STURDY MSS. ENVELOPES

Printed to order, outgoing and return, 100 of each

size, $3. Correspondence envelopes, printed, 200,
$1.75. Letterheads, 100 , $ 1. Name and business

cards, 100, 85c. Send stamp for specimens.

WRITER'S SUPPLY HOUSE

St. Paul, Minn.1694 Hewitt Ave., Dept. A.

ATTENTION, AUTHORS !

We do typing and revising. Prices_rea-

sonable. Work neat and accurate.

Give us a trial. Address :

BESSIE M. PEARSON,

paper.

Ozark Typing Bureau,

Bond

Peirce City, Mo.

forREVIEWING and typewriting manuscripts

Authors and Writers carefully and promptly done.

Twenty years' experience and complete facilities.

Guarantee high-grade, accurate work at reasonable

prices. Write us what you have and we will quote

rates. Address :

AMERICAN LETTER COMPANY

Division 301 Pueblo, Colo.

EXPERT TYPING DONE. Please let an

experienced typist put your MSS. in neat

shape. 50c a 1,000 words. Songs, poems,

at 2c a line. 1 carbon copy. I get re-

peated orders . Revising 25c a 1,000.

CARROL A. DICKSON

4040 S. 14th Corsicana, Texas

MERIT ACCEPTANCES

by the improved quality of your work. Send 50 cents

for clear-cut_mimeographed copy of original treatise,

"BUILDING THE SHORT-STORY." Deals con-

cisely with short-story technique and marketing of

manuscripts.

O. FOERSTER SCHULLY,

Dept. C-3, 2727 Milan Street, New Orleans.

neering undertakings, methods of solving indus-

trial problems, science, pure and applied, interest-

ing inventions, etc. Our rate of payment is $1.00

per hundred words ; $1.00 and up for good photo-

graphs . We report on manuscripts about a week

after receipt, and pay on acceptance."

Photoplay Markets

CHARLES RAY PRODUCTIONS, Los An-

geles , Cal. "We are not in the market for any-

thing now, and will not be for some time to

come.
""

CHRISTIE FILM COMPANY, INC., Sunset

at Gower St., Los Angeles , Cal . "We are not in

the market for scenarios from sources outside the

studios. All manuscripts are returned unread ,

since our needs are best filled by our enlarged

staff of regular writers who are trained for our

particular work."

JOSEPH M. SCHENCK, MOTION PIC-

TURE PRODUCTIO
NS

, 1540 Broadway, New

York City. "For the present, we are interested

in picturizing plays and books, and therefore do

not consider any original stories."

Dramatic and Theatrical Journals

THEATRE MAGAZINE, 6 E. 39th St. , New

York. "We use articles of about 1,500 to 2,000

words on any interesting phase of theatrical life-

reminiscent or of today. We use photographs

They report on
if they are good and timely."

manuscripts within two weeks, and pay on publi-

cation.

NEW YORK DRAMATIC NEWS, 75 W.

44th St., New York City. Editor, Edwin S. Bet-

telheim. "There is no special need of contribu-

tions as our own staff covers the theatrical field ."

Editor,
THE DRAMATIST, Easton, Pa.

Luther B. Anthony. "This magazine is restricted

to play-building and the psychology of the com-

posite crowd, the science of scenarios, etc. No

fiction is used. Purely technical. We use no

photographs. Zinc cuts and drawings only. At

present, we are in need of a defense of the new

undramatic drama." They report on manuscripts

in two weeks, and pay on publication.

THE DRAMA, 59 E. Van Buren St. , Chicago,

Ill. Editor, Theodore B. Hinckley. "We do not

pay for contributio
ns

, but collect for author's

Effective and

royalty on all plays published .

unusual photograph
s are used."

Verse Markets

CHILD LIFE, 536 S. Clark St. , Chicago, Ill .

Editor, Rose Waldo. "We wish verses and

jingles for children of the nursery ages for

Nursery Nuggets Department ; happy stories in

verse and prose for Happiness Hall Department,

articles for Outdoor Sports and Indoor Pas-

times ; plays for young children (these must

not require professiona
l

directing ) . No photo-

graphs are used. Material is reported on within

two or three weeks. Payment is made on ac-

ceptance . "

Turn

AUTHO
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Turn Your Spare

Time Into Dollars

You

can add many dollars to your

incomebydevoting a part ofyour

spare time to looking after the inter-

ests of the Writer's Digest in your

vicinity. This is an "opportunity knocking

at your door." Do not ignore it.

Write today for full particulars

The Writer's Digest

BUTLER BLDG. , CINCINNATI, OHIO

AUTHORS: Accurate typewriting in the

correct form for publication will be a

valuable asset in selling your manuscripts .

Quick service, and satisfaction guaranteed .

For terms write :

Box 175,

A. E. BROWDER

Milledgeville, Ga.

MANUSCRIPT TYPING AND REVIS-

ING SERVICE.

Reasonable, prompt, perfect.

Address :

CORNELIA BELL

3711 E. Washington St. Indianapolis, Ind .

Detailed Criticism of Manuscripts, with suggestion of

markets, by the author of "The Technique of Fic-

tion Writing," of which one reader says : "The

biggest single help that I have run across. Imme-

diately after the first reading I waded into a short

story, and a hundred-dollar check from Munsey

seemed to tell me that I had managed the thing."

Short stories and articles, $3 ; other matter by ar-

rangement. ROBERT SAUNDERS DOWST
601 Ocean Avenue

Brooklyn, New York

WRITERS, Professional and Amateur. We

revise and type manuscripts and return to you

promptly or mail direct to publisher. A high-class,
economical, up-to-the-minute service. Write at
once for rates.

WRITERS' SERVICE BUREAU

Ethel Ulrey, Mgr.

Memphis, Tenn.
833 Dixon Ave.

Short Story, Photoplay and Novel Manu-

scripts typed promptly and efficiently. If

you wish your work typed in such a way

as to increase its chance for acceptance,

send them to me.

WRITERS' TYPING BUREAU

262 Bethel,
Memphis, Tenn.

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers

::

ALL NEW, MODERN,

UP-TO-THE-MINUTE

GET THESE WRITERS' AIDS

How to Make Money Writing for Trade Papers.

What to write, how to write it, where to send it.

Lists 90 leading trade papers that are best pay, easiest

to sell, most courteous in treatment of new writers

and quotes from their letters telling about their new

needs. The author of this book has for two years

made over $3,500 a year by writing for trade papers

alone. Price $ 1.50 .

Successful Syndicating.
How the author success-

fully syndicated his own work to over 225 news-

papers. Ten years' experience epitomized in 3,800

words. Price $1.00.

WhatWhat Every Fiction Writer Should Know.

kinds of stories now sell best. Who biggest pur-

chasers of fiction are. Who biggest group publishers

are and what magazines they issue. This pamphlet

lists the 112 leading American purchasers of adult

fiction, tells what they buy, what they pay, when

they pay, etc. Price 50 cents.

Tells howHow to Make Money Selling Photos.

to send photos, what kind of photos are purchased

and who leading purchasers are. Lists 90 leading

American purchasers of photos paying up to $50 for

a single print and quotes from their letters telling

what they want. Price 50 cents.

FRANK H. WILLIAMS

1920 SPY RUN AVE. FORT WAYNE, IND.

UNKNOWN AUTHORS should read The New Pen,

the new and only magazine devoted to the publish-

ing of new writers' work and criticism of it.

Short stories, poems and plays that were rejected

by all other magazine editors, if they possess any

merit at all, will be given a chance to see the light

of day without remuneration. The New Pen aims

to be the practice-book for the very beginner in

the literary field. Send 20 cents for sample copy

and information sheet before submitting material.

THE NEW PEN, 216 East 14th St. , New York

TYPIST FOR AUTHORS

First-class typing of stories, photoplays

and poetry at reasonable rates.

ESTHER C. KELLOGG

967 W. 6th St.
Los Angeles, Cal.

Send me your manuscripts to be typed if

My prices for
you desire neat, accurate work.

thousand
straight copying is 50 to 75 cents a

words, and for copying with corrections in author's

script, $1.00 to $1.50 a thousand words.

me for particulars.

M. GRAY,

Write

1040 A St., Lincoln, Nebr.

AUTHORS!

Let us type your work. Samples furnished.

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street,

Wheeling, W. Va.
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TWENTY YEARS

Of Successful Writing Experience Summed Up In

for Personal Effi-
"Twenty Rules

.$1.00ciency"

"Twenty Rules for Success in Writing

Fiction"
1.00

"Twenty Workshop Ways Which Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

Not a few tantalizing suggestions, but

definite time-tested instruction on success

methods. Order today!

Dept. A.

EMMA GARY WALLACE

Auburn, N. Y.

MANUSCRIP
TS

Plays

REVISED-TYPED

Stories
Scenarios

Revision, 75c per 1,000 words.
Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

3013 Prairie Ave. Chicago, Ill.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St. New York City

Member Authors' League of America.

CARNEGIE COLLEGE- Home Study

-Free Tuition. To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses . Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE, ROGERS, OHIO

SONG WRITERS, ATTENTION ! For 20 cents in

coin, no stamps, I will criticize your song poem and

give valuable advice. I also revise song poems. Will
also write you a song poem on any subject. Prices

reasonable. Original work guaranteed. Can also put

you in touch with first-class composers. Write for

terms, or send song poems today ; enclose return

postage, please.

FRANK E. MILLER, Song Writer

Le Roy, N. Y.Lock Box 911

WANTED

To properly type for publication manu-

scripts of stories, photoplays, poems, songs,

etc. Expert typists.

SUNRISE

TYPING AND REVISING EXCHANGE

Cartersville, Ga.

AUTHORS!

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N
Galveston, Texas

Greeting Card Publishers

THE GERLACH - BARKLOW COMPANY,

Joliet, Ill . "Can use original sentiments for all

occasion greetings . Price paid depends on quality.

Can use prose or rhyme. Verses should not ex-

ceed eight lines—four lines generally preferable.

Avoid trite, commonplace jingles . Write for de

tailed information regarding kinds of sentiments

required to Sentiment Editor."

BROWNING'S MAGAZINE, 16 Cooper Sq. ,

New York City, has been discontinued .

Dramatic

THE LITTLE THEATRE MAGAZINE, P. O,

Box 487, San Francisco , Cal . Editor, Leslie H.

Carter. "We use one-act plays and stories per-

Their pres-
taining to amateur theatrical work ."

ent special needs are for stories on beauty culture.

Manuscripts are reported on within two weeks,

and payment is made on publication .

Farm Publication
s

THE FARMER'S WIFE, Webb Publishing

Co., St. Paul, Minn. Mrs. Ada Melville Shaw,

Managing Editor. "We use good fiction and also

photographs. We report on manuscripts within

two weeks and pay upon acceptance.”

""

FARMER'S MAGAZINE , 143 University Ave.,

Toronto, Ont. , Can. Editor, F. M. Chapman.

"We will consider stories not longer than 3,000

words, articles dealing with unusual activities on

the farm, novel farm devices, and similar matter.

We also wish photographs for the cover. Ma

terial is reported on at once and payment is

made on publication."

JOURNAL OF FARM ECONOMI
CS

, U. S.

Departmen
t

of Agriculture, Washington, D. C.

Editor, Dr. O. C. Stine. "We want articles on

economic subjects relating to agriculture. They

may be in the field of marketing, farm manage-

ment, and rural life. Statistical articles on sub-

jects relating to agriculture will also be welcome.

We do not use photograph
s

, but will use graphs."

They do not pay for material .

AMERICA
N

PIGEON JOURNAL, Warren-

ton, Mo. Editor, Frank H. Hollman. "We are

at all times anxious to receive articles telling

of an actual experience in the breeding of

pigeons and squabs whether as a sole business

or only as a hobby. Articles on every phase of

No money con-

pigeon raising are welcome.
sideration of any kind is paid for articles. Our

publication is supported entirely by the pigeon

breeders themselves. Articles are acknowledge
d

promptly, but we do not promise to publish

everything received ."

Sportin
g

Publicat
ions

SPORTSM
AN'S DIGEST, Butler Bldg. , Cin-

cinnati, Ohio. "We use seasonable stories of

outdoor life from 1,200 to 2,000 words, on camp-

ing, fishing, hunting, and dog stories, preferably

with photograph
s.' Manuscript

s are reported

on upon receipt, and payment is made on publica-

tion.
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Service for Writers

EVERY WEEK-while it is STILL NEWS ;

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize

competitions, greeting card publishers, etc. This

service costs- not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.

The Editor-THEAUTHOR'S WEEKLY-T. W. D. ,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents

for new issue to W. D., Book Hill, Highland Falls ,
New York.

CASH Paid for Stories, Poems, Lyrics,

Articles, Etc.

Submit manuscript for inspection .

State Price.

LESTER LITTLE

Dept. Ms. Barber, Ark.

THE EDITOR DEMANDS Accurate, At-

tractive Copy. Let me type your manu-

script on the best paper in the proper

form. Forty cents per thousand words,

or less, including carbon copy. Poems,

two cents per linc.

C. W. DIETRICH, Box 391, Atascadero , Cal .

TYPING, manuscripts of all kinds . We

do the best work in the shortest length

of time. Write for full particulars.

THE TRIANGLE TYPING SERVICE

201 West 8th Ave., Columbus, Ohio

SONG WRITERS, ATTENTION !

Send for "SONG WRITERS' SECRETS," it is

FREE. Tells you remarkable facts from the experi-

ences of a writer from the time he wrote his first

Song up to the present day. Tells you how to get

started and how to deal with a publisher. Gives you
nine rules for success.

A postal will bring it FREE.

ETHWELL HANSON
Room 6, 3810 Broadway.

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner,

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

and

The whole field of authorship is covered-fiction ,

article, photoplay, dramatic, editorial, essay,

verse writing; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS'

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street

TRIAL

Denver, Colo.

HAVE YOU INHIBITIONS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanship"

-a bulletin for writers . Sent free.

FICTION REVISION SERVICE

Dept. D, 303 Fifth Ave. New York, N. Y.

STANDARD TYPING AGENCY

Manuscripts of all kinds typed promptly

Minor errorsin correct technical form.

corrected. Rates, 50c per 1000 words, in-

cluding carbon copy. Songs and poems 2c

per line.

Box 106

Chicago, Ill .

SPECIAL MAY OFFER

Our regular price for revising and copying manu-

scripts is 50 cents per 1000 words ; poems, 2 cents

per line. On all manuscripts received between now

and midnight, May 31st, we will make a 50% reduc-
tion from this price.

Southern Typing and Revising Bureau.

1107 24th Ave. , Meridian, Miss.

MANUSCRIPTS TYPED CORRECTLY.

50c per 1000 words-one

Minor errors
corrected.

1630 Masonic
Temple Bldg.

copy.carbon

Prompt service.

MERRITT B. KELLEY

Chicago, Ill.

Clarksburg, W. Va.

AUTHORS !

Give us a trial if you wish your manuscripts

neatly and accurately typewritten .

MARKS TYPING BUREAU

Des Moines, Iowa

3400 Clark St.

ATTENTIO
N

, AUTHORS ! Manuscripts

typewritten and properly prepared for

publication. Satisfactio
n

guaranteed.

Rates reasonable.

HARRISO
N

-FISHER TYPING BUREAU

Box 1034, Charlotte, N. C.
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Scenario Writers

No successful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism.

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal., for FREE

SAMPLE SYNOPSIS OR STORY FORM, and

particulars concerning membership.

YPEWRITERS

We SaveYou 50%

FREETRIAL-EASY TERMS

Your choice of all STANDARD MAKES,
UNDERWOOD, ROYAL, SILENT L. C.
SMITH, Self-starting REMINGTON, etc,
Rebuilt by the Famous Young Process .
Guaranteed good as new. Lowestcashprices.
Time payments or rentals with special pur-chase privilege. Largest stock in U. S.
Write for special prices and terms.

YOUNGTYPEWRITER CO., Dept. 277 CHICAGO

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave. Philadelphia, Pa.

SONG WRITERS! If you have some good

lyrics, submit them at once. Exceptional

opportunities for writers of ability.

Postage, please.

MACK'S SONG SHOP

Department D. Palestine, Ill .

On our anvils Hits are made.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate , typing should not be

overlooked.

Newark,

G. S. WOOD

:-: Delaware

Send Your Manuscripts to the Literary Center of

America. Manuscripts typed, 50 cents per thousand

words, including carbon copy ; revised and typed,

$1.00 per thousand. Poems, 2 cents per line.

Prompt and satisfactory work guaranteed .

HOOSIER MANUSCRIPTS SERVICE

1218 N. La Salle

Indianapolis

AUTHORS !

Manuscripts Attractively Typed. Revising

by an Expert Writer and Grammarian.

Rates on request.

Nom de Plume Revising & Typing Studio

2012 7th North, Seattle, Wash.

The Song Editor's Answers

(Continued from page 36)

ability in this direction. If, as you say, these

poems are first attempts, and you have never

received rudimentary training, you surely are a

gifted person. Stick at it ; you write the sort

of poetry the public appreciates . Unfortunately,

however, your efforts are not particularly good

song poems. They lack proper construction,

They are more suitable for magazine publication

and without a doubt there is a magazine some-

where that will readily disgorge actual cash for

them .
Your poems are not particularly suited

for song purposes largely because your "subjects"

are spread out over a range of five, six and

eight verses. A song usually contains two verses

and a chorus with the "punch" of the idea con-

centrated in the chorus. No, don't have these

poems set to music unless you reconstruct them,

and by no means entertain any "pay for publish- ·

ing" proposition.

O. P., Toledo.-Note reply above. Your poems

are also good, but like F. B. your efforts are better

magazine material than song. Your ideas are

spread all over like a charge of shot from a

muzzle loader. When writing song poems emulate

the rifle. Concentrate your "fire" on the chorus.

L. M., Chicago.- Regardless of the fact that

"Mammy" songs have been played to the limit

there is always room for one more. It is neces-

sary, of course, that the song be particularly meri-

torious in every respect. The same is true of the

waltz. When the average, common garden va-

riety of waltz is a drug on the market, the out-

standing, out-of-the-ordinary waltz will be selling

merrily. Yes, the waltz is a good "write" at this

time. There seems to be a revival in waltz num-

bers , for the large New York publishers are

adding several to their new catalogs. No, the

one-step apparently is not as popular as the fox-

trot and waltz. Orchestra leaders claim that it is

called for about once in ten dances.

G. L. K., Sumter.-No, I cannot aid you in dis-

posing of your song. It is worthless, and would

not be considered by any publisher. Neither do

I feel particularly sorry for you in view of the

facts of the case. I distinctly recall advising

against entertaining the proposition , and now

that my prophecy has proven correct I feel that

you have learned a lesson that will benefit you.

No, you can't compel the concern to return your

money. You have no basis for suit. They have

"done you" but they have also done exactly as

they agreed to do. They contracted to set your

words to music and find a publisher. They have.
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O. C., Painesdale.-Something is wrong some-

where. A copyright costs but one dollar, hence

the concern's request that you remit three dollars

to "secure the copyright" is unusual. Why the

expenditure, anyway? You don't need a "copy-

right.' In the first place the really responsible

publisher rather dislikes previously copyrighted

numbers, hence you secure no advantage in this

direction, and secondly, a copyright does not

exactly "protect" quite so much as it provides a

basis for court action if you so desire. Un-

fortunately, a dishonest person would " steal" the
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WRITE BOYS' STORIES

The checks they bring are worth while

and writing this class of fiction is excellent

preparation for a career as a professional

writer.

"How to Write Boys' Stories," contain-

ing one of my published stories and a com-

plete exposition of its conception and de-

velopment from beginning to end, explained

paragraph by paragraph, will show you howto write stories

editors will buy, how to prepare your manuscripts and how

to sell them. Price $ 1.00. Explanation of plot building

alone is worth the price. Just say "Send me ' Howto Write

Boys' Stories,'" and enclose a dollar bill . It will go to you

by return mail.

A. H. DREHER

761 East 117th St.

WRITERS!

Cleveland, Ohio.

Send us your manuscripts and scenarios

for preparation. Typing done neatly and

in proper form. Lowest rates.

CENTRAL TYPING BUREAU

1826 East Main St. Columbus, Ohio

AUTHORS, ATTENTION !

Have your typing and revising done by

experts . Write for price list.

CINCINNATI TYPING AND REVISING

COMPANY

1501 Gladstone Ave.

AUTHORS' TYPING AND REVISING

BUREAU AND LITERARY

AGENCY

Randal J. Carnes, General Manager

Mrs. Nellie Stout, Literary Editor

E. P. Dodson, Manager Printing Dept.

D. Creamer-Carnes, Secretary.

B. B. Beall, Song and Song-Poem Editor.

H. E. Christian, Manager Typewriting Dept.

The largest and best equipped literary

agency in the world. Unequalled service in

short-story, poem, photoplay, song, song-

poem and novel criticism, revision, typing

and marketing. Writer's stationery, includ-

ing printed letterheads and envelopes, fur-

nished promptly and at lowest rates.

Write for terms, samples and testimonials.

AUTHORS' TYPING AND REVISING

BUREAU

Box 388

Cincinnati, Ohio

Tallapoosa, Georgia

AUTHORS!

Send your manuscripts to us for expert

typing. Low rates; satisfaction guaranteed .

Write for particulars.

Sunrise Typing and Revising Exchange

Cartersville, Ga.

MANUSCRIPTS TYPED PROMPTLY,

Neatly, Accurately. SATISFACTION

GUARANTEED . Write for terms.

AUTHORS' TYPING BUREAU

L. L. Carter, Gen'l Mgr.

401½ 12th St., Washington Blvd. , Room 327

Portland,

WANTED.

Oregon

Typing by experienced typist.

stories or photoplays. For terms write

E. L. POINDEXTER

Brevard,

WRITERS! Do you want your work

accepted? Of course, you do.
Let us

type your work into neat, correct and ac-

ceptable form, 50c per thousand words.

Write for full particulars.

FRED E. METZGER CO.

Underwood, Indiana.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates .

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

EXPERIENCE COUNTS

MSS. typed, 50c per 1000 words. Poems

Minor corrections 10c per

Inclose postage.

Either
2c per line.

1000 words,

North Carolina Lafargeville

UPTON

New York.

AUTHORS-WRITERS

Let us type your Manuscripts. A trial will

convince you that we give SERVICE for

less. Write for terms.

MANUSCRIPT TYPING BUREAU

Jones, La.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 30c per

thousand words. Quality work, quick

service. Revision if desired, free. One

trial will convince.

THE AUTHORS' AID

32A Brattle St. Portland, Maine
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IT SOMETIMES HAPPENS

that a manuscript

comes back !

If yours should do this ask Mrs. Chap-

man why. Full particulars on request.

MRS. MARISTAN CHAPMAN,

50 Mutual Life Building,

Jacksonville, Fla.

AUTHORS !

Your Manuscripts Typed. Prompt service.

Write for terms.

TYPING SERVICE BUREAU

H. C. Stewart, Mgr. , 91 Westlawn Blvd.

N. W. Station Detroit, Mich.

MANUSCRIPTS CAREFULLY TYPE-

WRITTEN, 50c per thousand words.

Poems, 2c per line, including one carbon .

MADGE M. GUYTON

Box 411 -:- Auburn, Ala.

MANUSCRIPTS TYPEWRITTEN

We type your stories, poems and photo-

plays in proper form ; neat, accurate service.

STONE & SHELD

206 Fourth St. Union Hill, N. J.

$100.00 CASH PRIZE !

idea if sufficiently interested regardless of the

fact of copyright.

For the best 200-word, or less, typewritten synopsis

of the powerful, fascinating mystery story, Romance

and Revolution, we will give one hundred dollars.

555 pages, finest paper, excellent binding, fully illus-

trated. Postpaid $ 1.50.

PARAMOUNT PUBLISHING CO.

Eau Claire, Wis.

D. B., Pine, Wyo.- From your description your

song evidently contains a pretty little sentiment.

However, it seems inadvisable to continue to

submit it to music publishers inasmuch as it

smacks of the "war song." The late fracas was

a rather gloomy affair, entailing a mighty lot of

grief, disconsolation, disaster and despair, and

now that it's a thing of the past, public, publish-

ers, everybody, is pretty much inclined to let it

remain a memory, and a memory not to be revived

by songs, etc. Hence, it seems a waste of postage

to continue to submit anything in the song line

that approaches the war order.

You Are Interested in getting the best for

your money. We will give you the best

that is available. A trial will convince.

Best for Less prices, etc., on request.

Authors' and Writers' Service Company

94 Milledge Ave., Atlanta, Ga.

AUTHORS ! Your manuscripts correctly and neatly

typed, only 35c per 1000 words (bond paper) with

carbon. Free aid in selling, or will type and sell

on commission-"Writer's Friend."

JOSEPH J. BURAS

Moselle Bldg., 15 E. Seventh St.

J. S., Kalamazoo.-Sixty dollars is a mighty

lot of money to foolishly expend in these trouble-

some days. It will purchase a splendid assort-

ment of actual necessities that will be a heap more

satisfying than the bunch of cheaply printed

songs you are actually buying, although you do

not realize it. You have, my friend, been up

against a combination that has taken a toll from

scores of inexperienced writers. First, you

stumble on the advertisement of a concern that

greatly desires to examine song lyrics, FREE.

Fine, you consider this is a great opportunity

to ascertain if YOUR poems are really good.

You submit one. You don't know anything about

writing, of course, but you have strung together

a few lines anent "Father's Wooden Leg" that

appeals to the best girl and the family has a

masterpiece that might well make "Eddie" Guest

turn the color of grass. The days that follow

are anxious ones. However, in due time you

hear from the concerns that desire to examine

poems, FREE. Your hopes are realized, IT IS

Cincinnati, O.

(Reference-Atlas National Bank)

We also print booklets, cards , letterheads and

envelopes .

Successis b

Enhanceyou

THE SO

Is the "Big
Through mem

and" and"

Free critic

a masterpiece. The concern that desires to ex-

amine poems, FREE, says so. Furthermore the

concern explains that unfortunately they are not

in a position to handle the poem to your ad-

vantage, but they strongly recommend that you

hasten this poem with all possible haste to Mr.

"Come-on," the composer. Mr. "Come-on," the

composer, is constantly on the lookout for ex-

ceptional poems like yours, and is so situated

that he can give all possible advantages of ex-

ploitation, etc. , to so meritorious a poem. Yes,

sir, the concern that desires to examine poems ,

FREE, strongly recommends that you hasten this

poem with all possible speed to Mr. "Come-on,"

the composer, for Mr. "Come-on," the composer,

is the only composer they know of that is suffi-

ciently equipped to set this wonderful poem to

the wonderful setting it requires.

Write for D

Address:

FORW givea

Life is sweet. Joyous is the day. The world

takes on a rosy hue. Here, by jingoes, is an op-

portunity to raise the mortgage on the old home-

stead, and, by golly, you're gonna grab it. You

thought the poem was darned good, of course,

but you never supposed you'd dug up a regular

gold mine. Aside from raising the mortgage you

decide to purchase a Packard to tour in and a

Ford or two to chore around in.

In the meantime Mr. "Come-on" has reported

on the poem. Your hopes are well -founded,

the poem IS good . In fact, the poem is wonder-

ful, possessing that "indescribable something"

that touches the hearts of the dear peepul, bring-

ing, by its splendid sentiment, copious draughts

of the salty tears to the eyes of the sentimentally

LER
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CO

/
/

རྒ
ྱུ



THE WRITER'S DIGEST 63

SONGWRITERS

Success is but the Reward of Experience.

Enhance your opportunity for success by affiliating

with a songwriting organization .

THE SONG AUTHORS' MUTUAL

LEAGUE

Is the "Big Brother" to the songwriting fraternity.

Through membership you are directed and advised.
and "loaned" the EXPERIENCE of years.

Free criticism service, including the examination

of song manuscripts, and probable markets suggested.

Write for League prospectus.

Address : C. S. MILLSPAUGH, President

Warwick, N. Y.

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

Simple copying .

Poems and songs .

.....Revising

40c per 1000 words.

2c a line

.25c per 1000 words

One carbon copy included. Prompt service.

Cash with order. I pay return postage.

BESSIE G. HUNDLEY

West Point

WRITERS!

Mississippi

If you want your manuscripts typed right

send them to us. Write for a free sample.

AUTHOR'S TYPING COMPANY

411 E. Cincinnati Ave. San Antonio, Tex.

AUTHORS who are looking for a reliable

person either to type or to revise Manu-

script, try

THORNE'S TYPING AND REVISING

Agency

84 Parker Street Lowell, Mass.

The New York Photodramatist Club is a

group of aspiring photoplay and short

story writers. The books are now open

for membership. Please communicate

with its Secretary, Alfred H. Deeley, 207

Columbus Ave., New York City.

MANUSCRIPTS neatly typewritten, revised

in proper selling form, and returned to you in one

day's time, 60c per thousand words. Send us yourwritten copy. Sample of typing and full terms
sent on request.

Authors' Typing and Revising Bureau

J. A. Snively, Mgr.
Portsmouth,

Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for Moving Picture Plays

Wanted by Producers

BIG PRICES PAID FOR ACCEPTED MATERIAL

Submit ideas in any form at once for our free

examination and advice. Previous experience un-

necessary.
This is not a school. We have no course, plan ,

book, system or other instruction matter to sell you.

A strictly bona fide service for those who would

turn their talent into dollars.

An Interesting Booklet

"THE PHOTOPLAY IN THE MAKING"

Sent free for the asking

BRISTOL PHOTOPLAY STUDIOS

SUITE 602 R, BRISTOL BLDG,. NEW YORK, N. Y

SHORT STORIES, NOVELS, PHOTO-

PLAYS AND POETRY TYPED.

Correct form, spelling and punctuation .

MSS., 40c per 1000 words ; Poetry, 1c per line.

Address : SALVADOR SANTELLA

617 Hayes St. Hazleton, Pa.

AUTHORS: We specialize in typing, criti-

cising and revising MSS.
Send for par-

ticulars. Reduced rates for each new

customer during May.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St. Pasadena, Calif.

Stories, Scenarios, Lectures, Poems type-

written at a price consistent with first-

class work. A technically correct

typewritten manuscript is half sold. Let

me handle your next production on ap-

proval. Pay if satisfied.

W. NEUMAN, Box 558, East Akron, Ohio.

MANUSCRIPTS, SCENARIOS TYPED,

REVISED.

Prompt service. Reasonable.

HAWORTH TYPING SERVICE

1237 R. E. Trust Bldg. Philadelphia, Pa.

POEMS, STORIES, PHOTOPLAYS

Expert typing, revising, criticising and

correcting by successful author at moder-

até rates. List of stars and stories

wanted. Write for terms.

WRITERS' LEAGUE

Ohio 301 Currier Bldg. Los Angeles, Cal.
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Manuscripts Typed and Revised. We are

pleased to announce that we have never

yet had a dissatisfied customer. Write

for sample of work and rates.

BURNAM TYPING BUREAU

115% Walnut St. Waterloo, Ia.

MANUSCRIPTS typed and revised by

expert stenographer. Correct technical

form, spelling and punctuation assured.

Write for terms and samples.

AUTHORS' TYPING AND REVISING

BUREAU

234 North Main St. Rushville, Ind.

AUTHORS - WRITERS Send us your

manuscripts to be typewritten and put in salable

form . Stories . articles, poems and photoplays neatly

copied. Careful attention given to all work. Write

for terms.

WRITERS' TYPING BUREAU

J. O. Thomas, Mgr.

Spray, North Carolina

ATTENTION : Authors-Professional and

Amateur. Let us revise and type your manuscripts

in correct technical form, as required by publishers .

Rates reasonable. Furnished upon request. Write :

AUTHORS' SERVICE BUREAU

Cincinnati, Ohio6762 Parkland Ave.

At-

TYPING, REVISING-Manuscripts, Pho-

toplays, Stories. Technical form.

tractive copy. Prompt service. Reasonable

rates. Write for terms.

Reliable Typing and Revising Bureau

1203 Woodland Ave. Des Moines, Ia.

A TRIAL WILL CONVINCE YOU

That your MSS. will be made beautiful and salable.

Punctuation and spelling corrections free. 50c per

1000 words ; Poems, 2c per line ; clear, neat carbons

included. Satisfaction guaranteed. Prompt service.

Write for special price on contracts , specifications , etc.

THE SUCCESS TYPING AGENCY

6905 Whitney Ave. Cleveland, Ohio

Short Stories, Photoplays and Poems wanted

for expert revising and typing. We offer con-

Prompt and efficient servicestructive criticism.

at reasonable rates. Send manuscript or write for

further information,

North State Typing and Revising Bureau

Wake Forest, N. C.

ATTENTION, WRITERS ! Send your

Typing and Revising to Indianapolis, the

Home of Famous Authors ! Expert work

at reasonable prices.

Central Typing and Revising Company

2348 N. Penna. St., Indianapolis, Ind.

inclined, and, by its element of spontaneous hu-

mor, hearty gusts of laughter to the lips of those

natures that find affinity in humor. Yes, the song

will be a riot.

Yes, leave it to Mr. "Come-on," Mr. "Come-on"

is personally interested in this particular poem,

and with the music he will set, the song may easily

make a fortune for its lucky owner.

The business details are soon settled, and con-

tracts duly signed. In substance, you are to

pay Mr. "Come-on," the composer, a sum that

varies between forty and sixty dollars, for pre-

paring an equally wonderful setting to your

equally wonderful poem. (Mr. "Come-on" sells

his services dearly, of course.) This is your

only expenditure. For this amount Mr. "Come-on"

agrees to set the music, guarantees to have the

song published either by a New York or Chicago

publisher, or refund the money, furthermore

agrees to place it with a publisher that will secure

the copyright in your name, and pay you a royalty

of four cents per copy. You are also to be sup-

plied with a number of printed copies for your

own use. Also, you are to share in all mechanical

royalties.

Everything is jake. The world moves along.

Also the days. Soon your allotment of printed

copies arrive. You note that the song is not

printed on a particularly good grade of paper,

and that there is an aspect of cheapness about

the copies, but nevertheless it seems but a trifling

matter. Possibly the publisher couldn't obtain

a better grade of paper at the time being. Be-

sides, this is an immaterial matter compared to

the rapidly arriving day when the royalty state-

ment will be forwarded. This is the day of all

days, the day you anticipate with delectable

relish. Just for the fun of it you write "your

publishers" relative to the song and its acceptance

by the public. A week passes, a month, still "your

publishers" do not answer. This is another

trifling matter ; they are probably too busy to

write, you decide.

The day arrives. You haunt the Postoffice.

Sure enough, there is a letter from "your pub-

lishers.' Eagerly you tear it open ; yes, there

is a distinctly blue content, it must be a check ;

it is, yeah, eagerly you scan it, it reads "pay to

bearer twenty-five cents."

As Stephen Foster placed in an immortal song,

"All the world is sad and lonely." You evidently

agree.

on."

Yes, my friend, the foregoing experience will

undoubtedly be yours if you accept this propo-

sition. The whole thing is a "cut and dried"

plan to secure your money. The concern that

desires to examine poems, FREE, is Mr. "Come-

The "publisher" is also Mr. "Come-on," in

fact, this enterprising gentleman is the "whole

works" but only appears in the capacity of a com-

poser whose only concern is to set music to your

words. Apparently you are dealing with three

separate concerns, but only "apparently." Mr.

"Come-on" is the chap that spends the money

so obtained . You can beat this combination only

by staying away from it. Money so expended

is money lost. Invariably the only income that

can be derived from a proposition of this kind

is through the sale of the song copies allotted to

you. And as a rule it takes a mighty good sales-

man to dispose of such poor song specimens as

the "pay for publishing publisher" turns out.
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NEWSWRITING

A Most Fascinating Vocation

Learn the Proper Method -- Know

Just How to Start and Proceed

THE "IDEAL" COURSE IN NEWSWRITING AND CORRESPONDENCE

WILL THOROUGHLY EQUIP YOU

If you're fond of adventure and excitement and have a happy faculty of overcoming all obstacles-

you're naturally fitted for newspaper work. But before you can start in this fascinating vocation , you

must know HOW TO START and HOW TO PROCEED. In other words, you must learn the

FUNDAMENTALS of successful newswriting FIRST . Then you'll be THOROUGHLY PREPARED

TO GO AHEAD.

For this specific purpose the "IDEAL" Course in Newswriting and Correspondence has been pains-

takingly prepared by an expert newspaper man. It tells you everything you need to know about gathering,

writing and handling news copy. You learn just what news IS and why it is essential to make the most

of your opportunities when you secure exclusive stories, or "scoops," as they are known in newspaper

offices.

The dominating idea back of the "IDEAL" Course is HELPFULNESS-we want to assist the

greatest number of aspiring writers-we want to get them started RIGHT on the road to success. YOU

and every other ambitious writer who longs to write for the dailies is offered a remarkable opportunity

during the present month.

HERE'S AN OFFER YOU'LL QUICKLY ACCEPT

The "IDEAL" Course in Newswriting and Correspondence has been selling at $ 10.00 . That it is

easily worth it has been proved many times over-our files contain innumerable letters from students who

would willingly pay twice this amount, if necessary, to get the information they secured from their

"IDEAL" course. But we believe that there are many struggling young writers who, at the present time,

cannot afford to invest this amount. And these are the writers we intend to help by offering a regular

"IDEAL" Course in Newswriting and Correspondence and a year's subscription to the WRITER'S

DIGEST for only $ 5.00 . But you must act IMMEDIATELY.

Clip the convenient coupon and mail it TODAY-it may mean the turning point in your career.

Your "IDEAL" Course will be sent you by return mail. When your mail carrier delivers it, pay him

$5.00 in full settlement for the lessons and 12 big, helpful numbers of THE WRITER'S DIGEST-the first

aid to every ambitious writer. This is a remarkable offer backed by our money-back guarantee- unless

you're FULLY SATISFIED we do not want your money.

Start YOUR writing career RIGHT NOW-clip the coupon before you turn the page.

THE WRITER'S DIGEST

905 Butler Building
Cincinnati, Ohio

The Writer's Digest,

1905 Butler Bldg., Cincinnati, Ohio.

MAIL

THIS

Date......

Send methe "IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number. I agree to

pay the mail-carrier $5.00 in full settlement for both the Course and twelve issues of the

magazine.

It is understood that if, after a three-day review of the course, I am not satisfied, the lessons

and the magazine can be returned and my money will be refunded in full without question.

Name ..

COUPON

TODAY Town ..

... Date .....

State ..
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Partly folded-about 8½ pounds
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MULTIPLEX

THE GREAT

INSTANTLY

Interchangeable-type

TYPEWRITER

FULL CAPACITY- FULL SIZE KEYBOARD

Los Angeles , Cal .

Oct. 19th, 1921.

Gentlemen:

MULTIPLEX your manuscripts on

the Hammond and give your words

a personality and emphasis, not

As manager of the reading depart otherwise possible.

ment of the PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA there are

thousands of manuscripts going

through my hands in the course

of a year , and I wish to say that

of these thousands the neatest ,

clearest and most distinctive

are the products of the HAM-

MOND MULTIPLEX.

That is why-- after using sever-

al other makes--I bought a HAM-

MOND myself. That is why I ad-

vise every one in the writing

game--with whom I come in con-

tact, and they are many--to buy

a HAMMOND.

You can put me on record in con-

nection with the above state-

ments. Thanking you for the

privilege of having one, I am,

tr

"Alley Me
Laren

AMONG OUR EMINENT USERS ARE:

WALT MASON

WILLIAM DEAN HOWELLS

FREDERICK R. DEY

SIR JAMES MATTHEWS BARRIE

JOHN KENDRICK BANGS

MRS. GENE STRATTON- PORTER

GEORGE W. CABLE

EVELYN SCOTT SNEAD-BURNETT

J. FRANK DAVIS, ESQ.

ATHERTON BROWNELL

PRINCE PIERRE TROUBETZKOI

MRS. FRANK STOREY

Ready to Carry

Send for FREE Catalog.

Special Terms to Authors.

Hammond Typewriter Corp.

604 E. 69th St.

New York, N. Y., U. S. A.
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A BOOK THAT EVERYBODY NEEDS

This Book is as Indispensable as a Dictionary

Thesaurus ofEnglishWordsand Phrases

TH

By PETER MARK ROGET

HIS is a book that everybody needs.

It is just as indispensable to every

home as a dictionary, and certainly

no author can afford to be without it.

The purpose of a dictionary is merely

to explain the meaning of words, the

word being given to find the idea it is

intended to convey. The object of the

THESAURUS is exactly the opposite

of this ; the idea being given, to find the

word or phrase by which that idea may

be most fitly and aptly expressed.

""

Let us illustrate its use : Suppose that

in our story we write, "His meaning was

clear We stop. The word

"clear" is not just the word we want to

use. We open our THESAURUS and

turn to the word "clear." There we find

"intelligible, lucid, explicit, expressive,

significant, distinct, precise, definite,

well-defined, perspicuous, transpicuous,

plain, obvious, manifest, palpable, strik-

ing, glaring, transparent, above-board, un-

shaded, recognizable, unambiguous, un-

ROGET'S

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

equivocal, unmistakable, legible, open, positive, unconfused, graphic." See what

a field of expression we have at our command. The synonyms of every word

and expression are given in this manner.

It matters not whether you are writing a photoplay, short story, poem, social

or business letter, this volume will prove a real friend. It is regarded by our

most distinguished scholars as indispensable for daily use—as valuable as a

dictionary.

Handsomely bound in cloth, 671 pages. Price, postpaid, $2.50.

THE WRITER'S DIGEST

SEND THIS COUPON TODAY

THE WRITER'S DIGEST,

600 Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 (currency, check or money order) . Send me by return

mail one copy of Roget's Thesaurus of English Words and Phrases.
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S
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PAGE
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Book Specials for June

The Preparation of Manu-

scripts for the Printer

BY FRANK H. VIZETELLY

Here is a book of great value to every

writer. It contains complete instruc-

tions on the preparation of manuscripts ,

the correcting of proofs, and all dealings

with the printer. Type scales, printing

terms , paper sizes are all explained.

The presentation of manuscripts to the

publishers, securing of copyrights, ar-

ranging of royalties, are all discussed

thoroughly.

Special Price for June-$1.00

The CountryWeekly

BY PHIL C. BING

This book is designed to furnish the

best possible information to those who

Iwould make the management of a coun-

try newspaper a profession. It covers

innumerable problems peculiar to rural

communities, such as local news, provin-

cialism in the country paper, leads, style

and diction , news policy, country cor-

respondents, editorials, etc.

Our Special June Price-$1.65.

PRACTICAL JOURNALISM

BY EDWIN L. SHUMAN

This is a complete manual covering the whole field of newspaper work. Never

before has an author attempted to describe a modern newspaper in such a com-

plete way.

Mr. Shuman has produced an account of the making of a newspaper that will be

of benefit to everybody. All that enters into the preparation and manufacture of the

finished product is described, and it is all done authoritatively and interestingly. The

aim of the author has been to meet the needs both of those who seek to enter jour-

nalism and of those who have already embarked on a newspaper career.

Special Price for June-$1.40

NEWSPAPER EDITING

BY GRANT MILNOR HYDE.

This volume is a text book on journalism for the assistance of young newspaper

workers who are learning the technique of their craft. Starting with the rudiments

of copy reading, it takes up in sequence, revision , errors of expression, typographical

style, inaccuracies, news values, style and diction, libelous statements. detecting errors,

neatness, speed, "boiling," expanding, etc. The chapter on Headline Writing tells

the hows and whys in a manner that every reader can understand. Proofreading,

Prof. White, of the Uni-

make-up, type and printing are explained with infinite care.

versity of Washington, says : "It is by far the most important recent book in

journalism."

Special Price for June-$1.65 .

44
44

OUR GUARANTEE : Every book sold is backed by our guarantee of your

money back on any book that does not prove satisfactory if it is returned within

three days.

The Writer's Digest "Cincinnati, Ohio

Butler Building
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NEWSWRITING

A Most Fascinating Vocation

Learn the Proper Method -- Know

Just How to Start and Proceed

THE "IDEAL" COURSE IN NEWSWRITING AND CORRESPONDENCE

WILL THOROUGHLY EQUIP YOU

If you're fond of adventure and excitement and have a happy faculty of overcoming all obstacles-

you're naturally fitted for newspaper work. But before you can start in this fascinating vocation, you

must know HOW TO START and HOW TO PROCEED. In other words, you must learn the

FUNDAMENTALS of successful newswriting FIRST. Then you'll be THOROUGHLY PREPARED

TO GO AHEAD.

For this specific purpose the "IDEAL" Course in Newswriting and Correspondence has been pains-

takingly prepared by an expert newspaper man. It tells you everything you need to know about gathering,

writing and handling news copy. You learn just what news IS and why it is essential to make the most

of your opportunities when you secure exclusive stories, or "scoops," as they are known in newspaper

offices.

The dominating idea back of the "IDEAL" Course is HELPFULNESS-we want to assist the

greatest number of aspiring writers-we want to get them started RIGHT on the road to success . YOU

and every other ambitious writer who longs to write for the dailies is offered a remarkable opportunity
during the present month.

"IDEAL" course.

HERE'S AN OFFER YOU'LL QUICKLY ACCEPT

The "IDEAL" Course in Newswriting and Correspondence has been selling at $ 10.00. That it is

easily worth it has been proved many times over-our files contain innumerable letters from students who

would willingly pay twice this amount, if necessary, to get the information they secured from their

But we believe that there are many struggling young writers who, at the present time,cannot afford to invest this amount.
And these are the writers we intend to help by offering a regular

"IDEAL" Course in Newswriting and Correspondence and a year's subscription to the WRITER'S

DIGEST for only $5.00. But you must act IMMEDIATELY.

When your mail carrier delivers it, pay him

Clip the convenient coupon and mail it TODAY-it may mean the turning point in your career.
Your "IDEAL" Course will be sent you by return mail.

$5.00 in full settlement for the lessons and 12 big, helpful numbers of THE WRITER'S DIGEST-the first
aid to every ambitious writer.

This is a remarkable offer backed by our money-back guarantee-unless

you're FULLY SATISFIED we do not want your money.

Start YOUR writing career RIGHT NOW-clip the coupon before you turn the page.

THE WRITER'S DIGEST

905
Butler

Building
Cincinnati, Ohio

The Writer's Digest,

905 Butler Bldg., Cincinnati, Ohio. Date......

MAIL

THIS

COUPON

I agree to
Send me the "IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number.

I pay the mail-carrier $5.00
in full settlement for both the Course and twelve issues of the

magazine.

1

It is understood that if, after a three-day review of the course, I am not satisfied, the lessons
and the magazine can be returned and my money will be refunded in full without question.

Date ....

10
TODAY

Name

Town State ..

་
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IN THE BIG JULY ISSUE

HOW TO USE ACQUAINTANCE IN

WRITING

By L. Josephine Bridgart

AN ARTICLE THATTHAT YOU WANT TO READ

Vac

W. B. MAXWELL

CAPTAIN WILLIAM BABINGTON MAX-

WELL'S first novel was published in 1901 under

the title of THE COUNTESS OF MAYBURY.

From this time on Mr. Maxwell produced upon the

average of one novel a year until 1914, when he en-

listed as a Captain in the Royal Fusiliers and served

in the European War until the Armistice in 1918. His

latest novel, A LITTLE MORE, which has just been

published, portrays a modern family plagued with one

of the besetting sins of these days-the constant wish

for "a little more."

Sir Arthur Conan Doyle, in his recent book, THE

WANDERINGS OF A SPIRITUALIST, says of

Maxwell: "I have long thought that Maxwell was the

greatest of British novelists. Our order of merit will

come out very differently in a generation or so from

what it seems now, and I shall expect to find my

nominee at the top."

WR

AN UNUSUAL FEATURE FOR NEXT MONTH

SPECIAL EFFECTS IN THE SCREEN STORY

By Arthur Leeds

Every person who writes photoplays will find this a most helpful article

Order the July Issue Now
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FORMERLY "SUCCESSFUL WRITING"

A MONTHLY JOURNAL ON WRITING PHOTOPLAYS, SHORT

STORIES, POEMS, POPULAR SONGS, Etc.

VOLUME II.
JUNE, 1922. NUMBER 7.

·

WRITERS OF THE "BEST SHORT STORIES"

"WE

Giving a brief sketch of the writers, whose stories have been chosen for

Edward J. O'Brien's latest volume , "The Best Short Stories of 1921"

By John Patten.

THO are the writers this year?"

I had been leisurely thumbing

over the pages of Edward J. O'Brien's vol-

ume, The Best Short Stories of 1921, stop-

ping here and there to glance at a title or to

read a
passage.

As the question flashed.

into mind, however, I

stopped. "Yes, who are

the writers ? Here are the

names : Anderson, Berco-

vici, Frank, and the rest,

but who are they and what

have they done? Why

should their stories be

picked for this volume,

which in the few years that

it has been published has

come to be looked upon as

a standard by which the

American short story may

be judged?"

Here was the
opportunity

for an
interesting investi-

gation, and my decision to

learn what I could, in a

brief time, of these writers

was
immediately made. So

reading that must be done to examine even

a fair proportion of the stories appearing

in our American periodicals. And yet, Mr.

O'Brien has made his selection in a manner

that has left no doubt as to the quality that

may be expected in his volume.

To give you an idea of

the standard that has been

set by Mr. O'Brien, I quote

the following from his in-

troduction : "To repeat

what I have said in these

pages in previous years, for

the benefit of the reader as

yet unacquainted with my

standards and principles of

selection, I shall point out

that I have set myself the

task of disengaging the es-

sential human qualities in

Our contemporary fiction

which, when chronicled

conscientiously by our liter-

ary artists, may fairly be

called a criticism of life.

I am not at all interested

in formulae, and organized

criticism at its best would be nothing more

EDWARD J. O'BRIEN

generous have the writers, the editors who

first published their stories, and their re- than dead criticism, as all dogmatic inter-

spective publishers been, that I am indeed

glad of this chance to pass the information

on to the readers of THE WRITER'S DIGEST .

Each year, since 1915 , Mr. O'Brien has

issued his volume of Best Short Stories for

the year . A tremendous task it is indeed

when one stops to consider the amount of

pretation of life is always dead. What has
interested me, to the exclusion of other

things, is the fresh, living current which

flows through the best American work, and

the psychological and imaginative reality

which American writers have conferred

upon it,
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"No substance is of importance in fiction,

unless it is organic substance, that is to say,

substance in which the pulse of life is beat-

ing. Inorganic fiction has been our curse

in the past, and bids fair to remain so,

unless we exercise much greater artistic

discrimination than we display at present .

"The present record covers the period

from October, 1920, to September, 1921, in-

clusive. During this period, I have sought

to select from the stories published in

American magazines those which have ren-

dered life imaginatively in organic substance

and artistic form. Substance

is something achieved by the

artist in every act of creation,

rather than something already

present, and accordingly a fact

or group of facts in a story

only attain substantial embodi-

ment when the artist's power

of compelling imaginative

persuasion transforms them

into a living truth. The first

test of a short story, therefore,

in any qualitative analysis is

to report upon how vitally

compelling the writer makes

his selected facts or incidents .

This test may be conveniently

called the test of substance.

"But a second test is neces-

sary if the story is to take

rank above other stories. The

true artist will seek to shape

this living substance into the

most beautiful and satisfying

form, by skilful selection and

arrangement of his materials,

and by the most direct and

appealing presentation of it in portrayal

and characterization ."

after all the substance of American dreams

and struggles. Sherwood Anderson andhis

followers are thus the heralds of a new and

hopeful movement which the European

public has been quick to recognize. Col-

lected editions of Sherwod Anderson's work

are now in course of publication in Eng-

land and France. It is to this man and his

school and what they represent that Ameri-

can writers would do well to turn, and along

these lines only, so far as I can see, is there

real hope for literary development."

It is not my intention to enter into a criti-

FRANCES NOYES HART

Thus it may be seen that the stories are

chosen, because of their conformation to a

definite set of principles.

Concerning this years' work in particular,

in a recent letter Mr. O'Brien has the fol-

lowing to say :

"During the past five years , the best

American short stories have been more re-

markable for their technical excellence than

for their creative presentation and inter-

pretation of American life. But now I seem

to detect the first signs of a new spirit-

a spirit which faces and wrestles with life

cheerfully and honestly, without prejudice

or sentiment, and which sets down in more

or less permanent literary form what is

cal analysis of all or any of

these stories, and so having es-

tablished a gauge, as it were,

by which the work has been

measured it is time to pass on

to the answering of our ques-

tion, as to who the writers are.

1

Some I find are new to the

field of letters, and have as yet

to be introduced to a large

portion of the reading public.

Others are well known and

their names will be familiar in

every household. Whoever

they may be, I trust that the

information that we have con-

cerning them may be so pre-

sented as to give a better

knowledge of the writers and

their work.

To give a sense of order to

this article, we will discuss

these writers in the alphabet-

ical order of their names.

And first on the list appears

the name of Sherwood An-

derson.

Born in the little town of Camden, down

in southwestern Ohio, Anderson grew up

as does the average small boy in our coun-

try towns. At twelve he went out to earn

his sustenance as a timekeeper for a con-

struction company.
The Spanish War

called him to the service of his country,

and he was on duty in Cuba . Following

this came à course in Wittenberg College,

Springfield, Ohio, and afterwards a venture

into the advertising profession . It is not

to the classroom, however, that Mr. Ander-

son accredits his real education, but rather

as he himself says : "to the barrooms, the

stores, the streets, and by the grace

certain lovable characters in our place who

took me in hand, loaned me books, and

of
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ODANDERS

MANUELY

KOMBOFF

talked me through the evening with old

poets and story tellers ."

birthplace being Dobrudgea, in far away

Rumania. Bercovici was born on June 23d,

in the year 1882. His education which be-

gan in his native city was finished in Paris.

By profesion he is an organist, although he

has devoted much time to story writing .

His first effort to appear in print was pub-

lished in a Rumanian magazine, when the

author was but twelve years of age.

His first novel, "Windy McPherson's

Son," called forth much attention. Restless,

however, and anxious to more speedily ex-

press the spirit welling up within him, he

turned to painting. An exhibition of his

work in Chicago and New York aroused

serious discussion. He has, however, re-

turned to writing as his chosen mode of

expression. Some question was made at

the time of his recent visit abroad, as to the

possible effect of European influences. He

has returned, however, unaffected, and still

in love with Chicago, where he makes his

residence in the suburb of Palos Park. The

story chosen by Mr. O'Brien is "Brothers,"

which originally was published in The

Bookman . Mr. Anderson was chosen this

For the next story, Mr. O'Brien turned

to The Pictorial Review, and picked "Ex-

year by the Dial as the recipient of the periment" from the pen of Maxwell Struth-

ers Burt.

"Fanutza", which first appeared in the

Dial, is the story chosen for the "Best

Short Stories of. 1921." Among other of

his short stories are "Crimes of Charity,"

"Dust of New York," "Ghitza and other

Romances of Gypsy Blood ." Mr. Bercovici

lives in New York City.

* * *

Mr. Burt is a native of Philadelphia and

a graduate of Princeton University. His

$2,000 prize which is awarded annually to

the American writer deemed most worthy,

so that he may have a twelvemonth unham-

talents.

pered , for the development of his literary literary career began whenhe was engaged

* *

as a reporter on the staff of the Philadelphia

Times. Later he became an instructor in

Konrad Bercovici, whom we find next English
at his alma mater

, and still later a

upon our list, is an American
by choice

, his ranchman
in Wyoming

, finally
becoming

a
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partner in the ownership of the Bar B. C.

Ranch. At the outbreak of the World

War he enlisted as a private soldier in the

United States Air Service.

Among Mr. Burt's early writings are "In

the High Hills," 1914 ; "John O'May and

Other Stories," 1918, and "Each in His

Generation," which won the O. Henry prize

in 1921. He is now at work upon his first

novel.

* *

It seems presumptuous indeed to attempt,

to further enlighten our readers concerning

the past and present of the humorous

Colonel from Ken-

tucky, but as we have

set ourselves a task,

we cannot shirk.

I remember meet-

ing him in the foyer

of the Follies Ber-

gere, (Paris) back in

the spring of 1918.

It was difficult to per-

ceive in Cobb the war

correspondent, just

returned from a tour

of the British lines,

Cobb, the humorist,

author of "One-Third

Off," and other mas-

terpieces of humor.

He has his ' serious

moments, however,

some of which we

find reflected in cer-

tain of his writings,

as is evidenced by the

story chosen by Mr.

O'Brien.

for the career which placed him in the posi-

tion of America's greatest reporter.

It was six years after moving to New

York that Cobb wrote his first fiction story.

This was purchased by The Saturday Eve-

ning Post, in which so many of his subse-

quent stories have appeared.

The old newspaper days are over now,

and Mr. Cobb spends most of his time at

his home in Ossining, New York, inditing

that continuous stream of humorous

sketches and stories that is so eagerly de-

voured by the reading public.

It was from the pages of The Saturday

Evening Post that

MAXWELL STRUTHERS BURT

Undoubtedly it is this knowledge of every

side of life which has made him the dean

of American humorists.

Irvin Cobb was born, reared, and raised

in Paducah, Kentucky. At the age of six-

teen, he went to work in a Paducah news-

paper office entirely of his own volition,

and in spite of the parental wish that he

qualify for practice at the bar or enter the

medical profession .

At this time his greatest ambition was to

become an illustrator. For a time he illus-

trated his writings, but later gave that up

to devote his time entirely to writing. Mr.

Cobb worked for several years on papers

in Paducah, Louisville, again in Paducah,

and then moved to New York. Through all

of this time he was building the foundation

Mr. O'Brien made his

choice and the story

chosen is entitled

"Darkness."

* *

I have often won-

dered how Lincoln

Colcord obtained the

material for those

fascinating tales of

the China seas . And

so you may be sure

that the chance to

learn was welcome.

Even though certain

that his work evinced

a first hand knowl-

edge, I was hardly

prepared for the

knowledge that he

1909.Col

this year.

he quit

radical v

War."

field and

responde

Ledger.

editorso

His

师

Manyo

America

meatof

Mr.O

Colcon

riting

ChineS

stories

was born at sea.

That, however, is the

case. Colcord comes

of a long line of

Yankee seafarers , the

founder ofthe family having settled in New

Hampshire in 1635.

His father was master of a ship that en-

gaged mostly in the China trade. It was

while on a trip to China waters that Col-

cord was born.

There

The first fourteen years of his life were

spent on the deck of a sailing ship during

which time he gained a thorough knoweldge

of life at sea. Returning to land he gradu-

ated from Searsport High School and en-

tered the University of Maine . His at-

tendance here was intermittent covering the

years from 1900 to 1906. Finally, while

in the middle of his junior year, he left

college . He went to work as a civil en-

gineer with the Bangor and Aroostook Rail-

road and followed this occupation until
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1909. Colcord began writing short stories in

this year. At the outbreak of the world war

he quit fiction and published a book of

radical verse under the title of "Vision of

War." Later he entered the journalistic

field and went to Washington as cor-

respondent for The Philadelphia Public

Ledger. In 1919, he became one of the

editors of The Nation, holding the position

for a short period.

His time is now fully devoted to fiction.

Many of his short stories appear in the

American Magazine, and it was "An Instru-

ment of the Gods" from this magazine that

Mr. O'Brien used in his year book.

Colcord is now

writing a novel of the

China Seas and a vol-

ume of his short

stories is being pub-.

lished by MacMillans .

*

There's an inter-

esting little magazine

published out at Fay-

etteville, Arkansas,

and it was to this

that Mr. O'Brien,

turned for the next

story. The magazine

is All's Well, which

although but little

over a year old, is

well known to lovers

of good literature and

has been classed as

ninth in order of

literary merit by Mr.

O'Brien
.

The
publisher and

editor of All's Well,

He has engaged in business and some

years ago was managing a group of rail-

roads with headquarters in Cincinnati. He

is now settled down to literary pursuits with

his magazine and his writing.

* * *

Speaking of "Under the Dome," the story

which appeared in The Dial, and which was

chosen for the "Best Short Stories," Waldo

Frank, the author, says that it is a frag-.

ment of a novel to be published in the fall.

Waldo Frank is a native of New Jersey

and a product of Yale and other institutions

of learning. He is thirty-two years of age,

and for several years has devoted his time

ELLEN GLASGOW

to writing. He was

one of the founders

and editors of The

Seven Arts, but today

holds no editorial con-

nections except that

of correspondent to

La Nouvelle Revie

Francaise.

وو

Mr. Frank is the

author of two critical

volumes : Our Amer-

ica, and The Art of

the Vieux Colombier.

He also has published

three novels : "The

Unwelcome
Man

(1917); "The Dark

Mother" (1920 ) ; and

"Rahab" (March,

1922) . Much of his

work has been trans-

lated into French and

German.

Speaking again of

the novel to be pub-

Chas . J. Finger, is also the author of the lished in the fall, Frank says : "It is a novel

story in question, which bears the title of

"The Lizard God." Mr. Finger is also one

of seven writers to have more than one

story mentioned in the O'Brien roll of

honor.

Concerning himself, Mr. Finger has said

that there is but little to tell. I am inclined

to believe otherwise and sometime I hope

to be able to present the story of his ad-

ventures. He has traveled widely and often

wandered far from the beaten paths. Twice

he has encircled the globe. Three years

were spent in polking around Patagonia,Tierra del Fuego, and the Gold Coast, while

months have been spent in other strange
lands.

in a form which, so far as I know is new.

But please don't think, because I say that it

is new, that that has much importance to

me. I am convinced that the artist who

wills consciously to do a new thing is lost.

If he is forced into new forms because the

old ones somehow cannot express what he

has to say, there is some hope for him."

* * *

Mrs. Katherine Fullerton Gerould is the

wife of Professor Gordon Hall Gerould, of

the department of English at Princeton

University. Mrs. Gerould was born in

Brockton, Mass. A part of her early edu-

It wascation was obtained in France.

completed, however, in this country and in
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a

1900 she graduated at Radcliffe, remaining

to take her M. A. degree in 1901. From the

time of graduation until 1910 , when she

married Professor Gerould, she was

reader in English at Bryn Mawr College.

Her literary career started early, for in

1900, Mrs. Gerould won the prize offered

by the Century for the best short story by

college graduates. Since that time she has

contributed many stories, essays, and poems

to our leading magazines. Among her pub-

lished books are : "Vain Oblations," 1914 ;

"The Great Tradition," 1915 ; "Hawaii,

Scenes and Impressions," 1916 ; "A Change

of Air," 1917 ; "Modes and Morals" (es-

says) , 1919 .

Mrs. Gerould is one

of those writers who

never allows her

career to interfere

-

Success did not come to Miss Glasgow

easily, but was the result of long sustained

effort. In 1897 , "The Descendant," the

study of an intellectual hybrid, caused much

comment and was greeted as a novel of

strength and character. ' The Voice of the

People" followed with its amazing descrip-

tion of the working of party machinery.

As early as 1897, when the plot of this

book was first beginning to take shape in her

mind, she drove more than twenty miles

over the mountains, in the hottest August

weather, in order to sit through two days.

of a Democratic convention which had been

called together to nominate a governor. She

was smuggled in at the stage door of the

Opera House, through

influences,
friendly

and sat upon the stage

surrounded by dele-

gates from all parts of

trusion.

ever shar
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the state. She and

her companion were

the only women in the The P

Mrs

with her home obliga-

All of hertions.

writing is done quietly

in her study at Prince-

ton. She never makes

addresses or goes to

authors' gatherings.

She is the mother of

a boy and a girl of

eleven and three re-

spectively.

Mr. O'Brien chose

her story "French

Eva," which originally

appeared in Scribner's

Magazine for his

group this year.

*

Ellen Glasgow, as

interpreter of south-

ern life after the Civil

WALDO FRANK

War, the South of the reconstruction and

the generation after, has no peer. Perhaps

much of her success is due to the fact that

she writes fearlessly and discerningly of life

which she has lived and seen.

Born and reared in Richmond, Virginia,

the heart of the old confederacy, Miss Glas-

gow comes of a long line of professional

men, lawyers, judges and educators. As a

child she was delicate, so she received a

private and informal education . Her first

introduction to literature was in her cradle,

for an affectionate elderly aunt crooned

over and over to the little one Scott's stories .

At thirteen she read Robert Browning and

he has always been her favorite poet.

writes of the South

the South of today.

building. By close ob-

servation she was thus

able to picture an in-

side view of political

life , the truth and

sonsistency of which

could be vouched for

by actual facts .

In the ten novels

that stand to her cre-

dit, with two excep-

tions, all are stories of

Southern life. She is,

in a way,

modern than most of

her fellow-novelists of

the South, for she

of the transformation,

more

Miss Glasgow's home is in Richmond,

Virginia ; she spends a portion of each year

in New York City, mainly to get a sense of

contrast with the quiet conditions of her

Virginia home. She has traveled abroad

extensively, but the most of her literary

work is done in the old square house on

Main street, in Richmond. It is hemmed

in by trees that cast their shade over the

soldiers of the Confederacy. Behind it is

a garden where its mistress walks and com-

poses her stories.

She writes every morning and always be-

hind a locked door. An unlocked door has

always given her a hint of possible in-
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trusion. The only animate thing that has

ever shared the comradeship of her working

hours is her dog. She writes rapidly and in

a large, masculine hand. In fact, her pen-

manship is no more effeminate than her

work. Yet she has never lacked for sweet-

ness of charm and lightness of touch where

they were needed .

Miss Glasgow has completed a new novel,

"Stranger Things Have Happened," which

her publishers, Doubleday, Page & Com-

pany, promise for this spring.

Her short story, "The Past," which is

found on the chosen list, appeared originally

inGood Housekeeping.

* * *

Susan Glaspell, or

rather Mrs. George

Cram Cook, won her

place on Mr. O'Brien's

list this year with

"His Smile," which

appeared originally in

The Pictorial Review.

Mrs. Cook is an-

other writer who has

graduated from news-

paper ranks, having

been on the staff of

The News and The

Capital, at Des

Moines, Iowa. She

served here as State

House and Legislative

reporter. She has

been closely identified

with The Little The-

atre movement and

The Provincetown

Speaking of herself, Mrs. Hart says that

she is not nearly as famous as her father

or husband, the former being President of

the Associated Press, and the latter Vice-

President of the United States Rubber Com-

pany.

Mrs. Hart was born at Silver Spring,

Maryland. She was educated at Chicago

Latin School, privately in Connecticut, and

abroad, at the Sorbonne in the College de

France.

*

Richard Matthews Hallet has been known

for several years as a contributor to The

Saturday Evening Post, and other maga-

zines. He is a native

of Maine and claims

Boothbay Harbor as

his home. Among the

books that he has pub-

lished are "The Lady

Aft," 1915, and "Trial

By Fire," 1916 .

His story, "The

Harbor Master,"

which appeared in

Harper's Magazine,

was chosen as one of

the twenty "Best

Short Stories ."

* * *

The name of Fan-

nie Hurst is another

that is familiar to

every one who reads .

Perhaps though her

success is of such de-

gree that the average

reader has never

heard of or has for-

gotten the years

through which Miss Hurst struggled to at-

tain her present position.

LINCOLN COLCORD

Players and has writ-

ten a number of one-

act plays. Among her published works are

"The Glory of the Conquered," "Lifted

Mask," "Fidelity," "Trifles," and others.

* * *

Frances Noyes Hart, whose story, "Green

Gardens," was chosen from the pages of

Scribner's Magazine, is one of the new

writers referred to in the introduction.

Mrs. Hart, for she is Mrs. Edward Hart,

began writing short stories in 1920. Her

first published story, "Contact," won the

prize of the Society of Arts and Sciences as

the second best story published in 1920.

In the past year, Mrs. Hart has sold stories

to Scribner's, Pictorial Review, Ladies'

Home Journal, Saturday Evening Post,McCalls, and others.

Indeed the story of Fannie Hurst reads

like one of those adventurous tales in which

we all delight although we may be some-

what hesitant about admitting the fact.

Miss Hurst readily admits that she was

never broke, that she never slept on a park

bench, that she has never gone hungry ; that

she had an excellent education, and that

from earliest childhood, she had the urge

to write. This, however, did not make the

road to fame an easy one.

At the age of eighteen, she had submitted

twenty-one stories to a certain national

weekly, and all twenty- one had returned to

her. They were subsequently published,

IF
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however, in her college paper, of which she

was the editor.

At nineteen, in spite of parental objec-

tions, Miss Hurst went to New York, deter-

mined to succeed as a writer. For six

months she went from editorial office to edi-

torial office seeking to place the manuscripts

already prepared. She soon became known

to all the editorial office boys in the metrop-

olis, but past these firm guardians she

failed to go. When not making the rounds

she continued to write . Hours at a stretch

she wrote, revised , and rewrote . At the end

of six months, hoping to force her to return

home, her parents cut off her monthly allow-

ance. Just at this time a friend unex-

pectedly loaned her three hundred dollars

and her mother, unable to maintain the firm

stand determined upon, secretly forwarded

two hundred dollars.

For twenty-six months she continued her

fight. During this time, in order to gain

atmosphere for her stories, she became in

turn a waitress , a sweat shop worker, nurse-

maid, sales-girl, and crossed the Atlantic as

a steerage passenger. She took a post

graduate course in Anglo-Saxon at Colum-

bia University and in basket making at

Wanamakers, and during all of the time she

continued to write and to besiege the editors.

And finally, as Miss Hurst says : "One

blessed day, just as the fatal drowsiness

induced by editorial ice fields was about to

overtake me, I came face to face with one

(an editor) who did not share the belief

that I was obsessed."

The editor in question was "Bob" Davis,

of Munsey's, who has befriended more as-

piring writers than any other occupant of

an editorial chair.

After reading a story that Miss Hurst

presented, he said to her:

"Fannie Hurst, you can write."

"And then," Miss Hurst says, "came the

deluge."

I need not tell you how great that deluge

has been. Her stories are sought by editors

of innumerable magazines. Her novels are

listed as "best sellers" and millions flock to

the theatres to see her photoplays.

With all of this behind her, Miss Hurst is

still hoping, still striving if you please, to

write the great American story.

.

"She Walks in Beaty," which appeared

originally in Cosmopolitan, was chosen by

Mr. O'Brien, and holds a place in his volume

for this year.

Mr. O'Brien recognized another of the

younger school of writers when he turned to

The Dial to pick Manuel Komroff's story,

"The Little Master of the Sky."

Komroff is a native of New York City,

was educated in the public schools and at

Yale, and is by profession a journalist. He

has devoted but little time to fiction writing,

but the work that he has completed has been

recognized by our foremost editors . His

first story appeared some two years ago in

Reedy's Mirror, and to Reedy, Komroff

credits a great deal of his success . Three

of his stories during the past two years have

appeared in The Dial, and this fact is a

mark of distinction for it is of interest to

note that The Dial has been twice graded at

100 per cent in point of literary merit of its

stories.

Travel in Russia and Japan has given

Komroff a background for his fiction inthe

past. He now declares, however, that he

intends to devote himself fully to his own

country. He believes that there is to be a

new American literature which will break

away from present standards and will at-

tempt more accurately to record national

traits.

Komroff, no doubt, will again be heard

from and his work will become familiar to

many more readers as the months roll by.

* * *

Vincent O'Sullivan, whose story, "Master

of Fallen Years" was chosen from The

Smart Set, is another writer whose work

has long been known to the reading public.

His first work, "A Book of Bargains," ap-

peared in 1896, and in the years that have

passed this has been followed by many

others. Among these the "The Green Win-

dow," 1899 ; "A Dissertation Upon Second

Fiddles," 1902 ; "Human Affairs," 1905 ;

"The Good Girl," 1912 ; "Sentiment," 1913.

He has also written several plays.

Mr. O'Sullivan is a native of New York,

but was sent to England for schooling and

later to France. Practically all of his time

has been spent in Paris where he makes his

home.

* *

Wilbur Daniel Steele, contributor of short

stories to Harper's, Scribner's, Atlantic,

Century, and other magazines, is a native of

North Carolina. He was born at Greens-

boro in 1886. He attended the University

of Denver, graduating in 1907. The follow-

ing year he studied at the Academie Julien

in Paris and the year after that at the Art

Student
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Students League in New York. In addition

to his many short stories, he published :

"Storm," 1914, and "Land's End," 1915.

His stories have been chosen to appear in

several different editions of Mr. O'Brien's

volume. The one for this edition is "The

Shame Dance," which made its appearance

through Harper's magazine.

* *

Harriett Maxon Thayer is the wife of

Gilbert Thayer. She was born in Wauwa-

tosa, Wisconsin, and was educated in the

State University (School of Journalism )

and at Columbia. During the war she

served with the American Red Cross Can-

teen in France. Her story which was

chosen for this year's volume is "Kindred,"

and first appeared in The Midland.

* *

Charles Hanson Towne, who wrote

"Shelby," has written very few short

stories, but a novel from his pen, on which

he has been working for a year, will be

issued in September by Messrs . G. P. Put-

nam's Sons, New York.

Mr. Towne tells an interesting story as to

how "Shelby" came to be written. He was

still editing McClure's, and when the idea

came to him, he invited James Hopper to

luncheon and gave him the plot, asking him

to do it for his magazine. He told it so

feelingly that Hopper generously said to

him : "Say, old man, you understand that

character so well, why don't you write the

yarn yourself?" But Towne protested that

Hopper could do it better than he ; more-

over, he had little time to indulge in the

luxury of fiction. But when he went back

to the office, he thought over what Hopper

had said, and came to the conclusion that

he would try to put "Shelby" on paper.

He did so, and The Smart Set immediately

accepted it by telephone, and George Jean

Nathan told Towne that he had done a

brilliant piece of work. Mr. O'Brien con-

firmed the editor's opinion when he included

"Shelby" in his 1921 collection .

* * *

Mary Heaton Vorse ( Mrs. Joseph

O'Brien) has been writing for several years

and has a long list of work to her credit.

Among the best known of her books are :

"The Breaking In of a Yachtsman's Wife,"

1908; "The Very Little Person," 1911 ;

"The
Autobiography

of

Woman," 1911; "The Heart's Country,'
An Elderly

1913; "The Prestons," 1919, and others.

She has also contributed many short stories

and articles to the various magazines. She

وو

was born in New York City and educated

abroad. Mr. O'Brien picked her story "The

Wallow of the Sea" from Harper's Maga-

zine.

* * *

Thus, with the exception of Frank Luther

Mott, whose story, "The Man With the

Good Face," was chosen from The Mid-

land, I have attempted to give some bit of

information concerning the writers of the

"Best Short Stories." In some instances

the information has been meagre, but I trust

that it will be sufficient to stir up a new in-

terest in the future work of these artists,

whose careers, beyond doubt, will lend much

inspiration to others starting out on the

literary pathway.

A MARKET FILE

Any one who takes one or more of the

Writer's magazines-and what writer can

afford to be without at least one of them?

-will find himself well paid for the time

he takes to make a "Market File." When

he has a story or article ready to send out,

his file will be of great help in choosing a

market. He may look under " Short Story"

and find the latest market news referring to

fiction. Or perhaps he has a vague idea that

he saw an item in some magazine about the

Argosy's needs . Looking up "Argosy," he

finds that it was sport stories that this maga-

zine wanted-and so on.

My own method of procedure is as fol-

lows : When my WRITER'S DIGEST comes, I

go through the Writer's Market, and make

a note, on a blank card, of any item that

interests me-no writer con use all the

items !--and where it can be found. For in-

stance, I find an item that tells me that "The

Tattle-Tale" is in the market for very short

stories of Western life. I make three

cards : One headed, "Tattle-Tale Mag.

Short Western Stories. See WRITER'S DI-

GEST, April, 1922." Another, "Western

Stories Tattle-Tale. See WRITER'S DIGEST,

April, 1922." Another, "Very Short Stories

Tattle-Tale Mag. See WRITER's Digest,

April, 1922." These I file alphabetically.

In time my "Western Stories" card may

have many items on it.

Of course this takes a little time-but

odd moments which would not do for any

real work, can be utilized, and resulting

market file is very valuable. There should

be a card, "Suspended Publication" for de-

funct magazines, and another for papers

temporarily out of the market.
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A LESSON IN
REVISION

ByFrederick C. Davis.
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REVISE, revise , revise ! Fannie Hurst,

although her stories are sold before

she writes them, nevertheless revises

each manuscript no less than nine

times. Louis Joseph Vance tells how he

attacks a page of his manuscript and re-

vises it until it is virtually rewritten. On

the other hand we have H. Bedford-Jones,

dean of commercial writers, who makes but

one draft of a story, and sells it in its first

form. Out of more than one hundred book-

length stories, he has revised none.

even Bedford-Jones agrees that a revision

will help a story, though he advocates only

one. Revision is advised and practiced by

almost every writer and would-be writer

extant.

BUT!

But

Let the established writer come forward

and explain how his revising is done. Let

us look over his shoulder, if we may, and

gaze upon his pencil as it makes corrections

in the original text. Let him explain to us

why he revises what he does revise and lets

stand that which he does not change. Yes,

revise by all means, they all say ; but none

of them tell the young writer how.

To ordain that a neophyte revise is to put

up to him one of the most difficult problems

of story telling. If gettingthe story on

paper is work, then revision is slavery. In-

telligent revision consumes more brain mat-

ter than construction. It is a very trying

and difficult thing. Yet the aged writer

hurls the command that the beginner must

revise. He doesn't say how or why or when,

but just that it should be done. Something

like the bonus, as it were. The beginner

who cannot write well cannot revise well.

The faculty of revision becomes more and

more developed and capable as does the

faculty of construction and narration .

So far as I know, no one has ever at-

tempted to teach the beginner how to revise.

Much light may be thrown on this branch

of writing, to the benefit of any writer at

all. It happens that I have on hand no less

than eight different versions of a single

paragraph, showing the stages in its re-

vision from its first crude form to its final

and satisfactory state.
These, when ar-

ranged properly and accompanied by suit-

able explanation, become a very enlighten-

ing study in revision.

Upon writing a recent short-story I found

that, due to technical formations ofthe story

itself, an opening known as the Philosoph-

ical Overture was the best for the purpose.

I therefore set about constructing an open-

ing paragraph which would do these things :

Grip the reader's interest.

Generalize on the critical situation.

Introduce the decisive physical traits of

the chief character.

Give various facts as to the business , sta-

tion , etc. , of the narrator. .

These apply to this particular story, of

course, which was already mapped out men-

tally. I therefore sat down at my thrashing

machine and concocted this paragraph,

which we will call

VERSION ONE.

If Hump-Nose Stutt had had one

more eye and a smaller proboscis, I

would now, I suppose, be swabbing

windows at Sing Low's Chop Suey

joint, up the street, instead of being

sub-head of the Hartler Private De-

tective Agency, which I am.

ler Pri

am.

Here

bosity of

deas to

plightof

Having accomplished this I sat back and

viewed it with critical eye. Of all para-

graphs, the first of a story is perhaps the

most important, so that it above all others

must be as perfect in its way as possible.

Upon rereading the paragraph as first con-

structed, I found that it was too lengthy,

and somewhat involved . In order to grip

the reader's interest more firmly and to in-

terest him more fully in the developments

which follow, I had to more sharply define

the states of existence following the "if,"

if you understand what I mean.

ever, thi

factory

a succes

desirab

In order to make clearer the revisions,

the italics in the second version indicate

words inserted or changed as regards the

version just previous. An insertion of a

row of asterisks indicate that a word or

more have been removed in the revising.

a comm
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VERSION Two.

If Hump-Nose Stutt had had one

more eye and a smaller proposcis, I

suppose I'd be swabbing dishes at

Sing Low's Chop Suey Joint,
* * *

instead of being sub-head of the Hart-

ler Private Detective Agency, which I

am .

Here we have lost a portion of the ver-

bosity of the first version. By altering win-

dows to the more ignominious dishes the

plight of the narrator is emphasized . How-

ever, this second version is not yet satis-

factory. It is still one whole sentence, when

a succession of shorter sentences is more

desirable. With this in mind we change

a comma to a period and results the

THIRD VERSION .

If Hump-Nose Stutt had had one.

more eye and a smaller proboscis , I

suppose I'd be swabbing dishes at Sing

Low's Chop Suey joint, instead of be-

ing sub-head of the Hartler Detective

Agency. Which I am.

This change breaks the sentence into two,

but is entirely ineffectual. It is worse, if

anything, than the version before . After

some debate , I decided that the reader was

stunned a trifle by so much being thrown

at him at the very first word, so , my con-

clusion was, I'd add a phrase to the very

first of the paragraph which would perhaps

make the situation, as outlined, more easily

comprehended.

Beside, sub-head was vague and ought

to be made more plain. In the fourth ver-

sion this is accomplished.

VERSION FOUR.

It all comes down to this : If Hump-

Nose Stutt had had one more eye and a

smaller proboscis, I'd now be swabbing

dishes at Sing Low's Chop Suey joint,

instead of being Assistant Chief of the

Hartler Private Detective Agency.

* * *

Here the last phrase is dropped. Still

the paragraph is not effective. It lacks

something somewhere. It is, vaguely, not

as good as it could be, and should be bet-

tered. Then I realized that while I had

bettered it in slight particulars, the para-

graph still consisted of one long sentence.

I then went about breaking this up without

making the reading choppy.

FIFTH VERSION .

It all boils down to this : If Hump-

Nose Stutt had had one more eye and

a smaller proboscis, I'd now be swab-

bing dishes at Sing Low's Chop Suey

joint. As it is, I'm Assistant

Chief of the Hartler Private Detective

Agency.

* * *

This is an improvement. Still , the para-

graph is not as effective as it might be; it

was not rounded out. It stated its facts

coldly and impartially. As the character

in the story takes advantage of Hump-

Nose's peculiarity of features, this might

be hinted in the opening paragraph, and

done perhaps with more advantage than

disadvantage. Accordingly, I undertook to

hint that the narrator's apparent success

in his hitherto unexplained plight is due to

his shrewdness.

VERSION SIX .

It all boils down to this : If Hump-

Nose Stutt had had one more eye and

a smaller proboscis, I'd now be swab-

bing dishes at Sing Low's Chop Suey

joint. As it is , I'm Assistant Chief of

the Hartler Private Detective Agency.

But that doesn't tell it all.

Now I was coming along in an encour-

aging manner. I had broken up the sen-

tence into interest-catching sentences, and

had accomplished the objects at first laid

down and at the same time hinted that the

decisive character trait of the chief char-

acter is his shrewdness. However, a glance

at the added sentence revealed that it was

weak and that it wound up the punchy

paragraph with a flop. My next task was

to strengthen this .

SEVENTH VERSION .

It all boils down to this : If Hump-

Nose Stutt had had one more eye and

a smaller proboscis , I'd now be swab-

bing dishes at Sing Low's Chop Suey

joint. As it is , I'm Assistant Chief of

the Hartler Private Detective Agency.

But that doesn't tell the half of it!

Now I had accomplished something and

was almost finished with my task. I had re-

worked the opening paragraph into a very

good opening. However, I looked again

through it in order to catch anything that

might be vague, that might be construed

in a different sense than intended . I chanced

to think that some question might arise

concerning Sing Low. It is known he runs.
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a Chop Suey restaurant, but that is all.

Why, of all the many places in a city to

obtain work, must this one be mentioned ?

As a contrast to his present work, of course ;

but there was a vagueness hanging over it

which must be eliminated. This was done

simply by giving a definite location to the

restaurant so that it was easily seen that

the narrator was acquainted with Sing Low

and was perhaps his friend. I added then

a phrase which I deleted from the very first

version.

FINAL VERSION.

It all boils down to this : If Hump-

Nose Stutt had had one more eye and

a smaller proboscis, I'd now be swab-

bing dishes at Sing Low's Chop Suey

joint, up the street. As it is , I'm As-

sistant Chief of the Hartler Private

Detective Agency. But that doesn't

tell the half of it!

My task was finished. After eight re-

visions the opening paragraph is put into

shape that is satisfactory.. Of course, every

paragraph is not revised with such lengthy

care. It is a queer fact that studied portions

of a story need the most revision , while

those written under the heat and excitement

of the situation narrated require little or

no change from the form the words take

at first.

In order to compare the first and the last

version, they may be interlined at follows :

IfHump-Nose Stutthad had one more

It all boils down to this: If Hump-

eye and a smaller proboscis I would now

Nose Stutt had had one more eye and a

I suppose,be swabbing windows at Sing

smaller proboscis I'd now be swabbing

Low's Chop Suey Joint, up the street ,

dishes at Sing Low's Chop Suey joint,

instead of being sub-head oftheHartler

up the street. As it is, I'm Assistant

Private Detective Agency, which I am.

Chief ofthe Hartler Private Detective

Agency. But that doesn't tell the half

of it!

Don't revise the life out of your stories.

Don't neglect to revise fluency and clarity

into them.

The class in revision is now dismissed.

a corner for a few hours and learn medi-

cine. Mr. Carpenter is also reminded of the

farmer boy who went to the city to study

law. He remained only three weeks and

then returned home. When questioned he

replied : "I don't like the law ; I'm sorry

I learned it."

Grant Carpenter, Goldwyn scenarioist ,

says he is often requested by his friends

to take an afternoon off and teach them to

write motion picture continuities . He

always answers such requests by advising

the would-be writers to get a physician in

AN OPEN LETTER TO THE

UNKNOWN WRITER

YOU,my fellow-mortal and literary aspi

rant everywhere, there is perhaps , in

you at this moment a fervent hope to shine

like an evening star in the literary heavens.

You are mindful, I believe, of the hard

knocks and the steep cliffs you must pass

over before attaining possession of the

worldly goods - Success. Perhaps, you

realize that no honest man can become a

successful craftsman in the writer's field

in one day's journey. At times you feel

the hard hand of resistance pushing against

you like the prowess of a mighty giant. Be-

cause of this you sometimes stagger, then

droop and before the long chase is over you

feel that the Marathon is not worth the

price, while at your side another creature

of the self-same clay is fighting with his

back to the wall and like some powerful

gladiator thrusts his shining sword into the

breast of Failure and steps out on the para-

pet of a new-born day.

These little gad flies you must brush away

with a swoop of your persistent will . Never

let them catch you sleeping on your beat,

though the world be critical and mock your

wares, it is only your iron-clad intention

that will win.

It is well to remember, therefore, if you

have the knack of persistency in you the fol-

lowing formula from Shaw:

"I want to be thoroughly used up when I

die, for the harder I work, the more I live.

I rejoice in life for its own sake. Life is

no 'brief candle' for me. It is a sort of

splendid torch, which I have got hold of

for the moment ; and I want to make it

burn brightly as possible before handing it

on to future generations."

This is a very serious piece of philosophy

to digest in these fun-ridden times, but it

is intended for the serious to follow. If

you have imagination in you and the will

to write you must lay aside all folly and

excuse for not writing. Nothing then can

keep you from scaling the heights where

O. Henry sleeps and a second Jack London

travels by. JACOB ADELANSKI .
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HOW OTHER WRITERS MAYMAY HELP YOU

One of a series of Articles on the business side of writing

especially prepared for the readers of the Writer's Digest.

By L. Josephine Bridgart.

IF you have not even a foothold on the

literary ladder there is little use in en-

treating those who have to help you up and

threatening to pull them down by the heels

if they won't. The man who tries this plan

certainly deserves a few exasperated kicks.

If I were just starting out the last person

I would ask to read my manuscript would

be the successful author who happened to

be on my list of acquaintances. If a man

is writing, not for fun but for a living, he

usually leaves his desk weary of the world

of words and sentences, figures of speech,

and imaginary characters . He needs a rest

just as surely as the man who has been

working all day with pick and shovel needs

relief for his tired muscles. If you had a

day laborer on your list of ecquaintances

you wouldn't think of asking him to spade

up your garden for you so you could see

how he did it or because you wanted it

spaded up.

Even if he has plenty of time and strength

to give you, moreover, the successful

author is not always a good judge of an-

other author's work. Because a man can

write it does not follow that he is a fair-

minded, helpful critic . Personally, I'd

rather know what some intelligent fellow

without literary aspirations thinks of my

article or story than what Marie Corelli

or Rudyard Kipling might have to say

about it.

How, then, are we to profit by the vast

fund of experience and information which

the successful writer has gained? By read-

ing his printed works, Between the lines

of many a novel lies a whole text-book on

authorship for the eager young writer's

perusal.

Take Barrie's "When a Man's Single."

The book is so full of
suggestions for the

journalist that Barrie might have written

it on purpose for him. It makes the dis-

couraged writer laugh a good wholesome

laugh at himself ; it reveals to him that

he is "not the only pebble" that has dropped

prone and despairing on the beach ; and it

tells in very plain language what sort of

effort has met with success. If the book

is closed without leaving a mind eager to

express itself in a new manuscript the

reader may be a story-teller or a poet but

I take no odds on his chances as a jour-

nalist.

Most of us slip off our shoes in the pres-

ence of "Margaret Ogilvie," but it is to her

that Barrie opens his heart. The book tells

of his first attempts, of struggles and fail-

ures and success. There is a warm, soft

light that shines from the heart of the sym-

pathetic writer. It falls on common things

and makes them beautiful. This is the

secret which Barrie has revealed in "Mar-

garet Ogilvie."

"Tommy and Grizel" utters some very

definite advice to the writer, either young

or practised. Indeed, Barrie has been so

generous with bits of information, sugges-

tion and experience dealing with the pro-

fession of authorship that I have some-

times wondered if he has not purposely

scattered these white scraps along his path

that other writers may the more easily fol-

low him to the coveted goal.

"A Modern Instance" gives us a talk with

Howells. It shows where an energetic,

open-eyed man may find "copy." It shows

that there is always room for such a man,

even among a crowd of experienced jour-

nalists. And it teaches very clearly the im-

portance of an honest policy. Moral obli-

gations , Howells assures us, are facts which

it is not safe for the writer to ignore.

Black's "Shandon Bells" is another book

for the new writer. The first half, at least,

is a direct message from a man who has

known defeat and, again, success. It may

be improbable and disappointing as a novel,

but as a text-book for the new writer

"Shandon Bells" is not to be overlooked .

"George Mandeville's Husband," a book

that most people have forgotten, has a word

for the woman writer. It is not a remark-

M
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able book but it is well worth the would-be

author's attention . George Mandeville suc-

ceeds but, succeeding, brings reproach upon

her profession . Better not to write than

neglect the work God has given you to do,

is the advice one finds in "George Mande-

ville's Husband:"

In striking contrast to "George Mande-

ville's Husband" is "Kavanagh," a book of

prose poetry to most of us and no more.

The sin of yielding to natural laziness , to

the weakening influences of present envi-

ronment ; this is the text of Longfellow's

sermon. As the character who illustrates

the sermon is a man who goes on teaching

after it is quite plain that he ought to be

writing the book has an important place on

my list, "Kavanagh" should have something

to say, if to a very small audience.

I have given only a very few of the books

containing valuable hints and information

for the new writer. It is so natural to want

to write one's own experiences that almost

every famous writer has dropped sugges-

tions into his stories which the beginner

may ponder to his lasting profit. How did

he begin? How did she first get into print ?

How did they know they had talent? These

are natural questions. The answers are to

be found in print rather than in interviews

or personal letters .

I found a great deal to interest me in

Mr. McClure's Autobiography beside the

pleasing anecdotes and discussions of great

men and women. Why did Mr. McClure

succeed with a series of articles on cooking?

Not because, like most husbands, he had

theories as to how bread and pie and cake

should be made, but because he had studied

the work of the cook at the Astor House

and received valuable information and sug-

gestions from him. There are other auto-

biographies beside Mr. McClure's. Maybe

in some of them you can find answers to all

the questions you would ask "if only" you

could secure a personal interview with the

writers whose success you covet.

A bright woman relative of mine has

for her motto : "What man has done woman

can do." And I have often watched her

demonst
rate

that what one man has done

one woman can do quite as well. As we

use the hints the old writers give us let us

cheer ourselve
s
with the thought that what

the other fellow has done cannot be im-

possible.

We need not "pester" our literary friends

with questions as to how to begin to find

material and how to win recognition when

so many valuable books beside those under

"Books on Authorship" lie ready for our

perusal. If we are business-like in our

attitude toward our work we will not ask

another man to "stock us up," supply us

with advertising ideas, to send us custom-

ers. We may study his methods carefully

but we will not appeal directly to him.

RICHARD WASHBURN CHILD

A lucky star was in the ascendent when

Richard Washburn Child was born on Au-

gust 5, 1881 , at Worcester, Mass. For in-

stance, the first story he ever sent to a

magazine was accepted by the Saturday Eve-

ning Post, while he was still a Harvard un-

dergraduate. Then after he graduated from

Harvard Law School, his experience as

correspondent and special writer gave him

the fortunate experience of intimate ac-

quaintance with men whose effect on the

world has been large-Theodore Roosevelt ,

Col. E. M. House, Warren G. Harding.

He played an important part in the Re-

publican campaign of 1920, and was offered

in May. 1921, the ambassadorship to Italy,

which he accepted. Whether due to his

influence or not, Rome this winter has been

an important American literary and political

center.

Mr. Child's first book, "Jim Hands," was

published in 1911. Since then he has writ-

ten "The Man in the Shadow," "The Blue

Wall," "Potential Russia," "Bodbank,"

"Vanishing Men" and "The Velvet Black."

His new book, "The Hands of Nara," marks

a big step forward in his work ; it has all

the exciting plot and mystery that dis-

tinguish his work, and in addition strong

delineation of character and engrossing

conflict of ideas.

And last but not least, Mr. Child is the

fortunate husband of a charming lady, and

the father of two little girls, Anna and

Constance . When he isn't an ambassador

they live in Washington Mews in NewYork

City.

HOW TO KEEP WARM

If to the flames you manfully consign

All stuff that will hard-hearted Ed's not

please,

Tho' huge the stove and cold the wintry

blasts,

Slight is the danger that you'll ever freeze.

JENNIE L. PRATT.
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A FREE LANCE ON

ON

THE

III.-DOING A SCENARIO IN LONDON

By Henry Albert Phillips.

NE very frosty and dingy morning

about 6:00 A. M. I hailed a taxi in

front of the Madeleine and was dashed to

the Gare de l'Est, which means the railway

station for points in the east. A great

foreign railway station, especially early in

the morning, is always an interesting sight.

There is all the bustle, but not the hustle,

of the American railway station . For all

Europeans are deliberate and so "restful"

in their moments of greatest haste or choice

leisure. They are more dramatic , con-

fining their strenuous action to gesticula-

tion and facial expression indicative of tre-

mendous emotion interlarded sometimes

with almost frenzied conversation. When

we Americans get excited, we must push

and pull, threaten and bully the impediments

in our path. In America an impatient

crowd of passengers surround a train gate

usually a half hour before the gate is opened ,

we rise from our comfortable seats some-

times a half hour before the train pulls in

and stand impatiently near the door and

try to force it open before the train stops.

We scramble aboard the ferry boats to grab

a seat and scarcely has the boat reached the

middle of the river when we are up again

crowding impatiently toward the door,

nearly pushing the people ahead of us into

the river.

But the French-and all the rest of them

over here-saunter along, munching porta-

ble breakfasts, carrying huge trunks as

their hand baggage, conversing unconcern-

edly with their hands, feet, and faces-and

it is past time for the train to start, the

pompous station master has blown his toy

horn, the conductor has squeaked his penny

whistle and the engineer has made his en-

gine whistle shriek hysterically. The pas-

sengers are shooed into the carriages finally

and the train pulls out-and usually gets

there on time too, showing the folly of haste
without speed.

* * *

This particular morning French country-

side was a fairy glade of icicles and frosted

WING

tracery. It took some of the horror off the

war-scathed , unroofed hamlets about

Amiens and it put a keen edge on the Eng-

lish Channel that cut one's face like a safety

razor blade.

We had been gone from Calais less than

an hour when the white cliffs of Dover,

with the saucy castle frowning at us, hove

into view. Then the triple nuisance of

passport visa, Customs mussing up your

laundry and the money changers shaving

the cents off of your dollars, and you are

in an English railway carriage. And even

English as she is decidedly not spoken in

America, is the greatest balm to ears that

have been assaulted and battered and

strained by a foreign tongue for a month

or so .

London !

What a thrill for the literary lance who

would consort with the shades of all the

great lights of English Literature ! Shakes-

peare's, Goldsmith's, Dr. Johnson's, Byron's,

Keats's, Shelly's, Swift's, Lamb's, Thack-

eray's, Dickens's-and the rest of the page

full-London !

In the glorious days that followed, I wan-

dered through the alley where Lovelace

starved to death, I stood before the window

where Dr. Johnson used to look out over

his Dictionary, I stood upon the spot where

Pepys was married, I sat upon the stone

where Gray wrote his immortal "Elegy,"

I went through the rooms where Carlyle

passed in daily life ! In Westminster Abbey

I stood beside the tombs of a hundred oth-

ers whose names spell Golden tomes !

What does all this mean in terms of

bread and butter, our commercial Amer-

ican spirit may ask ? To some it would

mean nothing ; to others it means every-

thing. That is the only answer. Some

will argue that So-and-So, who makes ten

thousand a year "with his pen," lives in

Oshkosh and has only been in New York

once ! Which is sad, but true. There is a

"Main Street" in Literature just as there
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is in Life. What the world is looking for

today are the universal spirits who know

and can express the brotherhood of man-

kind and of nations . It wants cultured , not

cultivated people . It wants writers who

can preserve their personality and maintain

their nationality, yet who can understand,

sympathize with and give expression to

beauty, the desires and the passion of all

peoples.

prise, I was offere
d

sum for the work not

far remov
ed

from that paid in Americ
a

for

the same work. My pleasu
re

was further

increa
sed

on learni
ng

that the propose
d

story was to be "Diana of the Crossw
ays

"

and that part of my prelim
inary

work was

to visit the daught
er

and the home of the

late author, Georg
e

Meredi
th

!

Of all the books ever written, "Diana"

`in Meredith's ruminating style is among the

most difficult to pin down concretely in a

working scenario.

Nearly every young man-and young

woman, in these days of economical inde-

pendence could go abroad and hobnob

theories demonstrated.
with the great spirits of his craft and cor-

rect his wrong impressions of other peoples

However , I was happy to have one of my

In America, the

if he really sets his will to it. But he

will have to scrimp and save and sacrifice

for many years, denying himself the little

things to attain the big things. That is an

axiom of Life that so few seem to learn .

* * *

A friend of mine had given me the ad-

dress of a London Film Renting Company.

I promised to look in on his friend there.

and say how-do-you-do. The film friend

happened to be the president of the Com-

pany, which was now not only renting, but

producing films.

All foreigners in the film world are in-

terested in Americans who know the film

game. They know that America has led

the world in film manufacture. They also

feel that if they can master the mechanical

details as we Americans have done, that

they can soon outstrip us in the Art end.

The film man was interested and we

talked an hour. When I had left that office

I had made an appointment to visi the

studio the next day.

continuity writer is supposed to write with

scientific exactness, indicating where the

camera shall stand, dictating every gesture

of the actor and every order of the director.

What is a director for? In my opinion

the writer should give the continuity and

fragmentize the story into the larger scenes

and be sure to get the story properly inter-

preted in the continuity. The rest should

be left to the director. This is the crux

upon which the work of the two breaks

and bad blood and bad work follows.

The studio was a crude affair compared

with our great American institutions . But

the system and simplicity of their working

p'ans is the missing stop-gap that has al-

ready put the American film industry on all

fours. For instance, I worked in an ad-

visory capacity with one of the biggest com-

panies in America and know of a positive

wastage of more than four hundred dollars

a day! I left the Company in disgust be-

cause they were making the worst pictures

possible.

There in England, in Germany, in Italy

and France, the story is the thing. All

other things are supplementary considera-

tions. * *

To my great surprise, I was asked to

write a continuity. And to my further sur-

VISUALIZATION

Text books on photoplay writing lay stress

on visualization for the photoplay writer,

and it is almost as useful for the fiction

writer. Your story will be more vivid to

the reader if you can see it in your mind

before putting it on paper.

Some writers visualize naturally and

easily, and need no help on the subject.

Others find it hard, but it is a gift which can

be cultivated. Begin by trying to remember,

say, the room you work in. Think of its de-

tails, and try to see it in your mind's eye.

When it is easy to shut your eyes and see

a picture of this room , try a room you are

not so familiar with. Then people your

room . See a man or woman enter it and

go to the desk or window. Tell yourself a

simple story, then shut your eyes and see it,

mentally.

DARO

Greeks

sodies,

of

tablester

The Rh

of their

Parody

"""

Tose ma

ured

Practice this until it is easy-it may take

a good deal of practice. At first you may

find it necessary to go off alone to some

quiet spot, but as your imagination becomes

trained, you can do it anywhere, can utilize

odd moments on trains, etc.

Then try "seeing" your story, scene by

scene, before you write it down . This wil!

improve your plot, show you the weak

points, and make the actual writing easier.

-Mary Heath.
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THE ART OF PARODY VERSE

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.

PARODY is the first and favorite child

of Satire. Anciently among the

Greeks it is found with Homer's Rhap-

sodies, where it is the elemental and inevi-

table step from the sublime to the ridiculous .

The Rhapsodists, chanting the Iliad or

Odyssey, in order to jog the lagging interest

of their audience , would at times interweave

passages of similar mood and meter com-

posed of local allusions and amusing by-

play. These interpolations they termed

Parody (beside-song) . Obviously_parody

is mimicry rather than imitation. Its pur-

pose may be to throw more or less good-

natured ridicule upon the original poem,

but the fun is not necessarily ridicule, nor

should the ridicule ever be vicious . Parody

may be only the exploitation of a famous

poem for the sake of jest ; although just

as serious poetry may be treated lightly, so

light verse may be parodied in a serious

vein. When carried to absurd extremes,

parody becomes travesty or burlesque .

Sometimes burlesque and extravaganza do

not mimic particular poems, but have fun

at the expense of a general type of poetry.

Hilarity of any kind is often classified as

extravaganza
.

culed . Long-winded romances came in for

a good drubbing at the hands of pure liter-

ary parody. Marvelous adventures are

highly exaggerated and thus laughed out of

court.

During the religious wars, parodies of

Holy Writ are nearly always political in

character. Luther himself did not scruple

to say in the language of the first psalm :

"Blessed is the man that hath not walked

in the way of the Sacramentarians, nor sat

in the seat of the Zwinglians, nor followed

the counsel of the Zurichers." A litany of

1639 reads :

From Rumps that do rule against custom and laws,

From a fardle of fancies styled a good cause,

From wives that have nails , and wives that have

claws,

Good Jove deliver us !

In Elizabethan times every new lyric and

ballad, every eccentricity of style, was seized

on as a basis for harmless or bitter mirth.

Shakespeare in Midsummer Night's Dream

parodies the excessive alliteration of the

prevailing euphuism :

Whereat with blade, with bloody blameful blade,

He bravely broached his boiling, bloody breast.

In As You Like It the poet has Jaques

wood tree :"

It is generally assumed that parody began parody Amiens' song, "Under the green-
with the Greeks. Aristophanes studded his

comedies with passages from Euripides and

others, mocking the master dramatists in

every conceivable way. The Romans, char-

acteristically imitative, diverted themselves

with parody after the fashion of the Greeks.

Cicero mentions several kinds of parody.

Lucian often mimics the style and phrase-

ology of
Demosthenes.

During mediaeval times , the clergy imi-

If it do come to pass

That any man turn ass,

Leaving his wealth and ease

A stubborn will to please.

Ducdame, ducdame, ducdame :

Here shall he see

Gross fools as he,

And if he will come to me.

Ben Jonson makes similar use of Wither's

tated the ancients in
parodying religious

song. To show its excellent
treatment

we

subjects. Even Biblical
lore was parodied

shall quote the first stanzas
of both the

in the mystery
and miracle

plays. As late original
and the parody

:

as the sixteenth century pious ecclesiastics

turned licentious songs of the day into de-

votional hymns, and, conversely, lewd folk

turned sacred phrases of divine worship to

their own vile uses. In such a state of so-

ciety at once devout and irreverent, it is

natural to find every craze and cult ridi-

Shall I, wasting in despair,

Die, because a woman's fair?

Or my cheeks make pale with care,

'Cause another's rosy are?

Be she fairer than the day,

Or the flowery fields in May !

If she be not so to me,

What care I how black she be?

-George Wither.

NO
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Shall I, mine affections slack,

'Cause I see a woman's black ?

Or myself, with care cast down,

'Cause see a woman brown?

Be she blacker than the night,

Or the blackest jet in sight !

If she be not so to me,

What care I how black she be?

-Ben Jonson.

With the eighteenth century came gross

indecencies and debauched taste. The

phrases "to swear like a lady of quality,"

and to get as drunk as a lord ," became

proverbial. It was not to be expected that

the satirists risk their popularity by display-

ing unnecessary refinement . In Pope's

"Rape of the Lock," however, we have

parody at its best. Thomson's " Castle of

Indolence" was in many respects confess-

edly a parody on Spenser. Gray's "Elegy

in a Country Churchyard" was more often

parodied than any poem of its time, which

was indeed a proof of its popularity. Dr.

Johnson held that parody was easy and

therefore vulgar and common. His parody

on the "Hermit of Warkworth" runs :

The tender infant, meek and mild,

Fell down upon the stone ;

The nurse took up the squealing child,

But still the child squealed on.

stood and apprecia
ted

before the reader can

perceive the value of his parody. By farthe

greatest number of parodies aim simply to

amuse ; but the fun should be intelligent

and clever. This aim is sufficient, and is

little strength
ened

by the argument
s

that a

good parody makes us love the original

better or know it more thorough
ly

.

From such an effort of his own we are

likely to accept his estimate of the art. With

the appearance of the "Anti-Jacobin" and

the "Rejected Addresses," literary parody

attained enormous popularity. During the

nineteenth century it rose to a height that

demanded recognition from the world of

letters. Among the major parodists are

Thackeray, Calverley, Lewis Carroll , Bay-

ard Taylor, Bret Harte, Phoebe Cary, Rud-

yard Kipling, and H. C. Bunner.

Strangely enough, criticism has often con-

sidered parody the touchstone of excellence .

Fuzelier says : "Many tragedies disguise

vices as virtues, and parodies unmaskthem."

"The Abbe Sallier maintains that criticism

can use parody as a torch with which to

illuminate the faults of a writer who has

become suddenly popular. Charles Lamb

approves and himself parodies an old song,

Coleridge recognizes its serious side, and

Leigh Hunt insists that it is a sincere com-

pliment, since it stamps the original with the

mark of popularity. Shaftesbury holds that

a parody can only harm a poem by bringing

to light its faults or imperfection
s . Poems

which cannot bear raillery are suspicious.

Hazlitt remarks : "The best parodies are the

best and most striking things reversed. It

is a common error to suppose that a parody

degrades the original." Moreover, parody

needs no apologist, for its purpose is a re-

fining and purifying one. Before it all

weakness of diction and sentiment stand

revealed . A skilful parody often discloses

a poet's tricks of style, affectations, and de-

ficiencies as nothing else could do. In the

words of Planche :

Many critics have undertaken to defend

parody, the Ugly Duckling of Literature,

thus suggesting that from some points of

view it is an offensive measure. But there

can be little question that it is now to be re-

garded as a genuine and legitimate art. To

enjoy parody, one must have an intense

sense of the humorous and a humorous

sense of the intense. Such a faculty as-

sumes a freedom from mental bias, a toler-

ant and liberal judgment. Unfortunately,

too many poems of beauty have been dese-

crated without the slightest redeeming touch

of cleverness. But brilliant parody always

retains something of the flavor of the orig-

inal while turning aside to indulge in whole-

some fun or merited ridicule. Therefore,

the intent of the parodist must be under-

I fling all follies in your face

And call back all the false starts of your race,

Show up your shows, affect your affectation

And by such homœopathic aggravation

Would cleanse your bosom of that perilous stuff

Which weighs upon our art-bombast and puff.

The requirements of the best parody con-

sist of exactitude of mental balance, delicate

sense of proportion and relative values,

good-humor, refinement, and taste . All art

is restraint, and in parody, particularly, is

self- control to be desired . A fine sense of

humor, unerring taste, and self- restraint sel-

dom go together ; perhaps that is the reason

why poor parodies outnumber good ones

ten to one.

Furthermore, the work parodied must be

well-known and likely to endure if the

parody is to have a long life . In case the

original is lost, the contrast is lost, and the

parody must stand by its own strength,

which it can seldom do. Again, the subject

must be in contrast to the original . Light

and tri

of heav

field of

vulgarit

be avoid

foonery

and vu

Jusiness

amuse

to deba

never

humor

attack
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and trivial subjects should take the place

of heavy and serious ones. Here is the

field of the mock-heroic. In addition, all

vulgarity, crudeness, and bitterness should

be avoided ; humor must not become buf-

foonery. There is no excuse for debasing

and vulgarizing a good poem . It is the

business of parody to smile, not to sneer, to

amuse and to criticise; not to disfigure and

to debase. Savage sarcasm and abuse are

never half so effective as good-natured

humor which heals the sting of its satire.

No such malicious parody as Byron's vicious

attack on Wordsworth can ever be justified :

EPILOGUE.

There's something in a stupid ass :

And something in a heavy dunce :

But never since I went to school

I saw or heard so damned a fool

As William Wordsworth is for once.

And now I've seen so great a fool

As William Wordsworth is for once,

I really wish that Peter Bell

And he who wrote it were in hell,

For writing nonsense for the nonce.

It is well to consider the exact nature and

scope of parody as an art. The casual critic

usually divides parodies into two classes ,

parodies of sound and parodies of sense.

But a more careful survey reveals four prin-

cipal classes :

1. The original may be parodied by the

simple change of words. Here the parody

obtains its interest by the substitution of a

trivial or
commonplace motive for a lofty

or serious one. Catherine Fanshawe paro-

dies Pope with:

Here shall the Spring its earliest colds bestow!

Here the first noses of the year shall blow!

by the simple substitution of "colds" and

"noses" for "sweets" and "roses." Exam-

ples of " word-rendering" parodies follow:

THE MARRIAGE OF SIR JOHN SMITH.

(After Charles Wolfe.)

Not a sigh was heard, not a funeral tone,

As the man to his bridal we hurried,

Not a woman discharged her farewell groan,

On the spot where the fellow was married.

Few and short were the things we said,

And we spoke not a word of sorrow ,

But we silently gazed on the man that was wed,

And we bitterly thought of the morrow.

Slowly and sadly we turned to go,-

We had struggled and we were human ;

We shed not a tear, and we spoke not our woe,

But we left him alone with his woman.

-Phoebe Cary.

WHEN LOVELY WOMEN.

(After Goldsmith. )

When lovely woman wants a favor,

And finds, too late, that man won't bend,

What earthly circumstance can save her

From disappointment in the end?

The only way to bring him over,

The last experiment to try,

Whether a husbnad or a lover,

If he have feeling is-to cry.

-Phoebe Cary.

FATHER WILLIAM.

(After Southey. )

"You are old, Father William," the young man

said,

"And your hair has become very white ;

And yet you incessantly stand on your head-

Do you think, at your age, it is right?"

"In my youth," Father William replied to his son,

"I feared it might injure the brain ;

But now that I'm perfectly sure I have none,

Why, I do it again and again ."

-Lewis Carroll.

2. The original may be exactly quoted,

followed by a ridiculous application . This

is sometimes called semi-parody.

A REAL SUMMER GIRL.

(After Whittier . )

Maud Muller on a summer's day

Raked the meadow sweet with hay.

You'd hardly expect a girl, you know,

In summertime to be shovelling snow.

-J. G. Neumarker.

HOME TRUTHS FROM ABROAD.

(After Browning. )

"Oh! to be in England

Now that April's there.

And whoever wakes in England

Sees some morning in despair ;

There's a horrible fog i' the heart o' the town,

And the greasy pavement is damp and brown,

While the rain-drop falls from the laden bough

In England-now !

-Anonymous.

3. The form or style of the original may

be imitated in the treatment of a trivial or

incongruous subject. Sometimes the man-

ner, teachings, and characteristics of a

whole school of poets may be parodied at

once ; sometimes only a well-known poet

given to certain mannerisms or affectations.

Examples of "form-rendering" parody fol-

low :

LUCY LAKE.

(After Wordsworth. )

Poor Lucy Lake was overgrown,

But somewhat underbrained,

She did not know enough, I own,

To go in when it rained .

Yet Lucy was constrained to go;

Green belding,-you infer.

Few people knew she died, but oh,

The difference to her!

-Newton Mackintosh.
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NEPHELIDIA.

(After Swinburne.)

From the depth of the dreamy decline of the dawn

through a notable nimbus of nebulous

moonshine,

Pallid and pink as the palm of the flag-flower

that flickers with fear of the flies as they

float,

Are they looks of our lovers that lustrously lean

from a marvel of mystic miraculous moon-

shine,

These that we feel in the blood of our blushes

that thicken and threaten with throbs

through the throat?

-A. C. Swinburne.

Sometimes only a particular form of com-

position is parodied :

NURSERY SONG IN PIDGIN ENGLISH .

(After Nursery Rhymes.)

Singee a songee sick a pence,

Pockee muchee lye ;

Dozen two time blackee bird

Cookee in a pie.

When him cutee topside

Birbee bobbery sing ;

Himee tinkee nicey dish

Setee foree King!

Kingee in a talkee loom

Countee muchee money ;

Queeny in e kitchee,

Chew-chee breadee honey.

Servant galo shakee,

Hangee washee clothes ;

Cho-chop comee blackie bird,

Nipee off her nose !

-Anonymous.

4. The diction, style, meter, and senti-

ment of the original may be imitated while

substituting a subject as incongruous as pos-

sible with the parodied poem. The train of

thought, furthermore, follows precisely

along the lines that the original writer would

have pursued from the given premises. By

far the largest number of meritorious paro-

dies belong to this "sense-rendering" type :

SONG.

(After Herrick. )

Gather Kittens while you may,

Time brings only sorrow ;

And the Kittens of today

Will be Old Cats tomorrow.

-Oliver Herford .

AN OMAR FOR LADIES.

(After Omar Khayyam .)

And she who saved her coin for Flannels red,

And she who caught Pneumoni
a instead,

Will both be undergro
und in Fifty Years,

And Prudence pays no Premium to the dead.

One for her Club and her own Latch-key fights,

Another wastes in Study her good Nights.

Ah, take the Clothes and let the Culture go,

Nor heed the grumble of the Women's Rights !

Look at the Shop-girl all about us-"Lo ,

The Wages of a month," she says, "I blow

Into a Hat, and when my hair is waved,

Doubtless my Friend will take me to the Show."

Ah, make the most of what we yet may wear,

Before we grow so old that we don't care!

Before we have our Hats made all alike,

Sans Plumes, sans Wings, sans Chiffon, and-sans

Hair.

-Josephine Daskam Bacon .

OCTOPUS.

(After Swinburne. )

Strange beauty eight-limbed and eight-handed,

Whence comest to dazzle our eyes?

With thy bosom bespangled and banded

With the hues of the seas and the skies ;

Is thy home European or Asian,

O mystical monster marine?

Part mollusk and partly crustacean,

Betwixt and between.

Oh ! thy red lips, lascivious and luscious

With death in their amorous kiss!

Cling round us and clasp us and crush us

With bitings of agonized bliss ;

We are sick with the poison of pleasure,

Dispense us the potion of pain,

Ope thy mouth to its uttermost measure,

And bite us again !

-Anonymous.

It is now the fashion to write chains of

parodies. The original is quoted followed

by several parodies in the vein of various

famous poets. The writer of such a series

must be well versed in both the style and

ing to the chain of parodies.

manner of those poets supposedly contribut-

In general, parodies of sound are of a

lower order than parodies of spirit. Mere

imitation and travesty of externals is in-

sufficient.
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parody presents the intellectual characteris-

The higher and truer art of

tics of the original ; the best parodist aims

not so much to ridicule the mannerisms of

his victims, as to reduce his modes of

thought to the absurd. Far more skill is

needed to carricature a mental attitude than

is required to burlesque a mere style.

Poets with obvious affectations, eccen-

tricities, or extravagances of any sort may

expect inevitably to be parodied. But par-

ody is usually a tribute to popularity and an

indication of merit. Where the original is

strong enough to withstand the onslaughts

of the incongruous and the ridiculous, it has

proved its true worth. And the world is the

richer for having both the original and the

parody.

A Convincing, Optimistic, Interesting,

Natural piece of writing brings in the

COIN.-J. L. P.

theor

远
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession and one that

offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.

t

THE IMPORTANCE OF THE TITLE

THE subject duly selected , all matters

of equipment shipshape about him, all

supplies within reach of his hand, there

remains nothing for the syndicating writer

to do next but write the syndicate feature .

COMPOSE might perhaps have been a

better word than WRITE to use in this

place.

some to

Many authors do not write their features

themselves, but dictate them

stenographers, others to the dictaphone. In

either case a stenographer then transcribes

the oral material , whipping it into as good

shape as she knows how, and placing the

results before the author, for correction

and then final copying.

To some of us the dictation method is

far less satisfactory than writing one's work

directly upon the typewriter.

The human race has learned to write-

to make impressions with objects which are

the equivalents of writer's tools-away back

in the days when the cuneiform folk put

their marks into stones, and the cave men

of prehistoric France daubed colored hiero-

glyphics on the walls of their caverns. Man

has been writing for ages he wrote fully,

or in a pictograph, which was the same as

the spelling out of a word, or a sentence,

to the artist employed-and so Man has

come to acquire a certain ease in writing,

in putting down his thoughts quietly as he

goes the very shaping of the letters giv-

ing him a space of time in which to think

just what will be put down next-which is

not granted with the spoken word.

Innumerable persons, composing con-

stantly-accustomed also to impromptu

speaking "on their feet"-will tell you that

when it comes to placing their message in

permanent shape, they prefer to write it out

themselves, correct it here and correct it

there, just as the sentence-building goes.

The human brain-process follows a single

course very largely, as it goes, and this

process does not enjoy interruptions . The

composing author's subconscious mind-his

very soul-rebels at interrupting phrases ,

sentences, pages of script with such inter-

jections to the stenographer as : Comma.

Colon. Paragraph . Skip a line.

Stenographers who have sufficient knowl-

edge of structural English to insert these

punctuation marks properly, to break the

paragraphs when they should, to do the

other things which perfect manuscripts re-

quire, seldom remain just stenographers

very long. Training them up in the way

they should go, with your work, means

simply training a competitor in the com-

posing field.

Again, the writing of one's material , one-

self, as the thought flows to form, means

seeing the material very nearly as it will

eventually look in the finished article.

You see your sentences as the world will

see them in cold type. You see the para-

graphs just about as they will be on the

finished page, and this means that you see

gether longer than it rightfully should be-

whether you are making a paragraph alto-

making it heavy and unappealing to the

eye or whether you are breaking your

work into too many "choppy," overly-short

paragraphs.

Without venturing further into PROS

and CONS of the matter, therefore, many

men insist on composing their material

squarely on the typewriter-some, a very

few, in long-hand-as they go.

But this composition which follows?

Naturally, it starts with the heading!

Viewed from the purely financial stand-

point-the selling end, which is THE im-

portant end with the man who must live

by the work, not only in order that the
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stated article shall yield quick returns, but

that it shall serve to cause other editors

to feel a desire to invest in similar work

from his pen, when he presents it to these

elsewhere the proper heading of the ar-

ticle is almost the determining factor in its

entire composition.

Men will often re-write headings a dozen,

twenty times, before finding exactly the

form that suits them.

Such a heading found, and peace of mind

given to the author, to continue with the

remainder of his task without the problem

of a heading stealing in on his major

thoughts again and again, as the article

grows, he finds other , better , more attrac-

tive headings suggesting themselves to him.

Rare indeed is the man who, having fin-

ished the stated feature, does not copy his

first page all anew-this time with a new

and infinitely more attractive heading!

The heading is the show-window of the

shop behind it ;-the sample copy of the

stock of wares beyond.

Just what does it do, toward selling the

manuscript in question?

What do headings do for you, as you

scan the Sunday supplements ? How many

times haven't you permitted yourself just

five or six, or perhaps ten minutes, on a busy

day, to "glance over the headlines" of the

morning paper, only to find some caption

irresistible, and then catch yourself going

on, reading that article to the end?

What do you, I, ten-thousand other folk

do, when browsing over a news-stand , about

to buy a magazine or two for idle, purpose-

less reading? We thumb the pages , or more

likely still, we turn to the table of contents

at the front, and-read the list of articles !

According as there may be enough headings

luring us to go on and read their several

tales, we buy or decline the magazine.

Those an author wishes to read what

he is writing for the Sunday magazine, or

the Saturday supplements, are going to do

the same thing.

The editors to whom you wish to sell

your work know this.

More important to you, who must live by

what these editors may select, the editors

pursue the same policy themselves!

Mail pours into the office of the Sunday

editor of even the smaller newspapers not

by budgets, but by basketful.

Usually an office-boy saves the editor the

time of opening the envelopes, by sitting

near and cutting open the ends of the con-

tainers , placing the contents on a table

close by in well-defined piles-matter con-

tracted for ; matter from big concerns paid

so much a year to send what they will , for

selection ; matter from new and untried

sources, advertisements and things which

even such a boy soon learns to consider im-

possible and which are classed in office par-

lance as "junk."

This office-boy-he is an important factor

in an author's reckonings-is human ! He

is a typical wide-awake American boy ;

with wits extra sharp as a result of constant

contact with folk who must keep their wits

alive, the news-gatherers.

He represents the reader of the news-

paper supplement beyond. What interests

him-grips him-will grip a very great

many of those readers .

The "Kid," editors call him, opens the

envelopes, looks at the contents. Boy-like ,

he reads the headings-the "head,” he says.

Here, for one, is a long treatise on re-

cent experiments in tar-compounds, which

a young chemist of the city should like to

find in print. The "Kid" knows in a mo-

ment that this is over the heads of the

paper's readers. "Scientific stuff," he calls

it, and "chucks" it to one side.

Here is a very attractive story of a most

delightful motor trip to an equally delight-

ful summering-place among the hills , where

chicken dinners are always ready. The

boy is trained to read between the lines-

he detects the attempt of the owners of the

inn to get advertising without paying for

it-"press agent stuff" he calls it- and he

places it on another stack, building high at

his side.

Naturally, the Sunday editor dare not

rely wholly on the boy's judgment, but, rest

assured that he does know that what the

boy places on the one stack warrants his

immediate attention-it's the briskest, the'

best, the first thing for the fresh, receptive,

willing mind to consider. The other stacks

take their turns as that mind begins to flag

and then to rebel.

Come now in his path a feature whose

first line of reading grips the boy :

TRAILING MOTOR-CAR THIEVES

THROUGH THE SNOWS.

SUPPOSE YOU WENT BROKE

THESE ZERO NIGHTS.

or

or

CAN YOU FEEL DIFFERENCES IN

COLD, ONCE IT'S VERY COLD?

or some

subject.
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or some other unusual, timely, interesting

subject.

The child is father to the man ; the boy

to the adult reader. Rules and admonitions

notwithstanding, Howard Fabing sits still ,

then and there, to read that feature to the

end.

More than that, rules against interrupting

his superiors at their tasks to the contrary

also notwithstanding, Fabing is apt to turn

on the editor himself with such a remark

as :

"Gee, Mr. Roosa, it ain't no wonder

them auto-car thieves can't make no

get-away !"

or the question :

"Did you ever go down to the flop-

house? There's a bully good story

about it!"

or some test question as to how cold she

thought it was outside a question_based

onthe story in point-to the Society Editor,

good friend of the Sunday Editor, at the

desk across the hall.

Just because the articles interest him,

and because all of us enjoy passing interest-

ing matters on, Fabing puts those manu-

scripts where they will come to the editor's

hand before any of the rest.

- even
Even where he doesn't do this

where editors bother to
open article-en-

velopes themselves ; even where they open,

read, decide, and keep or return, one at

a time as they go, what occurs?

What happens at the heart of house-

cleaning time, when Wife dumps all the

books from the shelves to the floor, to dust

them, wash those shelves, return the books

to their sites? She is busy, very busy; she

knows it. From book to book fingers and

dust-rags fly. By and by she comes to this

volume or that one. She just must peep

inside. She just must read, for the hun-

dredth time, the proposal of John Bleeker

to Mary Marquette. She simply cannot

resist reading anew the rescue of Annabel

Reed from the saw-mill fire !

folk to want to read on, just then ; it should

indicate a theme that is local, and therefore

personal to the reader ; it should lead to

reading the sub-title at least.

Some men do not believe in sub-titles.

They claim that the major-or only title

it is, then-should cause a reader to read

the article beyond, or leave it be.

Perhaps they're right.

Some of us believe, though, that many a

lure can be strengthened.

A title like :

WINDOWS IN THE WINTER

might fail to lure a very large percentage

of the readers of any one paper printing the

story.

WINDOWS IN THE WINTER might

be a dry treatise on how to trim sills and

drape curtains . What do male readers care

about this? It might be a popularized

medical treatise on keeping out draughts

and so avoiding colds. What do folk who

"never take cold" care about that?

Suppose though there followed the sub-

title :

DID IT EVER OCCUR TO YOU THAT SOME-

TIMES THEY OFFER SOME VERY

AMUSING SILHOUETTES To

THE PASSERS OUTSIDE ?

Just what occurs in your mind, upon

reading this?

Remember, the other evening, when you

were dressing for the Beresford party, and

John stood at least fifteen minutes before

the mirror, squarely between the electrolier

and his shavingstand and the drawn white.

shades there, trying to bring the last un-

wilted collar to slip over a button refusing

to allow it to slip ? What a picture he must

have made all in silhouette, obviously-to

any random passer outside !

Then your own self :

Bobbie IS so provoking, sometimes ! Just

last night you had to scold him roundly,

while you sat in the easy-chair in the parlor,
Very much the same thing occurs with the

busy editor -glancing over manuscript, watching him at play on the hearth before
making temporary decisions.

Place an irresistibly tempting title in his

way; supplement this with a sub-title, to

lure him and the eventual readers still

more, and the game is as good as won!

Hence, too much attention cannot be

given to the choice of title .

It must lure to read the article ; it should

touch on something that is timely, causing

you. You raised your long finger and

shook it at him; silhouettes increase the

length of fairly long fingers. You wonder

if any one happened to notice from the out-

side.

Another case :

WINTER BELLS ACROSS THE

SNOW!
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You're interested. Some pseudo-poet, writ-

ing in prose, for the moment, on the age-old

charm and beauty of the music of the bells,

wafted, early of winter mornings, or late

of winter evenings, after mid-week prayer-

meeting that is, out across the snow.

There was a time when folk read such

things. Happily, that day is gone!

Personally, we should hesitate to mail

a one-headline article on the subject to any

large newspaper in the country. We fear

it would come home, all but its title left

unread.

Add, though, the sub-title :

COMPLICATED AND INTERESTING MACHIN-

ERY PERMITS THE TOUCH OF A BUTTON

TO SEND THEIR RARE MUSIC ACROSS

MILES OF COUNTRYSIDES.

Machinery employed for bell-ringing?

Yes, probably there has to be ! Bells have

grown considerably larger than they were

when you and I pulled the ropes after Sun-

day-school in the old church at home. But :

COMPLICATED AND INTEREST-

That must be in order that the

bells follow the stroke of the hour on the

church-clock. Let's read on and see !

ING-

The sub-title may be of just one line

length.

Appearances, however, are improved if

there be a line and a fraction ; this fraction

occupying the space below the center of

the opening line itself.

One doesn't want the second line a full

line. If the length of the title demands it,

bring in a third line, shorter than any of

the two above.

Thus:

SPRINGTIME AND OUR YOUNG

MEN'S FANCIES

OLD "H. C. L." SENDS THE LOVERS TO THE

COUNTRY BY-WAYS AS IN OTHER DAYS

BUT THEY PULL THE PRECIOUS

ROOTS OF WILD DRUG-PLANTS

AS THEY Go.

lures most readers.

Again :

SPRING BRINGS THE GYPSIES

BUT WITH THEIR TENTS FOLDED AWAY

LIKE THE ARABS' AND THEIR HOMES

SET ABOARD THE LAST WORD IN

HIGH-POWERED, SPEEDY AUTO-

MOBILES.

Beneath the title, the author's name follows,

squarely at the center of the line :

HARRY COATES .

Where an article is one on a technical,

highly-scientific subject, popularized to fit

the audience, it does no harm to have the

author add the letters of his college de-

grees, if these are higher than B.A. , B.S. ,

or the equivalent. "Bachelor's" degrees are

too common, in these days, to carry any

weight in a reader's mind."

Except with article of that sort, degrees,

however high, are best left omitted here.

The great majority of newspaper-supple-

ment readers have not taken post-graduate,

or even college training. Perhaps a wee

tinge of envy is responsible for an otherwise

inexplicable sense of antagonism arousedby

the printing of the letters of a degree at

such a place as this !

As a result , the simple printing of one's

name in mid-line just above the actual print-

ing of the tale forms, all in all, the most

satisfactory closing of the " head."

MARGUERITE WILKINSON'S

NEW BOOK

Marguerite Wilkinson, poet, camper, and

lover of nature, has told in "The Dingbat of

Arcady" of her seven-weeks' trip with her

husband down the Willamette River in Ore-

gon, in a flat-bottomed rowboat.

The building of the boat, its simple equip-

ment, and the travelers' joyous adventures

in rain and in sunshine, tentless by night

and sometimes fasting by day, but always

relishing the simple human relations they

established with those they met on river and

on shore, make a story filled with fresh air

and a breezy philosophy.

Mrs. Wilkinson has been awarded one

of the 1921 prizes for lyric poetry , offered

by Contemporary Verse.

INSPIRATION

BY IDA M. THOMAS.

You never can tell what sort of a notion

Will start your writing machine in motion:

I sat myself down by the window sill

And took in my hand a brand new quill ;

I looked at the sky so bright and blue,

And then at the flowers, still wet with dew,

I saw a yellowbird on the wing,

A robin its young one's breakfast bring.

Amongst these wonders, to my mind,

Nothing to write about could I find.

Then came the sound of approaching feet,

'Twas the postman's tread adown the street .

My poor heart beat like a muffled drum-

Then I wrote of the check that didn't come!

Tar

tob

For
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MY EXPERIENCE WITH EDITORS

Presenting the three prize-winning manuscripts in the contest

announced in the April issue of The Writer's Digest.

W

GIVE THEM WHAT THEY WANT

Winner of the First Prize

By J. E. Bullard.

A.T. STEWART has been credited with
saying, when he was alive, that the

way to make a success in business is first

to find out what people want, and second.

to buy and sell the goods that people want.

For the past fourteen years I have been

writing for business paper editors and I

have found that the only

way to win their interest

and favor is to give them

what they want.

Editors have cabled

me from London, have

telegraphed me from

New York, and have sent

me special delivery let-

ters from various parts

of the country for spe-

cial articles, but the most

interesting experience

that I have had is with

an editor of a monthly

paper who is now paying

me regularly thirty dol-

lars a month. My ex-

perience with this editor

bears out my statement

that if you give editors

One of these outlines reached this editor.

It interested him. It was something that he

wanted. He asked to see the first article.

That article pleased him. He started the

series in January, 1919 , and for six months

used and paid for a fifteen dollar article

each month.

THE WINNERS.

Selecting the three winning manuscripts

in the contest announced in our April issue

has been a pleasant task, although we can-

not say that it has been an easy one.

Approximately one hundred manuscripts

were received, each one of which proved

to be worthy of consideration.

Taking all points into consideration , the

judges finally selected the three which

should receive the prize awards. The first

prize of ten dollars goes to J. E. Bullard, of

Eden Park, R. I.; the second prize to Roscoe

Gilmore Stott, Franklin, Ind. , and the third

prize to Fred E. Kunkel, Washington, D. C.

Our heartiest congratulations are ex-

tended to all of the contestants, for though

they could not all win, their manuscripts

showed honest effort and contained many

helpful suggestions.

what they want they will like you.

It was in 1918 that I first began sending

this editor material. From January, 1919 ,

to December, 1920 , I mailed manuscripts to

him regularly. In twenty-four months he

bought five, paying me a total of fifteen

dollars , or an average of sixty-two cents a

month.

THE EDITOR.

When I mailed the

sixth article I enclosed

outlines for several other

series. This time he se-

lected two and for the

next six months used

thirty dollars worth of

manuscripts in each

issue.

With the last articles

of these series I enclosed

outlines of other series ,

Two of these were con-

tinuation of those that

already had been run.

He bought these two.

Twenty-four months

of sending this editor

what he might like re-

sulted in checks for fif-

teen dollars. Eighteen

months of sending him what I had learned

he wanted resulted in checks for $450.

During the first twenty-four months most

of my manuscripts came back without even

a rejection slip. Since then none of them

have been returned . Instead, I have re-

ceived letters asking for more and checks

During the latter part of 1919 I began paying for those that have been used.

mailing out to editors , brief outlines of

series of business articles I was prepared to

write. In each series there were six articles .

The titles for these articles were selected

with the greatest care and the material gath-

ered forthem was such that it should appeal

to the average business man.

Persuading an editor to increase the size

of the checks he mails me from an
an average

of sixty-two cents a month to thirty dollars.

a month is to me an interesting experience.

It was done in this case by learning what

the editor wanted and then giving it to

him.
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MY EXPERIENCE WITH EDITORS

Winner of the Second Prize

By Roscoe Gilmore Stott.

This is not a single experience. It is the

fruit of fifteen years in selling fifty-nine

editors.

They want what they want. Personal in-

terviews, "pulls," boosting of friends , clever

accompanying letters, nagging, pressure-

nothing else availeth, brethren. When IWhen I

have written what HE WANTED, an

editor has instantly bought of me asking

no questions.

I

They follow policies . The Ladies' Home

Journal took a boy article of mine.

thought it should be followed by others--

they were returned . A certain policy had

been changed. The same magazine took a

series of very human lyrics. The policy

changed and my verse must change like-

wise if I wished a sale. A wise reading of

a magazine prior to submitting manuscript

rewards very often.

An accepted manuscript does not mean

a later "Open Door." Dr. Esenwein edited

Lippincott's. He bought a good yarn from

me. I imagined that this meant a sale for

inferior yarns. IT DID NOT. A second

story should be better than the first.

Editors are human. I once sold to Judge

a script that had been rejected . Mr. Lee,

then editor, had a different mood. I once

foolishly abused an editor for delayed ser-

vice. She resented it and took the pains to

show me how unfair I was. I apologized

and have since sold her again. They are

just like writers-ordinary human beings,

touched and thrilled and fretted by the same

things that play upon us.

nightmare experiences. I have had my run-

They are fair. I say this after some

ins-especially with book editors . But I am

frank to say that though I have differed

with them, they mean to be fair.

Some are provincial. The chautauquas

yearly are attended by twenty million. Yet

people." It is hard for the city editor to get

try to sell an article on this "college of the

a rural viewpoint. Knowing this , a courte-

ous explanation of your wares is sometimes

in order. Some of them have seen very

little of America.

Most editors go their length . Loafing in

many sanctums has convinced me of this

fact. The individual note is not lost. With

space I could bring a deluge of stories in

support of my statement. If we have any-

thing to say we are respected. Their " re-

grets" are far more genuine than we often

think.
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A CALL-DOWN WHICH WOKE ME UP

Winner of the Third Prize

By Fred E. Kunkel.

My first vivid experience with editors,

outside of a host of rejection slips which

greeted my maiden efforts or an occasional

letter later on from an editor who couldn't

accept, but saw some merit in the contribu-

tion and wanted to encourage me, was with

the editor of a magazine from which I had

apparently filched some ideas.

I got an awful bawling out. He accused

me point blank of using at least one-third

of his material almost verbatim, and hinted

that it must take an awful lot of nerve to

palm off this stuff as my own creation.

That jolt broke me loose from the clipping

idea for manuscript writing. I explained

that while my intentions were all right, my

execution was all wrong. I told him about

my clipping file of ideas for stories and

articles, how I had ignominiously failed to

keep track of the magazine in which such

articles appeared, and frankly admitting

that I had not quoted or given due credit.

That experience was worth real money to

me.
It was over two years ago. I did not

subscribe to THE WRITER'S DIGEST at that

time. In fact, I didn't subscribe to any

magazine devoted to the writer's interests.

I was a free lance, paying for my own ex-

perience as I went along. As a business.

specialist I devoted time and energy to the

practical end, not to the writing game. But

I saw that I might cash-in on this first hand

knowledge and experience if I could put my

plans into writing. This was no easy
task
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at first. It is simple enough to be a DOER,

but not quite so simple to be a writer,

much less to write what editors want for an

exacting audience.

my

In fact, my practice is to write only while.

the inspiration of some new thought pos-

sesses me, when the germ of an idea strikes

cranium and slowly filters through my

brain, commanding me to give it birth.

Then I sit down and knock it off on the

typewriter while it is still hot, and shoot it

out in the mails for the editor to "take or

leave." If it appeals to the editor, a reason-

able number of rejection slips and nice let-

ters come back with it, if there is no ac-

ceptance. I know then that the article is

all right and so I revise it.

If I get nothing but rejection slips as I

go down the line in my circulation list then

I know the article or story is all wrong

and I bury it in an "unpublished" (for re-

vision ) folder. Whenever I run across a

story or an article in a similar vein I study

the author's treatment , clip and file it in the

unpublished folder. This gives me a lot of

valuable ideas . Within a few months I

have the "key" to the sale success of the

article or story. After it is revamped it

usually finds prompt acceptance.

But I never use any of the clipped ma-

terial. I never quote it and if I use it at

all, which is very seldom, I use my own

language to express the idea which appea's

to me. This little experience jarred me

loose from an error so well described in the

April issue, "Clippings, their
and

abuse." The jolt set me free from imita-

tion and started me well on the road to

origination. I now hold a feeling of horror

for anything that I even think somebody

else has used. I abhor copying. I loathe

the ideas of another. And so I consider

this jolt one of the best services that any

editor could have rendered me.

Experience is costly and he profits most

who borrows the wisdom of narrated ex-

perience instead of buying his own in the

marts of experientalism . Certainly, any

writer who does not subscribe to writer's

magazines and learns of the rich experi-

ences of others, or studies their best

thoughts, is wasting his time and energy in

the writing game. Free lancing in this re-

spect and blazing your own trail is not only

costly but foolhardy.

A. A. MILNE

I was born in London on January 18 ,

1882 , so I ought to be forty years old now-

but nobody believes it. At the age of eleven

I went to Westminster School with a schol-

arship and for a year worked very hard,

but at twelve I began to feel that I knew

enough and thereafter took life more easily.

Perhaps the most important thing that hap-

pened there was that I began to write verses,

parodies, and the like for the school paper.

One evening when another boy and I were

looking at a copy of a Cambridge under-

graduate paper- The Granta- which had

come to the school, he said solemnly : "You

ought to edit that some day." So I said,

equally solemnly : "I will." This sounds

like the story of the model boy who became

a millionaire ; I apologize for it, but it

really did happen. I went to Cambridge-

in spite of the fact that everybody meant

me to go to Oxford-and edited The

Granta.

I had

I left Cambridge in 1903 with a very

moderate degree and a feeling in the family

that I had belied the brilliant promise of

my youth, and that it was about time I

got to work and did something. School-

mastering and the Indian civil service were

two ofthe professions suggested . The first

was not very exciting ; the second meant

more examinations to pass ; so I said that

I was going to London to write .

enough money left over from my Cambridge

allowance to keep me for a year, and by

the end of the year I saw myself the most

popular writer in London-editor of The

Times, Punch, and The Spectator, member

of all the important literary clubs and inti-

mate friend of Meredith and Hardy. My

family was not so optimistic . They saw

me at the end of the year deciding to be a

schoolmaster. However, they gave me their

blessing ; and I went to London, took ex-

pensive rooms and settled down to write.

By the end of the year I had spent my

money and I had earned by writing £20.

So I moved to two cheap and dirty rooms

in a policeman's house in Chelsea and went

on writing. The second year I made about

£120 and lived on it. In the third year I was

by way of making £200, for several papers.

were now getting used to me, but in Feb-

ruary, 1906, a surprising thing happened.

The editor of Punch retired, the assistant

editor became editor, and I was offered

(Continued on page 42)

P
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No greater contrast could possibly be

imagined than that between two letters that

have recently come to attention. Both let-

ters referred to writing, and the opportuni-

ties open to the writer. The first is from a

kicker-a choleric kicker and a dyed-in-the-

wool pessimist if you please.

A Contrast

The letter is a tirade of deepest hue

against the average editor, and his treatment

of the writer craft. In the

opinion of this man there is

no such thing as fair treat-

ment for the writer. He seems to believe ,

and is trying to set at right all who do not

believe, that our periodicals are filled with

the effusions of underpaid hirelings who in-

fest the editorial offices. The editors, so he

says, are pocketing the money that should

go for good manuscripts and the writers of

real literature find themselves unable to dis-

pose of their work.

And thus he goes on at great length,

finally concluding with the complaint that

even in spite of the praise of friends , editors

continually refuse to buy his own work. He

doesn't believe that there is any opportunity

for the aspiring writer and even goes so far

as to say that any one who encourages the

amateur writer to keep on trying is a fraud.

The other letter comes from another

writer who has had work rejected. Far

from being a pessimist, he has seen a chance

to profit by rejections, and is doing so.

When his manuscripts began to return, he

decided to find out the reason that they had

not been accepted . A few of them were ac-

companied by letters from the editors point-

ing out defects . He made a careful exami-

nation of these manuscripts, and soon saw

that the editors' criticisms were well

founded. He then began a careful exami-

nation of all returned manuscripts and was

invariably able to make improvements.

Many of these manuscripts have since been

sold, and the writer is well started toward a

successful career. Needless to say he has a

friendly feeling for editors and he wastes.

none of his time grouching and kicking.

It is indeed a contrast that one sees be-

tween these two writers. The one has

kicked himself out of a career, has lost his

faith in himself and the rest of the world.

The other, through optimism and persever-

ance has started on a useful career and

today looks upon the world as a pretty good

sort of a place after all.

We are all tempted to kick at times-

sometimes we have due cause, and some-

times we haven't. But whatever the cause,

before we do, just picture the writers of

these two letters and , then decide whether

to kick or not.

The Blindman Prize for 1922 has been

awarded to Grace Hazard Conkling, on her

poem, "Variations on a Theme."

In offering this annual award of $250.00

for the best poem submitted by any
citizen

The Blindman

Prize.

of the United States or

any British subject speak-

ing English as his or her

native language, the Po-

etry Society of South Carolina is fostering a

most commendable movement .

The offering of substantial rewards for

competitive work, a standard as high as that

set by the South Carolina Society, is bound

to encourage serious and painstaking effort.

It is only through such effort that perma-

nent additions to American and English

poetry can be made.

W. Van R. Whitall , Esq., who makes the

award possible and the Poetry Society of

South Carolina deserve the congratulations

of every lover of poetry. They are building

for better things.
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THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

PRESS AGENTS, THE KEYSTONES

THE

ALSO THE GOATS

By Linton Wells.

HERE is one class of writers that ap-

pears to have been ignored or for-

gotten in this "sorry scheme of things en-

tire."

Never are these writers referred to given

other than cursory mention (and "curse" is

right) when it becomes necessary for them

to be mentioned. At all other times they are

subjects of condemnatory phrases and vitu-

perative remarks, spoken with apparent

heart-felt sincerity.

The class referred to is that little known,

but much felt group of hard-working writ-

ers sneeringly referred to as press agents or

publicity men. There are those that may

claim these men are exceptionally brilliant

candidates for a blacksmith's shop or boiler

factory, but the fact of the matter is, they

are writers. They HAVE to be.

Virtually every publicity man is an ex-

newspapermen-men who have, for years on

end, chased the elusive news story, or prac-

tised something equally as difficult under

the direction of a beetle-browed, morose,

crabbed city editor.. There are some who

were not, but they're a very small minority.

These men didn't leave the news-chasing

game because they wanted to. Once a

newspaperman, always, is their religion.

But the ever-present problem of ham-and-

eggs entered into their cosmos, as it does

into that of others in more disagreeable pro-

fessions, and they hearked to the siren call

of the movies or the theatrical world, or

some other that required the services of a

"publicity expert."

Like Adam, they fell, and forevermore

were excluded from the Garden of Eden,

meaning newspaper offices. A far-fetched

simile, true ; but nevertheless an apt one,

for these men felt about as Adam must have

felt when the portals of Eden were closed

behind him, leaving him gazing from with-

⚫out.

There probably is no group of writers in

the country who labor so hard, who strive

so for results as a press agent, provided he

is conscientious in his work. And his re-

ward is infinitely less than that received by

the lowliest cub reporter when he has,

through sheerest luck,-or design, even-

achieved a scoop .

A press agent eternally is hiding his light

under a bushel. That is his reward for

being a press agent. Once in a blue moon

he achieves the old "by-line" every news-

paperman strived for in years gone by. As

a rule, his brain children appear (when they

DO) under the by-line of Dolly Dumbbell

or Percival Pinhead, these two being prone

to carry a clipping of said stories about with

them as irrefutable evidence that they have

brains and literary ability.

About the only visible reward for the

press agent is the pay check he receives on

Monday, Wednesday, or Saturday, as the

case may be, which salves and soothes his

wounded pride, to a certain extent. For

those checks are, as a rule, about double the

size he received from the old "rag" in his

news-chasing days.

Writing publicity, particularly movie pub-

licity, is a nerve-racking business at best.

Even the lowliest cub reporter gets a little

variety now and then, but seldom does the

press agent ; it's generally the same old

grind week in and week out.

The cub reporter doesn't have to use his

brains any more than is required to gather

and whip together a few facts, which he

leaves to the tender mercies of the city

editor. That's what the press agent has to

do also, but he's got to have such a darned

good story that the city editor will give it

at least one minute's consideration before

consigning it to the waste-basket . The same

applies to the dramatic editor, another

Frankenstein of the press agent,

E
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The one thing the press agent must have,

and which he must be able to put forth

upon demand and the least provocation, is

originality. Without it, the press agent is

last. Platitudes, inanities, bromides no

longer get over, hence the reason for orig-

inality.

It isn't enough for a press agent to be

continually seeking new angles from which

to exploit a picture or person, both so over

exploited that there isn't a legitimate story

left in it or him or her. He must find those

angles and DO IT. A press agent isn't

paid for seeking, but for DOING.

A press agent is the bane of every dra-

matic or city editor's existence and vice

versa . No sooner does a good reporter

leave a sheet than he ceases to be a good

reporter, in the estimation of the afore-men-

tioned two gentlemen, not to mention the

managing editor and the editor himself.

The ex-reporter has become a member of a

specie of the genus homo to be watched.

carefully. His every action is viewed with

suspicion. A game of wits develops . On

one side is the ex-reporter-press-agent do-

ing his level best to evolve something to

satisfy the requirements of the newspaper

and his bosses. On the other side are the

various editors doing their level best to keep

said story from appearing in the columns of

their papers. When a story happens to be

so darned good that it can't be kept out, or

when, to maintain an entente cordiale with

the business office, said story is run , invari-

ably it is cut to the bone and given the least

conspicuous position commensurate with the

value of the story.

Every press agent, it is to be supposed,

began life on a news "rag" with his Ex-

celsior the star reporter's job. If ever he

achieved it, his ambition was transferred to

writing the Great American Play or Novel.

If he "degenerated" into publicity, he lost

all interest in everything except trying to

outwit the men with or for whom he for-

merly worked, thereby assuring himself of

the afore-mentioned pay checks on Monday,

Wednesday, or Saturday, as the case may

be.

The press agent is the keystone in the

essential arch of moviedom, or any enter-

prisethat requires advertising or publicising,

and he's the only one that realizes it. And

too, he realizes that he is the goat, for he

makes others famous and himself infamous.

He's the least-appreciated man in the realm

of literature, for that's where he belongs, if

any writer does. His success in his chosen

profession is not measured by what or how

much he writes, but by the amount of stuff

he can get into the columns of the news-

papers or magazines. And that's a pretty

difficult task when from twenty to twenty-

five thousand Cerberus-eyed editors are do-

ing their best to outwit him, basing their ob-

jections not so much upon him personally,

but upon what he represents.

It might be apropos to mention a few of

the - ex-reporters, city editors, dramatic edi-

tors, feature writers and what-not that are

now press agents in and around Hollywood,

working themselves into an early grave play-

ing that festive game of " getting a story

into the papers.

""

There is "Ham" Beall, dean of them all,

a free lance : "Scoop" Conlon, Ted Taylor,

and Ray Davidson, other free lances ; Adam

Hull Shirk, Arch Reeve, Barrett Kiesling,

and Bob Allen, at Famous-Players-Lasky ;

Pat Dowling, at Christie's ; Mike Boylan,

Harold Hurley, and Arthur Q. Hagerman,

at Universal City ; Joe Jackson, at Gold-

wyn's ; Harry Wilson, Jackie Coogan's p. a.;

Harry Brand, who made Joseph H. Schenck

famous ; Charles Branaman, oft he Morosco

interests ; Mark Larkin, responsible for the

fame of Mary and Doug; Pete Smith,

press agent guide of Marshall Neilan ; Lind-

sey McKenna, at the United Studios ; Jack

Neville, with Associated First National ;

Carl Robinson, with Charlie Chaplin ; Bo-

gart Rogers, with Thos. H. Ince, and Al

Wilkie, truth-purveyor for Cecil B. deMille,

and a score or more others .

Everyone of these men is a writer . If he

wasn't, he wouldn't be a press agent. So ,

the next time you hear a member of the

press agent gentry being denounced, recall

to mind a few of the foregoing paragraphs

and don't condemn. Rather, give him the

benefit of the doubt.

George H. Doran Company has pur-

chased the American rights of John Dos

Passos's first novel, "One Man's Initiation."

This book was published in England during

the war and created a sensation. It will be

published in America shortly.

A new and beautifully illustrated edition

of James Whitcomb Riley's Songs of Sum-

mer will appear from the Bobbs-Merrill

press this spring. The demand for Riley's

verse is said to be as steady and as large as

ever.
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc. ,

etc. Communications to this department will be welcome.

IMPROPRIETIES

BY ROBERT C. SCHIMMEL.

ANimpropriety in speech or writing is
Division is dividing the subject into ex-

tinct parts.

Distinct and extinct are very similar in

sound.

The hero consumes a lady's voice and

dress.

ANSWERING OUR CRITICS.

not an

Mr. Michaelson : Your exception to

"I feel badly" is right. The rule follows :

Use an adjective and adverb

after such a verb as appear, be, become,

feel, look, seem, smell, and sound when

such a verb is used to designate a condi-

tion or characteristic of the subject.

Wrong:

Right: I feel bad.

I feel badly.

Wrong : She looks sadly.

Right : She looks sad .

not, as some might be led to believe,

anything that is, in a moral or social sense,

"improper"; "an impropriety is the use of a

good English word in a sense not recog-

nized by good English

usage." Thus : "Our

watch, Sir, have indeed

comprehended two aus-

picious persons." Both

comprehend and auspi-

cious are good English

words but they are here

used by Shakespeare's

Dogberry in a "sense

not recognized by good

usage." What Dogberry

of course thought he was

saying "Our watch, Sir,

has apprehended two

suspicious persons"

sounds much the same

as what he actually said.

Many words are con-

fused with other words

on account of similarity

in sound ; this accounts

for the mistakes in the

above speech. Professor

H. E. Woodbridge gives

several amusing exam-

ples of improprieties

culled from student

themes.

Many illegible for-

eigners are now coming

in.

Wrong: The orange tastes sourly.

Right : The orange tastes sour.

Wrong: The echo sounds clearly.

Right: The echo sounds clear.

Concerning "A person with brains and

Co-who uses them," you are also right.

ordinate conjunctions should join elements

of equal rank.

Miss Fowler : Authorities vary. Perfect

as a state may be considered a noun. Then

you may say "near perfect." However,

the general rule is the one that you are
used to : An adjective is modified by an

adverb and not by an adjective. You say

"They arrived safe." This is right. No-

tice above rule about use of adjective for

adverb.

Mr. D. E. Swanson : Like. Incorrect

when used to introduce a subject with a

verb. Say "as" or "as if." Like is cor-

rect when followed by a substantive with-

out a verb.

Vulgar (as I said before) : I behaved

like she did.

Right: I behaved as she did.

Right: He acted as if he wanted to go.

Like (conjunction) is

nouns but not before clauses,

correct before

statement on

The substitution of

consumes for assumes

results in a rather start-

ling
the

part of the writer. His

hero does the impossible.

The stage projected

into the circle in the

shape of a pentameter.

There may be penta-

meters in verse but not

in carpentry. Pentagon

is the word that was

wanted.

How amusing is the

following-just because

the word suspension was

used instead of suspense.

THE READER IS

KEPT IN SUSPEN-

SION WONDERING

HOW THE STORY

WILL TURN OUT.

From the preceding

examples one may read-

ily see that care must be

exercised in the use of

these words and this

class of words. When-

ever you are not sure of

yourself consult a good

dictionary. Take no

chances. As a test of

your own ability see how many of the fol-

lowing pairs of words you are able to use

correctly. They sound alike and they look

alike :

Wrong : You walk as a camel.

Right: You walk like a camel.

It is not hard to see

that the student confused

illegible with illiterate due to the similarity

of sound and
appearance.

Ibsen was born at Skien, a modest un-

suspecting town of southern Norway.

The mistake here may have been due to

carelessness, or to the fact that unpreten-

tious (the word the author thought to use)

was too hard to spell.

Accept- except.

Affect-effect.

Continual-continuous.

Definite-definitive.
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Emigrate-immigrate.

Enormity enormousness.

Farther-further.

Ingenious ingenuous .

Significance signification.

Compliment-complement.

The improprieties that follow are harder

to correct than those just tabulated for they

are ingrained in our everyday speech. These

consist of words which in careless, popular

usage have lost their proper meaning. Thus

most is used for almost (when used as an

adverb most means to the greatest extent) .

Objectionable : I was most dead when I

arrived.

Better : I was almost dead when I ar-

rived .

You have often heard claim used in place

of maintain or assert. Claim means to de-

mand or to assert ownership of and not to

argue, assert, or to affirm.

Wrong: I claim that's so..

Right : I claim that land.

Quite should not be used for rather or

very. Quite means really, or entirely, but

not rather or somewhat.

Wrong: I feel quite tired .

Right : I am not quite ready.

It is so easy to substitute among for be-

tween that some very good writers at times

make this mistake. Remember that among

implies more than two persons ; between

implies only two.

Wrong : I divided the money among the

two men.

Right : I divided the money between the

two men.

The use of badly in place of very much

often results in the following amusing sort

of sentence :

He wanted to sing badly.

Once

Even a very highly educated person be-

comes confused when healthful and healthy

are to be employed in a sentence.

mastered their use is simple. Healthful

means conducive to health . Healthy means

possessed of health.

Right : Cereals are healthful .

Right: You are healthy.

Wrong: California is a healthy place.

Remember that fewer is used of numbers

and less is used of quantities.

Right : No fewer than ten.

Right : Not less than a gallon.

Perhaps the time will come when some

of the above improprieties will pass into

good use but until this does happen, avoid

them in your formal writing-and if pos-

sible in your informal writing .

Vulgarism is another term for a certain

kind of impropriety. Webster defines the

same as follows : A VULGARISM IS A

WORD OR PHRASE IN COMMON

BUT NOT IN GOOD USE ; THE

WORD DOES NOT NECESSARILY

DENOTE COARSENESS : THE USE

OF AGGRAVATING FOR PROVOK-

ING IS A VULGARISM ; THE USE OF

COARSE LANGUAGE IS A VULGAR-

ITY.

Certain words in the dictionary are

marked colloquial; colloquialisms are those

words and phrases used in everyday, in-

formal conversation and writing. They are

not, however, slang phrases. A careful

perusal of the letters and works of any

great writer will prove conclusively that he

uses in his informal conversation or writing

words and phrases that are absent in his

formal speech and composition. In order

to flavor his writings to a friend he talks

familiarly-lets certain colloquialisms of

which he is aware creep in ; but when he

talks to the world, he talks in a way that

indicates his thorough knowledge of what is

proper in diction . Although colloquialisms

can scarcely be called mistakes in speech-

they are nevertheless not a part of the liter-

ary language. The following colloquialisms

serve as illustration : Many say agreeable

for willing ( I AM AGREEABLE IF YOU

ARE ) . Here the meaning might be either

I AM WILLING IF YOU ARE or I AM

CONGENIAL WHEN YOU ARE.

Bound for determined (HE IS BOUND

TO TESTIFY) . Here the meaning might

be either HE IS FORCED TO TESTIFY

or HE IS DETERMINED TO TESTIFY.

Cant seem to for seem unable to (inexact) .

Fix (verb) for repair.

Fix (noun) for plight.

Folks or kin for relations.

Hustle for move or work rapidly.

Kind of for rather.

Plan on for plan to.

Settle for pay.

Shape for condition .

Show or show up for be present.

Some for real or a real.

THIS IS SOME DINNER.

Take in for attend.

Provincialisms as their name implies are

more restricted in their usage than collo-

quialisms. The use of enthuse is colloquial

in the United States, but the use of cute for

shrewd is a provincialism of New England.

If you come from the Bay State or the Pine

(Continued on page 42)
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.

THE SINGABLE LYRIC

By Fred Keats.

A

LYRIC may embody a fine idea and

have an excellent title, but if it is not

"singable" what success can it enjoy

vocally ? A "singable" song may be defined

for our present purpose as one in which the

words at all the more important points can

be perfectly enunciated and sustained by

the voice. When the word-texture of a

lyric has a number of jerks and breaks,

producing what is known as " sticky" places,

the song is doomed to failure insofar as

singers are concerned, and as the growing

tendency is for singable songs, in direct con-

trast with the craze that we have gone

through for danceable songs , it will sooner

or later be found that the singer is a very

important factor in song success.

The born lyric writer is able to sense a

bad phrase or accent before he gets it down

on paper, and his mind at once rejects it,

replacing it almost immediately with some-

thing better. Others may not discover its

unsuitability until sung to music, when im-

provement can readily be made. Some un-

discriminating minds fail to see the blemish,

although they may have a vague feeling that

something is not quite right.

An ideal singing lyric for popular con-

sumption is one that is built up largely of

one-syllable words. Thus is obtained

strength, clarity and simplicity. Words of

two and three syllables are often necessary,

but attention must be paid to their singing

quality. A well chosen three-syllable word,

with its syllables of equal value and em-

phasis give the same effect as three one-syl-

lable words.

Really perfect singing lyrics are not com-

mon, and there have been Hit songs whose

lyrics never gave the complete vocal satis-

faction they should have done. There is

no knowing how much greater their popu-

larity would have been had they been as

perfect lyrically as they were musically.

The expressed belief of today that the

public pays little attention to the words of a

song is as right as it is wrong. In songs that

are frankly dance and orchestra hits and not

of the proper character for successful vocal

use (although they may profess to be) na-

turally the lyric counts for little and is rarely

sung. But in songs that are well adapted to

vocal use, the lyric is quite important, or,

to be more correct, the chorus is, and, to a

lesser degree, the first verse . The second

verse is practically never sung, so that (this

by the way) the habit some writers have of

putting many of their best punch lines in

the second verse is rather a waste of good

material. One good verse and a peppy

chorus is enough for all practical purposes.

Why this has not already become an en-

forced rule in all but comedy songs is a mys-

tery. The innovation has been tried in a

few instances. Before long it will no doubt

become general.

There are two styles in song singing,

broadly speaking : Legato and staccato (or

near-staccato) . In legato the voice glides

smoothly from note to note without jar or

break. This is a most desirable quality in

love ballads. In staccato ( or near-staccato)

there is no gliding, but more vigorous enun-

ciation of each note or word. This style we

find suited to most comedy or novelty songs.

Nevertheless, the stress or accent must be

perfect in order that the words shall reel off

the tongue as easy as saying "Kalamazoo."

Sometimes it is not at all easy to achieve this

perfection in detail ; much experiment and

revision are needed before anything like

satisfaction is obtained . One often wonders
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how this was secured by those men who, as The Song Editor's Answers

tradition tells us, were locked in a room for

C. W. J., San Francisco.-Your songs are far

from amateurish and are generally good. They

are, however, not sufficiently outstanding in either

ideas or musical arrangement to be readily dis-

posed of. Like a thousand other songs they are

the publisher desires. The "Log Cabin," etc. , is

the best song submitted and I am sincerely pleased

that you have placed it. Thank you for the copy.

To place the others pursue the same course but

don't anticipate much luck unless you can find

more meritorious melodies .

M. L. H., Story City.-Your poem is a fair ex-

ample of good poetry but it lacks interests as a

suitable song poem. The subject has been done

time and time again and is a bit old-fashioned.

It won't do. Dress it up in a modern dress and

perhaps the publishers won't recognize it. No,

the poem doesn't warrant the expense of a musical

setting.

a "couple of hours" and who then emerged

with a perfect song all ready for the plate

maker. It could hardly have been perfect,

yet no doubt was good enough to suit certain

tastes and win a very fair measure of suc-
cess, backed by a battalion of song pluggers good but not unusual . And it is the unusual sort

and a good bank account. No "outsider" or

aspiring tyro need bother to make any at-

tempt to duplicate such a performance. His

best bet will be to change, and change and

change parts of his lyric until it is a good

sample of the "perfectly singable." Ama-

teurs who dash off their lines, helter skelter,

putting down the first words that come into

their mind, and never thinking whether they

are singable or not, are looking for easy

money indeed ! The belief that all that

counts is the "idea" and the title will not

carry them very far. True enough, "Idea"

and title are immensely important, but as the

proof of the pudding is in the eating, so is

the proof of the song in the singing. It is

the Public that will decide the fate of your

song and not solely the "idea" and title,

necessary as they may be in most cases to

command attention. Some songs are like

the big red apple reduced to 4 cents on the

fruit stand of the wily Greek : Very attrac-

tive to gaze upon, but on close inspection

revealing a rotten hole underneath .

The aspiring amateur, therefore , should

never forget that it is a matter of the utmost

importance in writing lyrics to choose the

most euphoniously singable words at the

most striking points, particularly where

notes must be sustained . However, no hard

and fast rules can be laid down for general

use, for sometimes a word that we could

not possibly sustain with clearness and

strength in one position might be accepted

as quite passable in another connection. In

this respect, each song must be studied indi-

vidually and revision made to meet the de-

mands of its particular form of music. In

some songs , the music might make it im-

possible to use the word "heart" on a sus-

tained tone, or the words "dear," "girls,"

"rock," and so on. A lyracist does not, of

course, know what the composer will do, so

he puts forth what efforts he can and leaves

the final adjustment to the composer, who

often finds it necessary and advisable to

make changes, and sometimes quite con-

siderable ones. Lucky the composer who

has both ends of the game down to perfec-

tion, for "unto he who hath shall be given.”

C. F. H., Verona.-Both the concerns you men-

tion are best left strictly alone. One sells you

stock and the other musical settings . The stock

is ornamental and is of some value in starting

kitchen fires but apparently possesses no other

qualifications. Before you acquire a musical set-

ting casually ask the concern to supply the name

of any song for which they supplied the setting

which was accepted by any real music publisher.

If they tell the truth you'll become no patron of

theirs.

J. B. D., Silver Creek.- It depends on the pub-

lisher. Some answer at once and others retain the

manuscript for weeks on end. Possibly forget the

matter or lose it temporarily. If the Ms. is re-

tained a month it is best to write a carefully

worded letter reminding the publisher of the

matter.

W. H., Kosse.-"The Deserted Wife" and "A

Batchelor's Life" are by no means song poems but

each possesses a bit of sentiment that might make

them acceptable for magazine publication. I have

read printed poems that were worse. However,

in their present form they will not serve as song

poems. They are poorly titled , contain poor ideas

for song purposes, and are not properly con-

structed. Your story should be told in two verses

and a chorus, with the "punch" concentrated in

the chorus.

V. H. , Astoria.- If you have a lyric exceptional

in all respects you have some chance of disposing

of it without a musical setting. Yes, be extremely

wary of the person or concern that guarantees

sure publication if they set the music. The only

person capable of discharging this sort of obliga-

tion is almost certain to have an "understanding"

of some sort with the "publisher." Responsible

composers never agree to do this for they realize

it is impossible.

L. D., Dushore.- No, the poem you submit is

not appropriate for present day purposes, and

therefore any expenditure for a musical setting

unwarranted. It is poorly titled, badly con-

structed also if present day fashions in lyrical

construction are any criterion, and contains an

idea absolutely valueless.

(Continued on page 62)
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten .

In writing to the forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

1

TH

HE article by Robert Cortes Holliday,

"Why Be An Author," is interesting.

It was so interesting in fact, that while

reading it, we almost forgot that this is the

morning that we had set aside for the

Forum.

The article in question is the third of a

series now appearing in the Bookman . It

is crammed with suggestions and advice,

all of which is put over in a most enter-

taining style. We believe that Forum read-

ers will agree with us in pronouncing this

an article that should be widely read by the

writing profession and those who aspire to

it.
* * *

A great many people are under the im-

pression that to become a great writer, a

person must like to write. The following

statement of Charles Hanson Towne, in the

New York Tribune, indicates that this im-

pression must be wrong :

"When I come to think of it , I know of

only one author who really enjoys the physi-

cal act of writing. He is George Barr

McCutcheon, and I have seen him at a

house party scribbling on a pad, with twelve

people talking in the room with him, as

isolated as though he were on a desert

island . He can concentrate better than any

man I ever saw-better , even, than a

trained newspaper reporter, and he can get

1,500 words a day accomplished."

* *

To the successful writer; life is seldom

the rosy dream that it appeared to be when

viewed through the eyes of an eager aspir-

ant to literary fame. Trials and hardships

are not necessarily uninteresting, however,

and they usually afford excellent story ma-

terial . The following extract from a letter

from Harry L. Foster, to Dodd, Mead &

Company, is an excellent illustration of this

point :

"Just at present I have a position as

pianist in a waterfront saloon, patronized

by British sailors. I receive no salary, but

when the patrons have become sufficiently

intoxicated, somebody passes a hat around.

"You see when I wrote you that I would

remain in Saigon, I intended to do so , but

an Italian poet ran away with my baggage,

and I've been chasing him ever since, and

owing to my lack of fortune , I'm getting

farther and farther behind. But that will

give a plot to my new book-'A Beach

Comber in the Orient '-a picture of myself

hiking all over the Orient with one suit of

clothes and a camera, pursuing my other

possessions.

"I walked on foot across Indo-China and

Siam , beat my way on freight cars through

the Malay States to Singapore, and have

now arranged with a sea-captain to take me

to Borneo, where I'll devise some means of

reaching Manila. In these days of busi-

ness depression, I'm not finding employment

as I found it in South America , so my book

will be a story of how I bummed my way

rather than how I worked my way.

"And today I'm staying indoors while my

one change of clothing goes to the laundry,

damning the Italian poet."

* * *

Miss Hazel Hall, who won the 1921

Speyer prize for "the work of a young

poet," has just been awarded second prize

for her poem, "Walkers at Dusk," in what

is known as the Laura Blackburn Lyric

Poetry Contest, conducted annually by The

Bookfellows of Chicago. Miss Hall lives

in Portland , Oregon, and her first volume of

poems, "Curtains , was published last

autumn by the John Lane Co.
* * *

That it usually pays for a writer to spend

time and effort on his work, is evidenced by

the reception accorded "Saint Teresa," Syd-

nor Harrison's new novel . "Saint Teresa"

is Mr. Harrison's fourth book, but is the

first one published since 1915. He has

worked hard on this story and has produced

one of unforgettable force.
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In his new book on "Our Unconscious

Mind and How to Use It ," Frederick

Pierce has included a chapter on "The New

Psychology in Advertising and Selling." In

this chapter he says : "I have seen the plans

for the investment of hundreds of thous-

ands of dollars in advertising concocted

around an office desk or lunch table by three

or four men who were no more in touch

with the mental states , habits, and general

attitude of the people they were going to

address than if they had lived in a different

country." As I read that sentence I could

not help but think of a lot of people who

write. They may have a good literary style

and an excellent command of language, but

they attempt to locate their story in some

far-off place that they know to be popular

because they see its name frequently in print

and they know that it is visited by many

prominent people. In the very first descrip-

tion the reader who probably knows the

place finds some error and immediately the

story is spoiled .

An example of this very thing came to

my attention just yesterday. I wanted a

few moments relaxation and I picked up a

paper that was lying at hand , and found a

baseball story or rather it was intended for

a baseball story. Now I'm fond of baseball

and I think I remember a little about the

game from my college days, and frequent

visits to the local park and I enjoy a base-

ball story always. This particular one went

along alright until the author sent the hero

in to pitch a game that we practically lost ,

without any worm-up. That was bad

enough, but he had not had any practice

since the previous fall, making the feat al-

most impossible in the eyes of any experi-

enced baseball fan. To cap it all, our author

had the hero, after winning the first game,

volunteer to pitch the second game of the

double-header scheduled for that day and of

course, to capture the heroine he had to win

that game also .

You can see that the author was either

unfamiliar with baseball or he had allowed

his hero to attempt the impossible ; either

reason being enough to entirely spoil the

story for many readers .

* *

Isaac F. Marcosson, the American author

and journalist, who is now visiting Japan

and China to study the economic conse-

quences of the recent Washington Confer-

ence, was one of the speakers and guests of

honor at the March meeting and dinner of

the American-Japan Society of Tokyo.

Among the other honor guests and speakers

were Prince Tokugawa and Dr. J. Soyeda.

* * *

The Duttons have just brought out "A

Dictionary of English Phrases" which every

one who writes and almost every one who

doesn't, will find an invaluable addition to

their books of reference. It contains 14,000

entries, which include catchwords, nick-

names, derivations from personal names,

phraseological allusions, metaphors, foreign

phrases, stereotyped modes of speech, sobri-

quets, with explanations of their origin and

thousands of exact references to their

sources or early usage. The book is the

work of Albert M. Hyamson, already

known for very capable work of this sort

by his several dictionaries of biography, the

Bible, and of artists and art terms .

* * *

W. Adolphe Roberts has been appointed

fiction editor of all the magazines published

by Bernard Macfadden. These include

Physical Culture, The National Pictorial,

True Stories, The Movie Weekly, and a new

magazine for women, the name of which

has not yet been announced.

Mr. Roberts was formerly editor of Ains-

lee's Magazine, the oldest and best-known

of the Street & Smith all-fiction publica-

tions.

He is unwilling at the present time to

make a statement regarding the fiction

needs of the Macfadden magazines , but will

be glad to hear from writers who think they

have available material .

The address of the Macfadden publica-

tions is 113-119 West Fortieth St. , New

York City.

Accepted by Two Publishers

Jackson Gregory, whose latest novel ,

"The Everlasting Whisper," is listed by the

April issue of "Books of the Month," as the

twelfth "best-seller" in the United States,

declares that he wrote his first book in a tent

on top of the Sierra Nevada and had it

accepted by two publishers . Before he be-

came a writer, Gregory's varied career in-

cluded serving as a deck hand on a West

Indies sugar vessel, newspaper reporting in

New York and San Francisco, digging and

panning for gold, punching cattle-"quite

gently," he insists-and teaching school .
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SYNDICATING THE BOOK REVIEW

By Mary Black.

this article should strike the eye of any

genius he will please turn over the page.

He would be bored and probably shocked.

It is addressed to my fellow craftsmen.

solely and entirely. For in it I shall dare

to relate my experiences in syndicating the

book review.

The average reader of the newspapers'

book sections persists in believing that the

reviews are written by college graduates

with LL.D.'s and Ph.D.'s and that sort of

thing. When-but whisper it-the reviewer

is usually the maiden aunt of the publisher

or a hack writer of other days who for

humanity's sake must be given a berth on

the paper.

Let me hasten to remark that I was

neither of those things when I took up

book-reviewing and neither was I a college

graduate. For two years I had led a chaste

life as a reporter on an evening paper in

a fair-sized Western city writing accounts

of everything that happened-lectures, con-

certs , police-court trials, and Ladies' Aid

meetings. Then, because of injuries I was

forced to give up reporting. But I refused

to consider any other kind of work except

writing. Long before I had resolved to

finance my way through this vale of tears

by means of my pen-to call up the ancient

euphemism and to this apparently un-

tenable resolve I held.

I

At this fortuitous moment the editor of

the paper for which I had done reporting

asked me if I thought I could write book-

reviews . I was very much astonished.

had been properly brought up and was

possessed of the conventional atavistic idea

that book-reviews, having been prepared by

the literary elect, should be approached

with reverence and respect.

And the editor, who had been a news-

paper man for twenty-five years, laughed

at my scruples and urged me to try. Among

other things I have a commercial mind and

so I agreed to think it over. The proposi-

tion offered me was not, to use the words

of Mr. Kipling, "all beer and skittles," for

it had many drawbacks. The main one was

that known in polite circles as the stipend ,

but which I shall call the pay. The paper

was venturing a book-section for the first

time and since its success was uncertain, it

could offer me only a small salary. So the

plan seemed unprofitable until I hit upon

the idea of syndicating the book-review

column I was to write in the of other
paper

nearby towns. Being rash I put the plan

into execution as soon as I conceived it.

My editor friend was skeptical of the

scheme's practicability, but he was willing

that the extra proofs I should need be

struck off at his plant.

The first thing that was in favor of my

plan was the reputation of the paper which

was regularly employing me as a reviewer.

It helped that I could say to the editors I

approached by letters-"My reviews are

appearing in the Post," for it gave

them confidence in me. Another thing I

pointed out was that it would help the sub-

scription list since people are always eager

for new features in small-town papers. And

I played upon the newspaper man's pro-

clivities for being literary whenever it was

financially possible. But the thing I relied

on to make the scheme a success was the

very modest sum I asked for the review.

A small sum from each paper, if I could

get six papers on my list weekly, meant a

fair salary.

When my first reviews were written for

my own paper I had struck off six dupli-

cate proofs and sent them to large towns

seventy-five and one hundred miles away

with letters to the editors of the best news-

papers. For a month I heared nothing.

Then one editor wrote that he would like

to run a column of book reviews, but he

was not sure it would succeed. If I would

allow him to run my column of stuff for

a month without charge he would try it

out. I had confidence in the plan and since

it was very little risk, I accepted his offer.

Moreover, taking his attitude as a hint to

that of other editors I wrote the ones I

had previously approached extending to

them the offer of a month's trial of the

reviews. They did not all favor the idea,

but at length I had seven papers taking a

column of book reviews weekly.

Besides these rather important papers

which were receiving my service, there

were many smaller papers in the farm dis-
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tricts . These I could not interest in re-

views on books in general. But I did sell

to them a separate set of reviews on the

latest farm papers and journals, as well as

on poultry-raising books and technical

works about farming. This last plan suc-

ceeded after a fashion, but it never satis-

fied me since I was not wholly familiar

with farming and farmer's needs. And to

be truly valuable at this last kind of re-

viewing one would . almost need to be a

farm expert.

This is the story of my venture and it is

after all, but a combination of salesman-

ship and writing. It may interest the

craftsman, although I am aware that no

genius, the embryo H. G. Wells or a Daisy

Ashford, would stoop to hobble Pegasus

thusly. However, it may afford some

brother writer a hint as to a way of earn-

ing his living at a task he hates a little less

than anything else.

Improprieties

(Continued from page 36)

Tree State you are used to saying heft for

lift and clever for good-natured, and if you

come from the Middle West you perhaps

say school for college and get to do for be

able to do. The Colonel from the South

drops I reckon for I suppose at every turn

in the conversation. Provincialisms are but

a mild form of impropriety ; the preceding

examples bear this out.

A careful study of the subject reveals the

fact that colloquialisms and provincialisms

are ages old though their very smartness

makes us believe at times that they have

been but recently thought up. Sir William

Temple, at the end of the seventeenth cen-

tury, wrote "I got loose from the Hague

about the middle of July" and Lyly, in

his Euphues said, " Inconstancy is a vice I

will not swap for all the virtues."

The question arises after a discussion of

this kind as to what is permissible in the

language and what is not, but the question

is, as will readily be seen, too broad in scope

for treatment in such limited space. Suffice

it to say that association with good books

and educated people will alone tell you what

is correct and what is not. I have before

mentioned the fact that there is in English

no final court of appeal. This much, how-

ver, we are sure of : Improprieties are of-

fenses against good usage and therefore as

educated men and women we should not

allow them in our speech and writing.

Something may be said in favor of collo-

quialisms and provincialisms for they add

flavor and zest to everyday speech. But we

must know when to use them. Allow me to

quote Woodbridge once more ; he says :

"We ought to be interested in these (collo-

quialisms and provincialisms) types of ex-

pression ; but first of all we ought to dis-

tinguish them clearly from standard Eng-

lish. If we do not we shall be likely to use

them at the wrong time and the wrong place.

This is not a mortal sin but it is bad form

and will probably embarrass us or perhaps

hurt our interests . A sweater is an inval-

uable garment for some purposes but one

does not wear it at an evening party."

Without doubt every one who aspires to

write well ought to be able, when he chooses,

to say what he wants to say in language that

meets with the favor of Good Usage. To

do this he must, of course, know what is

right and what is wrong, what is a collo-

quialism, and a provincialism, what is a

vulgarism and what is an impropriety.

A. A. Milne

(Continued from page 31)

the assistant editorship. I accepted and was

assistant editor until the year 1914. Then

for four years I was in the Royal War-

wickshire regiment and served on the west-

ern front.

When the war was over I decided not to

go back to Punch, with its regular weekly

article, but keep myself free to write what

and where and when I liked ; risky, per-

haps, at first, but much more fun. I have

been doing this since, and have had no

financial reasons for regretting it.

As to "The Red House Mystery"-I have

always adored detective stories ; I have

always thought they must be great fun to

write. One day, about three years ago,

I thought of rather a good way of murder-

ing somebody. Instead of leaving it at that,

I went on thinking about it, and finally de-

cided that it would make a good story. I

began to write the first chapter and left the

story to take care of itself. I hope it has

done so successfully.

As regards more intimate matters, I have

one wife, one son, one house, and one

recreation-golf.

T
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MISS WINIFRED KIMBALL,

who won first prize of $10,000 in

the Chicago Daily News scenario

contest.
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$10,000 reward for a Palmer student's imagination

T

HE first prize of $10.000 in the

Chicago Daily News scenario con-

test was awarded to Miss Winifred

Kimball, of Apalachicola, Florida. It

is the biggest prize ever offered for a scenario.
The contest was open to everybody.

Nearly 30,000 entered, many professional
scenarists competing, Miss Kimball, an

amateur heretofore unknown to the screen,

-wrote "Broken Chains" the scenario ad-

judged best.

Miss Kimball is an enthusiastic student

of the Palmer Course and Service. Of the

Palmer Plan she writes:

"There is something unique in the

kindly interest that the Palmer insti-

tution evinces toward its students. I

feel that much of my success is due

to its practical instructions. I have

advantaged greatly from the funda-

mental wisdom of its criticisms and

teachings."

A second prize of $1,000 was won by

Mrs. Anna Mezquida, of San Francisco, also

a Palmer student. Seven other stulents of

the Palmer Plan won $500 prizes .

Until the Palmer Photoplay Corporation

discovered and developed their gifts in its

nation-wide search for screen imagination ,

these prize winners were unknown to the

motion-picture industry.

That search goes on and on. Through a

questionnaire test which reveals creative

imagination if it exists , more hidden talent

will yet be uncovered . The test is offered
free to you in this page.

• * #

This is the kind of story that needs little
elaboration. The awards speak for them-
selves. The Chicago Daily News put its
great influence and resources behind the

motion-picture industry, which desperately

needs fresh imagination for scenarios.

Thirty-one cash prizes amounting to $30,000

were offered . Thirty-thousand professional
and amateur writers competed. Their

manuscripts were identifled to the judges

not by author's name, but by number.

The judges among whom were David

Wark Griffith, the famous producer; Samuel

Goldwyn, whose studios will produce the

first -prize scenario ; Norma Talmadge and

Charles Chaplin, screen stars, and Rupert

Hughes, celebrated author and scenarist-

selected "Broken Chains" as the best of the

30,000 scenarios entered.

To a Southern girl who lives in a little

village of 3,000 population, that selection

meant a check for $ 10,000 , and a career.

To the Palmer Photoplay Corporation, the

incident is just one more gratifying record

of a Palmer student's brilliant success.

A public that makes its

own scenarios

In its issue of April 1 , announcing the

prize winners, the Daily News quoted the

judges as agreeing that-

" it proves beyond all doubt that the

American public can supply its own art

industry, 'the movies, ' with plenty of

impressive plo's drawn from real life."

That is the message which the Palmer

Photoplay Corporation emphasizes in its na-

tion-wide search for creative imagination.

As the accredited agent of the motion-picture

industry for getting the stories without

which production of motion pictures cannot

go on, the Palmer organization seeks to

enlist the country's imagination for the

well-paid professionfascinating and

scenario writing. Here, in the inspiring

story told on this page, is proof that

Imagination exists in unexpected places ;

evidence that it can be inspired to produce,

and trained in the screen technique, by
the Palmer Home Course and Service in

photoplay writing.

of

Afreetest ofyourimagination

Imagination is the indispensable gift of

the scenarist. It exists in men and women

opyright. 1922, Palmer Photoplay Corporation

who never suspect its presence. The problem

of the motion-picture industry is to dis-
cover it, and train it to serve the screen .

By a remarkable questionnaire , the Pal-

mer Photoplay Corporation is enabled to

test the imaginative faculties of any per-

son who will send for it and answer its

questions. The test is free. The results of

careful analysis by our Examining Board

will be given you. We shall be frank. If

your questionnaire indicates that you do not

possess the gifts required for screen writing ,

we shall advise you to think no more of

writing for the screen. But if you have

those gifts we shall accept you, should you

SO elect , for enrollment in the Palmer

Course and Service.

The opportunity is immense, the rewards

are limitless. Will you take this free confi-

dential test in your own home, and de-

termine whether it is worth your while to try

for the big things-as Miss Kimball did?

The questionnaire will be sent to you

promptly and without obligation, if you
clip the coupon below. Do it now, bo-

fore you forget.

PALMER PHOTOPLAY CORPORATION

PA
LH
ER PLAN

Dept. of Education , W. D. 6,

124 W. 4th St. , Los Angeles , Cal.

PLEASE send me, without

cost or obligation on

part, your questionnaire.

will answer the question in

it and return it to you for

analysis. If I pass the test,

A
N
O
F

P

P
H
O
T
O
P
L
A

W
R
I
T
I
N
G

my

1

I am to receive further in-

formation about your Course and Service.

Name

Address

Indicate Mr. , Mrs. , or Miss
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IN THE "SPOTLIGHT"

The Bookman's "Literary Spotlight" fo-

cuses in November on Booth Tarkington.

And among other things it is told that :

"He has been a ' great man' longer than

any other living American novelist . There

is a poignant story told of a young man.

who was ruined by living across the street

from him, in the days when he was a ro-

manticist- in life, as in his fiction. This

youth got the idea that to be a famous.

writer it was necessary to keep two or three

cabs chugging out in front all night, in case

you might suddenly want to go out . He has

had a terrible time ' growing up'- in fiction

as in life. He managed this, in both re-

spects, quite recently."

"The Adventures of a Tropical Tramp,"

by Harry L. Foster, is not another South

Sea story. It tells of travels in South

America, and we judge that it is a first

book from the conversation which the

author had with a bullfighter whom he met

on the boat from Panama to Peru:

"I am a great writer," he confessed to

the gentleman who had announced himself

as the foremost of the toreadors .

"But, surely, do great writers travel third

class ?" asked the Spanish gentleman.

"I explained," says Mr. Foster, "that

nothing I had written had ever been pub-

lished .'
""

"Ah, the senor is like me. I have never

killed the bull."

Dodd, Mead & Company publish the book.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcement

of prize contests in any way involving the literary profession will be found in this column.
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WITH THE QUERY MAN

A depariment devoted to suggesting possible markets for

your manuscripts. In writing to this department PLEASE

OBSERVE THE FOLLOWING RULES : ( 1 ) Address all

questions to The QUERY Man, c/o The Writer's Digest.

(2) DO NOT SEND YOUR MANUSCRIPTS. (3) De-

scribe your manuscript in not more than fifty words.

Questions of greater length will not be printed. (4) En-

close a stamped self-addressed envelope if you wish a direct

reply. (5) Remember, there is no attempt to guarantee a

sale of your manuscript. The Query Man will suggest a

list of possible markets and he will conscientiously try to

list the best possible markets.

E. M.-C., Big Rock, Tenn. I have a publishing

proposition on the Ms. for a book of poems. The

terms of said proposition are that I am to pay a

publishing price of $775. Please advise me

whether or not this is the plan on which all such

books are gotten out, or does he ask this advance

because he lacks faith in the book.

Answer. In regard to your publishing propo-

sition. Books of poems are not often profitable.

The standard publishing houses rarely take them

up unless the verses are by some one who has

acquired a reputation-or containing very good

material indeed. There are a number of so - called

publishing houses which print anything if the

author will pay enough to give them a profit on

the printing. Books put out in that manner never

sell sufficiently to pay the author anything at all.

The price that you name would be excessive for

a moderate volume of poems. If you have good

poems, some standard publisher would put it out

either at his own cost or on a fair arrangement

with you, but do not go into the hands of houses

of whom you know nothing. Better get some

expert advice upon the quality and value of your

work, and regarding reliable publishers, before

you go ahead,

Mrs. C. H., Tekonsha, Mich. Am writing to

you for advice of a market for a series of spiritual

experiences which I call "Little Journeys." The

New Thought papers do not pay for such articles

generally, and as I am writing each month for

one of them, I would like to branch out into

something that will have more remuneration than

thanks from the Editor who still wants more.

My dealing with her will not interfere with other

work. These experiences are unique and instruc-

tive in a psychic way. Entirely original and

truthful. If I should compose a booklet could

you advise where to sell that? Also I have a few

poems that might correspond with the subject.

Answer. I do not think there would be much

chance for your spiritual experiences, except with

New Thought Journals. And as you know, they

do not usually pay. You might, however, try the

Golden Rule, Chicago. I do not know of any

other journals that would care for such material.

To make a success of a booklet along that line,

it would need to be brought out by a NewThought

Publishing Company.

W. H. R., Spencer, W. Va. Could you suggest

a possible market for a few articles and stories on

Birds, Bird Houses, Bathing Trays, etc. ? The

articles give good ways to make Bird Houses,
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An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE, $2.50

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description. For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches ,

plays, photographs, ideas, songs, humor--anything that is good prose or verse-that

will enable him to market his material to advantage. "1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers. Many

changes in the publishing world have occurred in the past year--some periodicals have

departed this life-many more have been born. This new edition tells you of these

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

Catalogue of 25 other helpful books for writers sent on request.

*JAMES KNAPP REEVE, Publisher, Franklin, Ohio.
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THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

Mr. Reeve has now
more than half this period had it under his direct control.

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

-as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows:

1000 words or less..

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words .

4000 to 5000 words.

.$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Address : *JAMES KNAPP REEVE, Franklin, Ohio.

* Founder and former editor of The Editor.

Send
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unique feeding trays, and a few photographs of

birds which were taken in the "Brush."

Answer. The best markets for such material

as you name would be with household journals

such as New England Homestead, Springfield,

Mass.; Home Friend, Kansas City, Mo.; Farm-

er's Wife, St. Paul, Minn., and others of that

type.

N. P. McN., La Grange, Ill . Please suggest to

me where I can sell a true life story of a Christian

girl with many struggles in life, of both single

and married life, but true faith in God has made

her life very happy in the end. The story con-

sists of 6,000 words or more, and is very good

material.

Answer. A true story is pretty hard to sell.

A fiction story with a religious trend might more

easily find place, still you might try almost any of

the religious papers, such as Christian Advocate,

150 Fifth avenue, N. Y. C.; Christian Evangelist,

2712 Pine street, St. Louis, Mo.; Christian Stand-

ard, Ninth and Cutter streets, Cincinnati, O.;

Wesleyan Christian Advocate, Atlanta, Ga.

M. H., Vale, Oregon. Would magazines accept

poems previously published by a state newspaper

which does not pay for verse, if submitted by the

author?

Answer. Verses printed in the above manner

lose their commercial value. If not copyrighted

by the newspaper, they become public property.

If copyrighted, they must not again be offered for

publication.

M. R. R., Clarendon, Va. Will you please

mention the names of a few magazines that might

be interested in an article disapproving the abol-

ishment of corporal punishment in the public

schools?

Answer. We fear you have the wrong side of

the argument. It is possible that some one of the

educational journals would use such an article,

but we are not certain enough to venture naming

any to which it might be submitted with hope of

acceptance. About the only other chances would

be with household journals, and we fancy they

would not approve of your position.

K. D. M., Wilkinsburg, Pa . Could you name a

place or paper that would take articles dealing

mainly with our financial relations with Europe?

I have a series of said articles . Kindly give me.

information as to how to approach a newspaper

or a newspaper syndicate .

Answer. The majority of newspapers have

such articles as you name prepared by special

writers upon their own staffs . Unless you have a

reputation which yould make you recognized as

an authority on the subject, it would be very

difficult to get such articles accepted by leading

publications. If you wish to try them out, merely

send your articles to any one of the leading metro-

politan newspapers, for acceptance or rejection,

as you would send any other manuscript.

D. S., Paris, I. I would like for you to send

me a list of companys that buy western stories,

both film companies and magazines. I would like

to have the address of D. W. Griffith's studio.

Answer. The address for which you ask is

Griffith Pictures, Longacre Building, New York.

Other producers to whom you may properly send

western stories are Metro Pictures, 1540 Broad-

way, New York ; Goldwyn, 469 Fifth avenue,

New York ; Universal Film Co. , 1600 Broadway,

New York. Any general fiction magazine would

be glad to consider good western fiction stories.

F. H. W., Princeton, Ind. I have a 3300 word,

slang, baseball story on hand which I have sub-

mitted to the following magazines : Top Notch,

Popular, Blue Book, Baseball Magazine , Argosy,

Peoples, Adventure, Open Road, Short Stories,

and Chicago Ledger. The plot is a foolish and

mysterious thing, being of a professional ball

player who has a disturbing habit of halting in

the midst of a game and singing. A competent

critic advised that this story was salable but is has

not, as yet, found its final resting place. I feel

weak on markets for it. Could you advise a few

-other than those listed above, The story has a

girl in the case, and I am not sure whether the

boy magazines would be interested . What do you

think?

Answer. It is pretty difficult to find place for

such a story as you name, as Ring Lardner and

one or two others have pretty well covered that

ground. You have tried the best publications for

such work. You might add to the list, Action

Stories, and Ace High, New York ; Grit, Wil-

liamsport, Pa. I don't think the boy magazines

would be interested.

I. L. C., Asheville, N. C. I have a manuscript

of about 39,000 words of "Fairy Tales Dramatized"

which gives ten fairy tales- Aladdin's Lamp, and

Ali Baba in drama and tableau form. Will you

suggest a market for it ? Dorrance & Company,

Philadelphia, offered me to publish the work, I

to pay $788.27 . Is it possible to dispose of such

a manuscript for so much cash--and a royalty

or merely a royalty without any expense for pub-

lishing ? I have a number of old letters from

a soldier who was killed in the Civil War

(Northern Army) . Would a newspaper be in-

terested in such letters?

Answer. First let me advise you not to accept

any such offer as the one to which you refer.

Those concerns make their money from printing

the book, not from sale. Very rarely is any sale

made that is worth while, and the author almost

never gets back the money that he has put in.

Your title sounds good, but of course, we cannot

tell anything about the value of a manuscript

or the possibility of acceptance when we have not

examined it to discover its style, quality, or avail-

ability. You might try the Eldridge Entertain-

ment House, Franklin, Ohio, as they publish a

good many plays for School and Society use.

It is very doubtful if you could find place for

the soldiers' letters of which you write. We

know of no publication that uses such material.

Prize Contests

The Boston Daily Advertiser, 309 Washington

street, Boston 8, Mass. , is running the following

prize contest :

Every week six prizes are awarded to the six

best poems , one of $25, and five of $5 . The win-

ners are announced every Monday morning, and

one of the prize poems is printed daily the fol-
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SOMETHING
GEORGIA!

GOOD FROM

Why do writers in every state of the Union, in Canada, Mexico, and even

far-off China, send their manuscripts to a little town in Georgia for criticism ,

editorial revision, typing and marketing?

Because we give better service, at a lower rate, than any other literary

agency!

Mere criticism of a story as a whole, without pointing out the defects and

explaining exactly what should be done to make the manuscript salable, is of

little value to the struggling young writer. Our Detailed Criticisms are thorough,

painstaking, and reliable. You will find them equal to, if not better than, the

usual course in story writing.

The proof of Editorial Revision is the editor's acceptance of the revised

manuscript. Stories and photoplays revised in this office are appearing in the

magazines and on the screen. A New York client writes us that he has sold

every one of the five manuscripts submitted to us for revision during the last

six months.

And as for typing-well, it is our opinion that fully fifty per cent of the

selling value of a manuscript depends on its appearance. Many an otherwise

salable story is marred by amateurish typing, mis-spelled words, poor punctuation,

smutty erasures, and interlineations. We guarantee our manuscript copy to be

free from typographical errors of any kind. We are very proud of two things:

we can read and transcribe without errors anything witten in long-hand, either

English or French, and we never make a mistake in spelling or punctuation.

We maintain, at cost, a Sales Department for the patrons of our Revising

and Typing departments. The fee for this service is just enough to cover the

expense of postage, stationery, and clerical help. We charge no commission

when a sale is made. We have no "pull" with editors, and frankly confess that

we do not sell all the manuscripts submitted through this department. But,

because we keep ourselves posted as to the requirements of the various publica-

tions and producing companies, we are in a much better position to effect a sale

than the author himself.

During the last two years we have criticized, revised, and typed a million

and a half words of manuscript copy. It will pay you, too, to be numbered among

our many more-than-satisfied clients. We shall be glad to furnish rates, refer-

ences, and samples, on request.

Authors' Typing & Revising Bureau

BOX 388, TALLAPOOSA, GA.
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lowing week. Additional poems, adjudged worthy

of honorable mention also are printed daily.

This contest is open to all the Advertiser read-

ers. Poems must be not more than twelve lines,

must be original, and none can be returned . All

decisions of the Poem Editor are final.

The Poetry Society of South Carolina an-

nounces that W. Van R. Whitall, Esq. , will for the

second time offer the annual "Blindman Prize" of

$250, the announcement of the winner and the

award of the prize to be made in April, 1923 , at

the open meeting of the society during that month.

The competition is open to any citizen of the

United States and to any British subject speaking

English as his or her native language. The prize

shall be awarded to the best poem of fourteen

lines or over ; no one person to submit more than

one poem during any given year. Special con-

sideration will be given to sustained poems of

length . The conditions are as follows :

1. All poems must be typed on one side of the

paper only and accompanied by a stamped ad-

dressed envelope. Poems will not be submitted

anonymously or under a nom de plume, but signed

by the real name of the author.

2. From the poems submitted a committee

from the Poetry Society of South Carolina will

select those which in their opinion are worthy

of consideration for the prize, the manuscripts so

selected to be presented to a duly appointed judge

for final decision as to the prize winner.

3. One person only will receive the prize which

is not to be divided.

3,000 words. This amount will be paid in addi-

tion to the check paying for story at regular

rates. Any writer can send as many as he wishes.

Further, Publishers' Christmas money prize of

$100 will be paid just before December 25th, for

the best story appearing in this magazine between

the dates of June 16th and December 15th. As

this prize will be awarded by the publishers, en-

tirely independent of the editor's opinion, there i

a possibility of your story winning two prizes.

Or, again, the $100 prize may go to a story that

the editor did not regard as worthy of the $25

prize. The kind of stories that I Confess wants

are personal experiences, told in simple language,

having the ring of truth. Every unaccepted man-

uscript will be returned, if accompanied by

stamped addressed envelope. Address your story

to The Contest Editor, Room 1515 , 46 West

Twenty-fourth street, New York City.

4. If in the opinion of the judge none of the

poems submitted reach a reasonable standard, the

prize will not be awarded.

5. Poems must be original and unpublished ;

ie., not previously printed in any form or copy-

righted.

6. The prize poem shall become the property

of the Society and may be published in such form

as the Society deems proper. The author shall

retain the right to include it in any collected

edition of his works as the "Blindman Prize

Pocm" with acknowledgment to the Poetry So-

ciety of South Carolina.

7. The Poetry Society of South Carolina will

cause timely annual notice of this prize to be pub-

lished in the North American Review, the London

Mercury, and other American and English peri-

odicals.

The American Magazine, 381 Fourth avenue,

New York City, has each month a prize contest-

for the best letter of not over 400 words. Prizes,

$20, $10 and $5. Subject changes each month.

Contest closes the 20th of the month,

8. All manuscripts of poems submitted for the

Blindman Prize in the 1922-23 competition must

be in the hands of the Secretary of the Poetry

Society of South Carolina by January 31 , 1923.

Manuscripts bearing a postmark later than Janu-

ary 31 , 1923 , will not be considered .

Judge, 627 West Forty-third street, New York,

pays $10 weekly for the best story, and $5 for the

second best. All others at regular rates. Orig-

inal, unpublished, short, humorous stories only

are wanted.

9. The name chosen for this prize is that of a

poem by Hervey Allen, first published in the

North American Review for December, 1919, and

since reprinted in his book, "Wampum and Old

Gold," and the prize is offered in commemoration

of his poem.

Address all manuscripts to DuBose Heyward,

Secretary The Poetry Society of South Carolina,

Charleston, S. C. , U. S. A.

Educational Publications

THE CAVEAT, 625 Locust St. , St. Louis , Mo.

"The first issue of the Caveat-a magazine to be

issued semi-monthly, devoted explicitly to edu-

cational subjects, and carrying articles pro and

con on all public questions of home problems ,

legislation, and economic questions-will shortly

be issued at St. Louis. Editors are open for the

consideration of manuscripts , which must deal

exclusively with these subjects without expressing

personal opinions or personal experiences, and

must be of general value and instructive. We will

also be in the market for clean, romantic, adven-

turous, or mystical fiction- first-class. Rates will

be determined by the Editor on value of manu-

script submitted and accepted ; payments to be

made on the 20th of the month following pub-

lication."

Four hundred and fifty ($450) dollars is to be

awarded by I Confess for stories. Beginning with

the next issue, the editor will give a special prize

of $25 to the writer whose story in each issue she

regards as best. The length should be 1,000 to
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THE SCHOOL WORLD, Farmington, Maine.

Editor, H. L. Goodwin. "We use only educational

informative, actual news or instructive, and oc-

casional short stories interesting to children and

either with a moral, or likely to impress some im-

portant facts or series of facts, or some detail of

value upon the mind of the child." Payment is

made on publication.

Trade Journals

REGRETS

THE POSTER, Suite 1620, 28 E. Jackson

Blvd., Chicago, Ill . Editor, Roy O. Randall . "We

are glad to receive authoritative articles on the

general subject of advertising, particularly with

reference to national advertising campaigns in

which poster advertising is co-ordinated with

other media. Articles on recent developments

poster art, in schools or by individual artists, are

also desired. Illustrations of posters used in

national campaigns are usually furnished by the

WRIT
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"Packed with Sound Advice

TH

and Practical Information"

HAT is the verdict of George

B. Jenkins, Jr., after examining

The "Ideal" Course in Short

Story Writing. Mr. Jenkins has

given his unqualified indorsement to

this most helpful course of instruc-
tion for those interested in writing

the short story. His letter, which

is reproduced herewith, will readily

convince you of the sincerity with

which he has praised the "Ideal"

Course.

Mr. Jenkins is a successful writer

and as such is a competent judge

of what is helpful for the aspiring

writer. He has contributed verse,

short stories, one-act plays and
novelettes to the leading fiction

magazines, and his work is eagerly

sought by a long list of readers.

REGRETS THAT IT WAS NOT

WRITTEN YEARS AGO.

a

Had this course of lessons been

available years ago, Mr. Jenkins

would have avoided many blunders.
We have his word for it. What a

hint there is in that statement for

aspiring writers ! True it is, that

beginning writers today have
much better chance than those who

began years ago. They can profit
by the experience of those who

have gone before and through a lit-

tle diligent study learn those things
that former writers had to get

through practice requiring years of

unceasing effort. Every writer

must be a beginner at one time, but

those who begin with the "Ideal"

Course as a guide can reduce the

apprentice period to a minimum.

WHAT IT IS.

The "Ideal" Course in Short

Story Writing is a complete set of

lessons taking up every phase of
this branch of writing. These les-

sons have been most painstakingly

prepared, great care having been
taken to see that no detail was

omitted. At the same time they

were so condensed and arranged as

to make them clear and concise

without being cumbersome or bulky

Each subject is thoroughly treated,

but in such language as will be

readily understandable to those en-

tirely without experience, as well as

to those who have already had some

practice.

LESSON FIVE.

of

Mr. Jenkins remarks especially on
Lesson Five. The subject of this

lesson is "The Importance of Good
Titles and Proper Handling

Notes." It is a thorough discussion

of the effect of a good title or bad

title upon a story, with many sug
gestions as to the methods of

selecting your titles. Much infor-
mation on the how and why of

note-taking is also given. Note-
taking is a most valuable asset to

good writing, and the information

in this chapter means much to the
aspiring writer.

This, however, is but one lesson

in twenty-five, every one of which

takes up some subject of vital im-

portance to the writer. Lesson One

takes up "The First Essential in

MR. JENKINS WRITES :

"I have just finished reading
"The Ideal Course' in Short

Story Writing' and found it

packed with sound advice and

practical information , and written

so fascinating a style that

studying it will be a pleasure,
and not a tiresome task.

in

"I shall never cease to regret

that it was not written years

ago. If it had only come into

my possession when I first

started writing fiction, I would

not have made the stupid blun-

ders, the asinine mistakes, that

marred my stories and made

them race homeward from edi-

torial offices.

a vast

"Obviously, the Course is the

result of many hours of labor,
much research, and

amount of analysis. Yet the
information it contains is pre-

sented with great skill and un-

common charm.

"Nowhere else have I seen

such a complete and compre-

hensive presentation of the fun-

damental principles of fiction
writing. particularly recom-

mend Lesson 5 to the beginning

writer as a veritable gold-mine

of inspirational material."

GEORGE B. JENKINS, Jr.

Mr. Jenkins is a contributor

of verse, short stories, one act

plays and novelettes to Smart

Set, Ainslees, Black Mask, Live

Stories, Follies , Judge, Saucy

Stories, Snappy Stories and vari-

ous newspapers.

Writing." There is a splendid

lesson on "How to Get a Story-

and Camouflage It," and another

on "The Priceless Secret of Suc-

cess Write About What You

Know." Other lesson subjects are :

"Writing the Story, Questions to

Ask Yourself Before Beginning" ;

and"Simple Definition of Plot

Crisis, How Suspense is Brought

About"; "Describing the Characters

is a Trick, After All" ; "The Set-

ting-Putting in the Atmosphere and

Color, to Convey Feeling" ; "Writ-

ing Dialogue Requires Great Care

and Attention to Detail" ; "Stories

that the People Want-Love and

Humor-Why they are in Demand" ;

"Preparing the Manuscript, the Way

it is Done by Professional Writers."

Thus you can see from the way

the lesson titles are worded that

each lesson must be entertaining

as well as instructive and helpful.

Mr. Jenkins has said just this about

them, and we know that you will

make similar comment just as soon

as you examine a few lessons.

The "Ideal" Course in Short

Story Writing is intended for those

who want to write good short

stories. It is meant to instruct,

help and encourage, and it will do

all that was intended. If you want

to write short stories and want to

free yourself of a great part of the

practice period by quickly learning
the essential principles, get an

"Ideal" Course in Short Story

Writing at once. But first let us

tell you about

OUR SPECIAL OFFER.

The price of The "Ideal" Course

in Short Story Writing is $ 5.00 . It

is worth far more when one con-

siders the immense amount of help

that is to be found in it, but that

was the price originally set and we

have decided to let the writers

benefit by it. We are making a
SPECIAL OFFER at this time of

The "Ideal" Course in Short Story

Writing and a year's subscription to
THE WRITER'S DIGEST, which

amounts in all to $7.00, FOR THE

SPECIAL PRICE OF ONLY

$5.00. This is an opportunity to

get the two greatest aids that any

writer can ask at a greatly reduced

price. Send your order in NOW.

USE THIS COUPON

THE WRITER'S DIGEST,

710 Butler Bldg. , Cincinnati , Ohio.

Gentlemen :-Please send me the "Ideal" Course on Short Story Writing

and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course

and 12 numbers of the magazine. It is understood that if I am not satis-

fied, that the lessons and magazines can be returned within three days from

their receipt, and my money will be refunded in full at once, without question

Name

Street

City. State..
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SONGWRITERS

LEARN THE FUNDAMENTALS OF

YOUR PROFESSION

Writing the

Popular Song

BY E. M. WICKES

It is more than a textbook-it's a com-

plete treatise on the essentials of success-

ful song writing . The author, E. M. Wickes,

is himself a well-known song writer who

has given the world many successful song

hits. Harry von Tilzer, one of the greatest

song writers of the decade, wrote the intro-

duction to "Writing the Popular Song."

TREMENDOUS PROFITS

The successful song writer is one of the

highest paid writers in the literary profes-

sion. But you cannot reach the top unless

you know HOW TO START and HOW

TO PROCEED.

This helpful, thought-compelling book

shows you the way-the rest is entirely up

to you. It tells you how to avoid the pit-

falls that have caused many writers to fall

by the wayside. It tells you everything you

need to know concerning the METHOD of

successful song writing.

WHERE TO SELL YOUR SONGS

A list of the most prominent music pub-

lishers of the country is contained in this

valuable book, together with many helpful

hints and suggestions from a past master in

writing and selling popular songs.

really can't afford to be without it..

You

Beautiful cloth cover, gold lettering,

gilt top. 181 pages.

PRICE, POSTPAID, $1.75.

soliciting agencies handling the campaigns , as are

most of the articles relative to them. We also

occasionally use photographs showing small post-

ers simply because of their beauty of design and

coloring. The standard poster used in national

campaigns is a 24-sheet, no other size now being

recognized by the National Poster Advertising

Association. Authoritative articles and interviews

on the general subject of advertising are welcome;

these should come from responsible sources and

deal with the problems of the advertising execu-

tive, the art manager, the sales manager, and

others connected with large mershandising organ-

izations." Manuscripts are reported on from 30

to 60 days, and payment according to the value

of the material varies from 14c. to 2c. per word.

is made on publication.

Butler Building,

THE WRITER'S DIGEST,

Cincinnati, Ohio.

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Enclosed find $1.75 (check or money order) . Please

send me by return mail, postpaid, a copy of "Writing

the Popular Song."

Name

Street

Town. State.

A-6

THE DARTNELL CORPORATION, 1801

Leland Ave., Chicago, Ill . Publishers of the

Dartnell Sales Bulletin, Sales Management, and

The Hardware Salesman. "We are always in the

market for interesting photos of traveling sales-

men showing unusual sample outfits , automobiles,

methods of demonstration or any unusual and

interesting sales methods. Sample copies and

full information on application."

Farm Papers

COUNTRY LIFE, Garden City, L. I. Regi-

nald T. Townsend, Editor. "We use articles on

building and decorating the home, on gardens, on

sport, on nature, and life outdoors, with good

photographs." At present they have no special

needs. Payment is made on acceptance.

FARMER AND BREEDER, Sioux Falls, S. D.

Editor, H. A. Bereman. "We are not buying this

year."

"Sh
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Fiction and General Publications

ACE-HIGH MAGAZINE, 799 Broadway, New

York City. Editor, Harold Hersey. "We would

suggest that the prospective writer read half a

dozen issues of Ace-High Magazine. He will

then find out exactly what we use a kind of

cross-cut over half a year. He will notice that

we want no women in our stories ; that we use

detective, western, sea, sport, adventure, and all

types of outdoor stories." They report on manu-

scripts within a week, and pay always on ac-

ceptance. Short stories for this magazine must

not run over 5,000 words in length, novelettes

between eighteen and twenty thousand words , but

not over twenty.

strried

ΔΕ

Photoplay

the

མ་། t

ACTION STORIES, 41 Union Square, New

York City. Editor , J. B. Kelly. "We need west-

ern short stories-detective and mystery." They

report on manuscripts within two weeks, and pay

on acceptance.

and

2018

ADVOCATE OF PEACE, 613 Colorado Bldg. ,

Washington, D. C. Editor, Arthur Deerin Call.

"We desire articles relative to international rela

tions-articles calculated to promote international

justice. Manuscripts of reasoned and authorita-

tive statements on international law and on co-

operation between the nations, preferably from

1,500 to 3,000 words, are especially desired . Pho-

tographs are used occasionally." Manuscripts are

reported on in ten days, and they do not pay for

contributions. :

A
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"Should Be Most Helpful to Those

Ambitious to Become Photoplay Writers"

HESE are the words of Hamil-

TH
ton Thompson in a letter

recently received. A's Editor

for the Fox Film Corporation , Mr.

Thompson is in a position to know

just what will help and what will

not help the ambitious writer. This

candid statement concerning The

"Ideal" Course in Photoplaywrit-

ing is proof that this Course con-

tains those suggestions that are so

necessary to every writer who would

be successful.

MR. THOMPSON'S LETTER

"I have examined the ' Ideal'

Course in Photoplay Writing,

compiled by the editorial staff

of THE WRITER'S DIGEST,

and it seems to me that this

Course should be most helpful

to those ambitious to become

photoplay writers."

HAMILTON THOMPSON,

Editor.

Fox Film Corporation,

New York City.
A BROAD FIELD

Photoplaywriting today offers a

broad field to the ambitious writer.

Here the beginner has an equal

chance with the seasoned writer, for writing for the

screen is a new art. It has requirements peculiar unto

itself, and the new writer can master these just as

quickly, if not more so, than those who have adapted

themselves to other forms of expression.

""

The demand for good photoplay stories is tremendous.

Producers are ever in search of stories that will make

the great "hits of the screen. They employ large staffs

to search for exceptional stories among the stacks of

manuscripts that reach their offices.

WHAT IS A GOOD STORY?

What is the difference between a good story and the

mediocre, the one that is returned time after time? It

isn't in theme. Thos. H. Ince tells us in a recent edi-

torial to "Stick to Human Nature." We can all do that,

finding our themes right at home. No, it isn't in theme.

It isn't in plot either, for the plots of many of the stories

accepted and those rejected are much the same. It is,

however, in that finish which the writer who has made a

study of photoplay writing is able to give to his work.

There are two ways to gain this finish. One is

through work, through trying time after time, revising

and rewriting, sending out manuscripts and receiving

them back until at last the writer discovers for himself

the secrets of success. This method requires years of

hard work, and the average individual gives up long

before the struggle is completed.

THE "IDEAL" WAY

The "Ideal"

The second way is the "Ideal" way. By means of

The "Ideal" Course in Photoplaywriting, you may take

advantage of the experience of successful writers without

going through the long period of struggle.

Course consists of twenty complete lessons, taking up

and discussing in a clear, concise manner every feature of
photoplaywriting.

In its make-up it is free from all

technicalities, simple and yet effective ; brief and yet

omitting nothing necessary to the student's success.

That The "Ideal" Course does all that is claimed

for it, is being proved every day by hundreds of students.

Letters are received every day, which bear out Mr.

Thompson's judgment of The "Ideal" Course in Photo-

playwriting in every way.

READ WHAT OUR STUDENTS

SAY

"I have examined your ' Ideal'

Photoplay Course. It's worth the

money, as good as others that I

have seen priced at several times

yours. Enclosed find $5.00 in pay-

L. C.

ment.'

Greenfield, Ind.

"I was certainly glad to see The

'Ideal' Course in Photoplay Writ-

ing which came by this morning's

mail. Of course, I have had no

time for a thorough examination,

but from a quick but not careless

survey of it, I think you have

beaten them all. I have four or

five other courses, but this seems

to be the most sensible and careful statement I have seen."

Washington, D. C. S. M. N.

"I have just received your ' Ideal' Course in Photoplay

Writing,, and find it to be one of the best Courses along

this line that I have found on the market. The Course

is worth many times the price."

Plymouth, Texas. J. L. P.

"The editorial staff of The Writer's Digest have turned

out a very excellent book on the subject of Photoplay

Writing. In fact, I think it is the best and most up-to-

date book that has been written so far. It hits the nail

on the head, and should be of great help to anyone in-

terested in writing for pictures." John C. Brownell,

New York City. Scenario Editor,

Universal Film Manufacturing Company.

OUR SPECIAL OFFER

At this time we are making a special offer to introduce

The "Ideal" Course in Photoplaywriting. The regular

price of this Course is $5.00. However, for the present

are offering to send you this Course and to enter

your name as a subscriber to The Writer's Digest for

one year. for only $ 5.00.

we

SEND NO MONEY

If you wish, it is unnecessary for you to send any

money with your order. Simply fill out the coupon

below and mail it to us. When the postman delivers the

Course to you, pay him $5.00 , the Course is yours and

you will receive the next twelve big, illustrated issues

of The Writer's Digest.

This is a special offer, so send your order at once. The

handy coupon below will suit your purpose, Fill it in

and mail it to us today.

The Writer's Digest, 909 Butler Bldg., Cincinnati, O.

Please send me The "Ideal" Course in Photoplaywrit

ing and enter my name to receive The Writer's Digest

for one year,

I agree to pay the postman $5.00 when he delivers

the Course.

I enclose $5.00 herewith.

Name

Street

City . State..
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THE AMERICAN MAGAZINE, 381 Fourth

Editorial Service Ave, NewYork City. Editor , John

for writers, embracing criticism , revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

ROBERT THOMAS HARDY

PLAY BROKER AND AUTHOR'S AGENT

Formerly editor of Snappy Stories. Has also been on

the editorial staff ofthe J. B. Lippincott Company, Street

and Smith, and the Munsey publications .

All manuscripts are given Mr. Hardy's personal atten-

tion. Send for full information .

25 West 42nd Street, New York, N. Y.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn, N. Y.

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

POEMS

M. Siddall.

"We use short stories between 4,000 and 5,000

words in length. Sketches suitable for our 'In-

teresting People' department about 1,000 words in

length, and short articles on Family Finance.

Photographs are used only when they are con-

nected with articles. Our present special need is

for short stories." We report on manuscripts

within one week, and pay on acceptance.

An experienced reader will criticize, revise and

type your poems and suggest markets. One, two

or three poems of a total from one to fifty

lines, $1.00.

CHILTON CHASE,

1410 N. 24th Street, Birmingham, Ala.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

THE ARYAN, 1511 S. Twelfth St., Philadel-

phia, Pa. Editor, Frank E. Massey. "We use

short stories and photographs only occasionally."

We report on manuscripts within one week and

pay on publication.

THE BLACK CAT, Book Hill , Highland Falls,

N. Y. Editor, Wm. R. Kane. "The Black Cat

uses only fascinating short stories and one-act

plays, in which what the characters do has some

definite relation to what they are. No story is

barred because of an unpleasant ending, and a

justifiably tragic story has a fair chance of ac-

ceptance. The short story of from 800 to 2,000

words is in greatest demand. If a short story

has a definite dramatic, ironic, or satiric situation,

and shows that a teller of tales who is a good

craftsman has addressed himself to a story of

character as it reacts to incident, event, and situ-

ation, it is certain of hearty welcome. Authors

who are trying to avoid the beaten paths of maga-

zine fiction are encouraged. The editors of The

Black Cat hope to publish many "first" stories.

It is respectfully, but firmly, suggested that the

aspirant who is taking a "flier" in authorship, as

a possible source of "easy money," save his time

and effort, and the eyes of the editors of The

Black Cat. The earnest writer does not need to

be told how important it is to read and react to a

magazine before offering it contributions. Ten

stories and plays are used each month. Some of

the finest stories published in the last year arethe

work of young authors who found The Black Cat

quick to see merit where it really exists. We use

no verse, no articles, no jokes, no anecdotes."

They report on manuscripts from three days to

three months ; the former, if acceptance or re-

jection is easy to determine, the latter, if the

story hangs in the balance. Payment is made on

publication.

-

BREEZY STORIES, 377 Fourth Ave. , New

York City. Editor, Cashel Pomeroy. "We use

what is called the ' sex story. Nothing crude will

be considered . A story that has been labored to

make it ' risky' has no appeal for us. Our present

special needs are for short stories, novelettes."

They report on manuscripts within ten to four-

teen days, and pay up to one cent a word, de-

pending on its appeal to them, on acceptance.

Son

BRIEF STORIES, 805 Drexel Bldg. , Philadel

phia, Pa. Editor, Wm. H. Kofoed. "Brief

Stories places no restraining policies or limitations

on authors save one, and that only as regards

length. Stories may run from 1,000 to 3,000

As to type, we have no prejudices ;

humor, the bizarre, the tragic, the sex story, all

receive equal consideration. With us, the story's

the thing. After all , the idea is to show what

satisfying and really excellent tales can be told

words.
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Song Writers---

JUNE SPECIAL

Lyrics criticised, 10c each

REVISING

COMPOSING

COPYING

First-class work guaranteed

LEE ICE

Special Writer

Sistersville

What Every Writer Has Longed For

DISTINCTIVE TYPEWRITING

(Its superlative neatness pleases )

AUTHORS : You have the right

to demand that your typewritten

work be the acme of perfection .

You receive such service here-

AND THE RATES ARE REASONABLE

Write for them at once

Work revised-markets suggested.

EDWARD J. LAY

W. Va.

318 Temple Building Chicago

LOUISE E. DEW

Literary Representative

DO YOU NEED A CONSULTING EDI-

TOR to criticise, revise or place your

MSS? My 18 years' editorial experience

at your service.

Aeolian Hall

AUTHORS!!! Let your MSS. be type-

written by a college expert. Guarantee

promptness, neatness and accuracy, 30c

per 1000 words, including one carbon

copy. Money back if not satisfied.

THOS. H. TANK

16-22 5th St.

New York

Song Hits Bring Fortunes

But before YOU can even start after

yours, you must know how to go at

it and how to proceed. Otherwise

you're shooting aimlessly-your time

and thought is wasted.

WRITING THE POPULAR SONG

By E. M. Wickes

Let a past master in song writing assist

you over the rough spots in your path

to Success. This helpful book includes

a splendid list of music publishers who

are constantly looking for new material.

Start writing songs the RIGHT way-

then you're more likely to realize your
ambitions.

Handsomely bound in cloth ; 181 pages.

Price, postpaid, $1.75.

THE WRITER'S DIGEST

Butler Building,

THE WRITER'S DIGEST,

Cincinnati, Ohio

Butler Bldg., Cincinnati, Ohio.

I need a copy of WRITING THE POPULAR
SONG. Enclosed find $1.75 for it.

Name

Street

Town..

A-11

Evansville , Ind.

WRITERS SAVE MONEY

By sending their work to me. Typing, 25c

thousand; revision, 50c thousand, with car-

bon copy. Prompt service ; work guaranteed.

ARTHUR WINGERT,

Route 11 Chambersburg, Pa.

SONG WRITERS, ATTENTON! I can save you need-

less expenditures for musical settings for lyrics that are

unworthy the expense, and aid you materially in pushing

those that are. For 20 cents in coin, no stamps, I will

criticize your song poem and give valuable advice. Re-

vision of song poem, $2.00. Writing an original high-

Can also put you
class or popular song poem , $10.00.
in touch with first-class composers. Also special songs

written to order for Vaudeville Artists at reasonable

prices. Send Song poems today. Enclose return postage,

please. Cash must accompany all orders.

FRANK E. MILLER, Song Writer

Lock Box 911
LeRoy, New York.

STOP AND LOOK: Authors and Business

Men. Experienced, expert typists will type and

correctly prepare manuscripts, form letters, follow-

up letters , original ads and any other kind of

copying and revising. Write for rates.

Southern Typing and Revising Exchange

3232 Park Ave., Richmond, Va.

"How to
WRITE BOYS' STORIES.

Write Boys' Stories" tells how it is done

by one who has been doing it for a num-

ber of years. Complete, $1.00, or send

two dimes for first section.

A. H. DREHER

State... 761 East 117th St.
Cleveland, Ohio
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WINGTAY

MSS. Criticized , Typed and Marketed.

Criticism , 4000 words or less, $1.00 . Type-

writing with carbon copy, errors corrected,

50c a thousand words or part thereof. If

editorial revision is wanted, with or without

typing, submit manuscript for estimate of

cost. Est. 1912. Send stamp for further

particulars and references.

WM. W. LABBERTON, Literary Agent

New York City569-571 W. 150th Street

The Writers' Service Bureau

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St. New York City

Member Authors' League of America.

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

ELIZABETH G. BLACK,

will
A recognized successful composer,

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail.

95 Rutland Road, Brooklyn, New York.

STURDY MSS. ENVELOPES

Printed to order, outgoing and return, 100 of each

size, $3. Correspondence envelopes, printed, 200,
$1.75. Letterheads, 100, $ 1 . Name and business

cards, 100 , 85c. Send stamp for specimens.

WRITER'S SUPPLY HOUSE

1694 Hewitt Ave. , Dept. A. St. Paul, Minn.

ATTENTION, AUTHORS!

We do typing and revising. Prices rea-

sonable. Work neat and accurate. Bond

paper. Give us a trial. Address :

BESSIE M. PEARSON,

Ozark Typing Bureau, Peirce City, Mo.

in the short lengths, rather than to specialize in

any one type. Our present needs are for clever ,

plotted things in lighter vein." They report on

manuscripts within two weeks, and pay on ac-

ceptance.

BRITISH AMERICAN, 542 S. Dearborn St. ,

Chicago, Ill . Editor, James C. McNally. "This

old established weekly circulates in every state

and gives the news of Britain and Canada and

British-American doings as reported by many

correspondents . Editorially, it advocates closer

relations between the English-speaking nations,

and invites terse, illuminating articles on this

subject. These, however, must be contributed ' for

the good of the cause. ' Photographs are used.

Hands-Across-The-Sea messages in prose and

verse are needed ." They report on manuscripts

within a week and do not pay for material .

ILLUSTRAT
ED WORLD, Drexel Ave. and

Fifty-eighth St., Chicago, Ill . Editor, Arthur B.

Heiberg. "We use articles on subjects of wide

general appeal having a human interest punch-

latest developments in human achievement-in

fact, the world's doings of today and forecasts of

possibilities of the future. Photographs are used.

Radio material is needed now." Manuscripts are

reported on instantly, and payment of 1½c. to 3c.

per word for articles, and $1.50 to $3.00 for

photos, according to their value, is made on ac-

ceptance.

THE JUNGLE, 859 Seventh Ave. , New York

City. Associate Editor, Ben. S. Gross. "Begin-

ning in May we started publication of the 'biggest

little magazine in America.' We desire writers to

submit special articles dealing with matters of

current interest, handled in a concise, cogent and

dramatic manner. We will devote our best efforts

towards correcting certain flagrant wrongs of the

social system and at once alert to combat fraud

and hypocracy wherever found ; to expose bigo-

try wherever it rears its head ; to attack the

snivelling battalions of Puritanism and above all

to fight for a larger share of Justice for the un-

derdog. Our requirement
s

will include short

stories of 2,500 words or less-stories that are

slices of life, with a strong dramatic interest and

a walloping punch at the end . We pay on ac-

ceptance. "

THE LADIES' HOME JOURNAL, Philadel

phia, Pa. Editor, Barton W. Currie. "We buy

short stories from 3,000 to 10,000 words in length;

two-part and three-part serial stories of from

15,000 to 35,000 words long; and serials of any

length from 50,000 words up. A glance at recent

numbers of the magazine will show what other

kinds of material we use."

G. T. LARSO
N

, 573 W. 159th St. , New York

City, wants "short stories about 3,000 words-

only conversa
tion

between two character
s that

Ican be set to music as an operetta or a vodvil

singing act-sketch, for male and female, soprano

and baritone. Must be a drama or a pepful

comedy or mixed, must be unusual and have merit

and thrill and have a good moral climax, scene,

street or park. To consume about ten or twenty

minutes. Writer, be sure and write return ad-

dress on your envelope." Manuscri
pts are re-

ported on immedia
tely, and payment is made on

acceptance.
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WRITECRAFTERS

TURN Rejection Slips into Acceptances

Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American , Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

Authors and Writers:
Photoplays, short

stories, poems, etc., typewritten in correct

technical form. Send manuscripts or

write for rates.

·
EXCELSIOR TYPING BUREAU

A. J. Apperson, Mgr.

P. O. Box 947
Newport News, Va.

AUTHORS, get into direct touch with your

market. Write for a copy of "Marketing

Your Manuscripts," giving a list of pub-

lishers and indicating the types of manu-

script desired-25 cents a copy.

WASHINGTON TYPING BUREAU

1744 C St., N. W.
Washington, D. C.

AUTHORS: We prepare manuscripts for

publication. Plays, stories, poems and

photoplays neatly typed.

particulars.

Write for

District of Columbia Typing Service

1309 Spring Road, N. W., Washington, D. C.

MANUSCRIPTS

and all literary matter promptly and accu-

rately typed by expert. Fifty cents per

thousand words; carbon copy; special rates

on serials and novelettes.

SARA F. MCGRATH,

North Chelmsford Massachusetts

WRITERS! An authoritative criticism of

your story at rock-bottom prices- 25c a

thousand words. Typing rates at the same

price, also competent revision. Poetry,

lc a line. Your satisfaction guaranteed.

GROVER BRINKMAN,
Okawville, Ill.

ATTENTION, AUTHORS! Manuscripts

typed promptly at reasonable prices. Neat

and accurate work guaranteed. A trial

will convince you. Address :

THE BRUCE TYPING SERVICE

3624 Evanston Ave.

CASH PRIZE CONTESTS

Our lists show over 70 contests

and over $100,000 in Cash Prizes

each month.

We pay for suggestions which

will improve these lists, or in-

crease their circulation. For clip-

pings of contests you see adver-

tised and for mailing our circulars.

This Offer is made to any one

who reads it, whether a subscriber

or not. If you wish to take ad-

vantage of it send for a free

sample list and Bulletins 24 and 30.

THOMAS & CO.

Publishers of Lists

East Haddam,
Connecticut

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave. Philadelphia, Pa.

SONG WRITERS! If you have some good

lyrics, submit them at once. Exceptional

opportunities for writers of ability.

Postage, please.

MACK'S SONG SHOP

Department D.
Palestine, Ill.

On our anvils Hits are made.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

G. S. WOOD

Newark,

AUTHORS

:-:

---

Delaware

WRITERS

To

Which is it- Success or Failure?

insure success let us do your typing and

revising. Neatness and accuracy guaranteed.

Cincinnati Typing and Revising Co.

Cincinnati, Ohio

Cincinnati, O. 1501 Gladstone Ave.

15

1527
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ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

you.

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision, $1.00 a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars .

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.FRANKLIN TURNPIKE

Manuscript Typing. Work of highest

quality. Properly double-spaced on bond

Workpaper with an extra carbon copy.

promptly returned. 50c per thousand

words. Poems, 1c per line.

HARRY BAILEY,

College Place ,
Oberlin, O.

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

SOLD. WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1402 BROADWAY

NEW YORK

WANTED!

Manuscripts to copy. Neat, accurate work.

All work given prompt attention.

MARY R. BAYLOR

231 N. Lewis St.

Stories

Staunton, Va.

Scenarios

MANUSCRIPTS

Plays

REVISED-TYPED

Revision, 75c per 1,000 words.

Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

3013 Prairie Ave. Chicago, Ill.

WIN A CASH PRIZE

CASH PRIZES of $10 and $5 will be awarded

every two months for the best story and the best

poem submitted to me for typing. Expert typing
and correction of minor errors. 40 cents per 1000

words. Poems, 2 cents per line.

W. E. POINDEXTER,
3638 Bellefontaine

Kansas City, Mo.

The Typerie-A superior service for writers .

Special rate, 10c per typewritten page,

double-spaced, prose or poetry. One

carbon copy. Minor errors corrected ; two

markets suggested. Satisfaction guaran-

teed.
THE TYPERIE,

120 East Bishop Ave.
Dallas, Texas

LESLIE'S WEEKLY, 627 W. Forty-third St. ,

New York City. Editor, William Morris Hough-

ton ; Managing Editor, James N. Young. "Just

at present Leslie's is buying very little material.

Occasionally it purchases a good 3,000 word

story; and now and then it takes an especially

well written news article-containing from 1,500

to 3,500 words. Good lyrics are always welcome.

Photographs are used if they help us to tell the

NEWS of the day, and are clear enough for re-

production." Manuscripts are reported on from

a day to a month after receipt. Their prices

vary; paying from $50 to $200 per short story.

The same for news articles . They pay from 25

to 75 cents a line for poetry. Payment

on publication.

made

THE LITERARY DIGEST, 354-360 Fourth

Ave. , New York City. "All our articles are con-

densed from other periodicals or from books, and

we use no original communications, so that we

are unable to avail ourselves of the pleasure of

considering any contribution .”

LIVE STORIES, 9 E. Fortieth St. , New York

City. Editor, Lawton Mackall. "We want novel-

ettes of from 10,000 to 12,000 words, short stories

of almost any length, verse, epigrams and prose

fillers. Fiction with a decided but deftly handled

sex theme in exotic setting especially desired.

Prompt readings ; immediate payments."

LOVE STORY MAGAZINE, 79 Seventh Ave. ,

New York City. Editor, Amita Fairgrieve. "We

use short stories of from 5,000 to 8,000 words of

the type now used in our magazine." Manuscripts

are reported on within two weeks, and payment

is made on acceptance.

MANAGE
MENT AND THE WORKER, P.

O. Box 223, Indianapoli
s, Ind. Editor, Russell J.

Waldo. "This magazine will be a symposium of

the most efficient and up-to-date methods found

in actual use in the modern industrial organiza-

tion. It opens up the avenues of thought of every

element of employmen
t in which the employment

manager is vitally interested. An occasional poem

will be used. Payment will be made at about

$10.00 per 1,000 words.'

MCCALL'S MAGAZIN
E

, 236 W. Thirty-

seventh St., New York City. Editor, H. P. Bur-

ton. "We are in the market for serials and short

stories with real plots and logical characteriza-

tion. The romantic type is preferred to the so-

called realistic type of story. We use no photo-

graphs." Manuscript
s
are reported on within one

week, and payment is made on acceptance.

MOTIO
N PICTUR

E CLASSIC, 175 Duffield

St. , Brooklyn, N. Y. Editor, Susan Elizabeth

Brady. "We use only articles that deal with mo-

tion pictures, and preferabl
y those that are illus-

trated. We use short stories, written only by our

own staff, around photoplay
s supplied to us by

producer
s. We do not pay for verse written in

praise of players, or for letters to the editor.

Every manuscri
pt and drawing should have name

and address on it. Titles on drawings may be

written in pencil at bottom or on back, or type-

If no price is put

written on slip and tacked on.
upon contribut

ion by author, we pay at our usual

rates, about the 4th of the month following ac-

ceptance."
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Scenario Writers

Nosuccessful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism.

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal., for FREE
SAMPLE SYNOPSIS OR STORY FORM, and

particulars concerning membership.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

EXPERIENCE COUNTS

MSS. typed, 50c per 1000 words. Poems

2c per line. Minor corrections 10c per

1000 words. Inclose postage.

Lafargeville

UPTON

New York.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words. Corrections free. Low

revision rate. Quality work, quick service.

One trial will convince.

THE AUTHORS' AID

32-A Brattle St.
Portland, Maine

"EXPERIENCE COUNTS"

Simple copying ...

with revising

Expert manuscript typing

50c per 1000 words

75c per 1000 words

......... 2c a line
Typing poems and songs...

All rates include one carbon copy. Address

B. G. SLINGO, 2419 Lawton Ave.,Toledo, O.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

736 W. Euclid Ave.
Spokane, Wash.

WRITERS! Manuscripts typed, corrected,

criticized, revised. Neat, correct, prompt,

satisfactory; bond paper; carbon copy.

Write us what you want done. We put your

manuscript in absolutely the best form.

WRITERS'
MANUSCRIPT SERVICE

Box 537, Austin, Texas.

ALL NEW, MODERN,

UP-TO-THE-MINUTE

GET THESE WRITERS' AIDS

How to Make Money Writing for Trade Papers.

What to write, how to write it, where to send it.

Lists 90 leading trade papers that are best pay, easiest

to sell, most courteous in treatment of new writers

and quotes from their letters telling about their new

needs, The author of this book has for two years

made over $3,500 a year by writing for trade papers

alone. Price $1.50.

Successful Syndicating. How the author success-

fully syndicated his own work to over 225 news-

papers . Ten years' experience epitomized in 3,800

words. Price $1.00.

What Every Fiction Writer Should Know. What

kinds of stories now sell best. Who biggest pur-

chasers of fiction are. Who biggest group publishers

are and what magazines they issue. This pamphlet

lists the 112 leading American purchasers of adult

fiction, tells what they buy, what they pay, when

they pay, etc. Price 50 cents.

How to Make Money Selling Photos. Tells how

to send photos, what kind of photos are purchased

and who leading purchasers are. Lists 90 leading

American purchasers of photos paying up to $50 for

a single print and quotes from their letters telling

what they want. Price 50 cents.

FRANK H. WILLIAMS

1920 SPY RUN AVE. FORT WAYNE, IND.

UNKNOWN AUTHORS should read The New Pen,

the new and only magazine devoted to the publish-

ing of new writers' work and criticism of it.

Short stories, poems and plays that were rejected

by all other magazine editors, if they possess any

merit at all, will be given a chance to see the light

of day without remuneration. The New Pen aims

to be the practice-book for the very beginner in

the literary field. Send 20 cents for sample copy

and information sheet before submitting material.

THE NEW PEN, 216 East 14th St., New York.

THE EDITOR DEMANDS Accurate, At-

tractive Copy. Let me type your manu-

script on the best paper in the proper

form. Forty cents per thousand words,

or less, including carbon copy.
Poems,

two cents per line.

C. W.
DIETRICH, Box 391, Atascadero, Cal.

CORRESPONDENCE COURSE in Gregg

Shorthand. Lessons mailed to any part

of the world. 20 lessons, $15. Write for

particulars .

32 Elm St.

MABEL S. DYER

Somerville 42 , Mass.

SPECIAL MAY OFFER

Our regular price for revising and
copying_manu-

scripts is 50 cents per 1000 words ; poems, 2 cents

per line. On all manuscripts received between now

and midnight, May 31st, we will make a 50% reduc-

tion from this price.

Southern Typing and Revising Bureau.

1107 24th Ave., Meridian, Miss.
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TWENTY YEARS

Of Successful Writing Experience Summed Up In

"Twenty Rules for Personal Effi-

ciency"

"Twenty Rules for Success in Writing

Fiction"

$1.00

1.00

"Twenty Workshop Ways Which Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

success

Not a few tantalizing suggestions, but

definite time-tested instruction on

methods. Order today!

Dept. A.

EMMA GARY WALLACE

Auburn, N. Y.

MANUSCRIPTS TYPED PROMPTLY

AND NEATLY

in a manner that is sure to please you.

per 1000 words. Return postage paid.

ARTHUR J. LABELL

6032 Kenwood Ave.

50c

Chicago, Ill .

MANUSCRIPTS TYPED PROMPTLY,

Neatly, Accurately

Satisfaction Guaranteed

AUTHORS' SERVICE BUREAU

L. L. Carter, Gen. Mgr.

Room 327, Washington Bldg., Portland, Ore.

MANUSCRIPTS REVISED AND CRITICIZED

MRS. MARISTAN CHAPMAN

Offers constructive criticism and instruc-

tion in technique to literary workers.

Clientele limited. to earnest students .

Room 50, Mutual Life Bldg. , JACKSONVILLE, FLA.

Expert Typing and Revising for Authors

Your work must be properly typed and revised to be

acceptable to the editor. We do all kinds of typing

in neat, accurate form. Plain typing, 50c per 1000

words ; typing and revising, 75c per 1000 words.

Over 10.999 words, 40c and 60c per 1000 words ;
poems, 2c per line. Carbons furnished free.

DELUXE TYPING SERVICE , Box 540-B , Chicago

CARNEGIE COLLEGE — Home Study

-Free Tuition. To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE, ROGERS, OHIO

AUTHORS who are looking for a reliable

person either to type or to revise Manu-

script, try

THORNE'S TYPING AND REVISING

Agency

84 Parker Street
Lowell, Mass.

PEOPLE'S STORY MAGAZINE, 79 Seventh

Ave., New York City. "We use complete novels

of 40,000 to 60,000 words ; serials of 75,000 words

approximately; short stories of 5,000 to 10,000

Outdoor adventure fiction , mystery, de-
words.
tective, and human interest stories with drama and

action. At present we need complete novels."

Manuscripts are reported on within ten days and

payment is made on acceptance.

THE REVIEWER, 809½ Floyd Ave. , Rich-

mond, Va. Editors, Miss Emily Clark, Miss

Mary D. Street, Mr. Hunter . Stagg. "We use

articles and essays on almost any subject, and a

little verse.

We do not use short stories, but

often use sketches , which may or may not be

fictional . The Reviewer, being still in the strug-

gling stages of its progress-having started without

capital-offers no remuneration to its subscribers,

who are at the same time its benefactors . We

use no photographs ."

SATURDAY EVENING POST, Independence

Square, Philadelphia, Pa. Editor, George Horace

Lorimer. "We are rather amply supplied with

serial material and are not in the market for ar-

ticles . We are willing to consider short stories

(fiction) of from 5,000 to 10,000 words in length

provided they are typewritten and accompanied

by stamps for their return should they prove to

be unavailable. We use photographs with ar-

ticles . At present, we need short stories 5,000 to

10,000 words in length." Manuscripts are reported

on within a week, and paſment according to value

is made on acceptance.

SNAPPY STORIES, 9 E. Fortieth St. , New

York City. Editor, Lawton Mackall. "We want

novelettes of from 12,000 to 15,000 words, short

stories of almost any length, one-act plays, frisky

verse, epigrams, sketches, jokes. Fiction with a

decided but deftly handled sex theme especially

desired. Two and three-part serials. Prompt

readings ; immediate payments."

SOCIAL PROGRES
S

, 205 W. Monroe St. ,

Chicago, Ill. Editor, Caroline Alden Huling. "We

are overstocke
d with all classes of matter and will

not be in the market again before October next.

A change in the editorial policy prevents the ac-

ceptance of more contributio
ns for a time."

SUNSET MAGAZIN
E

, 460 Fourth St. , San

Francisco, Cal. Editor, Charles K. Field . "We

use stories of love, romance and adventure. Also

photograph
s

of Western Current Events and

Western Scenics. " They report on manuscripts

within two weeks and pay on acceptance.

TELLING TALES , 80 E. Eleventh St., New

York City. Editor, S. W. Jenkins. "Telling Tales

particularl
y
wants stories and novelettes which are

sophisticat
ed

in treatment, of a strong psycho-

logical twist, or concerned with problems of in-

terest to women. Stories of the stage and of

society are also desired. Remember, within the

bounds of decency, authors may discuss fully and

frankly the love of man and woman. Poems of
more than thirty-two lines can very seldom be

used, but prose fillers of one or two hundred

words are always welcome. One-act plays which

fulfill the requiremen
ts

mentioned above are also

acceptable. Preferred length of stories : short

stories from 3,000 to 6,000 words, and novelettes
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HENRY ALBERT PHILLIPS

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Phillips, Bethel, Conn.

AUTHORS' MANUSCRIPTS AND

POEMS NEATLY TYPEWRITTEN

FOR PUBLICATION

M. E. STRIBLING

Authors' Representative

Walters, Oklahoma
Box 663

BOOK MSS. WANTED

Book MSS. by new, unusual authors wanted.

Immediate Reading and report.

DORRANCE & COMPANY

308-310 Walnut St.
Philadelphia, Pa.

EXPERIENCED typist and constructive

critic wants manuscripts for typing.

Work revised and neatly done ; rates

reasonable.

MRS. J. L. WISSLER, JR.

Mt. Jackson, Va.

COMPOSERS!

Will write you a song-poem on any subject,

any tune; minimum rate ; guaranteed work.

R. NICHOLS

Box 477
Coffeyville, Kans .

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner.

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

The whole field of authorship is covered-fiction ,

article, photoplay, dramatic, editorial, essay, and

verse writing ; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street Denver, Colo.

HAVE YOU INHIBITIONS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanship"

-a bulletin for writers. Sent free.

FICTION REVISION SERVICE

Dept. D, 303 Fifth Ave. New York, N. Y.

WRITERS' TYPING AND REVISING

BUREAU

Manuscript Typing and Constructive criti-

cism and Revising. Write for terms .

3023 Bathgate St., W. H. Cincinnati, O.

COPYING WORK WANTED

-Efficient Service Rates Reasonable.

Satisfaction Guaranteed.

ANNIE CALLAHAN

MANUSCRIPTS CRITICIZED,

REVISED , TYPED

Write for terms.

MANUSCRIPT TYPING AND REVIS-

ING BUREAU

247 Southwestern Ave. 538 S. 2nd Street
St. Paul, Minn.

TYPING of Stories, Scenarios, Plays,

Articles, Poems carefully and promptly

done. 50c per 1000 words ; poems, 2c

line; carbon copy furnished. Expert work

at regular prices.

STANDARD TYPING OFFICE

5333 Laurel St. New Orleans, La.

Pulaski, Tenn.

ACCURATE,
ATTRACTIVE, PROMPT

OUR TYPING BUREAU is equipped to assure

First-Class work in preparing MSS. for publication.

Straight copying. 50c or less, 1000 words ; revision,

Sample of work free.40c.

PETER HEMMLING

124 Ruggle St. Dunkirk, N. Y.
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Criticism and Sale of Manuscripts

A criticism service-with suggestions of markets

and for re-writing-informed, modern, detailed and

helpful. $3 per short story or article ; books, by

arrangement.

Courses in fiction-technique and dynamics. Short

course, $25 ; complete course of training, open only

to those who demonstrate capacity to benefit, $100.

Both payable in installments.

Robert Saunders Dowst

Author of "The Technique of Fiction Writing."

601 Ocean Avenue Brooklyn, New York

TYPING, CRITICISM, MARKETING.

Articles and short stories. Stories criticised

by experienced author. Send stamps for

particulars.

ETHEL H. JONES,

161 Holmes St., Belleville, N. J.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.

An

Write for unique plan, backed by ten years' prac-

tical experience.

45 Pinehurst Ave., New York City.

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

JAMES GABELLE

Box 192, Times Square Station

New York City

Send me your manuscripts to be typed if

you desire neat, accurate work. My, prices for

straight copying are 50 to 75 cents a thousand

words, and for copying with corrections in author's

script, $1.00 to $ 1.50 a thousand words.

me for particulars.

M. GRAY,

Write

1040 A St., Lincoln, Nebr.

AUTHORS!

Let us type your work. Samples furnished .

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street, Wheeling, W. Va.

Authors' Typing and Revising Agency.

All manuscripts carefully prepared for publication

and mailed. Professional services rendered at moderate

prices. Full information gladly furnished .

M. M. GUNTER, Gen'l Mgr.

222 West Morgan St. Raleigh, N. C.

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers ::

of 15,000 to 20,000 words. Two and three-part

stories will also be considered. We use no photo-

graphs." Manuscripts are reported within ten

days and payment is made on acceptance.

TOP-NOTCH MAGAZINE, 79 Seventh Ave. ,

New York City. Editor, Henry W. Thomas.

"We use any good story, short or long ; enough

that it be clean and get somewhere. Stories of all

kinds of sport ; they must have a plot. Stories

told in the first person not desired." Manuscripts

are reported on within two weeks and payment is

made on acceptance always, at a rate of a cent a

word and up.

THE HOME FRIEND MAGAZINE, 1411-13

Wyandotte St. , Kansas City, Mo. Editor, John

Meagher. "We are receiving much more manu-

script direct from the writers than we can use.

Our limit is an average of three short stories a

month. All over that must be returned regardless

of merit or availability." Manuscripts are re-

ported on within forty-eight hours usually, and

payment is made on publication.

TRUE STORY MAGAZINE, 119 W. Fortieth

St., New York, N. Y. Editor, John Brannan.

"True Story Magazine offers professional as well

as other writers space rates of two cents per word

for life-stories, anonymous or otherwise. Pref-

erence will be given those written in the first

person. It also plans to follow the Prize Contests

by which it has thus far largely assured material,

by offers of much larger prizes. We use photo-

graphs with manuscript." They report on manu-

scripts within three weeks, and pay on acceptance.

THE WOMAN BEAUTIFUL,, 113-119 W.

Fortieth St. , New York City. Editor, Jean Rowell.

"We use short fiction of interest to women,

serials, inspiring articles on the achievements of

modern women, good poetry ; also photographs.

At present, we need good short fiction." They

report on manuscripts within thirty days of re-

ceipt, and pay from 1 to 2 cents a word for

material about the first of the month following

acceptance.

YOUNG'S MAGAZINE, 377 Fourth Ave. , New

York City. Editor, Cashel Pomeroy. "Young's

Magazine emphasizes craftsmanship and tech-

nique in the art of the short story. Love stories,

with some sex interest, discreetly handled. No

photographs are used . At present we are in need

of short stories and novelettes." They report on

manuscripts within ten to fourteen days, and pay

up to one cent a word on acceptance.

WAYSIDE TALES, 6 N. Michigan Ave., Chi-

cago, Ill . After a life of nine months, suspended

animation on April 25th.

WRITER'S MONTHLY, Springfield,, Mass.

Editor, J. Berg Esenwein. "We use authoritative

articles that have to do with the practical side-

of all kinds of writing, which are paid for on

acceptance. No photographs are used."

Photoplay Markets

Alexander Film Corp., 130 W. 46th St. , New York

City.

All-Story Films Corp., 45 Pinehurst Ave., New

York City.
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Service for Writers

EVERY WEEK-while it is STILL NEWS ;

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize

competitions, greeting card publishers, etc. This

service costs-not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.

The Editor--THE AUTHOR'S WEEKLY-T. W. D.,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents

for new issue to W. D. , Book Hill, Highland Falls,

New York.

ATTENTION, AUTHORS!

I will revise, correct and type your manu-

scripts and guarantee satisfaction.

A. W. COLEMAN

Devereux, Ga.

AUTHORS! We revise and type manu-

scripts for publication. Neat work and

satisfaction guaranteed. Try us just once.

AUTHORS' SERVICE BUREAU

New Brookland, S. C.

Makes Poetry Writing Easy

RHYMING DICTIONARY

With this helpful, handy assistant on

your desk, you'll never need to men-

tally search for rhyming words. The

whole English language is at your

finger tips, arranged according to

word terminations.

The Rhyming Dictionary makes it

easy to find an appropriate rhyming

word for EVERY situation .

Don't be without it another day.

Clothbound, over 700 pages. Price,

postpaid, $2.50 .

THE WRITER'S DIGEST,

Butler Building,

THE WRITER'S DIGEST,

Cincinnati, Ohio.

Butler Bldg. , Cincinnati, Ohio.

Enclosed find $2.50 for my copy of the RHYMING

DICTIONARY.

Name

Street

Town.

A-10
State .

me.

MAKE SURE YOUR MS. IS TYPED NEATLY

AND ACCURATELY by sending your work to

Satisfaction guaranteed. Price of 50c per

1000 words (poetry, 2c per line) includes heavy

bond paper, one carbon copy, prompt service and

return postage. (Write for information concerning

really helpful criticism . )

D. H. FULTON, 1206 Vattier, Manhattan, Kans.

AUTHORS! Submit your manuscripts to

me to be typewritten . 25c per thousand

words. Errors corrected. Prompt service.

Satisfactory work.

M. L. URDA

2802 Euclid Ave.

SEND US YOUR MANUSCRIPTS !

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR

satisfaction is Our aim . Postal brings

rates, etc.

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.

AUTHORS!

Typing and revising of manuscripts neatly

done.

Rates reasonable.

B's TYPING HOUSE
Cleveland, Ohio

2921 Dumesnil

SHORT STORIES, POEMS, PHOTO-

PLAYS, form or follow-up letters type-

written accurately, neatly and promptly

at reasonable rates.

WILDA M. ROSS

421 McGowan Street

Akron, Ohio

CASH Paid for Stories, Poems, Lyrics ,

Articles, Etc.

Submit manuscript for inspection . State price. If

work is not typed, will type it for 35c per 1000 words.

Lyrics, poems, 5c verse. Work must be typewritten.

LESTER LITTLE, Dept. Ms., Barber, Ark.

Louisville, Ky.

Authors'
Manuscripts Typed. Prompt,

original service. Write for terms.

E. J.
WILLIAMS

Newport, Ark.

MANUSCRIPTS
PREPARED FOR

PUBLICATION

Send us one and you will want to send us all of

your manuscripts. Prompt service. Reasonable rates.

Write for terms.

Writers' Typing and Revising Bureau

224 West 6th St.
Junction City, Kans.
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AUTHORS
- - PHOTOPLAYPOETS

WRITERS.

Do away with careless indifferent typists .

Let our corps of efficient experts give your

manuscripts the care and attention that is

due them. We will revisc, criticize or type

anything for you .

Busy club men and women, let us prepare

your speeches, essays or debates.

Write for terms.

AUTHORS' AND PUBLISHERS' SEC-

RETARIAL BUREAU

25 Helena St. Dayton, Ohio

EXPERT TYPING, 4c per 100 words, with

carbon copy. Minor errors corrected.

Pleasing appearance will attract pub-

lisher's attention to your manuscript.

Photoplays not accepted.

MRS. O. WARKENTIEN

1523 Oakwood Ave. Des Plaines, Ill .

Manuscript Typing and Revising

Typed, errors corrected .

Typed, editorially revised .

Revision without typing.

Poems typed.

50cper 1000 words

. $ 1.00 per 1000 words
50c per 1000 words

2c a line

Minimum
charge, $ 1.00 .

SERVICE
BUREAU

Bond paper. Carbon copy .

THE WRITERS'

833 Dixon Avenue Memphis, Tennessee

WRITERS! Manuscripts and photoplays

typed correctly, neatly and promptly.

50 cents per thousand words, including car-

bon copy. Poems, 2c per line.

Bentonville

FERN BENJAMIN

:-: Arkansas

LEARN SONG-CRAFT!

Send your Favorite_eight - to sixteen - line

Lyric and ONE DOLLAR, any safe way,

for Enrollment, First Lessons, Complete

Typewritten Analysis, and New Assignment.

LOUIS C. MAROLF, M. A.

Wilton Junction, Iowa.Box 181

MANUSCRIPTS TYPED PROMPTLY

AND CORRECTLY

One carbon copy. Rates reasonable.

MARKS TYPING BUREAU

Des Moines, Iowa3400 Clark Street

TRIAL OFFER FOR JUNE

25c Per thousand words for typing one

MSS. Any length . Carbon copy. Neat,

accurate work.

Box 950

IRA H. ROSSON

Colorado Springs, Colo.

Ambassador Pictures Corp., 906 Girard St. , Los

Angeles, Cal .

American Film Co. , Inc., 6227 Broadway, Chi-

cago, Ill.

Astra Film Corp., Glendale, Cal.

Atlas Educational Film Co. , 63 Adams St. , Chi-

cago, Ill.

Century Comedies, 1600 Broadway, New York.

Christie Film Co. , Sunset Blvd. and Gower St. ,

Los Angeles, Cal .

Constance Talmadge Film Co. , 318 E. 48th St. ,

New York.

Cosmopolitan Productions, 119 W. 40th St., New

York.

Famous Players -Lasky Corp., 485 Fifth Ave. , New

York.

Fox Film Carp. , 10th Ave. and 55th St., New

York.

Goldwyn Pictures Corp., 469 Fifth Ave. , New

York.

Griffith Pictures, Longacre Bldg., New York.

International Church Film, 920 Broadway, New

York.

J. Stewart Blackton Productions, Inc. , 25 W.

45th St., New York.

K. Hoddy Productions, 920 California Bldg. , Los

Angeles, Cal.

Lois Weber Productions, 6411 Hollywood Blvd. ,

Hollywood, Cal .

Metro Pictures Corp., 1540 Broadway, New York.

Pantheon Pictures Corp., Ft. Henry, N. Y.

Paramount Artcraft Corp., 485 Fifth Ave. , New

York.

Pathe Pictures, 25 W. 45th St. , New York.

Realart Pictures Corp. , 469 Fifth Ave. , New York,

Robert Brunton Productions, 5300 Melrose Ave. ,

Los Angeles, Cal .

Rockett Film Corp., 229 Marham Bldg., San Fran-

cisco, Cal .

Roland West Producing Company, 236 W. 55th

St. , New York.

Selig Co., Wabash Ave., Chicago, Ill.

Selznick Pictures Corp., West Fort Lee, N. J.

Universal Film Co. , 1600 Broadway, New York.

Vitagraph Co. of America, East 15th St. , Brook-

lyn , N. Y.

The Song Editor's Answer

(Continued from page 38)

F. N. K. , Gloversville.---“ Irish" Eyes contains

some very fancy flights of English but little else.

The poem is not particularly well developed and

the construction is poor. Your lines vary in

length. This won't do. If the lines in your first

verse contain five, eight, eight, five syllables re-

spectively your lines in the second verse must

exactly correspond in length .

O. P., Fairmont.-Don't be "one of the sixty

every minute." A large number of self-styled

"music publishers" are acquiring a large financial

substance, charging from eight to twelve dollars

to prepare a melody to any poem and listing the

song in their catalog. You are dealing with one

of ' em. They don't intend to help you and can't

help. Fact is, they are interested mainly in secur-

ing the remittance. In the first place the melody

they write is generally absolutely valueless . No

reputable music publisher would accept it as a gift.

In the second place to list the number in their

catalog and publish under a seven cent royalty

PROVIDING the advance orders reach a sum

total of 500 copies is pure bunko . No. its the
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AUTHORS!

Manuscripts, poems, short stories, songs

typed. Revising and mailing. Multigraph

work. Prices reasonable.

CENTRAL STATES TYPISTS'

BUREAU,

Emporia, :-: Kansas

MANUSCRIPT ENVELOPES

Strong Manilla envelopes, two sizes, going and com-

ing, 100 of each, with your imprint, postpaid for $3.00.

100 letterheads and 100 envelopes of fine 20-lb. bond,

each with your imprint, postpaid for $2.50. Prompt

service.

THE CASINO PRESS

27 Endicott St.
Salem, Mass.

YOU CAN LEARN TO WRITE

Our sane practical, intensely interesting and strictly

personal method of LEARNING and APPLYING

the "How" of Successful Short Story Writing will

!each you.

Ask for full particulars.

THE BLACK CAT COURSE, Salem, Mass.

SONG WRITERS

Why let your songs get old and stale? You can

make hundreds of dollars on every song you write

with our guaranteed plan. Five chapters of instruc-
tions explains all. Others making good. Send one

dollar today.

MCDANIEL PUBLISHING CO.

Dept. "WD," P. O. Box 504
Newbern, N. C.

MILLER'S LITERARY AGENCY

211-213 Reisinger Ave.
Dayton, Ohio

CRITICISING REVISING

TYPING

Let us help you to sell your productions.

Submit manuscripts

MANUSCRIPTS, PHOTOPLAYS AND

POEMS PROMPTLY TYPED

Prices on application . Carbon copy included.

HAWORTH TYPING SERVICE

1237 Real Est. Trust Bldg., Philadelphia, Pa..

For

WRITERS! If you want your work typed

and revised accurately, send it to us.

every mistake you find in our typing we

refund you 5 cents. Write for samples

of work and rates.

BURNAM TYPING BUREAU

1152 Walnut St.
Waterloo, Ia.

AUTHORS: STOP! LOOK! LISTEN!

Expert service given ; MS. typing, 50c per 1000
words, one carbon copy.

words. Typing poems, 12c a line. Melody to lyric
Revising, 25c per 1000

and piano accompaniment. $16.00 and up.

for marketing, 10 % . Ask for particulars of prize con-
Terms

test, Typewriters, Writing Desks, etc., given away.

The COLUMBIAN TRIANGLE, Frankenmuth, Mich.

Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for Moving Picture Plays

Wanted by Producers

BIG PRICES PAID FOR ACCEPTED MATERIAL

Submit ideas in any form at once for our free
examination and advice. Previous experience un-

necessary.

This is not a school. We have no course, plan,

book, system or other instruction matter to sell you.

A strictly bona fide service for those who would

turn their talent into dollars .

An Interesting Booklet

"THE PHOTOPLAY IN THE MAKING"

Sent free for the asking

BRISTOL PHOTOPLAY STUDIOS

SUITE 602 R, BRISTOL BLDG,. NEW YORK, N. Y

AUTHORS ! Send your MSS. to me for

neat, accurate and prompt typing. Here you get

personal, careful service, not merely mechanical.

MSS. typed for 40c per 1000 words ; poetry, lc per

line ; one carbon copy. I also do correcting, revis-

ing, etc., at very moderate rates. Write to

SALVADOR SANTELLA

617 Hayes Street Hazleton, Pa.

AUTHORS: We specialize in typing, criti-

cising and revising MSS. Send for par-

ticulars. Reduced rates for each new

customer during May.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St.

AUTHORS!

Pasadena, Calif.

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N
Galveston, Texas

MANUSCRIPTS of all kinds typewritten,

corrected, revised. Prompt, efficient service.

Information

Satisfaction or money refunded. Typing, 50c each

1000 words, including carbon copy.

and sample of work for stamp. Address :

SOUTHERN AUTHORS' BUREAU

1617 Ionia Street Jacksonville, Fla.

MANUSCRIPTS
TYPEWRITTEN, RE-

VISED AND
PREPARED FOR

PUBLICATION

AUTHORS' TYPING
EXCHANGE

Room 215, Kellogg Bldg.

1412 F Street, N. W.
Washington, D. C.
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SONG WRITERS-HAVE YOU IDEAS?

If so, winner in Herald-Examiner's $10,000.00 Song

Contest (Nationally-known "Song World Editor).

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

AUTHORS!

Send your Manuscripts to

THE TYPEWRITIST

2116 Pearl Place Jacksonville, Fla.

to be typewritten in correct technical form

for publication. Rates on request.

AUTHORS' AND WRITERS'

Manuscripts typed, revised and prepared

for publisher.

THE TYPING SERVICE COMPANY

Box 46, Brunswick, Ga.

TYPING THAT BRINGS RESULTS !

Straight copy typing....50c per 1000 words

Corrected typing.. .... 75c per 1000 words

Including carbon copy.

The DAVENPORT STATIONERY SHOP

110 W. Third St. Davenport, Ia.

EXPERT TYPING OF ALL KINDS

Write for prices.

WRITERS' TYPING AND SERVICE

BUREAU

120 W. Norwich Ave. Columbus, Ohio

MANUSCRIPTS of all kinds typed neatly,

reasonably and promptly. A trial will

convince you that my service is the best.

Write for terms.

Abbeville,

TYPING -

L. P. CLARKE

Alabama

Let me type your MSS. Neat

work; 30c per thousand words . Poetry,

2c a line ; one carbon copy. Satisfaction

guaranteed.

BRYAN B. DILLARD

AUTHORS

Lubbock, Texas.

:-: MANUSCRIPTS

Editorial Service. MSS. criticized, revised, type-
written. Work of professional and amateur writers

handled with equal consideration .

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

1120 Elm Avenue. Americus, Georgia

sort of proposition to leave strictly alone. This

provisional clause in the contract providing for

publication only in the event that advance orders

reach a certain point is their safety valve, or

joker, rather, for it enables them to pocket the

remittance without further ado. And they do, for

it is vastly improbable that any "advance orders"

will accumulate for songs that sell MUST be pub-

lished first, NOT LAST. You might, by the way,

inquire of these people for the addresses of writ-

ers, and their songs, that they have published.

H. T., Lexington.-Note reply to O. P. The

only difference in the two propositions is that you

are about to pay three dollars for having a melody

supplied to your words and the song listed with a

literary bureau that promises to sell your song

on commission. Suffice it to say, these "bureaus"

do not sell songs on commission. They accept the

three dollars, write a miserable melody and cease

further activities in your behalf. All the rousing

promises inculcated in their carefully worded

literature anent the wonderful possibilities of their

"sell on commission" scheme is pure bunko for

they realize that no reputable music publisher will

consider their productions for a moment. No,

its simply another petty little scheme to acquire

your money.

K. L., Frankford.-No, don't go to any expense

on your song. Unconsciously, perhaps, you have

capped an idea and title that already is the prop-

erty of a large publisher. "Oh, How I Miss That

Mississippi Miss That's Missin' Me," was issued

several years ago under the Waterson, Berlin &

Synder imprint. Plagiarism won't go in the song

field. Don't practice it. You'll never get any-

where.

G. T., New York.--The proposition you mention

is rather a new departure in crookedness. The

operator places an ad in various magazines , stat-

ing in substance that he is a composer willing to

collaborate with lyric writers on a fifty-fifty

basis. The average lyric writer jumps at this

opportunity and all goes well until the collabora-

tion is completed . Then the composer suggests

that he is well acquainted with song world con-

ditions and suggests that he has a plan that will

surely be successful in placing the song, and un-

doubtedly will result in substantial advance royal-

ties. The plan, in a nutshell, is to print try-out

copies of the song and submit to the publishers.

Incidentally, the composer has connections which

will enable him to secure the printed matter at

cost. It is his plan that you forward half the

amount to him and he will do all the necessary

labor in getting the song started . On the surface

there is absolutely nothing wrong with this plan,

seemingly, but there is nevertheless. It is merely

another method employed to secure payment for

preparing the musical setting. Sure enough, if

the money is forwarded to the composer, the

copies are printed, but oh, how miserably cheap

looking they are. However, that's the scheme.

He has had the song printed, thereby discharging

his obligation, and pocketed the balance. You

have, after all, simply paid for the setting. How-

ever, this proposition should not demerit the

absolutely four-square composer who may per-

haps insert an ad in search of writing partner.

But if a stranger makes this sort of a proposition

to you, be certain to have him looked up before

parting with any hard earned coin o' the realm.
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A BOOK THAT EVERYBODY NEEDS

This Book is as Indispensable as a Dictionary

Thesaurus ofEnglishWordsand Phrases

TH

By PETER MARK ROGET

HIS is a book that everybody needs.

It is just as indispensable to every

home as a dictionary, and certainly

no author can afford to be without it.

The purpose of a dictionary is merely

to explain the meaning of words, the

word being given to find the idea it is

intended to convey. The object of the

THESAURUS is exactly the opposite

of this ; the idea being given, to find the

word or phrase by which that idea may

be most fitly and aptly expressed.

""

Let us illustrate its use : Suppose that

in our story we write, "His meaning was

clear We stop. The word

"clear" is not just the word we want to

use. We open our THESAURUS and

turn to the word "clear." There we find

"intelligible, lucid, explicit, expressive,

significant, distinct, precise, definite,

well-defined, perspicuous, transpicuous,

plain, obvious, manifest, palpable, strik-

ing, glaring, transparent, above-board, un-

shaded, recognizable, unambiguous, un-

ROGET'S

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

equivocal, unmistakable, legible, open, positive, unconfused, graphic." See what

a field of expression we have at our command. The synonyms of every word

and expression are given in this manner.

It matters not whether you are writing a photoplay, short story, poem, social

or business letter, this volume will prove a real friend. It is regarded by our

most distinguished scholars as indispensable for daily use-as valuable as a

dictionary.

Handsomely bound in cloth, 671 pages. Price, postpaid, $2.50 .

THE WRITER'S DIGEST

SEND THIS COUPON TODAY

THE WRITER'S DIGEST,

600 Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 (currency, check or money order) . Send me by return

mail one copy of Roget's Thesaurus of English Words and Phrases.

Name

Address

City... State..

VO
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NEWSWRITING

A Most Fascinating Vocation

Learn the Proper Method -- Know

Just How to Start and Proceed

THE "IDEAL" COURSE IN NEWSWRITING AND CORRESPONDENCE

WILL THOROUGHLY EQUIP YOU

If you're fond of adventure and excitement and have a happy faculty of overcoming all obstacles-

you're naturally fitted for newspaper work. But before you can start in this fascinating vocation, you

must know HOW TO START and HOW TO PROCEED. In other words, you must learn the

FUNDAMENTALS of successful newswriting FIRST. Then you'll be THOROUGHLY PREPARED

TO GO AHEAD.

For this specific purpose the "IDEAL" Course in Newswriting and Correspondence has been pains-

takingly prepared by an expert newspaper man. It tells you everything you need to know about gathering,

writing and handling news copy. You learn just what news IS and why it is essential to make the most

of your opportunities when you secure exclusive stories , or "scoops," as they are known in newspaper

offices.

The dominating idea back of the "IDEAL" Course is HELPFULNESS-we want to assist the

greatest number of aspiring writers-we want to get them started RIGHT on the road to success.
YOU

and every other ambitious writer who longs to write for the dailies is offered a remarkable opportunity

during the present month.

HERE'S AN OFFER YOU'LL QUICKLY ACCEPT

The "IDEAL" Course in Newswriting and Correspondence has been selling at $10.00 . That it is

easily worth it has been proved many times over- our files contain innumerable letters from students who

would willingly pay twice this amount, if necessary, to get the information they secured from their

"IDEAL" course. But we believe that there are many struggling young writers who, at the present time,

cannot afford to invest this amount. And these are the writers we intend to help by offering a regular

"IDEAL" Course in Newswriting and Correspondence and a year's subscription to the WRITER'S

DIGEST for only $ 5.00. But you must act IMMEDIATELY.

Clip the convenient coupon and mail it TODAY-it may mean the turning point in your career.

Your "IDEAL" Course will be sent you by return mail. When your mail carrier delivers it, pay him

$5.00 in full settlement for the lessons and 12 big, helpful numbers of THE WRITER'S DIGEST-the first

aid to every ambitious writer. This is a remarkable offer backed by our money-back guarantee-unless

you're FULLY SATISFIED we do not want your money.

Start YOUR writing career RIGHT NOW-clip the coupon before you turn the page.

THE WRITER'S DIGEST

905 Butler Building Cincinnati, Ohio

MAIL

THIS

The Writer's Digest,

i 905 Butler Bldg., Cincinnati, Ohio.

COUPON ¦

1

Date......

Send me the " IDEAL" Course in Newswriting and Correspondence and enter my subscription

for one year to the WRITER'S DIGEST, beginning with the current number. I agree to

pay the mail-carrier $5.00 in full settlement for both the Course and twelve issues of the

magazine.

It is understood that if, after a three-day review of the course, I am not satisfied, the lessons

and the magazine can be returned and my money will be refunded in full without question.

Name Date ....

TODAY Town
State ..
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A HANDY REFERENCE BOOK FREE

HERE IS A BRAND NEW BOOK JUST OFF

THE PRESS THAT FILLS A LONG-FELT WANT

The Writer's

Question and

Answer Manual

By Harry V. Martin

THE WRITER'S QUESTION

AND ANSWER MANUAL

By HARRY V. MARTIN

Here at last is the reference book that writers

have been wanting for a long time. Every

day questions arise, and often one spends hours

searching through the library for the answer.

In this manual, just such questions are gath-

ered together in logical order, so that the writer

may quickly find the answer to practically any

question pertaining to writing.

You will find questions and their answers on photoplay writing,

play writing, story writing, newspaper writing, writing feature

articles, syndicating, song writing, writing publicity, how to present

manuscripts, and many other important subjects . It is a valuable

book to any writer and will be of untold help if kept always on the

work desk.

How You May Secure a Copy Free

To introduce this brand new book, we are offering to send a copy

absolutely FREE of all charge and postpaid to any one sending in

a yearly subscription to THE WRITER'S DIGEST at the regular

price of $2.00. Fill out the coupon below and send it to us with

$2.00. You will receive a copy of THE WRITER'S QUESTION

AND ANSWER MANUAL absolutely FREE and postpaid by

return mail, and your subscription to THE WRITER'S DIGEST

for one year will begin with the current issue.

912 Butler Building

THE WRITER'S DIGEST

EMAIL THIS COUPON TODAY:

THE WRITER'S DIGEST, 912 Butler Bldg., Cincinnati , Ohio.

Cincinnati, Ohio

Gentlemen : I want to be a regular reader of THE WRITER'S DIGEST. En-

closed is $2.00 for a year's subscription, beginning with current number, and you

may send me a copy of THE WRITER'S QUESTION AND ANSWER MANUAL

by return mail, postpaid, without any extra charge to me.

Name ...

Address ..

City... State.....
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Marguerite Ogden Wilkinson

MARGUERITE OGDEN WILKINSON

was born in Halifax, N. S. , in 1883. She

was educated in the Evanston, Ill . , Township

High School, The Misses Ely School, and

Northwestern University.

Her writing career began early, and since

1905 she has been well known as a contributor

to literary and popular magazines . Some of

her best known contributions are : In Vivid

Gardens ( 1911 ) , A Western Wayside (1912) ,

The Passing of Mars (a play, 1915) , Golden

Songs of the Golden State ( 1917) .

Her latest effort, The Dingbat of Arcady

(MacMillan) , has attracted widespread atten-

tion from critics and reviewers .
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HUGH MACNAIR KAHLER

By Arthur E. Scott,

Associate Editor, Top-Notch Magazine.

THERE are not many names more widely

known by fiction readers throughout

the United States to-day than that of Hugh

MacNair Kahler, whose stories have been

appearing for the last two years in the Sat-

urday Evening Post. And yet it is not so

long ago that he sold his first story. The

career of this distinguished young writer-

he is still in his thirties-has been a remark-

able one, and it is full of encouragement for

those who would succeed inthe literary

world.

Curiously enough the credit for Kahler's

start is not due to a persistent effort to

break into print ; he served no apprentice-

ship of sending out manuscripts and receiv-

ing little slips saying that "The editor re-

grets ." In fact, had it not been for the

insistent urging of a friend he might have

continued to hide his light under a bushel

until the end of time. There is almost a

Kahler story in the incident.

He was managing a large advertising

agency in New York when he made the ac-

quaintance, in a business way, of a member

of the staff of the Street & Smith Corpora-

tion, Mr. Samuel C. Jackson, who, for some

reason or other, took it into his head that

Kahler had been cut out for a writer, and

who persisted in this conviction until, rather

to refute his arguments than because they

persuaded him, Kahler produced a story he

had written in his college days, revised a

little , and allowed Mr. Jackson to show it

to Mr. Henry W. Thomas, then, as now,

editor of the Top-Notch Magazine. Kahler

expected that this practical experiment

would settle the dispute, once for all, and

was astonished when Mr. Thomas bought

the story, and more astonished when he

mentioned sixty dollars as the price of it,

and most astonished of all when a check

for that sum reached him some forty-eight

hours later.

For that is part of the story. Kahler has

always written, more or less, ever since

he can remember ; he says his mother en-

couraged him to write out verses and fairy.

tales such as most children make up for

themselves. He had written for his school

papers, had reported school athletics for

the local newspapers, and at Princeton had

sold enough jokes and verse to help

straighten the tangles of very complicated

undergraduate finances. It was this latter

experience that he remembered. Men who

are beginning to write nowadays have no

idea of how low and slow the author's pay

used to be- -and not so very long ago,

either.

-

By the time he had finished at Princeton,

Kahler had convinced himself that any way

of earning a living would be better than

writing for it. He remembers having sold.

a story in those days for eight dollars-a

four-thousand-word story ; and the check

reached him eleven months after the sale.

He had his own way to make, and he

solemnly lifted his right hand and promised

himself to make it by anything except

writing. He did, until Mr. Jackson not

only discovered a dormant talent in him,

but introduced him to an unsuspected state

of things in the publishing world.
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After that beginning, Kahler says, he has

never stopped writing except for an in-

evitable period during the war. For some

time Mr. Thomas printed practically all of

his work in Top-Notch Magazine; later he

contributed to Ainslee's, Detective Story

Magazine, and other Street & Smith publica-

tions , and finally gave up his business to

devote all his time to writing. Since 1919

nearly all of his work has appeared in the

Saturday Evening Post, to which he sold

some twenty-two sto-

ries in as many

months. The Ladies'

Home Journal, the

Country Gentleman,

the Red Book, the

Woman's Home Com

panion, Colliers', and

others have also used

his stories, and some

of his best have been,

preserved in more

permanent form.

"Babel," published

by Putnam's last year.

contained six of Kah-

ler's stories, and the

same firm is bringing

out another book of

his this year under the

title of "The East

Wind," a collection of

six or seven stories .

The one for which the

book is named is per-

haps the most remark-

able tale Kahler has

written, and it is not

only deserving a place

in the forthcoming

book, but permanent

honor in American

literature.

hours correcting his clumsy work ; to Bob

Whiting, former editor of Ainslee's, who

has since passed away, who turned from his

work without murmer to render help and

suggestion.

To fellow workers, also, Kahler extends

his unstinted thanks to Joseph Herges-

heimer for a long winter of constant, un-

tiring supervision ; to Harold Porter ; to

that spirit of fellowship which, he says,

is peculiarly in evidence among writers. As

an instance, Kahler

tells of an unnamed

author, who, tired and

discouraged, with an

unsold story in his

pocket, went far out

of his way on leaving

the editor who had re-

jected it, merely to

mention that the edi-

tor had happened to

speak well of Kahler's

work, and that he

would probably be

able to sell him some-

thing if he tried .

As to h
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All these and many

others contributed to

Kahler's present - day

success. He admits it ;

but he is so filled with

appreciation of the

eager kindliness of

heart shown by these

men that he overlooks

one thing: he doesn't

remember that these

men do not extend

such aid to every one

who comes along

seeking help . Kahler

had "the goods," to-

use the vernacular,

and both editors and fellow writers recog-

nized that fact..

HUGH MACNAIR KAHLER.

"The Six Best Cellars," published by

Dodd, Mead & Co., in 1919, was written by

Kahler in collaboration with Holworthy

Hall .

It must not be thought that because

Kahler at once found a market for his

wares that the path of literature has been

all smooth and easy for him. He has not

found it so ; nor has any other man or

woman who has attained even the slightest

degree of success. He speaks of himself

as a " struggling beginner," and pays a warm

tribute of gratitude to Henry W. Thomas,

editor of Top-Notch, who spent weary

True, in those early days the goods were

not put on show in the best possible man-

ner; but they possessed the hall mark of

merit ; that for which every editor is always

looking and which authors are eager to

assist. To me, who read practically all of

Kahler's earlier work in manuscript, and it

was good of its kind, his later stories, such

as "The East Wind," are a revelation , and

show that those who assisted him on the

pathway of success were no poor judges

of his ability.

HC
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As to his methods of work, Kahler lets

his stories develop from his characters ,

rather than fit in his characters to suit his

plot. He used to try to get an intricate

and novel plot as a starting point, and made

small progress, he says, until he stumbled

on the idea of beginning with the characters

江 and letting them construct the action of the

story, which is the plan he now uses with

such great success.

Kahler was born in Philadelphia, but

while he was a baby his parents moved to

Buffalo, New York, where most of his win-

ters were spent until he was seventeen, and

while there he went to grammar and high

school . His summers were passed on a

farm in western New York, and he still

thinks of himself as a farm boy with a

good deal of reason. He is at present in-

terested in tobacco growing in North Caro-

lina, where, with his wife and daughter,

he lives for the greater part of the year.

In summer Kahler usually manages to get

away for a vacation in Maine, timing his

return so as to be able to see a football game

or two at his Alma Mater. He plays golf,

but his chief hobby is dogs, preferably Aire-

dales, two of which breed are usually to be

found tagging after him wherever he goes.

When I asked Kahler if he would say

anything as to the way he first got started

with the Saturday Evening Post, he re-

plied : "I began with the Post by sitting

down and writing a story and sending it in

to them. I had made the acquaintance of

some of the editorial staff through other

writers who thought I could do Post work ;

but the real answer is that I did a story that

suited them. You know how little acquaint-

ance counts . I think the recipe for success

is to write and write and write, and then

write it all over again a few times. If

there's a royal road, that's it."

This may not be strikingly original ; but

it coincides with the opinion of practically

all those who have traveled the same road

to success.

HOW TO USE ACQUAINTANCE IN WRITING

One of a series of Articles on the business side of writing

especially prepared for the readers of The Writer's Digest.

By L. Josephine Bridgart.

Writer and Critic.

IN Barrie's "When a Man's Single," a

writer, about to be married, discovers

that he is afraid to enter the unknown state.

Instantly it occurs to him that his feeling

would make an article and he hastily jots

down, "Man afraid to be married." Then,

realizing what he has done, he exclaims,

"God forgive me, I'd make copy out of my

mother's coffin !"

The born story writer cannot help seeing

copy when it lies before him, even though

it lie in the person of his nearest and dearest

or the man to whom he owes the greatest

respect and the truest allegiance of which

his heart is capable. Let the reader who is

not by nature fitted to write, who has no

impulse to write, hold his hand before he

begins to cast stones at the poor author,

big with a new plot or character. Each

walk of life has its peculiar privilege and

temptations and it behooves each of us to

be as generous to the other man's mistakes

as we possibly can. But the writer who

uses any material which comes to his hand,

regardless of where he found it or how

much pain its appearing in print would

cause, is not only selfish to the point of

cruelty but also a very foolish person. Per-

sonal material may prove a two-edged

sword, dangerous to handle as well as run

against in the hand of another.

I once heard a new writer telling a young

girl about a story he was planning. He had

found his material in an experience of a

very prominent citizen of the girl's town.

"Why, everyone here would know whom

you meant !" she exclaimed.

"I suppose they would," the writer ad-

mitted, "but every one of the standard

authors has used the experiences of real

persons. Look at Shakespeare !"

"Well, go ahead," answered the gorl, who

knew her townspeople, "but when your book
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comes out you'll wish you were as dead as

Shakespeare is !"

Count the cost before you "write up"

your personal friend, or enemy, and mail

your manuscript to an editor. No matter

how far away the used person may be or

how unlikely he is to see the periodical for

which you write, you can never be sure that

he will not read your story or article or

poem, once you drop it into the mail-box.

A rather amusing experience happened

to a friend of mine, a young man who has

not been writing very long but who gen-

erally sells what he writes. He had a very

painful but illuminating adventure, and

thinking it might help some other young

fellow and incidentally bring him a check,

he wrote it up and sent it to a magazine,

which not a person he knew took or, he felt

pretty sure, had ever heard of. He lived

in the East and the magazine was published

in the far West. His manuscript was

promptly accepted. A few days after the

story was published my friend happened to

answer a ring at his mother's door and was

eagerly greeted by a bright little boy who

said he was taking subscriptions for a very

excellent, but not very well known maga-

zine.

"It has good stories in it !" urged the

little boy and, opening his sample copy, he

disclosed to the writer's startled eyes his

own story.

I believe I was finally forgiven ; and I'd

venture back to the hamlet tomorrow if I

could get to it. But, discovering that the

New York papers were read in a little vil-

lage in Canada where the mail came in only

twice a week convinced me that print travels

far and that a writer who sells his manu-

script can never feel sure that it will not be

read by the very person he especially desires

should not see it.

I had a somewhat similar experience

when I first began to write. I spent a sum-

mer in a little fishing-hamlet in Canada,

and, of course, I found some material

awaiting me. We were ten miles over a

rough, mountainous road to the railroad

and New York seemed thousands of miles

away. I didn't see a single magazine all

the time I was in the hamlet, except those

I had brought with me or had sent to me.

I sold my manuscript to the Saturday Sup-

plement of the New York Post. No one in

my little hamlet, I felt sure, read the New

York Post.
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The editor of a New York magazine with

which I was at one time connected, received

a pitiful letter from a girl in the far West

who told him that she liked his periodical

very much indeed, but begged that he would

stop "scandling" her. The astonished editor

went over his whole issue, recently mailed,

to try and discover what the girl meant.

When he could find nothing that explained

the letter he answered it with a request that

the girl tell him just where in his magazine

she had come upon something which seemed

to reflect upon her. The girl replied that all

her acquaintances were laughing at her be-

cause the magazine had made fun of her

and again begged the editor to leave her in

peace. We finally decided that the sub-

scriber was a little unbalanced and had

imagined that some story or article or pic-

ture she had found in her copy was intended

to ridicule her. But, of course, it is very

possible that some contributor had used the

poor girl and that her townspeople had at

once recognized her and had not all been

kind enough to refrain from amusing them-

selves at her expense. At any rate, the in-

cident shows that even when a person is not

up to the standard mentally he may have a

heart and may suffer in seeing his weak-

nesses or oddities in print.

Shortly after my article appeared I re-

ceived a caustic, though still friendly letter

from the daughter of the woman with whom

I had boarded and whom I had included in

my sketch. She said the hamlet was busy

reading and re-reading my contribution and

was greatly excited at finding itself in print .

Well, I had laughed a little at some of the

hamlet's peculiarities but as I had also

shown warm affection and some sincere ad-

miration for the fishermen and their wives,

real or fa
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Is it right to take material from the life

immediately about us? Where else should

we obtain it? How can we depict that

which we have never seen or have seen only

dimly and from a great distance ? Once

more let us use our good common sense,

this time our kindly common sense. If

we know that our using the experience of

an acquaintance would cause that acquaint-

ance pain or expose him to disrespect or

ridicule, we have no right touse him,

merely because we like to sell manuscripts

or are in need of money. If we have a mes-

sage to deliver and our acquaintance ex-

perience helps us to deliver it I think we

have a right to use it even though our ac

quaintance may suspect where we found

our material and be annoyed or angered by
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our action. We have, of course, no right

to use that which has been told us in confi-

dence if our using it will make public an

experience the confidant wishes kept con-

cealed.

Again, if we use an acquaintance for the

sake of making him appear ridiculous or be-

littling him or "paying him back" for some

real or fancied injury done us we are em-

ploying our talent for a very mean purpose

and deserve to have it taken from us and

given to someone with a better idea of how

a talent should be used . If we use a char-

acter because it helps us reveal some truth

which is of lasting moment to the reader,

being careful not to reproduce any mental

or physical peculiarity which will be at once

recognized in the community where it exists ,

we are quite within our rights and no fair-

minded person will condemn us or be angry

with us because he fancies he sees himself

reflected in our writings.

As I said in the preceding chapter, the

young writer often makes the mistake of

thinking he must use material in just the

form he finds it . He tries to photograph

what he sees. If he succeeds his photo-

graph is at once recognized and he finds

himself in trouble the minute his story or

article appears in print. If you are de-

picting a pitfall into which a real man

tumbled in order that other real men may

recognize similar pitfalls when they come

upon them in real life, there is no need for

you to show all the first man's physical and

mental peculiarities so that all his world

will recognize him. All you need to do is

to point out how such and such a manner of

traveling will mean dropping into a ditch

or quagmire. The color of the first man's

horse or the number on his automobile

license or the kind of a coat he had on is of

no moment to the reader and should not be

reproduced.

I have alluded to Holmes' "A Mortal An-

tipathy" and imagined Holmes as having

found the germ of his idea in an antipathy

of one of his patients . I have shown how

the

germ was perhaps developed into the

interesting plot idea of Holmes' novel . In

all of Holmes' writings it is easy to trace

the physician and the physician's experi-

ences. But I've never heard Holmes ac-

cused of abusing professional confidences

or making public that which should have

been sacred to him. I think the reason is

that Holmes knew how to reproduce with-

out the aid of a camera. He could portray

that which was vital to his purpose and dis-

card or alter the rest past recognition. If

Elsie Venner had been a real girl with

Elsie's peculiar weakness and a patient of

Dr. Holmes, Holmes would have been in-

excusable, because his story would have re-

vealed family secrets, told in confidence to

the trusted family physician. The fact that

Holmes was a writer as well as a doctor

would in no way have exonerated him for

abusing professional confidence.
A man

has no right to misuse one talent because he

happens to have been given two. Holmes

undoubtedly found the material for Elsie

Venner in his own professional experience

or in that of some fellow-physician, but he

was careful to work what he found over and

over until it was altered beyond recognition.

Is an author ever justified in depicting

weaknesses and peculiarities he has discov-

ered in real life, when he knows his ma-

terial will sooner or later be traced to the

persons who furnished it ? The mass must

always count above the individual and even

though the individual may suffer I think

the author should utter his message, if it

be vital, and shut his ears to the clamor he

may raise. I suppose many a young idealist

has tumbled Dickens off his pedestal when

he learned that this loved author did not

scruple to use as material the weaknesses of

his father and mother and wife. But let the

idealist remember that Dickens was not

writing "for fun" or for money, though

he undoubtedly did get both fun and money

out of his work. Always his aim was high

and pure, to check abuses, to make laziness ,

selfishness , hypocrisy despicable and to ex-

alt industry, unselfishness, loyalty, real piety.

The fact that Dickens' books have been

more successful as sermons than as farces

should justify him in the eyes of those who

can see beyond the rights of the individual

to the needs of the race .

And those we love best ; shall we put

them into our manuscripts, expose that

which is so sacred to us to a staring, curi-

ous public? In "Margaret Ogilvie," the

mother exults that her son cannot "keep

her out" of his books. What higher compli-

ment could her son pay her than that she

was so constantly in his thoughts and withal

so interesting he could not "keep her out?"

When "Margaret Ogilvie" first came out

a man who greatly admired Barrie, said to

me that the sketch seemed almost sacrilege.

A minute later he pulled the book out of his

pocket.
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"Why, I thought we had your copy!" I

said in surprise.

"You have one," the man replied, laugh-

ing a little shamefacedly, "but I went into

a book store and bought another. I felt

homesick without 'Margaret Ogilvie ' !"

It's worth giving one's mother to the

public to have another man homesick for

her.

In deciding what personal material we

SPECIAL

So

can use, we can hardly do better than guide

ourselves by sound business principles : We

should not traffic in that which is not our

Own or which was obtained by unfair

means ; we should not wantonly profit at

the expense of others . Our business, how-

ever small and insignificant, should be con-

ducted with a view to the general welfare

rather than with a selfish determination to

get out of it all we possibly can for our own

profit and pleasure.

EFFECTS IN SCREEN STORIES

By Arthur Leeds.

10 far as the motion picture producers

are concerned, there is nothing in any

way "special" or remarkable in the effects

described in this article. The unusual of

yesterday has become the commonplace of

today. It may truthfully be said that, let

the plot call for what it will, nothing is im-

possible in present-day picture production.

Provided that the effect, in its relation to

the story as a whole, justifies the expense

and the trouble involved, the producer

merely says "Let there be," and, behold, in

due time there is!

of other j

tures pro

literally is

the
story

effects and

or shipwrecks are rather expensive, not to

say impracticable. He should also remem-

ber that a script has more chance to land if

its production does not require an outlay of

several thousand dollars, or require the en-

gagement of a large cast."

But the free-lance photoplay author, es-

pecially the beginner in screen writing, even

when he has "the goods" in the way of a

plot and some big and (so far as the public

is concerned) unusual situation, still keeps

in mind the warnings laid down by many

other writers on the technique of the photo-

play besides myself in years past . Here,

for example, is a quotation from the first

edition of "Writing the Photoplay," by Dr.

J. Berg Esenwein and myself, published in

1913-this being, in turn, a quotation from

an article written about the same time by

Mr. R. R. Nehls, manager of the old Ameri-

can Film Manufacturing Company:
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Think o' that, now! And then consider

the way the Fox European Company, mak-

ing "Nero" in and around Rome, sent half

a dozen aeroplanes scouting about all that

part of Italy, dropping handbills on the

heads of the populace, announcing that

thousands of "extras" would be required

for the shooting of the big arena scenes on

a certain day, and promising not only wages

for every man, woman and child used, but a

preliminary series of gladiatorial contests

(artfully planned to rouse the excitable

Latins to the stage of excitement that old

Joseph Pulitzer had in mind when he used.

to say he felt as if he could climb to the

top of the World building and " jump the

golden dome off !") The result being, of

course, that Italians of every age and both

sexes, roused by the thought of the good

American money that was to be paid them,

and with blood up as a result of the "free

show" before the actual shooting of the

scenes, climbed up into the spectators'

benches and fairly acted "all over the

place." Just what it actually cost to make

"Nero," movie patrons will be able to judge

for themselves within a few months' time.

But "Nero," "Orphans of the Storm," "The

Three Musketeers," "The Four Horsemen,"

"Little"Little Lord Fauntleroy," "Queen of

Sheba," "Count of Monte Christo," "Pris-

oner of Zenda," "The Spanish Jade," "Fool-

ish Wives," "The Bride's Play," and a score

"Ordinary judgment should tell a writer.

what is possible in the way of stage equip-

ment to carry out a plot . We can provide

almost anything in reason, such as wireless

instruments, automobiles, houses of every

description, cattle, etc. , but we cannot wreck

passenger trains, dam up rivers, and burn

mansions merely to produce a single pic-

ture." And another producer of the same

day said: "The photoplaywright should

bear in mind that train wrecks, explosions
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of other just released or forthcoming fea-

tures prove, or will prove, that expense

literally is no object-if, as has been said,

the story is big enough and the various

effects and settings are worth the time and

money expended upon them.

But be warned ! beginners in screen

writing. The story has got to be big to

warrant the big cast ; and the effects in-

volved must be necessary to the advance-

ment ofthe plot, and not merely interesting

or beautiful pictorially, to justify the labor

and cost of production.

But let's set aside consideration of the

immense feature productions (which, it

must be confessed, are frequently less satis-

fying to the discriminating theatre patron

than are the thoroughly well-produced yet

less pretentious pictures with a real "heart

interest" story) and consider a story for

the screen such as the average screen writer

would like to write and have produced.

Take, for example, Rupert Hughes' "The

Old Nest," and let's see how one of several

special effects helped to "put it (the story)

across. "

You remember the scene where the oldest

boy, returning home from the military

academy on the midnight train, goes to his

death when the train he is on plunges from

the railroad trestle into the river . Now, as

I remember this scene-and it's nine months

or more since I saw the picture-lightning

struck and destroyed the bridge. Whenthe

mother sees the same thing happen again,

in a scene toward the end of the picture,

what she sees and what happens to her is

all just a horrible nightmare. However,

one of the young men in the Goldwyn

offices says my memory is "all wet ;" that

the accident in which Arthur lost his life

was due to a head-on collision between two

trains meeting in the centre of the span.

Some of you who read this will have seen

the picture recently enough to have the inci-

dents more clearly in mind ; at any rate,

since the young man at Goldwyn's is in the

"still" photograph division of the publicity

department, and is a good person to keep

on friendly terms with, he wins-there was

a head-on collision when this young cadet

was killed.

Why the point is important, is just this :

If the first scene showing the trestle was a

scene of two trains coming together, and

the last scene the one in which the bridge

is destroyed by a lightning bolt , then either

one of these scenes might have been taken

·

first-for, of course, the order in which

scenes are shot has nothing to do with the

order in which they are introduced in the

continuity. But what does matter is

whether the set or portion of a set-in this

instance, the bridge is to be destroyed in

any way. If such is the case, the scene.

showing the destruction of the bridge must

be the last scene taken of the bridge, of

course, for its collapse in the scene merely

precedes its total destruction as a stage set-

ting.

Now, as to how the scene was made-a

scene, remember, not introduced merely for

pictorial effect, but because it was absolutely

necessary to the proper development of Mr.

Hughes' story, and the thing upon which

more than one highly emotional scene, far-

ther along in the picture, turned.

This scene offers a first-class illustration

of how model, or miniature, complete sets

and odd "props" of various kinds are used

in picture production. As shown in the

illustration accompanying this article, the

sides of the ravine-the two cliffs-are built

up to a height of about ten feet above the

studio floor. Crossing the ravine and the

"rock-bedded river, a hundred feet below,"

is the single-span bridge, built, of course,

of wood. The wooden bridge has a spe-

cially-prepared "break-away" central por-

tion, designed to collapse, possibly with the

aid of concealed strings or wires, at the

moment when it is struck by the lightning

bolt. A painted back-drop- completes the

When every-effect in the rear of the set.

thing else is ready-and after the bed of

the river has been built with real rocks and

plaster to match the cliffs the water to

represent the river is turned on, and the

"toy" landscape is ready for the taking of

the scene.

Probably but very few of the people who

saw this picture realized at all how this

particular effect was produced, although

many of them have guessed the " trick pho-

tography," to employ the expression used

by nine out of ten photoplay patrons, was

responsible for the destruction of at least

one whole train and part of a trestle.

any rate, it was an effect that "got across

big," and is just one example of what can be

done and will be done- to adhere to the

author's story when the strength of the plot

makes the time and trouble spent worth

while.

At

The Goldwyn Company- which, by the

way, does not share the prejudice of most
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film concerns in giving out pictures and

other information designed to let the public

in on "how it's done"-furnishes another

interesting photograph which serves to show

clearly the relative size of the miniature

shack, used in the forthcoming Raymond

Hatton feature, "His Back Against the

Wall," and Miss Grace Lynch, chief set

dresser at the Goldwyn West Coast studios.

Here, again, a painted back-drop is used

against a specially-prepared sand-hill, with

small bits of cacti and sage-brush set in

place to complete the effect. Here is a

model house that might be used for a scene

in which it is either burnt down, blown up,

or swept away by a cyclone. It will be in-

structive for you to see this Goldwyn pic-

ture and notice this scene in particular,

paying attention to the various interior sets

and "locations" preceding it and connected

with it. After all, as I frequently have

pointed out, the best school for photoplay

writers is the picture theatre itself.

Quite the opposite of the miniature trestle

used in "The Old Nest" was the portion of

another railroad span that was built up,

"life size," for the big scene in Rex Beach's

"The Iron Trail," a United Artists feature.

Although constructed entirely of wood, it

has every appearance of being the real

thing, and since only the part which is

destroyed is shown "close up" in the pic-

ture, the studio "lot" served for a place on

which to build . On the other hand, a mini-

ature set , with a complete bridge, was

shown for the sake of the effect, and in

another scene a goodly portion of a real

railroad track was torn up in the making of

a scene. Discerning picture patrons may

also remember another Rex Beach effect

the snow set showing a long-distance view

of the fish-packing station, in "The Silver

Horde." This also was a miniature build-

ing, with the lights in its windows shining

out over the snow fields surrounding it.

Salt, liberally used, produced the snow

effect, and salt, again, used in the crannies

and fissures of real rocks on a real moun-

tain, gave the effect of the snow - covered

Alps in the Famous Players-Lasky feature,

"Beyond the Rocks," made from Elinor

Glyn's story of the same name.

Now, since we may blanket everything

that can be said about the merely costly

sets-of whatever nature, period or country

-by referring back to the cast-iron rule in

connection with "justifiable expense," very

little remains to be said in connection with

special effects in the photoplay except to

assert that what cannot be done as a result

of building elaborate "life size" sets or pro-

perties ("props") , always can be accom-

plished with the aid of miniature complete

sets, single buildings, boats, trains, etc.-in

fact, anything in the sky above, the earth

beneath, and the waters under the earth.

During the past five years, one company

or another has either "located" or built,

specially, either "life size" or in miniature,

everything from bridges and aeroplanes to

volcanoes and icebergs.
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You know, of course, that anything that

is specially constructed-be it any interior

scene or a complete castle exterior- is

classed as a "set," whereas anything that is

"real," whether it is the specially lighted

interior of a famous building or the exterior

of some palatial residence, is called a " loca-

tion." But, in connection with the use of

these miniature scenes, it is sometimes

pretty hard for the lay spectator to tell

which is which, and still harder to pick

"the real thing" when such a scene as that

of the Bartlett "yard" or garden, in "Way

Down East" is the case in point. Here, for

example, is a picture of the Bartlett house

during the taking of the winter scenes in

the latter part of the story. In the earlier

scenes , you saw this same house in summer,

with trees, flowers, etc. , in full bloom.

Now, although a "set," this house was built

up in a specially-chosen country location,

with a natural rural landscape background

in place of a painted back-drop. The large

tree, at the right of the picture, is a natural

tree, specially chosen-in fact , the house

was built at the point where this tree could

be made to show to best advantage, in both

the winter and summer scenes. Now enters

a point worthy of careful consideration and

complete understanding. Whether this pic-

ture shows a genuine winter scene, with

real snow, and trees, bushes, etc. , naturally

stripped of their foliage, matters not at all .

Because nothing would be easier for a di-

rector who was determined to get a certain

effect of this kind, than for him to cover

the grass of midsummer with plenty of salt,

toss more salt about where it would show

to the best advantage, and finally, to com-

plete the illusion , strip both the big tree and

the other shrubbery of all leaves . As to

the natural background (and with the scene

taken in summer time) , the arrangement of

the lights makes everything beyond the

house and fence remain quite dark, thus

pecially
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I
making the background quite neutral . All

such night scenes as this are easily pro-

duced with the aid of portable electric gen-

erator plants, mounted on trucks , and this

same system of power generation is used

for the various kinds of lights employed in

taking certain pictures on dull days, es-

pecially to produce the "back lighting" that

is so effective in showing up the heroine's

golden hair, or to make anything stand out

with a sort of vignette of light.

So it will be realized that, as I have said,

it all resolves into a question of is your

effect worth while and really necessary to

the advancement of the plot ? If it is,

nothing is too unusual or hard to get

whether "to get" means to go to the Grand

Canyon for a location, build an ancient

Parisian street, or carefully put together a

miniature of anything from a yacht, that

is to be blown up or sunk, to a small-scale

reproduction of the pyramids.

And the beauty of it is that, this being so,

all the old time handicap under which the

creative writer labored, is at once removed.

The premium, today, is on the writer's

imagination. With a good story back of the

scenes called for, he can introduce, within

reasonable bounds-and those bounds have

been advanced in such a way as to make

the admonition of the old American Film

Company's manager seem like a warning

from the bounds of reason today (which is

a far different thing to what it meant at the

time Mr. Nehls issued his warning ad-

monition in 1912, of course) , anything he

likes, knowing when he does so that all the

producer asks is a story whose atmosphere

and incident will interest the theatre patrons

and bring the money into the box-office .

A FREE LANCE ON THE

IV.-VIENNESE VIEWS

By Henry Albert Phillips.

THERE is one phase in the career of a

writer of fiction or drama that has

both its encouraging and discouraging sides .

Every fine emotional or pictorial experience

in which we participate will inevitably bear

fruit-some day. They are all laid away

carefully in the storehouse of Life from

which the writer will some day take them

out for a moment's re-living. And like all

Emotion and Beauty in the world, their

energy will re -live and be passed along and

touch the hearts of a multitude unborn at

the time of their conception.

This thought comes across my mind as I

pitch myself headlong into the various

phases of Viennese life into which I have

been fortunate enough to be introduced.

What good is it all going to do my writing?

I asked myself that same question many

years ago when I struggled through Europe

on a crust of bread. Yet, as I scan the

literary work that I have done since that

eventful foreign year, I find that fifty per

cent of it reflects those bitter and sweet

experiences !

And so will it be years after I have come

home from this trip, I will be writing re-

flections and refractions of this tremendous

WING

experience that has so broadened my view-

point, my tolerance and my emotional ca-

pacity. *
* * * *

Of all the stupid and inefficient, yet

charming and artistic people I have ever

known, commend me to the Austrian- or

perhaps I had better say Viennese . Here

they are a people beaten to a pulp through

defeat, yet with no rankling in their hearts,

only a sigh of self-pity on their lips. With

the brilliant monarchial head ripped off,

their sluggish bodies are floundering about

in a slough of semi-bolshevistic chaos. The

rich have become poor to a man-especially

to a woman--and the poor have become rich

in kronen, five hundred of which it takes to

buy a loaf of black bread.

Outside of Austria, we hear tales of

dreadful suffering and starvation . Yet show

me a city or a country where the people-

man, woman, and child--eat more in twenty-

four hours than here and I will concede the

impossible. The coffee houses are filled

from morning to night, in the evening they

bring in the orchestras and sip coffee and

tea and beer until midnight. Fifty per cent

of the shops are closed from one to three to
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enable the proprietors to eat well and talk

lustily.

We have no fresh milk in Austria for

babies over one year old. But if one will

visit the great markets and see the great

herds of calves that are slaughtered and de-

voured daily, one may see how it is im-

possible for any calves to escape the knife

and reach the maturity of producing milk .

It follows that butter too is a rarity. But

little do the Viennese seem to care so long

as they can have their everlasting schnitzels !

* * *

Vienna is run by workingmen. And as

usual when Vienna runs it is like the slow-

est of walks to an American. The double-

headed eagle of Austria has lost one head-

that was Hungary- the claws that used to

hold an orb and a cross, now clasp a ham-

mer and a scythe.

For almost a thousand years Austria was

the stronghold of the aristocrat and the

Church. The workman humbly bowed the

back and knee-and was content. Today

the workman is getting in his innings. He

has broken the back of aristocracy and is

whacking the knees of the Church-and is

himself the epitome of discontent. He has

killed the goose that laid the golden egg and

is now pawning the egg for a few years'

license .

*

Money!

* *

In the history of the world, never was

money more worshipped and abhorred, eulo-

gized and cursed as here in Austria today!

They will tell you that it is from the

foreigner's lips that "Kronen" most often

tinkles. It is not true. Pass any group or

pair of Austrians in the street day or night

and you will catch the word "Kronen."

The

But why shouldn't they utter "Kronen"

with all the passion in their souls ?

people, one and all, are reduced to the dirty

paper kronen (there is no metal money of

any description ) . The crown, or krone,

used to be worth about twenty cents in

American money. At this writing twenty

cents is worth one thousand five hundred

crowns !

There is a touch of comedy to an Ameri-.

can in the bale of paper notes he gets for a

few dollars. He receives about one million

crowns in exchange for about one hundred

and twenty dollars ! But there is always

tragedy in the money to the Austrian who

has his ear to the ground. Some day when

the paper money can expand no farther,

there must come a crash .

God knows, they don't.

* * *

What then?

*

So you see, life in Austria is all con-

trasts the stuff from which all drama is

built. The rich have taken the place ofthe

poor and the poor are trying to take the

place of the rich. The one is letting go a

tapestry or a pearl each week in the vain

hope of clinging to the treasures that were

heaped up by his ancestors. The other is

running about with his pockets stuffed with

thousand kronen banknotes which he vainly

thinks are a fortune. There is a touch of

the grotesque, a refrain ofthe vanity of

riches, and a note of pathos to it all.

Everyone you meet has a story. You

listen. There is something funny about

them all, but you feel more like crying than

laughing. The joke is on human nature , of

which you are an important part.

* * * * *

In one restaurant there is a Russian

Prince serving as a waiter. Many of the

customers are of the same caste that used

to kiss his lacquered boots and taste his

leather knout. They are good customers,

but he is a poor waiter, a failure . His

brother committed suicide in the park some

months ago. That is the only future he has

before him.

I met an old tailor. He does particularly

bad work. He says that many years ago,

before his eyes failed him-and he was

young-he was a good workman. But he

had a greater talent-a knack for organiza-

tion. In a few years he owned his own fac-

tory. Later he became worth two million

"peace crowns," which is about five hun-

dred thousand dollars. He built model fac-

tories and improved the condition of his

workmen. The war came. He was old and

rich . He sold his factory for crowns and

kept the crowns in the bank. That is how

his two million five hundred thousand

crowns one day shrank to about seventeen

hundred dollars ! All of that went in the

crisis that followed. Now his master is

looking for a young man to take his place!

What will become of him?

That is the pathetic cry we hear from the

hearts if not from the lips of all the people

who are thinking in Austria. "What will

become of us !"

Next month I will introduce you to some

"human events" in and about Vienna, that

beautiful City of Pathos.

B

thro

at t
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1 SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement-a most interesting and profitable phase of the writing profession-and one that

offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.

THE WRITING OF THE SYNDICATED ARTICLE

ENEATH the "name line," under the

B

title of the feature, good form pre-

scribes that one leave a space of perhaps

half to three-quarters of an inch unfilled.

The broader the spaces left vacant,

throughout a manuscript, it may be sug-

gested at this point, the more generally in-

viting, more appealing, more sellable, the

script . Plenty of room at the top of the

first page, above the heading ! Plenty of

space between the lines of the heading, the

name line, the actual opening of the article ;

broad margins at the sides of the page and

at the bottom.

But the broader those margins , the more

open space at page-bottom and at page-top

on succeeding pages-the less actual reading

matter on a page. The less reading matter

per page, the more pages required to tell

your story upon . The more pages , the

longer the manuscript appears-FEELS-

to the editor receiving it, and with the less

alacrity, the more prejudice against it be-

fore even reading its title, does he approach

what was intended as a welcome caller at

his desk.

It's a dozen times easier to sell three ar-

ticles, each of say five pages of typing,

letter-head size-roughly, 1500 words, that

is to say than one of six, let alone seven,

or eight pages. Beyond eight pages, except

for most exceptional cases, a manuscript

cannot expect attention at all .

Recapitulating, one must try to keep his

material within five, or at most six, pages of

typing.

Within these six pages, one must try to

press just as many words as can "get by,"

as professional writers would say.

Most newspapers pay, not according to

material, or difficulty in obtaining it, but on

a flat "space basis"-the amount of the

space the article paid for occupies in their

columns-its length, when in actual print.

The longer this article, as it appears in

the publication, the more the writer will re-

ceive for it.

Consequently, the more material a writer

can pack, neatly, invitingly, on five , or say

six pages of the typewriter paper suggested

-eleven inches top to bottom, by eight and

one-half across-the better for him in the

end.

Matter MUST be double-spaced ; that is,

the full space of a line left vacant between

each two lines of printing. So the type-

writer's spacing device must be fixed to this,

and every turn of the handle to shift to the

next line tolls off that much space on the

papers as it rolls.

Then there MUST be margins on either

side of the page ; not simply for appear-

ance's sake, but in order that an editor may

insert any material he may wish on any line

of the manuscript . Where one grows fairly

familiar with writing for profit, and

KNOWS that not much editing awaits his

copy-where one employs his own editor to

edit thoroughly before dispatching final

copies to his clients especially-a margin of

half an inch at the left side of the page

should suffice.

Otherwise a margin of an inch is recom-

mended.

On the right, the warning bell of the

typewriter may be set to ring at five spaces

before the block closing the passage there.

This block in its turn should be set so that

a margin of a half-inch is enforced on that

side of the line. With this arrangement,

words may be concluded with due regard

for hyphening, and yet a neat and ample

margin be preserved.

Paragraphs may be begun two inches

from the left edge of the page, machines

having a second stop-the touching of

which brings the carriage to whatever point

may have been set for this-being set to
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allow all paragraphs to start at that mark.

In composing the feature, in placing the

story before the reading world, the author

departs, almost at once, at this point in the

procedure, from accepted literary traditions.

In substantially every other field of de-

scriptive or narrative writing, an introduc-

tion, then presentation, then development,

climax and sometimes anti-climax, or else

a summary, will be employed.

The skillful feature-writer drops all these

forms and "tells his story" in the first

paragraph.

He makes the first paragraph consist of

only one sentence, or, at the very most, two.

He is using that paragraph as a bait.

Bring the reader to go through with it-

bring him to swallow the most toothsome

titbit of the feast-and, enjoying the sam-

ple, rest assured he will go on to the end!

Again and again a trained feature-writer,

one who, it might reasonably be supposed,

could seat himself at his typewriter and

"grind out" opening paragraphs almost as

a clerk grinds the coffee at the rear of the

corner grocery, will write and re-write, and

frame all over again, those opening para-

graphs.

He is seeking to lure, to lead into reading

with real, quickened interest, not so much.

the reader of the printed page which may

come, though he knows very well that

among those prospective readers there may

be any number of possible clients-but the

man who may buy, or may refuse , this es-

pecial offering.

So he starts, well , let us see :

We've considered, in their turn, autumn,

winter, early spring-time material.

Summer-time subjects may be appropri-

ate at this point.

Over those sections of the United States

and of Canada in which the syndicate writer

expects to have his matter published, ther-

mometers hover at ninety-five and above.

Good!

The world enjoys reading of contrasts .

From HEAT to COLD seems the far-

thest possible cry.

What's the coldest place in the reach of

the syndicate. writer, without too large a

travel expense?

Ice factories ?

Possibly but the story of ICE FOR

THE SUMMER TABLE has long since.

been done to death.

He studies a moment.

Ice-cold storage.

Cold storage-What's in cold storage?

Fruit, vegetables, things of that sort, of

course.

Keeping his eyes open always for future

material, the man remembers having seen

the advertisement of a furrier or a dry

cleaner, urging that folk permit him to keep

their winter garments, furs especially, in

cold storage, over the warmer months. If

furs are kept in giant cool-rooms, other

things may be kept there-things compara-

tively few of us know about.

He gets in touch with the nearest cold-

storage house and tells what he has in

prosepct-an article which may bring in-

nnumerable orders to that house, other

houses of the same sort, telling the world,

not in advertising pages, but reading pages ,

how they should patronize the good storage.

man.

Before very long he has arranged to tour

a storage house in mid-summer.

Before very long, he proceeds to write :

One of these days, when it's a hundred degrees,

more or less, make your way to the next-nearest

cold-storage establishment, get yourself into the

good graces of the powers that be there, and

revel in such things as priceless furs, the finest of

Oriental rugs, the daintiest and most unseason-

able of food-products, the thousand and one

things you haven't thought of since the dead of

last winter !

That is one story for the summer-the

opening paragraph to one story, rather.

Here is another :

Some of us were wondering, the other day,

just how Nature keeps cool, these sultry dog days.

How do the horses, the cows, the dogs and the

cats, the sparrows, the pigeons, fight the heat?

We thought we knew ; no doubt you think you

know. Someone made a wager that not a one

of us knew exactly, could tell exactly. Where-

upon, we sallied forth to find out.

And another :

Did you ever try to fancy yourself possessed

of absolutely no end of money and able to do

just what you wished, as you wished? We did,

the other morning ! We wished we could start

on a cross-country motor trip, in the finest car to

be purchased, fitted with absolutely every desirable

appurtenance that absolute disregard of prices

could buy. We went bravely among the dealers,-

and we found, well, you shall see:

Perhaps we are wrong, but we're so bold

as to believe that articles begun in this way

will lead the editorial customer to read on

and then buy.

The opening paragraph finished , the rest

is comparatively easy.

One writes the simple, straightforward

tale of what he has learned, what he has

discove
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discovered, very much as he would tell it to

a group of his friends.

The day of "fine writing" has vanished.

One writes the feature, as he writes the

news story, so that he who runs may read.

In Cincinnati a certain jeweler has netted

a fortune importing tiger's claws from In-

dia, having these polished and worked up

into certain high Masonic emblems .

A feature on :

SOUVENIRS OF THE TIGER HUNT

FOR YOUR FRIEND'S BIRTH-

DAY GIFT

would not open, as features did in the days

when newspaper magazines were the rare

exceptions among Anglo-Saxon publica-

tions :

Black as the blackest coal ever dug from the

tall, lovely Alleghanies in Pennsylvania ; shim-

mering in the sunlight chancing to play down

upon them, even as an infinitely warmer tropic

sun beat on them in the distant home-land ;

curved as the cruel scimitar of the son of Islam

and sharp of point as the finest blade out of

Damascus-

so on and on, into an apology that, unfortu-

nately, at last, one must descend to so pro-

saic a theme as telling how, sent to the

United States , these tiger-claws were

treated .

Instead, immediately after the opening

paragraph, we might find the professional

stating :

The process of preparing these jet-black, sharp-

pointed, scimitar-shaped claws for use in charms

and other Masonic insignia, while most unusual ,

is both simple and interesting.

Most writers, continuing the article from

that point on, employ the logical narrative

method.

They begin with the tiger. How did he

lose his claws? Tigers have become a

menace to human life, to cattle, in many

parts of India. They are killed in goodly

numbers in some localities. The pelts are

bought by traders, and these know there is a

separate market for claws. Traders sell to

other traders, who pass their spoils on to

still other traders ; by and by export houses

in the Indian cities receive the final accumu-

lation , and export it to concerns like our

friend's, price regulated by demand.

The price at the moment is? Any im-

port duty?

The parcel of claws, the packet rather,

reaches this country looking very much

like . . . . . ?

What happens first here?

The claws are sorted-how? According

to what? Why? Which are the best ? The

poorest grades ? Comparison of prices be-

tween the two.

This, though, is no dissertation on pre-

paring tiger-claws for charms and insignia .

Suffice it, the writer continues describing

the work, on to the end.

Only, ever and always, he stresses the

odd, the interesting, the unusual. He knows

that, although willing and glad to be in-

structed while he's reading, his reader is

really reading to be entertained.

If you and I want real information on

making certain forms of jewelry, we go to

the libraries, and look up books on the sub-

ject. We don't depend on chance bringing

us the information in our Sunday magazine.

We read there because-well, because we've

some time to spare and we like to read , like

to know interesting facts about things, and,

let's repeat it again for emphasis, we want

to be entertained.

Tens of thousands of people buy Sunday

papers, in adition to the papers of which

they receive the Sunday issues, in rote with

their week-day issues, because they wish

these for pastime. PASS TIME, the term

was originally. Consider what that means.

Through one page, two pages , three

pages, four pages, five pages , the story

makes its way.

Naturally, as far as possible, the author

gives each portion of the tale to be set forth

its due proportion of space.

There is no use repeating, in such a place

as this, what all of us learned when we

began writing compositions in the First

Reader.

If we were to write a paper on A TRIP

DOWN THE MISSISSIPPI , detailing the

ride from Lake Itasca to the Gulf of Mex-

ico, and were limited to five pages of com-

position paper, we should not proceed to

a four-page description of the lake, the out-

let which forms the starting point of the

-Father of Waters, the first mile on that

stream-and then give just one page to all

the rest of the route to be traveled and to

making the landing at New Orleans.

Every school-boy and school-girl knows

this.

Assume that an International Waterways

Conference threw the Mississippi into the

limelight, however.

The feature-writer who wished to syndi-

cate something pertinent to the meeting

being held, wouldn't attempt to consider the

trip down the river in one article, or even

half a dozen articles.

He might prepare an article on :
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BIG FACTS ABOUT A VERY BIG

RIVER

and tell, at random, of some of the stupen-

dous things to be related of this stream.

But if he felt that he could tell five pages

of entertaining things about the Lake

Itasca country, he would limit his article to

that section, and, under the caption of:

THE PART OF THE MISSISSIPPI

MIGHTY FEW FOLKS

HAVE SEEN,

tell a story, salable in every big city on the

Mississippi, about the rising- place of the

river.

Although writing the feature-from the

opening paragraph on to the conclusion-

some binding, or perhaps slightly facetious

ending to the story-comprises the major

part of the work of producing syndicate ar-

ticles, there is little else to be said of it to

any intelligent reader.

You write your story almost as you would

tell your story to a group of interested , in-

telligent, worth-while friends .

You stress the unusual, curious, interest-

ing things.

You mention the rest only to the extent

that they may be necessary to produce a

connected, satisfying tale.

You limit yourself to five pages of typing

preferably ; six if you have to write so

many to tell all that should be ; seven at

the very most.

You finish it in such a way that your

reader receives a certain sense of CON-

CLUSION that he is left with the feeling

that really all that should be told, unless one

were writing a book-monograph on the sub-

ject has been said .

Then, a short line drawn across mid-page

a few spaces below that last line of conclu-

sion, and your feature story-the one first

draft of the final article-your first set of

four articles, if you've been writing "car-

bons" as you go and will not need to copy

any of these because of corrections now to

be made is ready for trorough editing, re-

cording, and then-the pictures added,

where photographs are to be sent along

dropping into the mail.

and payment has been made, is a long and a

worth-while story-so long, however, as to

warrant an article almost to itself.

Of this, therefore, more anon .

The story of giving final touches to the

manuscript-of making them, in the case of

certain writers, even better than they them-

selves know how to do ; of recording each

article, registering the travels it may embark

upon ; keeping books on it until published

ENVIRONME
NT

FOR THE

EMBRYONIC WRITER

BY F. GARDNER CLOUGH .

THE present day appears to be one in

which the young and ambitious writer

can find advice aplenty.

This particular species of embryo is told

to read extensively ; is cautioned against

verboseness ; is advised to work prodi-

giously, to sweat profusely, to produce con-

stantly, and finally to cut and slash the

finished product unmercifully until only

meat may remain .

Many writers who have arrived, have

been easily persuaded to pause and look

backward long enough to point out perfect

paths over which the next generation should

walk if desirous of reaching success in the

writing professio
n. Many of these pointers.

or tips, are excellent, too . I recently read

from the facile feather of Henry Albert

Phillips, in the Writers' Monthly, some sug-

gestions about jotting down those ideas

which constantly cloud the mental arena .

But that brings me to the subject of en-

vironment at once, and incidentally the rea-

son for this article .

Environment is the thing for the young

writer. More heed should be given to this

important influence . While it is a sort of an

invisible and intangible element, so is suc-

cess ; and so are these pretty ideas that we

strive to capture as they flit on capricious

wing through our sensoriums.
There are two distinct kinds of environ-

ment for the writer ; that which is naturally

enjoyed from books and magazines where

all manner of influence may be absorbed.

and secondly, the environme
nt

of people

from whom devious and delectable influ-

ences may be selectivel
y

sieved into our

plates.
Let me advance an idle illustration . Smith

drops in for a chat with Jones , whom he

knows to be greatly interested in his

(Smith's ) writing work.After some fishing, he hooks the follow-

ing from Jones :"Smith, I'll think you'll make good. You

have the ability. I am for you, strong."

(Continued on page 44)
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ODDITIES IN ENGLISH

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.

VERSE

R

TH
E
HERE is a peculiar demand for those

poets and rhymesters who can turn

their talents to new and ingenius inventions.

Although novelties are not always the work

of genius, they are often extremely enter-

taining and interesting . Many of the best

and safest writers have diverted themselves

and their readers in the making of oddities.

Of course, whimsical verse-forms and ca-

pricious notions seldom achieve lasting liter-

ary value, but it is scarcely possible not to

admire the cleverness and patient care they

display. Every art must have its by-paths ,

its whims, its freaks ; and it is good to

know that those of poetry prove so charm-

ing.

A poetic whimsey implies not only the

expression of whimsical thought or fancy

but also the capricious form used to convey

that expression. Ideally, the matter and

the manner go hand in hand, but in most

instances the oddity is found in the concep-

tion or the form. For the best understand-

ing of this kind of verse we must study and

analyze concrete examples.

Numerical Oddities substitute for words

or parts of words numerals whose pronun-

ciation is similar :

0 1 C.

I'm in a 10der mood to-day

& feel poetic, 2 ;

4 fun I'll just-off a line

& send it off 2 U.

I'm sorry you've been 6 0 long;

Don't B disconso18 ;

But bear your ills with 42de,

& they won't seem so gr8.

-Anonymous.

Geographical Whimseys employ abbrevia-

tions of geographical names for words of

like sound :

A GEOGRAPHICAL LOVE SONG.

In the state of Mass.

There lives a lass,

I love to go N. C.;

No other Miss.

Can e'er, I Wis. ,

Be half so dear to Me.

R. I. is blue

And her cheeks the hue

Of shells where waters swash ;

On her pink-white phiz.

There Nev. Ariz.

The least complexion Wash.

La! could I win

The heart of Minn.,

I'd ask for nothing more,

But I only dream

Upon the theme,

And Conn. it o'er and Ore.

Why is it, pray,

I can't Ala.

This love that makes me Ill.?

N. Y. O., Wy.

Kan. Nev. Ver. I

Propose to her my will?

I shun the task

'Twould be to ask

This gentle maid to wed.

And so, to press

My suit, I guess

Alaska Pa. instead .

-Anonymous.

7,

Typographical Whimseys utilize any sym-

bol or device of the printer to achieve

humorous effects :

AN ARAB AND HIS DONKEY.

An Arab came to the river side,

With a donkey bearing an obelisk ;

But he would not try to ford the tide,

For he had too good an *

-Boston Globe.

So he camped all night by the river side,

And he remained till the tide ceased to swell ,

For he knew should the donkey from life subside,

He never would find its .

-Salem Sunbeam.

When the morning dawned, and tide was out,

The pair crossed over 'neath Allah's protection ;

And the Arab was happy, we have no doubt,

For he had the best donkey in all that §.

-Somerville Journal.

Monorhymes build up striking effects by

constant repetition of sound concurrences :

THE RULING POWER.

Gold! Gold ! Gold! Gold !

Bright and yellow, hard and cold,

Molten, graven, hammered and rolled ;

Heavy to get, and light to hold ;

Hearded, bartered, bought and sold,

Stolen, borrowed, squandered, doled ;

Spurned by the young, but hugged by the old,

To the very verge of the churchyard mould;

Price of many a crime untold ;

Gold! Gold ! Gold! Gold !

Good or bad, a thousandfold !

-Thomas Hood.
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Palindromes are composed of words or

phrases which read the same backward or

forward :

A milksop, jilted by his lass, or wandering in his

wits,

Might murmur, Stiff, O dairyman, in a myriad of

fits!

A simple soul, whose wants are few, might say

with hearty zest,

Desserts I desire not, so long no lost one rise

distressed.

He who in Nature's bitters findeth sweet food

every day,

Eureka! till I pull up ill I take ruc, well might say.

-H. Campkin.

Enigmas propound a riddle to be solved :

THE LETTER O.

Ten fish I caught without an eye,

And nine without a tail ;

Six had no head, and half of eight

I weighed upon the scale.

Now who can tell me, as I ask it.

How many fish were in my basket?

-Anonymous.

THE LETTER H'S PROTEST TO THE

COCKNEYS.

Whereas by you I have been driven

From ' ouse, from ' ome, from 'ope, from ' eaven,

And placed by your most learned society

In Hexile, Hanguish, and Hanxiety,

Nay, charged without one just pretense

With Harrogance and Himpudence,-

I here demand full restitution ,

And beg you'll mend your Hellocution.

-Skeat.

Mnemonics consist of verses designed to

aid the memory:

A CAUTION.

If you your lips

Would keep from slips,

Of these five things beware :

Of whom you speak,

To whom you speak,

And how, and when, and where.

-Anonymous.

A RULE OF THREE.

There is a rule to drink,

I think.

A rule of three

That you'll agree

With me

Cannot be beaten

And tends our lives to sweeten :

Drink ere you eat,

And while you eat,

And after you have eaten !

OLD SAW.

-Wallace Rice.

He who would thrive, must rise at five;

He who hath thriven, may lie till seven.

BERTHA.

Lady Bertha, the beautiful bather, one day,

After swimming and diving and splashing away,

Found her breath was not equal to further display,

So starting for cricket, she took up her bat.

When the wind found a berth ' cross the bar for

her hat!

-Anonymous.

Echo Verse derives humorous effects

from the repetition of words or parts of

words, often altering the original meaning:

ECHO.

I asked of Echo, t'other day

(Whose words are often few and funny) ,

What to a novice she could say

Of courtship, love, and matrimony.

Quoth Echo plainly,-"Matter-o '-money !"

Whom should I marry? Should it be

A dashing damsel, gay and pert,

A pattern of inconstancy ;

Ör selfish mercenary flirt?

Quoth Echo, sharply,-"Nary flirt !"

What if, aweary of the strife

Comers

Lizzy! g

BusyI a

Know hi

Show hi

Middle

words:

When1, s

For I the

Then, oh !

Andthe r

myku

When I in

While lau

my st

Alpha

as toha

succeedi

Ha

That long has lured the dear deceiver ,

She promise to amend her life,

And sin no more, can I believe her?

Quoth Echo, very promptly,-"Leave her !"

But if some maid with beauty blest,
D

As pure and fair as Heaven can make her,

Will share my labor and my rest

A

-John Godfrey Saxe.

D

Till envious Death shall overtake her?

Quoth Echo (sotto voce) ,-"Take her !"

Macaroni
c Verse consists of the mingling

of two or more languages :

MACARON
IC

MOTHER GOOSE.

JACK AND JILL.

Jack cum amico Jill,

Ascendit super montem;

Johannes cecedit down the hill ,

Ex forte fregit frontem.

LITTLE BO-PEEP.

Parvula Bo-Peep

Amisit her sheep,

Et nescit where to find ' em ;

Desere alone

Et venient home,
Cum omnibus caudis behind ' em.

LITTLE JACK HORNER.

Parvus Jacobus Horner

Sedebat in corner,

Edens a Christmas pie ;

Inferuit thumb,

Extraherit plum-

Clamans, "Quid sharp puer am I!"
-Ano

nymo
us

.

Initial Rhymes have the rhymingwords

at the beginning instead of at the end of the

verse :
-Anonymous.

Anagrams contain a number of words

made up of the same letters :

Rat-tat it went upon the lion's chin ;"That hat, I know it!" cried the joyful girl:

"Summer's it is, I know him by his knock;

Ma
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Comers like him are welcome as the day!

Lizzy ! go down and open the street door ;

Busy I am to any one but him.

Know him you must he has been often here ;

Show him upstairs, and tell him I'm alone."

-Thomas Hood.

Middle Rhymes add internal rhyming

words :

When I, sir, play at cricket, sick it makes me feel ;

For I the wicket kick it backward with my heel.

Then, oh ! such rollers bowlers always give to me,

And the rounders, grounders, too, rise and strike

my knee ;

When I in anguish languish, try to force a smile,

While laughing critics round me sound me on

my style. -Anonymous.

Alphabetical Whimseys are so constructed

as to have each succeeding verse contain a

succeeding letter of the alphabet :

Have Angleworms attractive homes?

Do Bumble-bees have brains?

Do Caterpillars carry combs?

Do Dodos dote on drains?

Can Eels elude elastic earls?

Do Flatfish fish for flats?

Are Grigs agreeable to girls ?

Do Hares have hunting hats ?

Do Ices make an Ibex ill?

Do Jackdaws jug their jam?

Do Kites kiss all the kids they kill?

Do Llamas live on lamb?

Will moles molest a mounted mink?

Do Newts deny the news?

Are Oysters boisterous when they drink?

Do Parrots prowl in pews?

Do Quakers get their quills from quails?

Do Rabbits rob on roads?

Are Snakes supposed to sneer at snails?

Do Tortoises tease toads?

Can Unicorns perform on horns ?

Do Vipers value veal?

Do weasels weep when fast asleep ?

Can Xyliphagans squeal ?

Do Yaks in packs invite attacks?

Are Zebras full of zeal?

-Charles E. Carryl.

Acrostics are so devised that the first let-

ters of the lines, taken in order, form the

name of a person or title constituting the

subject of the composition, as in the follow-

ing experiment :

Marion, the honeysuckle steals across the hush

of night,

All its dreamy odours ravish with a fairylorn

delight.

Red the roses in the starshine, white the lilies

by the moon,

In the thirsty cups of lilac dewdrops drip the

wine of June.

Oh, the magic and the music, far too beautiful

for me,

Now to hear you singing faintly in my love's

first mystery.

The double acrostic treats both the first

and the last letters of the lines in the same

fashion:

Unite and untie are the same So say you.

Not in wedlock, I ween, has the unity been.

Inthe drama of marriage, each wandering gout

To a new face would fly-all except you and I

Each seeking to alter the spell in their scene,

-Anonymous.

Tongue Twisters achieve humorous

effects by purposely creating confusion in

enunciation :

Betty bit a bit of butter,

Bitter bit !

But a better bit of batter

Betty bit.

-Anonymous.

WHAT HIAWATHA PROBABLY DID.

He slew the noble Mudjekeewis,

With his skin he made him mittens ;

Made them with the fur-side inside ;

Made them with the skin-side outside ;

He, to keep the warm side inside,

Put the cold side, skin-side outside,

He, to keep the cold side outside,

Put the warm side, fur-side, inside :-

That's why he put the cold side outside,

Why he put the warm side inside,

Why he turned the inside outside.

-Anonymous.

COLUM AMONG THE FIRST

AGAIN

In the vote of the New York State librar-

ians for the best children't books for the

year 1921 , the fifth on the list was "The

Golden Fleece," by Padraic Colum . In this

new book, whose sub-title is "The Heroes

Who Lived Before Achilles," Mr. Colum

has made a beautiful companion volume to

"The Children's Homer,"and completed this

creative retelling of Greek mythology.

Into this dramatic romance of the Argo-

nauts there are woven a large number of

myths that fit in, artistically and logically,

to the stories of each of the heroes. Here

are the labors of Herakles. Here is a scene

from Aristophanes. It is a book for chil-

dren of about ten, and over. A preparatory

school teacher wrote us recently that it was

the first book he had found that made the

Greek literature live for boys, and that

nothing could stop his boys, once they had

started it.

WHAT ONE AUTHOR READS

A few years ago, Knut Hamsun said :

"I read nothing but poetry translations from

foreign works, newspapers and J. Henri

Fabre." If Hamsun was familiar with

"More Beetles," the latest Fabre book

printed in English, it must have been easy

for him to write "The Growth of the

Soil." The roots of his epic are in this

book.--New York Evening Post.
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SANCTUM TALKS

A series of articles on Short Story Writing, intended as

a guide for those who want to know more about this

interesting and profitable phase of the writing profession.

By James Knapp Reeve.

Founder and Former Editor of The Editor Magazine.
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SPECIALIZING

N business and in the professions there

is a growing tendency to specialize.IN

In the various avenues of trade and com-

merce, the man who knows one thing and

knows it well is always in demand. He

never has to seek the job-the job seeks

him.

So it is in the professions, as the ordinary

observer may see exemplified in the profes-

sion of medicine. The general practitioner,

who treats all the ills that flesh is heir to,

is becoming more and more rare. In his

place we have the eye specialist , the ear

specialist , the throat specialist, the lung

specialist, and many others who have

studied one single ill to which the human

body is subject, until they are competent to

deal with it in every phase.

In a sense writers who take up one main

branch of literature are specialists : such is

the short story writer, the novelist, the poet,

the essayist. But the specializing that I

have in mind is of a more limited sort.

We have hack writers who can turn with

facility to almost any literary task that

comes to their hand. Such may not be

specially qualified by knowledge of the sub-

ject, yet they have the training that will

enable them to gather quickly all necessary

material , and whip it into shape, for publica-

tion.

But it is vastly better, than to be a Jack-

of-all-trades in this manner, to study one

subject, to know it thoroughly, and to be

ready to write upon it when occasion de-

mands. If the subject is well chosen, the

occasion will be almost always with us.

Many years ago I knew a writer who

specialized in agriculture and agricultural

development, with special reference to agri-

cultural chemistry. It was at a time when

agricultural colleges and experiment sta-

tions were attracting attention. He visited

these throughout the length and breadth of

of the land, studied the men in control, their

methods, the things accomplished, the rela-

tions of chemistry to agriculture , and be-

gan to write upon the things he had learned.

He found publications of every class open

to him, from the leading literary magazines

down through the whole range of house-

hold, religious, agricultural, and special

journals . Upon any subject regarding agri-

culture, such as an insect pest, a new plant

disease, or the development of any new

agricultural industry in a certain section, he

was ready with first-hand knowledge to add

to the facts of the newly developed situa-

tion, and so found editors ready to give

him place.
Just now an agricultur

al
undertaking of

first importanc
e

is before the public eye-

the Muscle Shoals project for increasing the

supply of nitrogen. This is a topic that

comparati
vely

few are able to write about

authoritat
ively

, or even understandi
ngly

;

but my friend who has followed agriculture

and agricultur
al

chemistry for many years,

finds editors calling upon him for articles

upon a phase of agricultur
e
that was hardly

imagined when he began the study of agri-

culture as a literary specialty.

I have merely indicated agriculture as one

of the specialties that may be successfully

followed; but in choosing his field, I would

caution a writer to select one that is of uni-

versal appeal-not narrow, confined to one

locality, one time, or of interest to one class

of people only. One man whom I knowhas

made a long and careful study of decorative

art as applied to the household, and an

almost endless processio
n
of magazines and

books show the welcome which his work has

met.Another made a study of athletics and

outdoor sports. He was not an athlete, nor

did he ever take part in any outdoor sports,

but he studied the subject thoroughly, fol-

lowed all sporting events, knew the men

prominent in the athletic fields, and became
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an authoritative writer on everything from

lawn tennis to yachting.

Another made a specialty of bird life and

of photographing birds in their native habi-

tat.

None of these people followed these lines

as a profession-except in the way of being

professional writers. The agricultural

A SONG'S

writer, was not an agriculturist, the writer

on decorative art was not a decorator, the

sporting writer was not a sportsman .

A long list of specialties which it would

pay intelligent writers to study and to follow

could easily be made, but having given the

suggestion, it remains for each one to dis-

cover the thing for which he is most

adapted.

AA SONG

By E. M. Wickes.

Author of "Writing the Popular Song" and other important works on song writing.

A

SONG is a song and any one may

write a song. Many songs are pub-

lished every year, but only a small percent-

age become hits . The fact that there is a

pot of gold at the end of every song hit in-

duced millions to try to turn out a hit.

It is just as easy to write a hit as it is to

write a failure, provided you can dig up a

good song idea and give it the proper treat-

ment. No one in this world can predict

with accuracy just what will be a hit, but

experienced song writers and publishers

have a better idea as to what might please

the public than the new writer. And it is

the new comer's lack of experience that

keeps him from turning out a hit.

Last year James Kendis and James

Brockman, writers of "I'm Forever Blowing

Bubbles," "Golden Gate," and "I Know

What It Means To Be Lonesome," cleaned

up a fortune in royalties. This year they

have "Feather Your Nest," one of the big-

gest hits on the market.

Once upon a time, however, both were

raw amateurs. They couldn't tell a good

song idea from a swiss cheese sandwich.

When Jimmy Kendis started out he didn't

know one note of music from another, and

he was such a yokel that he didn't know

whether he should write words or music.

Years ago Kendis earned his daily bread

by making cigars in Philadelphia. Always

keen for songs and singing, he used to spend

his spare evenings at the cheap theatres,

where popular songs were much in evi-

dence.

One night he heard a brand new song in

a theatre-heard the chorus several times

and managed to memorize it. The next day

he told a fellow cigarmaker that he ha

written a song and sang the chorus he had

memorized.

"You write that," said the other fellow.

"You're crazy ! "If you could write like

that you wouldn't be working here for eight

dollars a week."

These skeptical remarks disturbed Ken-

dis' little Angora.

"Just to show you that you don't know

what you're talking about," Kendis replied,

" I'll write a brand new song-a whole one

tonight."

"All right," said the doubting one. " I'll

give you a title. Write this up : 'They

Shouldn't Let Him Loose Because He's

Dangerous.' If you can write a song on

that I'll believe you."

That night, after six hours of strenuous

work, Kendis completed the lyric. But what

a mess. His skeptical friend called it a

joke and said he was convinced that Kendis

had never written the other. They had a

row and a week later Kendis threw up his

job, and journeyed to New York, deter-

mined to make good as a song writer. It

took him five years to sell his first song.

"When I look back and think of the

junk I used to write in the beginning," said

Kendis, while referring to his start, "I have

to laugh. At that time I thought the stuff

was great and used to call the publishers

boobs because they wouldn't take it. I

thought I had great ideas- song, ideas

just as every new bird does, and it took me

a long time to learn how to tell a good song

idea when I ran, across one.
""

Kendis, however, isn't the only successful

song writer who had to put up a stiff battle
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to get a break. Even Andrew B. Sterling,

one ofthe greatest popular lyric writers that

this country has ever produced, plugged

away for years before he could induce a

publisher to take any of his songs.

Sterling and Harry Von Tilzer started

together and have been collaborating for the.

past twenty-five years. In the beginning

they were willing to sell a song for anything

-five dollars-two-one. They'd sell to a

publisher, an actor, a butcher or a baker.

They had to have money to eat and sleep.

And the fact that nobody cared for one

song didn't prevent them from grinding out

a dozen others. It was nothing for them to

sit up until three and four in the morning

grinding out songs .

One night while they were trying to

figure out just where they could get break-

fast money-writing at the same time-they

turned out three complete songs, little

dreaming that they were producing three

hits in "You'll Get All That's Coming To

You," "Stories My Mother Told Me," and

"Just Sing A Song For Ireland."

At one time-even after Sterling and

Von Tilzer had turned out several hits-

Sterling was paid ten dollars a week by a

publisher to write songs at night and act as

errand boy in the daytime. But they didn't

care what happened, as long as they were

able to live and find publishers for their

stuff. They knew that in time they would

get their reward. And they did.

The career of Harry Pace and W. C.

Handy is another good illustration of the

value of sticking to the end. Fifteen years

ago they were living in the South. They

wrote songs by the dozen and sent them to

New York publishers, but no publisher

could see anything in their work.

Getting tired of having their stuff fired

back at them, Pace and Handy pooled their

spare cash and decided to become their own

publishers. At that time the wiseacres said.

that a song published outside of New York

or Chicago would never be a hit. But Pace

and Handy had never heard about it.

They published "Memphis Blues," one of

Mr. Handy's composition, which was the

original of the present "Blues" craze.

"Memphis Blues," however, didn't set the

world on fire and Pace and Handy sold it to

the manager of a five and ten-cent store,

who thought he could do something with it.

When the store manager fell down with it

he disposed of it to a New York publisher.

To date, "Memphis Blues" has sold close

on to a million copies .

The "Memphis Blues" matter didn't dis-

courage Pace and Handy. Handy wrote

"Beale Street Blues," "St. Louis Blues,"

and "Yellow Dog Blues." By the timethey

were ready to publish them the "Blues"

idea had caught on through the sales of

"Memphis Blues." Pace and Handy opened

a little publishing office in Memphis, Tenn .

-a long way from Tin Pan Alley-and

invested all they had in the new venture.

Their new numbers began to take with

musicians and singers-which they got to

through advertising in theatrical journals-

and at the end of the first year they were

doing a nice business.

Today Pace and Handy occupy an entire

building in Tin Pan Alley, where they pub-

lish their own and outsiders' songs . They

built up their business from the enormous

sales of "Beale Street Blues ," "St. Louis

Blues," and "Yellow Dog Blues ." Each

song has sold close on to a million copies.

The popular song game may be likened to

a lottery. Some never pull down a prize,

some have to stick for years before picking

a winner, while others grab a plum the first

crack out of the box.

In contrast to Kendis, Sterling, and the

others, the case of a certain little country

girl may be cited. She started out to be an

artist and possessed quite a little talent .

And she loved to write songs. When she

came to New York to study art she brought

along one complete semi-high class ballad

and several others partly finished. The

first publisher she visited accepted her semi-

high class ballad and asked her to show

him others as soon as she had any ready.

Summer came and the art school closed.

So she had to go back to the farm and her

folks. She wanted to draw and she wanted

to write-and she wanted to live. She was

young and beautifu
l

, but sickness came-

the flu-and took her away a few weeks

after she had seen a publishe
d
copy of her

first song.Another instance where new comers got

south-

a quick break was that of two young
ern women, the Misses Burns and Shepard.

They came to New York, strangers, but be-

fore they had been here a monththey had

placed half a dozen songs. Thenthey went

back South to write more, and from all

reports they are doing very well withtheir

work.
Several months ago another young

woman
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woman up in New England, New Hamp-

shire, to be a little more exact, took up with

song writing. The first song she completed

was a semi-high class ballad, and the first

publisher to whom she offered it accepted it.

And the publisher happens to be one of the

big moguls in Tin Pan Alley.

The trouble with most of the new song

writers is that they haven't anything worth

while to offer-nothing in the way of ideas.

A bunch of words strung together doesn't

constitute an idea- not song idea-even

if it does carry a few rhymes.

Good song ideas are always scarce in Tin

Pan Alley-so scarce that one can collect

royalty on a title carrying a good idea ,

without going to the bother of writing the

song. Time and again, some performer-

one unable to write a line of a song-has

thought of a good song idea, which he

turned over to a publisher or a writer, and

for which he received credit and money.

Unless a lyric expresses some specific

idea-it may be the most nonsensical thing

imaginable, but it must be an idea-it has no

song value. Irving Berlin is not a genius

as a lyric writer, but every one of his lyrics

contain some definite idea that applies to

everyday life, that the average man and

woman can feel. Berlin's genius shows in

his ideas, his catch lines, his rhythm , and

melodies. He took a common phrase—one

that everybody knew-in "I Hate To Get

Up Early In the Morning," and by the treat-

ment he gave it turned it into a hit.

A good title usually suggests the idea

gives an inkling of the story. The best

titles are short and tell or suggest the idea

as in "I Wonder Who's Kissing Her Now,"

"I'm Forever Blowing Bubbles," and "Till

We Meet Again." Some titles don't express

anything-nothing in the way of the story.

"Smiles" is a good example. The success of

this sort of a song depends upon the treat-

ment one gives it. "Smiles" could have

been treated in a half a dozen different

ways. Few beginners would have been able

to do anything with "Smiles," as they

wouldn't have had the experience or ability

to coin the kind of phrasing that appeals.

They would have described "Smiles" in a

flat and uninteresting manner.

When a publisher sees what he thinks is

a commercial idea he sees money, and if you,

be you tyro or veteran, can offer him a

good lyric or a good idea, he'll be only too

willing to do business with you . He spends

a great deal of money every year trying out

songs by new and old writers, and the fact

that he pays all bills entitles him to the

privilege of publishing what he wants to

regardless of the author's ideas . The pub-

lisher can't stay in business unless he gets

songs that will sell, and he can't rely upon

the songs offered to him through the mail.

He depends upon experienced writers for

the majority of his publications , but he's

always ready to listen to any one with

something better than his staff can turn out.

New song writers who never come in con-

tact with publishers are under the impres-

sion that a novice gets little or no attention

from publishers. Well, if such were the

case we wouldn't have any songs today,

for song writers come and go just the same

as bricklayers and plumbers-the old ones

gradually dropping out , with new ones com-

ing in. It is not unusual to see some well-

known staff writer being forced out of a

firm by a new comer. To a publisher a

song writer is what a baseball star is to a

fan-a hero while he's winning, but a lemon

when he falls down.

The publisher must have songs that will

please performers and the public, and if his

staff cannot produce them it will have to

make room for others. A staff man can

take any given title and whip it into the

proper shape, but he can't produce ideas to

order. And the new comer has just as

much chance to pick good ideas out of the

air, out of every day life, as the veteran.

"Carolina Sunshine" was written by two

beginners, but that didn't prevent Harry

Von Tilzer from taking it and spending his

money as a publisher to exploit it .

When the writers of "Carolina Sun-

shine" showed Von Tilzer the song, he was

all set to push one of his own numbers,

called, "When the Harvest Moon Is Shin-

ing." In fact, the plates for the Harvest

song had been made. Von Tilzer, however,

thought that "Carolina Sunshine" stood a

better chance of going over as a hit, so he

put his own song on the shelf for the time

and went after "Carolina Sunshine." He

made it a thirty-cent number and sold

more than a million copies.

The fact that you think a song is good,

or that your friends say it's great, doesn't

mean anything to a publisher. It's what

he and his professional manager thinks that

counts. You may even tell a publisher that

you don't think much about one of your

own songs, but if he can hear the jingle of

(Continued on page 42)
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WRITING THE SERIOUS ARTICLE

By G. Edward Pendray.

THHE writing of good serious articles is

an art all in itself, and as an art, the

study is worth undertaking. But for the

beginner in literature , and those who would

learn the higher phases of letters , the seri-

ous article serves often as a most helpful

stepping stone.

For this assertion there are at least three

reasons . In the first place, the writing of

articles furnishes much good word practice.

The success of any writer depends mainly

upon his ability to express his thoughts

easily, exactly, and clearly, and nowhere

else can training in these essentials be so

quickly or so accurately gotten, for the well

written article is a word masterpiece,

painted clearly and without a single wasted

or unnecessary stroke .

Second , the serious article will invariably

train the observational abilities of the writer.

Whether his subject is a description from

nature or an explanation of a mental pro-

cess, an outline of an educational method

or the elucidation of some complex me-

chanical process, its author must observe

keenly and write accurately, must learn to

use all five senses to the greatest possible

advantage.

And finally comes the reason which con-

cerns payment for the efforts put forth.

Perhaps in no other literary field can the

beginner attain success so quickly as in this.

I almost said easily also , but that would

not be strictly true. He who would write

must first wash out from his mental pro-

cesses any dreams of sudden wealth or suc-

cess . Fame so easily won would not be

worth the having, even if it were existent.

But payment for worthy efforts in the ar-

ticle field is excellent, and, though it is per-

haps not so good as that of some forms of

fiction, it has the advantage of giving the

writer an unlimited field, and a great num-

ber of articles may be written without the

mental fatigue which accompanies the pro-

duction of fiction.

To the beginner, the question of re-

muneration often appeals most, and he may

buyers of this class of material, but nearly

all fiction magazines use some, and

for it.
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There are perhaps three general types of

serious articles. The most common seeks

to give information merely : to tell of trade

conditions, to give interesting ideas about

the customs of strange people, to describe

scenery or to tell of the possibilities for

vacation
vacation anything of this nature whose

purpose is to inform but not to persuade or

explain . A great number of these are used

by fiction magazines.

The second type is perhaps the article

which explains some new or better trade

method, or makes clear some intricate tech-

nical point for reasons other than purely in-

formative. For instance, I am interested in

education . I have written and read scores

and scores of articles on pedagogical

method. They were informative in a way,

but that was not their primary purpose.

Trade journals are large buyers of this class

of material, but generally require that it be

authoritativ
e and well written .

The third class, it seems to me, is that

which leans a trifle toward argumentation,

which attempts to influence thought or urge

a particular behavior. These are perhaps

the hardest to write-tactfully-and other-

wise they are of absolutely no value. Their

greatest sale is to religious magazines or
papers, but there is a demand for them else-

where if they are good and agree with the

policies of the editor.
Probably the first thing to think about

in writing a serious article is the tone in
which it is cast. It should be strongly in

keeping with the purpose, and should in-

dicate to the reader at the outset something

of the nature of the piece . Serious articles

should never be written in a flippant tone

or express egotism. Such a slant invariably

disgusts the reader, rather than interests

him. Interest is the one thing to be striven

for, and I know of no better way to test

your work for this prime necessity than to

read it over, after it has "cooled" some-

be assured that he will be amply repaid what, from the viewpoint of the possible

reader, not from that of the writer. In

Trade journals are the largest writing, bear ever in mind the probable
for his work, provided that he studies his

markets.
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characteristics of the audience you are ad-

dressing and strive to please and interest

it. Read interesting articles and copy es-

pecially good passages. This will often

give an idea of just what lends the interest.

The length of a serious article should be

governed largely, of course, by the amount

that is to be said, and by the requirements

ofthe magazine for which it is to be written.

As a rule they should be short, generally

not more than three or four thousand words,

and fewer if possible. Shortness in articles

has two advantages to recommend it. A

short article is generally more interesting,

and shortness means that all unnecessary

words and topics are cut out. The absence

of wordiness adds clarity and greatly helps

the general style. Most articles are paid for

by the amount of space they take up, but

the beginner who wishes to win success

should not be misled into writing articles.

long for the sake of greater remuneration.

The chances are that he will ruin both his

reputation and his style.

The use of humor in the serious article is

never allowable as a mere ornament. It

seldom adds interest, for the reader is not

following for the purpose of being amused,

and he will be only irritated if he has to

pick out the grain of fact from the chaff

of near-wit. Consequently the promiscuous

use of humor in an article intended to serve

another purpose is both irrelevant and

amateurish. There is only one place where

it is allowable and where it will not seem

out of place, and that is where a point to

be made can be most ably illustrated or

clinched by it. This is not common, and if

there is any other way of gaining the same

effect , it should be used instead. Humor

degrades the tone of a serious article, and

loses for it its punch and effectiveness.

Of course, these rules do not apply to

articles undisguisedly intended to be hu-

morous. There is a good demand for such

sketches, provided they are humorous, and

not merely amateurish foolishness. Good

humorous stuff is hard to write.

The underlying purpose of all articles is

to give information . This applies alike to

the three types earlier discussed . There-

fore, be informed . A good convincing ar-

ticle should not only be authoritative, but it

should sound so. There is perhaps only one

way to accomplish this, and that is to write

from a larger fund of knowledge than you

ever put on paper. Know your subject

thoroughly. Think upon it and read upon

it-and then do not rush right in to the type-

writer and dash off a couple of thousand

words. Turn it over in your mind for some

time. Let age mellow it and give it se-

quence and relate it to the rest of your ex-

perience. Then sit down and write, select-

ing here and there choice ideas from a sea

of facts, making no attempt to exhaust the

subject.

Do not fall into the habit of "writing

down" to your audience. Remember that is

is made up of intelligent human beings,

who probably know nearly as much about

the subject as you do. Do not explain

everything. Give the reader credit for

reasoning powers of his own.

There is constantly a question in the

minds of writers as to just what person

to use in articles, and each has his own

personal preference, which seems to best

fit his style. As a rule, Ithink, the third

person should be held as far as possible in

all types, and especially in the purely in-

formative sketch. The third person adds.

an air, somehow, of sincerity, of con-

vincingness, of formality, but it should not

be held at the risk of straining the smooth-

ness of the style. In an informal skit such

as this, it is entirely permissible to descend

from the cold heights of the third person

and use "I" and "you" occasionally. Per-

haps in technical articles it adds a certain

air of authority to say "I," but care should

be taken to avoid too frequent use of it,

or the tendency to make it seem egotistic.

The writer should never obtrude his per-

sonality unnecessarily into his work.

In all articles, depend as much upon good

grammar, good diction, and clear style as

in short stories . The reader is under no

compulsion to read either type, and those

are the main essentials in holding his volun-

tary attention. I believe that there is no

better way to cultivate them than by at-

tempting to imitate the successes of others ,

not for publication, but for practice. He

who imitates most widely is apt to be most

original, for he has a broader outlook and

a better command of his instrument.

When the article is finally ready to put

on paper it should first be thoroughly

planned. I should no more begin an article

without a carefully-written outline than I

should expect a carpenter to build a

house without a blueprint. How could I

know that he wouldn't get the bay window

where the cellar door was supposed to be?
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An unplanned article is liable to be even

more illogical and disconnected .

The planning should be done mentally at

first. The important points should be ar-

ranged in a logical sequence and all ir-

relevant material cast out before paper is

even touched. The next step is to repro-

duce the plan with a lead pencil. I like a

pencil because erasure and change is easy.

After the outline is written down it must

be carefully revised. Any irregularities or

illogical sequences should be changed or

smoothed over. Unnecessary facts should

be scratched out and valuable ones put in

here and there. Similar ideas should be

grouped together. The article should grow

and develop there in its embryonic state . As

the outline is bent, so the article is inclined .

It is best to adopt some regular outline.

method for all such preliminary sketches.

Personally I prefer the form called the

analytical outline because it allows for any

number of subdivisions under each main

topic, it is compact, and it allows for easy

changing, either deletion or insertion. In

addition, it shows at a glance the relative

importance of each topic, and suggests the

amount of space to be given each.

To me, a carefully planned outline seems

one of the most important steps in writing

articles, and to make this sketch more help-

ful to the reader I am giving here, word

for word, the outline I made before I began

this article.

OUTLINE

Writingthe Serious Article .

I. The value to the beginner of writing

articles.

A. Afford much good practice in

the use of words.

B. Train observational abilities.

C. Afford a very good income.

1. Much can be produced.

II. Purpose of the serious article .

A. To give information.

B.To explain new or better methods .

C. To influence thought or conduct.

III. Tone.

A. Should be in keeping with the

purpose.

B. Should never be flippant.

C. Should aim at interest.

IV. Length.

A. Should be governed by amount

to be said and the requirements

of the magazine for which writ-

ten .

B. Should be as short as possible.

1. Shortness lends interest.

2. Avoidance of wordiness

adds clarity and helps the

general style.

V. Humor in serious articles .

A. Should never be used for mere

ornament.

1. Seldom adds interest.

2. Is irrelevant and ama-

teurish .

B. Is allowable only when it most

most effectively illustrates or

clinches a point to be made.

1. Any other means, if as ef-

fective, is preferable .

C. These rules do not apply to ar-

ticles intended to be humorous.

VI. Further miscellaneous information.

A. Purpose is to give information.

Be informed.

B. Do not write down to the reader.

C. Third person is generally best

for all articles.

1. Exceptions.

D. Use good grammar and diction.

VII. Planning the article .

A. Should be done mentally at first.

B. Statements should follow reg-

ular logical sequence.

THE NEW WELLS NOVEL

It has been said of H. G. Wells that he

sees his characters not simply in themselves

or in relation to one another, but in relation

to the whole social framework, and his new

novel, "The Secret Places of the Heart,"

fully bears out the contention . .

Moreover, the two chief characters, Sir

Richmond Hardy, the English coal baron,

and Miss Grammont, of New York, find a

common interest in their preoccupation with

their relation to society at large. They have

both suffered and learned from life, and

they discover a unique congeniality of

thought.

The strong interest of the novel lies in

the aspirations and decisions of these two,

the analysis that Doctor Martineau, the

eminent psychiatrist, makes of Sir Rich-

mond's state of mind and heart, and the

effect of all this on Sir Richmond and his

wife, and Martin Leeds, the artist.

"The Secret Places of the Heart" has just

been published by Macmillan .
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N

THE MORGUE

By Henry R. Zelley.

N°

TO, I am not going to advise young

writers to visit the city institution

known as the morgue, neither is this article

an eulogy on the drawer of the desk wherein

rests those manuscripts, conceived in mental

agony yet "despised and rejected by men.'

""

The morgue meant here is the filing cab-

inet, closet, or box where cuttings are kept

for reference. I feel safe in stating that

every writer has a collection of this refer-

ence material, and after several years of

collecting, it often becomes a burden to find.

the article or clipping desired.

I do not know what the experience of

other writers has been, but personally, I

came near being drowned in a mass of clip-

pings. I tried several filing systems, first

I started to bind the various classes of ma-

terial in loose-leaf books but the size varied

so much that this wouldn't work. Then I

tried subject indexing but soon I had too

many titles. Then I started in to number

each article, but found that this mixed

things up too much.

At this stage of my mix-up the war

started and I left for the army. Instead of

landing in the trenches I landed in an office

and one day woke up to get the order to

install the duo-decimal filing system in our

office . Knowing nothing of this system I

had to burn much midnight electricity to

study it out. After the war I decided that

a modification of this system was just what

I needed.

Working this out took a great deal of

time, but I have now developed this system

to my own satisfaction and am offering it

hoping that it may help some other writer

out of a tangle like mine.

I keep complete files of several magazines

and articles from these are entered on my

index cards showing magazine number and

page.

But I also have a great many articles

clipped from magazines and newspapers.

These are filed in large envelopes. I se-

cured a lot of size number eight envelopes

from an insurance office, envelopes which

had become obsolete as the address of the

home office had changed. The printing on

these envelopes doesn't interfere with their

use for filing purposes. I also save all of

my own returned envelopes, which I use for

filing instead of throwing them away. (I

use the rejection slips for notes so that I

can get a little good out of them. )

On one end of these envelopes I stamp

with a rubber stamp No. , Subject

Title Now for the duo-decimal part

of this system .

Going through the mass of clippings I

found that I had sixteen general classes , so

I numbered them as follows : Art- 0 ;

Drama-10 ; Photo-drama- 20 ; Journalism

-30; Literature 40 ; Biography - 50 ;

Crime-60 ; History-70 ; International-

80 ; National-90 ; Political- 100 ; Religion

-110; Sociology-120 ; Science- 130 ; War

-140 ; and Miscellaneous-150 .

This allows ten subdivisions under each

class number which I find sufficient. For

example, Drama-10 is subdivided so that

General articles are filed under 10, Play-

writing articles under 15, Stories and

Scenes from Plays under 17, Stagecraft un-

der 18 , and Articles on Foreign Drama

under 19, while division 120 , Sociology, is

subdivided into General-120, Birth Control

and Eugenics 121 , Divorce 122, Immigra-

tion 123, Immorality 124, Labor 125 , Social

Unrest 126, Prohibition 127, Dress 128, Re-

form Laws 129.

These subdivisions often appear in more

than one main division, as for instance Im-

migration and Labor also appear under Na-

tional . In that division is filed laws and

statistics, in the subdivisions under Sociol-

ogy are filed articles dealing with the social

side of the question.

Now for numbering these articles as each

one is usually placed in a separate envelope .

Take Division 10, the first article filed under

General Drama is numbered 10.1 , the second

10.2, etc., in subdivision 15 the first article

is numbered 15.1 etc. For this numbering

I put the division or subdivision number in

red and the decimal point and article num-

ber in blue.

These subdivisions are used to make it

easier to find the articles and also keeps all

articles of a like nature together. Naturally

(Continued on page 44)
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The writer often meets with the question ,

"How many words do you write in a day

on an average ?" It is a question often

discussed by those in the profession , and one

that at times becomes a point of contention.

Many and widely varying are the amounts

that have been given in answer. From six

to twelve thousand words

A Question has been given by some as

their average, while others

say one thousand or fifteen hundred or two

thousand, as the case may be.

A little checking up of the answers from

various writers affords some most interest-

ing facts.

The average for newspaper

writers, trade paper corresponde
nts, and

special article writers is of course high.

That of fiction writers is low.

To get a fair basis for comparison, con-

sider only the fiction writer. It is a fact that

the most successful and most experienced

writers of the present day confess to a very

low average. A few widely read writers

write at faster pace, but most of our promi-

nent writers place their average at approxi-

mately one thousand words. They also

confess that writing is a task that requires

a great deal of effort and they admit that

they spend much time in rewriting and re-

vising before a story is pronounced as

finished.

It is usually the young writer that boasts

of a high average and the critics will tell

you that his work shows that accuracy and

polish have been sacrificed to speed . His

advance in the profession is invariably

marked, not by an increase in speed but by

a lessening of the average number of words

written, and by an improvement in quality.

Success, then, should not be measured in

the terms of words written. The writer

who diligently devotes an allotted amount

of time regular to his work should never

worry over an apparent lack of speed. The

question for him is not "How much did you

write ?" but "How well did you write?"

Occasionally a report of the activity of

some writer's club or society comes to hand.

After perusing the report, we are usually

more than ever impressed with the value of

organization .

The Value of

Organization.

There are a large number of writer's

clubs scattered throughout the country, but

in the face of that fact,

we may truthfully saythat

the majority of beginning

writers at least , do not be-

long to any such group. Of course, there

are many who cannot belong to any club be-

cause they live in localities having too few

writers to organize, but we believe that the

majority are within reach of some organi-

zation.

The exchange of ideas to be gained from

associatio
n with others who have similar

interests is of unlimited value in any walk

of life . In writing this association is indeed

valuable because so many start out with no

knowledg
e of the profession, and often be-

come discourag
ed at a few rebuffs when

with a fair amount of perseveranc
e they

would have succeeded. A knowledge of the

hard work put in by other writers will en

courage the beginner and cause him to

continue to work.

Probably the greatest benefit in organiza-

tion is the protection that it gives the writer

The "fake publisher"
against frauds .
thrives on the ignorance of his victims. He

makes no attempt to catch the experienced

writer, and he has but little chance with

the beginner who has met and discussed

his chosen profession with others of the

craft.
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

iters

SLANG

By Robert C. Schimmel.

LANG! What is it ? We use it every

SL

""

day and yet I doubt if any satisfactory

definition has ever been formulated. Web-

ster's Collegiate defines slang as follows :

Originally, cant of thieves, gypsies, beg-

gars, etc.; now, language consisting either

of new words or phrases in arbitrary senses

and having a conventional but vulgar or

inelegant use; also the jargon of a par-

ticular class . Chas. E. Rhodes says : "Slang

is a special limited vocabulary often con-

sisting of borrowed or coined words which

gain ready acceptance among people who

are looking for immediate and striking

effect, and who wish to register a protest

against hackneyed and commonplace usage.'

Both of these explanations come as close

as is possible to a clear cut definition of what

slang actually is. Webster's definition is a

trifle too broad-too broad to be explicit

and Rhodes confines himself too much in

his definition to an explanation of why

some people use slang. "A special limited

vocabulary" tells us little. From these

definitions and others of standard diction-

aries, however, we can deduce two charac-

teristics of slang ; that it is in use by the

masses and that it is outside the pale of

standard authorized English. For our pur-

poses then, it suffices to say that slang is

"popular" and "unauthorized."

It is because slang is "unauthorized" by

"good usage" that the writer who is

struggling to market his wares should be ex-

ceedingly careful when he employs it.

Simply because slang is "popular" does not

excuse its presence. However, this fact

must at all times be borne in mind : Slang

used with sense and with discretion often

will carry your point to your reader where

plain, "authorized" English will fail miser-

ably. You have no doubt read passages

where the author was too intent on avoid-

ing slang to note the ludicrous effect he was

creating: The result was similar to that

obtained by an English editor in his funny

sheet. On the stage at various times come-

dians have "brought down the house" by

mimicking an Englishman singing some

popular American song. The reason that

the audience laughs is because the English-

man instead of using the cant terms and

phrases that are perhaps a part and parcel

of the song, substitutes his own "author-

ized" English. Although slang plays a large

part in our conversations it does not usually

appear in the pages of any mature writer.

Booth Tarkington uses slang in ALICE

ADAMS with great effect, but you will

notice that he has the Adams boy, and not

himself, do the speaking. Slang is per-

missible when the author is speaking in

character. When he steps back into his

role of the omniscient father of his char-

acters and speaks out of the pages to his

readers , slang vanishes from his diction.

Mark Twain, perhaps our greatest humor-

ist, in his polished speech and writing, con-

sistently avoided slang . To him slang was

no doubt truly American, but it did not

signify the acme of perfection in speaking

or writing.

Slang in its various forms must be dis-

tinguished from provincialisms and from

generally used colloqualisms, both of which

have proved their usefulness in our lan-

guage. (See June issue for a discussion of

these terms . ) Slang words and phrases fall

into three categories. First there are a

number of coined words such as jazz, pep,

rotter, dope, mucker. Second there are

what Professor Krapp calls "counter

words," that is, words which serve for all

purposes-words put to so many uses to

express different ideas that they have no

personality whatever. Such are awful, ele-

gant, marvelous, gorgeous, perfect, fine ,

grand, wonderful . These words for the

most part express either the speakers ' like

or dislike of some person or thing. At

times, however, the second class overlaps

the first. In this instance it is interesting.
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to note what Professor Brander Matthews

says concerning the word dope in his essay

on "The Latest Novelties in Language.'

"As it happens I can recall when I first

became acquainted with this linguistic weed

(dope) . InÎn 1893 at the Chicago Exhibi-

tion I was told that the animals were not

doped. I immediately accepted dope as de-

rived somehow from opium or opiate, al-

though I am still at a loss to understand

how it acquired its initial.

In ensuing years I began to hear men

assert that they felt dopy, i. e . sluggish,

as though they had taken an opiate. A

little later the word took an enlarged mean-

ing, "I doped it out" that is to say "I came

to a conclusion." After a while I noted that

a person seeking information would ask to

be supplied with the dope. When we went

to war with Germany the American Am-

bassador left Berlin carrying a small bag

which he held fast because as he explained

it contained the dope for the book he in-

tended to write. I am watchfully waiting

eager to record any further enlargements

of meaning this chameleon word may be

about to acquire, assured in advance that its

future cannot be more surprising than its

past."

From the above, one readily sees that

dope, though it falls into class one, is as

much a counter-word as any of those named

in the second list . In the third list are many

words which have been derived from the

phraseology of occupations or of sports .

From the screen comes "vamp," "close-up,"

"fade-out," "register ;" from the stage "in

the spotlight" or "in the limelight ;" from

the railroad "side-track," "head-on," "stop,

look, listen ;" from baseball "to fan out,"

"wing," "pill ;" from radio "broadcast ;"

and from who knows where that latest of

them all "to pass the buck," and "buck-

passer." Of course, the extreme purists

throw up their hands in horror at the very

mention of slang. They are against it once.

and for all . Other critics , while standing

against the indiscriminate use of slang, do

not refuse to see its merits. Oliver Wen-

dell Holmes, writing on the subject of slang,

said : "I think that there is one habit worse

than that of punning. It is the gradual

substitution of cant or flash terms for words

which are truly characteristic of their ob-

jects. I have known several genteel idiots

whose whole vocabulary had deliquesced

into some half dozen expressions . All

things fell into one of two great categories-

fast or slow. Man's chief end was to be a

brick. When the great calamities of life

overtook their friends these last were spoken

of as being a great deal cut up. Nine-tenths

of human existence were summed up in a

single bore. These expressions come to be

algebraic symbols of minds which have

grown too weak or too indolent to discrim

inate. They are the blank checks of indi-

vidual bankruptcy ; you may fill them out

with what idea you like, it makes no differ-

ence, for there are no funds in the treasury

upon which they are drawn. Do not think

that I undervalue the proper use and appli-

cation of a cant word or phrase. It adds

piquancy to conversation as a mushroom

does to sauce. But it is no better than a

toadstool, odious to the sense and poisonous

to the intellect when it spawns itself all

over the talk of men and youths . . ."

Only a few days ago I had my attention

called to an example of what Holmes calls

the "toadstool" type of slang. The article,

which appeared in an Eastern daily, was

signed, "A Flapper." The meaning of the

slang words used are so arbitrary that a code

had to be printed with the article in order

that the reader could decipher the content.

A brief excerpt follows :

"For the last two hours I've gone without

petting and I shall die of enyooey. But of

course my Highjohn can't be steady all the

time, for there's the gin to sneak at the

speak-easy and his Tux to gander and the

carburetor to trim for the big blow to-

night.

"This Highjohn is some sharpshooter .

Knows how an ' independent lady' wants to

be treated. Always wears latest collars and

is some slat. Not a floor flusher honey but

he drags a slick sock. No tricks he's not

up to. Give him your left knee and your

all over the floor at once.

"Nothing slimpy about my Highjohn

either. Has no love for one-guys with fish

hooks in their pockets. Smacks down the

green glories whether he funs or not . ' If

you must have you must have it' and he

swans toward another pint." This sort of

gibberish may have the good fortune to last

two or three years, but after that time it is

dead. There is no intellect back of the

coining of these words or any intellect back

of their use. The person who first started

to use movies instead of motion pictures

may have had little intellect. That does not

matter if the word is worthwhile after it is

(Continued on page 44)
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THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Work.

HOW TО BE A PRESSPRESS AGENT

A series of articles dealing with this new branch of the newswriters' profession.

By Harry V. Martin .

PUBL

UBLICITY is one of America's lead-

ing professions. The World War

proved that. Publicity put over the Liberty

Loans. Publicity brought out a huge volun-

teer army. Publicity made the draft a suc-

cess, by educating the people to see its bene-

fits. Publicity broke down the morale of

the German people and revived the dying

spirit of our Allies in Europe.

George Creel, Uncle Sam's official press

agent during the war, is entitled to much of

the credit for our victory. When President

Woodrow Wilson picked Creel as publicity

director, the chief executive realized the

enormity of the former newspaper re-

porter's task. In addition to handling the

assignments described in the preceding para-

graph, it was up to Creel or his associates to

get men for the shipyards and munition

plants ; put over the Thrift Stamp cam-

paign literature ; demonstrate to the public

the necessity for income and other war

taxes; fan the sparks of patriotism into a

flame; intimidate the pro-German and

pacifist elements-in short, to prove that the

pen is mightier than the sword.

Without detracting a particle from the

glory won by the boys who fought in

France, it may be remarked, without fear of

contradiction, that they never could have

given the foe such a quick drubbing had it

not been for the assistance of Creel and his

staff.

America's martial press agents , all expert

magazine and newspaer writers, "dolled up"

the bulletins wired or cabled to Washington

bythe unimaginative leaders of our fighting

men, so skillfully, that when the news was

sent forth officially to the press of the entire

world , it had been given the "punch" and

"Pep"
necessary to make it perfect publicity.

Only highly trained specialists could have

done this, writers familiar with the wants

of news associations and individual publica-

tions. Creel and his helpers made many

mistakes, we'll admit, but they also were

successful in handling the biggest publicity

job in the world's history,

Do you remember how, apparently by

strange coincidence, the Allies would win

some tremendous battle or score a triumph

of another character, on an American na-

tional holiday, at the psychological moment

to send us into flag-waving hysteria and

Liberty Bond-buying-fever ?

Well, don't forget that Creel knew that,

on holidays the newspapers have more space

than usual, and the public has more time to

read !

It was rumored in newspaper circles, yet

never confirmed, to this writer's knowledge,

that several whopping big stories were held

up for days, to time them exactly with the

holidays in question ; furthermore, that the

exploits of certain American heroes had

been exaggerated, for the sake of greater

effect on public opinion .

Who will forget the bravery of the U. S.

Marine Corps? Before our troops went

into action the Marines were the most un-

popular branch of the service, despised by

the soldiers and sailors and looked upon by

civilians with mild contempt.

To Major Thomas Sterrett, once press

agent for a circus, was given the Aegean

stable job of handling Marine publicity and

incidentally overcoming this antipathy for

the Marines . Unless he could make the

Marine Corps popular, in a few short

months, Major Sterrett was informed, there

was little prospect of recruiting it to war-

time quota.

Sterrett's circus experience helped him

much. Those colorful, "circus band" uni-

forms ofthe Marines held his attention ; he

made the attire conspicuous in his billboard

advertising. He took advantage of the fact

that small boys worship uniforms, and

"Men are but children of a larger growth."

It is popularly considered that the term,

"Devil Dog," for a Marine, originated with

the Germans. Not so. It is said that the
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originator of the expression was William A.

Honing, a member of Major Sterrett's pub-

licity staff, who was wounded in action at

Belleau Wood.

This catchy description of the Marine,

coupled with the accounts of his deeds at

Chateau Thierry and Belleau Wood, trans-

formed him, at the very outset of America's

participation in the war, from an object of

scorn, into one of the most glorified figures

of history, and sent thousands of the finest

young men in the land flocking to the

Marine Corps as volunteers .

Need there be further proof of the power

of publicity ?

In time of peace as well as war, the press-

agent is an economic factor. Still it took

the international scrimmage to place his star

in the ascendancy.

In periods of industrial depression , when

manufacturers and merchants are laying off

or discharging other workers, they manage

to hold onto the advertising and publicity

managers, because they are the persons who

may be able to save the business institutions

from wreckage.

When times are " hard," almost everybody

complains but the press-agent. Then it is

that his business thrives best . During the

war, when times were " soft," he wasn't at

all prosperous , if he didn't happen to be

doing publicity for Uncle Samuel.

Publicity men who are able to write ad-

vertisements have a better chance of holding

their jobs ; thus, if you are not acquainted

with type the various kinds and sizes-

you should begin at once to familiarize your-

self with it . The International Corres-

pondence School, Scranton, Pa. , publishes

an "Advertisers' Handbook," which is an

excellent little work.

For a press agent, it is a treat to bring

an advertisement-a paid one-instead of a

publicity story, into a newspaper office.

There is all the difference in the world in

the way he is greeted . The newspaper could

not exist were it not for advertising.

Every newspaperman or woman who in-

tends going in for publicity, should study

type-forms ; should know how engravings

are made; should have a good working

knowledge of the composition of a news-

paper. That is an essential that the average

newspaper reporter knows nothing about.

Most copy-editors know that a No. 1 head

has a certain number of letters and spaces

to a column, but if asked what point type

is used, they are at a loss for an answer.

Although the press agent's art has

reached a high development only within the

last twenty years, Rameses II is credited

with being the first star "publicity-shooter."

The tomb of Rameses, built by the ancient

Egyptians, is carved with figures of many

animals, so that it resembles a circus parade.

Archaeologists, deciphering these hierogly-

phics, have discovered that the animals, not

to mention the birds and fish thrown in for

good measure, were only Ram's method of

telling the world what a wonderful he

was.

guy

Napoleon was a classy press agent. The

bulletins he sent back home, invariably told

the bunch down at the corner grocery, how

he was "knocking ' em dead" on the battle

field.

During the Civil War in the United

States, censors of the North and South

"doctored" the news, with such care, that

both sides seemed to win every battle.

In the Spanish-American and World

wars, the censor was equally busy. Even

during the recent rebellion in Ireland , the

Irish claim the English never permitted

the real news of alleged massacres to be

published by the press, either in America

or abroad.

The hottest seekers after publicity arethe

theatrical people . Without publicity the

theatre cannot live. It is in this profession

that publicity has attained its highest degree

of perfection .

Many theatrical magnates of today were

the press agents of twenty years ago.

A. L. Erlanger was press agent for the

Madison Square Theatre, when Marc Klaw

met him. Soon afterward they foundedthe

firm of Klaw & Erlanger, most noted of

theatrical partnerships.

Charles Dillingham , chief owner of the

New York Hippodrome, at first was a Chi-

cago reporter ; then a press agent.

Mr. Dillingham's fertile brain invented

the "Nethersole kiss," descriptive of the

lingering quality of osculation practiced by

Olga Nethersole, the famous actress.

Augustus Thomas, dean of American

dramatists, once was a newspaper reporter

in St. Louis, quitting the staff to become

advance man for a show.

Sam Shubert, founder of the Shubert

enterprises, whose untimely death saddened

the whole mimic world, was his own press

agent when he started out by leasing the

Herald Square Theatre.

Channing Pollock, now a noted play-

wright,
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wright, was one of the first of the new

school, who, not satisfied with news cre-

ated by the stars, "made up" their own

stories. This school , at present has its most

distinguished exemplars in Harry Reichen-

bach, whose exploits I have mentioned else-

where ; Leon Victor, Will Page and others.

The newer publicitors, instead of saying

to themselves, as they sit down to their

typewriters, "Let's see ; what did Dotty

Twinkletoes and Belle Dumb do today?".

remark, "Now what can we have the girls

do, something that is different and that will

knock the old drama editor cuckoo ?"

P. T. Barnum, while not claiming to be a

press agent, was a bear-cat in that line.

P. T., as I get it, was the pioneer exploita-

tion man. You no doubt recall his silly

little stunt of having a man carrying two

bricks, one at a time, from a prominent

corner to a spot on the sidewalk in front of

Barnum's theatre, and back again. In those

days, that attracted attention . Today, an

exploitation man would be fired if he didn't

think of something better.

Barnum's fake "Cardiff Giant," also his

donkey striped like a zebra, and elephant

painted white, were a trio of features that

really were worth while for exploitation

purposes.

Out in Denver, recently, Ralph Ruffner,

movie theatre manager, booked a feature

picture, "The Still Alarm." He told the

chief of the fire department that the boys

with the ladder and hose could make a hit,

if they gave a practice run to the theatre

every afternoon and night that week.

The fire department "ran;" the crowds

followed. "The Still Alarm" broke records

that week.

Many theatrical persons would have

called this bad publicity, as it might have

frightened the more timid away from the

theatre . Ralph Ruffner didn't. He took a

chance. After all, nothing counts but re-

sults. During the "flu" epidemic , when

people were staying away from theatres, he

threw a series of announcements on the

screen, " kidding" patrons for being afraid

of the disease . I don't think so much of

that last stunt myself, but it shows you what

kind of a happy-go-lucky lad Mr. Ruffner is.

Publicity may be carried too far, as in the

case of a press agent, who "planted" at the

edge of the Central Park lake a suicide note

purporting to have been written by a girl.

Believing the note was "on the square," a

squad of detectives dragged the lake all

night, but found no body. The newspapers

"fell hard" for the yarn, sticking it on the

front page. All would have been well, had

it not been for the motion picture reviewer

of an afternoon paper-

The reviewer was assigned to see a pre-

release screening of a big feature film . The

name of the heroine in the play made a

peculiar impression on him. Where had he

heard or read it before? All through the

screening, he sat there, trying to "drag" his

memory. And then-it came ! The hero-

ine's name and the name signed to the Cen-

tral Park lake suicide note were identical !

Did he go to his office and write a story

about it ?-did he! Well, it was such a

"slam," that the District Attorney ordered

an investigation and subpoenaed every mem-

ber of the movie company's publicity depart-

ment, threatening all of them with indict-

ment-and in New York State, you can be

indicted for causing false information or

news to be printed in the newspapers !

Finally, the case was dropped, and so was

one person, at least, in the publicity depart-

ment. He was made "the goat."

The moral of this is that, if you "fake",

be sure that your story is harmless . Any-

one might know that something awful is

bound to happen, if you make a squad of

detectives roll up their sleeves and go to

work!

Keep the police out of your stuff as much

as possible. The day has gone when you

can pull on the "old pipe" and smoke up a

tale about the mental anguish suffered by

Miss Dixie Footlights, over the loss of the

emerald ring given her by the Khedive of

Egypt. Don't forget that all thefts must be

reported to the police and every robbery is

regarded as a rap at the police department.

If the ring really is stolen, nobody will

believe it but Miss Footlights and the thief !

One of the biggest laughs last season was

handed out at Brighton Beach, N. Y. An

actress really went beyond her depth and

was sinking for the third time. An actor

really swam to the rescue. Six reporters

really looked on. The actor had a hard

fight and was exhausted when he brought

the unconscious victim to land.

As the beach attendants worked over

the half-drowned girl, the reporters galloped

up. Their leader asked a few questions ;

looked disgusted ; yawned . "Come on,

boys," he announced ; " it's only a press

agent story." As they turned " right-about

face," he added : "I hate to drink it, but

let's try some of that near-beer !"

Not a paper printed a line of the story!
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, carc The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self- addressed stamped envelope is enclosed.
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POPULAR SONG COMPOSING

By Fred Keats.

T is claimed by a majority of the pro-

fession that the music of the popular

song is its most important feature. Whether

this is so or not is scarcely worth discussing,

but I will go so far as to say that, as a lyric

has no value alone, and the music has, I

would be inclined to vote for the music, and

in doing so, I, unlike many, could not be

charged with partiality, as I write both the

music and lyrics for my own songs. One

thing experience has taught me is that the

music end demands more care, time and

aptitude than the lyrical end, and that it

cannot be slighted with impunity as lyrics

sometimes are.

Three important points in the melody for

the popular song are simplicity, good bal-

ance, and catchiness (and "catchiness" is

simply a form of beauty, so to speak. ) Now,

in nearly all the melodies conceived by the

amateur lyric writer and turned over to the

composer-arranger, those essential virtues

are almost entirely lacking. One thing that

the unmusical amateur has not learned is

that his principal theme-that is , his most

striking bit of melody-must start the

chorus, and, nine times out of ten, must be

repeated further on. This repetition of the

choice strain not only gives balance, but it

makes the chorus much easier to memorize

and that is a very important point in

popular songs. Some chorus melodies are

so simple that when we first try them we

smile indulgently and gently lay the music

aside. Then we hear someone whistling it

on the street and wonder what it is. Then

we hear it played by the orchestra at the

vaudeville house, and we discover that it is

the simple little thing we condescendingly

discarded . So we fish the music out again

and find that it goes much better this time ;

thus we come to learn and recognize what

it is that makes the boy on the street like to

whistle the tune.

If an amateur's melody possesses a really

catchy theme, but "falls down" further on,

the should be allowed tocomposer-arranger

develop the attractive theme in his own way.

Sometimes a given melody is so poor, and is

written so faultily as regards the observance

of correct time, that the job of getting it

into shape is equal to the writing of a com-

plete new song. It is therefore much better

to leave the music composing entirely in the

hands of the chosen man, with the privilege

of adopting or discarding any melody sug-

gestions given him.

There are some unmusically educated who

can "make up" fine melodies, and , again,

there are many musically educated whose

best attempts are practically valueless . This ,

like the gift for most forms of art, is born

in a person. Very rarely can it be acquired.

and then only by long and constant applica-

tion. The really good melody writer is a

specialist in his line.

Many amateur lyric writers wonder how

much they should pay for the composing of

music to their efforts. One can pay a small

price or a large price, but the safest price

is the medium price. It is unwise to pay

only a little. It is just as unwise to pay a

big price-that is, unless you positively

know just what you are doing. The small

price invariably brings only its equal value

in musical quality ; the high price brings-

you work from someone who may possibly

base his charge on the not very important

claim that he once wrote a successful song.

This may look like a guarantee of the man's

ability and tend to arouse confidence, but it

does not guarantee any better work for you

than that of an average medium priced

composer who is willing to show you sam-
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ples of what he has done for others. The

trouble is, however, samples of music-com-

posing are of little use to the average lyric

writer, who knows not a note of music, and

who, if he has no friend who can play the

piano and read at sight, must simply put his

faith in some medium priced composer

whose ad. reads convincingly honest and

turn out their compositions with a sausage

grinder, perhaps . )

Now that a magazine like the WRITER'S

DIGEST has opened its pages for the guid-

ance of those in doubt, there should be no

excuse for any amateur "going it blind."

which says nothing about "publication guar- The Song Editor's Answers

anteed," and all that sort of nonsense. If a

man like that could guarantee publication of

all the truly excellent songs longing for the

light, aspirants would make him a million-

aire in two years.

When you get a song from a composer,

and you find that your little outlay has not

brought you what you consider to be an-

other "Whispering" or "Palestina" ΟΙ

"Love Nest," don't despair. All kinds of

songs are needed, and it is the public that

will judge your song, not you, and, provided

it is not adsolutely "rotten" (like some $3.00

compositions I have seen, or some $40.00

studio " creation" ) no one can tell what luck

may await it. Of course, there is a dead

line below which a good composer will not

step , and as the average medium-priced man.

never gets anywhere near that dead line, he

is a pretty safe man to try out .

The dupe who answers a thirty-word ad.

offering music for $3.00 or $4.00 , has only

himself to blame when he finds that the

$3.00 or $4.00 worth is rubbish, or has a

string to it whereby he is led on to spend

more money for certain extras , or is induced

to have his song printed through the agency

of the astute $3.00 composer, who will man-

age, you may be sure, to secure his little

"rake off," making the original $3.00 look in

the end like $10.00 clear profit.

There are many "composing" schemes

afoot to part the unsuspecting amateur from

his money. Someone may institute a prize

competition for lyric writers, offering a

tempting prize, the sole object being to se-

cure a big list of possible " innocents" who

will be approached through circulars in the

matter of having their lyrics set to music,

etc. , etc., including the marvelous attraction

of having the song copyrighted so that

imaginary publisher-thieves can't steal it

and rob the owner of a fabulous fortune.

Another will start some kind of a lyric-

writers mother-love association, including a

nicely printed membership card and the

special privilege of having your lyrics set to

music by specially recommended men (who

E. G., Kansas City.-Alas, you have also fallen

a victim of the wiles and supplications of one of

the units of the "Jesse James Music Co.," or, in

other words, a songshark. Beware, my friend, of

the "pay for publishing" proposition ; it hath

teeth that biteth, yeah. No, there is absolutely

no possibility of obtaining any profit whatsoever

from the song. The roll and record people would

be utterly uninterested in any musical composi-

tion so ridiculously asinine and commonplace

as the "gem" your "publisher" has dealt out to

you, and if you can persuade any retail music

dealers to stock and push song copies, you

qualify immediately as a star salesman of the first

magnitude. I hesitate to comment on the lyric.

from the standpoint of your ability to write

poems, because the poem I have before me is

very apt to be vastly different from the original

inasmuch as the "chief composer" who, as the

literature explains is a very zealous guardian of

the patron's best interests, is, nevertheless, prone

to so manhandle and maltreat the original poem

in a effort to make it more generously fit the

musical consistencies of the occasion that much

of the former beauty of the piece is erased. I

can offer no hope ; the best thing to do is to

charge your adventure up to EXPERIENCE and

forget it- if you can.

B. W., Tonopah.-There is a bit of an idea in

your composition, but it isn't a song idea. That

is, an idea you can cash on. At that you've

worked in a different "twist" and your develop-

ment is O.K. (Note : No manuscripts of any

sort will be returned unless ACCOMPANIED by

return postage) .

E. C. A., Cleveland.- As selling propositions,

dialect songs are punk, excepting Harry Lauder's

of course. I dare say your effort would have

absolutely no appeal to any publisher and to go

to any expense seems unwarranted. Such songs

are used, of course, frequently by vaudeville acts,

but it is rare indeed that a publisher spends actual

cash exploiting them. Try something along more

popular lines . Poineers in any line have a mighty

hard row to hoe. Let the "other fellow" do it

first.

A. D., Irvington.-Take not offense, gentle

reader, but heed these pearls o' wisdom. Song

poems are short stories crammed, jammed or con-

centrated into, usually, two verses and one

chorus, and for best results said story should

embrace a subject well within the ken of the

dear "peepul." The clever writer adds embellish-

ments in the form of fancy flights of English,

and rhymes that are pleasing and understandable.

In fact, rhymes are considered a very necessary

part of the poem. You, however, have seemingly

overlooked this little item, unless I take in con-

(Continued on page 60)
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THE WRITER'S

"SH

FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.
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ERE it is, time for the next install-

ment of the Forum, and as I glance

over the letters that have accumulated , I

find one from Selma, Alabama. It happens

that Selma boasts the oldest Writer's Club

in the state, and so when Montgomery laid

claim to honors literary, it was time for

Selma to speak up in self-defense.

We are glad to see this friendly rivalry,

for it indicates active interest in literary

affairs. The town of Selma is the home of

several prominent writers whom our cor-

respondent mentions.

"DEAR FORUM EDITOR :

Next! Selma! You have thrown down the

gauntlet to Dixie writers. I am answering for

Selma. You people above the Mason and Dixon

line do not know anything in Alabama, but Mont-

gomery, Mobile, and Birmingham. I now intro-

duce you to what Roy Octavus Cohen called the

Centre of Feminine Culture in the State. You

see, that still gives John Proctor Mills a ghost

of a chance, as he hails from Montgomery. We

know that talented gentleman. We made him an

associate member of our Scribblers' Club, the

oldes Writers' Club in the state. This club num-

bers among its members some of the brightest

writers in the country. Katherine Leser Robbins,

who writes for Youngs', Snappy Stories, Telling

Tales, and other popular magazines, is one of

the valued members of this club. Katherine

Hopkins Chapman, the all-time president, is now

representing the Auxiliary of American Pen

Women, of Mobile, at the Silver Jubilee of the

American Pen Women. Mrs. Chapman has to

her credit a number of short stories and two

books. This club has been honored by having one

of its members chairman of The Writers' Depart-

ment of the Alabama Federation of Women's

Clubs since it was organized three years ago,

through her efforts, and made a part of the club

life of the state. This chairman is Mrs. Benjamin

H. Craig, Sr. In this Writers' Department there

are contests each year for the best in several

classes for amateurs and professionals. In the

amateur class, Mrs. Septimus Hudson captured

the prize for the best short story, and the best

metrical, and free verse poetry. This year Miss

Margaret Thomas won the prize for the best short

tory on any unusual theme. The story was called

'In Miracle Land.' Scenes laid in Old Mexico.

Both of these are members of "The Scribblers .'

Respecfully,

(Signed) COLA BARR CRAIG."

And now that Selma has been heard

from, what about other towns? We will be

glad to hear from every town in Alabama,

but certainly other clubs in other states have

members of whom they are proud. Let's

hear from all of you.

* * *

Another correspondent has asked us for

information concerning the Manuscript

Club of Boston. In reply, we quote from a

letter from Frederick H. Sidney, Wakefield,

Mass. , who is secretary of the club : "The

Manuscript Club of Boston has been in ex-

istence eleven years . The Club meets the

first Tuesday afternoon and third Tuesday

evening of each month at Room 510, Hunt-

ington Chambers. All those actively en-

gaged in writing are eligible for member-

ship."

* * *

Some one has placed the felicitation or

what not (depending on the mood of the

recipient) that frequently passes between

the author and publisher into verse which

we quote here, with acknowledgement to

the George H. Doran Co.:

I HAVE ASPIRED TO, ETC.

The incipient author dithyrambs a possible .

publisher.

Dear Sir : Herewith a manuscript

Which I and my efficient co - hack

Believe will prove, in final form,

A better book than MR. PROHACK.

The last three chapters will be changed,

We mean to make the ending tragic ;

The splendid style, restrained and pure,

Will sell the book like magic.

Of course, you may not want the work,

But, surely, you will want the money;

Think twice before you spurn a book

So certain of distilling honey

With which to sweeten many a loss

tains tho
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"Should Be Most Helpful to Those

Ambitious to Become PhotoplayWriters"

HESE are the words of Hamil-

TH
ton Thompson in a letter

recently received. As Editor

for the Fox Film Corporation, Mr.

Thompson is in a position to know

just what will help and what will

not help the ambitious writer. This

candid statement concerning The

"Ideal" Course in Photoplaywrit-

ing is proof that this Course con-

tains those suggestions that are so

necessary to every writer who would

be successful.

MR. THOMPSON'S LETTER

"I have examined the ' Ideal'

Course in Photoplay Writing,

compiled by the editorial staff

of THE WRITER'S DIGEST,

and it seems to me that this

Course should be most helpful

to those ambitious to become

photoplay writers."

HAMILTON THOMPSON,

Editor.

Fox Film Corporation,

New York City.
A BROAD FIELD

Photoplaywriting today offers a

broad field to the ambitious writer,

Here the beginner has an equal

chance with the seasoned writer, for writing for the

screen is a new art. It has requirements peculiar unto

itself, and the new writer can master these just as

quickly, if not more so, than those who have adapted

themselves to other forms of expression.

The demand for good photoplay stories is tremendous.

Producers are ever in search of stories that will make

the great "hits of the screen." They employ large staffs

to search for exceptional stories among the stacks of

manuscripts that reach their offices.

WHAT IS A GOOD STORY?

What is the difference between a good story and the

mediocre, the one that is returned time after time? It

isn't in theme. Thos. H. Ince tells us in a recent edi-

torial to "Stick to Human Nature." We can all do that,

finding our themes right at home. No, it isn't in theme.

It isn't in plot either, for the plots of many of the stories

accepted and those rejected are much the same. It is,

however, in that finish which the writer who has made a

study of photoplay writing is able to give to his work.

There are two ways to gain this finish. One is

through work, through trying time after time, revising

and rewriting, sending out manuscripts and receiving

them back until at last the writer discovers for himself

the secrets of success. This method requires years of

hard work, and the average individual gives up long

before the struggle is completed.

THE "IDEAL" WAY

The second way is the "Ideal" way. By means of

The "Ideal" Course in Photoplaywriting, you may take

advantage of the experience of successful writers without

going through the long period of struggle. The "Ideal"

Course consists of twenty complete lessons , taking up

and discussing in a clear, concise manner every feature of

photoplaywriting. In its make-up it is free from all

technicalities, simple and yet effective ; brief and yet

omitting nothing necessary to the student's success.

That The "Ideal" Course does all that is claimed

for it, is being proved every day by hundreds of students.

Letters are received every day, which bear out Mr.

Thompson's judgment of The "Ideal" Course in Photo-
playwriting in every way.

READ WHAT OUR STUDENTS

SAY

"I have examined your ' Ideal'

Photoplay Course. It's worth the

money, as good as others that I

have seen priced at several times

yours. Enclosed find $5.00 in pay-

ment,"

Greenfield, Ind. L. C.

"I was certainly glad to see The

'Ideal' Course in Photoplay Writ-

ing which came by this morning's

mail. Of course, I have had no

time for a thorough examination,

but from a quick but not careless

survey of it, I think you have

beaten them all. I have four or

five other courses, but this seems

to be the most sensible and careful statement I have seen.'

Washington, D. C. S. M. N.

"

"I have just received your ' Ideal' Course in Photoplay

Writing, and find it to be one of the best Courses along

this line that I have found on the market. The Course

is worth many times the price."

Plymouth, Texas. J. L. P.

"The editorial staff of The Writer's Digest have turned

out a very excellent book on the subject of Photoplay

Writing. In fact, I think it is the best and most up-to-

date book that has been written so far. It hits the nail

on the head, and should be of great help to anyone in-

terested in writing for pictures." John C. Brownell,

New York City. Scenario Editor,

Universal Film Manufacturing Company.

OUR SPECIAL OFFER

At this time we are making a special offer to introduce

The "Ideal" Course in Photoplaywriting, The regular

price of this Course is $5.00 . However, for the present

are offering to send you this Course and to enter

your name as a subscriber to The Writer's Digest for

one year for only $5.00.

we

SEND NO MONEY

If you wish, it is unnecessary for you to send any

money with your order, Simply fill out the coupon

below and mail it to us. When the postman delivers the

Course to you, pay him $5.00 , the Course is yours and

you will receive the next twelve big, illustrated issues

of The Writer's Digest.

This is a special offer, so send your order at once. The

handy coupon below will suit your purpose. Fill it in

and mail it to us today.

The Writer's Digest, 909 Butler Bldg. , Cincinnati, O.

Please send me The "Ideal" Course in Photoplaywrit-

ing and enter my name to receive The Writer's Digest

for one year.

I agree to pay the postman $5.00 when he delivers

the Course.

I enclose $ 5.00 herewith.

Name

Street

City.. State..
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Incurred on volumes of non-fiction !

Besides, OUR book is ART, toward which

You can't show dereliction.

WITH REGRET I AM, ETC.

The admonished publisher runs the risk

of the rejection slip.

My dear Young Things : We're sending back

The masterpiece which you have shown us;

We did not mind the manuscript

So much as having you high-tone us.

Non-fiction's where the money is

More steadily than novels yield it ;

Perhaps your work is ART, if so

You've perfectly concealed it.

* *

George Barr McCutcheon has completed

the manuscript of a new novel, which is

now in the hands of his publishers, Dodd,

Mead & Company. The title is "Viola

Gwin," and it is a romantic story of the

Black Hawk War early in the nineteenth

century.

*. *. *

Warner Brothers have purchased the mo-

tion picture rights to F. Scott Fitzgerald's

"The Beautiful and Damned." It is re-

ported that they also intend to produce

Charles G. Norris's " Brass."

* * *

The subject of publishing your own book

is one that is frequently discussed by writers

and especially young writers not yet familiar

with the publishing houses or the require-

ments of a successful book. Shall they or

shall they not publish their work at their

own expense ? Robert Cortes Holliday dis-

cusses this subject thoroughly in the Book-

man for June.

*

Robert W. Brown, formerly with the

Courier-Journal, at Louisville, Ky., is the

editor ofthe new Elks magazine. This new

official organ of the Grand Lodge of Elks

is a fine monthly journal, cleverly edited,

attractively made up and filled with stories

and articles from the pens of our best writ-

ers.

* * *

Proper usage is a subject that bothers

every person who writes , where his chosen

form of expression be the short story, the

poem, the novel, advertising or the business

letter. The Thomas Y. Crowell Company

has issued a practical handbook that should

prove valuable in settling many questions of

usage in "Everyday Uses of English," by

Maurice H. Weseen.

We have but recently had the pleasure of

looking through "A Manual of the Short

Story Art," by Glenn Clark, Professor of

English at Macalester College . It is a

comprehensive and at the same time inter-

esting treatise . The art of short story writ

ing is discussed in a manner that throws

many new lights on the subject. The book

is published by The MacMillan Company.

* * *

Robert W. Service has recently returned

to New York after a visit to Tohiti. Mr.

Service says that the fair South Sea Island

is all that is claimed for it and that he would

gladly have extended his visit . Proofs for

his novel, "The Poisoned Paradise," awaited

him, however, and so he has returned to

read them. Dodd Mead & Company will

publish this novel in the early fall.

A SONG'S A SONG

(Continued from page 27)

gold in it, he'll go after it and take the con-

sequences.

Phil. Kornheiser, professional manager

for Leo Feist, had a case of this kind. Grant

Clark, one of his staff, had an idea that he

didn't think amounted to anything. Korn-

heiser thought the idea was good and sug-

gested that Clark write it up.

"What's the use?" Clark said. "It's not

there."

"Write it up anyway," Kornheiser per-

sisted. "I'll find out if it's there or not."

Clark finally wrote the lyric and then

Kornheiser had a melody put to it. Four

months after the song was published, which

was called, "You're A Doggone Dangerous

Girl," it had sold a million copies.

So you can see, that after all , it isn't

what you think that gets you the gold and

glory, it's the view that the publisher takes.

And you won't gain anything by complain-

ing because the publisher refuses to accept

what you think is good. It doesn't cost

much to write songs, and if you continue to

look for new ideas, continue to write and .

submit, you'll land with some publisher

sooner or later, provided you have inherited

or can acquire the knack of recognizing

commercial song ideas when they cross

your path.

THE tenderfoot in the struggle for

literary success needs stout shoes when

mounting Fame's ladder. It's a long, long

way to the ridge-pole and most of the rungs

have splinters-J. L. P.

Y
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Missing

Heirs

You may be one of them.

Will you help in this na-

tion-wide search by send-

ing for the free Van Loan

Questionnaire offered be-

low?

MISS WINIFRED KIMBALL, of

Apalichicola, Fla. , received a $ 10,000

check as first prize winner in the Chi-

cago Daily News scenario contest. She

is a student of the Palmer Plan, and

writes : "I feel that much of my

success is due to its

practical instruction."

Ti

HE Palmer Photoplay Corpora-

tion is in the position of a

lawyer who has been commis-

sioned to find the missing heirs to

a great estate.

The motion picture industry MUST

have new scenarios. It MUST

have them if it is to continue to

hold its vast audiences. It MUST

have them if its great studios and
investments are not to become

worthless. It is willing to pay for-

tunes for these stories ; it is ready

to crown the successful scenario

writers with fame and maintain

them in luxury. Who are these

people who can tell a story? Where

are they?

To find an answer to these vital

questions the industry has commis-

sioned the Palmer Photoplay Corpo-

ration to conduct one of the most

exciting searches ever undertaken.

We use the words "exciting

search" advisedly. Can you imag-

ine anything more exciting than to

find the talent that won the $10,000

prize in a nation-wide scenario con-
test? To discover in a Montana

housewife the power to tell a story

and to hand her the producer's

check as the reward of a talent

which she did not know she pos-

sessed? Can you picture the sur-

prise and delight of a Utah reporter,

a private secretary in Pennsylvania,

a Chicago Red Cross worker, when

lifted suddenly to an earning power

beyond their wildest dreams? Or

on.

of the inmate of a penitentiary

whose scenarios are eagerly sought?

These are actual incidents in this

combing of the country for men

and women with story-telling power.

And still the search goes

Hundreds of thousands of copies of

the Van Loan Questionnaire must

be distributed this year; will you

send for your copy? You may be

one of the thousands (out of the

hundreds of thousands) for whom
the rewards of this new era wait.

QUESTION-THE VAN LOAN
NAIRE A BIG NEW

INVENTION

canNot every man and woman
write stories for the screen. In the

past many who had no real talent

or chance for success have wasted

time in fruitless trying. Such waste

of time and money is no longer

necessary. By an interesting new

development it is now possible for

you to know almost at once whether

you have any gift of CREATIVE

IMAGINATION and whether it

will pay you to develop that gift.

The invention is a Questionnaire

such as was used by the United

States Army in establishing the

qualifications of officers and men in

the war. This Questionnaire has

been created with special reference

to the needs of the motion picture

industry by H. H. Van Loan, the

well-known Photoplaywright, and

Professor Malcolm MacLean, for-

merly of Northwestern University.

We invite you, without obligation,

to send for your copy of this ques-

tionnaire. We ask you to co-operate

with the new forces.in the motion

picture industry by making this
free test of your creative talent in

your own home.

WE SHALL BE FRANK

WITH YOU.

The Palmer Photoplay Corpora-

tion is the largest seller of motion

picture scenarios in the United
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States. It is in business to secure

scenarios for which producers will

pav large sums.

The Educational Department of
he Corporation is organized to train

men and women of talent to a

point where they can produce such

scenarios. Therefore the Educa-

tional Department must and does

deal very frankly with those who

fill in the Questionnaire. If your

talent is not sufficient to justify you

in going on, you will be promptly

notified.

If, on the other hand, you should

be one of the thousands now un-

known who are to be important

factors in this second era of the

motion picture industry, the facili-

ties of the Educational Department

will be placed at your disposal if

vou choose to take advantage of

them.

AT LEAST TEST YOURSELF-

THE TEST IS FREE

Surely this simple test is worth

trying. Failure to attain high rank

in it involves you in no loss. You

have merely invested a stamp and a

pleasant hour of mental discipline.

On the other hand, success with the

Questionnaire may open the way to
fame and immense reward.

Do not pass by lightly the chance

to share in this second era of the

motion picture industry. Send

today for the Van Loan Question-

naire.

PALMER PHOTOPLAY CORPORATION

Dept. of Education 124 W. 4th St. , Los Angeles, Cal.

PLEASE send me, without cost or obligation on my part,

your Questionnaire. I will answer the questions in it and

return it to you for analysis.. If I pass the test, I am to

receive further information about your Course and Service.

(Indicate Mr., Mrs., or Miss)

Copyright, 1922, Palmer Photoplay Corporation
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SLANG

(Continued from page 34)

coined. Everyone realizes that this shortcut

is worthwhile and there is every chance for

this reason that movies has come to stay.

Mob was considered slang in the days of

Swift, but the word was so much better than

the cumbersome Latin that after some years

all vestige of the slang piquancy was gone ;

today we recognize mob as a word in

standard English. And so we see that some

words by virtue of the fact that they are

needed in the language gradually become

a part of it, while other slang phrases and

words, since they are not needed, soon die

out. How many now use the word skiddoo?

Few indeed . And yet you and I can re-

member the time when it was on the lips of

all. It died a natural death because the

language could get along very well without

it. "Get out" is quite as powerful, more

so in fact.

Our attitude toward slang should be one

of alertness . We need not be afraid of

slang, but we should see to it that slang

is never our master. Once we feel that

no sentence can be uttered without non-

chalantly dropping two or three slang ex-

pressions (without actually realizing we

have done the same) , we have come to the

danger point. The time is ripe to rule out

slang expressions until we are once more

master of our diction. Remember that the

free use of slang is a menace to clear and

accurate diction. It is a fact that those

who rely on slang can seldom express them-

selves accurately when circumstances com-

pel them to use formal English. As Chas.

E. Rhodes says : "If one would stagnate

and deteriorate let him become a slave to

slang. If one would grow, let him make

diction a matter of study and of con-

science."

THE MORGUE

(Continued from page 31)

using but ten subdivisions to a class does

not indicate exactly on what file card the

material is entered, but it does keep articles

of one general class together. I have about

130 different card headings for the ma-

terial I file under Drama-General Division

10 , about 25 headings for material filed

under subdivision 15.

Liberal cross indexing on my cards is used

and the subject headings of the cards are

such that indicate at once the nature of the

material entered on the cards. When in

doubt as to what subject heading under

which to enter any article I enter it under

those that seem to me to be the ones I would

turn to if I wanted material of that type.

And if not satisfied then I add another sub-

ject heading to my file, so as to make it im-

possible to fail to find the material if I want

it for reference.

On my cards I have entered all the ma-

terial filed in my envelopes as well as the

articles in the bound volumes of magazines

which I save without clipping and any other

"dope" which comes along in my reading

and which I think might prove of value in

my writing .

A morgue cannot be "built" in a day any

more than Rome could and I have spent

several years collecting and arranging mine

and today it is priceless to me. Other

writers may have a better system than the

one I have described, but with this system I

can tell in a few minutes whether I have

any material on a subject and if I have, just

where it is.

If any other writer wishes to adopt this

system, go to it, for it is neither patented

or copyrighted, and I sincerely hope that I

have described it clearly enough so that

others may be saved from suffocation be-

neath a mass of reference clippings.

ENVIRONMENT

(Continued from page 20)

What happens ?

Unless Smith has a cast steel deep-diver's

chest protector, there is a perceptable ex-

pansion in his whole torso . He is in the

proper form for writing, now. He is not

afraid to do anything. He knows his work

is excellent. All he needs to do is to write

it. The public is waiting for just such work

as Jones thinks him capable of . Why

should he not produce it for them?

Once in this fertile state of mental ac-

tivity, Smith is really quite apt to seize on

some wild thought and develop it so the

finished product will warrant some favor-

able degree of success . Whatever he writes,

there will be a note of assurance, a sound

of self-confidence, a tinge of assumed suc-

cess, and surely some modicum of a master-

stroke easily evident throughout his writing.

And, these elements are some of the recog-

nized prerequisites for the successful writer.

So, I would advocate that the beginner es-

pecially, seek that environment which lifts,

that influence which breeds self-confidence,

they
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RHYMING

DICTIONARY

EVERY POET-- EVERY SONGWRITER

NEEDS THE BROAD FIELD OF EXPRESSION

FOUND IN THE

RHYMING DICTIONARY

A Handy Book that Immediately Tells You the

Particular Word You Can't Recall.

In the ordinary dictionary words are arranged according to the letter

they begin with—

In the RHYMING DICTIONARY every word in the English language

is listed according to its termination. Thus you can quickly find a suitable

rhyming word for any situation that may arise-there's no delay, no mental

searching for the word you need.

A HELPFUL DAILY ASSISTANT

This book is the most HELPFUL assistant any writer could desire.

For instance, suppose you've written a line ending with the word "night."

You need the word most appropriate to your subject which will rhyme with

"night." Reaching for your RHYMING DICTIONARY you turn to "night"̀

and there you find "height, fight, right, might, plight, light, fright, sprite,

white, tight, kite, bite," etc.

A clearer, more concise method of expression in YOUR writing will.

soon establish a distinctive style and bring you profitable recognition . It's

to your own advantage to have this splendid reference book in your library.

700 Pages. Price, Postpaid, $2.50.

Clothbound.

Clip and mail the coupon TODAY- let this useful book help to make

your literary career all that you want it to be.

THE WRITER'S DIGEST

Butler Building, : - : Cincinnati, Ohio.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio .

Enclosed find $2.50 (check or money order) for a copy of the helpful book,

RHYMING DICTIONARY.

It's understood that if I am not satisfied with it after a three-day examination, I

can return the book and get my money back at once.

Name

Town

Street.

State ...

A-9
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and that company which offers optimistic

sympathy.

Even a little flattery will not hurt a writer.

They presuppose their own flattery-or they

would never have entered the profession .

So, instead of another's flattery arousing

vanity, it only serves to substantiate their

own former knowledge on the subject of

their ability.

Leaving aside levity, is this courting of

environment best suited to individual prog-

ress, not an important consideration for the

would-be writer? You know the people

who seem to inspire you most, the folks

who seem to like you most, and the friends

who have the most confidence in you. Hunt

them out. An hour a day with them and

their environment will be of far more value

to you than the same time spent with your

Thesaurus.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of
various publications and publishing houses as stated in communications from editors and announcement
of prize contests in any way involving the literary profession will be found in this column.

Prize Contests

Watson Medicine Co., Yuma, N. C. , will award

a prize of $5.00 to the person who will write the

most words out of the following line : IRON-

PEP HOME TREATMENT. Number your

words as you list them down, and send them in to

us on or before August 31, 1922. Send dime for

registration expenses with your list of words.

You may win the prize. Try it.

In the course of your summer outings you will

visit new towns and cities, you will see new

sights, and you will undoubtedly run across one

or more scientific or mechanical achievements

that will interest readers of Popular Science

Monthly, 225 West 39th St. , New York City.

Interesting photographs of new inventions, en-

gineering triumphs, or personal adventure win

$50 in prizes each month. Send your photo-

graphs, and if they are sufficiently newsy and in-

structive, they will be paid for at regular rates,

even if they fail to win a prize.

True Confessions, Robbinsdale, Minn. , is offer-

ing $5,000 Short Story Contest ! This contest is

to close October 1, 1922, and is as follows : For

distinctively interesting based-on-fact stories of

1,000 to 10,000 words, $1,000 is the Grand Prize ;

$300, second ; $200, third ; ten prizes of $100

each ; twenty-five of $50 each, and fifty of $25

each. Suggestions : Confessions of a Magda-

lene, Confessions of a Jimmy Valentine, Confes-

sions of a Maniac, Confessions of a Dope Fiend,

Confessions of Faithless Love, Confessions of

Hate. All stories must be unusual. True Con-

fessions will not consider cut and dried fiction .

They will take their readers into the inner cham-

bers of real life. Unless otherwise requested ,

writers' names will not be published. All manu-

scripts not prize winners will be purchased at

space rates upon acceptance. Manuscripts should

be addressed to W. H. Fawcett, Editor.

Motor, 119 West 40th St. , New York City,

offers a first prize of $15, a second prize of $10,

and a third prize of $5, for the three best photo-

graphs, submitted each month. The only con-

dition being that the photographs are not pub-

lished elsewhere. For all other photos used

Motor will pay space rates.

Prize Contests Still Open

Contemporary Verse, Logan P. O. , Philadel-

phia, Pa., is offering the following prizes : The

special Gene Stratton-Porter prize of $50, five

first prizes of $40 each, and five second prizes of

$20 each to the poets whose work in the magazine

during 1922 shall be deemed most worthy. The

judges will be Grace Hazard Conkling, Witter

Bynner, and Professor William Lyon Phelps.

They are also offering the Galahad Sonnet prize

of $25 for the best sonnet in the Elizabethan

form. Judges : Joseph Andrew Galahad, David

Morton, and John French Wilson.

Twelve pairs of E. Busch Binoculars are offered

as prizes for the best hunting stories for 1922.

For the best hunting story received before the

25th day of each month during 1922, a pair of

genuine E. Busch Binoculars will be awarded by

the editor of National Sportsman Magazine. This

prize offer is made through the generosity of

Dietzen, Inc., of New York, who have set aside

twelve pairs of these famous binoculars, with the

idea of encouraging National Sportsman readers

to let their fellow sportsmen know about their

successful hunting trips. The editors will be the

sole judges of the contest, and there are no con-

ditions except that stories illustrated with photo-

graphs, and not over 1,500 words in length are

preferred. In these prize stories, it is not neces-

sary to mention binoculars ; they prefer to have

the name left out. Mark your story plainly,

"Binocular Prize Contest," National Sportsman,

221 Columbus Ave., Boston, Mass.

Judge, 627 West 43rd St., New York, pays

$10.00 weekly for the best story, and $5.00 for

the second best. All others at regular rates.

Original, unpublished, short, humorous stories

only are wanted.

The American Magazine, 381 Fourth Ave. , New

York City, has each month a prize contest- for

the best letter of not over 400 words. Prizes,

tha
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An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE, $2.50

1

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description . For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-anything that is good prose or verse-that

will enable him to market his material to advantage. "1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers. Many

changes in the publishing world have occurred in the past year some periodicals have

departed this life-many more have been born. This new edition tells you of these

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

Catalogue of 25 other helpful books for writers sent on request.

*JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control. Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less ..

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words .

4000 to 5000 words .

$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

Address : *JAMES KNAPP REEVE, Franklin , Ohio.

* Founder and former editor of The Editor.
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$20.00, $10.00 and $5.00. Subject changes each

month. Contest closes the 20th of the month.

The Home Workshop, Popular Science

Monthly, 225 West 39th St. , New York, is offer-

ing two prizes for the best new ideas sent to

the Home Workshop Department each month.

Seventy-five dollars will be awarded every month

to the authors of the two best articles appearing

in this department. The first prize is $50.00, the

second $25.00. Every article submitted will be

considered as a possible prize-winner. Those

which do not win prizes may be purchased at

space rates. The prizes will be awarded upon

publication, and the check will be mailed to the

winner the same month.

The prize-winning articles may be long-but not

over 1,000 words-or they may be very short.

The idea, device, or machine described must be

practical and ingenious ; it must fill an actual

need in the home, office or shop.

For the best story of 1,600 words or less, pub-

lished each quarter, The Black Cat, Book Hill,

Highland Falls, N. Y., will pay $25:00 ; this

award to be in addition to the amount originally

paid for the story.

With the April issue, the Hay Rake Magazine,

Garland, Pa., a pocket size, humorous and

philisophical monthly, began a $100.00 prize con-

Storiestest which will run twelve months.

should be of a humorous or philisophical nature,

with a rural atmosphere and should not exceed

seven hundred words. A year's subscription to

the magazine at $2.00 must accompany manu-

script. No manuscript will be returned .

Forbes Magazine, 120 Fifth Ave., New York,

offers a prize of $5.00 every two weeks for the

best funny story, and $1.00 for each story used.

Very short stories or anecdotes with a business

flavor preferred.

regards as best. The length should be 1,000 to

3,000 words. This amount will be paid in addi-

tion to the check paying for story at regular

rates. Any writer can send as many as he wishes.

Further, Publishers' Christmas money prize of

$100 will be paid just before December 25th, for

the best story appearing in this magazine between

the dates of June 16th and December 15th. As

this prize will be awarded by the publishers, en-

tirely independent of the editor's opinion, there is

a possibility of your story winning two prizes.

Or, again, the $100 prize may go to a story that

the editor did not regard as worthy of the $25

prize. The kind of stories that I Confess wants

are personal experiences, told in simple language.

having the ring of truth. Every unaccepted man-

uscript will be returned, if accompanied by

stamped addressed envelope. Address your story

to The Contest Editor, Room 1515, 46 West

Twenty-fourth St. , New York City.

The Student Writer, 1835 Champa St., Denver,

Colo. , offers monthly prizes of $5.00 , $3.00 and

$2.00 for the best developments of an uncompleted

plot outline. A new problem or "wit sharpener"

is published in each issue. Although the Student

Writer is a writer's magazine, contestants who

are not writers may win some of the thirty- six

prizes awarded within the year. Details fur-

nished upon request.

The Boston Daily Advertiser, 309 Washington

St. , Boston 8, Mass. , is running the following

prize contest :

Every week six prizes are awarded to the six

best poems, one of $25, and five of $5. The win-

ners are announced every Monday morning, and

one of the prize poems is printed daily the fol-

lowing week. Additional poems, adjudged worthy

of honorable mention also are printed daily.

This contest is open to all the Advertiser read-

ers.
Poems must be not more than twelve lines,

must be original, and none can be returned . All

decisions of the Poem Editor are final.

--

General and Fiction Publications

CONTINENT, 509 S. Wabash Ave., Chicago,

Ill . Editor, Nolan R. Best. "We use occasional

travel articles with pictures ; stories about people

doing exceptional altruistic work ; fiction of about

2,000 words in length, and children's stories. We

also use some verse.'

Four hundred and fifty ($450 ) dollars is to be

awarded by I Confess for stories. Beginning with

this issue, the editor will give a special prize of

$25 to the writer whose story in each issue she

ELECTRIC RAILWAY JOURNAL, 10th

Ave., at 36th St. , New York City. Editor, H. W.

Blake. "This is a highly technical paper except

for a few news pages. Editors are constantly in

the field gathering news at first hand, each man

writing about his own specialty." The rates of

payment are $5.00 and $7.50 a thousand words,

which is made on publication , in the very few

cases where they go outside of their own organi-

zation.

FASHIONABLE DRESS, 250 Fourth Ave.,

New York City. Editor. Frances L. Scher.

"We use feature articles of interest to women

of culture. High class and authentic beauty ar-

ticles- smart and original entertainment articles,

Always interested in getting in touch with ' clever'

writers." Manuscripts are reported on within

thirty days, and payment is made on publication.

"Pa

HOME BREW, 1128 Bedford Ave. , Brooklyn,

N. Y. Editors, Mrs. and Mr. George Jahan Hou-

tain. "We use pithy, snappy, zippy manuscripts

for those who read as they run. Compensation

is nominal, $1.00 per printed page. We prefer

original cartoons.' Payment is made on publi-

cation, and reported on within one week.
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THE INDUSTRIAL DIGEST, 25 West 45th

St., New York City. Editor, Prentice Winchell.

"We use articles and photographs of a strictly

industrial nature." Manuscripts are reported on

within a week, and payment is made on publica-

tion. An average rate of $10.00 a page for ar-

ticles is paid, and $3 to $4 for photographs.

THE NEW STORY MAGAZINE, 401 Christie

Bldg., Duluth, Minn. Editor, David M. Schwartz .

"We want stories of action, from 2,000 to 6,000

words in length . No florid fiction or wornout

plots will be considered. We want humorous

articles , as well as special material for the general

Had th
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"Packed with Sound Advice

and Practical Information"

HAT is the verdict of George

THB. Jenkins, Jr. , after examining
The "Ideal" Course in Short

Story Writing. Mr. Jenkins has

given his unqualified indorsement to

this most helpful course of instruc-
tion for those interested in writing

the short story. His letter, which

is reproduced herewith, will readily

convince you of the sincerity with

which he has praised the "Ideal"

Course.

Mr. Jenkins is a successful writer

and as such is a competent judge

of what is helpful for the aspiring

writer. He has contributed verse,

short stories, one-act plays and
novelettes to the leading fiction

magazines, and his work is eagerly

sought by a long list of readers.

REGRETS THAT IT WAS NOT

WRITTEN YEARS AGO.

Had this course of lessons been

available years ago, Mr. Jenkins

would have avoided many blunders.
We have his word for it. What a

hint there is in that statement for

aspiring writers ! True it is, that
beginning writers today have
much better chance than those who

a

began years ago. They can profit

by the experience of those who

have gone before and through a lit-

tle diligent study learn those things
that former writers had to

get
through practice requiring years of

unceasing effort. Every writer
must be a beginner at one time, but

those who begin with the "Ideal"

Course as a guide can reduce the

apprentice period to a minimum.

WHAT IT IS.

The "Ideal" Course in Short

Story Writing is a complete set of

lessons taking up every phase of

this branch of writing. These les-

sons have been most painstakingly

prepared, great care having been
taken to see that no detail was

omitted. At the same time they

were so condensed and arranged as

to make them clear and concise

without being cumbersome or bulky

Each subject is thoroughly treated,

but in such language as will be

readily understandable to those en-

tirely without experience, as well as

to those who have already had some

practice.

LESSON FIVE.

Mr. Jenkins remarks especially on
Lesson Five. The subject of this

lesson is "The Importance of Good

Titles and Proper Handling of

Notes." It is a thorough discussion

of the effect of a good title or bad

title upon a story, with many sug-
gestions as to the methods of

selecting your titles. Much infor-
mation on the how and why of

note-taking is also given. Note-
taking is a most valuable asset to

good writing, and the information

in this chapter means much to the
aspiring writer.

This, however, is but one lesson

in twenty-five, every one of which

takes up some subject of vital im-

portance to the writer. Lesson One

takes up "The First Essential in

MR. JENKINS WRITES :

"I have just finished reading

'The Ideal Course' in Short

Story Writing' and found it

packed with sound advice and

practical information, and written
in so fascinating a style that

studying it will be a pleasure,

and not a tiresome task.

"I shall never cease to regret

that it was not written years

ago. If it had only come into

my possession when I first

started writing fiction, I would

not have made the stupid blun-

ders, the asinine mistakes, that

marred my stories and made

them race homeward from edi-

torial offices.

"Obviously, the Course is the

result of many hours of labor,

much research, and a vast

amount of analysis. Yet the

information it contains is pre-

sented with great skill and un-

common charm.

"Nowhere else have I seen

such a complete and compre-

hensive presentation of the fun-

damental principles of fiction

writing. I particularly recom-

mend Lesson 5 to the beginning

writer as a veritable gold-mine

of inspirational material.'

GEORGE B. JENKINS, Jr.

Mr. Jenkins is a contributor

of verse, short stories, one act

plays and novelettes to Smart

Set, Ainslees , Black Mask, Live

Stories, Follies, Judge, Saucy

Stories, Snappy Stories and vari-

ous newspapers.

Writing." There is a

-

splendid

lesson on "How to Get a Story-

and Camouflage It," and another

on "The Priceless Secrct of Suc-

Write Aboutcess What You

Other lesson subjects are :Know."

"Writing the Story, Questions to

Ask Yourself Before Beginning" ;

"Simple Definition of Plot and

Crisis, How Suspense is Brought

About"; "Describing the Characters

is a Trick, After All" ; "The Set-

ting-Putting in the Atmosphere and

Color, to Convey Feeling" ; "Writ-

ing Dialogue Requires Great Care
and Attention to Detail" ; "Stories

that the People Want-Love and

Humor-Why they are in Demand";

"Preparing the Manuscript, the Way

it is Done by Professional Writers."

Thus you can see from the way

the lesson titles are worded that

each lesson must be entertaining

as well as instructive and helpful.

Mr. Jenkins has said just this about

them, and we know that you will

make similar comment just as soon

as you examine a few lessons.

The "Ideal" Course in Short

Story Writing is intended for those

who want to write good short

stories. It is meant to instruct,

help and encourage, and it will do

all that was intended. If you want

to write short stories and want to

free yourself of a great part of the

practice period by quickly learning

the essential principles, get an

"Ideal" Course in Short Story

Writing at once. But first let us

tell you about

OUR SPECIAL OFFER.

The price of The "Ideal" Course

in Short Story Writing is $5.00 . It

is worth far more when one con-

siders the immense amount of help

that is to be found in it, but that

was the price originally set and we
have decided to let the writers

benefit by it. We are making a

SPECIAL OFFER at this time of

The "Ideal" Course in Short Story

Writing and a year's subscription to

THE WRITER'S DIGEST, which

amounts in all to $7.00 , FOR THE

SPECIAL PRICE OF ONLY

$5.00. This is an opportunity to

get the two greatest aids that any

writer can ask at a greatly reduced

price. Send your order in NOW

USE THIS COUPON

THE WRITER'S DIGEST,

710 Butler Bldg. , Cincinnati, Ohio.

Gentlemen :-Please send me the "Ideal" Course on Short Story Writing

and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course

and 12 numbers of the magazine. It is understood that if I am not satis-

fied, that the lessons and magazines can be returned within three days from

their receipt, and my money will be refunded in full at once, without question

Name

Street

City . State.
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Ask
any

professional

scenario

writer

for

what he considers the best maga-

zine published exclusively

those who write or would like

to write-photoplays. The chances

are, he will tell you that-

The Photodramatist

"The Scenario Writer's Magazine"

is the only publication which

covers the photoplay field accu-

rately, thoroughly and authorita-

tively that it is a gold-mine of

inspiration and technical aid to

those who follow screen-writing

as a profession.

Practically every successful pho-

toplaywright in America reads and

endorses The Photodramatist. If

you do not receive it regularly,

you are missing a wealth of con-

structive advice-contained in its

many monthly articles and depart-

ments-which might put YOU on

the pathway to success.

The regular subscription price is

$2.50 per year-and worth every

cent of it, too-but if you will clip

the coupon below and send it in

within thirty days, you can secure

this valuable magazine for twelve

months at the special introductory

rate of $2.00. Sample copy, 25

cents.

Photodramatist Publishing Co., Inc. , Dept. D,

411 S. Main St., Los Angeles, Calif.

Gentlemen: I enclose $2.00, for which please

send me The Photodramatist every month for

12 months, beginning with the current issue.

Name

Address

City ..
State..

public. We also want good love stories, con-

taining a strong sex interest ; stories of the out-

doors and of foreign lands . All stories must be

clean and wholesome in expression and intent.

We do not want any preaching. Serials should be

from 20,000 to 60,000 words in length, and com-

plete stories from 20,000 to 30,000 words. Manu-

scripts will be reported on within a week."

POPULAR MECHANICS MAGAZINE, 6

North Michigan Ave., Chicago, Ill. Managing

Editor, J. L. Peabody. "We want photographs

and accurate descriptions of strictly new develop-

ments in the fields of science, mechanics, inven-

tions, industry and discoveries." Manuscripts are

reported on within a week usually, and payment

is made on acceptance.

SEA STORIES, 79 Seventh Ave. , New York.

Editor, H. W. Ralston. "We want stories of

piracy, treasure-trove, shanghaiing, salvage,

humor, navy, lake and river, windjammers, smug-

gling, yachting, wireless, Bucko Mates, barratry,

navigation. We are desirous of purchasing stories

of all lengths-short stories, novelettes, novels,

and serials. We confess to having some little

prejudice against a story told in the first person.

If the author has a really good story he can

make is very much more interesting, do a great

deal more with his characters, by narrating it in

the third person, than he can if he has the hero

saying: 'T', 'I' , 'I' , throughout the story. If he

is really frank, the first-person hero is very apt

to appear a braggart, and bore the reader to a

point of irritation. However, this does not mean

that we will not take a real, workmanlike story

told in the first person." Payment is made on

acceptance.

SPECIALTY SALESMAN MAGAZINE,

Robert E. Hicks Corporation, South Whitley,

Ind. "We purchase and publish all types of

clean-cut fiction, provided it excels in quality.

We are particularly anxious to receive stories of

from 3,000 to 10,000 words in length dealing with

achievement in spite of obstacles-matter of a

distinctly inspirational or helpful nature."

TRUE CONFESSIONS, Robbinsdale, Minn.

Editor, W. H. Fawcett. "Stories of 1.000 to

10,000 words, written in the form of confes-

sions, are used by True Confessions, such as con-

fessions of a bootlegger, burglar, home-breaker,

Jimmy Valentine, etc.' Manuscripts are reported

on immediately, and payment is made on accept-

ance.

WESTERN STORY MAGAZINE, 79 Seventh

Ave., New York City. Editor, F. E. Blackwell.

"Western Story is very much in the market for

short stories from 2,500 to 6,000 or 7,000 words

in length, novelettes from 12,000 to 25,000 words,

and serials from 36,000 to 100,000 words. Stories

should be such as will inspire people to go out

and live in the open, or take up life in the West,

and should contain no unpleasant sex situations. "

Manuscripts are reported on within two weeks,

and payment is made on acceptance.

CAPT. BILLY'S WHIZ BANG, Robbinsdale,

Minn. Editor, W. H. Fawcett . "We use humor-

material, snappy and piquant, and light

Material is re-

philosophy. No, photographs."
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STORY WRITING TAUGHT

SHORT STORIES CRITICIZED AND SOLD

Short stories are criticized for one dollar each. You may send

your stories now for a prompt reading and a frank report.

HARRY MCGREGOR

6459 Hillegass

OPINIONS OF WRITERS

Oakland, California

"I have sold to Metropolitan Magazine the story which you criticized for me. Here's how!"

"I shall always hold myself as greatly your debtor for most painstaking and intelligent

instruction."

'I believe your criticism and advice are worth double the money, yes, and a lot more."

"Your criticism of "The Marsh' is worth $500 to me.'

"Your thorough, painstaking analysis is a revelation to me."

"

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

IT'S ALL IN KNOWING HOW.

VERSIFICATION

THE ART OF

BY ESENWEIN AND ROBERTS

will materially help you to become a successful poet.

It fully covers every essential that you MUST KNOW

to reach the top of the ladder-and profitable rec-
ognition,

PracticalComplete Helpful

Edwin Markham says : "There is no better book

than this one for those who wish to study the art of

versification." Profit by the advice of a master mind.

311 Pages.

Butler Building,

Clothbound, gold lettering.

Price, Postpaid, $2.00.

THE WRITER'S DIGEST,

COUPON.

THE WRITER'S DIGEST,

Butler Bldg. , Cincinnati, Ohio.

Cincinnati, Ohio.

Send me a copy of "The Art of Versification," for
which I enclose $2.00.

Name

Street

Town..
State.

A-8

SONG WRITERS

Just what you have been look-

ing for. Confidential Directory of

music publishers. (Copyrighted. )

Nothing like it on the market.

Lists the cream of the publishing

world, showing the publishers who

consider outside songs, with or

without music, and those who are

supplied exclusively by their own.

staff . A great time and postage

saver. Only $1.00.

Lee Ice Agency

SISTERSVILLE , WEST VIRGINIA.

PLAYS WANTED

One success will make you rich. I place

them. Also books, screen-plays and maga-

zine fiction. Send for circulars.

ROBERT THOMAS HARDY

Play Broker and Authors' Agent

New York25 West 42d Street

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.
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The Plot of

The Short Story

BY HENRY ALBERT PHILLIPS

The Plot of

The Short Story

By Henry Albert Phillips

Readers of The

Writer's Digest

need no introduc-

tion to Henry Al-

bert Phillips or the

quality of his

work. The series

of articles on Pho-

todrama which has

appeared in this

magazine from

month to month is

one of the finest of

its kind, and is a

fair sample of the knowledge and under-

standing that he brings to all his work.

The Plot of The Short Story is different

from any book on the Short Story yet pub-

lished. It is a volume that every writer

should possess, for it throws new light on

the subject well worth the thought and

study of every one interested in this phase

of writing.

No better idea of the scope of this book

can be obtained than the following chapter

titles picked at random from the title page :

"Misleading Forms of Narrative," "The

Modern Short Story," "Laws Governing the

Plot," "Plot Development," "Practical Plot

Sources," "A Store-house Full of Plots,"

and many others.

I

This book is handsomely bound in

cloth and contains 175 pages.

Price, $1.50

THE WRITER'S DIGEST

Butler Bldg. Cincinnati, O.

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST

Butler Building, Cincinnati, Ohio.

Gentlemen :-Eenclosed find $1.50 (check, money

order or currency) . Please send me, postpaid by

return mail, a copy of THE PLOT OF THE

SHORT STORY, by Henry Albert Phillips.

Name

Street

City .
State.

ported on immediately, and payment of about

$10.00 a page of 450 words is made on accept-

ance.

WOMAN'S REVIEW, Syracuse, N. Y. , will

not need anything until the first of the year.

THE WORLD'S WORK, Garden City, N. Y.

"We use photographs to illustrate articles, but at

the present are in need of nothing." Manuscripts

are reported on within ten days to two weeks, and

payment of 2 cents a word is made on accept-

ance.

POPULAR RADIO, 9 East 40th St. , New

York. Editor, Kendall Banning. "We wish ar-

ticles of general interest about radio, about its

applications and uses, and the latest development

of the radio art ; also articles of practical help-

fulness to the radio amateur. Items ranging from

50 words to 5,000 words will be considered. Pho-

tographs are used . Material is reported on within

three or four days, and payment made on accept-

ance.
""

PUBLIC LIBRARIES, 6 N. Michigan Ave. ,

Chicago, Ill . Editor, Mary Eileen Ahern . "Pub-

lic Libraries is a technical, professional journal of

interest to those engaged in library service of any

kind. The contributors are for the most part

those engaged in library service , or those who are

interested. Much as we would like to offer a

good price for the material that comes to us

gratuitously, we are all working for the benefit of

the craft, and as yet are not able to do so ."

THE QUARTERL
Y
JOURNAL OF SPEECH

EDUCATIO
N

, Ann Arbor, Mich. Editor, Prof.

C. H. Woolbert. Business Manager , Prof. Ray

K. Immel. "We wish articles on subjects related

to speech and training-voice, rhetoric, psychology

of speaking and reading, teaching methods , pho-

netics, speech correction, oral expression, inter-

pretation, public speaking, acting, plays , produc-

tion, and orthopy. News and notes of the profes-

sion of teaching speech ; reviews of new books

and current literature are also published. No

photographs are used ."

RADIO BROADCAST, Garden City, L. I.,

N. Y. Editor, Roy Mason. "Radio Broadcast is

trying to gather all the news in regard to radio,

all technical improvements in radio equipment

and all important tendencies which this new art

and industry develops, and the public influence

which it exercises. We classify the material which

we are publishing roughly under these three head-

ings. Most of our articles are planned in ad-

vance and are assigned to different writers who

are experts in the radio field, but we are always

open to conviction and willing to look at manu-

scripts from anyone who cares to contribute.

We will also consider any interesting radio pic-

tures."

York.

FOLKS AND FACTS, 717 Madison Ave. , New

Editor, Frederick Hamill. "We would

be interested in having submitted the following,

to consist of about 1,500 to 2,000 ; mystery stories,
character sketches with snapshots if possible,

naval articles, new photographs of unusually in-

teresting places, current topics. Material will be
reported on within two weeks ; and paymentmade

on acceptance."
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WRITECRAFTERS

TURN Rejection Slips into Acceptances
Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

WRITERS SAVE MONEY

By sending their work to me. Typing, 25c

thousand ; revision, 50c thousand, with car-

bon copy. Prompt service; work guaranteed .

ARTHUR WINGERT,

Route 11 Chambersburg, Pa.

Re-

SONG WRITERS, ATTENTON! I can save you need-

less expenditures for musical settings for lyrics that are

unworthy the expense, and aid you materially in pushing
those that are. For 20 cents in coin, no stamps, I will

criticize your song poem and give valuable advice.

vision of song poem, $2.00. Writing an original high.
class or popular song poem, $ 10.00 . Can also put you

in touch with first-class composers. Also special songs

written to order for Vaudeville Artists at reasonable

prices. Send Song poems today. Enclose return postage.

please . Cash must accompany all orders.

FRANK E. MILLER, Song Writer

LeRoy, New York.Lock Box 911

MANUSCRIPTS REVISED AND CRITICIZED

MRS. MARISTAN CHAPMAN

Offers constructive criticism and instruc-

tion in technique to literary workers.

Clientele limited to earnest students.

Room 50, Mutual Life Bldg., JACKSONVILLE, FLA.

WRITE BOYS' STORIES.

What Every Writer Has Longed For

DISTINCTIVE TYPEWRITING

(Its superlative neatness pleases)

AUTHORS: You have the right

to demand that your typewritten

work be the acme of perfection .

You receive such service here-

AND THE RATES ARE REASONABLE

Write for them at once

Work revised-markets suggested.

EDWARD J. LAY

318 Temple Building Chicago

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

SOLD. WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1441 BROADWAY

NEW YORK

WANTED!

Manuscripts to copy. Neat, accurate work.

All work given prompt attention.

MARY R. BAYLOR

Staunton, Va.

Scenarios

MANUSCR
IPTS

Plays

REVISED-TYPED

Typing, 50c per 1,000 words.

Including carbon copy,

231 N. Lewis St.

"How to

Stories

Revision, 75c per 1,000 words.

VIVIAN L. SAUNDERS

Cleveland, Ohio
3013 Prairie Ave.

Chicago, Ill.

Write Boys' Stories" tells how it is done

by one who has been doing it for a num-

Complete, $1.00 , or send

two dimes for first section.

ber of years.

A. H. DREHER

761 East 117th St.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and
revises prose and verse.

culars and references.

Send stamp for cir-

5 Willoughby St. , Brooklyn, N. Y.

Straight From the Shoulder

PHOTOPLAY CRITICISM

Fundamental, comprehensive, result-bringing

$1 Per MS.

I. GOODMAN

82 Avenue "C"
New York City

WIN A CASH PRIZE

CASH PRIZES of $10 and $5 will be awarded

every two months for the best story and the best

poem submitted to me for typing. Expert typing

40 cents per 1000and correction of minor errors.

words. Poems, 2 cents per line.

W. E. POINDEXTER,

3638 Bellefontaine
Kansas City, Mo.

One

The Typerie-A superior service for writers.

Special rate, 10c per typewritten page,

double-spaced, prose or poetry.

carbon copy. Minor errors corrected; two

markets suggested . Satisfaction guaran-

teed. THE TYPERIE,

120 East Bishop Ave.
Dallas, Texas
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Criticism and Sale of Manuscripts

A criticism service with suggestions of markets

and for re-writing-informed, modern, detailed and
helpful. $3 per short story or article ; books, by

arrangement..

Courses in fiction-technique and dynamics. Short

course, $25 ; complete course of training, open only

to those who demonstrate capacity to benefit, $100.

Both payable in installments.

Robert Saunders Dowst

Author of "The Technique of Fiction Writing."

601 Ocean Avenue Brooklyn, New York

Stories criticised

TYPING, CRITICISM, MARKETING.

Articles and short stories.

by experienced author. Send stamps for

particulars.

ETHEL H. JONES,

161 Holmes St., Belleville, N. J.

"A LITERARY CLINIC"

An

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants .

honest effort to help strugglers make good.

Write for unique plan, backed by ten years' prac-

tical experience.

45 Pinehurst Ave., New York City.

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

Box 192,

JAMES GABELLE

Times Square Station

New York City

AUTHORS !

Let us type your work. Samples furnished.

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street, Wheeling, W. Va.

YOU CAN LEARN TO WRITE

Our sane, practical, intensely interesting and strictly

personal method of LEARNING and APPLYING

the "How" of Successful Short Story Writing will
teach you.

Ask for full particulars.

THE BLACK CAT COURSE, Salem, Mass.

TYPIST FOR AUTHORS

First-class typing of stories, photoplays

and poetry at reasonable rates.

ESTHER C. KELLOGG

P. O. Box 3
Los Angeles, Cal.

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers
::

ROCK PRODUCTS, 542 South Dearborn St.,

Chicago, Ill . Editor, Clinton S. Darling. "Rock

Products accepts descriptions of plants well illus-

trated with photographs and plans, and other

material of particular interest to producers of

sand and gravel, crushed stone, gypsum, lime,

cement. Articles may be of any length up to four

or five thousand words, and usually the more

illustrations used the better. Payment is made on

publication at the rate of 20 cents per linear

column inch, including illustrations."

THE WAVE, 2103 N. Halsted St. , Chicago , Ill .

Editor, Vincent Starrett, 641 W. Mayfield Ave. ,

Chicago. "Stories should not exceed 3,000 words.

essays should be shorter, and poems seldom more

than forty lines. Poems of 12 to 20 lines are

preferred . The subject-matter is unimportant ;

the only tests are excellence of form and ade-

quacy of treatment. The effort is to present

literature of the first water, and 'commercial'

material has no chance of acceptance. Manu-

scripts should be addressed to the editor's home,

as above. No photographs are used, but some

wood-cuts and line drawings. Material is re-

ported on within a week. No payment is made for

accepted material."

EXPORT, 30 Church St., New York. Editor ,

Carl H. Greene. "Export is published in English,

French, Spanish and Portuguese. Its circulation

is entirely overseas among business men. The

character of editorial matter relates entirely to

promoting the export of American products, de-

scription of American industries , merchandising

Articles sub-
methods, finances and commerce.

mitted should be prepared with the thought of the

Boastfulness and

foreign reader's viewpoint.
'making the eagle scream' are barred from our

columns.
Contributions are paid for according

to their merit, check usually going forward on

publication, which is approximately two months

after receipt of article. We find that not one

article out of a hundred submitted is suited for

covers."
Export, owing to the particular field

RAW MATERIAL, 461 Eighth Ave. , New

York. Editor, Wm. Crawford Hirsch. "We de-

sire technically correct information on raw ma-

terials and parts, such as iron, steel , non-ferrous

metals, non-metallic minerals, rubber, asbestos,

mica, celluloid, fiber, screw machine products.

However, this material must be presented in a

non-technical, commercial-interest manner , so that

the buyer and consumer may understand it . Ar-

ticles must be from 2000 to 6,000 words, and no

article will be accepted without illustrations. Ma-

terial is reported on within ten days , and payment

is made on publication."

SANITAR
Y
AND HEATING ENGINEER-

ING, 15 E. 40th St. , New York. Editor, Harvey

A. Call. "Sales articles, from 600 to 2,000 words

in length, carrying practical suggestions for the

industry, and technical articles of the same length,

carrying practical informatio
n about new methods,

appliances, or designs, will be considered . Photo-

graphs are used. Material is reported on within

two weeks and payment is made on publication."

THE SABEAN, 1440 Broadway, New York.
Editor, Wm. Henry Beers. "We use general busi-

ness articles of about 1,500 words, for Executives,
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ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision, $1.00 a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars.

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.FRANKLIN TURNPIKE

SEND US YOUR MANUSCRIPTS !

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR

satisfaction is Our aim . Postal brings

rates, etc.

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.

AUTHORS!

Typing and revising of manuscripts neatly

done.

Rates reasonable.

B's TYPING HOUSE

2921 Dumesnil Louisville , Ky.

AUTHORS! Send your MSS . to me for

neat, accurate and prompt typing. Here you get

personal, careful service, not merely mechanical .

MSS. typed for 40c per 1000 words ; poetry, lc per

line ; one carbon copy. I also do correcting, revis-

ing, etc., at very moderate rates. Write to

SALVADOR SANTELLA

617 Hayes Street Hazleton, Pa.

Typing and Revising of Stories accurately

and neatly done. Poems , also copied.

Samples gladly submitted .

OUIDA JOHNSON

1212 Garden St. San Antonio, Tex.

Highest Class Manuscript typing done

reasonably.

Satisfaction guaranteed. Write for terms.

PACIFIC TYPING BUREAU

Los Angeles, Cal.610½ Spence St.

AUTHORS' Manuscripts Typed and pre-

pared for publication. Write

ILLINOIS TYPING AND REVISING

BUREAU

There's NO BUNK in these

Writers' Aids

No padding, either. All of these ' helps are honest,

straightforward, material prepared out of actual ex-

perience in making $4,000 a year by free lance

writing.
These writers' aids will help YOU

money out of writing.

get more

FORHOW TO MAKE MONEY WRITING

TRADE PAPERS. 36 pages. Lists 90 trade papers

that are easiest to sell to and best pay and tells

what they pay. Price $ 1.50.

Ten years' ex-

225 papers

SUCCESSFUL SYNDICATING.

perience in syndicating own work to

epitomized in 3,800 words. Price $1.00.

HOW TO MAKE MONEY SELLING PHOTOS.

Lists over 100 American markets paying up to $50

for a single print. Price, fifty cents..
WHAT EVERY FICTION WRITER OUGHT

TO KNOW. Who biggest fiction publishers are,

what types of stories now sell best, rates paid, etc.

Lists ALL the leading American fiction publishers.

Price, fifty cents.
LIST OF 200 PUBLICATIONS buying my manu-

scripts during past three years with their addresses

and rates paid. Price, fifty cents.
MAKEFIVE ASSIGNMENTS THAT WILL

MONEY FOR YOU. Tell me your experiences in

writing and I'll frame five special assignments for

you alone, telling you where to get the material, how

to write it and where to send it. This is the plan

on which I work and by which I make $350 a month

Price
and this plan can also make money for you.

of five assignments, $2.
Get these writers' aids and get more money out

of your writing NOW.

FRANK H. WILLIAMS

1920 Spy Run Ave.
FORT WAYNE, INDIANA

WRITERS : Manuscripts expertly typed

and revised. Lowest rates. Write for

terms.

AUTHORS' REVISING AND TYPING

BUREAU

916 Brady St.
East St. Louis, Ill.

Clear,

TO ALL WRITERS EVERYWHERE.

Your MSS. typed quick and in strict tech-

nical form. 50c per 1000 words.

legible carbon copy free. We pay postage

both ways.

National Typing and Revising Bureau

402 Fourth and First Bldg. Nashville, Tenn.

AUTHORS! We will prepare your manu-

scripts with neatness and dispatch .

HAUSER & CO.

Manuscript Typing and Revising Experts

Suite 4

964 Lakeview Rd.
Cleveland, Ohio

MANUSCRI
PTS

TYPED

Short Stories or Photoplays, 50c per thou-

sand words, with one carbon copy.

IRA H. ROSSON

400 West Monroe St.
Springfield, Ill. Box 950

Colorado Springs , Colo.



56 THE WRITER'S DIGEST

TWENTY YEARS

Of Successful Writing Experience Summed Up In

"Twenty Rules for Personal Effi-

ciency"

"Twenty Rules for Success in Writing

Fiction"

$1.00

1.00

"Twenty Workshop WaysWhich Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

Not a few tantalizing suggestions, but

definite time-tested instruction on success

methods. Order today!

Dept. A.

EMMA GARY WALLACE

Auburn, N. Y.

MANUSCRIPTS TYPED PROMPTLY

AND NEATLY

in a manner that is sure to please you. 50c

per 1000 words. Return postage paid.

ARTHUR J. LABELL

6032 Kenwood Ave.

AUTHORS !

Chicago, Ill.

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N Galveston, Texas

$10,000 FOR "BROKEN CHAINS."

Winifred Kimball's story takes first prize over

30,000 contestants in Chicago Daily News Scenario
Contest. I have been Miss Kimball's personal

scenario critic for past two years. Seven years fic-
tion writer, past two years on Thos. H. Ince Scenario
Staff. Get my rates.

BRYAN IRVINE, Culver City, Cal.

MANUSCRIPTS TYPEWRITTEN, RE-

VISED AND PREPARED FOR

PUBLICATION

AUTHORS' TYPING EXCHANGE

Room 215, Kellogg Bldg.

1412 F Street, N. W. Washington, D. C.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words. Corrections free. Low

revision rate. Quality work, quick service.

One trial will convince.

THE AUTHORS' AID

32-A Brattle St.
Portland, Maine

FREE TO MEMBERS. Monthly Market

Bulletin. Information Bureau, Manuscript

Listing, Prizes and a reduction in all

costs for service. Whether you are a suc-

cessful writer-or want to be-write us.

AUTHORS' SERVICE
ASSOCIATION

Boston 34 Mass.
Box 82

on advertising, organization, distribution, andpro-

duction. We also use photographs. Payment is

made on publication."

Religious Publications

BOYS' LIFE, 200 Fifth Ave., New York City.

Editor, Irving Crump. "At present we can use

short fiction.' Manuscripts are reported on in

about two weeks, and payment is made on ac-

ceptance.

CHRISTIAN HERALD, Bible House, New

York City. Managing Editor, R. D. Henkle.

"We use constructive practical articles on social ,

moral, religious, political and economic topics,

illustrated preferably ; clean, wholesome fiction. "

Manuscripts are reported on within a week or

ten days, and payment is made on publication.

New Syndicates

THE CONTINENTAL NEWS FEATURE

SYNDICATE, Highland Park, Mich. "We would

be glad to consider short, snappy articles on any

subject which we can pass on to the press as

"Feature" articles. We prefer to make arrange-

ments with authors on a straight commission

basis with an accounting at the end of every

month. We do not care to hear from any but

those who have feature articles to present and will

give preference to those who can maintain a con-

stant service. We are trying to cover the leading

papers of the United States and Canada . This

is a new concern not yet listed in any of the

newspaper directories or agencies."

Trade Publications

ADMINISTRATION, 20 Vesey St. , New

York City.
Editor, James Melvin Lee. "The

subscribers of Administration like to know not

only what is said but also who said it. Conse-

quently, I have to pay more attention to the

business experience of the author than I do to

the literary merits of the manuscript . Neverthe-

less, I am always glad to look over manuscripts

from whatever source they may come. In articles

dealing with any phase of business analysis and

control in any industrial plant, I have to insist

that someone in authority asserts that a manu-

script is accurate in its content . I also use book

reviews, but here again I prefer to have men

who know the subject rather than those who can

write well. The opinion of the ordinary reviewer

is not worth much to business executives, but the

comment of a shop foreman about a book might

be extremely practical. Administration concludes

with a department known as Chronicle and Com-

ment. For this I desire brief items dealing with

the solution of practical problems either in the

shop or in the office. The manuscripts for this

department are accepted from practically every

source. Payment is made for reviews of business

pamphlets but here again those who write must be

familiar with the subject.

In spite of the fact

that all this seems somewhat discouraging for the

young writer, it may be said in conclusion that

manuscripts written by those who are actively

engaged in industry are always given friendly and

careful consideration."

AUTOMOTIVE INDUSTRIES, 239 West

39th St., New York City. Managing Editor,
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HENRY ALBERT PHILLIP S

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Phillips, Bethel, Conn.

AUTHORS WRITERS
—

Have your manuscripts accurately typed

with minimum expense. Guarantee same

to be free from errors. Prompt service.

Write for terms.

2336 Marengo St.

M. E. CHRIST

New Orleans, La.

MANUSCRIPTS of all kinds typed neatly,

accurately and promptly by experienced

typist. 40c per 1000 words.

Maitland

MABEL BOHART

:-: Missouri

Stories, Poems, MSS. perfectly and cor-

rectly typed in acceptable form for Editors.

Write for prices to

WRITERS' DEPENDABLE TYPIST

Dept. A, c/o J. R. Schoolfield

305 City National Bank Building

Wichita Falls, Texas

MANUSCRIPS of every nature prepared

for publication . Expert revision and neat , efficient
typing. Absolutely correct technique. 40c per

1000 words. Return postage paid. This service is

especially convenient for writers of the Pacific
Coast,

MOEITA M. BURCH, Hornbrook, Cal.

Author's Typing and

Revising Bureau

A. C. HANSARD, Mgr.

Piedmont

AUTHORS
:-:

:-: Alabama

MANUSCRIPTS

Editorial Service. MSS, criticized, revised, type-

written. Work of professional and amateur writers
handled with equal consideration.

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

Americus, Georgia
1120 Elm Avenue.

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner.

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

The whole field of authorship is covered-fiction,

and
article, photoplay, dramatic, editorial, essay,

verse writing; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00
NINE MONTHS' TRIAL

SUBSCRIPTION.

FOR

THE STUDENT WRITER

1836 Champa Street
Denver, Colo.

MANUSCRIPT ENVELOPES

Strong Manilla or Kraft envelopes, two sizes, going

and coming, 100 of each, with your imprint, postpaid

for $3.00 . 100 letterheads and 100 envelopes of fine

20-1b. bond, each with your imprint, postpaid for

$2.50. Prompt service.

THE CASINO PRESS

27 Endicott St.
Salem, Mass.

READING AND CRITICISM.

Poetry-Careful reading and criticism by

experienced writer.

MRS. E. CRIGHTON

160 Wadsworth Ave.

Apt. 608

New York, N. Y.

SONG WRITERS-HAVE YOU IDEAS?

If so , winner in Herald-Examiner's $10,000.00 Song

Contest (Nationally-known "Song World Editor)

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

AUTHORS !

Send your Manuscripts to

THE TYPEWRIT
IST

2116 Pearl Place
Jacksonvil

le, Fla.

to be typewritte
n
in correct technical form

for publication. Rates on request .
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Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

MSS. Criticized, Typed and Marketed.

Criticism, 4000 words or less, $1.00 . Type-

writing with carbon copy, errors corrected,

50c a thousand words or part thereof. If

editorial revision is wanted, with or without

typing, submit manuscript for estimate of

cost. Est. 1912. Send stamp for further

particulars and references.

WM. W. LABBERTON, Literary Agent

569-571 W. 150th Street New York City

Norman G. Shidle. "Automotive Industries buys

little material except that submitted by technical

men and executives thoroughly familiar with the

automotive industry and the various engineering

and technical problems connected with it. What-

ever material of a more general nature we use, is

almost entirely produced by the members of the

staff along lines of definitely worked out editorial

policy. The chance for general writers to con-

tribute to Automotive Industries is comparatively

small."

AMERICAN ARCHITECT, 243 W. 39th St..

New York. Editor, W. H. Crocker. "We do not

invite articles . We will look over any that may

come in on strictly architectural subjects, but we

seldom buy any except from well known prac-

titioners . An exception is made when an article

appears to be worth-while on a new and worth-

while subject, pleasingly presented . Articles

should be 3,000 words or less . We will consider

photographs of buildings if they are examples of

good architecture. Material is reported on as

soon as possible, and payment is made on publi-

cation."

CREDIT MONTHLY, 41 Park Row, New

York City. Editor, William Walker Orr. "Sub-

jects covered in Credit Monthly are : Credits,

Credit Department Management, Economics, etc. ,

but our material is derived largely from our

thirty odd thousand members. We do not as yet,

The Writers' Service Bureau pay for manuscripts."

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Sympathetic,Good copying on good paper.

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

New York City

Member Authors' League of America.

434 West 120th St.

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

STURDY MSS. ENVELOPES

Printed to order, outgoing and return, 100 of each

size, $3. Correspondence envelopes, printed, 200,

$1.75. Letterheads, 100, $1. Name and business
cards, 100 , 85c. Send stamp for specimens.

WRITER'S SUPPLY HOUSE

1694 Hewitt Ave. , Dept. A.
St. Paul, Minn.

THE DRYGOODS
MAN, 1627 Locust St. , St.

Louis, Mo. Editor, Ruth Sanders. "We are

always ready to consider stories of stores which

succeed, when written from writer's viewpoint.

'How' rather than 'what', or preaching, in other

words." Photographs are used. Manuscripts

are reported on at once, and payment of 34 cents

an inch, or $10 for about 1,250 words is made on

publication.

THE MERCANT
ILE CO-OPERATOR, Wau-

kegon, Ill. Associate Editor, A. H. McKechnie.

"We consider articles on sales promotion in retail

stores, on unique or unusual merchandisin
g events,

and on advertising for retail merchants. Material

is reported on at once. Payment is made on

publication, at half a cent a word."

THE NATIONA
L
DRUG CLERK, 2058-2060

N. Western Ave. , Chicago, Ill . Editor, Paul J.

Mandabach. "We desire feature articles on how

drug clerks have made an unusual success working

up to the position of manager with full buying

power. We desire suggestions , practical advice

as to how drug clerks have made their proprietor

see the advantage of more money. We desire

news items of interest to clerks, such as early

closing, or Sunday closing. Special systems of

stock keeping, unique methods of handling pre-

scriptions, etc., will be considered. Photographs

are used."

TIRES, 373 Fourth Ave., New York. Editor,
Jerome T. Shaw. "We are always in the market

for merchand
ising articles applying directly to the

tire business and not to the automotiv
e trade at

large. We are particular
ly

anxious to get articles

describin
g

the business methods of successful

Se
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Service for Writers

EVERY WEEK-while it is STILL NEWS ;

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies , prize
Thiscompetitions, greeting card publishers, etc.

service costs-not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.
The Editor-THE AUTHOR'S WEEKLY-T. W. D. ,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents

for new issue to W. D., Book Hill, Highland Falls,

New York.

MILLER'S LITERARY AGENCY

211-213 Reisinger Ave. Dayton, Ohio

CRITICISING REVISING1

TYPING

Let us help you to sell your productions.

Submit manuscripts

MANUSCRIPTS

and all literary matter promptly and accu-

rately typed by expert.

CASH PRIZE CONTESTS

Our lists show over 70 contests

and over $100,000 in Cash Prizes

each month.

We pay for suggestions which

will improve these lists, or in-

crease their circulation . For clip-

pings of contests you see adver-

tised and for mailing our circulars.

This Offer is made to any one

who reads it, whether a subscriber

or not. If you wish to take ad-

vantage of it send for a free

sample list and Bulletins 24 and 30.

THOMAS & CO.

Publishers of Lists

Fifty cents per

East Haddam,

thousand words; carbon copy; special rates

on serials and novelettes.

SARA F. McGRATH,

Connecticut

North Chelmsford Massachusetts

Pa
xe

Lir
ed

drivet

WRITERS! An authoritative criticism of

your story at rock-bottom prices-25c a

thousand words. Typing rates at the same

price, also competent revision . Poetry,

1c a line. Your satisfaction guaranteed .

GROVER BRINKMAN, Okawville, Ill.

Rock

ATTENTION, WRITERS! Let us prepare

your Manuscript for Publication. Neat, Accurate,

Distinctive Work and Quick Service at
Bottom Prices. Latest Manuscript Market News

Free of Charge. Write for particulars today.

MID-WEST AUTHORS' BUREAU

14 West Grand Avenue

MANUSCRIPT TYPING

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave. Philadelphia, Pa.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Chicago
Newark,

Is my specialty. Prompt, efficient service.

Errors corrected. Rates
Carbon copy.

reasonable.

6411 Derby

M. A. BURTNETT

St. Louis, Mo.

AUTHORS !

Expert typing of manuscripts for publica-

tion . Write for rates.

AUTHORS' MANUSCRIPT PREPARA-

TION SERVICE

1034 Engineers Bldg.

G. S. WOOD

:-:
Delaware

HAVE YOU INHIBITIO
NS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanshi
p
"

-a bulletin for writers. Sent free.

FICTION REVISION SERVICE

New York, N. Y.Dept. D, 303 Fifth Ave.

WRITERS' TYPING AND REVISING

BUREAU

Manuscrip
t Typing and Constructi

ve Criti-

cism and Revising. Write for terms.

Cincinnati, O.

Cleveland, O.

3023 Bathgate St., W. H.
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Scenario Writers

No successful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGHTS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism .

Endorsed by big. motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal., for FREE

SAMPLE SYNOPSIS OR STORY FORM, and

particulars concerning membership.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

-
CARNEGIE COLLEGE Home Study

-Free Tuition . To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE, ROGERS, OHIO

MANUSCRIPTS CRITICIZED,

REVISED, TYPED

Write for terms.

MANUSCRIPT TYPING AND REVIS-

ING BUREAU

247 South Western Ave. St. Paul, Minn.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

736 W. Euclid Ave.
Spokane, Wash.

CORRESPONDENCE COURSE in Gregg

Shorthand. Lessons mailed to any part

of the world. 20 lessons, $15. Write for

particulars.

32 Elm St.

MABEL S. DYER

Somerville 42, Mass.

MANUSCRIPTS, CIRCULARS, ENVEL-

OPES, etc., correctly typed.

THE SHANE TYPING BUREAU

615 Stockbridge Avenue

Kalamazoo, Mich.

dealers. Sales articles based on theory are not

desired. We want descriptions of interesting

window displays, advertising campaigns, etc., but

the writers are cautioned against preparing articles

on systems that have been established by the tire

manufacturers. We get them direct from the

factories . Articles of about 1,200 words conform

best to our editorial make-up. We wish portraits

of live dealers ; also photographs of samples of

sales and stock keeping forms. Material is re-

ported on within a week; and payment is made

on publication . The rate is half a cent a word

for text ; $1 for photographs."

Agricultural Publications

FARM AND RANCH, Dallas , Tex. Editor,

Frank A. Briggs. "We are always in the market

for material suitable to our circulation territory,

which includes Texas, Oklahoma, Arkansas,

Louisiana and New Mexico . Farm and Ranch

is strictly an agricultural and livestock journal ,

and we seldom publish anything not connected

either directly or indirectly with these two in-

dustries. Writers for this magazine must always

take into consideration our advanced seasons in

this territory. In order to present acceptable

matter, they should be familiar with our climatic,

soil and crop conditions." Payment is made on

the month following publication of matter.

RURAL MECHANICS, 1411-13 Wyandotte St. ,

Kansas City, Mo. Editor, James E. Wolf, "We

use special articles on farm and rural and

mechanical subjects with photographs or drawings

up to 2,500 words ; short stories up to 4,500

words ; mechanical and auto devices and helps ;

house and home articles. Our present special

need is for articles on rural subjects with photo-

graphs." Manuscripts are reported on from one

to two weeks, and payment which is based on

merit, is made on acceptance .

Dramatic Publications

OLD TOWER PLAYS , Room 1221 , 431 S.

Dearborn St. , Chicago, Ill . "It may be of in-

terest to your readers to know that we are in

the market for short plays, with or without

music, playing about fifteen minutes, preferably

with an all boy or girl cast, suitable for young

children of high school age. We prefer plays

that have stood the test of successful production ;

but at any rate they must be actable, entertaining,

and on themes suited to production by and for

children."

THE SONG EDITOR'
S
ANSWERS

(Continued from page 39)

sideration your obvious attempt to rhyme "saw-

horse" with "woodpile." However, lest I seem

unduly hasty, let us pause in our deliberations and

assume that you are an exponent of Free Verse.
'Tis done. Now then, in re the subject chosen.

"The Family Woodpile" is well within the ken

of the dear "peepul" I unhesitatingly admit, but it

won't do. You can sing the praises of "Mother,"

or some other happy incident of youth with some

chance of creating a bank balance, but to sing

the praises of "The Family Woodpile" is prone

to create animosities thereof in the breasts of cer-
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E

SONG WRITERS! We do first class ar-

ranging, copying, composing, printing.

Our work stands a test that will compete

with anything in any publisher's catalog.

ARTHUR BROS.

Detroit, Mich.5100 Bangor Ave.

WRITERS!

Send us your manuscripts and scenarios

for preparation. Typing done neatly and

in proper form. Lowest rates.

CENTRAL TYPING BUREAU

1826 East Main St.

1

Columbus, Ohio

MSS. Criticized, Revised, Typed, and five

good markets suggested, 75 cents per

1000 words. Prompt service.

ELMER WHITTAKER

Segreganset, Mass.

WRITERS!

Satisfactory work done.

MIDWEST TYPING AND REVISING

BUREAU

Bayard, Nebr.

Manuscripts Neatly and Accurately Copied.

50 Cents per thousand words.

MISS ELOISE BOWIE

49 Washington St.

Atlanta, Ga.

MANUSCRIPTS, PHOTOPLAYS AND

POEMS typed and revised . Carbon

copy included. Send for rates.

HAWORTH TYPING SERVICE

1237 Real Estate Trust Bldg.

Philadelphia, Pa.

LEARN SONG-CRAFT!

Send your Favorite eight to sixteen - line

Lyric and ONE DOLLAR, any safe way,

for Enrollment, First Lessons, Complete

Typewritten Analysis, and New Assignment.

LOUIS C. MAROLF, M. A.

Wilton Junction, Iowa.

Box 181

MANUSCRIPTS TYPED PROMPTLY

AND CORRECTLY

One carbon copy. Rates reasonable.

MARKS TYPING BUREAU

Des Moines, Iowa
3400 Clark Street

PHOTOPLAY

WRITERS

SCENARIO WRITTEN

TODAY

By Grace Lytton

In this most

interesting and

instructive vol-

ume Miss Lytton

has developed a

practical guide

for every sce-

nario writer, giv-

ing all necessary

information, in-

cluding model

photoplays writ-

ten out in the proper form and work-

ing diagrams for making film versions

of novels.

As a text it is a distinctive addition

to the best of books dealing with the

photoplay. Here the principles of sce-

nario writing are set forth in a clear

and convincing style. The author has

carefully avoided the theoretical and

included only that information and in-

struction known through experience to

be practical. Being a successful sce-

nario writer herself, Miss Lytton is

able to clearly and readily distinguish

the important from the unimportant

detail. Add to this faculty her ability

to write in a picturesque and colorful

style that adds power to the unfolding

of her subject throughout the entire

book and you have here the most dis-

tinctive, the most interesting, and the

most valuable book of its kind now in

print.

THE WRITER'S DIGEST

Butler Bldg.
Cincinnati, O.

USE THIS COUPON.

Butler Building, Cincinnati, Ohio.

THE WRITER'S DIGEST,

money order or currency) .
Send me a copy of Miss

Gentlemen :-Enclosed please find $1.75 (check,

Lytton's SCENARIO WRITING TODAY by return

mail, postpaid.

Name

Street

City.

State..
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WRITERS!

Typing Without a Peer.

Do you often ponder over where to send

your manuscripts for typing?

Our word-perfect typing is pleasing

scores of authors monthly. A card will

bring samples of our work and rates.

We also revise manuscripts and suggest

markets.

BURNAM TYPING BUREAU

1152 Walnut St. Waterloo, Ia.

Cash prizes of $2.50 for the best poem typed by me

each 60 days, also the same amount for the best story.

Rates: Straight comp. , 35c per 1,000 words. Poems,

lyrics, 5c per verse. Jokes, 10c each.

Enclose postage for return. Can handle your work

for you if you wish, on 20% commission. If approved.

DOROTHY LITTLE, Barber, Ark.

AMATEUR SCENARIO WRITERS AND AU-

THORS, AtTTENTION! Any good stenographer

can type your MSS. neatly and accurately, but your

MSS. should be technically correct as well as typo-
graphically accurate. We are Professionals who

prepare your work, not simply type it. Copying,

Revising, Criticizing. Yours for kindly and helpful

service.
SOUTHERN TYPING AND REVISING

EXCHANGE

3232 Park Avenue Richmond, Virginia

I TEACH VERSIFICATION

Send 50c for Sample Lesson.

I CRITICIZE AND REVISE YOUR POEMS.

Criticism and revision of poems of 16 lines or less,

50c each ; longer poems in proportion. Criticism

without revision, 50c a page.

ALICE MCFARLAND

Club Boulevard West Durham , N. C.

AUTHORS !

Send me your manuscripts if you want

them revised and typed correctly. Satis-

faction guaranteed. A trial will convince.

A. W. COLEMAN

Devereux, Ga.

MANUSCRIPT TYPING AND REVIS-

ING SERVICE

Efficient Reasonable

Address CORNELIA BELL, Mgr.

412 Board of Trade Building,

Indianapolis, Ind.

DISTINCTIVE TYPING

For fastidious and discriminating writers ;

reasonable prices.

1206 Vattier

D. H. FULTON

Manhattan, Kans.

tain lanquidly inclined youths of the period ; and

methinks, many males of the species, now grown

to man's estate, may envision, by reason of the

title, certain recollections of boyhood's happy days

when the only blot upon the horizon of pleasure

was caused by the daily enactment of the leading

role in that tender little drama entitled "Love's

Labor Lost" upon "The Family Woodpile." Yes,

it's a poor song subject.

Mrs. F. E., Saginaw .-Unfortunately you also

have succumbed to a "Jesse James Music Co."

proposition. Yes, you own the song and can re-

quest them to return it. They undoubtedly will ,

for, having received as much money from you

as they can possibly hope to secure, they have no

further interest in the song. To secure the re-

turn of the money expended, however, is a vastly

different matter inasmuch as you signed a con-

tract and said contract is "within the law." This

is the simplest of schemes-albeit a gold-mine for

the operator-and it is remarkable that so many

writers are "roped in." Absolutely all the "work"

done by the operator is to present his plan and

bank the cash results. He does not put himself

to the slightest inconvenience in behalf of you or

your song, merely taking five or ten dollars for

the privilege of "listing" the song and " agreeing

to publish when sufficient orders are received to

warrant publication." As a matter of fact, there

is nothing to the "listing" business, and so far as

the "agreement" is concerned it is simon-pure

bunk. The operator is safe because the contract

stipulates that a certain number of advance orders

must be obtained BEFORE he is obliged to pub-

lish at his expense. However, this is reversing

the established order of procedure for songs

must FIRST be published to obtain orders and

not AFTER.

N. W. T., Lincoln.-The concern you mention

belongs to the catagory mentioned above and

should be left strictly alone. Any concern that

offers a "pay for publishing" or any sort of finan-

cial assistance scheme generally has a wide variety

of plans on tap that can be depended upon to

separate the inexperienced person from a share

of his earnings. Many of these concerns lend

the impression that they are bona fide music pub-

lishers, but there is a vast difference, for the re-

presentative publisher NEVER requires the least

financial assistance from the author for any pur-

poses, and is, by the way, absolutely the only

music publisher that pays real money to the song-

writer. No, the representative music publisher

does not solicit poems to set to music for a price.

I would advise you to seek the services of a

competent composer and then submit the com-

pleted manuscript to established publishers.

D. T., Richmond.-Unfortunate
ly

your remarks

are too true, it is disastrous to trust too much in
advertisem

ents
of composers, etc. No one denies

that the music world is badly infested with a

horde of fake composers, fake publishers, fake

this and that that are constantly enriching them-

selves at the expense of trusting songwriters, who,
unfortunat

ely
, are led astray by misleading adver-

tisements, etc. Many composers are seekingbusi-

ness on the strength of their past successes . This
doesn't mean a thing. The lyric writer isn't in-

terested in past performanc
es

, what he desires is

future performan
ce

, and some assurance that the

composer will earnestly endeavor to serve the
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1

T Be Guided by others' mistakes. The New

Pen publishes rejected manuscripts and

criticism of them. Reading this magazine

is like attending a great school for literary

technique. Sample copy upon request.

216 East 14th Street New York

Authors Want Service that helps the sale

of their productions. We can render this service

in typing, criticizing and revising at fair rates.

Rates and sample of typing furnished on request.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre Street

Pasadena, California

TO SELL YOUR STORY

Manu-
Have it prepared for publication by experts.

scripts neatly and correctly typed , 50 cents per 1000 .

Minor errors in spelling, punctuation and grammar
corrected free.

AUTHORS' SERVICE BUREAU

212 Michigan St. Toledo, Ohio

Highest Class Manuscript Typing.

Write for terms.

NORTHWEST MANUSCRIPT TYPING

COMPANY

Grace E. Reff, Gen'l Mgr.

Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for Moving Picture Plays

Wanted by Producers

BIG PRICES PAID FOR ACCEPTED MATERIAL

Submit ideas in any form at once for our free.

examination and advice. Previous experience un-

necessary.
This is not a school. We have no course, plan,

book, system or other instruction matter to sell you.

A strictly bona fide service for those who would

turn their talent into dollars.

An Interesting Booklet

"THE PHOTOPLAY IN THE MAKING"

Sent free for the asking

BRISTOL PHOTOPLAY STUDIOS

SUITE 602 R, BRISTOL BLDG., NEW YORK, N. Y.

TYPING

Neat, correct, quick service.
One carbon

copy.. Write for terms.

SOUTHERN TYPING AGENCY

Box 9 Erin, Tenn.

der

Thed

10
.3

77
25

Box 6

ATTENTION, AUTHORS !

Dept. A

Bismarck, N. D.

Typing of
AUTHORS:

1744 C St., N. W.

manuscripts, 50-75c per thousand words with

one carbon. Poems, 2c per line . Work done

neatly, accurately and promptly by

THE BADGER TYPING AND REVIS-

ING BUREAU

Hotel Gilpatrick, Milwaukee, Wis.

AUTHORS, PHOTOPLAY WRITERS!

Have your manuscripts typed in accept-

able form demanded by publishers and

producing companies. Rates reasonable.

AUTHORS' TYPING AND REVISING

ASSOCIATION

:-:Sturgis Michigan

AUTHORS AND PLAY WRITERS !

Manuscripts properly prepared for publi-

cation. Typed and revised . Write for

terms.

MANUSCRIPT TYPING AND REVIS-

ING CO.

Box 357
San Angelo, Texas

Authors : Scribble Your Autographs, But

Have Your Manuscripts Typed to Sell.

Send us your story, article or scenario for typing

at 60c a thousand words, including one carbon.
Books at reduced rates. Typing, spelling, punctuation
and form expertly handled.

AUTHORS' TYPING SERVICE

Suite 214, 6801 Euclid Ave., Cleveland, O.

Send your manuscripts to

WASHINGTON TYPING BUREAU

Washington, D. C.

Expert service; manuscripts typed and

prepared for publication . Promptly re-

turned. Rates upon application.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail. Post-

age, please.

95 Rutland Road,
Brooklyn, New York

EDWIN HARRIS

(Staff Critic of The New Pen)

Revision and Criticism of

Fiction and Drama

216 E. 14th St.

Send Your Manuscripts to

New York

THE SOUTHERN TYPING AND RE-

VISING BUREAU

. 1107 24th Ave., Meridian, Miss.

We are equipped to give you prompt and

efficient service at a moderate cost. Write

for particulars.
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5с
- 5cPER HUNDRED WORDS

That is our price for Manuscript Typing

that must please you. Satisfaction and

promptness.

LITERARY AND BUSINESS SERVICE

COMPANY

P. O. Box 325
Plaquemine, La.

TEXAS TYPING AND REVISING

BUREAU

An agency noted for its fairness and reliability, its

policy of consistent helpfulness and unusually high

standard of service in short-story, photoplay, poem,

song-poem typing and revising. Submit MS. or write

for terms and samples.

29 Longview Road

AUTHORS and WRITERS:

Tyler, Texas

Photoplays,

short stories, poems, etc., typewritten in

correct technical form. Rates, 50c per

1000 words, including carbon copy.

Songs and poems, 2c per line.

KEYSTONE TYPING STUDIO

New Castle, Pa.318 N. Beaver St.

AUTHORS !

We specialize in typing Manuscripts of all

kinds. 50c per 1000 words. Prompt and

efficient service guaranteed .

AUTHORS' SERVICE BUREAU

Stillwater, Minn.

AUTHORS ! You write, we type. Good

work. Bond paper. Carbon copy. Prompt

service. Return postage paid. Typing, er-

rors corrected, 50c per 1000 words. Poems,

2c per line. The best is the cheapest.

WRITERS' MANUSCRIPT SERVICE

Box 537, Austin, Texas.

HIGH CLASS MANUSCRIPT TYPING

Reasonable Rates. Write for terms.

M. D. BROWN

210 South Emporia Ave.

Wichita, Kans.

Authors-Have your story published. Care-

ful preparation of manuscripts for publi-

cation. Expert typing, constructive criti-
cism and revising. Also photoplays.

Write for terms.

Manuscript Review and Typing Bureau

152 West Main St., Fredonia, N. Y.

AUTHORS' ADVISORY BUREAU

Manuscripts correctly typed on Bond Paper, one
carbon copy, 50 cents per 1000 words. Poems, 2
cents per line. Minor errors corrected without

charge. Prompt service and satisfaction guaranteed.

AUTHORS' ADVISORY BUREAU

569 Ward Place
Seattle, Washington

best interests of his patron. The writer desiring

the services of a composer by all means should

secure the advice of some disinterested person

before taking a single step. He can then proceed

with his eyes open. Practically every periodical

in the country that is in any way connected with

the song world, carries the ads of two "com-

posers" that are dangling "past performance"

before the eyes of writers in need of musical

service, and are growing rich in the process.

the direct
Their yearly gross is tremendous and

result of the play they make on "past perform-

ance. And yet, strangely enough, neither of

these men are actual composers, in fact, both are

lyric writers and as "lyric writers" are established

in the music world. To the best of my knowledge

neither of the two has written a single musical

score that was ever accepted and published by

any real publisher. Still , as " composers" they are

reaping a harvest simply by twisting about the

real facts of "past performances ." I repeat, ask

someone, don't go it blindly.

99

E. F., Council Bluffs.-Your poem is not a par-

ticularly good song poem in respect to idea ,

strength, etc., but may easily interest the pub-

lisher of a photoplay magazine. Try it.

Mrs. J. V. R., Arion.-Your verses are abso-

lutely good! Your rhymes, and particularly your

double rhymes, are excellent and if you could

recast the chorus on a par with the verses you

would have a very good poem. As it now stands

it doesn't seem finished .

A. N. Mc., Bolton.-I cannot suggest any par-

ticular method of reaching vaudeville people per-

sonally unless it is to follow up their route via

the Billboard magazine. Undoubtedly you could

secure definite information along this line by

addressing the Billboard at Cincinnati , Ohio. At

the present time there is no market for the style

of song you mention.

C. S. F., Little Rock.-It will depend upon the

individual himself. He may be able to prepare

the harmonizat
ion

and in that case a simple lead-

sheet of the words and melody would suffice.

For all-around purposes it is well to have a com-

plete arrangemen
t

; that is, words, melody and a

harmonizat
ion

of the melody which, in its en-

tirety is called a full musical score. The author

does not usually supply the orchestration
s

.

C. L., Blaine.- Unfortunat
ely

I cannot suggest a

market for song poems, and particularly your

poem. It hasn't a great deal of merit, and con-

sequently I believe all the precautions you are

taking to prevent "thieves from stealing it" are

unwarrante
d
. It isn't the sort they steal . Don't

let any so-called composer or fake publisher en-

tice you into spending actual money on this poem.

You can only lose.

Mrs. M. K. M., Chevy Chase.- Would suggest

that William Kuebler, Montgome
ry, Ohio, is an

excellent copyist and I dare say would undoubt-

edly serve you to your complete satisfaction.

There are various so-called "literary bureaus"

that advertise to perform the service you mention

but former patrons are so dissatisfie
d with their

"experienc
es

" with them that I cannot recom-

mend them. The detailed informatio
n

requested

in questions 1 and 3, and the service hereof,tothe

best of my knowledg
e

, is obtained only through

the Song Author's Mutual League.
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art of story writing-one that the reader can turn to

at any time for guidance and advice. The writing of

the short story is taken up and discussed in an

interesting and readable manner-each point in the

development of the story is made clear. Sources of

Material-Plot-Theme-Style-Characterization-all

these and many other subjects appear as chapter titles

in this most valuable volume.

In addition to the chapters dealing directly on the

writing of the story there are discussions of Writing

as a Business-What Editors Want-The Value of

Criticism-How to Present the Manuscript, and many
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these and many other subjects appear as chapter titles
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"Should Be Most Helpful to Those

Ambitious to Become PhotoplayWriters"

HESE are the words of Hamil-

ΤTHO
ton Thompson in a letter

recently received. As Editor

for the Fox Film Corporation, Mr.

Thompson is in a position to know

just what will help and what will

not help the ambitious writer. This

candid statement concerning The

"Ideal" Course in Photoplaywrit-

ing is proof that this Course con-

tains those suggestions that are so

necessary to every writer who would

be successful.

A BROAD FIELD

MR. THOMPSON'S LETTER

"I have examined the 'Ideal'

Course in Photoplay Writing,

compiled by the editorial staff

of THE WRITER'S DIGEST,

and it seems to me that this

Course should be most helpful

to those ambitious to become

photoplay writers."

HAMILTON THOMPSON,

Editor.

Fox Film Corporation,

New York City.

Photoplaywriting today offers a

broad field to the ambitious writer.

Here the beginner has an equal

chance with the seasoned writer, for writing for the

screen is a new art. It has requirements peculiar unto

itself, and the new writer can master these just as

quickly, if not more so, than those who have adapted

themselves to other forms of expression.

"

The demand for good photoplay stories is tremendous.

Producers are ever in search of stories that will make

the great "hits of the screen .' They employ large staffs

to search for exceptional stories among the stacks of

manuscripts that reach their offices.

WHAT IS A GOOD STORY?

What is the difference between a good story and the

mediocre, the one that is returned time after time? It

isn't in theme. Thos. H. Ince tells us in a recent edi-

torial to "Stick to Human Nature." We can all do that,

finding our themes right at home. No, it isn't in theme.

It isn't in plot either, for the plots of many of the stories

accepted and those rejected are much the same. It is,

however, in that finish which the writer who has made a

study of photoplay writing is able to give to his work.

There are two ways to gain this finish. One is

through work, through trying time after time, revising

and rewriting, sending out manuscripts and receiving

them back until at last the writer discovers for himself

the secrets of success. This method requires years of

hard work, and the average individual gives up long

before the struggle is completed.

THE "IDEAL" WAY

The second way is the "Ideal" way. By means of

The "Ideal" Course in Photoplaywriting, you may take

advantage of the experience of successful writers without

going through the long period of struggle. The "Ideal"

Course consists of twenty complete lessons, taking up

and discussing in a clear, concise manner every feature of

photoplaywriting. In its make-up it is free from all

technicalities, simple and yet effective ; brief and yet

omitting nothing necessary to the student's success.

That The "Ideal" Course does all that is claimed

for it, is being proved every day by hundreds of students.

Letters are received every day, which bear out Mr.

Thompson's judgment of The "Ideal" Course in Photo-

playwriting in every way.

READ WHAT OUR STUDENTS

SAY

"I have examined your 'Ideal'

Photoplay Course.
It's worth the

money, as good as others that I

have seen priced at several times

Enclosed find $5.00 in pay.
yours.

ment."

Greenfield, Ind.
L. C.

"I was certainly glad to see The

'Ideal' Course in Photoplay Writ

ing which came by this morning's'

mail. Of course, I have had no

time for a thorough examination,

but from a quick but not careless

survey of it, I think you have

I have four or
beaten them all.

five other courses, but this seems

to be the most sensible and careful statement I have seen.'

S. M. N.

Washington, D. C.
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"I have just received your ' Ideal' Course in Photoplay

Writing, and find it to be one of the best Courses along

this line that I have found on the market. The Course

is worth many times the price."

Plymouth, Texas.

"The editorial staff of The Writer's Digest have turned

out a very excellent book on the subject of Photoplay

Writing. In fact, I think it is the best and most up-to-

It hits the nail
date book that has been written so far.

on the head, and should be of great help to anyone in

terested in writing for pictures." John C. Brownell,

New York City.

Scenario Editor,

Universal Film Manufacturi
ng

Company.

OUR SPECIAL OFFER

At this time we are making a special offer to introduce

The "Ideal" Course in Photoplaywr
iting

. The regular

price of this Course is $5.00. However, for the present

are offering to send you this Course and to enter

your name as a subscriber to The Writer's Digest for

one year for only $5.00.

we

SEND NO MONEY

If you wish, it is unnecessary for you to send any

Simply fill out the coupon

money with your order.below and mail it to us. When the postman delivers the

Course to you, pay him $5.00, the Course is yours and

you will receive the next twelve big, illustrated issues

of The Writer's Digest.

Fill it in
This is a special offer, so send your order at once. The

handy coupon below will suit your purpose.

and mail it to us today.

The Writer's Digest, 909 Butler Bldg. , Cincinnati, O.

Please send me The "Ideal" Course in Photoplaywrit

ing and enter my name to receive The Writer's Digest

for one year.
I agree to pay the postman $5.00 when he delivers

the Course.

I enclose $5.00 herewith.

Name

Street

City..

State....
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FOR THE WRITER'S WORKSHOP

THE

HE successful writer has a well equipped workshop just as the successful

engineer or the successful man in any other profession has. The chief

tools for the writer are his books-and especially those books dealing with

various phases of his profession. The following is a list of practical books of

. great value to everyone who writes :

THE WRITER'S BOOK

This is the most comprehensive and practical book for writers ever published.

The work was planned to put into compact form the most valuable material printed

during past years. It includes "A course in Short Story Writing," a series of articles

which consider every phase of the art of the short story, introduction in their

entirety. "How to Write English," a series of five articles, with other essays, cover

the study of grammar, syntax, rhetoric, punctuation, etc., from the writer's stand-

point. "The Making of Verse," a series, with other articles offer a complete exposition
of the making of verse.

Among the many subjects treated are Play, Essay, Joke, Juvenile, Serial, Novel

and Song Writing . The 133 chapters in this book treat practically, concisely, inspir-

ingly every phase of authorship and the technique of all form of literary composition.

Chapters which have helped many writers are "Advice of Authors Who Have 'Arrived,'

"Cashable Versatility," "The Story of the Day," "Theme and Motive in Fiction,"

"Verbs of Speech with Variations," "Naining Characters, with List of Names," "Hack

Writing: Some of its Methods," "Dime Novels," "The Making of Verse."

This volume means an amount of helpful information, for all who write, that

cannot be obtained elsewhere at any price.

Price, $2.50 postpaid.

The Fiction Factory

By John Milton Edwards.

A writer who made thousands of

dollars by setting up a story-mill tells

how he did it, and gives a record of his

work in this instructive, stimulating

book. The Boston Transcript says :

"This book should be in the hands of

everyone who wants to write for a liv-

ing and everyone interested in how

authors do their work."

Price, $ 1.50 postpaid.

Rhymes and Meters

By Horatio Winslow.

This is a practical manual for versi-

fiers; offers an understandable, easily

applied treatment of Verse Making in

General, Rhyme, Meter, Stanza Forms,

Subtleties of Versification, The Quatrain

and Sonnet, The Ballade and Other

French Forms, Types of Modern Verse,

The Song, Verse Translation.

Price, 75 cents postpaid.

The 36 Dramatic Situations

By Georges Polti (Translated by Lucile Ray) .

A catalogue of all the possible situations that the many relations of life offer to

the writer. The author read and analyzed thousands of plays and novels, and resolved

their basic story material into fundamental categories. A true philosophic considera-

tion, practical in every respect, makes available to every writer all the possible

material that life offers.

Price, $1.50 postpaid.

Any one or all of these books will be sent to you fully postpaid upon receipt of

the price shown above. The books are all sold under our money-back guarantee :

if you are not satisfied with a book, return it to us within three days after receipt

and your money will be immediately refunded.

THE WRITER'S DIGEST

BOOK DEPARTMENT

*

916 BUTLER BUILDING, CINCINNATI.
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Irving Bachelle
r

A

VOLUM

RVING BACHELLER in reality needs no introduction

to the general public, for he is well knownthrough his

work as a lecturer, newspaper man, and novelist .IR

Born in Pierpont, New York, in 1859, Mr. Bacheller was

educated in Canton Academy and St. Lawrence College ,

where he gained many degrees. In 1910 Middlebury

college conferred the degree of Doctor of Literature upon

him. Mr. Bacheller has been connected with the press in

New York for many years, and until recently was one of

the editors of the World.

Among his many published books are "The Master of

Silence" ; "The Still House of O'Darrow" ; "D'ri and I" ;

"Darrow of the Blessed Isles " ; " Silas Strong" ; " The

Master" ; "Cricket Herron" ; "Keeping Up With Lizzie";

"The Light in the Clearing" ; "Keeping Up With William";

"Man for the Ages," and others.

Mr. Bacheller's latest work, "In the Days of Poor Rich-

ard," is promised by Bobbs-Merrill Company for early fall.

This is a story of Revolutionary days, featuring Washing-

ton, Franklin, and others among the founders of our nation.

It is his first novel since his Lincoln story, "The Man for

the Ages."
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MAKING EXPERIENCE PUT

STUFF ACROSS

How Arthur Lockwood Broke into the Fiction Writing Game.

BY ARTHUR LEEDS .

YOUR

" EXPERIENCE ," said Benjamin Dis- " knocking about," "seeing life, " in just as

raeli, "is the child of thought, and

thought is the child of action . We cannot

learn men from books." In "getting off"

which same pithy statement, the great Jew

whose foresight and knowledge of men

and events made it possible for Great

Britain to gain possession of the most im-

portant "ditch" that was ever dug in the

Old World, laid down a rule for writers

that simply cannot be beaten.

Every writer about writing has had some-

thing to say upon the subject of going out-

side your library in the hunt for story ma-

terial. Without seeking to deny that an

enormous amount of plot material can

come from reading, they all urge the neces-

sity for just as much "getting about the

world" as it is possible. On the other

hand, it has been pointed out quite truth-

fully that romance and adventure are to

be found everywhere-even as O. Henry

found them in any city block, and as count-

less writers have come upon them in this

or that country, village, mining camp, or

"cow town."

But, although George Allan England and

H. Bedford-Jones both agree that much

help may be gained via the "laboratory

method" for running down ideas, local

color, etc. , for their stories (in spite of their

widely different methods "laboratory") ,

both these authors-as must be apparent

from a reading of their stories-believe in

"going after" inspiration through traveling,

many different quarters of the civilized

and uncivilized world as they can reach.

And in this little sketch I wish to intro-

duce to WRITER'S DIGEST readers another

literary craftsman of the same breed.

Arthur Lockwood doesn't wish to be

known as an "author." He hates the word

almost as much as does our mutual friend,

Maxwell Smith-whose name, like Lock-

wood's, carries a lot of weight with readers

of People's Story Magazine. Then men

who sail the seven seas , who are blown

about by the winds that tramp the earth,

are just writers. If, by writing sincerely,

thinking clearly, and breathing into their

characters the breath of life they succeed

in producing literature, and if readers and

critics choose to refer to them as "authors"

and "literary craftsmen" (as I have just

done) they are content to let it go at that-

and to keep right on writing the very best

stuff they can produce.

That being that, let's carry on. Arthur

Lockwood was born in Aurora, Ill . , in 1894.

He is 100 per cent American, on both his

father's and mother's side, for many gen-

erations back. His father, a harness maker

by trade, moved to New York state when

Arthur was six years of age. As a boy, he

had the usual public school routine of the

three R's until he was thirteen. He then

started to serve as an apprentice in civil

engineering, but-wanderlust developing

early-he broke away from that job after



6 THE WRITER'S DIGEST

a two-year term . After that, he worked

for longer or shorter terms as a farm

laborer, sailor, brick factory laborer, and

in furniture factories, foundries, and pat-

tern shops until he was eighteen, when he

procured a job as reporter on the Medina

(N. Y.) Daily Journal, at the princely

salary of five dollars per week.

Then came what proved to be a most

important move, if only because it led to

the formation of a friendship that (Ia friendship that (I

really believe) has done more to spur Lock-

wood on to writing the good stuff he is now

producing, than did any other single event

of his more or less "checkered" career.

our

He threw up the job in Medina, and went

to Buffalo, where he connected with a meal-

ticket as a cub reporter on the Courier.

The city editor at that time was

friend Maxwell Smith. Lockwood declares

that Smith is or was- -one of the greatest

reporters and all-around newspaper man

that ever lived. (I'll take his word for it

if Smith's newspaper writing was even half

as good as the fiction he is now doing for

People's, the Post, and other first-class

magazines. ) At any rate, these two regular

fellows "got together," and Lockwood went

on gaining experience in newspaper work

and steadily improving a literary-I mean,

a "writing" style that I am told-was

always crisply humorous when humor was

at all in order. At nineteen he was writing

editorials on the Courier.

Subsequently he worked for longer or

shorter intervals on the Buffalo Times and

Enquirer, the Schenectady Gazette, and a

couple of Rochester papers.

About this time, Hohenzollern & Co. cut

loose with their long-matured scheme for

"world power or downful." Lockwood

mixed his newspaper activities with various.

kinds of war work-which is to say with

active propaganda for the allied cause-and

just as soon as it seemed reasonably certain

that America was bound to get into the

"show," he enlisted in the Eleventh Di-

vision, Naval Militia, N. Y. In December

of 1917 he was appointed to Pelham Bay

Officers' School.

That winter he spent at sea, as a cadet ;

the early spring was spent at school, and

he graduated in May, 1918, with an ensign's

commission.

Lockwood next served as assistant gun-

nery officer on the U. S. S. Louisville,

which, during the summer of 1918 was

carrying troops to Europe. In the early

fall he was shifted to the position of senior

gunnery officer on the U. S. S. Clare, carry-

ing explosives to France. He takes it good

naturedly when I tell him that he'll never

be nearer Heaven than he was on those

trips on the Clare.

They used to fill the vessel's hold with

picric acid, "T. N. T.," and that little-

talked-about "Explosive 'D'," this last be-

ing labeled, by those who knew its capa-

bilities, "Concentrated essence of Hell."

This boxed and casked Inferno was topped

off with a good deck load of poison gas.

While in New York, between trips,

Lockwood "hung out with" his old pal,

Maxwell Smith, who was then on a metro-

politan newspaper. While on the Clare,

he was promoted to the position of Lieu-

tenant-which commission he still holds

in the Naval Reserve.

After the armistice, Lockwood came back

to Manhattan Island and worked on the

American, the Associated Press New York

Bureau, and-something quite new for him,

though he delivered the goods to the sat-

isfaction of all concerned- the Garment

News. He was associated with Mr.

Hoover's and other press-agent bureaus.

He found it impossible to stick on any one

newspaper job for long-used to get tired,

he's said, of "chasing Nicky Arnstein , Dr.

Grant, influenza epidemics, and the like."

One day, down around the waterfront,

he met his old skipper of the Clare. They

started in to talk over old times . Lock-

wood at that time was doing newspaper

work on the Sun. The Clare's captain ac-

cused him of trying to turn a perfectly

good sailor back into a landlubber. "Go

get a mate's license," he urged Lockwood,

'and ship with me again." "You're on !"

promptly responded the restless subject of

this sketch ; "I'd bunk with a 'herring

choker' to be back on the briny." Forth-

with he took his examination for a mate's

license, and got an unlimited ocean ticket

entitling the bearer to steer any kind of a

"sea wagon" to any port of the world. He'

spent the next year on the ocean, picking

up story material at Porto Rico and Dan-

zig, Stockholm, Naples, and Liverpool. In

Danzig he invested three dollars in a violin

that was subsequently appraised at over

$300-upon which instrument Maxwell

Smith's son is now disturbing the night air

of Yonkers, while his father is writing

mystery yarns that keep readers through-

out the country awake from another cause.

Lockwood once mentioned casually that
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champagne in Danzig was selling for from

seventy-five cents to a dollar a quart. All

together, boys ! "I wish I was in Danzig !"

On one trip to Danzig he got into a jam

with the skipper-could it have been as a

result of the seventy-five cent "hang-over"

from the stay ashore?-there ?-and was

handed three days in his room for insubor-

dination. Lockwood characterizes that as

an "extra wild voyage." They had twenty-

seven stowaways when they left Germany.

"Merry blazes" was raised during the

whole trip ; there were robberies, a mutiny,

a murder, and daily free fights. "A pleas-

ant time was had by all."

But Arthur was getting "fed up" with

his once-beloved ocean. He came ashore

in the fall of 1920 "disgusted with the sea."

He comes up to my office now, stretches out

in the morris chair that is supposed to be

reserved for people with editorial connec-

tions, and sighs for the "good old days"

aboard the lugger. 'Tis a way some guys

have!

Next, he got a job as press agent on the

staff of Herbert Hoover's European Relief

Fund, and worked at that until the spring

of last year. All last summer-according

to his own story-he "just loafed." But

I know that he wrote and sold a couple of

vaudeville playlets which are still bringing

in a regular weekly royalty , and sold

fiction to more than one magazine that

favors "mystery" romances.

begin producing humorous " book-lengths"

with a background of ships and sailor

men.

First, he has genuinely humorous situa-

Three things you'll find in all his work.

tions, some of which are "far-fetched" only

to certain readers whose knowledge of the

sea and its people is entirely limited to

what they read. There are few Lockwood

story situations which Arthur has not

either actually witnessed in his roaming

career or which are perfectly "true to" and

possible in the life he knows so well. Again,

he is a stickler for correct and interesting

local color, whether at sea or ashore in any

part of the world. One of his funny yarns,

"The Herring Choker" (which after its

publication in People's was " swiped" bodily

by the Montreal Standard-probably be-

cause of its character of a supposed "her-

ring choker" or Nova Scotia seaman) , was

laid in Rochefort-sur-mer, the home of

Pierre Loti . It is a quickly sketched , but

correct and interesting picture of the home

of the French literary master. As Lock-

wood has said, most American sailors know

ing Loti's home, but every oneof them

nothing and care less about the town's be-

It was in the fall of last year that Max-

well Smith tipped Lockwood off that he

would be working in an uncrowded field

and one in which his work in the past had

shown that he easily and quickly might

"make good"-if he went in for writing

sea stories. Lockwood seized on the sug-

gestion, but at first tried to write only

straight romances of the ocean. While

many writers would have been satisfied

with the results , Lockwood held that they

were "not so good." Again Smith made.

a suggestion : "Write humorous sea

stories .' Lockwood went to it-hammer

and tongs. He offered the first one to

People's. The editors liked it and asked

for more. In due time evidence came to

hand that the readers liked it, also. Lock-

wood had struck a profitable fictional me-

dium, and one, moreover, that appealed to

him once he'd settled himself to it. He

kept himself busy all winter writing fiction,

and some verse, for People's, And he's

still doing it, though shortly he plans to

knows the exact location of the roller-

skating rink described in the story. Then,

dient of every story that this author (I

in the third place, swift action is an ingre-

said author; if he doesn't like it , he can

go hang ! ) writes .

Some of Lockwood's better known.

stories (mostly published in People's) are

Psychology," "The Wages of Gin," "The

"The Herring Choker," "Prunes," "Mob

Sea-going Lady," "The Natural Anthem,"

"The Harder They Fall," "The Jinks"

"Simple Signals," "By Guess and by God,"

Night Off," and "The Thief Catchers."

Among his poems of the sea are "Old

Hawk," "Sirens Old and Sirens New," and

"A South Sea Suit."
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This, then, is an unadorned sketch of the

career to date of one man who was born

with an inherited wanderlust, who was

always ready to "rough it" and take what

came to him, and who-his creative faculty

roused by the experiences and colorful in-

cidents of the Great War-turned to fiction

as a natural means of expression. He de-

write, but write he does, and regularly.

clares that he is lazy and that he hates to

opening), he is firm in his belief that, no

Furthermore (and touching what I said in
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may be with the world and its people, he

can-and he should-go on adding to his.

mental equipment by an intensive study of

the printed page-everything from other

people's fiction to history, science and

classical literature.

With such a view-point, backed up by

his experiences afloat and ashore in so

many different parts of the world, it seems

to me that a man must go on producing

better and better work all the time, and

become, eventually, not only a "regular"

author, but a producer of sure-enough lit-

erature. Other "young writers" (and that

is the way Lockwood refers to himself)

should profit from a study of the stuff he

is steadily putting across. Anyone can

learn something from a study of the mas-

ters. It is no less important to be able

to learn from a study of the writing meth-

ods of the really successful beginners.

HOW COMMON BUSINESS SENSE

AIDS THE WRITER

One of a series of Articles on the business side of writing

especially prepared for the readers of the Writer's Digest.

By L. Josephine Bridgart.

Writer and Critic.
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IF you are a business man and are handed

the card of some person you have never

seen and asked to give him a few minutes

of your time and you go to the room where

callers wait and find two men you instantly

know which one you prefer to talk to.

Without consciously thinking about the mat-

ter you are annoyed when the carefully

dressed, bright- faced fellow keeps his seat

and the slouchy man with a spot on his

collar comes forward to meet you. More-

over, if you accost the carefully dressed

caller and he replies with a smile that is

courteous rather than familiar that he is

waiting for Mr. Somebody Else, your sense

of preference deepens, even before the

slouchy man has shown his bad breeding by

talking too loudly or making a suggestion

which should have been left to you or dis-

gusted you by his obsequiousness.

When a manuscript goes seeking an inter-

view it should be correct in appearance and

its manner of presenting itself . It is dis-

courteous to send out a manuscript that is

soiled or which has been corrected until it is

hard to follow. It is bad taste to tell the

editor about your family affairs when you

are submitting a manuscript for sale. It is

bad manners to suggest that your article or

poem or story is better than anything he has

yet published . It is not good business sense

to be discourteous, whether you are trying

to sell an automobile or a manuscript.

It was once my task to see that the manu-

scripts rejected by a certain magazine were

Those that were

returned to their owners.

beautifully clean, folded just right to fit

their return envelopes and slipped into the

slot of the mail shute without protest always

left my hands with regret while those that

were untidy or awkward to handle were

disposed of with a sigh of relief . I dare say

the editors who read them as well as han-

dled them shared my feelings . Indeed, I

once heard an editor say that manuscript

readers were only human and could not help

being attracted or repelled by a manuscript

because of its appearance. Yet despite the

fact that article after article and chapter

after chapter has been written, explaining

just how to prepare manuscripts for publi-

cation, there are still writers who roll their

manuscripts, use note-books that are awk-

ward to handle and heavy to hold, send re-

turn envelopes that could not possibly con-

tain the manuscripts they accompany or in

some other way cause unnecessary trouble

in the editorial office.

I have examined manuscripts filled with

small errors which the writers frankly ac-

knowledged and half promised to eliminate

when they had more time. These manu-

scripts had evidently been interviewing

editors just as they reached me. How long

would it take you to send back a filing-

cabinet that was delivered to you with the

wood unpolished ? How long would you

employ a dress-maker who sent your gowns

home with the bastings still in and the seams

unpressed?
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It is not good business sense (1 ) to make

your manuscript into a package so thin and

flat that it is liable to be bent or broken in

the mails ; (2 ) expect the editor to pay

postage before he can secure your manu-

script from the post office ; ( 3 ) fasten a

stamp to your manuscript when you know

a detached stamp leaves a soiled spot behind

it and is awkward to use again ; (4) use

paper which will tire the editor's eyes and

make him anxious to lay your manuscript

aside ; (5) ask the editor to provide you

with a return envelope ; (6) expect the

editor to do some of the work which you

hope to induce him to pay you for doing.

The courteous, business-like manuscript

appears before the editor, correct, clean and

fresh and with just a brief note, stating that

it is offered for publication at the editor's

regular rates, with once in a while some

such addition as the following:

"As my story involves a knowledge of engi-

neering, I had it read by my friend, Professor

A. T. Smythe, of the School of Mines.

He permits me to use his name in connection

with the statement that the story is correct and

plausible, considered from the engineer's point

of view.'

"I lived in Norway for ten years and know the

peasant life there."

"As make some rather startling statements in

regard to the cruelty of certain well-known com-

panies, you may wish a reference as to my relia-

bility. I refer you to Mr. Alfred Thompson, of

the S. P. C. A., in who will be glad

to vouch for me and my investigations."

"My name is doubtless unfamiliar to you. Until

recently I have used the nom de plume,

I have been a contributor to

name for the past two years."

under this.

After you have begun to succeed the

editor may write you kindly, interested let-

ters, which warrant you in abandoning your

formal tone in submitting further work, but

it's good business sense to let the editor be

the one to drop the bars.

A physician told me that he liked to place

orders through a certain salesman because

he knew enough not to waste a patron's

time. "If I snap out, ' Nothing today!' he

withdraws with only a courteous bow," the

doctor explained. "He has sense enough to

see I'm not cross, but just busy." I wish

I could convince some of the new writers

that it's not good business sense to waste

the editor's time when submitting manu-

scripts for sale.

In marketing manuscripts let your atti-

tude be that of the well-bred, well-trained

salesman who believes in the thing he has to

sell and who expects to sell it for no other

reason than that it is good of its kind and

well adapted to the needs of the customer.

An editor told me that she dreaded

Christmas time because her mail brought

her so many pitiful letters. It is not good

business sense to ask an editor to take your

pa-

manuscript because you need money. If

you intended to open a store you would not

want to buy a certain property because the

man who owned it needed the moneyhe had

invested in it. You would think it only

fair that you be left free to select a building

that was well heated and well lighted, con-

venient to the patrons you hoped to hold

or to win, in all respects adapted to your

business. You haven't a great deal of

tience with the robust young man who tries

to sell you poor needles or carbon paper

because he has "a sick wife and three small

children at home." Would you really want

the editor to accept an article or story or

poem of yours just because he felt sorry for

you? If so, you are not an artist and not a

workman entitled to the respect of your

fellows. You are rather a beggar, ashamed

to confess that you are a beggar and hiding

under the garb of an honest toiler .

In my correspondence with new writers I

have been struck by the fact that a great

many of them are not interested in the

question of how to write what will sell.

They want to know how they can sell what

they write .

"I know my manuscript is still faulty," writes

one, "but I've worked on it until I'm sick of it.

Can't you help me to sell it just as it is?"

"I know there isn't much demand for this kind

of thing," says another, "but I do love to dabble

in psychology ! Don't you know of some maga-

zine that could use my manuscript?"

"I know these sketches are not exactly what

the editors are looking for," admits a third ; " they

were written for a club to which I belong. But

I'd like to sell them if I could."

The successful farmer doesn't take his

one-pound chickens to market because he's

tired of fussing with the scrawny little

things. He doesn't raise sun-flowers be-

cause they please his aesthetic taste and

then expect to sell them. He doesn't cover

his fences with sweet-smelling wild grape-

vines and then as an after-thought try to

sell the grapes. Except in his kitchen-

garden, where he grows what he likes, or

what his wife likes, he raises that which

the green-grocers and housewives who are

his customers have shown themselves will-

ing to buy. He doesn't raise pigs because

he likes pigs, but because pigs will sell and

bring

money
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bring in a good return for the time and

money invested in them.

It is not good business sense to offer for

sale that which is inferior or which has not

yet matured. It is not good business sense

to offer for sale that for which there is no

demand, unless, of course, your product

is so excellent and so tempting that it cre-

ates its own demand. It is not good busi-

ness sense to offer as a specimen of your

wares a product which just happened to

grow in your garden or your brain or

which was produced for some entirely dif-

ferent purpose than satisfying the demands

of the market.

A study of two or three copies or even

of one copy of a magazine will give you a

very fair idea of what the editor of that

magazine is buying. A study of three or

four magazines of the type you wish to

please will give you a very fair idea of the

kinds of manuscripts this type of magazine

buys. If you like to write allegories , mono-

logues, poems of from 200 to 2,000 lines ,

essays on such general and over-worked

topics as "childhood" or "a mother's influ-

ence" there is no reason why you should

not employ yourself in this way. But if the

magazines you wish to please use only short

stories, poems of from four to thirty-two

lines and articles on current topics it is not

good business sense to send them these

manuscripts which it so pleased you to

write.

As a good general rule it is best for the

new writer to put his thoughts into one of

three forms, into a short story, an article

or a poem, taking care that no story runs

over 5,000 words, no article over 3,500

words, and no poem over thirty-two lines.

Until you have created a demand for your

work it is wise to produce that for which

there is the largest market. I believe that

many a manuscript is returned to the author

unread because the editor sees at a glance

that, however good it may be, it is too

long for his periodical or is in a form.

which is excluded by his policy.

As a second rule I suggest : Be guided by

your temperament, your training and your

experience of life . I once saw an editor

fling down a manuscript with the exclama-

tion : "I wonder why people who have

never been to New York will persist in lay-

ing their scenes there ! "The Metropolitan

Opera House was crowded to the doors' !

I hadn't read a page before I knew that

girl had never been inside the Metropolitan

Opera House in her life." Life in the little

hamlet or village you know so well may

have far more charm for the New York

reader than the rush and rivalry of a big

city. The city, which you do not know, ap-

peals to you because you do not know it.

The village, which the city reader can never

know as you do, may charm him for this

very reason. At any rate you cannot suc-

ceed if you persist in depicting that which

you yourself have never been in a position

to appreciate.

My third rule follows naturally after the

second : Be sincere. I have read manu-

scripts which showed plainly that they were

written by beginners and yet they were so

sincere, so conscientious in presenting what

the writers believed to be the truth, so free

from the affectation of discussing that which

the writers admired but did not know that

they awakened both respect and confidence.

And I have read others that affected me like

an insincere compliment or a patch of rouge.

It is insincere to try and play upon the

reader's sympathies by depicting sorrow

which you have no reason to believe ever

existed or could exist. For example, it

seems to me insincere to show a virtuous

and refined young woman who must choose

between seeing her baby starve or going on

the street and using what remains of her

physical charm to attract some dissolute

fellow with money in his pockets . Where

are the Salvation Army stations ? Where

are the college settlements ?
Where are

the kindly priests and clergymen who make

a business of helping God's poor? Where,

indeed are the generous poor, themselves

that such an outrage as this is necessary?

A nurse from one of the New York Set-

tlement homes told me that she once went

to a tenement to prepare a patient for trans-

portation to the hospital and found the

woman with absolutely no clothes fit to put

on. The room in which she lay was so

dark that they had to have a light, though it

was only two o'clock in the afternoon. The

neighbors were not much better off than the

patient, but they eagerly ran to their own

poor quarters and gathered up the best they

had and soon the woman was in a clean

about her.

night-dress with a decent dressing-gown

"But she can't go without stockings," pro-

tested the nurse. "She must have some-

thing on her feet."

The women looked at one another. It

was clear that no one had a whole pair of
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stockings among her clean clothes. As the

nurse pondered, one of the women sud-

denly sat down on the floor, took off her

shoes and quickly stripped her feet of what

was evidently the only pair of presentable

stockings she had in the world.

Doesn't itThat was real New York.

sound as though a girl could get a bit of

bread for herself and milk for her child

without imperilling her soul? There is

plenty of pathos about us without our

manufacturing it, and plenty of humor and

other story material. It is not good busi-

ness sense to manufacture that which can

be had by simply picking it up as it lies at

your feet, especially when the natural

product sells so much more readily and so

much higher up than the manufactured.

My last rule is : Think occasionally of the

individual editor and his desire to please the

reading public as well as of yourself and

your desire to sell your manuscripts. There

are few men, I think, able to withstand the

lure of being understood.

I once had an editorial position with a

house that printed a technical magazine and

published a few books in line with the maga-

zine . We kept some sample copies in our

outer office and took subscriptions and sold

books there. I was intensely interested in

the magazine and thought the books the

best of their kind on the market. When

patrons dropped into the office they very

often told me a little about their work, and

I showed them the books and explained

the scope of the magazine. But selling

books and taking subscriptions were not

my particular duties and my superior com-

plained that I spent too much time talking

to patrons and banished me to a little office

of my own in another building.

About six months later he said to me:

"Do you know, we take in very little money

at the office since you've been over here?

I guess it pays to spend time talking to

visitors after all !"

Now I hadn't had any experience in sell-

ing subscriptions and books and, indeed , had

not tried to sell any. My success lay in the

fact that I was able to get into sympathy

with the people who came to the office and

as at the same time I believed our books

and magazines were just what they needed

I was able to secure their subscriptions and

sell them books. While I was talking to a

patron I was more interested in him or her

than in our publishing business .

If you can get into sympathy with the

editor's needs and difficulties and at the

same time have something in your brain or

your desk that could be of definite service

to him, it will not be a very hard matter to

induce him to buy your manuscripts. But

the understanding is a necessity. The editor

won't change his policy for you, no matter

how he may rate your work. The best

salesman can't sell a pipe-organ to a man

who is getting ready to raise chickens or an

incubator to a boy whose one hobby is col-

lecting stamps.

"But must we think of nothing but

sales?" asks the young writer with the

serious eyes. "Must we throw away all

our ideals because we want to make a suc-

cess of writing?"

Sometimes, doubtless, an author has had

to choose between his ideals and a sale, but

doesn't our study of literature show us that

it is the man who has refused to throw away

his ideals who has won real success, whose

work has stood the test of time and shift-

ing fashions ? Then, too , the chances are

that if you are a person who would suffer in

discarding your ideals and have not yet

succeeded in producing a story not gov-

erned by an ideal you couldn't please the

periodicals with any ideals, no matter how

hard you tried.

If you are able to write what pleases the

popular magazines and yet have the natural

talent and cultured taste necessary to satisfy

the best publications you are, judging you

from a business viewpoint, a fortunate per-

son. You can work your way from the

lesser to the greater magazines and publish-

ing houses in the same way that an intelli-

gent, ambitious boy works from a clerkship

to a partnership. But if you are so consti-

tuted or so environed that you can't turn

out manuscripts suited to any but the best

readers accept the condition cheerfully, re-

membering that success is no less sweet.

because it comes suddenly after long and

patient effort instead of being won little by

little with every passing day.

Whatever we do, or don't, let us not make

the mistake of thinking that the present-

day writers who are succeeding are succeed-

ing because their standard is lower than

ours or because they have thought only of

fame or financial gain. It doesn't follow

that because I don't like a book or think it

harmful that it isn't likable or is pernicious.

Because a man doesn't respect my ideal it

(Continued on page 38)
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ODDITIES ININ ENGLISH

By Robert Lee Straus, M. A.

VERSE

Instructor of the University of Cincinnati.
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(Continued from the July issue)

HAIN VERSE connects consecutive

lines by links of single words or

phrases :

OUT OF SIGHT, OUT OF MIND.

The oft'ner seen, the more I lust,

The more I lust, the more I smart,

The more I smart, the more I trust,

The more I trust, the heavier heart,

The heavy heart breeds mine unrest,

Thy absence therefore I like best.

The rarer seen, the less in mind,

The less in mind, the lesser pain,

The lesser pain, less grief I find,

The lesser grief, the greater gain,

The greater gain, the merrier I,

Therefore I wish thy sight to fly.

-Barnaby Googe.

NERVE THY SOUL.

Nerve thy soul with doctrines noble,

Noble in the walks of time,

Time that leads to an eternal,

An eternal life sublime :

Life sublime in moral -beauty,

Beauty that shall ever be ;

Ever be to lure thee onward,

Onward to the fountain free :

Free to every earnest seeker,

Seeker for the fount of youth,

Youth exultant in its beauty,

Beauty of the living truth.

-Anonymous.

Lipograms are composed in various

fashions:

( 1 ) One vowel only may be used

throughout :

THE APPROACH OF EVENING.

Idling, I sit in this mild twilight dim,

Whilst birds, in wild swift vigils, circling skim.

Light wings in sighing sink, till, rising bright,

Night's Virgin Pilgrim swims in vivid light.

-Anonymous.

(2) A certain letter may be omitted :

THE FATE OF NASSAN.

(E is omitted)

Bold Nassan quits his caravan,

A hazy mountain grot to scan ;

Climbs jaggy rocks to spy his way,

Doth tax his sight, but far doth stray.

Not work of man, nor sport of child,

Finds Nassan in that mazy wild ;

Lax grow his joints, limbs toil in vain-

Poor wight! why didst thou quit that plain?

Vainly for succour Nassan calls,

Know, Zillah, that thy Nassan falls ;

But prowling wolf and fox may joy,

To quarry on thy Arab boy.

-Anonymous.

3) All the letters of the alphabet may

be included :

ALPHABET VERSE.

God gives the grazing ox his meat,

And quickly hears the sheep's low cry,

But man, who tastes his finest wheat,

Should joy to lift his praises high.

-Anonymous.

Cento or Mosaic Verse is made up of lines

or passages taken from various poets :

I only knew she came and went

Like troutlets in a pool;

Powell.

She was a phantom of delight

Mood.

Wordsworth.

Eastman.

-Anonymous.

And I was like a fool.

WHATEVER IS, IS RIGHT.

Lives there a man with soul so dead

Who never to himself has said,

"Shoot folly as it flies?"

Oh! more than tears of blood can tell,

Are in that word, farewell, farewell !

'Tis folly to be wise.

And what is friendship but a name,

That boils on Etna's breast of flame?

Thus runs the world away.

Sweet is the ship that's under sail

To where yon taper cheers the vale,

With hospitable ray!

Drink to me only with thine eyes

Through cloudless climes and starry skies !

My native land, good night !

Adieu, adieu, my native shore ;

'Tis Greece, but living Greece no more-

Whatever is, is right!

-Laman Blanchard.

Jesuitical or Equivocal Verse is capable

of double interpretation by means of differ-

ent readings. In the following example, the

lines may be read consecutively or alter-

nately: 1 , 2, 3, 4 ; 1 , 3, 5, 7 ; or 2, 4, 6, 8.

PANEGYRIC ON THE LADIES.

That man must lead a happy life

Who's free from matrimonial chains,

Who is directed by a wife

Is sure to suffer for his pains.
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Adam could find no solid peace

When Eve was given for a mate ;

Until he saw a woman's face

Adam was in a happy state.

In all the female race appear

Hypocrisy, deceit, and pride ;

Truth, darling of a heart sincere,

In woman never did reside.

What tongue is able to unfold

The failings that in woman dwell?

The worth in woman we behold .

Is almost imperceptible.

Confusion take the man, I say,

Who changes from his singleness,

Who will not yield to woman's sway

Is sure of earthly blessedness.

-Anonymous.

Initiative Harmony utilizes the sound of

words to suggest their meaning. Here we

find the principle of onamatopoeia in its

extreme form :

THE BELLS.

Hear the sledges with the bells-

Silver bells-

What a world of merriment their melody foretells !

How they tinkle, tinkle, tinkle ,

In the icy air of night!

While the stars that oversprinkle

All the heavens, seem to twinkle

With a crystalline delight ;

Keeping time, time, time,

In a sort of Runic rhyme,

To the tintinnabulation that so musically wells

From the bells, bells, bells, bells,

Bells, bells, bells-

From the jingling and the tinkling of the bells.

-Edgar Allen Poe.

LAY OF THE DESERTED INFLUENZAED.

Doe, doe !

I shall dever see her bore!

Dever bore our feet shall rove

The beadows as of yore!

Dever bore with byrtle boughs.

Her tresses shall I twide

Dever bore her bellow voice

Bake bellody with bide !

Dever shall we lidger bore,

Abid the flow'rs at dood,

Dever shall we gaze at dight

Upon the tedtder bood !

Mo, doe, doe !

Those berry tibes have flowd,

And I shall dever see her bore,

By beautiful! by owd!

-H. Cholmondeley-Pennell.

Catalogue Whimseys list various exam-

ples under a general classification :

SIMILES.

As wet as a fish-as dry as a bone;

As live as a bird-as dead as a stone ;

As plump as a partridge-as poor as a rat ;

As strong as a horse-as weak as a cat ;

As heavy as lead-as light as a feather;

As steady as time-uncertain as weather ;

As hot as an oven-as cold as a frog;

As gay as a lark-as sick as a dog ;

As brisk as a bee-as dull as an ass ;

As full as a tick-as solid as brass.

EARTH .

-Anonymous.

What is earth, Sexton ?-A place to dig graves.

Whatis earth, Rich man?-Aplace to work slaves.

What is earth, Greybeard ?-A place to grow old.

What is earth, Miser?-A place to dig gold.

What is earth, Schoolboy?-A place for my play.

What is earth, Maiden?-A place to be gay.

What is earth, Seamstress ?-A place where I weep.

What is earth, Sluggard?-A good place to sleep.

What is earth, Soldier?-A place for a battle.

Whatis earth, Herdsman?-A place to raise cattle.

What is earth, Statesman ?-A place to win fame.

What is earth. Author?-I'll write there my name.

What is earth, Monarch? For myrealm it is given-

What is earth, Christian ?-The gateway of heaven.

-Anonymous.

Alliterative Conceits torture one letter to

introduce each word:

SUSAN SIMPSON,

Sudden swallows swiftly skimming,

Sunset's slowly spreading shade,

Silvery songsters sweetly singing,

Summer's soothing serenade.

Susan Simpson strolled sedately,

Stifling sobs, suppressing sighs.

Seeing Stephan Slocum, stately

She stopped, showing some surprise.

"Say," said Stephan, " sweetest sigher ;

Say, shall Stephan spouseless stay?"

Susan, seeming somewhat shyer,

Showed submissiveness straightway.

Summer's season slowly stretches,

Susan Simpson Slocum she-

So she signed some simple sketches-

Soul sought soul successfully.

Six Septembers Susan swelters ;

Six sharp seasons snow supplies ;

Susan's satin sofa shelters

Six small Slocums side by side.

-Anonymous.

Charades are a species of riddle, the sub-

ject of which is a name or a word that is

proposed for solution from an enigmatical

description of its several syllables and of

the whole word. In the following charade,

notice that the three stanzas describe the

three parts of the word, disc, on, and solate

respectively, whereas the third stanza is a

description of the whole word which is

likewise the subject of the charade :

DISCONSOLATE.

O'er distant hills the rising moon

The evening mist dispersed,

And beaming in the radiant sky

She plainly showed my first.
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A horseman guided by her light

Approached with headlong speed,

And as he rode, my second said

To urge his flagging steed.

His lady waited at the gate,

Though trysting hour was past ;

She was my whole, because her lord

Was then my third and last.

-Anonymous.

Logical Whimseys derive their fun by

means of some logical effect or foolish con-

sistency in matters of grammar, word-

formation, spelling, or pronunciation :

AN ORIGINAL LOVE STORY.

He struggled to kiss her. She struggled the same

To prevent him so bold and undaunted.

But, as smitten by lightning, he heard her exclaim

"Avaunt, sir !" and off he avaunted.

But when he returned, with a wild fiendish laugh,

Showing clearly that he was affronted.

And threaten'd by main force to carry her off,

She cried "Don't !" and the poor fellow donted .

When he meekly approached, and sat down at her

feet,

Praying loudly, as before he had ranted,

That she would forgive him, and try to be sweet,

And said "Can't you?" the dear girl recanted.

Then softly he whispered, "How could you do so?

I certainly thought I was jilted ;

But come thou with me, to the parson's we'll go ;

Say, wilt thou, my dear?" and she wilted.

-Anonymous.

OUGH.

As a farmer was going to plough,

He met a man driving a cough ;

They had words which led to a rough,

And the farmer was struck on his brough,

One day when the weather was rough,

An old lady went for some snough,

Which she thoughtlessly placed in her mough,

And it got scattered all over her cough.

While a baker was kneading his dough,

A weight fell down on his tough,

When he suddenly exclaimed ough !

Because it had hurt him sough.

A poor old man had a bad cough,

To a doctor he straight went ough,

The doctor did nothing but scough,

And said it was all fancy, his cough.

-Anonymous.

ADIOUX AMONG THE. SIOUX..

Now trouble brioux among the Sioux

Because the whites their rights abioux.

The sky is red with battle hioux ;

Big Injun, squaw, and young pappioux

Are on the war-path by the slioux ;

They're filling up with fiery bioux,

They swear their lands they will not lioux.

-Anonymous.

Technical Whimseys employ scientific,

artistic, or professional terminology with

humorous results :

A BILLET-DOUX.

Accept, dear Miss, this article of mine,

(For what's indefinite, who can define ?)

My case is singular, my house is rural,

Wilt thou, indeed, consent to make it plural?

Something, I feel, pervades my system through .

I can't describe, yet substantially true,

Thy form so feminine, thy mind reflective,

Where all's possessive good, and nought objective.

I'm positive none can compare with thee

In wit and worth's superlative degree.

First person, then, indicative but prove,

Let thy soft passive voice exclaim, "I love !"

Active, in cheerful mood, no longer neuter,

I'll leave my cares, both present, past, and future.

But ah! what torture must I undergo

Till I obtain that little "Yes" or "No!"

Spare me the negative to save compunction,

Oh, let my preposition meet conjunction !

What could excite such pleasing recollection,

At hearing thee pronounce this interjection,

"I will be thine ! thy joys and griefs to share,

Till Heaven shall please to point a period there !"

-Anonymous.

THE COSMIC EGG.

Upon a rock, yet uncreate,

Amid a chaos inchoate,

An uncreated being sate ;

Beneath him, rock,

Above him, cloud.

And the cloud was rock,

And the rock was cloud.

The rock then growing soft and warm,

The cloud began to take a form,

A form chaotic, vast, and vague,

Which issued in the cosmic egg.

Then the Being uncreate

On the egg did incubate,

And thus became the incubator ;

And of the egg did allegate,

And thus became the alligator ;

And the incubator was potentate,

But the alligator was potentator.

-Anonymous.

O. HENRY VERSUS SCOTT

That O. Henry is replacing Scott on

many of the high school reading lists while

many other classic authors are being

shelved for more modern writers in the

English courses of the secondary schools,

is an interesting fact-alarming or encour-

aging according to one's point of view, says

the Wisconsin Library Bulletin. A study

of the required and suggested reading lists

for "outside work in many high schools

throughout the country shows that Ivanhoe,

the Vicar of Wakefiled, and Ben Hur are

being replaced by O. Henry's stories , the

books of Robert Louis Stevenson, John

Burroughs, and Enos Mills.
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Two Interesting Snapshots

Showing how the present day

of location in the filming of big

Courtesy United Artists .

Shooting an Interior Scene on an Outdoor Stage.

SHO

HOOTING an interior scene, on an outdoor stage, for United Artists'

production of "Disraeli," with George Arliss . Ordinarily, this would

have been made in the studio, but a "garden backing" (natural , of course)

was required where the Russian female spy is seen listening outside the

window, in her attempt to overhear the plans for Great Britain's purchase of

the Suez Canal tract, which Disraeli and Sir Michael Probert are discussing.

Note the artificial lighting on what is obviously a "cloudy-bright" day. As

has been pointed out in previously published articles in this magazine, the

writer today need never hesitate to call for a natural exterior "backing" for

an interior scene, or for anything else within reason , provided the plot contains

situations important enough to justify the additional trouble or expense.
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from "Behind the Scenes"

producer surmounts the obstacle

feature stories

Courtesy Universal Film Corporation .

THIS

The Monte Carlo Set in "Foolish Wives."

HIS shows the most important Monte Carlo set in Universal Firm Corpor-

ation's "Foolish Wives" production , finished and ready for "shooting the

scenes." This set presented a wonderful picture when the night scenes were

taken, with hundreds of lights covering the building. Note the five-bracket

street lights in right foreground, the one on the left mounted on a plain board

platform , or stand. In the deepest "long shot" made of this set, this platform

was concealed by the bushes (camera being placed many feet farther away

from the set than where these lights are standing, but in a position approxi-

mating the right-hand lower corner of picture. This did away with the

necessity of building actual bases for these lights . Although modern screen

dramas are produced " regardless of expense," not a dollar's worth of really

unnecessary expense, or any useless labor, is ever expended .
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement-a most interesting and profitable phase of the writing profession-and one that
offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.
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THE EDITOR, THE READER, AND THE ILLUSTRATION

SYNDICATED newspaper- features di-

vide themselves into two great classes,

with editors contracting for such material :

The illustrated and the unillustrated .

The unillustrated feature, to dispose of

it, is the one which either requires no pic-

tures , or to which the author prefers to have

the editor provide illustrations, instead of

attending to the matter himself.

Features of the former group are grow-

ing increasingly rare.

A skilled feature-writer, or shall we say

provider of features, since securing pictures

to illustrate articles can hardly be classed

directly under the head of authorship-

manages to find the possibility of a feature

picture to accompany almost every theme.

Now and then he is frankly non-plussed.

Let us stop and re-emphasize :

Such occasions are growing increasingly

rare !

It hasn't been very long since every

thinking Anglo-Saxon was aroused by the

thought of the possibility of communication

with the planet Mars. Obviously, there are

no obtainable photographs of Mars of in-

terest to laymen, unless they be enlarge-

ments of pictures taken by astronomers and

showing the Martian canals, which have

been "done to death," as editors are wont to

say.

In order to study Mars, while the pre-

sumed signals from the Martians are ar-

riving on the earth-plane, various forms of

unusual instruments must be employed.

Pictures of these instruments, pictures of

the remote observatories where the investi-

gations are conducted, and pictures of the

men making the investigations give ex-

ceedingly worthwhile illustrative material

for a paper on this theme.

Assume, however, that there are subjects

which cannot be illustrated.

The author of a feature on these themes

writes his paper, makes his four initial

copies, then four more copies , then another

quartette of copies ; or has the original

mimeographed, or set up in printer's proof,

and dispatches it, through the mails , to an

editorial world .

The given envelope is dropped on a stated

editor's desk along with many others.

The man seizes the editorial shears and

opens the envelope, drawing out the con-

tents.

The script, let us assume it to be, presents

itself-neat, inviting, all that it should be.

Automatically, almost, he reads the head-

ing, the sub-head,

By Jove, that is interesting ! He reads on.

Perhaps he doesn't read the article to its

end then and there, but in his mind heis

settled on accepting the manuscript. So he

places it on one side-one of the sheep, to

be separated from the worthless goats to be

returned.

He goes on with the inspection of the

mail.

Another and another impossible offering

presented in his way!

Then de draws out the folded manuscript

in another container, and in a moment he is

whirling in his chair to call to an associate :

"Say, look at the machines ! D'ye ever

see such a bunch !-We thought we saw a

string of autos at the time of the Spring

Carnival, but never such a flock of ' em

as this !"

He passes across the aisle to some other

editor a pair of good sharp snapshots . They

show the fronts and the rears of who may

guess how many scores of automobiles,

parked on the banks of a river.

Accompanying them are other "side," or

incidental pictures, emphasizing the pleasure

to be had from the inexpensive motor car.
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From the pictures already winning an

acceptance for the story-the man glances

at the title :

CUTTING THE COST OF YOUR NEW

MOTOR CAR.

That IS an interesting subject, particu-

larly in these days , when costs pretty gener-

ally, instead of being cut, are mounting on

every hand.

He glances down the first few paragraphs

at random, as a trained writer will .

The article, on a theme dear to so many

folk these days, is devoted , NOT to the re-

duction of costs of the high-priced auto-

mobiles, the sorts of cars which are pur-

chased by people whose purses are such that

they hardly bother very much about costs

whatever-but the universal, inexpensive

models, such as Smith and Jones and Brown

and Black enjoy. Shipments are being made

by river instead of rail, or under the car's

own power.

That article, even if but passably written,

has been accepted.

Even if the article is hardly passably

written, even if it must be completely re-

worked, there are a good many chances to

one that THAT editor will buy that article,

have it re-written by some attaché of the

paper in the way he wishes it "done," and be

printed-if but to keep such very fascinat-

ing pictures from adorning the pages of a

competitor.

Newspaper publishing, it must be remem-

bered, is a business. Newspaper publishers

issue their periodicals in order to make

money; they sell news and advertising

space to the same ends that the corner

grocer will sell you rice, coffee, or sugar.

The more copies the publisher sells the

larger his sworn "circulation lists"-the

more advertising he can obtain. The more

advertising space sold, it follows most pa-

tently at this point, the more of the gold of

the realm poured into his tills .

Advertisers, to summarize here-and the

point is an important one with the author

who would write for the big newspapers

keep a wary eye on circulations . Circula-

tions are built up of readers; readers cling

to, or drop, a given paper according as they

find it giving or not giving, just a little

better than any other
paper

of town.

Publishers know this.

The editors employed by these publishers

know this. They know, too, that their em-

ployers read carefully, not only their own,

but every other newspaper published in the

given city. They know that if another

paper, with no larger funds to spend for

wee bit better than the editors in point

such material, is giving its readers just a

manage to secure, the editorial fate is apt

to go into the balance and be found wanting.

So there is a SOMETHING which does

force the editor, in giving careful attention

to what the unsolicited envelope may con-

tain, to buy from the wholly unknown

author if what he sends is at all worth while.

This something is the certain knowledge

that if Mr. Editor of the Post declines the

good story and sends it home, the Press

may purchase it, print it, and bring the

editor of the Post before his employers to

explain why HE can't "get up" something

the equal of that!

Editors, therefore, are on the alert for

good things in the budgets offered .

Those good things introduce themselves

to their attention quickest-or out-bid other,

otherwise as good things-where accom-

panied by photographs.

Why?

Let's answer the question with just one.

example :

The Great War is over quite a while

now. Europe is trying to get back to nor-

mal. In this attempt to return to the old

ways and often mend these along the lines

they have learned through contact with peo-

ple from afar, during the war years, Europe

is doing some very interesting things indeed.

The farther from the accepted centers

you get, the more striking and interesting

become these graftings of wholly new ways

on old familiar ones.

Each traveler, back from Darkest Europe,

is a mine of material on this head. It should

be no trick at all to produce a telling feature

on :

THINGS SEEN BY THE WAY IN

NEW EUROPE.

Only, the "travel article," as such, has

long been "done to death," and exhausted

its markets . We Anglo-Saxons are the

greatest nomads of earth, and until the

Great War put an end to peregrinations,

Anglo-Saxons went everywhere. Folk who

are fond of traveling for sight- seeing, men

and women entrusted with commercial mis-

sions to distant and lesser-known places,

must, necessarily, be persons possessed of

more than common intellect. Returning,

people of this class are very prone to put

their observations in writing ; by and by
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they feel the lure of sending them to print.

So the world has been glutted with the

travel article, and its theme must be excep-

tional indeed to make the manuscript "get

by."

A travel article of the kind suggested,

come into an office as a manuscript by itself,

would be declined on sight, in innumerable

places.

Assume, however, that, along with this

manuscript, resting, protected by its folded

pages, in such a way that they could not

help but take the eye the MOMENT the

manuscript was drawn from the long en-

velope in which sent, there were five or six

strong, interesting, unusual photographs.

Suppose, reader friend, that, as you sat

at the drab of your day's work, some kindly

lantern operator flashed five or six strange,

curious altogether unexepected slides on the

wall before your eyes. Don't you suppose

you would sit up, very suddenly-interested,

wondering, inquisitive to know what was to

folow ?

Very much that sort of thing occurs with

the weary editor, opening one hopeless

script after another.

More than this, the editor knows what

you and I do when we read our Sunday

pages. We may not like to admit it, but

we DO-and he knows we do!

Through with the actual news pages,

and ready to be entertained, amused, in-

structed if it should be, but in an easy-

going way-far different from that we as-

sume when we read the day's news, because

we feel we MUST keep abreast of the

times, somehow we turn to the Sunday

supplements.

We scan the first page of the first sec-

tion of these, where there are several, put

before us.

We look, not at the heading of the article,

but at the pictures. Then, if they grip us,

we read the heading. Then, if that interests

us deeply, before even turning the page, we

will read on.

If, on the other hand, resisting the desire

to read to the end, then and there, the ar-

ticle with the fascinating illustrations which

we discovered on the first page, we travel

from page to page, to " see what else is

there," and meet several articles , equally

tempting, rest assured we'll remain gued

to that paper ; read them all, and send other

folk, subscribers to other of the local papers.

to buy a copy of the stated publication, and

read the article in turn.

If that first page's aggregation of illus-

trations doesn't greatly interest us, we turn

to the next page. Then on to the next.

So on, through the paper.

If it should happen that there are no

"lay-outs," as the editors and the art-rooms

term these sets of pictures to the respective

articles, really interesting us, luring us, in

the stated sections, we are apt to lay them

down with the remark that :

"There's nothing much in the paper to-

day!"

Pictures today sell the features , because

pictures not only catch the buying editors'

eyes ; they grip readers' attention in turn.

In every city where there are at least two

Sunday papers many people subscribe to

just one morning paper the week through.

On Sunday, then, father, or the oldest son.

or someone else slips to the corner drug-

store for some cigars, or some candy for the

children, or ice cream for midday dinner, or

any other pretext, and while awaiting the

wrapping of his purchase, he glances

through the other papers' Sunday maga-

zines . He hasn't the time or inclination to

read titles, let alone articles, just then. He

is looking at the pictures.

Whichever paper presents the most pic-

tures to take his interest isthe additional

paper he will buy.

The publishers of the newspapers know

this.

The advertising managers of the concerns

who advertise in newspapers know this.

The editor knows this.

Men who would please those editors can-

not over-emphasize the fact to themselves

in turn.

Why should that fact be true ?

-
Because and returning to our article

on things the traveler in new old Europe

will encounter, the truth of the statement

is instantly made manifest - one picture

tells the reader of the page far more, about

innumerable subjects, than a column of the

most wearisome and detailed descriptionin

print.

Supposing you had a sample "lay-out"

for an article on the head suggestion-

things to be met with on the way in the

Near East.

Take just a bazaar picture for example.

In order to set forth correctly and ade-

quately what a Near Eastern bazaar and

its merchants look like, a writer must enter

into tedious details, indeed .

First , he should tell of the streets, out in

(Continued on page 38)
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LANCE ON THE

V.-A FEW FOREIGN FOOTNOTES

By Henry Albert Phillips.

ANartist's sight must be equipped with

the seven-leagued boots of imagina-

tion. Thus, when I see a ruined castle, my

mind races back seven centuries and in a

twinkling rebuilds it!

Touring Europe in a rubber-neck wagon

is an expensive superfluity. It is vastly

more economical and satisfactory to tour

Europe in an armchair at one of Burton

Holmes' lectures. I speak now of the un-

imaginative tourist, who through the im-

agination of the lecturer will get an emo-

tional insight into the real thing . The mind

of most people who go abroad is a tape

measure. They have a wild desire to know

how big a certain famous object is, but

most of all, How much did it cost? Their

gratification is fully realized if they can re-

ply, "Why we have something at home that

is twice as big as that," or "Ours at home

costs twice as much !" This class of tourist

is quite satisfied if they have gratified their

eyeballs, their pocketbooks and their stom-

achs.

The best hotel in Timbuctoo is identical

with the same hostelry in New York, San

Francisco or Chicago. You meet the same

people in Shepherd's Hotel, Cairo , as you

do in the Bristol, Vienna or in the Bellevue-

Stratford, Philadelphia. There you will

find the same people fussing over what they

will wear to dinner and fuming over their

pate de foi gras when they get down to it.

Everybody is wondering who everybody

else is or how much they have or gazing

enviously and receptively upon them if they

happen to know they are bigger and richer

than they are. All the guests place their

boots outside the door to be shined at about

the same hour at night and are annoyed by

the servants cleaning up the halls in the

morning. And everyone goes through the

same ordeal of tipping the horde of lack-

eys that swarm about when one is about to

leave and pierce one with cold shafts of

sarcasm in their fawning eyes of yesterday

as they glance from the tip to our expres-

sion of unmerited guilt. And so they slink

out to the next hotel.

WING

So our tourist who " does" Europe usu-.

ally comes home with a tale that Europe

has "done" him.

Comparisons are always odious . I can

never quite forgive Mark Twain for his

glee in saying that after all the beautiful

bodies of water he saw in Europe, to give

him Lake Tahoe! I have seen Tahoe and

can honestly exclaim, "Give me Nashotah

Lake !" (Wisconsin) instead. But here we

stumble upon the gross injustice of com-

paring qualities. Size, depth, height, thick-

ness and weight may be successfully com-

pared because they may be calculated with

more or less exactness. But the relative

virtues of true Art, Beauty, and other ob-

jects or qualities that appeal to the emo-

tions can only be approximated . Beauty

is enhanced by personal, national, or racial

appeal. What is beauty to one man is not

always beauty to another. What does it

mean to us, what is behind it, what is there

that stimulates his imagination that we do

not see? These are all points worthy of

consideration and principles meriting our

tolerance.

For instance, the acknowledged beauty of

Poland or Norway would fail to approxi-

mate any conception of the ideal woman,

and my. ideal American woman would prob-

ably win no prize in Norway or Poland .

The two ideals cannot be compared with

each other because the traditions and stand-

ards are different. The reason for Mark

Twain's preference for Lake Tahoe was

in his own soul, not because of its superi-

ority in points of beauty over Lake Geneva,

for instance. Our majestic Hudson is in-

comparable-as are a hundred American

rivers I could mention-but the Rhine and

the Danube are no less beautiful. From

a romantic point of view, the Rhine and the

Danube excel the Hudson, in my humble

estimation . For centuries have clustered

every hillside with tradition and history.

Every foot of ground is sown with well-

remembered blood of history and steeped

in mystic legend. The beautiful hills and

valleys and vistas fade into visions of bar-
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baric and medieval splendor. The solitary

rocks swarm with mountain robbers and the

silent dales ring with the echo of the battle

horns of the Sagas !

* * *

Reading about and seeing pictures of his-

toric scenes is one thing, actually treading

the same ground and breathing the same

spaces wherein they took place is quite an-

other.

Laxenburg is a quiet little hamlet about

an hour out of Vienna. It has the air of

a quiet old person of another age taking an

eternal siesta with no wish to be disturbed.

One arrives via a branch narrow-guage

railway that crosses the broad plain of the

Wienerwald. So stealthily does the little

engine with coffee-mill smoke stack steal

into the village that one has to think for a

moment to make sure that the passengers

are alighting. From that point on it seems

like a dream.

From the station one passes into a broad

street that has seen no change for centu-

ries I refer to architecture. Squatty,

drowsy buildings of yellow stucco with

green blinds and trimmings are in evidence

everywhere.

One drifts along for a little distance and

then arrives before a beautiful villa with

wrought iron gates and majestic pillars

bristling with the royal arms. This was

once the villa of the royal princes, or Grand

Dukes. Latterly it has been the residence

of the Crown Prince Rudolph, who met

with a tragic and mysterious violent death.

This is now a restaurant de luxe ! Yet

it is intact within. One is shown to the

Prince's own great dining salon and one of

the Prince's own chairs is withdrawn for

one to sit in-and thenceforth one may be-

come a prince for a brief season if one has

the imaginative capacity.

room in the chateau. Now we enter the

rooms of the late Emperor Karl and ex-

Empress Zita . The room has the appear-

ance of being left hastily when the ill-fated

ruler fled forever from the Austrian throne

from this very room. We pass through a

padded door into the children's room.

There is the toy merry-go-round half-

poised, just as the little Crown Prince was

no doubt hastily lifted out of it and hurried

away into exile.

After a royal repast one drifts on with

something of a leisurely, princely air in-

evitably clinging to one. Down to the old

Platz where a Baroque church has been

sleepily blinking at the Old Palace of the

Austrian Emperors for several centuries,

one rings haughtily for the porter and

grandly passes out three thousand kronen

for entrance tickets .

The dream continues. The wraiths of

history brush one's face in passing, royal

commands echo through the passages , the

measured voices of courtiers linger in the

alcoves. Here Franz Joseph slept for

twenty summers-it is the simplest bed and

Now we are in the room of rooms. In

yonder bed Napoleon slept the night before

the battle of Aspern, while a few feet away

Kaiser Wilhelm sat in 1917 and planned

the destruction of France ! What must

have been his thoughts in this chamber of

conquest? What was the end of the her-

culean ambitions of both of these men?

Here also in this room the Crown Prince,

the forlorn hope of the Hapsburgs was

born. Years later he was killed by an as-

sassin's bullet and the mother by an as-

sassin's bomb !

Let us pass on quickly and quietly into

the fresh spring air of the Royal Gardens.

Down through the shady walks of a vast

English landscape effect with Corot vistas .

With half-closed eyes we may see royal,

military and liveried figures strolling lei-

surely through the open spaces. On to the

lake where an old pinion ferry takes one

across to the Laxenburg Palace where one

plunges anew into a maze of historic asso-

ciations which unseals the centuries and

re-splendors the ages ! In books I dream of

these peoples, but in castles, I am with

them! I am one of them! And having

been one of the Medievals, I can tell others

exactly what that means !

PLENTY OF PLOTS
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Here comes a writer who takes exception

to the constant cry that "there are no more

new plots, all of the thirty-six original dra-

matic situations having been long since ex-

hausted." Bradley King, author of "I Am

Guilty," "Jim," and "AMan of Action," all

Ince photoplays, takes up the cudgel against

the complainants. "There may be no new

basic situations. But there are plenty of

new 'twists .' Life isn't new but the things

people twist it into certainly are. Every

time you pick up a paper you see some new

happenings with dramatic potentialities.

There are plenty of plots all about you.

Just keep your eyes open, writers."
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HOW TO BE A PRESS AGENT

1122 A Series of Articles Dealing With This New Branch of the Newswriter's Profession

By Harry V. Martin

AT

T first, publicity may be followed as

a side-line or avocation until you be-

come proficient and the financial reward is

sufficient to warrant cutting loose from the

regular job.

Most part-time press agents are working

newspapermen and women, but it is not

absolutely necessary that a person be en-

gaged in journalism , although a knowledge

of it is essential. You need not have a

thorough knowledge at present ; you can

pick it up gradually.

It is important that you know how to

write publicity stories for the newspapers

and how to get material for these stories.

In these articles I shall attempt to tell you

how to do this. But a theoretical knowl-

edge of publicity or anything else is of small

value it is only by applying these funda-

mentals, in a practical way, that true

efficiency may be attained . In other words,

as soon as you consider yourself able, go out

and get a publicity job as a side-line.

Before you do this, you should study the

style of each newspaper in your town, to

determine howthe stories are written. You

must remember that each newspaper of any

consequence has a style of its own. It may

be an imitation of some other paper, but

there is just enough difference to make it

individual.

Pick out the stories that can easily be

identified as publicity matter. These gener-

ally are written in a dry, routine way. Your

aim should be to write better stuff, to make

it so interesting that the City Editor who is

most violently antagonistic to press agents,

will hesitate before throwing your story into

the waste basket.

What kind of stories in the newspapers

are "press agent stuff", and how many are

there? That depends. In some papers,

about one-fourth of the entire contents

seems to bear the press agent stamp. You

will not be able to detect them all ; in fact,

the ablest and most suspicious editors are

often completely fooled by cleverly dis-

guised publicity copy. Much of it goes into

print as legitimate news-and there is no

reason why the majority of it shouldn't be !

But we'll go into that later on.

The stories that fall readily under the

head of publicity matter are those referring

to the work of Chambers of Commerce,

business and industrial associations ; motion

picture companies, theatres, summer and

winter resorts ; actors and actresses of both

stage and screen ; political candidates, etc.

This list could be several pages long and

still would not take in all the publicity stuff

that gets into the daily paper.

The next step is to get a job. The first

thing to determine is what organization or

organizations in your town are without pub-

licity representatives. Having ascertained

this, write to the secretaries of these bodies.

Chances are they will welcome your applica-

tion, because it means that the burden of

writing the routine press-notices may be

taken off their hands and put into yours.

(They don't get paid for it and you do) .

Most secretaries are overworked and under-

paid, if paid at all .

In addition to your home address, give

the telephone number in your letter and ask

if you may be granted a personal interview

or the privilege of putting your proposition

orally before the officers. Inasmuch as most

press agents are writers and not talkers , I

think the secretary can handle the matter

oratorically, better than you.

Do not give your business address, if you.

want the publicity job only as a "pin-money"

proposition ; it might prove embarrassing to

you if your prospective employers came

there to see you.

When you are asked to call at the office

of the organization, do not act as though

you were overanxious to do the work ; do

not be hasty to come to terms. Above all
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things, do not set your price until you ascer-

tain how much work is to be done. Do not,

however, appear to be indifferent-just in-

dependent. This is the attitude taken by

the most successful publicity men and

women. It is an art to be independent,

without appearing " fresh." A "fresh" press

agent is doomed, so far as getting stuff into

the average newspaper is concerned, unless

he does it by roundabout means.

Regarding salary : that depends almost

entirely upon the size of your town and the

financial condition of the organizations or

individuals you intend working for.

In a large city, relentless war is waged on

press agents who, in the breezy parlance of

the publicity world, "cut the throats" of co-

workers, meaning that they underbid them

on prices, going far below the figures usually

paid for such work.

No arbitrary rules as to compensation can

be laid down. You will have to use your

own judgment and be guided by the ex-

perience of others.

While, as I have said before, one may

become a press agent without actually hav-

ing worked in a newspaper office, there are

comparatively few good publicity men and

Some publicity men receive annual

salaries ranging into five figures. Of course,

they devote their entire time to the work.

Others draw down but a few hundred

dollars a year from each job,-but to them

publicity is only a side-line.

women who haven't had at least a few

month's experience in a newspaper "shop."

If you are going in for publicity as a per-

manent profession, my sincere advice is for

you to prepare yourself for your life- work,

by first learning the newspaper game from

the inside .

Directors of publicity for big national ,

state and city organizations, are paid from

$5,000 to $10,000 or more annually . Those

employed by smaller organizations are

naturally paid much less, since consider-

ably less labor is required from them.

Now we come to consider the prices you

may reasonably demand.

The log

licity busi

newspaper

ready to

Newspa

ward beco

have raise

personma

Getting a job on a newspaper isn't as

difficult as you might suppose. One sure

way to win the city editor's attention is to

accompany your application with a news-

story. Don't send him a letter . Walk into

his office. And if he hasn't anything for

you, come back again and again . On one

of your visits, he may be in need of some-

one, at that very moment, to go out on an

assignment. If you are "on the job," he

may pick you .

Do not handle the publicity for any con-

vention-if you are in a city of several hun-

dred thousand population-for less than $25

a week. A big convention should pay from

$35 to $50 a week, as a side-line. About

one month of intensive publicity work is

required for the average convention.
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The chances are that you can land on

a daily; but if you don't, try a weekly

paper ; it will give you a good idea of the

business, and from it you can graduate to

faster company. For the best kind of news-

paper training, many editors advocate start-

ing on a country sheet and gradually work-

ing up to the city papers. But that takes too

much time. What you are after, is a good

working knowledge of the game, soyou

may be able to put over publicity intelli-

gently. A year or two on a newspaper may

qualify you to do this. In the case of some

it requires many years ; with others , only

a few months.

Rather than lose the job, some press

agents will publicize a small convention for

$50 a month; but you may be sure that they

give $50 worth of publicity, and no more.

By the same token, conventions which pay

better, receive a much greater amount of

publicity the satisfied press agent will

generously throw in a few columns extra,

to show his appreciation .

By making inquiries, you will be able to

ascertain how much has been paid for each

job in the past . Take a bit of advice ;

don't make your own price any less , if you

want to be respected ; cheap people gener-

ally do cheap work ; at least that is what

other folks think.
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Another great advantage to be gained

from newspaper work is that it brings with

it the friendship of the boys and girls of

the editorial room , the best people on earth,

when you have come to know them as I do.

York

When you do publicity-don't forget this !

you will find it easier if you confine your

attention to your home town or wherever

you are personally acquainted with news-

papermen.

cared
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National publicity, naturally, is best from

a financial point of view; also it is much

more difficult to handle. Big organizations.

are glad to pay large salaries to specialists

who are familiar with newspaper conditions

in all the important centers.
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The logical thing is to learn the pub-

licity business gradually, while still on a

newspaper, until such a time when you are

ready to be your own " boss."

Newspaper folk, who have aspirations to-

ward becoming producers of real literature,

have raised the question as to whether a

person may be a press agent and yet a good

writer. Let me answer them by saying that

some of the greatest authors have done

hack-work for a living. As an avocation or

hobby, they wrote better stuff .

A goodly proportion of novelists and

short-story writers especially the latter

admit that they still derive a part of their

income from press agentry. Publicity, they

have found, is a safer means of obtaining

lucre, although one and all would prefer

to devote their entire time to the making of

stories that will live.

Writing amusement publicity tends to cul-

tivate a "style," as it is handled editorially,

without the restraint imposed upon the ordi-

nary news-story . Many short-story writers

have either been theatrical or motion picture

press agents. Some began in the movie.

industry as publicity purveyors, were given

a chance to write titles and continuity and

so have developed into high-salaried photo-

playwrights.

Lucien Hubbard, scenario editor for Uni-

versal , at Los Angeles, was a Cincinnati

police reporter, before tackling the New

York papers. Universal put him on as a

publicity man and then Vitagraph took him

into its scenario department. Hubbard

earned fame, by adapting the O. Henry

stories to the screen, when critics declared

they could not be filmed, owing to their lack

heof action.
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Only two years ago, Ralph Block left

his position as dramatic critic of a New

York

paper, to take charge of publicity for

Goldwyn Pictures. Block is now West

Coast scenario editor for that company.

Press agents occasionally are metamor-

phosed into actors on the speaking stage or

the screen, though they generally stick to

teasing the typewriter, for they write.better

than they talk or "register."

Publicity writing throws a person into

even closer contact with celebrities than

does newspaper work, although in lesser

numbers, of course. Perhaps it is on ac-

count of being able to make a closer and

less hurried study of personages, that the

press agent's faculties of description may

become better developed, and if he has

ability to write fiction , he may be able to

use these characters for short-story or novel

purposes.

The press agent is better paid than the

newspaper training, manages to save a little

reporter, and frequently, in spite of his

money. With this in reserve, he can, if he

desires, cut loose from a steady job, and try

freelancing.

Do you think newspaper work fascinat-

ing? Mix it with press agenting, and see

the difference ! The press agent is taken

they don't hesitate to let him hear how im-

into the confidence of his employers and

around for news, are treated cordially—

portant he is to them. Reporters who come

but they are "outsiders"-the press agent is

"one of the family." His employers ' suc-

cess is his success.

Bennie Zeidman, former press agent—the

movie people say "personal representative"

-for Mary Pickford and her husband,

Douglas Fairbanks, went with them every-

Bennie as their little brother. Other per-
where, in their private car ; they treated

sonal press agents are entertained just as

royally.

Incidentally, it might be mentioned that

Bennie Zeidman is today a motion picture

producer, thanks to the start "Doug". and

"Mary" gave him.

AN OPTIMISTIC REALIST

Realism is not necessarily synonymous

with gloom, unpleasant details, and dis-

illusionment, says Ellen Glasgow, speaking

of the hopeful note upon which she has

ended her new book, "One Man In His

Time," a study of chaotic social and polit-

ical conditions in the reconstructed South.

Realism may be optimistic just as optimism.

may be free from sentimentality, genuine

and robust. Always I keep before my eyes

the greatest of all English realists , Henry

Fielding. Then there is the great modern

example of robust optimistic realism, abso-

lutely free from sentimentality, George

Meredith. Galsworthy, who surely is a

realist, is also optimistic in such works as

"The Freelands" and "The Patricians .'

The optimism, I mean, does not come from

an evasion of facts, but from a recognition.

of them. The constructive novelist, the

novelist who really interprets life, never

ignores any of the facts of life. Instead,

he accepts them and builds upon them.

وو
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NINA WILCOX PUTNAM .

All of our readers are no doubt familiar with the name and

work of Nina Wilcox Putnam. Her features, however, are

probably not so familiar. Hence it is with pleasure that we

reproduce this recent photograph of the author of "West

Broadway," "It Pays to Smile," "Tomorrow We Diet," and

others.

It is always with anticipation that we note the name of

Nina Wilcox Putnam on the cover of The Saturday Evening

Post, and it appears there often. Her stories in book form

also occupy a prominent place on the up-to-date book shelf.

G
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"HAVE A HEART”

BY REV. CLARENCE J. HARRIS .

"LOOK to your own heart and write !"

The poet thus shows the only method

for real results. Force and character de-

pend on heart. Emotion is the largest el-

ement and most intimate portion of our

personalities. Emotion constitutes the

greatest factor in our conscious lives. The

heart is the human center of activity, and

by its all-encircling influence, easily be-

comes life's circumference and boundary.

The radius of the wireless wave-circles

is determined by the voltage which sends

them forth. The effectiveness of every

human effort is determined by the motive

and spirit that backs action.

Browning, the poet, and Bergson, the

philosopher, as well as scores of their fol-

lowers give the heart and intuitions first.

place, in the mental and moral makeup of

man. To Browning, head and heart are but

"halves of one dissevered world," and be-

fore the human race can be its best, these

two must be united, "Till thou, the lover,

know, and I , the knower, love-" When-

ever the poet is forced to give preference

to one, he selects the heart.

It takes more than brain and intellect to

make an author, the force of feeling and

the voltage of heart must be appreciated.

The author is more than a rhetorician or

logician, historian, or plot maker, he is a

creator.

Abt Vogler sat at the organ, building a

palace of sound, and peopling it with living

spirits. His magic touch was spiritual, his

force was feeling, his art was a matter of

heart. Andrea del Sarto found "a common

greyness silvers everything." His perfect

pictures failed to win; perfect lines, per-

fect form, faultless technique,-failure ;

for he learned "incentives come from the

soul's self." He lacked soul-he lost all

and cried, "Thus we half-men struggle."

Pitiful indeed is it, for an artist to see

his work unwelcomed because of the un-

appreciated something which the creation

lacks. God could have made an earth, just

as fruitful, just as nourishing, just as last-

ing, without the introduction of spiritual
elements. Gray flowers, crowning our

trees would have been-acceptable to the

materialistic world in their power of pro-

ducing fruit. The creator lavished beauty

in limitless abundance in his work, but

best of all the beauty is charged and sur-

charged with elements of a higher creation.

Greece, it is said, paid a great price for

her harmony and order in her art. With

all of her art in its radiant loveliness , it

is of earth, earthly. She constantly glimpsed

the spiritual but never interpreted her pass-

ing visions.

With the nineteenth century writers, of

whom Browning and Tennyson were not

the least, there is a wonderful conception.

of the spiritual significance of everything in

nature . In the old century preceding

Swedenborg tried to warm up human

hearts with his spiritual ideals. His far-

seeing eye penetrated the science of the

age, he passed beyond the boundaries of

time and nature, in a wild "venture into

the dim spirit-realm." Emerson declares

that "this man who appeared to his con-

temporaries a visionary, and elixir of

moonbeams, no doubt led the most real

life of any man then in the world."

Whenthe author takes Browning's "Par-

acelsus," Tennyson's "In Memoriam ," Rus-

kin's, "Lamps," Emerson, Carlyle, Mar-

tineau, Coleridge, and their co-peers, he will

find the standard and stimulus which can

also make him great. Too many of these

great writers of the nineteenth century

have been neglected- when their limitless

store of inspiration could send out the

writer today with an endowment that would

make him equal to today's challenge.

The world is tenderer today than ever

before in its history. Today the world is

hungry as never before for sympathy and

good will.

Materialism has softened. Cold facts

have warmed into flame. Primroses, have

become people. Mountains, seas, skies,

stars are revealing soul. Emerson's song

of the "World-soul" is being realized as a

fact. Nations long held down by cold com-

mercialism are awakening into kindliness,

forbearance and unity. Councils are held

for the purposes of finding bases for lasting

peace.



28 THE WRITER'S DIGEST

The marvelous emotional outburst of

nations at the graves of their unknown

soldier dead, showed that even kingdoms

have a heart. Kings, emperors, presidents,

legislators, men of world-wide power and

influence stood around the grave of an

unknown soldier and wept. It was fitting

that this baptism of tears should prelude

the conference of nations in Washington.

A whole nation bowed in silent prayer-

the people in the West, joined the East, as

the sorrowful audience repeated the Lord's

prayer and sang the old hymn, "Nearer my

God to Thee." The marvelous help of the

telephone, carried the call for peace and

good will across the continent, causing a

literal as well as a spiritual unity of feel-

ing.

This is the writer's day, it is his oppor-

tunity. His products are wanted if they

are designed for humanity's need. The

author who comes forth, known or un-

known, and brings a message, regardless of

its form, will go away rewarded. Preachers

and priests in fiction have had their day.

Reformers are now at a loss for further

tasks on which to try their skill. A keen

eyed world can see through disguises.

Sugar coated pills are found out. Mankind

has held the crucifix until its arm has par-

alyzed into helplessness. It wants some-

thing else now, it wants joy, it longs for

happiness, it asks for good will- it needs

sympathy-the author that gives the stone

for bread ought to go hungry himself, as

he does.

The ultimate end of all art is life. The

supreme purpose of the spiritual is the

"more abundant life." Anything that

broadens the world's horizon to the mul-

titudes, is art . Anything that stimulates

effort and inspires ambition is God-sent.

Let the author realize the real end toward

which his art should aim, and replenish

the heart in him from the rare sources

of living truth which exists in abundance.

The writer who would win success to-

day must appeal to the needs of the human

heart. By this we do not mean that he is

to be a preacher and exhorter of spiritual

truths, intent on saving a suffering world

by this beneficence and charity. Writing as a

business, profit is the aim of that business.

An author may write for art's sake, but if

he does, someone else gives him bread.

Browning did not write as a teacher, but

as a money maker. Whittier seemed very

poor, writing out of his great heart for the

good of the world. He left a hundred

thousand dollars, a fortune in his day. He

profited by his doing the world good.

When we speak of success for the au-

thor, we mean a reasonable reward for his

writing. A profitable return for his en-

terprise. The author that wins this suc-

cess will have to deal in the wares that

people want. A wise merchant doesn't

display straw hats and summer gowns in

the middle of winter, their suggestiveness

drive away trade and creates chills . A

wise merchant goes still further, and dis-

plays what the people want, not what they

ought to have.

There are many things that people ought

to have in their mental, moral and social

relations. The opinions of the priests and

people differ. Medicines that are good for

people are not easily forced into them.

Even the Nazarene turned the command-

ments into beatitudes, the "thou shalt not,"

into "thou shalt !" Humanity needs edu-

cating, refining and ennobling ; society, as

a whole, needs elevating. No art is going

to compel this regeneration, any art can

induce it.

Today people want sympathy, they yearn

for kindliness and goodfellowship . Sym-

pathy is the touchstone of humanity, hap-

piness is heaven. It is true that people

really need more than the "milk of human

kindness," but until they realize their need

there is no use trying to force stronger .

foods into their systems. The author that

wins today will have to cultivate heart and

know how to handle hearts . Browning

knew the art, he practiced it and succeeded

by the practice.

People have critized Tolstoy for his

philosophy. He was a Christian, he

wanted everyone else Christians . He did

not preach, he practiced. He believed in

the Bible, he thought the Christian should

do exactly as the founder of Christianity

commanded. He did not compel anyone

else to do this. He did, however, urge

everyone else to do so. To him a com-

mand to "follow thou me," meant to follow,

questioning nothing. Tolstoy followed his

faith literally and believed in it to the letter.

He lived his faith, he suffered for his be-

lief, he died for his convictions, and in his

death, a small, insignificant Russian out-

post practically unknown, became the cap-

ital of the Kingdom of God. Within a

few hours of the discovery of Tolstoy's

whereabouts, that insignificant settlement

was thronged with multitudes, train loads

of people in all grades of society reached
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the hamlet. Even the Czar sought the

dying man's welfare. Of one thing Tolstoy

can never be accused, that of living and

dying insincerely, he sealed his words with

his life.

To Browning man is everything, and in

man, the soul is all. His great dramatic

poems are stories of the inner life, showing

the workings of passions, the influence of

motives and ideals, and the supreme sway

of mind over mind, and soul over matter.

To him "his soul's wings never furled !"

All of his utterances show "he at least be-

lieved in soul, was very sure of God." The

world of all overmastering importance, to

him was the internal world, with its great

record of souls, and its wonderful epics

and dramas and tragedies and comedies that

make up human life.

There is something even greater than

truth, and that is the SPIRIT of truth.

Back of all action is motive, back of all

effort is purpose. It is better to do wrong

with a right spirit than to do right with a

wrong motive. The all-supreme thing is

the spirit that banks what is said and done.

The spirit that prompts the writer is what

makes the penetrating atmosphere and in-

fluence of what is written, The writer

cannot cover or disguise himself, his per-

sonality will penetrate his works and reach

those who read. "Silence," cried a wearied

listener to an eloquent outburst of oratory

from a questionable speaker, "whay you

are speaks so loud, I can't hear what you

say."

It is a wonderful thing to be a teacher

and a leader of men. Never has the

writer entered his pulpit without the con-

sciousness of the sacred and sublime oppor-

tunity of his calling, and the great priv-

ilege he has for self-expression. Is there

anything more inspiring than to look upon

one's own work, his drama, his sermon, his

story or his work of art, and feel that he

has created something to live in the world.

Mozart, Angelo, Ruskin, Shelley , Florence

Nightingale, Emerson, Philips Brooks ,

Beecher, or O. Henry are all alike-differ-

ing widely in their works, quite a unit in

their spirit. None of these, however, are

any greater in spirit than the humblest

writer of today who tries, out of a warm,

sincere, sympathetic heart, to reach the

heart of humanity with a real message of

cheer, comfort or of amusement.

When the writer witnessed his first pho-

todrama, a story which embodied his phil-

osophy of real happiness-he was thrilled .

He received word that the picture was be-

ing shown in "all the theaters of Europe ,

taking American films, as well as in this

country." He was also informed by the

president of the producing company that

that drama was "the longest lived drama

they had ever made, and it brought fame

to actors and producers throughout this

country and Europe." The author figured

out the number of people he thought

witnessed his story, and it ran into millions.

Many ambitious writers have brought

to the author manuscripts for his criticism.

His first word usually is to the effect that

if this story is printed or produced in pic-

tures, it will be seen or read by vast

numbers of people-is the story worth it?

Again he often asks , "If you knew five

million people in America and Europe

would see this drama on the screen, do you

think you have a message big enough to

lay claim to their time and their money ?"

Seriousness and sincerity cannot be over-

done, technique falls long before dead

earnestness gives way. Today the world

is serious, it is in a thinking mood, a ret-

rospective state, it is hungry for something

that sustains soul. The dispenser of words

today need to look well to their worth.

A supreme demand today of the writer

to meet this new era of emotion, is heart.

Browning declared this years ago, and to

the writer to whom Browning is a closed

book, it is little wonder that in the world

their efforts are practically, or actually, un-

known.

Get acquainted over again with "Para-

celsus," and learn where truth abides. Read

"Pippa Passes" and see the mighty power

that childlike sincerity and simplicity can

have over the grave problems of the state,

the church and all human society. Get the

retrospective mood of "Rabbi Ben Ezra”

and grip things hopeful. Learn anew the

way to create, in "Abt Vogler," and study

again the elements of the right challenge

to a dumb, despairing world, as in "Saul."

It is true that much in Browning is con-

fusing. Studied from the rhetorical or

strictly literary standpoint, he is disappoint-

ing . Analyzed , many of his paragraphs

and sentences are almost meaningless. It

is his spirit, his spirit of truth that inspires.

A rose is less a rose as it is analyzed in its

parts, but taken as a whole it is the em-

bodiment of all beauty. The analysis of

anything does not satisfy the heart, the

synthetical study of life and things reveals

their real significance. In part, life is dis-
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appointing ; in part, music is unpleasing,

but as a whole, with the blending of the

various tones, life, like music, becomes

harmony. Browning's "Cleon" will guide

one in the right use of an undisappointing

existence.

The urge at the roots is the writer's need.

An enriched life will mean increasing value

as a worker. The average writer lives life

too little, theories are too often his meat

and drink. Technical skill and inventive

genius fall flat if they are not rooted and

grounded in a deep, sweet, mellow soul.

The soul is the thing. Sympathy is the

key to all souls. Suffering is the touch-

stone of humanity. Writers are realizing

this. Many of the best stories of today

deal with the humblest, simplest and com-

monest human qualities and situations.

Increasin
g experienc

e softens and sweet-

ens. Growing years touch the life with a

gentleness like the calm of twilight . Brown-

ing wrote his heaviest work when he was

nineteen, his simplest and most childlike

messages were produced in his last days,

and the climax of all that was simple and

sincere was in the last stroke of his pen,

in the "Epilogue to Asolando," for he was:

One who never turned his back but marched

breast forward,

Never doubted clouds would break,

Never dreamed, tho' right were worsted, wrong

would triumph,

Held we fall to rise, are baffled to fight better,

Sleep to wake."

If "knowledge consists in opening out a

way whence the imprisoned splendor may

escape," as Browning tells us, it behooves

the writer to accummulat
e "splendor." The

glorious renaissance of emotion is on us-

the author who meets its challenge will

The creation may be a
reap a fortune.

stage drama, a photoplay, a novel, or a

short story, poem or essay-no matter what

it is, it is a big opportunity, a supreme

privilege, a chance for the writer to give

out something to the needy from his own

enriched life, for :

"This world's no blot to us,

Nor blank ; it means intensely and it means good :

To find its meaning is my meat and drink."

After all the writer can do toward self-

enrichment, then let him follow Longfel-

low's advise, "Look, then, into thine own

heart, and write."

TARKINGTON DOESN'T SEEK

PLOT

In the introductory note which Julian

Street has written for the Lambskin edition

of Booth Tarkington's "The Magnificent

Ambersons" he quotes a letter in which the

famous Indianian who has twice won the

Pulitzer Prize for the most distinguished

novel of the year, embodies his literary

creed.

"Don't worry about plot, or your alleged

'lack of inventiveness .' What you meanis

The
something you oughtn't to have.

characters make their own plot-all the

plot there should be . Think of them in

their relation to one another and they will

make your story. Your struggle should be

against everything extraneous. It is un-

usual poignancy that makes a book unusual ,

not unusual plot.

"Hardy, Meredith, Daudet, and Mau-

passant weren't ' inventive of plot .' Mark

Twain's failures are the result of seeking

plot. You can tell the plot of 'The Egoist'

in three minutes.

"We are here-we writers-to discover

and reveal things about life-and we seek

the finest means of doing so the most

vivid means.
We must make our words

into colors and sounds-and the cheap old

tricks and phrases won't do that. You've

got to get living words out of yourself.

Nobody else's words : the used word is

stale."

THE CHOICE OF THE MODERNS

Vanity Fair Magazine recently submitted

to a jury of ten of the "most modern" of the

modern American critics (Heywood Broun,

H. L. Mencken Gilbert Seldes, Paul Rosen-

feld, etc.) , a representative list of one hun-

dred names that included everyone of note,

in and out of the chronicles of history, from

Aristotle to Jack Dempsey, with a view to

acquaint the American reading public with

the newer critical standards . The results

in some instances were startling, but the

selection of Anatole France, as third only

to Shakespeare and Goethe, and as the only

contemporary author in the first dozen

names, has met with the approval of Ameri-

can critics generally and substantiates the

popular feeling that he is probably the great-

est living writer of today.
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SANCTUM TALKS

A series of articles on Short Story Writing.

By James Knapp Reeve.

Founder and Former Editor of The Editor Magazine.
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CORRESPONDENT has asked me

why I object so strenuously to stories

told in the first person, and particularly to

those which are narrated by one of the

actors, or by an on-looker, or by one who

merely has hearsay knowledge of the mat-

ter, to the writer, who in turn tells it to

the reader.

These correspondents cite me to ex-

amples all the way from Kipling and Stev-

enson down to Laura Jean Libby, to prove

that my condemnation of this form in story

work is not supported by the evidence .

All right ! I will admit without dispute

that any one who can tell a tale of as much

force and originality as Kipling's "The Man

Who Would Be King," and make it as

realistic , as emotional, as dramatic as that

tale, may tell it any way he wants to.

we are not all Kiplings.

But

But the reason for my objection, in gen-

eral : The further removed the hearer is

from the actual happening of the events

(I am supposing that the things told in

the story actually have happened-for if

not, they must be made to appear so) the

less realistic and the less dramatic does the

thing appear.

Let me give an illustration : Two young

lads witnessed the killing of a man by a

railway train. It was a terrible, tragic ex-

perience in their young lives. They came

immediately to me and told me about it,

their boyish faces still blanched with the

sudden horror of the thing, their voices

trembling. There was your story teller at

the first intention, with the scene and ac-

tion directly upon the stage before him.

Their story impressed me, as I was not

far removed in time or place. But it readily

may be understood that I was less affected

than the lads, who were so vastly closer to

the actualities.

A few hours later I recited the incident

to another, picturing the details so well as

I might from the narrative of the lads, and

embellishing it with a recital of the appear-

ance and agitation of the latter as they told

it to me.
But my listener was farther re-

moved in time and place than I had been,

and so the horror of the accident was less

vivid to him, and excited but the mild in-

terest that we all take in the things that do

not closely approach our own lives, or that

come to us as hearsay several times re-

moved.

Now that is just the trouble with fiction

stories told in such form- the writer does

not bring the reader into sufficiently close

contact. He laboriously builds up a set-

ting, develops a narrator of parts, en-

deavors to get the reader interested in the

personality of this narrator, and then sets

him to spinning his tale. If this bogey-man

places himself as a foremost actor in the

tale, he usually becomes tiresome by talking

about and by exploiting himself too greatly.

When a man talks about himself, he always

talks too much.

If he tells the story in a purely imper-

sonal, objective manner, the reader loses

that close contact which I have endeavored

to show is a first essential in the formation

of an impressive story.

Further, this method usually necessitates

too long and cumbersome an introduction.

In modern story telling, the great desidera-

tum is to get at once into the story. A long

preamble is pretty, certain to place an editor

in a repellant attitude, which will demand.

very good work, indeed, in the later portion

to overcome.

If you have a story to tell, by all means

take the direct route to your reader if pos-

sible. Tell it as though you knew your

people, were entirely familiar with the

scene which becomes your setting for ac-

tion, and as though you were able person-

ally to vouch for every incident, every bit

of dialogue, the accuracy of every descrip-

tion, and that you were not asking your

reader to take it as hearsay from some

other party of whom neither you nor he

knows very much.

Break away from all that stands for cir-

cumlocution in story telling, particularly in

the telling of a short story. Remember

that you are dealing with limited quantities

-in point of time, action, setting, incident,

and personalities.
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use special articles, general articles, scien-

tific matter, or human interest material , but

it all must be within the limits that have

been set.

In view of this fact it is no wonder that

in ninety-nine instances out of one hundred.

writers who fail to study the markets find

their manuscripts rejected about as fast as

they mail them out. On the other hand, the

writer who will study the policy of the

pèriodicals he wants to sell to and who will

note the literary standard maintained by

those publications will find an appreciative

response and in the majority of instances

will make a sale.

Editors are usually a lenient lot and will

ascribe the first offense to carelessness,

but the writer who persists will, as he justly

deserves, be placed in the ignorant class

and will in all probability close the doors

to what might have proved a lucrative mar-

ket.

The habit of studying thoroughly every

magazine that is considered a possible mar-

ket cannot be over-estimated and should be

cultivated by everyone who aspires to write.

It. is the only means by which the beginner

can get a start and it is necessary for the

professional if he is to maintain his reputa-

tion.

It is with real pride that we announce to

our readers a criticism and revision service

equal to any such service ever offered.

Just recently the editor of one of our

most prominent literary periodicals has

said: "The majority of unsolicited manu-

scripts show that the writers have never

seen the Magazine or else are

sadly deficient in judgment."

That is a sad commentary on the major- Good News

ity of those aspiring to literary honors to-

day. Who can imagine a

Studying salesman trying to sell ant

the Market. article without at least

considering his prospect's

needs ? And yet, here we have the aspir-

ing writer attempting to sell a specialized

product to a specialized market without ob-

taining the least idea as to the character of

the market.

Present-day periodicals are conducted on

certain policies. The publisher and the edi-

tor decide on the general policy that the

publication is to follow. The editor then

sets out to secure the material that best

pleases the reading public that will be at-

tracted by a policy such as has been out-

lined. His material then, month after

month, must be of a certain type . He

use fiction-both short and long, he may

may

For many months our friends have been

suggesting that THE WRITER'S DIGEST es-

tablish such a service. Certain standards

have been set for THE

WRITER'S DIGEST, and it

was decided that this de-

partment should not be announced until a

service in keeping with these standards

could be offered.

As this issue goes to press, arrangements

have just been completed, whereby Mr.

James Knapp Reeve will assume charge of

a criticism and revision department for THE

WRITER'S DIGEST.

When you consider the years of experi-

ence that Mr. Reeve brings to this depart-

ment, and that every manuscript submitted

will receive his personal attention, you can

readily see that the standards will be main-

tained .

We believe that this announcement is of

great importance to writers who are seeking

thorough and competent criticism . Full

particulars of the new department will ap-

pear in the September issue.
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.
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LYRIC REVISION

By Fred Keats.

NEW amateurs know that if a lyric is

not written properly, with good meter

and correct accent, a composer cannot give

the best he is capable of giving. A good

lyric draws out good music ; a bad lyric

smothers it .

What is a bad lyric? Mechanically

speaking, there are several forms. In one

way, a bad lyric is where it starts out just

right for a waltz ; then turns into a fox trot

and back again into a waltz. This is very

troublesome, and irritates the composer.

Another bad form is where every line is

about a mile long, verse and chorus, thus

producing a long-drawn-out monotonous

effect that no music can remedy. In a cer-

tain kind of comic song this may be ex-

cusable, but that kind of song is out of

style now .

Another bad lyric is where the writer

deliberately disobeys the rule of the day and

writes a wearisome verse eight lines long

when four would be plenty-and then uses

four lines in the chorus when there ought

to be eight.

Still another is where the writer sticks in

an odd line somewhere, trying to make a

rhyme in the wrong place, or else writes a

chorus with seven or nine lines. Sometimes

a writer uses all sorts of odd expressions ,

meaningless, twisted, grotesque, unnatural .

these are serious blemishes? He does not,

or he would be more careful. Do pub-

lishers give consideration to such faulty

lyrics ? They do not. Do worth-while

composers care to work on such lyrics ,

either for cash or on 50-50? Not unless

they are good revisers and see some re-

deeming feature in the lyric.

What, then, can the inexperienced lyracist

do ? He can either produce a strikingly

original idea, with a good title , and let a

reviser do the rest , or he can study the art

of versification from the ground up and

become a trained lyric writer who needs

little help .

But what if he cannot produce that won-

derful idea and title that all publishers

desire, and has no ambition to sweat his

brain for a year or two learning the art,

step by step ? Well, there is one easy way

left : Pay an expert to revise his lyrics. It

is the easiest, quickest and surest way of

getting satisfaction . Here's a fact that will

no doubt come as a surprise to all : 99 lyrics

out of every 100 need revising so much that

a conscientious reviser has his work cut out

for him to whip them into presentable

shape, and he more than earns every cent

of his comparatively small fee.
Did you

know that there are two revisions necessary

in all lyrics? The first revision is where

changes are made from the literary and me-

chanical standpoint ; unnatural phrases re-

placed by more attractive ones, rhymes

added or improved, punch lines introduced

in place of dead ones, useless extra lines

lopped off and the story concentrated in

those remaining, all this necessitating a

great deal of maneuvering in order to retain

as much of the writer's original material as

possible. The second revision comes while

composing, playing, and singing the music,

One seriously bad form of lyric is where

words are used (particularly the end

rhymes) that cannot be sung gracefully and

clearly so that the audience can understand

them. Or, if they do understand, they are

jarred by the ugly effect produced by words

that cannot be properly sustained by the

voice of the singer, such as the sibilants

and certain consonants that finish "closed"

instead of "open."

Does the amateur song writer realize that
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and is governed by the character of the

music, its rythm and the demands of its

sustained notes. This revision (from the

musical point of view) is really the most

important, for of what value would a lyric

be that all singers would find fault with

and turn down cold after trial? Songs

are written primarily for singers ; it is

a serious mistake to forget that fact.

Song words that cannot be sung with

delightful ease are

faulty, and the farther

they get away from

that desirable ease, the

more worthless the

song for commercial

and artistic purposes.

Printed songs come to

me quite frequently

that have singing faults

that make real success

absolutely impossible.

"Sticky" places we call

them, and sticky they

surely are. Even some

well-known songs have

spots that the careless

singer can make

"sticky." Handled with

skill the blemish can

be hidden fairly well,

but when the untrained

singer sings them,

something gets out o'

kilter. The only way

to write a song is to

make it absolutely fool-

proof.

Few lyric

There you have the reasons why revision

is so important. The work is worth much

more than is charged for it, but the average

amateur is so blissfully ignorant of its im-

mense value that he has to be enticed by

prices lower than they should be. Two to

three dollars from four to six hours' work

on a troublesome lyric is not high pay. Ask

any plumber, plasterer or garbage man.

As I have said, there are two distinctly

different revisions nec-

essary, and the last

one cannot be done

until the music has been.

planned and the exact

vocal requirements as-

certained.

writers know this, but

the expert professional

always tries to write

his lyrics with end

rhymes on open vowels,

so that little revision is

necessary. This re-

striction as to open

vowels makes good

lyric writing somewhat

more exacting thanthe

average amateur im-

agines . However, it

may be said that now

and again rules have to

be broken, for the

height of perfection in

certain places is almost

impossible, and good

judgment becomes nec-

THOMAS OAKES.

essary as to the least

Thomas Oakes is a "different" sort of songwriter. The average songwriter is usually hard-put for effective
song ideas and titles, but not he, He, apparently, plucks them from the very ether. In point of prolific-

ness he has few equals, for he has exactly four hundred and ninety-eight songs and lyrics to his credit. The
most trivial happenings furnish him with ideas and titles. For instance, once when crossing a busy street

he found himself the apparent objective point of two rapidly approaching automobiles, each advancing from
different directions. A dismaying position, to be sure, but out of the occurrence came the song idea "Between

the Devil and the Deep Blue Sea." Another song subject came from a series of "touches" made by a very

convincing talker, but an habitual debtor. Hence the song "Memories."
In the matter of disposing of songs Mr. Oakes is a Kentucky Derby winner. Most writers feel highly

elated when they dispose of a song or two, but this writer has successfully terminated the astounding feat

of disposing of twelve songs at one time to one publisher. Only a songwriter can comprehend the magnitude

of this feat.

season.

Mr. Oakes also enjoys the distinction of having written the shortest titled song on record.
It is "I."

Some of his best-known songs are "Magic Moon," "Blue Law Blues," "Venetian Rose," "Wonderful Sweet-

heart of Mine," "Home Town Blues." He is also the writer of one of the most beautiful ballads of the

It is "Among the Beautiful Caverns of Luray," a number that is being featured extensively bythe

Supreme Tone Piano Roll Company. An extensive advertising campaign will shortly be inaugurated in

behalf of this number by the Mark T. Blain-Thomas Oakes Music Company (yes, Mr. Oakes is junior mem

ber of this well-known firm), and there is every possibility that "Among the Beautiful Caverns of Luray"

will soon be whistled and sung from coast to coast,

Mr. Oakes' work is not restricted to lyric writing alone. He is also a composer and has prepared the

score for twenty-five song numbers. He is also a short story and special writer and has eight photoplays

to his credit.
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offensive way of handling the delicate sit-

uation.

Charles K. Harris says that the least im-

portant part of a popular song is the lyric.

He says that history shows that no song

ever lived because of its lyric. All the

same, I'll ask anyone to point out to me a

really successful popular song in which the

lyrical words were just "any old thing.'

If you will notice, the words of nearly all

big singing hits are enticingly easy to sing;

they roll right off the tongue. If they did

not, I very much fear the story would be

somewhat different. However, don't over-

look the fact that of late many big hits

were not real singing hits, but dance hits

with words attached. And that's quite an-

other story. We are getting tired of those

so-called songs and begin to long for the

good old genuine kind. Do you want to

help ? All right-Don't send out lyrics of

inferior workmanship .

large quantities. It is essentially a "stage" song.

I don't believe any publisher would consider it

for a moment. The thing to do is to try and

interest some comedian in this number. Sell it

outright, there are innumerable acts that might

be interested.

E. L. , Baltimore. “She's the Pride of Old

Kentucky" is an old-time ballad, the sort that

was popular many, many moons ago and not the

kind that would appeal to the music-buying public

of today. No, don't bother about securing a

copyright, and don't let anyone beguile you into

buying a musical setting. You would have abso-

lutely no chance of disposing of the song to a

reliable publisher.

H. K., Bryan.-"Long, Long Is the Day," etc.,

is a beautiful high-class ballad. Your words tell

a splendid story and exhibit "punch" galore.

Your music is of the kind that lingers in memory

when heard but a few times ; in fact, you have

discovered a glorious rhythm that will sell your

song very readily to practically all publishers of

this type of song. This song might easily bring

you fame, and provide a very substantial bank

balance, so be very careful that your interests

are well protected.

D. G., Fayetteville.-Your poem is poorly titled,

contains an idea absolutely unsuited for song

The Song Editor's Answers purposes, and therefore, would have no chance

T. S., Brooklyn.-Your poem is built on an

idea that might become decidedly popular if the

style it represents once more becomes the vogue.

Song styles travel in cycles and there is a pos-

sibility that the next few years will see a revival

of this type of song. No, it is not necessary to

copyright poems or music before submitting to

publishers. Legitimate publishers have no desire

to steal songs, and certainly you would not be

so careless as to submit manuscript to an un-

known concern. Do not be afraid to send your

best efforts to any established publisher, and give

them a reasonable amount of time to reach your

work, which must await its turn among the scores

of others which the average house receives daily

for consideration. Yes, the copyright laws pro-

vide for the protection of works not reproduced

for sale and all that is necessary is to file copies

of the work with the Register of Copyrights at

Washington, D. C. The cost is one dollar. How-

ever, should you dispose of the song later on, the

copyright must be reassigned to the publisher. I

would advise you to save your money and let the

publisher look after the copyright.

C. E., Brockport.-I cannot enthuse greatly over

your song, "Sometime." It is not a bad song but

at the same time could not be considered a good

song. Compare your words with the lyrics of a

dozen or more songs of the past and present and

you find that you have nothing new in your

lyric, and have not given the old sentiments a

new form of expression-no "punch" anywhere.

The repeated use of the words "somewhere" and

"sometime" in your chorus does not appeal to

me. The monotony of repetition-although effec-

tively used in some very popular numbers-

should be avoided, and particularly by the new

writer. Your melody is good.

T. K., Fayette.-Your number is a comic song

that the public would laugh at but never buy in

upon the open market. Your lines, however, are

really excellent and your rhymes are also good.

It is, nevertheless, a poem rather than a song

lyric.

E. M. C., Tacoma.- Your "The Love Charm" is

very acceptable verse, and ideas similarly situated

would be acceptable also. Yes, you are on the

right track. "The Art of Versification" would

aid you greatly and I suggest that you procure the

book. It can be secured through THE WRITER'S

DIGEST. The price is two dollars per copy.

D. B., Baggs.-Unfortunately I cannot suggest

a possible market for song poems. Song poems ŉ

themselves are a drug on the market and are

usually difficult to dispose of unless set to accept-

able music. There are occasional publishers that

accept words without music but their number is

few. However, your poems would have very

little interest for a song publisher in that your

efforts are more particularly rather good short

verse than effective song poems. Don't let any-

one set these poems to music if it costs anything.

B. E. B., Yetta.-Unfortunately this department

cannot give you the route list you desire, but sug-

gests that you may possibly receive the desired

information concerning the individuals mentioned

by addressing The Billboard Magazine, Cincinnati,

Ohio. Or, by securing a recent copy of the

Billboard you can undoubtedly discover the exact

information you wish. Yes, you can address them

by letter but be sure that you do not forward

too much material at one time. To forward a

dozen or so songs at one time is not conducive

to best results.

E. W., Rich Valley.-"Memories" is a good title

but it has been used so frequently that much of

its "punch" is gone. And any song so titled is

certain to receive scant attention from the pub-

lisher. Your verse lines inculcate some very fancy

flights of English and in some respects your poem

(Continued on page 64)
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words-correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.
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HOW MANY WORDS?

By Robert C. Schimmel.

BREVITY is not only the soul of wit,

it is the soul of good writing as well!

For this reason the beginner should at all

times strive to tell his ideas in as few words

as possible. No one likes to flounder

around in a sea of words ; certainly no one

dislikes verbosity as much as an editor.

The process of separating the novice from

the trained writer is for the initiated reader

comparatively easy ; several facts aid but

nothing tells a writer's ability more quickly

than the number of words he uses. If he

takes two pages to tell that which should

have been told in one, if he stretches his

ideas so that they will fill a chapter which,

when completed, has all the appearance of

inflation, or if he invents situations merely

to fill space, the editor marks him as a be-

ginner. The editor knows that the mark

of brevity is the sterling mark of a finished

writer ; likewise that verbosity is the ear-

mark of the tyro. Obvious as is this rule

of brevity in the use of words, the fault

of wordiness is so common that DeQuincey

calculated that cutting one superfluous word

out of each sentence would increase the

time of the reading public one-twelfth. If,

in addition to dropping all useless words, all

ideas that were irrevelant were also

dropped, a person can only guess what the

saving would be. If we would at all times

endeavor to say what we mean, and only

that, wordiness could soon be eliminated.

It is when we say what we mean and much

more besides that this literary weed grows

into our compositions . A conscious striving

for correct expression through the right

words while not wiping out the difficulty,

aids materially. One right word will often

say what ten hastily thought-up words will

fail to say.

Mark Twain gives an explanation of the

real value of the right word. He says :

"A powerful agent is the right word ; it

lights the reader's way and makes it plain ;

a close approximation to it will answer

but we do not welcome it and ap-

plaud it as we do when the right one blazes

out on us. Whenever we come on one of

these intensely right words in a book or

newspaper, the resulting effect is physical

as well as spiritual, and electrically prompt;

it tingles exquisitely through the walls of

the mouth and tastes as tart and crisp asthe

autumn butter that creams the sumac-

berry." All of us have had the delight of

finding the right word even if the degree

of delight has not been as great perhaps

as that Twain experienced. Butthe finding

of the right word has for the tyro its dis-

advantages. He is liable to spend too much

time in pursuit of it. There is little doubt

that one word, and one word only, will in

a special passage supply the correct mean-

ing, but it does not behoove the writer who

is training himself to spend much time in

needless search of it. Growth comes only

through practice, and practice will , in time,

give to the beginner that sense of word

values which makes it possible for the

finished writer to express himself ade-

quately without having to grope for the

word he wants. The right word is the goal,

but since it is long in the attaining, none

should despair because he cannot quickly

reach it. Some day when you have mastered

the art of writing you will find that youuse

the right word automatically ; until that

time comes, strive to improve yourself;

try for the best expression of your idea,

but do not be as foolish as was Sentimental

Tommy. Those who have read the book

will remember how he lost the essay con-

test due to his seeking too long for the

right word. His antagonist wrote as the

words occurred to him, and won. A writer

today has to write much as did the an-

tagonist of Sentimental Tommy ; he must

be able to turn out quantity and quality

combined. It stands to reason that he does
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not waste his time. Extra words cost in

extra time. Therefore he avoids them.

The average writer in the class of

strugglers is redundant in his diction ; he

uses an extra word here or there that might

easily and without detriment to the mean-

ing of the manuscript be omitted . This

fault is not so dangerous as that of ver-

bosity and tautology, but it should be

guarded against. It is the first step toward

weak composition. After you have finished

any work go over it and see how many of

the words you can leave out without actu-

ally marring the value of the work. My

experience has taught me that the amateur

is not as conscientious as he ought to be.

He fails to be as hard on his own manu-

script as is the editor to whom he submits

it . Instead of acknowledging to himself

that fewer words would be more effective,

he looks on his brain child so tenderly that

any amputation, even for its health, seems

horrible. The result is redundancy and

failure ; the manuscript lacks that smooth-

ness which is so necessary to a worthwhile

bit of writing.

Tautology, or direct repetition of thought,

is common. Not content with saying a thing

once the tyro tries to impress the reader by

repeating the idea. Note the following:

Bad: This book is poorly arranged and

by this arrangement loses force.

Condensation of the above gives the thought

in presentable form.

Better: The poor arrangement of the

book weakens it.

The folowing sentence suffers because

the newspaper reporter failed to say what

he had to say in as few words as possible :

Bad: The sentence of thirty days on

the penal farm, which was to be sus-

pended if the fine was paid, was sus-

pended by Mayor Smith.

Better: Mayor Smith, since the fine

was paid, suspended the sentence of

thirty days on the penal farm.

Until writer learns to have an ear for

words as well as a knowledge of their mean-

ing, he can never hope to express himself

in a way that will be acceptable to the

polished reader. The most common fault,

resulting in a way from the author's poor

ear for words, and harder to correct than

either redundancy or tautology, is verbosity.

Verbosity indicates, when applied to a

composition, that the writer has used so

many words that nothing short of actual

revision will make the manuscript accept-

able. If an editor writes you that verbosity.

is the root of all your troubles, go to that

root and rid yourself of it. Poorly thought

out paragraphs with no ideas back of them

are usually the root of verbosity ; they are

bound to be wordy because the writer

knows not whence he travels. Think of cer-

tain works that you have read. Have they

bored you ? If some have bored you your

ennui no doubt was due to the fact that the

author let you swim in a sea of words for

several pages and never gave you a land-

ing place. Perhaps you skipped several

pages with the hope that he would stop his

rambling only to find that he was still on

the same subject, the same wearying,

poorly treated subject.
poorly treated subject. If the author had

condensed his thought, had put it in words.

so few and so compelling that no sentence

failed to carry weight you would not have

been able to skip any portion and the result

would not be boredom. Bear this in mind

when you are writing-the reading public

must have its material in readable form.

Mere words can be found in the dictionary.

It is your job to put those words together,

and to use just the right amount. Words

and words and words, jumbled, will be your

ultimate undoing.

A writer accused of wordiness advances

the plea that he is trying to be clear, or

strange to say, forcible. "If ' dumbfounded'

and excellent' seem too weak to express

his meaning and feeling he uses 'utterly

dumbfounded' or ' superlatively excellent.'

If ' greatness' does not seem to him to give

the precise shade of meaning desired, he

shirks the task of hunting for the right

word and expands it into ' greatness and

splendor and magnificence"." But whatever

the cause of wordiness may be, mental slug-

gishness, mental laziness, or mental ina-

bility, the result is always the same-

dullness.

I say again, when you write take note

of your manuscripts and when you write

strive for the right word-even if you do

not get it-and strive for as few words as

will tell your reader what you have to say,

AND DO NOT BE SATISFIED UNTIL

YOU HAVE CUT AND CUT. When

you are able to avoid redundancy, tautology,

and verbosity you are on the first rung of

the literary ladder. If you fall off you have

only yourself to blame.
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HOW COMMON BUSINESS SENSE

AIDS THE WRITER

(Continued from page 12)

doesn't follow that he hasn't any of his

own.

Personally, I'd rather have written one

book like Mrs. Prentiss' Stepping Heaven-

ward than a thousand like The Gadfly. I'd

rather have made $100 writing Pam than

$100,000 with The Woman Thou Gavest

To Be With Me. But many people con-

sider The Woman Thou Gavest To Be

With Me a strong book and see a very good

reason for the existence of The Gadfly, and

there are some, I know, who think the Pam

I look upon as so helpful not fit reading for

their growing daughters ; and one very re-

ligious woman told me she didn't care for

Stepping Heavenward because no real hus-

band, if a Christian, would be as thought-

less as Mrs. Prentiss' doctor. She was a

married woman, too !

You may have to wait a bit longer be-

cause you think more about ideals than you

do about checks, but I don't believe success

is denied us because we have chosen "the

better part." It's usually quite possible

for a writer to be true to his principles and

say what he has to say and yet be a good

enough business man to put his thoughts

into a form acceptable to the reading pub-

lic. Mrs. Prentiss made her book on the

Christian life exceedingly interesting and

Pam managed not only to preach a sermon

but to please the folks who enjoy a peep

into Bohemia; and the publishers of both

books had no reason to complain of the

sales.

I don't believe any of us will fail because

what we offer is too good.

I once sat at a counter next to a hand-

some, stately colored woman who was

looking at dresses . The saleswoman held

up a number for her inspection and

then said hesitatingly, "We have some better

ones.
""

"Show them to me!" commanded the

colored woman, pushing aside the pile be-

fore her. "The best's none too good for

me!"

Don't hesitate to give your best when you

are building your article or story or poem.

Only in this way can you hope to increase

your powers. And, whatever the writers

may think about it, the editor believes that

the best's none too good for him.

SYNDICATING TO THE SUNDAY

SUPPLEMENTS

(Continued from page 20)

which the wares are exposed there; how

wide these must be ; what provision is made

for persons using the thoroughfares to pass

from some point to places elsewhere. Next

he would have to indicate the amount of

space allotted each stall-holder ; then, how

the stall-holder erects his stall. Those

things portrayed succinctly, he would have

to tell of the wares sold ; how those wares

are displayed. Note the array of boxes

and baskets in the picture and you'll realize

instantly that this is an endless tale . That

described, he should enter into equally ac-

curate and graphic descriptions of the shop-

keepers ; then of the clients who come and

who go. After this, of the back-grounds

to the booths, the bases of supply. Finally,

of the cloths, supplanting awnings, which

serve to soften the glare of the sun from

above.

One picture tells all this. A few sen-

tences, referring to it, or to certain elements,

such as the baskets, the cloths in mid-air,

or the turbaned Orientals in it, suffice to set

forth the entire tale.

Dismissing many long and tedious sec-

tions of a story by an appropriate reference

to the "illustrations herewith," permits of

giving space to more interesting portions

of the story- to things which pictures can-

not put before the reader fully, and which

have been described.

Readers know this-they sense the fact,

is a more correct way to put it .

They love pictures ; they demand pic-

tures ; they subscribe for and advertise the

newspapers giving them the best array of

these.

So the picture must be added to the

feature.

Where the author of an article cannot

provide such, often an editor, unwilling to

lose that article, will provide these, having

his artists draw illustrations to fit the sub-

ject ; or setting some assistant to tapping

recognized sources of illustrative material

for just what is wanted--but, for the most

obvious reasons, it's a hundred- fold better

that the author of the given manuscript

should be the party providing them.

COURTESY is the writer's first step toward

success. J. P.
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ADVICE ΤΟ THE

SCENARIO

AMATEUR

WRITER

By Paul Bern.

Editor of the Goldwyn Scenario Department.

1

ON'T-

you

-write scenarios . But if you

feel you really must-that there is

nothing that means more to you than the

writing of stories for the screen-then go

ahead, and write voluminously and ex-

haustively and continually.

Presuming that you belong to this cate-

gory (and if you are swayed by the first

advice given then you have no business to

write) , permit me to offer some sugges-

tions. Suggestions only they are, because

they are generalities and, as such, they

serve only as temporary props to be thrown

aside at the first flash of independent cre-

ative power.

There is only one definite piece of advice

that I have to give to the amateur writer

for the screen : Don't attempt to write

scenarios, i . e., continuities. That is a job

more technical than creative, and it is a

technique that requires years to learn-a

technique perhaps more difficult than that

of the drama. It is a technique, moreover,

almost impossible to acquire outside of a

motion picture studio, where there is the

opportunity to learn the various angles of

practical production, the many branches

that go into the making of motion pictures,

the limitations of the camera, the restric-

tions of commerce and censorship, the pos-

sibilities of lighting and trickery, the flow

and ebb, the exposition, development, cli-

max and denouement, the introduction of

character and the fullest use of the char-

acter until that character is definitely and

finally disposed of, and a thousand other de-

tails which only experience can give.

But you you who read this can write

stories for the screen. Forget all compli-

cated technique and create-a story.

1. Write your story simply, as simply

as you can. Write it as you would tell it to

someone sitting opposite you, reciting the

story, the important happenings, the char-

acters of your people. Don't try to em-

bellish your story to thrill the reader by

your knowledge of grandiloquent phrase-

ology. You only befog the issue, confuse

the reader and cause us to strain in an

attempt to peer through a cloudy mist at

what is really important. Think in terms of

action .

2. Avoid telling your story, the develop-

ment of your characters, in speech. Speech

(titles ) may be necessary ; it probably is ;

but, except here and there, it is your least

interesting medium. Action, movement,

those things are vital. When in a motion

picture theatre a patron seldom takes his

eyes off the screen while the action is going

on, but how often will a fast reader watch

his audience while a title is on the screen ,

thus completely destroying illusions and

suspense. Do not misunderstand . Action

means more than people running, or a fight

A miser picking up a pin and sticking it

into the lapel of his coat ; a crabbed person

taking his napkin and wiping a perfectly

clean plate, or passing his hand on the under

side of his chair to discover a possible speck

of dirt ; the unworthy girl interrupting an

impassioned love scene to smooth her hair

or straighten a sash, all that is action which

delineates your characters and tells your

story. And of action of that sort your

story should be full .

3. Be dramatic. Be stirring. The ele-

ments of which pictures are made, the emo-

tions which most quickly reach the audi-

ence, are those of clash, of opposition, of

thwarted ambitions, of obstacles overcome,

of love not consumated until after a strug-

gle. The course of events should never

run smoothly, for then you have narrative.

-and human beings in the mass are not

stirred by narrative. As we gather to-

gether in numbers, we retrogress culturally,

and the thousand persons sitting in the the-

atre have only those collective emotions

which all of them possess in common.

common, no thousand people are intellectu-

als. We revert type. In common, we are

little better than savages, and the things we

understand are elemental, primal and un-

civilized . It is even true that a book which

a thousand people can read and enjoy indi-

vidually in their homes, they would not

enjoy presented in a theatre if they were

In
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gathered together, for the individual intelli-

gence and artistic appreciation drops when

the individual becomes part of the mob.

Keep away from complexities of characteri-

zation. Do not be too eager to uplift the

screen, to be artistic, undramatic, psycho-

logic and dull. The supreme sin of the-

atre and screen is that of dullness . Avoid

it!

4. Don't, in your pride, write down to

the screen. You can't. I have known some

distinguished people who wrote, patroniz-

ingly, down to the screen, saying, "I'll just

dash this off." Their contributions never

appeared anywhere execpt on the paper

they used. Don't make the mistake of writ-

ing less than your best. Write the best you

can, the finest you can, the sincerest you

can, and perhaps in time it may be suited to

the screen. Don't lie, artistically, and this

is what you will do if you misunderstand

the above chapter to mean that what is

written for the crowd must be anything less

than true, and fine, and sincere and simple.

5. Don't be morbid. Be bright. Write

about things you know and avoid the ap-

pearance of ignorance. Write deeply and

sincerely of those things which are every-

day and true, but do not think that by

adding "This really happened" you make

If the events have theyour sale easier.

appearance of having happened that is the

important thing in offering screen material

to the public. Extraordinary things hap-

pen, but if your public won't believe them

you might just as well burn the film used in

depicting them.

6. Don't write scenarios, but if you feel

you must, then write with everything in you,

with your heart, your soul, your blood-for

the screen is a jealous mistress, and de-

mands everything you have to give. Then,

perhaps, you will succeed.

"BLUFF NOT THAT YE BE NOT

BLUFFED."

Not so long ago a pile of manuscripts

were received at our offices from aspiring

writers who hoped to find a place in the

literary world via our screen club publica-

tion, Penpals Journal. Our reader, in look-

ing over one particular copy, remarked :

"This young man's letter-head looks as if

he might have had quite a bit of success in

the literary world. Just see the number of

stories, etc."

I took the article from Miss Shea's hands

and at the extreme right of the head saw,

"Author of Someone Who Knew ; Bring-

ing Home the Berries ; When Kings Ran

Wild, and Jippy." Each title looked good to

me so I dictated Mr.- -so and so-a letter

and asked where his stories had been pub-

lished . What to my surprise, was in a few

days to receive a letter from him saying,

"I have not yet sold the stories , inasmuch

as editors who have read them were over-

stocked at that time. However, they com-

plimented them very highly, and I would be

pleased to have you read them should you

care to do so."

Surprised? Not only were we surprised

but disillusioned as well. The article "So

and So" sent us was fairly good; we ac-

cepted it. His letter-head gave us to under-

stand that he was fairly successful as a

writer, and we were anxious for more of

his material. He was "there with the goods"

but used a poor method of showing it. His

letter-head was nothing more than a cheap

bluff, in other words, a slippery slide around

the editors. And what did he gain by it?

Naturally he sent his stories ; we read them,

and upon any other condition would have

accepted one of them, at least--but so con-

fident was he that they would eventually

help make a name for him, that he adver-

tised them beforehand on his letter-heads,

and that is the very type of a person

the editor likes best to fool.

that

An editor isn't an old fogy, as some

people seem to think when their articles

come back with the rejection slip . He is

merely a human being the same as the rest

of the world. You can bluff all of the

editors some of the time ; some of the

editors all of the time-but you cannot bluff

all of the editors all of the time. When you

ring a bluff, if it passes, naturally you are

safe. If it doesn't pass, you are the loser.

No matter how good your material may be,

you can pile it in time and again, and it will

always be rejected. It seems to me that an

editor has an extra efficient memory. Play

square with the editor, he always plays fair

with you.

In other words, we might say, "Bluff not

that ye be not bluffed, for with what meas-

ure of bluffs ye sow, so shall ye reap
in dis-

appointment."-Walter Irwin Moses.

"THE GIRLS" IN LONDON

Edna Ferber's "The Girls" which was

widely read in America last year, has been

published in England by the House of

Heinemann,
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the Forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

VACATIONS to the right of us, vaca-

tions to the left of us, vacations ahead

of us, and ours is behind us. "Tis a happy

season indeed , this season of the year when

one counts on getting away from the hum

and pound of the office, out into the open

where the sun shines with more brilliancy

and the breezes blow cooler. But happy as

it is , one dislikes to realize that his own

vacation is over and that he (or she, or it)

is in the harness again. The joy of an-

ticipation is gone, but in its stead a pleasant

memory of well-spent days eases the strain

of task after task, while a renewed energy

makes duties that might be tiresome, a real

pleasure.

And as we glance at the file marked

"Items for the Forum," we note that many

of our writer friends have not vacationed

yet. Many of them are putting finishing

touches to new fall editions, while many

others are at work on stories for the winter

season. Much of real interest for both

reader and writer is promised. Still others

are planning an early escape from work

and routine.

And just at this instant we read that

Hamlin Garland has taken his family to

Europe for a vacation . That calls to ming

the recent announcement of the award to

Mr. Garland of the Pulitzer prize for the

best biography teaching patriotic and un-

selfish service to the people. This prize

was awarded for his "Daughter of the Mid-

dle Border." The book completes the

story of Mr. Garland's father and mother

begun in "The Son of the Middle Border."

The two volumes, each complete in itself ,

together form a continuous story, a kind of

homely epic of mid-western America of the

period from 1865 to 1914.

It has been our misfortune not to be able

to complete the book, but enough has been

read to know that we will finish it as soon

as our copy is returned.

The "Daughter of the Middle Border" is

a book that we earnestly recommend to

aspiring writers , not alone for the historical

information but

book form that always has and always will

appeal.

* *

Mr. G. B. Burgin, in his recently pub-

lished "Memoirs,' relates the following

anecdote :

""

A short time ago Stephen Leacock was

the guest of a literary club to which I be-

long, and when I was called on to speak I

explained how that morning I had been

walking in Highgate Cemetery and paused

by the tomb of Lord Strathcona. One of

the cemetery custodians joined me, and

said, regretfully, "Lord Strathcona's the

only distinguished Canadian we have here."

Then he brightened up a little. "But there's

a vacant lot beside his lordship ." Where-
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upon I explained to him curiously enough

that I was going to meet another distin-

guished Canadian that evening, and would

try to induce him to make the necessary

arrangements for occupying the vacant

space by Lord Strathcona. Leacock list-

ened to this with strained attention.

rising to reply, he disregarded the points

made by the other speakers, and said :

"Whilst I am deeply grateful to Mr. Burgin

for his thoughtful arrangements regarding

my obsequies, I regret to inform him that

they will have to be cancelled, as I have

already decided to be buried in Westminster

Ahho

The prize offered by Houghton Mifflin

Company for the best essay by a student of

journalism on Samuel Hopkins Adam's

newspaper novel "Success ," has been won

by Hugh J. Morlan, of the University of

Iowa. The judges, A. Hamilton Gibbs,

Will Irwin, Mr. Adams, and a representa-

tive of the publishers, included in their re-

port of the contest the interesting informa-

tion that over half the papers submitted

were by women students.

It is also interesting to observe in this

connection that Catherine Filene, in her

"Careers for Women," lists no fewer than

nine positions on a newspaper which are

particularly suitable for women.

Is there a new style, or is it mere coinci-

dence, that several young authors seem to

have adopted a singularly like fashion of

expression? This style if style it is-

seems to depend for effect principally on

the short, pregnant sentence. Its effect is

broken, disconnected, but brilliant . James

Joyce, May Sinclair, Floyd Dell, and now

Elliot Paul shows this quality. The fol-

lowing examples from Elliot Paul's new

novel, " Indelible," illustrate it to admirable

advantage :

"Flowers in the Stoddard yard are mixed

with ferns, and look happier than flowers in

squares and oblongs."

"Sinners are always easy to get along

with ."

"Being in love interferes with me from

A to Z."

"Most women and girls cry at the drop

of a hat."

"Sin of all sorts is an eyesore to mother."

"Smoking, drinking and card-playing are

sins as well as the Ten Commandments."

"An affair differs from an occasion on

account of the music, and often dancing as

well."

Henry Kitchell Webster will sail for

Europe early in July to settle his family in

France for the winter. Before leaving Mr.

Webster will turn in to the Bobbs-Merrill

Company the manuscript of his new novel,

for publication this fall. It is in the man-

ner of his. "An American Family," and will

bear the title, "The Greers."

* * *

A sketch of John Galsworthy's life and

works has been issued in booklet form by

Charles Scribner's Sons. A copy will be

sent to any one requesting it.

*

of

The growing tendency among popular

travel writers to tell how ardently they are

pursued by beautiful native maidens during

their travels, is ridiculed by Harry L.

Foster, author of "The Adventures of a

Tropical Tramp," a story of two years

random wandering in South America. Mr.

Foster, who has just returned from a sec-

ond tour of vagabonding, this time in the

Far East, informs his publishers that only

one determined attempt was made to

"vamp" him in the Orient, and that the

"beautiful maiden" in this instance was an

Annamite with blackened teeth, who had

been chewing betel nut until her mouth was

surrounded by huge red stains .
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Announcing

TheArt ofWriting Photoplays

THE ART OF

WRITING

PHOTOPLAYS

By

Henry Albert Phillips

By Henry Albert Phillips

L

ONG before the manuscript of this splendid

new text on photoplay writing had reached this

office , requests were coming in for a treatise on

the subject by Mr. Phillips. Immediate arrangements

were made to rush the text through the print shop as

soon as it arrived. And so we are able to announce

to you that this

Readers of

introduction to

can write auth

ively on the a

been interested

ception of the

intricacies.

The Art of V

Send $1.00 Phillips' many

with this

Coupon

WILIediting screen stories . It is, therefore , hilled

information of great import to the person who wants

to write for the screen. Many points that the average

writer overlooks entirely are included in the various

chapters, thus bringing home points that are im-

portant stepping-stones to success.

Previous orders for the book are being filled as

rapidly as is possible, and we are now ready to fill all

orders . The book is handsomely bound in cloth and

the price is only $1.00 .

The Writer's Digest,

THE WRITER'
S
DIGEST

915 Butler Building

Cincinnat
i, Ohio

915 Butler Building, Cincinnati, Ohio.

Gentlemen-Enclosed find $1.00 . Please send me a copy of THE ART OF

WRITING PHOTOPLAYS by return mail, fully postpaid .

Name..

City ....

Address .

State ...
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"The native girls who pursue a traveling

white man," he says, "are usually of the

class that pursue anybody. Of course, I'm

not belittling the other writers, but they

must be a lot more fascinating than I am.'

*

""

Booth Tarkington, who recently won for

the second time the Pulitzer prize for the

most distinguished novel of the year, is

also honored by DePauw University .

The degree of Litt. D. was conferred

upon the famous Indiana author at the

DePauw commencement exercises held dur-

ing the first week of June. Although Mr.

Tarkington is not an alumnus of the uni-

versity, his father, Judge John Tarkington

of Indianapolis is DePauw's oldest living

graduate.

*

Miss Ellen Glasgow, whose novel of

modern Richmond, "One Man in His

Time," has recently left the presses of

Doubleday, Page & Company, has lived all

her life in the old Southern capital. Her

home is on Main Street, a fine old Georgian

house with square, gracious rooms and the

open fire places where from early autumn to

late spring coal fires blaze and crackle

cheerfully, sending their dancing light up

into the French mirror over the high draw-

ing room mantel shelf, over the Chippen-

dale and quaint old mahogany furniture.

The fire screens embroidered by the delicate

white hands of gentle ladies long since dead

and gone, the low ottomans and the pieces

of fine old porcelain help to maintain in the

big, dignified yet home-like house the best

traditions of Southern hospitality.

* * *

Alfred Ollivant, whose latest novel "One

Woman" has just been published in this

country by Doubleday, Page & Company;

has just seen the first showing of the mo-

tion picture version of "Boy Woodburn,"

his famous story of a racing horse . Mr.

Ollivant, like many American authors, be-

lieves that the film industry will not produce

pictures of highest artistic merit until au-

thors co-operate in preparing their own

scenarios.

"In my view, stories by living novelists

can never be perfectly expressed on the

film until the man who created the story,

the character, the atmosphere, is commis-

sioned by the producing company to write

what I may call the basic scenario . The

ordinary novelist has not, I admit, the ex-

pert knowledge to write a technically per-

fect scenario ; but he could and should

write a basic scenario. When the produc-

ing company calls in the author to help in

this matter, then we shall get films of an

artistic and literary merit undreamed of

heretofore.

"What I am pleading for is that the liter-

ary man should do the literary work where

his own books are concerned. When he

has supplied the basic scenario, by all means

let the producing company shut the door on

him, and hand his scenario over to their

scenario editor to alter with the scissors and

paste as his experience dictates.

"I think that any novelist who is well off

enough to be able to refuse any offer which

does not suit him, should refuse to sell the

film rights of any novel of his, except on

the condition that he write the scenario

upon which the film is to be built. The

present scheme does not, and cannot work.

The creation of an artist cannot be success-

fully filtered through the mind of another

man, however good that man may be."

"Beautiful Womanhood" is the name of

the new magazine published by the Phys-

ical Culture Corporation instead of "The

Woman Beautiful." The first number will

early in August. Mr. Carl Easton Williams,

be dated for September, and will appear

editor of "Physical Culture," is also editor

of “Beautiful Womanhood.”

*

The stack is now somewhat diminished,

but still far from exhausted . But, as we

have filled our allotted space, we must

withhold our findings for the next issue.

T

the
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This is why we search the Nation

for Imagination

THE

If you possess the gift, the screen needs you and

will pay from $500 to $2,000 for your stories .

Will you accept a free test of your imagination?

HE WHOLE STORY of the motion-pic-

ture industry's supreme crisis is told in

the newspaper clippings reproduced above,

They refer to the newest picture of one of

the greatest stars of the screen.

Talent costing millions-a fortune in-

vested in the production. And a disap-

pointment to the public!

And now the producers realize that the

whole future of the industry hangs in the

balance. To the Palmer Photoplay Corpor-

ation they have said : "Search the nation

fo imagination. Train it to create stories

for the screen. "

A $10,000 Discovery

Wonderful results are rewarding this

search. The Palmer Photoplay Corporation

discovered Imagination in Miss Winifred

Kimball, of Apalachicola, Florida, and

trained it to create scenarios . Miss Kimball

won the first prize of $ 10.000 in the Chicago

Daily News Scenario contest. Eight other

Palmer students won prizes in that greatest

of contests, in which 30,000 scenarios were

entered. Three Palmer students won all the

prizes in the J. Parker Reade, jr. , scenario

contest in which 10,000 competed .

And the search for Imagination goes on.

This advertisement offers you the free ques-

tionnaire test with which we discovered such

Imagination as lay hidden in a Florida

village until we found and trained Miss
Kimball.

What is Imagination ? The power of mak-

ing mental images. It is the inspiration

back of every big thing ever done. And it

is the very essence of motion pictures, be-

cause the screen is merely an image of life .

The Imagination of a handful of men

equipped the industry mechanically. Their

creative task is completed. But the Imagin-

ation of thousands is necessary to keep the

industry operating. New pictures- and yet

more pictures- is the cry of the theatres and

the public.

Is it any wonder that producers are seek-

ing everywhere the original story-the sce-

nario written expressly for the screen with the

screen's wide latitude and its limitations in

view?

The Palmer Photoplay Corporation, the in-

dustry's accredited agent for recruiting new

scenario talent for the screen, is discovering

hidden ability in all walks of life, and

through its training course in screen tech-

nique is developing scenarists whose work is

eagerly sought by producers.

Will you take this free test?

By a remarkable psychological question-

naire test, which is sent free to any serious

man or woman who clips the coupon on this

page, natural aptitude for screen writing is

discovered. It is a searching, scientifically

exact analysis of the Imagination. Through

it scores of men and women have had opened

to them the fascinating and well -paid pro-

fession of photoplay authorship..

Persons who do not meet the test are

frankly and confidentially told so. Those

who do indicate the natural gifts required

for screen writing may, if they so elect, enter

upon the Palmer home training course. This

course equips them in every detail to turn

those talents to large profits. The Palmer

Course is actively inspirational to the im-

aginative mind ; it stirs the dramatic instinct
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to vigorous expression. So stimulating are

the forces brought into play for screen dram-

atization, that the Palmer Course has become

a recognized aid of incalculable value for

men and women in every walk of life when

the ability to visualize developments is an

asset. Primarily, however, it is for the

screen.

$500 to $2000 for a single story

The Palmer Photoplay Corporation, which

exists primarily to sell photoplays to produc-

ers, must train new writers in order to obtain

storics to sell. The producers are now pay-

ing from $500 to $2000 for original stories

by new writers.

Above are the simple, sincere facts . This

advertisement is just a part of the Corpor-

ation's search for talent worth developing. It

is not an unconditional offer to train you

for screen writing ; it is an offer to test you

absolutely frce, in your own home to test

you for the creative and imaginative facul-

ties which you may have, but are not con-

scious of. When you have passed the test, if

you pass it, we shall send you, without obli-

gation, a complete explanation of the Palmer

course and service, its possibilities, its bril-

liant success in developing screen writers, and

an interesting inside story of the needs of

the motion-picture industry today.

Will you give an evening to this fascinat-

ing questionnaire? Just clip the coupon- and

clip it now, before you forget.

PALMER PHOTOPLAY Corporation

Dept. ofEducation-W.D.8. 124 W. 4th St., Los Angeles, Cal.

PLEASE send me, without cost or obligation on my part, your Question-

naire. I will answer the questions in it and return it to you for analysis.

If I pass the test , I am to receive further information about your Course

and Service.

(Indicate Mr. , Mrs. , or Miss )

Address

→
-

Copyright 1922 , Palmer Photoplay Corporation
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THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of
various publications and publishing houses as stated in communications from editors and announcement

of prize contests in any way involving the literary profession will be found in this column.

"P

Prize Contests

The success of the first E. A. Karelsen prize

essay competition on "What can a man afford?"

has moved the donor to make it possible for the

American Economic Association to conduct a

second competition. The subject for the essay

of the second competition is "The relations of

capital and labor." No strict limitations are

fixed as to the phases of the problem which may

be treated by the competitors, but it is expected

by the donor and by the association that the

essays submitted will contain a working plan

for the division of earnings of an industrial

plant of small or moderate size-a plan or sug-

gestion for giving the employe a share of the

profits, a voice in the management, or some other

incentive to do his job well and loyally, and

which will, if possible, exemplify the Golden

Rule. Three prizes are offered for the most

meritorious essays : First prize , $1,000 ; second

prize, $500 ; third prize, $250. The essays are to

be submitted in typewritten form on or before

September 1 , 1922, to the secretary of the Amer-

ican Economic Association, Yale Station, New

Haven, Conn. Each is to be signed with a

pseudonym, which should also be written on a

sealed envelope containing the real name and ad-

dress of the writer. No definite length is pre-

scribed for the essays, but it is expected that

each will constitute a small monograph of some

30 to 100 typewritten pages (7,500 to 25,000

words) . The successful papers will become the

property of the American Economic Association,

and it is expected that they will be published as

a supplement to the American Economic Review,

or in some other way.

The Photodramatist, I. W. Hellman Bldg. ,

Los Angeles, Calif., is inaugurating a prize con-

test, $75.00, $50.00 and $25.00 for the best 300-

word basic dramatic situation submitted before

October 31st.

announced. Each print entered must bear the

maker's name and address, the title of the picture

and the name and month of competition, and

should be accompanied by a letter, sent separately,

giving full particulars of date, light, plate, or

film, make, type and focus of lens, stop used,

exposure, developer and printing process. En-

close return postage in this letter. Those whose

work is deemed worthy of reproduction with the

prize-winning pictures, or in later issues, will be

given Honorable Mention. Prizes may be chosen

by the winner, and will be awarded in photo-

graphic materials sold by any dealer or manufac-

turer who advertises in Photo-Era Magazine, or

in books. If preferred, the winner of the first

prize may have a solid silver cup of artistic de-

sign, suitably engraved.

The Photo Era Magazine, Wolfeboro, N. H.,

is offering prizes ; first, value $10.00 ; second, value

$5.00 ; third, value $3.00 . Subjects for competi-

tion in 1922 and their closing dates are as follows :

"Parks." Closes September 30th .

"Architectural Subjects." Closes October 31st.

"Domestic Pets." Closes November 30th.

"Indoor-Genres." Closes December 31st .

This competition is free and open to photog-

raphers of ability and in good standing-amateur

and professional. No more than two subjects

may be entered, but they must represent, through-

out, the personal, unaided work of competitors.

Remember that subjects which have appeared in

other publications are not eligible, nor may dupli-

cate prints be sold, or entered in competition else-

where, before Photo-Era Magazine awards areas

The San Francisco Chronicle is offering a

weekly prize of $50 for advertising letters. It is

necessary to read an article in The Chronicle in

order to compete, so interested writers are re-

ferred to The Chronicle for full information.

The Lyric West, 1139 West 27th street, Los

Angeles, Calif. , offers a prize of $100 for the best

long poem, or group of poems that it publishes

in the year of 1922. A prize of $50 will be given

for the most distinctive short poem published

in 1922.

The Photo Drama Magazine, 15th St., at Mt.

Vernon, Philadelphia, will pay $5.00 each month

for the best limerick submitted on any great film

star. The only condition imposed is that the full

name of the actor or actress suggested must be

used in every piece of verse printed. No manu-

scripts are returned .

Prize Contests Still Open

Judge, 627 West 43rd St. , New York, pays

$10.00 weekly for the best story, and $5.00 for

the second best. All others at regular rates.

Original, unpublished, short, humorous stories

only are wanted.

The American Magazine, 381 Fourth Ave. , New

York City, has each month a prize contest- for

the best letter of not over 400 words.

General and Fiction Publications

ADMINISTRATION, 20 Vesey St. , New York

City. Editor, James M. Lee. Monthly ; 50c per

copy, $5.00 per year. "We use articles dealing

with business from the viewpoint of analysis and

control. Leading articles must satisfy the editor

to truth of every statement, unless the author

fo
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"Packed with Sound Advice

T

and Practical Information"

HAT is the verdict of George

B. Jenkins, Jr., after examining

The "Ideal" Course in Short

Story Writing. Mr. Jenkins has

given his unqualified indorsement to

this most helpful course of instruc-

tion for those interested in writing

the short story. His letter, which

is reproduced herewith, will readily

convince you of the sincerity with

which he has praised the "Ideal"

Course.

Mr. Jenkins is a successful writer

and as such is a competent judge

of what is helpful for the aspiring
writer. He has contributed verse,

one-act plays and
short stories,

novelettes to the leading fiction

magazines, and his work is eagerly

sought by a long list of readers.

a

REGRETS THAT IT WAS NOT

WRITTEN YEARS AGO.

Had this course of lessons been

available years ago, Mr. Jenkins

would have avoid d many blunders.

We have his word for it. What a

hint there is in that statement for

aspiring writers ! True it is, that

beginning writers today have

much better chance than those who

began years ago. They can profit

by the experience of those who

have gone before and through a lit-

tle diligent study learn those things

that former writers had to get

through practice requiring years of

unceasing effort. Every writer

must be a beginner at one time, but

those who begin with the "Ideal"

Course as a guide can reduce the

apprentice period to a minimum.

WHAT IT IS.

The "Ideal" Course in Short

Story Writing is a complete set of

lessons taking up every phase of

this branch of writing. These les-

sons have been most painstakingly

prepared, great care having been
taken to see that no detail was

omitted. At the same time they

were so condensed and arranged as

to make them clear and concise

without heing cumbersome or bulky

Each subject is thoroughly treated,

but in such language as will be

readily understandable to those en-

tirely without experience, as well as

to those who have already had some

practice.

LESSON FIVE.

of

Mr. Jenkins remarks especially on
Lesson Five. The subject of this

lesson is "The Importance of Good

Titles and Proper Handling

Notes." It is a thorough discussion

of the effect of a good title or bad

title upon a story, with many sug
gestions as to the methods of

selecting your titles. Much infor-
mation on the how and why of

note-taking is also given. Note-
taking is a most valuable asset to

good writing, and the information

in this chapter means much to the
aspiring writer.

This, however, is but one lesson

in twenty-five, every one of which

takes up some subject of vital im-
portance to the writer. Lesson One

takes up "The First Essential in

MR. JENKINS WRITES :

"I have just finished reading

"The Ideal Course' in Short

Story Writing' and found it

packed with sound advice and

practical information, and written
in so fascinating a style that

studying it will be a pleasure,

and not a tiresome task.

"I shall never cease to regret

that it was not written years

ago. If it had only come into
my possession when I first

started writing fiction, I would

not have made the stupid blun-

ders, the asinine mistakes, that
marred my stories and made

them race homeward from edi-

torial offices.

"Obviously, the Course is the

result of many hours of labor,
much andresearch, a vast

amount of analysis. Yet the

information it contains is pre-

sented with great skill and un-

common charm.

"Nowhere else have I seen

such a complete and compre-

hensive presentation of the fun-

damental principles of fiction
writing. I particularly recom-

mend Lesson 5 to the beginning

writer as a veritable gold-mine

of inspirational material.'

GEORGE B. JENKINS, Jr.

Mr. Jenkins is a contributor

of verse, short stories, one act

plays and novelettes to Smart

Set, Ainslees, Black Mask, Live

Stories, Follies, Judge, Saucy

Stories, Snappy Stories and vari-

ous newspapers.

Writing." There is a splendid

lesson on "How to Get a Story-

and Camouflage It," and another

on "The Priceless Secret of Suc-

Write About What Youcess

Know." Other lesson subjects are :

"Writing the Story, Questions to

Ask Yourself Before Beginning";

-

and"Simple Definition of Plot

Crisis, How Suspense is Brought

About"; "Describing the Characters

is a Trick, After All" ; "The Set-

ting-Putting in the Atmosphere and

Color, to Convey Feeling" ; "Writ-

ing Dialogue Requires Great Care
and Attention to Detail" ; "Stories

that the People Want- Love and

Humor-Why they are in Demand" ;

"Preparing the Manuscript, the Way

it is Done by Professional Writers."

Thus you can see from the way

the lesson titles are worded that

each lesson must be entertaining

as well as instructive and helpful.

Mr. Jenkins has said just this about

them, and we know that you will

make similar comment just as soon

as you examine a few lessons.

The "Ideal" Course in Short

Story Writing is intended for those
who want to write good short

stories. It is meant to instruct,

help and encourage, and it will do
all that was intended. If you want

to write short stories and want to

free yourself of a great part of the

practice period by quickly learning

essential principles, get an

"Ideal" Course in Short Story

Writing at once. But first let us

tell you about

the

OUR SPECIAL OFFER.

It

The price of The "Ideal" Course

in Short Story Writing is $5.00.
is worth far more when one can-

siders the immense amount of help

that is to be found in it, but that

was the price originally set and we
have decided to let the writers

benefit by it. We are making a

SPECIAL OFFER at this time of

The "Ideal" Course in Short Story

Writing and a year's subscription to

THE WRITER'S DIGEST , which

amounts in all to $7.00, FOR THE

SPECIAL PRICE OF ONLY

$5.00. This is an opportunity to

get the two greatest aids that any

writer can ask at a greatly reduced

price. Send your order in NOW.

USE THIS COUPON

THE WRITER'S DIGEST,

710 Butler Bldg. , Cincinnati , Ohio.

Gentlemen:-Please send me the "Ideal" Course on Short Story Writing

and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course

and 12 numbers of the magazine. It is understood that if I am not satis-

fied, that the lessons and magazines can be returned within three days from

their receipt, and my money will be refunded in full at once, without question

Name

Street

City.. State...
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is an executive who assumes responsibility for

assertions made. Book reviews are used from

those who can speak with authority on the sub-

ject matter of the book." Photographs are not

used. Their present special need is for brief

items for the department of chronicle and com-

ments. Manuscripts are reported on within one

week unless held for investigation as to facts.

Payment is made on publication.

BLACK MASK, THE, 25 West 45th St., New

York City. Editor, F. M. Osborne. Monthly ;

20c per copy, $2.00 per year. "We desire rapid

action, mystery, detective and adventure stories

of from 1,000 to 5,000 words in length for short

stories and of from 18,000 to 20,000 words for

novelettes." No photographs are used. Their

present special need is for short stories . Manu-

scripts are reported on within a week, and pay-

ment is made on acceptance.

CENTURY MAGAZINE, 353 Fourth Ave.,

New York City. Glenn Frank, Editor, and Max-

well Aley, Managing Editor. Monthly ; 50c per

copy, $5.00 per year. "The Century Magazine

maintains a very high standard. Naturally, most

of the material used comes from established

authors, but no other magazine of its class can

point to more writers of importance whose first

work has appeared in its pages. Every library

has the Century on file. We suggest that before

submitting material, writers familiarize them-

selves with the magazine." No photographs are

used. Manuscripts are reported on within two

weeks, and payment is made on acceptance.

DETECTIVE STORIES, published by Inde-

pendent Publishers, Inc., 854 North Clark St.,

Chicago, Ill. Editor, Edwin Baird. This is a

new magazine and will make its first appearance

in September. "We offer a market for good

short stories of 2,000 to 6,000 words, novelettes

of 10,000 to 15,000 words and two-part stories

of 20,000 to 30,000 words. We want thrilling

stories of dramatic action, strength of plot, mys-

tery and suspense. Our stories must capture

the readers' interest with the opening sentence

and hold it firmly until the last word. Preference

will be given to stories that are simply written,

well constructed, and which deal in a realistic

way with contemporary American life."

ment will be made on acceptance.

Pay-

DOUBLE DEALER, THE, 204 Baronne St.,

New Orleans, La. Editors, Julius Weis Friend

and Basil Thompson. Monthly ; 25c per copy,

$2.50 per year. "We use creative and critical

work of highest literary quality. Poems, articles

of literary nature, stories, essays, book reviews

occasionally. Not interested in commercial short

story or ordinary trade goods of free-lance jour-

nalists. Artistic treatment demanded.. Writers

should remember that The Double Dealer is

strictly a literary magazine, catering to readers of

culture." No photographs are used. Their pres-

ent special need is for short stories of real liter

ary merit. Manuscripts are reported on within

two weeks usually, and payment is made after

publication.

FORT DEARBORN MAGAZINE, 127 North

Dearborn St., Chicago, Ill . , is a house-organ of

The American Bond and Mortgage Company,

Inc. W. Frank McClure is editor. It will not be

widely in the market for manuscripts, but it is

likely to be interested in any unusual contribu-

tion that will help the Fort Dearborn Magazine

to realize its purposes, which are to render a

definite service in the upbuilding of a greater

Chicago, to carry on an educational campaign for

a better understanding of the many kinds of

service the real estate mortgage bond house can

render, and to identify The American Bond and

Mortgage Company with Chicago industries, and

all that stands for a greater Chicago and the

progress of her people. The magazine willfea-

ture articles on well-known Chicago people who

started with small beginnings and achieved success .

I CONFESS, Room 1515, 46 West 24th St. ,

New York City. Editor, Elizabeth Sharp ; bi-

weekly ; 10c per copy ; $2.50 per year. "We want

stories told as if actual occurrences, with at least

a basis of reality ; we want the writer to deal with

the sort of persons and places with which he is

familiar. Stories should be dramatic, concise,

and not overdrawn-length about 3,500 words."

No photographs are used. Their present special

need is for stories that give a convincing effect

of reality in character and incident. Manuscripts

are reported on within ten days usually, and pay-

ment is made on acceptance. The present mini-

mum rate is half cent a word, but they pay up

to one cent a word for especially desirable ma-

terial , on occasion.

KODAKERY, Eastman Kodak Co. , 343 State

St., Rochester, N. Y. Editor, A. H. Harscher.

Monthly; 5c per copy, 60c per year. "We use

articles that create the desire to make pictures."

Photographs are also used. Manuscripts are re-

ported on promptly, and payment is made on

acceptance.

MACLEAN'S MAGAZINE, 153 University

Avenue, Toronto, Canada. Editor, J. Vernon

McKenzie. Bi-weekly ; 20c per copy, $3.00 per

year. "We use articles on Canadian topics only,

Serial needs filled for the next year or year and

a half. Can use a few really high-class short

stories, running from 4,000 to 7,000 words. We

don't want any sex stories at any time, and at

present are not in the market for the exaggerated

Wild West type of fiction." Canadian photo-

graphs only are used. Manuscripts are reported

on in three weeks or less, and payment is made

on acceptance.

NATIONAL PICTORIAL MONTHLY, 119

West 40th St. , New York City. Editor, Arthur

H. Howland. Monthly ; 25c per copy; $3.00 per

year. "We use good fiction ; inspirational arti-

cles ; stories dealing with people who have

achieved success in unusual ways and in spite of

handicaps." Photographs are used. Manuscripts

are reported on within three weeks, and payment

of 2c a word is made on publication .

NATIONAL POLICE GAZETTE, THE,

Franklin Square, New York City. Editor, Ralph

D. Robinson. Weekly; 10c per copy, $4.00 per

year. "We are not in the market just now for

manuscripts of any description ; but always look-

ing for good news photos, particularly of sport-

ing events, and for snappy girl pictures that will

attract but not offend."
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An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE, - ·
$2.50

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description . For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches ,

plays, photographs, ideas, songs, humor-anything that is good prose or verse-that

will enable him to market his material to advantage. "1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers. Many

changes in the publishing world have occurred in the past year some periodicals have

departed this life-many more have been born. This new edition tells you of these

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets . Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

Catalogue of 25 other helpful books for writers sent on request.

* JAMES KNAPP REEVE, Publisher, Franklin, Ohio .

THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control.
Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

-as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less .

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words .

$ .75

1.25

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

4000 to 5000 words .

Address : * JAMES KNAPP REEVE, Franklin, Ohio.

*Founder and former editor of The Editor.
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SONGWRITERS

LEARN THE FUNDAMENTALS OF

YOUR PROFESSION

Writing the

Popular Song

BY E. M. WICKES

It is more than a textbook-it's a com-

plete treatise on the essentials of success-

ful song writing. The author, E. M. Wickes,

is himself a well-known song writer who

has given the world many successful song

hits. Harry von Tilzer, one of the greatest

song writers of the decade, wrote the intro-

duction to "Writing the Popular Song."

TREMENDOUS PROFITS

The successful song writer is one of the

highest paid writers in the literary profes-

sion. But you cannot reach the top unless

you know HOW TO START and HOW

TO PROCEED.

This helpful, thought-compelling book

shows you the way-the rest is entirely up

to you. It tells you how to avoid the pit-

falls that have caused many writers to fall

by the wayside. It tells you everything you

need to know concerning the METHOD of

successful song writing.

WHERE TO SELL YOUR SONGS

A list of the most prominent music pub-

lishers of the country is contained in this

valuable book, together with many helpful

hints and suggestions from a past master in

writing and selling popular songs. You

really can't afford to be without it..

Beautiful cloth cover, gold lettering,

gilt top. 181 pages.

PRICE, POSTPAID, $1.75.

THE WRITER'S DIGEST,

Cincinnati, Ohio.Butler Building,

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati , Ohio.

Enclosed find $ 1.75 (check or money order) . Please

send me by return mail, postpaid, a copy of "Writing

the Popular Song."

Name

Street

Town . State....

A-6

NAUTILUS MAGAZINE, 247 Cabot St. ,

Holyoke, Mass. Editors, Elizabeth Towne and

William E. Towne. Monthly; 25c per copy,

$2.00 per year. "We use only articles giving prin-

ciples and practice of New Thought. Personal

experiences in the application of New Thought

are acceptable. We use little if any poetry. We

pay cash upon acceptance. Concerning the report-

ing of manuscripts, that varies a good deal."

NEW ERA FEATURES, 25 West 43rd St.,

New York, N. Y., has been sold to the Metro-

politan Newspaper Service, 150 Nassau Street,

New York, N. Y., Maximilian Elser, general

manager.

PERSONAL EFFICIENCY MAGAZINE,

4050 S. Michigan Ave. , Chicago, Ill . Editor, E. P.

Hermann. Monthly; 10c per copy, $ 1.00 per year.

"We are interested in inspiration, business , self-

education, success, personality, and similar ma-

terial, and use photographs. We pay lc a word,

but prepare most of our material inside."

PHOTO-ERA MAGAZINE, Wolfeboro, N. H.

Editor, A. H. Beardsley. Monthly ; 25c per copy,

$2.50 per year. "We use articles on technical and

artistic photography, illustrated or not, written by

amateur or professional photographers of prac-

tical expérience. Also, we are interested in photo-

graphic travel articles of places in any part of

the world. However, these should be more photo-

graphic than descriptive and tell how the pictures

were made and how best to make them in the

locality described. Short items of news value to

practical photographers-new methods, formulæ,

etc.

""

In short, we are interested in any article

that will help our readers to do better work and

encourage them to maintain high standards. We ,

use photographs, but receive more than we can

use." Manuscripts are reported on within ten

days and payment depends on the individual

cases ; sometimes they pay on acceptance and

again on publication . They pay $3.75 per printed

page ; $1.00 each for illustrations with or without

article.

POET LORE, 194 Boylston St. , Boston, Mass.

Editor, Ruth Hill. Quarterly ; $1.50 per copy,

$6.00 per year. "We use translations of long

and short foreign plays, one-act original plays,

articles of literary interest, and poems."

THE ROUND UP, 199 Broadway, New York,

N. Y., is a new monthly, to be devoted to Western

fiction, published by The Readers ' Publishing

Corporation. This company now publishes Teling

Tales and Ace High magazines.

THE WOMAN'S HOME COMPANION,

381 Fourth Avenue, New York, N. Y. Katherine

R. Vermilye, Assistant Editor. The aim of this

magazine is to publish stories that will be of

immediate interest to the greatest possible propor-

tion of its readers. So, naturally, most stories

are about American people and the ordinary prob-

lems that come to them. But they like to vary

this with occasional stories of foreign countries,

and if it gets a good story of the Orient, it is

glad to use it. A small card being sent out by

The Home Companion states that the special need

at present is for short stories ranging around

2,500 words.
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Three Hours Ahead of 'Em All

"B

How "BUD" BELLINGER MADE AN "AEROPLANE

SCOOP" THAT BROUGHT HIM QUICK PROMOTION

UD" BELLINGER had been working on a small

town weekly for only a few months, but he knew

news values-and he knew that NEWS IS NEWS

ONLY WHEN IT'S FRESH. "Bud" was also corre-

spondent for a big city daily, and had learned before he

started out after his first news story, the great news-

gathering value of making friends. So when the head

of a large organization whose plant was located in the

town where he worked, committed suicide one night after

a stormy meeting of the board of directors, "Bud" was

pounding out his copy within a half

hour after the startling event oc-

curred. He knew just where to go

to get the facts and he realized that

no time could be lost in getting his

story into print-he knew what it

meant to his "big chief" in the city

-and he intended that THIS story

should be a real "scoop."

He wouldn't even trust the wires,

and the next fastest mode of travel

was the air. He routed a local

aviator out of bed and offered him

$100 to make the trip without a

minute's delay. They arrived safely

and "Bud" rushed breathlessly into

the night editor's office and pushed

his big story under that austere

official's nose. He looked over it

hurriedly. "Fine work, young fel-

low," he said, "just heard the rumor

-verified it by wire-we'll beat ' em

on the street by hours." And he

dashed off to start the special

edition.

the journalistic world, if you are properly equipped with

the fundamentals of news-writing. All these valuable

points, and many others, you readily grasp from the

easily studied pages of the "IDEAL" Course-a pains-

taking guide for every ambitious news-writer.

A Proper Start is the Battle Half Won

To succeed in ANY undertaking, you must first know

HOW TO START and HOW TO PROCEED. The

"IDEAL" Course was prepared for this specific purpose.

ARE YOU WILLING

TO LEARN?

Thousands of people set out to

become writers every year. They

soon find that success in writing

just as in any other profession,

requires a knowledge of certain

fundamental principles. This can

only be acquired through study

and practice.

Some of them immediately lose

their ambition. They are un-

willing to learn-are afraid of

work. Others start studying im-

mediately. They secure all of the

information that they can find,

and they go over it again and

again, then they go out and prac-

tice what they have learned. They

are the ones who are willing to

study. It is they who win success.

To which class do YOU belong?

"Bud" received a mighty fine check for that "scoop,"

and a few days later an invitation to join the staff of

the big city daily at a salary figure just double his
former one. And he's just getting started, he says! So

you can figure out for yourself where he'll eventually

land in his journalistic career.

Of course, there are lots of "Bud Bellingers" writing

news all over the country. These wide-awake "news

hounds" have fully prepared themselves-they are all set

for anything that "breaks" overnight, in the morning or

afternoon. And you'll find that a big majority of them

learned the "how to" of successful news gathering, writ-

ing and handling through the thorough, yet easily

understood

"IDEAL" COURSE IN NEWSWRIT-

ING AND CORRESPONDENCE

You know BEFORE you start out

after your first story JUST HOW

to go after news ; how to write it

in acceptable form for your paper,

and how to handle it RAPIDLY

and SATISFACTORILY.

The rest is entirely up to YOU.

If you are constantly on the alert

for news, and know it when you

across it-you'll soon attract

the attention of your "big chief"

just as "Bud" Bellinger did.

run

This is Your Big Opportunity

Grasp It Quickly

The price of the "IDEAL"

Course is 5.00, and the yearly sub-

scription to THE WRITER'S DI-

GEST is $2.00. YOU can secure

both for only $5.00-but you MUST

NOT DELAY, for this special offer

may be withdrawn at any time.

RIGHT NOW is the time to start.

Clip the coupon at the bottom of

this page and mail it to us TODAY.

When the mail carrier delivers your Course, pay him

$5.00 in full settlement for both the Course and twelve

numbers of the magazine. Our money-back guarantee,

backed by a national reputation for fair dealing among

thousands of satisfied customers of many years standing,

gives you complete protection. You can pay the mail

carrier knowing that you will get full value for your

money or get your money back. That's the ONLY

way we have ever done business.

THE WRITER'S DIGEST,

917 Butler Bldg. , Cincinnati, Ohio.

Send me the "IDEAL" Course in Newswriting and

Correspondence. I agree to pay the mail carrier $ 5.00

in full settlement for both the Course and the next

twelve numbers of THE WRITER'S DIGEST.

It is understood that if I am not satisfied, the Course

and the magazine can be returned within three days

after receipt, and my money will be refunded immediately

without question.

Name

This thorough set of lessons teach every essential con-

nected with news-writing. You quickly learn how news

gathering ability is acquired ; you learn what "love of the

game" is ; you realize that there are certain essential

stepping stones in every journalistic career; you learn

that by setting your goal within certain bounds and con-

stantly striving to attain it, you will get somewhere in City..

Address

State .
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The Plot of

The Short Story

BY HENRY ALBERT PHILLIPS

The Plot of

The Short Story

By Henry Albert Phillips

Readers of The

Writer's Digest

need no introduc-

tion to Henry Al-

bert Phillips or the

quality of his

work. The series

of articles on Pho-

todrama which has

appeared in this

magazine from

month to month is

one of the finest of

its kind, and is a

fair sample of the knowledge and under-

standing that he brings to all his work.

The Plot of The Short Story is different

from any book on the Short Story yet pub-

lished. It is a volume that every writer

should possess, for it throws new light on

the subject well worth the thought and

study of every one interested in this phase

of writing.

No better idea of the scope of this book

can be obtained than the following chapter

titles picked at random from the title page:

"Misleading Forms of Narrative," "The

Modern Short Story," "Laws Governing the

Plot," "Plot Development," "Practical Plot

Sources," "A Store-house Full of Plots,"

and many others.

This book is handsomely bound in

cloth and contains 175 pages.

Price, $1.50

THE WRITER'S DIGEST

Butler Bldg. Cincinnati, O.

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST

Butler Building, Cincinnati, Ohio.

Gentlemen:-Eenclosed find $1.50 (check, money

order or currency) . Please send me, postpaid by
return mail, a copy of THE PLOT OF THE

SHORT STORY, by Henry Albert Phillips.

Name

Street

City.. State..

Photoplay Journals

MOTION PICTURE MAGAZINE, 175 Duf-

field St., Brooklyn, N. Y. Editor, Adele Whitely

Fletcher. Monthly ; 25c per copy ; $2.50 per year.

"We use general articles dealing with the screen,

also photographs." Manuscripts are reported on

within one week, and payment is made on ac-

ceptance. Checks are sent out the 4th of each

month.

PHOTODRAMATIST, I. W. Hellman Bldg. ,

Los Angeles, Calif. Editor, Hubert La Due.

Monthly; 25c per copy ; $2.50 per year. "Although

much material is submitted to us, little of it has

proved suitable-largely because writers seem un-

aware of our editorial policy. We are not a

'fan' magazine ; neither are we 'in with the movie

magnates,' excepting that we are working strenu-

ously for higher ideals and art, as concerns the

writing of screen drama. Articles dealing with

the writing of photoplays-along some specific,

practical phase of the subject, or with the subject

of picture values in fiction- will be eagerly read.

Also can use short verse, if it is helpful and con-

structive. Our rates vary considerably. How-

ever, in the future we will not pay less than three-

fourths cent a word, and to writers who have a

standing in the literary or screen world, we will

pay up to five cents a word. We plan to buy at

least one article of from 2,000 to 3,000 words

monthly at the five-cent rate ; but it must be well

written and it must come from someone who

knows his subject. Beginning with the July num-

ber, Photodramatist appears in standard, flat-size,

containing fifty per cent more material. Conse-

quently, we must purchase more contributions

than ever before, and offer an excellent market

for real writers. We like to have photo of author

or others to illustrate any article we purchase."

Manuscripts are reported on in two weeks or less,

and payment is invariably made on acceptance.

PHOTOPLAY MAGAZINE, 25 West 45th St. ,

New York City. "We need good fiction, with

plenty of action, on motion picture life, and also

use photographs." Manuscripts are reported on

within one week, and payment is made on ac-

ceptance ; the rate determined entirely by quality.

Juvenile Publications

KINDERGARTEN-PRIMARY MAGAZINE,

278-282 River St. , Manistee, Mich. Editor, J. H.

Shults. Bi-monthly, except July and August ; 15c

per copy, 75c per year. "We use short stories of

about 150 words for children from 4 to 8 years

of age, also four and eight-line verses for little

children. No photographs." Payment is made

on acceptance.

LONE SCOUT, 500 N. Dearborn St. , Chicago,

Ill. Editor, George N. Madison. Monthly ; 10c

per copy, $1.00 per year. "We do not use any

professional material, as everything except such

as is of editorial or department nature is con-

tributed by its boy readers as part of the organi

zation work in the Lone Scouts of America, of

which they are all members."

Photoplay Markets

GOLDWYN PICTURES CORP. , 469 Fifth

Ave., New York City. Editor, Eugene Mullin.
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Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523 Colorado Springs, Colo.

PROFESSIONAL TRAINING

Mr. Thomas H. Uzzell, fiction, writer, formerly

Fiction Editor of Collier's Weekly, and now associate

of Professor Walter B. Pitkin, announces that he is

giving professional training in short story writing by

personal correspondence to those who cannot come to

New York to study with him. This announcement is

made in the hope of getting in contact with writers of

promise. It is intended only for those who are very

much in earnest, and are willing to face the truth

about themselves and their work. Abilities will be

diagnosed before instruction is begun. Inquiries will

be gladly answered. Address :

THOMAS H.

573 WEST 192nd STREET

UZZELL

NEW YORK

BOOKS WANTED

IBig money in books-the right kind.

place them. Also plays, motion pictures and

magazine fiction . Send for circulars.

ROBERT THOMAS HARDY

Play Broker and Authors' Agent

25 West 42d Street New York

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114 - 127 N. Dearborn St.

Chicago, Illinois

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St. , Richmond, Va.

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years ' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn , N. Y.

AUTHORS' SERVICE BUREAU

Expert Typing Service. Any manuscript

copied to comply with publishers' rules .

Lowest rates. Write,

J. E. GARDNER

Keyser, W. Va.

TWENTY YEARS

Of Successful Writing Experience Summed Up In

"Twenty Rules for Personal Effi-

ciency"

"Twenty Rules for Success in Writing

Fiction"

. $1.00

1.00

"Twenty Workshop Ways Which Win" 1.00

These three sets of rules aggregate more

than 12,000 words. Special price of $2.50

for the three sets.

Not a few tantalizing suggestions, but

definite time-tested instruction on success

methods. Order today!

Dept. A.

EMMA GARY WALLACE

Auburn, N. Y.

DO YOU WRITE PHOTOPLAYS?

IF SO, YOU WILL WANT

SCENARIO WRITING

TODAY

In this most interesting and instructive volume

Miss Lytton has developed a practical guide for

every scenario writer, giving all necessary informa-

tion, including model photoplays written out in the
proper form and working diagrams for making film
versions of novels.

As a text it is a distinctive addition to the best

of books dealing with the photoplay. Here the

principles of scenario writing are set forth in a clear

and convincing style. The author has carefully

avoided the theoretical and included only that infor-
mation and instruction known through experience to

be practical. Being a successful scenario writer her-

self, Miss Lytton is able to clearly and readily dis-

tinguish the important from the unimportant detail.

Add to this faculty her ability to write in a pic-

turesque and colorful style that adds power to the

unfolding of her subject throughout the entire book,

and you have here the most distinctive, the most

interesting, and the most valuable book of its kind

now in print.
THE WRITER'S DIGEST

914 Butler Building Cincinnati, Ohio

USE THIS COUPON.

THE WRITER'S DIGEST,

914 Butler Building, Cincinnati, Ohio.

Gentlemen :-Enclosed please find $1.75 (check,

money order or currency). Send me a copy of Miss

Lytton's SCENARIO WRITING TODAY by return

mail, postpaid.

Name

Street

City .State..

a
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SONG WRITERS

Real, honest criticisms of

your songs from now up to

July 1 , 1923 , for only $5.00.

Book of lyrics containing

over 175 recently published

songs given free.

LEE ICE

Better Song Work

Revising- Composing - Copying

SISTERSVILLE,

WRITERS !

W. VA.

You are entitled to the best in typing and

revising for your money.

We are pleasing scores of authors monthly.

A card will bring samples of our work.

Typing

With revising

Poems

50c per 1000 words

75c per 1000 words

.2c per line

Spécial rates for manuscripts containing

over ten thousand words.

We also maintain an up-to -date list of

markets for our clients.

BURNAM TYPING BUREAU

115½ Walnut St. Waterloo, Ia.

MSS. Criticized, Typed and Marketed.

Criticism, 4000 words or less, $1.00 . Type-

writing with carbon copy, errors corrected,

50c a thousand words or part thereof. If

editorial revision is wanted, with or without

typing, submit manuscript for estimate of

cost. Est. 1912. Send stamp for further

particulars and references.

WM. W. LABBERTON, Literary Agent

569-571 W. 150th Street New York City

"We use big, powerful stories, suitable for pro-

duction by directors of the reputations of Messrs.

Neilan, Walsh, Tourneur and Holubar. No pro-

gram material wanted." Manuscripts are re-

ported on within two to three weeks and pay-

ment of manuscripts is made on acceptance.

SCREENART PICTURES, 229 West 42nd

St. , New York, N. Y. Louis R. Harrison, scen-

ario editor, says it is at present in need of two-

reel melodramas and five and six-reel feature

stories for all-star casts.

PATHE EXCHANGE, INC. , 35 West 45th

St., New York City. "We are not in the market

for any outside material."

Book Publishers

FORBES & CO. , 443 S. Dearborn St., Chicago,

Ill. "We publish books only, and books on any

subject."

FOUR SEAS CO., THE, 168 Dartmouth St.,

Boston, Mass. "We are interested at present

especially in good technical books, fiction and

juvenile."

Agricultura
l Publications

AMERICAN FARM EQUIPMENT, Sioux

Falls, S. D., is a new periodical , formerly the

equipment-hardware edition of Commercial News,

Sioux Falls, S. D. The Commercial News will

continue to serve general merchants, dry goods

stores, and grocers.

AMERICAN THRESHERM
AN

AND FARM

POWER, THE, Madison, Wis . Managing Edi-

tor, V. V. Detwiler. Monthly ; 10c per copy,

$1.00 per year. "We use feature articles with two

to four pictures capable of taking 133- line screen

half-tone, average 1,000-1,500 words in length, on

growing of special grains (for example, Kota

spring wheat or Wis. Pedigree rye) , sorghums

or hay; concrete stories about handling a crew,

cost of threshing grain, use of header, binder,

or combine, custom work with sawmill, baler,

huller, road tractor, etc., giving figures showing

profit or loss. A few general articles, such as

how binder twine, boiler jackets, etc., are made.

Use a few articles on seed-bed preparation. We

also use short material on how to make repairs-

tractors, steam engine adjustments, grain sepa-

rators, belt treatment, etc. Prefer these 400 to

800 words in length, with drawings for zinc

cuts." Manuscripts are reported on within one

week as a rule, and payment up to one cent a

word is made on acceptance. Extra payment is

made for pictures.

MISSOURI RURALIST, 1410 Pine St. , St.

Louis, Mo. Editor, John F. Case. Bi-weekly;

The Writers' Service Bureau 5c per copy, 50c per year. "We have no rial is

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

script needs at present. All of our material is

of an agricultura
l

nature, and it would not be

worth while for anyone outside Missouri, Illinois

or Arkansas to submit anything and the last

two states named are not given space only occa-

sionally. This is strictly a state farm paper."

Verse and Greeting Card Publishers

DAVIS COMPAN
Y

, THE A. M. , 530 Atlantic

Ave., Boston, Mass. Editor, Robert H. Lord

"We are well supplied at present."
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Scenario Writers

Nosuccessful author peddles his own wares. Protect

and market your stories through membership in the

PHOTOPLAYWRIGH
TS

LEAGUE OF AMERICA

Stories marketed for members.

Unsalable scripts criticized free.

Legal protection against plagiarism.

Endorsed by big motion picture producers.

Write ALEX McLAREN, Sec'y, 623 Union

League Building, Los Angeles, Cal. , for FREE

SAMPLE SYNOPSIS OR STORY FORM , and

particulars concerning membership.

AUTHORS!

Send your Manuscripts to

THE TYPEWRITIST

2116 Pearl Place

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner,

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

Jacksonville, Fla.

to be typewritten in correct technical form

for publication. Rates on request.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail. Post-

age, please.

95 Rutland Road, Brooklyn, New York

EDWIN HARRIS

(Staff Critic of The New Pen)

Revision and Criticism of

Fiction and Drama

and

The whole field of authorship is covered-fiction,

article, photoplay, dramatic, editorial, essay,

verse writing; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street Denver, Colo.

MANUSCRIPT ENVELOPES

Strong Manilla or Kraft envelopes, two sizes, going

and coming, 100 of each, with your imprint, postpaid

for $3.00. 100 letterheads and 100 envelopes of fine

20-11 , bond, each with your imprint, postpaid for

$2.50. Prompt service.

THE CASINO PRESS

216 E. 14th St. New York 27 Endicott St. Salem, Mass.

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

SOLD.

144 1 BROADWAY

NEW YORK

MANUSCRIPT TYPING AND REVIS-

ING SERVICE

Efficient Reasonable

Address CORNELIA BELL, Mgr.

412 Board of Trade Building,

Indianapolis, Ind.

WRITERS! An authoritative criticism of

your story at rock-bottom prices-25c a

thousand words. Typing rates at the same

price, also competent revision. Poetry,

1c a line. Your satisfaction guaranteed.

GROVER BRINKMAN, Okawville, Ill.

MANUSCRIPTS, PHOTOPLAYS AND

POEMS typed and revised. Carbon

Plots accepted, any form; revised, criticized,

Simple copying ... .40c per 1000 words

copy included. Send for rates.

HAWORTH TYPING SERVICE

1237 Real Est. Trust Bldg. , Philadelphia, Pa.

SONG WRITERS-HAVE YOU IDEAS?

If so, winner in Herald-Examiner's $10,000.00 Song

Contest (Nationally-known "Song World Editor)

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

AUTHORS :-: MANUSCRIPTS

Editorial Service. MSS. criticized, revised, type-

written . Work of professional and amateur writers

handled with equal consideration ,

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

1120 Elm Avenue. Americus, Georgia
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WRITECRAFTERS

TURN Rejection Slips into Acceptances

Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

YOU CAN LEARN TO WRITE

Our sane, practical, intensely interesting and strictly

personal method of LEARNING and APPLYING

the "How" of Successful Short Story Writing will

teach you.

Ask for full particulars.

THE BLACK CAT COURSE, Salem, Mass.

AUTHORS !

Let us type your work. Samples furnished.

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street, Wheeling, W. Va.

MANUSCRIPTS REVISED AND CRITICIZED

MRS. MARISTAN CHAPMAN

Offers constructive criticism and instruc-

tion in technique to literary workers .

Clientele limited to earnest students.

Room 50, Mutual Life Bldg. , JACKSONVILLE, FLA.

MANUSCRIPTS TYPED PROMPTLY

AND NEATLY

in a manner that is sure to please you.

per 1000 words. Return postage paid.

ARTHUR J. LABELL

6032 Kenwood Ave.

AUTHORS!

50c

Chicago, Ill .

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N
Galveston, Texas

ATTENTION, WRITERS! Let us prepare

your Manuscript for Publication. Neat, Accurate,
Distinctive Work and Quick Service at

Bottom Prices.
Rock

Latest Manuscript Market News
Free of Charge. Write for particulars today.

MID-WEST AUTHORS' BUREAU

14 West Grand Avenue

Chicago

KEATING COMPANY, THE, 9th and San-

som Sts., Philadelphia, Pa. "We use four , six,

and eight-line greetings for Christmas, New Year,

Birthday, Easter, Valentine, Mother's Day, Friend-

ship Day and various Congratulation cards."

Payment is made on acceptance.

Educational Publications

HIGH SCHOOL LIFE, 58 E. Washington St. ,

Chicago, Ill. Monthly except July and August ;

10c per copy, 75c per year. "We use stories that

will appeal to High School and Junior college

students ; humorous and serious articles, but we

do not buy verse. We use no photographs."

Manuscripts are reported on within one to three

weeks, and payment is made on publication.

INDUSTRIAL EDUCATION MAGAZINE

(formerly Manual Training Magazine) , Peoria,

Ill. Editors, Charles A. Bennett and William T.

Bawden. "We use short illustrated articles writ-

ten by teachers who are engaged in teaching in-

dustrial work. We also use photographs." Manu-

scripts are usually reported on within ten days,

and payment is made just after copy editing.

PROGRESSIVE TEACHER, Morristown,

Tenn. Editor, P. Y. Adcock. Monthly ; 25c per

copy, $2.00 per year. "We use many articles on

health, community service, school news, birds,

dress, etc. We are in need now of materials for

Primary Grade. We also use photographs."

Manuscripts are reported on immediately, and

payment is made on publication.

SCHOOL WORLD, THE, Farmington, Maine.

Editor, H. L. Goodwin. Monthly, except July

and August; 6c per copy, 50c per year. "We use

school news and matters relating to improved

methods-community schools, etc." Photographs

are not often used, only when relating to new

ideas or methods of conducting school work.

Manuscripts are reported on within a month or

so, and payment is made on publication.

Religious Publicatio
ns

AMERICAN MESSENGER, 101 Park Ave. ,

New York City. Editor, Rev. Henry Lewis,

Ph. D. Monthly; 7c per copy, 75c per year . "We

use stories, articles and poems of a sound relig

ious character. Stories and articles should not

exceed 2,500 words. The aim of the American

Messenger is to exalt Christianity, promote true

Americanizati
on, protect the home, and inculcate

Christian patriotism. It has departments for the

family and for young people, and for children.

Illustrated articles dealing with religious themes

are especially desired." Manuscripts are reported

on within six weeks and payment is made after

publication. "The rate of payment is modest,

inasmuch as the American Messenger is essen-

tially a missionary proposition."

CHRISTIAN ENDEAVOR WORLD, THE,

41 Mt. Vernon St., Boston, Mass. Editor, Amos

R. Wells. Weekly; 5c per copy , $2.00 per year.

"Each number of our paper contains one article

on each of the following general subjects : Biog

raphy, Travel, the Bible, Missions, Popular

Science, Literature, History, Christianity, and
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HENRY ALBERT PHILLIPS

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Phillips,
Bethel, Conn.

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

1140 Fairmount Ave. Philadelphia, Pa.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-: Delaware

HAVE YOU INHIBITIONS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanship"

-a bulletin for writers. Sent free.

FICTION REVISION SERVICE

Dept. D, 303 Fifth Ave. New York, N. Y.

SONG WRITERS! We do first class ar-

ranging, copying, composing, printing.

Our work stands a test that will compete

with anything in any publisher's catalog.

ARTHUR BROS.

5100 Bangor Ave. Detroit, Mich.

TYPIST FOR AUTHORS

First-class typing of stories, photoplays

and poetry at reasonable rates.

ESTHER C. KELLOGG

P. O. Box 3
Los Angeles, Cal.

Authors : Scribble Your Autographs, But

Have Your Manuscripts Typed to Sell.

Send us your story, article or scenario for typing
at 60c a thousand words, including one carbon.

Books at reduced rates. Typing, spelling, punctuation
and form expertly handled.

AUTHORS' TYPING SERVICE

Suite 214, 6801 Euclid Ave., Cleveland, O.

There's NO BUNK in these

Writers' Aids

No padding, either. All of these helps are honest,

straightforward, material prepared out of actual ex-

perience in making $4,000 a year by free lance

writing.
These writers' aids will help YOU get more

money out of writing.
HOW TO MAKE MONEY WRITING FOR

TRADE PAPERS. 36 pages. Lists 90 trade papers

that are easiest to sell to and best pay and tells

what they pay. Price $ 1.50.

Ten years' ex-

225 papers

SUCCESSFUL SYNDICATING.

perience in syndicating own work to

epitomized in 3,800 words. Price $1.00.

HOW TO MAKE MONEY SELLING PHOTOS.

Lists over 100 American markets paying up to $50

for a single print. Price, fifty cents.
WHAT EVERY FICTION WRITER OUGHT

TO KNOW. Who biggest fiction publishers are,

what types of stories now sell best, rates paid, etc.

Lists ALL the leading American fiction publishers.

Price, fifty cents.
LIST OF 200 PUBLICATIONS buying my manu-

scripts during past three years with their addresses

and rates paid. Price, fifty cents.
FIVE ASSIGNMENTS THAT WILL MAKE

MONEY FOR YOU. Tell me your experiences in

writing and I'll frame five special assignments for

you alone, telling you where to get the material, how

This is the plan
to write it and where to send it.

on which I work and by which I make $350 a month

and this plan can also make money for you.

of five assignments, $2.

Price

Get these writers' aids and get more money out

of your writing NOW.

FRANK H. WILLIAMS

1920 Spy Run Ave.
FORT WAYNE, INDIANA

WRITERS : Your revising and typing of

Poems and Photoplays

Manuscripts,
Write for

neatly done. Standard form.

prices.

Writers' Typing and Revising Bureau

Fort Worth, Tex.
2420 Roosevelt St.

MANUSCRI
PTS TYPED

Stories or Photoplays. 50c per 1000 words.

One carbon copy.

Box 950

IRA H. ROSSON

Colorado Springs, Colo.

Cash prizes of $2.50 for the best poem typed by me

each 60 days, also the same amount for the best story.

Rates: Straight comp., 35c per 1,000 words. Poems,

lyrics, 5c per verse. Jokes, 10c each.

Enclose postage for return.

Can handle your work

for you if you wish, on 20% commission. If approved.

Barber, Ark.
DOROTHY LITTLE,

AUTHORS! You write, we type. Good

work. Bond paper. Carbon copy. Prompt

service. Return postage paid. Typing, er-

rors corrected, 50c per 1000 words . Poems,

2c per line. The best is the cheapest.

WRITERS' MANUSCRI
PT

SERVICE

Box 537, Austin, Texas.
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ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision, $1.00 a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars.

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.FRANKLIN TURNPIKE

Manuscripts Typed for Publication.

Straight copy of rough draft.

Rates on request.

E. L. PAXSON

9357 Amesbury Ave. Cleveland, Ohio

ATTENTION, AUTHORS ! Typing of

manuscripts, 50-75c per thousand words with

one carbon. Poems, 2c per line. Work done

neatly, accurately and promptly by

THE BADGER TYPING AND REVIS-

ING BUREAU

Hotel Gilpatrick, Milwaukee, Wis.

AUTHORS, PHOTOPLAY WRITERS !

Have your manuscripts typed in accept-

able form demanded by publishers and

producing companies. Rates reasonable.

AUTHORS' TYPING AND REVISING

ASSOCIATION

Sturgis :- : Michigan

I Teach Versification. Send 50c for sam-

ple lesson. I Criticize and Revise Your

Poems. Revision, 5c a line; criticism, 50c

a page.

ALICE MCFARLAND

Club Boulevard
West Durham, N. C.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

736 W. Euclid Ave.
Spokane, Wash.

CORRESPONDENCE COURSE in Gregg

Shorthand. Lessons mailed to any part

of the world. 20 lessons, $15. Write for

particulars.

32 Elm St.

MABEL S. DYER

Somerville 42, Mass.

some phase of the United States Government.

These articles should be about 600 words each

In addition, we have the usual amount of short

stories (about 3,500 words each) , poems, essays

and serials. We use photographs, but only with

articles." Manuscripts are reported on the day

after receipt, and payment of usually half a cent

a word is made on acceptance.

HOME LANDS, 156 Fifth Ave., New York

City. Editors, Herman N. Morse and Miss Mar-

garet Wilson . Bi-monthly ; 10c per copy, 50c per

year, $1.00 for three years. "We use only articles

and stories of rural religious interest. Home

Lands is interdenominational and goes to teachers,

ministers, farmers, and laymen interested in

rural life , but we cannot use articles of gen-

eral interest because of our special and financial

limits." Manuscripts are reported on upon re

ceipt, and payment is made upon acceptance.

Trade Publications

AMERICAN MILLINER, THE, 15 W. 38th

St., New York City. Editor, Joseph Solomon.

Monthly; 3.00 per year. "We desire millinery

merchandising stories, showing how progressive

millinery departments in department stores con-

duct their affairs . We want success methods of

alert millinery managers, always mentioning

actual names, facts, figures, etc. We also use

photographs.' Payment is made on publication,

and the rate is lc a word.

BUILDING MATERIALS, New Telegraph

Bldg., Detroit, Mich. Harvey Whipple , Editor .

"Building Materials is a merchandising paper for

dealers in building supplies. It is in the market

for all kinds of copy telling how building supply

dealers have made a success of the building supply

business, whether in general business practice or

in particular advertising with sales stunts ; whether

in the character of their service to customers or

in some unusually interesting methods of keeping

stock. Essentially it is a merchandising paper.

It wants crisp articles on how it was done in

particular cases. It publishes a certain amount

of general news of the building supply business,

and this is the easiest material to get and one in

which we do not urge copy writers to assist us

in gathering. We want copy that tells actually

how men in the building supply business have

conducted a successful campaign with certain of

their materials. So much for the routine of the

paper. We are now in the market for a very

limited amount of fiction . We have not been

publishing any fiction. We propose to do so if

we can get precisely the kind we want. Its first

essential is that it have real merit as fiction , irre-

spective of its subject matter.

A good deal of

belly wash is published in semi-trade papers under

the label of fiction. Some hectic theme is dressed

up to fit the particular business engaged in by the

audience of the respective readers. It pretends

to preach a sermon or teach a lesson and the

fiction merit is at a minimum. If we publish any

fiction at all it must have merit first on its own

account. It must move quickly; the story be told

briefly, and it must have to do with business,

preferably merchandisi
ng methods to some extent.

If it has to do with the building supply business

so much the better. If it has love or adventure

woven into it, it won't hurt it any in our estima-
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Our

Service for Writers

NEWS ;EVERY WEEK-while it is STILL

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize

Thiscompetitions , greeting card publishers, etc.
service costs- not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.

The Editor-THE AUTHOR'S WEEKLY-T. W. D.,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers , or send 15 cents

for new issue to W. D., Book Hill , Highland Falls,

New York.

Send Your Manuscripts to

THE SOUTHERN TYPING AND RE-

VISING BUREAU

1107 24th Ave., Meridian, Miss.

We are equipped to give you prompt and

efficient service at a moderate cost. Write

for particulars.

Be Guided by others' mistakes. The New

Pen publishes rejected manuscripts and

criticism of them. Reading this magazine

is like attending a great school for literary

technique. Sample copy upon request.

216 East 14th Street New York

IT'S ALL IN KNOWING HOW.

THE ART OF

VERSIFICATION

BY ESENWEIN AND ROBERTS

will materially help you to become a successful poet.

It fully covers every essential that you MUST KNOW

to reach the top of the ladder-and profitable rec-

ognition.

Complete Practical

Edwin Markham says :

Helpful

"There is no better book

than this one for those who wish to study the art of

versification." Profit by the advice of a master mind.

Clothbound, gold lettering.311 Pages.

Price, Postpaid, $2.00 .

THE WRITER'S DIGEST,

Butler Building,

AUTHORS' TYPING AND REVISING

BUREAU AND LITERARY

AGENCY

Randal J. Carnes, General Manager

Mrs. Nellie Stout, Literary Editor

E. P. Dodson, Manager Printing Dept.

D. Creamer-Carnes, Secretary.

B. B. Beall, Song and Song-Poem Editor.

H. E. Christian, Manager Typewriting Dept.

The largest and best equipped literary

agency in the world . Unequalled service in

short-story, poem, photoplay, song, song-

poem and novel criticism, revision, typing

and marketing. Writer's stationery, includ-

ing printed letterheads and envelopes, fur-

nished promptly and at lowest rates.

Write for terms, samples and testimonials.

AUTHORS' TYPING AND REVISING

BUREAU

Box 388
Tallapoosa, Georgia

$10,000 FOR "BROKEN CHAINS."

Winifred Kimball's story takes first prize over

30,000 contestants in Chicago Daily News Scenario

Miss Kimball's personal

Contest. Seven years fic-
scenario critic for past two years.

beenhave

tion writer, past two years on Thos. H. Ince Scenario

Staff. Get my rates.

BRYAN IRVINE,
Culver City, Cal.

MANUSCRI
PTS

TYPEWRIT
TEN

, RE-

VISED AND PREPARED FOR

PUBLICAT
ION

AUTHORS' TYPING EXCHANGE

Room 215, Kellogg Bldg.

1412 F Street, N. W.

Cincinnati, Ohio.

Washingto
n

, D. C.

COUPON.

THE WRITER'S DIGEST,

Butler Bldg. , Cincinnati, Ohio.

Send me a copy of "The Art of Versification," for
which I enclose $2.00.

Name

Street

Town. State .

A-8

A MASTERPIECE! That is what you will

consider your manuscript when it has

been typed by me. Unusual service at

usual rates.

THE BUSINESS BUREAU

Frances L. Schadde, Mgr.
Box 356, Creston, Iowa

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words.
Corrections free. Low

revision rate. Quality work, quick service.

One trial will convince.

THE AUTHOR
S

' AID

32-A Brattle St.

Portland, Maine

FREE TO MEMBER
S

. Monthly Market

Bulletin. Informatio
n
Bureau, Manuscrip

t

Listing, Prizes and a reduction in all

costs for service. Whether you are a suc-

cessful writer-or want to be-write us.

AUTHOR
S
' SERVICE ASSOCIA

TION

Box 82
Boston 34 Mass.



60 THE WRITER'S DIGEST

INTERESTING NEWS!

FOR

WRITERS

Address

EDWARD J. LAY

317 Temple Bldg.-108 S. LaSalle St.

CHICAGO

AUTHORS and WRITERS: Photoplays,

short stories, poems, etc., typewritten in

correct technical form. Rates, 50c per

carbon copy.1000
words, including

Songs and poems, 2c per line.

KEYSTONE TYPING STUDIO

New Castle, Pa.318 N. Beaver St.

WIN A CASH PRIZE

CASH PRIZES of $10 and $5 will be awarded

every two months for the best story and the best

poem submitted to me for typing. Expert typing

and correction of minor errors. 40 cents per 1000

words. Poems, 2 cents per line.

W. E. POINDEXTER,

3638 Bellefontaine Kansas City, Mo.

The Typerie-A superior service for writers .

Special rate, 10c per typewritten page,

double-spaced, prose or poetry. One

carbon copy. Minor errors corrected; two

markets suggested . Satisfaction guaran-

THE TYPERIE,
teed.

120 East Bishop Ave. Dallas, Texas

Short Stories, Photoplays, MSS. neatly,

accurately and promptly typed.

Low rates. One carbon:

R. PETERSEN

1924 % 11th Ave. , N.
Seattle, Wash.

STORY AND PHOTOPLAY WRITERS :

Manuscripts typed and prepared for pub-

lication. Write for terms.

BERT C. HANSEN

441 14th Ave., South

WRITERS!

Fargo, N. Dak.

Manuscripts properly prepared for publica-

tion, expertly typed and revised . Write for

prices.

BONNER BUREAU OF TYPISTS

1432 Altair,
Venice, Calif.

tion. We had rather have stories not more than

2,500 words. We could use them a little longer

than that if they were particularly good. Build-

ing Materials pays for matter on publication, ex-

cept in very special cases when matter is bought

a considerable time in advance of our require-

ments. We pay from $3.00 to $6.00 a page (of

about 600 words) for the ordinary run of copy,

grading it by the reader value of the material .

We are prepared to pay perhaps a little more

than this for the right kind of short fiction."

BANKERS' MONTHLY, THE, 536 S. Clark

St., Chicago, Ill . Editor, N. J. Regan. Monthly;

50c per copy, $5.00 per year. "We use feature or

technical articles regarding plans that have been

tried and used successfully by banks to ( 1) Build

deposits ; (2 ) Simplify routine or records ; (3)

Get together with the community on human in-

terest projects. Occasional fiction stories which

would interest financial men particularly. Not

love stories primarily. Photographs are used."

Manuscripts are reported on within two days to

two weeks. Payment is not made immediately on

acceptance, but usually before publication date.

The rate of payment is one to two cents a word-

usually. Special compensation to technical writers.

DRY GOODS ECONOMIST, 239 W. 39th St.,

New York City. Ernest C. Hastings, Managing

Editor. Weekly; 25c per copy, $6.00 per year.

"We use material having to do with retailing.

Anything that will help a merchant to make or

save a dollar. Also especially interested in good

selling ideas as used by merchants. We give

special assignments. Writers should write to

Managing Editor." Manuscripts are reported on

immediately, and payment is made on acceptance.

ELECTRICAL SOUTH, 1020 Grant Bldg. , At-

lanta, Ga. Editor, Norman G. Meade. Monthly;

10c per copy, $1.00 per year. "We use practical

articles on electrical merchandising and contract-

ing. Also photographs." Manuscripts are re-

ported on within a week, and payment of one-

half cent to one cent a word is made on publi-

cation.

GODDARD BUSINESS NEWS BUREAU,

5626 Irvington Place, Los Angeles, Calif . Editor,

Charles Abbott Goddard. "Will pay 'tips ' to cor-

respondents who send us names of retail business

firms and brief outline of interesting or success-

ful methods. 'Tip' will be in proportion to worth

of information secured from the firm ; or, in case

of an assignment, the correspondent will be paid

for making investigation or securing interview."

HARDWARE DEALERS' MAGAZINE has

moved to 250 Broadway, New York, N. Y.

HUNTER-TRADER-TRAPPER, 55 E. Main

St., Columbus, Ohio. Editor, O. Kuechler.

Monthly; 25c per copy, $2.00 per year. "We are

not in the market for manuscripts .

JUDICIOUS ADVERTISI
NG

, 400 N. Mich-

igan Ave., Chicago, Ill. Editor, K. McQuigg,

Monthly; 15c per copy, $1.50 per year . "We use

articles on advertising and selling, particular cam-
paigns or developments rather than general arti-

We also use photographs." Manuscripts

are reported on within one week, and payment
cles.
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MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St. New York City

Member Authors' League of America.

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

STURDY MSS. ENVELOPES

Printed to order, outgoing and return , 100 of each

size, $3. Correspondence envelopes, printed, 200,
$1.75. Letterheads, 100 , $ 1. Name and business

cards, 100, 85c. Send stamp for specimens.

WRITER'S SUPPLY HOUSE

St. Paul, Minn.

CAN YOU RECALL WHEN YOU NEED

IT, THE PARTICULAR WORD

YOU WANT TO USE?

ROGET'S THESAURUS

OF ENGLISH WORDS

AND PHRASES

will make it possible in every in-

stance. It's arranged so simply,

too, that you can immediately

locate the word you could not

think of.

Indispensable to every writer

-a constantly alert assistant.

Clothbound, 671 Pages.

Price, Postpaid, $2.50 .

THE WRITER'S DIGEST,

Butler Bldg.
Cincinnati, Ohio.

COUPON.

THE WRITER'S DIGEST,

Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 for my copy of "Roget's The-

saurus of English Words and Phrases.'

1694 Hewitt Ave., Dept. A.

A WORD TO THE WISE: I will type

your manuscript neatly and accurately.

errors corrected if desired . 40c per thousand words.

Minor Name

2c per line for poems. One carbon copy free.
Street

PROMPT SERVICE. Town .

LUELLA RUSSELL

1208 W. 3rd Ave. Flint, Mich.

State .

A-7

Manuscripts, Photoplays and Poems. typed.

Special attention paid to technical form, spelling

and punctuation. Price, 40c per 1000 words, in-

cluding one carbon. Prompt, satisfactory work

guaranteed.

ANNA M. AMBLER

2290 American Ave. Long Beach, Calif.

AUTHORS!!! Let your MSS. be type-

written by a college expert. Guarantee

promptness, neatness and accuracy, 30c

per 1000 words, including one carbon

copy. Money back if not satisfied .

16-22 5th St.

THOS. H. TANG

Evansville, Ind.

Professional Typing and Revising

Manuscripts technically prepared for publication

and prepaid to publishers. Prompt and efficient serv-

ice at moderate prices. Full information gladly

furnished.

Authors' Typing and Revising Agency

7 Maiden Lane Raleigh, N. C.

PHOTOPLAYS WANTED

The producers are crying for original photoplays.

Your ideas may be worth thousands. Let us revise

Send
your photoplays and put them in salable form.

Satisfaction guaranteed or money refunded.

for information today. We do not give courses in
photoplay writing.

CALIFORNIA PHOTOPLAY REVISION BUREAU
3715 Harbor View Ave. Oakland, Calif.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.
Anto out-of-town applicants.

Special attention
honest effort to help strugglers make good.

Write for unique plan, backed by ten years ' prac-

tical experience.
45 Pinehurst Ave., New York City.

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type , Criticise and

Market your MSS.. Write for terms.

Box 192,

JAMES GABELL
E

Times Square Station

New York City

MILLER'S LITERARY AGENCY

211-213 Reisinger Ave.

CRITICIS
ING

Dayton, Ohio

- REVISING

TYPING

Let us help you to sell your production
s

.

Submit manuscript
s

MANUSCR
IPTS

and all literary matter promptly and accu-

Fifty cents per
rately typed by expert.
thousand words; carbon copy; special rates

on serials and novelettes.

SARA F. McGRAT
H ,

North Chelmsfor
d

Massachusett
s
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WRITE BOYS' STORIES

The checks they bring are worth while and writing

this class of fiction is excellent preparation for a

career as a professional writer.

"How to Write Boys' Stories," containing one of

my published stories and a complete exposition of

its conception and development from beginning to

end, explained paragraph by paragraph, will show

you how to write stories editors will buy, how to

prepare your manuscripts and how to sell them . Price,

$1.00 . Explanation of plot building alone is worth

the price. Just say "Send me 'How to Write Boys'

Stories,' and enclose a dollar bill . It will go to

you by return mail.

""

A. H.

761 East 117th St.

DREHER,

Cleveland, Ohio

SEND US YOUR MANUSCRIPTS!

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR

satisfaction is our aim . Postal brings

rates, etc.

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.

AUTHORS !

Typing and revising of manuscripts neatly

done.

Rates reasonable.

B's TYPING HOUSE

2921 Dumesnil Louisville, Ky.

AUTHORS! Send your MSS. to me for

neat, accurate and prompt typing. Here you get

personal, careful service, not merely mechanical.
MSS. typed for 40c per 1000 words ; poetry, lc per
line ; one carbon copy. I also do correcting, revis-

ing, etc. , at very moderate rates. Write to

SALVADOR SANTELLA

617 Hayes Street Hazleton, Pa.

LEARN SONG-CRAFT !

Send your Favorite eight- to - sixteen - line

Lyric and ONE DOLLAR, any safe way,

for Enrollment, First Lessons, Complete

Typewritten Analysis, and NewAssignment.

LOUIS C. MAROLF, M. A.

Wilton Junction, Iowa.
Box 181

MANUSCRIPTS TYPED PROMPTLY

AND CORRECTLY

One carbon copy. Rates reasonable.

MARKS TYPING BUREAU

Des Moines, Iowa
3400 Clark Street

TYPING PROMPTLY DONE.

Plain copying.
Poems

35c 1000 wordsper

..1½c per line
One carbon copy furnished. 10% discount on first

work.

MRS. A. M. REDFERN

7 Queens Road, West
Charlotte, N. C.

is made on publication. The rate of payment

depends on quality of manuscript.

THE MANAGEMENT ANDTHEWORKER,

P. O. Box 223, Indianapolis, Ind. Russell J.

Waldo, Publisher and Editor. This will be a

new magazine devoted exclusively to the prob-

lems which concern the worker and efficiency of

these workers. The editor believes that more

contented workmen will do better work and has

worked out his editorial policy along these lines.

All material used must be along these lines. Some

of the subjects to be discussed are Sources of

Loss, Choosing a Vocation, Environment, Length

of the Working Day, etc. Each issue is to carry

an item of fiction, rather short yet full of pep,

showing the struggle of some workers in gaining

success. A reporter is desired in each industrial

center. These reporters shall be capable of tak-

ing assignments for the writing of activities of

certain plants located in their city. This will

require ability to furnish photographs and rough

sketches for charts. Payment for all material

will be upon publication for the present. Later,

material will be paid for at the end of the month

in which it is accepted . However, notice will be

given for that later. Material from the girls'

viewpoint will have equal consideration, as the

majority of the employes are girls. Material

written by girls is always welcome . Stamped

envelope should accompany every manuscript.

Jokes, if pertaining to the life of the worker,

employment office or overhearings of the worker

in his work, will be welcome and such as used

paid for upon publication at the rate of one

dollar each.

MUSIC TRADES, THE, 501 Fifth Ave. , New

York City. John C. Freund, Editor ; W. J.

Dougherty, Managing Editor. Weekly; 10c per

copy, $3.00 per year. "The Music Trades is in

the market for articles of interest to members

of the music industries and its allied trades.

Timely articles on new ideas in merchandising

musical instruments are solicited." Manuscripts

are reported on immediately, and payment is

made on publication.

PACIFIC CATERER, THE, 665 Empire Bldg.,

Seattle, Wash. Editor, Paul J. Jensen. Monthly;

$1.00 per year. "We are always in the market

for well-written articles up to 2,000 words on

new restaurants and hotels, and on restaurants,

old or new, that have distinctive features both

in service department and in operating depart

ment." Photographs are used. Manuscripts are

reported on within two weeks, and payment of

half a cent a word is usually paid on publication.

THE STANLEY JOURNAL OF MACHIN-

ERY, San Francisco, Calif. , appeared for the

first time in May. Frank Stanley, former asso-

ciate editor of American Machinist, and former

editor of Western Machinery World, is editor.

man.

Musical Journals

AMERICAN ORGANIST, THE, 467 City Hall

Station, New York City. Editor, T. Scott Buhr-

Monthly; 20c per copy, $2.00 per year.

"Only professional or educational matter is used,

and this comes from within the ranks of the

profession itself. Photographs are used."
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BOOK MSS. By new, unusual authors

wanted. Immediate reading and report.

Ordinary royalty proposition wherever

possible.

DORRANCE & COMPANY, Inc.

Publishers

308-310 Walnut St. Philadelphia, Pa.

MANUSCRIPTS typewritten by an expert ;

satisfaction assured ; 50 cents a thousand

words; one carbon free ; immediate work.

WILLIAM J. HIGGINS

1043 Columbia St. Newport, Ky.

WRITERS : Your manuscripts revised and

typed. All kinds of copy work done.

Rates reasonable. Let us quote prices.

THE WRITERS' SERVICE BUREAU

1109 E. Fourth St. Pueblo, Colo .

COMPOSER OF SONGS THAT LIVE

Immortalize your own poems in artistic Musical

Setting and Scientific Harmony Ballads, Sentimental,

Sacred and brilliant Concert songs with melodious

accompaniment. Original airs arranged for your

words, $50. If revision of verses is necessary, $ 10

to $25. $1.00 must accompany verses for examina-

tion and dependable advice. This class of songs sell

for 35, 40 and 50 cents each and are acceptable be-

fore critical audiences.

MARY M. SHEDD, Congress Hotel, Chicago, Ill .

MANUSCRIPT TYPING

Let me type your manuscripts and put them in

the correct technical form which editors require.

Prompt service and neat and accurate work guaran-

teed . 35 cents per thousand words. One carbon.

Markets suggested.

RUBY SKELTON

915 Louisiana St. Little Rock, Ark.

MANUSCRIPTS TYPEWRITTEN AT

MODERATE RATES.

THE TYPING AGENCY

136 East Main Street

Cardington, Ohio

SONG WRITERS, ATTENTION! Music com-

posed to your song poems at reasonable prices by
expert composers. Our work is strictly first-class,

and the best on the market, regardless of other's

prices. Criticism of song poem, 25 cents in coin.

Revision of song poem, $2.00. Writing an original

high-class or popular song poem, $15.00. Send song

poems today; enclose postage for return of same if
unavailable. Cash must accompany all orders in full .

Best of reference. For a fair and square deal address :

FRANK E. MILLER

Composing, Revising and Song Writing
Le Roy, New York

Lock Box 911

AUTHORS, ATTENTION !

Typing and revising done. Reasonable

rates.

AUTHORS' TYPING AND REVISING

509 Clay Street

SHOP

-

Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Ideas for Moving Picture Plays

Wanted by Producers

BIG PRICES PAID FOR ACCEPTED MATERIAL

Submit ideas in any form at once for our free

Previous experienceexamination and advice.

necessary.

un-

This is not a school. We have no course, plan,

book, system or other instruction matter to sell you.

A strictly bona fide service for those who would

turn their talent into dollars.

An Interesting Booklet

"THE PHOTOPLAY IN THE MAKING"

Sent free for the asking

BRISTOL PHOTOPLA
Y STUDIOS

SUITE 602 R, BRISTOL BLDG., NEW YORK, N. Y.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

-CARNEGIE COLLEGE Home Study

-Free Tuition . To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO

WANTED: Manuscripts to copy and re-

vise. Terms reasonable. Neat, accurate

work. Poetry a specialty.

Pahasapa Typing and Revising Bureau

Helen Knight Gooding, Mgr.

Rapid City,

WANTED:

South Dakota

Manuscript typing. Satisfaction guaranteed.

Write for terms.

H. M. BRITTEN

Tecumseh, Mich.

Manuscripts, Poems, etc., typed in proper

form. I guarantee clean, accurate, at-

tractive copy.

Reasonable rates.

ticulars and sample on request.

MISS JODIE SIMMS

Lynchburg, Va.
Route No. 5

Par-

Opelika, Ala.
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AUTHORS get into direct touch with your

markets. Write for a copy of "Marketing

Your Manuscripts," giving a list of pub-

lishers and indicating the types of manu-

script desired. 25 cents a copy.

WASHINGTON TYPING BUREAU

1744 C St., N. W. Washington, D. C.

" $$ FOR PHOTOPLAY IDEAS

Plots accepted any form; revised, criticized,

copyrighted, marketed. Advice free. Uni-

versal Scenario Corporation, 925 Western

Mutual Life Bldg., Los Angeles, California.

Publishers Scenario Bulletin-Digest.

Send for Free Sample Copy.

Stories, Poems, MSS. perfectly and cor-

rectly typed in acceptable form for Editors.

Write for prices to

WRITERS' DEPENDABLE TYPIST

Dept. A, c/o J. R. Schoolfield

Box 1654 Wichita Falls, Texas.

AUTHORS : We render service that helps

the sale of your productions. We do typ-

ing, criticizing and revising at fair rates.

Rates and sample of typing furnished on

request.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St. Pasadena, Calif.

TYPEWRITERS !

Special offer to Authors, Writers and Typists !

Type neat and attractive manuscripts. Our perfect,

late-model No. 10, dependable Remington Standard

Typewriters, like new, guaranteed, only $49.50 . Writ
ing-Agents wanted. Big commission and real co-

operation. Write today.

TAYLOR TYPEWRITER CO.

Grand Rapids, Mich.Dept. A

YOUR MANUSCRIPT will have a better

chance for publication if it is typed by us.

We do neat, prompt and efficient work.

50 cents a thousand words.

AUTHORS' TYPING SERVICE

Howard D. Filbrun, Mgr.

Revising

Girard, Illinois.

Simple copying....

Poems and Songs.

40c per 1000 wards

.25c per 1000 words

2c a line

1 Carbon copy included. Prompt service.

B. L. ANDERSON

803 E. Barton Ave.
Temple, Tex.

DISTINCTIVE TYPEWRITING

Correct Form.

Work Unsurpassed.

Neatness and accuracy our motto.

MANUSCRIPT TYPING BUREAU

Jones, La.

•

THE SONG EDITOR'S ANSWERS

(Continued from page 35)

is outstanding. You have, however, a very weak

chorus compared to the verses and this should

be remedied before it is advisable to consider a

musical setting. In song lyrics it is the general

thing to give the "punch" more particularly to

the chorus lines.

Mrs. L. P., Towanda.-I seriously advise against

any further expense upon the song in question.

It can avail you absolutely nothing. I agree that

it is ofttimes a very effective plan for the author

to publish and exploit a song on the chance of

interesting some established publisher, but I assure

you that unless the song is particularly worthy

your plan will be for naught. Of late years many

young writers have arrived at some fame and

fortune through the medium of first proving their

song and then disposing of same to good ad-

vantage, but in every instance the song was meri-

torious. Unfortunately your song is very com-

monplace in every respect. Your title , "Kiss Me

Now" is very poor and your theme is of cor-

responding value. The music set by the "three

dollar composer" is about what can be expected

from this sort--absolutely punque.

M. D. G., Kansas City.-I seriously advise

against any further exploitation of the song in

question. The expenditure could never be re-

covered for the song is decidedly lacking in

merit, both as regards music and subject-theme.

As a matter of fact you haven't been dealing

with a representative music publisher, as you

seem to believe, or have been led to believe;

rather, you have been enticed into a "pay for

publication" proposition. Your impression that

the large amount you paid the composer was for

his services alone is entirely erroneous . Frankly,

a goodly portion of the amount went towards the

publication expense, hence this concern's evident

ability to "guarantee publication ." Yes, the con-

cern will undoubtedly return the plates upon re-

quest, but unfortunately, I can offer no prospects

of success following your personal exploitation

of the song for the public does not take kindly to

the crude specimens emanating from the "Studio"

publisher.

F. J. F., Spring Valley.-Your effort is very

poorly titled, but the words express a very pretty

sentiment, and all in all is cleverly constructed

and developed. However, ideas of this sort have

been used so frequently for song purposes that

they are a bit passe, and can only hope to in-

terest the song publisher in the event that they

are set to really exceptional music.

R. McD., Balfour, Australia.-THE WRITER'S

DIGEST offers a book entitled "Writing the Popu

lar Song," which will undoubtedly furnish the

particular informatio
n
you desire. The cost is

$1.75. Relative to prize contests, would suggest

that generally such are open to all who desire to

compete. Address the Song Authors' Mutual

League, at Warwick, N. Y.

Miss D. S., Mt. Oliva Sta.-As a rule the music

publisher is but slightly interested in song poems,
prefering the completed song-words and music.

Relative to your inquiry, would suggest that the

Lee Ice Agency, Sisterville, West Va. , furnishes

a list which covers this matter entirely.
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A NEW CRITICISM SERVICE

OR many months we have been hearing the question , "Why don't you

conduct a criticism and revision service for your subscribers ?"
FO

Our answer has invariably been : "The criticism of a writer's work

is of such vital importance to his or her career that we will not offer any

such service until we can offer the very best-the most expert and careful

criticism that can be secured."

In the meantime we have had a criticism and revision department con-

tinuously in mind. We have established certain standards for such a

department, and we have been trying to secure just the right person as

director of this service.

We have at last secured Mr. James Knapp Reeve as the director of

this new department, and we are now ready to offer a criticism service that

will easily stand out as the best--the most candid-and the most thorough

that any writer can find.

WHAT YOU WILL RECEIVE

Each manuscript submitted to this new department will receive Mr.

Reeve's personal attention. It will first be given a thorough reading.

Then you will receive a full and specific letter of criticism which considers

the subject matter itself, style, diction, the value of the plot or idea, the

literary quality and skill with which developed, suggestions for alteration

or improvement, which will be made as clear as possible so that the author

may follow them, and an explanation of these changes ; and a list of the

most probable markets for the work.

CRITICISM OF PROSE MANUSCRIPTS

1000 words or less ....

1000 to 2000 words .

2000 to 3000 words ...

3000 to 4000 words .

. $1.00

.. 1.75

.. 2.50

3.15

.. 3.80
4000 to 5000 words...

Sixty cents for each additional 1000 words between

5000 and 10,000. 50 cents for each additional 1000

words above 10,000.

CRITICISM OF VERSE

5 Cents per line-minimum charge.

Over 100 lines, 4 cents per line.

CRITICISM OF PHOTOPLAYS

...$1.00

Minimum charge of $2.00 for any scenario or synopsis .

If over 2000 words, $1.00 for each 1000 up to 5000.

Over 5000 words, 75 cents per 1000.

MANUSCRIPT TYPING

Careful manuscript typing, with close attention to

punctuation, one carbon included, 75c per 1000 words.

Payment for criticism or for typing should accompany the manuscript.

Otherwise manuscript will be returned without reading. Postage for the

return of the manuscript should also be included.

Butler Building

THE
WRITER'S DIGEST

CRITICISM
DEPARTMENT

Cincinnati, Ohio
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JAMES KNAPP REEVE

I

N securing Mr. James Knapp Reeve as the director of the new department

of criticism , we believe that we have secured one of the ablest critics in

the country . Mr. Reeve brings to this work years of experience during

which he has criticized thousands of manuscripts, and has pointed innumer-

able clients towards literary success.

WELL KNOWN TO OUR READERS

Mr. Reeve is well known to readers of The Writer's Digest by his

Sanctum Talks. Many of our readers also know him through his books and

by personal criticism of their manuscripts.

The experience that Mr. Reeve brings to this work is of a general

nature-just such as will be of most benefit to those that write. He has

edited a magazine of national circulation and has managed a country news-

paper. He has written information articles, travel stories and short fiction.

for a long list of publications, as well as much syndicated work. He also

acted as a European correspondent before the war, wrote novels (published

by Fred'k A. Stokes Company) and serials issued by the American Press

Association .

Mr. Reeve was the founder of The Editor Magazine, which he edited for

a period of years. During this time he built it up to be the leading writers'

magazine of the day. He founded and conducted the Editor Literary

Bureau. In 1920 he resumed this work and has now consented to do similar

work for The Writer's Digest.

What Some of Mr. Reeve's Clients Say

Concerning His Work

One correspondent writes : "I have taken two short story courses, but have gotten more of an

insight into short story writing from your two criticisms than from either course.'
Another says :

"

"Revised my story as suggested by you, sent it to the Christian Herald as advised,

where it was promptly accepted."

And another: "Your letter put me on the road to a lot of improvement. I am sorry I wasted so

much time in not coming to you before, but I feel I am on the right road now.'

"I consider your criticism the most helpful I ever had."

"The story you criticized for me was entered in the Success contest and received a prize of One

Hundred Dollars in addition to the regular payment."

"I revised the story-in accordance with your instructions, and yesterday received check for it from

Ace High, the first magazine on the list given by you . "

You have helped me so much with my work.. .has been purchased by the David C. Cook Company,

which rejected the manuscript before I revised as instructed by you."

"Young's Magazine has just paid me sixty dollars for -------", after re-writing it according to your
instructions."

YOUR BIG OPPORTUNITY

This new service offers every reader of The Writer's Digest the oppor-

tunity to secure expert criticism and valuable aid in his or her work. Mr.

Reeve has started many writers on the road to success and can do the

same for you.

There is no better time to start than the present. Send a manuscript in

now. It will receive Mr. Reeve's immediate attention, and once you have

seen the help he can give you, we feel sure that you will be a regular client .

Just follow the instructions on the opposite page and make the start

today.

Butler Building

THE WRITER'S DIGEST

CRITICISM DEPARTMENT Cincinnati, Ohio
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ROGET'S

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

SUPPOSE !-

""
that in our story we write,

"His meaning was clear .

We stop. The word "clear"

is not just the word we want

to use. We open our The-

saurus and turn to the word

"clear." There we find "in-

telligible, lucid, explicit, ex-

pressive, significant, distinct,

precise, definite, well-defined,

perspicuous, transpicuous,

plain, obvious, manifest, pal-

pable, striking, glaring, trans-

parent, above board, un-

shaded, recognizable, unam-

biguous, unequivocal, unmis-

takable, legible, open, posi-

tive, unconfused, graphic."

See what a field of expression

we have at our command.

The synonyms of every word

and expression are given in

this manner.

Did You Ever Hunt for a Better Word?

You are busy on a story. Words are

flowing from your pen in an unceasing

stream-but suddenly you stop. That

last word doesn't exactly express your

thought-there ought to be a better

word- but what is it?

At that instant you want a copy of

Roget's Thesaurus

of ENGLISH WORDS and PHRASES

By PETER MARK ROGET

This is a book that everybody needs.

It is just as indispensable to every home

as a dictionary, and certainly no author

can afford to be without it. The purpose

of a dictionary is merely to explain the

meaning of words, the word being given

to find the idea it is intended to convey.

The object of the Thesaurus is exactly

the opposite of this ; the idea being given,

to find the word or phrase by which that

idea may be most fitly and aptly ex-

pressed.

It matters not whether you are writing

a photoplay, short story, poem, social or

business letter, this volume will prove

a real friend. It is regarded by our most

distinguished scholars as indispensable

for daily use--as valuable as a dictionary.

Handsomely bound in cloth, 671 pages.

Price, Postpaid, $2.50.

THE WRITER'S DIGEST

918 Butler Bldg. Cincinnati, Ohio
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WESTERN NOVELS

The story of Jackson Gregory and his rise to fame.

By John Patten

YSTERIOUS indeed are the work-

ings of destiny. Given the opportunity

to look back through life of an individual

it is most interesting to note the effect of

everyday_happenings upon the ultimate

career. Frequently we find in what are

seemingly most inconsequential occurences,

the incentive that has irrevocably shaped

the future. It may be a chance word.

sentence an accident or what not, but

so indelibly has it become imbedded in the

subconscious being of the individual that

all subsequent actions show the mark of its

influence. And thus lawyer, doctor, store-

keeper, farmer, or writer that we may be,

it is possible that our choice of profession

hinges upon some such occurence in our

early or later life.

It is to a sentence, lightly written, in a

letter from an old friend and one time

partner of his father, that Jackson Gregory

ascribes his decision to become a writer.

"Who knows but that you will write a book

some day" is the sentence and it was written

in acknowledgment of a letter young Gre-

gory had inscribed, a letter pronounced by

the friend, P. K. Woodside, as a very fine

one. From the day that he read this sen-

tence, Jackson Gregory belived that he

would fulfill the prophecy. To date he has

written at least a dozen novels, and there

is always another one "in the making."

A native of California, Gregory grew up

and was educated in the schools of that

great commonwealth. He pursued his stu-

dies through the elementary and secondary

schools and then matriculated at the Uni-

versity of his State.

a

Here, as one believing himself destined

to write would naturally do, he specialized

in subjects pertaining to journalism . Nor

was he satisfied with the mere process of

gleaning knowledge from prescribed texts.

To a man of action, practical experience

always proves an excellent teacher, and so

Gregory entered into all the journalistic

activities of the student body. That he did

so with a zest is evidenced by the positions

that he held in student activities. He was

in turn and at some times collectively,

Managing editor of the college weekly,

"The Occident" ; Editor-in-chief of the

University annual, "Blue and Gold" ; Co-

auther with Walter de Leon of the Senior

Extravaganza ; Co - author with Vance

Mcclymands of the junior "Curtain

Raiser"; and author of countless tales and

bits of verse.

Graduated from the University, or as he

sometimes says, finding himself upheaved

out of it by the earthquake of 1906, Gregory

set out to obtain that possession so neces-

sary to the writer, a knowledge of life.

And, if I may digress from our subject,

how many writers fall upon that point. In

their ambition to get into print they fail to

realize that into their writing they must

breathe the breath of life. True enough

fiction may be built upon a warp of imagi-

nation but into that must be woven a woof

that is life. Thus and thus only can the

writer's effort be given that universal appeal

that will carry it home to the heart of the

reader.

Many and varied were the occupations

upon which Gregory called, to furnish him
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the essential that he was seeking. Ranch-

ing, cattle punching, serving time as a high

school principal, all furnished their quota ;

but is was to newspaper reporting that he

turned most eagerly. The life of a reporter

naturally recommends itself to the student

writer. In the first place it affords a means

of livelihood ; in the second it introduces

him to people of every degree, taking him,

as it were, behind the scenes and showing

him life from many angles ; and thirdly, it

keeps him in touch with his chosen pro-

fession.

And so it is not surprising that the

greater part of Jackson Greogory's time

was devoted to newspaper work. At first

his efforts were confined to his native state

where he worked for papers in San Fran-

cisco and in Oakland. The urge to see

more of this broad land soon became too

strong for his peace of mind, and he decided

to seek other fields of endeavor. The fact

that his supply of ready cash was sadly de-

ficient was no hindrance to one with the

sturdy purpose of Gregory. He was ready

to go and go he must-if not in a Pullman

then on freights and on " blind ends", some-

times on foot, but always heading towards

the destination which in the first instance

he set at New York.

An interesting story is told of the end of

this "hobo" trip across the continent and

the securing of a job. It seems that upon

his arrival in the east he found himself

down to his last nickel. Applying to a

Newark paper, he was given a job on the

copy desk. Before the day was over the

editor sadly arrived at the conclusion that

his new headline writer had never written

headlines before, and Gregory was promo-

ted as he expresses it-to the cashier's

office, to draw his five hour's pay. Nothing

daunted, he applied to the editor of the

New York City News Association for a job.

It happened that the Hudson-Fulton cele-

bration was then in full swing, the city was

full of notables, and applicants for repor-

ters' jobs were being snapped up eagerly.

Gregory was sent at once to report a recep-

tion at the Waldorf-Astoria Hotel. He was

still wearing his road worn clothes, which

had been torn by inhospitable box cars in

the course of his eastward journey.

Friendly reporters from other newspapers

helped him to keep out of sight behind

pillars however, brought him cigars and

champagne, and helped him to get his as-

signment, enabling him to hold his job.

His sojourn in the east was not entirely

given to reporting although he worked for

papers in New York, Montreal, Tampa,

and New Jersey. Between jobs he found

time to serve as a deck hand on a West

Indies' sugar ship, peel potatoes for meals

in wayside inns, and work in a sugar re-

finery in Yonkers . It was while in this

latter place that he wrote his first long

magazine serial ; a story dealing with life

on a Nevada cattle range where he had

worked as he journeyed cross country.

Finally the call of the west prevailed

and Gregory returned to his beloved Cali-

fornia. He had seen much of the world,

he had experienced life under favorable

and under trying circumstances, and he had

been thrown into contact with people of all

classes, and in every walk of life. Thus

he had a big store house full of material

upon which he could draw with a certainty

as to its truth. He was now equipped for

writing and could devote his time to it if he

wished. Shortly after his return, he married

a daughter of General Charles McGlashan,

whom he met while teaching school at

Truckee. Soon after this he wrote his first

novel, while living in a tent on top of the

Sierra Nevadas. This book was accepted

by two publishers, much to the confusion.

and embarrassment of the author.

Since then his literary output has been

continuous, and the adventurous nature of

his early career has stood him in good stead

in providing ideas for his novels. He has

been able to draw upon a remarkable fund

of exciting experiences at sea, in the gold

mining regions, the cattle country, and the

redwoods. Gregory's penchant is the story

of the great west and he firmly believes

that this story has a big place in popular

American literature.

he says : "But it is certain that these two

Writing in Brentano's Book Chat recently

great stories (speaking of ' Huckleberry

Finn' and 'Treasure Island' ) get just as

far away from urban civilization and the

crochets and customs that secretly irk the

eternal boy as stories ever can get. And

in every man is an eternal boy, a boy who

hankers for ' alarums and excursions', and

for the rough unbricked mountain trail or

sea lane ' where the pavement ends' . This

may explain America's insatiable appetite

for the romance of the great West. For
America is a youthful country." And

again he says : "The fact is that a nation
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51 defrauded as ours is increasingly de-

frauded by urban circumstance of proving

its virile mettle will seek a vicarious or

prentice expression of its true love and

longing in the book of the open spaces."

125
And so he has gone on writing novels of

the West while the demand for his work is

proving the sagacity of his insight. Each

year sees a new Gregory novel and it is

whispered that after this is finished he often

finds time to turn out another of different

type, under a nom de plume. What that

nom de plume may be though, is a secret.

His workshop is high up in the Sierra

mountains in the home that he has built at

the junction of the American and Eagle

canyons. Here on the solid rock of a crag,

jutting out one thousand feet above the

turquoise-green water of the American

river he lives and works-stoutly asserting

whenever questioned, the safety of his

perch. Many of his best known novels.

have been written here although he pos-

sesses the happy faculty of being able to

write in most any environment.

Among the works for which Gregory is

best known we may list "Judith of Blue

Lake Ranch", "Man to Man", "The Bells

of San Juan", "Lady Fingers", and "Desert

Valley" . These titles are in themselves

noticeable, for Gregory is known to give

more consideration to the choice of titles

than the average writer considers necessary.

He will not start a story until he has found

a title that suitably expresses his theme. The

value of this policy is seen when one notes

that his stories reproduced for the screen

have born their original titles. The latest

work of this untiring scrivener is "The

Everlasting Whisper", a story which is laid

in the high Sierras, overlooked by his work-

shop window. Here in the old Bret Harte

region of Red Dog, Gray Horse, You Bet,

and Coloma, where romance has lain dor-

mant for decades , awaiting some such man

as Gregory to reawaken it, he has laid a

gripping story of a tenderly reared girl of

the city forced to take a cruel chance in

the mountain wilderness.

This story had its inception in a thrilling

adventure experienced in company with

Mrs. Gregory and which the author de-

scribed to the San Francisco Chronicle as

follows : "The theme for the book came to

us when Mrs. Gregory and I were making

a trip through the French Meadows and

Hell Hole country of northern California

a year or so ago, We started out from

Soda Springs in Placer County with two

good horses to make a wilderness circuit

of one hundred and fifty miles. Although

it was early June as we struck down under

the grim walls of Squaw Peak, Tinkerst

Knob, and Mount Mildred, the snow still

covered the trail and somehow deceived us

at the forking point. TheThe wrong fork

carried us down a branch of the upper

American, and on the evening of the second

day, just as dusk was piling up, we had

our first mishap. My horse slipped and

fell in fording a stream. It was courting

disaster to go on without him.
So we

fought in every way, with bare hands and

lead rope, to get him out. It looked like a

drowning case until I found, in feeling

under water, that one leg had slid in

beneath a submerged log that lay across

the stream.
It became our task to hack

the log in two.

"When at last we had succeeded in get-

ting the horse out we were exhausted and

ready for wild dreams-the delirious re-

views of the day's struggle that plague you.

half the night long. It seemed that with

each day our luck grew worse. Our food

ran short. The horses were starving on

account of the snow blanketing the feed .

It became a contest with hunger, to see

which would win in an obstacle race to

Five Lakes, from where the last lap would

carry us to human help at Truckee .

"One night, when we found ourselves:

shut in a dark gorge, where the river ran

black and booming, we felt that we must

find a ford for the animals and cross to the

other side. I tied around my chest a rope,

which Mrs. Gregory hung on to, while I

struck out into the river. It was only the

rope and her desperate pulling that saved

me, for within a few steps I had pluged

into a deep hole, over my head.

"For a sense of absolutely stark loneliness

and impending tragedy, commend me a

night in the depths of the Sierras, with the

roar and boom of a mounting river baffling

you, with food down to the last trickle of

coffee and pinch of bacon, and shadowing

walls two thousand feet high towering

overhead. The last night at Five Lakes.

we had nothing but bacon grease to eat.

The next day we travelled on aching and

empty stomachs. The worst was over by

then, however, and we had time to consider

what such an adventure would mean to

any one who had no mountaineering ex-

(Continued on page 22)
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MARY ROBERTS RINEHART

August 1st last saw another Rinehart triumph, for that date
marked the publication of "The Breaking Point," by the George

H. Doran Company. In this new novel the author so well

known to all America has gone back to a style similar to that

of "K." That to many is welcome news, for though versatile

as is her pen, Mrs. Rinehart is most favorably regarded by

many for her first masterpiece.

A
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HOW TO CONSTRUCT YOUR STORY

One of a series of Articles on the business side of writing

especially prepared for the readers of The Writer's Digest.

By L. Josephine Bridgart,

Writer and Critic.

"MAMMA, tell me a story !" begs the

small boy, tired with too much play.

And his big sister saunters over to the

mother's chair to listen.

"Antonio, tell us a story !" corimands.

the Captain on that famous "cold , cold

night." And all the camp gathers about

Antonio.

"Tell us the old, old story

Of Jesus and His love,"

sings the religious poet who wants to ap-

peal to men and women as well growing

boys and girls and very little children .

We are not very long too young and

rarely grow too old to like to hear a story.

It is no wonder, then, that there is a very

wide market for stories and that the young

writer, eager for checks and fame, should

be deeply concerned with the question of

how to write stories that will please the

reader and satisfy the editor. As the rules

underlying the making of a short story

(that is, a story adapted to publication in

a single issue) are essentially those which

should be followed in the chapter in a long

story a study of the short story will well

repay any author desirous of producing

fiction.

The specific field of the story is to inter-

est. It may give artistic pleasure ; it may

instruct or convict or convert ; it may stimu-

late the reader to fresh endeavor or draw

him to a higher mental or spiritual plane ;

but all this is aside from its main office.

Poetry for the artistic man, sermons for

the lazy or discouraged man, articles and

essays for the man who needs instruction ;

but for the man who wants to be interested

-stories.

The office of the story is to interest . Be-

cause it can interest it has been used with

marvellous effect to instruct and convict

and uplift. But before you seek to in-

struct or convict or uplift your reader you

should make sure that you can interest

him ; you can't instruct or convince a man

who won't listen to you.

The short story should catch the interest

in the very beginning and should hold it

firmly until the last word has been said.

Now just here comes in some of that fun-

damental matter I have been talking about :

In order to catch and hold the interest, your

short story must be constructed according

to certain rules.

A short story, say those who are con-

sidered authorities on the technique of story .

writing, should have a definite introduc-

tion, a definite body, and a definite climax,

and these parts should be nicely balanced

that no one seems too heavy or too light

for the others. In following these simple

rules let us continually use our God-given

common sense, without which, as I shall

continue to assert, we cannot hope to suc-

ceed in the business of writing.

If my story naturally opens with my hero

in the middle of a vigorous fist fight I need

not make the man put on his coat and brush

his hair in order that I may introduce him

to the reader in correct form. Will the

fight introduce him, show what has given

him the right to play the part of hero and

why there is to be a story at all ? If so , no

matter how abrupt my beginning may be, I

have an introduction and all the introduc-

tion that is needed, even though it may be

difficult to tell where my introduction ends

and my body begins. The office of the in-

troduction is simply to catch the interest.

and hold it until the body can be introduced.

A short story should have an introduc-

tion. Little Ann, writing her first story,

has never read this rule but she feels that

an introduction is a necessity. And she is

in the habit of giving attention to details .

She, therefore, begins her narrative with a

careful description of the place where her

scene is laid, of her characters , and of the

events which have influenced their lives up

to the time her story begins. All this takes

words and before there is any action at all ,

any real story, little Ann has written three

thousand words or so of clear and perfectly

correct English. Now, either she must ex-

tend her story into a narrative too long for
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a single chapter or she must crowd her

action into too small a space. With all her

sense of order Ann has neglected to keep

her proportions correct. As I said, she has

not read the rules and she has not realized

that her introduction must not be out of

proportion to the body of her story.

"What I want is to produce a good

yarn !" interrupts an impatient author. "I

don't care whether it's correctly propor-

tioned or not. I don't give a hang for the

artistic stunt !"

·

"A good yarn !" That's what little Ann

wanted to produce, though she would have

said, "an interesting story." A good gen-

eral result, that's what all the writers are

striving for and the editors demanding. But

you don't produce a good result without

consciously or unconsciously following good

rules. And a very good rule is that your

introduction must not over-balance your

body and climax. It seems rather a pity

that Ann's story will never be published just

because the editor was not lured through

her 3,000 words of introduction to discover

her very good body and climax beyond.

Is your introduction so long that the

reader may lose interest before he reaches

the real beginning of your story ? Is it so

abrupt, so hasty that the action confuses

the reader, who is utterly unprepared for

it and wholly unacquainted with the per-

sons who take part in it ? If you must

answer "Yes," you have a poor introduc-

tion, no matter how carefully and cleverly

written it may be.

The introduction may be long or short,

but it must accomplish its office of catching

the interest and holding it until the body

is reached. The introduction is important

in that it prepares the mind for the story

proper. If, when it is ended , the reader

understands the situation and is eager to

go on into the body of the narrative, it has

done its work well ; whether it is made up

of action, conversation, description, or dis-

cussion of character makes no difference ,

providing it leaves no confusion in the read-

er's mind and makes him eager to forge on

into the body of the tale.

The body, of course, is the main part of

the story. Its office, beside maintaining the

interest created by the introduction and

steadily increasing it, is to bring about the

climax. It should be made up of action

with just enough conversation and explan-

ation and description and discussion of

thought to make the action clear, the char-

▸

acters real and interesting, and the general

effect smooth and pleasing.

A writer recently wrote me, begging to

be informed if by action the editors meant

elopements, automobile accidents, and the

like. He knew they did not. He was merely

a little out of temper because an editor had

told him that his stories lacked action.

Action to the editor means forward

movement on the part of the plot . A man

may move forward by running as fast as

his legs will carry him, or he may propel

himself in a wheel chair, or he may ride

an old-fashioned high-seated bicycle, or he

may sit quietly in the coach of a railway

train and be carried on and on . It is by

no means necessary that he steal a high-

power, this year's automobile or soar aloft

in a Zeppelin in order to move forward.

But he can't move forward on a bicycle

that has lost its wheels or in a coach that

is not attached to any engine or by calmly

looking out of his bedroom window and in-

specting the landscape . The body must

contain story, in other words ; not neces-

sarily exciting or unusual incident, but

progress toward a definite end .

Again it is merely a question of interest.

The normal mind demands exercise. No

matter how beautiful or novel the furnish-

ings of a drawing room may be, no matter

how lovely or wonderful the scene upon

which it looks, the healthy occupant soon

tires of it. A perfectly normal man would

rather be out on a slippery pavement, bat-

tling with snow and wind and being jostled

by the passers-by, than sitting luxuriously

inside, where nothing happens. So the ac-

tive-minded reader soon tires of narrative,

however well done, which does not mean

constant forward movement toward a defi-

nite end..

For action you may have an escaped con-

vict scaling a convent wall and later caus-

ing himself to be carried into the outer

world again in a dead sister's coffin and

lowered into a grave, or you may have the

manoeuvres of a little girl who is sent on

errands to a certain house and who is afraid

of the dog that lives there. The question

merely whether you can interest the reader

in what befalls the convict or the little girl.

The action in the short story must differ

from that in the chapter only in that it

must be able to work up to a culmination

of interest which is virtually final ; in the

chapter story the action reaches a resting-

(Continued on page 28)
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ODDITIES IN ENGLISH

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.

VERSE
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RREGULAR lines burlesque the ten-

dency of modern poets to preserve no

regularity in the matter of line lengths :

DITHYRAMB TO AN AEROPLANE.

O!

Aëroplane !

Thou product of the mighty modern brain,

Whose flight is faster than a railroad train,

To thee I sing !

For thee I set my Pegasus a-wing

And bring

A meed of praise. Although

Just how much is a meed I do not know.

But that's not here nor there,

Aëroplane !

O!

-Carolyn Wells.

Punning Verse makes use of the many

homonyms and possibilities for word-play

that the language affords :

SPELLING REFORM.

With tragic air the love-lorn heir

Once chased the chaste Louise ;

She quickly guessed her guest was there

To please her with his pleas.

Now at her side he kneeling sighed,

His sighs of woeful size ;

"Oh, hear me here, for lo , most low

I rise before your eyes.

"This soul is sole thine own, Louise-

'Twill never wean, I ween,

The love that I for aye shall feel,

Though mean may be its mean !"

"You know I cannot tell you no,"

The maid made answer true ;

"I love you aught, as sure I ought-

To you ' tis due I do !"

"Since you are won, oh fairest one,

The marriage rite is right-

The chapel aisle I'll lead you up

This night !" exclaimed the knight.

-Eugene Field.

When many fiction writers try

Their thoughts to give us hot,

We get erotic novels, with

The accent on the rot.

-Lippincott's Magazine.

When some hair-dressers seek to give

Us. hair to fit the hat,

We get errat - ic coiffures, with

The accent on the rat.

And when the fisher leaves the pool

And gladly home does hie,

We get some li- kely stories , with

The accent on the lie.

-Topeka Capital.

Now here we have the daily rhyme,

Though not as fierce as some,

Penned by the office bum - pkin, with

The accent on the bum.

-Atlanta Georgian.

Whimsical Shapes present an odd ar-

rangement of the printed words to suggest

the subject-matter of the verse :

A CUBIC TRIOLET.

THISTRIOLET

ISLITTLEFUN

SOHARDTOGET

THISTRIOLET

INFUNANDYET

EXACTLYDONE

THISTRIOLET

ISLITTLEFUN

-Anonymous.

ON THE STREET.

He bought a little block of stock

The day he went to town ;

And in the nature of such things,

That

Stock

Went

Right

Straight

Down.

He sold a little block of stock ;

Now sorrow fills his cup,

For from the moment that he did,

Up.

Right

Went

Thing

Blamed

The

He bought a little block of stock,

Expecting he would taste of bliss ;

He can't let go and can't hang on,

li..
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-Anonymous.

-Boston Traveler.

Travesties burlesque or ridicule some

famous original or type of poetry:
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THE ORIGINAL LAMB.

Oh, Mary had a little lamb, regarding whose

cuticular

The fluff exterior was white and kinked in each

particular.

On each occasion when the lass was seen per-

ambulating,

The little quadruped likewise was there a galli-

vating.

One day it did accompany her to the knowledge

dispensary,

Which to every rule and precedent was recklessly

contrary.

Immediately whereupon the pedagogue superior,

Exasperated, did eject the lamb from the interior.

Then Mary, on beholding such performance arbi-

trary,

Suffused her eyes with saline drops from glands.

called lachrymary.

And all the pupils grew thereat tumultuously

hilarious,

And speculated on the case with wild conjectures

various.

"What makes the lamb love Mary so ?" the

scholars asked the teacher.

He paused a moment, then he tried to diagnose

the creature.

"Oh, pecus amorem Mary habit omnia temporum."

"Thanks, teacher, dear," the scholars cried, and

awe crept darkly o'er ' em.

-Tid-bits.

ALL THE SAME IN THE END.

(Epitaph in the Homersfield, England,

Churchyard.)

As I walked by myself, I talked to myself,

And thus myself said unto me:

"Look to thyself, and take care of thyself,

For nobody cares for thee."

So I turned to myself, and answered myself

In the self-same reverie :

"Look to thyself or not to thyself,

The self-same thing it will be."

-Isaac Ross.

Fixed Forms present what Schiller called

"sport" in art. Intricate verse patterns are

in the nature of a puzzle to be solved, and

the best of poets have delighted in master-

ing such complexities :

THE TRIOLET.

Easy is the triolet,

If you really learn to make it !

Once a neat refrain you get,

Easy is the triolet.

As you see !-I pay my debt

With another rhyme. Deuce take it,

Easy is the triolet,

If you really learn to make it.

-W. E. Henley.

THE RONDEAU.

You bid me try, Blue-eyes, to write

A Rondeau. What! forthwith ?-tonight?

Reflect? Some skill I have, ' tis true;

But thirteen lines ?-and rhymed on two!-

"Refrain," as well. Ah, hapless plight !

Still there are five lines-ranged aright.

These Gallic bonds, I feared, would fright

My easy Muse. They did , till you-

You bid me try!

That makes them eight.-The port's in sight:

'Tis all because your eyes are bright!

Now just a pair to end in " 00,"-

When maids command, what can't we do?

Behold ! The Rondeau-tasteful, light-

You bid me try!

-Austin Dobson.

A ROUNDELAY.

Man is for woman made,

And woman made for man:

As the spur is for the jade,

As the scabbard for the blade,

As for liquor is the can,

So man's for woman made,

And woman made for man.

As the sceptre to be sway'd,

As to night the serenade,

As for pudding is the pan,

As to cool us is the fan,

So man's for woman made,

And woman made for man.

Be she widow, wife, or maid,

Be she wanton, be she staid,

Be she well or ill array'd,

So man's for woman made,

And woman made for man.

-Peter A. Matteur.

SONNET TO ORDER.

A sonnet would you have? Know you, my pet,

For sonnets fourteen lines are necessary.

Ah, necessary rhymes, by luck to fairy-

I'll call you one, and the first quatrain get.

This meets half-way the second; half-way met.

One meets an obstacle in a manner airy.

But here, though it is not your name, as Mary

I'll set you down, settling the second set.

Now, you'll admit, a sonnet without love,

Without the savour of a woman in't,

Were profanation of poetic art.

Love, above all things! So 'tis writ above.

Nor there alone. Your sonneteer, I'd hint,

Gives you this sonnet here with all his heart.

-Henry Cuyler Bunner.

Archaic, Linguistic, or Dialect Verse em-

ploys archaic, foreign, or dialectic diction

with humorous or characteristic effect :

THE CARELESSE NURSE MAYD.

I sawe a Mayd sitte on a Bank,

Beguiled by wooer fayne and fond!

And whiles His flatterynge Vowes she drank

Her Nurselynge slipt within a Pond !

All Even Tide they Talkde and Kist,

For She was Fayre and He was Kinde;

The Sunne went down before She wist

Another Sonne had sett behinde !
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With angrie Hands and frownynge Browe,

That deemed Her own the Urchine's Sinne,

She pluckt Him out, but he was nowe

Past being Whipt for fallynge in.

She then beginnes to wayle the Ladde

With Shrikes that Echo answered round-

O foolishe Mayd ! to be soe sadde

The moment that her care was drownd !

-Thomas Hood.

VILLIKENS.

Quand Villikens se promenait dans son jardin un

matin,

Il decouvrit La Belle Dinah étendue sur son

chemin,

Une tasse de soupe poisonnée froide dans sa main

Et un billet-doux lisant qu'elle s'était suicidée

bien.

Le corpus rigide il l'embrassait mille fois ;

D'être separé de sa Dinah il ne l'endurait pas ;

Il avalait le reste de la soupe exécrable

Et fut enterré de suite avec sa Dinah aimable.

Entendez bien la morale de ma plainte :

D'un amant vulgaire il se change donc en saint,

Et pour toute demoiselle qui se tue par amour,

Qu'il meurt en martyr un jenne bel-homme toujours !

-Richard Mansfield.

WHERE THE FUN COMES IN.

To hev all things, ain't suited to my mind,

Fer, as I go my way, I seem to find

That half the fun o' life is wantin' things,

An' t'other half is gettin' ' em, by Jings !

-John Kendrick Bangs.

CHRISTMAS.

Step wid de banjo an' glide wid de fiddle,

Dis' ain' no time fo' to pottah an' piddle ;

Fu' Christmas is comin', it's right on de way,

An' dey's houahs to dance ' fo' de break o' de day.

Res' from de dance ? Yes, you done cotch dat

odah,

Mammy done cotch it, an' law ! it nigh flo'd huh ;

'Possum is monst'ous fu' mekin' folks fin' it!

Come, draw yo ' cheers up, I's sho' I do' min' it.

Eat up dem critters, you men folks an' wimmens,

'Possums ain' ska'ce w'en dey's lots o' pu'simmons.

-Paul Lawrence Dunbar.

Limericks are written in a unique type of

stanza perfected by Edward Lear. Modern

rhymsters are constantly inventing new

turns for this delightful nonsense :

There was a young lady of Lynn,

Who was deep in original sin ;

When they said, "Do be good,"

She said, "Would if I could !"

And straightway went at it ag'in.

-Anonymous.

I'd rather have fingers than toes ;

I'd rather have ears than a nose

And as for my hair,

I'm glad it's all there,

I'll be awfully sad when it goes.

-Gelett Burgess.

There was an Old Man with a beard,

Who said, "It is just as I feared!

Two Owls and a Hen,

Four Larks and a Wren,

Have all built their nests in my beard !"

-Edward Lear.

An old couple living in Gloucester

Had a beautiful girl, but they loucester ;

She fell from a yacht,

And never the spacht

Could be found where the cold waves had

toucester. -Anonymous.

There was a young fellow named Tait,

Who dined with his girl at 8:08 ;

But I'd hate to relate

What that fellow named Tait

And his tête-à-tête ate at 8:08!

-Carolyn Wells.

The Limerick was skilfully parodied by

W. S. Gilbert, who jestingly omitted the

rhymes :

There was an Old Man of St. Bees,

Who was stung in the arm by a wasp.

When they asked, "Does it hurt?"

He replied, "No, it doesn't,

But I thought all the while 'twas a Hornet !"

Prose Verse achieves its novelty by print-

ing in prose form lines whose rhythm and

rhyme obviously constitute verse :

THE PURIST.

"William Henry," said the parent, and his voice

was sad and stern, "I detest the slang you're

using; will you never, never learn, that correct

use of our language is a thing to be desired ? All

your common bughouse phrases make the shrink-

ing highbrow tired. There is nothing more de-

lightful than a pure and careful speech, and the

man who weighs his phrases always stacks up

as a peach, while the guy who shoots his larynx

in a careless, slipshod way, looms up as a selling-

plater, people brand him for a jay. In my youth

my father soaked me if I entered his shebang

handing out a line of language that he recognized

as slang. He would take me to the cellar, down

among the mice and rats, and with nice long

sticks of stovewood he'd play solos on my slats .

Thus I gained a deep devotion for our language

undefiled, and it drives me nearly batty when I

hear my only child springing wads of hard-boiled

language such as dips and yeggman use, and I

want a reformation or I'll stroke you with my

shoes. Using slang is just a habit, just a cheap

and dopey trick ; if you hump yourself and try to,

you can shake it pretty quick. Watch my curves

and imitate them, weigh your words before

they're sprung, and in age you'll bless the habit

that you formed when you were young."

-Walt Mason.
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The Making of "Douglas

These two detail pictures indicate

work involved in the suitable

B.496.

Courtesy United Artists

HERE

Overcoming a Difficult Angle

ERE we see Director Allan Dwan high on a scaffold filming a scene set in

one of the small windows of the tower. The figure in the window is Enid

Bennett, leading lady of the production .

It is of interest to know that the towers of the castle used in this production

are solidly built over a frame work of trussed steel.
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Fairbanks in Robin Hood"

clearly the tremendous amount of

production of this famous story

2420

Courtesy United Artists

setin
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An Idea of the Size of the Set

THIS picture gives an idea of the gigantic size of the set for Douglas Fair-

banks in "Robin Hood." The banners and shields in the background indi-

cate the great number of people engaged in the tournament scenes.

The large megaphone in the foreground was especially constructed so that

the Director, Allan Dwan, could be heard on all parts of the set.
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SANCTUM TALKS

A series of articles on Short Story Writing.

By James Knapp Reeve

Founder and Former Editor of The Editor Magazine.
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WRITER never should undertake to

tell of things beyond his ken. He

should consider that he is to a certain ex-

tent in the position of a teacher, and so

must not attempt to instruct others regard-

ing matters of which he has not accurate

knowledge.

This fact has been borne in upon me by

some recent correspondence. I had before

me a story in which an important portion

dealt with student life in Paris. In order

to make this portion at all worth while it

was necessary to portray it realistically

with an air of verisimilitude . Instead of

that it was done sketchily, and not at all in

a convincing manner. Upon calling the at-

tention of my correspondent to this defect

she replied that, never having been in Paris,

she of course could not write with any

exact knowledge of the setting, nor of that

especial phase of Parisian life ; and failed

wholly to grasp the point that it was an

error to attempt to write of things that she

did not know.

* * * *

In my various talks in THE WRITER'S

DIGEST, and elsewhere, I have frequently

stressed the fact that I particularly value,

in fiction, incident of emotional and drama-

tic force. And this has led one of my cor-

respondents to ask for some concrete exam-

ples of such.

Now, before giving them, let me go back

a bit : Fiction at its best-is a presentation

of situations that might have their origin

or parallel in real life. They should not be

so overdrawn, in the effort to accomplish

something new or original, as to cause the

reader to say, "This could not have hap-

pened thus.'

But do you know that it is difficult to

imagine any situation more greatly dramatic

and emotional than some that really have

occurred-of which we have the authentic

record? Consequently I shall be on safe

ground if I take these authentic incidents

and illustrations as examples of the highest

levels of emotional and dramatic force.

I will give but two : Every school-boy

knows the story of the almost life-long

rivalry and enmity between Henry Clay

""

and John Randolph of Roanoke. In a

speech in the Senate Randolph voiced a

phrase in which he used the word "Black-

leg.' As every one knew, he intended this

to apply to Clay. A duel resulted . Let me

now give what followed in the simple and

direct narrative as I find it in Russell's

"Characteristics ."

"Randolph did not deny the use of the

offensive word. The parties met the suc

ceeding evening at four o'clock on the

banks of the Potomac. The sun was just

setting behind the blue hills. An accident

occurred by which Randolph's pistol dis-

charged, with the muzzle down, before the

word was given. Clay at once exclaimed

that it was an accident. On the wordbeing

given, Clay fired, without effect , Randolph

discharging his pistol in the air. The mo-

ment Clay saw that Randolph had thrown

away his fire, ' with a gush of sensibility'

he instantly approached Randolph, and said

with emotion, 'I trust in God, my dear

sir, you are untouched ; I would not have

harmed you for a thousand worlds'."

Comment is unnecesary. We have here

the setting and the atmosphere, as a back-

ground ; the drama, in the action of the

duel ; and emotional values in Clay's act and

words upon realizing the generosity of his

antagonist. Where, in fiction can you sur-

pass this scene?

The other example that I shall give

may be termed either historical or purely

fictional, according to whether we are to

consider Hugo's account of the Battle of

Waterloo in Les Miserables as a statement

of fact only, or as embroidered by the great

Frenchman's wonderful imaginative genius.

It is in his description of the resistance of

the Cuirassiers commanded by Cambronne:

"At each volley the square diminished ***

When this legion had become only a hand-

ful, when their colors were but a rag, when

their ammunition was exhausted and mus-

kets were clubbed, and when the pile of

corpses was greater than the living group,

the victors felt a species of sacred awe

There was a sort of respite. * * The English

general shouted to them, ' Brave French-

***
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men, Surrender!' Cambronne answered,

'Merde'."

Of this word, (the only translation of

which that we can make for our readers

being "Ordure") , Hugo says, "The most

sublime word ever uttered by any French-

man *** To utter this word and then die,

what could be more grand?"

To get to the fullest extent the emotional

sublimity and pathos of this incident, I

would advise the careful reading of the

14th and 15th chapters of the first volume

of Les Miserables . Whether it be fiction

or fact, I know nothing in literature so

wholly charged with genuine emotional

elements.
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America !

ΟΝ THE WING

VI.-HOMEWARD BOUND

By Henry Albert Phillips

ALL said and done-Thank God, for

As I hear the engines throbbing beneath

me I feel in a flag-waving mood. I hate

flag-wavers on foreign soil. The foreign

soil has its own flag and traditions and when

I am in Rome I should not do as the New

Yorker does. (Foreigners, please take note

when they come to our Glorious land and

wave their red flags and try to substitute

anarchy for Democracy ! )

Having seen other lands, I have come to

know my own. For instance, I can say

with certainty that the best Hungarian

goulash I ever ate was on Fourth Avenue

and the worst was in Buda Pesth. Give

me the Vienna bread of Broadway for I

feel sad over that which I ate in Vienna.

And so with Italian maccaroni and the

French pastry, and so with all that is best

in the world, we will have it in perfection

in America !

to say.

* * *

That reminds me, from all appearances

Germany will soon have the best that we

have in the way of inventions , if we don't

watch out. Whether it be a result of the

breaking off of diplomatic relations or one

of being behindhand in registering our pa-

tents, or what not-I am not in a position.

But all of our little pet Yankee

notions, like the National Cash Register,

the Gillette Safety Razor, our Watermans

and Kodaks, above all the famous Eastman

films-not to mention a hundred other arti-

cles that we have been in the habit of

identifying with American enterprise, are

now masquerading under German trade

marks. I couldn't get an Eastman Kodak

film in Germany!
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The reader will gather that I have been

in Germany. The writer will not forget

it in a hurry.

We entered by way of Bavaria, going

from Salzburg, Austria, to Munich, Ger-

many. I had wired ahead for a room. We

arrived between eleven and twelve at night

and went straight to the hotel . We were

shown to a very elegant room. It was at

this point that I asked the price of the

same. 3200 marks (about $15 ) a night I

was told.

!!!! ????*** was approximately what I

said. I told the lordly desk clerk he could

have his room. He smiled and thanked me.

He then assured me there was none other

to be had in Munich for any money. I told

him that I would see to that.

I must confess, as I plunged into the

midst of midnight Munich I had misgivings

that I was about to be "done" again and

knew I was in a rotten position.

After all, the world is largely personal-

even among Germans. As witness when I

hailed a Munich policeman and told him

my tale of woe. Of all the good fellows

and public servants I ever met, this Munich

policeman outshines them all. He was just

going off duty until four A. M. Regardless,

he took me into a deserted building to the

amazement of the watchman, and stood for

a half hour calling up every small hotel he

could think of-in vain. At length, very

much disgusted with the lack of response

of said hotels , he asked me to come along

and he would himself take me to one he

knew. We went and saw and conquered.

I was given rooms for the night for just

one-tenth of the price asked at the other

hotel.
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I was often reminded of the Belgian

Treaty of "scrap of paper" fame-while

in Germany. Singly or collectively, the

German hotel people never kept their word.

The price that was made for me and my

policeman friend was doubled the next

morning. For this bit of double dealing I

told them they could have their room and

I would go elsewhere. I went out and got

a place much better. When I went to

leave with my baggage, my keys for the

room were not to be found. Before I was

allowed to leave in peace I had to pay 60

marks for missing keys!

Despite the fact that my next place was

rented under a tacit price agreement, the

day I left 30 per cent. tax was added to the

bill, which had been inclusive . The man

whom they procured to take my bags to the

depot agreed on 50 marks. He got another

man to help him and the two asked me 200

marks when they had finished the job. For

a few moments I fought the War all over

again. Germany compromised by naming

150 marks. I gave them 100 marks and felt

that I had been well grilled at that.

—

To see the old Bavarian palace in Munich

costs 15 marks, for Germans. Americans

and such like. 150 marks. Tell your

friends to keep away from Bavaria. Which

reminds me, that I have not said a word

about having to go with my family to the

police headquarters immediately on my ar-

rival and pay my Bavarian tax for staying

less than a week in the accursed place-

$18.00 ! You see this is Passion Play year

and they have the foreigners just where

they want them. Especially the American

must pay the Indemnity!

* * *

On the other hand, in quaint little Ober-

ammergau, the little valley town where the

Passion Play is given by the gifted town-

folk, do not think that they take the hide off

the foreigner. Quite to the contrary, every-

thing is reasonable. Go there when you go

abroad- more especially when the Passion

Play is on it will be one of the rarest

treats in store for you!

Oberammergau is nestled up in one cor-

ner of a wide valley and has two startling

sheer mountain peaks as a headgear. Nine-

tenths of the people wear their native cos-

tumes-men and women. Carriages meet

the trains, each with its native clad driver

and sleigh bells on the horses so when they

drive through the narrow streets the pedes-

trians will turn aside to let you pass. Most

of the villagers wear long hair which adds

a touch to the already quaint atmosphere.

It would seem that at least half of the vil-

lagers take one part or another in that

wonderful drama-tableau-opera, the Pas-

sion Play.

Imagine it! Getting up at six in the

morning in order to be ready for the play.

It is conceivable in the case of the expectant

small boy and the circus. But here are

5,000 grown-ups of all nations and creeds

from all over the world routed out of bed

to witness the Passion of Christ depicted !

It takes eight hours ! It begins at eight,

with two hours for lunch, and ends at six!

And throughout, 5,000 people sit there,

attentive, silent, impressed. There is not a

moment that palls, not a note that jars.

The audience itself is not the least part

of the spectacle, especially on their way to

and from the Play. Every language is

heard, every nation represented -great

numbers of Americans of course . We are

everywhere, and everywhere are we looked

upon individually and collectively as mil-

lionaires, and charged accordingly . All of

which is rather hard on us poor ones.

* * * *

In Berlin I had the displeasure of hear-

ing Germany speak. I mean the Prussian,

the fellow who made the War and who

firmly intends making another one at the

tertained us at dinner and after a bottle of

earliest convenience. This spokesman en-

wine confided to us many things . He had

been imprisoned in England for several

years which added flavor to his remarks.

Two things are uppermost in all their

minds : Their certain alliance with Russia

and their hatred of France and the annihi-

lation of that nation !

WALT MASON SINGS OF

NUMBER 87

"Oh, it seems a slice of heaven when I

have a corking book, and this ' Number 87'

is that sort of thing, gadzook ! Reading it,

contentment hovers o'er my dome and dries

my tears ; such a story one discovers once

in eighty-seven years. It was written by a

master of invention and of punch, and the

thrills come fast and faster, sometimes com-

ing in a bunch. There's no other story like

it, and this makes me rather sore ; for its

mate I'd gladly hike it eighty-seven miles or

more !"-Walt Mason.

her
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WORDS AND MUSIC

Being a sensible dissertation in a nonsensical manner on the ins

and outs of the song scribe .

By Thomas Thursday.

RITING popular song lyrics is not

an art- it's a cinch ! And if there

be a single man, woman, or child in these

here United States who has been buffaloed

into the belief that song-writing is some-

thing attained only by an elite and studious

few , I herewith ask them to cast all such

flipdoodle and fraud out of their head.

Articles on song-writing, like story and

photoplay-writing, have appeared in various

so-called literary maga-

zines-devoted to up-

lifting aspirants to the

high rungs of editorial

ladders informing

said aspirants that lyric

composition is an

art (?) that may be

acquired only after

forty-nine years and

eleven months worth

of study, et cetera, et

cetera, and bunk.

Why, in the name

of Mr. Commonsense,

these Underwooding

and Olivering piffle-

peddlers feel obliged

to mystify by flapping

factitious flafla into

fallible faces, is beyond

such prolific versifiers as Walt Mason,.

Edgar A. Guest, Jimmie Montague, ad in-

finitum, who write a daily poem for news-

paper syndicates, rain, shine or cloudburst.

Do you mean to tell me, you purveyors of

boob-bumping blabla, that such men cannot

write popular song lyrics ? Do you mean

to tell me, gentlemen, that these men--

whose incomes, by the way, exceed many a

railroad president-cannot write two verses

There come at times periods when the most

scdate and dignified of us feel the need of a

let down- a period when dignity may be cast

to the four winds and we may indulge in a

little nonsense.

When the afore-mentioned looms up in the

offing for The Writer's Digest, we send for

"Tom" Thursday. Thursday is by trade,

choice and upbringing a showman. Recently,

however, he discovered that his experience ,

vocabulary and general sense of humor made

him an eligible candidate to the contributors'

union on several popular fiction periodicals.

Observant by nature, Mr. Thursday entered

this new field with both eyes open and has

gleaned many thoughts of interest to all who

would follow the same pathway.

Thus told in a typical " Thursday" style, we

have here a few grains of thought for the

aspiring songwriter.

me ! There is no more mystery anent the

writing of a song lyric than there is about

the geographical location of Hoboken, New

Jersey, or Kneecap, Nebraska. And any

one who cannot gestate a popular lyric that

will approximate anything ever tossed to-

gether by Professor Irving Berlin , et al. , is

apparently afflicted with chronic interstitial

dementia precox, complicated by oedema of

the left lobe of the medulla oblongata.

Anyone with a spoonful of brains and

showing the faintest sign of normalcy

should be able to dash off anywhere from

one to three lyrics a day. Why not ? We

have popular poets, of the born and paid

genus, who write several reams of rhyme

before breakfast. For instance , look at
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THE EDITOR.

and a chorus? The way

I see it, the main dif-

ference between popu-

lar poetry and popular

lyricism is that the one

is set to music. The

rest is mostly imagina-

tion ! That's so self-evi-

dent that even an alder-

man should understand.

There are, of course,

various tricks of the

trade that I, within the

limited space allotted

to this article, cannot

define. However, I

have before me a vol-

ume entitled : "Writing

the Popular Song," by

one E. M. Wickes. I

have read it from

cover to advertisements . In recommending

it I gain nothing and desire nothing. All

the same, it is the most understandable and

commonsensible treatise on popular song

writing that I have ever read or expect to

read. Doctor Wickes covers the field from

grass to sagebrush. And any aspirant who

cannot derive sound counsel and competent

instruction from such a book should waste

no more time in believing himself to be a

song-writer, but should hop back into his

overalls and return to the plow. Ergo, the

tome is so explanatory that even assistant

magazine editors can understand it . Well,

that's that.

Suppose we consider some questions and

answers.
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Question. If I send my song lyric, minus

music, to a large publisher, what will hap-

pen?

Answer. If you enclose return postage,

you may expect it back within one to ninety

days. During the five years that I was in

the employ of Jerome H. Remick, Leo

Feist, F. B. Haviland, I cannot remember

a single instance wherein a song lyric, sub-

mitted by an outsider, was accepted. There-

fore, I feel safe in saying that such a lyric

has about as much chance of recognition

as Lenine and Trotsky at the Court of St.

James. But you never can tell ! I'm not

a prophet. Take a chance, if you wish to.

Question. If I take a chance , will they

steal my song?

Answer. No, sir, or ma'am- they

won't ! At least, I have never heard of

any complaint apropo theft, appropriation

and the like. The reason is obvious : A

big publisher is too big to resort to such

tactics. You know, there is a common de-

lusion among aspiring literati of all genders

-be they song-writers, scenario senders, or

short-story addicts-that their gems are at

all times in deadly peril of being stolen by

either office boys, stenographers, or the

boss himself. After which, the unethical

successor to the late Captain Kidd will

go riding around in a Rolls-Royce on the

profits filched from divers brain-kids . Best

of bunk, and nothing more. Of course,

there is a class of so-called publishers who

would gayly cheat the Twelve Apostles out

of their togas and- But I'll take a wallop

at those boys later.

Question. Well, then, if words without

music have no chance of recognition , what

shall I do?

Answer. The best suggestion that I have

noted along that line is by Mr. E. C. Mills,

Chairman Executive Board, Music Pub-

lishers Association . Mr Mills says, among

other things :

"Let us say that you have written the

lyrics of a song and you want a musical

setting. First, determine whether there is

an original thought or idea in your lyrics ;

try and see if they have some real meaning

in them. If it is a sentimental ballad, let

the sentiment be real, let it be somewhat at

least, original ; not just of some thought a

thousand times expressed already and in

almost the same way you have expressed it.

Is the lyric timely, is it topical, is it in keep-

ing with the present spirit? Or is it just a

rehash of "Annie Rooney," or "After the

Ball"? If it is a comedy song, is the comedy

really there ; is it clean and wholesome-

would you like your sister, your wife, your

daughter, to sing it or hear it sung?

"Next, we have to find some one that can

or will write an acceptable musical setting

for your lyric-who can or will do it ? Bear

in mind, if you please, that one does not

write musical settings with the same ease

and certainty that potatoes are fried . It

takes inspiration , it requires genius ; andthe

work of a hack writer is anything but that.

Your lyric must have in it the quality that

will intrigue the composer ; that will inspire

him. However, well-known composers, as

a rule, do not care to write for unknown

lyricists. Others are open-minded . Here

enters the human equation. You must find

your composer; you will probably have to

search diligently, and you will meet with

many rebuffs probably. Of course, you

may have the great good luck to find one

at once. If you live in a city where there

are orchestra leaders, talk to them; if you

live in a village, write them; write anyone

and everyone whom you feel can serve you.

"Do you know a well-known singer-he

or she may help you make the connection.

with the composer. But first , be sure you

have a lyric that is worth a musical setting.

"Now let us assume that we have our

song complete and we want it published-

we want the reward of our long work on it.

We believe that it is a complete work of

merit of unusual merit-that it is timely,

that it has commercial , value, that it is

worthy of publication and wide exploitation.

First, do a little exploiting of your own;

first prove that it has some real value. Do

this by getting it played and sung. For this

you need manuscripts, of course ; you must

give orchestras or, rather, the leaders of

orchestras, orchestrations to play from.

Interest local singers in singing it, local

orchestras and bands in playing it. Hear

it sung and played a few times, and ignore

your impression of it, trying hard to get

the impression of others. Test it merci

lessly, and if you find it passes the test,

then is the time to write the publisher.

"Don't send him the song or the manu-

script ; he gets hundreds of them, so many,

in fact, that it would bankrupt him in a

year to employ a staff sufficient in size and

intelligence to pass upon them all ; simply

write him briefly, telling him that your

song is being played by the local orchestras,

and sung by the local or other singers-and

if he
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if he is interested say that you will be glad

to send on the manuscript for consideration.

"So you will not only have to be a song-

writer, you see, but a good salesman for

your work as well. After you have written.

it, you will have to sell it to the publisher

that is sell him the idea that it is a worthy

work."

I think that Mr. Mills, in the foregoing,

covers admirably a very important phase

of the song game . Why not give his plan

a trial?

We'll now switch and consider another

point, viz., the gentry that I do not hesitate

in calling "sucker-shakers." I refer, ladies

and gentlemen, to that class of six-day sock-

wearers who nestle in the advertising sec-

tions of some of our most holy magazines-

magazines that object to split infinitives,

slang stories, yarns of boozological pursua-

sion, et cetera. These Little Rollo's of the

press wouldn't think of corrupting their

readers from the editorial standpoint.

Just naturally don't care to offend not

even a Boy Scout. Understand, please, I

have no quarrel with such a policy. In

fact, I'm for clean stuff first, last and for-

ever and I firmly believe that the clan of

bisexual morons who supply the chorus

ladies with reading matter could do a better

job by backflipping off the Brooklyn Bridge .

But as I say, I have no objection to the

clean-cut policy of these publications.

But-

For instance, I have before me as I write

one of those one-hundred-and-two-per-cent

pure magazines that is made up so sweetly

and inoffensively-from the editorial stand-

point-that I fail to see how it could ruffle

even the late Billy Sunday. But lo, behold,

and the like ! What do I find in the badver-

tising section of this gem of Plymouth Rock

purity ? What, I ask you, fellow citizens ,

do I see in this here sacrosanct edition of

ivory soap?

Passing nonchalantly-not to say awedly

-over such legitimate lemons as "Develop

Your Bust - Doctor Flipflops Flookerino

Makes Fair Faces"-"Are You Earning

Less Than $25,000 Per Year?" and et

cetera I come to the kind of gladvertising

that Barnum, in all his genius, wouldn't

stoop to do, tricky showman that he was.

―

Listen to this : "Write the Words For a

Song: We'll Compose the Music Free and

Guarantee(sic) Publication. Why not?

You May Make a Fortune !

The Boob-Buster Pub. Co. , Hayshaker,

Calichussettes ."

Well, why not? Why work for a living

at the plow or lathe when you could easily

make Mr. Rockefellow gnash his teeth by

simply writing a song lyric, have Professor

Jesse James write the musical setting, guar-

antee publication, get Eva Tanguay to in-

troduce it before the King of England, and

John Philip Sousa to play it ? I ask you.

Is there anyone, you ask, this side of

mandrills' with moronic tendencies, who

would bite on such bait? God help us all,

there are ! At a conservative estimate, I

should say that these Younger Brothers of

the U. S. Mails reap at least $500,000 per

annum. From whom ? Why, from widows

and window-cleaners, from farmers and

flappers, from bricklayers and bell-hops,

from plumbers and planters, from steam-

fitters and stenographers, from dishwashers

and dentists, from clergy and clerks, from

boot-blacks to butlers, from fat-heads and

thin-heads, and so on and so off, ad infini-

tum! All, all pay tribute to these swine-

souled yokel-yankers who, somehow, man-

age to dodge the Federal authorities.

Just to show you how these yap-yankers

work-and what they know about song-

lyrics or poetry-I'll cite a case that I know

of positively. In fact, I was the star of

the show, as it were. I consciously-for

the purposes of this article-played the part

of the sucker. And the act was staged via

an advertisement that appeared in- well, let

us call it The Flipfla Weekly. The Flipfla,

bythe way, contains in its editorial make-up

an average of six super-pure short stories,

a sugared serial, and an essay on morality,

ethics, and so forth. The fiction , in fact, is

of the "Lead, Kindly Light" variety. It's

serials smack of celestial dewdrops dipped

in an antiseptic solution of Lilas de France.

I do not object-I like clean fiction- but I

also like clean advertisements. But, sad to

relate, brethren, the advertising section of

this palladium of purity nearly caused me

to do a complete somersault from surprise.

One of the song-sharks advertised that

he would correct lyrics ; compose music to

same ; have complete song accepted by big

publisher ; place your map, or face, on title

page next to Galli-Curci, if desired ;

get President Harding to sing it on front

porch ; have Bryan endorse it as non-intoxi-

cating ; et cetera, piffle, and et cetera. Ergo,

-
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this fellow was so darn solicitous and allur-

ing that I decided to give him a chance.

I surreptitiously selected a few lines from

Shelley, Keats, Shakespeare, Burns and

Poe, and then proceeded to dove-tail them

in such a manner that when completed they

did not look altogether ridiculous . In fact,

they really made a fairly comprehensible

song lyric, two verses and a chorus. I

mailed the weird masterpiece-which, by

the way, I entitled ' Red Roses Forever,' or

something--and enclosed a note asking the

advertiser what he thought of my work.

A week later I was pleased to receive his

reply, viz. , my song showed great originality

-I had talent-he had never seen anything

quite like it before-but-he could whip it

into shape for a small sum- it would then

require a first class muscial setting-Pro-

fessor Tincan Sonata von Catgutt would

condescend to clothe my words with notes

-yes ; the Professor was a famous com-

poser had written a number of song hits

-had I not heard of "A Skin You Love To

Touch"-"Oh, Barnum, Where Art Thou"

-"Eventually, Why Not Now ; or, The

Flour That Blooms in the Spring?"-all

had oozed off the gifted piano (was it a

flute ?) of the internationally, et cetera,

famous professor. (Page Two) : There

was a fortune to be made in song-writing

why not
-

two years ago Mr. Ebenezer

Stonehead worked at a lathe-wrote words

for a song in spare time-made $10,000

within three months-Miss Oedema Maire

Halfoff used to be a bon-bon designer in a

factory-wrote song entitled : "He Loved

Her Till Her Husband Missed the Train"

-Miss Halfoff now rides in her own motor

-case of Mr. Simon Pure Pifflebean-used

to work for a living in a paper mill-found

pencil one day and wrote lyric on some of

the paper-made big hit-tossed overalls

into river-bought own house from pro-

ceeds derived from huge sale, thanks to

musical setting given lyric by Professor

Tincan, et cetera, Catgutt opportunity only

knocks on door once- she's rapping now-

use enclosed self-addressed envelope-sign

little slice of paper, also-do it now !

The above is hardly a burlesque that is

about the way the thing looked to me.

However, I now forgot which ashcan I

threw the letter into.

Here are a few safe bets-play them to

win :

Anyone who advertises the idea that he,

she or it will assist you to write or publish

a song in consideration of advance pay-

ment is probably an unmitigated humbug,

fraud, and a stench in the nostrils of a com-

mon pickpocket.

These people have never produced a hit

and it is likely that they never shall . More,

no reputable publisher will accept money

from a song-writer.

Do not pay a cent to anyone who adver-

tises that he, she, or it will do this, that

and the other. Because if she, he or it

could write a successful song they'd do it

-and reap the reward themselves!

Thanks for listening.

A Writer of Western Novels

(Continued from page 7)

perience to a fresh or tender and untried

person a woman or girl . "What a trial

by mountain frost and fear and loneliness

that would be ! And so came into being

the conception of Gloria Gaynor, the petted

and dainty San Francisco girl , subjected to

this trial of inherent character. Layer after

layer of artificial wrapping would be torn

off, and without support of friend or sim-

plest comfort she would have to win

through on some secret strength which she

had never dreamed that she possessed. For

even Mark King would seem to her less a

friend than a part of the mysterious and

monstrous dread that the mountains fas-

tened upon her."

Thus we have a view of Jackson Gregory,

novelist, a writer from whom we may ex-

pect many more stories that will provide

for many a reader a respite from the con-

finement of city walls, carrying him away

on the wings of imagination to the far

reaching stretches of the open hills . For

just approaching the prime of life, possessed

of an overflowing storehouse of material,

and imbued with the spirit of the true

craftsman, he has still much of his best

work ahead of him.

And for those of us who would also

write, the career of Jackson Gregory is

simply additional evidence of the efficacy

of work-study-and perseverance. Given

a person sound in body and in mind, the

willingness to fight against odds, determina-

tion to equip one's self for the task ahead,

and the result of the equation is bound to

be Success.
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement-a most interesting and profitable phase of the writing profession-and one that

offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.
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THE PHOTOGRAPHIC EQUIPMENT OF THE

SYNDICATE WRITER

SO important is the part which illus-

trations-photographs most particu-

larly-play in the selling of the high-grade

syndicated article that no writer of syndi-

cate material would think of considering

himself even half-ways well equipped until

in possession of a camera squarely suited.

to his purposes !

He might as well try to carry on his

business without a type-writer, relying on

some stenographic concern to rent him a

writing machine when it might be required.

What kind of camera to invest in, what

size instrument to buy, what essentials to

insist upon, when making the purchase, are

of vital importance here.

On general principles it may be stated

that the larger the photographic print sent

to an editor, the greater the chance of its

acceptance by him.

For long, technical reasons, it is much

easier to "reduce" a picture-make a small-

er illustration from the big picture sent in

than it is to enlarge a photograph. In en-

larging, to put the matter briefly, each little

imperfection, every stipple of the paper

comprising that first or original picture, is

enlarged along, as well. The wee bit of a

dot in the original print-caused by the

tiniest fleck of dust settling on the section

of film comprising the subject's forehead,

as it hung in the drying room-almost un-

noticeable on that initial picture, enlarges

and makes a broad white patch, difficult

indeed to "touch out," on the enlarged

photograph. The imperfections on the large

picture, the accidental scratch across the

face of the print squarely through the part

of the picture showing the roof of the house

in point, may diminish to an insignificant.

hair line when the picture is "reduced."

There are other whys and wherefores,

which belong to the engraving room, rather

than the editorial department , and are alto-

gether too tedious to the layman for more

than mentioning here.

Suffice it, to repeat and emphasize, the

larger the picture an author might send

along with his manuscript, the more pleas-

ing the reception at the other end of the

line.

An eight-by-ten-inch print would spell

the last word in desirable, "workable" pic-

tures ; a five-by-seven-inch print is next

best to this .

Only, where men are syndicating, and

particularly where they are syndicating

many copies, pictures so large as these are

absolutely impracticable.

To begin with, the larger the picture, the

larger the plate from which printed.

The larger the plate, the greater its cost.

On one picture-one plate-this amount

Re-would not be worth the mentioning.

member, though, that with a single article

a wise writer will place five or six pictures ;

that he writes two, sometimes three arti-

cles the day, and this for the entire work-

ing year ' round. Just a difference of two

or three cents on the plate-the negative-

becomes on appreciable sum in the course

of the year.

The larger the plate, the larger each

print made from it. The larger such print

may be, the more it costs.

Suppose that a man is sending out twelve

copies of an article. Suppose each copy is

accompanied by six pictures. There are

seventy-two prints, to be used with just

that "set."

Suppose he writes two articles daily-

the duplicating being done by an assistant,

or in the other ways described .

Two articles, only twelve copies of each,

would mean one hundred and forty-four

prints a day.
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Suppose he writes five days of the week,

reserving the sixth working day for inter-

viewing gathering material to be used on

the others.

Five days, one hundred and forty prints

a day, means a total of seven hundred

prints a week.

Working only forty-five weeks a year,

assuming the man to indulge in combined

gathering tours and vacations, and allowing

for in-week holidays, such as Thanksgiving

and Christmas, there are 31,500 prints a

year involved!

A difference of just a cent a print in cost

--and usually the difference between larger

sizes of pictures is several times this

would represent a loss to the author of

$315 in prints, at least, and this on initial

prints.

A given article, accompanied by its pic-

tures, would be mailed to a stated editor-

the pictures backed by cardboard cut to

size for them, or, if an author wished to be

extravagant, in a neat photo mailer.

The author might even add a photo

mailer for their return ; but the cost of

such procedure, with twelve copies of an

article and two articles issuing daily, would

be apt to bankrupt the man shortly.

The editor at the receiving end would

receive the budget. Interesting though the

material-fascinating though the pictures

along with it-he might not care to use the

matter. Possibly he has already had some-

thing about it. Possibly the publishers

taboo the subject-race features are tabooed

in certain cities of the Southern states .

Whatever the reason, the article must go

back.

The return envelope may be there. The

editor can use the same cardboard backing

the pictures in bringing them to him. He

can use the accompanying photo mailer

even, let us say.

But in innumerable cases he doesn't.

Why?

Human nature or force of habit-or

just cussedness, who dare say?

He takes the proffered MSS.; he takes the

pictures sent along with it ; he folds them

together in the accepted manuscript shape ;

he tucks the budget in one of the return

envelopes he has in the pigeon hole before

him ; he moistens the flap with hislips,

gives the whole a rub of the fist to seal the

packet thoroughly, and he drops it in the

waiting sack for the mail.

Remonstrate ?

You'll be told that any further material

from you will go to the waste-basket un-

opened. Your confectioner might as well

tell his best customer not to eat cocoanut

candy in the store, while awaiting wrapping

of the major purchases, because of the

crumbs she might make!

Suggest ever so politely?

An editor may apologize, promise to do

better, mean well. But, by and by he for-

gets or the office boy tucks " returns" into

their envelopes, and office boys are some-

times changed every few days.

Volumes might be written on how edi-

tors mistreat MSS. and the pictures sent

along with them. Not to weary the reader,

let us answer that in a single year writers

sending out pictures too large to fit the

accepted MSS . or legal-size envelope, would

find themselves receiving back thousands of

pictures so badly bent, dog-eared, cracked

or otherwise mutilated, that they could not

be sold !

In fact, whenever a print comes back,

showing a trace of handling, men with pride

in craft destroy it. To send it to another

client is to tell that man he is a second

choice. No one likes to be told this, and

it prejudices against purchase at once!

So, to come to conclusions, the writer

who, without wishing to appear niggardly,

does watch his pennies, finds that he does

best by employing the largest-size picture to

be put into the manuscript envelopes.

Experience shows this to be the four-by-

five picture.

Smaller pictures than four by five re-

ceive scant attention from editors, except

in rare cases.

Pictures smaller than the stated size

must be enlarged. Being enlarged , editors

must bother to indicate what must be re-

moved "vignetted out"-because of de-

fects showing as a result of their enlarge-

ments. Being enlarged, pictures often prove

impossible, because of imperfections in the

paper, brought out through this increase

of size.

What is more, those small pictures-

easily dropped to the floor, easily carried off

by the wind, easily mislaid or lost-are a

nuisance, and so lose out when in competi

tion with larger, more convenient ones .

A third factor enters into the choice of

the four-by-five picture for the professional

writer of syndicate material.

The four-by-five camera is the largest

size instrument to be had with a "fixed"

focus.

Larger than this, instruments "close" or

fold
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fold together; and one carries them

"closed," when not in use.

Many of a newspaper man's best sub-

jects for picture taking present themselves

on the spur of the moment. He must catch

them then and there , or not at all ! Often

they are of people , events, which those most

concerned aren't willing to have taken. To

stop in one's tracks , open the closed camera

focus by shunting the bellows now back

and now forth ; then stop and press the

button, attracts the attention of subjects,

makes them self-conscious where willing to

pose, and so gives an unnatural picture ; or

it may cause them to flee from focus or

change positions and remonstrate.

To take your picture the instant it pre-

sents itself, and to explain later, if you

must, is the only safe rule in this work!

The fixed focus camera-always ready

for picture taking-all one need do , is to

look in the finder, walk a few paces nearer

or step a few paces away, and one is ready

to press the button, is the ideal instrument

for the work.

In that camera films have many advan-

tages over plates.

Starting out to gather pictures to illus-

trate a stated subject, taking one's pictures

as one tours the place to be written of and

taking the notes in point as well , one can

never know how many pictures may not be

taken with profit before the trip is at an

end. You may only need six or seven pic-

tures to that article, but endless good ma-

terial for other articles may come unsoli-

cited, unexpected, in your way. It would

be folly not to take those pictures while the

opportunity is presented !

In view of these facts, the man about to

sally forth to gather notes and pictures

likes to arm himself with far more supplies

than he believes he will require.

Suppose now that he carries plates for

his purpose. He will have a certain num-

ber in the camera. They increase its weight

tremendously. He will carry the others in

plate holders-one at either side such

frame. Two plates and a holder weigh a

trifle. The more holders along, the greater

the weight. A chance tripping or a stumble

and breakage may be fatal to the entire ex-

pedition ; there is no use going on the ex-

cursion if you haven't the wherewithal for

picture taking along !

Some men carry their extra plates in a

bag, much like a leather school bag. Others

strap them to the top or the bottom of the

camera itself.

•

Wherever carried, they are heavy and a

nuisance, and the chance of breakage causes

the bearer to watch his every step .

There are those who claim that one se-

cures a degree of detail with plates which

one cannot get with films. We do not be-

lieve this ! In defense of our contention

we submit for consideration the fact that

pictures made from films appear in nearly

every issue of every high-grade illustrated

publication on the globe !

The syndicate writer going out to photo-

graph for his articles in preparation will

have one spool of film-ten negatives that

is in the camera. He may tuck three more

spools-thirty pictures-in a coat pocket,

with ease.

The man is prepared to take forty pic-

tures, if he must, before touching a base

of supply of any description.

He may "change films," unload, and re-

load anywhere. He need not watch his

every step ; the films cannot crack or break.

Film or plate as base for his picture tak-

ing, the man goes on his way.

Since he cannot tell what may present

itself in his path, what material for the

story in the shaping or other material for

the future may present themselves , a few

accessory supplies may be tucked along

here and there, just before he leaves his

house door.

An old-fashioned curling iron ofthe sort,

whose handles fold up about the prongs

of the actual curler, can be slipped into a

vestpocket, pending use. A packet of flash-

sheets can be placed with the accustomed

wallet in the inside pocket of the coat.

When it isn't possible to take long-time

pictures, slip a flash sheet from the budget ;

place it between the prongs of the curler,

and make the camera ready ; strike a match

and touch it to that flash sheet and your

flash-light picture is done !

Portrait lenses for pictures of people.

standing at close range and ray filters

simple lenses slipping into the front of the

camera when desired-can be carried most

inconspicuously in the pocket also holding

the handkerchief.

A good folding tripod is another essen-

tial ; this is to be attached to a strap worn

over the shoulder where one works out in

the country districts. When in town, most

correspondents manage to hold this and the

handle of the camera in the clutch of one

facile hand,
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RECIPRO
CITY

By Richard S. Bond.

USUALLY when sitting down to an
evening's work on friend Under-

wood, I surround myself with what at first

glance would appear to be a collection of

rubbish. Clippings , apt quotations, carbon

paper, note books-possibly photographs,

or a sheaf of notes made while on the

trolley or in the train. You all know what

one must have before attempting to write

a business article or perchance a piece of

fiction.

Tonight, however, I have nothing but five

note books in which I have recorded as the

years went by, the histories of various

manuscripts-good, bad and indifferent-

from the days on which each started on its

travels until the time the appreciated check

arrived, or a wearied author sadly jotted

"N. G." over the entry in his book and fed

the furnace with a brain-child that had

proved itself sub-normal.

For years I have reaped the benefit of

others ' experiences . Perhaps some of mine

will be of equal value to fellow writers.

Therefore "Reciprocity" is being written.

Nineteen hundred and eight always sticks

in my memory as the year in which my

first check arrived. I was living in Scran-

ton at the time. Ever since high school

days, when I prepared most of what we

called "poetry" for the high school paper-

a piece or two of which appeared in the

small town daily-I had wanted to write.

By the way, I had written. Unfortunate-

ly, however, what I felt was good fiction

did not appeal to the editors . Back it

would come, until I was convinced, against

my will, that it could not be wished into

print. Then I would stop writing for a

month or a year perhaps, until at last the

muse would drive me into another atrocity

with which I would inflict still another edi-

tor or two.

In 1908, however, a little story, based on

something that had happened in Atlantic

City, was sent to the Canadian Courier-

now defunct (but let us hope not on

count of that particular story) .

ac-

It came

back more promptly than usual, but with a

personal letter. Now, all books on short

story writing insist that a personal letter is

the bridge between a rejection slip and a

check, so this letter should have been an en-

couragement. But it wasn't , or would not

have been had I been other than what I

This seems rather ambiguous. Letwas.

me explain.

"We take nothing but material from

writers born in Canada or in England."

That was the letter.

I sent the manuscript back in the next

mail together with a note to the effect that

I had been born in Nova Scotia with a rifle

in one hand and a fishing rod in the other

and was the Canadianest Canadian that

ever lived.

They took the story and continued to

take everything I sent them until 1911. I

have never decided whether that was a

good thing for me or not. "The Garden

of the Gulf," "The Rationalization of

Pierre Corteau," "Wanted-A Quarter,"

"Hunting Men In No Man's Land." These

and many others found their way into the

columns of that fairly goodlittle paper-

but never brought over three-quarters of a

cent a word at the most. As I said above,

I never decided whether it was a good thing

for me or not. The very fact that I had

a more or less personal touch with the edi-

tor possibly enabled me to sell a story that

had been prepared too hastily.
Had my

stuff been refused occasionally I might have

improved my style. Anyway, that was my

entrance into print.

In 1911 , or shortly thereafter, I found

my stories coming back from this old stand-

by. Occasionally one would be accepted,

but not everyone. Later a new editor came

into power and then I found the Canadian

Courier just about as hard a field to enter

as any. Rejection slips coming too fre-

quently cooled my ardor. The war, which

appeared in its allotted time, put a stop to

my opportunity . The armistice threw me

back into commercial life and fortunately,

experience, age, care, study, or all of these

combined, enabled me to break into print

again, but this time into a dozen periodicals

where formerly I had broken into two or

three-for the Canadian Courier had not

been
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been quite alone in its willingness to risk

the publishing of one of my little skits .

The five little black books before me

bring back varied memories. Each story as

it goes out is entered on a separate page.

The name under which it is written, the ad-

dress (home or office) , the number of

words, the title , the number of illustrations,

the name of the magazine to which it is

sent and the date, all go at the top of the

page. Under the title my entry might read

something like : "Apr. 5, 21. Golden Rod.

Munsey." About May the 5th, one month

later, if I had heard nothing from this

story a gentle reminder goes out. In an-

other month a reminder not so gentle fol-

lows. Usually, one of these reminders

either hurries the story back to me or I

hear something satisfactory about it.

Sometimes, of course, the story is pub-

lished and I am not notified even of its ac-

ceptance. Sometimes it is lost. Some-

times it is accepted and filed away for

months until it is untimely. Then again, I

am asked to revise it, shorten it, add to it ,

or do any one of a dozen things . I always

follow the instructions of the editor. When

it leaves my hands it is the property of the

editor to whom it goes-provided he wants

it. If he wishes it changed that is his busi-

ness. Usually his reason is a good one and

the story is improved by following his sug-

gestions. Sometimes I think it is spoiled ,

but, provided I have received my check, I can

stand a certain spoilage, especially if the story

happens to come under a nom de plume.

You'ld (there's no such word) be inter-

ested in a few little experiences, I am sure,

even from a man who has not arrived .

Here they are :

Almost a year ago I saw an advertise-

ment in Printer's Ink to the effect that

Good Hardware wanted some little 1,000-

word stories on merchandising methods. I

sent a 1,200-word story, which came back

in about a week with a personal letter tell-

ing me that I had not quite grasped what

they wanted.

This same little story then went to

Hardware Age. "Filled up just now.

Send more of your stuff," came the reply-

not quite in these words, but to this intent.

My notations on page 154 tell me that.

Then the story went to the Hardware

Dealer's Magazine, where it produced one

of what I termed "my experiences.'"" The

editor wrote me promptly to the effect that

they did not purchase much material , but

he would like to know my price on this par-

ticular story. I told him. Advised what

other magazines were paying me and said

that he could pay his usual rates and we .

would hold no post mortems.

The story came back in four days . At-

tached to it was the editor's personal card

with a notation thanking me for having

given him the privilege of seeing the story.

Was I down-hearted? No. That same

day I sent the story to the National Hard-

ware Bulletin, the official organ of the

hardware association . The editor was

courteous and prompt . He not only ac-

cepted it, but asked me if I could "come

back." I said I believed I could. The story

was issued as the first of a series entitled

"Novelty Noyes-Hardware Merchant,"

which ran for many months. The editor of

this magazine has proved one of the most

courteous and friendly with whom I have

dealt.

Isn't there a lot of encouragement for

anyone in this experience ? Turned down

by three magazines and personally I did

not consider any of them in the same class

as the Bulletin-it was accepted as the first

of twelve stories based around the experi-

ence of the hero of the first .

A rejection slip should not be used as a

sheet to dampen ardor. It should merely

be an urge to force the manuscript into a

new envelope and off on a new trip .

One of my club mates of the Penn Pen

Club of Philadelphia lately sold a manu-

script on its nineteenth trip- to the largest

magazine of the nineteen: Another gentle-

man succeeded after twenty-nine rejections

had come in.

Have faith in your writings . Know your

markets. These two things will help a lot.

Forbes Magazine recently accepted one

of my articles at one cent a word that had

been rejected by Printer's Ink and the Re-

tail Public Ledger. Incidentally, the Retail

Public Ledger uses reverse English by ac-

cepting a 1,500-word article with the under-

standing that it be made into a 2,500-word

article after this had been sent back by the

David C. Cook Publishing Company. The

Retail Public Ledger paid me one cent a

word for the article whereas the other peo-

ple, I believe, pay less than half that rate.

All through my little books I find evi-

dences of this. As I learned my markets

I learned to avoid a great deal of wasted

postage. Today I feel that I know what

the Retail Public Ledger of Philadelphia is

interested in. They have published about a

dozen of my little stories in the past year
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-and incidentally their Mr. Taft is the

most friendly kind of an editor and the

most generous kind of a critic. Send him

what they need and your check comes

promptly and is a generous one.
Send

them something unfitted for their publica-

tion and you at least get your manuscript

back unsoiled and promptly. Would that

there were more editors like Mr. Taft.

Popular Science and Popular Mechanics

I have found both prompt and generous.

They want what they want, but when they

get it they pay for it.

Some of the trade papers, a market that

many people know little about and leave

alone, are profitable to the writer who is

able to turn out the business stories so much

in demand by dealers today.

A cent a word is not uncommon. Some

magazines, like the American Paint and Oil

Dealer, will pay considerably more for the

right material.

The experiences other writers have had

and narrated in previous issues have helped

me wonderfully. In this little " Reciproc-

ity" article of mine I feel that the best

slogan I can give my fellow craftsmen and

women is to say, "Learn your markets and

write for those magazines whose pages you

are qualified to fill."

How to Construct Your Story

(Continued from page 10)

place at the end of the chapter ; in the

short story the action stops for good.

After the body comes the climax, the

point toward which the narrative has been

moving from the very first. The climax is

the part of the story which satisfied the

reader's curiosity, puts his fears at rest or

kills his hopes . In the case of the young

man with the ready fists the climax comes,

not when he wins or loses the fist fight,

but when he wins or loses in that greater

struggle of which the fight is merely an

incident. In the story of the little girl who

is afraid of the dog the climax comes when

the child discovers that the dog has no de-

sire to hurt her after all.

In the chapter from Les Miserables the

climax comes when Jean Valjean hears dirt

falling upon his coffin and believes that he is

being buried alive. "There are some things

stronger than the strongest man," says

Victor Hugo, "and Jean Valjean fainted."

This is a very excellent ending for a chap-

ter, but it would not do for a short story ;

the reader must know what happens after

the man faints, whether or not he was

buried alive. If there is only one climax

this one must settle the main question which

has been exciting the reader's mind.

Some years ago I read an early story of

Mark Twain in which a young woman

poses as man and is raised to a high posi-

tion in some imaginary court. She falls in

love and is eager to take her own place as

a woman and be loved as one. But there

is a law which makes it death for a woman

to have been in the position the heroinehas

held so bravely. To declare herself a wo-

man the heroine must die. To retain her

pose as a man she must forego the joys

of love and marriage. What shall she do?

Mark Twain solves the problem by remark-

ing that it "looked easy," but he finds it

isn't and bowing himself off the stage. The

serious writer cannot bow himself off the

stage when the climax is expected . With-

out the climax the introduction and body

must fall flat.

The ideal climax is unexpected and yet

logical and convincing when it comes. If

your reader says, when he has finishedyour

story, "Well, I never expected it to turn

out like that, but I see now that the action

was tending toward such and ending all

the time," you have done well. A surprise

and yet a logical ending, that is the climax

to achieve.

Browning speaks of old age as "the last

of life, for which the first was made." The

climax is the last of the story, for which

the introduction and body were made. If

the ending is weak or trite or unconvincing,

the introduction and body must fail . Be

sure, then, that you have a climax, a defi-

nite and worthy end to attain, before you

begin your story. If you begin without any

definite end in view you will be pretty sure

to attain nothing, no matter how skillful

with words and sentences and characters

you may be.

Let me repeat what I have already said:

Arrange your material, not in the hope of

pleasing the editor by conforming to a set

of arbitrary rules, but so that your narra-

tive will catch the interest quickly, hold it

firmly, and leave the reader definitely

amused or startled or impressed. Just inter-

esting your reader and giving him an added

sensation of horror..or amusement or pure

pleasure, that is all you have to do.

The editor does not care anything about

construction as construction . He wants

(Continued on page 30)
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BITS FROM THE ESSAY SHOP

By Minnie Olcott Williams.

I

N these times of bustle and confusion

there are still living some who solace

their souls with reading essays, and are

repaid for their unique taste.

Here in our town we have a little club of

men and women who delight in manufac-

turing short stories, verse, plays, and essays,

talks or what you will. The raw material is

obtained from the fancies of our vari-

colored brains ; the product is brought into

the shop, its maker unnamed. Because we

know not whom we may be hammering we

have a better chance to knock the manu-

script into shape with our criticism, to chip

it mercilessly with the chisel of irrevelant

suggestion, and perhaps to polish it with

approval, appreciation and pleasant com-

ment. After such

process, if it is rec-

ognizable, the owner

claims it and may have

the courage to send it

out in search of the

rejection slip.

a

whales, as Goldsmith used to remind him.

Johnson defined an essay as a loose sally,

an irregular indigested piece.

Hazlitt and Leigh Hunt are charming,

and Thackeray, in his Round-about Papers .

and in delicious little bits strewn throughout

his novels, is delightful, but Lamb excels

them all. None can imitate him, not even

the man who spent five years in close study

of his life for biographical purposes. Who

would attempt to equal Dream Children,

or Old China, or Mrs. Battle on Whist, or

indeed any of Elia's happy confidences ?

"To write a genuine familiar truly Eng-

lish style," says Hazlitt, "is to write as any

one would speak in common conversation,

who had a thorough command and choice

Out in Indianapolis there is a group of

people interested in literary craftsmanship. In

an effort to aid and be aided in the pursuance

of their chosen art they maintain an organi.

zation known as The Writers' Club.

hasMrs. Minnie Olcott Williams, who

written the accompanying article for the

"Writer's Digest," is the president of this

band. In her opening paragraphs Mrs.

Williams indicates the value of such an or-

ganization to its members.

As all writers are more or less aware of the

value of association with their fellows , we

need not elaborate further upon the point.

THE EDITOR.

Seriously, one is not

greatly impeded in his

progress by this alto-

gether friendly criti-

cism, if he is open-

minded enough to ac-

cept the point of view

of minds less biased

than his own toward the particular product

in question. And anyhow, advice may al-

ways be discarded.

The present form of the familiar essay,

as we all know, originated with Montaigne,

who wrote about what he knew best, which

was himself. He studied himself more

than any other subject, and that was his

philosophy. We are enough like him to be

well supplied with subject matter. Emerson

called him the prince of egotists, the admi-

rable gossip, the frankest and honestest of

all writers. In England this form of writ-

ing, though not quite so personal, was fol-

lowed by Bacon, Steele, Addison, Gold-

smith, and Johnson, though the latter was

too ponderous to be a very popular essayist,

prone to make his little fishes talk like

ease,

of words, or who could

discourse with

force and perspicuity,

setting aside all pedan-

tic and oratorical flour-

ishes." Hazlitt prob-

ably came next to

Lamb in point of pop-

ularity. His Table

Talks, or Opinions of

Books, Men and

Things (does any one

read them now ?) , are

recorded in several vol-

umes, but it is not hard

to choose one to your liking with such titles

as are suggestive and fulfill one's expecta-

tions, The Feeling of Immortality in Youth,

on Living to Oneself, or The Sun Dial,

where he counts only the hours that are

serene, turning always to the sunny side

of things.

Stevenson the Beloved is claimed as the

last of the familiar essayists who are called

great. But what of Chesterton, Galsworthy,

Benson, Hillaire Belloc, and the rest ? In

America, what of that long list headed by

Emerson ? Everybody knows his Emerson

and his Autocrat, but perhaps Lowell is

not read so generally. In these busy days

we have no time for Prue and I , or Back

Log Studies, and it may be that we have

forgotten the charmer of our youthful
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days who led us breathlessly through Dream

Life and Reveries of a Bachelor. All these

belong to a past generation .

There are those who say that the essay

has passed with it . Why then do the best

magazines of today devote pages to such

articles as The Mystification of Children,

by Laura Spencer Portor ; or, Having Fun

With Your Own Mind, by Lucy Eliot

Keeler. Agnes Repplier begins the New

Year with a book of Essays, Points of Fric-

tion, and Winifred Kirkland gives us The

View Vertical. Christopher Morley having

given us a feast of Mince Pie now offers

Pipefuls, a book almost as delightful.

Katharine Fullerton Gerould who can dis-

cuss The Remarkable Rightness of Rudyard

Kipling, lately added her voice to the

Grundy discussions in The Atlantic. Sam-

uel Crothers can write of anything from

Wallets to the latest effects of the War.

Henry VanDyke has earned a place in the

"slippered ease of the chimney-corner" by

his Fisherman's Luck and other delectable

talks on Books we like to Read (Harper's),

Guide Posts and Camp Fires , just ended in

Scribner's.

So we who revel in essays and letters feel

encouraged that the form is coming again

into popularity, if it has ever been on the

wane, with true lovers of books. Some one

has compared the mission of the essay to

the mission of woman's beauty, which is to

diffuse an atmosphere and give pleasure in

such varied and minute ways that we are at

a loss to analyze or assign a reason.

Bliss Perry's definition of the essay is

that it is a highly personalized literary

form, resembling now a dinner table mono-

logue, now a letter to a friend ; here, it is a

mere sparkling fragment of some solid mass.

of philosophical theory, and there it is a

tiny jewel of paradox, interrogation or

fancy. Alexander Smith, in an almost for-

gotten book called Dreamthorpe, gives some

good hints to beginners along this line and

says that all that the essayist requires in

order to start business is a quick ear and

eye, an ability to discern the infinite sug-

gestiveness of common things, and a brood-

ing spirit. There is no lack of subject

matter, he thinks, when one has the day that

is passing over his head in addition to the

six thousand years of the world's history in

which to exercise his gay or serious humor.

Arthur C. Benson, speaking From A

ollege Window, tells us that two things

that he found of infinite service to himself

in writing were the keeping of a diary and

the writing of poetry. Ye who aspire to

writing the short story, take heed that

apprenticeship begins in the Essay Shop!

You may recall that Sentimental Tommy,

who had something inside of him that re-

belled at book-learning and was his master,

was very anxious to write a novel . But he

could not do it. With a pen in his hand and

a woman in his head, Barrie tells us, he

had such noble thoughts that his tears of

exultation damped the pages he wrote, but

all the time he was hacking and sweating

at that novel, it was only marching toward

the waste-paper basket. Then suddenly his

Letters were published. This book became

so popular that young men asked for

Sandys on Women, as you would ask for

Mill on Jurisprudence or Tait on Differen-

tial Calculus. "A woman can be anything

that the man who loves her would like her

to be," quoth the letters, and "Oh," said all

women everywhere, "if only all men had the

same idea of us as Mr. Sandys !" To meet

Mr. T. Sandys was the newest thrill, "will

he talk to us as nobly as he writes ?" the

one thought.

Pym, who employed Tommy because he

would be employed, Elspeth and all , was

elated with his success and made some rules

for his benefit : "If you have nothing to

say on a subject, say nothing. As soon as

you can say what you think and not what

some other person has thought for you,

you are on the way to being remarkable.

Without concentration you are lost . Con-

centrate though your coattails be on fire."

We say, essays are a joy and a delight, may

their manufacture never cease and their

popularity never wane. Long live the

Essay !

.

How to Construct Your Story

(Continued from page 28)

manuscripts that will hold his readers'

interest. If you can break the rules of con-

struction and still produce a story that will

hold the attention from the first sentence

to the last you need not fear that your ir-

regularities will cause you a rejection. But

remember before you decide to ignore the

rules that the best material may be spoiled

in the use. If your good idea doesn't work

up into a story that catches the interest

easily, holds it steadily and gives the reader

a very definite sensation of some kind as

it concludes there is very probably some-

thing wrong with your construction.
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SLASHES AND PUFFS

By La Touche Hancock

A little bit of instruction, a little bit of advice, a little bit of amusement, and a little stroll in the

Garden of Memory, where bloom the flowers of experience, bitter and sweet-where the saddest words

are not "Good Bye," but "Do You Remember?"
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HE fashion in fiction changes from

time to time-not so constantly, cer-

tainly, as in women's clothes, but, neverthe-

less, it changes, and it takes a very compe-

tent person to know what kind of foolish-

ness, or comparative wisdom, the general

public wants. Still, I wouldn't advise any

author to be put off what he can do , because

he fancies his work is not what the public

wants. In this connection it may be men-

tioned that there is no such thing as "the"

public. There are as many "publics" as

there are writers . Hopkinson Smith told

me that he tried to write, or paint, his best

without a thought of money, and, after he

had done what he thought was his best, he

went out, and got as much money for his

work as possible. This is an excellent

method to follow. Forget the almighty

dollar, while you are writing, but by no

means forget it afterwards.

* * * *

Yes, the fashion changes. Not so many

years ago, if you happened to put on your

MS "this is a true story", any editor, or at

all events most editors, would have re-

turned the script at once, saying that the

public didn't want the truth, but fiction.

Nowadays several magazines are entirely

devoted to true stories, and far be it from

me to suggest that any of the true stories

are fiction. The explanation of the change

may be that so much reality sounds like

fiction nowadays there is some difficulty in

deciding which is which. My own life con-

tains some adventures, which are really

hard to believe are, or were, true. Truth

with a dash of fiction can be safely written ,

though. To be brilliant one cannot always

be quite accurate.

* * * *

And, talking of rejections, it must be re-

membered that they are not by any means

useless . Those little slips of paper, which

carry such heartfelt editorial regrets, have

ere now been known to purchase dollars

and cents. A friend of mine once papered

a room with these rebuffs, and appropri-

- -

ately called it "The Blue Room." He is

now the owner of two or three Motion

Picture magazines, which shows that he

is a better editor than he was a writer.

Some years ago I had more than a pile of

these slips in my possession . I looked at

them regretfully, of course and won-

dered to what use I could put them. Sud-

denly an idea struck me. I went out, and

purchased a large piece of cardboard.

Around this I stuck as many rejection slips

as possible, arranging them in an artistic

way, and leaving space enough in the

middle for a typewritten poem, which I

titled , "Declined with Thanks." This novel

design I sold at once. Some months after-

wards I made another cardboard design

with different rejection slips, and wrote

another poem to accompany them. This I ,

also , sold, and repeated the trick thrice

more, selling all of them immediately. This

was perfectly fair. The idea was mine,

and I varied it each time I used it.

* * * * *

An editor, whom I fear, I troubled too

much, sent me this rhymed rejection, which

I have always treasured :

"Send me no more! Why waste your time and

mine?-

Though, since you ask it, certainly we do

Use outside contributions, it is true.

Yours, to be candid, are not in our line-

Send me no more!

Send me no more! But, if you do, I hope

Our printed notice you will not ignore,

As you have done so many times before,

But will enclose a stamped directed envelope-

But--send me no more!"

You can, if you are stupid, ask an editor

why he has rejected a MS, and you may-

but probably won't get a criticism. It is

not, however, considered etiquet to in-

quire of a publisher why he has rejected

your novel. Some people do , and with unto-

ward results. Ayoung lady novelist begged

me to overcome my scruples , and entreat

a publisher to give his reasons for declining

to publish her handiwork. I did. This was

(Continued on page 43)
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We recently received a letter from one

of our subscribers, stating that she had been

advised to offer no manuscripts for publica-

tion until same had first been read and

advised upon by some competent person ;

that editors did not like to

The Value receive miscellaneous man-

of Criticism. uscripts sent only upon

the initiative of writers

who were not able to decide whether

they were good or bad or whether they were

adapted to that individual publication.

This is true only in part : If a writer is

sufficiently practiced to know whether his

work is good or bad, to discover and remedy

his own faults, to analyze clearly the re-

quirements of different publications, then

he has little need of critical service .

-

But there are so many things that writers .

--especially beginning writers do not

know, and which are difficult and costly to

learn merely by sending out and receiving

back their manuscripts ; so that often it is a

most excellent investment to have their

work read, analyzed, and advised upon-

but only when this is done by one whose

training and experience has fitted him for

the task, and who will give an honest opin-

ion with no other consideration but that

of affording practical help to the author.

It is to afford just this help, and yielding

to the request for it from many of our

readers, that THE WRITER'S DIGEST has

decided to establish a department for criti-

cizing and advising its subscribers regarding

their manuscripts, and to help them findthe

proper market for such work as is deemed

acceptable. Of course, we cannot tell you

where to sell work that is not good; but if

we find in your offerings the germ or basis

upon which you possibly may build and

reconstruct and finish, so as to meet editorial

approval, we shall endeavor in our letter

of criticism to point out clearly the steps to

be taken to this end. We hope to make our

criticisms constructive, educational, and

helpful.

It has been frequently said that a certain

group of the most highly rated periodicals

receive about ninety per cent of all literary

first efforts. Naturally a first effort is not

up to the standard of these magazines, al-

though to the confident beginner it may

seem to excel anything that has yet ap-

peared between the covers of the magazine

of his choice.

Confidence is a splendid accessory in the

would-be writer's equipment ; in fact, it is

a necessary accessory ifthe

Small
early trials and discourage-

Beginnings. ments are to be safely weath-

ered. Misplaced confidence,

however, is a dangerous asset, and confi-

dence untampered by sane judgment is

often the downfall of a promising aspirant.

It is commendable to aim high, to aspire

to a place in the magazines whose require-

ments are the strictest. But it is wise to

remember that there is honor in store for

him who advances to a position of promi

nence by means of the improving quality of

his work.

To the average beginner probably the best

bit of advice that could be given would be

"Forget the ' big' magazines until you are

sure of your work."

What matters it whether your first story

appears in a magazine of limited scope or in

a daily newspaper, as long as you are deter-

mined to improve your work and to advance

in your chosen profession?

Devote your time to honest practice and

study, and acceptances are bound to follow.

C
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THE NEWSWRITER'S CORNER

A Department for Those Interested in All Phases of Newspaper Il'ork.

HOW TO BE A PRESS AGENT

A series of articles dealing with this new branch of the newswriter's profession .

By Harry V. Martin.

Bythe time you have been in the news-

paper business a few weeks, it will

seem to you that almost everyone is seek-

ing free publicity. Publicity is quite dif-

ferent from notoriety. Nearly everybody

craves favorable publicity ; a few go in for

notoriety and become correspondents in

divorce cases, sneak thieves, bandits, and

confidence people. Therefore, notoriety de-

scribes the publicity that comes to those who

figure unfavorably in the news of the day.

Publicity, though—

Men of means, and yes, the ladies , are

paying handsomely for personal publicity.

Full well do they understand that it will

bring them almost anything they desire.

Theodore Roosevelt, William Jennings

Bryan, Billy Sunday, "Babe" Ruth, Mary

Pickford, Douglas Fairbanks , Charlie

Chaplin-hundreds of the celebrities are

living testimonials to publicity. Roosevelt

was, perhaps, the world's best press-agent

for himself-Teddy didn't have to hire one.

Riding on trains, he always managed to

shake hands with the grimy engineer and

other members of the crew, at the psycho-

logical moment when the newspaper photo-

graphers hove to. Roosevelt was the dis-

ciple of physical action and nervous force ;

when he had a picture taken, he was con-

tinually doing something ; he hated those

dead-looking cabinet portraits that they

bury in family albums ; he demanded action,

action.

Publicity put Roosevelt at the top of the

deck-publicity, plus dauntless fighting

ability and passable statesmanship .

Publicity had a lot to do with beating

James M. Cox when he ran for President

against Warren G. Harding in 1920. I

refer to a widely-circulated rumor which

was considered at that time as favorable

to Cox, but was a boomerang to Harding's
enemies.

Publicity enabled "Babe" Ruth to obtain

a salary of several thousand dollars a week

as a vaudeville actor. The feats of the

home-run-hitting champion of the world

were heralded so widely in the newspapers,

that the Keith theater interests rightly rea-

soned that he would be a good drawing

card, although he had no histrionic ability.

When the ordinary moviegoer thinks of

vampires, his thoughts immediately go to-

wards Theda Bara. Far from being the

greatest actress in such parts, Miss Bara is

hailed as the typical vamp, because she was

the first to go in exclusively for this role on

the screen, and William Fox, the producer,

spent hundreds of thousands in advertising

her.

Mary Pickford comes instantly to mind.

as the screen's sweet little girl. Miss Pick-

ford was one of the pioneer film stars, and

publicity was always directed to the fact

that she played only in stories of childish

innocence.

"

The press agent, when describing Miss

Pickford's husband, Douglas Fairbanks,

didn't lay stress upon his ability as a clever

comedian; no, he pointed to Doug's athletic

prowess- so, Mr. Fairbanks became the

Roosevelt of the movies.

In connection with the movie stars, we

remember especially, only one feature of

description, sometimes two. Charlie Chap-

lin's famous feet, no doubt, put him over-

the feet and the funny mustache. Billy

Sunday is remembered, not only by his

colorful, though often disgusting speech,

but by his dynamic actions while. sermon-

izing. Ben Turpin's wiggly eyes made him

celebrated ; no movie fan can forget them.

Charlie Ray continues in popularity, be-

cause he sticks to one character, the small

town boy.

There is a "hunch" in all this , for the

press agent who handles publicity for indi-

viduals.

Pick out one prominent and praiseworthy

characteristic of your client and keep ham-

mering away at it.
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William Jennings Bryan was hailed as

the champion of the " peepul," "The Great

Commoner." The description meant more

to him than his marvelous oratorical

powers. The common people worshipped

him to many, he seemed the Moses who

would lead them out of the wilderness.

Some of them still believe he can do it!

It isn't difficult to find one good point in

most mortals ; if you can't find one, manu-

facture it. Political candidates used to

screech their love for "the workingman"

and "The Starry Banner"-today, they

prattle of their undying affection for the

ladies , collectively, to be sure ; and the "full

dinner pail" of yore, has readily been con-

verted into the "stuffed shopping bag."

And, equal suffrage, even at this early

date, has demonstrated that the women are

as easily fooled as the men !

As this is being written, Samuel Gold-

wyn, head of the motion-picture corpora-

tion, which bears his name, is getting a heap

of publicity for himself, by advocating the

bringing of new faces into the movies ; in

other phraseology, he thinks the public is

tired of seeing the same actors and actresses

over and over again, and would welcome

people who appear more natural on the

screen. This lends new hope to the mil-

lions who have never had a chance to be-

come actors, but who think they are po-

tential stars. Clever publicity ? It is mas-

terly, inasmuch as the Goldwyn Corporation

is following it up by expressing a desire to

recruit new talent from the ranks of the

plain theater patrons, fromthe men and

women who never suspected that they had

"picture faces" that they would look well

on a film.

Illustrating the cleverness of Mister

Goldwyn still further : he came to this

country as a poor boy, not so many years

ago, and took the name of Samuel Goldfish .

After he became prosperous as a movie

producer, he and others, including Edgar

Selwyn, the legitimate play producer, went

into a corporation, which they named

"Goldwyn." The name was evolved by tak-

ing the first part of Sam's and the last part

of Selwyn's surname. When the World

War began, Goldfish went to court and had

his name changed. Isn't he slick ? When

he came away from court, he was Samuel

Goldwyn! This is the first case on record,

in which an individual took a name of a

Corporation, it is said. Sam figured cor-

rectly that the publicity received by the

Goldwyn aggregation would be of benefit

to him, individually.

Press Agency Benefits Newspaper Busi-

ness, Although Taking Workers

From It

Everytime there is a meeting of news-

paper publishers, someone starts a new war

on the press agent. Those who attend these

meetings, go home, convinced that the press

agent is a worse bandit than Jesse James .

There is no excuse for his existence. He

must die, die, die!

Next time the publishers get together, it

is sadly announced that the press agent still

lives and is more troublesome than ever,

his latest and most startling job being the

theft of three inches of space on the front

page of the Christian Science Monitor!

Newspaper owners who use their brains

realize that the press agent, if an evil, is a

necessary one. If it wasn't for the press

agent, the city editor would have to send

out a reporter to get the news. The press

agent saves him considerable time and

money. But most city editors fail to look

at it in that light.

In a western city there is a high dignity

of the Catholic Church who refuses to speak

to newspaper reporters over the telephone.

His residence is ten miles from any news-

paper office. No matter how trivial the

story or what time of night, the poor re-

porter must drag out to the churchman's

house to see him personally. Owing to the

trouble involved, the slightest utterance of

this prelate is "played up" by the papers.

Suppose the dignitary should engage a

press representative ? Then, there would

be no necessity for personal interviews, un-

less on some matter of great importance.

If the press agent were a trained news-

paper writer, he or she could manufacture

stories, or at least see news in events that

would be considered unimportant by his

employer. Don't you think this would

prove more advantageous to the newspapers

than the condition that exists ? Won't you

agree with me that here is one press agent

who wouldn't be considered an intruder

when he brings in a story?

Newspaper editors who are outspoken in

their hatred of all press agents, usually have

never given the subject much thought. They

do not try to realize that, if all publicity

persons were to disappear from earth, it

would not be such a blessing, after all . The

papers would have to put on more re-

porters. "What is now well-written " press-

tion
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agent stuff" would be poorly written copy

by "cub" reporters, for the most part and,

taking everything into consideration, condi-

tions would be much worse than at present.

Only a few years ago the newspaper

worker who "did" publicity on the side was

in daily danger of being dismissed ; men

have been let out, because they were press

agents in addition to being reporters and

copy readers . Publicity generally pays

better than the editorial staff position, and

consequently men and women have been

leaving the newspapers at such a rapid rate.

that intelligent superiors are allowing their

underlings to write publicity rather than

lose their services entirely.

One human sort of a managing editor of

my acquaintance put it this way :

"I have no objection to my boys making

a little outside money. It doesn't hurt the

paper any and besides, a lot of that press-

agent stuff is good reading, and we needit to

fill up the sheet when there isn't much news.

"Most of all : I'm not afraid of havingmy

men quit me. When they leave this paper,

they're quitting two jobs instead of one !"

Is it any wonder that he is recognized

as one of the best managing editors in

newspaperdom ?

The day has passed when editors can dic-

tate what a man shall do in his spare time.

Young men and women of today are using

newspaper jobs as stepping stones to better

positions. Especially is this true on the

copy desk..

Of all the unromantic jobs on a news-

paper, that of a copy reader positively is

the punkest ! All a copy reader has to do

is to read stories, written on a bum type-

writter, and put headlines on ' em, for eight

hours a night, if he works on a morning

paper. He gets one night off a week, un-

less someone is sick or the telegraph or

city editor decides he (not the copy reader)

needs an extra evening's vacation.

Reporters get to see something of life ;

the copy reader only reads about it.

Some years back, all young men, fresh

from college and high school, "broke in"

as reporters . The copy readers were the

old, superannuated birds.

When a youth applies for a job today, in

many offices, he is tried out on the copy

desk, providing he is a bright youngster.

Managing editors have come to the con-

clusion, that this is the only way to solve

the problem of the shortage of copy read-

ers. Walk into the editorial room of the

average big-town newspaper today and you

will see a group of kids at the copy desk,

as happy as chickens roosting in a tree dur-

ing a hailstorm. They are learning the

newspaper business in a new way. They've

simply got to be copy readers, if they intend

to stick in the game that has turned cub-

reporters into a Kipling, an O. Henry, and

an Irv. Cobb.

What has become of the older copy read-

ers? Many of them just curled up and died

of senility ; others are movie press agents

and write feeble copy ; others think they are

advertising writers ; some Western Union

messengers look like they might have been.

copy readers once upon time.

Yet, despite this change, editors who have

not kept up with the times, denounce press

agents and their works.

A telegraph editor offered to bet his man-

aging editor, that a first-class newspaper

could be published from nothing but press-

agent stories. The managing editor put up his

money, thought it over, and then reneged.

Those who most consistently make war

upon the press agent are the publishers of

country newspapers. They think they are

clever. The bulk of the very small-town

newspaper is printed from "plate" matter ;

the rest is set up by the editor or his assist-

ants. "Plate" matter is prepared by some

newspaper association and sold to the coun-

try editor at ridiculously low prices.

Without "plate" the ordinary small-

town paper could not exist owing to the

cost of obtaining feature material and put-

ting it in type.

A large part of "plate matter" is pub-

licity stuff!

For some months there has been talk of

organizing a national body of publicity

men and women, to protect themselves

against those who would deprive them of

their means of livelihood . The high-class

press agents are equally anxious to drive

from their ranks the pests who are giving

the profession a bad name ; they are anxious

to work with the editors to bring about

this end.

In any city in the land, when a big story

"breaks," if a press agent is around, he is

always willing and glad to help out. Many

a busy publicity getter has dropped his own

duties, temporarily, to write a story for

some paper whose regular reporters hap-

pened to be missing at that moment.

Those are the press agents who are

favored by city editors.
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.
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THAT "FIFTY-FIFTY" BASIS

By Fred Keats.

HE matter of song-writing collabor-

ation on the coveted "50-50" basis

appears to be a subject of much interest,

judging by the number of requests a com-

poser receives. And no wonder ! for it is

a distinct advantage to the lyric writer if

he can secure a team-mate who will ask

no cash-down remuneration for his work.

Unfortunately for the lyric writer, how-

ever, not many composers are willing to

enter into this form of contract unless early

publication is assured. There are good rea-

sons for all this. For one thing, music

composing, unlike lyric writing, is a stand-

ard profession, and it is far more exacting

than the pastime of verse making. A com-

poser of any merit and experience has been

obliged to put in years of hard, special

study in order to become acquainted with

the mysteries and problems of his adopted

art, and he has had to spend many dollars

in the slow acquirement of an all-round

musical education . Not one lyric writer in

a thousand has the faintest idea of the hard

work and application demanded by the

study of harmony, in comparison with

which learning the piano is child's play.

Furthermore, a composer must be well

endowed with the natural gift of melody,

without which his services will be of little

value, for a knowledge of harmonization

alone is not enough. Strange as it may

seem, there are many past masters in mu-

sical harmony who are singularly lacking

in original creative ability. And right here

I may perhaps not inappropriately inject

the remark that if I were offered a choice of

the services of a perfectly educated theorist

of whose creative ability I knew nothing,

and the services of a born melody writer

who knew no harmony, I would choose the

born melody writer, for correct harmon-

ization can be bought, like the work of a

piano tuner, but good melody work is not

plentiful and usually comes only by in-

spiration. (Of course, I am aware that

some people do not believe in inspiration,

but crudely term it "perspiration." I im-

agine they know no more about the mys-

terious thing than I do. )

In short, musical composition must be

regarded as a highly-skilled profession, or

trade, and like all such must invariably

be paid for, cash on the nail , as it were.

If the wise Chinese says : "No tickee, no

washee," surely the composer may say:

"No money, no music."

This, then, explains in part the reluc

tance of all but a few fledgling composers

to give their valuable services for a hope

lodged well in the future. Song selling is

a slow business. Perhaps, if a composer

had plenty of capital , he could afford to give

50-50 service and wait for the realization

of his hopes in the shape of royalty checks.

Instead of this, however, he is compelled

to make an income to supply his needs.

The advantage in the 50-50 arrangement

is largely on the side of the lyracist . He

practically gets something for nothing, so

to speak ; and when, as is frequently the

case, the composer is forced to revise the

lyric from end to end, the lyracist had in-

deed done little as his share beyond sug-

gesting a subject or a title, and, judgingby

numerous songs of today, that is by no

means a difficult task. For instance , the

publishers have issued a round dozen

'moon songs" in the past eighteen months ,

although we are advised to not write "moon

songs, as the publishers won't publish

them! And so on, with "Georgia songs,"

and "Tennessee songs," and "Mammy

songs," and a raft of other songs as conven-
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tional as songs could well be. "How do they

get that way?" asks the wondering aspirant

who has sweated after originality and got

nowhere. Well, there are more "fairy

tales" written and spoken about the popu-

lar song game than you can shake a stick

at. Some things we have been told would

make a dour pastor roar with laughter in

the middle of a funeral sermon. However,

we must not forget that there is a horde of

incompetent lyric writers whom publishers

seek to discourage, both for their own good

and the good of others. But that's another

story. Let's go back.

Charles K. Harris recently said in the

New York Sun that the lyric is the minor

part of a song ; that no song ever lived be-

cause of its lyric. Surely, Mr. Harris

ought to know, for he is a famous veteran

in the game. Nevertheless, after allowing

for some difference in opinion, the fact re-

mains that the lyracist's job and the com-

poser's job are on different planes. Com-

posing is a profession that takes years to

learn, like medicine or the law, but lyric

writing can be learned well enough in two

months to serve most purposes. The writ-

ing of the better lyrics is not so much a

matter of specialty study, but of natural

aptitude, just as "Babe" Ruth had an apti-

tude for making "home runs" that no

amount of practice could enable other bat-

ters to duplicate.

Sometimes, when a lyric is very good, a

composer will see the light and go to it on

the 50-50 basis, but such tempting lyrics are

few and far between, and there is absolutely

no guarantee that a publisher of the "royal-

ty-contract" grade will see the song in the

same light as the composer.

A natural lyric, attractively written in

easily sung-conversational wording, with a

live idea and well-accented rhythm, is a

rarity, so don't blame a composer for not

jumping at a chance to go 50-50 with any-

one who comes along, particularly as a fair

percentage of composers can write their

own lyrics and thus can not be easily

tempted to collaborate with others, unless

those others can give bona-fide assistance

in getting the song on the market-and not

ten out of a thousand ever do that, prefer-

ring to snooze comfortably until the com-

poser has hooked a publisher. They be-

long to the big army of "Let George Do

It."

I read somewhere a remark to the effect

that, if those composers who advertised

their good works for sale were honestly

convinced that they were good, why did

they not keep them all for themselves, rake

in the royalty checks and become wealthy?

The answer is : The fact that a song is

good, is no guarantee that it is going to be

snapped up by the publishers . Rather than

wait indefinitely for his cake and jam, the

composer is willing to part with some of

his good works at a bread-and-butter price,

just to keep his pot boiling. But, believe

me, he has a portfolio of his own complete

songs that will bring in whole sides of

bacon sooner or later. And when he offers

you the opportunity to share his gifts at a

nominal price, remember he is not offering

you what he doesn't want, but what he

can't very well use himself. In other words,

he is in business, like a clothing manufac-

turer, and I am quite sure, no sane person

would ask why a clothing manufacturer did

not keep the clothing all for himself.

Twenty-five songs a year satisfies the

average composer when it comes to a ques-

tion of his own needs, but he is able to

turn out two hundred or more a year, and

the surplus goes to those who are able and

willing to pay a cash price.willing to pay a cash price. That this price,

at best, is low, simply means that it is made

so in order to fit the pocketbook of amateur

lyracists. Much better to charge $10.00 or

$15.00 and get business than charge $50.00

and get none--although even $50.00 would

not deter some from venturing.

Again- and this will be a surprise to

many-there are some composers and ar-

rangers who hardly ever give a thought of

trying to sell songs of their own. Their

whole time must be devoted to making their

daily living. I do actually know of a man, a

very clever and popular arranger, who does

a great deal of work for one of New York's

biggest publishers, who has songs of his

own that beat any of those he is given to

arrange for his daily bread, but he deems

it a wise policy to stick to his "last" and

be only an arranger, for he expresses seri-

ous doubts of the outcome were he to flash

his own superior products on his employ-

ers ; and if he tried to sell them elsewhere ,

he might find himself between the devil and

the deep sea. So he lets well enough alone,

and never permits wild day dreams about

fat royalty checks to disturb his routine. A

real pay envelope in the hand is worth two

royalty checks in the bush-and some day.

in the future his chance may come.

The free-lance composer feels something

the same way about the 50-50 idea.

wants immediate benefits, so he insists that

He
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ninety per cent of his labor bring him in

cash returns, just like any other business

man. If you wish to share in the ten per

cent balance of his activities on the 50-50

plan, you will find that he is from Missouri.

What can you show him? If you have al-

ready had a song or two published and

there is some assurance that you have a

ready market for a song that is really good,

give him full details in the very first letter

you write him. Don't expect him to waste

his valuable time hunting vital particulars.

If it is your intention to publish the song

at your own expense, maybe he will accept

a one-third share instead of half, because

every song printed with his name on it is

an advertisement. But never, never, expect

a composer to go in with you 50-50 and do

the marketing for you in the bargain. You

can lick postage stamps and address envel-

opes as well as he can. If you expect him

to hang around Tin Pan Alley, then you'd

better offer him ninety per cent. But don't

worry about that. The odds are that he

won't take you on at any price. Better pay

him his well-earned fee, own the song out-

right yourself and have done with it. Of

course--if you're a friend of his , that's

different-maybe.

and not to enhance your suffering by the addition

of mental worries. I regret very much to advise

that there seems no way of compelling these people

to reimburse you for your loss. You may derive

some satisfaction, however, from the knowledge

that the Government is making vigorous efforts to

stop the activities of these people, and that recently

the officials of the Riviera Music Co., the Seton

Music Co., and the Chester Music Co. , were placed

under arrest on the charge of using the mails to

defraud. These persons have made a goodly for-

tune through their various enterprises, and I sin-

cerely hope that the judge who may have the

pleasure of sentencing them to a long sojourn in

durance vile, also discovers some method whereby

their dupes may be reimbursed out of the fortune

they undoubtedly expect to enjoy when their re-

spective terms are served. What could be sweeter?

NOTE. The above case is an example of song-

shark depravity. A few years ago this young man

suffered a severe accident, losing thereby the use of

his lower extremities, and making him practically

a bedridden invalid. His one hope has been the

amassing of sufficient money to place himself under

the care of skilled physicians, and to this end he

has slowly and laboriously endeavored to build up

a little business resharpening safety razor blades.

Slowly the nickles and dimes mounted up until the

little hoard became more than a hundred dollars.

He was getting on ; only a year or two more and

he would own sufficient ready money to pay for the

great adventure. About this time, however, he had

the misfortune to run across the advertisement of

a songshark. It had the same effect on him as it

has on thousands of others. Here, it seemed, was

a wonderful opportunity to increase his savings to

an amount heretofore undreamed of, thereby bring-

ing nearer, and making more sure, his deliverance

from a bed of pain. Under the stimulant of a very

The Song Editor's Answers optimistic letter received from the songshark, a

C. W. R., Louisville.-By all means wait until

the concern "finds a publisher for your song" be-

fore advancing the cash balance you mention. You

will be just that amount ahead, for, unfortunately,

you are in the clutches of one of the fastest-

working outfits in the song grafting business. It

is very kind of the concern to permit you to pay

this balance, if you wish, from royalties accruing

from the song, but you will find, my friend, and

to your complete satisfaction, that this line of talk

is as completely empty of fulfillment as the song

will be of royalties. As a matter of fact this con-

cern does not anticipate the "balance" they refer

to so frequently, for they derived sufficient profit

from the first cash installment to be entirely satis-

fied with the transaction and have no interest in

attempting to carry out the impossible provisions

relative to the second installment. I sincerely hope

you note these few lines before taking up the

second proposition you mention. You cannot win,

for, unless you deal with absolutely reputable music

publishers, and reputable publishers, by the way,

do not request financial assistance from the writer,

all your songwriting efforts will go for naught..

T. A. J., Richmond.-The rank injustice done

you only serves to demonstrate that the songshark

can sink to the low level of the most primitive

brute. If the merest atom of humanness had per-

vaded their respective characters it would seem as

if they would have permitted you, of all persons,

to suffer your incalculable physical pains in peace,

was

song idea was conceived, developed, and hustled

off to the concern that "seemed" so keen to help

him. And with the poem went a letter explaining

his unfortunate predicament in detail , stating his

fond hope of acquiring at least a small bank ac-

count, and why. And incorporated in the letter

a final sentence asking that "they would

please not risk his money unless they were certain

the song would be successful . In fact, a letter that

laid bare the hopes of a pain-tossed soul ; a letter

that one might confidentially expect to touch the

heart-strings of the most hard-boiled. But the

songshark is more than hard-boiled. I imagine that

he greeted the letter with loud guffaws of merri-

ment and casually remarked to his mates, "Here's

a sucker we can trim right." And he was "trimmed

right." Suffice to say various of the glitteringly

golden schemes that the songshark can so appeal-

ingly present were successfully tried on the un-

fortunate chap until, bled practically white, so to

speak, a copy of THE WRITER'S DIGEST came to

his attention and then enlightened . But sadly

enough, too late to be of real assistance. The

havoc was done. The little hoard was all but

gone. The long fight must start all over again.

P. L., Brooklyn.-It is not within the province

of this department to discuss any phase of the

scenario writing game but we are able, neverthe-

less , to lay before you certain information that may

assist you in securing redress from the Literary

Bureau you mention. The Screen Writer's Guild

(Continued on page 62)
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English . From month

to month it will include correct synonyms-rhyming words-correct spelling- rules on correct usage, etc.,

etc. Communications to this department will be welcome.
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FIGURES OF SPEECH

By Robert C. Schimmel

F a word or phrase which literally de-

notes one kind of object or idea is

applied to another to suggest a likeness

between them that word or phrase is said to

be a metaphor.

any

Thus : That fellow is a regular water-dog.

In this sentence the author, wishing to im-

press the reader with his hero's ease and

naturalness in swimming, calls him a water-

dog. Of course the hero is not in literal

sense a water-dog ; he is just a human being.

But if the writer had said : That fellow is a

fine swimmer, he would have failed to give

the reader the exact idea he had in mind,

namely that his hero was more than a

swimmer ; he was so much at home in the

water that any talent the water-dog pos-

sesses could with ease be exhibited by the

hero himself.

ture, that Mr. Snaith has happily found

just the metaphor to add final color to his

character sketch .

There is a fact that must be borne in

mind when creating metaphors . Never

compare a little known object with some-

thing else still more obscure in the mind of

the reader addressed . Mr. Snaith ran some

risk when he said that S. Gedge looked like

a molting vulture. Why? Because some

readers may have no mental picture at all

of what a molting vulture looks like. His

risk was slight however for the average

imagination fills in the thought picture by

drawing on the memory picture of any

molting bird. The power of the metaphor

is therefore not weakened in this individual

instance. But the best plan to follow is

this use only those metaphors and similes

which the rank and file of readers may

understand. Mr. Kipling has been criti-

cised because he compares certain sounds

and people in his stories to other sounds

and people even more obscure. The result

is that his reader, instead of being enlight-

ened, is more in the dark than ever.

metaphor is of value in giving to the reader

a more complete picture of what the writer

has in mind than would be possible were

the metaphor not used. The metaphor

should at all times aid the reader to a

clearer understanding of what the author

has in mind. It should not mystify him.

Whenever one thing is compared to some-

thing else be sure your reader is familiar

with the object. Your metaphor will then

not have been in vain.

The metaphor, due to its power to sug-

gest, is a sharp tool in the hands of the

literary expert. He can, by its use, create

an impression that would, perhaps, without

it, take much cumbersome explanation to

bring about. I have before me at the

present time a late issue of the Saturday

Evening Post. At random I have taken a

metaphor for illustration here. J. C. Snaith

in his delightful story, The Van Roon, says :

"On a certain morning of September, the

years of the proprietor of S. Gedge, An-

tiques, whatever they might be, sat heavily

upon him. Tall, sombre, near-sighted , with

the look of a molting vulture a razor had

not met a grizzled chin for nearly a week."

Why did Mr. Snaith say, "with the look of

a molting vulture"? Why did he not say

"with an unshaven appearance"? Or some-

thing else to this effect . A moment's

thought will answer the question . Molting

vulture was a phrase best suited to describe

the apperance of S. Gedge. Previous word

picturing of this eccentric character makes

the reader feel , when he reads molting vul-

A statement to the effect that a person

or thing or idea is like another is a simile.

Thus: He swims like a fish . Here we

have a direct comparison ; a man is com-

pared to an inanimate but well known

thing. As will readily be seen the simile,

since it embodies out and out comparison,

A
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is a bit more direct than the metaphor. It

leaves little to the imagination whereas the

metaphor gives chance for a play of the

reader's imagination. Both, however, are

equally effective.

It is hard to conceive of a single story

being written without the aid of the simile.

Direct comparison serves to enlighten the

reader and to make him sure of his mental

picture. For this reason it is necessary not

to create similes at random. Whenever

used they should be clear and concise and

never trite. Apt use of the simile tends to

show the writing power of the author. If

he says that this thing or that is like some-

thing else, something else that is so common

that you or I might have thought of the

same thing with little effort-then that

simile is weak.
I purposely chose "He

swims like a fish" because it is trite and

illustrates the point now in question. How

many times have you heard this sentence?

So many times no doubt that you have for-

gotten the number. Would you then, were

you to see it in the story of an exceptional

author, feel that this author was as clever

as reputed ? But careful perusal of the

works of masters will point out the fact

that trite similes are not a part of those

works. The common comparison is never

used . Therefore avoid the same kind in

your writing, and remember that it is possi-

ble to create an extraordinary simile with-

out having it outside, or too far inside, the

mental experience of your reader.

The strange fact about the figure of

speech is that the tyro can create it with

seeming ease. But herein lies the danger.

It is far easier to launch a metaphor than

to give it proper completion . Notice how

this statement is borne out in the following

examples. (Wooley : Handbook of Comp.)

A. Incongruous metaphor : The officers

must enforce discipline among the

raw material.

Right : The officers must enforce dis-

cipline among the new men..

B. Incongruous metaphor: We got some

oil for the wheel at a farmhouse and

thus nipped our hot-box in the bud.

Right : At a farmhouse we got some

oil for the wheel and thus prevented

a hot-box.

C. Incongruous metaphor : He must con-

duct his business on an honest foun-

dation.

Right : He must conduct his business

in an honest manner (or)

He must build his business on an

honest foundation.

In example A the writer makes the mis-

take of supposing that raw material can be

directed. It can be worked into a finished

product, but this the author did not say,

and his metaphor is therefore incongruous.

Example B unites in one thought hot-box

and bud and example C unites conduct

with foundation.

These seem of course very innocent mis-

takes but to allow them to pass in your

writing is to invite editorial criticism , possi-

bly literary defeat.

One more fact to bear in mind ! When-

ever you use a simile or a metaphor make

sure that the expression following carries

out the figure. Avoid the following kind

of mistake.

Bad: The road of married life is a diffi-

cult and rocky one to travel. But whether

we married ones like it or not we are re-

quired to wade through it. (The figure em-

bodied in "rocky road" is not carried out in

"wade through. ")

This sentence group may be corrected to

read as follows :

Right: The road of married life is a

difficult and rocky one to travel. But

whether we married ones like it or not we

are required to travel it. (or tramp over

it, etc.)

similar to the above :

The following sentence contains a fault

Bad: The happening made a deep im-

pression on my infant mind which never

has been forgotten. (Here the figure of

"impression" is not carried out in " forgot-

ten.")

Right: The happening made a deep im-

pression on my infant mind, an impression

so deep that it has never been effaced.

For the purpose of practice mark care-

fully in the next story you read all the

metaphors and the similes. Study them

and try substituting your own in their

places. See whether the author has pro-

duced the best possible comparison in each

individual instance.

Then, criticize your own manuscripts

carefully and as mercilessly as you perhaps

criticized the author in question. Diligent

application cannot but increase your power

effectively to use figures of speech.
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten.

In writing to the Forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

"TIME for your September copy." And

as that announcement makes us jump

quickly from a sweet reverie, we can almost

hear the school bells ringing. September !

Ah, yes-don't you remember how we used

to hate to see that month looming up before

us? It meant the end of vacation days, and

the return once more to books and study.

Indeed it was a red letter month (or blue or

black ) upon our calendar. And even though

it doesn't bring with it a return to the class-

room these days, it is a milestone in the

cycle of months. At the mention of the

name, we can see the daylight hours becom-

ing shorter and feel a perceptible chill in the

atmosphere as the sun sinks behind yon

hills. Vacation days are past, and we must

settle down to the steady routine of the fall

and winter season.

But there it was copy for the forum that

was wanted, and so we will proceed to see

what our portfolio holds. September seems

to be a milestone for our writer friends as

well as for the rest of us. Some of them

are still enjoying a belated respite from

daily tasks but to most of them it means

getting into the harness again and settling

down to the work-a-day schedule. Oh, yes,

writers work just like ordinary mortals ;

that is, writers who get ahead in this world

do. We know of some who maintain a

regular office-just like men and women of

other professions and many who have

definite working hours.

and not Jahan, as it incorrectly appeared in

the July number.

"The humorous verses between author

and publisher printed in the July Forum

recall an experience of mine. I submitted

a poem to R. H. Moss, Editor of The Quill,

the last stanza of which ended as follows :

Dear little bird up in the tree :

If I were to sing,

September also brings with it the new .

fall books, and judging from the advance

notices there is to be a large and most

interesting list this season.

And now that we have the portfolio open

and pencil poised all ready to shoot, we

note that we have a letter-yes, sir, a letter

all for our ownsome. It's to tell us about

a mistake and does it pronto-no introduc-

tion or anything.

"I wish to inform you that the middle

name of the Editor of Home Brew is Julian

Would that help to bring

A ray of sunshine unto me?

Would that drive sadness far away

And brighten things for me each day?

"It was returned with the following face-

tious couplet, written on the manuscript in

pencil :

Dear little bird, stay up in the tree,

You do not brighten things for me.

"The Quill is published in Greenwich

Village, and a second trial brought a

courteous note from the editor stating that

'The Quill generally confines itself to stuff

written by villagers' and suggesting a pub-

lication where I might possibly dispose of

my poems. Both poems have been printed ."

Sincerely, S. G.

* * *

We stand corrected all right- but I'm

just asking you, who would connect the

average home brew with correct spelling

anyway . And as for the verses- well- not

so bad.

* * *

And now that our letter has been read,

we proceed upon our tour of investigation.

Among the new books announced for

early release, we note "Glimpses of Au-

thors" by Caroline Ticknor, descendant of

three generations of Boston literary figures .

It would seem from the announcement that

this is to be a book of real import to all

interested in writing. The value of a care-

ful study of the life, habits, and methods of

those who have been considered successful

as writers cannot be overestimated, and to
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see them through the eyes of one who has a

close acquaintance is a privilege. The book

is from the press of Houghton Mifflin

Company.

*

Booth Tarkington is, like Rudyard Kip-

ling, a word coiner who takes effective liber-

ties with the dictionaries. In "Gentle Julia"

he has coined two new word forms

"waspen" and "wavement."

"More middle-aged gentlemen than are

suspected believe that they look like the

waspen youths in the magazine advertise-

ments of clothes," he writes, and again in

the character study of Mrs. Balche's mis-

named and pampered cat, Violet.

"He had been fed to such a state that

he seldom cared to move other than by a

slow, sneering wavement of the tail when

friendly words were addressed to him."

Several of Tarkington's readers have

pointed out that neither of these words are

in the dictionary. The New York Herald

says editorially they are both self-defined

and express perfectly the shade of meaning

which Mr. Tarkington intended to convey.

By such enrichment of new words the dic-

tionary keeps abreast with the etymological

procession.

* *

"Literature is like all the other profes-

sions, like painting, architecture, music, and

engineering. It cannot be learned ," says

William McFee in "An Engineer's Note

Book." "It can only be absorbed. Ask a

middle-aged architect, physician or engineer

to pass an examination such as he himself

romped through at the age of eighteen and

you will throw him into a cold perspiration .

He has forgotten it all, he will bleat pathet-

ically. True, for it is only when we are

young that we are not ignorant. The longer

we live the less we know and the more we

become saturated with our work. To the

young author he is one entity, the world

another and his book or his poem another.

He regards it from outside. Unless the

world knows about it he has no interest in

it. But as the years close about him he

and his book become one. He is his book.

He broods all the time upon it. Whether

the world will ever see it or like it, or buy

it are matters interesting, no doubt, but not

of first-hand importance. He mulls it and

the prehensile tentacles of his mind run over

its delicate articulations.

"He may get himself fired and fall in

love and run away to sea, all in one week,

as the present writer did a good many years

ago, but he will not relinquish his hold upon

the problem of that book. Should he permit

such trifles to distract him he is not an

artist, though he may quite possibly make a

lot of money as a writer."

* *

Walt Whitman used to sit on the porch

of "Billy" Thompson's hotel on the old

beach at Gloucester and gaze over the wide

stretch of the Delaware river. He liked

to watch a great seine haul in the shad that

later were baked on planks for the hotel's

patrons. Billy Thompson, the "Duke of

Gloucester," is dead and the present owner

of the hotel who was a former employe of

Thompson and remembers many times

when he has filled the aged, gray poet's

glass, has given the building for a com-

munity center house.

In the private dining-room which opens

out upon the porch where Whitman used to

sit, a state nurse now conducts a baby clinic.

In the big dining-room with its ancient pan-

elled walls are held civic improvement

meetings.

* *

Another novel by Robert Keable , whose

war story, "Simon Called Peter," has

aroused much interest and comment, is an-

nounced for early publication by E. P. Dut-

ton & Co. This story, titled "The Mother

of All Living," is laid in South Africa.

* * *

Stephen Leacock, in his amusing new

book, "My Discovery of England," finds

that "classified altogether, there are seven-

teen reasons advanced in Scotland for

taking whiskey. They run as follows :

Reason one, because it is raining; two, be-

cause it is not raining ; three, because you

are just going out into the weather ; four,

because you have just come in from the

weather ; five, no, I forget the ones that

come after that. But I remember that

reason number seventeen is 'because it

canna do ye any harm.' On the whole,

reason seventeen is the best.”

*

Archibald Marshall has an interesting

article in the July Yale Review on "The

Novelist's Workshop." In discussing tech-

nique, Mr. Marshall states that "revision

and polishing will never create the effect

that comes from the first writing , in which

all the powers and acquirements that the

novelist can summon to his mind are

honestly directed to his ends." He tells a
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curious experience of his own : "I had

finished one chapter of a novel late at night,

and written the first page of the following

chapter, which lay all clear before me. The

next morning, in my litter of papers, I

searched and searched for that page of man-

uscript, but couldn't find it, and at last had

to take pen in hand to write it again.

found I could reproduce it with a running

pen, exactly as if I had been copying from

a page in front of me ; and when the miss-

ing page did come to light, some days after-

ward, I found the two identical, word for

word. I had written it in the first instance

without much conscious effort, but I must

have been using all the concentration of

which I was capable ; otherwise the two or

three hundred words would not have re-

mained in my memory exactly as they had

been written."

* * *

Another authentic chronicle of the Mid-

dle West, a chronicle of early days, is Edgar

Lee Masters' recently published novel,

Children of the Market Place.

The Literary Review says : "The Mid-

Western spirit of America dominates the

book and lifts it into significance . It would

be historically significant in any case for

its picture of Douglas. The little giant

breathes and is credible, impressive, even

pathetic, in his story. He is made to take

his place in the philosophy of history. The

book will induct many a reader into a vivid

historical period which this generation

knows only by chronicle and abstract."

From the Washington Evening Star

comes the following comment : "A fine in-

terpretation. The story is filled with vivid

lines of description-descriptions of Chi-

cago, then a sandset village ; of the little

towns that were springing up, of prairies

turned to fields, of railroads in the building,

of river traffic-of the round sum of that

pioneer day in Illinois . An eminently

worth-while story-and better yet, a living

chapter of American history."

* * *

It is a strange family indeed that does not

possess some sign language or mysterious

method of intercommunication, convenient,

in the presence of guests, for purposes of

warning or admonition. Ernest W. Long-

fellow, in his "Random Memories," gives

an instance of one which has since become

familiar in many households. In a reminis-

cence of James T. Fields he says that he

was "a large man with a superb curly black

beard, a great raconteur. His wife was

rather small and frail looking. If he got a

crumb lodged in his beard she would say,

'Jamie, there is a gazelle in the garden,'

which amused his friends and became a

household expression in our family.".

* *

And now it appears that we have dug as

far as space will permit. We'll close up the

portfolio and place it back on its shelf to

gather another supply of notes in anticipa-

tion of the October Forum. And until then

we wish you good luck. May acceptances

be many and rejection slips few.

Slashes and Puffs

(Continued from page 31 )

his answer, which I transmitted to the

young authoress :

"The author has evidently written more

than she has read, and read more than she

has thought. If we were happy enough to

be in her confidence, we should advise the

immediate purchase of a spelling book, of

which she stands in great need. To this,

in due process of time, might be added a

pocket dictionary. If, after this, she could

be pursuaded to exchange her idle raptures

for common sense, practice, and gather a

few precepts of humility from some old

book, she might hope to prove, not indeed

a good writer of fiction, but a useful friend,

a good wife, a tender mother, and a reputa-

ble and happy mistress of a family."

Ex uno disce omnes!

* * * * *

Apropos of the various kinds of novels ,

that are produced in such quantities, why

doesn't some author write a "food novel?"

Now that Prohibition is, so to speak, in

force, food has become more popular, for

a hard drinker rarely ate much. Maybe, a

little emphasis in rhyme will elicit this.

In novels now it is a great mistake

To write of peachy cheeks and dreamy eyes ;

Bring out the fact your heroine can make

Mince pies !

Don't write about the languor of a look,

Of kisses, sighs, and hearts, that never break;

Say if those fascinating hands can cook

A steak !

Before your hero his adored can win,

And on her finger place a golden hoop,

Do not forget to say what she puts in

The soup!

And so this good advice I tender you--

From love give us a temporary rest ;

Food novels are, you'll find, much easier to

Digest !
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THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcement

of prize contests in any way involving the literary profession will be found in this column.

Prize Contests

The Rays from the Rose Cross, Mt. Ecclesia,

Oceanside, Calif. , is offering six prizes for the

best six articles, three in each of two divisions,

the prizes to aggregate $60. First Division- 1st

prize, $15 ; 2nd prize, $10 ; 3rd prize, $5. Prizes

for the Second Division are divided similar to

those of the first. The first division calls for

Occult Stories. These articles should be written

in such form as to be entertaining to the general

public and should embody some phase of occult-

ism or mysticism. For the second division, Phi-

losophical Articles are wanted. These should

describe some phase of occult philosophy or the

practical application of same to daily life. Articles

which do not take prizes but which can be used

in the magazine will be published, a year's sub-

scription being given for each. Articles submitted

must contain not less than 3,000 words in the

first division, and not less than 2,000 in the sec-

ond division. Manuscripts submitted must be

plainly marked "Prize Competition." Manuscripts

should be typewritten in double, not single spacing.

American Poetry Magazine (illustrated ) , offi-

cial organ of the American Literary Association,

offers the following prizes for the coming season

(September to June) :

$10.00 for the best cover design. All persons con-

templating entries should send 25 cents for

a sample copy. Contest open to all . Re-

turn postage must be included.

$25.00 for the best narrative poem of not more

than 150 lines.

$10.00 for the best Sonnet.

$10.00 for the best Lyric.

$10.00 for the best poem on the Peony, offered by

Mr. Henry Cooper, peony fan, of Kenosha,

Wis.

$ 2.00 for the best Triolet.

$ 2.00 for the best Quatrain.

$ 5.00 for the best Mother poem. The latter to

be included in a small collection suitable

for Mothers' Day.

No contest material will be returned, so keep

copies. Contests are open only to members of

the American Literary Association. This is by

no means an organization open only to writers.

All lovers of poetry are welcome. The fee of

two dollars entitles to membership, to the maga-

zine and admits to all contests. Students of

dramatic art, elocution and public reading are

particularly invited to join. One of the greater

aims of the association is to introduce poetry

recitals. Chapters to further this end are being

organized wherever possible The excellent pro-

grams given by chapters already in working order

during the year past are splendid examples to

follow. The association year-book and a copy

of the magazine will be sent to any address for

25 cents.

Film Fun, 225 Fifth avenue, New York City,

is offering $15 for the best synopsis for a comedy

or a comedy-drama not over 400 words long,

received each month.

Harper & Brothers, Franklin Square , New

York City, offer a $2,000 prize -novel competition

"to encourage young writers to the production of

serious fiction of book length." To the author of

the best novel submitted to the company before

March 1 , 1923, they will pay an outright sum of

$2,000 as a prize, in addition to the regular terms

of royalty, which will be arranged with the author.

Screenland, Markham Bldg., Hollywood , Calif. ,

announces a prize of $24 each month for the best

letter of not more than 200 words on "Why I

Read Screenland."

Prizes of $10, $5 and $2 are offered by the

Boston Post, Boston , Mass. , for the best short

stories under 1,000 words by women writers.

The Lyric West, 1139 West 27th street, Los

Angeles, Calif. , is offering two prizes for the year

January, 1922-1923 ; $100 for the best narrative

poem or group of poems ; $50 for the best lyric.

General and Fiction Publications

JACK O' LANTERN, THE. Editor , Harry F.

Preller, P. O. Box 668, New Haven , Conn . "The

Jack o' Lantern will glow in a few months for

the first time. Stories and plays of 500 to 1,500

words of humor, tragedy, mystery, character,

psychology, the bizarre, are needed. No verses

or fillers can be used. You poet, dreamer, cynic ,

realist, romanticist-if you have a story that you

like, that you feel is good, let us see it . We are

looking for something unusual, something ' dif-

ferent. Anything unconventional, untrammeled,

is welcome. Manuscripts must be typewritten ,

and the number of words should be indicated on

the title page. Payment at the rate of one-half

cent a word will be made upon publication. The

Jack o' Lantern will be lighted once a month.

We have thus far received many manuscripts,

and of these we have been obliged to return the

majority. Analysis shows lack of plot to have

been the principal reason for rejection ; the

stories had no point, no objective ; many were,

technically, not short stories at all. Other faults

were verbosity and carelessness in grammar,

punctuation, and preparation of manuscript. We

will be partial to new writers, and shall expect

their co-operation in producing a magazine of

literary merit."

LYRIC WEST, THE, 1139 West 27th St. , Los

Angeles, Calif. Editor, Grace Atherton Dennen.
Monthly; 20c per copy, $2.00 per year. "Wewill

be in the market after October 1 , 1922, for short

th

5
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Have You Imagination?

IF YOU HAVE A BIG OPPORTUNITY

Photoplay producers are demand-

ing stories. They want stories

filled with action-stories that will

appeal to a more discriminating

theatre-gcing public. The time is

past when any old kind of a story
could be filmed and made into a

success. The novelty has worn off

of the movies-audiences are be-

coming more critical. Not even

fine acting will of itself suffice--

because the theatre patrons have

realized the value of a good story

and they demand this background
for their favorite stars. Conse-

quently, as we have said, the pro-
ducers are searching for good

stories. Here, then, is an oppor-

tunity for writers with imagination

-with the ability to think strong,

gripping plots full of life and action .

Writers with this ability will be

welcomed and will be paid well for

their efforts.

STORIES THAT ARE

WANTED

a

In a recent editorial appearing

in The Writer's Digest, Thomas

H. Ince, the noted producer, ad-

vises writers to "Stick to Human

Nature." Mr. Ince has made

thorough study of motion picture

necds, and is as well or better able

to tell what kind of stories are

wanted than any other man. His

message simply means that the

public is tired of inconsequential,

impossible stories. Instead, they

want stories of real life-with

real theme and a highly dramatic

but altogether possible plot. Plots

of this kind are all around just

waiting for the writer with suffi-

cient imagination and the proper

knowledge of photoplay techniqu

to cash in upon them.

a

$500 TO $2,000 FOR A

STORY

And successful photoplay writers
do indeed cash in. Producers will

gladly pay from $500 to $2,000 for

acceptable stories. That is a price

worth working for and should be

an incentive to every one who

wants to put their most earnest
efforts into their work. Today it

is the story for which these sums

are paid, and not the writer's name

or reputation. A large staff of

readers is employed in every studio
and

a

every story gets a thorough
reading in the hope that it may be

new masterpiece. You, if you

have the necessary quality of imag-
ination, are in a position to sell

your stories for large sums as soon

as you learn the fundamental prin-
ciples of the photoplay story.

These you will quickly find in the

AWAITS YOU

Read What Some of Our

Students Say

"I have examined your 'Ideal'

Photoplay Course. It's worth

the money, as good as others

that I have seen priced at sev-
eral times yours. Enclosed find

$5.00 in payment.'

Greenfield, Ind. L. C.

"I was certainly glad to see

The Ideal' Course in Photoplay

Writing which came by this

morning's mail. Of course, I

have had no time for a thorough

examination, but from a quick

but not careless survey of it, I

think you have beaten them all.

I have four or five other courses ,

but this seems to be the most

sensible and careful statement

I have seen."

Washington, D. C. S. M. N.

"I have just received your

'Ideal' Course in Photoplay

Writing, and find it to be one

of the best Courses along this

line that I have found on the

market. The Course is worth

many times the price."

Plymouth, Texas. J. L. P.

IDEAL COURSE IN

PHOTOPLAY

WRITING

This comprehensive set of lessons

has been most carefully prepared

to enable amateur writers to

quickly familiarize themselves with

the steps necessary in the proper

preparation of their stories. There

an

are twenty complete lessons, in-

cluding a sample photoplay synop-

sis. Each lesson takes up

essential point and discusses it so

clearly and concisely, that it cannot
be misunderstood . The entire

course is free from technical terms

-every thought being expressed in

the everyday language of the stu-
dent. Already hundreds of am-

bitious writers have found this

Course to be just the help that they

needed to start them on the right

road. What it has done for them

it will also do for you.

OUR SPECIAL

OFFER

Here is your chance to obtain

this "Ideal" Course in Photoplay

Writing at a special introductory

price. Regularly, the Course costs

$5.00 , but at present you can secure

it and a year's subscription to The

Writer's Digest ($7 value) for only

$5.00.

SEND NO MONEY

If you wish it, it is unnecessary

for you to send any money with

your order. Simply fill out the

coupon below and mail it to us.

When the postman delivers the

Course to you, pay him $5.00 . The

course is yours and you will re-

ceive the next twelve big, illus-

trated issues of The Writer's Digest.

Should you for any reason find the
Course unsatisfactory, you may

return it within three days after

receipt and have your money re-

funded.

USE THIS COUPON

THE WRITER'S DIGEST,

919 Butler Bldg. , Cincinnati, Ohio.

Please send me The "Ideal" Course in Photoplay Writing, and

enter my name to receive The Writer's Digest for one year.

I agree to pay the postman $5.00 when he delivers the Course.

I enclose $ 5.00 herewith.

It is understood that if I am not satisfied, the course can be

returned within three days after its receipt and my money will be re-

funded at once and my subscription to the magazine cancelled without .

question..

Name

Street

City...
State.
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lyrics or longer narrative poems, about 100 to

150 lines. We use both free or rhymed verse if

it is poetic in thought and expression." Manu-

scripts are reported on within about two weeks,

and payment of $5.00 per page is made on pub-

lication.

N. Y. DRAMATIC NEWS, 75-77 West 44th

St., New York City. Editor, Edwin S. Bettel-

heim. Weekly; 10c per copy, $4.00 per year. "We

are not in the market for any manuscripts. Com-

plete staff covers the work."

PACIFIC REVIEW, THE. Reed College,

Portland, Oregon. Editors, Richard F. Scholz

and J. B. Harrison. Quarterly ; 75c per copy,

$3.00 per year. "We use articles on social, polit-

ical, current historical, literary, scientific subjects,

related to the Pacific World, which should not

exceed 5,000 words. Beginning with Vol. III,

No. 1, The Pacific Review will be published at

Reed College, Portland, Oregon, with a reorgan-

ized business and editorial staff. Because of this

transference of the publication, the July issue

will be postponed until October. This means the

postponement and not the omission of a number."

Manuscripts are reported on within two weeks,

and they do not pay for material at present.

POPULAR MECHANICS MAGAZINE, 6 N.

Michigan Ave. , Chicago, Ill . Managing Editor,

J. L. Peabody. Monthly ; 25c per copy, $3.00 per

year. "We use accounts of new constructive de

velopments in the fields of science, mechanics,

invention, industry and discovery. Good photo-

graphs are required whenever possible." Manu-

scripts are reported on within a few days, and

payment is made on acceptance.

RADIO BROADCAST, Doubleday, Page &

Company, Garden City, N. Y. Editor, Arthur

H. Lynch. Monthly; 25c per copy, $3.00 per year.

"We are in the market for experiences in the

use of radio that will interest the radio public,

and news items concerning radio not available

in the newspapers, also technical articles which

possess a high standard of accuracy. We will

pay on acceptance. The rates vary as to the kind

of material involved, but will be about two cents

a word."

RADIO NEWS, 53 Park Place, New York City.

Editor, H. Gernsback. Monthly; 25c per copy,

$2.50 per year. "We use articles on radio com-

munication in theory and practice." Manuscripts

are reported on within two or three weeks, and

payment is made on publication only.

RADIO WORLD, 1493 Broadway, New York

City. Editor, Roland Burke Hennessy. Weekly ;

15c per copy, $6.00 per year.

reported on within one week, and payment of
Manuscripts are

three-fourths to 1 cent a word is paid on pub-

lication.

ROYAL FEATURE SERVICE, Cleveland,

Ohio. "We are again in the market for Short

Stories and Serial Fiction , with themes of love,

mystery and adventure for newspaper syndica-

tion. No poetry or verse of any kind considered.

All manuscripts should be sent to Royal Feature

Service, P. O. Box 525, Cleveland, Ohio."

SAUCY STORIES, 25 West 45th St. , New

York City. Editor, Eleanor Ramos. Semi-

monthly; 30c per copy, $4.00 per year. "We are

changing the policy of Saucy Stories. We want

realistic characters, rather than trick plots. We

are getting away from the mystery story and

going in for stories that illustrate problems of

modern life. We especially want unusual novel-

ettes ; that is , novelettes that contain unusual

situations and real characters. We have no hard

and fast rules about how an author must handle

a situation or character. If the situation is in-

teresting, and the character life-like, he may do

what he wants with them. We are without preju-

dices or principles. All we ask is that a story

be written smoothly and skillfully, and conform

in subject matter to the suggestion made in the

first paragraph." Manuscripts are reported within

a week, and payment of 1 to 2 cents per word

is made on acceptance.

SEMAPHOR MONTHLY, THE, 1016 Ameri-

can Bank Bldg., Oakland, Calif. "The Semaphor

Monthly will make its initial appearance August

1, 1922 ; a magazine devoted to the interest of

railway employes and their families . This maga

zine desires short stories, articles, editorials,

verse, jokes, mystery and detective stories, love,

domestic and railroad stories. The only type not

desired being sex stories."

SHORT STORIES, Garden City, L. I. Editor,

Harry E. Maule. Semi-monthly ; 25c per copy,

$5.00 per year. "Short Stories is a vigorous all-

fiction magazine and is in the market for mate-

rial dealing with adventure, mystery, the out- of-

doors, sport, business, humor, etc. , of strong

masculine appeal. Plot and action should be the

outstanding feature. We do not object to a

minor love interest, but never use material which

could be classed as having sex appeal . Short

Stories is issued twice a month, and each issue

contains one complete novel, an installment of a

serial, a novelette, and from eight to ten short

stories. We use no photographs. Short material

is desired, 3,000 to 10,000 words, but especially

3,000 to 5,000 words." Payment is made on ac-

ceptance.

SKINNER PACKING HOUSE NEWS, Dun-

edin, Fla. Editor, Thos. H. Hewlett. Monthly;

10c per copy, $1.00 per year. "We are particularly

anxious to obtain some apple and peach and

other fruit and vegetable stories from the New

England States, New York State particularly, the

Great Lake States, and the Northwest . We are

overstocked with California and Florida material.

We prefer illustrated stories, one or two pictures,

not over 1,000 words in length. Our special need

at present is for stories of new packing houses

with pictures anywhere in the world." Manu-

scripts are reported on within one week, and pay-

ment of 1 cent a word and from 50c to $2.00 for

photos is made on acceptance. They prefer to

have writer state. price on photos.

"

SUCCESS MAGAZINE, 1133 Broadway, New

York City. Editor, Orison Swett Marden.

Monthly ; 25c per copy, $2.50 per year. "Success

Magazine wants fiction, good personality sketches,

timely interviews, and articles about men and



THE WRITER'S DIGEST 47

7

An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE,
-

$2.50

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description. For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-anything that is good prose or verse-that

will enable him to market his material to advantage. " 1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers. Many

changes in the publishing world have occurred in the past year some periodicals have

departed this life-many more have been born. This new edition tells you of these

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

Catalogue of 25 other helpful books for writers sent on request.

* JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control.
Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

ments. This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less..

1000 to 2000 words. 1.25

2000 to 3000 words..

3000 to 4000 words .

4000 to 5000 words ..

$ .75

2.00

2.60

3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

Address: JAMES KNAPP REEVE, Franklin, Ohio.

* Founder and former editor of The Editor.
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PHOTO
PLAY

WRITER
S

SCENARIO WRITING

TODAY

By Grace Lytton

In this most

interesting and

instructive vol-

ume Miss Lytton

has developed a

practical guide

for every sce-

nario writer, giv-

ing all necessary

information, in-

cluding model

photoplays writ-

ten out in the proper form and work-

ing diagrams for making film versions

of novels.

As a text it is a distinctive addition

to the best of books dealing with the

photoplay. Here the principles of sce-

nario writing are set forth in a clear

and convincing style. The author has

carefully avoided the theoretical and

included only that information and in-

struction known through experience to

be practical. Being a successful sce-

nario writer herself, Miss Lytton is

able to clearly and readily distinguish

the important from the unimportant

detail. Add to this faculty her ability

to write in a picturesque and colorful

style that adds power to the unfolding

of her subject throughout the entire

book and you have here the most dis-

tinctive, the most interesting, and the

most valuable book of its kind now in

print.

THE WRITER'S DIGEST

Butler Bldg. Cincinnati, O.

USE THIS COUPON.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio.

Gentlemen :-Enclosed please find $1.75 (check,

money order or currency).
Lytton's SCENARIO WRITING TODAY by return

Send me a copy of Miss

mail, postpaid.

Name

Street

City...
State....

women who have made or are making successes

in life. A few photographs are used." Manu-

scripts are reported on within a week, and pay-

ment is made on acceptance.

SURVEY, THE-SURVEY GRAPHIC, 112

East 19th St., New York City. Editor, Paul U.

Kellogg. Survey-Monthly, 20c per copy, incl .

Graphic, $5.00 per year. Survey Graphic- Month-

ly, 30c per copy; Graphic alone, $3.00 per year.

"The Survey is a journal of social investigation,

experience and practice. In addition to covering

the news and experience in all fields of social

work, it contains special departments on educa-

tion, civics, health, child and family welfare,

social organization, industry, and foreign service.

As a co-operative enterprise in social education,

it is unable to pay for manuscripts, but welcomes

contributions of first-hand experience in these

various fields.

"The Survey Graphic is addressed to a wider

group of readers and, in addition to the more

graphic and outstanding phases in the subject

fields named, gives a broader interpretation of

social movements and conditions ; poetry, art and

sketches of social significance are also welcome.

Contributions accepted are paid for on publica-

tion at the rate of $10 per page of about 900

words." Manuscripts are reported on within a

month, and payment is made on publication.

STANDARD, THE, 177 St. James St. , Mon-

Three times
treal. Editor, John Gardiner.

weekly; 10c per copy, $6.00 per year. "We want

live and well-written stories of general interest."

Manuscripts are reported on immediately, and

payment is made on publication.

TOP-NOTCH MAGAZINE, 79 Seventh Ave. ,

New York City. Editor, Henry W. Thomas.

Semi-monthly; 15c per copy, $3.60 per year.

"Top-Notch is a steady market for stories writ-

ten by authors who know how to construct. We

will take almost any type of a yarn, serious or

funny, heavy or light ; enough that it be clean,

have life, and get somewhere. Any length from

2,500 to 60,000 words. Authors with novels fit

for serializing will find this an attractive market.

In case the publisher of your book is in a hurry

we can put the serial publication through quickly.

We are fond of stories that are striking in their

originality, provided that, when supposed to be

realistic, they do not overleap the bounds of prob-

ability. Now and then we run a frankly extrava-

gant story. We make a feature of sport stories,

short and long. They may have any sport for a

background-baseball,basket ball, football, hockey,

trapshooting, boat racing, hammer throwing, la

crosse, foot-racing, track or cross-country. To

be acceptable a sport story should be something

more than an account of a game or the way some

player shed his yellow streak. In sport fiction we

like plot and drama, just as we do in other types

of fiction. A sport tale unfolded with a touch

of humor is very attractive to us. A sport story

may run from 3,500 to 40,000 words. A long

one, of course, should have a sustained plot, built

in with interests not strictly of a sport character,

but growing out of the sport interest." Manu-

scripts are reported on within two weeks, and

payment of one cent a word and up is always

made on acceptance.

TOO
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A MESSAGE to

Amateur Writers

thev

Agar

Test

O wit

up is

This is a message to the amateur writer

who wants to be a success in his chosen

profession.

There is today a larger and better oppor-

tunity for you than was ever before offered

to beginning writers- and it lies entirely

with you, whether or not you will grasp it

and succeed.

Never before has there been such a demand

for good stories. America is growing more

and more to be a story-reading nation. To

fill the demand thus created, new magazines

are entering the field every day and estab-

lished magazines are publishing more fiction.

This means a greater demand for the writer's

work and hence a greater opportunity for the

writer who is willing to work and study to

make his work just a little better than that

of others. It is truly a wonderful oppor-

tunity.

ARE YOUAMBITIOUS?

Do you really want to become a writer-

or do you just think that you do? That is

a question that you must settle before you go

one step farther. Thousands of people think

they want to be writers--they think they can

take a pencil and a piece of paper and scrib-

ble awhile and presto-they are writers.

Right away they send this wonderful manu-

script that they have scribbled to an editor

(any old editor- it doesn't matter who ) and

when that poor discouraged individual returns

their scribbling, they immediately quit- de-

claring all editors to be " robbers- thieves-

crooks" and any other name that their

limited vocabulary may contain. But so

much for people who just think they want to

write. YOU, I am sure, have a real ambi-

tion. You are willing to study and to work

-to strive, to improve everything you do,

and then to carefully choose the markets to

which you send your stories.

YOUR OPPORTUNITY

For you there is real opportunity ahead. I

have yet to find an editor who is not con-

tinually on the lookout for good stories-

something new-something different. They

are waiting to welcome the new writer who

can give them that.

Of course, you must work-but aren't you

willing to do a little work-isn't it worth it

to see your stories printed and to have the

editors asking for more-offering you a good

price for your efforts? Certainly you are

willing-this old world wasn't arranged so

that people get paid for doing nothing not

even in the writing profession. There are

secrets for the writer though which enable

him to lessen the work required- to arrive at

the desired goal by the shortest path . These

are not mysterious , jealously guarded secrets,

but they are simply the facts that every

writer must learn either through repeated

trials involving much time and wearisome

effort or through a study of the experiences

of successful writers.

HOWYOU CAN LEARN

The next question naturally is where are

you to find the experiences of prominent writ-

ers and especially to find them so presented

as to be of greatest benefit to you. Today

that question is easily answered because THE

"IDEAL" COURSE IN SHORT STORY WRIT-

ING was prepared to meet that problem. Here

in this most comprehensive set of lessons you

will find just that information that you need

to start you on the road to success. Care-

fully prepared, so that no detail is omitted ,

these lessons are so condensed and arranged

as to make each point perfectly clear.

"IDEAL" COURSE IN SHORT STORY WRIT-

ING is the actual experience of successful

writers set down in a logical fo:m for your

guidance. A careful study of this Course

will carry you a long way towards the real-

ization of your ambitions.

The

HOW IT ASSISTS YOU

A glance at the subject of some of the

twenty-five helpful lessons in THE "IDEAL"

COURSE IN SHORT STORY WRITING will

show you how this Course covers the art of

story writing thoroughly-bringing to you

information from every angle and thus en-

cause.

abling you to take advantage of every "trick"

known to the experienced writer, in develop-

ing your stories. "The Importance of Good

Titles' is a subject little realized by many

amateurs, and yet here is cause of many

failures. This lesson will set YOU right and

prevent failure from that "How

Suspense is Brought About" is another point

that every writer must know. "Putting in

Atmosphere and Color, to Convey Feeling."

"Stories that People Want." "Questions to

Ask Yourself Before Beginning ," and many

other points of equal value are set forth in

a manner that will make you familiar with

the proper methods of going about your work.

Every lesson carries home a vital essential to

your success if you are ambitious- and I

know you are here is your chance to get

started right. And because you want to sta:t,

we have for you

A BIG SPECIAL OFFER

The price of THE "IDEAL" COURSE IN

SHORT STORY WRITING is $5.00. It is

worth far more when one considers the im-

mense amount of help that is to be found in

it , but that was the price originally set and

we have decided to let the writers benefit by

it. We are making a SPECIAL OFFER at

this time of THE "IDEAL" COURSE IN

SHORT STORY WRITING and a year's sub-

sc iption to THE WRITER'S DIGEST , which

amounts in all to $7.00 FOR THE SPECIAL

PRICE OF ONLY $5.00 . This is an oppor-

tunity to get the two greatest aids that any

writer can ask at a greatly reduced price.

Send your order in NOW.

USE THIS COUPON

THE WRITER'S DIGEST,

917 Butler Bldg. , Cincinnati, Ohio.

Gentlemen :-Please send me THE "IDEAL" COURSE IN SHORT

STORY WRITING and enter my name to receive THE WRITER'S

DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the Course

and 12 numbers of the magazine. It is understood that, if I am not satis-

fied, the course can be returned within three days after its receipt and

my money will be refunded in full at once, and my subscription to the

magazine cancelled, without question.

Name

Street

City .. State..

•
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Makes Poetry Writing Easy

RHYMING DICTIONARY

·

With this helpful, handy assistant on

your desk, you'll never need to men-

tally search for rhyming words. The

whole English language is at your

finger tips, arranged according to

word terminations.

The Rhyming Dictionary makes it

easy to find an appropriate rhyming

word for EVERY situation.

Don't be without it another day.

Clothbound, over 700 pages. Price,

postpaid, $2.50.

THE WRITER'S DIGEST,

Butler Building,

THE WRITER'S DIGEST,

Cincinnati, Ohio.

Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 for my copy of the RHYMING

DICTIONARY.

Name

Street

Town .

A-10

WANTED!

State .

The writing fraternity to become acquainted with our

unexcelled typing, revision and critical service.

Markets free.

"Highly pleased"-verdict of clients.

LITERARY SERVICE BUREAU

30 Deadrick Building Knoxville, Tenn.

APPEARANCE "TELLS THE TALE."

It also sells the tale. Only 45c a thousand words

to make your manuscript presentable to busy critics

and appraisers . We type accurately and punctuate

correctly, with one rate to all.

AUTHORS' TYPING SERVICE

Suite 2146801 Euclid Ave. Clevelnd, O.

READING AND CRITICISM.

Poetry-Careful reading and criticism by

experienced writer.

MRS. E. CRIGHTON

In Care of The Writer's Digest

Butler Building
Cincinnati, Ohio

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St.
New York City

Member Authors' League of America.

·

TRAVEL, 7 West 16th St., New York City.

Editor, Robert M. McBride. Monthly; 35c per

copy, $4.00 per year. "Travel will be glad to

consider any manuscripts on travel containing

good descriptions and a certain amount of human

interest. At present we are particularly inter-

ested in having European and American subjects.

No article is ever published without a consider-

able number of good illustrative photographs.

Please do not send any narrative pre-eminently

personal in its nature." Manuscripts are reported

on within a week or so, and payment of one cent

a word, and from 50 cents to $2.00 for photo-

graphs is made on publication .

WESTERN HOME MONTHLY, THE,

Stovel Bldg. , Winnipeg, Man . Editor, J. 1 .

Mitchell. Monthly ; 15c per copy, $1.00 per year .

"We use stories from three to four thousand

words in length appealing to the Western Cana-

dian family home ; also articles and poetry of a

similar nature. The Western Home Monthly cir-

culates almost entirely on the farm and small

town homes of Western Canada." Manuscripts

are reported on within two weeks, and payment

is made on publication .

WIDE WORLD MAGAZINE, THE, 83 Duane

St., New York City. Editor , Francis Arthur

Jones (American representative ) . Monthly ; 20c

per copy, $2.00 per year. "We deal with 'fact'

not ' fiction .' Stories of real adventure are always

acceptable. Tales of travel, queer experiences,

curious sports and pastimes, etc. , are liked . Arti-

cles and stories must be sent to the Editor,

Wide World Magazine , Southampton St. , Strand,

London, W. C. 2, England. Contributors would

be well to write Mr. Jones first in order to find

out if the subjects are likely to suit. Photo-

graphs are used, but they must be curious and out

of the ordinary." Manuscripts are reported on

within about a month, and payment, the rates of

which vary according to value of contribution,

is made on acceptance.

YOUTH'S COMPANION, THE, Boston,

Mass. "The Companion is not a children's paper,

but is for general family reading. In general, it

desires stories that will especially interest girls

and stories that will especially interest boys ; but

it also desires stories that if read aloud will in-

terest everyone in the family, whether young or

old. It welcomes humor and pathos, but not

pessimism. As it is a family paper, it does not

publish fiction of a sensational or morbid or

neurotic character. It does not print stories of

a romantic, sentimental type. It does not use

stories that are primarily love stories, although

it occasionally admits to its columns stories in

which there is a secondary and incidental love

interest. Fiction for The Companion should deal

with American life of this day and generation.
Dialect stories are undesirable. The Companion

does not desire distinctly juvenile stories except

for its Children's Page, where nursery jingles and

stories of not more than a thousand words suit-
Iable for readers less than twelve years old are

printed. Specifically, The Companion

from 3,000 to 4,000 ' words in length , when they
are especially interesting in their portrayal of

character as well as in their narration of incident;

stories from 1,500 to 2,000 words in length; and

Istories of adventure from 1,500 to 2,500 words

uses stori
es
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STORYWRITINGTAUGHT

SHORT STORIES CRITICIZED AND SOLD

Short stories are criticized for one dollar each. You may send

your stories now for a prompt reading and a frank report.

HARRY MCGREGOR

6459 Hillegass

OPINIONS OF WRITERS

Oakland, California

"I have sold to Metropolitan Magazine the story whichyou criticized for me. Here's how !"

"I shall always hold myself as greatly your debtor for most painstaking and intelligent

instruction."

'I believe your criticism and advice are worth double the money, yes, and a lot more.

"Your criticism of "The Marsh' is worth $500 to me."

"Your thorough, painstaking analysis is a revelation to me."
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WRITECRAFTERS ARE YOUR MANUSCRIPTS COR-

TURN Rejection Slips into Acceptances

Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention TH WRITER'S DIGEST

Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523
Colorado Springs, Colo.

WESTERN STORIES, Books, Articles and

Songs written, revised and criticized .

JOEL SHOMAKER

Ye Olde Editor

4116 Aiken Ave.
Seattle, Wash.

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision, $1.00 a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars.

FRANKLIN TURNPIKE

RUTH GREENWOOD TAYLOR

ALLENDALE, N. J.

INTERESTING NEWS!

FOR

WRITERS

Address

EDWARD J. LAY

317 Temple Bldg.-108 S. LaSalle St.

CHICAGO

WRITERS: Let me do your copying and

revising. Business letters written, proc-

essed, failed . Satisfaction or your

money back.

HARVEY'S TYPING AND REVISING

BUREAU.
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PERSONAL INSTRUCTION

Mr. Thomas H. Uzzell, formerly Fiction

Editor of Collier's Weekly, and now asso-

ciate of Professor Walter B. Pitkin, an-

nounces that he is giving professional train-

ing in short story writing by personal cor-

respondence to those who cannot come to

New York to study with him or Professor

Pitkin. This announcement is intended

only for those who are willing to face the

truth, and to pay for personal instruction.

Inquiries will be gladly answered. Address :

THOMAS H. UZZELL

573 West 192nd St.

I SELL

New York

Books, plays, motion pictures, magazine fic-

tion. All manuscripts are given Mr. Hardy's

personal attention . Send for circulars.

ROBERT THOMAS HARDY

Play Broker and Authors' Agent

New York25 West 42d Street

Experienced in manuscript preparation

in all its phases . I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS, SPOKANE, WASH.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St., Brooklyn, N. Y.

AUTHORS !

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N
Galveston, Texas

in length, if exciting and plausible . There is a

limited demand for verse and for short articles ,

instructive or entertaining, of less than 800 words.

Sometimes an article of 2,500 or 3,000 words will

be found available, but in general the need of

The Companion is, not for articles, but for fiction.

Available manuscripts are paid for upon accept-

ance, but at no fixed rate. At present The Com-

panion is limiting its buying to manuscripts ex-

ceptionally good in themselves and especially

well suited to the current needs of the paper."

KINDERGARTE
N PRIMARY MAGAZINE,

Manistee, Mich . Editor, J. H. Shults . Semi-

monthly; 20c per copy, 75c per year. "We are

especially in need of helpful hints and sugges

tions in child training by kindergartners who are

actively engaged in the work. We can also use

a very few short stories and short poems for

the smallest children."

Juvenile Publications

SUNDAY AFTERNOON
S

, 109 Walnut Ave. ,

Roxbury, Mass. Editor, Miss B. M. Whitman.

Weekly from October to June, inclusive ; 3c per

"We need short stories-

copy, 75c per year.
1,000 words and less, for children under 14 years

of age ; also short verses and poems for same,

especially for kindergarten age. Our material is

without pay except for printed copies when pub-

lished." Manuscripts are reported on immedi-

ately.

YOUNG PEOPLE'S PAPER and PICTURE

WORLD, 1816 Chestnut St., Philadelphia, Pa.

Editor, Dr. James McConaughy. Monthly in

weekly parts. Y. P. P., 55c per year ; P. W.,

40c per year. "For the Young People's Paper

we desire stories or articles adapted to interest

and benefit young people from twelve to twent

Every story should impress a lesson, not by

fórmal preaching or moral, but by creating an

atmosphere that inspires young people with such

qualities as patience, diligence, helpfulness, faith,

courage, sympathy with others, loyalty to Christ,

and a determinati
on

to make things better. Such

stories should usually not exceed 2,200 words, but

occasionall
y
one to run through several numbers

and not to exceed 13,000 words may be available.

Shorter articles, of from 800 to 1,600 words, on

subjects from nature, biography, invention, etc. ,

especially if accompanie
d
by photographs for il-

lustration, may also be found useful.
"For the Picture World we desire stories and

incidents of from 400 to 800 words, impressing

such moral and religious truths as appeal to

children under twelve. Verses , especially with

accompan
ying

drawings, are also acceptable.

"In both the Young People's Paper and the

Picture World, stories illustrati
ng

the particular

truth taught by any Internati
onal

Uniform Sun-

day-school Lesson will have special value. They

must be submitte
d

six months in advance ofthe

date of the lesson. Photogra
phs

. interesting in

themsel
ves and really illustrati

ng
the article or

story they accompa
ny

, will add to its accept-

ability."

Trade Publicat
ions

CAMERA CRAFT, 703 Market St. , San Fran-

cisco, Calif. Editors, Dr. H. D'Arcy Powerand

Y
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FOR THE WRITER'S WORKSHO
P

HE successful writer has a well equipped workshop just as the successful

engineer or the successful man in any other profession has. The chief

tools for the writer are his books-and especially those books dealing with

various phases of his profession. The following is a list of practical books of

great value to everyone who writes :

THE WRITER'S BOOK

This is the most comprehensive and practical book for writers ever published.

The work was planned to put into compact form the most valuable material printed

during past years. It includes "A course in Short Story Writing," a series of articles

which consider every phase of the art of the short story, introduction in their

entirety. "How to Write English," a series of five articles, with other essays, cover

the study of grammar, syntax, rhetoric, punctuation, etc., from the writer's stand-

point. "The Making of Verse," a series, with other articles offer a complete exposition

of the making of verse.
Among the many subjects treated are Play, Essay, Joke, Juvenile, Serial , Novel

and Song Writing. The 133 chapters in this book treat practically, concisely, inspir-

ingly every phase of authorship and the technique of all form of literary composition.

Chapters which have helped many writers are "Advice of Authors Who Have 'Arrived,'

"Cashable Versatility," "The Story of the Day," "Theme and Motive in Fiction,"

"Verbs of Speech with Variations," " Naining Characters, with List of Names," "Hack

Writing: Some of its Methods," "Dime Novels," "The Making of Verse."

This volume means an amount of helpful information, for all who write , that

cannot be obtained elsewhere at any price.

Price, $2.50 postpaid.

The Fiction Factory

By John Milton Edwards.

A writer who made thousands of

dollars by setting up a story-mill tells

how he did it, and gives a record of his

work in this instructive, stimulating

book. The Boston Transcript says:

"This book should be in the hands of

everyone who wants to write for a liv-

ing and everyone interested in how

authors do their work."

Price, $1.50 postpaid.

Rhym
es and Meter

s

By Horatio Winslow.

This is a practical manual for versi-

fiers ; offers an understandable, easily

applied treatment of Verse Making in

General, Rhyme, Meter, Stanza Forms,

Subtleties of Versification, The Quatrain

and Sonnet, The Ballade and Other

French Forms, Types of Modern Verse,

The Song, Verse Translation .

Price, 75 cents postpaid.

The 36 Dramatic Situations

By Georges Polti (Translated by Lucile Ray).

A catalogue of all the possible situations that the many relations of life offer to

the writer. The author read and analyzed thousands of plays and novels, and resolved

their basic story material into fundamental categories. A true philosophic considera-

tion, practical in every respect, makes available to every writer all the possible

material that life offers.
Price, $1.50 postpaid.

Any one or all of these books will be sent to you fully postpaid upon receipt of

the price shown above.

The books are all sold under our money-back guarantee :

if you are not satisfied with a book, return it to us within three days after receipt

and your money will be immediately refunded .

THE WRITER
'S DIGEST

916 BUTLER BUILDING,

BOOK DEPARTME
NT

CINCINNAT
I

.
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Opening the Door to a

Broad Market

How to Syndicate Manuscripts

BY FELIX J. KOCH

HOW TO SYNDICATE

MANUSCRIPTS

By FELIX J. KOCH

un-

The magazine

sections of our

modern newspa-

pers offer an

limited field to the

ambitious writer.

Here the writer

who will take ad-

vantage of the op-

portunities that

surround him daily

can turn few

hours' work into a

worth-while profit.

a

There is practically no limit to the choice

of subject-anything that interests people

being readily acceptable to the feature

editor. As spare time work this field offers

probably the best chance of any branch of

writing to one who wants to turn spare

time into additional income. And while

gathering and writing about interesting

happenings for the newspapers, one is lay-

ing up a store of facts that will be of untold

value in more pretentious literary efforts

later on.

This brand-new textbook, by a man who

makes his living by writing for the maga-

zine sections, is a complete guide for the

beginner in this branch of writing. It dis-

cusses the subject thoroughly from every

standpoint, telling where to seek material,

how to prepare the article, how to proceed

to sell it, and all other points that will

help the writer.

If you want to begin turning spare hours

into dollars, send for this book.

Bound in Cloth, 188 Pages.

Price, Postpaid, $1.00.

THE WRITER'S DIGEST

Cincinnati, O.920 Butler Bldg.

USE THIS COUPON

THE WRITER'S DIGEST,

920 Butler Bldg. , Cincinnati, O.

Enclosed find $1.00. Please send me a copy of

HOW TO SYNDICATE MANUSCRIPTS by return

mail, postpaid.

Name

Street

City .
State.

Edgar Felloes . Monthly ; 15c per copy, $1.50 per

year. "We use practical photographic articles

suitable to amateur, advanced amateur, pictorial,

commercial and professional photographers. We

pay only for technical articles, and then upon

acceptance, and report on manuscripts within three

weeks."

CORSETS AND LINGERIE, 1123 Broadway,

New York City. Editor, J. H. Bowman. Month-

ly; 15c per copy, $1.50 per year. "We use articles

on successful corset departments and how they

became successful ; interviews with corset and

lingerie buyers ; articles on successful corset turn-

overs ; descriptions of new corset departments ,

etc." Manuscripts are reported on at once, and

payment of one cent a word, unless it is some-

thing very special , is made on publication.

DODGE IDEA, THE, Mishawaka, Indiana.

Editor, Harry Botsford. Monthly ; 25c per copy,

$2.00 per year. "We buy only a limited amount

of matter pertinent to factory executives . Mat-

ter must be well written and interesting-con-

structive in value and up-to-the-minute. How to

cut production costs, how to speed up sales, in-

crease production, decrease shipping accidents,

lower labor turn-over, how to buy better-all of

these things can be used . If I could only get

real business fiction ! Stories of the 'Moses

Irons' type-sans love interest and brimful of

action and romance of business and industry-are

there any writers who can fill the bill ? We re-

fort in three days, pay on publication at rate of

one-half to one cent a word. I don't have a

rejection slip in the office, and I never return a

manuscript without telling the writer why it is

not suitable. The editor had a year and a half

of free-lance writing, and his first act as an editor

was to consign all rejection slips to the waste-

basket. If you want to write for The Dodge

Idea just consider yourself a factory executive,

a president, a purchasing agent , a sales manager,

office manager, superintendent, production man-

Have you anything worth while

32,000 of them? If you have, send it in, and see

if the editor agrees with you."

ager.

tell

DYMENT PUBLISHI
NG

COMPANY, 301

Lister Bldg., Hamilton, Canada. "We are open

to receive anything in the way of manuscripts

which would be suitable for publication as pamph-

lets, small books, etc., for any of the various

trades, or for manuscripts on general topics which

would interest the public. We are publishers

of hotel and restaurant magazines, and would be

glad to look over material relative to these trades.

Unsolicited manuscript
s will not be returned un

less accompanie
d by sufficient return postage.

FINANCI
AL NEWS, THE, Phoenix City,

Ala. "The Financial News is in the market for

short articles of general interest to business men.

Will pay one-half cent a word. Nothing more

than 500 words accepted. Payment on publication.
Will not deal with agencies. Publication reaches

small business men in this section."

FURNI
TURE

MANUFA
CTURER AND

ARTISAN, Grand Rapids, Mich. Editor, W. V.

Morrow. Monthly; 20c per copy, $2.00 per year.

"We use concisely written articles on topics of

interest to the furniture manufacturer, particu

se
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AX

Service for Writers

EVERY WEEK-while it is STILL NEWS;

before editors are flooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize

competitions, greeting card publishers, etc. This

service costs- not $10 a year-but less than one cent

a day, only $3.60 a year. 15 cents for a specimen.

The Editor- THE AUTHOR'S WEEKLY-T. W. D.,

Book Hill Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents

for new issue to W. D. , Book Hill, Highland Falls,

New York.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words. Corrections free. Low

revision rate. Quality work, quick service .

One trial will convince.

THE AUTHORS' AID

32-A Brattle St. Portland, Maine

SONG WRITERS , ATTENTION ! Music composed to your song
poems at reasonable prices by expert composers. Our work is

strictly first-class, and the best on the market, regardless of other's
prices. Criticism of song poem, 25 cents in coin. Revision of

song poem $2.00. Also Vaudeville acts, sketches, monologues,

special songs, and music. Special written material of all kinds
for the Vaudeville stage. Send song poems today, enclose postage

for return of same if unavailable. Cash must accompany all orders.

Best of reference. For a fair and square deal address :

FRANK E. MILLER, Composing, Revising, and Song Writing

Lock Box 911. LeRoy, New York.

MANUSCRIPTS typed and revised by

expert stenographer. Correct technical

form, spelling and punctuation assured.

Write for terms and samples.

AUTHORS' TYPING AND REVISING

BUREAU

234 North Main St.

AUTHORS' TYPING AND REVISING

BUREAU AND LITERARY

AGENCY

Randal J. Carnes, General Manager

Mrs. Nellie Stout, Literary Editor

E. P. Dodson, Manager Printing Dept.

D. Creamer-Carnes, Secretary.

B. B. Beall, Song and Song-Poem Editor.

H. E. Christian, Manager Typewriting Dept.

The largest and best equipped literary

agency in the world . Unequalled service in

short-story, poem, photoplay, song, song-

poem and novel criticism, revision , typing

and marketing. Writer's stationery, includ-

ing printed letterheads and envelopes, fur-

nished promptly and at lowest rates.

Write for terms, samples and testimonials.

AUTHORS' TYPING AND REVISING

BUREAU

Box 388

1140 Fairmount Ave.

Rushville, Ind.

Tallapoosa, Georgia

ofth
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Let an experienced typist do your Typing

and Revising.

First class work. Rates : 30c per 1000 words.

MRS. IRENE WEATHERLY

Holland, Minn.

Highest Class Manuscript Typing,

65c thousand words.

Revising ...40c thousand words

Revising and typing ..$1.25 thousand words

Typing poems... ..02 per line

AUTHORS' SERVICE BUREAU

Seattle, Wash.409 Seaboard Bldg.

MANUSCRIPTS, Short Stories, Novels

and Poems neatly and accurately typed.

Rates and samples sent upon request.

son

ctu
rer

Box 99

ADA I. KORNHAUS

Authors' Representative

Adrian, Missouri

MANUSCRIPT ENVELOPES

ATTRACTIVELY PRINTED

Outgoing and return, 100 of

each size, printed on Kraft

paper, for $3.25.

E. D. HAMMER,

Philadelphia, Pa.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-: Delaware

HAVE YOU INHIBITIONS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanship"

-a bulletin for writers. Sent free.

FICTION REVISION SERVICE

Dept. D, 303 Fifth Ave. New York, N. Y.

MANUSCRIPTS TYPED PROMPTLY

AND NEATLY

in a manner that is sure to please you. 50c

per 1000 words. Return postage paid.

ARTHUR J. LABELL

6032 Kenwood Ave. Chicago, Ill . f
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HTHERE'S A

DIFFERENCE

in song work. Music publishers

know the difference in ICE music

and the ordinary kind. There may

be a slight difference in the first

cost, but our charge for a guaran-

teed first-class musical setting is

rock-bottom when the quality of

the music is considered .

LEE ICE AGENCY

Better Song Work

Revising, Composing, Copying

Sistersville, W. Va.

WRITERS!

You are entitled to the best in typing and

revising for your money.

We are pleasing scores of authors monthly.

A card will bring samples of our work.

Typing

With revising

Poems

50c per 1000 words

75c per 1000 words

...2c per line

Special rates for manuscripts containing

over ten thousand words.

We also maintain an up-to-date list of

markets for our clients.

BURNAM TYPING BUREAU

1152 Walnut St. Waterloo, Ia.

If

MSS. Criticized, Typed and Marketed.

Criticism, 4000 words or less, $1.00. Type-

writing with carbon copy, errors corrected,

50c a thousand words or part thereof.

editorial revision is wanted, with or without

typing, submit manuscript for estimate of

cost. Est. 1912. Send stamp for further

particulars and references.

WM. W. LABBERTON, Literary Agent

569-571 W. 150th Street New York City

larly the business and technical sides of the in-

dustry." Manuscripts are reported on within one

week, and payment, which is made on value of

the article, is made on publication."

GOOD HARDWARE, 709 Sixth Ave. , New

York City. Editor, J. W. Greenberg. Monthly;

10c per copy, $1.00 per year. "We use articles

of from 200 to 1,000 words on ideas, stunts, plans

and methods that will be of interest to the retail

hardware merchant. Also personality stories of

about 1,500 words dealing with the unusual store,

or the hardware merchant who has made a suc-

cess in an unusual way. These should be illus-

trated with interesting photographs . Our present

special need is for short articles, jokes, and photo-

graphs." Manuscripts are reported on within one

week to ten days after receipt, and payment of

one cent a word or better, according to the merit

of the contribution, is made on acceptance.

GRAND RAPIDS FURNITURE RECORD,

Kelsey Building, Grand Rapids, Mich . Editor,

J. A. Gary. Monthly ; 30c per copy, $3.00 per

year. "We can use articles of 1,000 to 2,000

words on the methods used by successful furni-

ture merchants to increase their volume, reduce

their overhead or improve their service. Photo-

graphs are used." Their rate of payment is $6.00

per thousand words and $2.00 per photograph, on

publication.

PETROLEUM AGE, Steger Bldg. , Chicago,

Ill . Semi-monthly ; 15c per copy, $2.00 per year.

"We use filling station practice and development

articles on marketing of petroleum products ."

Manuscripts are reported on immediately, and

payment is made on publication .

PROFESSIONAL ENGINEER, 63 E. Adams

St., Chicago, Ill . Editor, C. R. Thomas. Month-

ly; 15c per copy, $1.00 per year. "Articles on the

life and accomplishments of men trained as engi-

neers in work not of an engineering nature;

human relation and service to public of engi

neers." Manuscripts are reported on within two

weeks, and payment of about a cent a word is

made on publication .

PROGRESSIVE GROCER, THE, 709 Sixth

Ave., New York City. Editor, J. W. Greenberg.

Monthly; 10c per copy, $1.00 per year. "Weuse

articles of from 200 and 1,000 words on ideas ,

stunts, plans and methods that will be of interest

to the retail grocer.
Also personality stories of

about 1,500 words, dealing with the unusual store

or the grocer who has made a success in an un-

usual way. These should be illustrated with in-

teresting photographs." Manuscripts are reported

within one week to ten days after receipt, and

The Writers' Service Bureau withint of recent a word or better, according

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper.

satisfactory recasting and revision. Expert, in-
Sympathetic,

terested criticism. A delightful and illuminating

Short Story Course.

bring you circulars.
A stamped envelope will

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

to merit of the contribution, is made on accept-

ance.

NEWS SERVICE, 300 West 11th St. , Kansas

City, Mo. "We desire feature articles or human

interest stories of farmers and breeders who

have made a success with Hereford cattle for

the News Service of the American Hereford As-

sociation. Material may range from 300 to 1,500

words in length.
'Success' stories are particu-

larly desired. When possible , pictures of Here-
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HENRY ALBERT PHILLIP S

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced.

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Phillips, Bethel, Conn.

DISTINCTIVE TYPEWRITING

Correct Form.

Work Unsurpassed.

Neatness and accuracy our motto.

MANUSCRIPT TYPING BUREAU

Jones, La.

A MASTERPIECE! That is what you will

consider your manuscript when it has

been typed by me. Unusual service at

usual rates.

THE BUSINESS BUREAU

Frances L. Schadde, Mgr.
Box 356,

AUTHORS!

There's NO BUNK in these

Writers' Aids

No padding, either. All of these helps are honest,

straightforward , material prepared out of actual ex-

perience in making $4,000 a year by free lance

writing.

These writers' aids will help YOU get more

money out of writing.

HOW TO MAKE MONEY WRITING FOR

TRADE PAPERS. 36 pages. Lists 90 trade papers

that are easiest to sell to and best pay and tells
what they pay. Price $ 1.50.

SUCCESSFUL SYNDICATING. Ten years' ex-

perience in syndicating own work to 225 papers

epitomized in 3,800 words. Price $1.00.

HOW TO MAKE MONEY SELLING PHOTOS.

Lists over 100 American markets paying up to $50

for a single print. Price, fifty cents.

WHAT EVERY FICTION WRITER OUGHT

TO KNOW. Who biggest fiction publishers are,

what types of stories now sell best, rates paid , etc.

Lists ALL the leading American fiction publishers.

Price, fifty cents.

LIST OF 200 PUBLICATIONS buying my manu-

scripts during past three years with their addresses
and rates paid. Price, fifty cents.

FIVE ASSIGNMENTS THAT WILL MAKE

MONEY FOR YOU. Tell me your experiences in

writing and I'll frame five special assignments for

you alone, telling you where to get the material, how

to write it and where to send it. This is the plan

on which I work and by which I make $350 a month

and this plan can also make money for you. Price

of five assignments, $2.

Get these writers' aids and get more money out

of your writing NOW.

FRANK H. WILLIAMS

1920 Spy Run Ave.

Creston, Iowa

Send your Manuscripts to

THE TYPEWRITIST

2116 Pearl Place
Jacksonville, Fla.

to be typewritten in correct technical form

for publication.

Rates: 50c to 75c per 1000 words.

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail. Post-

age, please.

95 Rutland Road, Brooklyn, New York

SEND US YOUR MANUSCRIPTS!

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR

satisfaction is our aim. Postal brings

rates, etc.

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.

Stories Scenarios

MANUSCRIPTS

Plays

REVISED-TYPED

Revision, 75c per 1,000 words.

Typing, 50c per 1,000 words.

Including carbon copy.

VIVIAN L. SAUNDERS

4751 Langley Ave. Chicago, Ill.

FORT WAYNE, INDIANA

WRITERS: Your revising and typing of

Manuscripts, Poems and Photoplays

neatly done. Standard form.

prices.

Write for

Writers' Typing and Revising Bureau

2420 Roosevelt St. Fort Worth, Tex.

MANUSCRIPTS TYPED

Stories or Photoplays. 50c per 1000 words.

One carbon copy.

Box 950

IRA H. ROSSON

Colorado Springs, Colo.

WRITERS : Your manuscripts revised and

typed. All kinds of copy work done.

Rates reasonable. Let us quote prices.

THE WRITERS' SERVICE BUREAU

1109 E. Fourth St. Pueblo, Colo.

Typing Circular Letters, Authors' Manu-

scripts, Addressing Envelopes.

Reasonable Rates.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

E
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MY WORK IS GUARANTEED

Prompt, efficient, and unexcelled service

in the Criticism, Revising and Typing of

short stories, photoplays, poems, song

lyrics or any other literary material.

Write for full information, or submit

manuscripts for estimate without obligation

to you.

Ask for my unique plan by which you

may secure service free.

W. E. POINDEXTER

3638 Bellefontaine Kansas City, Mo.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

736 W. Euclid Ave. Spokane, Wash.

BOOK MSS. By new, unusual authors

wanted. Immediate reading and report.

Ordinary royalty proposition wherever

possible.

DORRANCE & COMPANY, Inc.

Publishers

308-310 Walnut St. Philadelphia, Pa.

AUTHORS, PHOTOPLAY WRITERS !

Have your manuscripts typed in accept-

able form demanded by publishers and

producing companies. Rates reasonable.

AUTHORS' TYPING AND REVISING

ASSOCIATION

Sturgis :-: Michigan

SONG WRITERS! We do first class ar-

ranging, copying, composing, printing.

Our work stands a test that will compete

with anything in any publisher's catalog.

ARTHUR BROS.

5100 Bangor Ave. Detroit, Mich.

AUTHORS ! We render service that helps the sale

of your productions. Typing, criticizing and revis-

ing is done at fair rates. We also furnish courses

in the various departments of authorship that excel

in value at prices within the reach of all.
and details furnished on request.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St.

Terms

Pasadena, Cal.

AUTHORS! You write, we type. Good

work. Bond paper. Carbon copy. Prompt

service. Return postage paid. Typing, er-

rors corrected, 50c per 1000 words. Poems,

2c per line. The best is the cheapest.

WRITERS'
MANUSCRIPT SERVICE

Box 537, Austin, Texas.

ford herds,. owners, young folk on the farm, etc. ,

should accompany the manuscript . Payment is

made at the rate of one cent a word or more.

Manuscripts are considered promptly. Address

all manuscripts to the Editor."

RURAL LIFE, 717 Dahlia St. , N. W. , Wash-

ington, D. C. Editor, Elmer E. Reynolds.

Monthly; 5c per copy, 50c per year. "Our field

includes the Atlantic Coast states from Maine

to North Carolina. We can use only such articles

as are especially suited to farming conditions in

these states. At present we are well supplied

with contributed articles. We have our own corps

of regular correspondents and our space is lim-

ited."

SHEEP AND GOAT RAISERS' MAGA-

ZINE, Central National Bank Building, San

Angelo , Texas . Editor, James T. Elliott. Month-

ly; luc per copy, $1.50 per year. "We use arti-

cles on matters of interest to stockmen in general

and of sheep and goat raisers in particular. Arti-

cles on financial or economic subjects having a

bearing upon the wool and mohair industries."

Manuscripts are reported on within two to four

weeks, and payment, which depends entirely upon

the matter accepted, is made on publication.

Sporting Publications

CHEVROLET REVIEW, Advertising Divi-

sion, Chevrolet Motor Co. , Detroit , Mich. Editor,

Kenneth W. Gardner. Monthly; 50c per year.

"We use articles and timely news stories on motor

transportation, and outdoor life with motoring

background." Manuscripts are reported on within

ten days, and payment is made on publication.

RUDDER, THE, 9 Murray St., New York

City. Editor, Gerald T. White . Monthly ; 25c

per copy, $2.00 per year. "We use no fiction.

Cruise stories made in power boats and written

by experienced boatmen are acceptable. Other-

wise only technical matter in connection with

yacht operation and racing. We do not purchase

poetry. Our present special need is for technical

matter by experts." Manuscripts are reported

on by the next mail, and payment, which varies

from $5 per page upwards, is made on publication.

SPORTSMAN'S DIGEST, Butler Bldg. , Cin-

cinnati, Ohio. "We use seasonable stories of out-

door life from 1,200 to 2,000 words on trapping,

hunting, and dog stories, with photographs."

Manuscripts are reported on upon receipt, and

payment is made on publication.

Greeting Card Publishers

BOSTON LINE, THE, 178 Congress St. ,

Boston, Mass. "The Boston Line consists entirely

few
of Christmas cards and booklets, with a very

New Year, Birthday and Everyday Greeting num-

bers, but Valentine, Easter, Hallowe'en,

It is well to

Thanksgivi
ng

or other seasons.
remember that the sentiment must not be just a
statement of fact ; it must convey actual greet-

ings or best wishes and good cheer. Sentiments

should not be over four lines each in verse, or a

no

short piece of prose is equally good. Sentiments

may be submitted to this Company during July,

August, September, and October, and should be
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Three Hours Ahead of 'Em All

"B

How "BUD" BELLINGER MADE AN "AEROPLANE

SCOOP" THAT BROUGHT HIM QUICK PROMOTION

UD" BELLINGER had been working on a small

town weekly for only a few months, but he knew

news values-and he knew that NEWS IS NEWS

ONLY WHEN IT'S FRESH. "Bud" was also corre-

spondent for a big city daily, and had learned before he

started out after his first news story, the great news-

gathering value of making friends. So when the head

of a large organization whose plant was located in the

town where he worked, committed suicide one night after

a stormy meeting of the board of directors, "Bud" was

pounding out his copy within a half

hour after the startling event oc-

curred. He knew just where to go

to get the facts and he realized that

no time could be lost in getting his

story into print-he knew what it

meant to his "big chief" in the city

-and he intended that THIS story

should be a real "scoop."

He wouldn't even trust the wires,

and the next fastest mode of travel

was the air. He routed a local

aviator out of bed and offered him

$100 to make the trip without a

minute's delay. They arrived safely

and "Bud" rushed breathlessly into

the night editor's office and pushed

his big story under that austere

official's nose. He looked over it

hurriedly. "Fine work, young fel-

low," he said, "just heard the rumor

-verified it by wire-we'll beat ' em

on the street by hours." And he

dashed off to start the special

edition.

the journalistic world, if you are properly equipped with

the fundamentals of news-writing. All these valuable

points, and many others, you readily grasp from the

easily studied pages of the "IDEAL" Course- a pains-

taking guide for every ambitious news-writer.

A Proper Start is the Battle Half Won

To succeed in ANY undertaking, you must first know

HOW TO START and HOW TO PROCEED. The

"IDEAL" Course was prepared for this specific purpose.

ARE YOU WILLING

TO LEARN?

Thousands of people set out to

become writers every year. They

soon find that success in writing

just as in any other profession,

requires a knowledge of certain

fundamental principles. This can

only be acquired through study

and practice.

Some of them immediately lose

their ambition. They are un-

willing to learn- are afraid of

work. Others start studying im-

mediately. They secure all of the

information that they can find,

and they go over it again and

again, then they go out and prac-

tice what they have learned. They

are the ones who are willing to

study. It is they who win success.

To which class do YOU belong?

"Bud" received a mighty fine check for that "scoop,"

and a few days later an invitation to join the staff of

the big city daily at a salary figure just double his
former one. And he's just getting started, he says ! So

you can figure out for yourself where he'll eventually

land in his journalistic career.

Of course, there are lots of "Bud Bellingers" writing

news all over the country. These wide-awake "news

hounds" have fully prepared themselves--they are all set

for anything that "breaks" overnight, in the morning or

afternoon. And you'll find that a big majority of them

learned the "how to" of successful news gathering, writ-

ing and handling through the thorough, yet easily

understood

"IDEAL" COURSE IN NEWSWRIT-

ING AND CORRESPONDENCE

This thorough set of lessons teach every essential con-

nected with news-writing. You quickly learn how news

gathering ability is acquired ; you learn what "love of the

game" is ; you realize that there are certain essential

stepping stones in every journalistic career; you learn

that by setting your goal within certain bounds and con-

stantly striving to attain it, you will get somewhere in

You know BEFORE you start out

after your first story JUST HOW

to go after news ; how to write it

in acceptable form for your paper,

and how to handle it RAPIDLY

and SATISFACTORILY.

The rest entirely up to YOU.

If you are constantly on the alert

for news, and know it when you

across it-you'll soon attract

the attention of your "big chief"

just as "Bud" Bellinger did.

run

This is YourBig Opportunity

Grasp It Quickly

The price of the "IDEAL"

Course is 5.00, and the yearly sub-

scription to THE WRITER'S DI-

GEST is $2.00. YOU can secure

both for only $5.00-but you MUST

NOT DELAY, for this special offer

may be withdrawn at any time.

RIGHT NOW is the time to start.

Clip the coupon at the bottom of

this page and mail it to us TODAY.

When the mail carrier delivers your Course, pay him

$5.00 in full settlement for both the Course and twelve

numbers of the magazine. Our money-back guarantee,

backed by a national reputation for fair dealing among

thousands of satisfied customers of many years standing,

gives you complete protection. You can pay the mail

carrier knowing that you will get full value for your

money or get your money back. That's the ONLY

way we have ever done business .

-

THE WRITER'S DIGEST,

917 Butler Bldg., Cincinnati, Ohio .

Send me the "IDEAL" Course in Newswriting and

Correspondence. I agree to pay the mail carrier $ 5.00

in full settlement for both the Course and the next

twelve numbers of THE WRITER'S DIGEST.

It is understood that if I am not satisfied, the Course

and the magazine can be returned within three days

after receipt, and my money will be refunded immediately

without question.

Name

Address

City.. State .

an
d
shr
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AN AUTHOR OF EXPERIENCE

Who has met with a very fair measure of success

during the past ten years, is open to assist young

writers and beginners with help and advice in regard

to their own manuscripts. If you will send me one

of your stories I will give it a careful reading and

send you a straightforward criticism, make sugges-

tions for alterations if considered necessary, give you

the benefit of my own experience, and advise you as

to the most suitable market for submitting it to.

My fee is $ 1.00 per thousand words, and if my

advice is not entirely to your satisfaction the fee will

be promptly returned without fuss or argument.

Address :

P. HAROLD ARCHER,

Post Box 463 Kalamazoo, Mich .

AUTHORS! Send your MSS. to me for

neat, accurate and prompt typing. Here you get

personal, careful service, not merely mechanical.

MSS. typed for 40c per 1000 words ; poetry, lc per
line ; one carbon copy. I also do correcting, revis-

ing, etc. , at very moderate rates. Write to

SALVADOR SANTELLA

617 Hayes Street Hazleton, Pa.

LEARN SONG-CRAFT !

Send your Favorite eight - to sixteen - line

Lyric and ONE DOLLAR, any safe way,

for Enrollment, First Lessons, Complete

Typewritten Analysis, and New Assignment.

LOUIS C. MAROLF, M. A.

Box 181
Wilton Junction, Iowa.

AUTHORS get into direct touch with your

markets. Write for a copy of "Marketing

Your Manuscripts," giving a list of 'pub-

lishers and indicating the types of manu-

script desired. 25 cents a copy.

WASHINGTON TYPING BUREAU

1744 C St., N. W. Washington, D. C.

$ $ FOR PHOTOPLAY IDEAS

Plots accepted any form ; revised, criticized,

copyrighted, marketed. Advice free. Uni-

versal Scenario Corporation, 925 Western

Mutual Life Bldg. , Los Angeles, California.

Publishers Scenario Bulletin-Digest.

Send for Free Sample Copy.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic
in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.
Special attention to out-of-town applicants.

honest effort to help strugglers make good.

Write for unique plan, backed by ten years' prac-
tical experience.

45 Pinehurst Ave., New York City.

LAUGH

An

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

Box 192,

JAMES GABELLE

Times Square Station
New York City

addressed to the Editor. All sentiments ap-

proved are paid for when accepted at $1.00 each .

Sentiments not accepted are returned . This con-

cern does not promise to publish the writer's

name with the sentiment nor to send copies of

the sentiment to the writer when published."

BUTLER, THOMAS & CO. , Inc. , 827 Filbert

St. , Philadelphia, Pa . "We do not need verse for

several years to come, as we have bought all we

need."

CLARK COMPANY, CHAS. S., 261 W. 36th

St. , New York City. Editor, (Miss) Rachel E.

Bell. "We use only clever verses for greeting

cards. Better than the ordinary pay is given for

unusual material." Payment is made on accept-

ance.

HALL BROTHERS, 1114-16 Grand Ave.,

Kansas City, Mo. "We publish a line of high-

grade greeting cards for all occasions and sea-

sons, and are always in the market for sentiments.

We pay 50c a line for verse for this purpose

unless it is something particularly out of the

ordinary, in which case we would , of course, be

willing to pay considerably more."

ROSE COMPANY, THE, 804 Sansom St..

Philadelphia, Pa. "We use sentiments and verses

for all occasions. At the present time we have

all we need, but will be glad to have names and

addresses of writers with whom we can com-

municate when interested . We will not consider

any at present.

Religious Publications

SUNDAY-SCHOOL WORLD, 1816 Chestnut

St., Philadelphia , Pa. Editor, James McConaughy.

Monthly; 8c per copy, $ 1.00 per year. "For the

Sunday-school World we desire articles based on

actual experience, dealing concisely with all

phases of Sunday-school work, particularly in the

rural districts and smaller schools . Where pos-

sible they should be accompanied by photographs

or other illustrative material . Accounts of new

forms of Sunday-school activity and new solu-

tions of old problems are specially desired . The

organization and equipment of the school ; the

work of the superintendent and other officers ;

methods of teaching ; teacher training; securing

the co-operation of the pupils ; the influence of

the school in community life; making the school

a spiritual force ; its continual extension and

improvement all these and similar phases con-

stantly need fresh treatment. For the department

of 'Good Reading for the Home, ' contributions

may take a broader scope, but should have some

helpful bearing on personal or community wel

fare, or on the progress of the kingdom of God

at home and abroad." Manuscripts are reported

on within a month, and payment is made on ac-

ceptance.

TALMUD MAGAZINE, THE, Park Square,

Boston, Mass. Editor, Henry Raphael Gold.
Monthly; 25c per copy, $2.50 per year. "The

Talmud Magazine is America's national Jewish

monthly in English. It carries authoritative ar-

ticles on a variety of Talmudic and Jewish inter-

ests, well-written essays on Jewish world-topics

and a few short stories and poems of a religious

L
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Learn SHORT STORYWriting

By mail- Dr. Richard Burton, greatest teacher and

most famous authority of them all, will personally

teach you in his correspondence course-"Short

Story Writing." Big money in it. His students

have made thousands of dollars . Costs nothing to in-

vestigate. Ask today particulars and special low rate.

LAIRD EXTENSION INSTITUTE

15 Laird Building Minneapolis, Minn.

SONG WRITERS-HAVE YOU IDEAS?

If so, winner in Herald-Examiner's $10,000.00 Song

Contest (Nationally-known "Song World Editor)

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

AUTHORS :-: MANUSCRIPTS

Editorial Service. MSS. criticized, revised, type-

written. Work of professional and amateur writers

handled with equal consideration.

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

1120 Elm Avenue. Americus, Georgia

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses , types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner.

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders--these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

and

The whole field of authorship is covered-fiction ,

article, photoplay, dramatic, editorial, essay,

verse writing ; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY , OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

sar

Par
k

Manuscripts Typed for Publication.

Straight copy or rough draft.

Rates on request.

E. L. PAXSON

9357 Amesbury Ave. Cleveland, Ohio

Manuscripts, Photoplays and Poems typed.

Particular attention paid to technical form, spelling

and punctuation. Price, 40c per 1000 words, in-

cluding one carbon. Prompt, satisfactory work

guaranteed.

ANNA M. AMBLER

2290 American Ave. Compton, Calif.

$15.00 FREE. Authors!!! Let your MSS.

be typewritten by college expert . Guar-

antee promptness, neatness and accuracy.

$15.00 Reward every three months. Par-

ticulars free on request.

16-22 5th St.

THOS. H. TANK

Evansville, Ind.

Professional Typing and Revising

Manuscripts technically prepared for publication

and prepaid to publishers. Prompt and efficient serv-
ice at moderate prices. Full information gladly
furnished.

Authors' Typing and Revising Agency

7 Maiden Lane
Raleigh, N. C.

PHOTOPLAYS WANTED

The producers are crying for original photoplays.
Your ideas may be worth thousands. Let us revise

your photoplays and put them in salable form.
Satisfaction guaranteed or money refunded.

for information today. We do not give courses in
photoplay writing.

Send

CALIFORNIA PHOTOPLAY REVISION BUREAU
3715 Harbor View Ave. Oakland, Calif.

1836 Champa Street Denver, Colo.

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

SOLD. WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1441 BROADWAY

NEW YORK

MANUSCRIPT TYPING AND REVIS-

ING SERVICE

Efficient Reasonable

Address CORNELIA BELL, Mgr.

412 Board of Trade Building,

Indianapolis, Ind.

WRITERS! An authoritative criticism of

your story at rock-bottom prices-25c a

thousand words. Typing rates at the same

price, also competent revision. Poetry,

1c a line. Your satisfaction guaranteed.

GROVER BRINKMAN, Okawville, Ill .

AUTHORS!

Let us type your work. Samples furnished.

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street, Wheeling, W. Va.
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ATTENTION

YouShortstory Students : can obtain

practical assistance in your study by reading

"THE RED HOT DOLLAR," a book

containing twelve real short stories, and

studying the analyses and criticism which

have been prepared . There is no better

way to learn how to write. Both will be

mailed upon receipt of $3.00 .

Shortstory Syndicate

SALEM, MASS.

TYPING-Authors' manuscripts our speci-

alty. Highest class work guaranteed.

Revising also done. "Get it done where

they'll do it right." Write for price list.

E. CLAIRE WOLFE

Box 574 Julesburg, Colorado

MANUSCRIPTS TYPEWRITTEN

50 Cents per thousand words,

with carbon copy.

WILLIAM KNOWLES

261 Van Buren St. New Brighton, N. Y.

ATTENTION, AUTHORS!

Have your manuscripts correctly typed by

competent typists.

Rates, 40c per 1,000 words. Bond paper, carbon

copy, highest grade work. Satisfaction guaranteed.
Write for sample.

STANDARD MANUSCRIPT TYPING BUREAU

1545 Fillmore St., Denver, Colo.

-CARNEGIE COLLEGE Home Study

-Free Tuition . To one representative in each

county and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO

WANTED: Manuscripts to copy and re-

vise: Terms reasonable. Neat, accurate

work. Poetry a specialty.

Pahasapa Typing and Revising Bureau

Helen Knight Gooding, Mgr.

South Dakota
Rapid City,

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY
PHOTOPLAY GUILD

236 West 22nd St.
New York City

nature. Material along these lines is always ac-

ceptable. The ideal length for articles is 750 to

1,500 words. We can use a number of very

short anecdotes and humorous sketches of Jewish

interest." Manuscripts are reported on immedi-

ately on receipt, and payment is made on accept-

ance.

WEEKLY CHURCH BULLETIN. THE,

Baltimore, Md. , has discontinued publication.

The Song Editor's Answers

(Continued from page 38)

has declared war upon fake correspondence courses

in photoplay writing and also upon so- called

Literary Bureaus that claim to be able to sell

photoplays upon a commission basis . If you feel

that the Bureau you mention has defrauded you,

you will please the officials of the above organiza-

tion very much by bringing the matter to their

attention. They would be pleased to have all the

correspondence that passed between you and the

Bureau, and such other detailed information as you

care to supply. Address Screen Writer's Guild,

6716 Sunset Boulevard, Hollywood, Cal .

is
E. L., Hamlin.-Your "America, etc. ," poem

very cleverly done, but it smacks of the war song.

That ends its possibilities as a commercial song

proposition. Your lines are very inspiring and

your rhymnes are simply great. During war times

practically all patriotic magazines would have

offered a market for this poem. It's not "timely"

110W. Your other poem is more suited for song

purposes, but it is poorly titled and lacks satis-

factory "punch" lines . However, your rhyme com-

bination is very striking, and if you could make

the chorus stronger, and then provide suitable

music, you'd have a corking song . But find a more

striking title, by all means.

Molly M.-"Travelin' Man's Wife," "Peaches"

and "The Flapper Is the Girl for Me," are not

the sort of song ideas that enjoy a ready sale.

Frankly, as song poems, they possess no merit.

As examples of verse, however, they are passable.

I am very glad to note that THE WRITER'S DIGEST

enabled you to anticipate the "pay for publishing"

proposition, and trust that we may enjoy the pleas-

ure of serving you in the future.

T. H., Haskell.-Don't be "one of the sixty

every minute." Save your money. This proposi

tion is not bona fide, nor the concern either, regard-

less of their representati
ons. What they intend to

do is to provide a musical setting at a good stiff

price, then turn the manuscripts over to another

branch of the concern for so-called publishing,

That done, their obligation is discharged and

you'll hear nothing further from them. Your best

bet is to have the setting prepared by an established

composer and then submit to music publishers.

J. L., Windsor. It is not a good policy to submit

a printed song copy to the reputable publisher,

particularl
y if the copy bears the imprint of a

disreputabl
e
music concern. Such copies invariably

find their way to the waste basket. By all means
have a pen and ink copy prepared for the purpose,

and by all means remove such idiotic signs as

"Copyright pending."E., Crookes.-Please write again. Your com-

mmunication was mislaid and lost.

Let
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Let Us Do Your Typing. Manuscripts,

50--75c per 1000 words ; poems, 2c a line ;

form letters and follow-up letters, 25c a

page of 25 lines. Work done promptly

and accurately by

The Badger Typing and Revising Bureau

Hotel Gilpatrick, Milwaukee, Wis.

OFFERED TO AUTHORS : The highest

class service in manuscript typing and

revising. Write for terms.

C. G. MINER

Authors' Bureau of Manuscript Typing

Humboldt, Iowa

MOST ACCESSIBLE MARKET

For Writers

Complete New List of Fifty Musical Pub-

lications. Sent for One Dollar.

ADA MAE HOFFREK

87 West Newell Ave. Rutherford, N. J.

Manuscripts Typewritten and Revised.

Expert advice given. Unusual facilities

for placing MSS. Library research.

AUTHORS EXCHANGE

Room 215, Kellogg Bldg.

1416 F Street N. W. Washington, D. C.

BIOSOPHY

(The Wisdom of Life)

A Popular Educator on Health, Psychology,

Character, Analysis, Success, etc. Sample

copy free.

624 Vancouver Block Vancouver, B. C.

MANUSCRIPTS of all kinds-poems,

short stories, novels and photoplays-

correctly typed and revised at reasonable
rates. Write for terms, etc.

THE DELTA TYPING AND REVISING

BUREAU

2645 Tulane Ave. New Orleans, La.

AMBITIOUS WRITERS!

A WORD CONCERNING CRITICISM.

Nothing cuts so deep as the repeated rejection of

that manuscript. But, writers, find out why it is re-
turned-call criticism to the rescue. I am in a

position to criticize any kind of scripts. Send script
and remittance now. Photoplays, 50c per thousand ;

short stories, $2 a script. Poems, 2 cents per line.

B. O'HARA, Canso, N. S. , Can.

AUTHORS!

Manuscripts accurately typed for

publication .

AMATEUR WRITERS !

The accusation that we want to keep new

writers out of the business is untrue. If

you want your stories seriously considered

by scenario editors, though, you should

have the following "dope" which we have

prepared for general distribution :

(1 ) Model five reel synopsis with "thumbnail,"

which is approved by scenario editors.

(2) List of hackneyed plots and situations.

(3 ) List of things Censors won't stand for,

(4) List of basic dramatic situations.

(5) Up-to-the-minute bulletin of stories wanted by

studios.

The cost is a dollar. We have nothing to

"give away"-or any literature or circular

letters . Just pin a dollar bill to this ad-

or to a piece of paper on which is written

your name and address and a request for

the "dope." Sorry we can't invite you to

join this association until after you've had

something accepted at the studios.

SCREENWRITERS' LEAGUE OF

AMERICA

Sixth Floor, Union League Bldg. ,

Los Angeles, Cal.

Authors and Writers, Attention!

I want the name, address and class of work of

every author and writer in America for listing in the

"Publisher's Guide, and Who's Who in the Writing
Gaine." This is important to you. Please send at

once. Address :

Lock Box 669

G. R. SMITH

Hoosick Falls, N. Y.

Stories, Poems, MSS. perfectly and cor-

rectly typed in acceptable form for editors.

Price, 50 to 75c per 1000 words. Write

for samples.

WRITERS' DEPENDABLE TYPIST

c/o J. R. Schoolfield

Box 1654 Wichita Falls, Texas

Free to Members : Monthly Market Letter.

Typing, 50c per 1,000 words. Reading fee,

$2.00 for 5,000 words or less. Liberal dis-

count to Members. Quick Sales, Quick

Service. Membership Fee, $ 1.00 .

AUTHORS' SERVICE ASSOCIATION

Boston 34, Mass., Box 82.

WANTED!

Manuscripts to type, 50c per thousand

words, with one carbon copy. Poems, two

cents per line. Satisfaction guaranteed.Write for terms.

J. M. WALLACE

17 Douglass St.
Brooklyn, N. Y. Lundale,

MAUDE INGERSOLL,

West Virginia
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THIS AD CAUGHT YOUR EYE!

So will our superior typing attract the editorial eye.

Rate, 10c per typewritten page, prose or poetry ;
one carbon copy. Minor errors corrected ; two mar-

kets suggested. Satisfaction guaranteed.

"Keynotes" sent free on request.

THE TYPERIE

120 East Bishop Ave.

Copy of

Dallas, Texas

AUTHORS-Have Your Story Published.

Careful preparation of manuscripts for

publication. Expert typing, constructive

criticism and revising. Also photoplays.

Write for terms.

Manuscript Revising and Typing Bureau,

152 West Main St. Fredonia, N. Y.

Manuscripts Correctly Typed. Fifty cents

per thousand words, including carbon

copy. Prompt, efficient service.

WRITERS' TYPING AND REVISING

AGENCY

122 Stockton St. Jacksonville, Fla.

Manuscripts Prepared in Correct Technical

Form. 40c per 1000 words, with one

carbon copy; return postage paid.

Prompt service.

MINONA FRAZIER, Manuscript Typist

2111 E. Main St. , Jackson, Mich.

WALTER J. MATTISON

Author's Agent

ThisManuscripts handled at 50c per thousand.

charge includes high-class typing in preferred form

on excellent MSS. paper, carbon copy and MSS. cover

included. All mistakes corrected and slight revision

is made if necessary. Particulars.

3042 Humboldt Ave.
Detroit, Mich.

MANUSCRIPTS, PHOTOPLAYS,

STORIES, TYPED.

50c per thousand words. Neat, accurate

work.

AUTHORS' TYPING AND REVISING

BUREAU
Box 25

MANUSCRIPTS

Fayetteville , N. C.

— POEMS

TYPED

Correctly Promptly— -

2411 Moerlein Ave.

Reasonably

GEORGE HAROLD PETTIT

Cincinnati, O.

ENVELOPES PAPER—

$2.50
200 printed Manila, outgoing and return..

200 Manila envelopes for heavy enclosures ..

(Deduct 50c if you desire unprinted envelopes.)
Best white bond typewriter paper, 500 sheets .
Yellow second sheets, ream .
Specimens mailed on request.

3.00

1.25

.60
Goods sent prepaid.

WRITERS' SUPPLY HOUSE

1694 Hewitt Ave.
St. Paul Minn.

.

Mrs. H. W. V., Cincinnati.-Yes, the completed

song belongs to you. By accepting money to pre-

pare the setting the composer forfeits all further

rights to the song. If you are not satisfied with

the setting it is your privilege to secure the services

of a more competent composer if you so desire. If

the opinions of scores of dissatisfied former clients

are of any avail, the party you mention is far from

satisfactory. And I might suggest that the asking

price is rather high.

B., Canada. As you suggest, your poem is along

well-worn lines and though fairly well constructed

and developed there is much opportunity for im-

provement. This subject has been used for song

purposes since time immemorial, and unless you

can depart from the conventional and time-worn

lines you employ, you will have small chance of

interesting the reputable publisher . The concern

you mention is a composing studio and, for a

price, would prepare a setting of sorts to thelines

of "Old Dog Tray." Yes, the person you mention

is connected with them. I take it , his " reputation"

is a bid for business. No, all music concerns are

not dishonest, but composers who guarantee to find

a publisher for every song they are connected with

are apt to be.

B. N. S., South Africa.- Unfortunately, every

single concern on your list is known to operate a

song scheme of some sort. Such concerns never

offer an honest market for song material, although

their advertisements may sometimes lend this

impression. It may interest you to know that the

truly reputable music publisher does not advertise

for song material, and particularly in mail order

mediums.

J. D. S., Allentown.-Your "Gal" poem is sadly

lacking in meritorious features , but your " Garden"

poem contains a very good idea, and if reconstructed

to present this idea in its best form you will have

the beginnings of a good song number. After

that secure the services of a competent composer

to prepare melody and harmonization and then sub-

mit to a list of music publishers . You might try

the song you mention on the Hall-Mack Company,

Philadelphia.

B. K., Hamilton.-Your harmonization is very

pleasing to the ear and, after all, that is what

counts. As an amateur arranger you are excellent.

There is more pure harmony in your little piece

than the average song can boast of. Furthermore,

your notes lie well under the fingers and are easily

executed. That is another good feature. However,

your penmanship is rank. You should try to

improve your manuscript in this respect, for its

appearance spells "amateur" all over it , and this

fact may be responsible for its return without con-

sideration by some publisher inclined to the belief

that anything conceived by the amateur could not

possibly interest him. You will find it the best

policy to present a manuscript done in the best

professional manner.

E. M. S., Huntington.-There is a possible chance

that cartoonist McManus may object to your use

of the material you mention, inasmuch as "Bring-

ing Up Father" is his special pet. I suggestthat

you get in touch with him and see what can be

done. He may be glad to aid you. The long title
you mention is great. It portrays a clever idea.

Would be pleased to examine same and advise at

length.
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THE ART OF

WRITING

PHOTOPLAYS

By

Henry Albert Phillips

FREE

Secure this

Book by

Sending this

Coupon

By Henry Albert Phillips

L

ONG before the manuscript of this splendid

new text on photoplay writing had reached this

office, requests were coming in for a treatise on

the subject by Mr. Phillips. Immediate arrangements

were made to rush the text through the print shop as

soon as it arrived . And so we are able to announce

to you that this new text is now ready.

Readers of THE WRITER'S DIGEST need no

introduction to Mr. Phillips. They will know that he

can write authoritatively, interestingly, and instruct-

ively on the art of writing screen stories. Having

been interested in motion pictures since the very in-

ception of the art, he is conversant with its many

intricacies.

The Art of Writing Photoplays is the result of Mr.

Phillips' many years of experience in writing and

editing screen stories . It is , therefore, filled with

information of great import to the person who wants

to write for the screen . Many points that the average

writer overlooks entirely are included in the various

chapters, thus bringing home points that are im-

portant stepping-stones to success .

THIS BOOK IS FREE

This valuable book will be given absolutely

FREE of charge with one year's subscription to

the WRITER'S DIGEST at the regular price ,

$2.00 . This is your opportunity to secure one of

the newest and best best books on this popular

subject at no cost to yourself. Use the coupon

below.

THE WRITER'S DIGEST

918 Butler Bldg.

SEND THIS COUPON TODAY.

THE WRITER'S DIGEST,

918 Butler Bldg., Cincinnati, Ohio.

Cincinnati, Ohio

Gentlemen : Enclosed find $2.00 . Please enter my subscription to the WRITER'S

DIGEST for one year beginning with the current issue and send me a copy of THE

ART OF WRITING PHOTOPLAYS by return mail , postpaid, without any extra

charge.

Name

Address

City....

State ...
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A FULL CAPACITY TYPEWRITER

IN PORTABLE FORM

That Does Your Manuscript Justice

WITH the VERSATILE HAMMOND you can Italicize for

emphasis and quotations, and then drop back into Roman

for text instantly-"Just Turn the Knob. "

There are always two different type sets on the machine, and

your choice from several hundred others are instantly attach-

able. Thus, you can give your manuscript the full expression

and force that you intend it to have-and which it cannot have

if typed on an ordinary machine.

TheVersatile

AMM
ON

TYPEWRITERS

Due to the Hair-Trigger, automatic type action, the novice can produce

on the Hammond, work which surpasses that of an expert on an ordinary

machine. Each letter is as clear and distinct as fine copper plate engraving.

The Hammond accommodates any width of paper, and types index cards,

etc. , flat. It has a universal keyboard.

Folded and in its case the Hammond is about the size of a small hand-bag.

Its weight is only 8½ pounds. It is the sturdiest, handiest, most versatile

typewriter in the world today. Write for full information and prices.

HAMMOND TYPEWRITER CORP.

604 EAST 69th STREET NEW YORK
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FOR THE WRITER'S WORKSHOP

HE successful writer has a well equipped workshop just as the successful

of the successful man profession has . The chief

tools for the writer are his books-and especially those books dealing with

various phases of his profession . The following is a list of practical books of

great value to everyone who writes :

THE WRITER'S BOOK

This is the most comprehensive and practical book for writers ever published.

The work was planned to put into compact form the most valuable material printed

during past years. It includes "A course in Short Story Writing," a series of articles

which consider every phase of the art of the short story, introduction in their

entirety. "How to Write English," a series of five articles, with other essays, cover

the study of grammar, syntax, rhetoric, punctuation, etc. , from the writer's stand-

point. "The Making of Verse," a series, with other articles offer a complete exposition

of the making of verse.

Among the many subjects treated are Play, Essay, Joke, Juvenile, Serial, Novel

and Song Writing. The 133 chapters in this book treat practically, concisely, inspir-

ingly every phase of authorship and the technique of all form of literary composition.

Chapters which have helped many writers are "Advice of Authors Who Have 'Arrived ,'

Cashable Versatility," "The Story of the Day," "Theme and Motive in Fiction, "

"Verbs of Speech with Variations," "Naming Characters, with List of Names," "Hack

Writing: Some of its Methods," "Dime Novels," "The Making of Verse."

""

This volume means an amount of helpful information, for all who write, that

cannot be obtained elsewhere at any price.

Price, $2.50 postpaid.

The Fiction Factory

By John Milton Edwards.

A writer who made thousands of

dollars by setting up a story-mill tells

how he did it, and gives a record of his

work in this instructive, stimulating

book. The Boston Transcript says :

"This book should be in the hands of

everyone who wants to write for a liv-

ing and everyone interested in how

authors do their work."

Price, $1.50 postpaid.

Rhym
es and Meters

By Horatio Winslow.

This is a practical manual for versi-

fiers; offers an understandabl
e , easily

applied treatment of Verse Making in

General, Rhyme, Meter, Stanza Forms,

Subtleties of Versification , The Quatrain

and Sonnet, The Ballade and Other

French Forms, Types of Modern Verse,

The Song, Verse Translation .

Price, 75 cents postpaid.

The 36 Dramatic Situations

By Georges Polti (Translated by Lucile Ray) .

A catalogue of all the possible situations that the many relations of life offer to

the writer. The author read and analyzed thousands of plays and novels, and resolved

their basic story material into fundamental categories. A true philosophic considera-

tion, practical in every respect, makes available to every writer all the possible
material that life offers.

Price, $ 1.50 postpaid.

Any one or all of these books will be sent to you fully postpaid upon receipt of
the price shown above. The books are all sold under our money-back guarantee :

if you are not satisfied with a book, return it to us within three days after receipt
and your money will be immediately refunded.

THE WRITER'S DIGEST

916 BUTLER BUILDING ,

BOOK DEPARTMENT

CINCI
NNATI

.
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RHYMING

DICTIONARY

EVERY POET-- EVERY SONGWRITER

NEEDS THE BROAD FIELD OF EXPRESSION

FOUND IN THE

RHYMING DICTIONARY

A Handy Book that Immediately Tells You the

Particular Word You Can't Recall.

In the ordinary dictionary words are arranged according to the letter

they begin with-

In the RHYMING
DICTIONARY every word in the English language

is listed according to its termination . Thus you can quickly find a suitable

rhyming word for any situation that may arise there's no delay, no mental

searching for the word you need.

A HELPFUL DAILY ASSISTANT

This book is the most HELPFUL assistant any writer could desire.

For instance, suppose you've written a line ending with the word "night."

You need the word most appropriate to your subject which will rhyme with

"night." Reaching for your RHYMING DICTIONARY you turn to "night"

and there you find "height, fight, right, might, plight, light, fright, sprite,

white, tight, kite, bite," etc.

A clearer, more concise method of expression in YOUR writing will

soon establish a distinctive style and bring you profitable recognition. It's

to your own advantage to have this splendid reference book in your library.

700 Pages. Price, Postpaid, $2.50.

Clothbound.

Clip and mail the coupon TODAY- let this useful book help to make

your literary career all that you want it to be.

THE WRITER'S DIGEST

Butler Building,
:- :

Cincinnati, Ohio.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio.

Enclosed find $2.50 (check or money order) for a copy of the helpful book,

RHYMING DICTIONARY.

It's understood that if I am not satisfied with it after a three-day examination, I

can return the book and get my money back at once.

Name ...

Town

...... Street ....

.... State ....
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A MESSAGE to

Amateur Writers

This is a message to the amateur writer

who wants to be a success in his chosen

Drofession.

There is today a larger and better oppor-

tunity for you than was ever before offered

to beginning writers and it lies entirely

with you. whether or not you will grasp it

and succeed.

Never before has there been such a demand

for good stories. America is growing more

and more to be a story- reading nation. Το

All the demand thus created. new magazines

are entering the field every day and estab-

lished magazines are publishing more fiction.

This means a greater demand for the w iter s

wo:k and hence a greater opportunity for the

writer who is willing to wo k and stuly to

make his work just a little better than that

of others. It is truly a wonderful oppor-

tunity.

ARE YOUAMBITIOUS?

Do you really want to become a writer-

or do you just think that you do? That is

a question that you must settle before you go

one step farther. Thousands of people think

they want to be writers-they think they can

take a pencil and a piece of paper and scrib-

ble awhile and presto-they are writers.

Right away they send this wonderful manu-

sc ipt that they have scribbled to an editor

(any old editor- It doesn't matter who) and

when that poor discouraged individual retu-ns

their scribbling. they immediately quit- de-

claring all editors to be " robbers-thieves--

crooks" and any other name that their

limited vocabula'y may contain,

much for people who just think they want to

write. YOU. I am sure, have a real ambi-

tion. You are willing to study and to work

-to strive, to Improve everything you do,

and then to carefully choose the markets to

which you send your stories.

But 80

YOUR OPPORTUNITY

For you there is real opportunity ahead. I

have yet to find an editor who is not con-

tinually on the lookout for good stories-

something new-something different. They

are waiting to welcome the new writer who

can give them that.

Of course, you must work-but aren't you

willing to do a little work-isn't it worth it

to see your stories printed and to have the

editors asking for more-offering you a good

price for your efforts? Certainly you are

willing-this old world wasn't arranged 80

that people get paid for doing nothing not

even in the writing profession. There are

secrets for the writer though which enable

him to lessen the work required- to arrive at

the desired goal by the shortest path . These

are not mysterious. jealously guarded secrets,

but they are simply the facts that every

writer must learn either through repeated

trials involving much time and wearisome

effort or through a study of the experiences

of successful writers.

HOW YOU CAN LEARN

The next question naturally is where are

you to find the experiences of prominent writ-

ers and especially to find them so presented

as to be of greatest benefit to you. Today

that question is easi'y answered because TIE

"IDEAL COURSE IN SHORT STORY WRIT-

ING was prepared to meet that problem. Here

In this most comprehensive set of lessons you

will find just that information that you need

to start you on the road to success. Care-

fully prepared, so that no detail is omitted.

these lessons are so condensed and arranged

as to make each point perfectly clear.

"IDEAL" COURSE IN SHORT STORY WRIT-

ING is the actual experience of successful

writers set down in a logical form for your

guidance. A careful study of this Course

will carry you a long way towards the real-

ization of your ambitions.

The

HOW IT ASSISTS YOU

A glance at the subject of some of the

twenty-five helpful lessons in THE IDEAL"

COURSE IN SHORT STORY WRITING will

show you how this Course covers the art of

sto:y writing thoroughly- b inging to you

Information from every angle and thus en-

abling you to take advantage of every "trick"

known to the experienced writer, in develop-

ing you: stories. "The Importance of Good

Titles" is a subject little realized by many

amateurs , and yet here is cause of many

failures. This lesson will set YOU right and

prevent failure from that cause. "How

Suspense is Bought About" is another point

that every writer must know. "Putting in

Atmosphere and Color, to Convey Feeling."

"Stories that People Want," "Questions to

Ask Yourself Before Beginning." and many

other points of equal value are set forth in

a manner that will make you familiar with

the proper methods of going about your work.

Every lesson carries home a vital essential to

your success if you are ambitious-and I

know you are here is your chance to get

started right. And because you want to start,

we have for you

A BIG SPECIAL OFFER

The price of THE IDEAL" COURSE IN

SHORT STORY WRITING is $5.00 . It is

worth far more when one considers the im-

mense amount of help that is to be found in

it, but that was the price originally set and

we have decided to let the writers benefit by

it. We are making a SPECIAL OFFER at

this time of THE "IDEAL" COURSE IN

SHORT STORY WRITING and a year's sub-

scription to THE WRITER'S DIGEST, which

amounts in all to $7.00 FOR THE SPECIAL

PRICE OF ONLY $5.00 . This is an oppor-

tunity to get the two greatest aids that any

writer can ask at a greatly reduced price.

Send your order in NOW.

USE THIS COUPON

THE WRITER'S DIGEST,

917 Butler Bldg., Cincinnati, Ohio.

Gentlemen : Please send me THE "IDEAL" COURSE IN SHORT

STORY WRITING and enter my name to receive THE WRITER'S

DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the Course

and 12 numbers of the magazine. It is understood that, if I am not satis-

fied , the course can be returned within three days after its receipt and

my money will be refunded in full at once, and my subscription to the

magazine cancelled, without question.

Name

Street

City..... State...
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Why Work in the Dark?

HA

AVE you stories that ought to sell--but don't ? Are you trying to find out what

is wrong- but simply can not lay your finger on the reason? Are you doubtful

as to the proper market for other stories ? If so , you are working in the dark.

That is unnecessary. You can throw light on your problems by securing

CONSTRUCTIVE CRITICISM.

Constructive criticism as given by The Writer's Digest Department of Criticism

means the opinion of a man of long experience. It means a thorough reading of your

manuscript-a careful weighing of your plot-your style-your construction-your

characterization until a thorough analysis of your work has been made. It then

means a letter of advice carefully pointing out the defects of your story and suggesting

What Some of Mr. Reeve's

Clients Say

One correspondent writes :

"I have taken two short story

courses. but have gotten more

of an insight into short story
writing from your two criticisms

than from either course."

Another says : "Revised my

story as suggested by you. sent

it to the Christian Herald as

advised. where it was promptly

accepted."

And another : "Your letter

put me on the rcad to a lot of

improvement. I am sorry I

wasted SO much time in not

coming to you before, but I feel

I am on the right road now.'

"I consider your criticism the

most helpful I ever had."

"The story you criticized for

me was entered in the 'Success'

contest and received a prize of

One Hundred Dollars in addi-

tion to the regular payment."

"I revised the story-in ac-

cordance with your instructions,

ard yesterday received check

for it from 'Ace High,' the first

magazine on the list given by

you."

"You have helped me so much

with my work . has been

purchased by the David C.

Cook Company, which rejected

the manuscript before I revised

as instructed by you."

44 'Young's Magazine' has just

paid me sixtv dollars for-

after re-writing it according to

your instructions."

the changes necessary to perfect it. Included will also be

suggestions as to possible markets, suggestions which have

pro ed beneficial to hundreds of clients, as their testi-

monials show.

The Criticism Department of The Writer's Digest

is under the direction of Mr. James Knapp Reeve, the

founder and former editor of The Editor Magazine.

Mr. Reeve's outstanding success as a critic during the

many years that he has been serving writers is

assurance of the assistance to be found in this depart-

ment. Every manuscript will receive Mr. Reeve's per-

sonal attention and the same care and consideration

that he has always accorded all clients.

NOTE-Payment for criticism

CHARGES FOR CRITICISM

Criticism of Prose Manuscripts

1000 words or less ...

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words ..

4000 to 5000 words.

Vou

E

. $1.00
0

1.75

2.50
a

3.15

3.80

Sixty cents for each additional 1000 words

between 5000 and 10,000 . 50 cents for cach

additional 1000 words above 10,000.

Criticism of Verse

5 Cents per line-minimum charge.....$1.00

Over 100 lines, 4 cents per line.

Criticism of Photoplays

Minimum charge of $2.00 for any scenario or

synopsis. If over 2000 words, $1.00 for cach

1000 up to 5000. Over 5000 words, 75 cents

per 1000.

Manuscript Typing

Careful manuscript typing, with close atten-

tion to punctuation, one carbon included,

75c per 1000 words.

or for typing should accompany the manuscript.

Postage for the return of the manuscript should also be included .

This department is at your service. Why, then, should you continue working

in the dark? Turn to the light TODAY by sending a manuscript for Mr. Reeve's

attention.

Address all communications

THE WRITER'S DIGEST

BUTLER BUILDING CRITICISM DEPARTMENT CINCINNATI, O.
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PUGILIST, NOVELIST

How Jim Tully Became an Author.

By Linton Wells.

THAT'S the use of whipping the

world and ending up a bar-

tender?"

Now at first glance that doesn't appear

to be a momentous question.

But to one man that question was respon-

sible for his deviating from a path that led

to Gol Knows Where and embarking on

one that led him to those literary heights

attained only by "eminent authors.'

وو

Jim Tully, whose "Emmet Lawlor" has

created such a furore and focused the eyes

of the country upon an embryonic successor

to Jack London, is the man. How and why

wil be exp'ained later.

This ex-bum, ex-pugilist, ex- almost

everything that is considered outside the

pale of polite society, is an inspiration to

every man and woman who aspires to

write.

"What man has done, man can do." is

axiomatic. What Jim Tully has done, man

can do, for there are few men so unfortun-

ately situated that they must combat the

tremendous, a'most over-whelming odds

that Jim Tully has faced during his thirty-

three years. Yet the fact that Jim Tully

has achieved a niche, however small , in

that ultra-exclusive world inhabited by the

successful literati is a clarion call to aspir-

ing writers to keep on and on and on.

The story of Jim Tully's life is more

interesting than fiction. In it has been in-

corporated a'most every dramatic situation.

that goes to make up a best seller. It is

as real , as interesting. as powerfully-

appealing as Jim Tully, the man.

Back in Ohio, where Jim was born, there

were so many youngsters in the Tully

family that a roll call was in order every

evening at bedtime.evening at bedtime. As Jim himself de-

scribes the situation : "The last one was

no sooner in the shamrocks than it was

time for the first one to get up and start

doing the morning chores."

Emmet Lawlor," by the way, was a regu-

Jim's father- a leading character in

lar two-fisted drinker, according to report,

who thought more of his toddy than of his

children. The children suffered in conse-

quence.

Bythe time Jim was six, the Tully brood

and Tully Senior's thirst had grown all out

of proportion to the Tully purse, so young

Jim was placed in an orphanage to reduce

expenses. He remained there six years,

and during this time received the only in-

struction he ever has had, except in the

School of Hard Knocks. In that he took

a post graduate course. Jim was one of

those boys who "was learnt" instead of

taught.

At the tender age of twelve, Jim was

"farmed out" to a bucolic individual along-

side of whom, according to Jim, Shylock

was a philanthropist. Jim soon came to

the conclusion that he was automatically

stealing a hired man's job, and hating to

be a thief, he ran away-and kept on going.

Between fifteen and twenty, Jim Tully's

life was spent in various places, doing

divers things, at sundry times. He became

acquainted with at least one American in-

stitution about which he can dissertate with

authority, to-wit : jail.
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He had become a member of that vast

tramp army that almost overran America

fifteen or so years ago, and it wasn't long

until he had acquired about all the char-

acteristics of a tramp. But there was some-

thing within Jim Tully, something that was

there but refused analysis, that great urge

to give expression to his thoughts, that

made of him an individualist even among

tramps, is making and will make him an in-

dividualist among writers.

For while Jim Tully tramped his thou-

sands of miles, an innate sense of observa-

tion asserted itself. Through his keen,

smiling, Irish-blue eyes, Jim saw things

that his equally unfortunate brethren saw

but gave little heed to. That he profited

thereby is proved by his highly developed

perceptive faculties.

During these years Jim made the ac-

quaintance of two gentlemen by the names

of Dickens and Goldsmith.

Now there was little in common between

Jim Tully and these two, except that both

had been tramps in much the same manner

as Jim was then. Jim would recall Gold-

smith every time the question of food arose,

and he often wondered what would have

happened had he and the illustrious Oliver

met.

Dickens and Goldsmith were not the only

writers with whom Jim became acquainted,

however, for long before, he had developed

into a prolific reader, striving, a'most un-

consciously, it would appear, to acquire the

education he had been denied earlier in life.

There was always that sub-conscious, al-

most unrecognizable urge to express him-

self.

But there was one thing to which Jim

could never reconcile himself. That was

manual labor. It was almost an unforgiv-

able sin in trampdom for one of the clan

to labor. Jim's feelings in the matter were

further accentuated by an observation of

Carlyle, and ever since he has been more

or less a satellite of the dyspeptic Tom.

That gentleman had wisely opined upon one

occasion that labor is honest and noble

provided a man labors at the thing he loves.

Had not Carlyle qualified his statement,

Jim might not have had the courage to

continue his avoidance of work. But the

old gentleman had, so Jim didn't succumb

to temptation upon one occasion when dire

necessity made him almost go to work in

a steel mill. And forever after he was im-

mune.

of

Jim Tully was not lazy ; having become

a tramp in name, he played the game

tramp ; consequently, the thought of manual

labor was nothing short of distasteful.

Again, there was that urge.

Environment and propinquity play a

large part in the life of everyone. And so

it was in Jim's. His days and nights-

were fraught with battles of one description

or another. If not for existence , then for

the pure love of physical combat. In con-

sequence, his development into a pugilist

was not unnatural.

Jim was twenty when he read about a

title contender at Lima, Ohio, who was

knocking adversaries left and right and

looking for new worlds to conquer. Jim's

pugilistic ability was nothing to boast of;

he had no reputation, even ; but those two

facts worried him not ; he thought only of

the rather substantial emolument that would

result could he but fight this man.

Jim wrote out a record, crediting him-

self with a long string of knockouts (prac

tically his first fiction effort, by the way,)

and sent it to the fighter's manager.

match was arranged.

A

The night of the fight arrived, and at the

duly appointed time and p'ace. Jim crawled

in between the ropes and took his p'ace in

one corner of the squared circle , prepared

to battle an opponent who was as tough

as he was Irish- and the map of Killarney

was written large across his features . Be-

sides, he could fight. The winner was to

fight Johnny Kilbane for the championship.

Jim stayed twelve rounds with the would-

be champion, and got a draw, though he

stood such gruelling punishment that it

was torture to breathe, to move, to see. A

coin was flipped to see who would meet

the champion, and Jim lost.

Now a little while before this, Jim had

managed to break into print. The Cleve-

land Plain-Dea'er had accepted and pub-

lished on its editorial page a number of his

verses , and more had been requested. Not

having lost that urge to express himself,

Jim wasn't particularly sorry he lost his

chance to battle Kibane, except for the

money that might result from such a match.

Besides, there was the beautiful library

girl who heartily disapproved of prize fight-

ing.

She it was who sent that momentous

question, by wire, mentioned in the first

paragraph of this article. It reached Jim

just after he had finished a fight (he had
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continued fighting second-raters ) , and but

one eye was available for reading. Never-

theless, Jim gathered its import.

Now Jim had always held bartenders in

pretty high esteem. He considered them of

the elite-men whose acquaintance should

be sought and coddled. One never knew

when one might be lacking the wherewithal

to procure the morning ball. Jim , it might

be mentioned, had never been a prohibi-

tionist. The anti's always found in him a

staunch ally. But this telegram set him to

thinking. And having a brain with which

to think, his thinking produced results .

Then again, he recalled how invaluable

this library girl's advice had been during

the several years previous ; how she had

come into his life when he was struggling

to solve the mysteries of counteless ponder-

ous tomes ; how she had advised him what

to read ; how to improve his mind ; how

she had taken some of his early verses and

criticized them in such a manner that they

had been made acceptable to the Plain-

Dealer. He recalled all these things and

came to the conclusion that in this instance

she was again pretty near right. He settled

down and began to write.

Then started the most gruelling years of

Jim Tully's life. He read, he studied, he

wrote, and re-wrote. He submitted stories

and poems time and time again only to

have them returned without comment.

An occasional bit of verse in a newspaper

was his only visible reward, but those were

the incentives that kept Jim Tully at it.

-

Tully was first in doubt as to what he

should write about. There was the ever-

present desire to express himself, but how

and about what he could not determine,

exactly. Then he became aware that he

had all the material in the world at his

finger tips ; that he should write about the

things with which he was familiar-tramp

life, the world of pugilism, the abysmal

depths into which he had often penetrated.

Who should he characterize ? he asked him-

self. Who better than Jim Tully and those

whom he knew.

Then it was that Jim Tully started "Em-

met Lawlor." It took him seven years to

write that book, but in the end he won out.

The gruelling punishment he underwent in

the prize ring was play compared to what

he experienced in mastering the rudiments

of English and the technique of writing.

But he persisted-and won.

That is Jim Tully. He personifies per-

sistance. He reminds one of a bull dog

who, once he has his teeth set in something,

never lets go.

But Jim Tully did not succeed entirely

by his own efforts . All along the line he

found men to aid him, to extend advice

when he needed it most. The lives of great

writers who had suffered the tortures ofthe

damned before they gained their meed of

success gave him courage to proceed . The

thousands of men and women with whom

he had associated during his life provedin-

spirations for him to continue. But to

Rupert Hughes and Eugene Man'ove

Rhodes he gives the credit for his success.

Without their untiring aid and advice, he

says, his "Emmet Lawlor" never would

have been possible. Rupert Hughes it was

who labored patient'y over Tully's manu-

script, suggesting, correcting, suggesting,

correcting.

"Emmet Lawlor" was eventually com-

pleted. Last winter Tully submitted it to

Harcourt, Brace & Howe, of New York.

It took them twelve days to accept it-by

wire. And they told him that not only were

they glad, but that they were proud to

publish it.

The book came out in the spring. It is

not one of the "best sellers ;" it is not that

type of book ; probab'y Jim Tully's stories

never will be numbered in that class ; but

"Emmet Lawlor" called attention to an

author who was proclaimed a potential suc

cessor to Jack London.

Jim Tully is a rea ist. His one desire is

to picture things as they are. He is brutally

frank, His style is masterful. There is no

better illustration of this than his descrip-

tion of the" big fight" in "Emmet Lawlor."

It holds one spellboun-1 ; brings forth gasps

of admiration. Of his type of stories,

Tully has this to say : "I want to reflect

the sincerity that lives within my soul, and

some day say with the brilliant dead and

gone Frank Morris, 'By God, I told them.

the truth ! " And he will never fear.

Jim Tully has gone on writing. Lately

he has directed his efforts toward short

stories, though he has thirty thousand

words written on a new novel . A number

of his short stories have been published;

others will be in print soon.

Each and

every day he writes. He limits himself to

no specified number of words, working un-

til he tires himself out. Then when he has

finished a story he goes over and over it

(Continued on page 22)
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THE
PHOTOPLAY PLOT

Aseries of articles which demonstrate practically the nature, source, uses and

structure of The Photoplay Plot.

By Henry Albert Phillips

Author of "The Plot of the Short Story," "The Photodrama," "The Feature Photoplay,"

The Art of Writing Photoplays," Etc.
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1. WHY IS A PLOT?

THIS is the day when Efficiency scores actly how it will end- that is why he is at

every time. Up-to-date modern busi-

ness is carried on a'most exclusively by

means of efficiency methods and programs.

No present-day commercial enterprise can

withstand competition unless it is operated

efficient y. A notorious example is the Mo-

tion Picture industry which, during the

years of 1920 and 1921 , nearly went to

smash because of their flagrant inefficiency

in business procedure.

Efficiency of itself is rather a simple de-

vice. The greater task and difficu'ty seems

to lie in actually compelling thick-healed

plodders to make a change. They have their

eyes firm'y fixed on the past performances

which they know, but are afraid to look

ahead toward results which they say they

can only approximate. They keep the past

ahead of them and the future behind them.

Now it happens that efficiency is an exact

science. It implies thorough preparation

for and foreknowledge of the future . It is

a predigested plan. Efficiency is a careful

preparation for a rainy day by providing

a waterproof . Efficiency is nothing more

than common sense applied to the future.

"Where are you going to, anyway-what

are you heading for?" are questions that

the wise man asks himself. And Henry

Ford replies, " I not only know where I'm

going to, but I know that my car will bring

me back home again !" German efficiency

nearly whipped the world single-handed,

but they failed to take into account the

human element.

Success is nothing more than applied effi-

ciency . A successful man is not a super-

man, but one who recognizes that all big

business of tomorrow is built upon the in-

telligent foresight of today's transactions.

The office boy and the plodding clerk can

both tell how the day's business will begin,

but only the man at the head can tell ex-

the head.

en-
They call these efficiency experts ,

gineers. Now, can you imagine an en-

gineer coming along with a package of bolts

for an engine of the mechanical kind before

he has fully decided and drawn out the

completed engine ? Or an architect start-

ing the bricklayers on the job before he has

planned the entire structure ? Big complex

structures must be carefully planned in

mind and on paper before the first step

of construction is actually begun. No great

work of business, of mechanics, of art, of

fiction or of drama ever just merely hap-

pened. There is no place for after thoughts

in a modern piece of artillery, or in the an-

cient Parthenon, or in " Richard the Third."

Every failure in this life of ours will be

found due to some afterthought or other.

We went ahead and did the darn thing with-

We
out thinking of the consequences .

should have thought more about it before

entering into the thing headlong.

Have you ever written a story or a photo-

play without first plotting it, or perhaps

only half-plotting it? If you did, it is safe

to say that you failed, at least from the

point of view of perfection.

Why should the story and play writer be

less efficient than the business man, or other

architects or engineers? We can't answer

the question, but we know he is. And in

this knowledge we have touched upon the

reason for the failure of numberless writers

and would-be writers. Their entire story or

play is an afterthough
t

. Sooner or later,

they become an afterthough
t

. Don't be

an afterthough
t

!

A story, a play or a photoplay are un-

questionably within that field of endeavor

known as Art. The process of Art is that

of endeavoring to portray in tangible form

of more or less beauty, some intangible
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truth of vital importance. And by form,

we mean by means of a composition. And

by an artistic composition, we mean a struc-

ture whether or not it be of chiseled

stone, musical sounds, pigments of color,

words of speech or photographic present-

ments there must be a perfect relationship ,

agreement and harmony. The merits of

the composition are judged entirely on the

composition as a whole. There should be

room for neither more nor less ; there is

nothing obtrusive, nothing missing. When

we say it is perfect we pronounce it com-

plete.

A composition or work of any kind can-

not be said to be complete until the final

unit of it has either been conceived or

formed. The end must be in full view.

When the end is in sight then-and not

until then-does the composition loom into

view as a whole, and it is only as a whole

are we concerned with it. We speak now

of any complete work of Art-as a story,

a p'ay or a photoplay-not a fragment or

a section of one.

In other words, an artistic composition

must be completely plotted before we essay

the actual building of the structure itself.

There is a cumulative relationship among

the parts that does not reach its zenith until

the climax is attained. The first word or

scene bears directly on the last. How then

are we going to write or conceive the first

if we do not know the last upon which it

has an important bearing? It is quite pos-

sible that it can be done and has been done,

just the same as people have fallen from

five-story windows with their mind fully

made up not to be killed-and they haven't

been! But why take such a chance? Be

efficient or nothing!

The writing of photoplays has attracted

more thousands perhaps than any other

artistic pursuit. You don't catch hundreds

of thousands rushing headlong into the field

of painting, architecture or music. No, they

are too difficult. One has to spend great

energy, money and years. But photoplay

writing is different, they are told. Alluring

advertisements tell us that "nothing is re-

quired," except, of course, the fee for a

course, or a book or advice, which is the

raison d'etre for the advertisement. So the

halt and the color-blind, the stout old ladies

and the elevator boys pack everything up

except their brains and common sense and

join the hurrying crowd who have dubbed

themselves "photoplay writers." These are

the afterthoughts at their best ! Inefficiency

doing its darndest.

Don't think that I am deliberately poking

fun at the lame, the halt and the bind.

I am trying to regulate the traffic among

them. I've got the whole thing plotted

out and I know perfectly what the end is

going to be. I want to send some of them

back to the homely tasks they deserted and

can really do well. I want to urge those

who have the spark in them to continue

by all means and light a torch with it. I

purposely want to put the fear of hard

work and gruelling achievement into the

hearts of those who deliberately intend to

debauch our art.

But above all, I want to teach honest,

talented aspirants the lesson of efficiency,

efficiency and effectiveness in a neglected

branch of photop'ay writing which is of

paramount importance-the plot .

I contend that there would not be half

the failures in Photoplay writing if more

study and attention were given to the plot

and that the Photodrama would be a finer

thing if those who achieved actual produc-

tion would master the plot.

In my next artic'e I shall endeavor to

make clear in a practical way which is often

rendered obscure by an intangible theory-

What is the Plot?"

* *

PHOTOPLAY FOOTNOTES

I heard from good authority that Lasky-

Famous Players were curtailing, if not

abandoning the further production of pho-

toplays in Germany. This is really too bad,

if it is true, for America seemed about on

the point of learning something new and

vital in the cinema art. Another regrettable

phase of the matter is that just as Ernst

Lubitsch, Emil Jannings. Paul Wegener,

Henny Porten, Pola Negri and several

other great German artists seemed on the

point of doing even greater things than they

had done previously, American money

blocked them in mid-career. It remains to

be seen if Lubitsch- who has been direct-

ing here is greater than Hollywood pudge,

or vice versa.

* 8:00

A remarkable feature of motion picture

production has been the persistency of the

popularity of Wild West pictures. Wild

West stories were among the first to be

filmed in the pioneer days of the industry

and likewise among the first to win the

(Continued on page 28)
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SATIR
ICAL VERSE

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.
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ATIRE belongs to the realm of Wit,

not Humor. Humor laughs with you ;

wit laughs at you . Humor is often sympa-

thetic and kind ; wit may be sharp and

unkind. Humor derives its effects from

incongruities, wit from likenesses . As a

general rule wit is based on the disclosure

of some unexpected relation between two.

objects or ideas . Such a revelation, al-

though never appealing to the higher emo-

tions, charms by its cleverness or intellec-

tual penetration . As a form of literature,

satire partakes variously of irony, sarcasm ,

ridicule, and burlesque. It holds up follies

to the cold light of reason and reduces

Like all true
pretension to the absurd.

comedy, satire functions as a social correc-

tive, aiming to instruct by exposing folly,

imprudence, or depravity.

It is a mistake to assume that all satire

is spiteful or vindictive. Many satires

manifest a spirit of understanding and

tolerance, and sometimes suggest a tacit ac-

ceptance of conditions disapproved. The

Munsympatheti
c and carping critic, however,

uses satire with scathing effect on sins and

follies for which he finds no mercy. From

the days of Horace and Juvenal, satire has

fallen under two broad classifications fol-

lowing the examples set by these two

masters. The work of Horace and his

followers is characterized by good-natured

criticism and tolerance, that of Juvenal and

his imitators by vituperation and invective .

Recent centuries have arrayed on the for-

mer side such poets as Chaucer, Goldsmith,

Thackeray, and Lowell ; on the latter,

Langland, Dryden, Pope and Burns.

her g

Just2

and

Satire is extremely ancient. Greek com-

edy abounds with sparkling examples.

CHORUS OF WOMEN.

(From the "Thesmophoriazus
ae. )

They're always abusing the women,

As a terrible plague to men;

They say we're the root of all evil,

And repeat it again and again-

Of war, and quarrels, and bloodshed,

All mischief, be what it may.

And pray, then, why do you marry us,

If we're all the plagues you say?

And why do you take such care of us,

And keep us so safe at home,

And are never easy a moment

If ever we chance to roam ?

When you ought to be thanking Heaven

That your plague is out of the way,

You all keep fussing and fretting-

"Where is my Plague today?"

If a Plague peeps out of the window,

Up go the eyes of men ;
If she hides, then they all keep staring

Until she looks out again.

-Aristophanes.

But the verse of classical satirists is of in-

terest chiefly to scholars. For the modern

reader, later years have added many bril-

liant satires by the greatest of poets. In-

deed, masterful satire usually requires a

mind of superior acuteness and equipment.

Attempts to classify satires are generally

unsuccessful, for the range of subjects for

satirical verse is as wide as human foibles

and weaknesses. The following threefold

division may be suggested as simple and

convenient ; satires directed at society, at

political conditions, and at individual char-

acters.

Poets have always found a kind of cyni-

cal satisfaction in belittling the vanity of

human aspirations and the pride of man.

Although no intrinsically noble sentiments

can grow out of such poetry, it is salutary

in that it tends to counteract the bombastic .

egotism of the race:

EARTH .

If this little world tonight

Suddenly should fall through space

In a hissing, headlong flight,

Shrivelling from off its face,

As it falls into the sun,

In an instant every trace

Of the little crawling things-

Ants, philosophers, and lice,

Cattle, cockroaches, and kings,

Beggars, millionaires, and mice,

Men and maggots-all as one,

As it falls into the sun-

Who can say but at the same

Instant, from some planet far

A child may watch us, and exclaim :

"See the pretty shooting star !"

Oliver Herford.

HE AND SHE.

When I am dead you'll find it hard,

Said he,



12 THE WRITER'S DIGEST

To ever find another man

Like me.

What makes you think, as I suppose

You do,

I'd ever want another man

Like you?

-Eugene Fitch Ware.

OZYMANDIAS.

I met a traveller from an antique land,

Who said : "Two vast and trunkless legs of stone

Stand in the desert. Near them, on the sand,

Half sunk, a shattered visage lies, whose frown,

And wrinkled lin, and sneer of cold commard,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand that mocked them and the heart that fed.

And on the pedestal these words annear :

'My name is Ozymandias, king of kings.

Look on my works, ye mighty, and despair !'

Nothing besides remains. Round the decay

Of that colossal wreck, bourdless and bare

The lone and level sands stretch far away."

-Percy Bysshe Shelley.

The world is exceedingly careless of

man's hopes and happiness:

TO THE TERRESTRIAL GLOBE.

By a Miserable Wretch.

Roll on, thou ball, roll on!

Through pathless realms of space

Roll on!

What though I'm in a sorry case?

What though I cannot meet my bills?

What though I suffer toothache's ills?

Never you mind!

Roll on !

Roll on, thou ball, roll on!

Through seas of inky air

Roll on!

It's true I've got no shirts to wear;

It's true my butcher's bill is due ;

It's true my prospects all look blue ;

But don't let that unsettle you.

Never you mind!

Roll on!

CUI BONO?

(It rolls on) .

-W. S. Gilbert.

What is hope? A smiling rainbow

Children follow through the wet.

'Tis not here-still yonder, yonder ;

Never urchin found it yet.

What is life? A thawing iceboard

On a sea with sunny shore,

Gay we sail ; it melts beneath us ;

We are sunk, and seen no more.

What is man? A foolish baby;

Vainly strives, and fights, and frets ;

Demanding all, deserving nothing,

One small grave is what he gets !

-Thomas Carlyle.

Polemical attacks in verse on church and

clergy have for the most part gone out of

fashion. Chaucer's searching, though

kindly ridicule of churchmen still furnishes

rare fun. This passage from Samuel But-

ler's Hudibras is a bitter and clever diatribe

against the warring churchmen of his day.

THE RELIGION OF HUDIBRAS.

For he was of that stubborn crew

Of errart saints. whom all men grant

To he the true Church militant:

Such as do build their faith unon

The holy text of pike and gun ;

Decide all controversies by

Infallible artillery,

And prove their doctrine orthodox,

By apostolic blows and krocks ;

Call fire, and sword, and desolation,

A godly, thorough reformation.

Which always must be carried on,

And still be doing, never done;

As if religion were interded

For nothing else but to be mended ;

A sert whose chief devotion lies

In odd perverse antinathies ;

In falling out with that or this,

And finding somewhat still amiss ;

More peevish, cross, ard splenetic,

Than dog distract or monkey sick ;

That with more care keep holy day

The wrong, than others the right way;

Comnourd for sirs they are inclin'd to,

By damning those they have no mind to;

Still so perverse and opposite,

As if they worshipped God for snite ;

The self same thing they will abhor

One way, and long another for;

Free-will they one way disavow,

Another, nothing else allow ;

All piety consists therein

In them, in other men all sin ;

Rather than fail, they will defy

That which they love most tenderly;

Quarrel with minc'd pies, and disparage

Their best and dearest friend, plum porridge ;

Fat pig and goose itself oppose,

And blaspheme custard through the nose.

-Samuel Buller.

The true poet is seer enough to dis-

tinguish betwen followers of creed and

followers of faith , and to concern himself

chiefly with the latter. The poem follow-

ing presents beneath its seeming lightness

a serious and important truth.

THERE IS NO GOD.

"There is no God," the wicked saith,

"And truly it's a blessing,

For what he might have done with us

It's better only guessing."

"There is no God," a youngster thinks,

"Or really, if there may be,

He surely didn't mean a man

Always to be a baby."

"There is no God, or if there is,"

The tradesman thinks, "'twere funny

If he should take it ill in me

To make a little money."

"Whether there be," the rich man says,

"It matters very little,

th

C
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For I and mine, thank somebody,

Are not in want of victual."

Some others, also, to themselves,

Who scarce so much as doubt it,

Think there is none when they are well,

And do not think about it.

But country folks, who live beneath

The shadow of the steeple ;

The rarson and the rarson's wife,

And mostly married people ;

Youth's green and happy in first love,

So thankful for illusion .

Ard men caught out in what the world

Calls guilt, in first confusion ;

And almost every one when age,

Disease, or sorrows strike him,

Inclines to think there is a God,

Or something very like him.

-Arthur Hugh Clough.

Public opinion is often notorious'y unfair

to the poet , and it is not to be wondered at

that he lashes the public in return :

CYNICAL ODE TO AN ULTRA-CYNICAL

PUBLIC.

You rrefer a buffoon to a scholar,

A harlequin to a teacher,

A jester to a statesman,

An anonyma flaring on horseback

To a modest and spotless woman-

Brute of a public !

You think that to sneer shows wisdom ;

That a gibe outvalues a reason ;

That slang. such as thieves delight in,

Is fit for the lips of the gentle,

And rather a grace than a blemish-

Thick-headed public !

You think that if merit's exalted,

'Tis excellent sport to decry it,

Ard trail its good name in the gutter;

And that cynics, white-gloved and cravatted,

Are the cream and quintessence of all things-

Ass of a public !

You think that success must be merit ;

That honour and virtue and courage

Are all very well in their places,

But that money's a thousand times better-

Detestable, stupid, degraded

Pig of a public !

-Charles Mackay.

Part of that public is the critic, maker

and breaker of reputations. It is an age-

old quarre -that of poet and critic. Here

is an accusation with more than a grain of

truth:

THE GREAT CRITICS.

Whom shall we praise?

Let's praise the dead !

Ir 10 men's ways

Their heads they raise,

Ner strive for bread

With you or me,

So, do you see,

We'll praise the dead !

Let living men

Dare but to claim

From torgue or pen

Their meed of fame,

We'll cry them down,

Spoil their renown,

Deny their sense,

Wit, eloquence,

Poetic fire,

All they desire,

Our say is said.

Long live the dead!

-Charles Mackay.

Al professions eventually come in for a

drubbing at the hands of the satirist :

THE REMEDY WORSE THAN THE

DISEASE .

I sent for Ratcliffe ; was so ill,

That other doctors gave me over;

He felt my pulse, prescribed his pill,

And I was likely to recover.

But when the wit began to wheeze,

Ard wine had warm'd the politician,

Cured yesterday of my disease,

I died last night of my physician.

-Matthew Prior.

Perhaps weary, perhaps discouraged , the

poet ridicules even his fellows :

CACOETHE
S SCRIBENDI .

If all the trees in all the woods were men,

Ard each and every blade of grass a pen ;

If every leaf on every shrub and tree

Turned to a sheet of foolscap ; every sea

Were changed to ink, ard all earth's living tribes

Had rothing else to do but act as scribes,

And for ten thousand ages, day and night,

The human race should write, and write, and write,

Till all the pens ard paper were used up,

And the huge inkstard was an empty cup,
Still would the scribblers clustered round its brink

Call for more pens, more paper, and more ink.

-Oliver Wendell Holmes.

GIVE ME A THEME.

"Give me a theme," the little poct cried,

""

"And I will do my part.'

""

'Tis not a theme you need," the world replied ;

"You need a heart."
-Richard Watson Gilder.

(To be continued .)

THE "Letters of James Gibbons Hune-

ker." to be published by Charles Scribner's

Sons in the fall, will contain letters written

to Royal Cortissoz, Henry Cabot Lodge,

Richard Aldrich, H. E. Krehbiel, Benjamin

de Casseres, W. C. Brownell, Water

Pritchard Eaton, William Marion Reedy,

Elizabeth Jordan. Frida Ashforth, Emma

Eames, the Marquise de Lanza. Henry

James, Jr., Henry L. Mencken, and others.
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HOW TO DEVELOP STYLE

One of a series of articles on the business side of writing especially

prepared for the readers of The Writer's Digest.

By L. Josephine Bridgart

Writer and Critic.

T

HERE are certain principles underly-

ing the construction of a sentence and

à paragraph just as there are underlying

the construction of a story or article or

poem, a subway or a sky-scraper. Again,

you must either consciously or

sciously respect the underlying principles if

your sentence or paragraph is to accom-

plish its purpose.

uncon-

If your meaning is always understood,

if you find that you always lay the emphasis

where it belongs. if your writing is pleas-

ing, incisive or forceful just as you wish

it to be, then you need not worry about

the principles of style, even if you do not

understand them. If you are obscure when

you had hoped to en'ighten. ineffective

when you had sought to impress what

seemed to you some valuable truth , tire-

some when you had intended to be interest-

ing, look up the princip'es of style and

study them until you have a working

knowledge of them. There are a number

of good essays , exp'aining these principles,

but none. I think, more easy to follow,

more usable than Spencer's Essay on Style.

We must be understood ; we must not

over-tax our reader's mind or his patience ;

we must not seem to suggest that which

is aside from or inimical to our purpose or

to emphasize that which is unimportant or

fail to bring into prominence that with

which we wish to impress our reader : If

we study the princip'es of style we shall

find that they are laid down to help us

achieve what our good common sense tells

us we must achieve or fail in our larger

purposes. Only by respecting the princi-

ples of style can we hope to produce a good

result, sentences, and paragraphs that blend

together into a clear and beautiful piece of

writing, able to accomplish the very end

for which it was created.

Our knowledge of the principles of style

is to aid and not to handicap us in our

struggle for success. And right here the

conscientious writer avoids one error
young

only to fall into another. He is so anxious

to be correct, elegant, impressive that his

style is correct, elegant, impressive and

his story produces no effect whatever. His

style as style is above reproach but his

story is a failure. But let not this dis-story is a failure.

Thecourage the conscientious writer.

dress-maker must first learn to turn out

gowns that are absolutely according to her

patterns before she can produce those that

have a grace and charm all their own and

that adapt themselves perfectly to the fig-

ures that wear them. Paderewski doubtless

learned to play perfectly even scales before

he discovered how to produce runs which

seem like a tiny breeze that quickens and

deepens into a rushing wind. We shall

hardly acquire a perfectly satisfactory style

for story-writing without some practice and

a few mistakes.

What is perfection of style in story-writ-

ing? I think I may confidently rep'y: Style

which is so perfect'y adapted to the sub-

ject matter-whether conversation , action,

description or what not-that the reader

is absolutely unconscious of it.

If you are looking through a window at

an interesting scene all that you ask of the

glass is that it be invisible, that it does not

intrude itself upon your eyes or your

thoughts in any way. If you have a seat

at the theatre you are not concerned that

the woman in front of you has beautiful

hair or a majestic figure or an attractive

hat. All you ask of her is that she elim-

inate herself and her head-gear so that she

will not come between you and the stage.

If you have climbed a hill to see a much-

praised view all you ask of the air is

that it be invisible so that you may enjoy

to the full that which you have come to

see. So the perfect story style is that which

is perfectly transparent; which allows the

action, the conversation, whatever makes

up the story, to stand out, clear and distinct.

The perfect story style, in other words,

effaces itself that the story may never for

an instant be over-shadowed or obscured.

Booker Washington's "Up from Slavery"
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is an excellent example of the truth I have

just been inculcating. Those who know the

colored race know that the colored man de-

lights in long words, rolling syllables, high-

sounding sentences. Just as his forbears.

would on any ornament given them and

wear it proudly, no matter what the occa-

sion, so the average colored man seizes upon

a word that catches his attention and uses

it. no matter how. To me there is there-

fore something very touching as well as

worthy of admiration in Booker Washing-

ton's clear and simple style. He had a

story to tell, and no desire to shine before

his ignorant brethren or to prove to the

world how well educated he was could

tempt him to confuse or overshadow his

message. I venture to say that the learned

professor of any subject would not find

"Up from Slavery" puerile, and yet any

intelligent boy or girl of ten could read

it with ease and p'easure. The style is

transparent. allowing the reader to see all

that the author wished him to see.

If you have a pathetic story to tell , tell

it. Don't try to be pathetic. The story

will make its own appeal if you will only

let it . If you are watching a grey-haired

mother bid farewell to her immigrant son

as he boards the ship which is to carry

him away from her, perhaps forever, you

don't need anyone to exp'ain to you how

sad such part ngs are. The mother's bowed

grey head, her tears, her inarticulate mur-

murings of grief and love will move you

far more than all the eloquent reflections

a by-stander could possibly make.

If you have a humorous story to tell,

tell it . Don't annoy the reader by pointing

out how funny it is or by trying to be

huniorous yourself. If the story is amus-

ing he'll see that it is without your help.

Let him enjoy the fun in peace.

If you have a story of sentiment, adven-

ture, business. whatever you have, tell it.

Don't talk about your material or your

characters. Bear in mind that the perfect

style is that which perfectly reveals the

story it tells. The minute your style gets

in your story's way it is not good style,

no matter how correct it may be.

"He that loseth his life shall find it,"

said Christ to the Jews who were piously

expecting an opportunity to aggrandize

themselves. In the literary world as well

as in the spiritual it is true that the man

who is willing to lose his life finds it. When

Linco'n gave himself for an alien race he

was not expecting to become his nation's

most revered hero. And when he wrote

a letter to the mother who had lost three

sons in her country's service the last thought

in his mind, I am sure, was that this letter

would ever be quoted as an example of

perfect style.

In Larrie's "Sentimental Tommy" you

may recall the old woman who each year

hired the dominie to write her a letter to

her daughter in Ireland. Each year the

message she gave the dominie to expand

into a letter for her was the same : "Dear

Kaytherine, if you dinna send ten shillings

immediately, your puir auld mother will

have neither house nor hame. I'm crying

to you for't , Kaytherine ; hearken and you'll

hear my cry across the cauldriff sea."

The school -master employed all his skil

to p'ay upon the girl's sympathy and affec-

tion and each year his letter elicited a pres-

ent of five shillings. But when, one year,

Tommy was asked to write the letter, be-

hold the girl sent the whole ten shillings !

Why? Because Tommy, instead of trying

to be more eloquent than the dominie, had

used nothing but the mother's own words:

"Dear Kaytherine, if you dinna send me

ten shillings immediately, your puir auld

mother will have neither house nor hame.

I'm crying to you for't, Kaytherine ;

hearken and you'll hear my cry across the

cau'driff sea."

Tommy loved to write. To draw upon

his imagination and his vocabulary was the

breath of life to him, but he was too good

an artist to stand in his own light.

Ah, how many a good story is spoiled in

the telling, either because the writer is too

ignorant or too careless to follow the simple

rules of style or because he cannot resist

the temptation to show how well he can

write !

Adaptation of Style to Material

Just a few years ago I read a serial for

a minister who wanted to enter the pro-

fession of authorship. He thought he had

written a story, but his action was franky

borrowed from the Bible, his characters

were mere mouth-pieces for the expression

of religious truths, and he had made no at-

tempt to disguise the fact that his object

had failed to respect the rule that a story's

was the spiritual uplift of his readers . He

office is to interest, and his story, though

carefully written and showing that the au

thor F
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thor was to be trusted as a religious guide,

was a failure.

I wrote the minister that he must not try

to write a story and at the same time preach

a sermon, unless the action of the story

could preach the sermon without his help.

I think I pointed out to him as I have to

other new writers the wonderful power in

St. Paul's, "This one thing I do."

The minister replied that he had written

his serial for a succession of Sunday night

services and had then conceived the idea

of selling it as a story. He said he realized

the force of my arguments and he would

hereafter not attempt to turn a sermon into

a story. Today this man is selling to the

"big" magazines. He writes stories and he

writes articles and he sells both. If he

writes a story his style is the story writer's

style, swift, vivid, direct. If he writes an

article he is concerned with the truths he

wishes to enforce : he is persuasive, earnest,

sometimes compelling and always convinc-

ing. I've never heard him preach a sermon

but I'd like to. I understand that he holds

a high place in his denomination. Respect-

ing the truth that a story's office is to in-

terest and the rule that the author's style

must always adapt itself to his subject mat-

ter has not made him fail as a clergyman

and a reformer.

Another clergyman, who is very much in

earnest and who would gladly work hours

on an address if by so doing he could help

any member of his flock or any depart-

ment of his church, once addressed his

Sunday School in my hearing. The lesson

was about St. John and alluded to the

Island of Patmos. The pastor began his

tak by remarking that Patmos was "one

of the ethnological islands in the Aegean

Sea." Well, I'd been brought up on the

Bible and I'd heard innumerable sermons

and I'd been to college, and I'll confess

I didn't know what the minister was trying

to tell us. I think I'm pretty safe in assert-

ing that the bright boys of sixteen or seven-

teen whom he was so desirous of uplifting

didn't. If you are writing for children use

words a child can understand. You can't

hold any reader if he doesn't understand

you. Adapt your material to your audience

and your style to your material.

velt

ater
ial

str
i

Char

expr
e

matér

ader
s

12
5

hatthe

I had the honor of having Tahan (as a

white man, Joseph K. Griffis) , the Indian

lecturer and writer, ask me to give him

an opinion on his first printed story. It

began:

"The trees had leafed sixteen times since Tsilta

Herfirst opened her eyes in her father's tepee.

full rounded form was that of a young antelope

that dances in the sunshine when the grass is

green and tender Red Scar was gaunt,

wrinkled and ugly and had two wives."

You will not wonder that after pointing

out a few minor irregularities I added : "But

only a person who was looking for flaws

could find any fault with your style. It

is well adapted-perhaps I might better say,

perfectly adapted-to the the subject mat-

ter. Your figures are well chosen and in

every case appealing.'

""

Tahan replied that I was not severe

enough and ended his letter, "With good

heart-thoughts, Chief Tahan.'

19

Before my criticism of the short story

had caught up with him as he moved from

place to place on his lecture circuit Tahan

had sold his first book. He has unusual

material, it is true, but I fancy that the

charm of his Indian imagery, so perfectly

adapted to this material, has a very great

Ideal to do with his immediate success in the

profession of authorship. Suppose he'd be-

gun his story,

"Tsilta was sixteen years of age."

And what if he'd signed his letter, "Yours

sincerely, Joseph K. Griffis !"

My style in my story, then, must be

adapted (1 ) to story writing, (2 ) to the

reader's tastes and intelligence , ( 3 ) to my

story material.

Then

Some years ago I ran across a young

girl whose companionship was eagerly

sought, no matter in what environment she

happened to be. A little later I spent a

summer traveling about with her and then

I discovered her secret. We stayed at a

farm-house, and she helped the farmer's

wife sort peaches, talked fertilizers with

the farmer and eagerly discussed agricul-

tural schoo's with the farmer's son.

we went to a hotel, where among other

guests were a college athlete, an Episco-

palian clergyman and his wife, a little girl

of ten and an old lady who was rarely able

to go out. In the same day my companion

played "jacks" with the little girl, went

swimming with the student, discussed the-

ology and how to interest young boys in

church work with the minister, took a hand

at whist to help the minister's wife make

up a game and held worsted for the old

lady. And each one of the five found her

delightful. Now if my girl had expected.

the big student to play "jacks," or had

(Continued on page 36)
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SYNDICATING TO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession-and one that
offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.
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SECURING AND PREPARING THE ILLUSTRATION

ALLnecessary equipment for high-class and photograph the pair ; Adding a rule,

picture-taking at hand, just WHAT

shall the syndicate-writer take by way of

photographs to illustrate the writing to

follow ?

The answer is simple, and yet, when one

recalls how feature articles are being

bought and sold almost wholly on the

strength, the attractiveness, the "alluring-

ness," one is tempted to say, of their pic-

tures , it warrants the most extended expo-

sition which space will allow.

Briefly put, you, who would illustrate

your article, should present the reader of

the script, of the eventual printed page with

five or six pictures showing the most in-

teresting, novel, unusual sides of the story

you are telling about in the columns, and

this in most compelling ways.

The words "human interest" have become

a'most a byword in the modern newspaper

office.

- it

Where remotely possible, every picture

taken should contain human interest-

should not be a cold, stereotyped photo-

graph of THE SOMETHING being told

about ; it should show that something act-

ing, performing, doing something which

would make it interesting to people chanc-

ing by.

Illustrations of this present themselves

fast and furiously.

We are writing an article for autumn

wedding-time, to be exact, we are describ-

ing the large scale manufacture of plain

gold wedding rings.

Concluding the story, we mention sizes.

through which such rings vary ; the largest

has such and such a diameter ; the smallest

is of such and such size.

To illustrate the point made, we could

place one of the largest rings and one of

the smallest rings on a strip of dark velvet,

in such a way that the space each ring occu-

pied above this would be accentuated, would

help the picture. In preparing an article

for some scientific publication on the last

word in making wedding rings, a picture

of this sort would be most advisable.

For the popular audience of the news-

paper, on the other hand, human interest

should enter in.

Out at the county fair, just now, a pair

of dwarfs are attracting goodly audiences.

These dwarfs are not at all adverse to ad-

vertisement the country over; it will help

draw audiences when they reach the respec-

tive towns. A short ride in the street-car

to the Fair ; a few words of explanation ;

and Mr. and Mrs. Midget gladly pose a

picture of him presenting her with the wee-

size ring-one borrowed by you from the

jeweler for the purpose.

Keep your eye out, at the Fair, or else-

where about town ; by and by you'll find

some heavy-weight suiting your purpose.

Many men still wear wedding-rings , though

fashion decrees these to milady only ; slip

along with such a man ; tell him what

you've in mind-a picture of him-presum-

ably newly-wed-admiring the big ring on

his finger, slipped there just long enough

to take the photograph.

Human interest should permeate every

picture.

Where it cannot, with rarest exceptions,

such as come to all rules of course, the

picture might as well not be taken.

"Novel Christenings Pastors Have

Known," for an Easter issue ; "Curious

Tributes to the Dead," for the Sunday be-

fore Decoration Day, or Memorial Day, as

it's called in certain places ; every other

feature dealing with any subject within the

gamut of human activity can be given this
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elusive and yet usually self-evident touch

of "human interest," if one only tried

Being so very self-evident, there is very

little to be taught about it.

Keep your eyes alert for pictures, as you

gather your notes and make your investi-

gations for the articles to be written. Take

pictures of whatever may be interesting on

the way. Take pictures of this subject-

matter, call it, in action, the machine run-

ning, the people actually at their labors,

the animals about their several chores.

Take things as they would be were there

not a camera in a thousand miles.

Then select the six or eight best pictures,

for submitting to your client.

The editor can omit what he wishes from

among these.

Possibly the very best final word on the

selection, or posing, of these pictures that

can be given, is in the form of examples,

chosen at random, from the possibilities

for features in the papers of the day we

write this page.

There has been a gigantic seizure of ex-

plosives-dynamite in particular-in Chi-

cago. Dynamite, T. N. T. and similar ma-

terials, are interesting the public. Persons

having to do with them at all are very

familiar with them, of course ; but the per-

centage of persons who have ever held a

stick of dynamite in their hand is less than

a tenth of a thousand, taking people as they

come down the city street.

WHAT DO YOU KNOW ABOUT DYNAMITE?

becomes a timely and interestingsubject

just now.

Just the picture of a stick of the explo-

sive in the hands of an innocent youngster,

so harmless it is, until set off as it should,

or should not be, makes one interesting

illustration. Then a large size dynamite

mill with the employees wearing gar-

ments from which all buttons are removed,

against a chance of friction, gives a splen-

did idea of the magnitude of the industry.

Taking a sample of the latest product of

the mill-your camera set at an appropriate

distance from yourself, and the button

operated by a string pulled from this dis-

tance will grip the most jaded reader.

Still again, packing dynamite for shipment ;

placing it on railway cars for transporting

hither and thither, with the caption to the

picture telling how high that car of dyna-

mite could send that train, should "some-

thing happen," help illustrate such a story

splendidly here.

-

The bodies of American airmen, killed

in England, are being brought to this

country by British ships .

BRINGING HONORED DEAD OVERSEAS BY

BATTLESHIP

is a subject comparatively few of us know

much about. The Navy Department will

supply a copy of the regulations governing

the procedure.

Pictures? Naturally, you should be at

the pier when the landing takes place ; then,

first of all , you want a picture of the cas-

kets in their place of honor. You want a

picture of the men keeping vigil while the

rest of the ship slept, through the nights at

sea. You want pictures showing arrange-

ments for landing the coffins with proper

respect and honor. You want to show

what arrangements exist for kin to greet

the remains in privacy and such comfort

for the mourning as the big piers offer.

You want to show just how the caskets are

placed aboard the train for sending away!

Racing balloons out of Brussels made a

landing in Wales. Now that the aeroplane

has grown ubiquitous, we are prone to

overlook the balloon. Time was when it,

alone, dared sail the skies with men aboard

it. Now and then men still go up in bal-

loons to race, or leap to earth from the

remotest sky.

How do they guide themselves ? How

can they bring the balloon to rise or fall ?

In short, what's there to know of:

THE ROMANCE AND PERIL OF BALLOONING?

To illustrate the story, one must get in

touch with the management of a summer-

park, or county fair, where balloons are to

be sent to the skies . Then, pictures of the

balloon, as it comes from the railway-car

or other vehicle transporting it to the site.

of the ascension ; pictures of the process of

inflating a balloon of this size ; pictures of

the aeronaut adjusting straps and cut-outs,

and other devices for the plunge, before

ascending ; finally, the balloon rising and a

view squarely up at it from below, are de-

sired.

Over in Norway, a great new railway

has just been opened. The King and the

Crown Prince of the country have narrowly

escaped death in a wreck incidental to the

dedication.

Anew railway in Norway means so much

more of the picturesque land of the Mid-

Night Sun opened to the traveler.



20
THE WRITER'S DIGEST

There have been many Americans tour-

ing Norway of late years. They will gladly

tell of strange things and curios they have

met there, for an article on the subject, if

you've not "done" the country yourself.

They will throw open their albums of snap-

shots to you, for selecting pictures of which

you'd like to borrow films, to illustrate

your reading matter. Don't select scenery,

landscapes, seascapes, or even mid-night

suns. The readers of newspapers have had

a surfeit of these. Instead, borrow pictures

of the peasants at work in the field, of the

fisher-folk setting sail on the Fjords, of the

curing-stages beside the sea . A good-sized

group ofthese human interest pictures and :

New Routes to Darkest, Most Picturesque

Norway, should market rapidly and well !

All that can be repeated, then, in final

summary of this most essential subject of

pictures, is that the more "catchy," interest-

ing, attention-compelling pictures, up to six,

seven, or at the most eight, one may place

with his manuscript, the greater the chance

of sale.

Where at all possible, an author should

take his own pictures.

Doing so, he is taking pictures of those

phases of the subject which interest and

appeal to him most.

Naturally, these are the phases of the

subject he will dwell most on in the article

he is to write on the subject.

As a result, pictures and script will bal-

ance, be in harmony; he will have pictures

of things stressed in the MSS ; there will

be no pictures whose real meaning is left

unexplained.

The pictures taken, the junket over, the

film or plates must be developed, and the

required prints made from them.

Very few of us can be experts in more

than one line. The man with sufficient ar-

tistry in his make-up to be a clever writer,-

to have the nose for news developed to the

point where he sees stories everywhere,-

who hasthe sense of taking newsy, interest-

catching pictures developed equally well,-

is rarely enough of the plodder to make a

good developer and then printer of photo-

graphis.

What is more, the time he takes to de-

velop and print he could give, at much

greater advantage, to gathering more ma-

terial or writing more scripts, making more

matter salable and ship-shape.

There is, of course, no harm at all in

erecting a little dark-room in the cellar or

the attic ; arranging for running water ; put-

ting in trays and drying reels ; providing

artificial light for gloomy days and print-

ing frames, and doing the work of develop-

ing and printing oneself.

But, remember, you are to be a profes-

sional feature-writer. Your work must

bear, throughout, the professional touch.

Your prints are to make the decisive

"first impression" with your client. By

your prints he will judge you ! Good prints

can help, poor prints will ruin the most

fascinating and worthwhile of photographs.

Thanks to these things, we believe that

the cobbler should stick to his last, and

the feature writer go no farther along the

illustration line than taking the pictures;

sending plates or films to the photographer;

labelling the finished prints on their return.

There should be a definite contract with

ber of prints weekly. He must be made

some one man, based on a minimum num-

to guarantee first-class developing- work, as

a result of which the fi'ms will remain good

as new and fit for use through the years.

He should be instructed to make "glossy"

prints only ; somehow these provide for bet-

ter cuts, in the end, than pictures on a

"dull finish" paper.

The prints should have their blacks as

black and their whites as white-where on

a black-and-white paper ; or their browns

as near chocolate, and their whites as near

milk color, where of a solio-as possible ,

consistent with bringing out every detail

on the plate, or film.

Personally, we prefer the black and

white, glossy paper. It seems much richer

and finer than the common "red" solio ; it

pleases the eye of the editor-the man we

would sell !

Almost the smallest country village on

the map of any Anglo-Saxon country has

a photograph studio, in these days. The

author of syndicate material can make his

arrangement with the nearest neighbor of

the sort for some improvisation on such a

schedule as this :

As we finish a spool of film in our

camera we mail it, or sometimes bring it, to

the photographer. He develops is with his

next lot of developing work ; then sends

us the films, that we may choose those

we may desire now, or a little later, for

prints. Some of the negatives on the spool

are of things worth the taking, but may

not be
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not be used-be printed from, therefore-

in years.

The developed films reach us, are marked

with the place of taking, date of taking,

and serial number in the packet of films

given over to that especial place, at once.

Then they are recorded on the linen en-

velopes of that packet correspondingly.

After that, it becomes impossible not to

know where a stated film was taken, when,

and exactly what it is that the picture is

meant to show.

Some of the new negatives we may need

at once . We may supplement them, in any

one article, with negatives taken years be-

fore. Any negative may be called into use

any day.

In the morning-brain good and fresh-

we write our feature " story." As we write

it, the pictures to be used with it naturally

suggest themselves to mind-they seem to

rise out of the typewriter and stand forth

as on some screen meant for the mental eye.

All that morning long, except when we

stop to g'ance through the postman's bud-

get. we compose. and nothing more !

By and by it's lunch time.

Nooning over, we sort out the fi'ms to

be used with the articles written. We place

those for each article in a cheap yellow

envelope to itself. That evening we put that

envelope in the mail. addressed to the photo

studio . That evening we drop our day's

sheaf of manuscripts in the mail addressed

to whomsoever is to revise it.

Next morning the protographer receives

our films . That morning he makes the

prints off these makes our pictures. That

afternoon they dry, are trimmed, -smoothed

out ; prepared otherwise for our using.

Then, that evening they are dropped into

the mail, to be delivered to us first post

next day.

While the pictures are being printed, the

manuscript they should illustrate is being

overhauled, made shipshape as we and ours

can make it. It, in its turn, is dropped

in the post that night ; it reaches us, in the

same post with the photographs, next

morning.

We believe this comes pretty near to the

last word in quick production of as near

perfect features as we know how to pro-

duce them. It is as rapid a system of pro-

duction, for large-scale work as twenty-one

years in the "feature-writing game" has

shown to be practicable.

Naturally, not all pictures used are of

an author's taking.

Sometimes, as in the case of the story

on Norwegian travels, one can borrow films,

and post these to the photographer, to be

printed off as though they were one's own.

Credit should then be given the owner :

PHOTOS BY HOWARD FABING,

otherwise the insinuation lies that the au-

thor took the pictures himself.

Sometimes those giving one the data for

the story have no longer the film, nor plate,

but just one picture of the certain some-

thing one does want a copy of to illustrate

his "story."

When King Peter of Serbia, pathetic

foot-ball of Fate, died, on the Continent,

not long since , the simple Serb who had

worked in the Royal Palace at Belgrade,

and who gave most interesting details of

the Macbethan tragedy seating Peter on the

throne, might have just one picture of the

monarch, and with this he would not part

at any price.

One did want to reproduce that picture,

and so resorted-if he knew the way-to

simple methods :

The enterprising correspondent would

leave with his informant a check for many

times the value of the picture, to satisfy

this man that it would not come to any

harm while in his hands. If it should, that

instant the wholly disproportionate check.

could be cashed.

The check left with the picture-owner,

one took the photograph to any studio able

to do "copying," or "recopying," it is often

called . There that photo of the King was

photographed, very much as the King had

been photographed at the start. A negative

resulted, and from that negative, a million.

prints and more could be made, as desired .

The original photo was then returned to

its owner ; the check, left as security with

him, was destroyed.

Under such an arrangement one can usu-

ally secure the loan of a'most anything of

which one wishes a picture, and which

one's own camera-equipment is unable to

take.

Some men illustrate their work with

sketches of one sort or another, actual

sketches , or grotesques.

In syndicate work, this is a tedious task,

and hardly to be advised any except those

who know absolutely that their sketches will

command a fancy price.



22 THE WRITER'S DIGEST

After the initial set of sketches has been

made, there must be a duplicate set for

each article to be issued. Another duplicate

must be prepared whenever, with a returned

MSS., a picture in the series is marred,

soiled, lost, or otherwise kept from imme-

diate use.

Editors pay no more for articles illus-

trated with the sketches than they do for

those employing photos. Many of them

actually refuse sketch material by way of

illustration.

For anyone but the arrived writer, or

the acknowledged genius at selling his

sketches, to employ drawings with his syn-

dicated material would appear to some of

us decidedly ill-advised.

Prints, received from the photographer,

are sorted, that there may be one of each,

of a given set, for each client. The most

interesting picture of a set is placed on

the top. Other pictures are placed below,

with subjects varying as far as possible,

to sustain the interest.

As concerns the pictures, then, there re-

mains little else to say.

Manuscript, photographs, leaving theleaving the

hands of the actual author-the author-

photographer, where possibly may be-for

such personal editor as that author may

employ to give final touches to the budget

there remain but the matters of finding new

markets, aside from existing orders, and

keeping books on one's MSS. until they

have been paid for and the printed copy has

been put away in the bu'ky scrap-books

which all writers come to keep as perma-

nent files of their work.

TRAMP, PUGILIST, NOVELIST

(Continued from page 8)

until it approaches the degree of perfection

he desires to achieve. And after that he

takes it to some critic for brutally frank

criticism . Inevitably he profits thereby.

"Aman is a fool not to consider the opin-

ions of others with respect to his writing,"

he says.

Tully believes that a man can create any-

where, regardless of his surroundings . Men

who can write only in a certain environ-

ment and under certain conditions almost

disgust him. "If there is a sincere desire

to create ; if there is anything to create ; it

can be accomplished anywhere, at any

time," he asserts.

To-day Jim Tully is a widely read man.

His search after knowledge has carried

him into the realms of philosophy and

metaphysics, but he has been singularly un-

affected by the trips. "I refuse to clutter

up my brain anymore with such rot," he

declares. "If there is anything to be

learned along those lines I want to get first-

hand knowledge." Spencer's "First Prin-

cip'es" is one of his favorites, however.

Maxim Gorky and Jack London, he says,

have had the greatest influence on him . He

prefers Gorky somewhat more than he does

London. "I want some day," he observed

recently. "to write a tramp story that will

make Maxim Gorky lose sleep." And what

Jim Tully wants he generally gets . Con-

sequently, Mr. Gorky seems destinedto lose

a little sleep.

Tully's advice to writers can be expressed

in few words . "If you want to write, write,

but write only about the things you know.

Keep at it. There is nothing that cannot

be accomplished by perseverance."

Characteristic Tully philosophy-and it

did the work for him.

Tully declares that he has no sermon to

preach ; that he writes because he feels

that he must express himself. He believes

that were it not for the intellectual women,

all literature in America would be dammed.

He feels that to become an artist with

words is the highest calling known to man-

kind. He knows that many a lesson in life

can be learned in the prize ring or any-

where else.

But there is one bit of Tully philosophy

which is forever in his mind. It is the

result of years of battling against terrific

odds. Here it is :

"Anything worth having is worth eating

your heart out for."

And nothing better exemplifies this ob-

servation than Tully himself .
* * * *

Romancers might assume that Tully

should have married the beautiful library

girl. That would have happened had Jim

Tully been a character in fiction. But Jim

Tully is real-as real as the terrible fate

which overcame the beautiful library girl ,

She was killed in France, while serving

as a Red Cross nurse-aiding the wounded

as she aided Jim Tully over the rocky

road that leads to Olympian heights of

Literature.

NEXT MONTH

"A Few Secrets for the Syndicate

Writer." An interview with

O. O. McIntyre,
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THE VALUEVALUE OF PRACTICE

Or as June Mathis says to Embryo Scenarists:

"Don't Be Half-Baked."

"IF you would write-don't be half-

baked." That's June Mathis' advice

to young and ambitious scenario writers.

"Be sufficiently prepared so that you

understand story logic," explained Miss

Mathis. "Many amateurs get very clever

single ideas, but they are unable to fabri-

cate other incidents to back them up. A

plot is a mosaic of many things . A clever

original idea may be the central point that

sells a plot-but unless the plot as a whole.

is fundamentally correct from a dramatic

standpoint it will not sell."

When June Mathis urges preparation she

knows what she's talking about. She pre-

pared for two years before she tried to sell

a story. She

was a girl who

had a reputa-

tion as an ac-

tress. She had

played inge-

nues and leads

with such stage

successes as

"The Vinegar

Buyer" with .

Ezra Kendall,

"Brewster's

Millions," and

with Julian El-

tinge in "The

Fascinating

Widow." Then

she decided to

write and now

she is one of

the best-paid

and most suc-

cessful scen-

ario writers.

But June

Mathis has

never written

a half-baked

scenario.

Her debut as

a motion pic

ture writer was

·

vastly different from that of the average

person who gets a story idea, spends half

an hour writing it-ships it off to a motion

picture company-and in two weeks re-

ceives the story back plus a nicely-worded

rejection slip.

Stories thus written and they make up

99 out of every one hundred received at the

average studio, are truly "half-baked," be-

cause the writer is not trained in dramatic

essentials ; he knows nothing of motion pic-

ture procedure, he is not even familiar with

the great literary classics which form the

background for all truly successful writ-

ings. In many cases your "half-baked"

scenario writer is not a sufficiently thorough

student of pic-

tures as they

are shown in

the theatres to

be aware of

the changing

fashions of

cinema.

Courtesy Paramount Pictures.

June Mathis, adaptor of "The Four Horsemen of the Apocalypse"

and "Blood and Sand," and Ouida Bergere (Mrs. George Fitzmaurice)

seem here to be indulging in a friendly argument as to which of them

shall have the privilege of adapting the volume in their hands.

As an actress

June Mathis

was once asked

to write an

article for the

paper of a

town in which

she was play-

ing with El-

tinge in "The

Fascinating

Widow."

It was a good

article.

"Why don't

you write?"

said the edi-

tor. "You have

splendid

ideas."

The seed

stuck and

sprouted.

Success as a

writer meant a
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cessation of the ten years of tiresome one-

night stands , of moving from place to place ;

it meant a home for Miss Mathis and her

mother.

"But I was an actress and knew nothing

at all about writing as a profession," Miss

Mathis relates. "I knew acting-but put-

ting acting in words, that was a different

matter. Who was I to start right out, im-

mediately to emulate professional authors

who had been studying their job for years.'

99

And so Miss Mathis did something all

young writers could well emulate but they

never do ! For two years she did nothing

but study writing. She read everything

She read drama
Shakespeare ever wrote.

from the early Miracle plays to Oscar

Wilde and Augustus Thomas. She read Poe,

de Maupassant , Dickens , Thackeray, Balzac,
every writer who possessed a point of style

that might be valuable. She wrote thirty

stories, and rewrote them so that each had

two or three different beginnings and two

or three different endings. She'll take a

story and chop it up and twist it around

and play with it-and then put it back in

her trunk and start on another idea.

She didn't make the mistake of submit-

She neverting a "half-baked" scenario.

tried to sell herself as a writer until at the

end of two years she knew that she knew

the fundamentals, the basic principles of

the art she was entering.

At the end of that time she wrote a

scenario around the play of a well-known

playwright.

After several days Director Edwin

Carews phoned the playwright.

"I don't want your play," he said, "but

I would like to talk with the young woman

who wrote that scenario . It shows clever-

ness and a knowledge of dramatic require-

ments.

And in one little phone call-and a two

years' wait June Mathis achieved her goal.

And all because two years didn't seem too

long as a training period for a profession

which above all others requires both wide

and definite knowledge.

She became scenario editor for Metro,

wrote there for several years, and then

sprang into instant fame with "The Four

Horsemen." Now she is with Famous

Players-Lasky where she has just com-

pleted the adaptation of "Blood and Sand,"

another great story by Vicente Blasco Iba-

nez.
"Blood and Sand," with Rudolph

Valentino as star and Fred Niblo directing,

promises to be one of the most colorful

pictures of the year, carrying still further

the fame and fortune of the young woman

who had sense and patience enough to wait.

"I don't wish to set myself up as a

supreme example," says Miss Mathis, "but

I do think that ninety-nine out of one hun-

dred would-be scenario writers would save

themselves disappointments if they'd take

a long period of practice before attempting

to sell a story. At the end of two years

you either know that you have writing

ability-or that it's all hopeless."

THIS THING CALLED CENSOR.

SHIP

d By Smith C. McGregor.

IT is not new, this thing called censor-

ship. Ever since the invention of mo-

tion pictures there have been efforts to

impose official control on this medium of

expression, and the present agitation for a

board of Federal censors is but a logical

development of a propaganda that has been

carried on for years. In fact, some cities

and a few states have censored the photo-

plays shown in their territory for a number

of years, the state of Pennsylvania being an

example.

Many people of influence honestly believe

that censorship is the only way to better the

motion picture industry. They have listened

to the arguments of those who might profit

by the censorship system until their own

common sense has been warped and turned

aside. Of course, any fair-minded person

will admit that some productions deserve to

be censored and otherwise controlled. But

shall we deliberately sacrifice the majority,

and the good they are doing, in order that a

small minority may also be destroyed ?

Censorship promises much. We are told

that it will elevate the moral standards of

the motion picture and otherwise benefit all

who come in contact with it. That is cer-

tainly a noble aim, one in which every writer

is interested, and which deserves their un-

faltering support-if censorship can really

do the things claimed for it.
of

But,can it? Why is it that the years

control in Pennsylvania and other states

where it is in use cannot show a single

instance of these promises becoming reali-

ties ? It is because censorship and the

principles it represents are directly opposed

to the best interests of the masses.

(Continued on page 38)
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SLASHES AND PUFFS

By La Touche Hancock.

A little bit of instruction, a little bit of advice, a little bit of amusement, and a little stroll in the

Garden of Memory, where bloom the flowers of experience, bitter and sweet-where the saddest words
are not "Good Bye," but "Do You Remember?"

IT

T is as well to be acquainted with the

"tricks of the trade"-both those of

writers and editors . The tricks of writers

are few, and futile-futile because they are

easy to discover. Pinning together two or

three sheets of a MS., the insertion of a

hair, or drawing a line about the edges of

the paper, and so on-these little traps are

all known to editors, and laughed at. Edi-

torial tricks, however, are more intricate,

and not so easy to spy out.

No one would of course accuse any deus

ex machina of deliberate prevarication, or

deception, but there are such things as

"business lies" in every profession, and

under certain circumstances and conditions

they may be permissible . The honest truth

then to cause a hearthroat

might,

+

432

down and employed my leisure by writing

some verses. An hour passed, when I sent

my name in once again. This time I was

admitted. The next day I sent this same

editor the verses I had written . He

promptly accepted them, and sent me a

check. I wrote my thanks to him, and

added that I was glad he had accepted my

contribution, as I had written the verses,

while awaiting his pleasure. He had, un-

knowingly paid for what would otherwise

have been to me lost time !

I have said that I wrote to the editor,

but I would not advise such a course except

under exceptional circumstances. The less

you bother an editor, so much the better

for you. An editor is an extremely busy

man, and does not want a note accompany-

ing a MS. Your note has to be filed, and

his files are quite full enough without an

accompanying unnecessary letter, in which

you not only say that you are sending him

a contribution, but generally fall into the

fatal error of adding that some professor,

or enthusiastic friend, says it is excellent !

That is a terrible mistake to make nay,

more, it is an insult to the intelligence of

the editor. He and he alone is "the

doctor," and he certainly doesn't want you

to tell him that you have called in other

critics before submitting your work to him..

- -

Send your MS. with a self-addressed,

stamped envelope, and let your work stand

on its merits. Letters of introduction are

of no earthly good. The editor wants your

work, wants to know what you can do.

Your personality may be charming, and he

may fall in love with you, if you are a

woman, but he knows that, should his tem-

porary affection take on the hue of favor-

itism, his position would very soon be

vacant. So, take my advice- don't write

unnecessary letters to editors-don't bother

editors. If you do, they won't bother about

you very long.

* * *

And, by the way, always sign your name

to your MSS. You may think this advice

is unnecessary, but, were you to know the

amount of MSS. sent in to every editor, to

which the author's names are not signed,

you would be surprised..

* * *

Another, rather recent, editorial trick-

it most probably emanated from the busi-

ness office-is to put you in a quandary as

to the check, which is owing to you. The

editorial office will be in, say New York.:

while the business office is in Illinois . The

editor will ask you to refer your query to
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the business office the latter will ignore

your request for a remittance and, as the

expense of a journey to Illinois would more

than swallow up the amount due you-well,

there you are, or rather, where are you?

* * *.

In

story is worth quite $100.00. Now, one

moment, please. I have been an editor my-

self on three occasions, and I am absolutely

certain that all editors go below. If your

conscience is quite easy about giving me

$75.00 for my story, you will go to Hades

only, but, if you have the slightest doubt

in your mind as to whether you are treat-

you will go
ing me fairly or unfairly, then

to Hecklebirnie, which is six miles beyond

Hades, and twice as hot." My speech so

worked on the superstitions of that editor,

that he decided to compromise , and forth-

with made my check. $85.00 ! But, of

course, you have to be on the spot to work

wonders such as this!

I mentioned the office boy above.

these days he has nearly disappeared, his

place being taken generally by a bobbed

hoyden, and I rather expect, to make a

paraphrase, "the flapper of the species is

In the old
more deadly than the boy."

days to get by this infantile Cerberus was

A little brief au-
rather a difficult task.

thority inflated him unduly.

Once on a time I gave one of these

spring-tide saplings a lesson, which he may

I received a
not have forgotten even now.
letter from the editor of the N. Y. Times-

the late C. R. Miller-saying he wished to

I wentsee me on the morrow at 11 a. m.

to the Times office, where I had often been

before. The office boy enquired what my

name might be, though he knew perfectly

I smiled, and gave it.
well what it was.

My business ? I replied , "Take my name

in, and never mind about the business part

of it." The urchin declined to do this , so

I sat down. I was not going to fit the wit

of a bit of a chit, and that was the long and

the short of it. Five minutes later the

hobbledehoy approached me with, "You'd

better tell me your business so that I can

take your name in." This time, to his con-

sternation, I laughed outright. "Look here,

my lad," I explained, "your editor wrote

to me yesterday that he wished to see me

at 11 a. m. to-day. He didn't state what

his business with me might be. Now, you

and ask him what his business with me

gois come back, and tell me, and I'll tell you

But the over-important elf

what "
vanished before I could complete my sen-

tence!

*

-

1

* * * *

There is no moral to the above perfectly

true story-in fact, it may be thought to be

rather un-moral-but, taking it as an ex-

ception, make it a rule never to haggle

about the price of your work, when you

are beginning to write. Take what is given

you, and be thankful you have had an ac-

ceptance. If you ever get a name-well,

that's another story-and the other story

will probably bring you in twice as much as

your first acceptance did.

.

It is always possible for a novelist to

have the last word in any controversy.

When Jackson Gregory, the well-known

California novelist, author of "Judith of

Blue Lake Ranch," "Man to Man," "Desert

Valley," "Ladyfingers," and "The Bells of

San Juan," was accused , of nature-faking

by a California senator who is also an au-

And, lastly, I don't want to expose

editors too much, for I really love them all,

both great and small-there is another

editorial delinquency that of not payingthat of not paying

enough for MSS. even when by doing so

they are not exceeding their appropriation .

Many years ago an editor informed me

that he would accept a story I had written,

and would give me $75.00 for it.

quiesced at once, but qualified my acquies- thority on ground-squirrels, Gregory took
cence thusly:-"I never quarrel with edi-

tors about money. If you think $75.00 is

enough, I will take it, though I think the

I ac-

his revenge in a peculiarly satisfying way.

He named a chipmunk in his next book,

"The Senator."
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DO YOU WRITE FOR A DEFINITE MARKET?

If not here are some suggestions that may aid you in increasing your percentage

of sales.

By F. Rupert Crew.

SCARCELY a day now passes which Simply because they have never troubled

fails to bring me at least one letter

from a young writer appealing for advice.

Nearly always I am asked these two ques-

tions : "How can I improve my manu-

script? Where shall I send it?

I read most of the manuscripts I receive,

and return them to their writers with

nearly always the same advice. I complain

that this story or that article has been writ-

ten with no market in view. That is its

chief fault. I then go on to explain-if it

has any merit-that the material in it, if

handled on the lines I indicate, would be

suitable to the requirements of a certain

journal or magazine, which I suggest.

More often than not, I receive letters in

reply. Usually their writers are at once

grateful and gently hurt. Tactfully I am

reminded that the writer has no desire to

"write down" to "that sort" of magazine

or journal. I am then informed that the

writer will certainly alter the story or ar-

ticle on the lines I indicated, and then will

have a shot at one of the "better" markets

first. I am told that there exist such maga-

zines and journals as "Munsey's" or "The

Saturday Evening Post." In other words

I am politely told that my advice , so far as

the marketing of the literary material goes,

is no use.
However, usually some time

after the writer reminds me that he or she

has had "no luck" with the contributions

upon which I advised.

Many a young writer makes a very bad

and foolish mistake in despising the cheap

market. His desire is merely idiotic to

supply the best markets with work which he

cannot turn out at present, work which, as

a rule, can only be achieved by few, and

then after much practice. I know quite a

number of young writers who will make

good some day, if they will only condescend

to work upon the right lines now. Several

young people with whom I am acquainted

have been writing for many years without

getting a single line published. Why?Why?

themselves sufficiently to write either the

stuff which is really wanted, or to find out

the journals-of admittedly the cheaper

type-which would welcome their more or

less immature stuff. These young writers

have a truly amazing contempt for the mod-

est markets, and in consequence they rob

themselves of that little success which

would greatly encourage them, and many

a dollar which would pay for paper, postage

and typing.

At the outset of a literary career, this

idea should be squashed . A young writer

cannot afford to ignore any market which

pays at all-at least, in his very early days.

And now, whenever a young author comes

to me for advice, I say, go to the bookstall

and buy up as many "cheap" papers and

magazines as you can. Then go home and

read and study them. Find out what is

really wanted in the way of stories, articles ,

and serials. If you study these journals

carefully, you will very soon discover that

even the cheapest of the cheap requires

material that needs some getting over.

His

Most great writers have been known to

start at the bottom of the ladder. The

famous P. G. Woodhouse, was, I believe,

penniless until he came to America. For

a long while he was only too glad to pick up

a dollar here and a dollar there. I know

personally a very young man who is mak-

ing four thousand dollars a year by writ-

ing for the "cheap jacks.' All his work

is commissioned. He has a private office,

employs a secretary and a typist .

weekly output averages thirty thousand

words per week. Yet only the other day

he laughingly assured me that he does not

work hard! So, take my friend as an

example. If you want to make the literary

life your whole-time profession, or a profit-

able hobby, you cannot afford to shake your

head at modest markets and remuneration.

To my mind, it is sheer folly for any young

writer to aim blindly at the magazines or
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daily newspapers, unless he has achieved

some little success with lesser lights. Fur-

ther, you will find it so much more en-

couraging to get a few successes now, than

to work for say, the next two or three years,

seeing nothing but rejection slips in return

for your efforts. You may possess the

finest imagination in the world, a very vivid

pen, indeed you may be able to write the

most wonderful stories and articles-to

your mind : but if you lack the commercial

instinct, the knowledge of what editors

really want, you may work forever, per-

haps, without achieving any "printed" or

"paid for" luck whatever.

It is surprising to me to find the large

number of writers who do not possess a

copy of that remarkable book, "The Writ-

er's Market," or failing that, one of the

numerous market-lists and press guides

which are so helpful . Personally I contend

that through one of these books it is possi-

ble for a writer of even mediocre ability,

to more than treble his selling output. In

these books there may be found hundreds

of undreamt of markets, listed with their

requirements.

Nowadays, I scarcely ever write a story

or article without a definite market in view.

I make it my business to find out what an

editor requires ; then I proceed to write up

my copy. in the most acceptable way to

him. Result? My rejection slips are few

and far between ; my friends regard me as

a genius-knowing in reality what a bad

writer I am!

Another tip ! Don't, if you are a young

and inexperienced writer, despise modest

remuneration. Until your work has fully

matured you cannot expect to receive

princely pay. You will be foolish in your

early days, if you turn your nose up at

three or four dollars for a short story, or

one or two for an article. I can tell you

that there are many quite established writ-

ers taking fees of this size every day in

the week. And though, perhaps, they ought

to b'ush, there is no need for you so doing.

There are some golden rules for young

authors. One of them is to cultivate a

commercial imagination. Another is to

write of the right things in the right way

WHY IS A PLOT?

(Continued from page 10)

European and other foreign markets . Eu-

rope has never ceased to "eat them up," as

they say in the trade.

Fifteen years ago, I saw one of Vita-

graph's wildest Wild West hold-up in a

little cinema theater in Rome. In Vienna

and Berlin I saw this year some films ofthe

back
Wild West that were made

manyaway

moons before the war. Tom Mix and Bill

Hart among the moderns always draw an

audience.

Imagine my amazemen
t-and admiration

-on learning that I had been quite taken

in by one Wild West picture. It was an

imitatio
n-"made in Germany" -cow-

punchers, cowgirls, prairies, desert and all !

* * *

At last, it seems, that the real vampire

of the movies is in a fair way to meet a

deserved end. I refer to that gold-sucking

supercargo, the high-salaried star.

I remember away back in the old Kalem

days when that Company might probably

be said to have started the high-salaried

star market by sinking a couple of hundred

thousand dollars in exploiting Alice Joyce.

At this point the fair Alice seemed on the

point of going over to another company. She

was worth two hundred thousand dollars to

Kalem. I forget the outcome of this par-

ticular case, but it was soon after this that

movie actors began that time-honored cus-

tom of allowing themselves to be paid ab-

surdly large salaries by threatenin
g

to ( and

more frequentl
y
doing it, go over to another

concern just when the original company had

spent a fortune advertisin
g

their virtues.

They carried their bloated advertising val-

ues with them. Child actresses rose to a

market value of as much as a hundred

thousand dollars a year! Now, honest to

goodness, how much were they really worth

-some of them-six dollars a week or

twelve ?Those were the days when there was a

Mutual Company who had a director

named D. W. Griffith and Frank E. Woods

used to do the buying of their scenarios.

Cecil DeMille had not been so much as

for the right market. Learn that tongue heard of in those days-I have special ref-

twister !
erence to the movies.

IN NOVEMBER

"POSSIBILITIES OFFERED BY BANK HOUSE ORGANS"

An Article full of suggestions for the writer who wants to increase his income.
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THE WRITER'S FORUM

NEWS FROM OUR READERS

Conducted by John Patten..

In writing to the Forum, kindly address all letters to the Forum Editor, care THE WRITER'S DIGEST, Butler

Building, Cincinnati, Ohio. And remember, the Forum wants to hear from you on any subject of interest

to writers.

ITT is pleasing to find several letters

awaiting us as we take down our port-

folio to see what has gathered since the

September Forum was sent to the printer.

The first one that we pick up comes from

Washington and brings us an interesting bit

of information concerning a writer, to

whom difficulties are but a stepping stone

to worth while achievement.

"I wonder if you would be interested in a little

personal note about a writer, who is slowly mak-

ing herself heard? During the summer, I read

in ' Grit,' a small magazine published in Williams-

port, Pa., a story by E. S. P. Lipsett. about a ditch

walker in the Sierra Nevadas in California. I

happen to be familiar with that section of country

and recognized even the trail mentioned in the

story. It's a wonderful region, and was well

pictured by the writer. I met Mrs. Lipsett two

years ago in Auburn, a town lower down in the

foot hills and where Jackson Gregory also lives.

"When I called on Mrs. L- she was working

on a broken typewriter, which she had mended

so ingeniously that it should be noted as indica-

tive of the character of the individual, to make

use of things at hand-the best of things.

had patched a snapped steel letter bar, with ad-

hesive tape-had substituted a corset lace for a

steel carriage spring and the old Smith-Premier

actually worked until she had finished her con-

tract. She said the machine went to pieces all at

once, and there was not another to be had for

love of money nearer than Sacramento. It never

occurred to her to give up-it had to be made to

work.

She

"The last time I saw her on the ' Overland ,' she

was using a Corona, a rew one, and as a tiny

spring on the ribbon feed had disappeared, she

was using a fine rubber band, tied tightly in place

of it. It served the purpose and saved her much
valuable time. She is looking for a small type

machine that won't break-and an editor who

loves forest tales. Cordially yours,

M. P."

The next one comes from far away Spo-

kane and tells us what the members of that

wide awake organization, The Scribes, are

doing.

"I don't know that you will care for reports

from my Scribes Club, but we feel proud of Mrs.

Leah M. Driesbach who has sold ten stories to

Snappy Stories in five months, the first of which

number was published in the July issue, 'A Ques-

tion of Paternity.' Mrs. Harry Kent is success-

ful with Child Life in her verse writing.

Roe-Anderson has a good market in Wee Wis-

dom, and Lucille Crites sells much dialect verse.

Cordially yours,

Ann

O. V. R."

Of course we welcome reports such as

these and we hope to hear from The

Scribes again. In the meantime we would

like to know what similar organizations in

other cities are doing.

* * * * *

The Authors' Exchange of Washington,

D. C. , has introduced a new feature in

its work, which will be of great useful-

ness to all writers. It is that of Library

Research. The facilities of the Exchange

are unusually good in this line, having ac-

cess to what no other city in the United

States can offer, and that is the records and

exclusive books of the Congressional Li-

brary. They are prepared to give prompt

attention to all Research work, including

statistics, biography and all literary subjects

within the scope of the library.

* * *

Among the Macmillan books published

last month, is a volume of tales by Lincoln

Colcord, entitled : An Instrument of the

Gods, and Other Stories of the Sea.

Mr. Colcord is at his best in these stories

of ships and their masters, and of lonely

islands where exiles live out their passion-

ate or somber lives. Two of the tales con-

tain remarkable studies of the Chinese char-

acter ; some sweep rapidly to their climax,

others run their course with the slow in-

The salt air of the
evitability of fate.

ocean, the rush of the typhoon, and the

fragrance of tropic isles fill the stories, but

their special strength lies in their por-

trayal of the men who sail the seas.

There are salt-water ballads and chan-
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teys, too, scattered through the book, for

those who love the songs of the sailor.

An instrument of the Gods, is the

story that was chosen by Edward J.

O'Brien, in his Best Short Stories for

1921. A brief account of Mr. Colcord and

his work appeared in our article The Wri-

ters of the best Short Stories, in the June

issue of the WRITER'S DIGEST.

* * * * *

The discussion concerned Mr. Wells and

but a few fragments were caught :

Crusader, fantastic romancer, powerful

electric starter for intercontinental mind

motors, born story-teller, inexhaustible

playmate, believer in fairies, articulate man

of the people, artist, reformer, inventor,

propagandist, pamphleteer, who else is at

once the subject of such admiration and

such criticism ?

* * *

Edgar Boutwell, whose first volume of

verse, The Zone of Quiet, has recently

been published by The Four Seas Company,

is now on the editorial staff of the New

Orleans Times-Picayune.

* * * *

The first radio broadcasting of free

verse in this country was given at 9:30

P. M., on September 8, when Amy Lowell

read eight of her most popular poems into

the broadcaster of the American Radio and

Research Corporation, Medford Hillside,

Mass., better known to radio fans as "Am-

rad WGI." Her program included : Lilacs,

To Winky, The Garden by Moonlight, Song

for a Viola d'Amore, The Letter, Night

Clouds, Merchandise, Before the Storm.

* * * * *

Miss Willa Cather has the honor of being

""

the only woman included in the group of

five Americans "who have appeared above

the literary horizon in the last ten years,"

as chosen by some fifty leading American

critics in response to a question put bythe

Literary Digest. This is of particular in-

terest in connection with Heywood Broun's

recently published opinion : "If anybody
has written a better American Novel than

'My Antonia' , we do not know it." Miss

Cather wrote My Antonia in 1918, it was

published by Houghton Mifflin Company

the same year, and is now in its Seventh

Edition.

Booth Tarkington has been made presi-

dent of the American P. E. N. club, which

has recently been organized in this country

after the manner of the original one in

England. This is the third centre. The

second one is in France with Anatole

France as its president and it is hoped that

in time every country will have a P. E. N.

club to welcome visiting authors and make

their sojourn pleasant by introducing them

informally to their confréres . The Amer-

ican P. E. N. club was established last

spring and held its first gathering at the

Coffee House Club on West 45th St. , New

York City. It numbers among its members

the most distinguished authors and editors

of America.

* * *

Tom Masson, the former managing edi-

tor of Life, who has perhaps written and

read more jokes during his twenty-five

years of association with that magazine

than anyone else in America , has decided

that someone ought to compile a list of

the twelve greatest jokes to rank with sim-

ilar lists of America's twelve greatest

women, twelve greatest men, greatest short

stories, most popular movie stars, etc. ,

which are constantly being compiled for

the public's information. Mr. Masson un-

dertook to make the selection and chose

what he considered the twelve greatest

jokes extant. To verify his judgment, he

incorporated them in an address before a

large gathering of people. The results con-

firmed him in his selection . Mr. Masson

intends to publish this list of immortal

jokes shorty but he does not state whether

they are included in his new book, Listen

to These, which Doubleday, Page & Com-

pany will publish this fail.

ney Porter found his pen name, O. Henry,

The conjectures as to where William Sid-

have at last been set at rest by George Mac-

Adams, the only man who ever interviewed

In the New

the reserved story writer.

York Times, Mr. MacAdams tells how he

happened to meet O. Henry . Publicity of
any kind was abhorrent to Porter. It was

not until he had been a prominent short-

story writer for years that his real name

leaked out and it was only after long con-

tinued importunity from his editors that

photograph. During the last year of his

O. Henry permitted the publication of his

life, Porter promised Peyton Steger, of

Doubleday, Page & Company, who had be-

financial adviser, that he would be inter-

come his bookkeeper, banker and general

viewed, but for six weeks thereafter he

園
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eluded the interviewer. Mr. MacAdams

finally trapped him in his apartment and

E O. Henry submitted to the ordeal with

whimsical despair. Among other things he

told Mr. MacAdams how he happened to

choose the name, O. Henry.

"It was during these New Orleans days

that I adopted my pen name. I said to a

friend : ' I am going to send out some stuff.

I don't know if it amounts to much, so I

want to get a literary alias. He'p me pick

a good one .' He suggested that we get a

newspaper and pick a name from the first

list of notables that we found in it. In the

society columns we found the account of a

fashionable ball. 'Here we have our nota-

bles,' said he. We looked down the list

and my eye lighted on the name Henry.

'That'll do for a last name,' said I. ' Now

for a first name. I want something short.

None of your three-syllable names for me.'

'Why don't you use a plain initial, then?"

asked my friend. ' Good,' said I ; 'O is

about the easiest letter written, and O it is.'

"A newspaper once wrote and asked me

what O stands for. I replied , 'O stands

for Olivier, the French for Oliver.' And

several of my stories accordingly appeared

in that paper under the name of Olivier

Henry."

SANCTUM TALKS

A series of articles on Short Story Writing.

By James Knapp Reeve.

Founder and Former Editor of The Editor Magazine.

"READING MAKETH THE FULL MAN"

READING, and careful study, are pre-

requisites for the writer who would

attain success. Biography
apparently

has

little re'ation to fiction writing, but the

study of biography
will be found invalu-

able as a direct aid in character drawing.

An excellent volume for the fiction wri-

ter to have upon his desk is Russell's

"Characteristics," where many inimitable

brief pen-portraits may be found and stu-

died to advantage. But I have in mind

just now the "Repertory of the Comedie.

Humaine"-a work crowned by the French

Academy.

Here is given, in alphabetical sequence,

the names of all the characters forming

this Balzacian society, together with the

salient points in their lives. All readers of

Balzac know that in his monumental work

referred to above, the great Frenchman

used many of his characters again and

again, having them reappear in one work

after another, and in their relations with

each other creating a miniature society. A

case in point as cited by the translator, is

Rastignac , "who comes as near being the

hero of the Comedie as any other single

character. He makes his first appearance in

Pére Goriot as a student of law ; then ap-.

pearing and disappearing fitfully in a score

of the principal novels, finally he is made

a minister and peer of France.'
"

In the "Repertory" his entire career is

traced and arranged in temporal sequence,

so that if we read the three pages devoted

to him it is difficult to disabuse our mind

of the impression that we are reading the

biography of a man who actually lived ;

who was "born at Rastignac near Ruffec

in 1797 ; came to Paris in 1819 to study

law ; lived on the third floor of the Vauquer

lodging-house ; rue Neuve-Saint-Genevieve ;

had association with Jacques Collin ; was the

lover of Madame de Nucingen-daughter

of Pére Goriot-and lived with his mistress

on rue d'Artois in pretty apartments rented

and furnished by the father of his mis-

tress." And so we follow him through every

step of his life, his ambitions, his successes,

his loves, and to his final success as a peer

of France, with an income of 300,000

francs.

All this is a thread running through not

less than a dozen volumes that help make

upthe Comedia. Nowhere are the characters

of fiction made more real than in Balzac's

work. And it is this fact which proves my

statement above regarding the intimate re-

lation between biography and fictional wri-

ting. By all means, get this "Repertory"

and study it as a means toward good char-

acter-building in your fictional work.
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The price of practically every manuscript

is based upon the number of words con-

tained therein. And yet it seems that a

great many writers fail to count the words

that they have written, and more especially

to note the number, even though they do

make a count, on the face of the manuscript..

Count

the Words.

In any discussion on the preparation of

manuscripts, you will find that writers are

advised to note the number

of words in the upper right-

hand corner of the first page

of the manuscript . This is

not a rule involving the rejection of a script,

but merely a courtesy that should be ac-

corded the editorial reader.

ferred until the printer has finished with the

manuscript, and this in many instances may

mean a delay of several weeks .

It always pays to be courteous , and the

selling of one's manuscripts to the modern

editor permits of no variation of that rule .

PURITY IN AMERICAN LITER.

ATURE

Too often the ambitious young author,

seeking to develop an individual style in

his writing attempts to secure it by means

of that powerful but none the less plebeian

vehicle of expression-American slang. To

put slang into the mouths of ones fictitious

characters is forgivable for if every char-

acter in a work of fiction were a polished

aristocrat the story would be a failure

simply through lack of contrast. But to

descend to the language of the streets in

an expository or argumentative piece of

work marks the author as one ignorant

the usages of good English.

of

We already have too many exponents

and supporters of slang. One writer even.

goes so far as to assert that our present day

slang, which in itself would make a small

dictionary, is the embryo of a language dis-

tinctly American. Obviously we are to be

pitied as a race if such is the case. Granted

that slang is forceful and can be made to

"pack a powerful punch," is punch the

chief aim and end of fiction ? According

to a great number of our best sellers it is.

But it must be borne in mind that among

our modern authors, the creators of these

best sellers, there are few whose names or

works will be known to succeeding genera--

tions...
Our greatest need at this time is purity

in Literatu
re
-purity not only of expres

sion but of substanc
e

. The times demand

it and inthe near future the reading pub.ic

will demand it. And undoubte
dly a pure

and elevated tone of literature would do

much to diminish the licentious
ness

of

speech and conduct which to-day threaten

to become the scourge of the universe.

Ruskin said that every Englishm
an

had:

reason to thank God for the purity of Scott.

America is just now in need of a Scott or

tunity to count the words. Althoug
h

the a Macaule
y
to lead the way with a species

The editor of a prominent trade journal

has written just recently mentioning the

failure of many writers to observe the

aforementioned courtesy. He goes on to

say that often a manuscript reaches the

editorial desk at a time when it must be

rushed to press, giving no one an oppor-

failure to count the words did not hinder

acceptance, it did react upon the writer

himself, because naturally payment is de-

of literat
ure worthy to be handed down to

our descend
ents

with our hearty approba-

tion.-
R. F. R.
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PRESSHOW TO BE A PRESS

WON

AGENT

A Series of Articles Dealing With this New Branch of the

Newswriter's Profession.

By Harry V. Martin.

WOMEN AS PRESS AGENTS

WOMEN are remarkably successful

as press-agents ; but the surprising

thing is that comparatively few of them

take up this work. That is strange, in view

of the large number of women employed

as newspaper reporters.

The sight of a pretty girl bringing a story

into a parched newspaper local room on a

torrid summer's night, Mr. Belasco, is like

that shower and rainbow scene you would

like to put into your perfect play!

My idea of a successful way to put over

publicity, is to have a good man or homely

woman write it and then give the stuff to

a movie vampire . But she must be a de-

natured sort of vamp. When she walks up

to the city editor or the dramatic editor,

she must not pull any of that wild woman

bunk. All necessary is for her to let him see

her; then she is to do a quick fade-out. In

that manner a vamp can fool the slickest

editor-but if he suspects, for a moment,

that she is trying to Theda Bara him, it's

the wastebasket for that particular yarn!

Until recently, the ladies who did try

publicity, mainly confined their efforts to

the theatrical field. Perhaps the two most

successful were Nellie Revell and May

Dowlink. Miss Revell remained in New

York City most of the time, while Miss

Dowling was the first woman advance

agent. Miss Revell has been in a New

York hospital three years, where she has

undergone many operations for the relief

of spinal trouble. Notwithstanding agonies.

that would make any brave man quit fight-

ing, she goes on living and writing, with an

improvised desk strapped on her knee.

Miss Dowling , still young,travels from city.

to city, heralding the best shows.

The woman press-agent, experience

teaches, need not be a beauty, but must

have personality, if she is to come in direct

contact with city desks. If she hasn't it,

she had better remain at her office and write

the copy, leaving it to one possessing per-

sonality to get the matter across.

After all, publicity is merely a problem

in salesmanship. Why is it that some per-

sons, timidly asking for a few lines of

space, get nothing, and others, boldly de-

manding more than their share, get by on

their nerve and receive more than they are

entitled to?

In our city one press-agent sent around

his pretty wife with a story. She went

away beyond the limit , after the city editor

promised to use the story, when she said :

"Will you put it on the front page, please?"

The city editor was astonished . "I can't

promise to put it on the first page," he re-

plied, "because I don't make up the paper.

But I'll do the best I can."

He knew that this girl had no knowledge

whatever of the newspaper business . Her

ignorance saved her from a good "calling

down." Incidentally, the story was printed

on page 2 , with the telegraph news and

accorded a prominent position.

Before we leave this subject of person-

ality, so important to the press-agent, re-

member that there are "noisy" and "quiet"

personalities, and one is just as forceful as

the other. How often have we heard some

clever chap get up at a meeting and explain

his views, to the accompaniment of cheers.

and then seen the crowd demand that some

other fellow who hasn't heretofore had a

word to say, should rise and tell the crowd

what he thinks, too!

Comp

There are two big tricks in the publicity

game. The first is knowing how to sell

your stuff the second, when to sell it .

The quiet individual who knows when the

paper has plenty of space and brings his

stories around on those occasions , will beat

the noisy one who , doesn't know it, every

time !

Women usually are more careful than

men regarding details, and this question

of space is a most important detail, I can

assure you. In other chapters, I shall dwell

at greater length on the space subject, fort
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I intend to hammer it home to you, when-

ever I get the chance.

One of the reasons why more newspaper-

women are not doing professional publicity,

is that the average woman of affairs be-

longs to a greater number of organizations

than does the average man. Right there

she hits her purse a figurative wallop !

Each of her clubs appoints her as its press

representative, and it is her solemn duty to

see that the newspapers are acquainted

with happenings in that organization . Is

she paid for her work? She is not!

The lesson of this is , ladies and gentle-

men :

Join as few organizations as possible, if

you intend going in for publicity. Tell

your newspaper companions to do likewise.

and pass the advice on to your friends who

are confining their entire attention to publi-

city work. Either that, or don't work for

nothing.

The doctor whose wife belongs to your

club, charges you for treatment, doesn't

he? So does the lawyer. Why shouldn't

the press-agent be paid ?

Wherever you go, you will find that

members of other professions look pityingly

upon newspaper folk, because of the poor

salaries paid journalists. But if the news-

paper people woke up and became just as

mercenary as members of other professions

-what an awful howl would be raised !

Without newspapermen and press-agents

working hand in hand, few men could

achieve fame to-day. If you have read

Irvin S. Cobb's story, "Thunders of Si-

lence," you can fancy what would happen

to almost any statesman, were every news-

paper to boycott him by barring his name

from its columns. In Mr. Cobb's story,

this is what happened to a United States

Senator who tried to obstruct Uncle Sam's

war policy. By maintaining strict silence

concerning this statesman, the papers

doomed him to oblivion.

"What good is a peace conference ?" de-

manded a veteran newspaper editor.

Nothing is ever accomplished by these par-

leys now is it?"

I had to admit that he was right. "Well,"

he went on, "the quickest and surest way

to bring about everlasting peace among

nations, is to call into conference the own-

ers of every big newspaper in the world.

If the newspapers , which are the most po-

tent force in creation, oppose war, how in

he name of common sense can any body

of statesmen, in these days of democratic

government, get together and pull off a

fight !"

By doing publicity and newspaper work,

women may have a large part in the task of

molding the business and social affairs of

the nation as well as their home town. This

statement will be challenged by certain per-

sons, who will say that publicity , being con-

fined to the news-columns, cannot mold

public opinion and therefore plays no part

in regulating human conduct.

They are wrong ! The editorial writer

of the present is making no distinction be-

tween publicity matter and "straight" news,

when he chooses subjects to comment upon.

As a result, publicity stories are appearing

right along in editorial columns, as "second-

day stuff." Handled editorially, a piece of

publicity has a regular "Dempsey punch."

Ladies : inasmuch as most of this is di-

refrain

rected to you, it will be well if

from writing pretty, scented notes to the

editorial writer, requesting him to give

space to a mention of whatever undertaking

you are boosting. Better write a news-

story in such an interesting way, that he

can scarcely keep from commenting on it.

you

If you find my advice fails to "jell" in

your own case, go ahead and do as you

wish. You probably will, anyway- and,

far be it from me to say that you're not

right ! I have found, however, that out of

every ten notes written to the editorial

writer, only one brings the desired result.

But I'm not a lady. And he may

quite fond of the perfume you use !

* * *

be

Please the "Boss," but Don't Ask Him

for Too Much Advice!

Every successful press-agent realizes that

one of the secrets of his success lies in

pleasing the man or men from whom he

receives his salary. No matter what others

think of your efforts, always remember

that, just now, your chief object should be

to win the commendation of your present

employer..

is

Publicit
y director

s of motion picture

compani
es are unexcell

ed in this art ; they

write reams of stuff, in which "The Old

Man," as the presiden
t of the company,

termed, is promine
ntly mentione

d. Copies

of every story are run off on the mimeo,

graphin
g machine and sent to the " Boss."

His vanity is gratified and often he doesn't

look to see if the stories get into the papers
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-and a lot of it never sees the light of

print. He takes it as a matter of course

that this "bunk" has been printed. Some

of it is so awful, that even the trade papers,

depending as they do, upon motion picture

producers '
advertising for their

existence,

and usually
publishing

almost everything,
haven't the heart to use it.

In his own publicity work the writer has

learned that it is a wise policy to pick out

one or two men and "play them up." Fea-

ture them in nearly everything you write.

Of course, they must be the most prominent

men, those who are most keenly apprecia-

tive of publicity and who are the logical

subjects for exploitation.

35

rather have an employee make a mistake

than be afraid to act for fear of making

one.

of mine, once had the misfortune to work

A press-agent who is a very close friend

for two partners. When the publicity man

would go to one partner he would be told

to do something in a way entirely opposite

from the instruction given by the other

partner.
Consequently, the poor press-

agent was always "up in the air."

he would go to one employer and tell him

how "Bill" wanted a story handled, he

would be informed that "Bill is crazy.

You do it like I say."
You do it like I say." And "Jim," the

other partner, would be described in equally

scathing language by "Bill."

When

Finally, the press-agent got so tired of

the petty controversy, that he would go

right ahead with his work, without asking

either of his employers. The funny part of

it is that they thought more of him for it,

for they realized that his judgment was far

better than theirs.

This method has never failed to bring

me satisfactory results as a general propo-

sition. Just one man resented my well-

meant efforts . He objected to a perfectly

harmless interview, in which he was quoted

without my actually seeing him. There

wasn't a word in the story that did not

reflect credit upon this person ; the only

reason he was peevish was because he had

not said it himself. Furthermore, he Don't Hurt Anyone's Feelings-Never

wanted an immediate retraction. Needless

to say he didn't get it. As a publicity sub-

ject he was dropped like a hot rivet, and

to his great surprise and consternation, his

name appeared no more in the news per-

taining to that convention.

Don't contract the bad habit of asking

the "Boss" how to do things. That is what

you are being paid for. On matters of

policy, which are of vital importance, it is

well to get his opinion. In this case, ask

him who is to be "played up"; how he

wishes the story handled, and other neces-

sary questions. Don't tell him how you

are going to do it ; let the exact process of

putting over the stuff forever remain a

mystery to him. Just so it gets over, you

are all right. If you make it appear simple.

to him, he may belittle your prowess and

eventually call in somebody else to take

your position, at a smaller salary.

It is this same air of mystery that makes

so many publicity directors seem invaluable

to their organizations. Make your work a

mystery, without an obvious effort to be

mysterious. It will be worth your while to

do it.

The publicity director who is afraid to

take a chance; who runs to the "Boss" for

advice on the smallest matters, and is

afraid to trust his own judgment, seldom

lasts long at a job. Any employer would

* *

Get "Fresh."

* *

Very few men and women have a sense

of humor, unless the joke is on someone

else.

Now, here's a warning: put the soft

pedal on funny stuff that concerns indi-

viduals for whom you work !

Have you noticed the form taken by the

anecdotes in the Saturday Evening Post,

Youth's Companion and other publications ?

Most of them begin in this fashion : "Speak-

ing of the tendency of some women to

overdress, Chauncey M. Depew tells the

following story :"

Notice how careful the magazine editor

is to keep prominent men and women from

being made "the goats" of these stories?

It is all right, if you know that the indi-

vidual will stand for it ; you'd be surprised

to learn how many human crabs there are

on this globe.

Sometimes, even those who have stood

for other and worse stories in the past will

rebel and raise what rhymes with it over

a later effort of yours-so, watch out!

This advice is peculiarly applicable to

publicity men who get out house-organs.

Members of Chambers of Commerce and

other business organizations seldom fall

into the "play spirit" long enough to appre-

ciate press-agent humor. The average

business man assumes an air of dignity
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that often is not in keeping with the articles

he sells. The name "Tired Business Man,"

made famous by theatrical writers, is not a

misnomer. Musical comedies are written

to please him and the "Flappers," on the

theory that if you can please them you can

please most everybody. A playwright fig-

ures that, if he can make a "T. B. M."

smile, he can get a screaming chorus out of

the rest of humanity.
•

The Tired Business Man makes the

world somewhat weary, too !

Stick to the anecdote style when you

mention names in a house-organ. Always

make the members of your organization the

heroes of the stories, never the villains or

victims. Jolly them, without getting sick-

ening. Ask other members to give you the

names of those who can take a joke and

are fond of this sort of publicity. Verify

the information by asking officers of the

organization. Also, inquire carefully as to

others who cannot stand "kidding" and, in

classic phraseology, "Lay off of 'em !"

Always keep your feelings in check ; a

press-agent cannot afford to be tempera-

mental, unless he is sure of getting all the

other jobs he can take care of.

I was

Be inde-

pendent, but not overimporta
nt . Perhaps

your employers are ultra-conservativ
e - I

hope, for your sake, they are not-in that

event, put the brakes on your imagination.

I had an experience of this kind, once, when

I was in the temperamen
tal class .

handling publicity for a summer resort

whose owners were conservative, to state

it mildly. I directed my advertiseme
nts

and reading notices into the path of Ro-

mance ; told what mystic spells were

wrought by the moon that beamed down

upon our resort ; of the alluring steamer

rides on the restful river going to and

from the place in short, I lifted love lyrics

lavishly. One line in a Sunday advertise-

ment said :

"These are romantic nights on the river,

under the magic moon."

There is an upper deck on one of the

steamers, which is popular for "spooning."

I suppose I might have written another ad,

announcing that, "1,041 hairpins were

found on the upper deck of the River Em-

press last Monday morning, had not a sad

accident prevented me from carrying out

my foul purpose. The sad accident oc-

curred when I was gently, but firmly noti-

fied that my services were no longer re-

quired, as the management had decided it

needed a press-agent whose copy was of

the conservative pattern. So , I "quit."

I still have a sufficient "hangover" of

temperamen
t, to maintain that romantic

advertising, with a love-song in every line

or two, is the proper thing for a summer

resort, catering as it does to the young. I

- at the risk of having you
may mention

yell "Meeouw !" at me-that the two prin-

cipal owners of the aforemention
ed resort

are married and past middle-age.

—

Outside of the "hair pin" ad- which, I

reiterate, I only thought of writing and

didn't actually write-I am sure the adver-

tising was good, for IT DREW THE

CROWDS! It was their resort , though,

and they had the right to dictate the nature

of the publicity they were paying for.

After that experience, I never took a

job, under conservati
ve

people, when it was

obvious that what they needed was publicity

of the sensationa
l
or "snappy" variety. And

I have turned down many jobs-some of

because I felt sure I

them good ones

couldn't "get along" with my prospective

employers.
Yes, sir ; yes, ma'am-even a press- agent

can be temperame
ntal

!

HOW TO DEVEL
OP

STYLE

(Continued from page 18)

insisted that the little girl spend her time

crochetin
g
or had tried to talk theology with

the minister's wife or make the minister

play whist or had suggested that the old

lady go out in the hot sun to watch her

swim, she would not have won such golden

opinions. If she had giggled at the minister

and the old lady, looked shocked when the

minister's wife proposed whist, and as-

sumed a dignified, elderly manner while

pretendin
g

to swim and play " jacks" she

would very probably not have been sought

as a companio
n
a second time. By adapting

herself to the person she was with and the

matter in hand she was herself interesting.

easy
and

If you are flippan
t

, when you should be

grave, stiff when you should begracef
ul

, slangy when your subject matter

deman
ds

pure Englis
h
or if you never give

a though
t

to the reader for whom your

story is intend
ed

, you will spoil your ma-

terial, no matter how careful
ly

you have

chosen it or how correct your construc
tion

may be.

TH

AGATE

(Mac

From

soit,ho

MissM

Andin

aslitt

Mis-

her

thoug

"[

meter

this

ande

be

mor

the



THE
WRITER'S DIGEST

37

THE DIGEST'S
BOOK SHELF

Where a few of the newer books will be found each month .

A GATE OF CEDAR, by Katherine Morse

(MacMillan) .

From the shrill trumpets of Mars to the

soft, honeysuckle-scented sighings of lovers,

Miss Morse runs the scale of her poems.

And interspersed, we find little rhymes such

as little children love to hear.

Miss Morse is charming'y versatile. In

her "Gate of Cedar" this modernist in

thought embodies a lilting rhythm and

meter which are refreshing, particu'ar'y in

this day of rough hewn verse which starts

and ends nowhere. It is a book which may

be picked up and opened at random .

any page will be found dainty sonnets or

more sonorous verse either of which echo

the mood of the reader.

On

The "Gate of Cedar" is a collection of

poems which every one should keep close

by the arm of his reading chair. Its songs

sob and exu't . Its meter flows smoothly.

Its thoughts bring food for the mind . The

"Gate of Cedar" is a welcome addition to

American anthology.

ISIDOR SCHIFRIN.

THE BREAKING POINT, by Mary

Roberts Rinehart (George H. Doran Co. ) .

Here we find Mrs. Rinehart at her best,

in a story of love and mystery that holds

the interest of the reader to the last line of

the final page.

The author has constructed a plot, buit

around a very large number of characters

exceptionally well. And as for character-

ization, this is one of the finest examples

that it has been our privilege to peruse in

many a day.

The story is that of Doctor "Dick" Liv-

ingston, a man for whom a wall of sugges-

tion has shut off a forgotten past and a

dead personality. The factors which lead

to "the breaking point" and the revival of

the past, the struggle for supremacy of two

variant personalities, and the victory, are

carefully and grippingly woven. Through-

out the whole there is a tinge of mystery,

so subtly veiled as to lead the reader eagerly

on from chapter to chapter.

For setting we find a splendid picture,

kindly too, of the average home in the

American small town.

The Breaking Point is the kind of book

that you will enjoy reading, and then will

tell your friends to read. J. P.

FROM PRINTER TO PRESIDENT, by

Sherman A. Cuneo (Dorrance) .

This is the first "life" of our President.

But it is even more than that--it is a story,

a human document, by a lifelong friend and

fellow-editor.

The book takes up in an intensely inter-

esting, wholly readab'e waythe ancestry

and early days of Warren G. Harding, his

youthful struggles, his success in printing,

insurance, advertising and publishing. How

he took hold of a decrepit newssheet, and

made it one of the first small town "dailies"

in his State. You read of the President's

rare gift for friendship, his favorite sports,

his love of good, hard work, cornet-playing

in the small town band, his kindly traits and

simple ways, his fondness for children and

fidelity to friends, his printer's talisman and

"the golden horseshoe," his entry into

politics.

You will revere the President, and like

him as a friend, when you have read this

story from one who has always known him,

in poverty, in youth-in his old home and

the American capital-as a plain printer

and a great President.

STUDIES IN THE CHINESE DRAMA,

by Kate Buss (The Four Seas Co.) .

The writer once took one of those "per-

sonally conducted" trips through China-

town. Chuck Connors was then in his

glory. His sightseeing parties through New

York's Oriental quarter were an adventure.

We attended a Chinese play. At least, it

was pointed out to us as a presentation by

Chinese actors of some drama or other, the

name and purpose of which we have long

since forgotten. The only impression we

have retained is that of strutting and garb-
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ling by heathen, which bored us immeasur-

ably.

We regret now that Miss Buss' delightful

book had not been written then. We would

have appreciated more the setting, the ges-

tures, the costumes, the music, the rows of

silent Chinese who sat in rapt attention.

Miss Buss discusses with rare mastery

that intriguing Oriental psychology which

lies at the root of the Chinese drama. She

opens before our eyes a vista of the Far

Eastern mind which reflects the spiritual

progress of forty centuries of civilization.

In magnetic phrases we are presented with

the history and development of a dramatic

progress which permeates the Chinese green

room and stage. Every student of the

drama and arts should read this book. The

illustrations are particularly to be recom-

mended and divulge considerable research

and study. ISIDOR SCHIFRIN ,

SHORT STORIES BY PRESENT-DAY

AUTHORS, Edited by Raymond Wood-

bury Pence (MacMillan) .

A splendid collection of short stories

taken from every angle, but to the student

this is a most valuable hand-book because

of the selection of stories to illustrate the

various main points in short story tech-

.nique. Mr. Pence has chosen stories of

plot, stories of setting, stories of character

and stories of mood, finding examples for

each class and for the further variations of

each class in the work of such well-known

writers as Booth Tarkington, Fannie Hurst,

Irvin Cobb, A. Conan Doyle, Henry Van

Dyke, Octavus Roy Cohan, and others of

equal merit. Following each group of

stories is a bibliographical list for the bene-

fit of the student who wants to continue his

study of any one or all the types illustrated.

We heartily recommend this collection to

any student of the short story. In it the

reader will find both entertainment and in-

struction.
J. P.

rosy-cheeked colonels, beds of mint, planta-.

tion hands and melodies-the days and

faces of "My Old Kentucky Home."

A

A BLUEGRASS CAVALIER, by Edwin.

Carlile Litsey (Dorrance) .

"A Story of Old Kentucky

moment's thought, the closing of an eye,

and up there rises before us a fine, old-

fashioned vista-of rivers and mountains

and dells ; beautiful women, chivalrous

men, lush meadows and blooded horses ;

Of such is the book in hand. Blood is

shed and kisses are stolen, and the author

dedicates his latest novel "To all those who

believe that . Romance is not dead-and

who love a tale of High Adventure."

THIS THING CALLED CENSOR-

SHIP

(Continued from page 24)

Censorship is ever based on the principle

of the few judging for the majority . The

photoplay art is essentially intended for the

masses, which accounts for its remarkable

growth. But let us cast aside this question

of the right of the few to decide for the

multitude ; let us consider the actual making

of a photoplay and the effect Federal control

would have on the methods that have so far

given America and the world a new art.

More and more reform advocates are

urging that control be imposed on the writ-

ers of screen stories, as such a course would

make it unnecessary to cut expensive scenes

from a finished production. Not even a re-

former would expect a great artist to turn

out masterpieces with only a limited number

of brushes and colors, yet the writer is ex-

pected to turn dictated rules into the high-

est art!

Delve into the far corners of the world

and seek out those things that have come

down through the ages possessing the elusive

something we call art, and the one great

·

fact that stands out above all others is that

the masterpieces were conceived by those

who refused to set a limit for their creative

powers. As a writer, your supply shop is

the delicate something within you that we

define as the imagination, and once you

limit the heights to which it can go you

have stopped its growth toward perfection.

This thing called censorship is not in-

vincible. That great legitimate weapon ofa

free people, Public Opinion, has not yet

been called upon to express the true will of

the masses. Every literary worker has a

task to do if the art of creative writing is

to be secured for future generations. Think!

Encourage others to do their own thinking !

A nation that does its own thinking will not

consent to the censoring of its favorite en-

tertainment.
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We Offer $1000

and Royalties

For New and Better Screen Stories

Acceptable for our Productions

NE thousand dollars and

ONE
perpetual royalties are of-

fered to new screen writers by

this producing organization for

acceptable scenarios. This new

plan opens up a new realm of

possibilities to writers without

a so-called reputation who dis-

cover in themselves the ability

to write stories for the screen

and develop screen technique.

In addition, 160 producing

companies in Los Angeles alone

are searching for new writers.

They stand ready to pay from

$500 to $2,000 for better stories.

And yet their demands cannot

be supplied.

During the past year more

than $50,000 in awards have

been offered in scenario con-

tests in an effort to discover

ambitious new writers who will

write the film plays of tomor-

row.

New Names Will Flash

THE

HE names of writers now

undiscovered will flash as

the authors of great film plays

of the future.

Will you be one of these

masters of this new writing

art? Will you turn the power

of creative imagination with

which you may be endowed and

the ability to express your

story ideas in clear, simple

language to the winning of

great rewards in this new field

of opportunity?

Creative imagination may be

anyone's heritage.

And screen writing is differ-

ent. Many famous short story

writers have failed to write

successful photodramas while

heretofore unknown writers

have won great success.

Recently a California school

teacher ; a New York society

matron; a Pennsylvania news-

paperman ; an underpaid office

man in Utah and many other

persons discovered by this cor-

poration in ordinary walks of

life, sold their stories at hand-

some prices, became studio

staff writers and directors, or

won big sums of money in sce-

nario contests through utilizing

their natural talents for this

work.

Not one was a recognized

author but all possessed the de-

sire to write and were qualified

to enroll with the Department

of Education of the Palmer

Photoplay Corporation.

IF

The Way is Opened

F you possess the same crea-

tive imagination and drama-

tic perception that we found and

so successfully developed in

these people, the questionnaire

test offered free in this adver-

tisement can open up a new

future to you.

We offer you the same oppor-

andtunity that they had

grasped,

This novel questionnaire test

has uncovered hidden photo-

dramatists in the homes.

and offices of the land.

It has revealed to

those, who little

dreamed of possessing

it, imagination that has

been turned to profit.

To others it has indi-

cated that to hope to

become professional sce-

narists would be futile.

You may try this test

free by sending in the

coupon below.

Copyrighted by Palmer Photoplay Corporation , Hollywood, Calif.

Rich Rewards Are Waiting

SCORES of good storiescould be sold to many pro-

ducers at once by the Sales

Department of the Palmer

Photoplay Corporation if they

were available.

The Department of Education is
conducted to train writers whose

stories it can sell to the producers

with whom we keep in daily per-

sonal touch .

In addition , it trains men and

women for highly paid positions of
all kinds which are open in the

hundreds of producing companies.

Worth a Two-Cent Stamp

No Other Cost- No

Obligation

Τ

HE chance to test yourself, in-

tensely interesting in itself,
which is perhaps the first step to-

ward these bigger opportunities. is

yours if you will but send the co-pon.
Your answers to the Palmer Test

Questionnaire will indicate whether

or not you have this power. We

hold your answers in strict confi-

dence and tell you frankly what

your test shows. If you pass you

will receive further information re a-

tive to the Palmer Course and

Service. If you do not, you will

be courteously told so.

The opportunity is yours. Your

dreams of a successful and

should. tell you
Send the ques-..

whether or not

open to you.

Own

prosperous future

to grasp it now.

tionnaire. Know

this new future is

Palmer Photoplay Corporation ,

Dept. of Education, Sec. 1510 ,

Palmer Building,

Hollywood, Calif.

Please send me without cost or obliga.

tion on my part, your questionnaire. If I

pass the test I am to receive further infor

mation about your course and service.

NAME.

ADDRESS

CITY.... STATE.

All correspondence strictly confidential.
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BETTER ENGLISH

This department is intended as an aid to the writer who is striving to improve his English. From month

to month it will include correct synonyms-rhyming words- correct spelling-rules on correct usage, etc.,

etc. Communications to this department will be welcome.

RE
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A
Y
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THE SYNONYM

BY ROBERT C. SCHIMMEL.

The

UE to its origin the English language

abounds in synonymous terms.

delicate and often exquisite shades of

meaning expressed by two sets of deriva-

tives, the one from the Anglo-Saxon, the

other from the Norman-French, vitalize

our language in a way, unknown to others.

Although the Anglo-Saxon is the real basis

of English, many of our words are derived

from the Latin and from the French (Nor-

man-French) which was introduced into

England after the Norman Conquest of

1066. The conquerors brought with them

their own language, and since these Nor-

man-French were the ruling classes , they

expressed themselves in their own tongue.

But the Anglo-Saxons were a sturdy lot,

and since they held tenaciously to their

language also, there came, as the years

rolled on, a fusion of languages. Thus

there was in the speech of these united peo-

ples two distinct sets of words for the same

idea.

Synonyms are words which, while not the

same in meaning as other words, mean

nearly the same thing. The effective writer

is able to sense this slight difference and to

make use of it to give life to his manu-

script. The author who charms is the au-

thor who can give voice to his thoughts

without being monotonous in his expres-

sion. If he uses one word at the beginning

of the sentence he takes care to see that he

does not repeat that word in the same series.

Of course he does not strain in order to

avoid repetition. Perfect knowledge of

word meaning makes this unnecessary.

"But how is the layman to come by a

knowledge so important," is your question.

Whenever you cannot think of the right

word turn to a dictionary, International,

Standard, or Century, or, if you are in

earnest buy a book devoted to synonyms

exclusively, such as March's THESAURUS

DICTIONARY or Soule's DICTIONARY

OF SYNONYMS. Ready reference tends

to awaken your faculties and to give to your

vocabulary new life and vigor. As you

write do not be afraid to stop at every de-

bated point and look up a word that better

suits your meaning. Paucity of vocabulary

is often the result of laziness on the part of

the writer. He knows within common

sense limits that what he says is common-

place, and yet rather than spend two or

three moments studying his diction he fails

because of commonplaceness. The really

great authors of our language have been

men who knew the depths of the rich word-

mines of the English language, and, know-

ing the depths reached and groped and dug

where others could not go,-because of lack

of talent sometimes, but more often because

of laziness. Success in writing, like suc-

cess in any other field, often depends on

the merest trifle, seemingly. Do not fret

and say that synonyms are not worthy of

study. An honest hour with any Thes-

aurus will wipe your doubts away. You

will begin to wonder why you have used

the same words over and over when there

were so many (more expressive of your

exact meaning) crying to be used. Ac-

cording to Professor Henry A. White, of

Washington and Jefferson College, Sy-

nonyms may be used for these three main

purposes:

1. For variety of idea or expression.

Never use the same word twice in a sent-

ence unless you repeat for emphasis. Never

use the same word twice in adjoining sent-

ences unless it is effective to do so.

selecting a good synonym, you may not

only be more specific but you may attain

interest through a varied expression.

By

2. For vividness. Here differences be-

tween synonyms arise. One word is spec-

ialized to convey a certain meaning ; another

word makes that meaning more pictures-

que ; a third broadens it ; and so on. Thus
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Child Life-Story Contest

STORIES OF ONLY 700 TO 900 WORDS

FOR YOUNGEST READERS

First Prize, $75.00

Second Prize, $50.00

Third Prize, $25.00

Fourth Prize, $25.00

All other stories found available will be bought and paid for at our regular rates.

Manuscript not found available willbe returned. Contest closes November 1. 1922.

W

SPECIAL ATTENTION.

E wish to consider only one special type of stories in this contest :

those actually built out of the occupations, play-times, and the social

life of children, in which conduct adjustments are made between

children instead of between children and adults. Stories which include

adult characters, or which do not carry some ethical message based

upon conduct adjustments between children, will not be considered as prize

wirners. Neither will stories lacking in plot action, thrill, and suspense. Note

carefully conditions given below.

HOW STORIES WILL BE JUDGED.

The following requirements will be the basis of judging stories submitted in
the contest :

1. Stories must be from 700 to 900 words in length.

2. Must have some helpful child life message. Strive to make this

different from the usual hackneyed teachings given in primary stories.

Attach slip to each story giving sentence statement of point made.

3. Characters must be American children from seven to nine years of

age and the scene laid in the United States.

4. The theme or plot should have to do with the social life, play

times, and occupations of the boys and girls themselves. The complica-

tion ( or problem) to be solved should be a child problem. (Do not

represent the child aiding an adult to solve an adult problem or difficulty.)

5. Must not be goody-goody, or the moral painfully obvious.

6. Must have more plot complication than is usual with stories for

this age; have quick action, a thrilling situation and a surprising or

humorous denouement (conclusion).

7. Must be plausible, not be blood and thunder, or tell of narrow

escapes from death, etc.

8. Must have but little description or conversation.

9. Sentences must be short and words simple. Only those objects

and ideas should be introduced with which the child is familiar.

10. Boy and girl characters should be normal; neither rich nor poor,

neither precociously pious nor really naughty. Freaks and crippled children

are debarred . There must be no reference to crime or criminals, or any

amusement under church ban.

HOW TO SUBMIT MANUSCRIPT.

More than one story may be submitted in the contest. In case only one is

sent, this should have both boy and girl characters. In case more than one is

submitted, one-half may be boys' stories and one-half girls' stories; one-half

suitable to use during the winter, and one-half to use during the summer.

Send stories as early as possible, in all cases to reach us before November 1 .

All manuscript received after that date, or not marked as below, will be considered

as manuscript submitted for publication in the regular way and will be treated

accordingly.

On separate slip attached to manuscript write your name and address. Also

attach slip stating message of story.

Address manuscript to: DEW DROPS,

STORY CONTEST EDITOR,

David C. Cook Publishing Co., Elgin, Illinois.

Booklet to Writers and sample copy of DEW DROPS will be sent upon request.



42 THE WRITER'S DIGEST

in practice, almost no two words are used meaning such as clan, gathering, assembly,

exactly the same way.

3. For harmony and beauty. When

harsh or awkward combinations occur, we

change one word for its appropriate

synonym. To avoid à rhyme or other repe-

tition of sound we remove one word and

employ its synonym .

As will readily be seen, Variety, Vivid-

ness, and Harmony form the nucleus of

artistic writing. Not everyone can accom-

plish or achieve so much in one composition,

but he who does has often the synonyms he

has used to thank. Strange to say, that

man who writes vividly is not conscious of

the words he chooses. The reason for this

centers in the fact that he has passed

through the "Thesaurus Period."
He no

longer looks up every word that troubles

him because he is no longer troubled. His

best book of synonyms is that which he

has made from memory in his gathering

from time to time all allied terms. He un-

consciously realizes and writes party when

he means company or uses the other words

which convey a similar or delicately related.

THE

congregation or meeting. He knows with-

out having to think aboutthe fact that

money is synonymous with wealth, riches,

means, and plenty. Reply, retort, rejoin,

respond, and answer have different shades

of meaning in his mind. Whatever he

wants to say he says with little effort and

great effect. All because he has more than

one word to serve a single purpose.

I can

In a previous article I recommended a

note-book for those who wanted to increase

their vocabularies by a study of several new

words daily. I advocated that at least

three NEW words should be entered daily,

studied, mastered, remembered.

think of no better plan for the accumulating

of synonyms. Take a small note-book and

on each page enter a singular word or a

common-place word. Then, as the days

go on see how many words you are able to

place on the same pages with those already

tabulated. Constant application as well as

frequent entries will soon give you a control

of synonyms that you did not realize you

could ever possess.

SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.
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The Song Editor's Answers

H. W. L., New York.-Frankly, my friend, you

have chosen a rather time-worn subject for ex-

ploitation. "Sorry" songs always have their ap-

peal, of course, but to interest the publisher the

lyric should present something new and novel in

treatment. Unfortunately your version is the

regulation old-fashioned stuff and as such it is

doomed. Furthermore, your music does not en-

hance its possibilities, for that, too, is commonplace

and uninteresting, from the standpoint of market

requirements, although as an example of amateur

endeavor your song has its good points. Keep at

it ; present day hit-writers were exactly as you

are ONCE.

M. L. C., Chicago.-The concern you mention

is not listed in any trade directory and therefore

I cannot give you the information you request. I

take it, however, that you refer to the publishers

of Popular Songs Monthly and if such is the

case you may hear from them later. In the future

be sure to place a return address on each outgoing

envelope containing valuable matter, for in the

event of misdirection the postal authorities will

then have some guidance in remailing the letter.

If you fail to do this the authorities have no other

course open than to forward to the Dead Letter

office where the letter will be opened and in due

time will be returned to you.

R. C. L., Indiana.-The main office of the or-

ganization you mention is located at Warwick,

N. Y. Just address the Song Author's Mutual

League.

M. L. F., Norwood.-I would not advise you to

expend a single penny for a musical setting to

your "Isle of Mylode" lyric for your idea is not

an acceptable song subject. Frankly, you are

seeking a subject from the realms of Fairyland,

and this won't do. Your other lyric contains a

first class idea but is poorly developed and in its

present shape does not warrant any expense for
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Have You
Imagination?

IF YOU HAVE A BIG OPPORTUNITY

Photoplay producers are demand-

ing stories. They want stories

filled with action-stories that will

appeal to a more discriminating

theatre-going public. The time is

past when any old kind of a story

could be filmed and made into a

success. The novelty has worn off

of the movies-audiences are be-

coming more critical. Not even

fine acting will of itself suffice-

because the theatre patrons have

realized the value of a good story

and they demand this background

for their favorite stars. Conse-

quently, as we have said, the pro-
ducers are searching for good

stories. Here, then, is an oppor-

tunity for writers with imagination

-with the ability to think strong.

gripping plots full of life and action.

Writers with this ability will be

welcomed and will be paid well for

their efforts.

STORIES THAT ARE

WANTED

In a recent editorial appearing

in The Writer's Digest, Thomas

H. Ince, the noted producer, ad-
vises writers to "Stick to Human
Nature." Mr. Ince has made a

thorough study of motion picture
necds, and is as well or better able

to tell what kind of stories are

wanted than any other man. His

message simply means that the

public is tired of inconsequential,
impossible stories. Instead, they

want stories of real life-with a

real theme and a highly dramatic

but altogether possible plot. Plots
of this kind

are all around just
waiting for the writer with suffi-
cient imagination and the proper

knowledge of photoplay technique
to cash in upon them.

$500 TO $2,000 FOR A

STORY

And successful photoplay writers
do indeed cash in. Producers will

gladly pay from $500 to $2.000 for
acceptable stories. That is a price

worth working for and should be

an incentive to every one who

wants to put their most earnest
efforts into their work.

Today it
is the story for which these sums

are paid, and not the writer's name

or reputation. A large staff of

readers is employed in every studio

and every story gets a thorough

reading in the hope that it may be

a new masterpiece. You, if you

have the necessary quality of imag

ination, are in a position to sell

your stories for large sums as soon

as you learn the fundamental prin-
ciples of the photoplay story.

These you will quickly find in the

AWAITS YOU

Read What Some of Our

Students Say

"I have examined your ' Ideal'

Photoplay Course. It's worth

the money, as good as others

that I have seen priced at sev-

eral times yours. Enclosed find

$5.00 in payment."

Greenfield, Ind. L. C.

"I was certainly glad to see

The Ideal' Course in Photoplay

Writing which came by this

Of course, Imorning's mail.

have had no time for a thorough

examination, but from a quick

but not careless survey of it. I

think you have braten them all.
I have four or five other courses,

but this seems to be the most

sensible and careful statement

I have seen."

Washington, D. C. S. M. N.

"

"I have just received your

'Ideal' Course in Photoplay

Writing, and find it to be one

of the best Courses along this

line that I have found on the

market. The Course is worth

many times the price."

Plymouth, Texas. J. L. P.

IDEAL COURSE IN

PHOTOPLAY

WRITING

This comprehensive set of lessons

has been most carefully prepared

to enable amateur writers to

quickly familiarize themselves with

the steps nec ssary in the proper

preparation of their stories. There

an

are twenty complete lessons, in-

cluding a sample photoplay synop-

sis. Fach lesson takes
up

essential point and discusses it so

clearly and concisely, that it cannot

be misunderstood. The entire

course is free from technical terms

-every thought being expressed in

the everyday language of the stu-

dent. Already hundreds of am-

bitious writers have found this

Course to be just the help that they

needed to start them on the right

road. What it has done for them

it will also do for you.

OUR SPECIAL

OFFER

Here is your chance to obtain

this "Ideal" Course in Photoplay

Writing at a sp cial introductory

price. Regularly, the Course costs

$5.00, but at present you can secure

it and a year's subscription to The

Writer's Digest ($7 value) for only

$5.00.

SEND NO MONEY

If you wish it, it is unnecessary

for you to send any money with

your order. Simply fill out the

coupon below and mail it to us.

When the postman delivers the

Course to you, pay him $ 5.00. The

course is yours and you will re-

ceive the next twelve big, illus-

trated issues of The Writer's Digest.

Should you for any reason find the

Course unsatisfactory, you may

return it within three days after

receipt and have your money re-

funded.

USE THIS COUPON

THE WRITER'S DIGEST,

919 Butler Bldg., Cincinnati, Ohio.

Please send me The "Ideal" Course in Photoplay Writing, and

enter my name to receive The Writer's Digest for one year,

I agree to pay the postman $5.00 when he delivers the Course,

I enclose $5.00 herewith.

It is understood that if I am not satisfied, the course can be

returned within three days after its receipt and my money will be re-

funded at once and my subscription to the magazine cancelled without

question.

Name

Street

City ...
State.
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a musical setting. However, the idea is there and

if revised to the utmost should be a very accept-

ble one. Yes, this Department is at your service

at any time.

Mrs. J. M. B., Tunnell Hill.-There are some--

few music publishers that occasionally accept

words without music but the majority prefer the

complete song. In the long run it is best to se-

cure the services of a really competent composer

to prepare a complete MS. and then submit the

MS. for consideration to a list of publishers. If

the song is accepted you will receive either a pro-

posal to sell outright, or a contract to publish on

a royalty basis. The royalty basis is the best for

if the song scores a hit you are then in line to

receive very substantial royalties, whereas if you

sell outright, and an unproved song never brings

a very high figure, you receive the selling price

only. One of the greatest hits of the past two

years was sold outright by the author for fifty

dollars. Had a royalty agreement been in opera-

tion the proceeds from sheet music sales a'one

would have amounted to several thousand dol-

lars. Relative to vaudeville matters, I suggest

that you get in touch with The Billboard Maga-

zine, Cincinnati, Ohio. This is the leading vaude-

ville publication and lists the routes of scores of

vaudeville performers.

T. H. Brisbane.-Yes, there are several small,

although absolutely four-square, publishers whom

you could undoubtedly interest in your proposi-

tion if your song possesses some measure of merit.

You must be prepared, however, to pay the full

costs of the first edition, for it amounts to a

"test," pure and simple, and if you do not possess

sufficient faith in the song to be willing to expend

money upon it, how can you expect the publisher

to do so? You understand, of course, that the

publisher is using your capital to swing your

song, to the extent of a first edition, but his

exploitation machinery is used to your advantage,

and hence, in my estimation, the proposition is an

entirely fair, fifty-fifty matter. Generally, if the

first edition "shows any signs of life," the pub-

lisher is willing, nay, anxious, to take over the

song under a royalty contract and to exploit fur-

ther at his own expense entirely, but the public's

acceptance of the song determines this, of course,

In my opinion, the young writer who desires to

bring out a song can find no proposition quite so

good as this. The fact that an experienced and

established concern handles the song means that

you secure the benefit of a far better printing

price ; the song is put out in a first-class manner,

and, all in all, is much better handled than a

novice could expect to do it. Aside from that the

writer is supplied with a number of first-class

copies, so that by a bit of personal hustling he

can at least earn as much, or more, than the

amount originally expended. You understand,

of course, that none of the few concerns that will

go into this proposition with a new writer are

large concerns. As a matter of fact, they are

small by reason of lack of capital, and hence their

willingness to meet the writer half-way on a

fairly meritorious song number is a matter of

business and also necessity, for it enlarges their

catalogue and also enhances their chances of at-

tracting the attention of the larger publishers to

their songs, for, after all, their great expectation

is to sell their best numbers to the big concerns

for a gcod round price.

K. P., Bayou. It is highly advisable that you

shelve this song of yours at the earliest oppor-

tunity lest some one suspects you of plagiarism.

You may not be aware of the fact, but your title

has long been the property of a large New York

publisher, and the music to your words is a

replica of "Ohio Shore." This sort of thing

won't get you anywhere. By all means give

up your intention of publishing this song. The

original publishers of this music may object.

I. L., New Haven.-A study of present-day

song hits will give you a far better idea of song

market requirements than anything else I can

suggest. Good, snappy fox-trots seem to lead in

the song field, with the alluring waltz next. As

a matter of fact, the especial requirement just

now is a satisfactory dance rhythm. If your song

hasn't got that it is lost, for no publisher would

give you consideration. No, the old English bal'ad

type won't do now. Apparently the public does

not care for that type of song, for none are being

issued by the publishers, and you can count on it

that the publisher takes his cue from the public

every little minute.

E. H., Hamlin.- Frankly speaking, your poems

are poor. (You see, I have taken you at your

word.) In the first place, your construction is

very bad, very, very bad. For instance, your lines

do not correspond in length, the opening verse

line contains eleven syllables whereas the corre-

sponding line in the second verse contains but

eight syllables. (That's enough in itself, but you

have gone further. ) In fact, all your lines are

hit or miss affairs and do not possess rhyme or

reason. Aside from that your titles are ex-

tremely poor and have no connection with the

subject-matter that is supposed to follow. Con-

trary to your opinion, the title is a very important

feature of the song and should be selected with

care. Any old thing won't do by any manner of

means. Every line in your first verse should also

correspond in length with the corresponding line

in the second verse, and I suggest that it is a

wise policy to write the chorus in a different

metre than the verse. It provides more of an

opportunity for the composer.

HIS FIRST MANUSCRIPT

ACCEPTED, BUT-

Harry L. Foster, whose first book, "The

Adventures of a Tropical Tramp," has re-

cently been published, began writing during

an adventure-hunting tour in Mexico in

1919. He claims to have sold the first man-

uscript he sent out, an unusual experience,

although he adds that it never was pub-

lished . It was an article predicting the over-

throw of the Carranza government, but im-

mediately after a magazine had accepted it,

and before it could appear in print, the Car-

ranza government was overthrown, where-

fore the article was consigned to the waste

basket.
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An Important Book for Every Writer

THE NEW

1001 Places to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE, $2.50

Compiled by James Knapp Reeve and Agnes M. Reeve.

The one great desk book for every writer who would keep fully informed regard-

ing the market for manuscripts of every description. For twenty years recognized

as the standard guide to the market for all classes of literary material. No writer who

is offering manuscripts for publication can afford to do without it. A single new

market opened to you-a single sale of your least important manuscript-will more

than repay its cost. It will help writers to sell more manuscripts. It brings to the

writer's finger tips the pertinent, exact information about markets for short stories,

articles, essays, photoplays, post-card sentiments and mottoes, vaudeville sketches,

plays, photographs, ideas, songs, humor-anything that is good prose or verse-that

will enable him to market his material to advantage. "1001 Places to Sell Manuscripts"

is the great How to Sell, What to Sell, and Where to Sell guide for all writers . Many

changes in the publishing world have occurred in the past year some periodicals have

departed this life-many more have been born. This new edition tells you of these .

changes.

Special attention has been given to listing markets for verse. More than 100 pub-

lications are named, that use poetry. More than 200 markets for short fiction are

named, and their requirements specifically shown. Special articles upon Verse writing,

and Trade Press work. A very full list of Trade Journals and their needs is given.

Departments explaining Juvenile, Religious, and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Producers.

Order today, while the lists are new.

A New and Complete Text-book on Photoplay Writing

Modern Photoplay Writing

ITS CRAFTSMANSHIP

BY HOWARD T. DIMICK.

The BEST BOOK of instruction on Photoplay writing yet published.

350 PAGES. CLOTH, $3.00.

It is a book for the beginner in photoplay writing, and also for the successful

worker who is already selling his scenarios; for the first, it teaches the primary steps,

and each successive step up to the completed play; for the latter there are new lessons

in technique, in the use of material, problems of the play, and in the business manage-

ment and selling of his work.
Among other matters of value the author has included a graded series of exercises,

beginning with analysis and proceeding to creative writing, which will be of invaluable

aid to the intelligent aspirant who possesses latent ability.

Also, a complete sample scenario of about 7,500 words, and various synopses.

Refers to many photoplays and stories that may be studied as object lessons.

The help given by this work could not be secured through any "course" of

lessons at ten times the price of the book.

JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

[Catalogue of 25 other helpful books for writers sent on request. ]
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THE
WRITER'S MARKET A

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of
various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.
W

品
質

買喜量。

Prize Contests

The Delineator pays ten dollars each month for

the best suggestion for saving the housekeeper's

money, labor, food and fuel, and five do'lars for

other suggestions used on the Save-a-Dollar page.

In the October number there is offered a prize

of $50 for the most helpful essay of not more

than 500 words on "How We Improved Our

Schools ." Competitors should tell just how in-

terest was aroused, what was done, and how

expenses were met. The winning article will

appear in the February number. This is the

second prize of a series offered by The Delineator

on aspects of enriching community life. All con-

tributions must be mailed before midnight of

October 8th. Contributions cannot be returned

unless accompanied by stamped. self-addressed

envelopes. Address, Contest Editor, The Delin-

eator, Butterick Publishing Company, New York

City.

BOOKFELLOWS, THE. Clerk, Flora Warren

Seymour, 4917 Blackstone Ave. , Chicago, Ill. "The

Bookfellows announce the 1922 Laura Blackburn

Lyric Poetry Prizes. Cash prizes of $50.00 , $30.00

and $20.00 are offered for the best three lyric

poems submitted by Bookfellows before Decem-

ber 31 , 1922. The judges are Edwin Markham,

William Griffith and Marion Couthouy Smith.

Poems are not to be over 24 lines in length, and

are to be unpublished before and during the term

of the contest."

Prize Contests Still Open

The American Magazine, 381 Fourth Ave., New

York City, has each month a prize contest- for

the best letter of not over 400 words.

The San Francisco Chronicle is offering a

weekly prize of $50 for advertising letters. It is

necessary to read an article in The Chronicle in

order to compete, so interested writers are re-

ferred to The Chronicle for full information.

The Photo Drama Magazine, 15th St. , at Mt.

Vernon, Philadelphia, will pay $5.00 each month

for the best limerick submitted on any great film

star. The only condition imposed is that the full

name of the actor or actress suggested must be

used in every piece of verse printed. No manu-

scripts are returned.

Judge, 627 West 43rd St., New York, pays

$10.00 weekly for the best story, and $5.00 for

the second best. All others at regular rates.

Original, unpublished, short, humorous stories

only are wanted.

The Boysland Company, Box 174, Newark,

N. J.. wants a correspondent in each town of the

United States. Those in a position to take photo-

graphs will be given preference. Full instructions

will be sent upon receipt of a self-addressed

stamped envelope.

General and Fiction Publications

BEAUTY, 175 Duffield St., Brooklyn, N. Y.

Monthly; 25c per copy. $2.50 per year. "Anything

relating to beauty of body and mind. Short

stories, articles, fillers, poems ; care of the hair,

skin, diet, health, exercises, beauty hints and

beauty secrets." This publication uses photo-

graphs of beautiful women. Manuscripts are re-

ported on within two weeks and paid for on

acceptance. Rates vary, usually from 1c to 22c

a word.

"BRIEF STORIES," THE MAGAZINE OF

THE SHORT STORY, 805 Drexel Bldg., Phila-

delphia, Pa. Editor, Wm. H. Kofoed ; Associate

Editor, A. E. Werner. Monthly; 15c per copy,

$1.50 per year. "Short stories only-of 1,000 to

4,000 words or thereabouts ; no ' novelettes,' no

'complete novels,' no serials. Can use some verse."

Immediate report is made on manuscripts , which

are paid for on acceptance at the rate of two-

thirds of a cent a word.

BLACK CAT, THE, Book Hill, Highland

Falls, N. Y. Monthly ; 15c per copy, $1.50 per

year. "Atthis time The Black Cat is overwhelmed

with material submitted in its prize competition,

and expects to accept enough manuscripts from

those now being considered to fill its issues for

a year. Will, nevertheless, be glad to read any

unusual short story of about 1,000 words."

Manuscripts are reported on within from three

days to several months ; payment made by ar-

rangement.

CONTEMPORARY VERSE, Philadelphia, Pa.

Editor, Charles Whorton Stork. 15c per copy,

$1.75 per year. "We want first-hand thought and

feeling in an organic form, let it be free or regu-

We dislike affectation and conventionality

equally." Present need is for ballads, nature, and

longer narrative poems. Reports on manuscripts

are made within one week ; no payment.

lar.

CANDID OPINION, Prescott, Ark. Editor,

H. B. McKenzie. Monthly; 15c per copy, $1.50

per year. "Articles of from one to three thousand

words on vital topics, politics, business, society,

letters. Short, sane, vigorous fiction." Manu-

scripts are reported on within one or two weeks ;

payment on acceptance.

1
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AMATEUR WRITERS!

We are going to put you to the test

It is estimated that 95 per cent of the scenarios submitted to studios by amateur writers have to be

rejected in their present form. The majority of authors will not take the time and trouble to "get the screen

angle" and rewrite their rejected stories. They simply give up in despair when the first rejection comes.

Success, in any line of endeavor, does not come to such weaklings. They fail and drop out of the race,

thereby making room for the few who have pluck and determination, coupled with faith in themselves, to

carry on.

THE MAIN OBJECT OF THIS ASSOCIATION IS

TO SELL ITS MEMBERS' STORIES

First, by showing you how to put "SCREEN PLOT" into them, and then get them published in the big

fiction magazines who pay well for good material-before we offer them to the studios-if we can't sell them

for you as "ORIGINALS."

Just think of being able to submit a story svnopsis

-or mere plot-and then to have it developed into a

magazine story-with all the beautiful descriptive

language-interesting d'alogue-eloquent phraseology

ard vivid character delineations-then published in a

National magazine, headed by your name as author!
And that's not all! The film rights to published

stories bring the big prices that you read about-and

Producers don't have to be begged to buy them,
either! But your story MUST have a "screen plot."

Get that. folks!

What the amateur writer needs is a course of exer-

cises that will enable him, or her. to develop natural

ability already possessed and to write Screen Plots-
not narratives. This can not be done by simple

transmission of information from one individual to

another, any more than a physical culture expert can

develop your muscles by simply having you read text

books on physical culture. You must actually work

-start creating plots-but you must do it intelli-

gently and scientifically.

THE HILL SYSTEM IS POSITIVELY THE

ONTY ONE ON THE MARKET WHICH

TEACHES THE ACTUAL PROCESS OF P' OT
PUILDING USED BY SUCCESSFUL, SCE-

NARIO AND MAGAZINE AUTHORS AND

MAKES YOU BUILD DRAMATICWHICH

PLOTS.

When we make the above statement we do not

xc pt those concerns which charge as high as

$100.00 for their "courses" or "plans."

When you get these exercises you sit down-take

a pencil and a plentiful supply of p'ain white paper

then start creating plots by simply following the
instructions before you! We promise you that wou

will be absolutely amazed at results ! Dramatic situ-

atiens ard interesting characters will march out upon

your stage in rapid succession-involving one another

in most interesting and unexpected comp'ications-

all the marvelous creations of your own imagination,

which is put into operation by the magic process
outlined.

EMPLOY THE HILL SYSTEM IN RUILDING

IIP THE PLOT OF THAT STORY WHICH

YOU HAVE AT READY WRITTEN AND GET

THE SAFS DEPARTMENT OF THE SCE-
NARIO WRITERS FORUM TO PUT IT

ACROSS.

concerns.

It does not make a particle of difference whether

you have or have not-wasted money on scenario

schools, agencies, or other mail order

Lots of beginners at the writing game have-and you

can't blame them! They were simply good sports

and were looking for the right proposition- hence

have a certain
You've got totook chance.a

to win at this
amount of gambling blood in you

business-or at any other which pays big divi-

dends.

SHOW YOUR GOOD

THAT'S ALL.

WITHFAITH US-1

We do not ask you to pay in advance for the Hill

Syst m and Service of our Sales and Criticism De-

partments. Just show your good faith and that you

are in earn-st by depositing with us a dollar bill,

and we will forward the Ten Exercises to you post-

paid by return mail with full details describing the

Sales. Criticism , Fictiorizing Departments, and other

free benefits to our students.

You thoroughly inspect The Hill System- work

out a few of the examples as suggested-and then

if in your opinion the Ten Exercises alone, without

the Sales and other service of the Forum, is not

worth many times the price asked-and superior to

anv of the so-called Courses of instruction in scenario

writing, or "P'ans" of photop'av-writing, that are

offered at ANY PRICE WHATEVER- ust return

them to us within three days-in good cond'tion, and

your dollar bill will be promptly refund:d-and

you don't owe us a cent.

The

If, on the other hand. you desire to keep them,

and being convinced of the sincerity of our institu-

tien you want to avail yours- lf of our Sales. Criticism

ard Fictionizing Departments-just serd along your

check or money order for the remaining $0.00.

Exercises then become yours and you will be entitled

to free service on three of your stories with the privi-

lege of submitting as many more as you desire, upon

No limit is
the payment of a small reading fee.

placed on the duration of your membership in the

Forum, which is free to all students of The Hill

Syst-m .
This offer of ours is the fairest proposition that

will ever be made to you, and is surely the test of

the sincerity of your intention to succeed at the

writing game.

WE HAVE SCORES OF VOLUNTARY TESTIMONIALS FROM ENTHUSIASTIC STUDENTS OF

THE HILL SYSTEM .

YOU PIN A DOT LAR BITT, MONEY ORDER OR CHECK TO

THIS COUPON-SEND IT IN-AND WE'LL SOON ADD YOURS TO THE LIST.

Scenario Writers Forum, Dept. W, 623 Union League Building, Los Angeles, Calif.

Here's mv dollar.

I will either send you
Send me the "Hill System" for free inspection. for 3 days.

the other $9.00 or return the whole thing in good shape within three days after I receive it-and get my

dollar back.It is understood that as soon as I have paid you the full ten dollars. I can start submitting my stories

to your Sales and Criticism Departments to be either fictionized or screened, or both, if approved.

Name

Street

Town
State...

NOTE:-Shou'd you desire to remit the $10 in full for the Hill System in order to immediately avail your-

self of the Forum Sales, Criticism, and Fictionizing Departments, you may do so.
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BE A NEWSPAPER ARTIST

See Everything

~Raser-sera-

Know Everybody

Mamingstarding

President Warren G. Harding.

Authograph sketch drawn from life.

Manuel Rosenberg's Course in

Newspaper Art

By MANUEL ROSENBERG

Art Manager of The Cincinnati Post.

Edited by T. C. O'DONNELL.

formerly editor of Cartoons Magazine.

Con-Covers in detail every demand upon a newspaper artist.
tains invaluable practical information for both successful artists

and beginners. Most complete and practical book for sketch

artists ever written .
My cou se covers the following subjects :
How to Become a Car'oonis ; How to Sell Your Work : How to

Ob aln an Interview with Sketch : How to Cover a Convention ;
Covering the Theatre: Covering a Murder Trial, what to draw and
how: Human in erest, what I is and how to develop i ; Engrav-
Ing Process drawing for reproduc lon: How to Make a Silverprint :
How to Make a Cha'k Plate-and six.y other lessons.
My book is not only of practical use to newspaper men-re-

porters and writers who may have occasion to ever a story with

an artist, but also to the general newspaper reader who is inter-
ested in learning how news stories with sketches-are obtained

and what constitutes a fully covered assignment.
The reader will enjoy the personal experience stories which 1

have related. The volume contains also sketches made on my

recent trip through fifteen European countries, numerous auto-

graphed sketches of international celebrities drawn during inter-

views with them.
The drawings presented have actually appeared in The Cincin-

nati Post. The Cleveland Press . Akron Press. New York World.

Philadelphia Public Ledger, London Daily Express, and other

newspapers.

A limited edition of this volume which has been approved by
foremost newspaper men. artists , and cartoonists of the United

States and Canada. will be placed on sale at $3.00 a copy.

I wil gladly refund your money if you do not find the book

satisfactory in every respect.

Address MANUEL ROSENBERG

400 BUTLER BLDG.,

Manuel Rosenberg,

CINCINNATI, O.

400 Butler Bldg.. Cincinnati, Ohio.

Enclosed and $5.00 for one copy of your MANUEL
ROSENBERG'S COURSE IN NEWSPAPER ART.

Name

Street

City
W. D.

State.

MACFADDEN PUBLICATIONS, 113-119 W.

40th St., New York City. These publications are

not in the open market for fiction and articles.

Needs are as follows : Physical Culture, an occa-

sional short story with an athletic or outdoor

interest and serials emphasizing Physical Culture

idea. Beautiful Womanhood, short stories depict-

ing life of the modern woman, especially women

National Brain Power
in sports and business .

Monthly, inspirational fiction of the success and

business type. True Story Magazine, confessions

of human and dramatic interest, all contributions

being printed anonymously. Movie Weekly , fic-

tion in the form of short serials with a moving

picture background. Midnight, very short and

very dramatic stories, preferably. with a Broad-

way setting. Prices paid vary ; payments to

authors are made once a month.

ASIA MAGAZINE, 627 Lexington Ave. , New

York City. Publisher, L. D. Froelick ; Managing

Editor, Elsie F. Weil. Monthly ; 35c per copy,

$3.50 per year. Articles needed by this publica-

tion are "those dealing with the Orient exclu-

sively, especially countries off the beaten track,

such as Indo-China, Siam, the Dutch East Indies,

Afghanistan, Turkestan, Bokhara, India, Burma,

Persia, Arabia, etc." Good photographs ought to

accompany all articles. Particular need of short

articles, from 1,500 to 2,500 words, is reported.

Subjects that require study of the customs of

people and articles based on important political

and social movements in the Near and Far East

are of special interest. Manuscripts are paid for

on acceptance.

ARYAN, THE, 1511 S. 12th St. , Philadelphia,

Pa. Editor, Frank C. Massey. Monthly ; 10c per

"Topics of the day" are

copy, $1.00 per year.
handled by this publicatio

n
, which uses photo-

graphs in connectio
n

with its articles. Manu-

scripts are reported on within two weeks and are

paid for on publicatio
n

.

ACE-HIGH MAGAZI
NE

, 799 Broadway, New

Semi-

Editor, Harold Hersey.

York City.monthly; loc per copy, $3.00 per year. "Ask your

'fictioneer
s
' to read Ace-High for about four is-

sues-this will give them the best idea of what

we use. Read the magazine carefully and con-

sistently." Western stories are the present need

of this publicatio
n

. Report on manuscript
s is

made within ten days and payment is made on

acceptanc
e

.

DRAMAT
IST

. THE, Easton, Pa. Editor,

Luther B. Anthony. Quarterly; 25c per copy,
$1.00 per year. "We need nothing but technical

analysis or instructio
n

. No narrative subjects are
utilized , though we will take a play or playlet

now and then if of an extraordi
nary

value tech-

nically original or translatio
n
." All articles must

be authorita
tive

and it is suggested that writers

familiariz
e

themselve
s

with the publication be-

fore submittin
g

manuscrip
ts

. Line drawings are

the only form of illustrati
on

used. "A sound

definition of drama" is the special need of The

are reported

Dramatis
t

at present. Manuscrip
tson within two weeks and paid for on acceptance.
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SECURES POSITION AS EDITOR

Instruction Furnished by The Writer's Digest

Enables Pennsylvania Man to Become an Editor

THE WRITER'S DIGEST.
Butler, Pa.

.. I might add that I was very well pleased with the books I

ordered from you, and look forward to each issue of The Writer's Digest.

It was through instructions given by you that I was able to secure the position

of sporting editor on the Butler Eagle. Wishing you continued success,
W. W. S.

THE "IDEAL" CCURSE IN NEWSWRITING AND

CORRESPONDEN
CE

WILL HELP YOU, TOO

As you read this, opportunity is star-

ing you in the face. There are hundreds

of positions waiting for the proper per-

sons to fill them.. You, with the in-

struction we offer, can be one of those

persons.

NEWSPAPER WORK IS

FASCINATING.

orΝο carcer is more interesting

more exciting than that of the news-

paper man or woman. Who has a better

opportunity to sce life and to meet

people than the newspaper reporter?

But supposing you haven't the time or

inclination for a reporter's job, there

are many other positions open to you.

There is always the chance to become

the local correspondent for several near-

by papers, or you may become the rep-

resentative of onc trade

publications. All of these positions

enable you to earn a handsome income

by devoting either all or part of your

time to them.

moreor

In following up assignments and in

locking for news, you are also gathering

valuable material for other forms of

literary work later on. Many prominent

writers were in newspaper work at one

time, and ascribe much of their success

to experience gained at that time.

START RIGHT.

The "Ideal" Course in Newswriting and

Correspondence will start you on the

to

right road. It tells you what will be

expected of you, prepares you for the

work, introduces you to many sides of

the profession that you could only learn

through long experience, and shows you

how to get a position . It explains to

you what news is,how to find it and to

recognize it. the proper form for your

how value
stories,

stories, the

amount of space they should get, and

many other tips that will enable you to

write accertable stories from the very

start. And in addition to all this, the

Course contains a long list of trade pub-

lications, indicating markets for many

special stories that you will run across

while following up your regular work.

The regular price of The "Ideal"

Course in Newswriting and Corre-

spondence is $5.00 . By filling in the

attached coupon, you can secure this

helpful Course, and a year's subscription

to The Writer's Digest (a $7.00 value)

for only $5.00. Nor do you have to

send any money in advance , simply fill

in and mail the coupon-then pay the

postman when he delivers the Course.

You can easily realize what an oppor-

Positions like
tunity this is for you.

that secured by the Pennsylvania man

are waiting for you. Why not start now

to prepare yourself for them by filling in

the coupon and mailing it today?

THE WRITER'S DIGEST, 923 Butler Building, Cincinnati, O.

DON'T SEND ANY MONEY

THE WRITER'S DIGEST.

923 Butler Bldg., Cincinnati, Ohio.Gentlemen-I want to prepare myself for a better position. Please send me The "Ideal" Course in

Newswriting and Correspondence, and enter my name for one year's subscription ( 12 big, illustrated

numbers)...to The Writer's Digest.I agree to pay the postman $5.00 as payment in full when he delivers the Course.
It is understood that if I am not fully satisfied that I may return the Course within three days

after its receipt and have my subscription cancelled, and that my $5 will be refunded immediately

without question.

Name

Street

City

.State..

THIS COURSE TELLS YOU HOW TO WRITE THE WRITER'S DIGEST, WHERE TO SELL.
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The

Art of Inventing Characters

By GEORGES POLTI

Translated from the French by Lucile Ray

THE ART OF

INVENTING

CHARACTERS

By Georges Polti

HIS is a further

THIdevelopment

of the princi-

ples set forth in

"The Thirty - Six

Dramatic Situa-

tions." The incred-

ible number of

human types here-

tofore unknown in

literature and yet

awaiting discovery

and presentation ,

is sufficiently in-

dicated by the

author's explana-

tory subtitle : "The Twelve Principal

Types, Their 36 Subdivisions, and 154,980

Varieties Yet Unpublished."

The author, by his demonstration that

"character," in the commonly accepted

sense of the term, does not exist, clears the

ground for a masterly analysis of the ele-

ments of human personality, and an

elucidation of the principles by which these

elements be combined to produce new types

in endless variety. The book is of incal-

culable value to all writers and others inter-

ested in a psychological approach to the

art of fiction.

The cordial reception given by writers to

Polti's "Thirty-Six Dramatic Situations"

warrants me in the belief that this-the

only authoritative work on THE ART OF

INVENTING CHARACTERS-will be of

the very greatest value to all fiction writers,

and to students of fiction as well.

PRICE $2.50.

THE WRITER'S DIGEST

921 BUTLER BLDG. CINCINNATI, O.

USE THIS COUPON

THE WRITER'S DIGEST,

921 Butler Building, Cincinnati, O.
Enclosed find $2.50. Please send me a copy of

THE ART OF INVENTING CHARACTERS by

return mail, postpaid.

Name

Address

City.... State.

ARTIST, THE, Oak Park, Illinois. Editor,

W. H. Miller. Quarterly; no single copies sold,

no samples ; $1.50 per year. "We can use articles

on China Painting, Water Color Painting, Poster

Work, Colored Sealing Wax Work, Batik, Gift

Shop Suggestions, Lustre Work, Parchment Shade

Ma ing and Painting, Ivory or Celluloid Painting,

Painting of Dried Leaves, Grasses, etc. All articles

must be practical and give working plans, sugges-

tions, schemes and in such shape that any ordi-

nary woman with good sense and the proper

colors, brushes and materials can do the work.

We cannot use articles copied out of books, cir-

culars and advertisements, nor do we want a lot

of flowery language that means nothing, as the

American woman is looking for ideas, plans and

suggestions that can be cashed into money, and

that is what we are trying to give her ; pen and

ink drawings will help make the article useful.”

Payment is made on publication.

BEAUTIF
UL WOMANH

OOD. 119 West 40th

St., New York City. Editor, Carl Easton Wil-

liams. Issued 10th of each month ; 25c per copy;

$3.00 per year. "We desire material that has to

do with women in their struggle for beauty,

either physical or mental-their achievements in

either home or public life. Photographs of beau-

tiful women we especially want." Manuscripts

are reported on within thirty days, and payment

is made on publication .

BETTER HEALTH MAGAZIN
E, Elmhurst,

Ill. Associate Editor, Carl B. Everberg. "We

are in the market for short stories of an average

length of 1,500 words, the plot centering around

a health point. For really original ideas which

bring forth a lesson on the prevention of disease

and cultivation of health through nature methods,

we are willing to pay substantial rates. We are

always in need of articles on health, which though

they should have an authoritativ
e sound, need

not be written by experts or doctors. Often a

letter hardly legible, from some hunter or fisher-

man, testifying as to his methods of keeping fit,

makes a better manuscript than a floridly written

treatise by one of authority. Let it be understood,

however, that we insist on neat manuscripts.

CURREN
T
HISTOR

Y
, c/o New York Times,

Times Square, New York City. Editor, George

W. Oakes. Monthly; 25c per copy ; $3.00 per

year. "Subjects of the material we use are as

follows: Internati
onal

events of current history

(economic, social, political) ; must be historically

accurate; no political bias, within 5,000 words;

illustrati
ons

optional. Our present special need

is for articles by authoritat
ive

writers on out-

standing themes of current world history."

Manuscri
pts

are reported on within ten days, and

payment is made on publicatio
n

.

DETECT
IVE

TALES, 854 North Clark St. ,

Chicago, Ill. Editor, Edwin Baird. "The first

issue of our new all-fiction magazine, Detective

Tales will appear on the news stands about Sep-

tember 1st, and will contain an assortment of
the kind of detective and mystery stories we are

buying and expect to buy. The magazine will

appear every two weeks, and a perusal of its con-
tents will give a good idea of what we want.

. We are in the market for first-class detective and

mystery fiction of every lengthup to 30,000 words,

ARE
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Story Writing Taught

SHORT STORIES CRITICIZED AND SOLD

Short stories are criticized for one dollar

each. You may send your stories now for

a prompt reading and a frank report.

Harry McGregor

6459 Hillegass
Oakland, California

OPINIONS OF WRITERS

"I have sold to METROPOLITAN MAGAZINE the story,

which you criticized for me. Here's how !"

"As I am one of your pupils, I know you will be pleased with

'Your manuscript,the following telegram which I have just received :

wins grand prize of one thousand dollars, payable

October fifteenth per rules of contest.'
999

"Just had a story accepted by "SUNSET."

"In March three of my stories appeared."

"Your criticism of "The Marsh' is worth $500 to me."

ARE YOUR MANUSCRIPTS COR. WRITECRAFTERS

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof ; for copying with editorial

revision. $1.00 a thousand, and for a con-

structive criticism, $ 1.00 a thousand. Write

for particulars.

RUTH GREENWOOD TAYLOR

Franklin Turnpike, Allendale, N. J.

MY WORK IS GUARANTEED

Prompt, efficient, and unexcelled service

in the Criticism, Revising and Typing of

short stories, photoplays, poems,

lyrics or any other literary material.

song

Write for full information, or submit

manuscripts for estimate without obligation.
to you.

Ask for my unique plan by which you

may secure service free.

W. E. POINDEXTER

3638 Bellefontaine Kansas City, Mo.

MSS. NEATLY AND ACCURATELY

COPIED.

50 cents per 1000 words ; one carbon copy

AUTHORS' TYPING AND SERVICE

BUREAU

296 Broadway, New York City

TURN Rejection Slips Into Acceptances

Waste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan. McClure's,

Everybody's. American, Adventure, Munsevs. etc.

All manuscripts receive the personal attention

of A. L.. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial

requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention TH WRITER'S DIGEST

ATTENTI
ON

Shortstory Students :
You can obtain

book

practical assistance in your study by reading

"THE RED HOT DOLLAR," a

containing twelve real short stories, and

studying the analyses and criticism which

There is no better

have been prepared.

way to learn how to write. Both will be

mailed upon receipt of $3.00 .

Shortstory Syndicate

SALEM, MASS.

Manuscripts Neatly Typed on bond paper.

Highest class work guaranteed. Carbon

copy. Special rate, 35c per 1000 to new

customers during October. Give us a trial.

AUTHORS' TYPING AGENCY

Julesburg, Colo.

Box 574,
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Don tTake Chances

It Doesn't Pay

Numerous stories of real merit are daily re-

jected by publications because of faulty manu-

script preparation . Frankly, busy editorial

staffs just will not consider a story not pre-

sented in proper form-their form.

REMOVE ALL DANGER

of your work being returned on this account

by sending your manuscripts for publisher

preparation to specialists who know publica-

tion requirements. The charge is only 50 cents

per 1.000 words, and it certainly pays. Try

us on your next story.

Prompt Result-getting Service

AUTHORS TYPING SERVICE OF NEW YORK

Times Square P. O. Box 62, New York City

PLAYS WANTED

One success will make you rich. I place

them. Also books, screen-plays and maga-

zine fiction. Send for circulars.

ROBERT THOMAS HARDY

Play Broker and Authors' Agent

25 West 42d Street
New York

AUTHORS!

We specialize in marketing feature arti-

cles, plays and musical compositions. Sub-

mit manuscripts or write for terms. Estab-

lished 1902.

MILLER'S LITERARY BUREAU

211 Reisinger Ave.
Dayton, Ohio

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St., Richmond, Va.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St. New York City

Member Authors' League of America.

MANUSCRIPTS TYPED PROMPTLY

AND NEATLY

in a manner that is sure to please you. 50c

per 1000 words. Return postage paid.

ARTHUR J. LABELL

5800 Calumet Ave.
Chicago, Ill.

and later on-about October 1st-I shall be glad

to examine serials of 50.000 words to 80,000 words

in length. My chief need right now is for short

stories under 5,000 words and novelettes of 10,000

to 20,000 words in length."

EVERYWOMAN'
S WORLD, Continental

Publishing Company, 259 Spadina Ave. , Toronto,

Canada. Editor, Katherine M. Caldwell . Month-

ly; 20c per copy ; $2.00 per year. "Our main

requirement is for short fiction . from 3,000 to

6,000-word stories, and serials that will run not

more than four or five issues , or two and three-

part stories." Payment is made on publication,

and manuscripts are reported on within two weeks.

FOLKS AND FACTS, 717 Madison Avenue,

New York. Frederick Hamill, Ed tor ; K. Wil-

son Hamill, Managing Editor. Monthly ; 20c per

"We use articles about

copv, $2.00 per year.
folks of special interest." Manuscripts are re-

ported on as soon as possible, and payment is

made on acceptance.

CANADIAN BOOKMAN, 263 Adelaide St. ,

W. Toronto. Editor. B. K. Sandwell, 70 McGill

Issued first of every
College Ave., Montreal .
month ; 25c per copy, $2.00 per year ($2.50 in U.

S.). Photographs of Canadian subjects are used.

"Articles for the Trade Section must have the

Canadian slant." Manuscripts are paid for on

publication.
CHUCKLE

S
, 53 Park Place, New York. Edi-

tor, Ivon Barker Newman. Week'y. "We arein

the market for good, clean humor, cartoons,

sketches and really fine fiction." Although pub-

lishing works of foremost humorists and fiction

writers, "this does not mean," states the manage-

ment, "that we are not always pleased to read

new writers' products." Good satire and parody

of 100 to 200 words is in especial demand. Pay-

ment is made on acceptance.

BRIEF STORIES, 805 Drexel Bldg. , Phila-

delphia, Pa., has been enlarged to the standard

7x10 size. "We will, consequentl
y

, Le in the need

of more stories than heretofore, using each month

from twelve to fifteen short stories. These may

run to a greater length than those formerly used,

our new requiremen
ts

calling for stories from

1,500 to 4.000 words long of thereabout. There

is no restriction as to the type of story submitted.

but stories that really reflect life are wanted more

Worth-while humorous

than anything else.
stories are sure to find the publishers in a recep

tive mood. Writers are assured of prompt and

careful reading of all manuscripts submitted.

The present rate is two-thirds of a cent a word.

on acceptance, and it is hoped to increase this in

the near future."

FIVE-MINUTE STORIES, Rockland , Mass.

Editor, Edward H. Aust n. Monthly; 15c per

copy, $1.50 per year. "Use only material from

new writers, who must be subscriber
s
. Rejected

manuscri
pts

returned with helpful criticism.

Want stories of from 1,000 to 2.500 words in

length, with well-defined plot and quick , sharp
action ; also some verse, if good. Stories may

te of love, adventure, business, or almost any

theme, except juvenile stories ; would like a few
good mystery stories." Manuscrip

ts
are reported

on in about ten days and payment is made on
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Editorial Service

for writers, embracing criticism , revision.

typewriting, marketing. Not stereotyped

advice and mechanical correction , but

conscientious, individual service. Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGSON

Box 523
Colorado Springs, Colo.

AVOID BLUNDERS

a

o!
"ONE HUNDRED DON'TS" for writers

Western and outdoor stories. Fifty common mistakes

outlined, with explanations. Fitfalls e erywhe

Examples (abridged from booklet-quotations from

published stories) : DON'T assert that yo'r cow

had "sac ificed two upper front teeth to the pleasure

of a frisky mule.' If you must "sacrifice
out the lower ones ;

knock

cow has no UPPER iront
teeth . DON'T assert that the "mother ante o e

speared the coyote upon her two sharp horn "; the

female antelope (American) has no ho n . DON'T

call a miner's hammer a "sledge" ; it isn't done-by

miners. DON'T "apex" an ore shoot with reference

to end l'nes ; you cannot legally follow in ore shoot

past your end lines. Fifty more like th se fully

explained. Criticisms and advice by a writer who

has LIVED in the Western mountains for thirty

years. Write for particulars.

JOHN JOSEPH, -:-

DO YOU WRITE PHOTOPLAYS?

IF SO. YOU WILL WANT

SCENARIO WRITING

TODAY

In this most interesting and instructive volume

Miss Lytton has develop d a practical guide for

every scenario writer, giving all necessary informa-

tion, including medel photop ays written out in the

proper form and working diagrams for making film
versions of novels,

As a text it is a distinctive addition to the best

of books dealing with the photoplay. Here the

principles of scenario writing are set forth in a clear

and convincing style. The author has carefully

avoided the theoretical and included only that infor-

mation and instruction known through exp rience to

be p actical. Being a successful scenario writer her-

self. Miss I ytton is able to clearly and radily dis-

tinguish the important from the unimportant detail.

Add to this faculty her ability to write in a pic-

turesque and colorful style that adds power to the

unfolding of her subject throughout the entire book.

and you have here the most distinctive, the most

interesting, and the most valuable book of its kind

now in print.

THE WRITER'S DIGEST

914 Butler Building Cincinnati, Ohio

USE THIS COUPON.

THE WRITER'S DIGEST,

914 Butler Building, Cincinnati, Ohio,

Gentlemen :-Enclosed ple: se find $ 1.75 (check,

money order or currency). Send me a copy of Miss
Lytton's SCENARIO WRITING TODAY by return

mail, postpaid.

Name

Street

City
Weiser, Idaho

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

2517 N. Madelia,
Spokane, Wash.

BETTER SONG WORK

Criticizing, revising, composing, arrang-

ing, copying. Send for literature and prices.

LEE ICE AGENCY

Sistersville,

MANUSCRIPTS

TYPED

--
Promptly

West Virginia

-G POEMS

Reasonably

Cincinnati, O.

PAPER

GEORGE HAROLD PETTIT

Correctly

2411 Moerlein Ave.

ENVELOPES -

.$2.50

3.00

200 printed Manila , outgoing and return ......

200 Man la envelopes . for heavy enclosures .....

(Deduct 50c if you desire unprinted envelopes.)
Best white hond typewriter paper, 500 sheets ... 1.25
Yellow second sheets, ream .

Specimens mailed on request.

1654 Hewitt Ave.

.60

Goods sent prepaid.

WRITERS' SUPPLY HOUSE

St. Paul Minn.

.State..

The Writers' Service Bureau

(Under the Direction of L. Josephine Bridgart )

Recommended by Professor George Philip

Krapp. Franklin B. Wiley, Della T. Lutes. Leslie

W. Quirk, George McPherson Hunter.

Good copying on good paper. Sympathetic,

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

hring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER. N. J.

EXPERT LITERARY SERVICE

Manuscripts carefully edited and typed,

double spaced, with carbon copy. 75c a

thousand words or part thereof. Criticism,

4,000 words or less, $1.00 . If of salable

quality, marketed on commission. Estab-

lished 1912. Send stamp for further par-

ticulars and references.

WM. W.
LABBERTON

Literary Agent

569-71 West 150th Street, Panama Bldg..

New York City

AUTHORS!

We publish and exploit Cloth Bound

books only. Any field of appeal. Royalty

basis; 20,000 words minimum considered.

Prompt examination of MSS.; no charge.

THE ROXBURGH PUB. CO., Inc.

61 Court St. (Established 1898) Boston, Mass.
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DoYouKnow

That in one year a certain well-

known magazine rejected more than

99 per cent of the manuscripts sub-

mitted to them for consideration ?

Perhaps not. But you SHOULD

know that 31 per cent of, the manu-

scripts given "Class A" revision by the

editor of the Authors' Typing and

Revising Bureau were accepted for

publication by various magazines dur-

ing our fiscal year ending August 1,

1922.

Why?

Because Mr. Carnes will not edit

hopeless material.

Because there is nothing in the

world he enjoys better than ferreting

out and correcting the faults in a lame

manuscript.

Because he is a master of the

technic or short story and novel con-

struction. One of his own stories,

"Moonshine and Madness," appearing

in the August 12th issue of the Chicago

"Ledger," was printed exactly as pre-

sented. Not a word, period, comma or

semi-colon was changed.

We will give almost any kind of

manuscript "Class B" revision (which

is simply correcting of errors in spell-

ing and punctuation) , but unless your

script is distinctively above the aver-

age in merit, you will find it mighty

hard to secure "Class A" revision-

from us. We want to be able to boast

an even higher percentage of pub-

lished manuscripts next year.

Let's get acquainted. Write for our

terms and other detailed information.

AUTHORS' TYPING AND REVIS-

ING BUREAU

Drawer 297
Tallapoosa, Ga.

publication, but manuscripts are not held more

than one month as a rule.

ARGOSY-ALL STORY WEEKLY, 280 Broad-

way, New York. Editor, Matthew White, Jr.

Weekly; 10c per copy. $4.00 per year. "Short

stories of business , comedy or romance." Manu-

scripts are reported on in ten days and payment

is made on acceptance.

CLUB-FELLOW, THE, 1 Madison Ave., New

York, N. Y. Editor, Frank D. Mullan. Weekly;

15c per copy, $5.00 per year. "Short stories, crisp

and clever, not too risque, with society flavor, not

over 1,500 words . Short verse, epigrams, same

style as above."

BOOKMAN, THE, 244 Madison Ave. , New

York City. Editor, John Farrar. Monthly ; 40c

per copy. $4.00 per year. "Not in need of manu-

scripts at present."

""

ACTION STORIES, 41 Union Square, New

York City. Editor, J. B.. Kelly. Monthly; 20c

per copy, $2.50 per year. "Our novelettes may

run as long as 30,000 words. Our usual novelettes

Our short
run from 15,000 to 20,000 words .

stories are from 3,000 to 6,500 words. We want

colorful outdoor adventure stories and detective

stories. Love interest is not a bar, but it is not

necessary. We don't like horror stories or sordid

stories, and we don't want unnecessary descrip-

tion. We want stories that get under way

promptly. At present we are especially interested

in stories of unusual scientific inventions." Manu-

scripts are reported on within two weeks usually,

payment on acceptance.

BRITISH-AMERICA
N

, 542 S. Dearborn St. ,

Chicago. Editor, James C. McNally. Weekly ;

5c per copy, $2.00 per year. "Articles on English-

speaking unity and better relations between

Britain and America." Photographs are used.

Manuscript
s reported on within a week. "At

present we do not pay for material."

BOOKPLA
TE

ANNUAL, THE, 17 Board of

Trade, Kansas City, Mo. Editor, Alfred Fowler.

Issued annually ; $5.00 per year. "Anything on

bookplates, or ex-libris, either modern or an-

tiquarian. Articles which are the result of special

research are particularly acceptable." The Book-

plate Annual uses photograph
s
or reproduces orig-

inal plates. It is always in the market for avail-

able material ; reports on manuscripts within one

⚫ or two months, and pays for them on acceptance,

rate depending on quality of material.

CAVEAT, THE, 625 Locust St. , St. Louis, Mo.

Editor, G. E. Merrick. Monthly ; 20c per copy,

$2.00 per year. "A magazine to promote educa-

tion, American
ism

, progress and enlightenme
nt

.

Its chief aim is service. The Caveat has no polit-

ical affiliation
s
, no religious prejudices, no axes

to grind, no opinions to put forth other than to

urge all sane, thinking American
s to take greater

interest in our laws, our representa
tion in local,

state, and national legislativ
e bodies, and to give

greater heed to the activities of these bodies in

the formatio
n of the laws that govern us; and

to use its influence in urging serious and earnest

study of laws before their enactment and respect

for and obedience to them afterward ; and to
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PLAY WRITING

Have you plots in mind? Do you often wish to dramatize

your ideas, but are you handicapped by not knowing how?

If so, this is your opportunity to fulfill your ambition. For the first time, a

personalized course in play-writing is offered by correspondence. It brings out your

latent talents and develops your individual tendencies.

The great scarcity of good plays and the big royalties for successes make this

course as profitable as it is fascinating. It is given under the supervision of experts,

with great resources at their command. It is practical throughout, covering one year's

instruction by easy stages. If you have creative imagination, and want to devote your

time to self-advancement, learn how Theodore Ballou Hinckley, editor of THE

DRAMA, and his associates, are helping others by individual instruction.

Complete information will be sent if you mail the coupon below at once.

THE DRAMA CORPORATION,

597 Athenaeum Building, Chicago, Illinois.

Please send me full information regarding your course in play-writing.

Name

Street

City..
State....

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS,
SPOKANE, WASH.

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and

revises prose and verse. Send stamp for cir-

culars and references.

5 Willoughby St. , Brooklyn, N. Y.

AUTHORS !

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist -

2814 Avenue N
Galveston, Texas

ATTENTION, AUTHORS!

Have your manuscripts correctly typed by:

competent typists.

Rates, 40c per 1,000 words. Bond paper, carbon.

copy, highest grade work.
Write for samp e.

Satisfaction guaranteed.

STANDARD MANUSCRIPT TYPING BUREAU

1545 Fillmore St., Denver, Colo.

AUTHORS!

Get into direct touch with your markets.

Write for a copy of

"MARKETING YOUR

MANUSCRIPTS,"

Giving a list of publishers and indicating

the types of manuscript desired. 25 cents

a copy.

WASHINGTON TYPING BUREAU

1744 C Street, N. W.,

Washington, D. C.

OFFERED TO AUTHORS: The highest

class service in manuscript typing and

revising. Write for terms.

C. G. MINER

Authors' Bureau of Manuscript Typing

Humboldt, Iowa

WESTERN STORIES, Books, Articles and

Songs written, revised and criticized.

JOEL SHOMAKER

Ye Olde Editor

4116 Aiken Ave.
Seattle, Wash.
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Learn SHORTSTORYWriting

Millions of dollars are paid

yearly for short stories ! You

may have ideas that will bring you

fame and fortune. Train your ability

to express them. Learn the secrets and

practical methods for successful writing

through the fascinating home stdy

course y Dr. Richard Burton, A. B..

Ph.D., L. H. D., A. M. Prof ssor and

Lecturer at Combi and Mi-ne ota

Universities. His students are making big money-one

alone already nearly $100,000.00 Individual Criticisms

given by Dr. Burton. A hig er education not essential.

Send today for Free Booklet and our Special Profit

Sharing Plan.

LAIRD EXTENSION INSTITUTE

(Since 1910)21 Laird Bldg.
Minneapolis, Minn.

LITERARY SERVICE BUREAU

1225 Wheeler St. Woodstock, Ill.

Manuscript Typing-Revising. Song poems

criticized and typed. Expert service, low

prices. All work guaranteed to be neat, ac-

curate and technically correct. Write for

information.

Study the Kind of Verse that Editors Want.

For one dollar I will send a 32-page book

of verse, and a lesson in Versification worth

many times the price.

CHILTON CHASE

1410 N. 24th St. Birmingham, Ala.

ALL MAKES TYPEWRITERS

l'rices as low as $15.00. Shipped for Five-

Day Trial. Write for our Catalog No. 60.

BERAN TYPEWRITER CO., INC.

58 West Washington St. Chicago , Ill.

AUTHORS EXCHANGE

Room 215, Kellogg Bldg.

1416 F Street, N. W., Washington, D. C.

Manuscripts revised, typed and marketed.

Expert advice and criticism.

Library Research.

Submit MSS. No reading fee.

Songwriters : For $1.00 a month I will give

you criticism and advice of your lyrics or

MSS. Single criticism 25c ; Lyric revi-

sion, $2.00 . Professional service. Write

ED MADDEN

113 Michcals Ave.

AUTHORS!

Syracuse, N. Y.

It pays to have your work correctly pre-

pared for publication.
Prompt service.

KENT TYPING AND REVISING

Write for terms.

Box 168-A,

SERVICE

Littleton, Colo.

present impartially both sides of proposed meas-

ures and questions of public interest." Informa-

tion on odd, queer, unusual laws or proposed laws

is this magazine's present need . Report is made

on manuscripts within six days usually; payment

is made twentieth of month following publication,

rate depending on the material .

SOCIAL PROGRESS, 205 W. Monroe St. ,

Chicago, Ill . Monthly ; 15c per copy. $ 1.50 per

year. "It is a magazine for the home and family,

but especially adapted to problems of mothers.

We are well supplied with material of all kinds,

so do not send us very much." Will use photo-

graphs. At present needs a very little short fic-

tion, from 1,000 to 2,000 words in length. Pay-

ment is made a month or two after acceptance,

the usual rates being $4.00 a thousand words for

prose, increased in special cases, and 20c a line

for poetry.

SPUR, THE, 425 Fifth Ave., New York City.

First and fifteenth of
Editor, H. S. Adams.

month ; 35c per copy, $7.00 per year. "All our

issues are special issues, with most of the articles

arranged for well in advance. In these circum-

stances, it would be best in most cases to submit

the subject rather than the article. We use arti-

cles on sports, outdoor subjects, country houses,

travel, and the arts, but no fiction." This maga

zine uses photographs. Manuscripts are reported

on promptly ; payment is made soon after accept-

ance.

TEMPO : A MAGAZIN
E
OF POETRY AND

PROSE, Danvers, Mass. Editor , Oliver Jenkins.

Quarterly; 25c per copy, $1.00 per year. "Tempo

has printed all types of poetry. Because of the

birth of several verse magazines in the last year

or two, all of them with a tendency to the lyric

of the Elinor Wylie, Sara Teasdale, Edna Millay

type, Tempo will devote its pages to poetry of a

radical nature exclusively. No stereotyped style

of poetry will be considered. This does not mean

that we exclude sonnets and lyrics. It simply

new note, ifa

means that we want poetry with

sonnet it must be original, different." Beginning

with the autumn issue, prose as well as poetry

will be used, the special desire being for fiction

of the most modern type. Short stories of from

300 to 2,000 words will be considered at once.

Two-hundred-word book reviews of "The Shep-

herd," by Edmund Blunden, Don Marquis' latest

work, and Sandburg's new volume are desired.

Manuscript
s

reported on in ten days . No pay-

ment is made; copies of Tempo are sent to con-

tributors.

BUSINE
SS

WOMAN, THE. Editor, Lucille

B. Lapachet. Monthly; 10c per copy, $1.00 per

year. "All material is supplied by regular ap-

pointed correspon
dents

at present."

DELINE
ATOR

, Butterick Bldg., Spring and

McDouga
l Sts., New York City. Editor, Mrs.

William Brown Meloney. Issued tenth of the

month; 20c per copy, $2.00 per year. "Fiction-

We are at present very well supplied." High-

class short stories and serials are the requirement
s

of the Delineato
r

. Stories around 5,000 words

are preferred and all fiction must be of especial

interest to women. High-type verse, short, is

used, but there will be no need in this department

HEN

Just

O
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HENRY ALBERT PHILLIP S

offers

A COMPLETE PHOTOPLAY

SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)

Henry Albert Fhillips, Bethel, Conn.

MANUSCRIPT TYPING

35c Thousand words. Poems and songs,

one cent linc. Good carbon copies.

Sistersville,

LEE ICE AGENCY

West Virginia

STRUGGLES OF LIFE

Struggles of Life is a small booklet of 16 pages
which will not on'y prove interest ng to the rea .er.
but beneficial as well. The author, whose name and

address is below, has endeavored to write briefly how

the individual must struggle in order to get any

where or become anything in life and who is stil!
only in his twenties. Send 25c for trial copy.

rmitting, always send check or money order.

M. L. URDA. 2802 Euclid Ave., Cleveland, Ohio.

WAS YOUR MANUSCRIPT

REJECTED?

In

Don't be discouraged. Try again and give it a
chance to sell by having us prepare it for publication ,
neatly and accurately in strict technical form, which
all editors demand and is the keynote of acceptance.

pe- 1000.
50c

WRITERS' SERVICE BUREAU OF NEW YORK

1919 Holland Ave., Utica, N. Y.

AUTHORS' TYPIST

Manuscripts typed neatly, accurately and

promptly. 50c per thousand words, with

one carbon copy. Satisfaction guaranteed.

GEORGETTE BARTON

1309 Laurel St.

AUTHORS !

St. Louis, Mo.

I DO TYPING OF ALL KINDS.

WRITE FOR TERMS.

EVANGELINE HILL

Antonito,

$200.00 - FREE

COLORADO

$200.00

Three prizes each month. Your manu-

script typed at our reasonable rates auto-

matically enters it in the prize contest.

October winners receive money Nov. 15.

WRITER'S WORKSHOP

4838 N. Seeley Ave.
Chicago, Ill.

There's NO BUNK in these

Writers' Aids

No padding, either. All are hon-st, straightforward

material prepared out of actual experience in making

$4,000 a year by free lance writing.

HOW TO MAKE MONEY WRITING FOR

TRADE PAPERS. 36 pages. Lists 90 trade papers

that are easiest to sell to and best pay and tells
what they pay. Price $ 1.50.

SUCCESSFUL SYNDICATING. Ten years' ex-

perience in syndicating own work to 225 papers

epitomized in 3,800 words. Price $ 1.00.

HOW TO MAKE MONEY SELLING PHOTOS.

I ists over 100 American markets paying up to $50

for a single print. Price, fifty cents.

WHAT EVERY FICTION WRITER OUGHT

TO KNOW. Who biggest fiction publishers are.

what types of stories now s: 11 best, rates paid, etc.

Lists ALL the leading American fiction publish.rs.

Price, fifty cents.

LIST OF 200 PUBLICATIONS buying my manu-

scripts during past three years with their addresses
and rates paid. Price, fifty cents.

FIVE ASSIGNMENTS THAT WILL MAKE

MONEY FOR YOU. Tell me your experiences in

writing and I'll frame five special assignm nts for

you, telling you where to get the material, how to
write it and where to send it. This is the plan on

which I work and by which I make $350 a month

and this plan can also make money for you.

of five assignments. $2.
Price

PERSONAL CRITICISM OF MANUSCRIPTS

-Fiction . humor, syndicate material , articles- with

10 possible markets suggested for each manuscript.

Fifty cents per 1,000 words.

Get these writers' aids and get more money out

of your writing NOW.

FRANK H. WILLIAMS

1920 Spy Run Ave. FORT WAYNE, INDIANA

DISTINCTIVE TYPEWRITING

Correct Form.

Work Unsurpassed.

Neatness and accuracy our motto.

MANUSCRIPT TYPING BUREAU

Jones, La.

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

Box 192,

JAMES GABELLE

Times Square Station

New York City

$ $ FOR PHOTOPLAY IDEAS

Plots accepted any form; revised, criticized,

copyrighted, marketed. Advice free. Uni-

versal Scenario Corporation, 925 Western

Mutual Life Bldg., Los Angeles, California.

Publishers Scenario Bulletin-Digest.

Send for Free Sample Copy.

"A LITERARY CLINIC"

Rev. Clarence J. Harris, A. B., has opened a Clinic

in his "Everyday Church" of which he is the pastor.

Writers' ills and troubles diagnosed and remedied.

Special attention to out-of-town applicants.

honest effort to help strugglers make good.
An

Write for unique plan, backed by ten years' prac-

tical experience.

45 Pinehurst Ave. , New York City.
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TYPING EDITORIAL SERVICE

MARKETING

WRITERS : Time is money ; don't waste it in

the mails. Send us your manuscripts for books,

plays, scenarios, short stories, poems or articles, and
Ourlet us render you any assistance you desire.

addresses in two of the nation's foremost ccnters of

literary and dramatic art, and our experienced staff,

insure prompt and efficient service. Highest quality

workmanship ; excellent equipment ; lowest rates.

Satisfaction assured money refunded.or

spond.nce invited.

Corre-

ASSOCIATED SERVICE BUREAU

621 Colorado Building,

14th and G Streets,

Washington, D. C.

Printing

500 Fifth Avenue,

Corner 42nd Street,

New York City

Translating Proofreading

AUTHORS! Send your MSS. to me for

Here you getneat, accurate and prompt typing.
personal, careful service, not merely mechanical.

MSS. typed for 40c per 1000 words ; poetry, le per

line ; one carl on copy. I also do correcting, revis-

Write toing, etc., at very moderate rates.

SALVADOR SANTELLA

617 Hayes Street
Hazleton, Pa.

The Marolf School of Song-Craft

Choice of ten courses.

(By Post)

Twenty years of special study and preparation.
Send $1 for enrollment, first

lessons, complete typewritten analysis, and new

signment. Address :

as-

LOUIS C. MAROLF, M. A.

Author of "The Wooing of Quimby's Daughters

and other poems.
Wilton Junction, Iowa

Box 181

CARNEGIE COLLEGE - Home Study

-Free Tuition. To one representative in each

Normal, Academic, Civil
county and city.

Service, Language, Drawing, Engineering,

Agriculture, Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE, ROGERS. OHIO

THIS AD CAUGHT YOUR EYE!

So will our superior typing attract the editorial eye.

Rate, 10c per typewritten page, prose or poetry ;

Minor errors corrected ; two mar-
one carbon copy .
kets suggested. Satisfaction guaranteed. Copy of

"Keynotes" sent free on request.

THE TYPERIE

120 East Bishop Ave.
Dallas, Texas

AUTHORS-Have Your Story Published.

Careful preparation of manuscripts for

publication. Expert typing, constructive

criticism and revising. Also photoplays.

Write for terms.

Manuscript Revising and Typing Bureau,

152 West Main St. Fredonia, N. Y.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-: Delaware

for some time to come. Instructive articles on

house decoration, house building, etc., practical

material of about 1500 words or less, with photo-

graphs, is also used. Prompt report is made on

manuscripts and payment is made on acceptance

in accord with the value of material.

ADVENTURE, Spring and McDougal, New

York City. Editor, Arthur Sullivant Hoffman .

Issued three times a month ; 25c per copy, $6.00

per year. "Clean, wholesome stories of action

anywhere and any time in the past or present.

Do not want sex. love, psychological or morb'd

stories. Any length up to 100,000 words. No

photographs are used. Manuscripts are reported

on in ten days and paid for on acceptance."

Business and Trade Publications

FACTORY, 660 Cass St., Chicago. Editor,

Leon I. Thomas. Monthly ; 25c per copy, $3.00

per year. "Factory deals with what might be

called the internal problems of a manufacturing

business and does not touch the distributive end.

In its scope it chooses a factory locat'on and site,

constructs the plant, buys raw materials. hires

and trains labor, sets the men to work, supervises

them, and sees the product as far as the freight

car. It organizes all the forces of manufacturing

and keeps control over all the factors." Factory

uses photographs. It reports on manuscripts

within two weeks and pays on acceptance at the

rate of 12c to 2c a word.

GOOD HARDWARE; PROGRESSIVE

GROCER, THE, 709 Sixth Ave., New York City.

Editor, J. W. Greenberg. Monthly ; 10c per copy,

$1.00 per year. These two magazines use "short

articles on any unusual stores, merchants, or plans

of merchandising in the retail hardware and

Manuscripts
grocery fields," also photographs.

are reported on in two weeks and paid for on ac-

ceptance at the rate of 1c to 2c a word.

HOTEL MANAGEMENT, 342 Madison Ave. ,

New York, N. Y. Editor. James S. Warren.

Monthly ; 25c per copy, $3.00 per year. Hotel

Management is at present chiefly interested in

short, pithy, business-building ideas that some

hotel man has put in practice in his hotel and

that other hotel men could profit by as well.

For short items we pay $1.50 apiece on acceptance.

For longer material we pay one cent per word on

acceptance. We are not interested in news as

such or in write-ups of hotel men, even the suc-

cessful ones, except when these write-ups play

up the ideas that have made them successful and

when the ideas are the kind of things that other

hotel men can use. We are looking for corre-

spondents who are in a position to furnish us

with such items as the above. It does not take

an experienced hotel man to find ideas. What is

needed is a knack of observation and the ability

to get the confidence of hotel managers to the

point where they are willing to let the writer go

through their hotels. We much prefer to mention

the name of the hotels from which the ideas

emanate-this with the permission of the man-

ager."

NATIONAL BUILDERS' BULLETIN,

Youngstown, Ohio. C. J. Colmery is the editor.

The first issue of this magazine, which is pub-
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The Art of Versification

THE ART OF

VERSIFICATION

Handsomely bound in cloth,

gold lettering, gilt top, 311 pp.

THE WRITER'S DIGEST,

By J. BERG ESENWEIN and MARY ELEANOR ROBERTS

An Indispensable Assistant to Every Writer of Poetry.

This helpful book is one of the most complete, practical handbooks

ever published on the Principles of Poetry and the Composition of all

Forms of Verse. Edwin Markham says : "You certainly have swept into

one volume all of the chi f facts concerning the technique of verse.

There is no better book than this for those who wish to study the art

of versification."

Some of the many important subjects treated are: The Ten Elements

of Poetry, The Choice of Words, The Analysis of Verse, Rhythm. Rhyne,

Meters and the Stanz , Blank Verse. Dramatic Poetry, The Ballad, The

Lyric, The Sonnet, Iight Verse, Satirical Verse, Humorous Verse, Parody,

Helps in the Study of Poetry, etc., etc.

PRICE, POSTPAID, $2.00

Secure your copy AT ONCE by mailing the coupon below

TODAY.

USE THIS COUPON

922 Butler Bldg., Cincinnati, O.

Enclosed find $2.00. Please send me a copy of The Art of Versification by return mail , postpaid.

Name

Address

City. State..

Simple copying (no corrections made) 50

to 75 cents a thousand words.

Revising without typing, 35 to 50 cents a

thousand words.

Revising with typing, $1.00 to $1.50 a thou-

sand words.

Typing Poems, 2 cents a line.

Addressing and mailing circulars for others,

$1.00 a hundred.

CRESCENT CITY TYPING AND RE-

VISING BUREAU

2324 Tulane Ave.

WRITERS!

You are entitled to the best in typing and

revising for your money.

We are pleasing scores ofauthors monthly.

A card will bring samples of our work.

Typing

With revising

Poems

50c per 1000 words

75c per 1000 words

.2c per line

Special rates for manuscripts containing

over ten thousand words.

We also maintain an up-to-date list of

markets for our clients.

BURNAM TYPING BUREAU

New Orleans, La. 115 Walnut St.

MANUSCRIPTS COPIED AND

REVISED.

Neatness and accuracy guaranteed.

Write for terins.

AUTHORS' TYPING AGENCY

3911 N. Capitol Ave. Indianapolis, Ind.

AUTHORS!

Stories, photoplays, novels, poems, etc., correctly
and neatly typed . 50c per thousand words ; one

carbon copy a id corrections free. Perfect work

guaranteed. Quick service. Reasonable revision rates.

Manuscript Preparation Bureau

112 South Adams St. Ft. Worth, Tex.

Waterloo, Ia.

MSS. NEATLY AND ACCURATELY

TYPED.

50c per 1000 words, with one carbon copy.

Poems, 2c per line. Prompt service.

AUTHORS' TYPING SERVICE

555 So. State St.
Elgin, Ill.

Manuscripts Correctly Prepared for

Publication.

Expert typing and revising. Write for rates.

THE MCKEE TYPING AND REVISING

BUREAU

1909 W. 9th St. Des Moines, Iowa
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SONG WRITERS

Stop! Look! Listen! You would

not cross the tracks if you knew a

train was coming. You would not

rail a song to a publisher if you

knew it would come back in the next

mail, or to a publisher whom you

knew to be supplied by a staff of

writers exclusively. You would not

send a popular song to a publisher of

high-class numbers only, or a classi-

cal song to a publisher of popular

songs only, if you were rightly posted

on song markets. Get wise. One

dollar brings you a copy of the "Con-

fidential Directory of Music Pub-

lishers," which removes the elements

of guess-work in song submission.

It pays for itself in postage saved in

a very short time. Order today.

LEE ICE AGENCY

SISTERSVILLE, WEST VIRGINIA

ELIZABETH G. BLACK,

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail. Post-

age, please.

95 Rutland Road, Brooklyn, New York

SONG WRITERS-HAVE YOU IDEAS?

If so, winner in Herald-Examiner's $10,000.00 Song

Contest Editor)(National'y-known "Song World

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

SONG WRITERS! We do first class ar-

ranging, copying, composing, printing.

Our work stands a test that will compete

with anything in any publisher's catalog.

ARTHUR BROS.

5100 Bangor Ave. Detroit, Mich.

AUTHORS ! We render service that helps the sa'e

of your productions. Typing, criticizing and revis-

ing is done at fair rates. We also furnish courses

in the various departments of authorship that excel

in value at prices within the reach of all.

and details furnished on request.

AUTHORS' SERVICE BUREAU

2252 Sierra Madre St.

Terms

Pasadena, Cal.

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

lished by the National Association of Builders'

Exchanges of the United States, will appear Octo-

ber 15th . "We can use brief, newsy offerings

that deal with the building trade. This trade

journal will be published monthly and will be the

official buying guide of all contractors. Writers

will be paid upon publication . Our rates will be

approximately one cent a word. Notes on the

labor situation , building material prices, building

statistics, building permits, building finance, and

contractors' short cuts will be given first consid-

eration. We will also be in the market for a

limited number of feature articles. This maga-

zine will go to contractors and building material

supply men. Short, interesting articles that tie

up with the building game and which run not

longer than 500 words, will be appreciated. We

would like to get in touch with writers who can

give us monthly reports on building conditions in

large industrial centers."

ADVERTISING AND SELLING, 5941 Grand

Central Terminal Bldg., New York City. Man-

aging Editor, Ernest Eberhard. Monthly ; 25c per

copy. $3.00 per year. "All articles should be wr't-

ten with the idea in mind, 'Will this help an ad-

vertising man in his daily work?' Besides articles

on advertising, we desire those on selling, window

displays, letters, posters, booklets, and in fact

all phases of advertising or selling. Art'cles must

te boiled down and presented in as concise lan-

guage as possible . We want short articles, pre-

ferably illustrated." Manuscripts are generally

reported on within two weeks and payment is

made on application.

AMERICAN BUILDER, 1827 Prairie Ave. ,

Chicago, Ill . Editor, B. L. Johnson. Monthly;

35c per cony. $200 per year. "Feature articles

concerning individual or group buildings. Unusual

and unique ideas in Lui'ding details. Articles on

painting. Articles on heating. Articles on archi-

tectural drawings. Articles on home wood-work-

ing. Human interest stories in the building fie'd.

Stories of success of individuals in the building

industry. Articles on women in the home." This

magazine uses photographs, the more the better.

Human interest and success stories are its special

need at present. Manuscripts reported promptly

and payment is forwarded on publication at rate

of lc a word.

FUROLOGY MAGAZINE, Eminence. N. Y.

"A monthly publication about furs and fur ani-

mals for trappers, fur dealers and fur farmers.

Articles and photos on these sul jects will be given

careful consideration by the editor, and payment

made for such as we can use."

Agricultural Publications

INDIANA FARMER'S GUIDE, Huntington,

Ind. Ed'tor, T. L. Wheeler. Weekly; 5c per

copy, $1.00 per year. "Articles dealing with prac-

tical agriculture and rural home-making. We

can use a limited number of write-ups of suc-

cessful farmers, articles that tell what they are

doing and how, minus the advertising feature.

We can also use a few short stories suitable for

our junior readers. Articles of 1,000 words or

less are preferred . Our circulation territory is

principally in Indiana, southern Michigan, eastern

S

EVE

fore

MANU

New

compe

en c

1 day

The E

Book



THE WRITER'S DIGEST 61

A

Service for Writers

EVERY WEEK-while it is STILL NEWS ;

before editors are Hooded-ALL THE NEWS OF

MANUSCRIPT MARKETS.

New magazines, changes in editorial policies, prize

competitions. greet ng card publishers, etc.. This

service costs- not $10 a year-but less than one cent
a day. only $ 3.60 a year. 15 cents for a specimen.

The Editor-THE AUTHOR'S WEEKLY-T. W. D..
Book Hill

Highland Falls, N. Y.

$1,750.00 in Cash Prizes for Short

Stories and One-Act Plays

See The Black Cat at newsdealers, or send 15 cents.

for new issue to W. D.. Book Hill , Highland Falls.
New York.

WRITERS! Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words. Corrections free. Low

revision rate. Quality work, quick service.

One trial will convince.

THE AUTHORS' AID

32-A Brattle St.
Portland, Maine

SONG WRITERS ATTENTION! Music composed to your song

poems at reasonab'e p ices by expert composers. Our work is
strtly fist - class, and the best on the ma ket. regardless of other 8
Dires. Citicism of song poem. 25 cen's in ein.

song poem $2.00.
Revision of

Also Vaudeville acts. sketches, monologues.
special songs and mu ic.
for the Vaudeville stage.

Special witten mate ial of all kinds

for return of same if unavailable.
Send song poems today. enc'ose pstage

Best of reference. For a fair and square deal address:
Cash must are mpany all orders.

FRANK E. MILLER, Composing. Revising, and Song Writing

LeRoy, New York.
Lock Box 911.

WRITERS-ATTENTION!

With each manuscript received during October and

November for typing at 4c a hun lred words wil be
included a short criticism of your story with sg-

gested markets. Prompt service, and a money- back

guarantee.

GROVER
BRINKMAN,

Okawville, Ill.

Manuscripts Typed, 40c per 1000 words.
White bond paper. One carbon copy.

Neat and accurate work. Prompt service.

For sample of typing or other informa-
tion write

LITERARY AND TYPING SERVICE

Dept. 9, 540 Jackson St. Amherst, Ohio

Manuscripts Typed. Double spacing; ample

margins; minor
errors corrected ; one

carbon copy included ; return postage

paid. 50c a thousand words ; songs and

poems, 2c a line. Address :

Route 1

BESSIE E. CLARK

WANTED!

Boonville, Ind.

To revise, type and correctly prepare

authors' manuscripts for publication.

Write for terms.

ATLANTA TYPING AND REVISING

"Your Handy Market List, giving every three

months a corrected list of manuscript markets , with

addresses, types of material desired, and rates paid.

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner,

Vital articles by and interviews with big authors.

statements from the editors themselves, authoritative.

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

and

The whole field of authorship is covered- fiction.

article. photoplay, dramatic, editorial, essay,

verse writing; editing trade paper work, and other

lines.

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street Denver, Colo.

FRANK H. RICE

PLAY BROKER

DRAMATIC AND MOTION PICTURE RIGHTS

SOL.D. WRITE FOR TERMS AND PAR-

TICULARS OF SERVICE TO AUTHORS.

1441 BROADWAY

NEW YORK

MANUSCRIPT TYPING AND REVIS-

ING SERVICE

Efficient Reasonable

Address CORNELIA BELL, Mgr.

412 Board of Trade Building,

Indianapolis, Ind.

STANDARD TYPING STUDIO

West Louisville, Ky. Daviess County

Solicits your patronage.

Revising-Typing-Manuscripts, Photo-

plays, Poems, Songs. Prompt Service.

Reasonable Rates. Satisfaction
Guaranteed .

Stories, Photoplays and MSS. typed, re-

vised and properly prepared for publica-

tion. Write for terms.

THE WARD TYPING SERVICE

P. O. Box 789

BUREAU

Atlanta, Ga.
967 E. Flanders St.

Portland, Ore.
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Writers Wanted!

Motion Picture Studios are not buying "original"

or unpublished stories now. We want to get in touch

with fiction writers who can develop unusual motion

picture plots which have been approved by our expert

reading staff, into magazine stori's, which will then

be submitted to proper publications through our

Sales Department.

Scenario writers who wish to thus have their plots

developed before they are offered to the studios, are

invited to write us. Just ask for information about

our Fictionizing Department.

WRITERS' FORUM

(23 Union League Bldg., Los Angeles, Cal.

Let Us Do Your Typing. Manuscripts,

50--75c per 1000 words ; poems, 2c a line;

form letters and follow-up letters, 25c a

page of 25 lines. Work done promptly

and accurately by

The Badger Typing and Revising Bureau

Hotel Gilpatrick, Milwaukee, Wis.

WRITERS: Let me do your copying and

revising. Business letters written, proc-

essed, mailed. Satisfaction or your

money back.

HARVEY'S TYPING AND REVISING

BUREAU.

Brewton, Alabama.

Free to Members : Monthly Market Letter.

Typing, 50c per 1,000 words. Reading fee,

$2.00 for 5,000 words or less. Liberal dis-

count to Members. Quick Sales, Quick

Service. Membership Fee, $1.00.

AUTHORS' SERVICE ASSOCIATION

Boston 34, Mass., Box 82.

AUTHORS !

Let us type your work. Samples furnished .

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street, Wheeling, W. Va.

WRITERS : Your revising and typing of

Manuscripts, Poems and Photoplays

neatly done. Standard form. Write for

prices.

Writers' Typing and Revising Bureau

2420 Roosevelt St. Fort Worth, Tex.

AUTHORS

Editorial Service.

:-: MANUSCRIPTS

MSS. criticized, revised, type-

written . Work of professional and amateur writers

handled with equal consideration.

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

1120 Elm Avenue. Americus, Georgia

Illinois and northern Kentucky." This publica-

tion uses photographs. If not found acceptable,

manuscripts are reported on within seven days.

Accepted manuscripts are paid for on publication.

KANSAS CITY WEEKLY JOURNAL, THE,

Eighth and McGee Sts., Kansas City. Mo. Editor,

Walter S. Dickey. Issued Thursdays ; 5c per copy,

50c per year. "Farm feature stories and local

news are our only needs. Farm feature stories

should include place, names, and date ; about live

topics : irrigation schemes, successful live stock

breeders, etc., matters of live interest to farmers.

No general discussions on farm problems wanted.

Matters of interest to the Southwest only." This

publication uses photographs: Manuscripts are

reported on in ten days. Payment is made on

publication ; space rate. $6.00 per column ; flat

rate, $1.00 to $4.00 per article.

FARMER'S WIFE, THE, Webb Publishing

Company, 55 E. Tenth St. , St. Paul, Minn. Man-

aging Editor. Ada Melville Shaw. Monthly; 50c

per year. This publication uses photographs.

Manuscripts reported on within ten days and paid

for on acceptance.

CALIFORNIA FARMER, 236 S. Hill St.

Editor, N. L. Chapin. Semi-monthly ; 5c per copy,

25c per year. "Not in the field for contributions."

Educational Publications.

SCHOOL WORLD, THE, Farmington , Me.

Editor, H. L. Goodwin. Monthly. "Have a year's

supply on hand and use only educational matter

and a few stories of high literary and gram-

matical merit, suitable for children in school."

Payment is made on publication.

AMERICAN SCHOOL BOARD JOURNAL,

129 Michigan St. , Milwaukee, Wis. Editors,

William George Bruce and William G. Bruce.

Monthly; 35c per copy, $3.00 per year. "We are

constantly in need of articles on general prob-

lems in school administration, school finance and

accounting, schoolhouse planning and construc-

tion, schoolhouse heating and ventilation, and an

occasional bit of verse and humor, if it is directly

related to schools or school conditions." Photo-

graphs relating to school activities are used.

Manuscripts are reported on within two weeks,

and payment, at rate of one-half cent per word

or better is made on publication .

Religious Publications

CHRISTIAN ENDEAVOR WORLD, 41 Mt.

Vernon St., Boston. Editor, Amos R. Wells.

Weekly; 5c per copy, $2.00 per year. "We print

each week a 600-word article under each of the

following heads : Biography, Travel , the Bible,

Missions, Science, Literature, History, Christian-

ity, the United States. Also poems, essays, short

stories (3,500 words) , serials ( ten to twenty chap-

ters ) , illustrated sketches, etc." Manuscripts are

reported on within one day ; payment made on

acceptance at the rate of about half a cent a word,

one dollar a stanza.

SUNDAY-SCHOOL WORLD, YOUNG

PEOPLES' PAPER, PICTURE WORLD,

American Sunday-school Union, 1816 Chestnut

St., Philadelphia, Pa. Editor, James McCo-
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MANUSCRIPT PAPER andPAPER and ENVELOPES

MANUSCR
IPT

PAPER"

..
"
OUTER

ENVELOPES

RETURN

ENVELOPES

FOR WRITERS OF PHOTOPLAYS,

SHORT STORIES, POEMS, POPULAR

SONGS, ETC.

WRITERS! Send me your stories, photo-

plays and poems to type and revise. One

carbon copy furnished. Rates : Revision,

30c per 1000 words ; Typing, 30c per 1000

words ; Poems, 2c per line.

MRS. IRENE WEATHERLY

Holland, Minnesota

DOLLARS LOST

Because we don't know. Let me save $50 of yours

while telling you how I wrote and published my

songs. Song number one, 2Cc ; number two, 20c.

My letter of advice, 60c.

either offer, at its separate price.
All $1.00 , postpaid. Or,

JEREMY GOLD

P. O. Box 2,
Providence, R. I.

Professional Manuscript Typing

50c a thousand words, with one carbon

copy. Accurate, neat and prompt service.

Long experience.

Box 950

IRA H. ROSSON

For the convenience of writers who

wish to present their manuscripts in

proper form we can furnish a complete

set of good quality manuscript paper

consisting of:

75 Sheets of Manuscript Paper, 8% x 11 inches.

75 Second Sheets for carbon copies.

25 Manila Envelopes, 44 x 9½ inches in which

manuscripts are to be mailed.

25 Manila Envelopes, 4 x 9, which you are to self

address and enclose with your manuscript for

the editor's reply.

2 Sheets of Carbon Paper.

Price of Complete Set-Only $1.50.

Orders for less than full sets are not accepted.

THE WRITER'S DIGEST

Butler Building
Cincinnati, Ohio

Send Along MSS. for Correct Typing.

25% reduction on first work!

Free criticism where needed.

RATES : 55c per 1000 words (including Plays and

Synopses) ; Poems, 12c a line; reduced rates for

lengthy work.

Box A,

TYPING SANCTUM

Ellicott City, Md.

Manuscripts, Photoplays and Poems typed.

Particular attention paid to technical form, spel ing

and punctuation. Price, 4Cc per 1000 words, in-

cluding one carbon. Prompt, satisfactory work

guaranteed.

ANNA M. AMBLER

2290 American Ave.
Compton, Calif.

$15.00 FREE. Authors!!! Let your MSS.

be typewritten by college expert. Guar-

antee promptness, neatness and accuracy.

$15.00 Reward every three months. Par-

ticulars free on request.

Colorado Springs, Colo. 16-22 5th St.

a

STOP! LOOK! THINK!

Addressing envelopes, per thousand, $6. Copying

manuscripts, per thousand words, 50c. Give us

trial and be convinced that we give excellent service.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

MANUSCRIPT PREPARATION

BUREAU

Novels. short stories, photoplays, etc., typed in

proper form for publication, 50c per thousand words,

Return postage paid.
one carbon.

Box 4407

R. B. LESLIE, Mgr.

Jacksonville, Fla.

THOS. H. TANK

Evansville, Ind.

Professional Typing and Revising

Manuscripts technically

and prepaid to publishers.

ice at moderate prices.

furnished.

prepared for publication

Prompt and efficient serv

Full information gladly

Authors' Typing and Revising Agency

Raleigh, N. C.
7 Maiden Lane

PHOTOPLA
YS

WANTED

The producers are crying for original photoplays.

Your ideas may be worth thousands. Let us revise

your photoplays and put them in salable form.

Satisfaction guaranteed or money refunded. Send

We do not give courses in
for information today.

photoplay writing.
CALIFORNIA PHOTOPLAY REVISION BUREAU

Oakland, Calif.
3715 Harbor View Ave.
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ARTISTIC AND CORRECT

THESE ARE THE KEYNOTES OF OUR

SERVICE

At seventy-five cents per thousand words we type,

edit and criticize your story.

Our typists are college graduates.

Our editing covers errors in construction as well

as plot development,

Our criticisms are typewritten and discuss your

story in d tail, questioning weak parts and suggesting

improvements.

We will market your story at ten per cent com-

mission, taking care to protect your copyrights.

PHILIP L. GRAYSON

5511 Cass Ave. Detroit, Mich.

AUTHORS! My business is to give you a

neat, accurate and technically correct

copy of your manuscript.

with carbon copy.

210 South Emporia Ave.

M. D. BROWN

AUTHORS !

Bond paper

Wichita, Kans.

It

Excellent service in typing revising and criticism

of poem, novel, song and photoplay m: nuscripts.

Your work given prompt and exp rt atten.ion.

will pay you to get in touch with us.

terms and samples of typing.

Write for

Authors' Typing and Revising Bureau

1521 Anderson, Louisville, Ky.

AUTHORS : Manuscripts and photoplays

neatly and accurately typed.

sonable. Write :

A. M. FLEISHMAN

Merna, Nebr.

Prices rea-

Lock! I'm Back. Ready to do your

typing for 30c per 1000 words. Carbon

and postage free. Eventually you'll

turn to me.

V. GLENN CASNER

Repton, Ky.

AUTHORS' SERVICE BUREAU

Manuscripts prepared for publication.

Rates on request.

P. O. BOX 326

COLUMBIA,
SOUTH CAROLINA

AUTHORS' MSS. typewritten in technical

form for publication by experienced

operators, using highest grade bond

paper for originals and copies. Large.

clear type. For particulars address,

MACKEY'S TECHNICAL TYPORIUM,

P. O. Box 119, Adairville, Ky.

naughy, Litt. D. Sunday-school World, monthly ;

others, weekly ; Sunday-school World, $ 1.00 single

subscriptions, 88c clubs of three or more, per

year; Young Peoples' Paper, 55c per year ; Picture

World, 40c per year. Photographs are used.

These publications use articles dealing with all

phases of Sunday-school work, stories and artic'es

adapted to interest young people, brief articles

of 400 to 800 words, presenting moral and re-

ligious truths, verses. "Much more material reaches

us than we can possibly use ; the return of an

article, therefore, need not imply that it lacks

merit, but only that it is not available for our

publications." Payment is made about the terth

of each month for manuscripts accepted during

the month preceding, the rate being about $5.00

per thousand words.

Juvenile Publications

BOYS' MAGAZINE, THE, Smethport , Pa.,

reports that it will not be in the market for manu-

scripts for at least a year.

AMERICAN BOY, THE, 550 Lafayette Boule-

vard, Detroit, Mich. Editor, Griffith Ogden Ellis;

Managing Editor, W. P. McGuire. Monthly; 20c

per copy, $2.00 per year. "The American Boy

aims to interest and help boys between the ages

of twelve and twenty, recognizing the fact that

to be helpful to the boy it is necessary first to

secure his interest and command his attention.

Stories and articles should be of the quality that

will inculcate the best literary standards, as well

as carry interest and an effective message to boys.

The atmosphere must be wholesome, alive and

inspiring." Fiction stories ranging from 1,000 to

50,000 words (preferably 2.500 to 4000 words for

short stories ) , brief accounts of unusual boy ac-

tivities, articles of entertainment and instruction.

and an occasional verse are used . Photographs

are desired. At present there is special need for

"filler" material (photos with descriptions in 100

to 500 words) . Manuscripts are usually reported

on whin ten days ; payment is made on ac-

ceptance.

YOUNG PEOPLES' JOURNAL, THE, pub-

lished by John R. Clowes Publishing Company,

P. O. Box 346, Beaver, Pa. , is a new journal.

"We want short stories of about 2500 words in

length. The stories must be of interest to young

people and they must be c'ean and full of pep

and action. Our rates are ½c a word."

Greeting Card Publishers

MEDICI SOCIETY OF AMERICA, THE,

Book and Art Publishers, 755 Boylston St.. Bos

ton, reports that it is not in need of any material

for greeting cards.

RUST CRAFT PUBLISHERS, Inc., 1000

Washington St., Boston. is in need of new verses

for Christmas, New Year's and Thanksgiving,

"We prefer four-line verses that anyone can send

to anyone else. That means that they should not

be too personal in their nature."

SOUTHWORTH'S ENGRAVING SHOP,

Milford, Conn. , uses greeting card sentiments only

and at present is in the market for birthday sen- .

timents. Manuscripts are reported on within one

week and payment is made on acceptance.



Announcing

The Art ofWriting Photoplays

THE ART OF

WRITING

PHOTOPLAYS

By

Henry Albert Phillips

FREE

Secure this

Book by

Sending this

Coupon

By Henry Albert Phillips

L

ONG before the manuscript of this splendid

new text on photoplay writing had reached this

office, requests were coming in for a treatise on

the subject by Mr. Phillips. Immediate arrangements

were made to rush the text through the print shop as

soon as it arrived . And so we are able to announce

to you that this new text is now ready.

Readers of THE WRITER'S DIGEST need no

introduction to Mr. Phillips. They will know that he

can write authoritatively, interestingly, and instruct-

ively on the art of writing screen stories. Having

been interested in motion pictures since the very in-

ception of the art, he is conversant with its many

intricacies .

The Art of Writing Photoplays is the result of Mr.

Phillips' many years of experience in writing and

editing screen stories . It is, therefore, filled with

information of great import to the person who wants

to write for the screen. Many points that the average

writer overlooks entirely are included in the various

chapters, thus bringing home points that are im-

portant stepping-stones to success .

THIS BOOK IS FREE

This valuable book will be given absolutely

FREE of charge with one year's subscription to

the WRITER'S DIGEST at the regular price,

$2.00 . This is your opportunity to secure one of

the newest and best books on this popular subject at

no cost to yourself . Use the coupon below.

THE WRITER'S DIGEST

918 Butler Bldg.

Cincinnati, Ohio

SEND THIS COUPON TODAY.

THE WRITER'S DIGEST,

918 Butler Bldg. , Cincinnati, Ohio.

Gentlemen : Enclosed find $2.00 . Please enter my subscription to the WRITER'S

DIGEST for one year beginning with the current issue and send me a copy of THE

ART OF WRITING PHOTOPLAYS by return mail, postpaid, without any extra

charge.

Name

Address

City.. State ...
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REACHES THE EDITOR

7ILL it be monotonously typed, lacking emphasis and typographical

beauty or will it be Hammond-typed ?

The versatile Hammond enables you to express in your writing, the emphasis

and shades of meaning that you employ in actual speech.

Two different type-sets are always on the machine, and your choice from

others are instantly attachable. Thus, you can give your manuscript the

full expression and force that you intend it to have.

Petite

Miniature

for extra condensing'

for refined letters

Small Roman- neat business

Script
private correspondence

Medium Roman- general letters

Italic - emphasizing .
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SPECIAL GOTHIC CLEAN CUT

Large Gothic sermons , lectures

Large Roman - sermons , lectures

Clarendon new, attractive.

The Hammond accommodates any width of paper, and types index cards,

etc., flat. It has a full capacity, standard keyboard.

Folded and in its case, the Hammond is about the size of a small hand-bag.

It is the sturdiest, handiest, most versatile typewriter in the world today.
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EVERY POET--EVERY SONGWRITER

RHYMING

DICTIONARY

NEEDS THE BROAD FIELD OF EXPRESSION

FOUND IN THE

RHYMING DICTIONARY

A Handy Book that Immediately Tells You the

Particular Word You Can't Recall.

In the ordinary dictionary words are arranged according to the letter

they begin with-

In the RHYMING DICTIONARY every word in the English language

is listed according to its termination . Thus you can quickly find a suitable

rhyming word for any situation that may arise-there's no delay, no mental

searching for the word you need.

A HELPFUL DAILY ASSISTANT

This book is the most HELPFUL assistant any writer could desire .

For instance, suppose you've written a line ending with the word " night."

You need the word most appropriate to your subject which will rhyme with

"night." Reaching for your RHYMING DICTIONARY you turn to "night"

and there you find "height, fight, right , might, plight,lig
ht, fright, sprite ,

white, tight, kite, bite," etc.

A clearer, more concise method of expression in YOUR writing will

soon establish a distinctive style and bring you profitable recognition. It's

to your own advantage to have this splendid reference book in your library.

700 Pages. Price, Postpaid, $2.50 .

Clothbound.

Clip and mail the coupon TODAY-let this useful book help to make

your literary career all that you want it to be.

THE WRITER'S DIGEST

Butler Building, : - :

Cincinn
ati

, Ohio.

THE WRITER'S DIGEST,

Butler Building, Cincinnati, Ohio.

Enclosed find $2.50 (check or money order) for a copy of the helpful book,

RHYMING DICTIONARY.

It's understood that if I am not satisfied with it after a three-day examination, I

can return the book and get my money back at once.

Name

Town

Street.

State....
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ROGETS

THESAURUS

OF

ENGLISH
WORDS

AND

PHRASES

900

-SUPPOSE!-

that in our story we write,

"His meaning was clear . . .

We stop. The word "clear"

is not just the word we want

to use. We open our The-

saurus and turn to the word

"clear." There we find "in-

telligible, lucid, explicit, ex-

pressive, significant, distinct,

precise, definite, well-defined,

perspicuous, transpicuous,

plain, obvious, manifest, pal-

pable, striking, glaring, trans-

parent, above board, un-

shaded, recognizable, unam-

biguous, unequivocal, unmis-

takable, legible, open, posi-

tive, unconfused, graphic."

See what a field of expression

we have at our command.

The synonyms of every word

and expression are given in

this manner.

DidYou Ever Hunt for a BetterWord?

You are busy on a story. Words are

flowing from your pen in an unceasing

stream-but suddenly you stop . That

last word doesn't exactly express your

thought-there ought to be a better

word- but what is it?

At that instant you want a copy of

Roget's Thesaurus

of ENGLISH WORDS and PHRASES

By PETER MARK ROGET

This is a book that everybody needs.

It is just as indispensable to every home

as a dictionary, and certainly no author

can afford to be without it. The purpose

of a dictionary is merely to explain the

meaning of words, the word being given

to find the idea it is intended to convey.

The object of the Thesaurus is exactly

the opposite of this ; the idea being given,

to find the word or phrase by which that

idea may be most fitly and aptly ex-

pressed.

It matters not whether you are writing

a photoplay, short story, poem, social or

business letter, this volume will prove

a real friend. It is regarded by our most

distinguished scholars as indispensable

for daily use as valuable as a dictionary.

Handsomely bound in cloth, 671 pages.

Price, Postpaid, $2.50.

THE WRITER'S DIGEST

918 Butler Bldg. Cincinnati, Ohio

Pho

SEND IN THIS COUPON TODAY

THE WRITER'S DIGEST,

918 Butler Bldg., Cincinnati, Ohio.

Enclosed find $2.50 (currency, check or money order) . Send me by return mail

one copy of Roget's Thesaurus of English Words and Phrases.

Name ..

Address ..

City..... .... State .....
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I
Have You

Imagination?

IF YOU HAVE A BIG OPPORTUNITY

AWAITS YOU

Photoplay producers are demand-

ing stories. They want stories

filled with action-stories that will

appeal to a more discriminating

theatre-going public. The time is

past when any old kind of a story

could be filmed and made into a

success. The novelty has worn off

of the movies-audiences are be-

coming more critical. Not even

fine acting will of itself suffice-

because the theatre patrons have

realized the value of a good story

and they demand this background

for their favorite stars. Conse-

quently, as we have said, the pro-
ducers

are searching for good
stories. Here, then, is an oppor-

tunity for writers with imagination

-with the ability to think strong,

gripping plots full of life and action.

Writers with this ability will be

welcomed and will be paid well for

their efforts.

STORIES THAT ARE

WANTED

In a recent editorial appearing

in The Writer's Digest, Thomas

H. Ince, the noted producer, ad-

vises writers to "Stick to Human

Nature." Mr. Ince has made a

thorough study of motion picture
needs, and is as well or better able

to tell what kind of stories are

wanted than any other man, His

message simply means that the

public is tired of inconsequential,
impossible stories. Instead, they

want stories of real life-with a

real theme and a highly dramatic

but altogether possible plot. Plots

of this kind are all around just

waiting for the writer with suffi-

cient imagination and the proper

knowledge of photoplay technique

to cash in upon them.

$500 TO $2,000 FOR A

STORY

And successful photoplay writers
do indeed cash in. Producers will

gladly pay from $500 to $2,000 for
acceptable stories. That is a price

worth working for and should be
an incentive to every one who

wants to put their most earnest
efforts into their work. Today it

is the story for which these sums

are paid, and not the writer's name

or reputation. A large staff of

readers is employed in every studio

and every story gets a thorough
reading in the hope that it may be

a new masterpiece. You, if you

have the necessary quality of imag-

ination, are in a position to sell

your stories for large sums as soon

as you learn the fundamental prin-
ciples of the photoplay story.

These you will quickly find in the

Read What Some of Our

Students Say

"I have examined your 'Ideal'

Photoplay Course, It's worth

the money, as good as others

that I have seen priced at sev-

eral times yours. Enclosed find

$5.00 in payment."

Greenfield, Ind. L. C.

"I was certainly glad to see
The Ideal' Course in Photoplay

Writing which came by this

Of course, Imorning's mail.

have had no time for a thorough

examination, but from a quick
but not careless survey of it, I

think you have beaten them all.

I have four or five other courses,

but this seems to be the most

sensible and careful statement

I have seen."""

Washington, D. C. S. M. N.

"I have just received your

'Ideal' Course in Photoplay

Writing, and find it to be one

of the best Courses along this

line that I have found on the

market. The Course is worth

many times the price."

Plymouth, Texas. J. L. P.

IDEAL COURSE IN

PHOTOPLAY

WRITING

This comprehensive set of lessons

has been most carefully prepared

to enable amateur writers to

quickly familiarize themselves with

the steps necessary in the proper

preparation of their stories. There

are twenty complete lessons, in-

cluding a sample photoplay synop-

sis. Each lesson takes up an

essential point and discusses it so

clearly and concisely, that it cannot

be misunderstood. The entire

course is free from technical terms

-every thought being expressed in

the everyday language of the stu-

dent. Already hundreds of am-

bitious writers have found this

Course to be just the help that they

needed to start them on the right

road. What it has done for them

it will also do for you.

OUR SPECIAL

OFFER

Here is your chance to obtain

this "Ideal" Course in Photoplay

Writing at a special introductory

price. Regularly, the Course costs

$5.00, but at present you can secure

it and a year's subscription to The

Writer's Digest ($7 value ) for only

$5.00.

SEND NO MONEY

If you wish it, it is unnecessary

for you to send any money with

your order. Simply fill out the

coupon below and mail it to us.

When the postman delivers the

Course to you, pay him $5.00 . The

course is yours and you will re-

ceive the next twelve big, illus-

trated issues of The Writer's Digest.

Should you for any reason find the

Course unsatisfactory, you may

return it within three days after

receipt and have your money re-

funded.

USE THIS COUPON

THE WRITER'S DIGEST,

919 Butler Bldg. , Cincinnati, Ohio.

Please send me The "Ideal" Course in Photoplay Writing, and

enter my name to receive The Writer's Digest for one year.

I agree to pay the postman $5.00 when he delivers the Course,

I enclose $5.00 herewith.

can beIt is understood that if I am not satisfied, the course

returned within three days after its receipt and my money will be re-

funded at once and my subscription to the magazine cancelled without

question.

Name

Street

City.. .... State....
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Why Work in the Dark?

HA

AVE you stories that ought to sell-but don't? Are you trying to find out what

is wrong but simply can not lay your finger on the reason? Are you doubtful

as to the proper market for other stories? If so, you are working in the dark.

That is unnecessary. You can throw light on your problems by securing

CONSTRUCTIVE CRITICISM.

Constructive criticism as given by The Writer's Digest Department of Criticism

means the opinion of critics of long experience. It means a thorough reading of your

manuscript a careful weighing of your plot-your style your construction-your

characterization until a thorough analysis of your work has been made. It then

means a letter of advice carefully pointing out the defects of your story and suggesting

the changes necessary to perfect it. Included will also be suggestions as to possible

markets, suggestions which have proved beneficial to many clients, as their testi-

monials show.

PERSONAL ATTENTION GIVEN TO YOUR STORY

A personal, constructive criticism of an individual story or article counts more

than a book of generalized advice. The ability to criticize one's own work is lacking

in many writers, even those of long experience. One of them recently said:

"I recently wrote an article and revised it six

times. I showed it to all my friends and weighed

and used many of their suggestions. Still it did not

quite satisfy me, although I could not analyze its

defect. I then sent the manuscript to a capable

critic who had an absolutely fresh viewpoint on

me and my work, and it came back with such

sound and helpful advice on points that had been

entirely overlooked, that I was able to revise and

find ready sale for it."

CHARGES FOR CRITICISM

Criticism of Prose Manuscripts

VOL

t

1000 words or less ....

1000 to 2000 words .

2000 to 3000 words .

3000 to 4000 words..

4000 to 5000 words .

.$1.00

1.75

2.50

3.15

3.80

Sixty cents for each additional 1000 words between 5000 and 10,000.

50 cents for each additional 1000 words above 10,000.

5 Cents per line-minimum charge... .$1.00

Criticism of Verse

Over 100 lines, 4 cents per line.

Criticism of Photoplays

Over 5000 words, 75

Minimum charge of $2.00 for any scenario or synopsis. If over

2000 words, $1.00 for each 1000 up to 5000.

cents per 1000.

Manuscript Typing.

Careful manuscript typing, with close attention to punctuation,

one carbon included, 75c per 1000 words.

NOTE-Payment for criticism or for typing should accompany the manuscript.

Postage for the return of the manuscript should also be included.

This department is at your service. Why, then, should you continue working

in the dark? Turn to the light TODAY by sending a manuscript for the attention of

our Criticism Department.

Address all communications

THE WRITER'S DIGEST

BUTLER BUILDING CRITICISM DEPARTMENT CINCINNATI, O.
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A FEW SECRETS FOR THE SYNDICATE WRITER

Being an Interview with O. O. McIntyre, in all probability the highest paid feature

writer in America.

I

By Garnett Laidlaw Eskew.

CAME to known O. O. McIntyre about

two years ago when, desiring to syn-

dicate some stuff of my own, I sought out

the writer of "New York Day by Day," a

column which appears daily in so many

large papers that should it cease for one

day only an accumulated cry of anguish

would go up from the throats of millions

of readers.

tion.

I wanted advice and sugges-

A man who has arrived at an enviable

goal without encountering obstacles which

have appeared insuperable, who has stepped

easily and naturally into his destined niche,

without invoking a lot of comment from

friends and relatives concerning "square

pegs and round holes," is fortunate . He is

in position to give cheerful advice to be-

ginners which would induce them to go

ahead without the least damper upon their

virgin ardor. Which is all very well .

There are many good writers who have ar-

rived without experiencing much difficulty

on the way.
But there are a far greater

number who have been through the mill,

who have attained what they have attained

by the sheer persistence of their effort and

the consciousness that they have something

definite to offer the world. Of these latter ,

Mr. McIntyre is one. And it would be

hard to find any one who can speak more

authoritatively on the subject of feature

writing.

He is

His real name is Oscar Odd McIntyre,

and he hails from Plattsburg, Mo.

known, however, to a great many people

especially at the meetings of the Dutch

Treat Club, at the famous old Browne's

Chop House, in New York-as "Double O."

On the occasion of my meeting with him.

he was living at the Ritz-Carlton Hotel on

Madison Avenue, New York City ; his

family consists of his wife-the "poor

wretch" to whom he so often refers in his

paraphrases of the Pepys Diary. He wel-

comed me very cordially, a slender man

with hair prematurely gray, as he is tread-

ing only close upon the heels of forty,-

with a keen intelligent face and pleasant

manner.

-

You

"Just remember this," he said, after we

had talked a few minutes, "if you have any-

thing in the way of a feature to offer read-

ers of newspapers,-anything that is con-

crete and definite and interesting, you can

make a go of it if you syndicate it.

may not be able to hook up with an es-

tablished syndicate. Sometimes, by the

way, that isn't always the best thing. But

you can send out your copy yourself, and if

it's good, it will go . I know whereof I

speak in this respect, for until a very short

time ago
I syndicated all my own stuff.

At the outset that was not from choice.

But I'll have to go back a little bit.

ever"I have been a newspaper man

since I left college, something like twenty

years ago. My first job was reporting on

the Gallipolis ( Ohio ) Journal, and while I

was there I wrote features for the Colum-

bus Tribune. This latter was the work I

liked, feature writing. It has a charm

and diversity that no other branch of the

journalistic profession can offer. The
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feature writer is permitted in his stories to

give voice to his own personality, some-

thing which, largely, he cannot do in plain

news writing. Hence, if he has any latent

literary individuality it will soon manifest

itself. On the other hand, preparing his

copy rapidly for the press, and often under

great pressure, develops the "newspaper

style" in the writer, so that he is in reality

a combination of article-writer and reporter.

Therefore, as I say, I felt a decided leaningI felt a decided leaning

to the feature end of the game. But an

offer of a political editorial job on the Day-

ton Herald took me there, and before very

long it led to the managing editor's chair.

"There is a certain fascination about

newspaper editing which

is so well known that it

is hardly necessary to

speak of it ; but at any

rate it was strong

enough to hold me, de-

spite my penchant for

feature work. So that

when I had a chance to

become city editor on

the Cincinnati Post, I

took it. This also

brought me, in time, to

the managing editor's

desk .

"And then I did the

thing which practically

every writer does, or

wants to do, some time

in his career : I went to

New York. There I in-

vested all the money I

had in the part owner-

ship of a magazine ."

IT'S UP TO YOU

my room . Here of necessity, I took up

free-lance writing. I wrote for everything

imaginable. I did publicity for hotels. I

wrote articles for house organs. I did news

stories and Sunday features for news-

papers. I sent in stuff to trade journals .

And let me say right here that the so-called

hack writer-the fellow who writes for

the sort of publications I have just men-

tioned- has a good field before him. House

organs, Sunday newspapers, trade journals,

-the editors of these are always looking

out for writers who can supply them with

stories to interest their readers . And they

pay for them, too. Some writers of my

acquaintance do nothing but supply these

hack articles and make

mighty good livings.

They get into touch with

a series of house organ

editors, say, who soon

begin to call upon them

regularly for the articles

they need. Theybecome

established and with-

out a great deal of

trouble if they are fairly

keen as contributors to

Sunday supplements of

newspapers ; and while

the returns are not so

large as the highest class

magazines pay, they are

quick. And if I know

anything about it all all,

quick returns are what

the writer is looking for.

"Just remember this, if you have any-

thing in the way of a feature to offer

readers of newspapers- anything that is

concrete and definite and interesting-you

can make a go of it if you syndicate it."

I hope every reader of The Writer's

Digest will get the full import of Mr.

McIntyre's statement. Naturally he is

speaking from his experience as a success-

ful syndicate writer and so refers to that

branch of the profession.

But whatever you write, it is also true

that there is a place for your work if you

have something to say to your readers.

So you see, it's up to you- get something

that is concrete, that is definite, and then

dress it up in a manner that will interest

the readers you hope to reach and your

worries are past.

Yes, it's up to you to turn out work

that meets the demand of the reading

public. Mr. McIntyre did that and today

he is enjoying a full reward for his efforts.

J. P. G.

The speaker paused

here, as though unwilling to go on, but

proceeded after a few moments.

"For a long while after that time, I didn't

like to speak, or even to think, of my experi-

ences during those first few years in New

York. Now I can see that what occurred

was the best thing that could have happened

to me. The magazine went by the board ;

the whole business went completely under,

and when I came to the surface, so to say,

I found myself loaded down with a weight

of debt.

"And that wasn't the worst of it. My

constitution had not been very robust, and

the result of my unsuccessful adventure

was that I suffered a complete nervous

breakdown and was compelled to keep to

-

"You may not con-

sider that sort of writing

very artistic, or as meas-

uring high on the stand-

ard of literary attainment ; but it contains

an element of certainty as to returns that

short-stories and the like do not possess .

The call of the fleshpots,-especially when

the call admits of the person doing some

kind of writing-is extremely insistent.

"It was while I was laid up in my room

that the idea of writing a daily New York

letter occurred to me. There are thousands

of people all over the country who are in-

terested in New York and what New

Yorkers are doing. They are able to gather

a great deal about the doings of the great

and near-great-the scandal and the his-

tory-making episodes from the large

established supplements of newspapers, but

there was so much else to interest people,-

thingss

customs

ever pay

reality

write

things"

Would

"We

idea to

man

plan, I

settin

and

On

split
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things small in themselves ; happenings and

customs and incidents which one scarcely

ever pays any attention to , but which in

reality make up the warp and woof of the

city's existence. I thought that if I could

write something each day telling of these

things" off the beaten track," so to speak, it

would interest readers.

"Well, I took the

idea to the syndicate

man. You know their

plan, I presume? They

bear the expense of

setting your material

up in marketable form ,

and of marketing it.

On the proceeds they

split , usually,fifty-fifty.

In other words, you

gamble your talent and

time in writing the ma-

terial ; they gamble

their time and money

in placing it in the col-

umns of papers.

"Theylaughed at me.

A New York Letter!

Heavens, man, that

won't go! It's been

tried over and over

again and has always

failed.'

"That was the an-

swer, not of one, but of

all the feature syndic-

ates I offered my stuff

to. A few years prev-

iously I might have

been discouraged. But

I was past being dis-

couraged by now. I

had received so many

turn-downs that I had

become hardened. And

so, I concluded to syn-

icate the stuff myself.

I got a list of news-

papers in the United

week out of this ' colyum." It was discour-

aging work, and I suppose the only reason

I kept at it was the fact that I was unable

to leave my room. In syndicating a column

of this kind, the competition is very great,-

so great in fact that the columnist has to

develop an entirely new idea and a different

-

style from any synd-

icated feature on the

market. And it doesn't

stop there ; for he must

keep on developing

new ideas to avoid

monotony. Once your

column become monot-

onous and Bing!

You'd just as well go

along and put on your

hat.

"It was during the

second year that the

tide turned and things.

began to pick up some-

what. People had begun

to look for "New York

Day by Day" in the

morning papers. For

seven years I continued

to syndicate my own

stuff, typing it off in

my room and having a

printer set it up in reg-

ular column forms.

Incidentally, if you are

going to syndicate your

own stuff, that is an

essential thing; don't

send typed or mimeo-

graphed matter to ed-

itors ; they take much

more kindly, when they

are looking for a good

feature, to regular

column stuff. Make an

arrangement with some

printer to set up your

material a week in ad-

vance so as to have a

week's supply ready to mail out in a bunch.

"Recently, however, I have signed up with

a syndicate who will take over the actual

work of getting my material to the eighty

papers on my list. The editors never edit

copy; it goes in just as it is written."

O. O. MCINTYRE

States and sent out the first copy to several

hundred publications. A very few took it,

but the vast majority turned it down.

At first I charged practically nothing for

what I sent out.
In some cases, I actually

gave it to a paper outright.
That was an

entering wedge, for I knew that if it once

attracted attention of the readers, the paper

I would not give up the feature.

"For a year I made about eight dollars a

my

Mr. McIntyre's new contract is with

the McNaught Syndicate, and is said to be

at the top price paid any American Synd-

icate writer.
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HOW TO HOLD THE READER'S INTEREST

THE ELEMENT OF SUSPENSE- VIEWPOINT

One of a series of articles on the business side of writing especially

prepared for the readers of The Writer's Digest.

By L. Josephine Bridgart

Writer and Critic.

WHEN we were children we had an

aunt who used to tell us delightfully

terrible stories. She told them so well that

I-the smallest of the group-could rarely

be induced to remain a quiet listener until

the crisis was passed. "Did he die, Aunt

Ruth?" I would burst out. "Did he die?"

just as the others were most eager for her

to go on. And I would insist with loud

wails and many tears that I at once be told

the worst or the best.

The other children insisted on not know-

ing whether the hero lived or died until the

proper time and nightly threatened me with

ejection and exclusion from further story-

tellings if I wouldn't "keep still." They

did not know anything about construction

or climax but they did know that if they

learned too soon how the story came out

their pleasure was spoiled. It was this very

element of suspense which my small mind

was unable to bear that made the joy of

the story-telling for them.

The great art of story-telling lies in the

skillful handling of the element of sus-

pense . If there is no suspense or if it is

relieved too soon the story cannot hold the

interest, and, as we have agreed, the pecu-

liar office of the story is to interest.

wrong andthe accepted authorities on story-

writing right :

"When we have once learned what was the

picture before which hung Mrs. Ratcliffe's solemn

curtain we feel no further interest about either

the frame or the veil.

"And then how grievous a thing it is to have

the pleasure of your novel destroyed by the ill-

considered triumph of a previous reader !

'Oh, you needn't be alarmed for Augusta ; of

course she accepts Gustavus in the end !'

" How very ill-natured you are, Susan !' says

Kittie, with tears in her eyes. "I don't care a

bit about it now!'

Let the writer who insists upon antici-

pating his climax, who believes, like Trol-

lope, that it is wise to take the reader into

Towers" and then read a novel by some

his confidence, read this same "Barchester

author who believes in suspense, for ex-

ample, Charles Reade. Such a reading may

perhaps disclose why Trollope is found

today only in the public libraries and on

the shelves of the litterateur while Reade

is still read as eagerly as when he first wrote

his "Never Too Late To Mend" and "The

Cloister and the Hearth."

I was reading Trollope's "Barchester

Towers" the other day and finding myself a

little bored when I came upon this : "But

let the gentle reader be under no appre-

hension whatever. It is not destined that

Eleanor shall marry either Mr. Slope or

Bertie Stanhope." Trollope , having re-

lieved the reader's mind about Eleanor's

marriage, proceeds to explain his feeling

regarding the element of suspense in story-

writing. He says he believes in perfect con-

fidence between the author and the reader

and he condemns the insincerity of the art

which spends itself in creating fears only

to destroy them.
And then he adds the

following, which, I think, prove Trollope

How can I maintain the suspense and still

be sincere, not permit my reader to under-

stand whither events are moving and yet

not willfully deceive him? By using the

same point of view all the way through

your short story or, in the novel, your

chapter.

What is meant by viewpoint in story

writing? I think I should hardly be ex-

aggerating if I said that I have been asked

this question a thousand times : What is

meant by viewpoint?
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but he cannot see himself as he stands in the

open barn-door or the building which forms

his back-ground. His wife, from her point

of view, can see the chickens and the cows

and her husband and the barn, but she can

not see herself or the farm-house. The two

are not very far apart but the point of view

of the one is quite distinct from that of the

other.

Change from the physical to the mental

point of view and you will know just what

the editors and critics mean by viewpoint

in the story : To the farmer the house seems

comfortable, cheery, a place of refuge to

which he may go after his hard day's work.

He thinks of his wife as a happy woman.

He guesses that she is grateful she has

not been obliged to go out into the cold

spring air and the heavy spring mud. He

says to himself that Mary must be glad to

be away from her old noisy, inconvenient

home and mistress of his up-to-date, well-

equipped house. He imagines her rapid

movements mean that she is hurrying with

the last of her tasks so she may be free to

make him comfortable as soon as he comes

in and then have supper ; she'll be anxious

to know how he made out with his first

plowing of the year.

To the wife the barn looks aggressively

big and modern. She wonders how much

money her husband spent upon his new

silo at the left of it and whether he really

needed the extension he has had built at the

right side. She wants a trip to the city or

to town or the dear old farm-house or any-

where away from this dreary place where

she has spent such a lonely winter. She

wants to talk about the little village church,

the neighbors, the new fashions, her old

home, a thousand things that are quite out-

side the farm life and its humdrum in-

terests . The husband and wife are living

in very close relations and they have the

same environment, yet their mental or

spiritual points of view are quite different.

Suppose I want to tell a story about this

man and wife, my object being to show how

the happiness of the young couple was put

on a firmer basis, the wife learning to ap-

preciate the husband's industry and am-

bition as well as his love and care for her,

the husband coming to realize that the wife

has desires and needs beyond those of her

healthy young body. If I am to produce

this result and yet surprise the reader when

I have accomplished my task I must not re-

veal the thoughts of both of my characters

except as their words and actions may re-

veal them. I cannot let the reader see into

the mind of each and yet surprise him when

one or the other reveals a state of mind

which is necessary to the other's well-being

or happiness. Only by using the viewpoint

of but one of my characters can I sustain

the suspense, which, we have seen, is the

great factor in holding interest.

Whose point of view shall I choose?

Obviously the one which will permit of the

greater suspense and the more complete

surprise. If a misunderstanding arises be-

tween the husband and wife and the hus-

band soon discovers that the wife's irritabil-

ity and unreasonableness are merely tired

nerves and he forms a plan to give her the

rest and change she needs ; and if to the

wife the misunderstanding looms large and

immovable, I shall choose the wife's point

of view rather than the husband's. The

greater suspense and hence the greater sur-

prise and relief must be the wife's, and

therefore I must choose the wife's point

of view if I am to give the reader as much

as possible of suspense and relief and sur-

prise.

In stories of sentiment, of "heart in-

terest," the viewpoint of some character is

for obvious reasons wise. In a story of ad-

venture, where there is no effort to stir the

passions or affections of the reader, the

general point of view may be used ; that is,

the story may be told as it occurs without

allowing the reader to see into the mind of

any one of the characters except in a gen-

eral way. But the element of suspense must

never for a moment be sacrificed. If you

have two opposing parties you must give

the action as only one party acts it or sees

it occur. If you change from party to

party you will destroy or weaken the sus-

pense and so destroy or weaken the interest.

I once heard a clergyman urge his con-

gregation to look at a certain truth "from

a real point of view." All points of view

are real, the clergyman's no more so than

that of hearers who did not agree with him.

What we see from our point of view may

not be real but our viewpoint is real enough.

Think of your character's viewpoint as real.

Don't let your child character see what your

admired pastor or college professor or

great-aunt would see in a situation. Don't

let your street urchin think thoughts that

require a knowledge of mechanics or psy-
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chology or hygienics. Don't have your

woman of the world as guileless as your

carefully reared and tenderly protected

seventeen-year-old sister.

In storywriting the clergyman's appeal

would have had some meaning. Let the

reader see the scene and the action from a

real point of view. Be sincere, in other

words, in the handling of your viewpoint.

Know the character whose viewpoint you

use and then give the story as he lives it,

true to the mind and heart and training you

have given him, no matter where such

fidelity may lead you.

ciation of how to keep the reader's sym-

pathies alive and warm and how to main-

tain suspense you cannot afford to close

your ears to what the authorities say about

viewpoint. There is nothing which will

more quickly destroy the value of your

plot idea or the charm of your style than

carelessness or insincerity in the matter of

viewpoint.

Whose mind do I want the reader to

assume as he follows the action of my

story? That of the chief actor, that of the

person the chief actor wishes to defeat or

to win to his way of thinking, that of a by-

stander who has nothing personal at stake

but who is keenly interested in what is going

on and the final issue? Whose mind do I

want the reader to assume, that of a nor-

mal, reasonable man, with correct judg-

ment and a healthy conscience ? Of a crimi-

nal whose soul is warped by sin and fierce

brooding over real or fancied wrongs? Of

an egotist who can't see anyone's rights or

happiness or suffering but his own? Of a

little child whose "bad" and "good" are so

closely allied that they seem only different

phases of a healthy development ? Of a

madman? Whatever viewpoint I choose I

must never for a moment forget it or de-

liberately cast it aside or confuse it with

my own.

UNCHANGED BY FAME

Kathleen Norris is unique among women

of her profession in that she has remained

unaffected by praise and success, says her

husband, Charles G. Norris, in the Public

Ledger.

"When I first met my wife, she was

living a life not extremely different, in ex-

ternals at least, from that of thousands of

other young American women. That is,

she had a newspaper position, and she also

had a somewhat enviable social position in

San Francisco society, she was managing a

houseful of orphaned sisters and brothers,

she was busily involving herself in the ups

and downs of several other persons' lives,

and she was burning with a desire to be a

writer.

Margaret Deland has a character who,

when another person's faults are discussed,

is pretty sure to say: "I can see his side of

it," or "her side of it," as the case may be.

Showing John's side of it is what we mean

by using John's point of view. Make the

reader see John's side of it and he'll want

what John wants. If you can make him

want what John wants he won't lay your

story down until he has found out whether

John obtains his desire or not. In order

to hold the interest, then, all I have to do is

to make the reader see the opening situation

as it looks to John, plan with John, hope

with John, suffer with John and be in sus-

pense with John until the very end of the

story. Showing John's side of it, how

things looked to John-that is all there is to

telling a story from John's viewpoint.

Viewpoint is an important factor in story-

telling. Unless you have a natural appre-

"Now, fourteen years later, I do not find

her much different. I believe her to be

unique among the writers of America in

that her profession and her success have

not altered her one whit. She is still man-

aging a large family, only it is the children

of her mother's children,-in addition to

Our own son, Frank, that engage her

sympathy and love and attention, now she

is still busy from morning until night with

games, theatricals, with her garden, with

the little kitchen which is her own special

domain and which was built for her near

the main ranch-house, with letters, picnics,

with any sick baby or puppy that comes

her way, and she is still passionately eager

to write a great book." Mr. Norris be-

lieves that she has done just this in her

latest book "Certain People of Importance."
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POSSIBILITIES OFFERED BY BANK

HOUSE ORGANS

WIT

By Marie Dickoré.

ITH a little human interest plus

some accurate facts about the

bank's service to the citizens of its com-

munity the writer can develop a profitable

side line by writing short articles suitable

for publication in bank house organs.

As in all trade publications, the gist of

the article must be accurate from the bank-

er's point of view and must sell the bank

either to his employes or to his customers

and prospective customers.

And right here let me define a "bank

house organ" of which there are two kinds :

Usually it is a magazine for circulation

outside the bank and in this event its main

business is to sell the bank just as any other

piece of printed advertisement does. It

must make the bank's service so desirable

in the eyes of the prospective customer

that he comes in either to deposit his sav-

ings, open a checking account, purchase

bonds or securities, draw a will making the

bank executor, or to benefit by any other

one of the many services rendered by a

bank. To an old customer the bank house

organ should sell the other departments of

the bank and their various services. The

savings depositor should have a checking

account; the business man with a checking

account is perhaps treasurer for some

lodge, some organization ; he then should

have a safe deposit box at the bank in

which to keep all valuable documents be-

longing to the organization , or he should

keep at the bank the valuable records and

papers of his business. In short, on every

trip outside the bank, the house organ is a

salesman and as such must talk in the most

convincing manner, with a punch in every

sentence, with good selling arguments ; it

should "bring home the bacon" just as defi-

nitely as any of the men and women em-

ployed by the bank and whose chief in-

terest it is to bring in new and more busi-

ness at every opportunity.

When it is a house organ for inside cir-

culation only, it has for its purpose the

object of selling the bank to its own em-

ployes to keep the spirit of the institution

at par, to give inspirational talks, to give

helpful information, to familiarize each

worker with the work of the other depart-

ments, and to entertain, although this really

comes under the first heading that of

keeping up the co-operative spirit.

--

In most of the large banks in the financial

centers of the United States, the editing of

the house organ is in the hands of the

advertising department, being definitely

recognized as a necessary advertising

medium for the institution. All material

is written in this department and by the

various officials. But in many of the

smaller banks throughout the country.there

is not a sufficiently large staff to undertake

this piece of work, nor is there at hand a

source of practical and inspirational infor-

mation. Such banks purchase the service

of some publishing or advertising house

which makes a specialty of editing house

organs.

As material for bank house organs

neither grows on bushes nor can the "Story

of My Trip to Panama" always be written

by the vice-president, the service of writers

skilled along this line is often sought and

we read in the literary market that such and

such a publisher or editor wishes material

on banking. Usually no other specifica-

tions follow, and I have at various times

sent in article after article, dealing with

phases of banking, which were either re-

turned immediately with the usual rejec-

tion slip, or held indefinitely and then only

portions bought, or returned as a whole.

I did not solve the mystery of why my

articles were unacceptable until I had the

editorship of a bank house organ thrust

upon me and I began a close study of

dozens and dozens of different ones, some

the product of just the advertising depart-

ment of a bank, some the result of a co-

operation between the entire staff and the

editor, and some the product of various

publishing or advertising companies.

This latter group of editors is the market

for the writer who has access to such facts

as can be worked into good articles , or

who can dress up information picked up in

conversation or in clippings found in the

daily press-which, by the way, is a verita-

ble gold mine of material.
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Many of the publishers of bank house.

organs need articles of certain length,

usually around 200 words, therefore the

message has to be put tersely ; every word is

weighed and must be worth its place in the

200. The reason for this brevity is the

size of the page and the number of cuts

used throughout . It is advisable to inquire

of your editor or publisher first in order

to make certain that your article is of the

right length and thus insure against the

return of your manuscript.

Photographs are seldom used, unless of

very clever window displays which teach

a thrift lesson and which you can tell as

you describe the display. One of the rea-

sons for few photographs is that the banks

gladly furnish, free of charge, any photo

of the bank, officials, or departments, the

publisher may wish to use. Another reason

is that every word, every illustration must

be of general interest and not of local in-

terest only. Your article may be read by

the Boy Scout in Ohio, by a New England

school teacher, by a miner in Montana, by

the wife of an oil prospector in Texas, by

the clerk in a small Southern town the

range is wide, and as in every other field

of writing you must write for every type of

reader, just as in newspaper work.

-

three months, better still six months, pre-

vious to the month of publication. Follow-

ing the calendar for example : In January

comes National Thrift Week which is

played up in all banks ; February brings

the birthdays of Lincoln and Washington ;

March and April bring Easter, "Springtime

Planting of Savings," plans for foreign

travel, and "Own Your Own Home

Week" ; May: Decoration Day, plans for

camping and other short vacation trips ;

June : Flag Day, Commencements and

Weddings ; July: The Fourth ; August :

vacation, harvest ; September : opening of

schools and colleges ; October : Hallowe'en ;

November : Thanksgiving, Election Day,

Armistice Day, football ; December : Christ-

mas and the Xmas Savings Clubs.

Some of the topics asked for by one of

the leading bank house organs publishers

are : "Constructive, practical, inspiring the

reader's self-confidence and action. Rela-

ting experiences of men, women, boys and

girls who are attaining or have attained

financial success by their energy, thrift and

by applying practical, original ideas, and by

capitalizing present opportunities. ****

Banks afford individuals checking account

service-which reminds you of professional

men, office people, housewives, school-

teachers, but especially of youngmen ***

who step into higher positions , provided

they are financially fit to accept the next

opportunity. The bank assists the farmer,

the stock raiser, the poultry man and the

orchardist to make safe, profitable money

plans and to solve money and market prob-

lems. *** Articles reflecting the genuine

spirit of progress and service that radiates

from the average modern bank. Articles

that shall influence each reader to sense

that the bank is his or her sincere, sensible,

sound financial friend-indeed, what it is

a faithful trustee of all moneys deposited

in its safekeeping."

All material should be sent in at least

A chat with the various officials of your

local banks will reap a harvest of ideas and

suggestions which will work into very

acceptable short articles . Make a trip

through the largest bank in your vicinity,

under the guidance of one of the officials,

ask questions and jot down data (every-

thing must be accurate-guesswork will not

do for a bank house organ) , learn all you

can about the various departments of a

bank and the many services they perform

for the customers-the commercial banking,

the savings, the trust department with its

service as executor and administrator of

estates and its protection of widows and

orphans, the bond and securities depart-

ment, the foreign department where all

your reservations for travel are made for

you, where you can buy travelers' checks

or send money to any foreign country, the

real estate department, the safe deposit and

storage vault department. In each and

every one you will find unusual stories, new

phases, different viewpoints, which you can

use as "selling arguments" in your articles.

The inspirational message, selling the

idea of saving for some definite purpose,

even if it is only for "spending wisely," is

always welcome if dressed in unusual garb

and particularly if it has a punch.

The appeal to the home is fundamental.

Saving in order to own your own home,

the loans granted by most banks for this

purpose at a lower rate of interest, make

interesting topics, or the saving for certain

additions to make home life more pleasur

able such as a piano, victrola, books, elec-

trical appliances, etc., ad infinitum. Then

there is the household budget in which the

wife and mother is vitally interested. If
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you know any woman who runs her house

successfully on a budget you have interest-

ing material for innumerable acceptable

articles.

Then there are the problems connected

with teaching children to save. A visit to

a school that has installed one of the vari-

ous school savings systems, will put you in

touch with many a youngster whose story

of thrift is an inspiration to thousands of

readers.

The war taught us practical saving but

we are prone to forget as fast as the im-

mediate necessity has passed. In some fami-

lies however, the lessons are retained and

the progress of such a family makes good

stories that will sell the bank and its vari-

ous thrift services to many other folks.

Many a housewife will be won over to a

household checking account by the story of

Mrs. Smith's success in saving for the

children's vacation or education, by using

this method of keeping her accounts and

getting a discount for prompt payment of

all bills.

Jokes, involving some incident connected

with banking without detracting from its

service or dignity as an institution, are

sometimes acceptable, particularly if they

illustrate some banking lesson.

Besides the bank itself, your most fertile

source for material is the daily press. Clip

every story about money hidden in peculiar

places and then forgotten, destroyed or

stolen. I remember the story of an auction

of household furniture at which two people

bid an old sofa up to $300 just because

they happened to know that a large sum of

money had been hidden in it by the former

owner. There is the story of the railroad

engineer, fatally hurt in a wreck, who

dictated his brief will to the doctor, but

because of the lack of proper signatures

the court threw out the will . This story

was used to illustrate the point that a will

should be made most carefully and filed

with a bank. Another "will story" came to

my ears about a man who wished to leave

his entire estate to two relatives, the only

ones he knew of, but the court so construed

the wording that a search was instituted

which resulted in the finding of forty-eight

distant and unknown heirs who then shared

equally in the estate. The bank's lawyer

would have found that mistake and saved

the estate intact for the two heirs.

Your probate court records will prove a

mine of queer will stories" which are very

acceptable if the service of the bank's trust

department is " sold" in your writing of the

articles.

A brief story, told in the conversational

method, of a teacher who always put aside

in a special savings account, a certain

amount of each month's salary, thus was

able to attend summer school at a leading

teachers' college, resulting in a coveted pro-

motion which could not be attained by her

spendthrift friend, brought a nice check. A

clipping about money buried for a long

time will furnish material for an interesting

story proving that money placed in a bank

is not only in safe keeping but is earning

interest each year and compound interest

if left undisturbed. Ask your banker to

help you with the calculation ; his compto-

meter gives greater accuracy than hours

of figuring on your part.

On your vacation trips stop at the local

banks, look around and chat with the offi-

cials and employes. There is always a

ready market for every new aid given by

the country banker to his farmer depositors.

If you come across interesting bits of

historical information relating to banking

or people connected with finance, jot down

the facts and dress them up for your par-

ticular audience. Service, the house or-

gan of the Mississippi Valley Trust Co. ,

of St. Louis (edited by their advertising

department) , printed a clever story : "Intact

for a Century-How Benjamin Franklin's

Will is Still Efficient" -the story of the

first community bequest of $5,000 each to

the cities of Boston and Philadelphia for

public works. In another copy of this

little magazine we read of "The Missour-

ian's Money. From Shell Wampum to Fed-

eral Reserve Notes Missourians Have

Tested All Sorts of Money Systems"

brief but fascinating resumé of the financial

history of St. Louis. In another Mid-

Western bank house organ we trace the

origin of the name "check" and in a later

copy "The Origin of the Dollar Sign."

a

Whatever your article and its length, let

the facts be absolutely correct. More de-

pends on the accuracy of information

printed in a bank house organ than in

perhaps any other magazine because so

much depends on it, for people have learned

to trust a bank implicitly. Its reputation.

is built up on the confidence the people

have in it and this reputation is most jeal-

ously guarded by the institution . Because

(Continued on page 46.)
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EMERSON HOUGH

Mr. Hough in his latest book has used the ever fascinating theme

of the westward migrations of the pioneers in this country. In "The

Covered Wagon" they travel from Missouri to Oregon, through prairie

fire, Indian onslaught, and mountain danger. It is a well written and

interesting book and belongs with that group of careful novels which

have striven faithfully to portray, each in part, the heroic "taking of

America" by homebuilders.

10
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SLASHES AND PUFFS

By La Touche Hancock.

A little bit of instruction, a little bit of advice, a little bit of amusement, and a little stroll in the

Garden of Memory, where bloom the flowers of experience, bitter and sweet-where the saddest words

are not "Good Bye," but "Do You Remember?"

ACORRESPONDENT asks whether it
is as well to trouble an editor twice

with the same manuscript. Well, "it all

depends," as they say in "The Mikado ."

Editors resign sometimes, and the prefer-

ence of the incoming editor may be vastly,

or somewhat, different from that of the

outgoing editor. Then again, "readers"

don't stay forever with the same maga-

zines. Maybe a little personal incident will

elucidate the matter. Some years ago, when

William A. Taylor was editor of the "Asso-

ciated Sunday Magazines," I sent him a

short story, which he returned with a polite

note. (Taylor always wrote a personal note

of acceptance or rejection) . Six months

later inadvertently I sent him the same

manuscript again, unchanged. This time

he accepted it, writing, "I suppose you for-

got you sent me this manuscript some

months ago. However, I'm glad you gave

me another chance to consider it, for I have

now changed my mind about it, and I'll

accept it." And he added, as a postscript,

"You know, editors as well as writers are

liable to make mistakes."

* * *

Personally, I have been guilty, and know-

ingly guilty, of sending a manuscript to the

same periodical not only twice, but three or

four times, and having it accepted on its

last journey. But then I wason the spot,

and knew what I was about. It will be

telling no secrets now to divulge how I did

it-to a certain extent. During my con-

tinuous fifteen years' writing for the New

York Sun, on the editorial page there were

four editors. The head editor looked over

all the verse that was sent in. At times he

would reject a contribution of mine, which

I thought pretty good. This did not dis-

hearten me, for I would wait till I knew

he was taking a day off, or was away on a

vacation, and would then send the despised

contribution up again, when it was read by

the second editor, and often the second

editor would accept what did not appeal to

the first editor. But, as I say, one has to be

on the spot to work such a scheme.

* * * * *

editors once more, I have been requested by

And now I have got on the subject of

the editor of this magazine to dilate some-

what on the topic of Newspaper Verse.

As Newspaper Verse has been my hobby

for years, and a great accessory to my

business life , I ought to be ashamed of

myself, if I don't know a little about it.

I think I have written as much Newspaper

write Newspaper Verse is easy enough,

Verse as any of my contemporaries. To

maybe, when you know how to do it, but

to know how takes years of experience and

practice. A college professor once on a

time asked me to lunch with him. As a

rule, I don't like professors of any kind.

They put me in mind of abominably accur-

ate machines. This professor, however, as

I remember him, looked for all the world

like a sandwich. His face resembled a

slice of ham cut in the shape of a head be-

tween two wedges of hair. On sitting down

to the meal he horrified me by asking if I

could guess why he had invited me to lunch

with him. I replied that probably the rea-

son was that I looked like a palpitating

appetite on legs. He smiled, as only a pro-

fessor can smile, and explained his reason

was in order that he might ask me how I

wrote Newspaper Verse. At that moment

I quite appreciated the death of Socrates.

The fact that he went about asking ques-

tions was quite enough to account for the

joy of the public at his judicial murder.

However, as I didn't wish to enter into a

linguistic debauch, I told him I could ans-

wer his question in three words "I don't

know." After that the conversation lan-

guished. Well, he ought to have known

better than to submit me to that application

of social hydraulics, vulgarly known as

"pumping." I perjured myself, and, when

I do perjure myself, I always perjure my-

self thoroughly. I don't boggle over de-

tails.
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There isn't much to know about the pro-

duction of Newspaper Verse. Given a

natural talent for rhyming, an unconven-

tional observation, odd tricks of expres-

sion, an appreciation of the shock of strange

collocations, an aptitude for seeing the re-

verse side of the coin, and using varieties

in meter-there you are ! Or, there you

may be, if you persevere long enough. Add

to these specifications a witty appreciation

of the pecularities of people and events,

of incongruities of thought and speech, of

anything you can rub out and then make

over again, and the necessary salad is com-

plete. An upright piano- that is, a neigh-

boring upright piano--will not be upright to

you; a singular woman will be in great

rick of becoming plural, and a young woman

will be big enough to wear a short dress.

C'est tout! But you can't learn all these

things in a minute. It takes years of appli-

cation to "beat the game."

* * *

""

*

But Newspaper Verse deserves a little

more space, and so I will dilate on it further

next month. A curious incident that hap-

pened to me may be mentioned, however,

because it has a bearing-maybe egotistical

-on the subject. Going to Boston one

summer, by train, the man in the chair next

to mine asked me whether I took an in-

terest in Newspaper Verse. I smiled, and

said I did to some extent. He forthwith

handed me a clipping he had just cut out

of his morning paper, and said he would

like to know what imy opinion might be of

the contribution. I glanced at the clipping,

and saw it was a Newspaper poem written

by myself. I read it, and handed it back with

" Not bad." He looked surprised. "Not

bad?" he ejaculated . "Well, I think that

is absolutely true Newspaper Verse. It's

great." Maybe ! I append it for a more

universal opinion :

By Newspaper Verse I don't mean the

verse you see now in the daily papers,

thoughthe New York Sun does occasionally

bring up memories of old times. I am

talking of what I consider, and what was

considered then, Newspaper Verse. May-

be, I had better give some examples of what

I really mean. Take this, for instance,

which is Newspaper Verse, in my opinion :

Little Jack Horner

Sat in a corner

Of the Subway, when there was a jam.

He rose to his feet,

Gave a lady his seat-

(I'm a liar? I know it ! I am!)

or this :

L'AMERICAINE.

Now away to gay Paris!

"Parlez-vous Francais ? Mais oui !"

She just knows the A, B, C

If she cannot speak it, she

Can read it!

You may laugh and you may twit,

She won't mind a little bit ;

Hear her talk with native grit-

"Donnez-moi le-what is it?

I need it !"

"Red and black is rouge et noir!

See you later's au revoir !

Good-night? Yes, I know-bon soir!

We must tip ah! that's pour boire-

Like princes !"

Chatter, chatter, on she flows,

Though she talk it through her nose;

She's l'Americaine-it goes!

For her independent pose

Convinces!

THE SUMMER QUEEN.

Softly in classic rhyme

Now let us greet her,

For it is summertime,

And we shall meet her.

In this or other clime

No one can beat her-

Nulli secunda!

Do not describe her dress,

Not if you're able;

Leave all such prettiness

For women's babel!

Mere man can only guess

At things unstable-

Lusus naturae!

Will she choose you or me?

Who'll be her hero?

Will all our pleadings be

Dashed down to zero?

Maybe, myself I'll see

(Dum spiro spero),

Facile princeps!

Who'll be the one cross

Pons asinorum?

Who'll spend on her his dross

More majorum?

Who knows, for she's the boss-

Satis verborum!

Vivat regina!

THE QUESTION OF AGENTS

A splendid Article for the

December Issue.

DON'T MISS IT!
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I!

THE PHOTOPLAY PLOT

A series of articles which demonstrate practically the nature, source, uses and

structure of The Photoplay Plot.

By Henry Albert Phillips

Author of "The Plot of the Short Story," "The Photodrama," "The Feature Photoplay,"
"The Art of Writing Photoplays," Etc.

II. WHAT IS A PLOT?

ARIOUS formulas, processes and out-

lines are designated " plots .'

As a matter of fact, there are several

kinds of plots, each of which serves a defi-

nite purpose
.

There are plots in general,

but there is but one plot in particular that

fits each specific case.

We might better designate the general

plot matter as Plot Material. The particu-

lar plot for the particular story, let us call

the Complete Plot.

Plot Material is as varied as are the

phenomena for giving expression and im-

pression of the human emotions . We shall

become more closely associated with that

word "emotions," so it will be well to mark

it in our memory. Where human emotion

is, there is plot material.

We shall therefore consider the subject

of Plot under two headings : Plot Material

and the Complete Plot. We find ourselves

inevitably making a "plot" or outline for

treating even this subject . As in fiction, we

first seek, then gather our material. With

sufficient material in hand, we proceed to

arrange it. We find ourselves dividing the

material into three construction parts. We

might well designate them as, the Beginning,

the Middle and the End.

The structure of fiction (and drama and

photodrama, of course ) is as logical as the

syllogism. Strip fiction down to its ele-

mentary parts and you expose an under-

lying syllogism. This implies a science of

fiction and science is something that any

reasoning mind can grasp because it deals

with concrete elements and a system of

mathematical progression that is as exact

and as exacting as the fact that two and two

make four. Two and two are only symbols

that stand for more concrete dollars or

doughnuts which men spend and sustain

themselves with in actual life . Equally so,

are the two and two in the plot symbols of

the potentialities of your and my soul that

offer concrete solutions to our life problems,

as : Two men love one woman equals three

minus one in life and in fiction, and in our

answer we disclose which two it will be.

These life problems are wonderfully and

ever interesting. However, we must always

be sure that we are presenting a bona fide

problem in our fiction. Why set an un-

suspecting public figuring out the result of

0 minus 1, for instance. There is no answer

because there was no problem, for , whether

we add, subtract, multiply or divide 0 we

will always have nothing as the answer.

How often the answer to stories, plays and

photoplays is just plain nothing.photoplays is just plain nothing.

Thus our Complete Plot must ever pre-

sent a problem which the process of correct

plotting will honestly endeavor to solve. If

the plot cannot be solved by the four rudi-

ments of mathematics, drop it. Geometry

and trigonometry are about as enjoyable

in fiction as they are in school- for the large

majority. The simpler the plot the better,

though not so simple that the answer is

obvious without a healthy process of solu-

tion.

We return to our Beginning, Middle and

End and find that the Beginning consists

in setting down clearly and concisely the

figures involved in the example. Thus :

1 (John) and 1 (James) plus 1 (Mary)

equals 3 (people ) . The Middle is con-

cerned with the subtraction of 1 (she really

loves) .loves ) . Therefore in the Middle section

we find ourselves concerned with the actual

solution. The Middle is the real test, the

tax on our ability. Unless we know what

we are about the answer will be incorrect,

or beyond our solution at all . If we suc-

ceed , the End will find 2 (married people)

as the correct answer.

To use another figure, in the Beginning

of our plot we set forth our opposing forces

squarely facing each other together with
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good and sufficient reasons, incitement and

determination to win. The Middle part is

concerned with the battle which is ever

waged with uncertainty as to the outcome.

The End finally reveals the logical outcome,

and as one looks back on the figures, how

simple and inevitable it all seems !

our Complete Plot. There are three steps :

1.-Elimination (of all matter we do not

want in the pursuit of our present purpose

and of details that are obviously uninterest-

ing) ; 2.-Selection (of all possible material

that will contribute to the perfect effective-

ness of our purpose) ; 3.-Arrangement

(of the material in hand so that we may

obtain the best effects) .

On first thought, the Middle may seem.

infinitely more difficult of presentation than

either the Beginning or the End. But in

fiction, there is just as much of a problem

involved in the choice of conflicting num-

bers or figures as there is in the conflict or

solution itself. In this matter of choice we

begin that exercise of artistic perception

and ability that is so paramount in the nar-

ration of the plot that follows after the plot

is set forth in all its completeness. And

again Art comes to the fore in the manner

in which we set forth our End. So many

plot mathematicians set down a cipher

where they should have a Nine in their

answer through sheer carelessness. The

Climax and Denouement demand a nicety

and exactness of calculation that admits of

no alternative .

What is Plot Material ; what makes it

Plot Material?

First of all, we might say that any item,

excerpt, fragment of human experience ob-

tained in whatsoever manner, that contains

a germ of extraordinary human interest or

of potential drama or of whimsical charm

or of poetic fancy-is plot material.

Throughout our course of plot construc-

tion we must bear in mind a precept which

has been earlier indicated. The author

must have some well-defined purpose in his

story and that purpose must be transmuted

to his characters . Thus our hero must come

upon the scene endowed with a purpose to

accomplish something and very early in the

story he must reveal that purpose. Like-

wise, must the character or force opposing

the hero be endowed with a contradictory

purpose. It is the play of their cross pur-

poses that makes the story or play.

In the gathering of Plot Material we are

not concerned with Beginning, Middle or

End. The single requirement is that it be

humanly interesting. It may concern any

part of the future Complete Plot, or it may

only suggest a line of thought or specula-

tion that engages the plotting faculty,

though itself never appears in the future

plot .

It

The plot of the Photoplay is infinitely

more complicated than that of a Short

Story, for instance. The nature of its

presentation in a multiplicity of short scenes.

necessitates this. Any difficulty to be ap-

prehended from this technical requirement

may be avoided by the introduction of three

or more lines of plot-purpose. Thus three

or more characters working against each

other will furnish continuous incident for

interplay.

We have said that the plot germ-as we

shall call single instances of plot material-

must be potentially dramatic . And ele-

mental drama is such a simple thing.

implies the basic necessity of setting forth.

two opposing forces. So, in the plot germ

must be the element of conflict. We may

widen our scope of terms and say conflict,

contrast, contrariness, contradistinction,

contempt, contest-with or about something

also in the germ, or something that is un-

derstood.

Once we have the proper and effective

Plot Material we may proceed to construct

Next month we shall try to demonstrate

beyond peradventure that no one need ever

seriously worry about obtaining all the Plot

Material he wants. The article will be en-

titled, Plots Galore.

PHOTOPLAY FOOTNOTES

SON

I used to have a letter file in which I

kept all the "odd" letters I received from

photoplaywrights in various stages of their

malady. They would make a galaxy that

could vie with "Spoon River Anthology"

or other quaint document.

A
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I may have deserved the following in

some innocent manner. However, I had

already written to the gentleman. Failing

to hear from me he penned this little master-

piece :

"I say!

What in the hell are you?

A dope fiend,

A dreamer

Or just plain drunk!

(Continued on page 38.)
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SOME COMMON MISTAKES IN GRAMMAR

A series of articles intended to help the writer in eliminating some of the

common errors in grammatical construction.

1. THE OLD OFFENDERS SHALL AND WILL

By Robert C. Schimmel.

T is of course impossible in a series so

limited in number and so limited in

space to attempt any thorough review of

grammatical principles but it is possible to

call to mind certain common mistakes that

give the most trouble. The average person

makes mistakes in grammar, not because he

is ignorant but because he fails to pay due

attention to what he is saying or writing.

Few of us regard seriously enough the com-

mon errors in English and so come to re-

gard the everyday slips as common idioms.

Yet this acceptance of slip-shod and incor-

rect speech is the biggest stumbling block

in the path to exact and correct expression ,

and leads finally to "misconceptions of the

value or true meaning of our English vo-

cabulary." In this series only those mis-

takes which are common and give most

trouble will be taken into consideration.

Of all the "old offenders" shall and will

are perhaps the most troublesome. Error

arises often due to the fact that shall and

will perform double service ; one time shall

means future time, sometimes volition . The

same statement is true of will. They cease

to give trouble when the meaning of the

terms futurity and volition is clearly under-

stood, and a few simple rules have been

remembered. The following three rules

cover nearly all cases that give trouble :

1. To express a simple future, use shall

with the first person, will with the second

and third. Thus :

Singular

First person I shall be eighteen tomorrow

Second person-You will be eighteen tomorrow

Third person-He, she, or it will be eighteen to-

First

morrow

Plural

person-We shall be eighteen tomorrow

Second person-You will be eighteen tomorrow

Third person-They will be eighteen tomorrow

2. To express volition, use will with

the first person, shall with the second and

third. Thus :

Singular

First person-I will aid

Second person-You shall aid

Third person-He, she, or it shall aid

Plural

First person-We will aid

Second person-You shall aid

Third person-They shall aid

3. In questions use shall with the first.

person always. With the second person

and the third, use shall when shall is ex-

pected in the answer and will when will is

expected in the answer. Thus:

Shall I go?a.

b. Shall you be eighteen to-morrow?

(Answer expected-"I shall") .

C. Will you fight it out ? (Answer ex-

pected-"I will."

Rreferring to figure 1. When a person

says, "I shall be eighteen tomorrow ," he does

not mean that he is determined ( volition ) to

be eighteen on the morrow, for such is a

matter beyond his control ; he states merely.

a future certainty. On the other hand, re-

ferring to 2, when he says, " I will aid," he

states a promise.

Promise, positive determination, desire,

or willingness are acts of the will and as

such come under the general heading of

volition. The following sentences will illus-

trate the use of will in other cases :

I will never stand up for him again. (De-

termination) .

I will be more attentive in the future.

(Resolve) .

You will report for examination at once.

(This is really a command, but, due to cour-

tesy, the verb used is will-not shall, which

is more absolute-since it implies that the

receiver of the command has the power and

the inclination to make another act ; will

implies that the receiver is going to choose

to accede to the request. )

For purpose of practice and for the pur-

pose of seeing how much of this you have

understood, fill in the following blanks :
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1. He

1
2

go tomorrow (simple future)

drown, nobodyI

3. I

future)

4. You

help me (simple

.go tomorrow (determination)

report at once (?)

5. I ......never do that again (resolve)

Should and would, as the past tense forms

of shall and will have uses that, in general,

correspond to the uses of shall and will.

These inflectional forms follow the rules of

shall and will respectively. Whenever shall

is used in direct discourse , should may be

""

""

used in the indirect. Thus : He said he

should like to come, is indirect for "I shall

like to come" in the second part. The

original speaker said , " I shall like to come."

"HE SAID THAT HE WOULD COME"

implies that the speaker said, "I will come,'

making the statement a promise. Remem-

ber at this point that any doubt expressed

or implied requires the use of shall; when

the word probably, possibly, or any similar

word or phrase appears, rest assured that

it is a case of mere futurity and that the

verb should intimate this . Thus :

I shall probably not be able to come for

some time.

I should probably be poor company at any

rate.

Another use of these inflectional forms

is noteworthy. SHOULD IS USED TO

EXPRESS OBLIGATION AS AN

EQUIVALENT OF OUGHT. Thus :

Suit the Action to the Word and

I should go at once (It is my duty to go)

for I OUGHT TO GO.

the Word to the Action

Shakespeare's advice to players has not

been improved upon, and now seems almost

axiomatic as a fundamental of good acting.

But as a principle equally applicable to the

art of writing it is too often ignored bythe

novice.

This gun should function for THIS GUN

OUGHT TO FUNCTION.

He blithely repeats his stock

phrases without regard to the spirit or

atmosphere of the material. A quick merry

incident in which characters are children

may be described in the same slow heavy

style as a scene of real solemnity ; a tale of

human interest is embroidered with elabor-

ate phrases and rich fretting more suitable

to a story of atmosphere ; a fanciful subject

is couched in terms apparently borrowed

from text book on Business English.

You should not be downhearted for YOU

OUGHT NOT TONOT TO BE DOWN-

HEARTED.

For ease in remembering, these verbs

may be tabulated , as follows :

FUTURE OREXPECTANCY (speak-

er does not or cannot will it so) :

Singular

I shall (should)

you will (I would)

he, she, it will (would)

Plural

we shall (should)

you will (would)

they will (would)

In a story recently submitted for criticism,

a boy and girl, obviously influenced by

much reading about mediaeval knights and

ladies, were seriously enacting a little

DETERMINATION, PROMISE, DE-

choose or is able toSIRE (Speaker can

carry out his plan) :

Singular

I will (would)

You shall (should)

he, she, it shall (should)

Next month: The

Adverb.

Plural

romance. The conception was clever and

could have been developed into a charming

story had it been told simply and naturally.

But long sonorous sentences, balanced

phrases, fine writing, smothered the plot

until one felt that the children had become

puppets upon which to display the author's

clever English. The effect was ludicrous

and the story, as written, impossible.

We will (would)

you shall (should)

they shall (should)

Adjective and the

Words are the medium through which

we grasp ideas, see pictures, follow action.

They should fit the idea , scene, movement,

so completely that we are not conscious of

them. Possibly there is here and there a

happy writer who without effort, out of an

unusual richness of vocabulary and fine

feeling for word effects, suits the word

to the action. Most of us, however, must

strive through a process of conscious choice,

adaptation, self-criticism, and endless re-

vision for that harmony of word and action

which is the perfection of style.

NEXT MONTH

CURWOOD-VICTORIOUS

FIGHTER

BY LEE D. BROWN

An Article Worth Waiting For

HOW TO BE A PRESS AGENT

And Other Features
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HOW

C

TO BE A PRESSPRESS AGENT

A Series of Articles Dealing With this New Branch of the

Newswriter's Profession.

By Harry V. Martin .

PUT "PUNCH" IN YOUR STUFF-QUALITY COUNTS MORE

THAN QUANTITY

SOME persons think that the best press-

agent is the fellow who gets the most

stuff in print. They are wrong. In pub-

licity, quality counts more than quantity.

The press-agent who jimmies a yarn into

the papers, with art, about girls from "The

Passing Show," who decided that the side-

walk in front of the theatre needed clean-

ing, and accordingly shoveled several hand-

fuls of snow from it-just enough for a

photograph-isn't going to bring thousands

of persons to see them act because of their

peculiar ability in this direction. But if he

prints a horrid lie, to the effect that the

prettiest girl in the company recently danced

with the young Prince of Wales and he

asked her Dad if he might keep steady com-

pany with her, and Dad, being a good Irish-

man, said positively "No !"-why, then, the

girls will come in droves, like little lambs,

to see her, even if they have considerable

doubt as to the truth of the story.

Or, mention that Kitty Gordon will wear

gowns, the cheapest of which cost $ 10,000,

and at the same time, display her "perfect

back," and watch ' em pelt in !

what

It isn't what you get into the paper-it's

you accomplish as a result of what

you get into the paper,-that counts. (Ah!

and in that silly-sounding sentence, we have

the big secret of the publicity art ! )

Two paragraphs in the paper every day

are better than a whole column printed only

once a week.

Constant hammering away at any sub-

ject is bound to drive it home ; however,

don't cram too much stuff into the paper!

A social service organization of interna-

tional reputation carried on a financial cam-

paign in a certain city of the Middle West.

Beginning several months before the open-

ing of the drive, the publicity man simply

filled the front pages of the newspapers

He

with stories concerning the campaign.

would average a column or so in each of

the two papers every day.

When time came for the "drive" to open,

the public was sick and tired of hearing

about it. The press-agent's good friends ,

the editors, increased the space originally .

allotted him, until it was more than doubled.

That campaign was a flat failure ; the

press-agent had been simply "killed with

kindness" ; he had broken all local records

for getting publicity and his employers

thought he had done wonderful work. Yet

deep down in his heart, he knew that he,

too, was a failure. He now makes public

confession of his failure. I was the press-

agent.

Instead of these long stories , small ones

should have been published up until about

a month before the campaign began. The

longest story ought to have been limited

to several hundred words during the period

preliminary to the opening of the intensive

publicity "drive." When the money-raising

actually began, the length of the stories

should have been gradually increased, until

the peak of the publicity was reached on

the last day of the campaign.

This mistake will not be made again, I

hope. It was a sad experience, but a good

lesson.

Every first-class publicity story should

carry a "punch." A "punch" is that com-

pelling something that "puts across" your

message. A little story with a big "punch"

is worth more than a "punchless" column.

Those who write propaganda realize the

need of a "punch." They must say their

"piece" in the fewest words possible . We

read anecdotes and enjoy them, for they

are short and possess "punch." Most novels.

haven't a real "punch" between their cov-

ers. There's the reason why the great read-

ing public has turned to the short-story,

and above all, the movie, for in these me-

diums they find what they are after.

Certain people were "wild" about mo-

tion picture serials. At the end of each
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episode, they knew they would find a

"punch."

The "punch" in a publicity story needn't

be anything thrilling ; still it must be inter-

esting. You can put "punch" in even a

business story. It is nothing but bringing

out the most interesting point in the best

way you know now.

Dogs vs. Children-Also Some Advice

on Handling Campaign Publicity

Should you have an opportunity to do

publicity for a dog show, grab it. Unnat-

ural as it may seem, it is a truth that many

persons are more interested in Ki-yi's than

in children .

Dog show stories are absurdly easy to

slip over--I don't know, offhand, of any

thing easier. I'll just cite you an instance

to prove it .

Recently, I handled the opening of a cam-

paign to raise $3,000,000 for a national

home for widows and orphans of American

soldiers.

Now, if ever there was a worthy cause,

here it was ! It may surprise you to read

that the nation, which has provided homes

for old soldiers, has thoughtlessly failed to

make similar provision for the widows of

fighting men.

After the terrible meeting was over, the

p. a. leaped upon the back of his trusty

Underwood and pounded out story after

story, not ceasing his wordy gallop, until

the papers for weeks thereafter were filled

with news of the campaign .

And at the end of that time, the gentle-

man who was chairman of the campaign

was approached by a well-meaning citizen ,

who asked what it was all about : "I ain't

seen nothing in the papers, as yet."

My duty was to start the publicity . The

first local campaign was put on in our city.

The press-agent had just two weeks in

which to educate the reading public as to

the merits of the project ; and to make the

feat more impossible, ours was about one

hundredth on the list of campaigns that the

people had been asked to contribute to,

within the last five years. The public had

been "campaigned to a frazzle." The work-

ers knew it, and with pardonable reluctance

did not have the heart to go after the money

with their old-time speed and nerve.

(What the Chairman replied, I fear,

made him a gentleman no longer. )

Next time the worried Chairman saw the

press-agent, the former felt so apologetic,

he smiled (or so the p. a. fancied) a wee

bit sympathetically.

At the first meeting of the executive com-

mittee, someone arose to allege that the

publicity was "rotten ." The speaker had

formed this conclusion, after several of his

friends failed to see anything in the papers

about the "drive."

The press-agent took his troubles to his

friend, the wise managing editor. "I'm be-

ginning to believe people don't read the

newspapers," he gasped.

"Say, kid !" the managing editor replied;

"are you just finding that out? Of course,

they don't read the papers, unless it is to

read something they are particularly inter-

ested in. Most people just glance at the

headlines. But if they are baseball bugs,

they will read every line of the diamond

dope. The same way with boxing and golf

and tennis, the stock market reports, advice

to lovesick Lizzies and so forth . Oh, yes ;

I forgot to mention the racing form sheet.

The boy and girls will sit up all night to

study that.

During the ensuing fifteen minutes it

seemed to the poor, startled press-agent as

though one hundred bellowing campaigners,

-at least that many-hurled anathema upon

his rapidly-graying head. He wondered, at

first, if he was as bad as they were paint-

ing him; before long, he was sure he was.

"Almost everyone has a hobby. Some

birds think the stuff we print about old

postage stamps is hot news! You'll not

only ride your hobby, until it falls over,

exhausted, but you'll read about it every-

time you get the chance.

"The average newspaper reader doesn't

read about his neighbor's hobby. And as

for general news, he doesn't give a Spiritu-

alist's rap for it!"

Concerning the campaign publicity the

Editor said :

"The executive committee knew that the

publicity was all right, but they were tired

and didn't want to work. They were just

'passing the buck' to the press-agent.
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"That's just the trouble with campaign-

ers. Theytry to fill the newspapers up with

their propaganda, so they can sit back and

let the public mop its eyes and throw money

in the old campaign barrel."

"Publicity," continued the managing edi-

tor, "is a marvelous thing. It is to a cam-
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paigner what an introduction is to a travel-

ing salesman.

"But-always remember this :-an intro-

duction won't sell your goods ; it takes more

than a handshake to do that !"

(Indulgent reader : I trust you will par-

don this and other personal references. My

excuse for lugging in my own experience,

is that they are a subject upon which I can

write authoritatively. It is my earnest wish

that you may take warning from. my many

mistakes. )

After I had sent in a score of campaign

stories, a city editor barked : "Gee, whiz !

Aren't you ever going to get through harp-

ing on widows and orphans !"

At sight of his scowling countenance, 1

said, softly: "We are nearly through, now.

I might mention, also, that I have just been

hired to do publicity for the dog show."

The city editor's scowl disappeared. "Ah,

that's different!" he chirruped. He rubbed

his hands together. "What new kinds of

dogs have you this year? Send me in a

good story tomorrow without fail. Give us

a whole lot of pictures. Our readers like

to look at dogs."

""

That's how all the papers came to be

filled with news of the dog show. In the

words of the city editor : "Society folks

don't care so much about looking at babies'

pictures, but they're just dippy over the

bow-wows. And the poor people, who have

a lot of babies, like dogs, too .

"Dog portraits appeal to all classes, but

children's don't !"

One editor was such a lover of dogs, that

he used a press-agent blurb about a New

York society woman who asked permission

to have a radio outfit installed at the show,

that her champion French bulldog, in Cin-

cinnati, might communicate with her pup-

pies in the metropolis, and bark them to

sleep every night .

The press-agent told the city editor, the

story sounded "too fishy," or "doggy," but

as it was up-to-the-minute with the radio

craze, the yarn got in the paper.

Movie Theatres-Handling Newspapers

for One House-Short Cuts

to Success

If you are desirous of obtaining some

experience as an advertising writer and

haven't the opportunity to enter an adver-

tising agency, by all means grasp a chance

to do publicity for a motion picture theater.

It will give you considerable practice at

ad writing, a privilege denied press-agents

for most enterprises.

The movie theater publicitor must com-

bine the duties of press-agent and advertis-

ing manager, because the ordinary theatre

cannot afford to pay the salaries of two

men for this purpose.

Some theatre managers are better quali-

fied than their press-agents to write adver-

tisements, and insist on doing so. Any

number of managers, you see, are graduates

from the newspaper, publicity, and adver-

tising ranks. The vast majority, though.

are either incapable of writing ads or too

busy with their own duties to tackle any-

thing else.

Don't be afraid of wishing a little more

work on yourself ; go after one of those

theatres whose manager doesn't bother with

ad-writing. Remember, that critics pay

little attention to the way the reading notices.

are gotten up, but are zealous in their study

of the advertisements. Make your ads

stand out above all the rest-if you are

able. Other managers will be watching

your work and soon, other and better offers

will come your way.

Before you prepare your advertisement,

make arrangements with the best and quick-

est artist in town. (This, if you are in a

city of sufficient size to have an engraving

plant. ) You will have to count on this

artist as your foremost assistant ; upon him

will depend a large part of your success or

failure as an advertising writer.

Pardon me for again being personal ; but

this is how the writer handled the advertis-

ing for a picture house in a city of half a

million.

On the Monday preceding the Sunday on

which the picture was to open, he went to

the local exchange of the motion picture

company that produced the film, and ob-

tained the "stills," as photographs used for

newspaper purposes are called. Occasion-

ally, he got half-tones and zinc cuts and

mats-but the big-town newspaper prefers

photographs and makes its own engravings

for layouts. A layout is the term used for

the grouping of photographs used on the

motion picture page. Matrices come in

handy for advertisements, for they are

made of heavy paper and may be cut to

suit the ad-writer's fancy.

Probably the most important article ob-

tained from the exchange was the press
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and service book and clip-sheet. The press

and service books not only contains the

synopsis of the story, but also sample adver-

tisements and suggestions for exploiting the

picture. The clip-sheet contains reading

notices prepared at the New York office,

which may be clipped bodily and given to

the movie editors, without change. This

is the method adopted by the small-town

exhibitor, who cares nothing for originality

and everything for economy.

Always rewrite the stories in the press-

sheet ; if the manager, who reads them as

well as you do, finds you are merely clipping

the stuff, he may dispense with your serv-

ices and do it himself, or have the steno-

grapher do it.

tisements for every movie theatre press-

agent in our town.

The artist, at first, would send the draw-

ing to the engraving room of his paper, and

a cut would be made from it. From the

cut, three mats, one for each of the other

papers, were taken. But, inasmuch as cuts

are better than mats for reproductive pur-

poses, we later had a private engraving

plant make a cut for each paper. The man-

agement of the theatre protested against

this extra expense-the mats had been made

gratis-but finally became convinced that

the cuts showed up better in print.

Having obtained the photographs- in-

cidentally, the newspapers demand "slick"

stills, or those that have a glossy finish

the next step is to pick out the best one

and use it for your advertisement . In my

town, there are four daily papers, and that

many photographs, at least, must be set

aside for layouts . The other photographs,

and perhaps cuts and mats, may serve to

illustrate feature-stories on days when the

layout is not used.

By Thursday night or Friday the papers

would give us proofs of the advertisement,

so that corrections might be made in any

matter that had been set up in type. Na-

turally, there could be no correction of the

lettering done by the artist. (He was a

rara avis-a newspaper artist who knew

how to spell- Hallelujah!) That neces-

sitated careful inspection of the drawing

before it went to the engraver; but there

seldom was need for correction-the artist

could spell "Hallelujah," as well as any-

thing else.

The present writer picked out several

"punch" lines from the press sheet-or his

own imagination , wrote copy for the ad

and hustled it to the artist, who happened

to be employed on an afternoon newspaper

and was a wonder in his line. The artist

either drew in the lettering around the

photograph or made a sketch from it. In

many cases the sketch looks better than the

photograph and reduces better. There is

nothing worse than a blurry picture, and

that ruinous result often comes from using

a mat. Haven't you often remarked, when

gazing upon the photograph of an actor in

the newspaper, "Why, he lookslike a nig-

ger!"?

During the week, reading notices for the

movie columns were to be written. The

small advertisements, used daily, were

simple, but it kept a mere press-agent busy,

trying to remember when this various

routine stuff was to be submitted.
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The last word in American efficiency has

been said! In a recent announcement of

M. Luckeish's "Book of the Sky," we are

told that "those who are admirers of the

sky without considering its utility may find

that a general appreciation of the utility of

the sky may intensify its beauty as well."

So those great white clouds that we children

used to watch, lying flat on our backs in

the deep grasses, finding all sort of fairy

figures and wonderful scenes in their ever-

shifting masses, are now recommended as a

useful text-book, to be studied for their

utilitarian value. What next? I'm a re-

actionary I suppose, but I prefer to depend

on the U. S. Weather Bureau for arbitrary

weather prognostications and stick to

Shelley for further interpretation of the

clouds. I'll continue my dreaming and

consult the morning paper on the question

of umbrellas.

As I said before, this particular artist

was a "whiz" ; having illustrated advertise-

ments for years, he had unconsciously

picked up a knowledge of display that was

marvelous. He was by far my superior-he

was the real advertising man forthe theatre

that was paying me to do the work. I

have no doubt that, if I had just handed

him the photograph and the press-sheet, he

would have turned out the best ad I ever

"wrote." His ability is best demonstrated

by the fact that today he draws the adver-
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SYNDICATING TO THETO THE SUNDAY

SUPPLEMENTS

A series of articles taking up every phase of securing, writing, and marketing stories for the Sunday

Newspaper Supplement a most interesting and profitable phase of the writing profession-and one that
offers unlimited opportunity.

By Felix J. Koch

Contributor to the Leading Papers of the Country.

PUTTING THE FINISHING TOUCHES ON A MANUSCRIPT

HE proof of the pudding is the eating
THE

thereof, according to an old English

adage.

The proof of the feature prepared for

syndicating rests in the number of publica-

tions making use of it, and just how near

the original version it stands when they

bring it to print.

In the preceding chapters , the manuscript

in the making has been brought to the point

where its author has written the concluding

sentence of the final paragraph, making at

least four copies as he went.

Taking the four copies just produced,

he will seat himself at a broad-top desk,

or the dining-room table.

The original copy-the actually typed

copy, that is to say-of page one of the

MS. he places off at the right. Next to it

he places the first carbon copy of the same

page 1. Next to this is placed the second

copy, then the third, the bottom copy ; the

one which, receiving the deadened blow of

the typewriter alone, is apt to be the faint-

est. Whatever stands out, sharp and clear,

on this bottom impression, it is obvious,

will be sharp and clear and in no need of

correction on the rest..

The writer of the article draws his chair

before this fourth copy.

Carefully he proceeds to read this.

All goes well through the heading, the

subhead, the first paragraph. When the

man composed that portion of the manu-

script the brain was still feeling its way to

the story, it worked more slowly, fingers

kept pace, and all went well. Where they

didn't, if he was wise, he would have known

it long since. Many writers stop just a

moment after concluding that first para-

graph, to read what has been written. If

there is any error, either of typing or gram-

mar, to correct in this, they draw the page

--
from the machine and copy over, for a

correction, however slight, stands out like

a stain on a tablecloth, if in this initial part

of the script.

Beyond that first paragraph, however,

any and every sort of thing is apt to hap-

pen!

His mind intent upon his theme, the man

full pace, and fingers,--beg pardon, mus-

may be forcing his fingers to dash along,

cular coordination, the experts tell us we

should say, sometimes rebel. The finger

which should have hit a capital C in spell-

ing Chicago in the line went only so far as

the edge of the button for X, and so we

have Xhicago in the MS. Again and again

there are mistakes of that sort ; even pro-

fessional typists, who copy, and do not

compose as they go, are guilty of them ever

so often.

Speeding along with what psychologists

term the braintrain, not wishing to inter-

rupt the flow of the thought as it pours

through the finger-tips into the machine,

you don't bother again and again with such

things as commas and colons and semi-

colons. You can put them in, by and by.

Still again, working from notes, and on

subjects with which the author was wholly

unfamiliar until the moment of holding the

given interview, it so happens that, dealer

in words though he may be, he is not al-

ways certain of spelling. Naturally, he did

not wish to betray his ignorance to the per-

son interviewed ; instead, he wrote the long,

technical names in the notebook as he be-

lieved they were spelled and with a ques-

tion mark, in parenthesis, behind. Cometo

writing the article now, he still wasn't cer-

tain. He didn't care to stop then and there

to make certain from the dictionary. In-

stead he left a vacant space where the term

should be, and resolved to insert the proper

word by and by.
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Once again, it will happen that an author,

called from his work of composing by the

telephone, or a caller who cannot be denied

just then, returning, will slip a mental cog

or suffer a wee lapse of memory. He will

forget that he has stated certain minor facts

in a previous place in the MS. , and proceed

to tell the facts all over again.

More important still, rereading a com-

pleted MS. with a quiet, unimpassioned

mind-quite different from the eager, en-

thusiastic brain, which can't be held in leash

to tell all there is to tell about the theme in

the least possible space of time-one often

finds "stretches," that are called sections of

a page, which can be much improved . Glit-

tering generalities, unnecessary personal

estimates and opinions may lengthen the

article beyond all proper bounds and crowd

the room from more vital things, but are

easily removed. "Killing enthusiasm," Sun-

day editors in a large part of the American

Mid-West call the work of eliminating the

extraneous.

Seated quietly before the four copies ,

reading the manuscript as a completed

whole, these and often innumerable other

errors present themselves squarely to the

composer's eye.

circumstances, however, if the hurried or

nervous typist had made the word CIM-

CINNHTI, should one strike out the M

and the letter H and place corrections over

each ! It takes but a moment to strike out

the word and rewrite it correctly above.

With a very fine-pointed pen,-a new

point costs but a cent at the corner drug-

store, so there is never an excuse for using

a pen, once it's grown dull, and black ink,

to match the typewriting and the carbons ;

and in the finest possible hand, so that the

corrections shall not stand out on the page,

he proceeds to correct his script.

Where an entire word is to be changed,

or removed thus, running one slant stroke

through each letter leaves an infinitely

neater page than running a horizontal line

through the word.

Wherever three pronounced corrections-

-entire words, and especially phrases or

sentences- reveal themselves at a casual

glance on the finished page, one should

copy that page over. A neat MS . is a MS.

half-sold, and a number of unsightly cor-

rections staring the newcomer to the page

in the face are inevitably fatal to first

appearance of neatness !

Commas and other punctuation marks are

easily inserted . Often it becomes easy to

change one letter into another with the pen.

Wherever more than one letter in a word

must be altered, and this second does not

exactly neighbor the first correction, one

should strike out the entire word, and print

the correct version above.

These corrections, directions as to which

of the corrected pages shall be copied by

the stenographer, where the writer employs

one for such hack work, the author can

make himself.

For example, if, in hurried writing of

CINCINNATI, I should type it CIMCIN-

NATI, a stroke through the M and a wee

Nabove it, or a heavy "shading out" of the

unnecessary part of the M to convert it to

N would be in order. If I wrote the word

CIMBINNATI, a hurried proof-reader

might cross out the M and the B and place

the N and C above them. Personally, how-

ever, we should prefer running the slant

lines-////-through each letter and then

printing the whole word above. Under no

Corrections dulymade,badly-scarred pages

copied, and the copies inserted, each in its

proper place, the manuscript is ready for

whatever course awaits it. A stenographer

may make from it two additional sets of

scripts,-four copies of each. In that case,

careful as that stenographer may be, it

won't harm matters at all for the author to

read, if only hastily, those eight copies,-

four at a time, as with his own work,-on

their return. Or they may be mimeo-

graphed, in which case he gets from the

machine exactly what he placed on the roll

or they may be sent to the concern doing

duplicating work, or off for printer's proofs,

and in the latter two cases he does well to

insist on "reading copy" before the full

number of proofs is printed.

With this procedure our writer friend

produces for his clients, wheresoever these

may be, the very best copies that he can

make.

There are a very great many people who

aver that one's best is the most that any-

one has a reasonable right to expect.

tongue,

perfect

This

timeor

termed

Only, there are said to be exceptions to

positively all human rules, and such an ex-

ception rests here.

It is possible-and some of us find it

very profitable-to make such work as a

writer believed his very best considerably

better still, unless said writer believes him-

self past master in the use of the mother
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tongue, and knows that he uses his most

perfect English every time he writes.

This consists in the employment, on a

time or quantity basis, of what might be

termed a personal editor.

The personal editor is to edit the work,

pronounced letter-perfect in arrangement,

construction, and style by the author actu-

ally writing it, and make it more perfect

still.

Where one may not happen to know

someone for such a post, it is not overly

difficult to be put into touch with candi-

dates for the same.

There is hardly a place in the United

States or Canada where the mail will not

bring a letter from the syndicate writer to

the professor of English literature in the

nearest college or university in at most

three, and usually two or even one day's

time.

You, who wish to secure the services of

a personal editor, would write such pro-

fessor outlining your needs :

You wish him to put you in touch with

one of the upper classmen in his charge who

possess that peculiar literary sense that

indefinable near intuition, as to what should

be and what should not be in a script,

according to the audience for which it is

meant-which even professors of English

name by no better word than the German

term for the equivalent with them : WORT-
GEFÜHL.

WORTGEFÜHL,-a feeling, or sense, as

to words, sentences, paragraphs, all of that,

seems to be inborn in certain students of

literature in every class, large or small.

Those students often exhibit the curious in-

stinct for an English many times better than

that used by the rest of the school away

back in their high school or preparatory
school days.

Rest assured that every professor of

English, every instructor, and every teach-

ing fellow in English in the given institu-

tion knows these students,-knows exactly

how they rank and compare.

It won't be very long before such a one

of them as the given professor may desig-

nate will write you for greater details as

to what you may have in mind. Should

distance not prevent, a personal interview

is by far the more satisfactory !

Briefly, you may describe the procedure
intended somewhat like this :

Every day of the week but one, which is

the day when you go forth to interview, to

gather material, and on which, incidentally,

your office is thoroughly cleaned for the

week, you write, fast as possible, cor-

rectly as possible, from breakfast until

noon.

Naturally, you are most eager to produce

a perfect script. Naturally, you do not wish

the page marred with more corrections than

absolutely must be. Naturally, you do not

care to pay for editing, any more than you

must.

into

But, the brain will tire, and the figure

will slip, over and above all such errors as

these, you KNOW that mistakes have crept

your craftsmanship. Rooseveltian

spelling swept the country, a few years ago,

and writers who would be up to date

adopted it . Then, slowly, surely, there has

come a reform. Many of us must admit

we do not know exactly to what bounds.

this has been extended. We know that

many of the best writers employ THRU

instead of THROUGH ; yet the very same

writers insist that the world replace the

final E on such a word as : THEREFORE.

A syndicate writer gathers his material.

among all kinds of people, in all sorts of

places. He brushes against the masses con-

stantly, and it follows that, bit by bit, he

acquires idioms and colloquialisms and in-

accuracies, or, at least, inelegancies, of their

speech. The masses, it must be recalled,

do not speak the very best English.

As a result, little by little faults begin to

present themselves in a writer's diction.

Editors may change the lines in this case

or that ; where they do, the author cannot

known the exact reason ; it may have been

they wished to lengthen or shorten a column

to exactly fit the space afforded. Some-

times those editors, not certain as to whether

the author is right or wrong, let scripts go

at that. The article appears, with the error

conspicuous at once to the knowing among

the readers.

In short, the author knows that, very

much though he might wish it so, the work

fresh from the typewriter is not nearly as

perfect as he would like it.

He knows that some of the corrections-

the proof-reading, put it-he could do him-

self . In the time that he is so engaged,

however, he might be more profitably

occupied composing additional matter.

Instead, as he draws the pages from the

machine, four of a sort at a time, recollect,
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he will remove the carbon to use with the

next set. The written pages he will place

in a container on the desk top before him.

At the end of the composing day he will

take this work, fold it, as the final articles

sorted out of it will be folded, indicate on

the rear of each manuscript the record line,

of which more anon, and then mail this to

the personal editor, be SHE wheresoever,

to edit and return to him, first convenient

moment.

Usually a writer drops the packet to be

edited in the post as he steps from his door

for a breath of fresh air just before dinner.

Simultaneously, he posts the packet of films

chosen to illustrate those articles to the

photographer, that he may make the prints

off these, while the editing just described

is being done.

Unless distances prevent arrival of ma-

terial on such schedules, the editor edits,

and the photographer prints the work so

sent next day. Each drop the return budget

into the mails that night.

The postman brings the writer his scripts,

sorted out now into individual manu-

scripts, and his photographs to be placed

with these, by the identical early morning

mail.

Where pages have been changed suffi-

ciently to warrant recopying, the editor so

indicated on a slip of paper tucked along.

Where she herself is in doubt as to mean-

ings, and cannot solve the riddle given, she

indicates the page number and approxi-

mately the line. Where she finds the author

persisting in certain slips, certain faults,

she draws his attention to these, that he

may learn as a boy in grammar school

does-to do better next time.

are paid for at the rate of two dollars and

a half an hour.

A good editor, familiar with the slips her

employer is " sure to make," having him

pretty well broken of most of his other

faults, knowing what to look for and just

how to unriddle some of these cruxes in

the typing, should be able to edit in three

working hours what the author will have

written in the five composing days of his

week.

In short, manuscripts return ready either

for a stenographer to copy pages here and

there, or for placing in the mails , just as

soon as the pictures have been added ; or,

for complete rewriting, then re-editing, and

possibly rewriting anew, where the personal

editor frankly declares that she knows that

the MS., as it stands, will not do!

This, then, is the work desired of the

party to be engaged as personal editor.

-

Where the author is in the best of fettle

-where the brain, far from being tired,

produces as rapidly as the keys of the ma-

chine will respond where words and

phrases mold themselves in such a way as

to require no reworking, a good editor can

sometimes accomplish the weekly amount

in considerably less. Writers are a little

prone to take undue advantage of such

periods of mental perfection or exhilara-

tion, however, to work a brain, when in such

shape, to the N-th degree, and so the day

of almost brilliant copy is apt to be suc-

ceeded by one that tells of fag. Time gained

the one day, therefore, must be given to

the work of the day after, and where a

man is writing the five-day week, three

hours are a safe estimate for editing.

The work will reach the editor at such

address as she may name. She may do it

where and when she will . As soon as a

day's budget is completed, she mails it back;

return envelopes are provided for this ;

postage is charged on her bill.

Bills are usually paid weekly. Services

The wise writer secures a woman every

time, in preference to a man for the work.

There is a certain diligence, conscientious-

ness, thoroughness, about a woman in an

editorial post which is rarely found in men.

Men will go forth, report, compose. Man

has been the gatherer since the beginnings

of the race ; men irk and chafe under the

task of changing spellings of words, adding

words, omitting them; revamping sentences,

and the like. Women, on the other hand,

often find a rare delight in bringing a script

to its finest degree of perfection ; doing so,

the woman's hand can swerve the pen to

strike out here and insert there with a next-

to-invisible daintiness which no masculine

hand can ever hope to assume.

The difference in the very looks of a

page well edited by a woman, and another

carbon copy of the same material, editedby

mi-lady's brother, is as the proverbial one

between day and night.

Volumes might be written of the services

really willing personal editors can-and

sometimes do- render the authors.

Unfortunately, however, the attitude of

the really "literary girl," the sort the pro-

(Continued on page 38.)
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SATIRICAL VERSE

By Robert Lee Straus, M. A.

Instructor in the University of Cincinnati.

(Continued from October issue.)

IT

T is well that the new woman is coming

into her heritage. Long enough has

she been made to endure the slurs and im-

putations of outrageous man. Poets have

always delighted to make her an especial

mark for satire . We now look forward to

her challenge and her scorn :

A THOUGHT.

If all the harm that women have done

Were put in a bundle and rolled into one,

Earth would not hold it,

The sky could not enfold it,

It could not be lighted nor warmed by the sun ;

Such masses of evil

Would puzzle the devil,

And keep him in fuel while Time's wheels run.

But if all the harm that's been done by men

Were doubled and doubled and doubled again,

And melted and fused into vapour, and then

Were squared and raised to the power of ten,

There wouldn't be nearly enough, not near,

To keep a small girl for the tenth of a year.

-J. K. Stephen.

WOMAN.

All honor to woman, the sweetheart, the wife,

The delight of our fireside by night and by day,

Who never does anything wrong in her life,

Except when permitted to have her own way.

-Fitz-Greene Halleck.

WOMAN'S WILL.

Men, dying, make their wills, but wives

Escape a work so sad ;

Why should they make what all their lives

The gentle dames have had?

-John Godfrey Saxe.

JOB.

Sly Beelzebub took all occasions

To try Job's constance and patience.

He took his honor, took his health ;

He took his children, took his wealth,

His servants, horses, oxen, cows-

But cunning Satan did not take his spouse.

But Heaven, that brings our good from evil,

And loves to disappoint the devil,

Had predetermined to restore

Twofold all he had before ;

His servants, horses, oxen, cows-

Short-sighted devil, not to take his spouse!

-Samuel T. Coleridge.

With woman is inevitably associated sen-

timent. Sentiment merging into sentiment-

ality is easily ridiculed, but to give the

lighter touch, the subtler irony to universal

emotions requires skill and delicate re-

straint :

THE REMONSTRANCE.

Why so pale and wan, fond lover?

Prithee, why so pale?

Will, when looking well can't move her,

Looking ill prevail?

Prithee, why so pale?

Why so dull and mute, young sinner?

Prithee, why so mute?

Will, when speaking well can't win her,

Saying nothing do't?

Prithee, why so mute?

Quit, quit, for shame ! this will not move.

This cannot take her;

If of herself she will not love,

Nothing can make her:

The devil take her!

-Sir John Suckling.

LYING.

I do confess, in many a sigh,

My lips have breath'd you many a lie,

And who, with such delights in view,

Would lose them for a lie or two?

Nay, look not thus, with brow reproving :

Lies are, my dear, the soul of loving!

If half we tell the girls were true,

If half we swear to think and do,

Were aught but lying's bright illusion,

The world would be in strange confusion !

If ladies' eyes were, every one,

As lovers swear, a radiant sun,

Astronomy should leave the skies,

To learn her lore in ladies' eyes !

Oh no !-believe me, lovely girl,

When nature turns your teeth to pearl,

Your neck to snow, your eyes to fire,

Your yellow locks to golden wire,

Then, only then, can heaven decree,

That you should live for only me,

Or I for you, as night and morn,

We've swearing kiss'd, and kissing sworn.

tomeet

And now, my gentle hints to clear,

For once, I'll tell you truth,,

Whenever you may chance

A loving youth, whose love is sweet,

Long as you're false and he believes you,
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Long as you trust and he deceives you,

So long the blissful bond endures ;

And while he lies, his heart is yours.

But, oh! you've wholly lost the youth

The instant that he tells you truth!

-Thomas Moore.

AN EPITAPH.

A lovely young lady I mourn in my rhymes ;

She was pleasant, good-natured, and civil (some-

times) ;

Her figure was good ; she had very fine eyes,

And her talk was a mixture of foolish and wise.

Her adorers were many, and one of them said,

"She waltzed rather well-it's a pity she's dead."

-George John Cayley.

Romance in literature, when running to

excesses, is usually met by burlesque and

satire. The popular craze for Goethe's ro-

mance led Thackeray to give us one of the

best of satires :

SORROWS OF WERTHER.

Werther had a love for Charlotte

Such as words could never utter ;

Would you know how first he met her?

She was cutting bread and butter.

Charlotte was a married lady,

And a moral man was Werther,

And for all the wealth of Indies,

Would do nothing for to hurt her.

So he sighed and pined and ogled,

And his passion boiled and bubbled,

Till he blew his silly brains out,

And no more was by it troubled.

Charlotte, having seen his body

Borne before her on a shutter,

Like a well-conducted person,

Went on cutting bread and butter.

-William Makepeace Thackeray.

Satires on political conditions, govern-

ment, and the powers that be, are exceed-

ingly numerous. They are seldom of more

than contemporary interest, however, pas-

sing with the conditions against which they

inveigh. The following piece deserves a

more permanent value :

THE NET OF LAW.

The net of law is spread so wide,

No sinner from its sweep may hide.

Its meshes are so fine and strong,

They take in every child of wrong.

O wondrous web of mystery!

Big fish alone escape from thee!

-James Jeffrey Roche.

LINES BY AN OLD FOGY.

I'm thankful that the sun and moon

Are both hung up so high,

That no presumptuous hand can stretch

And pull them from the sky.

If they were not, I have no doubt

But some reforming ass

Would recommend to take them down

And light the world with gas.

-Anonymous.

The time and the place sooner or later

find their way into verse,-and often into

satire. Here is a choice broadside :

COLOGNE.

In Köln, a town of monks and bones,

And pavements fanged with murderous stones,

And rags and hags, and hideous wenches,

I counted two-and-seventy stenches,

All well defined, and separate stinks !

Ye nymphs that reign o'er sewers and sinks,

The river Rhine, it is well known,

Doth wash your city of Cologne ;

But tell me, nymphs, what power divine

Shall henceforth wash the river Rhine?

Social reformers, having poked their nose

into everybody's pie, may expect such lam-

poons as this :

-Samuel T. Coleridge.

Satires on individuals should, according

to Addison, "consider the crime as it ap-

pears in the species, not as it is circum-

stanced in the individual." Too many sat-

ires attack directly by name and flay the

individual unmercifully. Such wit becomes

assault and battery. Pope often came out

into the open and called his enemies by

name. He was both subtle and unafraid,

scorning those who:

Damn with faint praise, assent with civil leer,

And without sneering, teach the rest to sneer;

Willing to wound, and yet afraid to strike,

Just hint a fault, and hesitate dislike ;

Alike reserv'd to blame or to commend,

A tim'rous foe and a suspicious friend.

Dryden in Absalom and Achitophel goes

pretty far in his wit at the expense of a

noble lord :

THE DUKE OF BUCKINGHAM.

Some of their chiefs were princes of the land ;

In the first rank of these did Zimri stand,

A man so various that he seemed to be

Not one, but all mankind's epitome:

Stiff in opinions, always in the wrong,

Was everything by starts, and nothing long;

But, in the course of one revolving moon,

Was chymist, fiddler, statesman, and buffoon ;

Then all for women, painting, rhyming, drinking,

Besides ten thousand freaks that died in thinking.

Blest madman, who could every hour employ

With something new to wish or to enjoy!

Railing and praising were his usual themes,

And both, to shew his judgment, in extremes ;

So over-violent, or over-civil,

That every man with him was god or devil.

In squandering wealth was his peculiar art;

(Continued on page 44.)
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THE BOOKLENGTH!

By K. Hopp.

THE beginner in writing invariably tries

the short story. More short stories

are published than any other form of fic-

tion , he argues ; therefore he has the most

chance of selling that form of story. But

he is wrong. It is undeniably true that a

much larger percentage of novelettes and

novels are sold than short stories, basing

our estimation on the number of manu-

scripts received by magazines. Aptly said

is : "The long road to literary success is

via the short story."
""

Try the booklength !

In some respects a booklength is more

easily written than a short story ; in others

its writing is more difficult. It is not so

strict in form and rigid in technique.

Whereas the angle of narration of a short

story must be constant, it may change with

every new chapter of a booklength, if the

writer wishes. Economy of detail is not

essential to the long chapter story ; there

are abundant opportunities to display what-

ever talent the writer has for humor, pathos,

bathos, etc. In the short story his field is

smaller and more difficult to cover effec-

tively. However, the novel is the harder

to write in the respects that its suspense

must be maintained without a drop through-

out its great length, its characters must be

more fully drawn, its situations played upon

more, and great amounts of material uti-

lized. Balanced, however, the young writer

who understands what he is doing should

not hesitate to tackle a booklength . "There's

nothing like a long flight to strengthen weak

wings !"

་
Editors have a terrible time getting

enough booklengths for their needs . Plenty

are written and a great many are published

and a higher percentage of booklengths

submitted are bought, than of any other

form of fiction. One editor has written

that while he buys only about 5% of the

short stories submitted to this magazine,

he uses 50% to 60% of the novels sent

him, and often has to buy up second serial

rights in order to get enough serial ma-

terial .

Many magazines make a practice of pub-

lishing a complete booklength novel in every

issue, besides running one or more serials

at the same time. Lippincott's began this

custom years ago, and today People's Pop-

ular, Short-Stories, Adventure, etc. , all fol-

low that policy. Still other magazines,

while not printing full-length novels in one

issue, practice beginning a new serial with

every issue, as witness Argosy-Allstory and

Munsey's and, I believe, The Red Book.

There is no doubt that a very wide market

is open to good booklength stories.

There are several magazines who have

the habit of branding as a novel anything

that is divided into chapters Ace-High,

Detective Story, Western Story. Ace-High

once listed one of my 12,000 word novelettes

as "a complete novel."

A very few magazines have no use at all

for booklength story, as witness Action

Stories.

The number of booklengths printed per

year is something like this list testifies :

Ace-High

Adventure

Breezy Stories .

Century

Collier's

8
4
3
4
4
0
5
0

14

48

McCall's

Metropolitan

4

4

Ainslee's 4 Munsey's 12

American 4 People's 30

Argosy-Allstory 50 Popular 30

Black Mask.. 8 People's HomeJour-

Blue Book.. 16 nal 10

Red Book.. 12

Saturday Evening

Post 12

Scribner's 4

Short-Stories 30

Snappy Stories. 10

25 Sunset 4

10

4 Top-Notch

4
4 Wayside Tales..

12

6 Total, about..... .400

Country Gentleman .

Cosmopolitan

Detective Story

Magazine

Everybody's

Follies

Good Housekeeping

Ladies' Home Jour-

Live Stories .....

Love Stories ..

Today's Housewife .. 3

30

4

Western Story... 25

About four hundred booklength stories

per year are used by these thirty-five maga-

zines . More than one booklength is bought

every day, brother writer!

Anovel ranges in word length from 40,000

to 100,000 . The most popular length is,

I think, 50,000, but it hovers around this,

ranging from 40,000 to 70,000 and 80,000.
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It is often said, and it is true, that the

man who works with a definite aim in mind

will accomplish much more than the man

who goes at his task without any objective

or any plan of action.

A Definite Aim.

are

nite market in view, the possibilities of ac-

ceptance are manifestly increased. Success

always is a tonic, and with but few excep-

tions will encourage the writer to further

efforts and to that improvement in his work

which will establish himin his profession.

There is but little doubt that this

is applicable to the writer and yet there

some willing to

maintain that conform-

ing their work to the

requirements of a definite publication limits

their possibilities and cramps their style.

In a recent issue is an excellent dis-

cussion of this oft debated subject, and

it is with pleasure that we second the point

of view taken by the writer of that article.

AN O. HENRY STORY IN A

LEDGER

An unfinished O. Henry story has just

been discovered in Austin, Texas, in one

of the old account books of the Morley

Drug Company for which O. Henry once

worked . A young law student of the

University of Texas, while auditing the

books for the Morley Drug Company, has

found what appears to be the beginning of

a story by O. Henry written in the back of

an old ledger. It is one and a half pages

in length and is the sketch of a sick old

man who is cared for by a young girl, per-

haps his daughter.

Writing without aim or without any at-

tempt to meet the requirements of the editor

will limit the possibilities of acceptance,

and will send the manuscript upon a circui-

tous round of editorial offices with but very

little assurance of success in the end.

rejection slips and the frequent return of

the manuscript are bound to discourage the

writer and to hinder his further progress.

The

Onthe other hand, by writing with a defi-
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THE
HE idea for this page had its inception

some months ago, but as is always the

case, reducing the original idea to a prac-

tical working basis requires some time. For

a long while we have felt the desire to

come into more intimate relationship with

our readers, and as personal contact is out

of the question with the exception of but a

few instances , we are hoping that a page

where we can talk over some of the import-

ant questions that confront us each month

may bring about, in some measure, the ac-

complishment of that desire.

* * * * *

In all professions there are certain mem-

bers to whom others look for advice. Their

success is established and from their experi-

ence they can offer much that is helpful.

In this the writing profession does not differ

from others. Certain writers are in a posi-

tion to offer many constructive suggestions

to others on their particular style of writing.

For that reason we have always favored

the interview type of article in THE WRIT-

ER'S DIGEST. In future issues we hope to

include many more such articles. Usually

each successful author excels in some par-

ticular style and has certain methods of

procedure that he has found to be most effi-

cient. In our articles we hope to have the

interviewer stress those particular points in

which the subject excels, in such a manner

as to be most suggestive to all other writers.

* *

The interview with O. O. McIntyre, in

this issue, approaches the type that we hope

to continue. Mr. Eskew has caught our

viewpoint and is well equipped to secure

and prepare a great many good articles for

us. His next will be an interview with

Margaret Widdemer, whose name is promi-

nent in writer circles and whose career will

offer many suggestions to those of you who

appreciate new view points. The article

will appear soon and truly is something

worth looking for.

* * * *

James Oliver Curwood with regard to the

author's interest in the motion picture rights

on material published in magazines, is of

great importance to every writer . Lee D.

Brown is preparing a special interview with

Mr. Curwood for the December issue. Nat-

urally the effects of this court decision will

be a feature in this article.

* * * * *

We read just recently of an author who

puts each story aside until he has written

the next one. After completing the second

manuscript, he takes up the first for a

thorough reading and careful consideration.

In this manner he is able to approach his

work with the impartial eye of the critic.

The ardor of composition is cooled and he

sees his "offspring" in its true value . A

definite estimate is more easily obtained

and spots which need bolstering or a com-

plete change stand out clearly.

The practicability of such a practice is

evident without further discussion . Many

of us could adopt similar methods, enhanc-

ing not only the quality of our work, but

our standing in editorial opinion as well.

*

*

* *

The question of "how much revision" is

one frequently propounded when writers

gather. That revision is necessary is a

known fact-one that admits of no refuta-

tion-but that question of "how much" is

ever present.

Revision takes time-time that might well

be devoted to relaxation or preparation for

new composition. Reducing the time de-

voted to correction and rewriting then car-

ries a definite value.

There is a way to effect this saving. Writ-

ers who have experimented find that by

concentrating their entire attention when

composing, they turn out a more finished

story. They write with the idea that there

is to be no opportunity for revision-each

situation is minutely worked out--each con-

necting link is definitely adjusted.

The plan is worth trying-the results are

The recent court decision secured by far-reaching.
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approval, adverse

comment, constructive suggestion,

stimulating query, the speakers in the

Forum this month presented all shades of

opinion and disposition . We give them the

floor without further introduction to ex-

change ideas on things literary,-past, pre-

sent, and future .

F. C. D., St. Joseph, Missouri, found the

article on the photographi
c

equipment of

the syndicate writer in the September num-

ber provocative. He states that he is some-

what of an authority on selling photographs

to newspapers , magazines, postcard, and

calendar makers, having been in the busi-

ness for many years :

"Felix J. Koch, in your September issue, makes

some statements regarding photographs to be

offered for publication with which I do not fully

agree.

66
"The larger the photographic print sent to an

editor, the greater chance of its acceptance by

him. Smaller pictures than 4x5 receive scant

consideration except in rare cases.' By this rea-

soning a 16x20 enlargement ought to be sure of

acceptance anywhere, regardless of its subject !

The real truth of the matter is that size is of no

great importance, provided the print is not smal-

ler than, say 34x44. In fact, very large prints

are very awkward to handle ; they become cracked

and split in the mails. A small print of the sub-

ject goes to and fro without injury, and its smal!

size is certainly no count against it. One leading

magazine says, 'Size is not so important as clear-

ness and gloss.'

"As I have stated, I am an experienced photo

publicity worker, and I have contributed to scores

of magazines and newspapers. I have never sold

a 4x5 print ; they have been almost invariably

34x44. An important point in favor of the

smaller print is that, although it is only three-

fourths of an inch smaller each way than a 4x5

print, the total difference in the price of film,

paper, etc. , on a large number of prints, is de-

cidedly noticeable.

"One piece of advice in this article seems to me

to be somewhat out of date-the comparison of

plates and films for photographic work. And the

use of instruments is recommended which will

not, under trying conditions, give good results.

Mr. Koch, it seems to me, has imposed limita-

ions on the aspiring photo-publicity worker which

do not really exist. Editors are not so blasted

persniketty as Mr. Koch draws them."

We feel it the better part of valor to re-

frain from expressing any opinion on the

foregoing, except that we heartily agree

with the last statement. W. C. P., of St.

Lambert, Quebec, goes to the other ex-

treme, however, and finds us too lax and

easy-going in our approval of Booth Tar-

kington's liberties with the English lan-

guage:
"Why did you spoil the monthly pleasure I get

from reading the Forum in the 'DIGEST ?

"What did it? Your approving reference inthe

September issue to the manufactur
e of ' waspen'

and 'wavement'.
"Of course, the inevitable 'wave' of ' waspen ( s) '

and ' wavement (s) ' would have eventually ac-

quainted us with the existence of these enrich-

ments of our beautiful language, but the DIGEST

approved-the DIGEST approved ! 'Waspen' ex-

presses a particular
ly

exact shade of meaning,

does it? Lift from your dictionary

a momen
t

the word 'waspish' . Is it not capable of flashing

to the mental comprehe
nsion

of the reader the in-

finitesima
l
shade of meaning required by the sen-

tence you quote?Then, 'wavemen
t
'. Have we now to consider

that good old word 'movemen
t

' as discharge
d

from our service? Is this a new terror of the

nightly feline extravag
anza

on the back porch?

Are we to be further aggravat
ed

by this sneering

wavemen
t

of tails as we stand with our chosen

missile poised for destruct
ion ?

"Mr. Patten, the question
s
come fast and furi-

ous. I retire to my laborato
ry

to solve these two

question
s
raised by this Forum item: Does a cat

wave its tail? Can a man sneer with his foot or

his elbow?" *
*

The experi
ence

of two contrib
utors in

seekin
g
and findin

g market
s

may be of
interes

t
to those who are watchi

ng
the mail

says :

York ,

"I am always anxious for the arrival of the

WRITER
'S

DIGEST.. I find it very interest
ing

and

inspiri
ng

, and devour its contents immediat
ely

.

I am a new subscri
ber

and a beginne
r

as far as
trying to market my work is concern

ed
, although

I have been writing for a long time. Through

We

Courag

of the

gratif

ther

liev

th
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the market pulse of the WRITER'S DIGEST, I have

recently had three pieces of work accepted-one a

six stanza poem ; another a 600 word story for a

primary magazine, and a third, an article through

another market.

"I read you are to establish a department for

criticising and advising subscribers regarding

their manuscripts. I am very glad to learn of

this new department, as I believe such aid to

writers is invaluable. Please advise me

fees."

* * * * *

as to

We have received a large number of en-

couraging comments on the establishment

of the new criticism department, and a

gratifying amount of manuscript for criti-

cism . The fees are listed in the front of

the magazine for this month, and should

accompany the material. Most of the manu-

scripts received so far have been short

stories, and the criticisms sent out we be-

lieve cannot help but be illuminating and

helpful. We want you to remember that

other literary forms receive the same care-

ful attention as the short story.

Which reminds us of an inquiry received

this week-"Would you advise a beginner

to start with photoplay or with short story

writing?" It is impossible to answer such

a question, except with a very general com-

ment on the basic principles of the two

forms, without knowing more of the train-

ing, temperament, equipment and tastes of

the writer. The beginner who feels a gen-

eral urge to write, without special desire

or aptitude for any subject or form, per-

haps would do well to analyze himself and

his motives most carefully. Why does he

want to write, and what is his equipment

to produce something worth other people's

reading ? The special article is a good form

for the beginning writer. Knowledge of

the subject and clearness of presentation are

the basic requisites. Short news articles,

personality sketches, descriptive and ex-

pository material is greatly in demand by

trade, business , technical, and class maga-

zines, is within the experience of most of

us along some line or other, and is often

as well paid for as fiction. If such articles

perhaps do not seem to offer an opportunity

for high art, remember that the artist must

usually first be the artisan. Most of us

have to work through a literary apprentice-

ship before reaching the master stage.

* * * *

But to return to concrete market news

from contributors. M. V. S. writes from

Bridgeport, Connecticut :

"Perhaps the following notes may help a fellow

writer in saving postage.

"According to a very recent letter from the

St. Nicholas, the editors are supplied with enough

serials to last through 1924.

"The Boys' World returned a story with a

brief note, saying they are now only considering

stories suitable for the winter months.

"K. W. Gardner, editor of the Chevrolet Re-

view returned a story because the fiction feature

of that magazine was discontinued with the July

number.

"Lutheran Young Folks explain that their fall

material is all taken care of ; consequently a foot

ball story is not available. Dr. W. L. Hunton,

the editor, has never sent me a rejection slip so

far. The rejected stories are returned with a

personal letter."

"The Lamp, in accepting a story lately, advised

me not to send anything else until after the first

of next year, as they are pretty well overstocked.

They use religious stories for the Catholic home."

These market tips bring to mind the mat-

ter of timeliness in submitting manuscript.

We note that one of the magazines wants

nothing but winter material at this time,

while the other is completely supplied on all

its fall material. Many of the larger and

older magazines prepare their material three

to six months in advance, so that a Christ-

mas story should be submitted in the sum-

mer, and Easter material in the fall or early

winter. It is seldom that a magazine will

demand that all of its material for a given

issue be strictly seasonable. In the case

of The Boy's World, we venture that they

were already supplied with the general mat-

ter necessary and for some reason were

short on seasonable material.

* * * * *

And speaking of that subject most dear

to every writer's heart-acceptances- the

story of Miss Alcott's Little Women is told

in the October number of the Ladies' Home

Journal, by Julian Hawthorne, son of Nath-

aniel, who lived next door to the Alcott's

for years. He says that he is perhaps now

the only person living who has close first-

hand knowledge of Miss Alcott's life and

the writing of the famous book.

"About 1867 she began to seclude herself

more than usual and would laughingly re-

ply to our remonstrances that she was scrib-

bling some rubbish. The rubbish was later

to be known to the world as Little Women.

We knew nothing until the book

was done and Louisa read parts of it to us.

We all thought it wonderful ; she had grave

doubts and was inclined to throw the silly

stuff, as she called it, into the fire. She was

overruled, with the less difficulty in that the

family was sorely in need of money ; and
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she was ready to sell her manuscript out-

right for a hundred dollars or even for half

that if a publisher could be persuaded.

"So one day she took the train to Boston

with her package under her arm, wonder-

ing whether the outcome of her journey

would repay the sixty cents it cost. After

some rebuffs she found her way into the

den of the lion and escaped unmaimed ; he

would look over the stuff when he found

leisure ; couldn't think of advancing any-

thing on it ; novels were a drug on the

market.

"Louisa waited three months for news

from her lion's den and resolved to visit

him once more and know the worst."

,

children, and was recently, on the ballot of

eighty-three American librarians , placed

first in a list of the twenty-five best chil-

dren's books. There is something in it uni-

versally appealing to the child mind, and

change of manners and customs cannot

take away its charm.

It's rather inspiring to us whose ambition

is to write for children, isn't is ! And we

shall do well to analyze the book and the

character of the woman who produced it.

Hawthorne finds the secret of its vitality:

"The story is made not only of the very stuff

of human nature but of the nature of boys

and girls, fresh and fragrant, comical and

pathetic. The style is as unpretending as

That evening, he goes on to say, they family gossip around the fireside and its

were summoned over to the Alcott's to hear

the account of Louisa's visit to Boston,

related in her characteristic, humorous

style. She had threaded her way through

packing cases and a great clutter of clerks

and draymen outside the publisher's door

and found herself eventually in the little up-

stairs office of the excited editor who was

directing from his sanctum the unusual

commotion which seemed to pervade the

establishment.

"Without looking up he waved her away.

'Go away.
I've given orders-most im-

portant. How did you get in here?'

"Louisa's ire rose. 'I want my manu-

script !'

"He finished signing a check and looked

up. I told you to get out,' he stopped,

At last
petrified as at a Gorgon

material is such as was-and I hope and

believe still is-intimately familiar to sim-

ple American families from North to South,

and from East to West."

Louisa, herself, says Hawthorne, "was

deep and broad ; her sympathies were world

wide; her spirit high and courageous. She

was great in comedy, and laughed and in-

She was a big, lova-

spired laughter

ble, tender-hearted, generous girl . All these

good qualities and gifts finally assembled

themselve
s
in the great gift of story writing

of stories about girls and boys and ad-

dressed to them."

*
*

*

Writers of children'
s

stories will also be

interest
ed in the article on "Who is Writ-

ing for Children," by Annie Carroll Moore

in the October Bookma
n. "In 1918 ," she

says, "new writers with ideas and origin-

in the field of children
's

books." But "in

contras
ting

the rich and varied output of

childre
n's

books in 1922 with the static

conditi
ons

of 1918 illustra
tors no less than

authors have disclos
ed new ways of looking

at people and things." Her discussi
on

of

the last year's output of good children'
s

books will prove stimula
ting to those inter-

ested in such product
ion

.

her astounded ears caught this : 'Mydear- ality' in expressing them, were sorely needed

dearest Miss Alcott ! At such a juncture.

You got my letter? No? No matter !

Nothing to parallel it has occurred in my

experience . All else put aside- street

. blocked-country aroused-overwhelmed...

Two thousand more copies ordered this

very day from Chicago alone . But that's

a fleabite-tens of thousand-why, dearest

girl, it's the triumph of a century. A great

day, indeed, Miss Alcott, for us- for you.

At this very moment I was writing you a

check ; but you are here. You prefer cash?

Would a thousand dollars-two thousand?

-name your own figure. Here, boy ! Run

to the cashier and bring me bank notes and

gold ; look sharp now !'

"So the packing cases and the bustle had

been about Louisa's book !"

Fifty years and more have passed, and

Little Women is as popular as ever among

* * * *
*

John Galsw
orthy

said of W. H. Hudson :

"I would that every man, woman, and child

in Engla
nd

were made to read him ; and

I would that you in Americ
a
would take

him to heart. As simple narrato
r
he is

well-nigh unsurp
assed

; as a stylist he has

few, if any living equals."
And so it is with a veryreal sense ofloss

that we learn of Hudson's recent death.

(Continu
ed

on page 42.)
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THE DIGEST'S BOOK SHELF

Where a few of the newer books will be found each month.

WHERE THE BLUE BEGINS, by Chris-

topher Morley ( Doubleday, Page & Com-

pany) .

This is a most delightful mixture of

fancy and realism , allegorical in, part,

interesting if taken literally . It is the story

of Mr. Gissing's search for wider horizons

-the place where the blue begins continu-

ally beckons. He tries business, the church,

the freedom of the seas in his pursuit of

the greater life toward which instinct im-

pels him. Yet this is no heavy, moralizing

tale. Mr. Gissing is represented as a dog,

to such extent as the figure is apt ; there is

no attempt to work out a consistent and

thoroughgoing allegory. A quadruped

playing with forces he does not understand,

but which he gaily tackles and muddles

through, he is looking for that great God

which in his advanced thinking he dimly

conjectures may be a biped. The account

of the reception of this theory by his self-

satisfied friends the Airedales, et al. , is

humorous ; gently ironical, but without

malice. The book is one of the most re-

freshing that has come our way in many

a day.

THE GARDEN PARTY, by Katherine

Mansfield (Alfred A. Knopf) .

This volume of short stories will interest

those who prefer delicate, clean-cut char-

acterizations , moods of places and things, to

the stereotyped plot of action. There is

very little movement in any of the stories .

"At the Bay," the first and longest story,

relates the events of a day at the seaside

cottage of the Burnell family, making

peculiarly vivid each member of the house-

hold, from the passion inspiring, languid

Linda, who does not love her children, to

the phlegmatic servant girl on her after-

noon out. "The Garden Party," from

which the book is named, is a deliciously

detailed picture of the preparation for the

party, the bright afternoon with its contrast

to the death at the cottage, and youthful

Laura's realization for the first time of the

poignancy of life. "The Daughters of the"The Daughters of the

Late Colonel" are pictured rudderless and

helpless after the death of their father, all

initiative atrophied from lifelong submis-

sion to the tyrannical old man. To those

who delight in occasional etchings among

the manifold moving pictures of today, this

volume of stories will particularly appeal .

A MANUAL OF THE SHORT STORY

ART, by Glenn Clark (Mamillan) .

Still another volume has been added to

that ever increasing list of books on the

art of short story writing. Mr. Clark's

book is clear and simple in style, and pre-

sents in adaptable form the fundamentals

of short story technique. He does not pre-

tend to be able to supply the individual

equipment of material, outlook, broad ex-

perience and sympathy necessary for fiction

writing, but shows how to work up such

material into well constructed stories.

THE LADIES ! by E. Barrington (Atlantic

Monthly) .

In these stories, published originally in

the Atlantic Monthly magazine, the author

re-creates many of the reigning belles of

English society in the eighteenth century.

He supplies from a rich imagination chap-

ters hitherto hidden in the lives of the

beautiful Gunning sisters, Swift's Stella ,

Fanny Burney, and others who are ever

fascinating figures in tradition and history.

MOONLIGHT SCHOOLS, by Cora Wil-

son Stewart (E. P. Dutton & Company) .

The story of the origin and growth of

the movement to reduce illiteracy and bring

to full citizenship these native born Ameri-

cans of ancient stock, is a romantic and

inspiring one.

Mrs. Stewart, at one time superintendent

of schools in Rowan County, Kentucky, was

founder of the night schools in that county,

in which the member of illiterates was re-

duced from 1,152 to 23.

The inspiration for the "Moonlight

Schools" came to her, she says, from an ex-

perience at an entertainment in a rural
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school . A boy of twenty sang an exquisite

ballad which displayed a rare gift of poetic

composition. When he had finished she

asked him for a copy. The boys' face fell.

"I would if I could write," he said, "but I

can't. Why, I've thought up a hundred of

'em that was better'n that, but I fergit 'em

before anybody comes along to set ' em

down."

The call of such illiterate youths and

maidens who possessed rare talents, the

passionate desire of the older people who

"would give twenty years of their lives to

be able to read and write," led to the estab-

lishment of these night schools.
On Sep-

tember 5 , 1911, they were opened in fifty

school houses. "We expected that about

150 adults would attend, but there were

1,200 the first night." They came singlyThey came singly

and hurrying in groups. There were old

men bent with age, and over-grown boys

and girls. There were aged mothers and

young women carrying babies and leading

little children ; the youngest student was

eighteen, the oldest eighty-six, and many

of them learned to write their names that

first night.

SYNDICATING TO THE SUNDAY

SUPPLEMENTS

(Continued from page 28.)

fessors recommend to you for the post,

toward the writer for such ephemeral ma-

terial as newspapers, technical and similar

publications, is very nearly that of the old

Roman generals toward the barbarian chief-

tains they must hold in check.

"When in Rome, do as the Romans do,"

the barbarian chieftain, come to pay homage

and tribute to Caesar, was admonished, as

he asked for guidance as to conduct.

Wherefore, while among the Romans the

barbarian did , as nearly as he could, as did

those about him. When the Romans went

beyond the pale and into the far-flung

reaches of the Empire, on this errand or

that, they, in their turn, remembered al-

ways that they were Romans. One might

meet the barbarian, one might trade to good

advantage with him, but he must be con-

stantly reminded that he was less than the

least of the Romans ; that he must keep

his place!

Perhaps it is well that these personal edi-

tors persist in such an attitude. It prevents

them lowering their own standards of writ-

ing and thereby permitting the author to

lower his.

Manuscript is dispatched to the personal

editor by post ; it returns , is copied, if neces-

sary ; and such copy is proofed and pro-

nounced ship-shape, in turn.

The picture-the most attractive of each

set topmost-are placed inside the MS.

between the bottom fold, which bends in,

and the top , so that pictures, head of MS. ,

are all in sequence, or as writers would say,

in "line."

Omitting the obvious , at mailing time,

there rests upon the author's desk twelve

type scripts and carbons of the manuscript,

or whatever number of mimeographed

copies he may have had made,their pic-

tures along with them ; or the stated number

of printer's proofs, with the photographs

placed inside these.

THE PHOTOPLAY PLOT

(Continued from page 18.)

You are so damn silent

That it is possible

You may be only drunk."

Note the blank verse of it.

After my photodrama, "The Firebrand,"

was produced many years ago , I received a

letter from a fanatic who threatened to

trail me into hell if necessary and throttle

Even a little fame, you see, exacts a

terrible toll!

me.

*.

There is some agitation again over the

possible invention of a device for the taking

of "Talking Movies." If people would

only stop to think of the technical require-

ments of our present photodrama , they will

realize that the two can bear no resemblance

to each other as species go. The talking

photoplay is as far from the silent one as

fiction is from drama. Follow the move-

ment of the characters in the next photo-

play you witness and try to imagine dialog

going on during the action.

Mind you, I do not say that a talking

screen drama is not possible, but that an

entirely new technique and method of pre-

sentation and expression will be necessary.

And it may become most effective at that.

THIS
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He Sold Two Stories

The First Year

HIS sentence from J. Leo

Photoplay Corporation , tells the
whole story:

"Within one year I have been

able to abandon a routine life

that provided me with a meal

ticket and a few other inciden-

tals for the infinitely more fas-

cinating creative work of the

photoplaywright."

But it would not be fair to you

to end the story there. It is in-

teresting to know that this young

man in an underpaid job was

able to sell two photoplays and

attach himself to a big produc-

er's studio in one year ; that a

short time ago he was retained

by Gene Stratton Porter to dra-

matize her novels for the screen.

But if you have ever said or felt

like saying as you left the the-

atre, "Why, I could write a bet-

ter story than that," you want to

know just how Mr. Meehan pro-

ceeded to become a successful

photoplaywright in one short

year.

He Tested Himself

DOUBTFUL, but "willing to

be shown," as he expressed

it, Mr. Meehan proved conclu-

sively to himself and to us that

he had undeveloped talent. The

rest was a simple matter of train-

ing..

The Palmer Course and Ser-

vice merely taught him how to

use, for screen purposes, the nat-

ural story-telling ability which

we discovered in him.

TH

We Offer $1,000

and Royalties

HOUGH we are daily dis-

covering among men and

women in every walk of life,

new screen writers, like Mr.

Meehan, we continue this nation-

wide search, because, regardless

of the rich rewards that are be-

ing offered in this field, the de-

mands for good screen stories

are far from being filled .

J. Leo Meehan

We are now offering $1000

and royalties to new writers

trained in our Department of

Education for acceptable screen

stories to be produced bythis

corporation.
This is the first

time that new writers and

photoplaywrights have had the

opportunity to share in the suc-

cess of screen stories of their own

creation.

One hundred sixty companies

in Los Angeles alone are search-

ing for better screen stories, of-

fering from $500 to $2000 for

each one that is acceptable. "Yet

their demands are not filled . Our

Sales Department, the biggest .

single outlet for film plays, can-

not begin to supply the needs of

producers.

One Way to Know

About Yourself

VAN LOAN,
H.thewell-known

scenarist, in collabor-

ation with Malcolm

McLean, formerly

instructor in short

story writing at

Northwestern Univer-

sity, developed the

Palmer Test Ques-

COPYRIGHT, 1922. PALMER PHOTOPLAY CORPORATION , HOLLYWOOD, CALIF.

tionnaire which has proved its useful-
ness in discovering in men and women

the ability to write screen stories.

Among those whom we have recently

discovered, developed, and whose stories

have been accepted , are people in all

walks of life ; a California school teacher,

a New York society matron , a Pennsyl-

vania newspaper man, an underpaid office

man in Utah, and others.

Still others, men and women of all

ages, are enrolled, not because they want

to become professional screen writers,

but because they realize that Creative

Imagination , properly developed, is the
power which lifts those who have it to

lofty heights in any field of endeavor

and they appreciate the opportunities for

training presented through this new
channel.

You may have this same ability. It

is for you to decide whether these oppor-

tunities are attractive enough to make

you want to test yourself, free. It costs

nothing and involves no obligation .

All you do is to send the coupon for

the Palmer Test Questionnaire, answer

the questions asked and return it to us.

We will tell you frankly and sincerely

what your answers show . We hold your

answers confidential, of course. If you

prove that you are endowed with cre-

ative imagination, we will send you fur-

ther information relative to the Palmer

Course and Service. If not , we will tell

you so courteously.

The Chance is Yours

You Must Decide

KNOWING as you do the rich re-wards, can you afford to pass this

opportunity to test yourself? It costs

nothing no obligation .

And if you are endowed with creative.

imagination, a simple matter of training

will prepare you for photoplay writing,

for many other highly paid positions in

the film producing field which .

await properly trained men and women,

or for higher places in other lines of

endeavor.

now

Send the coupon. Make this intensely

interesting test of yourself. Know
whether or not you are endowed wit

the ability to grasp the opportunity for

rich rewards which are now going ' beg-

ging.

Palmer Photoplay Corporation,

Department of Education, Sec. 1511

Palmer Building.

Hollywood, Calif.

Please send me the Palmer Questionnaire,

which I am to fill out and return to you for

your personal and subsequent advice to me with-

out charge.

NAME...

STREET...

CITY.. STATE..

All correspondence strictly confidential.
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ID

HOW ΤΟ AWAKEN

By Edward Harving Lange.

DEAS have always been regarded by

writer folk as elusive things . They

have a way of coming upon one unawares.

Of a sudden and without warning they pop

to the surface like corks freed from re-

straint, and the recipient congratulates him-

self upon a lucky inspiration.

To illustrate : if you will look back among

the really big things that you have accom-

plished, you will find that they are the re-

sults of "hunches." These "hunches" or

embryo ideas, probably came to you in a fit

of abstraction. You were driven by some

great need, a set of circumstances so dis-

tressing that you were pretty nearly over-

whelmed, and were therefore at a compara-

tive standstill . You simply could not see

any way out. Then, in a flash, you re-

ceived an impression, which at first appear-

ance may have looked so small and insigni-

ficant as to seem worthless . You went on

the trail of that idea, and what with the

shifting about and recasting of time, it

finally began to materialize into something

really worthwhile.

Almost any writer can tell of like ex-

periences. It was in just such adverse con-

ditions, and through these little "hunches,"

that Jack London, Peter B. Kyne, and other

literary notables happened to embark on

writing careers.

Again, it may be that you were in a quiet,

inactive mood, or were resting after a hard

period of work, and the thing just popped

into your mind. Most "hunches" are re-

ceived in this way.

Whatever the circumstances, however,

you will agree that these are at best only

chance discoveries. Often the writer is not

so fortunate, and meanwhile he must work.

Is there any way, then, by which the ob-

taining of ideas can be facilitated ?

In the first place, all creative work calls

for an element of subconscious activity.

The subconscious region of the mind is the

recognized source of all ideas . It is the

great mental storehouse wherein are count-

less millions of memories, images, and

ideas. These images lie dormant until there

is a call for them in the daily life of the

individual, when the conscious mind, better

IDEAS The

to

(1995

Compi
known as the reason, selects the nearest

one at hand which applies to the present

need.

This master of the daily hours appears

in a great measure to conform his actions

closely to the average duties of life , in ac-

cordance with those of other men. He

picks out, uses, and becomes familiar with

a certain number of time-accepted ideas ,

and lets the rest sleep.

When the tired master drowses or nods,

or falls into a brown study, then a marvel-

lously curious mental action begins to show

itself, for dreams at once flicker and peer

and steal dimly about him. This is because

the waking consciousness is beginning to

shut out the world-and its set of require-

ments.

We have found that many of our big in-

spirations have come when something of

so much force or strain occurred that we

actually had to stop thinking. That is to

say, they came at a time when mental func-

tion was temporarily held in abeyance.

Right here, then, we have the whole secret :

holding the mental activity in abeyance.

We harness lightning under the name of

electricity and place it under strict and in-

telligent control. Why shouldn't it be possi-

ble to control our own creative faculties as

well? Instead of waiting for the wave of

circumstances to wash us over into the field

of ideas, why not make it a question of

volition , devoting a certain period each day

to shutting the world out and ourselves in

for the purpose of inviting inspiration ?

While nothing like assured control is here

possible, one may invite the contribution of

the subconscious mind by the intelligent

preparation of conditions. This does not

mean, of course, that it can be done in any

"office-system" way. The attempt to apply

mechanical methods would defeat itself, for

the subconscious mind is a shy bird, with

a keen eye for guns and nets . It is , on

the other hand, remarkably amenable to

suggestion. If the proper approach is made,

it can be induced to yield up its innermost

secrets.

The first step is to eliminate all outside

thoughts and ideas, and reduce the activity

Th
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The New 1001 Places

to Sell Manuscripts

(1922 EDITION) NOW READY

PRICE, $2.50

Compiled by James Knapp Reeve and

Agnes M. Reeve.

The great desk book for every writer.

Recognized as the standard guide to the

market for all classes of literary ma-

terial . No writer can afford to do with-

out it. A single new market opened will

more than repay its cost. It brings

pertinent, exact information about mar-

kets for short stories, articles, essays,

photoplays, post-card sentiments and

mottoes, vaudeville sketches, plays, pho-

tographs, ideas, songs, humor.

Places to Sell Manuscripts" is the great

How to Sell , What to Sell and Where

to Sell guide for all writers.

"1001

More than 100 publications are named,

that used poetry. More than 200 mar-

kets for short fiction are named, and

their requirements specifically shown.

Special articles upon Verse writing, and

Trade Press work. A very full list of

Trade Journals and their needs. De-

partments explaining Juvenile, Religious

and Agricultural markets. Book Pub-

lishers. House organs. Photoplay Pro-

ducers.

Modern Photoplay Writing

---Its Craftsmanship

By Howard T. Dimick

THE BEST BOOK of Instruction on

Photoplay Writing Yet Published.

A book for the beginner, and for the

successful worker who is already selling

his scenarios ; for the first, it teaches the

primary steps, and each successive step

up to the completed play; for the latter,

there are new lessons in technique, in

the use of material, problems of the play,

and in the business management and

selling of his work.

The price is less than the criticism or

revision of an ordinary scenario would

cost, and is helpful not only for a single

piece of work, but for every undertaking

that one may make in this line of

production.

The author has written and sold sce-

narios to many of the prominent pro-

ducers. Has written articles on scenario

work, acted as critic for other writers,

conducted a photoplay department in a

dramatic paper and contributed to vari-

ous photoplay magazines.

Includes a graded series of exercises,

beginning with analysis and proceeding

to creative writing, of invaluable aid to

the intelligent aspirant.

Also, a complete sample scenario of

7,500 words, and various synopses.

fers to many photoplays and stories that

may be studied as object lessons.

392 pages, 27 chapters. Cloth.

Price $3.00.

Re-

The help given by this work could not

be secured through any course of lessons.

at ten times the price of the book.

Catalogue of 25 other helpful books for writers sent on request.

*JAMES KNAPP REEVE, Publisher, Franklin, Ohio.

THE EDITOR LITERARY BUREAU

Criticism and Revision of Manuscripts

For more than twenty years this organization has been helping writers to perfect

and to make salable their work. It was begun by Mr. James Knapp Reeve, who for

more than half this period had it under his direct control.
Mr. Reeve has now

resumed this work and will give it his exclusive attention, and all manuscripts sub-

mitted will be read and advised upon by himself personally.

ments.

Mr. Reeve has for many years been engaged in various branches of literary work

as writer of fiction and miscellaneous articles for magazines which have had

cumulative effect in giving a very full understanding of editorial needs and require-

This experience can be applied to your own needs.

The charge for Reading, Criticism and Advice regarding sale is as follows :

1000 words or less..
. $ .75

1000 to 2000 words. 1.25

2000 to 3000 words. 2.00

3000 to 4000 words . 2.60

4000 to 5000 words. 3.20

Words over 5000, in one manuscript, 50

cents for each additional 1000. Special

rates for book manuscripts of more

than 20,000 words, and for verse.

for full explanatory circular.

Send

Address : *JAMES KNAPP REEVE, Franklin, Ohio.

*Founder and former editor of The Editor.
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of the mind to a state of complete oblivion.

When this is accomplished, casually sug-

gest the subject which you wish the inner

mind to take hold of and work upon, such

as writing a poem or story. Repeat the sug-

gestion now and then, taking care not to

concentrate too strongly.

Sooner or later the images in the memory

will awaken and begin shyly to open the

doors of their cells and peep out. Let them

have their will. If properly encouraged they

will summon others of their kin, until you

have a whole host of them. This is the

crucial moment, for once you have them

secure they are yours for all time.

In most cases ideas will come readily,

but results vary with conditions. In any

case, if there is nothing doing within, say,

half an hour, don't get discouraged, but

wait until some other time when conditions

are more favorable. The first few trials

will probably be far from perfect, but from

then on you can expect clear sailing.

Personally, I think the evening, just be-

fore retiring, is the best time for probing

into the subconscious storehouse, for then

the mind is apt to be naturally drowsy from

its exertions during the day. Too, inter-

ruptions are not so likely to occur then as

in the daytime.

You might find it a good idea to enter

a daily account of results in a small note-

book kept for the purpose. Some valuable

ideas which would otherwise be lost often

come to light through a perusal of these

notes.

With real earnestness, confidence in the

results and a little patience , you will before

long have a real power that will respond to

your every need. Its possibilities of devel-

opment are endless.

THE WRITER'S FORUM

(Continued from page 36.)

But the best part of his life, as he himself

would declare, is still with us in his books.

Indeed, outside of his writing he shrank

when living from any sort of personal pub-

licity, and the only autobiography he

would consent to write was the story of his

boyhood in Argentina. He said : "The

interesting part of my life stopped when

I was fourteen ;" certainly the story of the

free solitary life on the plains south of

Buenos Aires, told in "Far Away and Long

Ago" is an unusual and moving one. Aside

from the peculiar interest in the events and

conditions he depicts, there is an idealism,

a sympathy, a brooding quality of wonder

and delight in all natural life which is com-

municated to the reader..

His early love for birds and other wild

life and his intense power of concentration

have made his observations authoritative

and real contribution to ornithological

knowledge. His books are valuable from

a scientific standpoint, but not one of them.

but can be read with delight by the lay-

man. From the standpoint of English prose

alone, they are worth the reading.

* * * *

J. E. D. , of Chicago, makes inquiry as to

the origin of two quotations. Monsieur

Defarge is a wineseller in Dicken's "Tale

of Two Cities," the husband of the terrible

Madame Defarge. "The sorry scheme of

things entire" is found in the Rubaiyat,

LXXIII. Anent such inquiries, we expect

next month to run a little article on sources

of information . Answers to practically all

such questions can be found by consulta-

tion of the public library, if one knows how

to look, and what to look for. We still

have inquiries in regard to copyrighting

songs, articles, and photoplays. The article

in the May DIGEST, by James Knapp Reeve,

gave practical information and advice on

this subject. Full information and blanks

can always be obtained from the Copy-

right Division, Library of Congress, Wash-

ington, D. C. Mrs. L. C. H. Spokane.

Washington, asks the correct way to sub-

mit Christmas sentiments to publishers.

There is no ironclad rule about this, but it

is wise to submit each sentiment on a sepa-

rate sheet. The editor can then without

difficulty select those which he wishes to

retain and return those not acceptable. Mrs.

J. M. B. asks the address of the American

Poetry Magazine, the prize contest of which

was mentioned in the September magazine.

It is Milwaukee, Wisconsin, 308 Thirty-

fifth Street.

ORDER IT NOW

The Big December Issue Will

Contain Many Special Features

HAVE A COPY RESERVED
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SECURES POSITION AS EDITOR

Instruction Furnished by The Writer's Digest

Enables Pennsylvania Man to Become an Editor

THE WRITER'S DIGEST.
Butler, Pa.

I might add that I was very well pleased with the books I

ordered from you, and look forward to each issue of The Writer's Digest.

It was through instructions given by you that I was able to secure the position

of sporting editor on the Butler Eagle. Wishing you continued success, W. W. S.

THE "IDEAL" COURSE IN NEWSWRITING AND

CORRESPONDENCE WILL HELP YOU, TOO

As you read this, opportunity is star-

ing you in the face. There are hundreds

of positions waiting for the proper per-

sons to fill them. You, with the in-

struction we offer, can be one of those

persons.

NEWSPAPER WORK IS

or

FASCINATING.

No career is more interesting

more exciting than that of the news-

paper man or woman. Who has a better

opportunity to see life and to meet

people than the newspaper reporter?

But supposing you haven't the time or

inclination for a reporter's job, there

are many other positions open to you.

There is always the chance to become

the local correspondent for several near-

by papers, or you may become the rep-

resentative of one or more trade

publications. All of these positions

enable you to earn a handsome income

by devoting either all or part of your

time to them.

In following up assignments and in

looking for news, you are also gathering

valuable material for other forms of

literary work later on. Many prominent

writers were in newspaper work at one

time, and ascribe much of their success

to experience gained at that time.

START RIGHT.

The " Ideal" Course in Newswriting and

Correspondence will start you on the

the

right road. It tells you what will be

expected of you, prepares you for the

work, introduces you to many sides of

the profession that you could only learn

through long experience, and shows you

how to get a position. It explains to

you what news is,how to find it and to

recognize it, the proper form for your

stories, how to value stories,

amount of space they should get, and

many other tips that will enable you to

write acceptable stories from the very

start. And in addition to all this, the

Course contains a long list of trade pub-

lications, indicating markets for many

special stories that you will run across

while following up your regular work.

The regular price of The "Ideal"

Course in Newswriting and Corre-

By filling in thespondence is $5.00.

attached coupon, you can secure this

helpful Course, and a year's subscription"

to The Writer's Digest (a $7.00 value)

for only $5.00. Nor do you have to

send any money in advance, simply fill

in and mail the coupon-then pay the

postman when he delivers the Course.

You can easily realize what an oppor-

tunity this is for you. Positions like

that secured by the Pennsylvania man

are waiting for you. Why not start now

to prepare yourself for them by filling in

the coupon and mailing it today?

THE WRITER'S DIGEST, 923 Butler Building, Cincinnati, O.

DON'T SEND ANY MONEY

THE WRITER'S DIGEST,

923 Butler Bldg., Cincinnati, Ohio.

Gentlemen- I want to prepare myself for a better position . Please send me The "Ideal" Course in

Newswriting and Correspondence, and enter my name for one year's subscription ( 12 big , illustrated
numbers) to The Writer's Digest.

I agree to pay the postman $5.00 as payment in full when he delivers_the_Course.

It is understood that if I am not fully satisfied that I may return the Course within three days

after its receipt and have mysubscription cancelled, and that my $5 will be refunded immediately
without question .

Name

Street

City ..State.

THIS COURSE TELLS YOU HOW TO WRITE THE WRITER'S DIGEST, WHERE TO SELL.
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The Plot of

The Short Story

BY HENRY ALBERT PHILLIPS

The Plot of

The Short Story

By Henry Albert Phillips

Readers of The

Writer's Digest

need no introduc-

tion to Henry Al-

bert Phillips or the

quality of his

work. The series

of articles on Pho-

todrama which has

appeared in this

magazine from

month to month is

one of the finest of

its kind, and is a

fair sample of the knowledge and under-

standing that he brings to all his work.

The Plot of The Short Story is different

from any book on the Short Story yet pub-

lished . It is a volume that every writer

should possess, for it throws new light on

the subject well worth the thought and

study of every one interested in this phase

of writing.

No better idea of the scope of this book

can be obtained than the following chapter

titles picked at random from the title page :

"Misleading Forms of Narrative," "The

Modern Short Story," "Laws Governing the

Plot," "Plot Development," "Practical Plot

Sources," "A Store-house Full of Plots,'

and many others.

This book is handsomely bound in

cloth and contains 175 pages.

Price, $1.50

THE WRITER'S DIGEST

Butler Bldg. Cincinnati, O.

SATIRICAL VERSE

(Continued from page 28.)

Nothing went unrewarded but désert :

Beggared by fools, whom still he found too late,

He had his jest, and they had his estate ;

He laughed himself from court, then sought relief

By forming parties, but could ne'er be chief;

For, spite of him, the weight of business fell

On Absalom and wise Achitophel.

Thus, wicked but in will, of means bereft,

He left not faction, but of that was left.

-John Dryden.

The great Dr. Johnson, having blasted

the hopes of many writers, himself did not

escape bludgeoning. And thus it comes to

pass that even the critic is criticised by the

satirist :

ON JOHNSON

I own I like not Johnson's turgid style,

That gives an inch th' importance of a mile ;

Casts of manure a wagon-load around,

To raise a simple daisy from the ground;

Uplifts the club of Hercules-for what?

To crush a butterfly or brain a gnat ;

Creates a whirlwind from the earth, to draw

A goose's feather or exalt a straw ;

Sets wheels on wheels in motion-such a clatter-

To force up one poor nipperkin of water;

Bids ocean labour with tremendous roar

To heave a cockle-shell upon the shore ;

Alike in every theme his pompous art,

Heaven's awful thunder or a rumbling cart!

-John Wolcott (Peter Pindar).

But satire must beware of going too far.

Subtlety, implication and suggestion are

always more artistic and effective than

crudeness and mud-slinging.

From one point of view satire depends on

the reader. A change of mood may reverse

our sympathies . What we scorn today we

may accept tomorrow. What we laugh at

in youth we may take seriously in old age.

What seems satire to the pessimist may be

but hearty fun to the optimist. And so,

satire has its days and its off days . But the

world is always eager to welcome good-

natured irony, clever banter, legitimate ex-

posure, or any of the subtler and finer kinds

of satire.

"

rejec

F

MAIL THIS COUPON TODAY.

THE WRITER'S DIGEST

Butler Building, Cincinnati, Ohio.

Gentlemen: Eenclosed find $ 1.50 (check, money

order or currency). Please send me, postpaid by

return mail , a copy of THE PLOT OF THE

SHORT STORY, by Henry Albert Phillips.

Name

Street

I City . State. .........

SPECIAL OFFER

Have you read the

Special Subscription Offer

on Page 65?

IT'S AN OPPORTUNITY!
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AMATEUR WRITERS!

We are going to put you to the test

It is estimated that 95 per cent of the scenarios submitted to studios by amateur writers have to be

rejected in their present form. The majority of authors will not take the time and trouble to " get the screen

angle" and rewrite their rejected stories. They simply give up in despair when the first rejection comes.

Success, in any line of endeavor, does not come to such weaklings. They fail and drop out of the race,

thereby making room for the few who have pluck and determination, coupled with faith in themselves, to

carry on.

THE MAIN OBJECT OF THIS ASSOCIATION IS

TO SELL ITS MEMBERS' STORIES

First, by showing you how to put "SCREEN PLOT" into them, and then get them published in the big

fiction magazines who pay well for good material-before we offer them to the studios-if we can't sell them

for you as "ORIGINALS."

Just think of being able to submit a story synopsis

-or mere plot-and then to have it developed into a

magazine story-with all the beautiful descriptive

language-interesting dialogue-eloquent phraseology

and vivid character delineations-then published in a

National magazine, headed by your name as author!
And that's not all ! The film rights to published

stories bring the big prices that you read about-and

Producers don't have to be begged to buy them,
either! But your story MUST have a "screen plot."

Get that, folks !

What the amateur writer needs is a course of exer-

cises that will enable him, or her, to develop natural

ability already possessed and to write Screen Plots-

not narratives. This can not be done by simple

transmission of information from one individual to

another, any more than a physical culture expert can

develop your muscles by simply having you read text
books on physical culture. You must actually work

-start creating plots-but you must do it intelli-

gently and scientifically.

THE HILL SYSTEM IS POSITIVELY THE

ONLY ONE ON THE MARKET WHICH

TEACHES THE ACTUAL PROCESS OF PLOT
BUILDING USED BY SUCCESSFUL SCE-

NARIO AND MAGAZINE AUTHORS AND

WHICH MAKES YOU BUILD DRAMATIC

PLOTS.

When we make the above statement we do not

except those concerns which charge as high as

$ 100.00 for their "courses" or "plans."

When you get these exercises you sit down- take

a pencil and a plentiful supply of plain white paper

then start creating plots by simply following the
instructions before you ! We promise you that you

will be absolutely amazed at results! Dramatic situ-

ations and interesting characters will march out upon
your stage in rapid succession-involving one another

in most interesting and unexpected complications--

all the marvelous creations of your own imagination,

which is put into operation by the magic process
outlined.

EMPLOY THE HILL SYSTEM IN BUILDING

UP THE PLOT OF THAT STORY WHICH

YOU HAVE ALREADY WRITTEN AND GET

THE SALES DEPARTMENT OF THE SCE-
NARIO WRITERS FORUM TO PUT IT

ACROSS.

It does not make a particle of difference whether

you have or have not-wasted money on scenario
schools, agencies, or other mail order concerns .

Lots of beginners at the writing game have--and you
can't blame them! They were simply good sports

and were looking for the right proposition- hence
took a chance. You've got to have a certain

amount of gambling blood in you to win at this

business or at any other which pays big divi-

dends,

SHOW YOUR GOOD FAITH WITH US

THAT'S ALL.

-

We do not ask you to pay in advance for the Hill

System and Service of our Sales and Criticism De-

partments. Just show your good faith and that you

are in earnest by depositing with us a dollar bill,

and we will forward the Ten Exercises to you post-

paid by return mail with full details describing the

Sales, Criticism, Fictionizing Departments, and other
free benefits to our students.

You thoroughly inspect The Hill System--work

out a few of the examples as suggested-and then

if in your opinion the Ten Exercises alone, without

the Sales and other service of the Forum, is not

worth many times the price asked--and superior to

any of the so- called Courses of instruction in scenario

writing, or "Plans" of photoplay-writing, that are

offered at ANY PRICE WHATEVER-just return

them to us within three days- in good condition, and

your dollar bill will be promptly refunded- and

you don't owe us a cent.

If, on the other hand, you desire to keep them,

and being convinced of the sincerity of our institu-

tion you want to avail yourself of our Sales, Criticism

and Fictionizing Departments-just send along your

check or money order for the remaining $9.00. The

Exercises then become yours and you will be entitled

to free service on three of your stories with the privi

lege of submitting as many more as you desire, upon
the payment of a small reading fee. No limit is

placed on the duration of your membership in the

Forum, which is free to all students of The Hill

System.

This offer of ours is the fairest proposition that

will ever be made to you, and is surely the test of

the sincerity of your intention to succeed at the

writing game.

WE HAVE SCORES OF VOLUNTARY TESTIMONIALS FROM ENTHUSIASTIC STUDENTS OF
THE HILL SYSTEM. YOU PIN A DOLLAR BILL, MONEY ORDER OR CHECK TO

THIS COUPON-SEND IT IN-AND WE'LL SOON ADD YOURS TO THE LIST.

Scenario Writers Forum, Dept. W, 623 Union League Building, Los Angeles, Calif.

Here's my dollar. Send me the "Hill System" for free inspection, for 3 days. I will either send you

the other $9.00 or return the whole thing in good shape within three days after I receive it-and get my
dollar back.

It is understood that as soon as I have paid you the full ten dollars, I can start submitting my stories

to your Sales and Criticism Departments to be either fictionized or screened, or both, if approved.

Name

Street

Town
State...

NOTE:-Should you desire to remit the $10 in full for the Hill System in order to immediately avail your-

self of the Forum Sales, Criticism, and Fictionizing Departments, you may do so.
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The

Art of Inventing Characters

By GEORGES POLTI

Translated from the French by Lucile Ray

THE ART OF

INVENTING

CHARACTERS

By Georges Polti

HIS is a further

THISdevelopment

of the princi-

ples set forth in

"The Thirty - Six

Dramatic Situa-

tions." The incred-

ible number of

human types here-.

tofore unknown in

literature and yet

awaiting discovery

and presentation,

is sufficiently in-

dicated by the

author's explana-

tory subtitle: "The Twelve Principal

Types, Their 36 Subdivisions, and 154,980

Varieties Yet Unpublished."

The author, by his demonstration that

"character," in the commonly accepted

sense of the term, does not exist, clears the

ground for a masterly analysis of the ele-

ments of human personality, and an

elucidation of the principles by which these

elements be combined to produce new types

in endless variety. The book is of incal-

culable value to all writers and others inter-

ested in a psychological approach to the

art of fiction.

The cordial reception given by writers to

Polti's "Thirty-Six Dramatic Situations"

warrants me in the belief that this-the

only authoritative work on THE ART OF

INVENTING CHARACTERS-will be of

the very greatest value to all fiction writers,

and to students of fiction as well.

PRICE $2.50.

THE WRITER'S DIGEST

921 BUTLER BLDG. CINCINNATI, O.

USE THIS COUPON

THE WRITER'S DIGEST,

921 Butler Building, Cincinnati, O.

Enclosed find $2.50. Please send me a copy of

THE ART OF INVENTING CHARACTERS by

return mail, postpaid.

Name

Address

City... State....

OPPORTUNITIES IN BANK

HOUSE ORGANS

(Continued from page 13.)

of this, your material, if quoting bank facts,

should be verified by some one "on the in-

side." The house organ editor knows what

can be used, hence a letter of inquiry, sta-

ting your ability to obtain interesting ma-

terial and asking for the requirements for

his publication, will save you much postage

and the discouraging appearance of rejec-

tion slips . But the writer, who can write

brief stories with human interest, or stories

of success in which some phase of banking

plays a prominent part, will find an ever

ready market for his work in the many

bank house organs put out by the large

publishing and advertising concerns making

a specialty of editing such magazines.

A FRIEND of W. L. George, the English

novelist and essayist, contributes to the

Philadelphia Public Ledger this account of

how and why Sheila Kaye-Smith came to

write her novel, "Joanna Godden," which

has been having a remarkable success in

this country since it was brought here by

the Duttons last fall : "My curiosity as to

why Sheila Kaye-Smith dedicated her fine

novel, Joanna Godden,' to W. L. George

has been satisfied by no less a person than

Mr. George himself. It appears that Miss

Kaye-Smith and he were out walking one

afternoon in the Sussex (England) lanes

when they came upon a gaudy farm wagon

in a field. It was painted a vivid green

and touched in with stripes of gold . On

the side in large gold letters was the name

of a woman farmer. Mr. George pointed

at it with his cane. 'There's your next

novel!' he said. "The progressive woman

against a background ofthe most pudding-

headed reactionaries in all England!' Miss

Kaye-Smith caught fire, and, leaving the

wagon behind, the two novelists went at it

hammer and tongs, suggesting, discussing,

arguing and ramifying the theme from

which emerged at last Joanna."" "Joanna

Godden" is having a remarkably good sale.

'Slong Enuf.

Teacher asked her scholars for some very

long sentences. One boy wrote : "Impris-

onment for life."

Mention THE WRITER'S DIGEST

:: When Writing to Advertisers ::
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FOR THE WRITER'S WORKSHOP

T

HE successful writer has a well equipped workshop just as the successful

engineer or the successful man in any other profession has. The chief

tools for the writer are his books-and especially those books dealing with

various phases of his profession. The following is a list of practical books of

great value to everyone who writes :

THE WRITER'S BOOK

This is the most comprehensive and practical book for writers ever published.

The work was planned to put into compact form the most valuable material printed

during past years. It includes "A course in Short Story Writing," a series of articles

which consider every phase of the art of the short story, introduction in their

entirety. "How to Write English," a series of five articles, with other essays, cover

the study of grammar, syntax, rhetoric, punctuation, etc., from the writer's stand-

point. "The Making of Verse," a series, with other articles offer a complete exposition

of the making of verse.

Among the many subjects treated are Play, Essay, Joke, Juvenile, Serial, Novel

and Song Writing. The 133 chapters in this book treat practically, concisely, inspir-

ingly every phase of authorship and the technique of all form of literary composition.

Chapters which have helped many writers are "Advice of Authors Who Have 'Arrived,'

"Cashable Versatility," "The Story of the Day," "Theme and Motive in Fiction,"

"Verbs of Speech with Variations," "Naming Characters, with List of Names," "Hack

Writing: Some of its Methods," "Dime Novels," "The Making of Verse."

This volume means an amount of helpful information, for all who write, that

cannot be obtained elsewhere at any price.

Price, $2.50 postpaid.

The Fiction Factory

By John Milton Edwards.

A writer who made thousands of

dollars by setting up a story-mill tells

how he did it, and gives a record of his

work in this instructive, stimulating

book. The Boston Transcript says:

"This book should be in the hands of

everyone who wants to write for a liv-

ing and everyone interested in how

authors do their work."

Price, $1.50 postpaid.

Rhymes and Meters

By Horatio Winslow.

This is a practical manual for versi-

fiers ; offers an understandable, easily

applied treatment of Verse Making in

General, Rhyme, Meter, Stanza Forms ,

Subtleties of Versification, The Quatrain

and Sonnet, The Ballade and Other

French Forms, Types of Modern Verse,

The Song, Verse Translation .

Price, 75 cents postpaid.

The 36 Dramatic Situations

By Georges Polti (Translated by Lucile Ray) .

A catalogue of all the possible situations that the many relations of life offer to

the writer. The author read and analyzed thousands of plays and novels, and resolved

their basic story material into fundamental categories. A true philosophic considera-

tion, practical in every respect, makes available to every writer all the possible

material that life offers.

Price, $ 1.50 postpaid.

Any one or all of these books will be sent to you fully postpaid upon receipt of

the price shown above. The books are all sold under our money-back guarantee :

if you are not satisfied with a book, return it to us within three days after receipt

and your money will be immediately refunded.

THE WRITER'S DIGEST

BOOK DEPARTMENT

916 BUTLER BUILDING, CINCINNATI,
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THE SONGWRITER'S DEN

A Department Devoted to Song Writing and Song Writers

Conducted by C. S. Millspaugh

If you have a question for the Song Editor please observe the following rules:

Address all inquiries to The Song Editor, care The Writer's Digest, Butler Building, Cincinnati, Ohio.

All questions will be answered through these columns. Songs or manuscripts will not be returned

unless a self-addressed stamped envelope is enclosed.
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formed. We will gladly return manuscript sub-

The Song Editor's Answers mitted upon receipt of postage to cover.

C. C. H., Elyria.-Although a knowledge of

harmony is not absolutely necessary to the aspir-

ing song-writer, a mastery of the subject will

nevertheless be a great benefit. It may interest

you to know that many recognized hit writers do

not know one note from another and yet succeed

because they are "natural composers" and possess

a wonderful gift of melody. Personally I favor

the work of the "natural composer," for the re-

sult is usually even-flowing and rhythmic, whereas

the true composer ofttimes turns out melodies

that are lifeless and mechanical. We know that

a person can possess a natural aptitude for melody,

but whether one possesses a natural aptitude for

harmony remains a question. No, it is unnec-

cessary to give attention to the style for the

publisher will re-arrange the number to suit

himself. Either size paper will do, but I suggest

that you fold but once.

L. P., Albany.-The concern you mention has

closed its business due to Governmental interfer-

ence and I suggest that this is the reason you

have never heard from them. It might interest

you to know that you were dealing with an out

and out song shark and not a reputable music

publisher as you supposed. Unfortunately there

seems no way to compel a return of your cash

outlay, but you might secure some satisfaction

at that in the knowledge that these people are

now in prison. I would suggest that the other

plan you mention is also questionable. For your

three dollars they prepare a worthless melody

sketch and return for your perusal. That about

ends it. They have no facilities for selling songs

or song poems and all this talk about "selling on

a twenty per cent commission" and "listing in our

catalog" is so much buncombe.

H. H., Elyria.-I would suggest that you can

easily determine your problem for yourself by

securing music written in the various tempos you

mention. It is a question of "movement." A

P. L. , Haskell.-Yes, there are certain agencies

that will assist you in publishing a song but I ad-

vise you to seek guidance before taking up every

proposition you meet. You must bear in mind

that the dishonest concerns, in this particular

field , greatly outnumber the really responsible

ones, and unless you are very careful you will

reap disastrous results. Yes, this department will

be glad to aid you whenever possible. Just in-

clude a stamped, addressed return envelope if

direct reply is desired.

O. L., Chicago. Many of the hit songs of the

past few years were written by hitherto un-

known writers, and in practically every case the

song was first exploited by the author or authors

before it reached the attention of the large pub-

lishers. As a matter of fact it is becoming more

and more the vogue for the larger publishers to

accept song numbers that have received pre-

vious exploitation by their authors rather than

accept submitted manuscripts. The publisher wants

proof. For this reason the really wise writers are

taking steps to provide proof rather than depending

upon Uncle Sam's postal routes to do the work.

In this connection here is an incident that is sig-

nificant ; a song manuscript was recently brought

to the attention of an official of one of the largest

publishing concerns in the field. Briefly, the inter-

view terminated with these remarks from the

official : "Gentlemen, you have here a number that

I believe will go over splendidly ; nevertheless, I

may be wrong in my surmise and therefore I want

proof before I accept the number for publication.

If you care to issue a first edition and exploit the

song at your personal expense, I shall be glad to

take it off your hands if results warrant it." This

is significant because it demonstrates present day

trend.
Although this particular song was later

placed with an equally large publisher, the fact re-

mains that PROOF, PROOF, PROOF, is the order

of the day. Therefore, it behooves the ambitious

writer who desires to succeed in a really large way

to give due consideration to the advantages ac-
characteristic of the fox-trot, for instance, is that cruing from time to time and money expended in

at intervals the "step" quickens. Therefore, the

notes are given time values that will accompany

the "step."

an effort to ascertain the public pulse . After all ,

the publisher takes his cue from the public ;

please the public, therefore, and you please the

larger publisher.

I. M. S., New Zealand.-No, the WRITER'S

DIGEST does not publish songs, and we beg to

I. B. D., Goodnight. Your poem is exceedingly

advise that we have never accepted poems for

well-written, contains an excellent sentiment and

publication.

might easily be acceptable to any firm that pub-

Evidently you have been misin- lishes this type of song.

I suggest the Hall-
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"Packed with Sound Advice

and Practical Information"

HAT is the verdict of George

THB. Jenkins, Jr., after examining
The "Ideal" Course in Short

Story Writing. Mr. Jenkins has

given his unqualified indorsement to

this most helpful course of instruc-

tion for those interested in writing

the short story. His letter, which

is reproduced herewith, will readily

convince you of the sincerity with

which he has praised the "Ideal"
Course.

Mr. Jenkins is a successful writer
and as such is a competent judge

of what is helpful for the aspiring
writer. He has contributed verse,

short stories, one-act plays and
novelettes to the leading fiction

magazines, and his work is eagerly

sought by a long list of readers.

REGRETS THAT IT WAS NOT

WRITTEN YEARS AGO.

Had this course of lessons been

available years ago, Mr. Jenkins

would have avoided many blunders.

We have his word for it. What a

hint there is in that statement for

aspiring writers ! True it is, that

beginning writers today have
much better chance than those who

began years ago. They can profit

a

by the experience of those who

have gone before and through a lit-

tle diligent study learn those things
that former writers had to get

through practice requiring years of
unceasing effort. Every writer

must be a beginner at one time, but

those who begin with the "Ideal"

Course as a guide can reduce the
apprentice period to a minimum.

WHAT IT IS.

was

The "Ideal" Course in Short

Story Writing is a complete set of

lessons taking up every phase of

this branch of writing. These les-

sons have been most painstakingly

prepared, great care having been
taken to see that no detail
omitted. At the same time they

were so condensed and arranged as

to make them clear and concise

without being cumbersome or bulky

Each subject is thoroughly treated,

but in such language as will be

readily understandable to those en-

tirely without experience, as well as

to those who have already had some

practice.

LESSON FIVE.

of

Mr. Jenkins remarks especially on
Lesson Five. The subject of this

lesson is "The Importance of Good
Titles and Proper Handling

Notes." It is a thorough discussion

of the effect of a good title or bad

title upon a story, with many sug
gestions as to the methods of

selecting your titles. Much infor-mation on
the how and why of

note-taking is also given. Note-
taking is a most valuable asset to

good writing, and the information

in this chapter means much to the
aspiring writer.

This, however, is but one lesson

in twenty-five, every one of which
takes up some subject of vital im-
portance to the writer. Lesson One

takes up "The First Essential in

MR. JENKINS WRITES :

"I have just finished reading

'The Ideal Course' in Short

Story Writing' and found it

packed with sound advice and

practical information, and written
in so fascinating a style that

studying it will be a pleasure,
and not a tiresome task.

"I shall never cease to regret

that it was not written years

ago. If it had only come into

my possession when I first

started writing fiction, I would

not have made the stupid blun-

ders , the asinine mistakes, that

marred my stories and made

them race homeward from edi-

torial offices.

a vast

"Obviously, the Course is the

result of many hours of labor,
much research, and

amount of analysis. Yet the

information it contains is pre-

sented with great skill and un-

common charm.

"Nowhere else have I seen

such a complete and compre-

hensive presentation of the fun-
fictiondamental principles of

writing. I particularly recom-

mend Lesson 5 to the beginning

writer as a veritable gold-mine

of inspirational material."

GEORGE B. JENKINS, Jr.

Mr. Jenkins is a contributor

of verse, short stories, one act

plays and novelettes to Smart

Set, Ainslees, Black Mask, Live

Stories, Follies, Judge, Saucy

Stories, Snappy Stories and vari-

ous newspapers.

splendidWriting." There is a

lesson on "How to Get a Story-

and Camouflage It," and another

on "The Priceless Secret of Suc-

cess Write About What You

Know." Other lesson subjects are:

"Writing the Story, Questions to

Ask Yourself Before Beginning";

"Simple Definition of Plot and

Crisis, How Suspense is Brought

About"; "Describing the Characters

is a Trick, After All"; "The Set-

ting-Putting in the Atmosphere and

Color, to Convey Feeling" ; "Writ-

ing Dialogue Requires Great Care

and Attention to Detail" ; "Stories

that the People Want-Love and

Humor-Why they are in Demand";

"Preparing the Manuscript, theWay

it is Done by Professional Writers."

Thus you can see from the way

the lesson titles are worded that

each lesson must be entertaining

as well as instructive and helpful.

Mr. Jenkins has said just this about

them, and we know that you will

make similar comment just as soon

as you examine a few lessons.

The "Ideal" Course in Short

Story Writing is intended for those
who want to write good short

stories. It is meant to instruct,

help and encourage, and it will do

all that was intended. If you want

to write short stories and want to

free yourself of a great part of the

practice period by quickly learning
the essential principles, get

"Ideal" Course in Short Story
Writing at once. But first let us

tell you about

OUR SPECIAL OFFER.

an

The price of The "Ideal" Course

in Short Story Writing is $5.00. It

is worth far more when one con-

siders the immense amount of help

that is to be found in it, but that

was the price originally set and we

have decided to let the writers

benefit by it. We are making a
SPECIAL OFFER at this time of

The "Ideal" Course in Short Story

Writing and a year's subscription to

THE WRITER'S DIGEST, which

amounts in all to $7.00, FOR THE

SPECIAL PRICE OF ONLY

$5.00. This is an opportunity to

get the two greatest aids that any

writer can ask at a greatly reduced

price. Send your order in NOW.

USE THIS COUPON

THE WRITER'S DIGEST,

710 Butler Bldg., Cincinnati, Ohio.

Gentlemen :-Please send me the "Ideal" Course on Short Story Writing

and enter my name to receive THE WRITER'S DIGEST for one year.

I agree to pay mail carrier $5.00 in full settlement for both the course

and 12 numbers of the magazine. It is understood that if I am not satis-

fied, that the lessons and magazines can be returned within three days from

their receipt, and my money will be refunded in full at once, without question

Name

Street

City.. State..



50
THE WRITER'S DIGEST

Mack Company, Philadelphia, Pa. I suggest also

that you submit a typewritten manuscript.

M. K., Exchange Village, B. W. I.-The pub-

lishing concern you mention does not offer a par-

ticularly meritorious proposition, and the possi-

bilities are good that you will be money in pocket

to pass them up. The Chicago house you men-

tion is not listed in any directory of music pub-

lishers and if they are "music publishers" their

business is a small one. The composer you men-

tion is the sort that usually sees wonderful possi-

bilities in every so-called song lyric sent him,

and is always positive that he can set a wonderful

melody to it. Be wary of this kind. There are

composers who see faults in the various poems

sent them and do not hesitate to report to this

effect. As a rule they are the sort of composers

that give results. Unfortunately I can give you

no information concerning the literary bureau you

mention. It is a new one, evidently. I suggest,

however, that you watch your step when dealing

with any bureau that claims to be able without

fail to dispose of your songs, song poems, etc.

O. C. L., Minneapolis.-Albeit your poem is

nicely developed and constructed, it is very poorly

titled and is absolutely lacking in acceptable sub-

ject-matter, and I am sure no publisher would go

into ecstasy upon receipt of it. Evidently the

composer who told you you had a "wonderful

prospect" was seeking a job, for your poem does

not possess commercial possibilities.

E. B., Winder. Frankly, your poems are not

worthy the expense of a musical setting, for

neither contains a subject at all interesting and I

am sure the expenditure would be a total loss.

Study present day song hits ; this will afford you

an idea of present day market requirements.

THE WRITER'S MARKET

All up-to-date and accurate information regarding suspended or discontinued publications, the needs of

various publications and publishing houses as stated in communications from editors and announcements

of prize contests in any way involving the literary profession will be found in this column.

Announcement of New Publications

PALMS: A MAGAZINE OF POETRY, Ga-

leana 150, Guadalajara, Jalisco, Mexico. Editor,

Edella Purnell. Monthly, 25 cents per copy ;

$3.00 per year. "We are in need of good poems.

At present we give two complimentary copies to

contributors, but hope soon to be able to pay,

also. The first issue of Palms will probably

appear in January, 1923. New writers are es-

pecially welcome.

"In submitting manuscript, for every twenty

grams or fraction thereof, five cents in American

stamps should be enclosed in self-addressed en-

velope, to insure return. Postage from the

United States to Mexico is the same as within

the United States."

SECRETS, Stories of Life and Love, to be

published by the Merit Publishing Company,

Ulmer Building, Cleveland, Ohio, will make its

first appearance in November. According to its

sponsors it is to be known as "America's Most

Human Magazine." Stories not over 3,000 words

in length are desired which, to meet the require-

ments of this magazine must contain "emotion,

the thrill of life, versimilitude, eloquence, con-

vincingness. A sex flavor is not undesirable if

handled effectively." All manuscripts must be

typewritten and double spaced. Payment will be

made upon acceptance.

DOLLARS AND SENSE MAGAZINE, 110

East Twenty-third street, New York City. Albert

N. Dennis, Editor, 15 cents a copy, $1.50 per

year, published its first number in August . "The

chief mission of this magazine is to promote in-

dividual success, to promote thrift and the sav-

ing of money by all individuals, especially by de-

positing savings in home town banks ; to teach

the value and necessity of all the various services

rendered by all banking institutions and its rela-

tion to individual success and general prosperity

and progress-while at the same time affording

educational features of merit and real entertain-

ment.

"We will purchase only such material as has a

direct bearing upon the mission of the magazine.

No ' general stuff' is desired. We can use short

stories of not more than 2,000 words ; short

articles, illustrated, if possible, on any phase of

banking that would interest bank depositors or

prospective depositors ; short 'success sketches'

with photographs where possible ; brief plans for

saving money and depositing it in banks ; odds

and ends of all kinds, to contain not more than

250 words and one photograph ; verse for fillers,

both serious and humorous ; jokes, epigrams,

jingles and short, humorous sketches ; also separ-

ate photographs, pictures, cartoons, etc.

"Rates : Fiction, two cents a word up ; articles,

22 cents a word up; verse, 15 cents a line up;

photographs, $1.50 each up ; other material ac-

cording to merit. Payment will be made

reported upon as promptly as is consistent with

promptly upon acceptance, and material will be

thorough consideration. We reserve the right

to revise, re-write, or use in any way, anything

purchased by us.'
"

THE CAULDRON, formerly The Jack o'

Lantern, P. O. Box 171, New Haven, Conn., Harry

F. Preller, Editor, will be published for the first

time November 15th. Well-done short stories

and readable plays of from 500 to 1,500 words

are always needed. Nothing exceeding this limit

can be considered, and no fillers or verse are

used. Every type of story, providing it be well-

wrought, is welcomed. Payment will be made on

publication at the rate of one-half cent a word.
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Story Writing Taught

SHORT STORIES CRITICIZED AND SOLD

Short Story Manuscripts are examined with-

out charge. You may send your stories now

for a prompt reading and a frank report.

Harry McGregor

6459 Hillegass
Oakland, California

OPINIONS OF WRITERS

"I have sold to METROPOLITAN MAGAZINE the story,
which you criticized for me. Here's how !"

"As I am one of your pupils, I know you will be pleased with

the following telegram which I have just received: 'Your manuscript,

wins grand prize of one thousand dollars, payable

October fifteenth per rules of contest.""

"Just had a story accepted by "SUNSET."

"In March three of my stories appeared."

"Your criticism of "The Marsh' is worth $500 to me."
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andis
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WRITECRAFTERS

TURN Rejection Slips into AcceptancesWaste Paper into Dollars

Writecrafters have helped their clients sell to

Saturday Evening Post, Cosmopolitan, McClure's,

Everybody's, American, Adventure, Munseys, etc.

All manuscripts receive the personal attention

of A. L. Kimball, an editor and consulting critic

of established reputation and twelve years' experi-

ence, who has helped thousands of writers to a

better understanding of story values and editorial
requirements. Send for particulars.

A. L. KIMBALL

116 PARK DRIVE, CHARLOTTE, NORTH CAROLINA

Mention THE WRITER'S DIGEST

BOOKS WANTED

Big money in books-the right kind. I

place them. Also plays, motion pictures and

magazine fiction. Send for circulars.

ROBERT THOMAS HARDY

Play Broker and Authors' Agent

New York
25 West 42d Street

AUTHORS, PHOTOPLAY WRITERS!

Do you wish to succeed? Sure, I have helped

others and will help you. Reconstructing stories and
photoplays

handled, guaranteed or money refunded.
a specialty ; typed, revised, promptly

Rejected

stories made like new. Rates, 25c and 50c thousand.

$5.00 given each month to writer sending most work.

Enclose stamp for information.

Route 11
ARTHUR WINGERT

Chambersburg, Penna.

ALL MAKES TYPEWRITERS

Prices as low as $15.00. Shipped for Five-

Day Trial. Write for our Catalog No. 60.

BERAN TYPEWRITER CO. , INC.

58 West
Washington St. Chicago, Ill.

ARE YOUR MANUSCRIPTS COR-

RECTLY PREPARED FOR

PUBLICATION?

Ruth Greenwood Taylor, who has made

a specialty of typing, revising and criticis-

ing manuscripts, will be glad to handle

your work for you. The charge for

straight copying is 75c a thousand words

or part thereof; for copying with editorial

revision, $1.00 a thousand, and for a con-

structive criticism, $1.00 a thousand. Write

for particulars .

RUTH GREENWOO
D TAYLOR

Franklin Turnpike,
Allendale, N. J.

Editorial Service

for writers, embracing criticism, revision,

typewriting, marketing. Not stereotyped

advice and mechanical correction, but

conscientious, individual service . Criti-

cism of prose 50c per 1000 words.

H. K. ELLINGS
ON

Colorado Springs, Colo.
Box 523

SONG WRITERS! We do first class ar-

ranging, copying, composing, printing.

Our work stands a test that will compete

with anything in any publisher's catalog.

ARTHUR BROS.

5100 Bangor Ave.
Detroit, Mich.
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DoYouKnow

That in one year a certain well-

known magazine rejected more than

99 per cent of the manuscripts sub-

mitted to them for consideration ?

Perhaps not. But you SHOULD

know that 31 per cent of the manu-

scripts given "Class A" revision by the

editor of the Authors' Typing and

Revising Bureau were accepted for

publication by various magazines dur-

ing our fiscal year ending August 1,

1922.

Why?

Because Mr. Carnes will not edit

hopeless material .

Because there is nothing in the

world he enjoys better than ferreting

out and correcting the faults in a lame

manuscript.

aBecause he is master of the

technic or short story and novel con-

struction. One of his own stories,

"Moonshine and Madness," appearing

in the August 12th issue of the Chicago

"Ledger," was printed exactly as pre-

sented. Not a word, period, comma or

semi-colon was changed.

We will give almost any kind of

manuscript "Class B" revision (which

is simply correcting of errors in spell-

ing and punctuation) , but unless your

script is distinctively above the aver-

age in merit, you will find it mighty

hard to secure "Class A" revision—

from us. We want to be able to boast

an even higher percentage of pub-

lished manuscripts next year.

Let's get acquainted. Write for our

terms and other detailed information .

AUTHORS' TYPING AND REVIS-

ING BUREAU

Drawer 297 Tallapoosa, Ga.

Doubleday, Page & Company announces that

it will shortly launch a new magazine in a new

field. The name of the new publication will be

THE HEALTH BUILDER, with the sub-title,

"How To Keep Well." It will be a standard size

magazine, profusely illustrated, and will appear

with the November issue.

The purpose of the magazine is to tell the man

in the street, and, more especially, the woman in

the home, how to build up and preserve the

health. It will treat of hygiene, exercise, correct

eating, recreation, the forestalling and prevention

of disease, and the proper care and training of

children. There will also be articles on sports and

kindred topics.

"The Health Builder," will not be the expo-

nent of the bulging biceps, nor the breaking of

records. Neither will it encourage self-treatment

of real or fancied ailments, but will emphasize the

value of good health and the best means of pre-

serving it.

Prize Contests

Prizes for comedies of American life, with ten

characters or less, to run about two hours, are

offered by the Chautauqua Drama Board, Paul

M. Pearson, Secretary, Swarthmore, Pa. Each

play approved by the Board will be rehearsed and

produced in six towns, the author receiving $300

for the privilege of that number of presentations.

From these plays one will be chosen for the

Chautauqua circuits for 1923 ; the author of this

winning play will receive a royalty of five per

cent of the admission fees, $3,000 being guaran-

teed. The play will remain the property of the

author, but may not be produced by him after

August 1, 1924. Manuscripts must be typewritten,

signed with a pseudonym, and accompanied by a

sealed envelope bearing onthe outside the title ofthe

play and the pseudonym, and enclosing the author's

real name and address. The competition will close
December 1st.

The True Story Magazine, New York City,

offers $5,000 in prizes for the most interesting and

true to life stories received before November 1st.

The prizes are divided as follows : First prize,

$1,000 ; second prize, $500 ; third prize, $300 ;

fourth prize, $200, and thirty additional prizes

of $100 each. Should the prize awarded a story

total less than the minimum space rate of two

cents a word, the larger sum will be paid for it.

The Forest Theatre, of Carmel, California,

offers a prize of $100 for an original play suit-

able for presentation on its outdoor stage, during

the summer of 1923.

There is no limitation as to subject and scope,

though a full evening play will have a decided

advantage over a short or an exceptionally long

one. Manuscripts must be in the hands of the

Secretary, Mrs. V. M. Porter, Forest Theatre,

Carmel, California, before February 1 , 1923, and

must be accompanied by return postage.

Any play chosen will remain the property of

the author, after one production of three per-

formances. The right to reject or accept plays

remains with the Directors of the theatre,
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SONG WRITERS

Stop! Look! Listen ! You would

not cross the tracks if you knew a

train was coming. You would not

mail a song to a publisher if you

knew it would come back in the next

mail, or to a publisher whom you

knew to be supplied by a staff of

writers exclusively. You would not

send a popular song to a publisher of

high-class numbers only, or a classi-

cal song to a publisher of popular

songs only, if you were rightly posted

on song markets. Get wise. One

dollar brings you a copy of the "Con-

fidential Directory of Music Pub-

lishers," which removes the elements

of guess-work in song submission .

It pays for itself in postage saved in

a very short time. Order today.

LEE ICE AGENCY

SISTERSVILLE, WEST VIRGINIA

MY WORK IS GUARANTEED

Prompt, efficient, and unexcelled service

in the Criticism, Revising and Typing of

short stories, photoplays, poems, song

lyrics or any other literary material .

Write for full information, or submit

manuscripts for estimate without obligation

to you.

Ask for my unique plan by which you

may secure service free.

W. E. POINDEXTER

3638 Bellefontaine
Kansas City, Mo.

Experienced in manuscript preparation

in all its phases. I will give your work

personal attention and return promptly.

EDNA HERRON

Suite 1114-127 N. Dearborn St.

Chicago, Illinois

DO YOU LONG FOR, YET DREAD,

THE POSTMAN'S COMING ?

Rejected manuscripts are unnecessary. A small

fee, 50 cents per thousand words, invested in

competent, professional criticism, will insure you

against discouragement and repeated rejections.

G. G. CLARK, 2225 W. Grace St. , Richmond, Va.

MANUSCRIPTS

Edited, Revised, Typed, Scenarios.

Research.

EVELYN C. CAMPBELL

434 West 120th St.
New York City

Member Authors' League of America.

Whatever Your Question

Be it the pronunciation of Bolsheviki or

soviet, the spelling of a puzzling word-

the meaning of blighty, fourth arm, etc.,

this Supreme Authority-

WEBSTER'S

NEW INTERNATIONAL DICTIONARY

Contains an Accurate Final Answer

A century of developing, enlarging, and perfect-

ing under exacting care and highest scholarship

insures accuracy, completeness , compactness,

authority.
The name Merriam on Webster's Dictionaries

has a like significance to that of the government's

mark on a coin. The NEW INTERNATIONAL is the

final authority for the Supreme Courts and the

Government Printing Office at Washington.

400,000 Words. 2700 Pages. 6000 Illustrations.

Regular and India-Paper Editions.

G. & C. Merriam Co., Springfield, Mass.

Write for specimen pages, prices, etc., and FREE

Pocket Maps if you name Writer's Digest.

EXPERT LITERARY SERVICE

Manuscripts carefully edited and typed,

double spaced, with carbon copy, 75c a

thousand words or part thereof. Criticism,

4,000 words or less, $1.00. If of salable

Estab-quality, marketed on commission.

lished 1912. Send stamp for further par-

ticulars and references.

WM. W. LABBERTON

Literary Agent

569-71 West 150th Street, Panama Bldg.,

New York City

The Writers' Service Bureau

(Under the Direction of L. Josephine Bridgart)

Recommended by Professor George Philip

Krapp, Franklin B. Wiley, Della T. Lutes, Leslie

W. Quirk, George McPherson Hunter.

Sympathetic,Good copying on good paper.

satisfactory recasting and revision. Expert, in-

terested criticism. A delightful and illuminating

Short Story Course. A stamped envelope will

bring you circulars.

THE WRITERS' SERVICE BUREAU

DOVER, N. J.

THE WEST IS THE BEST

Have your stories, poems, lyrics type-

written. All work with one carbon copy.

1000 words, 50c. Poems, lyrics, 2c per line.

MARGARET SPENCER COMPTON

Spokane, Wash.
2517 N. Madelia,
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Have You An Idea

ForA MovieStar?

WRITE FOR

THE MOVIES

BigMoneyInIt

Can YOU help supply the démand for

fresh, interesting, true-to-life screen stories?

Don't think that you must be a genius to

win success. Neither is it necessary to

waste valuable time and money studying

tedious, tiresome correspondence courses

or "lessons." The real foundation of the

photodrama is the plot or "idea" upon

which it is built. Put YOUR idea on paper

and send it to us immediately. Our Sce-

nario Editor will offer to arrange it for you

in proper form should he believe that your

subject has merit. Producers eagerly read

and gladly purchase at substantial figures,

work that appeals to them as being meri-

torious.

HOW MUCH IS YOUR

IMAGINATIONWORTH?

Who knows but some incident in your own life or

that of a friend-some moving, gripping story of

love, hate, passion or revenge, may prove to be the

lever with which you will lift yourself to heights of

unthought of success and prosperity. Nearly every-

one has at some time thrilled to a great human emo-

tion-some tremendous soul-trying ordeal or experi-

ence. It is these really human stories of the masses that

the producers want and will pay for liberally. Send

us at once, YOUR idea of what a good screen story

should be. You can write it in any form you wish

and our Scenario Editor will carefully examine it

and advise you promptly of his opinion as to its

merits and how we can help you, THIS COSTS

YOU NOTHING! Certainly you owe it to your-

self to TRY.

Free Interesting Booklet

THE

PHOTOPLAY

IN THE MAKING

Prize Contests Still Open

The Photo Drama Magazine, 15th St. , at Mt.

Vernon, Philadelphia, will pay $5.00 each month

for the best limerick submitted on any great film

star. The only condition imposed is that the full

name of the actor or actress suggested must be

used in every piece of verse printed. No manu-

scripts are returned.

The Lyric West, 1139 West 27th St., Los An

geles, Cal. , is offering two prizes for the year

January, 1922-1923 ; $100 for the best narrative

poem or group of poems ; $50 for the best lyric.

Probably there are countless questions regarding

the lucrative and fascinating profession of photoplay
writing that you would like

answered. Most of the points

which would naturally arise in

your mind are answered fully and

completely in Our interesting

booklet, "THE PHOTOPLAY

IN THE MAKING." It contains

a gold mine of information and

over fifty thousand aspiring wri-

ters have already received a copy.

Send for YOUR copy at once.

It is entirely free and there are no

"strings" to the offer.

BRISTOL
PROTOPLAT
STUDIOS
BRISTOL
BUILDING
DEY FOLL

Judge, 627 West 43rd St. , New York, pays

$10.00 weekly for the best story, and $5.00 for

the second best. All others at regular rates.

Original, unpublished, short, humorous stories

only are wanted.

If you

have a story ready, send it to us,

together
with your request for the

booklet.

BRISTOL PHOTOPLAY STUDIOS

Suite 602-R, Bristol Building

NEW YORK

The American Magazine, 381 Fourth Ave., New

York City, has each month a prize contest-for

the best letter of not over 400 words on a subject

designated in each month's magazine.

General and Fiction Publications

THE PEOPLE'S POPULAR MONTHLY,

Second and Center street, Des Moines, Iowa.

Managing Editor, Elizabeth B. Canaday. Issued

monthly, 5 cents a copy ; 35 cents a year. "We

are buying practically nothing in the way of fic-

tion at this time, with the exception of a genu-

inely stirring serial for which we are in the mar-

ket two or three times each year. We have found

much success with the American historical novel,

such as "The Soul of Ann Rutledge,' by Bernie

Babcock. Another successful type of serial for

us has been the adventure story featuring big,

clean, outdoor life and swiftly moving action,

such as "The Heritage of the Hills,' by Arthur

Preston Hankins. However, the sort of story we

want and find hardest to get is the wholesome,

informal story of everyday American life, the

chronicle of victories over the everyday difficul-

ties of normal human beings, of the joys and sor-

rows of the average American family. Wherever

possible, when it can be done without seeming to

preach, we desire also to emphasize the fact that

there is happiness to be found in the smaller out-

of-the-way places of the world." This publica-

tion reports on manuscripts within one week, ex-

cept in case of serials, and pays about a month

preceding publication. Payment averages about

two cents per word for feature articles ; $500 to

$1,000 for serials.

LOVE STORY MAGAZINE, 79-89 Seventh

Avenue, New York City. Editor, Anita Fair-

grieve. Issued weekly, 15 cents per copy; $6.00

per year. "We want melodramatic love stories

in which love and right triumph. The intrigue is

never of the triangle kind ; it deals with the hero

and heroine gloriously overcoming obstacles placed

in their way by the villain. There should be no

unhappy endings, and the stories must be clean in

theme and written in easy, readable style." Manu-

script is reported on within a week, and payment

made on acceptance.

THE MALTEASER, Grinnell, Iowa. Harold

N. Swanson, Editor. Issued monthly, 25 cents
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PLAY WRITING

Have you plots in mind? Do you often wish to dramatize

your ideas, but are you handicapped by not knowing how?

If so, this is your opportunity to fulfill your ambition. For the first time, a

personalized course in play-writing is offered by correspondence. It brings out your

latent talents and develops your individual tendencies.

The great scarcity of good plays and the big royalties for successes make this

course as profitable as it is fascinating. It is given under the supervision of experts,

with great resources at their command. It is practical throughout, covering one year's

instruction by easy stages. If you have creative imagination, and want to devote your

time to self-advancement, learn how Theodore Ballou Hinckley, editor of THE

DRAMA, and his associates, are helping others by individual instruction.

Complete information will be sent if you mail the coupon below at once.

THE DRAMA CORPORATION,

597 Athenaeum Building, Chicago, Illinois.

Please send me full information regarding your course in play-writing.

Name

Street

City.. State...

MRS. ORPHA V. ROE

Literary Critic

HOTEL PARSONS,

LAUGH

WHEN THE POSTMAN COMES

By having me Revise, Type, Criticise and

Market your MSS.. Write for terms.

SPOKANE, WASH.
Box 192,

LA TOUCHE HANCOCK

Authors' Representative

Twenty-five years' experience. Markets and
revises prose and verse.

culars and references.

Send stamp for cir-

5 Willoughby St., Brooklyn, N. Y.

AUTHORS!

If you wish your manuscripts correctly

typed for submission to producers, write

E. JOHNSON

Manuscript Typist

2814 Avenue N Galveston, Texas

BETTER SONG WORK

Criticizing, revising, composing, arrang-

ing, copying. Send for literature and prices.

Sistersville,

LEE ICE AGENCY

JAMES GABELLE

Times Square Station

New York City

DISTINCTIVE TYPEWRITING

Correct Form.

Work Unsurpassed.

Neatness and accuracy our motto.

MANUSCRIPT TYPING BUREAU

Jones, La.

AUTHORS get into direct touch with your

markets. Write for a copy of "Marketing

Your Manuscripts," giving a list of pub-

lishers and indicating the types of manu-

script desired. 25 cents a copy.

WASHINGTON TYPING BUREAU

Washington, D. C.
1744 C St., N. W.

WESTERN STORIES, Books, Articles and

Songs written, revised and criticized.

JOEL SHOMAK
ER

Ye Olde Editor

West Virginia 4116 Aiken Ave.
Seattle, Wash.
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SPECIAL FOR NOVEMBER

Manuscripts Typed, 20c per 1000 Words.

We want you to get acquainted with

"STANDARD" SERVICE

Therefore we will type your manuscripts at the above

rate during the month of November only. We sug-

gest markets for every manuscript we handle, free of

charge.

Try our other departments-Revising, Criticizing,

Marketing at reasonable rates.

STANDARD MANUSCRIPT TYPING

BUREAU

1545 Fillmore St., Denver, Colo.

CRITICISM SERVICE

of the

WRITER'S DIGEST

a

In response to a considerable demand

the Writer's Digest has inaugurated

Criticism Department for writers.

Capable Analysis

Honest Opinion

Constructive Suggestion

For Rates See Page Four.

Song Hits Bring Fortunes

per copy; $1.75 per year. "The leading article

in our Midwestern number, October, was by Sir

Philip Gibbs. We will feature a few big names

but what we want more than all else is the snappy

epigram and two-line jokes. We pay 50 cents

and $1.00, according to merit, for either epigrams

or jokes. We are at present overloaded on

poetry and satires. All the book reviews are

written in this office, or are assigned to those

people we already have connection with. It will

soon be a year since we decided to place THE

MALTEASER on a national basis and from all

indications we will soon be paying more for what

we buy." Manuscripts are reported on within a

week and payment is made on publication.

But before YOU can even start after

yours, you must know how to go at

it and how to proceed. Otherwise

you're shooting aimlessly-your time

and thought is wasted.

WRITING THE POPULAR SONG

By E. M. Wickes

NATIONAL POLICE GAZETTE, Franklin

Square, New York City. Ralph D. Robinson,

Editor. Issued weekly; 10 cents per copy ; $4.00

per year. This publication can use an occasional

sporting story in magazine style (not fiction),

when up to high standard. Acceptable news

photographs will be purchased at $2.00 per print.

Let a past master in song writing assist

you over the rough spots in your path

to Success. This helpful book includes

a splendid list of music publishers who

are constantly looking for new material.

Start writing songs the RIGHT way-

then you're more likely to realize your

ambitions.

Handsomely bound in cloth ; 181 pages.

Price, postpaid, $1.75.

THE WRITER'S DIGEST

Butler Building,

THE WRITER'S DIGEST,

HENRY A

NEW YORK DRAMATIC NEWS, 17 West

Forty-second street, New York City. Editor,

Edwin S. Bettelheim. Issued weekly ; 10 cents

per copy ; $4.00 per year. "We have no space

at present for general contributors. All theatrical

news is supplied by our own staff."

Cincinnati, Ohio

Butler Bldg. , Cincinnati, Ohio.

ACOME

HOT DOG, The Merit Publishing Company,

Ulmer Building, Cleveland, will consider hilarious

extravagant skits, not over 250 words in length;

also verses and epigrams. Payment will be made

on acceptance.

I need a copy of WRITING THE POPULAR.

SONG. Enclosed find $1.75 for it.

Name

Street

Town....

A-11

State.

st as it

with

BearyATT

THE LYCEUM WORLD, 2228 Lakeview Ave. ,

Detroit, Mich., Arthur E. Gringle, Editor. Issued

monthly; 15 cents per copy; $1.00 per year. "We

need dialogues, monologues, readings and recita-

tions, for actual platform use,-humorous stories

that bring a hearty laugh ; pathetic incidents that

bring a tear, heroic stories that give a thrill."

Pays up to 5 cents a word for material with real

merit, written with care, and suitable for actual

platform use. Manuscript submitted at risk of

writers, and is reported on as soon as possible.

Rate and date of payment depends upon class of

material submitted.

Excellent

poem,C
Your work

ms and

Author

PICTURE PLAY MAGAZINE, 79 Seventh

Ave., New York City, Charles Gatchell, Editor.

Issued monthly; 20 cents per copy ; $2.00 per

year. Is not in the market to the general con-

tributor, as all the material is furnished by staff

writers who have the training and experience to

write the particular type of material demanded

by this publication.

Because

lette

P.O.

50C

Copy

Lon

ROD AND GUN IN CANADA, Woodstock,

Ontario, Canada. Editor, C. O. Tatham. Issued

monthly ; 20 cents per copy; $2.00 per year.

"We are not in the market. At present; we are

heavily overstocked and have regular contributors

who more than fill all our requirements."

THE MODERN PRISCILLA, 85 Broad street,

Boston, Mass. C. B. Marble, Managing Editor.

Issued monthly ; 20 cents per copy; $2.00 per

year. Publishes one story each month, which

must be of high class. Uses material on needle-

Bo

AL
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SYNOPSIS

in Facsimile

Just as it was Bought and Produced

with Mary Miles Minter

ONE DOLLAR

(While they last)
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AUTHORS!

Bethel, Conn.

Excellent service in typing, revising and criticism
of poem, novel, song and photoplay manuscripts.

Your work given prompt and expert attention.

will pay you to get in touch with us. Write for
terms and samples of typing.

Authors' Typing and Revising Bureau

1521 Anderson, Louisville, Ky.

DOLLARS LOST

It

Because we don't know. Let me save $50 of yours

while telling you how I wrote and published my

songs. Song number one, 20c ; number two, 20c.
My letter of advice, 60c.

either offer, at its separate price.
All $ 1.00, postpaid. Or,

JEREMY GOLD
P. O. Box 2,

Providence, R. I.

Professional Manuscript Typing

50c a thousand words, with one carbon

copy. Accurate, neat and prompt service.
Long experience.

Box 950

AUTHORS

IRA H. ROSSON

Editorial Service.
written .

:-:

Colorado Springs, Colo.

MANUSCRIPTS

MSS. criticized, revised, type-

Work of professional and amateur writers
handled with equal consideration.

Typing and Revising Bureau of Americus

M. L. Prescott, Gen. Manager

Americus, Georgia
1120 Elm Avenue.

MSS. NEATLY AND ACCURATELY

COPIED.

50 cents per 1000 words ; one carbon copy

AUTHORS' TYPING AND SERVICE

BUREAU

296 Broadway, New York City

AUTHORS! Excellent service in typing

and criticism of your work which will be
given prompt and expert attention .

Terms, 50c per 1000 words.

Authors' Typing and Revising Bureau

1608 12th Ave., North Birmingham, Ala.

There's NO BUNK in these

Writers' Aids

No padding, either. All are honest, straightforward

material prepared out of actual experience in making

$4,000 a year by free lance writing.
HOW TO MAKE MONEY WRITING FOR

TRADE PAPERS. 36 pages. Lists 90 trade papers

that are easiest to sell to and best pay and tells

what they pay. Price $ 1.50.

SUCCESSFUL SYNDICATING. Ten years' ex-

perience in syndicating own work to 225 papers

epitomized in 3,800 words. Price $1.00.

HOW TO MAKE MONEY SELLING PHOTOS.

Lists over 100 American markets paying up to $50

for a single print. Price, fifty cents.
WHAT EVERY FICTION WRITER OUGHT

TO KNOW. Who biggest fiction publishers are,

what types of stories now sell best, rates paid, etc.

Lists ALL the leading American fiction publishers.

Price, fifty cents.
LIST OF 200 PUBLICATIONS buying my manu-

scripts during past three years with their addresses

and rates paid. Price, fifty cents.
FIVE ASSIGNMENTS THAT WILL MAKE

MONEY FOR YOU. Tell me your experiences in

writing and I'll frame five special assignments for

you, telling you where to get the material, how to

This is the plan onwrite it and where to send it.

which I work and by which I make $350 a month

and this plan can also make money for you.

of five assignments, $2.

Price

PERSONAL CRITICISM OF MANUSCRIPTS

-Fiction, humor, syndicate material, articles-with

10 possible markets suggested for each manuscript.

Fifty cents per 1,000 words.
Get these writers' aids and get more money out

of your writing NOW.

FRANK H. WILLIAMS

1920 Spy Run Ave.
FORT WAYNE, INDIANA

AUTHORS-Have Your Story Published.

Careful preparation of manuscripts for

publication. Expert typing, constructive

criticism and revising. Also photoplays.

Write for terms.

Manuscript Revising and Typing Bureau,

Fredonia, N. Y.152 West Main St.

MANUSCRIPTS of all kinds typewritten

accurately and promptly. The impor-

tance of accurate typing should not be

overlooked.

Newark,

G. S. WOOD

:-:

ELIZABET
H

G. BLACK,

Delaware

A recognized successful composer, will

write melody to your words, and harmonize,

making the same ready to submit to the

market. By appointment or by mail. Post-

age, please.

95 Rutland Road,

Brooklyn, New York

Let me copy your
Authors, Attentio

n
!

manuscri
pts

for you.

typewrit
ten

Neat, accurate

work. Prices reasonable.

Write for terms.

LENORE MOULTO
N

Bethany, Mo.
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PHOTO
PLAY

WRITER
S

SCENARIO WRITING

TODAY

By Grace Lytton

work and housekeeping, the character of which

can best be learned by study of the magazine.

Reports promptly and pays month after accept-

In this most

interesting and

instructive vol-

ume Miss Lytton

has developed a

practical guide

for every sce-

nario writer, giv-

ing all necessary

information, in-

cluding model

photoplays writ-

ten out in the proper form and work-

ing diagrams for making film versions

of novels.

ance.

PERSONAL EFFICIENCY, 4050 S. Michigan

Ave., Chicago. Editor, E. P. Hermann. Issued

monthly ; 10 cents per copy ; $ 1.00 per year.

"We can use inspirational material,-short articles

and occasional verse. We make a specialty of

personality sketches of men who have succeeded

through self-education and unusual effort. Can

use material on how to increase ability, work

more efficiently, market personal services, get

along with people. Seldom use material of more

than 1,000 words, and prefer articles of 300 to 500

words. Pay 1 cent a word upon publication."

MYSTERY MAGAZINE, 168 W. Twenty-

third street, New York City. Editor, Lu Senareus.

Semi-monthly; 10 cents a copy. Will welcome

detective novelettes of about 12,000 words. For

type and class of stories study the magazine.

Reports on manuscripts within four weeks, and

pays upon acceptance.

AT

Shortstory

actical assis

THE RED

PHOTOPLAY MAGAZINE, 25 West Forty-

fifth street, New York City. Editor, James R.

Quirk. Issued monthly; 25 cents per copy;

$2.50 per year. Wants only stories with screen or

stage theme, and informal pictures of screen stars.

Reports on manuscript in two weeks, and pays

on acceptance.

As a text it is a distinctive addition

to the best of books dealing with the

photoplay. Here the principles of sce-

nario writing are set forth in a clear

and convincing style. The author has

carefully avoided the theoretical and

included only that information and in-

struction known through experience to

be practical. Being a successful sce-

nario writer herself, Miss Lytton is

able to clearly and readily distinguish

the important from the unimportant

detail. Add to this faculty her ability

to write in a picturesque and colorful

style that adds power to the unfolding.

of her subject throughout the entire

book and you have here the most dis-

tinctive, the most interesting, and the

most valuable book of its kind now in

print.

THE WRITER'S DIGEST

Butler Bldg. Cincinnati, O.

USE THIS COUPON.

THE WRITER'S DIGEST,

containing t

sadyingthe

barebeen E
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upon

NAUTILUS MAGAZINE, 247 Cabot Street,

Holyoke,,Mass. Elizabeth Towne, Editor. Issued

monthly; 25 cents per copy ; $2.00 per year.

"We need articles on New Thought and personal

experiences in the application of it. We do not

publish stories." Reports on manuscripts within

ten to sixty days, and pays on acceptance.

Butler Building, Cincinnati, Ohio.

Gentlemen :-Enclosed please find $1.75 (check,

money order or currency). Send me a copy of Miss

Lytton's SCENARIO WRITING TODAY by return

mail, postpaid.

Name

Street

City..
State...

Shop

WRITERS

Halean

gpedfor

All work F

Ourw

WRITER

NATIONAL BRAIN POWER MONTHLY,

119 West Fortieth street, New York City. Editor,

W. Adolphe Roberts. Issued monthly ; 25 cents

per copy; $3.00 per year. Can use success stories,

personality sketches, inspirational material, fic-

tion ; will be glad to consider photographs. Re-

ports on manuscript within three or four weeks,

and pays on publication.

A
Roos

Copy,F

1140PV.

$
300.00

You'd

You'

CANADIAN ILLUSTRATED MONTHLY

LIMITED, 716 - Transportation Bldg. , Montreal.

Editor, Garnault Agassiz. Issued monthly; 25

cents per copy ; $2.00 per year. Can use articles

and photographs dealing with Canadian subjects

of every kind; also strong fiction with a Canadian

setting.

THE TOWNE GOSSIPE MAGAZINE, Mas-

sillon, Ohio. Carter Merwin, Editor. "We are

in the market for a five or six thousand word

love or mystery story, to be published immedi

ately in four or five installments. Will pay word

rate, upon publication. All stories must be type-

written, name and number of words at top of

page."

CENTURY MAGAZINE, 353 Fourth Ave,

New York City, is not interested in sentimental

stories, stories of trite plot, fantastic tales, or

wild-west stories.
Their present special needs

are short stories with an American flavor. A

report on manuscript is made in from two to

four weeks, and they pay on acceptance.
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ATTENTION

Shortstory Students : You can obtain

practical assistance in your study by reading

"THE RED HOT DOLLAR," a book

containing twelve real short stories, and

studying the analyses and criticism which

have been prepared. There is no better

way to learn how to write. Both will be

mailed upon receipt of $3.00.

Shortstory Syndicate

SALEM, MASS.

WRITERS: Send us your MSS. for neat,

accurate and prompt typing. MSS. and Photoplays

typed for 40c per 1000 words ; poetry, lc per line.

All work includes one carbon copy.

Our work is guaranteed-give us a trial.

WRITERS' TYPING AND REVISING

BUREAU

estF

2420 Roosevelt St.

per

N
E

Ft. Worth, Texas

MANUSCRIPTS TYPED

Quickly and Accurately

50c per 1000 words, including one carbon

copy. Return postage paid.

1140 W. 5th St.

MAE KECK

Marion, Ind.

$200.00 GOING! GET YOUR SHARE.

You'd be surprised at our typing service's excel-
lency ; 50c a thousand-try it.

You'd be wild over our Writer's Free Aid-ask us.

WRITER'S WORKSHOP

4838 N. Seeley Ave.
Chicago, Ill.

Authors' Manuscripts Typewritten

Sample of work

on request.

J. F. BUNN, JR.

2024 S. 5th St.
Springfield, Ill .

MANUSCRIPT TYPING BUREAU

T. F. Sullivan, Mgr.

403
Orange St.

Don'tTake Chances

It Doesn't Pay

Numerous stories of real merit are daily re-

jected by publications because of faulty manu-

script preparation. Frankly, busy editorial

staffs just will not consider a story not pre-

sented in proper form-their form.

REMOVE ALL DANGER

of your work being returned on this account

by sending your manuscripts for publisher

preparation to specialists who know publica-

tion requirements. The charge is only 50 cents

per 1,000 words, and it certainly pays. Try

us on your next story.

Prompt Result-getting Service

AUTHORS' TYPING SERVICE OF NEW YORK

Times Square P. O. Box 62, New York City

WRITERS-JUST A MOMENT :

We offer:

Letter-perfect typing, 40c per thousand

words or part thereof.

Competent, helpful revision, 25c a thousand

words.

Criticism-constructive, frank, $1.00 for 4,000

words or less ; 20c per thousand over that

amount.

Poetry, jokes, songs typed at 1c a line.

Personal service ; prompt returns, marketing.

Give us a trial-and come again.

BRINKMAN & MOEHLE

Literary Brokers

Okawville, Ill.

CONSTRUCTIVE CRITICISM

By the author of over fifty published short

stories. Send stamp for particulars.

FRANK DORRANCE HOPLEY

Hotel Albert New York City

SONG WRITERS-HAVE YOU IDEAS?

If so, winner in Herald-Examiner's $10,000.00 Song

Contest (Nationally-known "Song World Editor)

wants your song poems for guaranteed proposition.

CASPER NATHAN

Dept. F-929 Garrick Theatre Bldg., Chicago

ENVELOPES PAPER-

200 printed Manila, outgoing and return ...

200 Manila envelopes for heavy enclosures..

(Deduct 50c if you desire unprinted envelopes. )

Best white bond typewriter paper, 500 sheets...

Yellow second sheets, ream......

Springfield, Mass.

Manuscripts Carefully Typed.

Manuscripts of all kinds Revised
, Cor-

rected, Typewritten
.

Expert work. Prompt service. Carbon copyfurnished
. 50 cents per 1000 words.

H. M. SMALLEY

752
Wallace St. Indianapol

is, Ind.

$2.50

3.00

1.25

.60

Goods sent prepaid.
Specimens mailed on request.

THE COPHER PRINT SHOP

1694 Hewitt Ave.
St. Paul Minn.

PHOTOPLA
YS

WANTED

Let us revise
The producers are crying for original photoplays.

Your ideas may be worth thousands.
your photoplays and put them in salable form.

SendSatisfaction guaranteed or money refunded.

We do not give courses in
for information today.

photoplay writing.
CALIFORNIA PHOTOPLAY REVISION BUREAU

3715 Harbor View Ave.
Oakland, Calif.



60

THE WRITER'S DIGEST

WRITERS!

You are entitled to the best in typing and

revising for your money.

We are pleasing scores of authors monthly.

A card will bring samples of our work.

50c per 1000 words

75c per 1000 words

....2c per line

Typing

With revising.

Poems

Special rates for manuscripts containing

over ten thousand words.

We also maintain an up-to-date list of

markets for our clients.

BURNAM TYPING BUREAU

1152 Walnut St.
Waterloo, Ia.

AUTHORS! Send your MSS. to me for

Here you get
neat, accurate and prompt typing.
personal, careful service, not merely mechanical.

MSS. typed for 40c per 1000 words ; poetry, lc per

line ; one carbon copy. I also do correcting, revis-

ing, etc., at very moderate rates. Write to

SALVADOR SANTELLA

617 Hayes Street
Hazleton, Pa.

The Marolf School of Song-Craft

(By Post)

Twenty years of special study and preparation.

Choice of ten courses. Send $1 for enrollment, first

lessons, complete typewritten analysis, and new

signment. Address :

as-

LOUIS C. MAROLF, M. A.

Author of "The Wooing of Quimby's Daughters

and other poems.

Box 181
Wilton Junction, Iowa

-CARNEGIE COLLEGE Home Study

-Free Tuition. To one representative in each

Gounty and city. Normal, Academic, Civil

Service, Language, Drawing, Engineering,

Agriculture , Bookkeeping, Shorthand and

Typewriting Courses. Apply at once for Free

Tuition for Mail Course to

CARNEGIE COLLEGE,
ROGERS, OHIO

MME. FRANCES LE ROY

Will give a careful reading and dependable

criticism of your script for $2 and return

postage. Special rates for revision and

protection.

LE ROY PHOTOPLAY GUILD

236 West 22nd St. New York City

Send Along MSS. for Correct Typing.

25% reduction on first work!

Free criticism where needed.

RATES : 55c per 1000 words (including Plays and

Synopses) ; Poems, 12c a line; reduced rates for

lengthy work.

Box A,

TYPING SANCTUM

Ellicott City, Md.

$15.00 FREE. Authors!!! Let your MSS.

be typewritten by college expert. Guar-

antee promptness, neatness and accuracy.

$15.00 Reward every three months. Par-
ticulars free on request.

16-22 5th St.

THOS. H. TANK

Evansville, Ind.

PEOPLE'S STORY MAGAZINE, 79 Seventh

Ave., New York City. Editor, A. L. Sessions.

Issued semi-monthly; 20 cents per copy ; $4.00

This publication needs at present ad-

per year.venture stories of about 50,000 words. Reports

on manuscript within ten days and pays on

acceptance.

THE CONTINE
NTAL

NEWS FEATURE

SYNDICA
TE

, Highland Park, Michigan, writes :

"Your notice of the organizatio
n of the Conti-

nental News Syndicate brought us replies from

almost every state in the Union as well as from

Canada, Mexico and Ireland . We did not know

that you had such an extensive reach and cer-

tainly appreciate the publicity you have given us

We shall not be able to use any more material

this year unless we can get something unusually

attractive and well written."

AMERICA
N

PIGEON JOURNAL, Warren-

ton, Mo. Frank H. Hollman, Editor. "All people

interested in the raising of pigeons, either as a

hobby or as an exclusive business, are invited to

contribute articles telling of actual experiences

with pigeons, problems confronted and overcome

how money has been made out of the raising of

pigeons. There is no remuneratio
n

except for

special contributio
ns

requiring special research

work. Photograph
s

are welcome.'

Agricu
ltural Publica

tions

Writer

Fin Picture St

blished storie

fiction writers

plots which

sff,into

mited to

Department

gwriters

ed before t

edtowrite u

Ficionizing
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-75cT

formlette

age of 2

andaccu

The
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NOR'WE
ST

FARMER, Winnipeg, Canada.

Editor, H. B. Smith. Issued semi-monthly; $1.00

per year. "We desire articles on farm and house-

hold devices with illustratio
ns

(line drawings)

and short descriptio
ns

; children's stories, short

stories ( 1,600 words or less ) ; labor-saving

methods on the farm and in the home; unusual

happenin
gs on

farms, preferably humorous ;

small funny pictures for children and grown-ups ;

sentiment
al

stories ( short) of home, mother, etc.,

special St. Valentine, Hallowe'e
n

, Christmas and

New Year's stories and articles." Reports within

a week of receipt, and pays on acceptance. The

rates vary with class of material from $2.50 per

column (of 800 words) up.

MISSOU
RI

RURALI
ST

, 1410 Pine Street, St.

Louis. Issued semi-monthly; 5 cents per copy;

50 cents per year. This publicatio
n

needs no

manuscri
pt

at present, and always gives prefer

ence to manuscrip
ts

submitted by residents of

Missouri.

Issu
ed

Busine
ss

and Trade Publica
tions

THE PACIFI
C
CATER

ER
, 665 Empire Build-

ing, Seattle, Wash. Paul J. Jensen.monthly; 15 cents per copy; $1.00 per year. "We

need, and we need it all the time, well-written

articles on restaura
nts

and hotels, preferabl
y
new

instituti
ons

, but especiall
y

instituti
ons

that can

offer somethi
ng

different in service or equipment.

The articles must be written for the caterer and

not for the patron, for the Pacific Caterer is

strictly a trade journal. We pay half a cent a
word, and within thirty days after acceptanc

e
.

When possible, photos should accompa
ny

articles."

GOOD HARDW
ARE

, 709 Sixth Ave., New
York City. Editor, J. W. Greenber

g
. Issued

T
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Writers Wanted!

Motion Picture Studios are not buying "original"

or unpublished stories now. We want to get in touch

with fiction writers who can develop unusual motion

picture plots which have been approved by our expert

reading staff, into magazine stories, which will then

be submitted to proper publications through our

Sales Department.

Scenario writers who wish to thus have their plots

developed before they are offered to the studios, are
invited to write us. Just ask for information about

our Fictionizing Department.

WRITERS' FORUM

623 Union League Bldg., Los Angeles, Cal.

Let Us Do Your Typing. Manuscripts,

50--75c per 1000 words ; poems, 2c a line ;

form letters and follow-up letters, 25c a

page of 25 lines. Work done promptly

and accurately by

The Badger Typing and Revising Bureau

Hotel Gilpatrick, Milwaukee, Wis.

WRITERS !
Manuscripts neatly and ac-

curately typed. One carbon copy. 40c per

thousand words. Corrections free.

revision rate. Quality work, quick service.

One trial will convince.

THE AUTHORS' AID

32-A Brattle St.

Low

"Your Handy Market List, giving every three

months a corrected list of manuscript markets, with

addresses, types of material desired, and rates paid,

alone is worth many times the subscription price,"

writes one author. His comment is typical.

THE STUDENT WRITER

THE AUTHOR'S TRADE JOURNAL

$1.50 A YEAR

(Founded 1916)

caters particularly to the professional author, although

it is invaluable to the beginner.

Vital articles by and interviews with big authors,

statements from the editors themselves, authoritative,

technical articles, market news, a monthly cash prize

contest for clever plot-builders-these are among the

regular monthly features.

The practical note is consistently emphasized.

The policy of the magazine is one of constructive

helpfulness. HOW to write and HOW to sell are

the dominant notes struck in each issue.

The whole field of authorship is covered-fiction ,

article, photoplay, dramatic, editorial, essay,

verse writing; editing trade paper work, and other

lines.

and

SEND 15 CENTS FOR SAMPLE COPY, OR

MENTION THE WRITER'S DIGEST AND IN-

CLOSE $1.00 FOR NINE MONTHS' TRIAL

SUBSCRIPTION.

THE STUDENT WRITER

1836 Champa Street

Portland, Maine

Denver, Colo.

labr

20

200
2

SONG WRITERS, ATTENTION! Music composed to your song

poems at reasonable prices by expert composers. Our work is

strictly first -class, and the best on the market, regardless of other'sprices . Criticism of song poem, 25 cents in coin. Revision of
song poem $ 2.00 . Also Vaudeville acts, sketches, monologues,

Special written material of all kinds

Send song poems today, enclose postage
Cash must accompany all orders.

special songs, and music.
for the Vaudeville stage.

for return of same if unavailable.

FRANK E. MILLER,

Best of reference. For a fair and square deal address :

Composing, Revising , and Song Writing

LeRoy, New York.Lock Box 911.

STOP! LOOK! THINK!

Addressing envelopes, per thousand, $6. Copying
manuscripts, per thousand words, 50c. Give us a

trial and be convinced that we give excellent service.

THE NEUZEMA TYPISTS' AGENCY

Fisher, La.

MANUSCRIPT PREPARATION

BUREAU

Novels, short stories, photoplays, etc., typed in

proper form for publication, 50c per thousand words,
one carbon. Return postage paid.

Box 4407

R. B. LESLIE, Mgr.

Jacksonville, Fla.

MANUSCRIPTS TYPED and REVISED

Also Photoplays and Poems

Have your manuscripts typed in acceptable form

as demanded by publishers at 50 cents per 1000 words.

Our adequate facilities for handling large quantities

of this work will assure you satisfactory service.

AUTHORS' SERVICE BUREAU

61 E. Green Street Champaign, Ill.

HAVE YOU INHIBITIONS TOWARD

WRITING?

Let us analyze your writing troubles and

suggest remedy. Write for "Craftsmanship"

-a bulletin for writers. Sent free.

FICTION REVISION SERVICE

Dept. D, 303 Fifth Ave. New York, N. Y.

SEND US YOUR MANUSCRIPTS !

Our typing and revising department is

equipped to give you prompt attention and

expert service at a moderate cost. YOUR

satisfaction is our aim . Postal brings

rates, etc.

NATIONAL AUTHOR'S BUREAU

Equitable Building. Washington, D. C.

MANUSCRIPT TYPING AND REVIS-

ING SERVICE

Efficient Criticism

Address CORNELIA BELL, Mgr.

412 Board of Trade Building,

Indianapolis, Ind.

STANDARD TYPING STUDIO

West Louisville, Ky. Daviess County

Solicits your patronage.

Revising-Typing- Manuscripts, Photo-

plays, Poems, Songs. Prompt Service.

Reasonable Rates. Satisfaction Guaranteed.
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EDITORS ARE SEEKING

"MANUSCRIPTS
OF DISTINCTION"

Let us put yours in that class.

TYPING that will appeal to the most

meticulous editor.

REVISION that eliminates the features

which bring rejection slips.

Better Service - Lower Rates

Particulars on request.

TEXAS TYPING & REVISING BUREAU

29 Longview Road, Tyler, Texas

AUTHORS !

Let us type your work. Samples furnished,

prices quoted upon request.

RAHR TYPING SERVICE

1314 Main Street,
Wheeling, W. Va.

WRITERS: Your revising and typing of

PoemsManuscripts, and Photoplays

neatly done. Standard form. Write for

prices.

Writers' Typing and Revising Bureau

2420 Roosevelt St. Fort Worth, Tex.

MANUSCRIPT TYPING

35c Thousand words. Poems and songs,

one cent line. Good carbon copies.

Sistersville,

LEE ICE AGENCY

West Virginia

$ $ 500 CASH $ $

That is what I will pay in prizes for the best second

verses submitted for the popular new ballad, "Harbor

of Love." Young writers especially encouraged ; you
Confidence

have just the idea that will win.

pays, let me prove it. Send 25c for copy of sheet

music with particulars and submit the winning verse,

Address GERALD B. HIBBARD

2408 W. Kiowa Colorado Springs, Colorado

may

YOUR MANUSCRIPT EXPERTLY

TYPED, SO IT WILL SELL.

Write for terms and information.

MILDRED E. LAMBERTON

Green Cove Springs Florida

AUTHORS! Have your manuscripts accu-

rately and properly typed. Reasonable

rates. Prompt service. Satisfaction

guaranteed.

AUBURN TYPING BUREAU

Auburn, Alabama
Box 217

monthly ; 10 cents per copy ; $1.00 per year .

Wants material which will help the retail mer-

chant in selling his goods. Always interested in

unusual photographs. Reports on manuscript

within a week or ten days, pays 1 cent a word and

up, upon acceptance.

THE MUSIC TRADES, 501 Fifth Ave. , New

York City. John D. Freund, Managing Editor.

Issued weekly ; 10 cents per copy; $3.00 per year.

"The Music Trades is a weekly, published for

manufacturer
s of, and dealers in pianos, player-

pianos, talking machines, records, music rolls,

musical merchandise. At present we are in-

terested in feature articles on merchandising."

Can use photographs. Reports on manuscripts

at once, pays $3.00 per column on tenth of month

after publication .

ROCK PRODUCT
S

, 542 South Dearborn

street, Chicago. Nathan C. Rockwood, Editor.

Issued twice a month ; 25 cents per copy ; $2.00

per year. "We use manuscripts on new and in-

teresting installation
s
and ideas in the produc-

tion of cement, lime, gypsum, sand and gravel,

crushed stone, phosphate, talc and soapstone in-

dustries." Interested in photographs ; pays upon

publication.

BUILDIN
G
MATERIA

LS
, 1807 East Grand

Boulevard, Detroit, Mich. Editor, Harvey Whip-

ple. Issued monthly; 10 cents per copy ; $1.00
per year. "We are in the market for merchan-

dising articles ; schemes for advertising ; show

window ads, etc.; articles telling how building

supply dealers have been successful in special

selling campaigns ; personal items relating to

building supply dealers, giving the name and ad-

dress of dealer in each case. We can use a very

limited amount of fiction, if it contains some

cardinal underlying business principle. We do

not object to a love or adventure interest, but if

the story is closely tied up to the building supply

Pays 34 cent to 12
field, so much the better."

cent a word, upon publication.

THE PROGRE
SSIVE

GROCER, 709 Sixth

Ave., New York City. Editor, J. W. Greenberg.

Issued monthly; 10 cents per copy ; $1.00 per

year. Wants articles and unusual photograph
s

on the retail merchandi
sing

of groceries . Reports
within a week or ten days. Pays 1 cent a word

and up, on acceptanc
e

.

Technic
al

Publicat
ions

POPUL
AR

RADIO, 9 East Fortieth street,

New York City. Kendall Banning, Editor. Issued

monthly; 15 cents per copy; $1.50 per year.
"We need articles and short items of practical

helpfuln
ess

to the radio amateur, -articles that

describe how to make radio apparatu
s

and how

to install it; new applicati
ons

of radio, new in-

We are especially in-

ventions, new circuits.
terested in photogr

aphs
and short items illus-

trated with photos or diagrams. Cannot use fic-

tion, poetry or cartoons." Reports almost imme
diately and pays on acceptan

ce
at the rate of

about 2 cents a word.

PHOTO-ERA MAGAZ
INE

, Wolfebor
o
, New

Hampshi
re

. Wilfred A. French, Editor. Issued

monthly; 25 cents per copy; $2.50 per year.
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MANUSCRIPT PAPER and ENVELOPES

MANUSCR
IPT

PAPER"

"
OUTER

ENVELOPES

RETURN

ENVELOPES

FOR WRITERS OF PHOTOPLAYS,

SHORT STORIES, POEMS, POPULAR

SONGS, ETC.

Manuscripts Typed, bond paper, carbon

copy, prompt, neat, accurate work. Return postage

paid. Free correction ; particular attention to

spelling and punctuation. 50c a thousand words ;

Songs and poems, 2c a line.

Route 1

AUTHORS !

MAUD K. HAYDEN

Pittsfield, Illinois

Manuscripts correctly and

accurately typed. Prompt service . Rates :

55c per 1000 words ; 2c per line for poems.

C. J. MUEHLENBERG

3214 Lloyd St. Milwaukee, Wis.

Simple copying (no corrections made) 50 to 75 cents

a thousand words. Revising without typing, 35 to

50 cents a thousand words. Revising with typing,

$1.00 to $1.50 a thousand words. Typing poems,

Addressing and mailing circulars

for others, $1.00 a hundred.

2 cents a line.

CRESCENT CITY TYPING AND REVISING

BUREAU

2324 Tulane- Ave. New Orleans, La.

AUTHORS !

Manuscripts properly typed. Write

for terms.

R. DEWEY

438 Melbourne Ave.

Author's Representative

Detroit, Mich.

AUTHORS, ATTENTION !

We typewrite authors' manuscripts neatly and

accurately at reasonable rates-far less than those

charged by ordinary public stenographers who know
nothing of the strict technical rules required by
editors. Write us for terms.

AUTHORS' TYPEWRITING BUREAU

P. O. Box 125
Bainbridge, Georgia

R

For the convenience of writers who

wish to present their manuscripts in

proper form we can furnish a complete

set of good quality manuscript paper

consisting of:

75 Sheets of Manuscript Paper, 8½ x 11 inches.

75 Second Sheets for carbon copies.

25 Manila Envelopes, 44 x 9½ inches in which

manuscripts are to be mailed.

25 Manila Envelopes, 4 x 9, which you are to self

address and enclose with your manuscript for

the editor's reply.

2 Sheets of Carbon Paper.

Price of Complete Set-Only $1.50.

Orders for less than full sets are not accepted.

THE WRITER'S DIGEST

Butler Building

—

Cincinnati, Ohio

MANUSCRIPTS

- —Stories Plays Scenarios Revised Typed

Spelling, punctuation and FORM expertly handled.

Typing, 75c per 1000 words, carbon copy. Revision ,

75c per 1000 words.

THE WINSLOW LITERARY STUDIOS

Old Westland Hotel, Back Bay

POEMS

Boston, Mass.

An experienced reader will criticize, re-

vise and type your poems and suggest mar-

kets. One, two or three poems of a total

from one to fifty lines, $1.00.

CHILTON CHASE

1410 N. 24th Street Birmingham, Ala.

ATTENTION, AUTHORS !

We are offering you HIGHEST CLASS SERVICE

in preparing your manuscripts and photoplays for

publication at reasonable prices. A SQUARE DEAL

to all is our motto. Write for terms.

AUTHORS' TYPING AND AID CO.

S. H. Vessels, Mgr.

2822 W. Chestnut St. Louisville, Ky.

WRITERS! If your manuscript sent me

for typing at 30c per 1000 words, carbon,

postage free, bears the lucky number,

you'll receive a xylophone for a Xmas

present.

V. GLENN CASNER,
Repton, Ky.

WRITERS, TAKE NOTICE !

Have your photoplays and stories neatly

typewritten; they will sell more readily.

Rates very reasonable.

Write for information.

Prompt service.

Reading, Pa.

AUTHORS' SERVICE BUREAU

1122 N. 6th St.
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Photoplays,

Manuscripts

typed and revised by experienced typist.

Short Stories,Stories,

Reasonable rates.

MRS. W. P. KING

Public Typist

Mercedes, Texas

ASSURE YOURSELF

of neat, regular and accurate copy by sending your

manuscripts to us for preparation. Special attention

paid to technical form, punctuation and spelling.

All work guaran-Prompt and courteous service.
teed. 50 cents per 1,000 words, one carbon copy.

Poems, 2 cents per line.

ALBERT E. CAMERON

4538 Fernhill Road
Philadelphia, Pa.

$ $ FOR PHOTOPLA
Y

IDEAS

Plots accepted any form; revised, criticized ,

copyrighted, marketed. Advice free. Uni-

versal Scenario Corporation, 925 Western

Mutual Life Bldg., Los Angeles, California.

Publishers Scenario Bulletin-Digest

Send for Free Sample Copy

Manuscripts, Photoplays and Poems

Typewritten in correct technical form that will appeal

to editors ; attractive work and prompt service

assured. 50c per 1000 words, including one carbon.

Give us a trial and be convinced.

PERSHING MANUSCRIPTTYPING CO.

R. R. H, Box 230
Indianapolis, Ind.

MANUSCRIPT COPYING

Short Stories, Poems, Novels and Photoplays

typed. A neat and correct typewritten copy of your

manuscript will add greatly to its selling value. Work

done neatly, promptly and efficiently. Write for rates.

E. M. WEHR

1271 Heaton St.
Hamilton, Ohio

GREETING CARD WRITERS

"Greetings. How to Write and Sell."

Get this book; ' twill pay you well.
Has the list of those who buy

And companies you'd best not try.
Greeting card game told in 4,000 words, with most

complete Market List published. $1.00.

B. J. and R. N. STANNARD

329 Bainbridge St.
Brooklyn, N. Y.

AUTHORS, Listen ! Expert typing. Manu-

scripts typed, with or without revising.

Poems typed. Send us your work for

better results.

CAROLINA TYPING BUREAU

305 S. McDowell Street Charlotte, N. C.

WANTED

Manuscripts typed ...... 25c per 1000 words

....2 lines 1cSongs and poems..

Circular letters, addressing envelopes.

Reasonable rates.

CLARA R. FOLEY,
Paulding, Miss.

"We are glad to consider illustrated articles on

technical and artistic photograph
y
, and short items

of scientific interest and value. We are also in

the market for articles describing interesting

places in various parts of the world, which should

be profusely illustrated . All pictures must be of

good technical and artistic quality." Reports on

manuscript in one to two weeks, pays $3.75 per

page, $1.00 per illustration, upon publication.

POPULA
R
SCIENC

E MONTHL
Y

, 225 West

Thirty-ninth street, New York City. Paul A.

Issued monthly ; 25 cents per

Jenkins, Editor. "We want brief stories of

copy; $2.50 per year.
significan

t developm
ent in science and industry,

informati
ve

feature stories along psychologic
al

lines ; articles about scientific and industrial per-

sonalities. Illustrati
ve photograp

hs
always neces-

sary, usually averaging three or four to a page.

At present we especially need photograph
s

of

winter-time accessorie
s
for house and automobile."

Reports on manuscrip
t

within two or three days,

and pays upon acceptanc
e

.

RADIO BROADC
AST

, Doubleday, Page &

Co., Garden City, New York. Editor, Arthur H.

Lynch. Issued monthly ; 25 cents per copy ; $3.00

per year. "We are in the market for experiences

in the use of radio that will interest the radio

public, and news items concernin
g

radio not

available in the newspape
rs

; also technical arti-

cles which possess a high standard of accuracy."

Report on manuscrip
t

within ten days, and pays

2 cents a word upon publicatio
n

.

ןכ

THE PHOTO-MINIA
TURE

, 103 Park Ave.,

New York City. Editor, John A. Tennant. Issued

monthly; 40 cents per copy ; $4.00 per year. "We

use monogra
phs

of 2,000 words on popular photo-

graphic subjects. It is advisabl
e

before sending

finished manuscr
ipt

to submit skeleton of sub-

ject and treatme
nt

to avoid rejection of manu-

script not suited to our policy. Photograp
hs

used." Reports on manuscri
pt

in two weeks,

pays first-class rates upon acceptan
ce

.

POPUL
AR

MECHA
NICS

MAGAZI
NE

, 6 N.

Michiga
n
Ave., Chicago. Managin

g
Editor , J. L.

Peabody. Issued monthly; 25 cents per copy;

$3.00 per year. "We need photogra
phs

and details

of new develop
ments

in the field of science , me-

chanics, inventio
n

, industry and discovery." Re-

ports on manuscr
ipt

within a few days, and pays

on acceptan
ce

.

Juveni
le

JOHN MART
IN'S

BOOK: THE CHILD'
S

MAGA
ZINE

, 33 West Forty-ninth street, New

York City. Editor, John Martin. Issuedmonthly;

40 cents per copy ; $4.00 per year. This publica-

tion is not in the market for new materia
l
at

presen
t

, as it has an ample supply of material

to last for some time.

Greet
ing

Card Publis
hers

lyn, N. Y., are in the market for four-line greeting

MILN
ER

BROT
HERS

, 367 Park Ave. , Brook-

cards, for birthd
ays

, weddin
gs

, congrat
ulation

s
,

etc. No Christ
mas

verse wanted. Pays 25 cents

to 50 cents a line, upon accept
ance

.
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A HANDY REFERENCE BOOK FREE
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HERE IS A BRAND NEW BOOK JUST OFF

THE PRESS THAT FILLS A LONG-FELT WANT

The Writer's

Question and

Answer Manual

By Harry V. Martin

THE WRITER'S QUESTION

AND ANSWER MANUAL

By HARRY V. MARTIN

Here at last is the reference book that writers

have been wanting for a long time. Every

day questions arise, and often one spends hours

searching through the library for the answer.

In this manual, just such questions are gath-

ered together in logical order, so that the writer

may quickly find the answer to practically any

question pertaining to writing.

You will find questions and their answers on photoplay writing,

play writing, story writing, newspaper writing, writing feature

articles, syndicating, song writing, writing publicity, how to present

manuscripts, and many other important subjects . It is a valuable

book to any writer and will be of untold help if kept always on the

work desk.

How You May Secure a Copy Free

To introduce this brand new book, we are offering to send a copy

absolutely FREE of all charge and postpaid to any one sending in

a yearly subscription to THE WRITER'S DIGEST at the regular

price of $2.00. Fill out the coupon below and send it to us with

$2.00 . You will receive a copy of THE WRITER'S QUESTION

AND ANSWER MANUAL absolutely FREE and postpaid by

return mail, and your subscription to THE WRITER'S DIGEST

for one year will begin with the current issue.

THE WRITER'S DIGEST

912 Butler Building

EMAIL THIS COUPON TODAY:

THE WRITER'S DIGEST, 912 Butler Bldg., Cincinnati, Ohio.

Cincinnati, Ohio

Gentlemen : I want to be a regular reader of THE WRITER'S DIGEST. En-

closed is $2.00 for a year's subscription, beginning with current number, and you

may send me a copy of THE WRITER'S QUESTION AND ANSWER MANUAL

by return mail, postpaid, without any extra charge to me.

Name

Address

City ... State.....



Jobing

Partly Folded
Closed for Carrying

WHEN YOUR MANUSCRIP
T

WILL

REACHE
S
THE EDITOR

VILL it be monotonously typed, lacking emphasis and typographical

beauty-or will it be Hammond-typed ?

The versatile Hammond enables you to express in your writing , the emphasis

and shades of meaning that you employ in actual speech.

Two different type-sets are always on the machine, and your choice from

others are instantly attachable. Thus, you can give your manuscript the

full expression and force that you intend it to have.

Petite - for extra condensing'

Miniature - for refined letters

Small Roman- neat business

Script private correspond
ence

Medium Roman- general letters

Italic - emphasizin
g

.

SPECIAL GOTHIC CLEAN CUT

Large Gothic - sermons, lectures

Large Roman - sermons, lectures

Clarendon - new, attractive

The Hammond accommodates any width of paper, and types index cards,

etc. , flat. It has a full capacity, standard keyboard.
Folded and in its case, the Hammond is about the size of a small hand-bag.

It is the sturdiest , handiest, most versatile typewriter in the world today.

Write for full information and prices .

HAMMOND TYPEWRITER CORP., 604 East 69th St. , New York

TheVersatile

HA
MM
ON
D

TYPEWRI
TERS



1031





HUMANITIES




	Front Cover
	By Henry Albert Phillips 

