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ILY. SUMMER AND WINTER SCENES

PAINTED IN SIGHT COLOURS ON PAFER, BY SESSON
Sige of each: L g M. g in, W. 3 ft. 3} in.

Collection of the Tiokyd's Imperial Museum

Many a painter in the closing days of the Ashikaga period followed the footsteps of
Sesshil, but none succeeded in the attempt so well as Sesson, who besides entering into the
spirit of that master’s art started a style distinctively his own. Sesson was equally adept
in all kinds of subjects, but more particularly in landscapes in which he never failed to
translate the true aspect of nature, no matter how he treated them, whether in a rich and
careful manner or in n swing of apparently carcless strokes. Then his delineations of
human figures, birds and flowers are so bold and fanciful as to surpass the limits of one's
imagination. The summer and winter scenes here displayed are among the most highly
praised of his creations : in addition to his carefully finished composition and conscientious
method the artist has here evinced a marvellous brush power, in some respects even ex-
celling that of Sesshii. Of the two pictures that of the summer landscape is not altogether
new in conception, it being a subject often handled by our painters of the Chinese school in
his days, but in the winter landscape Sesson appears at his best, as in it he has expressed
in his characteristic simple treatment deep mysterious features without which an idealistic
work like the present seems to lose half of its effect.
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XLVL. A LANDSCAPE

PAINTED IN INDIA-INK ON PAPER. BY SHOGETSU
Sizet M. 4 . 13 in, W, 0 3} in.
Collection of Raron Soyd Date, Tokyd
Shiigetsu, otherwise known as Tokwan, was bormm in the province of

Satsuma. As a youth he proceeded to the province of Sud and became
a disciple of the famous Sesshii. Indeed it was he that inherited the special
fentures of the great master. When Sesshit paid a visit to China, Shilgetsu
went abroad in company with him, and on his return to Japan, he still
assiduously studied painting under the master. He was so celebrated that
his works without signature have been very often mistaken for Sesshil’s art.
The pair of landscapes here reproduced give the impression of virility and
loftiness, thus almost eclipsing the mature art of his master. They bear
the signature which reads *“ Painted by Shfigetsu who has been in China."
Possibly as the works of his last years the present pictures are the most
reputed of all his surviving works.
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ILYIL POUR SAGES ON MOUNT SHANG-SHAN

PAINTED IN COLOURS ON A PAPER SCREEN. BY VOSHO KAIHOKU
Siee: 1L § AL s0y in, W, 01 fi. 01 in

Collection of the Mydshin.ji Temple, Kyito

Yiishdé Kaihoku (1533-1615) was at first a disciple of Motonobu Kand
whose art he thoroughly fathomed; but in the end he founded a school of his
own. The accompanying work is one of his masterpicces, a work of great
size, representative of his characteristic excellencies, especially in the matter of
economized strokes which in his later years he studied from the models of
the Chinese painter, Liang K'ai. The fresh and unique conception coupled
with the brilliance of colouring faithfully echoes the spirit and taste of the
Momoyama period in which the artist flourished. We should not wonder if
his works be sometimes a little too worldly, when we consider the trend of

his time and the manner of the life he led.
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LVIL. A SCENE FROM THE GENJI-MONOGATARI

PAINTED IN COLOURS ON A PAPER SCREEN, BY SANRAKU KANO
Siee: H.S A 8] in, W. 11 . 1} im
Collection of Prince Michizane Kujd, Tokyd

To regard Sanraku simply as a master of the Kand school is not doing him justice. Admit-
tedly he followed the Momoyama style which had been perfected by Eitoku Kand, but in the
portrayal of historical subjects he drew his inspiration from the old Tosa school, the mystery
of whose art he had fathomed more thoroughly than any other master in or after his days. The
painting on the Kuruma-Arasoi (Carriages forcing n Passage) here presented eloquently bears
out this fact, bringing out in full the special method of figure painting which he owed to the
Yamato-ye school. This painting was origipally intended for a panel decoration, but in later
ages it was remounted on a folding screen.  The subject was taken from the chapter of Aoi in
the Genji- Monogatari, and depicts a panic-stricken street scene on the occasion of a consecration
scrvice at the Kamo Shrine, as some carriages which conveyed ladies of rank contested a pas-
sage through the densely crowded thoroughfare. The fluent strokes are here accompanied by
graceful colouring which reminds one of Mitsunaga's art. As a panel painting no happier
composition could hardly be conceived, being so delightfully broad and comprehensive. Pro-
bably the most artistic part of the picture is the part where is delineated a multitude of
figures in a state of stirring activity. The value of this painting is all the more enhanced if
we take it as a model production illustrative of the renaissance of the classic methods.
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XLIX. THE BIKONE-BYOBU

PAINTED IN COLOURS ON A PAPER SCREEN
Siee: H. 301 In, W. § I 30} in.

Collection of Count Nasotada 1.i, Tokyd

The screen painting in the accompanying plate is treasured in the I family, formerly
of the Hikone clan, hence the name, the Hikone-Bydbu. The picture in this screen depicts
the popular customs of the ages extending from the Keichd down to the Kan-ei period,
showing men and women engaged in playing. The attitudes were delineated unconvention-
ally and in endless varieties, while the faces and hair were treated with remarkable minute-
ness. The colouring is beautiful, and the touch mild and fluent, revealing here and there
the characteristic qualities of the Kand style. Nevertheless this is a painting of the Ukiyo-
ye type of an earlier date, about the beginning of the Tokugawa period. This painting
has long been accepted as a work of Matabei, but there are many points in it which suggest
the style of another hand. For instance, the faces have no such full cheeks and long chin
as in the case of Matabei's figures, moreover the strokes are richer and more subtle than
those of that painter. Some critics are disposed to attribute the picture to Sanraku, and
others to Kdi, but cither judgment is open to question. It is almost certain that the
author must have been a Kand painter of about the Keichd era, who tried an individual
style which combined the superiorities of different schools.
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Sise: M 4 M 1) in, Wou fi g} in
Collection of Mr. Kunsaku Uchida, Takyd

Niten was the signature of Musashi Miyamoto (1582-1645), a noted swordman
who invented the so-called Nitd-ry@t (the method of using two swords simultane-
ously). He pursued art simply as a pastime, but his accomplishments in this
direction put to shame that of even many known professionals. It is only by
rare chance that we meet with his production of reliable authenticity ; without
any gainsaying the * Shrike " here reproduced is the best known masterpicce of
this warrior-painter. The treatment is ns simple as it can be, but so wonderfully
uptuﬁuinthpietuuthtitﬂyheuhﬂulmﬂmwmmm
the ideals of the military men of his time. The domineering attitude of the bird
with vigilant eyes tells the meaning of the whole story. Tradition runs that
Kwazan Watanabe once saw this picture on sale, but having no money to
buy it, he persuaded a friend to get possession of it, and even this one fact
sufficiently proves the sterling merit of this production.
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LL A SCENE FROM THE ISE-MONOGATARI

PAINTED IN COLOURS ON SILK.  BY MITSUOKI TOSA
Sise:  Height, 18] in.

Collection of Marquis Katsunosuke Inouye, Tokyd

On the threshold of the modern age Mitsuoki towered head and shoulders
above all painters of the Tosa school. Taking the literary rennissance into
advantage, he endeavoured with brilliant success to revive the mnational
style of painting which had fallen into decadence towards the end of the
Aﬁlgn period. The picture here published from two scrolls illustrating
the Ise-monogatari which are considered to be the representative of his art,
illustrates a certain poem of the romance. What is remarkable in this work
is the delicacy of brush stroke, notably the gorgeousness of colour scheme

in which he was most happy and felicitous.
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XLIL A CHRYSANTHEMUM PARTY OF COURT LADIES

PAINTED IN COLOURS ON PAPER.  BY SHOI IWASA
Siee: W, 4 . 3 in, W, 1 I, 10} in

Collection of Mr, Tadashi Nabekura, Tokyd

Shoi Twasa was the pioneer of the Ukivo-ve painting of the modern ages.
There exist n number of his works, not to mention the *“ Portraits of
Eminent Pocts” now in the collection of the Toshdgi shrine at Kawagoe
in the province of Musashi. This work formed part of the twelve pictures
originally painted for a pair of folding screens, and was handed down at
Fukui where was his native town, Some of his works are in the Tosa
style; some, that of Kano; and others, the assimilated style of the above
two. On the whole this picture is executed in the Yamato-ye style, and
yet he adheres to simple colours and methods, carcfully avoiding to employ
the claborate colour scheme of the Tosa school. That he succeeded in
establishing such a novel type beside his gorgeous paintings shows that he
was a painter of no ordinary talent. Well has it been said that he figured

high as painter of the Ukiyvo-ye at the beginning of the Tokugawa period.
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XU THE THREE SMILING SAGES AT THE TIGER'S VALE

PAINTED IN INKSKETCHES ON PAPER. 1Y SHOKWADD
Stee: M) in, W 1 fi. §) in

Collection of My, Kydhei Umakoshi, Tokyd

In the beginning of the Tokugawa era there rose two artists who in-
augurated poetic styles of painting by unifying the principles of caligraphy
and painting, one Koetsu and the other Shokwadd (1584-1638), Shokwadd's
work, though somewbat akin in style to that of painters of the Ashikagn
era, is in conception distinctively individual. Then in brush-work and in the
cffectiveness of ink-tone, the artist has had no equals, probably excepting
Sesshit and & few others. The picture before us is among the best of his
extant creations: most admirable is the line work which in every detail
accords with nature and implies a deep meaning. The tree in the background
is equally well rendered, and in perfect harmony with the saintly figures
beneath it. A painting like this shows the error of those who think that
Shokwadd was good only at indifferent sketchy productions to decorate n

Chanoyn room.
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LIV. ILLUMINATED SCROLL CONTAINING
AKUNIN-ISSHU VERSES :
A ENTOF A SCROLL. PICTORIAL DESIGNS IN GOLD ANDSILVER PAINT.  BY KOETSU HONNAMI
..“‘ Sire: o1 foaf in, W. 2 R 7] in
Collection of Mr. Kinshichi Beppu, Tokyd .

Kdctsu Honnami (1557-1637) made himself renowned as well in painting as in caligra-
phy and lacquering art. His paintings, for all their decorative features, endowed with
nobility and grace, his methods blending harmoniously the characteristic beauties of the
Yamato ye and the sedate traits of Chinese art. Many of his masterly creations remain
to this day; among them those of particulary noticeable merit are often found in plant
and fower studies executed on scroll, fans and on other similar objects. The example
here shown forms part of a long illuminated scroll on which were inscribed the well-known
Hyakunin-isshu verses. Both the writing and the paintings were done by the same hand,
namely, Koetsu's. The artist's taste here asserts itself in the rendering of lotus flowers in
gold and silver paint, in to bring out the idea of purity and cleanliness, which
qualities are associated with the The treatment is simple but the impression given by
it is nevertheless great, and this is why we should appreciate this production in a higher
light than that of a simple d‘mutiu design.
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LY. A LOTUS POND

PAINTED IN INK-SKETCHES ON PAPER. 1tV SOTATSU NOMURA
Siee: I 30 9} in, Wi R, 7! in

Collection of Mr, Masakichi Sakai, Tokyn

The man who brought Kdetsu's art to a higher degree of perfection was
Sotatsu Nomura, who lived in the beginning of the 17th century. That the ink-
sketch reproduced is among his foremost masterpieces may be known from the
words of Hditsu, written on the lid of the box which encloses this example. In
the middle of a pond grow lotus plants with flowers fresh from their morning
toilet in dew, and below are swimming a pair of fowl, to all appearance, happy
in the reposeful atmosphere of their surroundings. Masterly pictures in black
and white there are many in Japan, but in almost all instances they are of the
Chinese style. But in this picture the artist shows a style which may be traced
to the Yamatoye, yet which is distinctively his own, rich in a grace and
delicacy not to be seen in Chinese productions or in those of the Kand school.
In short, the accompanying production may be looked upon as an ink-sketch

essentially Japanese,
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LYl THE CHINESE EMPEROR, HUANGTI

PAINTED IN COLOURS ON A SILK SCREEN, 1Y TANAYD KAND
Sieer 1L g L 2! in, Woan i s0) in

Collecteom of Margms Nakahire lkeda, Tokyt

This paragon of Kand painters, Tanny@ (1602-1674), truly merits his pedestal of unparnl-
lelled distinction, for it was he who, not content with the eflete traditions of his own school, struck
out in a broader horizen, and originated a style of his own by extracting what he thought
best in the art left behind by both Chinese and Japancse masters, such as Sesshii, Motonobu,
Liang-k'ai, Ma-yiian, and even by taking contributions from the Tosa school. Like many other
aposties of the Kand school, he has bequeathed to posterity a considerable number of chefs
d'@uvre, some lightly sketched, and others carcfully finished, showing an endless variety of methods
adapted according to subjects, To realize the greatness of his power, one should look at those
majestic and resplendent works of his which were on doors or on folding screens.  The magnificent
piece here reproduced was made by the artist in his sixtieth year. The theme most probably was
derived from the ancient Chinese tradition, that soon after the great deluge the Emperor Huang-
ti eaused vessels and carriages to be made for the conveyance of men and goods, wherever traflic
was otherwise impossible. In this work the most highly idealised figures and the most highly
ulealised reign of the Chinese Empire have been pictured, and the artist was fully equal to the
task, ns he approached the subject in a manner both grave and serious, and exceuted it with
great scope of design as well as careful touch aided by claborate colouring. No other painter
bt Tannyd conld have sueceeded i a performance of this character.
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LYIL.  LANDSCAPES

PAINTED IN INDIAINK 0N SILK. BY MORIKAGE KUSUMI
Steer 1L 30 4] m, W, 1 i, 4 in

Collection of Mr. Takashi Maswda, Tokyd

Of a galaxy of disciples of the famous Tannyd the most celebrated
and talented was Morikage. Although he did not inherit his masters's
forcefulness and grandeur, he outshone Okyo in the quality of humour
and buoyancy. The landscapes here published are those of the twelve
sketehes rendered on a pair of six-leaved folding screens.  PPore and
simple as they may seem, they betray what was his inborn nature,
The reason why he did not establish a school inspite of the unrivalled
skill of workmanship was probably that he was too indifferent to

L]
worldly lame and riches,
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LVIIL A STAGE

PAINTED IN COLOURS ON A PAPER SCREEN, BV MORONOBU HISHITKAWA
Sire: LS R 4) in, W 021 ] m

Collectiom of Mr. Tomitard Hars, Yokahama

To Matabei is due the honour of being called the father of the Ukivo-ye, but the
painter who really brought this genre to perfection was Moronobu Hishikawa (died,
1694 or 1695). Infinitcly above the vulgar latter-day Ukiyo-ye productions with
no other qualities except beauty of effects and novel fantastic designs, the works
of that great master of carlier years are refreshingly bold and free and not wanting in
lofty sentiment. Technically speaking, Moronobu's art favours that of the old Tosa
school, only with this difference that under his hand all subjects were taken (rom con-
temporary life. One of the pair of folding screens here reproduced depicts the scene of a
stage as it appeared in his time, the Genroku period.  Along with the main theme, were
represented various accessory scenes, all of which were rendered with wonderful minute-
ness and accuracy, combined with vigorous brush-work. In short there is in this picture
no trace whatever of hotch-potch work in the technieal part. We have yet to see such
gigantic work so carcfully drawn, as those which came from the brush of this distinguished
Ukiyo-ye painter.
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LK. A PLUN TREE

FAINTED IN COLOURS ON A PAPER SCREEN. BV KWORIN OGATA
Siees 1L § M 1) in, W, § ft. 8B} in.

Collection of Count Tsuguakira Teagam, Tokyd

Kworin was an adept in almost every kind of subject, but preeminently
in flowery plants. In these paintings he may be seen in his full glory ;
he gives full play to his unrestrained fancy in conception which is at
the same time decorative, and to heighten the effect he freely uses
colours brilliant yet admirably subdued. Probably Kworin owed his
kind of conception largely to Sdtatsu, but in technique he attained
a degree of skill not attained by the latter. Who cosld have ventured
so successfully, as did Kworin in this case, upon the employment of the
colonrs of such great contrast? For here, on the dazzling ground, is

water painted a heavy blue, the wave lines in silver paint, and the pine

tree in deep black.
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LL A SNOW-CLAD BAMBOO

PAINTED IN INDIA-INK ON PAPER. RY KENZAN OGATA
Siee; 1L 3 M 3] i, W. 1 R B} in.

Collection of Mr. Kinshichi Beppu, Tokyd

In modern times there appeared from time to time the geniuses who
acquired fame in different ficlds of art. Kenzan, for instance, was an expert
in the arts of ceramics and painting. As for painting, he studied under
his brother Korin, and nevertheless his art had the peculiar characteristics of
its own. The present work being a capital specimen of his art represents
bamboo stalks heavily covered with snow. The graceful caligraph® style of
the Japanese poem inscribed by him on the upper part of the canvas harmonizes
well with the whole scheme of tbe picture, thus perfectly embodying the
anification of the two arts. Judging from the inscription we understand

that this piece was done towards the close of his life.
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LXL THE NONOZARASHI DANCE

PAINTED IN COLOURS ON PAPER. BY ITCHO HANABUSA
Size: M. 18] in, W. 1 M. 9] in

Collection of Baron Naibu Kanda, Tokyd

This representative painter of the Genroku era, Itchd Hanabusa (1652-1724),
began by studying the art of Kand. but as might have been expected from a man of
his ability, he soon set about evolving a style of his own. Breaking away from the
Chinese style which was ever prone to classicism, he started a new movement in
the way of depicting the life of the street and natural scenes of an actual kind. This
is indeed where his fame rests. In figure painting, Itchd availed himself of the
essentinls of the Yamato-ye, to which source is to be traced his vivid qualities in
that particular line. His poetic talent, for Itchd was a master composer of the Hai-
kai poem, is reflected upon his pictures, so facile and unworldly. The present
painting, a work of his younger days, remains as an eloquent testimonial of his
artistic ability. The effective handling of a subject like the present in of extreme
difficulty ; if too minutely finished, it is apt to end in the mere representation of
form to the loss of that of movement. With a very light touch, the artist has here
brought out the points of the subject to full effect, and what more telling treatment
could possibly be conceived ?
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LXIL A MUSICAL FEAST IN AUTUMN NiGHT

PAINTED IN COLOURS ON A SILK SCROLL. By CHOSHUN MIYAGAWA
Sire:  Height, 1 fi. 2§ in

Collection of the Mitsukoshi Dry Goods Store, Tokyd

Chdshun Mivagawa (1681-1752) was a celebrated painter, who along with
Masanobu Okumura and Harunobu Suzuki, made an immortal name for himself
in the popular school of the Ukiyo-ye. Chdshun's productions are by far the fore-
most among those of his school, for, characterised by nobility, grace and clegance;
they are not marred by the vulgar tastes which too often dominate in the
others. The accompanying piece constitutes a part of his ** Amusements in Four
Seasons.” which he executed on a scroll, for the inspection of the Shogun of his
days. What a dexterous combination of figures, what a resplendency of colours,
what painstaking designs wrought on the dresses! Apart from its artistic merit,
this picture mirrors graphically the extravagant life led by the moneyed people
of those days.
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LXIIL A SAVANT

PAINTED IN COLOURS ON A SILK SCROLL. BY TAIGWA IKENO
Size:  Height, 6} in.

Collection of Mr. Ryahei Murayama, Osaka

Simultancously with the growing popularity of the Chinese classic in the
middlc of the Tokugawa period, there came into predominance the * Literal
Painting " of the Southern School of Ming and Ch'ing. Ginankai and Ryidri-
kyd were the originators in this special style of painting in this country, but
perfection was reserved for Taigwa (1723-1776) and Buson. The painting here
noted has been taken from Taigwa's “ The Four Savants” drawn on a scroll,
and represents Tzii-hsien in the solitude of his retired life. This and the other
pictures in the scroll belong to the most conscientious and most chaste of
Taigwa's creations. In judging of this picture, one should not scrutinize it with
a professional eye, for, with Taigwa, art was but a by-product of his literary
occupation, and in his mind a painting was but *“a poem without sound."
Such is in fact the true conception of art as advocated by the followers of the
Bunjingwa literati style.
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LXIV. A SUMMER LANDSCAPE

PAINTED IN COLOURS ON SILK. BY BUSON YOSA
Siee: M. 4 R 6} in, W. 1 1. 4] in.

Collection of Mr. Torashird Nishimura, Takyd

The author of this landscape sketch, Buson Yosa (1724-1783), was contempor-
ancous with Taigwa, and like the latter was a great master of modern Chinese art.
The example here shown is one of the four Kakemonos with * Landscapes of Four
Seasons,” which the artist drew in his later years at the request of Baitei Ki. Yonder
tower majestically lofty heights partly enveloped in clouds, and below the shady
nook of a grove rests a traveller refreshing himself with a cool drink from the stream
near by. The scene, though treated on a small scale, is in effect broad and far-reach-
ing, every object being portrayed in admirable proportions, cither in arrangement
or in distance, a point of special excellence in this sketch. The way in which the
mountain wrinkles, the figures and the trees have been rendered, stands the test of
the keenest criticism; withal this sketch represents not only the most powerful of
Buson's works, but is likewise a typical specimen of the productions of the modern
Southern School.
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LXV. PUPPIES AND CONYOYULUS

PAINTED IN COLOURS ON WOODEN DOOR-LEAVES. BY OKYO MARUYAMA
Size: 1L 3. 3} in, W. g R 5] in,
Collection of Mr. Takashi Masuda, Tokyd

The charming picture before us decorates the drawing-room of the Mydgan-in temple
in Owari, which has been removed to the premises of Mr. Masuda's residence in Shina-
gawa, known as the “ Okyo-hall.” This chef d'@uvre was a work of the artist's
fifty-second year, when his art had reached the height of maturity, 6k_rn (1733-1795)
owed his first artistic training to Yitei Ishida, but afterwards studied nature at first
hand, besides mastering the secrets of the bird and flower painting of China of the
Yiian and the Ming dynastics. He finally succeeded in founding a school of his own,
which bears his own patronymic, Maruyama. He was at his best in avian and floral

themes, followed by landscapes and figures. His high place in our art history is due
to the new movement he started for a realistic style against the dominant daub-like

methods of idealistic painting. The subject here rendered brings out in full light what
brought to ﬁh}'ﬂ his enviable reputation. None but a careful observer of nature could
have produced a work like this.
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LXV. PHOENIXES AND PAULOWNIA IMPERIALIS

PAINTED IN COLOURS ON PAPER. BY TSUNENOBU KAND
Sige: M. § M. 7] in, W. 12 L. | in

Collection of the Fine Arts School, Tokyd

The pictorial art of the Kand school in modern times attained its climax
and maturity in that of Tanny@i; but on his death the artist who was suc-
cessful in keeping the school in high respect was Kosensd-Tsunenobu.  While
young, his father Naonobu passed away, and afterwards he learned painting
from his uncle Tanny@i. Some of his works are characterized by simplicity and
refinement, and yet the present ome leaves the impression of gorgeousness. The
vigorous method on the part of rocks and trees is well contrasted with the
claborate style of the flowing water, and still further the white plumage of the
phoenixes against the gold ground of the screen compels our wonder and ad-
miration. Though his art was a little conventional, he successfully took up the
superb characteristics of Tannyd. True, there was none but Tsunenobu after the death

of the greatest star, who was so highly gifted with talent.
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LXVIL. A LANDSCAPE

PAINTED IN INDIA-INK ON PAPER. BY ROSETSU NAGASAWA
Sizge: IL 4 R, 7) in, W. 2 ft. 3] in
Collection of Mr. Ryfhei Murayama, Osaka

If we should search among many disciples of the eminent Okyo for ome whose
work was characterized by freedom and confidence, we must first point to Rosetsu.
Unlike his master he was utterly independent and unrestrained in his inborn nature.
His dismissal by Okyo shows how passionate and genius-like he was throughout
his life. There are, therefore, not a few of his works which are full of ambition.
But this picture gives the impression of boldness and freedom, being quite exempt
from his bad quality. All artists of the Maruyama school were fond of painting
the scenery of Kydto and its environs, but it was conventional with them to
modify the landscape, however fine, and make it very common and uninteresting
like that everywhere can be scen. An examination of the present picture, never-
theless, shows how great pains and care he took in executing the subject. Without
having recourse to realism, be laid much stress on conception, and from this reason

possibly he is said to excel even his master.
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LXVII. A BEAUTY

PAINTED IN COLOURS ON SILK, 1Y UTAMARO KITAGAWA
Siee: ML 3L 1o in, W. 1 . 9 in

Collection of Mr. Tomitard |lara, Vokohama

Out of the traits developed by earlier Ukiyo-ye masters such as Hishikawa and
Miyvagawa, this celebrated member of that popular school, Utamaro Kitagawa (died in
1807), evolved a style distinctively individual. Secking his subjects in the lower sec-
tions of society, he exhibited before the public scenes of ill-famed quarters with gaily
dressed harlots, light-hearted youths, etc  The iridescent beauty of Ukiyo-ye painting
reached its climax at the hand of Utamaro. The dazzling character of his art is not
without its attending evils, but nevertheless his many excellent qualities more than
atone for whatever imperfections may be imputed to him. Naturally his paintings have
appealed most to the plebeian class. We see before us a masterpicce of his, the portrait
of a woman extravagantly attired. The common weakness of the latter-day Ukiyo-ye
i.c., vulgarity, may possibly be here; but let us pass it over and appreciate the artistic
side of the subject, where we can estimate the artist at his true worth.
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LXIX. A DEER BY A MAPLE TREE

PAINTED IN COLOURS ON A PAPER SCREEN, BY GOSHUN
Siee: H.6 M | in, W, 5 . 6] in.

Collection of Mr. Rihachi Ichida, KyMo

Goshun (1752-1811) established a branch of the Shijd school by blending
Okyo's realistic elements with the idealistic features of the Southern School as
originated by Buson. Even more polished than Okyo's works, those of Goshun
are significant for the intrepid spirit which is manifested amid their grace and
beauty. He developed no small talent in landscapes and figures, but his chief
excellence was in bird and flower subjects. In this painting he drew only a
single deer and a single maple-tree, leaving out all unavailing accessories. Yet
the picture is in itself full and complete, showing in every point the touch of a
master hand. Let mediocrity try this kind of subject, and infallibly there
would come out a composition borne down with laborious minutiae and
exhaustless complexity. No wonder the followers of the Shijé school have to
this day looked upon this painting as a model of unsurpassed merit.
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LXX. MANDARIN DUCKS AND PLUM TREES

PAINTED IN COLOURS ON A PAPER SCREEN, BY KEIBUN MATSUMURA
Sive: ML g h 9} in, W5 ft. 9] in

Collection of Mr. Chobei Voshida, KyMo

Keibun (1779-1844), a painter of natural genius, affiliated himsell with
that branch of the Shijd school which was founded by Goshun. Few bird
and flower painters of modern ages can cope with him in beauty of execu-
tion. The beautiful example reproduced in this plate is unquestionably
one of his best; it is more than a faithful copy of nature, which appearing
here in all the fascination of tints, looks even more beautiful than it does in
reality. This kind of realistic treatment started by Okyo, reccived further
polish from Goshun, and a final touch from the hand of Keibun. Painters of
lesser ability have followed this method with little success, for in most cases
their attempts have ended in the production of milk-and-water works, help-

lessly spiritless and effeminate.
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LXXI. FLOWERING PLANTS IN SUMMER AFTER A SHOWER

PAINTED IN COLOURS (N A PAPER SCREEN, HBY HOITSU SAKAI
Siee: L sM g) in, W.5 L 11] in

Collection of Count Tatsumichi Tokugawa, Tokyd

Hoitsu Sakai (1761-1828) followed Korin's style, which in his hands
was made more attractive than ever by workmanship of exceptional beauty.
The peculiarities of Hbitsu's art, namely, beauty and grace, mirror his
genteel and polished breeding, for this artist was born in a princely family.
The present picture was painted on the back of a folding screen with Korin's
sketch of the thunder god. Contrary to the bold and unrestrained features
of the last-mentioned painting the subject before us conveys ideas of grace
and beauty, showing the plants looking fresh and bright after a shower.
The conception here is extremely happy, even more so is the colouring which
is in full agreement with the recognised fame of Hoitsu as a supreme

colourist.
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LXXIl.  LANDSCAPES

PAINTED IN COLOURS ON SILK. BY BUNCHO TANI
Size of each: M. 4 fi. 10 in, W, 2 1, } in

Collection of Count Tatsstaka Tokugawa, T8kyd

If there were one in the ranks of our modern painters, who could handle with
success the two opposite styles of the Yamato-ye and the Chinese schools, and
who was equal to any subject, be it in landscapes, or in figures, or in birds and
flowers, such a painter must have been Bunchd Tani (1763-1840). He may not
have come up in this respect to the level of Motonobu, but, barring Motonobu,
there is scarecely any painter that can rival Bunchd in breadth of power. In these
landscapes Bunchd has exhausted his wkill ; without any gainsaying they challenge
the master productions of any great Ming landscapist. In addition to a careful and
painstaking composition, the luminous colours of gold and green were here employ-
ed with an impressive and at the same time captivating effect. Some say that
Bunchd's intrinsic merit is better seen in indifferent sketches than in such elabo-
rate creations. We cannot but demur to this opinion, for in our mind the

greatness of his power is far more forcibly evidenced in seriously executed works like
the present.
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LXXIL AN OLD TEMPLE ON A PINE-CLAD MOUNTAIN

PAINTED IN COLOURS ON PAPER. BY CHIKUDEN TANOMURA
Sise: M. 4 . g} in, W. 11} in

Collection of Mr. Yennen Mashima, Usen

As explained by the artist's own inscription at the top of this painting,
Chikuden (1777-1854) painted it at the request of his friend Sanyd Rai, who,
however, died before the picture was done. Chikuden then presented the painting
to his friend, Mokubei, though he deeply regretted, as he confesses in one of his
writings, the * Jigwa-daigo,” that he had been unable to get the picture finished
while the one for whom it had been first intended was still living. At any rate
the work produced proved to be of the most appealing character ; an old temple
stands in the distance and by a pine-grove partly covered with white clouds,
and a stream flows in its winding course through the mountains. Looking at
this picture one feels almost thrilled with the calm and solitary aspect of nature,
excented in a manner so refined and genteel.  Even this one specimen entitles the
painter to an exalted place among the followers of the Southern school.
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A GOOSE IN THE SNOW

PAINTED IN COLOUKS ON SILK. BY KWAZAN WATANABE

Slge :

H. 30 8! in, W, 1 It B] .

Collection ol Mr. Yaed Sauki, Shimotsuke

PHACZ (R AEE R E

EEZERETR

#® =

1]

=

EE -+ 3

Absorbed in greater matters of national concern, Kwazan (1793-1841)

of course never took professional interest in art, which to him was but the

occupation of his leisure hours.

Poverty started him in the face, but that he

minded not, for he had a great mission to fulfil for the sake of his country.

His lofty spirit and profound learning mirrored themselves in his pictorial

productions. What pains he took in the production of this masterpiece, may

be known from the original draft which is extant along with the finished

work. The painting is idealistic in a way, for one may read volumes of

sentiments in the subject, a wild goose in a defiant attitude watched by a

kingfisher from the top of a leafless willow tree.
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LXKV. A LANDSCAPE

PAINTED IN INIMAINK ON PAPER. BY HANKO OKADA
Sise: Mg fi g} in, W i 4] in

Collection of Mr. Genshichi Shibata, Omi

On the death of Taiga and Buson the Literati school of Kydto was eclipsed
by others that emjoyed great prestige there. In Osaka, on the contrary, all the
wchools continued to vie one another downward to the last days of the Tokugawa
regime. As a representative painter of the school, Hankd's art was characterized
by suavity. The picture here reproduced shows a mountainous landscape in which
we get a glimpse of clustered cottages through trees thick with leaves, under
which a pure rivulet murmurs as it winds about the foot of the mountain.
The composition full of restrained variety is in harmony with Nature, and interest
in the painting is heightened by a study of the mountain wrinkles which the
artist himself was so fond of handling. At the top of the work is inscribed the
statement that the picture was produced in 1842, It is doubtless an achievement

of his closing years while at the summit of his artistic powers.
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LXXVL. LADY K060

PAINTED IN COLOUKRs ON SILK. 1Y TAMEYASU OKADA
siec: 11 3 L7 ing Wou o} in

Collection of Mr. Kinshichi Beppa, Tokyd

The Yamato-ye school which was revived with brilliant success by a group of
powerful painters, such as Mitsuoki and Gukei again experienced a gradual decline
alter the middle of the Tokugawa period. 1t only tended to become degencrate
and dormant until the later days of the regime, when fortunately there appeared
Totsugen Tanaka, Ikkei Ukita and other geniuses to proclaim a revival of the
«whool, The present artist Tameyasu Okada was one of these remarkable factors.
The picture under consideration constitutes a triptych together with * Lady Seishi-
nagon ™ and * General Yoshiiye." This work represents Nakakuni on his way to
visit Lady Kogd who took refuge in the village of Saga. Its sober and delicate
style, notably the delineation of roofs and trees are sufficient to impress the
sentiment of the moonlit might. Unfortunately this master of great promise died
voung, only a few years past forty. Could he bave lived a dozen years more, he

would undoubtedly have contributed much to our art treasurcs.
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PAINTED IN COLOURS ON WoOOln  BY HOKUSA! KATSUSHIRA
- Siee . ML 4 B 2) In, W, 0 1] m ' .

Uollection of the Ushijima Shrine, Tokyd

Hokusai (1760-1843) is the most individualistic of Ukiyo-ye painters. He not
only hunted for subjects every conceivable source, but also freeing himsell from the
conventional efieminate beauty of the Ukiyo-ye, sullied forth to a healthier region of
boldness and vigour. Western critics have called him a great genius, and this
culogy i not altogether without foundation. Other crities have stood in the

. opposite camp, vehemently criticising this or that weakuess of his art with a spirit
not at all becoming an impartial judge. The subject here rendered shows Susand-
no-mikoto, a well-known ancestral god of Japan, in the act of exterminating spirit

i of sickness who were thus brought to order. Such a novelty of conception, such
a freedom of touch, can hardly be expected outside of Hokusai. Tradition says that
this picture was made by him at the time when he was leading a humble life at
Ishiwara Street in Honjo ward, Yedo (now Tokyd), and this at the request of the
inhabitants of that street who afterwards presented the picture to the temple where
it is still preserved.
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LXXVIL TOKAIDO SCENES

PAINTED IN LIGHT COLOURS ON SILK. BY HIROSHIGE ANDO
Size: 1. w0} in, W. §} in
Collection of Naron Naibu Kanda, Tokyd

While Hokusai introduced some new and striking features in Ukiyo-ye figure
painting, Hiroshige (1797-1858) did the same for its landscape painting. In-
stead of trying the idealistic treatment as had been done by the advocates of the
orthodox school, Hiroshige exerted himself to bring out a treatment suitable to
popular taste. With brush and ink in his portmanteau, he traveled through
different parts of the country sketching as be went along scenes of places of
natural beauty. His landscapes are not mere imaginary poems as in the case of
the idealistic painters of the Chinese school, but the living pictures of the living
world. The sketches here reproduced have been chosen from his hand-painted
views of that old national highway, the Tdkaidd, which extended from Kydto
to Yedo. One of the pictures represents the portal picture of Hakone, and the
other, the river Oigawa. In both cases the freshess of tone and the easy
freedom of brushwork commend them to our unstinted admiration.
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L PORTRAIT OF PRIEST PU-X‘UNG-CHIN-KANG

PAINTED IN COLOURS ON SILK. BV LI CHEN
Siwe: H.6R 1) in, W, 4. 1} in
Colleetion of the Kybwigokoku-ji Temple, Kydto

Not a few examples of the so-called T'ang productions are extant in Japan; of these
one of the most undisputed authenticity is the picture here reproduced, the like of which
probably does not exist even in China. As a painter of the time of the Emperor Tétsung
(close of the Sth century), Li Chén acquired great fame by the wall paintings of various
temples, and very often produced Buddhist pictures on the suggestion of priest Hui-kuo.
The present subject constituting one of the portraits of the “ Five Apostles of the Shingon
Sect "' was brought over by Kdbd-Daishi. The touch is of marked freedom and ease as may
be seen in the outlines which betray no trace of conscientious effort to bring out the effects of
ink-tone.  Moreover the colouring is gracefully simple and light, and best of all, the
physiognomy is true to life, besides effectively expressing the spirit and sentiment of the sub-
ject.  The value of the picture is enhanced by the deseriptive inscription in Chinese and the

heading written in both Sanscrit and Chincse churacters, all these from the brush of Kdbo-
Daishn.
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[ BIRDS AND FLOWERS

! PAINTED IN COLOURS ON SILK. WV KU TE.CIMEN
Sise: WL g a in, W 2f 11 in.

Collection of Marquis Katsunosuke Inouye, Tokyo

The picture under review bears the signature of Ku Téch'ien. As a native .
of Chiang-ning, he was felicitons in plants and animals side by side with human {
figures in Nan-t'‘ang. On one occasion a certain critic highly commended his art
which was quite novel, saying in comparison with Ku K'aichih of Chin: * the Ku
family may well pride themselves upon having produced such immortal artists as s
K aichih in olden times and Téch'ien in our own day."” The examination of the

. present work shows even to a casual observer how extraordinary the painter was in
his artistic ability. It charms one with the gorgeous colouring and the delicacy of
the general scheme ; while bigher still, grandeur of mood dominates e wholc canvas.
At all events, this painting is not only a work of first importance among the |
numerous relies of its kind, now extant in Japan, but also bespeaks the origin of the
bird-and-flower painting in the realistic style in the Sung Academy.
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[l. PORTRAIT OF AN ARHAT

PAINTED IN COLOURS ON SILK
Siee: W gf 3m, W, 1t 9]
Collectin of the Tokyd Fine An School
The world has long cherished the name of Li Lung-mien as a great contributor
to the artistic movement of the Sung dynasty, for indeed he was what Wu Tao-
tzn was to that of the preceding T'ang dynasty. At first the artist devoted himsell
to literary pursuits in which he won a high scholarly degree in the Hsi-ning period
(1068=1077), but in the end he made his mark in painting in which he won fame
as did his contemporaries, Su Tung-p‘oc and Huang Shan-ku in literary work and
Mi Yiianchang in caligraphy. Of the many extant creations attributed to this
painter, few are authenticated. It is probable that this kind of portrait of an
Arhat originally numbered sixteen in all, but all of them were lost in the course of
time with the exception of only two. Some critics are inclined to ascribe this work
to Chang Ssu-kung, but it bears little resemblance to the works known to have
been from his brush. The characteristic qualities of this conception as well as of
the composition and treatment lead us to believe the picture in question to have
been executed after the fashion of Li Lung-mien., and if not by himself, by some
contemporary artist of similar standing.
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IV. A FLOCK OF GULLS IN THE RIVER

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO CHAO TA-NIEN
Siee: I, 8] in, W. 9] in,
Collection of Mr. Tomitard Hara, Yokohama

This worthy specimen of Sung production was formerly treasured in the Kand
family. The subject shows an autumn scene with aged willow trees already bereft
of foliage and with gulls, some flying and the others sporting in the water. The
misty atmosphere pervades the whole scene, and the effect is irresistible. Though
no positive evidence exists to support the opinion, it may not be far from the mark
to accredit this painting to Chao Ta-nien. The artist was related to the ruling
family of his time, and distinguished himself also in letters. It is said that he
studied art under Su Tung-p'o and that he was fond of treating hills and bamboo
groves. In all likelihood he cultivated his art by a close personal study of the
masterpicces of eminent T'ang painters, and finally scored a success equalled by
few. His masterpieces preserved in the Treasury of the Emperor Hui-tsung number
twenty-four, and are said to comprise among others two masterly creations, one
treating * A Flock of Gulls in Autumn,” and the other ** Geese on the Riverside.”

Most possibly the present subject is akin to those of the works just mentioned, a
kind of subject apparently to the taste of the artist.
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Y. AUTUMN AND WINTER LANDSCAPES

FAINTED IN COLOURS ON SILK
Sige: 1L 40 260, W. 1 It 9} in

Collegtion of the Konchi-in Temple, KyMo

Striking in composition, forcible in strokes, and poetic in tone, the accompanying
examples may well be taken as model landscape paintings of the Sung dynasty. Three
different scals were affixed to the pictures, all indicating the owners in whose hands
they had been at different times. Two of the seals are Chinese, and the other that of
our own Tenzan (a nom-de plume of General Yoshimitsu). According to tradition,
Yoshimitsu made a present of these paintings to Yoshitaka Ouchi, who afterwards
presented them to Priest Sakugen, the founder of the Mydchi-in temple, Kydto. Sub-
sequently for a third time they changed owners, for a record has it that Reishd, a
disciple of Priest Sakugen, presented them to Priest Sdden of the Konchi-in temple.
Although the ancients accepted them as the genmine works of the Emperor Hui-tsung
(11th century), it is hardly credible to us. We are inclined to attribute the present

preces to o certain illustrious artist of South Sung.
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YL A HERDSMAN RETURNING HOMEWARD

PAINTED IN COOWEKS OXN sILKE. BY LI 1)
Suw: gl wm, W. g}

Collection of Mr. Takashi Maswla, Takyd

Amongst the masters of the South-Sung dynasty, Li Ti stood foremost in the de-
lineation of flowers and landscapes in sober and unaffected methods. We have seen no
small number of pictures attributed to that painter, but hardly any of such command-
g merit as the one here reproduced. This picture, one of a set of two Kakemono,
shows a herdsman on a bullock returning homeward on a snowy day. The composition
i~ simple, but the conception is exceptionally happy, giving a vivid picture of the
swlitary aspect of the late winter. The Matsaya-ke-Meibutsushia (Catalogue of the
Noted Art Treasures in the keeping of the Matsuya Family), remarks that this painting
was onee owned by one Gotd who had obtained it from Yoshihisa Ashikaga. The

40 referred to must have been Yijo Gotd, a celebrated metal carver, who flourished
at the time of that noted patron of art. This rare pictorial work which, as already
mentioned, was included among the rich collections of Matsuyn, a noted master of the
Chano-yu in Nara, is to-day in the hands of Mr. Masuda. The present work was one

ot the most highly appraised among the masterpieces once possessed by that eminent
Chano-vin master.
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Vil. A HERD OF CATTLE IN THE FIELD

PAINTED IN OOLOURS ON SILK. ATTKIBUTED 10 YEN TZU.IMING
Siee: M. 30, 2] in, W. i 8in,

Collection of Viseownt Harulomo Akimoto, Tokyd

The characteristic superiorities of Chinese landscape art rest on their majestic
spirit and serene, solitary tone. An cffort to attain a lofty, poctic tone even at
the sacrifice of a correct representation of form, is, however, not in consonance
with the true spirit of Chinese art. The example before us embodics the ideals of
Chinese landscape painting, for the desired effect of majesty and solitude are here
produced without deviation from nature. Old critics judged this to have been from
the brush of Yen T'zu-p'ing, and this judgment, we believe, is very plaunsible. Yen
lived in the beginning of the 12th century, and acquired his artistic fame chiefly
in the delineation of bullocks, as in the case of Li T'ang. Along with many other
similar productions, the painting reproduced was once included in the collection ol
the Ashikaga family. It is interesting to note, that the title of the subject was

given by SH-ami.
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Vil PUPPIES

PAINTED IN COLOURS ON PAPER. ATTRIBUTED TO MAO |
Siee: H. o0 in, W. 10} in

Collection of Viscount Kotei Fukuoka, Tokyo

Mao I, to whom the present picce has hitherto been ascribed, was an illustrious
painter who was appointed an Academician by the Emperor Hsiao-tsung in the
beginning of the 12th century. Mao made his great name by bird-and-flower
painting. In his time the Academy paintings became more than ever effeminate and
spiritless, though art itselfl was in a most flourishing condition, as painters of talent
were then all taken in to the Academy. The *“ Puppics” here reproduced constitute,
along with the “Sacred Cats,” a set of two Kakemono, The subject handled is a
veritable copy of life, delineating in all small particulars the characteristics of the
animal even to its last hair. Minute workmanship is not all there is in this painting,
for power and vigour assert themselves in the part where lowering plants grow by
a rock. As an Academy painting, this certainly is hard to be surpassed. While
this example is somewhat of a different type from the works of Ma Yiian and Hsia

Kuei, it at least ably represents a style current in the days of the artist.
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IX. PRIEST YAO-SHAN PREACHING

PAINTED IN COLOURS ON SILK. BY MA KUNG-HSIEN

Siee: H. 3N 8f in, W. nfi 10 in

Collection of the Nanzen-ji Temple, Kydo

The Ma family gave birth to as many artistic geniuses and consequently held as
an important place in the art circles of South Sang as did our Kands. The present
artist Ma Kung-hsien in particular was so preeminent that in the Shao-hsing era
he was honoured by the Court with a place in the Academy and with the Chin-tai
or Gold Belt which was the most coveted mark of distinction. It is worthy of note
that the cclebrated Ma Yiian and Ma K'uei were his nephews.  The painting here
reproduced, representing Priest Yao-shan imparting the secrets of the Zen creed to
Li Ao, Governor of the province of Lang-chou, is characterized by forcefulness of the
brush stroke and loftiness of the general scheme, admirably betraying what was the
special features of his family. This work was from early times handed down with
great appreciation in Japan. The existence of certain works painted after the style
of Ma Kung-hsien by our artists of the Ashikaga period fully testifies to the influence

which was profoundly exerted npon our painters.
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L A SAGE ADMIRING A MOON-LIT VIEW

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO MA YUAN
Size: IL 1 fi. 10 in, W. 10} in.
Collection of Marquis Nagashige Kuroda, Tokyd
Though appointed an Academician at the close of the 12th century,
Ma Yiian was too independent in his views to be won over by the set
conventions of the Academy; on the contrary, he exerted himself to
revolutionize the prevailing style. Foremost among the extant works
nscribed to him stands the piece here shown. It is a simple composi-
tion, vet it fully displays the dexterous use of brush and ink. The
picture is a poem itself, in sentiment as well as in fecling. It is uncer-
tanin how and when this painting was brought over to this country,
most likely it was imported hither from China during the Ashikaga era.
This remarkable production is to be valued not merely as a Chinese

masterpiece, but as one which has given great inspiration to our

landseape painters of all ages.
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XL A SOLITARY ANGLER IN A WINTRY RIVER

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO MA YUAN
Size: I w0} in, W, 1 L. 7] in.

Collection of Masquis Katsuncsuke Inouye, Tokyd

This painting is, like its predecessor, one of the best among Ma Yiian's crea-
tions extant in Japan. The theme rendered has been popular with Chinese art-
ists, but none we know of has been treated so individually as in the present instance.
Here are no unnccessary accessories simply given to fill up the space : there
stretches only a flowing stream on which a solitary angler in a boat is enjoying
his leisurely occupation ; but these are sufficient, under such masterly treatment, to
convey to our minds the lonely aspect of a wintry scene with all its poetic features.
The powerful brush-work, the light tasty colouring, and the absence of unavailing
elaboration, —all these may have been products of high art, but at bottom they
emanated from the happy conception of the subject. After all, these qualities are
beyond the reach of those who struggle with the technical part of art and not its
spirit. It may be easily imagined that this class of paintings reveals in every nicety
the characteristics of Chinese art.
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XI. A CRAGGY MOUNTAIN LANE

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO HSIA KUEI
Sige: H.2 R 3in, W, 3 1. § in
Collections of Viscount Harutomo Akimoto, Tokyd

The consummation of the beautiful lies in the blending of majesty and grace. The
renlization of this ideal is, however, a matter of insuperable difficulty. For a crude
attempt to produce majestic features surely ends in indifferent coarseness, while con-
scientious efforts to bring out beauty of grace end with equal certainty in spiritiess
cffeminacy. The production before us is a triumph, since it meets in every detail the
high requirements of art just referred to, being of magnificent breadth in scope and yet
exquisitely graceful in rendering. This has long been accepted as a work of Hsia Kuei,
though some think that there is something in the treatment hardly worthy of that
great master. The fact, however, remains true that this painting was a product of the
South-Sung period. On the other hand the subtle tune of the ink-colour here secems to
justify the long-standing opinion as to the authorship of this creation. Whoever may
have been its author, this much is certain that as a landscape painting of the Sung
dynasty the specimen in question is one of the few which perfectly conform to the
popular ideals of Chinese painting.
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XL A DANCING PU-TAI

INK-SKETCH ON PAPER. BY LIANG- KAl
Sige: M. 3] in, W. 1 fi. 1} in.
Collection of Mr. Rythei Murayama, Ouaka

A man of independent views, Liang-k*ai rose above fame and honour. He was clected a
member of the Academy in the beginning of the 13th century, and was further decorated with
the Gold Belt, which he, however, never wore but left hung up in the hall of the honoured
institution, His eccentric personality asserted itself in his art, so bold and unrestrained, quali-
ties in which even Ma Yiian and Hsia Kuei could not surpass him, The ink-sketch here present.
ed is unquestionably the best of his creations known to exist in this country. In portraying
the subject, the artist gave full play to his characteristic fancy. Pu-tai here appears in all his
customary joviality, good heartedness, and devotion to nature. What a masterly handling of
the subject ! only a few strokes yet these few strokes exhaust what is required in the theme, and
this without falling into unnaturalness. Added to this, the tone of ink is indescribably fascinat-
ing; withal the style of execution is in perfect accord with the spirit of the subject. On the
top is an inscription by one Tai<h‘nan, a comtemporary of Liang-k'ai and close by his signa-
ture is a seal giving the name of the owner of the picture. Enshii Kobori, a noted Chanoyu
master, judged this picture to have once been included in the famous Higashiyama Collection.
This opinion is very probable, and if such was the case, it must have been one of the most
prominent figure paintings of the Sung era which were brought over to this country from
China in the dayvs of Ashikaga.
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IIV. IN NATURE

PAINTED IN COLOURS ON PAPER. ATTRIBUTED TO FAN AN-JEN
Sige: H. 3R 7 in, W. 1 1. 1 in.
Collection of Mr, Ryihei Murayama, Osaka

A prominent Academician of the middle of the 13th century, Fan An<én
distinguished himself in depicting fish. His productions on this theme exist in
1o small number, but few of them bear comparison with this picce in beauty
of form. His careful and minute workmanship betrays more or less the prevailing
taste of his contemporary Academicians, for all that his conscientious strokes
are instinct with poetic feeling. The so<alled Academy art plumed itself
on the skilful representation of form, for which it too often discarded the ex-
pression of the inner things of the spirit; yet in this very weakness lies its
strength, for no effort was spared by the Academicians to attain perfection in
the delineation of form. Fan An-jén contributsd in no small degree to the cleva-
tion of Sung art, inasmuch as he bequeathed to posterity the priceless heritage
of immortal works, not only in fish subjects but also in those of human figures
and landscapes.
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XV, XVI. KWANNON AND MONKEYS AND A CRANE

A SET OF 3 KAKEMONO; INK SKETCHES ON SILK. [y MU-CH
Sise of each: 1L § fi. 8} in, W. 2 . 9} in

Collection of the Danoku-ji Temple, Kydo

Mu<h'i, a painter of the South-Sung dynasty, has more than any other master of that
period ruled the hearts of our connoisseurs. Strange to say, he has not been so well
appreciated by his own countrymen some of whom have spoken of his creations as too
conrse and too far removed from classic methods to be appealing. Such criticisms could
hardly have been uttered, unless for the fact that no worthy specimens of his art exist in
Chinn to show it in its true light. Among Mu-ch'i's works extant here, those most
famed are the five masterpieces in the keeping of the Daitoku-ji temple in Kydto. Of these
the three Kakemono under notice are especially meritorious. To each of these three pictures
was affixed a square seal of Yoshimitsu, and the heading of each pilece was indited by
the famous Né-ami. Grace and polish are here blended with vigorous touch. The merciful
goddess, Kwannon, is represented in all her benignity and benevolence, yet in unaproach-
able dignity and supremacy. The rendering of the drapery is refined flowing. The other
pieces, Monkeys and a Crane, are entitled to equal encomininms. Mu<h'i showed un-
surpassed excellence in animal and bird subjects, even as Liang-k'ai did in figures and Ma
Yiian and Hsia Kuei in landscapes,
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