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PREFACE.

THE main rules which we proposed to ourselves in
undertaking this Edition are as follows:

1. To base the text on a thorough collation of the
four Folios and ®f all the Quarto editions of the separate
plays, and of subsequent editions and commentaries.

2. To give all the results of this collation in notes at
the foot of the page, and to add to these conjeftural emen-
dations colletted and suggested by ourselves; or furnished
to us by our correspondents, so as to give the reader in a
compalt form a complete view of the exiéting materials
out of which the text has been construted, or may be
emended.

3. In all plays of which there is a Quarto edition
differing from the received text to such a degree that the
variations cannot be shown in foot-notes, to print the text
of the Quarto Ziteratim in a smaller type after the received:
text.

4. To number the lines in each scene separately, so as
to facilitate reference.

5. To add at the end of each play a few notes, (2) to
explain such variations in the text of former editions as
could not be intelligibly expressed in the limits of a foot-
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X PREFACE.

note, (¢) to justify any deviation from our ordinary rule
either in the text or the foot-notes, and (¢) to illustrate
some passage of unusual difficulty or interest.

. 6. To print the Poems, edited on a similar plan, at the
end of the Dramatic Works.

An edition of Shakespeare on this plan has been for
several years in contemplation, and has been the subjelt
of much discussion. That such an edition was wanted
seemed to be generally allowed, and it was thought that
Cambridge afforded facilities for the execution of the task
such as few other places could boast of. The Shakespearian
colleétion given by Capell to the Library of Trinity Col-
lege supplied a mass of material almost unrivalled in
amount and value, and in some points unique; and there,
too, might be found opportunities for combined literary la-
bour, without which the work could not be executed at all.
At least, if undertaken by one person only, many years of
unremitting diligence would be required for its completion.

The first step towards the realization of the project was
taken in the spring of 1860, when the first aét of Riclard
the Second was printed by way of specimen, with a preface
signed ‘W. G. Clark’ and ‘H. R. Luard,'# where the prin-
ciples, on which the proposed Edition should be based,
were set forth with the view ‘of obtaining opinions as to
the feasibility of the plan, and suggestions as to its im-
provement.’

All the persons who answered this appeal expressed their
warm approval of the general plan, and many favoured
us with suggestions as to details, which we have either
adopted, or at least not rejected without careful and re-
spetful consideration. -

Since our work was commenced, we have learned that

# A third editor was afterwards added. Mr Luard’s eleCtion to the
office of Registrary compelled him to relinquish his part, at least for the
present; and the first volume, consequently, is issued under the responsibility
of two editors only.
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the need of such an Edition has presented itself, inde-
pendently, to the minds of many literary men, and that a
similar undertaking was recommended as long ago as 1852,
by Mr Bglton Corney, in Notes and Queries, Vol. VL. pp. 2,
3; and again by a correspondent of the same journal who
signs himself ‘Este,” Vol. VIIL p. 362.

This concurrence of opinion leads us to hope that our
Edition will be found to supply a real want, while, at the
same time, the novelty of its plah will exempt us from all
suspicion of a design to supersede, or even compete with,
the many able and learned Editors who have preceded us
in the same field.

We will first proceed to explain the principles upon
which we have prepared our text.

A. With respell to the Readings.

The basis of all texts of Shakespeare must be that of
the .earliest Edition of the colleCted plays, the Folio of
1623, which, for more easy reference, we have designated
F.*. This we have mainly adopted, unless there exists
an earlier edition in quarto, as is the case in more than one
half of the thirty-six plays. When the first Folio is cor-
rupt, we have allowed some authority to the emendations
of F, above subsequent conjefture, and secondarily to F,
and F,; but a reference to our notes will show that the
authority even of F, in correting is very small. Where
we have Quartos of authority, their variations from F, have
been generally accepted, except where they are manifest
errors, and where the text of the entire passage seems to
be of an inferior recension to that of the Folio. To show
that the later Folios only correted the first by conjeture,
we may instance two lines in Midsummer Night's Dream :

Give me your neif, Mounsieur Mustard Seed. 1v. I
¢Neif,” which is spelt ¢niefe’ in QqF,, becomes ‘newfe’
in F, ‘newse’ and ‘news’ in F, F,.

® See page xxi.
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And finds his trusty Thisby’s mantle slain. v. 1.
F, omits ‘trusty.’ F, makes up the line by inserting
‘gentle.’

Where the Folios are all obviously wrong, and the
Quartos- also fail us, we have introduced into the text
several conjeftural emendations; especially we have often
had recourse to Theobald’s ingenuity. But it must be
confessed that a study of errors detraéts very much from
the apparent certainty of conjeftures, the causelessness of
the blunders warning us off the hope of restoring, by géne—
ra] principles or by discovery of causes of error.

For example: in the Midsummer Night's Dream, 1. 1,

Or else it stood upon the choice of merit,

the reading of the Folios, is certainly wrong ; but if we com-
pare the true reading preserved in the Quartos, ‘the choice
of friends, we can perceive no way to account for the
change of “friends’ to ‘merit,’ by which we might have re-
traced the error from ‘merit’ to ‘friends.” Nothing like the
‘ductus literarum,’ or attration of the eye to a neighbour-
ing word, can be alleged here.

Hence though we have admitted conjettures some-
times, we have not done so as often as perhaps will
be expefted. For, in the first place, we admit none
because we think it better rhythm or grammar or sense,
unless we feel sure that the reading of the Folio is alto-
gether impossible. In the second place, the conjelture
must appear to us to be the only probable one. If the
defe& can be made good in more ways than one equally
plausible, or, at least, equally possible, we have registered
but not adopted these improvements, and the reader is
intended to make his own sele€tion out of the notes.

For example, in the Merry Wives of Windsor, 11. 3. 80,
we have assumed Mr Dyce’s conjeture, ‘ Cried I aim?’ to
be the only satisfactory reading of a passage decidedly
wrong; but in the same play, 1v. 1.'63,  Woman, art thou
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lunaties?’ as the error may equally possibly be evaded by
reading ‘lunacies’ with Rowe, and ‘lunatics’ with Capell, we
have retained the error. '

The well-known canon of criticism, that of two readings
‘ceteris paribus’ the more difficult is to be preferred, is not
always ‘to be applied in comparing the readings of the
Folios. For very frequently an anomaly which would have
been plausible on account of its apparent archaism proves
to be more archaic than Shakespeare, if the earlier Quartos
give the language of Shakespeare with more correttness.
Ex. Midsummer Night's Dream, 111 2: ‘ Scorn and derision
never come in tears’ Qq; ‘comes’ Ff; and in the same
play, 1v. 1: <O how mine eyes do loath’ Q, altered to
‘doth loath’ in Q, F,, and restored, evidently by a gram-
matical reviser, to ‘do loath’ in F,F,F,. Again, L 1: ‘what
all but he do know,” Qq, is altered to ‘doth know’ in Ff.

This last error points to a very common anomaly in
grammar; one which seems almost to have become a rule,
or, at any rate, a license in Shakespeare’s own time, that a
verb shall agree in number with the nominative intervening
between the true governing noun and the verb.

B. Grammar.

In general, we do not alter any passage merely be-
cause the grammar is faulty, unless we are convinced
that the fault of grammar was due to the printer
altogether, and not to Shakespeare. We look upon it
as no part of our task to improve the poet’s grammar
or corre&t his oversights: even errors, such as those re-
ferred to in note (VII) to the Zwo Gentlemen of Verona,
and notes (1) and (x) to the Merry Wives of Windsor,
because we thought them to be Shakespeare’s own blun-
ders, have been allowed to stand. But many phrases that
are called bad grammar by us, and rightly so called, were
sanétioned by usage among the contemporaries of Shake-
speare, especially, no doubt, by the usage of conversation,
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even among educated persons. And as a learned corre-
spondént (Dr B. Nicholson) remarks, this would naturally
be the style of English which Shakespeare would purposely
use in dramatic dialogue.

As examples of the anomalies of grammar sanétioned

by Elizabethan usage we may mention :—
Singular verbs, with plural nouns, especially when the
verb precedes its nominative :

Hath all his ventures failed? What ; not one hit?
Merchant of Venice, 111. 2.

‘Nominatives for accusatives :

She should this Angelo have married.
Measure for Measure, 1. 1. 204

And repeatedly ‘who’ for ‘whom.
Omission of prepositions :
Most ignorant of what he’s most assured. féid. 11. 2. 119,

——— which now you censure him. /4. 11 1. 15,

The changes of accidence are less frequent than those
of syntax, yet such occur. In the Folios verbs ending in
d and ¢ are constantly found making their second persons
singular in ds and #s instead of &'st and #s¢ This was
a corruption coming into vogue about the time of their
publication, and in the earlier Quartos we frequently find
the corret form; for example, in Midsummer Night's
Dream, v. 1: ‘standst’ in Q, is corrupted to ‘stands’ in Q,
and in Ff. We have therefore confidently replaced the
corrett form for the incorret, even without authority to
back us; looking upon the variation as .a corrupt abbre-
viation of spelling.

But, in general, our praftice has been not to alter the
text, in order to make the grammar conform to the fixed
rules of modern English. A wide latitude of speech was
allowed in Shakespeare's age both as to spelling and
grammar.,
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C. Ovrthography.

It was not without much consideration that we deter-
mined to adopt the spelling of the nineteenth century.
Af we had any evidence as to Shakespeare’s own spelling,
we should have been strongly inclined to adopt it, but to
attempt to reproduce it, by operating by rule upon the
texts that have come down to us, would be subjeting
Shakespeare’s English to arbitrary laws, of which it never
yet was conscious. This argues no want of education on
the part of Shakespeare; for if Lord Bacon himself had
rules for spelling, they were but few, as we may easily per-
ccive by inspe€tion of his works published under his own
cye. But if we have not Shakespeare’s own spelling to guide
us, what other spelling shall we adopt? Every student of
Shakespeare has now an easy opportunity of acquainting
himself with the text of F,, by means of Mr Booth's ex-
cellent reprint, and we are certain that not one of them
will consider the spelling of that volume intrinsically better
than that of our day. Rather more like Shalkespeare’s
it certainly is, but we doubt whether much is gained by
such approximation, as long as it is short of perfect attain-
ment. Moreover, in many of the Plays there is a com-
peting claim to guide our spelling, put forward by an
array of Quartos, of earlier date than F,. To desert F,
for these, where they exist, would be but an occasional,
and at best an uncertain means of attaining the lost
spelling of Shakespeare, while the spelling of our volume
would become even more inconsistent than that of F, itself.
Add to this; there arc places, though, as has been seen,
not many, where we have had to leave the reading of
F. altogether. How then shall we spell the correétion
which we substitute ? |

D. Metre.

Correftions of metre are avoided even more carefully
than those of grammar. For the rules of prosody have
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undergone perhaps greater change than those of grammar.
There is no doubt that a system of versification has taken
root among us very different from that which was in use
in the earlier .days of our poetry. The influence of clas-
sical prosody has worked in a manner that could hardly
* have been éxpe¢ted. Quantity in the sense in which ‘the
‘Greeks and Romans understood it, is altogether foreign
to our speech; and our poets, willing to imitate the verse
regulated by laws of quantity, have partially adopted
those laws, substituting for long syllables those that bear
a stress of accent or emphasis.

In Greek and Latin accent. was essentially distin¢t
from quantity, and verse was regulated entirely by the
latter. In the modern imitation of classical metres, for
want of appreciation of quantity, we go entirely by ac-
cent or emphasis, and make precisely such verses as
classical taste eschewed. Thus we have learned fo scan
lines by iambuses, or rather by their accentual imita-
tions, and a perfet line would consist of ten syllables,
of which the alternate ones bore a rhythmical stress.
These iambuses may, under certain restri€tions, be changed
for ‘trochees,’ and out of these two ‘feet,’ or their repre-
sentatives, a metre, certainly very beautiful, has grown up
gradually, which attained perhaps its greatest perfection
in the verse of Pope. But the poets of this metre, like
renaissance architets, lost all perception of the laws of
the original artists, and set themselves, whenever it was
possible, to convert the original verses into such as their
own system would have produced. We see the beginnings
of this praftice even in the first Folio, when there exist
Quartos to exhibit it. In each successive Folio the pro-
cess has been continued. Rowe’s few changes of F, are
almost all in the same direCtion, and the work may be
said to have been completed by Hanmer. It is to be
feared that a result of two centuries of such a prattice
has been to bring about an idea of Shakespearian versi-
fication very different from Shakespeare’s. But we feel a
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hope that the number of Shakespeare's students who
can appreciate the true nature of the English versification
in our elder poets is increasing, and will increase more
as the oppoftunity is furnished them of studying Shakes-
peare himself.

Of course we do not mean' to.give herevan.essay- on-
Shakespearian versification. Those who would- study it
may best be referred to Capell, in spite of the erroneous
taste of his day, to Sidney Walker, and especially, if they
are earnest students, to Dr Guest's History of English
Rhythms.

We will only state some of the /differences between
Shakespearian versification and that which has now become
our normal prosody; namely, such as have excited an
ambition of correfting in later editors. There is a large
number of verses which a modern ear pronounces to want
their first unaccented syllable. The following we quote
as they appear in F,, in the opening of the Zwo Gentlemen
of Verona:

‘No, I will not, for it boots thee not. I. 1. 28

Fire that’s closest kept burns most of all. 1. 2. 30.

Is’t near dinner-time? I would it were. I 2. 67,
These lines are all correfted by editors ; and it is evident
that there would be little trouble in altering all such lines
wherever they occur: or they may be explained away,
as for instance in the second cited, ¢fire’ doubtless is
sometimes pronounced as a dissyllable. Yet to attempt
corre€tion or explanation wherever such lines occur would
be ill-spent labour. A very impressive line in the Zempest
is similarly scanned:

Twelve year since, Miranda, twelve year since. I 2. 53
Where we are rightly told that ‘year’ may be a dissyllable.
Yet that one word should bear two pronunciations in one
line is far more improbable than that the unaccented syl-
lable before ‘twelve’ is purposely omitted by the poet;
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and few readers will not acknowledge the solemn effeét of
such a verse. As another example with a contrary effedt,
of impulsive abruptness, we may take a line in Measure
Jor Measure:

Quick, dispatch, and send the head to Angelo. 1v. 3. 88.

This last example is also an instance of another practice,
by modern judgement a license, viz. making a line end
with two unaccented ‘extrametrical’ syllables.

Two very effeltive lines together, commencing similarly
to the last, are in the same Play:

Take him hence; to the rack with him! W¢'ll touse you

Joint by joint, but we will know his purpose. V. I. 309, 310.

Another irregularity is a single strong syllable com-
mencing a line complete without it. This might often be
printed in a line by itself. For example:

Ay,
And we're betrothed : nay more, our marriage-hour—
Two Gentlemen of Verona, 11. 4, 175.

Another irregularity is the insertion of syllables in the
middle of lines. The dramatic verse is doubtless descended
from the Old English decasyllables of Chaucer, and that
his verse was’divided aétually into two seCtions is evinced
by the punttuation of some MSS. The ZJicenses accorded
to the beginnings and endings of the whole verse werc
also allowed, with some modification, to the end and
beginnings of these seffions, and accordingly, in early
poetry, many verses will appear to a modern reader to
have a syllable too many or too few in the part where
his ecar teaches him to place a cesura. Exaétly similarly,
but more sparingly, syllables are omitted or inserted at the
central pause of Shakespeare’s verse, especially when this
pause is not merely metrical, but is in the place of a stop
of greater or less auration; and most freely when the linc

in question is broken by the dialogue.
The following examples of a superfluous syllable at
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the middle pause are taken out of the beginning of the
Tempest:
Obey, and bg, attentive. Canst thou remember? 1. 2. 38.
But blessedly holp hither. O, my heart bleeds. 1. 2. 63.
Without a-parallel; those being all my study. 1. 2. 74.
With all prerogative :—hence his ambition growing. 1. 2. 105.

The extra syllables may be at the commencement of the
second section:

" He was indeed the Duke; out o’ the substitution. 1. 2. 103.
And the following are defeétive of a syllable:

Dashes the fire out. O, I have suffered. 1. 2. 3.
Make the prize light. One word more; 1 charge thee. TI. 2. 452:

To these ‘licenses’ we may add verses sometimes with
one and sometimes with two additional feet, and many
half verses, and some a foot too short. When these ine-
qualities are allowed, the reader will perceive much simpler
and more general methods of scanning some lines sup-
posed to be unmetrical than the Procrustean means
adopted by Sidney Walker for reducing or multiplying
the number of syllables in words.

E. Punftuation.

We have now to state our pratice of punétuation.
The Folio and other editions, starting with very different
principles from those that guide the punctuation of this
day, have ated on those principles with exceeding in-
correftness. Questions are marked and unnoticed almost
at random ; stops are inserted in the ends of lines fatal
to the sense. 1In fadt, in many places, we may almost
say that a complete want of points would mislead us. less
than the puntuation of the Folios. The consequence is,
that our punltuation is very little dependent upon, the
Folios and Quartos, but generally follows the practice which
has taken possession of the text of Shakespeare, under
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the arrangement of the best editors, from Pope to Dyce
and Staunton. Only for an obvious improvement have we
altered the punctuation on our own judgement, and in
most cases the alteration is recorded in the notes.

One thing remains to bé said in reference to our text.
It is well known, that in James the First's reign, a statute
was passed for exscinding profane expressions from
plays. In obedience to this many passages-in the Folios
have been altered with an. over-scrupulous caré. When
we have seen the metre, or, as is sometimes the case, even
the sense marred by these changes, and the original con-
tains no offensive profanity, we have recalled Shakespeare’s
words.

Our objet in the foot-notes has been (1) to state the
authority upon which a received reading rests, (2) to give
all different readings adopted into the text by other edit-
ors, and (3) to give all emendations suggested by commen-
tators. '

When no authority is mentioned for the reading of the
text, it must be understood that all the Folios agree in it,
as well as all editors previous to the one mentioned, as
authority for an alteration. Thus, in the Comedy of Errors,
L 1. 71, ‘cake here) cake Capell’ indicates that ‘cake here’
is the reading of the four Folios, of Rowe, Pope, Theobald,
Hanmer, Warburton, and Johnson.

Mere differences of spelling are not noticed, except
(1) in corrupt or disputed passages, where the ‘duétus li-
terarum’ is important as a help towards the determination
of the true text, and (2) when the variation is interesting -
etymologically or charaCteristic of a particular edition.

In the same way, differences of puntuation are re-
corded only when they make a difference in the sense, or
wheq they may serve as a guide to the restoration of some
corrupt, or the explanation of some difficult, passage.

Misprints also are passed over as a general rule. We



PREFACE. xxi

have noticed them occasionally, when they appeared to be
remarkable as indicating the amount of error of which the
old printers werg capable-

We have¢ endeavoured faithfiilly to record any variation
of reading, however minute (except, as before said, mere
differences of spelling .or punétuation), adopted by any
editor, and to give that editor's name. Sometimes, how-
ever, we have passed over in silence merely arbitrary re-
arrangements of the metre made in passages where no
change was required and no improvement effetted.

In recording conjcCtures, we have excepted only (1)
those which were so near some other reading previously
adopted or suggested, as to be undeserving of separate
record, and’ (2) a few (of Becket, Jackson, and others) which
were palpably erroneous. Even of these we have given a
sufficient number to serve as samples.

We will now proceed to explain the notation employed

in the foot-notes, which, in some cases, the necessity of
compressing may have rendered obscure.

The four Folios are designated respeétively by the let-
ters F,, F,, F,,.and F,, and the quarto editions of separate
plays, in each case, by the letters Q,, Q., Q,, &c.

When one or more of the Quartos differ so widely from
the Folios that a complete collation is impossible, the letters
which designate them are put between brackets, for the
sake of keeping this difference before the mind of the
reader. Thus, in the Merry Wives of Windsor, the two
earliest Quartos differ widely from the Folios, while the
third Quarto (1630) is printed from the first Folio. Hence,
they are designated thus: 1. 4.20, Cain] F,F,. Kane (Q, Q.).
Caine F,Q, IF,.

When no authority is given for the reading in the text,
it is to be understood that it is derived from such of the
Folios as are not subsequently mentioned. Thus, in the
Comedy of Evrors, 1L 2. 203, the cye] thy eye F,F, indicates
that F, and F, agree in reading ‘the eye!’



xxii PREFACE.

In the same scene, line 191, the note ‘o7] and Theo-
bald’ means, that the four Folios, followed by Rowe and
Pope, agree in reading ‘or. - -

When the difference between the reading adopted and
that given in one or more of the Folios is a mere difference
of spelling, it has not been thought worth while to record
the name of the first editor who modernized it: for instance,
in the Two Gentlemen of Verona, 11. 6. 35, the note is:
counsel] counsaile F, F,. councel ¥,. council F,.

We have given at full the name of the editor who first
introduced a particular reading, without recording which of
his successors adopted it. Thus, in Measure for Measure,
1. 1. 138, ‘grant’ for ‘shield’ is read by Pope, Theobald,
Hanmer, Warburton, and others, but the first only is men-
tioned: ‘skield)F,. shield: F,F,F,. grant Pope.’

The conjeftures made by annotators or by editors, but
not introduced by them into the text, are distinguished by
the addition of ¢conj.,’” as * Farmer conj.,’ ‘ Johnson conj.” &c.
‘Steevens (Farmer conj.)’ indicates that the reading in
question was first suggested by Farmer, and first intro-
duced into the text by Steevens. If, however, the person
who first made the conjefture, afterwards became -an editor,
and gave it in his own text, while, in the mean time, it had
been adopted by some other editor, the ‘conj.’ is omitted.
Thus, for example, ‘Theobald (Warburton)' shows that
Warburton was the first to propose such and such a change,
that Theobald first incorporated it in the text, and that
Warburton  afterwards gave it in the text of his own
edition. We have designated the readings derived from
Mr Collier's. correétéd copy of the second folio thus: ¢ Col-
lier MS.” not <Collier MS. conj.,,’ as in this case we could
consult brevity without danger of misleading any one,

We have arranged the names both of Editors and of
Commentators (as far as was possible) in order of time. It
has frequently happened that several persons have hit on
the same conjefture independently. In such cases we have
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assigned it to the earliest, determining the priority by the
date of ptiblication.

The metrical grrangemént of each passage is marked in
the notes by printing each word which commences a line
with an initial capital letter. In the Folios, many substan-
tives, other than proper names or titles, are printed with
initial capitals; but, in order to avoid ambiguity, we have

-generally made our quotations conform, in this respect, to
the modern usage.

We had originally intended to give in our Preface a
catalogue raisonné of all the editions of our author and
other books used by us in the preparation of the present
work, but this labour has been fortunately spared us by.
Mr Bohn'’s reissue of Lowndes’s Bibliographer's Manual, the
eighth part of which contains a full and accurate account
of Shakespearian literature. To that work we refer our
readers for more complete bibliographical details, and pro-
pose to confine ourselves to some remarks on the critical

value of the principal editions and commentaries, We have,
of course, confined our collation to those editions which

seemed to possess an independent value of their own.
Mr Bohn enumerates two hundred and sixty-two different
cditions of Shakespeare. It was therefore a matter of ne-
cessity to make a seleftion. In the following remarks we
pass briefly in review the editions which we have habitually
consulted.

Whenever any commentary was known to us to exist
in a separate form, we have always, if possible, procured it.
In some few instances, we have been obliged to take the
references at second-hand. )

The first Folio (F,), 1623, contains all the plays usually
found in modern editions of Shakespeare, except Pericles.
It was ‘published according to the True Originall Copies,’
and ‘set forth’ by his ‘friends’ and ‘fellows,’ John Hem-
inge and Henry Condell, the author ‘not having the fate
common with some to be exequutor to his own writings
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In an address ‘To the great variety of Readers’ fol-
lowing the dedication to the Earls of Pembroke and Mont-
gomery, the following passage occurs:

‘It had bene .a thing, we confesse, worthie to have
bene wished, that the Author himselfe had liv’id to have
set forth, and overseen his owne writings; But since it hath
bin ordain’d otherwise, and he by death departed from that
right, we pray you do not envie his Friends, the office of -
their care, and paine, to have collefted & publish’d them;
and so to have publish’d them, as where (before) you were
abus’d with diverse stolne and surreptitious copies, maimed,
and deformed by the frauds and stealthes of injurious im-
postors, that expos’d them: even those are now offer'd to
your view cur'd, and perfect of their limbes; and all the
rest, absolute in their numbers, as he conceived them.
Who, as he was a happie imitator of Nature, was a most
gentle expresser of it. His mind and hand went together:
And what he thought, he uttered with that easinesse, that
wee have scarse received from him a blot in his papers.’

The natural inference to be drawn from this statement
is, that all the separate editions of Shakespeare’s plays
were ‘stolen,” surreptitious, and ‘frriperfe&,’ and that all
those published in the Folio were printed from the au-
thor's own manuscripts. But it can be proved to demon-
stration that several of the plays in the Folio were printed
from earlier Quarto editions, and that in other cases the
Quarto is more corretly printed or from a better MS. than
the Folio text, and therefore of higher authority. For
example, in Midsummer Night's Dream, in Love's Labour's
Lost, and in Richard the Second, the reading of the Quarto
is almost always preferable to that of the Folio, and in
Hamlet we have computed that the Folio, when it differs
from the Quartos, differs for the worse in forty-seven
places, while it differs for the better in twenty at most.

As the ‘setters forth’ are thus convifted of a ‘sugges-
tio falsi’ in one point, it is not improbable that they may
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have been guilty of the like in another. Some of the plays
may have been printed not from Shakespeare’s own manu-
script, but from transcripts made from them for the use of
the theatre. And this hypothesis will account for strange
errors found in some of the plays—errors too gross to be
accounted for by the negligence of a printer, especially
if the original MS. was as unblotted as Heminge and
Condell describe it to have been. Thus too we may
explain the great difference in the state of the text as
found in different plays. It is probable that this deception
arose not from deliberate design on the part of Heminge
and Condell,—whom as having been Shakespeare’s friends
and fellows we like to think of as honourable men,—but
partly at least from want of praltice in composition, and
" from the wish rather to write a smart preface in praise of
the book than to state the falts clearly and simply. Or
the preface may have been written by some literary man
in the employment of the publishers, and merely signed by
the two players.

Be this as it may, their duties as editors were probably
limited to correting and arranging the manuscripts and
sending them to the press. The ‘overseeing’ of which they
speak, probably meant a revision of the MSS,, not a cor-
retion of the press, for it does not appear that there were
any proof sheets in those days sent either to author or
editor. Indeed we consider it as certain that, after a MS.
had been sent to press, it was seen only by the printers
and ‘one or more corre€tors of the press, regularly employed
by the publishers for that purpose*.

The opinions of critics have varied very much as to the
merits of the first Folio, some praising it as among the
most correCt, and others blaming it as one of the most
incorrect editions of its time. The truth seems to be that
it is of very varied excellence, differing from time to time

* A vpassage in the Retussi from Parnassus compared with one in Bale's
preface to his Jmage of Both Churches puts this almost beyond a doubt.

VOL. I, ¢
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according to the state of the MS. from which it was
printed, the skill of the compositor, and the diligence of
the correCtor. There is the widest difference, for instance,
between the text of the Zwo Gentlemen of Verona and
that of -AZ’s well that ends well.

As is the case with most books of that time®, different
copies of the first IFolio are found to vary here and there;
generally, however, in a single letter only. 1t is probable
that no one copy exaltly corresponds with any other copy.
We have indicated these variations, wherever they were
known to us, in a note either at the foot of the page or at
the end of each play.

A reprint of the first Folio, not free from inaccuracies,
was published in 1807. A second reprint is now in course
of publication by Mr Lionel Booth. The first part, con-
taining the Comedies, has already appeared. It is pro-
bably the most corret reprint ever issued.

The second Folio (F,) is a reprint of the first, preserv-
ing the same pagination. It differs, however, from the first
in many passages, sometimes widely, sometimes slightly,
sometimes by accident, sometimes by design. The emen-
dations are evidently conjetural, and though occasionally
right, appear more frequently to be wrong. They deserve
no more respect than those of other guessers, except such
as is due to their author's familiar acquaintance with the
language and customs of Shakespeare’s day, and possible
knowledge of the aéted plays.

Capell’s copy of the second Folio has been of great use
to us in our collations. He has annotated the margin with
a multitude of marks in red ink,—conventional symbols
indicating where and how it differs from the first. We
have hardly in a single instance found his accuracy at

fault.

* Mr Wright in his preface to Bacon’s Essays mentions that he has collated
ten copies of the edition of 1625, ‘which though bearing the same date, are all
different from each other in points of no great importance.’
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The third Folio (F,) was first published in 1663, and
reissued in the following year with a new title-page*, and
with seven additional plays, viz.: Pericles, Prince of Tyre:
Zhe London Prodigal: The History of the Life and Death of
Thowmas Lovd Cromwell : The History of Str Fohn Oldcastle,
the good Loyd Cobham.: The Puritan Widow: A Yorkshire
Tragedy: and The Tragedy of Locrine. With regard to
the plays which it contains in common with the former
Folios, it is on the whole a tolerably faithful reprint of the
second, correfting, however, some obvious errors, making
now and then an uncalled-for alteration, and occasionally
modernizing the spelling of a word. The printer of course
has committed some errors of his own.

The fourth Folio (F,) was printed from the third, but
with a different pagination, in 1685. The spelling is very
much modernized, but we have not been able to detet any
other evidence of editorial care.

The first oftavo edition was that of Nicholas Rowe,
published in 1709, dedicated to the Duke of Somerset, in
words which we take pleasure in recording : ¢’Tis the best
security a poet can ask for to be sheltered under that great
name which presides over one of the most famous Univer-
sities of Europe.’ It contained all the plays in the fourth
Folio in the same order, except that the seven spurious
plays were transferred from the beginning to the end. The
poems were added also.

It is evident that Rowe took the fourth Folio as the
text from which his edition was printed, and it is almost
certain that he did not take the trouble to refer to, much
less to collate, any of the previous Folios or Quartos. It
seems, however, while the volume containing Romeo and
Fulict was in the press he learneqd the existence of a
Quarto edition, for he has printed the prologue given in the

* Mr Bohn is mistaken in saying that the Capell copy has both titles. Tt
has that of 16064 only, with the portrait, and B. J.’s verses underneath on the
opposite page.

c2
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Quartos and omitted in the Folios, at the end of the play.
He did not take the trouble to compare the text of the
Quarto with that of F, When any emendation introduced
by him in the text coincides with the reading of F,, as
sometimes happens, we are convinced that it is an acciden-
tal coincidence. Being, however, a man of natural ability
and taste he improved the text by some happy guesses,
while, from overhaste and negligence, he left it still de-
formed by many palpable errors. The best part of the
work is that with which his experience of the stage as a
dramatic poet had made him familiar. In many cases he
first prefixed to the play a list of ‘dramatis personz, he
supplied the defelts of the Folios in the division and num-
bering of Afts and Scenes, and in the entrances and exits
of charalters. He also correted and further modernized
the spelling, the punétuation, and the grammar.

A charalteristic specimen of blunders and correftions
occurs in the Comedy of Errors, V. 1. 138.

important] F, dmpoteant F, impotent ¥ .F, all-potent
Rowe. .

A second Edition, 9 Volumes 12mo, was published
in 1714.

Pope’s edition in six volumes, 4to, was completed
in 1715. On the title-page we read, ‘The Works of
Shakespeare, in six volumes.’ The six volumes, however,
included only the plays contained in the first and second
Folios. The poems, with an Essay on the Rise and Progress
of the Stage, and a Glossary, were contained in a seventh
volume edited By Dr Sewell.

Pope, unlike his predecessor, had at least seen the
first Folio and some of the Quartos of separate plays; and
from the following passage of his preface it might have
been inferred that he had diligently collated them all:

~ “This is the state in which Shakespeare’s writings be
at present; for since the above-mentioned folio edition
[e. F], all the rest have implicitly followed it without



PREFACE. XXix

having recourse to any of the former, or ever making the
comparison between them. It is impossible to repair the
injuries already done him; too much time has elaps'd, and
the materials afe too few. In what I have done I have
rather given a proof of my willingness and desire, than of
my ability, to do him justice. I have discharg’d the dull
duty of an editor, to my best judgment, with more labour
than I expect thanks, with a religious abhorrence of all
innovation, and without any indulgence to my private
sense or conjefture. The method taken in this edition will
show itself. The various readings are fairly put in the
margin, so that every one may compare 'em, and those I
prefer'd inta the text are constantly ex fide codicum, upon
authority.’

This passage, as any one may see who examines the
text, is much more like a description of what the editor
did 70t do than of what he did. Although in many
instances he restored, from some Quarto, passages which
had been omitted in the Folio, it is very rarely indeed
that we find any evidence of his having collated either
the first Folio or any Quarto, with proper care. The ‘in-
novations’ which he made, according to his own ¢private
sense and conjeCture,’ are extremely numerous. Not one
in twenty of the various readings is put in the margin,
and the readings in his text very frequently rest upon no
authority whatever. The glaring inconsistency between the
promise in the preface and the performance in the book
may well account for its failure with the public.

It would, however, be ungrateful not to acknowledge
that Pope’s emendations are always ingenious and plausi-
ble, and sometimes unquestionably true. He never seems
to nod over that ¢dull labour’ of ‘which he complains.
His acuteness of perception is never at fault.

What is said of him in the preface to Theobald's edi-
tion is, in this point, very unjust®

* Capell’s copy now before us contains the following note in Capell’s hand.
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¢ They have both (7. ¢. Pope and Rymer¥) shown them-
selves in an equal zmpuissance of suspe€ting or amending
the corrupted passages, &c.’ -

Pope was the first to indicate the place of each new
scene; as, for instance, Zempest, 1. 1. ‘On a ship at sea.
He alsd.subdivided the 'scenes-as given by the Folios and
Rowe, making a fresh scene whenever a new charalter
entered—an arrangement followed by Hanmer, Warbur-
ton, and Johnson. For conyenience of reference to thesc
editions, we have always recorded the commencement of
Pope’s scenes,

By‘a minute comparison of the two texts we find that
Pope printed his edition from Rowe, not from any of the
Folios.

A second edition, 10 volumes, 12mo, was published in
1728, ‘by Mr Pope and Dr Sewell’ In this edition, after

* Pope’s preface, reprinted, comes: ¢ A table of the several
editions of Shakespeare’s plays, made use of and compared
in this impression.” Then follows a list containing the first
and second Folios, and twenty-eight Quarto editions of
separate plays. It does not, however, appear that even
the first Folio was compared with any care, for the changes
made in this second edition are very few.

Lewis Theobald had the misfortune to incur the enmity
of one who was both the most popular poet, and, if not the
first, at least the second, satirist of his time. The main
cause of offence was Theobald’'s Siakespeare Restored, or
a Specimen of the many Errors committed as well as un-
amended by My Pope in his late edition of this Poet, 1726.
Theobald was also in the habit of communicating notes on

writing: ¢This copy of Mr Theobald’s edition was once Mr Warburton’s; who
has claim’d in it the notes he gave to the former which that former depriv'd
-him of and made his own, and some Passages in the Preface, the passages
being put between hooks and the notes signed with his name. E.C.' The
passage quoted from Theobald’s Preface is one of those between hooks.

* Thomas Rymer, whose book, called A skor¢ View of Tragedy of the last
Age, 1693, gave rise to a sharp controversy.
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passages of Shakespeare to Mist's Fournal, a weekly Tory
paper. Hence he was made the hero of the Dunciad till
dethroned in the fourth edition to make way for Cibber;
hence, too, the @llusions in that poem: :

¢ There .hapless Shakespear, Iyét of Tlleol;;lc'lisor‘c,
Wish’d he had blotted for himself before;’

a-

and, in the earlier editions,

¢Here studious I unlucky moderns savc,
Nor sleeps one etror in its father’s grave;
Old puns restore, lost blunders nicely scek,
And crucify poor Shakespear once a week. Tt

Pope’s editors and commentators, adopting their author’s
quarrel, have spoken of Theobald as ‘Tibbald, a cold, plod-
ding, and tasteless writer and critic’ These are Warton’s
words. A more unjust sentence was never penned. Theo-
bald, as an Editor, is incomparably superior to his prede-
cessors, and to his immediate successor, Warburton, al-
though the latter had the advantage of working on his
materials. He was the first to recal a multitude of readings
of the first Folio unquestionably right, but unnoticed by
previous editors. Many most brilliant emendations, such
as could not have suggested themselves to a mere ‘cold,
pfodding, and tasteless critic,’ are due to him. If he some-
times erred—‘humanum est.’ It is remarkable that with all
his minute diligence™, (which even his enemies conceded to
him, or rather of which they accused him) he left a goodly
number of genuine readings from the first Folio to be
gleaned by the still more minutely diligent Capell. It
is to be regretted that he gave up numbering the scenes,
which makes his edition difficult to refer to. It was first

* Capell, who might be supposed to write ¢sine ira et studio," denies to
Theobald even this merit: ‘His work is only made a little better [than Pope’s]
by his having a few more materials; of which he was not a better collator
than the other, nor did he excel him in use of them.” The result of the colla-
tions we have made leads us to a very different conclusion,
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published in 1733, in seven volumes, 8vo. A second,
8 volumes, 12mo, appeared in 1740.

In 1744, a new edition of Shakespeare’s Works, in six
volumes, 4to, was published at Oxford. It appeared with
a kind of sanétion from the University, as it was printed
at the Theatre, with the Imprimatur of the Vice-Chancel-
lor, and had no publisher's name on the title-page. The
Editor is not named—hence he is frequently rcferred to by
subsequent critics as ‘the Oxford Editor’;—but as he was
well known to be Sir Thomas Hanmer, we have always
referred to the book under his name. We read in the
preface: ‘What the Publick is here to expect is a true
and correét Edition of Shakespear’s Works, cleared from
the corruptions with which they have hitherto abounded.
One of the great- admirers of this incomparable author
hath made it the amusement of his leisure hours for many
years pas.t to look over his writings with a careful eye, to
note the obscurities and absurdities introduced into the
text, and according to the best of his judgment to restore
the genuine sense and purity of it. In this he proposed
nothing to himself but his private satisfaction in making
his own copy as perfet as he could; but as the emenda-
tions multiplied upon his hands, other Gentlemen equally
fond of the Author, desired to see them, and some were so
kind as to give their assistance by communicating their
observations and conjeCtures upon difficult passages which
had occurred to them.’ '

From this passage the charater of the edition may be
inferred. A country gentleman of great ingenuity and
lively fancy, but gwith no knowledge of older litcrature,
no taste for research, and no ear for the rhythm of earlier
English verse, amused his leisure hours by scribbling down
his own and his friends’ guesses in Pope's Shakespeare,
and with this apparatus criticus, if we may believe
Warburton, ‘when that illustrious body, the University
of Oxford, in their public capacity, undertook an edition
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of Shakespeare by subscription,” Sir T. Hanmer *thrust
himself into the employment.’

Whether from the sanftion thus given, or from its typo-
graphical beauty, or from the plausibility of its new read-
ings, .this edition continued in favour, and even ‘rose to the
price of 10/ 10s. before it was reprinted in 1770—1, while
Pope’s, in quarto, at the same period sold off at Tonson's
sale for 16s. per copy.” Bohn, p. 2260.

In 1747, three years after Pope’s death, another edntlon
of Shakespeare based upon his appeared, edited by Mr
Warburton.

On the title-page are these words: ‘The Genuine Text
(collated with all the former Editions,-and then correfted
and emended) is here settled: Being restored from the
Blunders of the first Editors, and the Znuzerpolations of the
two Last: with a Comment and Notes, Critical and Ex-
planatory. By Mr Pope and Mr Warburton®’

The latter, in his preface, vehemently attacks Theobald
and Hanmer, accusing both of plagiarism and even fraud.
¢«The one was recommended to me as a poor Man, the
other as a poor Critic: and to each of them, at different
times, I communicated a great number of Observations,
which they managed as they saw fit to the Relief of their
several distresses. As to Mr Z/weobald, who wanted Money,
[ allowed him to print what I gave him for his own Ad-
vantage: and he allowed himself in the Liberty of taking
one Part for his own, and sequestering another for the
Benefit, as I supposed, of some future Edition. But as to
the Oxford Editor, who wanted nothing, but what he might
very well be without, the reputation of a Critic, I could not
so easily forgive him for trafficking in my Papers without:
my knowledge; and when that Projett fail’d, for employ-.
ing a number of my Conjectures in his Edition against my
express Desire not to have that Honour done unto me.’

. * Notwithstanding this.claim of identity, Warburton seems to have used
Theobald’s text to print from. Capell positively affirms this, (Preface, p. 18).
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Again he says of Hanmer: ‘Having a number of my
Conjeftures before him, he took as many as he saw fit to
work upon, and by changing them to something, hc
thought, synonimous or similar, he made them his own,’
&ec. &c. p. xil. :

Of his own performance Warburton says, ‘ The Notes
in this Edition take in the whole Compass of Criticism.
The first sort is employed in restoring the Poet’s genuine
Text; but in those places only where it labours with inex-
tricable Nonsense. In which, how much soever I may
have given scope to critical Conjecture, when the old
Copies failed me, I have indulged nothing to Fancy or Ima-
gination; but have religiously observed the severe Canons
of literal Criticism, &c. &c’ p. xiv. Yet further on he
says, ‘These, such as they are, were amongst my younger
amusements, when, many years ago I used to turn over
these sort of Writers to unbend myself from more serious
applications.’

The excellence of the edition proved to be by no means
proportionate to the arrogance of the editor. His text is,
indeed, better than Pope’s, inasmuch as he introduced
many of Theobald’s restorations and some probable emen-
dations both of his own and of the two editors whom he so
unsparingly denounced, but there is no trace whatever, so

far as we have discovered, of his having collated for himself
either the earlier Folios or any of the Quartos.
Warburton® was, in his turn, severely criticised by Dr
Zachary Grey, and Mr John Upton, in 1746, and still more
severely by Mr Thomas Edwards, in his Swugplement to
Mr Warburton's edition of Shakespeare, 1747. The third
edition of Mr Edwards’s book, 1750, was called Canons
of Criticism and Glossary, being a Supplement, &e. This

* Dr Johnson told Burney that Warburton, as a critic, * would make two-
and-fifty Theobalds cut into slices.” (Boswell's Life of Fohnson, Vol. 11. p. 85,
Ed. 1835). From this judgment, whether they be compared as critics or
editors, we emphatically dissent.
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title is a sarcastic allusion to two passages in Warburton’s
preface: ‘I once intended to have given the Reader a body
of Canons, for literal Criticism, drawn out in form,” &c.
p. Xiv, and T hdd it once, indeed, in my design, to give
a general.alphabetic Glossary of these terms,’ &c. p. xvi.
Dr Grey’s attack was' reprinted, with additions, and a new
title; in 1751, and again in 1752. Warburton and his pre-
decessors were passed in review also by Mr Benjamin
Heath, in A Revisal of Shakespeare's text, 1763,

Dr Samuel Johnson first issued proposals for a new
edition of Shakespeare in 1745, but met with no encourage-
ment. He resumed the scheme in 1756, and issued a new
set of Proposals (reprinted in Malone’s preface), ‘in which,’
says Boswell, ‘he shewed that he perfeétly well knew what
a varicty of research such an undertaking required, but his
indolence prevented him from pursuing it with that dili-
gence, which alone can collett those scattered faéts that
genius, however acute, penetrating, and luminous, cannot
discover by its own force” Johnson deceived himself so
far, as to the work to be done and his own energy in doing
it, that he promised the publication of the whole before
the end of the following year. Yet, though some volumes
were printed as early as 1758 (Boswell, Vol. IL. p. 84), it
was not published till 1765, and might never have been
published at all, but for Churchill’s stinging satire:

“He for subscribers baits his hook,

And takes your cash, but where’s the book?
No matter where; wise fear, you know,
Forbids the robbing of a foc,

But what, to serve our private ends,
Forbids the cheating of our friends ?’

Not only Johnson’s constitutional indolence and de-
sultory habits, but also the deficiency of his eye-sight, inca-
pacitated him for the task of minute collation. Neverthe-
less, he did consult the older copies, and has the merit of
restoring some readings which had escaped Theobald. He

had not systematically studied the literature and fanguage
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of the 16th and 17th centuries; he did not always appreciate
the naturalness, simplicity, and humour of his author, but
his preface and notes are distinguished by clearness of
thought and dition and by masterly common sense. He
used Warburton’s text, to print his own from. The read-
ings and suggestions attributed to ¢ Johnson,’ in our notes,
are derived either from the edition of 1765, or from those
which He furnished to the subsequent editions in which
Steevens was his co-editor. Some few also found by the
latter in Johnson’s hand on the margin of his copy of
*Warburton,” purchased by Steevens at Johnson's sale,
were incorporated in later editions. Johnson’s edition was
attacked with great acrimony by Dr Kenrick, 1765 (Bos-
well, Vol. 1. p. 300). It disappointed the public expeta-
tion, but reached, nevertheless, a second edition in 1768.
Tyrwhitt’s Observations and Conjellures were published
anonymously i 1766.

Capell’s edition (10 volumeés, small 8vo) was not pub-
lished till 1768, though part of it had gone to press, as
the editor himself tells us, in September, 1760. It con-
tained the Plays in the order of the first and second Folios,
with a preface, of which Dr Johnson said, referring to
Tempest, 1. 2. 356, ‘The fellow should have come to me,
and I would have endowed his purpose with words. As
it is he doth gabble monstrously.’

Defeéts of style apart, this preface was by far the most
valuable contribution to Shakespearian criticism that had
yet appeared, and the text was based upon a most search-
ing collation of all the Folios and of all the Quartos known
to exist at that time. Capell’s own conje(tures, not always
very happy, whichi he has introduced into his text, arc
distinguished by being printed in black letter.

The edition before us contains the scansion of the lines,
with occasional verbal as well as metrical correttions,
marked in red ink, in Capell’s hand. This was done, as he

tells us in a note prefixed to Vol. L, in 1769.
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He described, much more minutely than Pope had
done, the places of the scenes, and made many changes;
generally for the better, in the stage direCtions..

In his peculiar notation, Asides are marked by inverted
commas, and obvious stage business is indicated by an
obelus.

In a note to his preface, p. xxiii, Capell says:

¢In the manuscripts from which all these plays are
printed, the emendations are given to their proper owners
by initials and other marks that are in the margin of those
manuscripts; but they are suppressed in the print for two
reasons: First their number, in some pages, makes them a
little unsightly; and the editor professes himself weak
enough to like a well-printed book; in the next place,
he does declare, that his only objeét has been to do ser-
vice to his Author; which provided it be done, he thinks it
of small importance by what hand the service was admi-
nister'd,’ &p.

By this unfortunate decision, Capell deprived his book
of almost all its interest and value*. And thus his unequal-
led zeal and industry have never received from the public
the recognition they deserved.

In 1774, a volume of notest was printed in quarto, and
in 1783, two years after his death, appeared Notes, Various
Readings, and the School of Shakespeare, 3 vols. 4to.} The
printing of this work was begun in 17709.

* We trust that in our edition the matter which Capell discarded has been
presented in a well-printed book. We have found no trace of the Manuscripts
here spoken of,

* In Lowndes's #anual (Bohn), p.2316, we find ‘Notes and Various Read-
ings to Shakespeare. By Edward Capell, Lond. 1759." No such book of this
date is in the Capell collection, nor is it ever mentioned elsewhere, so far as we
know. 1In the preface to the work of 1783, it is mentioned that the first
volume had been printed in 1774, but no allusion is made to any former
edition.

1 These volumes, together with the whole of Shakespeare’s Plays and
Milton’s Paradise Lost, written out in Capell's own regular, but not very
legible hand, are among his colle¢tion in Trinity College Library,
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-George Steevens, who had edited in 1766 a reprint of
Twenty of the Plays of Shakespeare from the Quartos,
at a time, when, as he himself afterwards said, he was
‘young and uninformed,” and had been in the meanwhile
one of Johnson's most active and useful correspondents,
was formally associated with him as Editor in 1770 (Bos-
well, Vol. 1IL. p. 116). At Steevens’s suggestion, Johnson
wrote .to Dr Farmer of Emmanuel College, Cambridge,
requesting him to furnish a Catalogue of all 'the Transla-
tions Shakespeare might have seen and used. Hence, it
seems, Farmer took an interest in the successive editions,
and supplied many valuable notes and acute conjectural
readings. It was on Farmer's authority that Pericles has
been re-admitted among the Plays of Shakespeare.

The first edition of Johnson and Steevens appeared in
1773. The improvements in this edition, as compared
with those which bore Johnson’s name only, are evidently
the work of the new editor, who brought to the task dili-
gent and methodical habits and great antiquarian know-
ledge, thus supplementing the defets of his senior partner.
J. Collins, editor of Capell’s Notes &c. charged Steevens
with plagiarism from Capell. Steevens denied the charge.
The second edition came out in 1778; the third in 1735;
and the fourth in 1793. In this edition Steevens made
many changes in the text, as if for the purpose of differing
from the cautious Malone, now become a rival.

-Edmond Malone contributed to Steevens his A#fempt
to ascertain the order in which the plays attributed to
Slhakespeare were written; in 1780, published a Supplement
to the edition of 1778, containing the Poems, the seven
plays from F, notes, &c., and moreover distinguished him-
self by various researches into the history and literature
of the early English stage. He published in 1790 a new
edition of Shakespeare in 10 volumes, 8vo, containing the
Plays and Poems, ‘collated verbatim with the most au-
thentic copies, and revised,’ together with several essays
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and dissertations, among the rést that on the order of the
plays, correfted and enlarged.

The animosities which both Steevens and Malone had
the misfortune tq, excite, have had the effet of throwing
some slur on their names as editors, and even as men,
and have prevented the fair appreciation and a duc ac-
knowledgment of the services they rendered jointly and
severally to English literature.

The learning and ability displayed by Malone in de-
nouncing Ireland’s most clumsy and. palpable of frauds,
would have sufficed for the detection of the most cunningly
conceived and skilfully executed.

Among the critics of this time may be mentioned
(1) Joscph Ritson, who published in 1783 his Remarks,
&c. on the second edition of Johnson and Steevens, and
in 1788, The Quip Modest, on the third edition, and (2)
John Monck Mason, whose Comumnents appeared in 1785,
and Further Observations in 1798.

In 1803 appeared an edition in 21 volumes 8vo, edited
by Isaac Reed. This is called on the title-page ‘the Fifth
Edition,’ 7.¢. of Johnson and Steevens. Itisgenerally known
as the first variorum edition. Chalmers’s edition, g vols.

- 8vo, 1805, professes to be printed from the correfted text
left by Steevens. The ‘sixth edition’ of Johnson and
Steevens, or the second variorum, appeared in 1813, also
edited by Reed; the ¢seventh,” or third wvariorum, in 1821,
edited by James Boswell, from a correfted copy left by
Malone.

Among those whose notes were communicated to or
colleCted by various editors from Johnson to Boswell,
the best known names are the following: Sir William
Blackstone, Dr Burney, Bennet Langton, Collins the poet,
Sir J. Hawkins, Musgrave, the editor of Euripides, Dr Percy,
editor of the Reliques, and Thomas Warton. Less known
names are: Blakeway, J. Collins, Henley, Holt White,
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Letherland, Roberts, Seward, Smith, Thirlby, Tollet, and
\/Vhalley“ :
' Harnesss edition, 8 volumes, 8vo, appeared in 1825.

Of the comments. pubhshed separately during the pre-
sent century the principal are:

1. Remarks, &ec, by E. H. Seymour, 2 vols, 8vo,
1805, in which are incorporated some notes left by Lord
Chedworth.

2. Shakspeare's lhimself again, by Andrew Becket,
2 vols, 8vo. 1815. The author has indulged in a license of
conjeture and of interpretation which has never been
equalled before or since. We have nevertheless generally
given his conjeftures, except when he has gone the length
of inventing a word.

3. Shakspcare's Genius Fustified, by Zachary Jack-
son, I vol. 8vo, 1811. As the author himself had been a
printer, his judgement on the comparative likelihood of
this and that typographical error is worth all consideration.
But he sometimes wanders ‘ultra crepidam+.’

Douce's Hlustrations to Shakespeare, 2 vols. 8vo, 1807,
ought to be mentioned as a work of great antiquarian
research, though he rarely suggests any new alteration of
the text, and his name therefore will seldom occur in our

notes.

The more recent editions of Shakespeare are so well
known and so easily accessible, that it is unnecessary for
us, even ‘were it becoming in this place, to undertake the
invidious task of comparing their respeftive merits.

It will suffice to mention the names of the editors in
the order of their first editions: S. W. Singer, Charles

# Gteevens was accused of giving, under fititious names, notes which he

was afraid to sign himself,
* The two last-named books, as well as some suggestions from corres-

pondents, did not reach us till the first Volume was partly printed. We pro-
pose to supply all omissions in an Appendix to the whole work,
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Knight, Barry Cornwall, J. Payne Collier, S. Phelps,] O
Halliwell, Alex. Dyce, Howard Staunton.

We have also to mention the edition of Delius, 7 vols.
8vo, Elberfeld, 1854—61, the English text, with. concise
notes;~critical and explanatory, in Gérman, and. that of
Mr Richard Grant White (knowwr as the ‘author  of -
Shakespeare's Scholar, 1854), published at Boston, United
States, 1857. '

In 1853, Mr J. Payne Collier, published in 1 vol. 8vo,
Notes and Emendations to the text of Shakespeare's Plays,
Srom early manustript corretions, in a copy of the Folio
1632, in his own possession. All the emendations given
in this volume by Mr Collier, or subsequently as an
Appendix to Coleridge’s LelZures, except, of- course, where
they have been anticipated, have been recorded ih our
notes.

We have no intention of entering into the controversy
respecting the antiquity and authority of these corretions,
nor is it necessary to cnumerate the writings on a subjeft
which is still so fresh in the memory of all. .

M. Tycho Mommsen, of Marburg, who published the
most elaborate work on the so-called ¢ Perkins Folio,’ also
published in 1859 the text of the first Quartos of Romeo
and Fulict, with a collation of the various readings of all
editions down to Rowe’s, a full description of the critical
value of the different texts, and an inquiry into the versifi-
catiom and incidentally the grammar and orthography of
Shakespeare. The precise rules which he lays down dis-
appear, for the most part, on a wider induétion, and we
greatly question whether it be worth while to register and
tabulate such minutie as do not represent in any way
Shakespeare’s mind or hand, but only the caprices of this
or that compositor, at a period when spelling, punctua-
tion, and even rules of grammar, were matters of private
judgement.

But M. Mommsen’s industry is beyond praise, and his

VOL. L. d
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pratice of using the labours of English Editors, without
insulting them, is worthy of all imitation®.

Among the works to which reference will be found in
our edition are the following :

Coleridge’s Literary Remains: Dr Guest's History of
English Rlythms : the Versification of Shakespeare, by W.
Sidney- Walker, (1854), and Criticisius, by the same,
3 vols., post 8vo, (1860), edited by Mr Lettsom, who has
also contributed in his notes some suggestions for the
improvement of the text. It is to be regretted that
these volumes have not been accompanied by an Index.
Dr Charles Badham’s article in the Cambridge Essays,
1856, contains many ingenious suggestions.

We have -borrowed from several literary journals, the
Athenaum, Notes and Queries, and the Parthenon, and
from Magazines, the conjeCtures of their correspondents.
When the real name of the correspondent, or what might
be such, was signed, we have given it in our notcs,
as ‘ Hickson,” < S. Verges’ (from Notes and Querics). When
the name was obviously fititious, or when-the article was
not signed at all, we have noted it thus: ‘Anon. (N. and
Q.) conj,” ‘Anon. (Fras. Mag) conj,” &c, referring to
Notes and Queries, Fraser's Magazine, &e.

‘Spedding,’ ‘Bullock,” ‘Lloyd,”  Williams,” ¢ Wright,’ in-
dicate respetively our correspondents, Mr James Sped-
ding, Mr John Bullock, of Aberdeen, the Rev. Julius Lloyd,
Mr W. W. Williams, of Oxford, and Mr W. Aldis Wright,
to each and all of whom we beg to return our best thanks.
We have also to thank Mr Archibald Smith, Mr C. W.
Goodwin, Mr Bolton Corney, Mr N. E. S. A. Hamilton,
Mr J. Nichols, Mr Jourdain, Dr Brinsley Nicholson, Mr

* Aber man liuft ein gefihrliches Spiel, wenn man nicht iiberall offen und
bescheiden bekennt, dass man ganz von den Englindern abhange: ja man
scheitert gewiss, wenn man mit der einen Hand allen Stoff von dem man lebt
und athmet ihnen entnimmt, und mit der andern zum Dank Hohn und Belei-

digung auf ihren Namen wirft.  Porrede, pp. vi. vii.
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Halliwell, Dr Barlow, Mr..Grant White, Mr B. H. Bright,
Mr Henry A. Bright, and Mr Bohn, for friendly sugges-
tions and kind offers of assistance.

The proposeds emendations, marked ¢ Anon. conj.’ are
thoseavhich we have not been able to trace, or those in
which the authors have not sufficient confidence to ac-
knowledge them.

Those proposed with some confidence by the present
editors are marked ‘ Edd: conj.”

In conclusion, we commend this volume, the first pro-
dut of long labour, te the indulgent judgément of eritics.
In saying this we are not merely repeating a stereotyped
phrase. We have found errors in the work of the most

accurate of .our predecessors. We.cannot hope to have

attained perfeCt accuracy ourselves, especially when we
consider the wide range which our collation has embraced,
and the minute points which we have endeavoured to re-
cord, but at all events we have spared no pains to render
our work as exalt as ‘we could. Those who have ever
undertaken a similar task will ‘best undérs‘tand the dif-
ficulty, and will be most ready to make allowance for

shortcomings. ¢ Expertus disces quam gravis iste labor’

W. G. C.
]. G.
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The five plays contained in this volume occur in
she first Folio ',i-m the same order, and, with one eéx-
ception, were there printed for the first time.

In the case of /e Merry Wives of Windsor, two
Quartos (Q, and Q.), imperfeét copies of an earlier play,
appeared in 1602 and 1619, the second a reprint of the
first. They are described in a special Intreduction to
that play, and a reprint of Q,, collated with Q,, follows it.
A third Quarto (Q,) was printed from F, in 1630.

The Tempest was altered by Dryden and D’Avenant,
and published as T/e Tempest, or the Enchanted Island,
in 1669. We mark the emendations derived from it:
‘Dryden’s version.” ID’Avenant, in his Law against Lovers
fused Measure for Measure and Muck ado about Nothing
into one play. We refer to his new readings as being
from ‘D’'Avenant’s version.’ "
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DRAMATIS PERSONAE!

ALONSO, King of Naples,

SEBASTIAN, his brother.

PROSPEROQ, the right Duke of Milan,

ANTONIO, his brother, the usurping Duke of Milan.
FERDINAND, son to, the King of Naples.
GONZALO, an honest old Counsellor.

ADRIAN,
? } Lords.
FRANCISCO,

CALIBAN, a savage and deformed Slave.

TRINCULO, a Jester,
STEPHANO, a drunken Butler,

Master of a Ship,
Boatswain.
Mariners.

MIraNDA, daughter to Prospero.

ARIEL, an airy Spirit,
IrIs,

CERES,
Juno, presented by? Spirits.

Nympbhs,
Reapers, J
Other Spirits attending on Prospero®.

SCENE—A ship at seat: an uninhabited island.

1 DRAMATIS PERSONE] NAMES OF 3 Other...Prospers] Theobald.
THE ACTORS F at the end of the Play, 4 A ship at sea:] At sea: Capell.

2 presented by] Edd.



THE TEMPEST.

ACT 1.

SCENE L. Ox a ship at sea: ‘a tempestuous roise of thunder
and lightning heavd.

Enter-a Ship-Master and a Boatswain.
Mast, Boatswain! -
Boats. Here, master: what cheer?

Mast. Good, speak to the mariners: fall to't, yarely, or
we run ourselves aground: bestir, bestir. [Exzz.

Enter Mariners.

Boats. Heigh, my hearts! cheerly, cheerly, my hearts!
yare, yare! Take in the topsail. Tend to the master’s
whistle. Blow, till thou burst thy wind, if room enough! .

Enter ALONSO, SEBASTIAN, ANTONIO, FERDINAND, GON'ZALO,
and others..

Alon. Good boatswain, have care. Where's the master?
Play the men.

Boats. 1 pray now, keep below.

Ant. Where is the master, boatswain?

Sc. 1. On a ship at sea] Pope.  burst, wind Johnson conj. &l thou
Enter...Boatswain] Collier MS. st thee, wind Steevens conj.
adds ¢ shaking off wet.’ 8. Capell adds stage direction
3. Good)] Rowe. Good: Tf. Good. [Exeunt Mariners aloft,

Collier. 11, boatswain] Rope. boson Ff,
7. 85l thou burst thy wind] till thou 11—18, Verse. §, Walker conj.

B2

10
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Boats. Do you not hear him? You mar our labour:
keep your cabins: you do assist the storm.

Gon. Nay, good, be patient.

Boats. When the sea is. Hence! What cares these
roarers for the name of king? To cabin: silence! trouble
us not.

Gon. Good, yet remember whom thou hast aboard.

Boats. None that I more love than myself. You are a
Counsellor; if you can command these elements to silence,
and work the peace of the present, we will not hand a rope
more; use your authority: if you cannot, give thanks you
have lived so long, and make yourself ready in your cabin
for the mischance of the hour, if it so hap. Cheerly, good
hearts! Out of our way, I say.’ : (Exer.

Gon. 1 have great comfort from this fellow: methinks
he hath no drowning mark upon him; his complexion is
perfeCt gallows. Stand fast, good Fate, to his hanging:
make the rope of his destiny our cable, for our own doth
little advantage. If he be not born to be hanged, our case
is miserable. [Exennt.

Re-enter Boatswain.

Boats. Down with the topmast! yare! lower, lower!
Bring her to try with main-course. [A cry within] A
plague upon this howling! they are louder than the weather
or our office.

Re-enter SEBASTIAN, ANTONIO, and GONZALO,

Yet again! what do you here? Shall we give o’er, and
drown? Have you a mind to sink?

Seb. A pox o’ your throat, you bawling, blasphemous,
incharitable dog!

Boats. Work you, then.

Awnt. Hang, cur! hang, you whoreson, insolent noise-
maker. We are less afraid to be drowned than thou art.

15. cares] care Rowe. See note (1), 33—35. Text as in Capell. 4
31. [Exeunt] Theobald. [Exit. Ff.  plague—A cry within. Enter Sebas-
33. Bring her to try) ¥y Bring her  tian, Anthonio, and Gonzalo. wupon
toTry ¥, F, F3. Bring herto, Try  this howling. FL
Story conj, 34—37. Verse. S. Walker conj.

30

40
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Gon. T'll warrant him for drowning; though the ship
were no stronger than & nutshell,, "a\n'd. as leaky as an un-.
-stanched wench:, - * 45
Boats: Lay her a-hold, a-hold! set her two courses off
to sea again; lay her off.

Enter Mariners wef.

Mariners. All lost! to prayers, to prayers! all lost!

Boats. What, must éur mouths be cold?

Gon. ‘The king and prince at prayers! let’s assist them, 50
For our case is as theirs.

Seb. I'm out of patiences

Ant. We are merely cheated of our lives by drunkards:
This wide-chapp’d rascal,—would thou mightst lie drowning
The washing of ten tides!

Gon. He'll be hang'd yet,
Though every drop of water swear against it, ' 55
And gape at widest to glut him.
[A confused noise within: “Mercy on us!”—
“We split, we split!”—¢ Farewell my wife and children!”—
“ Farewell, brother!”—“We split, we split, we split!”]

Ant. Let’s all sink with the king. 60

Seb.  Let’s take leave of him. [Exeunt Ant. and Seb.

Gon. Now would I give a thousand furlongs of sea for
an acre of barren ground, long heath, brown furze, any
thing. 'The wills above be done! but I would fain die a

dry death. [Exeunt. 65
43. for] from Theobald. Jarewell! Theobald.
46. fwo courses off to sea two courses ; 6o. with the] Rowe, with’ F, F,,
off 2o sea Steevens (Flolt coni.). with F3 Fy.
46. [Enter...] [Re-enter... Dyce. 6s5. [Exeunt A. and S.] [Exit. Ff.
47. [Exeunt: Theobald. 03. Jfurze] Rowe. firrs F, F, F3,
50. at] are at Rowe. Jirs Fy.
50—54. Printed as prose in Ff. long heatk, brown furze] ling,
56. o glut] 2 englut Johnson conj. heath, broom, furze Hanmer. :
55.  See note (11). 65. [Exeunt][Exit F;,om. ¥, F;F,,

59. JFuarewell, brother!) DBrother,
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SCENE I1.  The island. Before PROSPERO’S ccll.
:,Eﬂle;’ PROSPERO @nd MIRANDA.

Mir. If by your-art; my dearest father, you have
Put the wild waters in this roar, allay them.
- The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to the welkin’s cheek,
Dashes the fire out. O, I have suffer'd
With those that I saw suffer! a brave vessel,
Who had, no doubt, some noble creature in her,
Dash'd all to pieces. O, the cry did knock
Against my very heart! Poor souls, they perish’'d!
Had I been any god of power, I would
Have sunk the sea within the earth, or ere
It should the good ship-so have swallow'd and
The fraughting souls within her.

Pros. Be colletted:
No more amazement: tell your piteous heart
There’s no harm done.

Mir. O, woe the day!

Pros. No harm.
I have done nothing but in care of thee,
Of thee, my dear one, thee, my daughter, who
Art ignorant of what thou art, nought knowing
Of whence I am, nor that I am more better
Than Prospero, master of a full poor cell,
And thy no greater father.

Mir. More to know
Did never meddle with my thoughts.
Pros. ’Tis time .

I should inform thee farther. Lend thy hand,

And pluck my magic garment* from me.—So:
[(Lays dozvn his mantle,

3. Stinking] flaming Singer conj.  Steevens,
kindling S. Verges conj. 15. Mir. O, woe the day! Dros.
4. cheel) heat Collier MS. crack  No harm.] Mir. O woe the day! no
Staunton conj. harm ? Johnson conj.
W, creature] creatures Theobald. 19. Zam more better) I'm more or
13. fraughting] FX. fraighted Pope.  better Pope.
Sraighting  Theobald,  freigiting 24. [Lays...mantle] Pope.
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Lie there, my art. Wipe thou thine eyes; have comfort.
The direful spetacle of the wreck, which touch’d

The very virtue of compassion in thee,

I have with such provision in mine art

So safely order’d, that there is no soul,

No, not so much perdition as an hair

Betid to any creature in the vessel

Which thou heard’st cry, which theu saw’st sink. Sit down;

For thou must now know farther.

Mir, You have often
Begun to tell me what I am; but stopp’d,

And left me to a bootless inquisition,
Concluding “Stay: not yet.”

Pros. The hour’s now comec;
The very minute bids thee ope thine ear;

Obey, and be attentive. Canst thou remember
A time before we came unto this cell?

I do not think thou canst, for then thou wast not
Out three years old.

Mir. Certainly, sir, I can.

Pros. By what? by any other house or person?
Of any thing the image tell me that
Hath kept with thy remembrance.

Mir. “Tis far off,
And rather like a dream than an assurance
That my remembrance warrants. Had I not
Four or five women once that tended me?

Pros. Thou hadst, and more, Miranda. But how is it
That this lives in thy mind? What seest thou else
" In the dark backward and abysm of time?

If thou remember’st ought ere thou camest here,
How thou camest here thou mayst.
Mir. . But that I do not.

28. provision] ¥, compassion F, 35. alF¥,. theF,V3F4
F3 F4 prevision Hunter conj. 38. thot] om. Pope.

29. soul) soul lost Rowe. foyle 41. Owt] Full Pope (after Dry-

Theobald. soil Johnson conj. Joss den). Quite Collier MS.

Capell. fon/ Wright conj. 44. with] in Pope (after Dryden),

31. betid] F,. betide F,F3F,.

2
o
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Pros.. Twelve year since, Miranda, twelve year since,
Thy father was the Duke of Milan, and

A prince of power.
Miyr. Sir, are not you my father?

Pros. Thy mother was a piece of virtue, and
She said thou wast my daughter; and thy father
Was Duke of Milan;" and his only heir ’
And princess, no worse issued.

Mir. O the heavens!

What foul play had we, that we came from thence?
Or blessed was’t we did? .

Pros. Both, both, my girl:

By foul play, as thou say’st, were we heaved thence;

But blessedly holp hither.
Mzr. O, my heart bleeds

To think o’ the teen that I have turn’d you to,
Which is from my remembrance! Please you, farther.
Pros. My brother; and thy uncle, call'd Antonio,—
I pray thee, mark me,—that a brother should
Be so perfidious!—he whom, next thyself,
Of all the world I loved, and to him put
The manage of my state; as, at that time,
Through all the signories it was the first,
And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts
Without a parallel; those being all my study,
The government I cast upon my brother,
And to my state grew stranger, being transported
And rapt in secret studies. Thy false uncle—
Dost thou attend me? _
Mir. Sir, most heedfully.
Pros. Being once perfeted how to grant suits,
How to deny them, whom to advance, and whom

53 Zwelve year...year] Tis twelve A princess Johnson conj.

years...years Pope. 63. holp) help'd Pope.

58, 59. and his only heir And prin- O, my heart] My heart Pope.

cess] and his only heir A princess 78.  me}om. F3Fy.

Pope. hou his only heir And prin- 80. whom...whom] F,F3Fy who

cess Steevens, and thou kis only keir  ...who F,.

911
p41

6o

70

8o
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To trash for over-topping, new created

The creatures that were mine, I say, or changed ’em,
Or clse new form'd ’em; having both the key

Of officer and office, set all hearts i’ the state

To what tune pleased his ear; that now he was

The ivy which had hid my princely trunk,

And suck’d my verdure out on’t.

Mir.
Pros.

O, good sir, I do.

Thou attend’st not.

. I pray thee, mark me.

I, thus neglecting worldly ends, all dedicated

To closeness and the bettering of my mind

With that which, but by being so retired,
O’er-prized all popular rate, in my false brother
Awaked an evil nature; and my trust,

Like a good parent, did beget of him

A falsehood in its contrary, as great

As my trust was; which had indeed no limit,

A confidence sans bound. He being thus lordced,
Not only with what my revenue yieldéd,

But what my power might else exaét, like one
Who having into truth, by telling of it,

Made such a sinner of his memory,

To credit his own lie, he did believe

He was indeed the duke; out o' the substitution,
And executing the outward face of royalty,

With all prerogative :—hence his ambition growing,— .

81. trash] plask Hanmer.

82, 83, ‘em..em) them...them
Capell.

84. & the state] Dtk state Ty, th
state ¥,. 0'th stete T3 F4. om. Pope.

88. O, good sir...mark me)Good sir
..mark me then. Pope. O yes, good
sir...mark me. Capell,

Mir. O,...do. Pros. 7...me)

I..mé. Mir. O..do, Steevens.

89. dedicated) dedicate Steevens
(Ritson conj.).

or. soJF. om. F,F3F,

97. lorded)] loaded Collier MS.

99. exac?, like] exadl,  Like Tf,

Y00, having into truth...of it] lov-

ing an untruth, and lelling *t oft
Hanmer. ‘kaving unto truth...ofnt
Warburton, kaving to wuntruth...of
it Collier MS. ‘Zaving sinn’d to truth
...0f2 Musgrave conj.

telling] quelling S. Verges conj.

101, JMMade...memory] Makes...me-
nory Hanmer.,  Makes...memory 1oo
Musgrave conj.

103. indeed the duke] lhe duke
Steevens. indeed duke S. Walker
conj.

out o’ the] from Pope,

105. Ais}is ¥,

105, 100, ambition growing) ambi-
tion Growing Steevens.

90

100

103
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Dost thou hear?
Mir. Your tale, sir, would cure deafness..

Pros. To have no screen between this part he play'd
And him he play’d it for, he needs will be .
Absolute Milan. Me, poor man, my library
Was dukedom large enough: of temporal royalties
He thinks me now incapable; confederates,

So dry he was for sway, wi’ the King of Naples
To give him annual tribute, do him homage,
Subjeét his coronet to his crown, and bend

The dukedom, yet unbow’d,—alas, poor Milan!—

To most ignoble stooping.
Mir. O the heavens!

Pros. Mark his condition, and th’ event ; then tell me
If this might be a brother. :

Mir. I should sin S,
To think but nobly of my grandmother :
Good wombs have borne bad sons.

- Pros. Now the condition. 1

This King of Naples, beiig an enemy
To me inveterate, hearkens my brother’s suit ;
Which was, that he, in lieu o’ the premises,
Of homage and I know not how much tribute,

t
(o]

Should presently extirpate me and mine 123
Out of the dukedom, and confer fair Milan,
With all the honours; on my brother : whereon,
A treacherous army levied, one midnight
Fated to the purpose, did Antonio open
135

The gates of Milan ; and, i’ the dead of darkness, .

" The ministers for the purpose hurried thence

Me and thy crying self.
Mir, Alack, for pity !

I, not remembering how I cried out then,

106. fwar?] hear, child? Hanmer.  gested that these words should be given
109. Milan] Millanie ¥, (Capell's  to Prospero. Hanmer prints them so.
copy)- 122, /Jicarkens) hears Pope. fhdarks
112. ws* the] Capell. with Ff. w  Theobald.
/% Rowe. with the Steevens. 129 Fated) Mated Dryden’s version,
116, most] ¥,. much ¥,F3F4 purpose] practise Collier MS,
119, but] 20t Pope. 131 ministers) minister Rowe,

120. Good...sons} Theobald sug- 133. ouf] o1’t Steevens conj.
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Will cry it o'er again : it is a hint
That wrings mine eyes to’t.

Pros. Hear a little further,
And then I'll bring thee to the present business
Which now’s upon’s ; without the which, this story
Were most impertinent. '

Mir. Wherefore did they not
That hour destroy us?

Pros. Well demanded, wench:
My tale provokes that question. Dear, they durst not,
So dear the love my people bore me; nor set
A mark so bloody on the business ; but
" With colours fairer painted their foul ends.
In few, they hurried us aboard a bark; .
Bore us some leagues to sea ; where they prepared
A rotten carcass of a boat, not rigg'd,
Nor tackle, sail, nor mast ; the-very rats
Instinctively have quit it : there they hoist us,
To cry to the sea that roar’d to us; to sigh
-To the winds, whose pity, sighing back again,
Did us but loving wrong.
Mir. Alack, what trouble
Was I then to you'!
Pros. O, a cherubin
Thou wast that did preserve me. Thou didst smile,
Infused with a fortitude from heaven, ’
When I have deck’d the sea with drops full salt,
Under my burthen groan’d ; which raised in me
An undergoing stomach, to bear up
Against what should cnsue.
Miyr. How came we ashore?
Pros. By Providence divine.
Some food we had, and some fresh water, that

135 %o ’¢] om. Steevens (Farmer 147. sail] F,. norsail F,F3¥,

II

135

140

145

160

conj.). 148. kave] had Rowe (after Dry-

138.  Wherefore] Why Pope. den).
141. me¢] om. Pope. 380, the winds] winds Pope.

146. boaf] Rowe (after Dryden). 155. deckd]  brackd Hanmer.,
butt Fy ¥, Fy but ¥y - busse Black  mock'd Warburton.  fleck’d Johnson

conj. ) conj.  degg’d anon, ap. Reed conj.



THE TEMPEST. [ACT I

A noble Neapolitan, Gonzalo,
Out of his charity, who being then appointed
Master of this design, did give us, with
Rich garments, linens, stuffs and necessarics,
Which since have steaded much ; so, of his gentleness,
Knowing I loved my books, he furnish’d me
From mine own library with volumes that
I prize above my dukedom.
M. Would I might

But ever see that man!
Pros. Now I arise:  [Resumes lis mantle.

Sit still, and hear the last of our sea-sorrow.
Here in this island we arrived ; and here
Have I, thy schoolmaster, made thee more profit
Than other princesses can, that have more time
For vainer hours, and tutors not so careful.

Mir. Heavensthank you for't! And now, I pray you, sir, 173
For still ’'tis beating in my mind, your reason

For raising this sea-storm ?
Pros. Know thus far forth.

By accident most strange, bountiful Fortune,

Now my dear lady, hath mine enemies

Brought to this shore ; and by my prescience 180
I find my zenith doth depend upon .

A most auspicious star, whose influence

If now I court not, but omit, my fortunes

Will ever after droop. Here cease more questions :

Thou art inclined to sleep ; 'tis a good dulness,

And give it way: I know thou canst not choose.
[Miranda sleeps.

Come away, servant, come. I am, ready now.
Approach, my Ariel, come.
Enter Ariel.
Are.  All hail, great master! grave sir, hail ! I come

165

i70

185

162.20%0]om. Pope. ¢ Stecvensconj. 173. princesses) princesse F, F, Fs,

Now I arise] Continued to  princess Fy.  princes Rowe.” princess’

Miranda. Blackstone conj. Dyce (S. Walker conj.). See note (111).
[Resumes his mantle] om, Ff, 186, [M. sleeps] Theobald.

[Put on robe again. Collier MS, 189. SCENE 1L Pope.

169.



SCENE I1.] THE TEMPEST. 13

To answer thy best pleasure ; be't to-fly, 190
To swim, to dive into the fire, to ride
On the curl’d clouds, to thy strong bidding task
Ariel and all his quality.

Pros.. . Hast thou, spirit,
Perform’d to point the tempest that I bade thee?

Ari. To every article.
I boarded the king’s ship; now on the beak,
Now in the waist, the deck, in every cabin,
I lamed amazement : sometime I'ld divide,
And burn in many places; on the topmast,
The yards and bowsprit, would I flame distinttly,
Then meet and join. Jove’s lightnings, the precursors
O’ the dreadful thunder-claps, more momentary
And sight-outrunning were not : the fire and cracks
Of sulphurous roaring the most mighty Neptune
Seem to besiege, and make his bold waves tremble,
Yea, his dread trident shake.

Pros. My brave spirit !
‘Who was so firm, so constant, that this coxl
Would not infeét his reason ?

Ari. Not a soul
But felt a fever of the mad, and play’d
Some tricks of despération. All but mariners
Plunged in the foaming brine, and quit the .vessel,
Then all afire with me: the king’s son, Ferdinand,
With hair up-staring,—then like reeds, not hair,—
'Was the first man that leap'd; cried, “ Hell is empty,
And all the devils are here.”

Pros. Why, that's my spmt'
But was not this nigh shore? .

200

9
(o]
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(52 §

190, 0e’l]F,. beit ¥, F3 Ty

193. gquality] gualities Pope (after
Dryden).

198. sometime] F,.
F3Fy '

200, "bowsprit] bore-sprit Ff, bolt-
sprit Rowe.

201, lightnings) ‘Theobald. light.
ning Ff,

202, o' the] of Pope.

thunder-claps]  thunder-clap
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Johnson.

208, Seemn] Seem’d Theobald.

206, dread)F,. dead F; F3F4.

My bravel My brave, brave

Theobald. Z%a?s my brave Hanmer.

209, mad] mind Pope (after Dry-
den).

211, 212, wvessel,...son] wessell ;
Then all a fire with me the Azng:
sonne Ff,



14

THE TEMPEST. [ACT L.

A7 Close by, my master.
Pros. But are they, Ariel, safe? )
Arz. ' Not a hair perish'd ;

On their sustaining garments not a blemish,
But fresher than before: and, as thou badest me,
In troops I have dispersed them 'bout the isle. 220
The king’s son have I landed by himself;
Whom I left cooling of the air with sighs
In an odd angle of the isle, and sitting,
His arms in this sad knot.

Pros. ' Of the king’s ship
The mariners, say how thou hast disposed,

And all the rest o’ the fleet.
Avi. Safely in harbour

Is the king’s ship; in the deep nook, where once

Thou call’dst me up at midnight to fetch dew

From the still-vex’d Bermoothes, there she’s hid :

The mariners all under hatches stow'd; 230
Who, with a charm join'd to their suffer’d labour,

I have left asleep : and for the rest o’ the flect,

Which I dispersed, they all have met again,

And are upon the Mediterranean flote,

Bound sadly home for Naples; 233
Supposing that they saw the king’s ship wreck’d, |

And his great person perish.
Pros. -~ Ariel, thy charge

Exaétly is perform’d : but there’s more work.
What is the time o’ the day ?
Ari. Past the mid season.
Pros. At least two glasses. The time twixt six and now 240

Must by us both be spent most préciously. _
Ari. Isthere moretoil? Since thou dost give me pains,

Let me remember thee what thou hast promised,

225

218. suslaining] sea-stained Ed- wupon] o1z Pope.
wards conj. wnstaining or sea-stain- 230—240. Ari. Past the mid season.
ing Spedding conj, Pros, At least two glasses] Axi. Past

229, Bermoothes] Bermudas Theo-  the mid season at least two glasses.
bald. Warburton. Pros....Past the mid sea-

231, Wko] Whom Hanmer. son? Ari. At least two glasses Johnson
234. are] all Collier MS. conj.



SCENE II.] THE TEMPEST.

Which is not yet perform’d me.

Pros. How now? moody ?
What is't thou canst demand ?

Ari. . My liberty.

Pros. Before the time be out? no more!

Are. - I prithee,

Remember I have done thee worthy service;:

Told thee no lies, made thee no mistakings, served
Without or grudge or grumblings : thou didst promise
To bate me a full.year.

Pros. Dost thou forget
From what a torment I did free thee ?
Ari. No.

Pros. Thou dost; and think’st it much to tread the ooze

Of the salt deep,

To run upon the sharp wind of the north,
To do me business in the veins o’ the earth
When it is baked with frost.

Avri, I do not, sir. -

Pros. ‘Thou liest, malignant thing! Hast thou forgot

The foul witch Sycorax, who with age and envy
Was grown into a hoop? hast thou forgot her?
Ari. No, sir.

Pros. Thou hast. Where was she born? speak;
tell me. .

Avri. Sir, in Argier. *

Pros. O, was she so? I must

Once in a month recount what thou hast been,
Which thou forget'st. This damn’d witch Sycorax,
For mischiefs manifold, and sorceries terrible

To enter human hearing, from Argier,

Thou know'st, was banish’d : for one thing she did .

They would not take heér life. . Is not this true?
Ari. Ay, sir,

Pros. This blue-eyed hag was hither brought with child,

244. How now? moody?) How now, 264. and sorceries] sorceries loo

moody! Dyce (so Dryden, ed. 1808).  Hanmer.

248, What] ¥y Whick F,F; F, 267, Is not this true?) Is this not

248. made thee] Ff. made Pope. true? Pope,
'249. dids!) F3Fy. did F, F,.
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THE TEMPEST. - [AcT .

And here was left by the sailors. Thou, my slave, 270
As thou report’st thyself, wast then her servant;
And, for thou wast a spirit too delicate

To aét her earthy and abhorr'd commands,
Refusing her grand hests, she did confine thee,
By help of her more potent ministers,

And in hef most unmitigable rage,

Into a cloven pine; within which rift
Imprison’d thou didst painfully remain

A dozen years; within which space she died,
And left thee there; where thou didst vent thy groans 280
As fast as mill-wheels strike. -Then was this island—
“Save for the son that she did litter here,

A freckled whelp hag-born—not honout’d with

A human shape.
Avi. Yes, Caliban her son.

Pros. Dull thing, T say so; he, that Caliban,
Whom now I keep in service. Thou best know’st
What torment I did find thee in; thy groans
Did make wolves howl, and penetrate the breasts
Of ever-angry bears: it was a torment ]
To lay upon the damn’d, which Sycorax 290
Could not again undo:-it was mine art,

When T arrived and heard thee, that made gape

The pine, and let thee out.
A7i. I thank thee, master.

Pros. If thou more murmur’st, I will rend an oak,
And peg thee in his knotty entrails, till ~ 295
Thou hast howl'd away twelve winters.
Ari, Pardon, master: °
I will be correspondent to command,
And do my spiriting gently.
Pros. "~ Do so; and after two days
T will discharge thee.
Are, That’s my noble master !
What shall I do? say what; what shall I do? 300

153
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2y1. wast then] Rowe (after Dry- 282, son) Fy. sunne ¥y sunF3Fy
den). was then Ff. she] Rowe (after Dryden). /e Ff.

273. earthy] earthly Pope. 298, See note (IV).
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Pros. Go make thyself like a nymph o’ the sea =
Be subjeét to no sight but thine and-mine; invisible
To every eyeball else. Go take this shape,
And hither come, m 't: go, hence with diligence!

[Exit Ariel.

Awakc, dear heart, awake' thou hast slept well; 305
Awake!

Mir. The strangeness of your story. put
Heaviness in me. : '

Pros. Shake it off Come on;
We'll visit Caliban my slavc, who never
Yields us kind answer.

Mir. - "Tis a villain, sir,
I do not love to look on.

- Pros. But, as ’'tis, . 310
We cannot miss him: he does make our fire,
Fetch in our wood, and serves in offices
That profit us. What, ho! slave! Caliban!
Thou earth, thou! speak.

Cal. (within] There's wood enough within.

Pros. Come forth, I say! there’s other business for

thee : ’ . . 315

Come, thou tortoise ! when?

Re-enter ARIEL like @ water-nymph.

Fine apparition! My quaint Aiel,
'Hark in thine ear.

Ari. My lord, it shall be dene. [Exat.
Pros. Thou ponsonous slave, got by the devil lnmself
Upon thy wicked dam, come forth! 320
301. Zike] F,. Zike fo F,F3F, Edd. conj.
302. Be subject o] be subje? To 312, serves in offices) Fy. serves offt-
Malone. . ces T, B3y serveth offices Collier MS.
but thine and mine) but mine 316, Come, thou lorlo::e’ when ?)
Pape. . om. Pope.
304. #n't) in it Pope, Come) Come forth Steevens,
&0, hencel goe: hence Ff. go 320, come forth!] come forth, thou
hence Pope., hence Hanmer. tortoise! Pope,
307. Heaviness] Strange heaviness )
VOL. 1,



THE TEMPEST. [acT 1.

Enter CALIBAN.

Cal. As wicked dew as e’er my mother brush’d -
With raven’s feather from unwholesome fen
Drop on you both! a south-west blow on ye

And blister you all o’er!
Pros. For this, be sure, to:night thou shalt have cramps, 325

Side-stitches that shall pen thy breath up; urchins
Shall, for that vast of night that they may work,
All exercise on thee ; thou shalt be pinch’'d

As thick as honeycomb, cach pinch more stinging

Than bees that made ’em.
cal I must cat my dinner. 330

This island’s mine, by Sycorax my mother,

Which thou takest from me. When thou camest first,
Thou strokedst me,and madest much of me; wouldst give me
Water with berries in’t; and teach me how

To name the bigger light, and how the less, 3353
That burn by day and night: and then I loved thee,
And show'd thee all the qualities o’ th’ isle,
The fresh springs, brine-pits, barren place and fertile :
Curs’d be I that did so! All the charms
340

Of Sycorax, toads, beetles, bats, light on you'!
For I am all the subjeéts that you have, \
Which first was mine own king : and here you sty me

In this hard rock, whiles you do keep from me

The rest o’ th’ island.
Pros. Thou most lying slave,

Whom stripes may move, not kindness! I have used thee, 345
Filth as thou art, with human care ; and lodged thee
In mine own cell, till thou didst seck to violate,

The honour of my child.
Cal. O ho, O ho! would ’t had been done' ‘
350

Thou didst prevent me; I had peopled else 3!

321. SCENE I1V. Pope. L that I F,F3Fy cursed be I that
camest] Rowe. cam’st Ff,  Steevens,

332.
cani’st here Ritson conj. 342. Whick] Whe Pope, and at
'333. madest] Rowe (after Dryden).  line 3571,
made Ff, 340, thee] om, Fy

339. Curddbe Tthat1F,. Curs'd be 349. would 'f] Ff. 7twoiu'd it Pope.



THE TEMPEST. 19

This isle with Calibans. - -
Pros. Abhorred slave,
Which any print of goodness wilt not take,
Being capable of all,ill! I pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other: when thou didst not, savage,
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endow'd thy purposes
With words that made them known. But thy vile race,
Though thou didst learn, had that in’t which good natures
Could not abide to be with ; therefore wast thou
Deservedly confined into this rock,
Who hadst deserved more than a prison.
Cal. You taught me language ; and my profit on’t
Is, I know how to curse. The red plague rid you
For learning me your language ! '
Pros. Hag-seed, hence!
Fetch us in fuel ; and be quick, thou’rt best,
To answer other business. Shrug’st thou, malice ?
If thou negleft'st, or dost unwillingly
What I command, Il rack thee with old cramps,
Fill all thy bones with aches, make thee roar,
That beasts shall tremble at thy din.
Cal. No, pray thee.
[Aside] T must obey: his art is of such power,
It would control my dam’s god, Setebos,
And make a vassal of him.

SCENE I1.]

360

3058

Pros. So, slave ; hence! [Exit Caliban.

351. Pros.] Theobald (after Dry- _‘71;:/1,1/..:70110 hadst Deserv’d S, Walker
den). Mira, Tf. A conj. Confin’d...deser’d id. conj.

352, wilt) ¥, will T, F3F4 362. Who ... prison] om. Pope

338, 356. didst not...Know) couldst
not...Shew Hanmer,

350, wouldst] didst Hanmer.

361, 302. Deservedly ... deserved]

(after Dryden),
306. thow’rf) F F,F3. thouartFy.
thon wer't Rowe.
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THE TEMPEST. [ACT 1.

Re-enter ARIEL, invisible, playing and singing ; FERDINAND
Jollowing.

ARIEL’S song.

Come unto these yellow sands, 375
And then take hands:

Courtsied when you have and kiss’d
The wild waves whist:

Foot it featly here and there;

And, sweet sprites, the burthen bear. 380

Burthen [dispersedly). Hark, hark ! '
Bow-wow.

The watch-dogs bark:
Bow-wow.
Ari. Hark, hark! I hear
The strain of strutting chanticleer 383
Cry, Cock-a-diddle-dow,

Fer. Where should this music be ? i’ th’ air or th’ earth ?
It sounds no more : and, sure, it waits upon
Some god o’ th’ island. Sitting on a bank,
Weeping again the king my father’s wreck, 390
This music crept by me upon the waters,
Allaying both their fury and my passion
With its sweet air: thence I have follow'd it,
Or it hath drawn me rather. But 'tis gone.
No, it begins again, 395
ARIEL sings.

Full fathom five thy father lies ;

Of his bones are coral made;
Those are pearls that were his eyes:

Nothing of him that doth fade,
But doth suffer a sea-change 400
Into something rich and strange. '
Sca-nymphs hourly ring his knell:

Burthen ; Ding-dong,
Ari, Hark! now I hear them,—Ding-dong, bell,

375, SCENE V. Pope. 381—383. Steevens gives Has,
following.] Malone. hark! The walch-dogs bark to Ariel,
378, Thewild waves whist] Printed 387. 2 air or I earth?] in air
as a parenthesis by Steevens, See orearth? Pope.
note (V). 390. again] against Rowe (after
380, the burthen bear] Pope, dear  Dryden).
the burthen Ff,
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Fer.  The ditty does remember my drown'd father. 405
This is no mortal business, nor no sound
That the earth owes :—1I hear it now -above me.
Pros. The fringed curtains of thine eye advance,
And say what thou seest yond.
Mir. What is’t? a spirit ?
Lord, how it looks about! Believe me, sir, 410
It carries a brave form. But 'tis a spirit.
Pros. No, wench; it eats and sleeps and hath such
senses
As we have, such. This gallant which thou scest
Was in the wreck ; and, but he’s something stain'd
With grief, that’s beauty’s canker, thou mightst call him 415
A goodly person : he hath lost his fellows,
And strays about to find 'em.
Mir. I might call him
A thing divine ; for nothing natural
I ever saw so noble.
Pros. [Aside] 1t goes on, I see,
As my soul prompts it. Spirit, fine spirit! I'll free thee 420
Within two days for this. A
Fer. Most sure, the goddess
On whom these airs attend! Vouchsafe my prayer
May know if you remain upon this island ;
And that you will some good instrution give
How I may bear me here: my prime request, 425
Which I do last pronounce, is, O you wonder!
If you be maid or no?

Mir. No wonder, sir;
But certainly a maid.
Fer. My language! heavens!

I am the best of them that speak this speech
Were I but where ’tis spoken.

Pros. How? the best? 430
What wert thou, if the King of Naples heard thee?

407, owes] owns Pope (after Dry-  see Capell.  J¢ goes or Steevens.

den), but leaves ow’s? 454. 420. jfine spirit!] om. Hanmer,
408. ScENE vI. Pope. 427, maid] ¥y, mayd ¥, ¥,. made
419. Tt goes on, I see,] It goesy I Fy.



THE TEMPEST. [acT 1.

Fer. A single thing, as I am now, that wonders
To hear thee speak of Naples. He does hear mc;

And that he does I weep : myself am Naplcs,
Who with mine eyes, never since at ebb, beheld

The king my father wreck’d.
My, Alack, for mercy !

Fer. Yes, faith, and all his lords ; -the Duke of Milan

And his brave son being twain.
Pros. [Aside] The Duke of Milan

And his more braver daughter could control thec,
If now ’twere fit to do’t. At the first sight 440

They have changed eyes. Delicate Ariel,
I’ll set thee free for this. [70 Fer.] A word, good sir ;

I fear you have done yourself some wrong : a word.
Mir. Why speaks my father so ungently ? This
Is the third man that €’'er I saw; the first
That €’er I sigh’d for: pity move my father
To be inclined my way !
Fer. O, if a virgin,
And your affeCtion not gone forth, I'll make you

The queen of Naples.
Pros. Soft, sir! one word more.

[4side] They are both in cither's powers: but this swift

445

business . 450
I must uncasy make, lest too light winning
Make the prize light. [Z0 Fer.] One word morc; I charge
thee
That thou attend me: thou dost here usurp
The name thov owest not ; and hast put thyseclf
455

Upon this island as a spy, to win it

From me, the lord on't.
Fer. No, as I am a man.

Mir. There’s nothing ill can dwell in such a templc:
If the ill spirit have so fair a house,
Good things will strive to dwell with’t.

Pros, Follow me.

443.  See note (vi). 452.  One) Sir, one Pope.
444 ungently|F . urgentlyF,F3F,. I chasge thee] I charge thee
451 lesl]Fy least F, T, F;, [to Ariel. Pope.
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Speak not you for him ; he’s a traitor. Comc; 460
I'll manacle thy neck and feet together:
Sca-water shalt thou drink ; thy food shall be
The fresh-brook muscles, wither'd roots, and husks
Wherein the acorn cradled. Follow. -
Fer. No;
I will resist such entertainment-till 463
Minc encmy has more power.
[Drazws, and is charmmed from moving.
Mir. 'O dear father,
Make not too rash a trial of him, for
He’s gentle, and not fearful.
Pros. . What! I say,
My foot my tutor? Put thy sword up, traitor ;
Who makest a show, but darest not strike, thy conscience 470
Is so possess'd with guilt: come from thy ward ;
For I can here disarm thee with this stick
And make thy weapon drop.

Mir. Beseech you, father.
Pros. Hence! hang not on my garments.
Mir. Sir, have pity;
I’'ll be his surety.
Pros. Silence! one word more 475

Shall make me chide thee, if not hate thee. What!
An advocate for an impostor! hush!
Thou think’st there is no more such shapes as he,
Having seen but him and Caliban : foolish wench!
To the most of men this is a Caliban, 480
And they to him are angels. :

Mir. My affetions
Are, then, most humble ; I have no ambition
To see a goodlier man.

Pros. Come on; obey:
Thy nerves are in their infancy again,
And have no vigour in them.

460. Pros. prefixed again to this 4450, makest] mak'st ¥y makes
line in Ff. ¥, F3F,
468. and] tho' Hanmer. 471. o] Fy. om . F,F3Ty. o/l Pope.

469. jfoot] fool S. Walker conj, 478. is] are Rowe.
child Dryden’s version.
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Fer. So they are: 485
My spirits, as in a dream, are all bound up.
My father’s loss, the weakness which I feel,
The wreck of all my friends, nor this man’s threats,
To whom T am subdued, are but light to me,
Might I but through my prison once a day 490
Behold this maid : all corners else o’ th’ earth
Let liberty make use of ; space enough

Have I in such a prison.
Pros. [Aside] It works. [7o Fer.] Come on.

Thou hast done well, fine Ariel! [Zo Fer.] Follow me.

[70 Ar:] Hark what thou else shalt do me.
Mir.’ Be of comfort ; 495

My father’s of a better nature, sir,

Than he appears by speech: this is unwonted

‘Which now came from him.
Pros. Thou shalt be as free

As mountain winds: but then exactly do
All points of my command.

Ari. To the syllable. 500
Pros, Come, follow. Speak not for him.- [Exeunt.
ACT IL

SCENE 1. Another part of the island.

Enter ALONSO, SEBASTIAN, ANTONIO, GONZALO, ADRIAN,
FRANCISCO, and others.

Gon. Beseech you, sir, be merry ; you have cause,
So have we all, of joy ; for our escape
Is much beyond our loss. Our hint of woe
Is common ; every day, some sailor’s wife,
The masters of some merchant, and the merchant,
Have just our theme of woe ; but for the miracle,

5. maslers] master Johnson.  mis-

488, nor] and Rowe (after Dry-
tress Steevens conj. master’s Edd,

den), or Capell.
489. are] were Malone conj. conj. . .
3. hkinf] stint Warburton. 6. of woe) om. Steevens conj.
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THE TEMPEST.

I mean our preservation, few in millions
Can speak like us: then wisely, good sir, weigh

Our sorrow with our comfort.

Alon.

Seb.
Ant,
Seb.

Prithee, peace.

JHe receives comfort like cold porridge.

The visitor will not give him o’er so.

Look, he’s winding up the watch of his wit; by

and by it will strike.

Gon.
Seb.
Gon.

Sir,—
One: tell.
When every grief is entertain’'d that's offer'd,

Comes to the entertainer—

Seb.
Gon.

A dollar. .
Dolour comes to him, indeed : you have spoken

truer than you purposed.
Seb. You have taken it wiselier than I meant you should.

Gon.
Ant.

Alon,

Gorn.
Seb.
Ant.

Therefore, my lord,—
Fie, what a spendthrift is he of his tongue!
I prithee, spare.
Well, I have done: but yet,—
He will be talking.
Wluch of he or Adrian, for a good wager, first

begins to crow ?

Seb.
Ant.
Seb.
Ant.
Seb.
Adr.
Seb.
Adr.
Seb,
Adyr.

11—99. Marked as interpolated by

Pope.

11, wvisitor] viser Warburton.
him] om, Rowe,

The old cock.

The cockerel.

Done. The wager?

A laughter.

A match!

Though this island seem to be desert,—
Ha, ha, ha!'—So, you’re paid.
Uninhabitable, and almost inaccessible,—
Yet,—

Yet,— :

Printed as prose by Pope.

27. of ke] Ff.  of them, he Pope,
or ke Collier MS.  See note (v1).

35. Seb. Ha, ke, hal—So you're

oné] Fy. on F,F3Fy. paid] Theobald, Seb. Ha, ha, ha!
16, entertain’d ... Comes] Capell.  Ant.  So por’r paid Ff. Ant. So
entertain’d, That's offer'd comes] Ff.  you've paid Capell,

[
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Ant  He could not miss’t.

Adr. It must nceds be of subtle, tender and dclicate 40

temperance.

Ant. Temperance was a delicatc wench.

Seb. Ay, and a subtle ; as he most learnedly delivered.

Adr.  The air breathes upon us here most sweetly.

Seb.  As if it had lungs, and rottcn ones.

Ant. Or as 'twere perfumed by a fen.

Gon. Here is every thing advantageous to lifc.

Ant. True; save means to live.

Seb.  Of that there’s none, or little.

Gon. How lush and lusty the grass looks! how green!

Ant. The ground, indeed, is tawny.

Seb.  With an eye of green in't.

Ant. He misses not much.

Se¢b. No; he doth but mistake the truth totally.

Gon. But the rarity of it is,—which is indcced almost
beyond credit,—

Seb.  As many vouched raritics arc.

Gon. That our garments, being, as they were, drenched
in the sca, hold, notwithstanding, their freshness and glosscs,
being rather new-dyed than stained with salt water.

Ant. If but one of his pockets could speak, would it
not say he lies?

Seb. Ay, or very falscly pocket up his report.

Gon. Mecthinks our garments are now as fresh as when
we put them on first in Afric, at the marriage of the king'’s
fair daughter Claribel to the King of Tunis.

Scb. 'Twas a sweet marriage, and we prosper well in

our return,
Adr. Tunis was never graced before with such a para-

gon to their qucen.

Gon. Not since widow Dido’s time.

Ant. Widow! a pox o’ that! How came that widow
in? widow Dido!

Seb.  What if he had said ‘widower Ancas’ too? Good
Lord, how you take it!

Adr. ‘Widow Dido’ said you? you make mc study of

that : she was of Carthage, not of Tunis.

Go
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Gon. This Tunis, sir, was Carthage.

Adr. Carthage?

Gon. 1 assure you, Carthage.

Secb.  His word is more than the miraculous harp; he
hath raifed the wall, and houses too.

Ant. What impossible matter will he make easy next?

Sch. 1 think he will carry this island home in his
pocket, and give it his son for an apple. 85

Ant. And, sowing the kernels of it in the sea, bring
forth more islands.

Gon. Ay.

Ant. Why, in good time.

Gon. Sir, we were talking that our garments seem now 90
as fresh as when we were at Tunis at the marriage of your
daughter, who is now qucen. _

Ant. And the rarest that e’er came there.

Scd.  Bate, I beseech you, widow Dido.

Ant. O, widow Dido! ay, widow Dido. 93

Gon. Is not, sir, my doublct as fresh as the first day I
wore it ? I mean, in a sort.

Ant. That sort was well fished for.

Gon. When I wore it at your daughter’s marriage ?

Alon. You cram these words into mine ears against 100
The stomach of my sense. Would I had never ’
Married my daughter there! for, coming thence,

My son is lost, and, in my rate, she too,
Who is so far from Italy removed
I ne’er again shall see her. O thou mine heir 103
Of Naples and of Milan, what strange fish
Hath made his meal on thee?
Fran. Sir, he may live:
I saw him beat the surges under him,
And ride upon their backs ; he trod the water,
Whose enmity he flung aside, and breasted 110
The surge most swoln that met him ; his bold head

8o

81, 82. Seb. His... o] Edd. 96.  sir, my doublel) F . my doi-
Ant. His...harp. Seb. He...too FL. blety sir F, F3 Fy.

88. Ay]1. Ff. Ay? Pope.
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'Bove the contentious waves he kept, and oar'd
Himself with his good arms in lusty stroke

To the shore, that o'er his wave-worn basis bow'd,
As stooping to relieve him : I not doubt

He came alive to land.
Alon. No, no, he’s gone.

Seb.  Sir, you may thank yourself for this great loss,
That would not bless our Europe with your daughter,
But rather lose her to an African ;

Where she, at least, is banish’'d from your eye,

Who hath cause to wet the grief on’t.
Alon. Prithee, peace.

Seb.  You were kneel'd to, and importuned otherwise,
By all of us; and the fair soul herself

Weigh'd between loathness and obedience, at
Which end o’ the beam should bow. We have lost your son, 123

I fear, for ever: Milan and Naples have
More widows in them of this business’ making
Than we bring men to comfort them :

The fault’s your own.
Alon.. So is the dear'st o’ the loss.

115

Gon. My lord Sebastian, 130
The truth you speak doth lack somc gentleness,
And time to speak it in: you rub the sore,
When you should bring the plaster.

Seb. Very well.

Ant. And most chirurgeonly.

Gon. It is foul weather in us all, good sir, 133
When you are cloudy.

Seb. Foul weather?

Ant. Very foul.

Gon. Had I plantation of this isle, my lord,—

Ant. He'ld sow’t with nettle-seed.

Sob. Or docks, or mallows.

113, strokéy ¥ F T3 strokes Ty 129.  The fawlt's your ownl the
Weigh'd) Sway'd S.Nerges  fault's your own (at the end of 128)

124,
conj, Capell. #he fawlf's Your own Malone.
at] as Collier MS. 137. plantation) the plantation

125. o’ the] the Pope. Rowe, ke planting Hanmer,

showld] she'd Malone.
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Gon. And were the king on’t, what would I do?
Scb. ’Scape being drunk for want of wine. 140
Gon. T’ the commonwealth I would by contraries
Execute all things; for no kind of traffic
Would ¥ admit; no name of magistrate;
Letters should not be known; riches, poverty,
And use of service, none; contract, succession, 145
Bourn, bound of land, tilth, vineyard, none;
No use of metal, corn, or wine, or oil;
No occupation; all men idle, all;
And women too, but innocent and pure;

No sovereignty ;— " 130
Seb. Yet he would be king on't.
Ant. The latter end of his commonwealth forgets the
beginning.

Gon. All things in common nature should produce
Without sweat or endeavour: treason, felony,
Sword, pike, knife, gun, or need of any engine, 15
Would I not have; but nature should bring forth,
Of its own kind, all foison, all abundance,
To feed my innocent people.
Seb. No marrying ‘'mong his subjects?
Ant. None, man; all idle; whores and knaves. 160
Gon. 1 would with such perfection govern, sir,

To excel the golden age.

1%,

Seb. . "Save his majesty!
Ant. Long live Gonzalo!
Gon. And,—do you mark me, sir?

Alon, Prithee, no more: thou dost talk nothing to me.

Gon. 1 do well believe your highness; and did it to mi- 165
nister occasion to these gentlemen, who are of such sensible
and nimble lungs that they always use to laugh at nothing.

Ant. 'Twas you we laughed at.

Gon. Who in this kind of merry fooling am nothing to

you: so you may continue, and laugh at nothing still. 1570
139. o07'¢] of i/ Hanmer, 146, none] olives, none Hanmer,
144,  riches, poverly) wealth, poverty 157. #s]F3F4 i F F,. Seenote
Pope. poverty, riches Capell, (vi).
145. contradl, succession] succes- 162, Savel F F, Fy. Soze F 4

sion, Contrac? Malone conj. swcces-  God save Edd. conj.
sionty None id. conj. *
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Ant. What a blow was there given!

Seb. An it had not fallen flat-long.

Gon. You are‘gentlemen of brave mettle; you would
lift the moon out of her sphere, if she would continue in it

five weeks without changing. 175

Enter ARIEL (invisible) playing solemn music.

Sed. We would so, and then go a bat-fowling.

Ant. Nay, good my lord, be not angry.
Gon. No, I warrant you; I will not adventure my dis-

cretion so weakly. Will you laugh me asleep, for I am very
heavy ?

Ant.  Go sleep, and hear us.
[AZ sleep except Alon., Seb., and Ant.

Alon. What, all so soon asleep! I wish mine eyes
Would, with themselves, shut up my thoughts: I find
They are inclined to do so.

Seb. Please you, sir,

Do not omit the heavy offer of it:
It seldom visits sorrow; when it doth,
It is a comforter.

At We two, my lord,

Will guard your person while you take your rest,

And watch your safety.
Alon. Thank you.—Wondrous heavy.

[Alonso slecps. Exit Aricl.
Seb. What a strange drowsiness possesses them !

Ant. It is the quality o’ the climate.
Seb. “Why
Doth it not then our eyelids sink? I find not

Myself disposed to sleep.
Ant. Nor I;, my spirits are nimble.

180

190

182—189. Text as in Pope, In
Ff, the lines begin Wowld...I find...
Do not... 12 seldom... We two... While...
Thank.

189. [Exit Ariel] Malone.

192. find not] Pope. jfind Not FI,

175. Enter ... invisible ... music.]
Malone. Enter Ariel, playing solemn
music, Ff. om,Pope. [Solemn music,
Capell.

181, [All sleep...Ant.] Stage di-
rection to the same effect, first inserted
by Capell.
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They fcll together all, as by consent;

They dropp'd, as by a thunder-stroke. What might,
Worthy Sebastian ?>~—0O, what might?—No more:—
And yet methinks I see it in thy face,

What theu shouldst be: the occasion speaks thee; and
My strong imagination sees a crown

Dropping upon thy head.

Seb. What, art thou waking?
Ant. Do you not hear me speak?
Seb. I do; and surely

It is a sleepy language, and thou speak’st
Out of thy sleep. What is it thou didst say ?
This is a strange repose, to be asleep
With eyes wide open; standing, speaking, moving,
And yet so fast asleep.

At Noble Sebastian,
Thou let’st thy fortune sleep—die, rather; wink’st

Whiles thou art waking.
Seb. Thou dost snore distinétly;

There’s meaning in thy snores.
Ant. 1 am more serious than my custom: you
Must be so too, if heed me; which to do

Trebles thee d'er.

Seb. Well, I am standing water.

Ant. Tl teach you how to flow.

Seb. Do so: to ebb
Hereditary sloth instruts me.

Auwnt, O)

If you but knew how you the purpose cherish
Whiles thus you mock it! how, in stripping it;
You more invest it! Ebbing men, indeed,
Most often do so near the bottom run
By their own fear or sloth.

Seb, Prithee, say on:
The setting of thine eye and cheek proclaim
A matter from thee; and a birth, indeed,

211. « 50 o0, if heed] so loo, if you  oer Pope. Tiwubles thee not
heed Rowe,  so, if you heed Pope. mer.
212, Trebles thee o'er] Troubles thee

(3]
o}
[411

2I0

Han-
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Which throes thee much to yield.

Ant,

Thus, sir:

Although this lord of weak remembrance, this,
Who shall be of as little memory

When he is earth’d, hath here almost persuaded,—
For he’s a spirit of persuasion, only

Professes to persuade,—the king his son’s alive,
"Tis as impossible that he’s undrown’d

As he that sleeps here swims.

Seb.
That he’s undrown’d.
At

I have no hope

h O, out of that ‘no hope’

What great hope have you! no hope that way is
Another way so high a hope that even
Ambition canfiot pierce a wink beyond,

But doubt discovery there.

That Ferdinand is drown’d?
Sebd.
Ant.

Will you grant with me

He’s gone.

Then, tell me,

Who's the next heir of Naples?

Seb.
At

Claribel.

She that is queen of Tunis; she that dwells

Ten leagues beyond man'’s life; she that from Naples
Can have no note, unless the sun were post,—

The man i’ the moon’s too slow,—till new-born chins
Be rough and razorable; she that from whom

We all were sea-swallow’d, though some cast again,
And by that destiny, to perfoym an aét

Whereof what’s past is prologue; what to come,

In yours and my discharge.
Seb.

222, throes] Pope.

F3. throws Fy.
Thus, str] Why then thus

Sir Hanmer.

226, /'] he’as Hanmer. /Ze John-
son conj,

227.  Professes o persuade] om,
Steevens,

234.  doubt] drops Hanmer. doubls
Capell,

248 she that from whom] Tl she

throwes T F,

What stuff is this! How say you?

Srom whom Rowe. she for whom
Pope.  she from whom coming Singer,
she that—from whom ? Spedding conj.
See note (1x),

242. all] om, Pope.

243. And..lo perform] May...
2esform Pope, And by that destin'd
2o performe Musgrave conj. (And that
by destiny) to perform Staunton conj.

244. #]F. i F,F3F,

245. ] /s Pope, '

[
£
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'Tis true, my brother’s daughter’s queen of Tunis;
So is she heir of Naples; 'twixt which regions
There is some space. '
Ant. A space whose every cubit
Secms tg cry out, “ How shall that Claribel
Measure us back to Naples? Keep in Tunis, 250
And let Sebastian wake.” Say, this were death
That now hath seized them; why, they were no worse
Than now they are. There be that can rule Naples
As well as he that sleeps; lords that can prate
As amply and unnecessarily . 255
As this Gonzalo; I myself could make
A chough of as deep chat. O, that you bore
‘The mind that I do! what a sleep were this
For your advancement! Do you understand me?
Seb. Methinks I do.
Ant. And how does your content 260
Tender your own good fortune?
Seb. I remember
You did supplant your brother Prospero.
Auwnt. True:
And look how well my garments sit upon me;
Much feater than before: my brother’s servants
Were then my fellows; now they are my men. 263
Scb.  But, for your conscience.
Ant. Ay, sir; where lies that? if’ twere a kibe,
"Twould put me to my slipper: but I feel not
This deity in my bosom: twenty consciences,
That stand 'twixt me and Milan, candied be they, 240
And melt, ere they molest! Here lies your brother,
No better than the earth he lies upon,
If he were that which now he’s like, that's dead;

250, 2] F,. lyF,F3F, 270. stand] stood Hanmer.
Keepl Sleep Johnson conj. candied] Discandy’d Upton
251.  See note (X). - conj.
207, ’fwere] it were Singer. 271, And melt]) Would melt John.
267—2491. Pope ends the lines son conj. Ormelt id. conj.
with that 2...slipper...bosom... Milan. .. 273, 274. lke, that's dead ; Whom I,
molest.. . brother. with) like, whom 1 With Steevens
267. See note (X1). (Farmer conj.),

269. Zwenty] Ten Pope.
VOL. L D
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Whom I, with this obedient steel, three inches of it,

Can lay to bed for ever; whiles you, doing thus, 275
To the perpetual wink for aye might put
This ancient morsel, this Sir Prudence, who
Should not upbraid our course. For all the rest,
They’ll take suggestion as a cat laps milk;
280

They’ll tell the clock to any business that

We say befits the hour. , _
Seb. Thy case, dear friend,

Shall be my precedent; as thou got’st Milan,
I'll come by Naples. Draw thy sword: one stroke
Shall free thee from the tribute which thou payest;

And I the king shall love thee.
Ant. Draw together;

And when I rear my hand do you the like,

To fall it on Gonzalo.
Seb. O, but one word. [TVeey talk apart.

285

Re-enter ARIEL invisible.

Ari. My master through his art foresees the danger
That you, his friend, are in; and sends me forth,—

For else his projeCt dies,—to keep them living. . 290
[Sings in Gonzalo's car.

While you here do snoring lie,
Open-eyed conspiracy
His time doth take.
If of life you keep a care,
Shake off slumber, and beware: 205

Awake, awake !

Ant. Then let us both be sudden.

Gon. Now, good angels
Preserve the king! [They wake.
275. whiles] om. Pope. "~ song. Ff.
279, morsel] Moral Warburton. 289. you, his friend)) these, his

280, 281. business...hour.] hour...  friends Steevens (Johnson conj.).
business. Farmer conj. 289, 290. friend ... proje? dies ...
282, precedeni) Pope, president ¥, them] friend...projec? dies...you Han-
287, O] om. Pope. mer. friend .... projects die.... them
[They talk apart] Capell. Malone conj. _friend.. project dies ...
Re-enter Ariel invisible.] #kee Dyce.
Capell. Enter Ariel with music and 298. [They wake.] Rowe.
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lon.- Why, how now? ho, awake!—Why are you drawn?
Wherefore this ghastly looking? '
Gon. : ) What’s the matter? 300
Seb. Whiles we stood here securing your repose,
Even now, we heard a hollow burst of bellowing
Like bulls, or rather lions: did’t not wake you?
It struck mine ear most terribly. :
Qlon. I heard nothing.

Ant. O, ’twas a din to fright a monster’s ear, 303

To make an earthquake! sure, it was the roar
Of a whole herd of lions.

Q. ' Heard you this, Gonzalo?

Gon. Upon mine honour, sir, I heard a humming,
And that a strange one too, which did awake me:
I shaked you, sir, and cried: as mine eyes open’d, 310
I saw their weapons drawn:—there was a noise,
That’s verily. ’Tis best we stand upon our guard,
Or that we quit this place: let's draw our weapons.

Alon. Lead off this ground ; andlet’s make further search
For-my poor son.

Gon. Heavens keep him from ‘these beasts! Y o313
For he is, sure, i’ th’ island. .
Alon. Lead away.
. Ari. Prospero my lord shall know what T have done:
Se, king, go safely on to seek thy son: [Exeunt.

SCENE 11. Aunother part of the island.
Enter CALIBAN with a burden of wood. A noise of thunder heard.

Cal. All the infetions that the sun sucks up
From bogs, fens, flats, on Prosper fall, and make him
By inch-meal a disease! His spirits hear me,
And yet I needs must curse. But they’ll nor pinch,
Fright me with urchin-shows, pitch me i’ the mire, 5
Nor lead me, like a firebrand, in the dark

z00. #his) thus Collier MS. . upon our guard} on guard
307. Gonzalo] om. Pope. Pope.
312, werily] verity Pope. 4 10 F, F,. not F3F,

D2
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Out of my way, unless he bid ’em: but-

For every trifle are they set upon me;

Sometime like apes, that mow and chatter at me,

And after bite me; then like hedgehogs, which 10
Lie tumbling in my barefaot way, and mount

Their pricks at my footfall; sometime am I

All wound with adders, who with cloven tongues

Do hiss me into madness.

Enter TRINCULO.

Lo, now, lo!

Here comes a spirit of his, and to torment me 15
For bringing wood in slowly. I'll fall flat;
Perchance he will not mind me.

Trin. Here’s neither bush nor shrub, to bear off any
weather at all, and another storm brewing; I hear it sing ¥’
the wind: yond same black cloud, yond huge one, looks 2o
like a foul bombard that would shed his liquor. If it should
thunder as it did before, I know not where to hide my head:
yond same cloud cannot choose but fall by pailfuls. What
have we here? a man or a fish? dead or alive? A fish: he
smells like a fish; a very ancient and fish-like smell; a kind 23
of not of the newest Poor-John. A strange fish! Were I
in England now, as once I was, and had but this fish
painted, not a holiday fool there but would give a piece of
silver: there would this monster make a man; any strange
beast there makes a man: when they will not give a doit to 30
relieve a lame beggar, they will lay out ten to see a dead
Indian. Legged like a man! and his fins like arms! Warm
o' my troth! I do now let loose my opinion; hold it no
longer: this is no fish, but an’islander, that hath lately suf-
fered by a thunderbolt. [7/under.] Alas, the storm is come 33
again! my best way is to creep under his gaberdine; there
is no other shelter hereabout: misery acquaints a man with
strange bed-fellows. I will here shroud till the dregs of the

storm be past.

15. and] now Pope. sent Edd. - .33 [Thunder] Capell.
conj. (so Dryden), 38. dregs] drenck Collier MS,

2. foul] full Upton conj.
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Enter STEPHANO, singing: a bottle in his hard.

Ste. 1 shall no more to sea, to sea,
Here shall I die a-shore,—
This is a very scurvy tune to sing at a man's funeral: well,
here’s,my comfort. [Drinks.
[Sings. The master, the swabber, the boatswain, and I,
"The gunner, and his mate,
Loved Mall, Meg, and Marian, and Margery,
But none of us cared for Kate;
For she had a tongue with a tang,
Would cry to a sailor, Go hang!
She loved not the savour of tar nor of pitch;
Yet a’tailor might scratch her where’er she did itch.
Then, to sea, boys, and let her go hang!

This is a scurvy tune too: but here’s my comfort. [Drinks.

Cal. Do not torment mé:—O! A

Ste. What's the matter? Have we devils here? Do
you put tricks upon’s with savages and men of Ind, ha? I
have not scaped drowning, to be afeard now of your four
legs; for it hath been said, As proper a man as ever went
on four legs cannot make him give ground; and it shall be
said so again, while Stephano breathes at’s nostrils.

Cal. The spirit torments me:—O! .

Sie. This is some monster of the isle with four legs, who
hath got, as I take it, an ague. Where the devil should he
learn our language? I will give him some relief, if it be
but for that. If I can recover him, and keep him tame, and
get to Naples with him, he’s a ‘present for any emperor that’
ever trod on neat’s-leather.

Cal. Do not torment me, prithee; I'll bring my wood
home faster.

Sze. He'’s in his fit now, and does not talk after the
wisest. He shall taste of my bottle: if he have never drunk
wine afore, it will go near to remove his fit. If I can reco-
ver him, \and keep him tame, I will not take too much for
him; he shall pay for him that hath him, and that soundly.

40. SCENE 1. Pope. 60. at’s nostrils)EAQ.  at ‘nostrils
a bottle in his hand] Capell. Fy. at nostrils ¥, F3F,.  at his
46.  and Marian] Mirian Pope. nostrils Pope.

56, savages] salvages Ff.

37

40

5¢

70



38

THE TEMPEST. [acT 11

Cal. Thou dost me yet but little hurt; thou wilt anon, I
know it by thy trembling: now Prosper works upon thee,

Sze. Come on your ways; open your mouth; here is that
which will give language to you, cat: open your mouth; this
will shake your shaking, I can tell you, and that soundly:
you cannot tell who'’s your friend: open your chaps again.

T7in. 1 should know that voice: it should be—but he
is drowned; and these are devils*—O defend me!

Sze. Four legs and two voices,—a most delicate mon-
ster! His forwazd voice, now, is to speak well of his friend;
his backward voice is to utter foul speeches and to detract.
‘If all the wine in my bottle will recover him, I will help
his ague. Come:—Amen! I will pour some in thy other
mouth. . :

Twin. Stephano!

Sze. Doth thy .other.mouth call me? Mercy, merey!
This is a devil, and no monster: I will leave him; I have
no long spoon. _

Trin. Stephano! If thou beest Stephano, touch me,
and speak to me; for I am Trmculo,—Lbe not afeard,—thy
good friend Trinculo. -

Ste. If thou beest Trinculo, come forth: I'll. pull thee
by the lesser legs: if any be Trinculo’s legs, these are they.
Thou art very Trinculo indeed! How camest thou to be
the 51ege of this moon-calf? can he vent Trinculos?

Trin. 1 took him to be killed with a thunder-stroke.
But art thou not drowned, Stephano? I hope, now, thou
art not drowned. Is the storm overblown? I hid me
under the dead moon-calf’s gaberdine for fear of the storm.

And art thou living, Stephano? O Stephano, two Neapo-

litans scaped !

Ste. Prithee, donot turn me about; my stomach is not
constant.

Cal. [aside] These be fine things, an if they be not sprites.
That’s a brave god, and bears celestial liquor:
I will kneel to him.

78. wou, cat] you Cal Ff. a cat 84. well] F,. om. F,F3F,
Hanmer. yowr cat Edd. conj.
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Ste. How didst thou 'scape? How camest thou hither?
swear, by this bottle, how thou camest hither. I escaped
upon a butt of sack, which the sailors heaved o’erboard, by
this bottle! which I made of the bark of a tree with mine
own hands, since I was cast ashore. 115

Cal. I'll swear, upon that bottle, to be thy true sub-
je€t; for the liquor is not earthly.

Ste. Here; swear, thén, how thou escapedst.

Trin. Swum ashore, man, like a duck: I can swim

like a duck, I’ll be sworn. - ’ 120
Ste.  Here, kiss the book. Though thou canst’ swim
like a duck, thou art made like & goose. o ’

Zrin. O Stephano, hast any more, of this?"

. Ste. The whole butt, man: my cellar is in a rock by
the sea-side, where my wine is hid. How now, moon-calf!125
how does thine ague? . -

Cal. Hast thou not dropp’d from heaven?

S#x. ‘Out o’ the moon, I do assure thee: I was the man
i’ the moon when time was. :

Cal. 1 have seen thee in her, and I do adore thee: 130
My mistress show’d me thee, and thy dog, and thy bush.

Sze. Come, swear to that; kiss the-book: I will furnish
it anon with new contents: swear.

Trin. By this good light,.this is a very shallow mon-
ster! I afeard of him! A, wery weak monster] The 135
man i’ the.moon! A most poor credulous monster! Well
drawn, monster, in good sooth!

Cal. T’ll show thee every fertile inch o’ th’ island;

And I will kiss thy foot: I prithee, be my god.

Trin. By this light, a most perfidious and drunken 140
monster! when’s god’s asleep, he’ll rob his bottle.

Cal. Tl kiss thy foot; I'll swear myself thy subjeét.

Ste. Come on, then; down, and swear.

115, 116. Steevens prints as verse, 131. and thy dog, and thy bush)
DU thy True...carthly. thy dog and bush Steevens,

118. swear, then, how (thow es- 133. new} Fy. the new F, F,F +
capedst] swear then: how escapedst 135. weak) Fro shallow F,F;F,
thou? Pope. 138, fsland] F,. {sle F,F;F,

119. Swum} Swom Ff,
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I shall laugh myself to death at this puppy-

Trin.
I could find in 145

headed monster. A most scurvy monster!
my heart to beat him,— .

Ste. Come, kiss.

Zrin. But that the poor-monster’s in drink: an abo-
minable monster!

Cal. T'll show thee the bestsprings; I'll pluck theeberrics’; 150
I'll fish for thee, and get thee wood enough.’
A plague upon the tyrant that I serve!
I'll bear him no more sticks, but follow thee,

Thou wondrous man. :
Trin. A most ridiculous monster, to makc a wonder 153

of a poor drunkard!
Cal. 1 prithee, let me bring thee where crabs grow;
And I with my long nails will dig.thee pig-nuts;
Show thee a jay’s nest, and instruét thee how
To snare the nimble marmoset; T’ll bring thee
To clustering filberts, and sometimes.I'll get thee.
Young scamels from the rock. Wilt thou go with me? 2
Sze. 1 prithee now, lead the way, without any more
talking. Trinculo, the king and all our company else being
drowned, we will inherit here: here; bear my bottle: fellow 163
Trinculo, we'll fill him by and by again.

Cal. sings drunkenly.] Farewell, master; farewell, farewell |
Trin. A howling monster; a drunken monster!

Cal. No more dams I'll make for fish ;
- Nor fetch in firing . 170
At requiring ;
Nor 'scrape trencher, nor wash dish:
’Ban, 'Ban, Cacaliban
Has a new master;—get 2 new man.

Freedom, hey-day! hey-day, freedom! freedom, hey-day, 175

freedom!
Ste. O brave monster! Lead the way. [Exeunt.

100

165. Before kere; bear my bottle Ca-
pell inserts [To Cal.]. Sece note (X11).
162.  scamels] shamois Theobald, 172. trencher] Pope (after Dry.

seamalls, stannels id. conj. den). #renchering Fi.
163. Ste] F,. Cal. F,F;F, 178. /hey-day] Rowe. high-day I,

150 —154, 157 — 162, printed as
verse by Pope (after Dryden).



SCENE 1.]

THE TEMPEST.

ACT IIL

SCENE 1. Before PROSPERO'S ccll,

Enter FERDINAND, bearing a log.
Fer. There be some sports are painful, and their labour
Delight in them sets off: some kinds of baseness
Are nobly undergone, and most poor matters

Point to rich ends.

This my mean task

Would be as heavy to me as odious, but

The mistress which I serve quickens what’s dead,
And makes my labours pleasures: O, she is

Ten times more gentle than her father’s crabbed,

And he’s composed of harshness.

I must remowve

Some thousands of these logs, and pile them up,
Upon a sore injunétion: my sweet mistress
Weeps when she sees me work, and says, such baseness

Had never like executor.

I forget:

But these sweet-thoughts do even refresh my labours,

Most busy lest, when I do it.

Enter MIRANDA ; and PROSPERO af a distance, unsccn.

- Mir.

Alas, now, pray you,

Work not so hard: I would the lightning had
Burnt up those logs that you are enjoin’d to pile!
Pray, set it down, and rest you: when this burns,
"Twill weep for having wearied you. "My father
Is hard at study; pray, now, rest yourself;

1. and] but Pope.

2. seis] Rowe, set Ff.

4y 5. my...odious] my mean rtask
wonld be As Leavy to e as *tis odious
Pope.

9. remove] move Pope.

14. labours] labour Hanmer,

15, Most busy lest} Fr. Most busy
least ¥, F3Fy Least busy Pope.
Most busie-less Theobald. AMos? bu-
siest Holt White conj.  Aost busy

Jelt Staunton. - Most busy still Staun-

ton conj. Most busy-blest Collier MS.
JMost busiliest Bullock conj.

Most busy lesfy, when I do (doe

F F,Fy) ifl Most busy when least I

do it Brae conj. Most busiest when

idlest Spedding,conj, Most busy left

when idlest Edd. conj. See note (Xi11).

at a distance, unseeiiy Rowe.

r7. you are] ¥y thowart ¥, F4F
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THE TEMPEST. [ACT 1L

He’s safe for these three hours.
Fer. O most dear mistress,
The sun will set before I shall discharge

What I must,_strive to do.
Mir, ' If you’ll sit'down,

I'll bear your logs the whilé: pray, glve me that,

I'll carry it to the pile. .
Fer. No, precious creature,

. I had rather crack my sinews, break my back,

Than you should such dishonour undergo,

While I sit lazy by.
Mir. It would become me

As well as it does you: and I should do it -
With much more ease; for my good w1ll isto it,
And yours it is against.

Pros. ' Poor worm, thou art infeted!
This visitation shows it. .
Mzr. You look wearily.

Fer. No, noble mistress; ’tis fresh morning with me .
When you are by at night, I de-beseech you,—
Chiefly that I might set it in my prayers,—
What is your name?

Mir. Miranda.—O myfather,
I have broke your hest to say so!
Fer. . Admired Miranda!

Indeed the top of admiration! worth

What's dearest to the world! Full many a lady
I have eyed with best regard, and many a time
The harmony of their tongues hath into bondage -
Brought my toe diligent ear: for several virtues
Have I liked several women; never any

With so full soul, but some defeét in her

Did quarrel with the noblest grace she owed,
And put it to the foil: but you, O you,

So perfet and so peerless, are created

Of every creature’s best!

31. étis] is i Steevens conj. (ed. 34, 35, 1 do beseeck you,—Chiefly)

1, 2, and 3), om, Steevens (ed. 4) Jdv beseeck you Chiefly Ff,
(Farmer conj.),
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SCENE 1] THE TEMPEST.

Mir. I do'not know
One of my sex; no woman’s face remember,
Save, from my glass, mine own; nor have I seen .
More that I"may call men than you, good friend, |
And my dear father: how features are abroad,”
I am skilless of ;i but, by my modesty,
The jewel in my-dower, I would.not wish
Any companion in the world but you; ‘
Nor can 1magmatxon~foxm a shape, -
Besides yourself, to like of. But T prattle
Something too wildly, and my father’s precepts
I therein do forget.
Fer. . ‘T am, in my condition,
A prince, Miranda; I do think, a king ;
I would, not so!—and would no more endure
This wooden slavery than to suffer '
The flesh-fly blow my mouth. Heaf my soul speak:
The very instant that.I saw- you, did
My heart fly to your service; there resides,
To.make me slave to it; and for your sake

Am I this patient log-man.
Mir. Do you love me?

Fer. O heaven, O earth, bear withess to this sound,
And crown what I profess with kind event,
If T speak true! if hollowly, invert
What best is boded me to mischief! I,
Beyond all limit of what else i’ the world,
Do love, prize, honour you.

Mir. I am a-fool
To weep at what I am glad of.
Pros. Fair encounter

Of two most rare affeftions! Heavens rain grace
On that which breeds between 'em!
Fer. Wherefore weep you?
Mir. At mine unworthiness, that dare not offer
What I desire to give; and much less take

59. I therein do} I do Pope. than to] than I would Pope.
Therein Steevens. 72, what else] aught else Malone

62. wooder) wodden F . conj. (withdrawn).
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THE TEMPEST. [ACT 11T

What I shall die to want. But this is trifling;

And all the more it seeks to hide itself,

The bigger bulk it shows. Hence, bashful cunning!
And prompt me, plain and holy innocence!

I am your wife, if you will marry me;

If not, T'll die your maid: to be your fellow

You may deny me; but I'll be your servant,
Whether you will or no.

Fer. My mistress, dearest;
And I thus humble ever.
Mir. My husband, then?

Fer. Ay, with a heart as willing
As bondage e’er of freedom: here’s my hand.

8o

Mir. And mine, with my heart in’t: and now farewcll 9o

Till half an hour hence.
Fer. A thousand thousand!
) [Exeunt Fer. and Mir. severally.
Pros. So glad of this as they I cannot be,
Who are surprised withal; but my rejoicing
At nothing can be more. I’ll to my book;
For yet, ere supper-time, must I perform

Much busincss appertaining. [Exut.

SCENE II. Auwother part of the island.

FEufer CALIBAN, STEPHANO, and TRINCULO.

Ste.  Tell not me;—when the butt is out, we will drink
water; not a drop before: therefore bear up, and board 'em.
Servant-monster, drink to me.

Trin. Servant-monster! the folly of this island! They
say there’s but five upon this isle: we are three of them; if
th’ other two be brained like us, the state totters.

80. seehs] seckd T3 Fy bald. The other... Pope.

88. as]F.. soF,F3F,. Enter...] Enter S. and T.

or1. severally] Capell. reeling, Caliban following with a bot-

03. withal] Theobald. with all tle. Capell. Enter C. S. and T.
Ff, with a bottle. Johnson.

SCENE 11. Another...] Theo-

(53



SCENE IL] THE TEMPEST.

Ste. Drink, servant-monster, when I bid thee: thy eyes
are almost set in thy head. ,

Trin. Where should they be set else? he were a brave
monster indeed, if they were set in his tail.

Sze. My man-monster hath drowned his tongue in sack:
for my part, the sea cannot drown me; I swam, ere I could
recover the shore, five-and-thirty leagues off and on. By
this light, thou shalt be my lieutenant, monster, or my
standard. . :

Trin. Your lieutenant, if you list; he’s no standard.

Sze. 'We’ll not run, Monsieur Monster.

Trin. Nor go neither; but you’ll lie, like dogs, and
yet say nothing neither.

Ste. Moon-calf, speak once in thy life, if thou beest a
good moon-calf. ‘ _

Cal. How does thy honour? Let me lick thy shoe.
"I'll not serve him, he is not valiant.

Trin. Thou liest, most ignorant monster: I am in case
to justle a constable. Why, thou debauched fish, thou, was
there ever man a coward that hath drunk so much sack as
I to-day? Wilt thou tell a monstrous lie, being but half a
fish and half a monster?

Cal. Lo, how he mocks me! wilt thou let him, my lord?

Trin. ‘Lord, quoth he! That a monster should be
such a natural!

Cal. Lo, lo, again! bite him to death, I"prithee.

Ste. Trinculo, keep a good tongue in your head: if you
prove a mutineer,—the next tree! The poor monster’s my
subjeét, and he shall not suffer indignity.

Cal. 1 thank my noble lord. Wilt thou be pleased to
hearken once again to the suit I made to thee?

Ste. Marry, will It kneel and repeat it; I will stand,
and so shall Trinculo.

8. headl ¥y jheart F,F3F, + 25, debaucked) debosk’d Ff.

13, 4. on. By this light, thou] 37. o the suit I made to thee) the
on, by this light thou ¥f. on, by this  suit I made thee Steevens, who prints
light.— Thon Capell, all Caliban's speeches as verse,
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Cal

I do not lie.

THE TEMPEST. [acT TIT.

Enlter ARIEL, fnvisible.

Cal. As 1T told thee before, I am subjett to a tyrant, a
sorcerer, that by his cunning hath cheated me of the island.

Ari. Thou liest.
Thou liest, thou jesting monkey, thou:

I would my valiant master would destroy thee!

Ste. Trinculo, if you trouble him any more in’s tale, by
this hand, I will supplant some of your teeth.

Trin. Why, I said nothing.

Ste. Mum, then, and no more.

Cal. 1 say, by sorcery he got this isle;

From me he got it.

Proceed.

If thy greatness will

Revenge it on him,—for I know thou darest,
But this thing dare not,—

S7e. That’s most certain.

Cal. ‘Thou shalt be lord of it, and I'll serve thee.

Ste. How now shall this be compassed? Canst thou
bring me to the party? ‘

Cal. Yea, yea, my lord: I'll yield him thee asleep,
Where thou mayst knock a nail into his head.

Ari. Thou liest; thou canst not. '

Cal. 'What a pied ninny’s this!
I do beseech thy Greatness, give him blows,
And take his bottle from him: when that’s gone,
He shall drink nought but brine; for I'll not show him

Where the quick freshes are.

Thou scurvy patch!

Ste. Trinculo, run into no further danger: intérrupt the
monster one word further, and, by this hand, I'll turn my

mercy out o’ doors, and make a stock-fish of thee.
I did nothing. I'll go far-

Trin. Why, what did I?

ther off,

Ste. Didst thou not say he lied?

Ari. Thou liest,

Ste. Do I so? take thou that. [Beats him.] As you
like this, give me the lie another time.

6o. Johnson conjectured that this
line was spoken by Stephano.

08. farther] F..

no further F,

F3F4
ya,

[Beats him.] Rowe,

50

65

70



SCENE 11.] THE TEMPEST. 47

Trin. 1 did not give the lie. Out o’ your wits, and
hearing too? A pox o your bottle! this can sack and 43
drinking do. A murrain on 1 your monster, and the devil
take your fingers!

Cal. Ha, ha, ha!

' Ste. Now, forward with your tale.—Prithee, stand far-

ther off.. - 8o

Cal. Beat him enough: after a little time,

I’ll beat him too.

Ste. Stand farther. Come, proceed.

Cal. Why, as I told thee, ’tis a custom with him
I’ th’ afternoon to sleep: there thou mayst brain him,

Having first seized his books; or.with a log 85
Batter his skull, or paunch him with a stake,

‘Or cut his wezand with thy knife. Remember
First to possess his books; for without them
He’s but a.sot, as I am, nor hath not
One spirit to command: they all do hate him 90
As rootedly as 1. Burn but his books.

He has brave utensils,~—for so he calls them,—

‘Which, when he has a house, he’ll deck withal.

~ And that most deeply to consider is
The beauty of his daughter; he himself 05
Calls her a nonpareil: I never saw a woman,

But only Sycorax my dam and she;

But she-as far surpasseth Sycorax

As great’st does least.

Ste. Is it so brave a lass? —

Cal Ay, 19}_'511 ,/she will become thy bed, I warrant \ 100
And bring théé forth brave brood .

—Ste-—Monster, I will kill this” man hlS daughter and I
will be king and queen,—save our Graces!—and Trinculo
and thyself shall be viceroys. Dost thou like the plot,
Trinculo? 105

Trin. Excellent.

84. there] then Collier MS. saw woman Pope.
89. nor] and Pope. 99. greal'st does least] greatest
93.  deck) deck’t Hanmer. does the least Rowe.

96. 7 never saw a woman) I ne'er
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Ste. Give me thy hand: I am sorry I beat thee; but,
while thou livest, keep a good tongue in thy head.
Ca/. Within this half hour will he be asleep:

Wilt thou destroy him then?
Ste. Ay, on mine-honour. 110

Ari. This will T tell my master.
Cal. Thou makest me*merry; I am full of pleasure:
Let us be jocund: will you troll the catch

You taught me but while-ere?
Ste. At thy request, monster, I will do reason, any 115

reason.—Come on, Trinculo, let us sing. [Sings.

_ Flout 'em and scout ’em, and scout ’'em and flout ’em ;

Thought is free.
Cal. That’s not the tune.
[Ariel plays the tune on a tabor and pipe.

Ste. What is this same?

Trin. This is the tune of our catch, played by the pic-
ture of Nobody. i

Ste. If thou beest a man, show thyself in thy likeness:
if thou beest a devil, take’t as thou list.

Trin. O, forgive me my sins!

Ste.  He that dies pays all debts: I defy thee. Mercy
upon us!

Cal Art thou afeard?

Ste. No, monster, not I.
Cal. Be not afeard; the isle is full of noises, 130

Sounds and sweet airs, that give delight, and hurt not.
Sometimes a thousand twangling instruments

Will hum about mine ears; and sometime voices,

That, if I then had waked after long sleep,

Will make me sleep again: and then, in dreaming, 135
The clouds methought would open, and show riches

Ready to drop upon me; that, when I waked,

I cried to dream again.

120

125

113, 116] Printed as verse in Ff, 132, fwangling] twanging Pope.
115. anyl .. and F,F3F, 133.  sometime] ¥, sometimes T,
117, scoul’em,and scout’em] Pope, F;3F,.

cont em and skowt ’em Ff, 137.  thaf] om. Pope,

125, sins) sin Ty,
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Sze. This will prove a brave kingdom to me, where I
shall have my music for nothing. 140

Cal. When Prospero is destroyed.

Ste.  That shall be by @nd by: I remember the story.

T7in., The sound is going away; let’s follow it, and

after do our work. ‘
Sze. Lead, monster; we'll follow. I would I eould see 145

this taborer; he lays it on.
Trin. Wilt come? I'll follow, Stephano. [Exeunt.

SCENE 111.  Aunother part of the island.

Enter ALONSO, SEBaSTIAN, ANTONIO, GONZALO, ADRIAN,
FRANCISCO, and others.
Gon. By'r lakin, I can go no further, sir;
My old bones ache: here’s a maze trod, indeed,
Through forth-rights and meanders! By your patience,

I needs must rest me.
Alon. Old lord, I cannot blame thee,

Who am muyself attach’'d with weariness, 5
To the dulling of my spirits: sit down, and rest.

Even here I will put off my hope, and keep it

No longer for my flatterer: he is drown’d

Whom thus we stray to find; and the sea mocks

Our frustrate search on land. We]l, let him go. 10
Ant. [Aside to Seb.] T am right glad that he’s so out of
hope.

Do not, for one repulse, forego the purpose
That you resolved to effect.

Seb.  [Aside to Ant.] The next advantage
Will we take throughly.

Ant. [Aside to Seb.] Let it be to-night;

147. Trin, Wilt come? I'U follow, 2. ackelake F,F3Fy. akes ¥,
Stephano] Trin. Wilt come? Ste. I'U 3. Sorth-vights] F,F3¥q  fourt)
Sollow. Capell. Ste... Wiltcome? Trin,  wights F,.
LU follow, Stephano. Ritson conj. 8. fatteren] Fy. fatierers F,F, ¥,
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THE TEMPEST. [acT 1L

For, now they are oppress’d with travel, they 15
Will not, nor cannot, use such vigilance

As when they are fresh.

Seb. [Aside to Ant.] 1 say, to-night: no more.
[Saleinrn and strange music.

Alon. What harmony is this>—My good friends, hark!
Gon. Marvellous sweet music!

Enter PROSPERO above, tnwvisible. Enter several strange Shapes,
bringing in a banquet @ they dance about it with gentle aétions of
salutation ; and, inviting the King, &c. to cat, they depart,

Alon. Give us kind keepers, heavens!—What were these? 20
Sed. A living drollery. Now I will believe

That there are unicorns; that in Arabia

There is one tree, the pheenix’ throne; one pheenix

At this hour reigning there.
Ant. I'll believe both;

And what does else want credit; come to me, 28
And I'll be sworn 'tis true: travellers ne’er did lie,
Though fools at home condemn ’em.
Gon. If in Naples
I should report this now, would they believe me?
If I should say, I saw such islanders,—
For, certes, these are people of the island,— 30
Who, though they are of monstrous shape, yet, note,
Their manners are more gentle-kind than of
Our human generation you shall find
Many, nay, almost any.
Pros. [Aside] Honest lord,
Thou hast said well; for some of you there present 35

Are worse than devils.
Alos. . I cannot too much muse

Such shapes, such gesture, and such sound, expressing—

17. Prospero above] Malone. Pros- 29. islanders] F,F3Fy. islands T,.
per on the top Ff. See note (X1v), 32. gentle-kind] Theobald. gentle,
20, were] ¥, F,Fs. are Ty kind ¥, gentle kind Rowe.
26. tis true] to ’t Steevens conj. 36, muse] F F,F3. muse, Fy
did lie] lied Hanmer. mause; Capell,
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Although they want the use of tongue—a kind
Of excellent dumb discourse.

Pros. [Aside] Praise in departing.
Fran. They vanish'd strangely.
Sed. No matter, since 40

They have left their viands behind ; for we have stomachs.—
Will’t pleas¢ you taste of what is here? -
Alon. Not I.
Gon. Faith, sir, you need not fear. When we were boys,
. Who would believe that there were mountaineers
Dew-lapp’d like bulls, whose throats had hanging at 'em 45
Wallets of flesh? or that there were such men
Whose heads stood in their breasts? which now we find
"Each putter-out of five for one will bring us
Good warrant of.
Alon. I will stand to, and feed,
Although my last: no matter, since I feel 50
The best is past. Brother, my lord the duke,
Stand to, and do as we.

Thunder and lightning. FEnier ARIEL, like a harpy s claps his wings
upon the table ; and, with a guaint device, the banguet vanishes.

Ari. You are three men of sin, whom Destiny,—
That hath to instrument this lower world
And what is in’t,—the never-surfeited sea 55
Hath caused to belch up you; and on this island,
Where man doth not inhabit,—you 'mongst men
Being most unfit to live. Ihave made you mad;
And even with such-like valour men hang and drown
Their proper selves. [Alon., Seb. &c. draw their swords.
You fools! I and my fellows 6o
Are ministers of Fate: the elements, ‘

48, of five for one] Ff., on five for 83. ScENE Iv. Pope.
one Theobald. of one for five Malone, 54. instrument] instruments F.
(Thirlby conj.) See note (xv). §6. belch up yoru) Fy ¥, F3.  belch
49—51. [ will.. pasf] Mason con-  you up Fy.  belch up Theobald,
jectured that these lines formed a 6o. [..draw their swords] Han-
rhyming couplet. mer.
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Of whom your swords are temper’d, may as well

Wound the loud winds, or with bemock’d-at stabs

Kill the still-closing waters, as diminish

One dowle that’s in my plume: my fellow-ministers 65
Are like invulnerable. If you could hurt,

Your swords are now too massy for your strengths,

And will not be uplifted. But remember,—

For that’s my business to you,~—that you three

From Milan did supplant good Prospero; 70
Exposed unto the sea, which hath requit it,

Him and his innocent child: for which foul deed

The powers, delaying, not forgetting, have

Incensed the seas and shores, yea, all the creatures,

Against your peace. Thee of thy son, Alonso, 75
They have bereft; and do pronounce by me:

Lingering perdition—worse than any death

Can be at once—shall step by step attend

You and your ways; whose wraths to guard you from,—
Which here, in this most desolate isle, else falls 80
Upon your heads,—is nothing but heart-sorrow

And a clear life ensuing.

He vanishes in thunder; then, to soft music, enter the Shapes again,
and dance, with mocks and mows, and carrying out the table.

~

Pros. Bravely the figure of this harpy hast thou
Perform’d, my Ariel; -a grace it had, devouring:

Of my instrution hast thou nothing bated 83
In what thou hadst to say: so, with good life

And observation strange, my meaner ministers

Their several kinds have done. My high charms work,

And these mine enemies are all knit up

In their distrattions: they now are in my power; 9o
And in these fits I leave them, while I visit

63. dowic] down Pope. sorrow Tf,  heart's-sorrow  Rowe.
plume] Rowe. plumbe ¥y ¥, heart’s sorrow Pope.
Fa.  plumb Fy, 82. mocks] mopps Theobald.
67. strengths) strength Ty, 86, /Zif¢] list Johnson conj.
79. wwraths] wrath Theobald. go. - nowv) om. Pope.
81.  Jheartsorvorwd] Edd.  hearts-
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Young Ferdinand,—whom they suppose is drown’d,—
And his and mine loved darling. [Exit above.
Gon. I’ the name of something holy, sir, why stand you
In this strange stare? .
Alon? O, it is monstrous, monstrous! 93
Methought the billows spoke, and told me of it;-
The winds did sing it to me; and the thunder,
That deep and dreadful organ-pipe, pronounced
The name of Prosper: it did bass my trespass.
Therefore my son i’ th’ ooze is bedded; and 100
I'll seek him deeper than e’er plummet sounded,
And with him there lie mudded. . [Exaz.
Seb. But one fiend at a time,
I'll fight their legions o'er.
Aunt. I'll be thy second.
[Exeunt Seb. and Ant.
Gon. All three of them are desperate: their great guilt,
Like poison given to work a great time after, 105
Now ’gins to bite the spirits: I do beseech you,
That are of suppler joints, follow them swiftly,
And hinder them from what this ecstasy
May now provoke them to.

Ady. Follow, I pray you.  [Exeunt.
92. wwhom) who Hanmer., thing, holy Sir, Fy
93. mine] my Rowe, - 99. Jdass) Johnson, &ase Ff,
[Exit above] Theobald. ‘106, do] om. Pope,

4. something holy, sir,] some-



THE TEMPEST. [ACT 1v.

ACT 1V.

SCENE 1. Before PROSPERO'S cell.

Enter PROSPERO, FERDINAND, and MiRANDA.

Pros. 1If I have too austerely punish’'d you,
Your compensation -makes amends; for I
Have given you here a third of mine own life,
Or that for which I live; who once again
I tender to thy hand: all thy vexations
Were but my trials of thy love, and thou
Hast strangely stood the test: here, afore Heaven,
I ratify this my rich gift. O Ferdinand,
Do not smile at me that I boast her off,
For thou shalt find she will outstrip all praise,
And make it halt behind her.

Fer. I do believe it
Against an oracle.

Pros. Then, as my gift, and thine own .acquisition
Worthily purchased, take my daughter “but
If thou dost bréak her virgin-knot before
All santimonious ceremonies may
With full and holy rite be minister’d,
No sweet aspersion shall the heavens let fall
. To make this contract grow; but barren hate,
* Sour-eyed disdain and discord shall bestrew
The union of your bed with weeds so loathly
That you shall hate it both: therefore take heed
As Hymen'’s lamps shall llght you.

Fer. As T hope

For quiet days, fair issue and long life,

3. a thinl] a thread Theobald. 9. ¢f1F,F3F4 ofF,.
the thread Williams conj. . 11.  do] om. Pope.

4. who] whom Pope. 13. gift] Rowe. guest Ff.

7. lesf]F,. westF,F3F, 14, bwt]Fy. om. F,F3T,,
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" Or Night kept chain’d below.

\

SCENE 1.] THE TEMPEST.
Wit_h such love as ’tis now(f{he murkiest d en,\ -

The most opportune place, the strong’st suggestion \

! } Our worser Genius can, shall never melt I
' Mine honour into lust, to take away

i

The edgs of that day’s celebration
. When I shall think, or Pheebus’ steeds are founder'd, )

—

»0S.

e S ——

‘Fairly spoke.

Sit, then, and talk with her; she is thine own.
. What, Ariel! myeindustrious servant, Ariel!

Enter ARIEL.

Ari. What would my potent master? here I am.

Pros. Thou and thy me
Did worthily perform; and I must use you
In such another trick. Go bring the rabble,
O’er whom I give thee power, here to this place:
Incite them to quick motion; for I must
Bestow upon the eyes of this young couple
Some vanity of mine art: it is my promise,
And they expect it from me.

Ari.

Pros. Ay, with a twink.

aner fellows your last service

Presently?

Ari.  Before you can say, ‘come,’ and ‘go,’
And breathe twice, and cry, ‘so, so,’
Each one, tripping on his toe,

Will be here with mop and mow.
. Do you love me, master? no?
Pros.

Till thou dost hear me call.

Avri.

Dearly, my delicate Ariel. Do not approach

Well, I conceive. [Exet.

Pros.  Look thou be true; Jd:) not give dalliance '
Too much the rein: the strongest oaths are straw
To the fire i’ the blood: be more abstemious,

25,
30.

F,Fi
34

’4is] is Capell,

Phabus’] Phebus ¥,. Phadus
Phaduus Fy,

SceNE 11. Pope.

41, wanity] rarity S. Walker conj,
48. n0?] no. Rowe.
53. abstemious) abstenious ¥,

55
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56 THE TEMPEST. [ACT 1v.

/ Or else, good night your vow!
Fer. ’ I warrant you, sir;

The white cold virgin snow upon my heart

Abates the ardour of my liver.
Pros. Well.

Now come, my Ariel! bring a corollary,
Rather than want a spirit: appear, and pertly!
No tongue! all eyes! be silent. [Soft music.

Enter IRIS,

Iris.  Ceres, most bounteous lady, thy rich leas
Of wheat, rye, barley, vetches, oats, and pease ;
Thy turfy mountains, where live nibbling sheep,
And flat meads thatch’d with stover, them to keep;
Thy banks with pioned and twilled brims,
Which spongy April at thy hest betrims,
To make cold nymphs chaste crowns; and thy broom-groves,
Whose shadow the dismissed bachelor loves,
Being lass-lorn ; thy pole-clipt vineyard ;
And thy sea-marge, sterile and rocky-hard,
Where thou thyself dost air ;—the queen o the sky,
Whose watery arch and messenger am I,
Bids thee leave these; and with her sovereign grace,
Here on this grass-plot, in this very place,
“To come and. sport :—her peacocks fly amain:
Approach, rich Ceres, her to entertain.

Enter CERES.

Cer. Hail, many-colour’d messenger, that ne'er
Dost disobey the wife of Jupiter;
Who, with thy saffron wings, upon my flowers
Diffusest honey-drops, refreshing showers ;
And with each end of thy blue bow dost crown
My bosky acres and my unshrubb’d down,
Rich scarf to ‘my proud earth ;—why hath thy queen
" Summon’d me hither, to this short-grass’d green?

Go. SCENEII A MasQuE. Pope.  Hanmer,

U] Fro the F T3 Fy 8. pole-clipt] pale-clipt Hanmer.
64. pioned] pionicd Warburton, v2. After this line Ff. have the
peonied Steevens, stage direction, ¢ Funo descends.’
Lwilled} twlip’d Rowe. Uilled 74. her Rowe. Jere F,
Capell (Holt conj.). /Zilied Steevens. 83. shortgrass'd] F3F4  short

06.  broom-groves] brown groves prasd F,F,. short-grass Pope.
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Iris. A contraét of true-love to celebrate ; N
And some donation freely to estate 85
On the blest lovers.

Cer. Tell-me, heavenly bow,

If Venus or her son, as thou dost know,
Do ndw attend the queen? Since they did plot
The means that dusky Dis my daughtér got,
Her and her blind boy’s scandal’d company 90
I have forsworn.
Iris. - Of her society
Be not afraid:. I met her Deity
Cutting the clouds towards Paphos, and her son_ .-
Dove-drawn with her. } Here thought they to have done .
Some wanton charm upon this man and maid, 95
Whose vows are, that no bed-right shall be paid
Till Hymen’s torch be lighted: but in vain;
Mars’s hot minion is returned again ;
Her waspish-headed son has broke his arrows,
Swears he will shoot no more, but play with sparrows, 100
And be a boy right out. )
T Cer. " High’st queen of state,
Great Juno, comes; I know her by her gait.

Enler JUNO.

Funo. How does my bounteous sister? Go with me
To bless this twain, that they may prosperous be,
And honour’d in their issue, [They sing: 103 .

Guno. Honour, riches, marriage-blessing,
Long continuance, and increasing,
Hourly joys be still upon you!

uno sings her blessings on you.

Cer.  Earth’s increasé, foison plenty, ’ 110
Barns and garners never .empty ;
Vines with clustering bunches growing;
Plants with goodly burthen bowing;
Spring come to you at the farthest
In the very end of harvest ! 115
Scarcity and want shall shun you;
Ceres’ blessing so is. on you.

90.  bed-right] bed-rite Singer. Joison] Fyo  and foison F,
rot. High'st] High Pope. F3Fy
102, Enter Juno] om. Ff, 114. Spring] Rair Collier MS.

110, Cer.] Theobald. om. Ff.
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[acT 1V,

Fer. This is a most majestic vision, and

Harmonious charmingly.
To think these spirits?
Pros.

Spirits, which by mine art

May I be bold

T have from their confines call’d to enaét

My present fancies,
Fer.

Let me live here ever;

So rare a wonder'd father and a wife

Makes this place Paradise.

[Funo and Ceres whisper, and send Ivis on employment.

Pros.

Sweet, now, silence!

Juno and Ceres whisper seriously;
There’s something else to do: hush, and be mute,

Or else our spell is marr'd,

Iris.  Younymphs, call'd Naiads, of the windring brooks,
With your sedged crowns and ever-harmless looks,
Leave your crisp channels, and on this green land
Answer your summons; Juno does command :
Come, temperate nymphs, and help to celebrate
A contract of true love; be not too late.

Enter certain Nymphs.

You sunburnt sicklemen, of August weary,
Come hither from the furrow, and be merry:
Make holiday; your rye-straw hats put on,
And these fresh nymphs encounter every one

In country footing.

Enter certain Reapers, properly habited: they join with the Nymphs
in a graceful dance; towards the end whereof PROSPERO sfaris

119.  charmingly) c/zamzz'n:g lay
Hanmer. ckarming lays Warburton.

Harmoniously  charming Steevens
conj.

121, from their] Fy. from all their
F,F;F,

123. wife] F, (var.). Rowe. wise
F,(var) F,F3Fy
124.  Makes] make Pope.
Sweet, now, silence] notw, si-

lence, sweet Hanmer.,

124. In Ff, the stage direction
[Juno, &c. follows line 127, Capell
made the change.

128, windringl winding Rowe.
wand’ring Steevens,

129. sedged] sedge Collier MS.

136. holiday] holly day F,F, T3,
holy-day Fy.
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suddenly, and speaks,; after whick, to a strange, kollow, and con-
JSused noise, they heavily vanish.

Pros. [Aside] I had forgot that foul conspiracy
Of the beast Caliban and his confederates 140
Against my life: the minute of their plot
Is almost come. [Z0 tke Spirits]] Well done! avoid; no
more!
Fer. This is strange: your father’s in some passion
That works him strongly.
Mzr. Never till this day
Saw I him touch’d with anger so distemper’d. 145
Pros. You do look, my son, in a moved soit,
As if you were dismay’d: be cheerful, sir.
Our revels now are ended. These our altors,
As 1 foretold you, were all spirits, and
Are melted into air, into thin air: 150
And, like the baseless fabric of this vision,
The cloud-capp'd towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And, like this insubstantial pageant faded, 155
Leave not a rack behind. We are such stuff
As dreams are made on; and our little life
Is rounded with a sleep. Sir, I am vex'd;
Bear with my weakness; my old brain is troubled:
Be not disturb’d with my infirmity: 160
If you be pleased, retire into my cell,
And there repose:. a turn or two I'll walk,
To still my beating mind. ,
Fer. Mir. . We wish your peace. [Exeunt.
Pros. Come with a thought. I thank thee, Ariel: come.

139. SCENE 1v. Pope, 181, this] Fy. their Fy F3 Fa
143. This i) This> (for This 's) 4 air visions Warburton.
S. Walker conj. 156, rack] F3 Fy4. racke F. F.
strangé] most strange Han-  track Hanmer. wreck Dyce (Malone
mer. conj.).
145. F{put a comma after anger, 163. your] F, F,F3. you Fy.
Warburton omitted it. 164. 1 thank thee, Aviel: come.]

146. do] om. Pope. Seenote (xv1). 7 thank you:—Ariel, come. Theobald,
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Enter ARIEL,

Ari. Thy thoughts I cleave to. What’s thy pleasure? 165
Pros. Spirit, '
We must prepare to meet with Caliban.

Ari. Ay, my commander: when I presented Ceres,
I thought to have told thee of it; but I fear'd

Lest I might anger thee.
Pros. Say again, where didst thou leave these varlets? 170

Ari. 1 told you, sir, they were red-hot with drinking;
So full of valour that they smote the air
For breathing in their faces; beat the ground
For kissing of their feet; yet always bending
Towards their projet. Then I beat my tabor; 175
At which, like unback’d colts, they prick’d their ears,
Advanced their eyelids, lifted up their noses
As they smelt music: so I charm’d their ears,
That, calf-like, they my lowing follow’d through
Tooth’d briers, sharp furzes, pricking goss, and thorns, 180
Which enter’d their frail shins: at last I left them
I’ the filthy-mantled pool beyond your cell,
There dancing up to the chins, that the foul lake
O’erstunk their feet.
Pros. This was wéll done, my bird.
Thy shape invisible retain thou still:
The trumpery in my house, go bring it hither,
For stale to catch these thieves.
Ari. I go, I go. [Exie.
Pros. A devil, a born devil, on whose nature
Nurture can never stick; on whom my pains,

L

185

Humanely taken, all, all lost, quite ldst; 190
And as with age his body uglier grows,
So his mind cankers. I will plague them all,
Even to roaring.

169. Lesd] Fyo least F o Fo I3 {note, v. L p. 87).

170. Say again] Well, say again 182, filthy-mantled] filthy mantled
Capell. Ff. jfilth-ymantled Steevens conj,

180. jfurzes] Rowe. firzes Ff, 184. feef] fear Spedding conj.

181, shins] skins Warburton conj. 190, all, all] are all Malone conj.
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Re-enter ARIEL, loaden with glistering apparel, &c.
Come, hang them on this line.

PROSPERO and ARIEL remain, invisible, Enter CALIBAN, STEPHANO,
and TRINCULO, all wet.

Cal. Pray you, tread softly, that the blind mole may not
Hear a foot fall: we now are near his cell. 195
Ste. Monster, your fairy, which you say is a harmless
fairy, has done little better than played the Jack with us.

Trin. Monstcr,u do smell all horse-piss; at ‘at which my
nose is in great mdlrrnatlon

Ste. Sois mine. Do you hear, monster? If I should zoo
take a displeasure against you, look you,—

Zrin. Thou wert but a lost monster.

Cal. Good my lord, give me thy favour still,
Be patient, for the prize I'll bring thee to
Shall hoodwink this mischance: therefore speak softly. 203
All’s hush’d as midnight yet.

Trin. Ay, but to lose our bottles in the pool,—

Ste. There is not only disgrace and dishonour in that,
monster, but an infinite loss.

Trin. That’s more to me than my wetting: yet this is 210

our harmless fairy, monster.
Ste. 1 will fetch off my bottle, though I be o’er ears for

my labour.
Cal. Prithee, my king, be quiet. See’st thou here,
This is the mouth o’ the cell: no noise, and enter. 215

Do that good mischief which may make this island
Thine own for ever, and I, thy Caliban,
For aye thy foot-licker.
Ste. Give me thy hand. I do begin to have bloody

thoughts. 220

Trin. O King Stephano! O peer! O worthy Ste-
phano! look what a wardrobe here is for thee!

Cal. Let it alone, thou fool; it is but trash.

Trin. O, ho, monster! we know what belongs to a frip-
pery. O King Stephano! ‘ 22

193. themt on Rowe. on them Ff.  bald, Capell. om. Ff,
Prospero ... invisible. Theo- 194. SCENE V, Pope,
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Ste. Put off that gown, Trinculo; by this hand, I'll
have that gown.

Trin. Thy Grace shall have it.

Cal. The dropsy drown this fool! what do you mean
To dote thus on such luggage? Let’s alone,

And do thé murder first: if he awake,
From toe to crown he’ll fill our skins with pinches,
Make us strange stuff.

Ste. Be you quiet, monster. Mistress line, is not this
my jerkin? Now is the jerkin under the line: now,. jerkin, 235
you are like to lose your hair, and prove a bald jerkin.

Trin. Do, do: we steal by line and level, an’t like your
Grace. B

Ste. 1 thank thee for that jest; here’s a garment for’t:
wit shall not go unrewarded while I am king of this coun- 240
try. ‘Steal by line and level’ is an excellent pass of pate,
there’s another garment for't,

T»in. Monster, come, put some lime upon your fingers,

and away with the rest.

Cal. 1 will have none on’t: we shall lose our time, 245
And all be turn’d to barnacles, or to apes
With foreheads villanous low.

Ste. Monster, lay-to your fingers: help to bear this
away where my hogshead of wine is, or I'll turn you out
of my kingdom: go to, carry this.

Trin. And this.

. Ste. Ay, and this. ’

230

250

A noise of hunters heard, Enier divers Spivits, in shape of dogs and
lounds, and hunt them about, PROSPERO and ARIEL setting them on.

Pros. Hey, Mountain, hey!

Ari.  Silver! there it goes, Silver! .

Pros. Fury, fury! there, Tyrant, there! hark, hark! 255
[Cal, Ste., and Trin. are driven out.

Go charge my goblins that they grind their joints

230. Let’salone] Let’s along Theo- 253, Stage direction added by
bald. LZLet it alone Hanmer. Let ¢ Theobald.
alore Collier. See note (XvII), 256, they) FyF3Fy thou T,

246. {0 apes] om, #o Pope.
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With dry convulsions; shorten up their sinews
With aged cramps; and more pinch-spotted make them
Then pard or cat o’ mountain:

Ara. - -Hark, they roar!

Pros. Let them be hunted soundly. At this hour
Lie at my“mercy all mine enemies:
Shortly shall all my labours end, and thou
Shalt have the air at freedom: for a little

Follow, and do me service. [Exeunt.

ACT V.

SCENE 1. Before the cell of Prospero.

Enter PROSPERO 2 Liis magic robes, and ARIEL.

Pros. Now does my projett gather to a head:
My charms crack not; my spirits obey; and time
Goes upright with his carriage. How'’s the day?

Ari. On the sixth hour; at which time, my lord,
You said our work should cease.

Pros. I did say so,

When first I raised the tempest. Say, my spirit,
How fares the king and’s followers?

Ari. . Confined together

In the same fashion as you gave in charge,

Just as you left them; all prisoners, sir,

In the line-grove which weather-fends your cell;

They cannot budge till your release. The king,

His brother, and yours, abide all three distracted,

" And the remainder mourning over them,

Brimful of sorrow and dismay; but chiefly

Him that you term’d, sir, “The good old lord, Gonzalo;"”

261, Lie] Rowe. Jies FE 0. line-grove) Zime-grove Rowe,

7. ftogether] om. Pope. 1L your] FiF,. youF;F,
9. all] all your Pope. 15. si7] om. Pope,
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THE TEMPEST. [ACT V.

His tears run down his beard, like winter’s drops

Your charm so strongly works 'em,

That if you now beheld them, your affeétions
Would become tender.-

Pros.
Ari.
Pros.

Dost thou think so, spirit?
Mine would, sir, were I human.

And mine shall.

Hast thou, which art but air, a touch, a feeling

Of their affliCtions, and shall not myself,

One of their kind, that relish all as sharply,

Passion as they, be kindlier moved than thou art?
Though with their high wrongs I am struck to the quick,
Yet with my nobler reason ’gainst my fury

Do I take part: the rarer altion is

In virtue than in vengeance: they being penitent,

The sole drift of my purpose doth extend

Not a frown further.

Go release them, Ariel:

My charms I'll break, their senses I'll restore,
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