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NAGARJUNAKONDA, 1938

INTRODUCTION

Andhra-desa is a wonderful land of rivers such as the Godavari with its tributaries
Mafijira, Pranahitd, Indravati and the Sabari; the Kyishpi with its tributaries the Bhima-
rathi, Tungabhadrd, Dindi, Miisi as well as the Muni, Pinikini, Paleru, Manneru, Gundla-
kamma, the Saradd, Nagivali, Varméadhira and the Rishikulya (Map 1). Along the Andhra
sea-coast which extends for about 400 miles, there existed sea-ports at the mouths of the
large rivers. Navigation and commercial enterprise were very much encouraged and sea<
farers left the Andhra shores for colonisation beyond the deep seas. The Godivari and
the Krishni were navigable in ancient times.

The earliest mention of the Andhras is in the Aitareya Brahmana as one of the tribes
of South India. Andhra-defa was the original home of the Andhras in the earliest times
as it is even to-day. After the fall of the Mauryan Empire the Satavihanas extended their
dominion into the north, west and south until Andhra-deéa embraced a great portion of the
Indian Peninsula. Its early history is borne out by Buddhist and Brahmanical literature,
by copper plates, inscriptions, coins, ancient structures such as stiipas, chailyas and vikiras,
and by manuscripts and the writings of foreign travellers. Megasthenes (300 B.C.) and
Pliny (77 A.D.) referred to the Andhras as a powerful tribe, who possessed numerous villages,
30 towns defended by high walls and towers, and an immense army of one lakh infantry,
2,000 cavalry and 1,000 elephants. In the Periplus of the Erythracan Sea of the 1st century
A.D., the ports of Barygaza and Vaijayanti are mentioned as places of expert of onyx stones,
porcelain, muslin, cotton, perfumes, gum and silk. Ptolemy locates Barygaza in Lariké,
a name. evidently derived from a Prikrit form of Skt. Lifa. He mentions a port Byzantion
in the country of the Pirates (§ 7). The name has been explained from Vejayanti, but this
is more than doubtful. Ptolemy mentions a country under the name Ariaké Sadénm,
i.e., Ariaké of the Sadénoi, and we may safely assume that his Sadénoi is a Greck
rendering of a Prikrit form of “Satavihana”. In § 6 he mentions five ports and in §§ 82-83
eighteen inland towns belonging to that country. Recently at Kondipir, in Hyderabad
(Deccan), where coins of the Andhra kings Gautamiputra and his son Pulumivi were dis-
covered, pieces of porcelain were dug out as were also Buddhist figurines made of kaolin
(a pure white porcelaneous clay). ‘Ptolemy speaks of the Andhras, the trade on the East
Coast, and the ports of Kontakossyla, Koddura and Allosygne. He also mentions Apheterion
in Maisolia region (Krishna Delta). Apheterion is not a proper name as some writers have
believed but a word meaning “a point of departure”.! The Puripas refer to the Andhra-
bhritya dynasty of kings also called Satakarnis and Satavihanas, who ruled from the middle
of the 3rd century B.C. to the first quarter of the 3rd century A.D. Their territory extended
from the east coast to the west coast ; Mysore in the south and Avanti or modern Ujjain

! Sea J. W. McCrindle’s dncient India o described by Plolemy, p. 88,
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in the north were included in their kingdom. The Kondipur excavations by G. Yazdanit
and the recent excavations in Chittaldrug district, Mysore?, have yielded valuable results
and thrown further light on this Andhra period.

Ancient market towns were Dhannakataka (250 B.C.), Kevurura, Vijayapura(i) and
Narasala. Maritime traffic is attested to by the find of 4 large number of Roman coins on
the Coromandel (Colamandala). Regarding the migration of Hindu colonists to the Far East
in the 1st century A.D., the Andhra country in general and the Vengi kingdom in particular
had a good share in it. Ptolemy’s. Apheterion to the north of Allosygne was the starting
point of ships for Golden Chryse, Farther India and the Archipelago. The coinage of the
dmes reveals that lead and potin predominated over copper and the issues were large and
varied such as would be the case with an empire from sea to sea. ~Sea-bound trade was
largely responsible for the flourishing state- of Buddhism in Andhra-desa for nearly six
centuries (from 300 B.C. to 300 A.D.). Buddhists were largely recruited from the commercial
classes whose wealth was utilised to raise Amarivati, Nigirjunakonda and nt.hur stiipas.
Buddhism spread like wild fire more quickly among non-Aryan tribes in the Andhra country
than in Aryan Society.

The Buddbhist sites in the Northern Districts of the Madras State, particularly in the
Andhra country are vast as sgainst a fraction in the Southern Districts. From Salihundam
in the Viéikhapatnam district in the North to Chinna Gaiijam in the Guntiir district in the
south, and from Gooty in the Anantapur district in the west to Bhattiprolu in the east,
the Andhra country witnessed in the three centuries preceding and following the birth of
Christ & phenomenal growth of Buddhistic culture and art. Ramatirtham (Skt. Ardma-
tirtham), Satikaram (Skt. Sanghirima), Salihundam, Kodavalli, Arugolanu, Guntupalle,
Jaggayyapeta, Ramireddipalle, as well as Alliirn, Bezwiada (Vijayawiida), Gudivida, Ghan-
tadild (Kantakossyla), Garikapidu, Goli, Nagirjunakonda, Amarivati, Peddamaddiir,
Chinna Gafijam, Peddagaiijam, Kanuparti and Bhattiprolu are a few places among the many
that have yielded to the magic touch of the archaeologist, relics of a glorious civilization that
flourished in the Andhra country in the early centuries. Stiipas or sepulchral monuments,
chaityas or chetiyagharas® prayer chambers or halls, and vikdras or monasteries were found
in large numbers, particularly in the Guntiir and Krishna districts along the banks of the
river Krishna which was known to the Greeks as Hnimbs.l

A study of the various Buddhist sites in South Tndia proves the existence of five
early roads which converged at Vengi in the centre of the Andhra country. Almost all the
Buddhist sites were located on these roads which lead to Kalinga, to Dravida, to Karnita,
to Mahirashtra, and to Kosala respectively (and Kosala includes Dakshina Kosala).

1 History of the Decean, Val, I, Part VIII, 19452, Pp. 8, 8] ana B3,

* Amcient India, No. 4, pp. 180-310, -

¥ The word chailys is & symonym of stips. Modern authors like Burgess use it incorrectly for & templo enshirining n stdpa.
The correct term indicating such a building or cave-temple is Pili chetiyaghara found in sumerous inseriptivns inciuding the se
of Nigirjunakogds {see Peof. Vogel in Ep. Ind., Vol XX, PP. 1-37; especially Indes, p. 28).
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PREVIOUS HISTORY

Nigarjunakonda, “the hill of Nagirjuna”, is the name of & large rocky hill on the
right bank of the Krishna river in the Palnid Taluk of the Guntiir District of the Madras
State, sixteen miles west of Macherla R.S. The scene of the Archaeological Department’s
activities in excavation from 1926 onwards’is a valley about three miles in width com-
pletely shut in by the surrounding hills which are off-shoots of the Nallamalai Range and
the Krishni river on the west forming the boundary between the Guntiir District and Hydera-
bad. The valley is dotted with numerous hillocks and mounds covered with jungle. These
tounds represent the sites of former Buddhist monuments, mostly stiipas, chaityas and
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vihdras (fig. 1). * A vast number of groups of standing limestone pillars are also met with
in the valley. Each group marks the site of some monastery. Only one site was discovered
right in the centre of the valley which represents the remains of a palace. The extent of
the ruins is far greater than at Amardvati. [Its strategical position protected on three sides
by natural fortifications and the river on the fourth side tngeth&rmthtwofnrhﬁndhﬂh
defending the river front shows that the place was of considerable importance in early days.
The Krishna river which is here about half a mile in width was probably a much larger river
then than now affording easy navigation down to the sea thus making the place accessible
and in easy communication with thé other Buddhist settlements at Rentila, Goli, Amaravati,
Jaggayyapeta, Chezarla, Ghantadila, Gummadidurru, Alliru, Vijayawida (Beawida) and
Bhattiprolu, all situated in the lower Krishpi valley within easy reach of the river. As
already remarked the Krishni was known to the Greeks as Maisolos and the Krishpa delta
as Maisolia

This remarkable valley was discovered in March 1926. Mr. Longhurst's excavations
between 1926 and 1931 resulted in the discovery of a large stiipa (Mahdchetiya of the inscrip-
tions) and several smaller stiipas (eight in number), four vikdras or monasteries, six chailyas
or apsidal temples, llmrpnvﬂmurmdapua a palace site and stone-built wharf on the
Krishpa bank. They are built of large bricks, 20” X 10”x 3" on the average. The bricks
were laid in mud mortar and the walls covered with plaster. The mouldings and other
ornamentations of these brick structures were usually executed in stucco and the buildings
were white-washed from top to bottom “not only to protect the plaster but also as a suitable
ground for colour work and gilding”. The pillars, floors and important sculptures were
of white or grey limestone resembling marble and easy to work. No other stone was used
and it was evidently brought to the site by means of the river and landed at a stone-built
wharf, 250 feet long, 50 feet wide and 6 feet high along the water front. Three rows of stone
pillars extend from end to end indicating that this long building perhaps served as a Customs
House. In the decoration of several of the monuments here abundant use is made of richly
sculptured slabs of limestone.

The discoveries made also included inscriptions, coins, relics of bones, pottery,
statues and over 500 magnificent bas-reliefs in the ntylé of the Amarivati reliefs, some of
them bearing inscriptions of a dynasty of kings called Tkshviku, all belonging to the same
period (2nd-3rd centuries A.D.). These inscribed records are in Brahmi characters, the
language being a standard Prikrit related to Pali which was used over a large territory. A
similar language is also- psed in the Khiravela inscriptions at Khandagiri-Udayagiri,
Orissa. The dialect of the inscriptions has been described as a normalized semi-literary
Prikrit used by people whose home tongue was Dravidian, probably Kanarese. As the
dialect shows a strong Kanarese substratum we may not be wrong in inferring that the
Ikehviku kings had come to the Krishnid country from the west. The records afford us
interesting information about the Southern Ikkhiku (Ikshvaku) dynasty settled in the Andhra
country in the 2nd and 3rd centuries A.D., who claimed descent from Ikkhiku (Ikshviku),
the mythical progenitor of the Solar dynasty of Ayodhya. The Jaggayyapeta inscriptions
which are executed exactly as in Nagirjunakonda are dated in the 20th regnal year of an
Ikkhiku king, Madhariputa Siri Vira Purisadata. The Nigirjunakonda inscriptions acquaint
us with the names of several more members, male and female, of the same royal house.
They mention Madhariputa Siri Vira Purisadata in whose reign the principal sanctuaries
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of Nagarjunakonda were founded, his father Vasithiputa Siri Chirmtamila and his son and
successor Vasethiputa Siri Ehuvula Chatamilla and supply the following continuous
table :—

Vasithiputa Siri Chimtamiila

Hidh&riput:a Siri Vira Purisadata

Vasethiputa Siri Ehuvula Ché(rh)tamiila.
A curious fact about them is that while the kings followed Brahmanism and performed Vedie
sacrifices, (such as Agnishfoma, Vijapeya and Aévamedha), their consorts were devotees of
Buddhism and erected monasteries and temples in honour of the Buddha. The principal foun-
dress was a princess called Chimtisiri. Another was Adavi Chamtisiri, daughter of king
Chartamila, and sister of king Siri Vira Purisadata. A third lady is called Chula-Charh-
tisirinika. A fourth lady was one Upasiki Bodhisiri, who was apparently not related to the
Ikshvikus. The list of her works includes a stone mandapa at the eastern gate of the
Mahachaitya at Kantakasela which reminds iis of the emporium Kantikossula (Kontakossyla)
which Ptolemy mentions as being situated on the east coast after the mouth of the
Maisolos (Krishnd). In the inscriptions, the place (city) is called Vijayapuri and the hill on
which Bodhisiri built a monastery and an apsidal temple for the Ceylonese monks is
mentioned as Chula-Dhammagiri on Sri Parvata. The hill is an off-shoot of the surrounding
Nallamalais whose ancient name was Sri Parvata (cf. Sridailam). Sri Parvata, according
to a Tibetan tradition, was the place where the famous Buddhist divine Niigirjuna spent
the latter part of his life in a monastery of that name in South India'. Yet another lady
was Mahidevi Bhatidevi, the daughter-in-law of Sri Charmtamils, wife of Siri Vira
Purisadata and the mother of Mahirija Siri Ehuvula Chitamila. Kodabalisiri, the grand-
danghter of Siri Charmtamila, daughter of Siri Vira Purisadata and sister of Mahirija
Vasethiputa Siri Ebuvula Chimtamila and the wife of the Mahirija of Vanavisa (the
ancient name of North Kanara) was another celebrated princess mentioned. We have thus
information about half a dozen celebrated ladies and three rulers of the Ikkhiku dynasty,
who were not Buddhists but'who appear to have been votaries of Mahiisena or Skanda as
will be seen from the expression Viripikhapati-Mahisena- Parigahitasa which is applied
to Siri Chamtamila®.

In the inscription of Bodhisiri mention is made of two vikdras called Kulaha-vihiara
and Sihala-vikira. The Sihala-vihira must have been a monastery founded either by
a Ceylonese or more probably for the sccommodation of Ceylonese monks. This Sikala-
vikra is said to have contgined a shrine with a Bodhi tree (Sihala-vihare Bodhirukha-pisado)
which is a necessary adjunct of the Buddhist monasteries of Ceylon up to the present day.
Not only the mention of the Sihala-vikara but also the dedication of a chetiya-ghara to the
fraternities of Tambapamni as the inscription proclaims shows that very cordial relations
must have existed between the Buddhist community of the Krishod valley and their co-
religionists in Ceylon. The existence of such relstions can be easily accounted for from
the sea-borne trade carried on between the ports of Ceylon and Kantakasela, the greatest
emporium of the Knshna delta. .

In connection with the Buddhism that was prevailing at Nigirjunakonda in the second
and third centuries A.D. our attention is drawn to & few sect names mentioned in the local

* Wassillew, Der Buddhirmus, Vol. 1, p. 220.
8 Fiﬂpll-humldhﬂ{uhth-huﬂlu!-hhl&udlim leader.
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inseriptions occurring  on ayaka pillars, - e.g., Aparamahdvinaseliyas, Pirvasailiyas,
Bahusuitiya  (Sanskrit Bahuérutiya), Ayira-hargha (Arya-Samgha) and Makisdsaka
(Mahigasaka).

The ehaityas or temples discovered here are apsidal, oblong on plan. The apse is
at one end and the doorway on the other, the walls are thick and high and the roof was
built of brick in the form of a barrel-vault. There were no windows ; the interior shows
plaster and white-wash on the walls. The floors and steps were of stone, the front step
cut in the form of a semi-circle usually known as a “moon-stone”. The exterior walls of
the chaityas are ornamented with g few rows of simple mouldings along the base and cornice
while the summit of the wagon-headed roof was adorned with a row of tall pottery finials.
In some of the chaityas there is' a small stone digaba as the object of worship. In some
others statues of the Buddha were found.

Each monastic establishmenv was gumplete in itself, and contained as the unit a
vihara for the monks to dwell, an apsidal ‘chaitya or two for prayers and a circular stitpa
for worship and circumambulation. On plan the vikira was a rectangular  courtyard
enclosed by a brick-wall. In the centre was s stone-paved hall with a roof supported
stone pillars. All round the enclosure abutting the outer walls was a row of cells for the
monks often with a verandah in front. Some of the cells were used as store rooms, a few
as shrines and there. was usually one large room which served as a refectory. Six such
monasteries were exposed

Ruined pillared halls o1 all sizes abound at Nagarjunakonda which were srected by
pious donors as rest houses for pilgrims and visitors.

In the centre of the valley where the ancient city of Vijayapuri stood, the ruins of
a large mandapa were discovered and five very handsome stone pillars were unearthed. “The
pillars supported the roof of a hall belonging to a palace. No pillars of this kind were found
elsewhere. Bome were carved with bas-relief scenes or figures, like Scythian warrior, a
figure resembling Dionysus, and a dwarfish child dragging a toy-cart (mrichchhakals).

The Négirjunakonda stiipas are constructed in the form of a wheel on plan with hub,
spokes and tyre complete, all executed in brick work, the open spaces between the radiating
walls forming the spokes being filled in with earth and debris before the outer briok casing
of the stiipa was built up and the dome closed. They were in the form of a wheel on plan.
But in section their construction resembled that of an umbrella. These stiipas, of which
at least nine were discovered, are of all sizes, from small mounds 20 feet in diameter to large
buildings like the Great Stiipa (Mahdchetiya) which was 106 feet in diameter. In the smaller
stiipas the central pillar forming the hub of the wheel was sometimes square on plan, but
in the larger stiipas as in the case of the Great Stiipa it was circular like the staff of an ym-
brella which it seems to have been purposely designed to resemble. The stipas were built of
large bricks, 20" % 10" x 3, laid in mud mortar £nd covered with plaster from topto bottom
The dome rested on a drum 3 to 5 feet high according to the sizes of the stigpas. At the four
cardinal points a rectangular platform projected outwards and served as an altar for the
floral offerings of the worshippers. This is a special feature of the Andhra stiipas unknown
to Northern India. In the larger and important stiipas such as the Great Stiipa here each
platform supported a group of five stone pillars called ayaka-kambhas, - and thus each

stipa bad twenty such pillars. It is on these pillars that the Ikshviku inscriptions are
* Beo below pp. M4 @1
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carved. The Great Stipa appears to have had a railing with open gateways which were of
caryed wood of which nothing remains and stood on brick foundations which still remain.

The ornamentation of the decorated stiipas was a mixture of stone carving and stucco
work. When stone was used it was applied to the face of the brick work and fixed in mortar
and extended from the plinth to frieze encircling the middle portion of the dome, a point
which marks the springing of the dome. Above this frieze all ornamentation was executed
in stucco as flat slabs of stone could not be fixed to the curved surface of the dome. Open
joints and other faults in the stone facings were rectified in plaster. When the decorative
work was finished the structure was white-washed completely to hide any fault in the work.
The white limestone used was particularly suitable for this kind of patch-work decoration,
as the stone is of the right colour, soft and easy to work, and being somewhat absorbent
takes plaster or white-wash readily. This method of decorating a stiipa partly with stone
slabs and partly with plaster ornamentation was also employed by the Gandhara Buddhists.
Géndhira influence is readily discernible in many of the Andhra scu’piures, and the inscrip-
tions inform us that there was intercourse between the Andhra Buddhists and those of
Gandhara. Rom aninfluence is almost manifest in a few of the sculptural antiquities
recovered from Nagirjunakonda.

Mr. Longhurst found the relic (probably of the Buddha himself) not in the centre
of the Great Stiipa (Mahdchetiya) but next to the outer retaining wall on the north side.
It consisted of a tiny bit of bone in a gold box with lid, which again was contained in a cylin-
drical silver casket. The latter had been placed in an ordinary earthenware pot which
was found broken and the silver relic casket crushed. The relic (dhdtu) is now worshipped
in the Milagandhakutivihira at Sirnith. The Mahdchetiya though closely agreeing with
the Great Stidipa of Amarivati in plan lacks the rich sculptural decoration of the latter.
A few Buddha statues found here represent Buddha clad in a robe with schematic folds
in the manner from Amarivati.

Nearly 500 pieces of sculpture recovered by Mr. Longhurst include several splendid
carved beams and a number of upright slabs with a vertical arrangement of bas-reliefs,
the scenes being taken from- the Buddha's life, his pre-births called Jatakas and other events
of folk-lore. In some reliefs a synoptic mode of illustration is adopted, i.e., the artist com-
bines the successive stages of the story in one panel. In others he adopts the narrative and
to a little extent symbolic modes. Those scenes relating to the Buddha's life and his pre-
births (Jatakas) are-drawn from the early Buddhist texts such as :—the Jataka, Nidana-
katha, Lalita-Vistara, Mahavastu, Buddha-Charita and the Siundara-Nanda of Advaghosha,
the Divydvadina, Buddha-Ghosha’s commentary on the Dhammapada, the Salka-paii-
hasuttanta and the Mahdparinibbina-Suttanta of the Dighanikaya, as well as the Sumangala-
vilisini, a commentary on the Dighanikiya, not to speak of a few Chinese and Ceylonese ver-
sions of the life of the Buddha. Decorative and ornamental designs also became the subject
matter of the carvings. Religion was here, as elsewhere, an inspiring agent for the promotion
of the arts; the Nigirjunakonda sculptures also go to prove that by *religion” was
not necessarily meant ritual or doctrine, but the latent spiritual quality that finds “tongnes
in trees, books in running brooks, sermons i1 stone and good in everything".

The excavations between 1926 and 1931 done by Mr. A. H. Longhurst are published in
Memaoir No. 54 of the Department *“ The Buddhist antiquities of Nagirjunikeuda ., Work

fromd 1938 to 1940 by the writer and his associates is now deseribed.
2a
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EXCAVATIONS (1938)
Site No. 6 .
Excavations were commenced in Mareh, 1938, in Site No. 6 (fig. 2) in the north-eastern
corner of the valley (pl.1) close to the foot of the Nallamalai range which enclosesVijayapura(i).
EXCAVATIONS «r “NAGARJUNAKDNDA
SE Mk
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, Fig. 2
the city of the Tkshvikn kings, who ruled the Krishni valley on the east in the 3rd century
"‘hl_}- _Thﬂ Buddhist remains exposed so far have to be attributed to the Ikshvikus and
their times. In the earlier excavations there was partially exposed here, a stiipa—called
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Stipa 3, in Mr. Longhurst's Memowr!. Only its basement remains and traces of wanton
destruction were in evidence.

As this stiipa (marked; A in fig. 2) was partially covered with mud and débris and
as the surrounding parts needed to be exposed, excavations were started here first and
gradually extended to the area to the east of the stiipa—200x 140" (pl. II). Part of the
stiipa with eight spokes or pocket walls of the wheel radiating from a 4'9" central square
chamber encased in a circular brick wall, was already on view (pl. III-B). During the year
1938 the outer edges of the stiipa and the surrounding ground were exposed. The stiipa,
409" in diameter including its dyaka projections, stands in the centre of an enclosure 66'6"
square and consists of a strong outer shell faced with Cuddapah stones {limestone schist of
stratified formation locally popular as Cuddapah stones) and an dyaka projection or platform
96" x 3" at each of the cardinal points, The inner hollow consists of a square chamber at
the centre, from the angles and sides of which radiate eight partition walls supporting the
loos= filling. No traces of steps leading to the pradakshina path were found, but access was
evidently from the east. Here and there the dyaka projections or platforms showed frag-
ments of casing slabs of limestone, some of them with intricate carving. One such slab
found on the western facing of the dyaka platform on the north, bears the scene in which
the Buddha, seated with legs hanging down (pralaribapida) and clad as in Gindhiira sculp-
tures, with both his shoulders covered by sanighdfs, is accepting food supplied to him by
Sujata, the daughter of the village headman of Urnvilva (pl. IV-A). Only the lower part
of the figures remain. Sujatd and her attendant to the right of thé Buddha, and the cart
that conveyed them with one of the bulls on Buddha's left can be made out.

Another interesting carving from the facing of the dyaka platform on the west shows
the Buddha seated on a throne under the Bodhi tree amidst worshippers, among whom Vajra-
péni holding the vajra in his right hand is visible (pl. V-3). The Buddha has his right hand
extended in bhiimisparfa, but with the palm showing out as in the varadamadrd or boon-
conferring-gesture. This feature, coupled with the presence of Vajrapani, who is very
frequent in Gandhira sculpture as the guardian sent by the devas for the protection of the
Buddha and who is rarely represented in Nagirjunakonda, marks the sculpture out as of
exceptional iconographic importance.

Another fragment from one of the sides of the dyaka platform on the west shows the
Bodhi tree with the Buddha seated underneath it (only the head of the Buddha with its
halo is visible), and two bullocks with a cartman holding one of them on the right of the
Buddha (pl. IV-B). The scene obviously relates to the visit of the merchants Bhallika and
Trapusha whose attention was drawn to the presence of the Buddha under the Bodhi tree by
their cart becoming stuck nearby and the refusal of the bullocks to move from the spot.

Several fragmentary limestone carvings were found around the stiipa on the prada-
kshina path, most of them illustrating scenes from the Buddha’s life and his past births
(Jatakas), while a few depict scencs of folk lore appeal. Mention may be made here of
a few of these interesting scenes.

Two bits represent the miracle of Srivasti, as flames clearly emerge from the back of
the throne (pl. VI-A). The pillar of effulgence is in evidence (pl. VI-A).

' The Buddhist antigritice of Xagirjsnitopda, p. 19, pl. 15,
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The Buddha seated on a throne and assuring a lady—probably Sujati—who, by
touching his right hand, probably is beseeching him to accept food, forms the subject of a
fragment evidently from a chaitya slab such as adorned one of the ayaka - platforms
(pl. VILI-B, 1).

A king on a throne listening with sympathy and interest to a man (defaced), probably
one of his subjects who kneels below in fronf with hands raised in worship (anjali), forms the
subject of another fragment (pl. VII-B, 2).

A Nagardja (pl. VIII-A) standing in stately magnificence with a lotus in his right hand
and his left hand akimbo, is depicted with befitting demeanour and grandeur, though meant
to do honour to the Buddha. Although only two remain, the circle of hoods is apparent.
A close-fitting necklace, a long yajiopavita of single chord reaching below the waist, a thick
garland of five bead-courses, a lotus flower in half-bloom tucked in the hair over the forehead,
ear-rings (kundalas) with tassels, armlets (asigadas), double wristlets, and uttariya secured
round the under-garment at the waist, are some of the decorative features of this denizen of
the Ndgaloka. The modelling of his torso 18 exquisite,

King Sakra(?) with high crown (kiritamakuta), his right hand raised and his left
resting on the waist and legs suggesting that he is dancing or more probably hovering in the
sky like Vidyadharas forms an interesting study in a fragment (pl. IX-B, 1). He is easily
comparable with the Sakra figures oceurring at Amarivati and Goli?,

A party of three men moving towards a seated woman whose hand with bangles is all
that remains of her, is the subject of yet another fragment. One of them holds a string on
which are hooked two fishes, while another similarly carries a pair of fishes in each hand
(P]. IX-_B. EL

Another piece of carving shows a man w.lltinginfrdnt-uifindiltrm,ﬁﬂhwadbya
chieftain and two of his men, one of them holding a club (pl. IX-B, 2). ' The chieftain touches
with his left hand a sheathed sword, evidently suspended from his waist.

The Buddha flying in the sky is represented in another piece (pl. IX-A, 4). Most
probably the scene relates to Nanda’s conversion (which is depicted at Nagirjunakonda?)
when the Buddha flew with Nanda over the world showing him its miseries, thereby
convincing him of the superiority of a bhikshu's life,

A drum held by a dwarfish figare but played by another dwarf as in the Mafichapuri
cave, forms an interesting study on a fragment of a chaitya slab from the dyaka platform®. The
two dwarfish figures represent Gandharvas, the celestial musicians (pl. IX-A, 1).

Another fragment, evidently from pne of the sides of the ayaka platform, shows g
ma . with an uttariya thrown crosswise over his body, pouring water from a pot evidently
placed on an altar. His heavy over-hanging curls are well combed and parted in the centre
and reach to his ears, enhancing the beauty of his face. Heavy wristlets adorn his hands,
The piece will go as a typical example of the classical art of the age (pl. IX-A, 5). The wor-
ship of the Bodhi tree and the altar underneath it is the subject of the sculpture.

! T. N. Remachandran, Beddhis Sewipturea from a SiGpa near Gobi rullage, pl. X1, Ko, 10,
* Boo Loughurst's Memoir, No, 54, pl. XXXV.A,
*I. 4.9, Vol. XXVTI, No. 2, T. N. Ramachandran, The Madicapuri Cave, pp. 104- 105,
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A tiny fragment shows a lady at her toilet in front of a mirror (pl. IX-A, 3) which 1s
supported on a handle held in her left hand. Suchumnmammmmoninémuiﬂunndin

. A female bust with a single necklace of beads as in Mathuri sculpture of 100 A.D. is
all that remains of a lady carved in bold reliaf (pl. IX-B, 4).

A kneeling man with hands in anjali and with expression evoking sympathy together
with the hand of another extended towards him in an assuring manner, form the subject
of a fragment (pl. VII-A, 1),

Three fragments form an interesting elephant group. On one is depicted an elephant
marching vigorously. The eye and the ears canstitute a realistic study (pl. VII-A, 3).

An elephant (only the lower portion ‘Temains) is shown on another fragment with its
back legs bent and front legs erect, while its trunk appears to be raised. The figure of a man
shown clinging to its neck and of another sitting on the ground near its front legs, as in Goli?,

The man by the elephant’s legs should be éxplained (as at Goli) as sitting, having reconciled
himself to his fate, namely a prospective stampede.

Theekphmthumughtambytwhﬁngihmk around his thigh and is goring him with
its tusks.  One of its front legs, which alone remains, is in violent motion (pl. VII-A, 2).

An interesting carving (pl. V, 3) from the faci of the dyaka platform on the west shows
the Buddha seated on a throne under the Bodhi tree with worshippers below, a worshipper
withcu:lyhairatmdingnt the extreme left, a figure waving a chamara beside the throne,
and between them Vajrapani in kingly attire holding vajra in his right hand. The worship-
pers have top knots over the crown of their heads. The Buddha has his right hand extended
in the rarada-mudrd. This feature of the scene coupled with the presence of Vajrapani,
go popular in Gandhira sculpture as already mentioned,? indicates its exceptional icono-

The Trayastririsa heaven forms the subject matter of a fragment also from the facing
of the dyaka platform on the northern side where it was found (pl. X-B). Though fragmen-
tary, the carving depicts a portion of the throne under a pavilion for the Bodhisattva. While
on the left are shown five of the devas, another deva probably Indra (?) is depicted as stand-
ing beside the throne waving the chamara. Sakra or Indra can be distinguished by a high
crown (kirita) on his head. The setting for the scene is a medallion

Another fragment from one of the sides of the dyaka platform on the west shows the
Bodhi tree with the Buddha underneath jt (only the head of the Buddha with its halo is
visible), and to the right of the Buddha two bullocks with a cartman holding one ‘of them
(pl. IV-B). One bullock is standing, while the other is reclining. The cartman looks back
at the Buddha with great respect. The scene evidently is another depiction of the visit
of the merchants Bhallika and Trapusha whose attention to the presence of the Buddha
under the Bodhi tree was drawn by the situation of the stuck and the stubborn bullocks,

1 T.N.RIW“MHWJ-IWI-MMPLHLE.,E,
* A 8. 1. Memoir, No. 54, pl. XLVIII-B,
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The western side of the stizpa has also yielded another interesting fragment (pl. V,2),
4 segment piece which was found in the débris, but which originally adorned the drum of the
stitpa. The scene depicted shows a mountainous region in which are seated two dwarfish
figures with stout bodies and tiny legs, each covering his body with a thick shawl leaving
exposed the chest and the abdomen. The rocky area is laid to the left of a tree and in front
of it is the (broken) liead of & monk. The purport of the scene is not clear, but the dwarfish
figures by their presence, peculiar dress and appearance would seem to suggest that they are
either gapas® or more probably the Pratyeka-Buddhas who, by their flying powers could easily
&0 to the summits of hills, and who frequent the Nandamiila cave on the Himiilayas.

A group of heads found mixed up in the débris offers a very interesting study ; while
four of them are of males, three distinctly of royal personages as shown by their diverse
head-dresses, the fifth is that of a lady whose combed and parted hair, rounded cheeks and

well-formed neck suggest that this is Indian art at its best (pl. XI-A).

An ascetic with hair secured in a side knot seated by the side of what appears to be a
corn pag or jar is the subject of another fragment. The jar has a narrow mouth ‘into which
something in the shape of a handle or ladle is inserted (pl. V. 1) The handle reminds us
of spoons used for picking cereals or pickles from jars.

Two fragments, both from the vicinity of the stiipa, relate to the worship of the stiipa
(plate VI-B). One, from the side of the dyaka platform on the west, shows in bold relief the
chhatra with its shaft standing on the harmikd and a flying Vidyadhara on the right come to do
honour to the Parinirvina of the Buddha, symbolised here by the stipa. The gala, anda and
vedikd portions are broken and missing. In the other fragment the anda and the vedikd alone
show.

Yet another fragment shows the Juojecting part of a chaitya slab in which the hand of
the Buddha affords protection, an attendant waves chamara by his side, a lion-bracket and a
royal worshipper with a flower arranged on his head, are all shown in vertical order from right
to left.

A fragment from the anda, also from the surrounding dehris of the stiipa shows a row
of piirnaghatas or vases above a row of stiipas.

A number of fragments showing the undulating garland borne by devas and noble
personages above two vertical rows of piireaghatas and Triratnas—a motif peculiar to copings
of South Indian Buddhist rails—were also found on the lower portion of the anda
(pl. XI-E).

Excavation was continued on the eastern side of the stiipa revealing a passage 15" 8"
wide from the moulding of the pradakshina to a brick wall extending to a length of 109’ ¢"
which separated the stiipa from a group of structures to the east of the wall, constituting a
monastery. A landing faced by Cuddapah slabs in the centre of this wall, 8’ long, appears
to have served as an entrance between the stiipa and the monastery area.

The partition wall, or more correctly, the outer wall of the chapel and monastic area,
running from north to south, 109" 6%, bears plaster on both sides and turns at both ends

* Goma ht-dhmw-u-n{"dnuf'uiﬂﬁmdh: Indians, though the ferm is not popular in Buddhist
oamology,
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towards the east. It extends on the right to a length of 38° 2°, and on the left to a length of
372" and its width is 2’8" on the right and 26" on the left. It encloses two apsidal chaityas
(fig. 2). The eastern terminals of this wall were found to join the wall of a monastery placed
at right angles to them. -The southern enclosure wall revealed a drain 6" wide, formed by
Cuddapah slabs. It was placed 3’ away from the south-west corner and must have taken
out the water accumulating in the chaitya enclosure. In this chaitya enclosure were exposed
two apsidal chaityas facing each other, one towards the south and called Buddha-chaitya from
the fact that a Buddha statue was enshrined in it (pl. XII-B), and the other facing north and
called Stiipa-chaitya because a votive stiipa was enshrined there (pl. XII-A).

Buppua-cuarrya (pl. XII-B) : Inan area, 31’ 10" wide, was found an apsidal chaitya,
38" 8” long, oblong in plan, facing south (fig. 2). Although no trace of the superstructure
remains (for the exposed wall is nowhere above 3° high), it is possible as in the case of chaityas,
that this also was originally covered by a vaulted chamber as in the Kapotesvara temple
at Chezerla, with a row of earthen finials of which traces remain (pl. XIII-A) The exterior
wall of the chaitya has a facing of Cuddapah slabs along the base, vertically laid, as a retainer
for the brick wall. Over this, the wall was covered with plaster }” thick and finely finished.
The inner side of the wall was equally applied with plaster down to the floor. The floors
and steps were of stone (Cuddapah), the front step 2'11” in diameter, being cut in the form
of a semi-circle usually called a “moon-stone”. Though generally the moon-stones discovered
hitherto at Nagirjunakonda are plain, in the present case was an outer semi-circular border
of white limestone in three parts fitted to the edge of the *“ moon-stone . Tts width is 8 ;
and on its upper side is a frieze in which a procession of animals is carved in bas-relief
(pl. XII-B). The animals march from left to right, each placed with'n a panel framed by inter-
vening foliage. While the lion occurs five times and the elephant twice, animals such as
deer, horse, boar, bull and buffalo occur only once each. The architectural member of the
* moon-stone " is here developed into a thing of surprising beauty as in Ceylon which may
easily be expected as Buddhists from Ceylon had settled at Nagarjunakonda.!

The moon-stone leads on to another step (5" x2'8%) and this to a narrower passage
(3'10"%8). This leads into a rectangular prayer hall (168" % 10°6”) at the northern end
of which is a brick mandapa whose height is preserved up to 29". This mandapa is also
apsidal in shape, 6'2" long, with its front showing a retaining brick wall 2 wide, and with
both sides plastered. The fact that its inner side was covered by brick and plastered suggests
that the brick elevation of the mandapa was an after-thought.

Two limestone pillars 9”.square are fitted into this wall, and two more, also 9 square,
found placed 5° behind so as to form a square, suggest clearly a mandapa provided on this
platform for the showing of a statue of-the Buddha. This statue was found in four pieces
namely the padmdsana, the feet of the Buddha (pl. XIV-A), the body of the Buddha
(pl. X-A) and his left hand. The head could not be recovered. The total height of the Buddha
i8 610", and with the head it must have been 8 high, affording a spectacular show. The
padmasana, which is only semi-circular with a diameter of 2'11%, is a loose part originally
meant to be fitted to the feet of the Buddha—a contrivance resorted to in very rare cases
by stone-workers. The torso of the Buddha shows the saiighdti in thick flowing lines leaving
the right arm and shounlder bare (pl. X-A). The left hand (broken) was held up to the level

4 Boo above, p. 5. 3
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of the shoulder and held the fringe of the cloth. Behind the neck a socket has been scooped
for fitting the image to a back support, the nature of which is indeterminable in the absence
of the back piece or the stone for support. Between the legs, 12" long and 5}” broad, is
a socket drilled on the upper part of the padmasana which was hidden from view by the
perfection of its close-fitting stone stopper (pl. XIV-A). -On removing the stone piece_or
stopper, the hole was found to be }* in diameter and 1}” deep, and in it was found a gold
tube §” high and §* in diameter (pl. XIV-B). This tube contained 95 pearls, one of them
measuring " in diameter and the rest smaller than mustard seeds and bone(?) ash that had
slipped into the cavity as the bottom of the tube had been opened. The mouth of the tube
was closed by hand pressure. The ash has not been examined but it may be of bone. How-
ever, the find is of the utmost importance ss it proves that the ceremony of corsecration
(pratishthapana) which must have been resorted to during the installation of the Buddha
image was very much the same as it i in ' modern Hindu ritual (cf. kavacha, svastika, yantra
and other devices).

Among other interesting things found 1n the Buddha-chaitya, mention may be made
of two odd bricks that went at the corners. One (10" x8§”) has two of its .sides worked
into an elegant amalaka-offset and the other is L-shaped (7°x 67) {pl. XV-B). Other objecta
included an odd pillar fragment with cubical base and octagonal shiaft; (377 X 9}") the top of
which shows a knob suggesting that something went on it ; a limestone head of the Buddha,
4" high and 3}" wide from ear to ear, with the firng on the forehead embossed and.the hair
curling towards the left (pl. XV-B); and two handfuls of charcoal pieces whose presence
cannot be explained.

At the north-eastern corner of the chaitya enclosure was found, at 33° below the
ground level, a beautiful limestone coping slab with intricate carving on both sides (pl. XVI).
It measures 1'11* X 124" and is 3" thick at the botbom but 2” at the top where it is fluted.
The underside bears a lenticular tenon 8}" long, meant to go into the socket of an upright
(rdhva-patta). The scenes carved on it are purely decorative. . There are three panels for
each side set in a gorgeous floral border, the latter being the same on both sides. The vertical
panels on the obverse (pl. XVI-A) contain royal figures and ministers worshipping with
flowers, while those on the reverse of the slab (pl. XVI-B) show two elephants marching
abreast, as well as dwarfs (ganas) offering worship.

Another interesting find made in the chaitya enclosure is a limestone water-spout
(3'1" % 5}" x4 (pl- XV-A) which must have come from the ceiling of the mandapa when
it fell. Between the chaitya’s moon-stone and the landing of the stiipa were found, freely
mixed with mud and débris, a large number of stucco decorations in pieces. A few select
pieces are figured in pls. XVII and XVIIL. Particular mention may be made of decorative
pieces of stucco material in which geometrical patterns ate depicted (pl. XVII-A). Among
other designs shown, the most popular are undulating lines, curves, a plain, circular or floral
svastika ; squares, Triratng ; flowers, in which the full-blown lotus with its seed-vessel ax .
posed figures prominently (pl. XVII-B), leaves of various plants ; and animal heads such ag
those of the lion, tiger, monkey and snake hoods (pl. XVIII-A) ; while small cylindrical pieces
whose purpose is not clear, are also known (pl. XVIII-B).

StOra-caarrya (pl. XII-A): At a distance of 160" from the moon-stone of the
Buddha-chaitya, on the same line and with the same plan except that its entrance faced north,
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was exposed another apsidal chautya, with the following measurements : wall 3’9" wide,
prayer hall 26°6" 108", passage 3'0" %30, step 50" 3’3" and moon-stone pavement
outside 30" long with a limestone border (fragmentary 23" % &) existing on the western
side, showing lion, buffalo and horned lion. At the southern end of the inner hall, paved
with Cuddapah slabs, is built a votive stiipa which measures 710" in diameter at the base,
but narrows above. A circular limestone padmdsana faces it at the base, while above are
horizontal courses of Cuddapah slabs. The anda of the stilpa is missing. In the earlier
excavations this votive stiipa appears to have been opened, but_subsequently closed. As
the space between the wall and the stiipa is only 1" wide, circumambulation was around
the whole chaitya. The outer side of the chaitya-wall shows Cuddapah vertical casing above
which was a heavy plaster finish one inch thick over the bricks some of which were 20° x
107 3", the largest measurement known for bricks, comparing very well with the Mauryan.
Behind the apse were found a pottery finial, 113" high, that must have gone on the roof of the
chaitya (pl. XI11-A) and a big pillar which must have belonged to the mandapa of the monas-
tery. Both the Stiipa-chaitya and the Buddha-chaitya had in all probability gabled roofs.

MoNasTery (fig. 2-B): In a large tract to the east of the chaitya (958" x72'2")
were exposed the three wings of a menastery with the general arrangement of five cells for
each wing, each cell being on the awetage 9°3"%7. In the centre of these wings was found
a well-laid out mandapa 55" square with hmestone pillars forming five bays and with an outer
facing edged by vertical Cuddapah slabs over limestone mouldings, in turn placed on hori-
zontal Cuddapah slab courses, the whole supported by brick courses.

The southern wing of the cells was first exposed. The cells (pl. XIX-A) have each
an entrance 1°10" wide facing the north, whose interior steps held traces of plastering §"
thick. Cell 1 (the numbering of cells in each wing is from right to left) had a rusty iron axe-
head (6}" x 23" x }") on its floor. Cells 3, 4 and 5 have at the entrance brick mouldings (16"
% 0'9") finished in plaster with a smoothly polished surface. Curiously enough, there is a
paved verandah on this wing only (fig. 2), 52’ long and 3'6" wide, a section of which 199"
long was opened to expose the mouldings of cells 3, 4 and 5. The passage between the ver-
andah and the mandapa is 5} wide.

To the east of cell 5 is a toom, probably a bath room (88" 5) with an opening 2’
wide leading to it (pl. XX-A). In this room was found a stone trough (18" % 8}") (pl. XX-B)
in the shape of a rectangular socket with Cuddapah slabs placed vertically on the four sides.
The slab is grooved to resemble a ladle with a central channel 1" deep and with its span 7"
in diameter. The span is further grooved in its centre—the pit thus formed being 3* in
diameter and here is drilled a hole §” wide through which water flowed into a covered under-
ground drain, 4}" wide near the trough but gradually widening as it proceeded towards the
south (pl. XX-A and fig. 2), its greatest width being 9}". The drain is edged and covered by
Cuddapah slabs and bears a groove on the underside to a distance of 14’ and, with a gentle
slope down, proceeds to a length of 22’ towards the south, where in a soak-pit (10 x 8" x 6')
formed by alternate layers of rubble, pebbles, sand and lime, it emptied the water.

To the east of the drain is an open area (176" X 7°10") in which no traces of cells were
found. This might have served as a convenient place for the monks andor nuns to attend
to their necessaries, such as washing and bathing. But no drains, apart from the drain in the

bath room, were noticed. In this area were found pieces of pottery (pl. XX1), bowls, lids and
da
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other earthen articles which were generally red (pl. XXI-B). The designs on the potsherds
vwhmuﬂhwhuhhﬁ“mmwmmmm while
ﬁgmgﬁnea,gmmeﬂim[paﬁemn,pouh,thmb—muin,mﬂhuﬁng-m;mlﬂwwﬁy
of mention. Especially noteworthy are three potsherds, one with the design of two crude
fishes (?) carved on it (pl. XXII-C) -hﬂath:gﬁhumt@hhnrmﬁtutamh!gprpom&
showing the letter ‘ ko in Brihmi script dating about 200 A.D. together with three vertical
lines joined by a horizontal one. The latter design may represent a letter or & sumbol, the
nature of which is indeterminable as the potsherd is broken at this place.

Aaimﬂarmmgemantofﬁwndhiafoundmthamﬁngnfﬁam.
thaanclouingwaiiu!whiﬁhium‘s',nfwhinhﬁﬁ’muﬁtutathahnghhulﬁawdluf the
cells. Cell 5 of this wing alone is 9’ in length. A raised plinth 10" wide and 16" high,
plastered }” thick, runs along the side of the inner wall of the cells and is on a level with the
entrances to the cells (110" wide each). Perhaps cells 2 and 4 wers used as store rooms,
as vertical stone settings such as would be required for keeping utensils in position were
found in them. TIn cell 5, 4* above the floor level, was found a broad Cuddapah slab, which
might have been a stone bench or even a stone from the ceiling. Nothing of importance by
way of small antiquities was found in the cells of this wing, except for cell 4 which yielded
& lead coin with the Ujjmin symbol on one side and an indistinct symbol on the other (pl.
XXXVI, 6) attributed to the Satakarnis, a round bead of stucco §” in diameter, and two
pieces of ivory bangles.

An opening which is not a door on the back wall (210" wide) by the side of the fifth
cell appears to have served as an exit on this side, The northern wing of cells which runs from
east to west, is 700" long. As in the case of the south-east corner of the monastery, the
corresponding north-eastern corner is not uniform with the cells, but shows a larger plastered
room (170" % 9°6"). Its floor extends into the passage by 2’ and its outer wall'is 3 wide,
9" more than in the case of the cells in this wing. This was probably a shrine, for in it
was found a row of four pillars of limestone at an interval of 42” on the nearer side of the
passage, with a retaining wall 1}" high between them, while, placed in the room against the
inner side of the exterior wall, are two pilasters of Cuddapah stone at an interval of 4’3",
The steps leading into this room were not found. In a corner of the room was discovered a big
pot (1’6" 1°4") (pl. XXXTI-A) covered by two stone lids, one square which went below and
the other circular.

To the west of the shrine, there continue the row of five- cells (pl. XIX-B) of this
wing. A plinth 10" wide and plastered }” thick runs along the wall of the cells nearer the
mandapa. with a passage between the mandapa and the plinth which measures 94’ wide at the
western end and 810" wide at the eastern end. There are traces in front of cells 3 to 5 of a
narrow platform (with a length of 25) probably in the nature of & bench or verandah for
the monks to sit on. This had overlapped the earlier plinth of the cells. Between the
platform which showed traces of 2" thick lime mortar with polish and the mandapa were found
pieces of hrick roof-tiles (pl. XV-B).

Cell No. 1 appears to have been important for on the floor of the north-eastern corner
of it was found a limestone pilrna-ghata in seven parts (pl. XXII-A-B). Ttis 15" high, 10§"
in diameter at the body and 4” at the mouth. The impact at the time of the ruin must have
jammed the vessel, but luckily it had not lost its shape. The vessel was originally designed in
four parts, bottom 3}“ high, narrow belt above it 14" wide, upper part of the body of the
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vessel 3]" high, and neck 13" high (pl. XXIV). A rim §” high and 5}” in diameter is placed
over the neck; the mouth of which is covered by a close-fitting limestone stopper in the shape
of a double-padma, with seed-vessel. The double-padma, which is in two parts, is 2" high,
its lower part is 4}" in diameter and its upper an inch less. Stuck to the body of the vessel
were found seven limestone bits, which on examination were found to fit into a single bowl,
or more probably a ceremonial umbrella 64" in diameter. The latter suggestion is streng-
thened by the discovery in the centre of an umbrella so fixed, of a pointed nail head "
high. The nail seems to have touched the central seed-vessel of the double-padma where
there is a hole to prove it. The umbrella is 6}" in diameter and 1" high, and originally
must have gone on the double-padma. Pl. XXIV-A gives an idea of the arrangement
of the piirna-ghata. Such an elaborate arrangement is commensurate with the nature of its
contents, for, although deposited in an unpretentious cell, the piirna-ghafa yielded two small
teeth (pl. XXIV-B) in an excellent state of preservation. One was a wisdom tooth (}” in
diameter) and one came from the front of the mouth (3" wide). The teeth relics are of
comparatively small size, allowing one to wonder that teeth could be so small. It is
surprising that the vessel was otherwise empty.

Cell No. 5 yielded a corroded iron measure of small denomination, 3}” in diameter
containing within the mud a lead coin, showing on the obverse an elephant and on the
reverse something indistinct (pl. XXXVI, 10). Near this measure were found pieces of
mica. Cell No. 3 has on its outer side a moulding of plaster one inch thick. Traces of similar
plaster here and there on the wall suggest that it was originally plasteced throughout.

Maxpara (pl. XXV): In the centre of the monastery was exposed a big mandapa
55" square, with six rows of limestone pillars forming five bays each way, very few of which
remain intact. The stumps of most of them are #n situ. The pillars (from a study of the
few that are intact) are 1'1" 011" at their base. An octagonal central part 16" long is
on the average characteristic of every pillar, while the sections above and below are cubical.
Half lotuses over friezes of animals, birds (geese), makaras, T'ri-ratnas, stiipas or foliage ocenpy
the cubical area towards the octagonal section. The top of each pillar has a rectangular mor-
tice into which a wooden beam must have fitted in the wooden battens placed above, which in
turn supported a stone ceiling. This leads us to the question of the roof of the mandapa.
As no pieces of wood remain, the perishability of this material must have caused the final
disintegration of the roof, and on the floor of the mandapa as well as in the passage all around
were indeed found remains of the roof. An analysis of the roof from the existing remains
indicates the usage of a layer of Cuddapah slabs 1}" thick, over which two courses of bricks
were laid flat and diagonally in lime mortar. Abowve these are 3" of brick concrete mixed
with brick-pieces. The final course is of fine concrete 17 thick with a plaster finish on its top
which must have been the terrace. Water collecting on the terrace found its way out through
limestone spouts of which three were recovered (pl. XV-A). One of them 3’1" long must
have extended and to an abnorn.cl length of 2/, the remaining 1'1” which bears traces of lime
mortar on it was held in the mortar binding of the ceiling. Since the projecting length
is more than functionally required an answer is indicated to the question of the reason for the
location of a large number of stucco ornamentation found mixed with mud in the passage
around the mandapas. Nearly a third of the stucco decorations figured in pls. XVII and
XVIIT were found on the north-eastern corner of the passage very near the north-eastern

.
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edge of the mandapa. The designs are similar to those described elsewhere. The find of
the spouts, one of which has been considered to project abnormally, would suggest the exis-
tence of a stone moulding or cornice, scooped as cyma-recta, that was fitted on to the ceiling
Naturally the spouts were long to prevent water from flowing on to the cornice. The well
preserved nature of the stucco ornaments suggests their possible location underneath the
cornice and above the pillars where they were safe both from human touch and sun and rain.
In the Hampi ruins, in Bellary District, at Chandragiri and Gurramkonda Mahals in Chittoor
District stucco work can be seen- arranged similarly.

. Theweatmedgenfthemdapﬂgivmnnharidmnfﬂmamngemmtufﬂmbﬂu
and the plinth of the mandapa (pl. XXV-A). This side was also important because.it con-
tained in its centre a flight of steps 410" wide, with makara balustrade of Cuddapah slabs,
and moon-stone 2'10° long with a limestone revetment, of which only fragments remain.
This is an important entrance to the mandapa since it is in alignment with the main stipa
even though there is another smaller one on the northern side of the mandapa lacking a
balustrade. The floor of the mandapa was probably 2’ high as indicated by the level of the
passage. A cross section of the floor was made and revealed at the edges of the mandapa
moTe a8 a retaining necessity, 4 courses of bricks laid in mud mortar with the top finished
with plaster §” thick. The lowest brick course was laid on brick concrete mixed with mud
over 67 thick. This arrangement is found only at the edges of the mandapa, while the centre
had only an earth filling with an assortment of brick-bats and stone pieces. There appear
to have been a plaster finish on the top as well as the edges.

The outer edge of the mandapa was sectioned, revealing 3 courses ot bricks held by
mud mortar with natural soil (mooram) below them. Above the brick course is the ground
level with horizontal course of Cuddapah slabs 2* thick supporting a limestone moulding 8~
high with cyma-recta showing on the outside. Over this moulding is placed a vertical course
of Cuddapah slahs 10" high on which a Cuddapah slab course 2} thick is laid horizontally.
This appears to have projected slightly beyond the plane of the vertical course below. The
top af the horizontal course marked the floor, which therefore must have been at a height of
about 2° above ground level. The limestone moulding has scattered grooved slots
particularl; at the corners, in which carved limestone uprights (such as those found in the
workshop) to be described below (pl. XXVII-B) must have gone. They were probably held
in their position on the top by the horizontal course of slabs.

The find in the monastery ruins of long water spouts of stone, limestone pillars with
chases cut on their top, tiles mostly with holes, and concrete slags with a large number of
thin stone s’ats with a uniform width of 1’ 3* each embedded in them seems to indicate the
nature of the roofs of both the cells and the mandapa. The cells had probably a lean-to-roof
covered up with tiles while the mandapa had s flat terraced roof at least 11°-12° thick. A
careful examination of this terraced roof revealed that its thickness of 11°-12" was made
up of a stone slab 1’ 3" wide, two courses of thin flat bricks laid diagonally with lime mortar
and two other lime concrete layers of small bricks of two different sizes and finally finished
off on top with a thin layer of lime. It hud been observed already that the walls of the
cells were narrow ; this will lead us to conclude that the part of the monastery nuntaining
the cells and also perhaps the mandapa had only one storey. Another interesting feature
worth recording is that the southern side of the compound wall of the monastery revealed
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holes which were probably meant for taking away or draining away rain water. Only
stone pillars of the mandapa were found, not the beams or rafters. We know from our
study of the Amarivati Stéipe and its rail that early architecture was wooden. The beams
and rafters here also ought to have been of wood and marks indicating the thickness of the
rafters were noticed at the bottom of the slabs along the joint. The monastery was
plastered and many of the cells still retain the old fine plaster. The mandapa and perhaps
the walls of the cells too were embellished with decorations of stucco of various designs, a
arge number of which have been figured-in pls. XVII and XVIII.

OruEr StrucTURES (fig. 2): To the north of the chaitya enclosure other structures
were exposed to view. At the north-western end abutting the enclosure wall of the chaitya
and the stiipa was found a room (marked F in fig. 2) with a north to south axis (12" 9" X6’ 3%)
with its northern wall 30" wide and its eastern wall 2 wide. The ecastern wall has a small
opening 9" wide. In this room were found fragments of spouted vessels, terracotta figurines
(XXVI-B) some of them bearing lamps on their heads and necks of vessels with a large
hole in the centre and a small one at the side (pl. XXII-A). This room was in all probability
a store room for such things as lamps required for use in the adjoining monastery cells. A
fragment of a pot adorned with rows of oil lamps fixed on its body near the mouth suggests
kusibha-hdrati (i.e., pot of lamps), one of the auspicious marks (pl. XXTI-A).

Adjoining this room is a large rooom 12’ broad and 26’ in length  This room (marked
3 in plan, fig. 2) appears to widen 7’ more and extend further to a length of 49". The room
is oriented from west to east and has plaster }” thick over its lateral walls.. 16 feet away
from the lamp-room at a depth of 2’ 6" from the supposed surface of the floor of the room,
were found in orderly fashion as in a Workshop or Factory, 61 limestone slabs clearly sugges-
tive of a sculptor’s studio. Several chippings of both limestone and other stones support
this identification. Out of the 61 slabs, 48 are uncarved coping slabs, each'1’ 4" % 1" 0" x 2}",
with one side flat and the other convex. These were evidently meant to go as rail capings.
An interesting cross bar of a rail (1’ 1" 11" x2') with lenticular edges has carving on one -
gide only in which within a lotus medallion two elephants are shown in profile one behind
the other (pl. XXVII-A). “Eleven uprights with carving on oneside only (10" x4"—5§"x 1")
gshow half lotuses on the top and the bottom with three vertical flutes between them
(XXVII-B). Their breadth varies from 4”-5}". The typical ones are figured in pl. XXVII-B.
The designs are lotus, acanthus, and a variety of grouping of leaves and petals. The most
interesting find in this workshop, and one which at once marks the room as such, is a grey
limestone slab (1 8" x 1" < 3") bearing in outline a sketch (pl. XXVIII) of the bracket end of
a frieze displaying a éalabhasijikd holding the branch of a tree such as is depicted in the
various friezes exposed in the earlier excavations!. The sketch shows a pillar on top of
which is the end shaped as a makara head from whose mouth issues a lioness. A dwarf
pulls the snout of the makara. In graceful pose stands the falabhaiijikd under the phalke-
end lightly holding the half-worked branch of the tree that is yet to be created by the artist,
her right arm on her waist. By her side is nn attendant of small size holding a toilet box
in her hands for the use of the édlabhasnjikd. A stone bench 7' long (pl. XXTX-A) was found
at the extreme eastern end of the broader side of the Workshop with a dozen limestone
chippings scattered nearly as if it were used for chiselling. Was it the seat of the Foreman
of the Workshop ?

! Beo Longhurst's Memoir, No. 54, pls. XXVII-B, XXVII-A, XXIX-C, XXXII-A, XXXIII.C, XXXV.E
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To the north of the lamp-room (F), on central alignment with the stipa en-
closure wall, was exposed a chamber (pl. XXXI-A) which is circular on the outside with a
diameter of 13’7", but within a 6'11° square (H, fig. 2) and with an entrance in the north
110" wide and 3’6" long. Although its exterior looks like a stiipa, its square interior suggests
that the structure was probably a chaitya. But the absence of either a votive stiipa or an
image of the Buddha in it makes the identification of the structure a.puzzle. Nothing was
found in it. Was this a guard room or a strong room ? These are questions which may be
so'ved by subsequent excavation of the area further to the north, west and east.}

Excavations were continued to the north of this circular room and partially done in
1937-38 and completed in 1938. They exposed in an area, 134’ x 134', an extensive
similar to that of Site No. 6 with a central mandapa and wingsufmlhofdiﬁmt-dimﬂm
the larger cell measuring 9 8"% 7" and the smaller 7° 6" x ¢’ 4". The edges of the mandapa
as well as of the wings of cells were marked by vertical limestone slabs occasionally inter-
spersed by the entrance consisting of two or three steps including a moon-stone slab and
balustrade bearing makara-design as in Site 6. Four such entrances can be made out in
plate XXIX-B, as also the pillars of the ceritral mandapa that had fallen into the
between the wings of cells and the mandapa. The stumps of pillars can be made out at the
edges of the mandapa (pl. XXIX-B). The pillars were of three parts, viz. two cubical parts
and a central octagonal part. The cubical parts bear designs of half-rosettes as in the case
of the upright pillars of the rail of the Amarivati stapa.

On the south-east corner of this area was exposed a square base 14” 2" x 14’ 2", which
on examination showed that it was filled in with coarse grained sand mixed with lime. This
base was edged hyabeltofuma[[nndthinverﬁmlatoneshhmdhndmentrmumih
north side 1’ 10” wide. Another stone belt, 1’ 10" wide, of similarly thin and vertical stone
slabs, was found around it. Several pieces of pottery, jars, conch bangles, mica, iron nails,
lead, glass and green stone came out of the area enclosed by the two belts. Why this area
of such interesting finds has a double belt of vertical stone slabs is not clear ! Subsequent
excavation may perhaps throw light on this.

Also in the area to the north of Site No. 6, were exposed from the corners of two brick-
built enclosures two terracotta jars, at a depth of 2’ 3" from the ground level. Both the
jars were covered by stone lids. One was 41" in diameter at the mouth and 1’ 2* high with
its contents made up of fine sand mixed with fine earth. The other, 11" in diameter at the
mouth and 1’ 6" in height contained coarse grained sand and fine earth (pl. XXXII-A),
The purpose of these two jars as made out from their contents is not clear. The place of
their find is evidently a cell of the monastery. Both Sri K. N. Dikshit and 8ri G. C. Chandra
thought that they were probably burial urns. But what have burial urns to do with a
Buddhist monastery and with sheir contents such as fine earth and sand only is difficult to
comprehend !

'huhﬂqmtu::ukmhumﬁﬂum:mw. The one adjoining supplies the answer, for in it waa
found st its scuth west comer & sbone hed, Thh'ﬂlmw-w-Uudiprr;Mhiuqauthmhututthnhu-
ture, Thhﬂufihymnnmﬂl-mhlhmlgp-iﬂudu. I »o, the two others were similar goard rooms or rooms
-mmmm&.-wmmmum:mwuwrm
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Site No. 5
- (Pls. ITI-A and XXXI-B and fig. 3)

A brick stitpa, 38’ 3" in diameter including the dyaka plattorm was exposed completely

in 1938, 100 yards to the north-east of Site 5 (pl. XXXI-B). The construction of this
stiipa is similar to that of Stiipa 3 (fig. 3). This was partially excavated by Mr. Longhurst

VATIONS ar NACA

SITE NoS
PLAN of STUPA.

who calls it Stiipa 2 (Memoir 54, p. 19). Although its ayaka platforms are present, that on
the west alone remains intact, 8" 9” long with a projection of 1” 9" from the drum. The

greatest height of the stiipa so far as it remains is 6" and nothing was found in the interior.

The vutside was finished with plaster.
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No pradakshina path was traceable. The bricks were of odd shapes ; the special
type of bricks (20" X 10" x 3") were not in evidence. Several pieces of dyaka pillars were found
in the vicinity, only one of which (6’ high and 11* broad with a notch 4" square on its top)
was recovered intact.

Limestone carvings from the dyaka platforms were found in hopeless bits, some of
them taken out in earlier excavations. A few recovered this year are worth recording with
their carvings of dwarfs (ganas), mithunas and dancing and flying denas.

On a fragment, whose subject was probably the Buddha seated on a throne, are figured
Bu.lmnwithhighmwnshndinginwonhip,andhhelnrmn{twkmmdldahhuﬂin;
chamara.

A fragment shows a dwarfish gana blowing a conch (pl. IX-A, 2). On another is g
mithuna, the lady placing her left hand nntheﬁghtuhmﬂunfhwhvar,-whobyhim-

dress appears to be a royal personage. In a third fragment, the ladjshnd:mgmﬁ'uhly
holding by her raised left hand the branch of a tree; while her lovér is fondling her chin.

Ahn.t&lumaneism\mdnnlbigger&ngmt,l'ﬂ”high Ptobabiyfrnmunqqftha
sides of the dyaka platform (pl. VIII-B). Whatmnuinnhumt'duﬂinwhinhamhu
hﬂmfamdnwn,whihnmthermihpmqwithnnpurmﬂumghhinbady. Above can
I:amnthelﬁmhnliulamanmdtharmrpnrﬁanofnupuhumdhtﬂn»hmdnrhm
back was mounted & warrior, Bisrighthnnd(thatalunemiu]hnﬂntlongm.

A large carving (40" X 29" 6") was found on the southern side of the western
dyaka platform (pl. XXX-B). ﬂnithuncunﬂineuphna,itmmhmgmmthdm

life. The groom Chanda is shown kneeling before k&ngﬂuddhqdlnalndrﬁpo;ﬁngtuhim
the incidents relating to the Buddha's renunciation. The king has turned his head away in

fate, a pose imitated by the groom. Behind Cimndnltlndathahmwithadmpingnmk
bent low in evident grief. ByitnaidnYﬁndhuiinnnllnpﬁ:ig with grief holding to the neck

of her attendant for support. Two other attendant women stand behind her in poses
expressing grief. At the extreme right is an arched entrance against which an Amazon

well-caparisoned. The groom has a tunic in a pattern of flowing vertical lines which, curiously

enough, is confined only to the waist like a broad sash and exposes the body, evidently worn

as a token of respect in the king’s presence.! Yadodhard’s hair-locks are ing on one

side, as they have not been completely plaited or dressed. The gateway shows arched

torana such as at Safichi. That Amazon guards were placed outside royal chambers here ag
! ¥or the complete tunio which the groom wears, s Loaghurst’s Memoir, No. 54, pl. XXVIILC,




NAGARJUNAKONDA 1038 23

in Amariivati and Goli is an interesting piece of social information'. In the foreground can
be seen a brick wall which was perhaps the rampart wall.

" The scene below shows the celebration in the heavens when the devas of Trayastrirhéa
heaven removed the head-dress of the Buddha at the time of his renunciation and, placing
it on a tray, danced with joy. Accordingly a deva is dancing with the head-dress on a tray
placed on his head, while around him are ten dancing devas, five on each panel.®

Another carving, also from the dyaka-platform, either from its northern or western
side was found mixed up with the various bits of mningu found' in Site 5. It bore signs of
wanton destruction and though much of its carving was speckled out, enough remains to
identify it as a chaitya-siab such as one comes across on the face of the Amarivati Stiipa
drum (pl. XXXIII-A). The slab is in two parts, a central broad part bearing the design of
_a stiipa mostly obliterated, and a second part of flanking panels showing ornamental human
couples (of which four remain) engaged in love making and dallying. Though much of the
central panel is gone we can yet make out on the dome the Buddha preaching, two worship-
ping dwarfs, one on either side of the dome, and a harmikd over the dome. The poses and
curves and the linear draughtsmanship of the human couples would rank the carving among
the best of Indian sculpture of the Ikshviku times (3rd century A.D.). -

A long frieze also from the dyaka-platform coutains in three sunk bands three
interesting scenes (pl. XXXIII-B). The first sunk band on the left shows a mithuna or
human couple engaged in love, the male member being a gnard who holds a spear in his
hand. The second sunk band which is long, contains two important scenes from the life of
the Buddha, viz., the triumph of Buddha over Mara’s evil forces and tempting daughters
and his enlightenment symbolised by an empty throne with worshippers around and tree
above, The treatment of the two scenes is highly conventional, that of Mira’s defeat is a
regular narration showing Mira defiant at the extreme left end, the Bodhisattva sitting in
meditation in all tranquillity at the right end under the Bodhi tree with Mara's hobgoblins
and d:ught.am about him. The second scene which shows that*the Buddha had become
enlightened js in symbolical language. An empty throne stands for the supremely enlightened
(samyak sambuddha) whom tlhe sculptor would no longer encumber with name or form, for
did he (Tathigata) not transgress such limits ? The surrounding worshippers bespeak the
exalted condition of the supremely enlightened. The third sunk band reveals once more the
gnard with the spear and his 'ady-love whom we saw in the first band on the left end. The
guard wears a long cloak such as the kaichukin or usher in royal households is described as
wearing in ancient S8anskrit literature. Below the three panels runs a long frieze of geese
alternating with lotus flowers.

Two bits, also from the dyale-area contain scenes of distinet iconographic value
(pl. XXXIII, C-D). On one is represented the ideal chakravartin or a monarch such as
Buddhist texts describe him to be and such as we find in Amarivati and Jaggayyapeta
Stiipas®.

A chakravartin is supposed to be associated with seven precious things (sapla-rainas)
viz.,, parasol, wheel, drum or jewel (mani), queen, horse, elephant and treasurer (or

i This recalls the appointment of Amazon guards even in the times of the Masryan smpesor Chandragupta.

i Of. rail copingn from the Amarivati stipa ; Burgess, Amardvali and Jagguyyapefo Shipas, PL XXL

* T. N. Ramachandran, The identification of @ Buddbist Sculpture from Joggayyepefa, Tth Orieatal Conference, pp. 763.772,
44
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prince). Here two of the m.ﬁzﬂthaqumtnithewhudmaﬂortpiﬂnm_lbﬂrn
h;,rthesidnnftheuhbamimyhnhmmﬁnghnpmdmmdmmm-
C). The sculpture being broken the other details are lost. The treatment .of the subject
18 a8 in Amarivati rail'.

Kalifiga brahmins a white elephant which produced rain wherever it weat. The subjects com-
plainadtnthehngngnimthngmmndtyo{thpﬁmmdpmnﬂadmhimhhﬂhhh
son to the farest. Amdjngiythepdmwuhnhhadwﬂhhhhmﬂyhhmmm
he gave away by degrees to brahmins Ihnnpprmchedhimhinchlﬁﬂt,hmm,lﬂlm
chi!dren.mdtnsm,theﬁngofthegodn,hjamwifa,whmhudmadndhnuagi&,

The left hand of the brahmin holds the characteristic umbrella of the brahmin. The children
are looking back at the brahmin with terror and hands folded in worship as though they were
beseaching his mercy. According to the story the brahmin went into the jungle, bit off
a creeper and with it bound the boy’s right hand to the girl’s left and drove them away
beating them with the ends of the creeper. The background shows their mother Madri
in the forest fatigued and carrying on her shoulder as in Amarivati and Goli sculptures®
& bamboo to the ends of which are suspended two baskets, doubtless containing the fruits
that she had collected. She is probably returning to the hut where her husband and children
were left. She is approaching trembling, either apprehending some mishap at the hut, or
at sight of the lions in front of her, which are also shown in Goli and Amarivati. It is said
that the gods, in order to aid the prince in the gift of the children without any obstruction
from their mother, detained her purposely in the forest till dusk by presenting before her
a lion, a tiger, and a leopard which: obstructed her way. The sculptor has added life to the
scene by introducing a deer in the foreground behind the greedy and eruel brahmin thereby
affording a convincing proof that the story happened in the forest, that of the gift of the
children in a lighter part of it and that of Madri in the thick of the jungle. The rest of the
story was doubtless depicted on the right which is unfortunately broken and lost

Three more pieces relate to three steles (pl. XIIT). One relates to the conventional
method of representing the First Sermon that the Buddha propounded in the Deer-Park
at Sarnath, in the manner of letting in details such as two deer facing each other at the

! Bivaramamurti, Jnﬂhl‘:&l&hﬂ; i e Modms Curersmmend Mewna, pl, XXX, i-n
* The Jitaka, Vol. V1, Ko. M7 {edition of Cowell), '

' Pergusaon, pl. LXV, fig. 1 ; T. X, Hmm.,m;ghumﬁ_.hm_aﬁﬁmy.w.
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bobtnm.mamptythmﬁainthnmntmwithmhimnpmdmﬁ,mdadm waving chd-
mara on either side and a pillar of effulgence and flames surmounted by the T'ri-ratna symbol
above the throne. The Tri-ratna stands for the Buddha, dharma and sasigha. The pillar of
effulgence above the throne normally stands for the miracle of Srivasti that the Buddha per-
formed. But here the depiction of 2 deer at the foot of the throne not only points out that
the scene meant was the First Sermon but also that the pillar of flames coupled with an
empty throne just stands for the presence of the supremely enlightened Buddha. On a
second stele the above said details occur except the flanking devas and the two deer.
Instead a makara with strings of pearls issuing from its mouth is found on the left of the
pillar of flame and effulgence. The pillar supports a T'ri-ratna. In the present case the absence
of deer would warrant the scene as likely to relate to the miracle of Srivasti. The third
stele shows in a vertical order a half-rosette and addorsed winged lions recumbent on a
plirnaghata. The carving on the three steles is intricate (pl. XIII, B, C, D).

Another carving from the eastern dyaka platform (4 0"x2' 10"%5") depicts two
unidentified scenes both apparently related, one (top) taking place in a village and the other
(bottom) in a forest (pl. XXX-A). Three roof-huts with a crow perched on one mark the
village. At the extreme ends are small bights formed by the arch. The left bight shows
a tree on which two birds (owl-like) are sitting. In the right bight is a king on horseback
followed by two of his men with conical caps and with shields in their hands and probably
similarly mounted, though their horses are not in view. The party appears to be proceeding
to the village. 1In the village stands a lady holding a child on her right hip. Beside her
are two men and a lady, one of the men holding a spear in his hand and looking away from
her as if attracted by noise outside. A low chair behind the lady with the child was evidently
meant for her to sit. The lady is shown again on the left, this time without the child, suggest-
ing that the child had been taken away or snatched away from her by the horsemen who
evidently came for the child. Her looks and the expression of a number of people in front
of her, three of whom are beating their heads with their hands, betoken grief such as would
follow an event such as the separation of the child. A person of dignity at the extreme left
end is perhaps the master of the house who by being shown outside the village indicates
perhaps his intention to search and reclaim the child. Two birds (owl-like) perched on the
tree and realistically rendered as though they are in sympathy betoken the sense of the scene,
which is grief. A dog is introduced near the village gateway. The entire scene throbs
with realism. The scene below shows on the right the royal horseman on horseback: with
his followers, two of whom hold spears and shields, while two others are newly introduced,
one of them holding a sheathed sword which was attached to a band hanging from his left
shoulder. In front of the king is a grotto in which an elephant is shown, and above the
elephant is an overhanging tree in the hollow of which can be seen a human head. Is it
that of a tree spirit (brahma-rakshas) ? The story that the scene represents is not clear.
But a similar representation can be seen at Amardivati in a coping piece of the rail.!

¥ Burgess, The Buddbist Sidpas of Amarivali und Jaggeppupefn, pl. XLIX, 2.
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Site No. 2

Around the mandapa of the Mabhachaitya excavated by Mr. Longhurst! was excavated
in 1938 a monastery (fig. 4) which consists of three irregular wings, north, east and south.
On the west, there was no wing because of the location of the chaitya built by Princess Chan-

EXCAVATIONS ar NAGARJUNAKONDA
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Fig. 4.

tisiri on the south-western corner.
the Mahachaitya exposed earlier,
pillars forming five bays.

The mandapa in the centre, on correct alignment with
is 52" square and consists of a double set of six rows of

LA. 8. 1., Memoir, Ko, B4, pl. IV.A.
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The southern wing which consists of 9 cells is at a distance of 36" 7" at the western end
and 37° 8" at the eastern end from the outer edge of the mandapa. The face of the back wall
of the cells seems to have been plastered. Entrances 1°9° wide each, which faced north,
were found in the case of the first eight cells only. Large-sized bricks (20" 10"%3") are
found particularly in the walls between cells. At the extreme end of the ninth cell is a
wall (2°6" wide) which projects 2 3" beyond the outer wall of the cell, while its width here
is less by 6"

There are no traces of a verandah for this row of cells, but a brick layer 6’ 6" long
-and 10" wide runs south to north from the edge of the inner wall of the cells. At first it
suggested that it was perhaps the edge of a verandah, but when the eastern row of cells
was exposed, it was found to be just a continuation of the retaining wall of its verandah.
Beyond this to the east is a long room (42’ 3° X 14’ 3”) where there were no traces of croas-
walls. In it were found a number of potsherds (pl. XXI-B), bowls (pl. XXI-A), spouted
vessels, pans (pl. XXII-B), lids and stinds of vessles perforated by a central large hole
with a small hole by its side (pl. XXII-A), pieces of human bones (XXVI-A), of ivory
bangles and of tile bricks (pl. XV-B).

The eastern wing also contains nive cells and is 88’ 2}" long and 12’ broad including
the thickness of its walls. - Entrances are 1” 9" wide each and have a projection 10° wide
and 5" long on which traces of brick mouldings 1’8" wide particularly on the first cell, are
visible. The interior of the first cell was edged by stone slabs, an arrangement not present
in any other cells.* Consequently the cell must have been of some importance. In it was
found an oval pot shaped like a cocoanut (pl. XXXII-B), 74" in height with a series of three
small holes around the mouth. In this pot were found two lead coins! probably Andhra,
with indistinet emblems (pl. XXXVI, 4, 11). This row of cells slone has a verandah 6" 9*
wide and 78" long. The distance between its outer edge and the mandapa is 9 10 at the
southern end, and 8’ at the northern end. - In this passage were found a number of stucco
pieces, which probably fell with the mandapa. They have various geometrical and floral
designs similar to those found in Site No. 6, as well as a lion-head and & parrot-head (pl.
XVIII).

Beyond the eighth cell, there are no traces of walls for a distance of 18’ 8" where the
northern row of cells is placed. But in this space, at a distance of 8 7", is what appears to
be a low screen wall abutting east from the back wall to & length of 6 10, Between the
screen wall and the eighth cell were found two pots, in one of which were found nine pieces
of bones. Why this was deposited here is unknown ! At the southern end of this wing
were found a pottery cup (pl. XXI-A), a pan and mouths of pots with holes,

The northern row of cells which runs east to west to a length of 112" 7” contains eleven
cells. No traces of verandah or of eptrances were found to these cells excepting the ninth
which has a stepping stone in front. This, though strange, remains as yet unexplained.
The passage between the outer edge of the mandapa and the cells is 39’ at the eastern end
and 40" at the western. Here and there a few traces of brick moulding I 4}" wide were
found near the spot where there must have been entrances. A circular terracotta bead
1" in diameter, a bead of carnelian and an interesting stone matrix with two floral die marks
on it (pl XV-B) were picked up in the monastery arca, but their exact location is unknown.

i Boo bolow, pp. 30-31,
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SAMSKRIT INSCRIPTIONS

Inscriptions so far discovered in Nagarjunakonda are in Prikrit and of the Ikshviku
dynasty of kings belonging to the period 200-260 A. D. It is therefore interesting that
in 1938 two inscriptions in Samskrit, incised on blue limestone, were found at Nigirjuna-
konda. Both are broken and in pieces. Ome, 12" 6" (bearing Register No. 309/28), has
an inscription in nine lines, the extant portion of which speaks of an exponent of Dharma
(Dharmakathika) whose name is lost but is described as suddh-dchara-vritia, ete. The script
is Brihmi of about 450-500 A. D. The palacographical features of the inscription compare
very well with those of the Sarskrit inscriptions occurring in Jaggayyspeta and Gummi-
didurru stiipas, Krishna district. In view of the importance of these inscriptions to our
study, they are discussed below, by the side of the Sariskrit inscription from Nagirjuna
konda under consideration :—

I
Nagdrjunakonda
Inscription on a fragmentary blue limestone slab (12" 6"), in Brinmi script of about
450-500 A. D., and language Sarskrit (pl. XXXIV, 1) :—

P U & anurseniscbeiibarsnssudibovebaanteishorsassissuirnnlie e otoUpete DURETEERRRENINNN la

2. gasya éuddhichiravrittasya akunthichchhidri[ma]

3. likalmashaéilasya hetvarthadabdadistra krtapa (ri)

4. éramasya ignmtmyapadeﬁpnhrmhhaw&ma— ‘

5. tadharasya vrittagrutamativig-vaisiradyagunopapar-

6. nasya dharmmakathika p(r)avi(na)sya vinifchaya

7. kathikavifishtasya masi (tra)..........cocoiieieiinns pitaddhva
8. jasamriddha sa.......cc0ciinniinnnnis

B, WRETERE

The extant portion of the inscription relates to a Dharmakathika or narrator by pro-
fession of Dharma, whose name is lost. He is described as well-behaved, of strong, flawless
clean and spotless conduct and character, as one who had toiled hard in the subjects of logie,
polity and grammar, whose mata or creed was one which took in traditional doctrine, serip-
ture, initiation, treatise or explanation, and every thing enjoined to be acted in a customary
manner (Gcharya=icharaniya), who posscssed such very desirable qualities as skill in speech
or eloquence, in devotion, in oral tradition or revelation and a virtuous conduct, who was
a highly skilled exponent or speaker of Dharma, who was best among those propounders
well-versed in “ fixing or settling a horoscope ', and whom the yellow flag or order furnished

amply.
1l

Jaggayyapeta
Turning to the Samskrit inscription from the Stdpa at Jaggayyapeta, Nandigima
Taluk, Krishn District, it has to be noted that like Nigirjunakonda, Jaggayyapeta has
vielded one Saiiskrit inscription among others, all Prikiit records of the Ikshvikn
King Siri Vira Purisadata. The inscription is incised in 5 lines below the feet of a standing
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Buddha image in high relief! and records the setting up of the image for universal beatitude
by one Chandraprabha, a pupil of Jayaprabhichirya, who in turn was a pupil of the Vener:
able Nagirjunicharya. It reads as :—
Line 1. Svasti bhadanta Nagarjunicharyyasya
2. &ishya(h) Jayaprabhichiryya(h) tachchhishyena Cha(ndra)-
3. prabhena kirdpitin satya-sugata-gata-prasida-vifeshavidishta-sarmsare deva-
manu (ja)
4. vibhiitipiryvakam Buddhattva-pripti-nimittarih Buddha-pratimim pratish-
thapitim anumodana (ri)
5. kurvvantu sarvve Saugaty-dgraya (1) nyo pi

Nagirjuna referred to in this inscription is probably the later Tantric Guru, Siddha -
Nigirjuna, who was one of the 84 Siddhas, and has therefore to be distinguished from the
earlier Achirya Nigirjuna, the founder of the Madhyamika school of Buddhist philosophy,
who flourished in the second century A.D. The “ Bhadanta Nigirjuna * referred to here
would appear to be the disciple of Saraha, who became famous for his mastery of Mayiiri-
vidyd. His period was probably the fifth century A. D.

1
Gummididu;ru

Below thé standing figure of Buddha in high relief discovered on the outer facing of
the drum of a Buddhist stiipa at Gummididurru, runs in 4 lines the following inscription in
Samskrit language and in Brihmi script of the 5th century A. D. as in the other two cases
described above (pl. XXXIV-2) :—

Line 1. Achiryya Maugalyiyanasya priyadishyasyichiryys

Line 2. (Dha)rmmadevasya fishyena érimanaka Rihulena Bhagavato

Line 3. pratimi pratishthipitd sarvvasatvinim anuttarajia-

Line 4. niviiptayg yadatra punyam tad-bhavatu satvinam
* For universal beatitude has been set up an image of Bhagavat (Buddha) by Sramana
Rihula, pupil of Achirya Dharmadeva, who was in turn the intimate disciple of Achirya
Maungalyayana " V

The ides of the *“ Deer Park ” and by association Dharmachakrapravartana are
suggested by deer being carved in the image on either side of the Buddha’s feet.

i Purgess, Amardvoli ond Joggegyopein Stapas, ple. LY, fig. 5 and LXTIT, fig. 4.
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COINS
The number of coins discovered from Sites 2, 5 and 6 of Nagarjunakonda is poor

Ihmoompuodtothayieldufothm:mﬁquiﬁm{c, - sculptures, pottery and stucco decora-
tions). Of gold there was only one, of lead there were 17, while of silver and copper there
were none.

The gold coin is of great interest being one of the Roman emperor Hadrian
(117-138 A.D.) probably issued in 125 A.D. Tt may be descrited as follows :—

Aureus
Wo. 'r Weight ' Bize Obrverss Reversn
1 1040 gr, dis. .8 | HADRIANUS ADGQUSTUS Hadrian on hore-back to with his
o Bost laurnate, deaped, onirsod T el I:=I:L - =k
11 1K
PL XXXFI, Ne. 1.

Roman trade and maritime traffic is, as we saw above, attested to by the find of
Roman coins here as well as in the Coromandel coast,

The lead coins which are mostly issues of the Andhra dynasty are described below :—

Lead : Round
No. Woight Bize Obverse Hoverss Pemarks
2 100-5 -+ Lion standing to & Obiliters tod Pl.XXXVI.2 of PL 101,
37,42 Fabuie B of Rt dde’
P 116 | g Lion standing to . Indstiget Ditto
PlLXXXVIS
4 2061 10 H obliterated,  Coin similar to Raps No. 1331 PL XXXVIa
mma. o h&."?...“ tra.
Sitaknrgi E“ ) of. Eswel
'ﬁu-hm\'lﬂ"[a'l.m.p.ﬂl. EE S
5 403 -5 Lion standing Lo r, symba) eon- The type *Lion and Chaitys or
i sisting ol threo hill " connects this eoin with
Uers: double | Fabric B of Andhrs-dels.
limes below FlLXXXFI5.
[ ] 15 53" Animal, possitdy slephant Ujjmin symbol The type connects it with Fabric B
of Apdbra-deds, ©T
Pl ¥II, 185,
Fl. XXXVIi8
7 b2 48" t with inseription of w Portion of 4 ol H‘F. variants, Pl VI,
ma s cloar ‘tinuous ey 184, 187, 188,
ooim of PLXXXVIY.
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No. Weight Hizo Obvemse Reverse Remarks
] 32 52° Elephant Ujjain symbol of. Ra Pl VI, 184, 197,
FI, XXXVI-8
] -0 5" Animal {clephant 7). Traces of the | Hlurred ef, wmn. 194, 185 (Pl VII).
inwhich Ma alone can be Pl XXXYVI-8.
made oul.
1 202 53° Elrphant Ujjnin symbal ef. RHa L VI 19,
Pl XXXVI-10,
11 31 -53° Flrphant Ujjain symbol ef, Bl?nu. Pl VI, 195,
= Pl. XXXVI-11.
12 2840 45° Man or geed with right hand mised | Bloreed P XXXVI-12
13 3325 49 |
14 4145 A3
15 10-8 -31"
¥ Obliteruted Oblitesated
16 330 £
I'l'_ 2345 L I
18 %20 S58° )
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APPENDIX
A. Minprity Jirtaxa

The Mdndhitu Jitaka is one of the provious birth-stories of the Bodhissttva which was popular among
all sections of the Buddhists and occurs in Pili, Sanskrit and Tibetan Buddhist writings."

Thi:i.fﬂnhilchbuntdyﬂapichdinlﬂplmh_ltﬂigllimhuhlﬂh;ﬁmih:minﬂmlm
vati Stiipa and rails in Guptiir District.. It also occurs in Bhiji Caves near Poona. It is, however, loss known
in Northern India. Its elaborate representation in the Deccan and Andhra-dess speaks for its popularity in
‘the Kingdom of the ind.hmlndthnlhhﬁhnhwhmthn moral that avarice has no limit and pride has its
own fall appeays to have had a distinct appeal, thanks to the sdvent of famous Buddhist dchiryas including
Niigirjuna.

Inold-end.ljrl.whantﬁnﬂfuo[mmnfnnﬁujtddmﬁu.thﬁndﬁuuumhmuthmﬂ
King Uposhadha, Updlhdhhldimﬂhnmtnﬂhﬂmnﬂﬁ;hﬂlﬂhm&lﬁlﬁhmuﬂlﬁ
a boy came out who was therefore named as Miirdhaja (Crown-born). Uposhadha’s eighty thousand wives
saw the child and immediately milk began to flow from their breasts, and they cried out * Let him suck me *,
* Let him suck me ' (mdn dhiyatu) wherefore he recived the name ‘ Mindbiti ' (Mindhitar). Once while
Miindhatd, as & prince, was absent on a journey, his father died. The ministers requested the prince to réturn
to the Capital to assume mgal power, Mindhitd was already proud and wanted that the Regal Investiture
Ceremony must be done to him wherever he was, ddiqth.tﬂhlqﬁhdmpﬁ-dmillﬂ*
cordance with the law, the Ceremony must be held wherever he wanted it. His wish was respected and the
consectation took place outside the city. The seven treasures (ratnas) that go with soversigaty, namely ; Wheel,
Elephant, Horse, Gem (mani), Wife, Householder and Minister, began to wait on him and followed him like
shadow. Also there fell to his share one thousand beroic and handeome sons.  As his'powers increased he became

and not  single piece of stone outside his palace. It happensd so und this increased his pride. He became
the overlord of Javibiidvipa. A Yaksha by name Dicaukasa was his runner in all his exploits, and informed
him of the various other worlds that he had Fet to conquer. Soch were FPirvavidehadeipa, Aparagodaniya

dvipa, Uttarkuru-dvipa, which were subdued in turg by Mindhitd. The Yaksha now informed him that the
Leaven of the thirtythree gods (Trayastrisida) alone remained to hl!;mu.quuld which was on the summit of mount

and that in their hairless condition the Jpishis must move in front of him. - The treasure of his wife (Stri-ratna)
pleaded with the King that since the Wishis were practising tapas, they ought to be left in peace to continue
their penance. The King yielded and the Riakis betook themselves again to penance.

Mindhiti went on ascending higher and higher mount Sumeru and his army and seven ratnas followed
him. His aim was to conquer the Trayastririda heaven, which had five defences. The first defence was by
Nagas who inhabited the waters (Udakani ériti Nagah). The second defence was by Yakshas who bore in their
hands skulls (Karofapanaye devih). The third defence was provided by garland-wearing devas ; the fourth

! Jataka, No. 258, Vol. I, Rouse's translation, PP 216-218, Bodbisatted.vedina-tolpalats, No. 4, p. 123 and Disydvaddna

(Editicn Cowell and Neil), pp. 210224 ; Tidetan Toles translated from the Tibotan of the Kangyur by Schiefner & Ralston, pp.
1 to 20,
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mﬁﬁﬁu&maWWM{M]. The fifth detence was provided by the four Mahi-
rijas. The water-inhabiting Nigas were the first to stop Mandhiti's army. Mindhiti conquered them in
uﬁmudll&ﬁaufn’:mhiudmm At the next defence formed by the skull-bearing Yakshas,
the Nagas turned hostile and combining with the Yakshas gave battle to Mindhits. Both the Yakshas and
mﬂhmnMMMMWMu. Thﬂﬂamﬁqw.whfm&mm.
checked Mindhita being supported by Nigas and ¥ - Allthe three were this timesubdwed.  The fourth
defence was provided by the ever-elevated gods (sadimattas). They were similarly subdued and were made to
march in front of Mindhita. Bymmhnduuhdmkingdomufthfomﬁhlﬁju'hnm

Iuﬂinu-duwhinlththiuy-thmﬁ-w and onjoyed themselves. He ordered his subjects to enjoy
themselves likewise under these trees. Thnhuwmﬁvb-m.ﬂﬂum&thmﬁqphuﬂﬁl%
three gods and the four Mahirijas, which he now entered. In it were arrunged seats, & central one for Sakes,

thus assembled, itmdiﬁuhhdiniqnh}thmfmmah other except that Sakra never closed his eyes.

Mindhiti continued to share the throne with Sakra or thirty-six Sakrakalpas. It looked as though the Sakras
might come sad go but Mandhita wounld go on for ever,

Mmmhﬁmm:mmmthdnmtht he hegan to feel that he was superior
to the thirty-three gods and Sakra. He was not satisfied with a half of Sakra's seat. He determined to expel
Sakra and take full possession of the throne. It was this evil desire that brought about his downfall, He conld
not kill Bakra and his svil thought caused him to age. As no human being disintegrates in heaven, he foll down
thn-ﬁthﬂmmm-hhlﬁbﬂﬁphn park of his capital city. The park-keeper informed his
wives, ministers and subjects who came and sheltered him in a corner of the park, where he was laid on s cot as
he was sttacked by illness and death-agonies. His ministers, state officials, astrologers and other spell-workers
surrounded him and pressed him for a message to the world which he gave as follows before the last spark of
Iife left him :—

* King Mindhiti, who possessed the seven treasures, who with a fourfold host of men acquired power
over the four deipas, and made his way to the abode of the thirty-thres gods, is said to have
died before he had obtained satisfaction through the fivefold pleasures of sanse.

Even by a rain of gold pieces will wishes not be satisfied. The wise man, he who knows that wishes
bring but little enjoyment and much sorrow, takes no delight even in divine enjoyments. The
bearer of the perfected Buddha rejoices when desire fails. Even if a mountain of gold ware
like unto Himavant, yet it would not suffice for the wealth of & single individual ; that the
discerning one knows full well. He who observes sorrows, starting from this base, how can he
take pleasure in enjoyments. He who is steady, who has learnt to recognise the thorn in the
umumofthuwmhwﬂllumthmmufthjngstohhommminm

If one knows that the future lasts long but life is only brief, then ought one to sequire merits. If one
does not acquire merits, then one has sorrow, Therafore must be who is acquiring merits offer

ificial gifts, as is fitting. In this world and in the future will he, if he offer up gifts, obtain
happiness ",

Pla. XXXVIIL and XXXVIII aptly illustrate the prologue and epilogue of the drama of Mindhiti, the
rise and fall of this Chalravartin's pride.

In pl. XXXVII-A, be is subduing the water-inhabiting Nagas, that formed the first -defsnce of the
Trayastrimis heaven, He is erushing the Niga whose hoods are in evidence. His minister-ratna and host stand
by his side watching the subjugation of the Naga. One of bis men holds u parasol above him.

InplXKI?II—B.thaumrymﬁnm Mindhitd surrounded by his seven ratnas (wheel, mani,
horse, treasurer, elaphant, wife and minister) is trampling on & mapikantha Niga whose jewel (mawi) can be
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seen in the neck of the serpont. The Niga ropresonted hore is a serpont of many hoods of the mapikasfha class.
" Mandhiita is next shown in the same panel as seated on the same throne that Sakra occupies in’' token of Sakra
having granted him half sovereignty of the thirty-three gods. Sakra wears a high crown with the celestial
nymphs in attendancs. One of the thirty-three gods is seatad below the throne, Mindhitd ean ba distinguished
from Sakra by a jewelled turban that he wears. .

The end of the story or the epilogue ix illustratcd in pl. XXXVIIL As a result of the evil thought to
kill Sakra that Mindhiti evinced, he fell down from the heaven through the sky into the park of his own palace,
The sky region is shown in the plate at the extreme loft corner in the manner of a circalar bight in which the
erescent moon, 10 stars and a comet (dhimaketu) ure carved. The dying king is collapsing while his chief
queen, supporting him, is splashing water on his face to revive him. Two other quoens of his are seated ons on
either side of the cot on which Mandhitd is reclining. The minister, the spell-worker, and other state officials
are also represented in the panel. One of the men and an attendant woman are pointing at the sky region.
Perhaps they are indicating the dhdmaketu, an evil omen which according to Tndian belief is supposed to portend
calamity, in the present case the death of Mindhiti. Another explanation may be that the two persons point-
ing at the sky region are perhaps alluding to the circumstunce of Mandhiti's fall from the heaven through the
sky to the mortal world.' The minister is seated in a frontal pose and by the gesture of his right hand expresses
sorrow and concern at Mandhitd's death-agony.

Other details from the story of Mandhiti have been illustrated by Mr. Longhurst in his Memoir No. 54,
pls. XXX-(b) & (), XXXI-{a) & (), XXXIX-(a) & (8), XLITI-(a) & (b).

B. Tur Bvoomist Sgors®

The Vinaya traditions record that in the Second Council held about a century after the Buddha's desth,
the saigha established by the Tathiyata revealed its first cleavage when sharp diffsrences of opinion showed
their head in regard to (1) doctrine, (2) interpretation of the 10 points of discipline and (3) even dress and the
cutting and wearing of robes. Regarding dress, I-tsing, though a late chronicler, says—"' Each school has
traditions handed down from teacher to pupil, each perfectly defined and distinet from the other'. The monks
fell into two schools, one, the arthodoz school which included the monks of Avanti, Kausimbi and other western
coyntries and noted for a rigid interpretation of the disciplinary rules, and the other, the unorthodox or the
heterodox school including the monks of Vaisili, Pitaliputra and other eastern countries which was more liberal
and laid stress on the principle of discretion in the application of the disciplinary rules. From disciplinary rules,
the difference spread gradually into the region of doctrine till the saigha split into 18 sects, ' one espousing
certain doctrines us against another, and sums of the doctrines even going to the length of being almost un-
Buddhistic "',

Thero were soon schisms both in the Orthodoz and Unorthoduz schools,

The Orthodoz developed 11 sub-sects as follows :—

1. Theravida or Arya Sthaviranikiya.

2. Mahisisaka—appeared in the 3rd century after the Buddha's death.

3. Kasyapiya—appeared betwesn the end of 3rd and beginning of 4th centuries after the Buddba’s
death.

4. Sautriintika—drito,

5. Suttavida.

! Before King Edward the VII's death, 3 Comet appeared and poople believed that it indicated the death of the King.

* Reference is invited oa this to Nalinaksha Dutt, The Buddhist Sects, o Survey; Pp- 283 Burnouf (Loiws, 35T).) and
Wassilief (Buddbismuws, 22307.), Beal (fnd. Ant. 15850, HY) and Rhys Davils (JRAS., 1591, 41 1., 1682, 5 ), Takakusu
(4 -taing, xxiif)and Coomn Korosi (ds. Res. xx, 20801.), Burgess (Ceee Temples of lokin) and Bihler (JRAS., 1802), Walleser {£xe
Helten de alien Buddhismus), Mdenlerg (Fimage Pijolw, Intro) and La Vallee Poussin (lud. Ant 1908 M.}, Masuds (Aria
Mafor, 11) and Mre. Bhiys Davids | Points of Conlroreray, lutre.}.

* Takakusu, I-tsing, p. 6.
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6. Bammitiya or Vitsiputtiya—3rd century after the Buddba's death.
7. Dharmottariya—appeared in the 3rd century after the Buddha's death.
8. Dharmagupta—appeared at the and of the 3rd and beginning of 4th centuries after the Buddha's
death.
9. Sarviistivida—appeared at the beginning of the 3rd century after the Buddha's death.
10. Bhadrayiniya.
11 Channagariks—appesred in the 3rd century after tho Buddha's death.

The Unorthodoz school was divided into seven :—

1. Mshisafighika—2nd century after the Buddba's death,

2. Gokulika (Kukkulika)}—appeared in the 2nd century after the Buddha’s death.
3. Prajiaptivida—ditto,

4. Bahuérutiya,

5. Chetiyavida—appeared at the end of the 2nd contury after the Buddha's death.
6. Ekavyavahirika—uppeared in the 2ad contury after the Buddha's death.

7. Lokottaravida—ditto.

In addition to these 18, thers ocourred other sub-sects as follows :—

1. Biddhatthika.

2. Rijagiriks—appeared towands the end of the 2nd century A.D.
3. Aparataila—ditto, -

4. Pirvataila—ditto,

B. Uttaripathaka,

6. Vetulyaka or Sinyutividins—not later than 2uil or 3pd cantiry- L. °,
7. Hemavatika (Haimavata).

8. Vijiriya,

9. Hetovida.

10. Vibhajyavida—Coylon.

11. Abhaysgirivisin—ditto.

12. Mahivihiravisin-—ditto,

13. Dhammarucika,

4. Sigaliyn,

The relative antiquity of these sects is determined by cvidence consisting of Ceylonese chronieles, Bud-
dhaghosha’s commentary on the Katharatthy and inscriptions.  The date of the Kathdvatthu being still uncertain
it will be safe to treat the sects referred to in it as of the 3rd centnry A I The sects of the Kath@vatthu are the
Vetulyaka, Barmitiya or Vitsiputriya, Sarvistivida, Kidyapiya, Mahisiiighika, Rijagirika, Uttaripathaks,
Hetuvidin, Bhadrayinika, Siddhatthika, Gokulika, Pubbadeliys, Aparateliya and Mahféisaka. The Ceylonese
chronicles place the 18 sects (of the orthodox and unorthodox schools) within a century after the Second Couneil.
Inscriptional evidence is helpful. The S8ifichi and Bhirhat inseriptions of the 2nd century B.C. are frea from
Teference to any Buddhist Sects. The Mathuri Lion Capital (120 B.C") is the earliest reference to the Mahi-
siighikas and the Sarvistividins s two rival sects, while su bsequent frequent references to them are in records
dated in the reigns of the Kushin Kings, Kayishkn and Hovishka. A Sirnith inseription (of fourth ventury
A.D.} refers to the sect Sarmitiya as flourishing side by side with the Sarvistividing who had earlier ousted the
Theravidin®. Amarivati and Nigirjunakonda in the Guytur District, which were great centres of Buddhism in
the 2nd and 3rd centuries A.D., contain a nuniber of records referring to other names such as Chaityakas, Sailas,
Mahiddsakas and Bahurutiyas. They do not take us to any date much carlier than the 1st and 2nd century

Y Ep, Ind., Vol. IX, P 13040, 140,
* Thid., Vol VII1, p. 172, alsa I, B, Sabui, Catinlogpwe af the Musewm oof Arehoeodqy of Sarwath, pp, 30-31,
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A.D. for the Sailss and o fow other sects. Dr. Nalinaksha Dutt has offered a satisfactory chronology for these
sects, dividing them into 4 broad heads, which is offered below :—

1. Theravida and Mahisinghiks.

2. Sarvistivida and Mahibisaka.

3. Bahusrutiys, Chaityaka and Saila Schools.

4. Bammitiya -

Theravida

The Hinayina and the Mahdyina.—In its very early stage, Buddhism was confined to the Aryivarts
bounded by Vesili and Champd on the east, Knuiimbi and Avanti on the west, Srivasti and Mathuri on the
north and Adfigs and Magadha on the south. The SBecond Buddhist Council which witnessed the split in the
sanghs was attended by monks hailing from this limited ares who divided themselves as we saw above into 2
parties, the orthodox and the heterodox. The orthodox monks went towards the west and the latter preferred
s march to the east. The former were called Theravidins (Bthaviravidins) and the latter came to be
termed Mahisinghikas. As the differences between these two grew wider, the former paved the way for the
Hinayina and the latter for the Mahiyina.

The following chart will help to understand the growth of the Mabiyina :—

Buddha dhkarma
Mahisthavirs Mahisinghika
T
Chaityakss (Andhaka) Prajiiaptivida
i
Vuitulyaka Piirvataila ﬁpﬂ!.hill Rijagirika Biddharthika
|
l!nltiT]ria.l

Theravdda in Ceylon.—The original home of both Theravidins and Muhisinghikas was Pitaliputra and
Magndba. Rut soon the Theravadins moved westwards and settled in Avanti and Kaukimbi where they were
comparatively free from the attacks of the unorthodox. From Ceyloness traditions we learn that they showed
& general preference to Avanti and Kausimbl and that Mahinda, who spread Theravida in Ceylon, was from
Vidifd in Avanti. The Theravida that Mahinda spread in Ceylon underwent cortain changes, whenoe it came
to be ealled Theraviida-Vibhajyavida, This was sub-divided in Ceylon in course of time as follows :—

Thmnvidn-\iibhjyiﬂd:

| |
(1) Jetavaniya (2) Abhaysgirivisin (3) Mahivihiravisin
{~Vibhaiyavidm).
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The Mahivihirins of Ceylon were not however pleased when they were called Theravidins but preferred
to style themselves as Vibhajyavidins ®

The important branches of sub-sects of Theravida are indicated in the tres below :—

Tlm:lividl

) u.Ln-h (2) Barvistivida (3) Dharmagupta (4) Simritiya (5) Ssutrintika (6) Vibhajyavida

Mabhiiisakas

Theravidins who moved away from Magadha to Kauniimbi and Avanti very soon got disunited giving
room for sub-sects in their fold as the Mahifisaka, Barvistivids, Dharmagupta, Simmitiya and Bautrintiks.
The Mahisisakns are of great interest to students of South Indian Buddhism for they formed the illustrions
band of Theravidins who came down to the South and settled in Mahisha-mandals (corresponding to Mysore)
and Vanavisi (North Kannada). The Nigirjunakonda inseriptions refer to them too. By virtus of maintain-
ing its rules and doctrines as close to the pristine Theravida as possible the Mahifisaka established its elaim
to be considered as the oldest branch of the Theraviida. It is interesting to hote that the patron esint of the
Mahikisakas was Puripa of Dakkhinigiri whose difference with Mahikassapa on the 7 rules in the First Council
is well known. Fa-bien records that he saw the Vinaya of this school in Ceylon.

Sarvdstivida, so called because of its doctrine ** Sarvam asti "' (everything is), was a very distinguished
branch of the Theravids moved north and settled in Kashmir, Gindhira and the country in and around Mathuri.
Banskrit was the language adopted for its pifakas. It came to be known later on as Faibhdshiks becanse it had
a rich literature of Vibhishds or commentaries. The Kushin king Eapishka was ita supporter which was res-
ponsible for its .popularity in North India in general and in Kapishka's kingdom in particular. It extended
upto Central Asia beyond the borders of India. It reached China too. Chinese mooks carriad its tripifaka to
their home and translated it. Luckily this translation is preserved for us, compensating for the loss of the
-original. For some time this school was holding North India in its spell as wo can glean from a galaxy of its
adherents who were the most distinguished writers on Buddhism such as Vasubandhu, Vasumitrs, S8asigha-
bhadra, Ghoshaka, Dharmatriti and Buddhadeva. It received special sttention st the bandr of its opponents
such as Nigirjuna of the Midhyamiks school of Buddhist philssophy, Vasubandhu, when he became a convert
to Yogichirn and Sadkarichirya of Advaitism. And this was no doubt due to its popularity as the best expres-
siont of original Buddhism (Theravida) which most of the monastic universities of the north had adopted as
their own.

Dharmagupta.—A few Theravidins that adopted, like Barvistividins, Banskrit as their language trekked
north and northeast till they settled and becams popular in the land of Sogdians, Parthians, Central Asia and
China. It is called Dharmagupts from its founder Dharmagupta whom Prayluski identifies with the Yonaka
monk Dhammarakkhits sent to the North West Frontiers by Moggaliputta Tissa. According to Dr. N. Dutt
the disciplinary rules of this school attracted the Sogdians and Parthinna while its Vinays was actuslly used in
the monasteries of China.®

Sanmitiye, (same as Vitsiputriyas =Vajjiputtakas) another branch of Theravida. It is also called
Avantika as it came from Avanti. The Birnith inseription of 300 A.D. refers to its existence at Sirnithe,
I-tsing says that this school was popular in Lita and Sindhn and had a fow followers in Magadha, Eastern India
and South India.

1 Acconding to Dir, ¥. Datt a similar preference towands such a distinetion is notioed in two other schools, viz., Bahubrutlyn-
vibhajyavida, the samc as Prajfaptivids, and the Sarvistivida.vibbajyavida. wide Dr. N. Dutt, Eorly Monastic Buddkiem,
Val. 11, p. 104,

¥ Do Groot, Le Code du Makayessen Chisa, p. 3.

' Kp. I'nd., Vol. VIIL, p. 172.
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Sautrintiba.—Buddhaghosha reiers to this branch along with Kdiyapiya, H.um'nh and the sects of
Theravida not dealt with so fur, under the collective neme Uttardpathakas. ‘Their house was obvioualy in
North India, a view supported by literary references to the rivalry between the Sautrintikas and the "Fm
shikas (a later name given to the Sarvilstividing).~ It appears that the Santrintiks lived by the side of tha
Vaibhishika in North Indis, and * had no particular local habitation *'

Mahisinghika
The home of the Mahisddighika was Magudha with centres at Vaisdli and Pitaliputraand brancbes localised
in and around Amarivati and Nagirunakonda in the Andhra-deis. The combined evidence furpished hy
Fa-hien, Yuan “Chwang and I-tsing would show that the stronghold of the Mahisiighikas was Mugadba, with
a few adherents in North and South Indis. This is borne out by the Karls cave in Bombay State,! and the
stiipa ut Khawat in Afghanistan being dedicated to Mahisinghika teachers.®

were local branches of the Mahisinghika. The Sailas from which the particular branches derived their names
are in and around Amarivati and Nigirjunakondu. The name Chaityaka is dus to the Chaitya or Mahdchaitya
erected st Amarivati. By the Mahichaitya the big sipa of Amarivati whose sculptures have enriched the
Madras Museum, the Indian Museum, Caloutta snd the British Museum, London, is no doubt meant.

Along with the Saila schools were the Lokottaraviding whose cult was the deification of the Buddha and
to whom the Buddha was not only supra-mundane but also made of pure (andsrava) dharmas,

Difference betieen *he Sects
I'n disriplina

We have no authentio information governing discipline and rules that distingnished one sect from the
other. In the Third Council, some sects refused to hold the Patimokkha assembly together, as some monks of a
sect were considered uneleay according to the rigid stapdand of another sect. 1n the First Council
and Puriiga of Dakkhiigiri differed on the 7 rules. These rules were aotually incorporated in the Vinaya of
the Mahidsaka and Dharmagupta. The Mahisinghikas and the Theraviding diffored on the 10 peints. To
the Barvistividins differonces in ilisciplinary rules were no less important than "dlﬂaunmmw matters”,
The Simmitivas had rules regulating use of undergarment, girdles, medicines and beds. On this the following
interosting information is furnished by Itsing. * There are small points of difference such as where the skirt
of the lower garments is ent steaizht in one,wml irregular in another, and the folds of the upper robe are, in size
narrow in one and wide in another, The Sarvistividing cut the skirt of the lower garment straight while the
other thres (Mahbisinghika, Sthavies, Biriimitiva) cut it of irtegular shape. The same sthool ordains separste
rooms in lodgings, while the Simmitiyas allow separate beds in un enclosure made by ropes. The Sarvistividins
receive food directly into the hand byt the Mahisinghikos murk o place on which to place the food i

These minor points were pot minor to the monks. Even now such controversies over the Buddha's
dress rage among the Bhilshws of Chittagong, Burma and Ceylon.

i doctring

even in doctrine many trifling matters of peyehology have been noticed. Some sects had no doctrinal diffsrences
at all but only disciplinary. The most important difference in doctrine 16 in the definition of the Buddha and
the Bodhisattea, The Thmlw.ix]in including Mahisisakas, Sarvistividing and Uttuipl:.hhl defined a Bodhi-
Battva as a previous lifs of Guutams Buddha, and ax one devoid of superior or superhuman qualities,

to them the Buddha was just & human being with all human weaknesses and ills, which he can possibly overcome
by bis Yogic powers, and by his own individual exertion realise the truth snd attain Full Knowledge, The

' Ep. fad., Vol VI, LTI
* fbid., Vol, XI, . 211,
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goal (mukti) was the same in Srivakaydna and Buddhayina though the methods of approach may be variea.
The Barviistiviidins and the Uttaripathakas held the sume views as the rest of the Theravadins with however
the differehice that to them the Buddha was above maiiri and barund.

The Mahasadghika and the branohes of this school hold that the Bodhisattva is not born of parents, has
no course through & mother's womb (jananijathare sayanam) and is not only self-born but can take birth in any
form of existence. To them the Buddha is transcendental, lokottars or supra-mundane with unlimited body,
length of life and supernatural powers. He is made of pure dharmas and during his transcendental advent into
the world it is his created body that one beholds.

In Theraviida and its sub-sects an Arhat is emancipated (mukta) and his attained Nirvipa, can never pe
impure, or doubtful about the T'ri-ratna or ignorant of the Supreme Truth, can never go back from Arhathood
which marks the final stage of Srivakayina, and can never become & victim of temptation, and being above
things good or bad, can never acquire merit.

To the Sarvistividins, Arhats are of two classes (1) those that possess knowledge of one’s own dharmas
(svadharmakudala) and (2) those that know one's own as well as others’ dharmas (paradharmakudals). The
first class acquire merit, know that their impurities aro annibilated {kshaya) and never fall back from Arhathood.
They share with the Saila schools the view that Arhats are subject to the effects of past karma (of former lives).

The Mahiisinghikas and their sub-sects held in general that no Arhat goes back from his Arhathood, vhile
a particular sect that followed Mahideva maintained that an Arhat gains knowledge with other's help, is subject
to temptation and can have doubts and ignorance on some matters.

The Theraviidins and a sect of the Mahisifighiks believe that it is the vijfidna of the sense organs that
perceives.  The Barvistividin and the Saila schools hold that the sense organs by themselves perceive.

Theraviidins, Mahliisakas and Mahisiighikes maintain that realization of the four stages of sanctification
may take place all at once, while to the SBarvistividins and Sidumitiyas such a realisation is gradual, with a
likeli hood of the second and third stages occurring simultaneously.
Other doctrinal points on whick the various sects had subtle differences of definite interest to students of
philosophy and metaphynics than to students of art are :
1. Asamskpitas.*
2. Antarabhava or the conception of temporary existence of 4 being after death and before rebirth,
which was unknown to Theravida but found in the Sarvistivida, SBaimmitiyd and other schools.
3. The Reals.®
4. The meaning of the doctrine * Sarvam asti ™ on which the diffsrences exist among the Barvistividin
teachers themeelves such as Dharmatrita, Ghoshaka, Vasumitra, Buddhadeva and Vasubandho,
5. Pudgala or self, pereonality. The Simmitiyas, and Sautrintikas hold that there is a pudgala, &
term undefindble but standing for a personality besides the five elements (skandhas) composing
a being. It is not momentary, changes with the standhas and disappears when the skandhas
disappear in miredya. It is neither a constituted nor an unconstituted component of a being
but is something that ** parsists through the several existences of a being till it reaches niredua ™.
The Bautrintikas believe in the continued existence of the subtle Chitta or bija or visani and
in the doctrine of the transference of Skandhamitra from one existence to another, * for which
reason they are identified with the Ssrkrintividins.?

VN Dutt, Buddhiat Sects, a survey, p. 290,
* For u list see N, Dutt, EME, Vol. IT, pp. 141.2.
' Dr. N. Dute, Bwddbist Sects, a survey, p. 2621, 7
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