






























































































































































































































































































































































































































































































































































































































































































































































































































































244 IRISH PLAYS AND PLAYWRIGHTS

remembers both as stage parts rather than as character-
izations. Hugh is still better done, but the two absolute
creations are the father and mother. Tom Rainey, the
Orangeman, forgets his bitterness against “Cathliks™ for
a moment to help win the strike in which his fellow work-
men of Belfast, “Cathlik an’ Prodesans,” both are fight-
ing side by side. He is all the more bitter, however, when
he learns that his eldest son is going to marry out of his
faith, and his speeches, hitherto devoted to smoothing out
the troubles between the men of different faith, turn to
bitter denunciations of the strike as “a Popish Plot.” In
the end Tom Rainey is responsible for riots his wild words
have stirred up, the calling-out of the soldiery, and the
death of Nora, who is shot down by a volley as she runs
out of the Rainey house into the rioting street. On the
stage, of course, Mrs. Rainey is the more sympathetic
character, her tolerance, her tact, her humor, her infinite
kindliness winning an audience as it is given to few char-
acters to win it. She is less like a type, too, than her hus-
band, but for all, I cannot but think he is better drawn.

Mr. Ervine has not a style like Mr. Mayne, nor such
arhythm to his prose, but he has more humor, and it is a
natural humor, a humor that arises out of the situation
and is not simply dragged in for the purposes of comic
relief. Mr. Ervine evidently knows the life he depicts in
and out. He ought to know it, for he was born to it, being
the son of a workingman in the shipyards of Belfast. And
knowing it well he finds it far from hopeless. It is a pleas-
ure to come upon a play of the North written in a spirit
other than that of revolt against its Puritanism. There
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are “kindly Irish of the Irish” in the Black North as well
as in the three other provinces, but most of the authors
of the North are content to picture its hardness, its hypo-
crisy, its bigotry, its love of wife and child remorselessly
concealed as a weakness of the flesh.

It is to this darker picturing of the North, however,
that Mr. Ervine turns in “The Magnanimous Lover,”
which indicts the self-righteousness of the Ulster Pro-
testant with a severity such as is possible only to a man
bitter against a weakness of his own people. It is an
old theme Mr. Ervine has to handle, the refusal of the
wronged woman to wed her betrayer, when, after years
of disloyalty, he is willing, by marrying her, to make her
again an “honest woman.” To speak only of recent
plays of similar plot, there is “The Last of the De Mul-
lens” of St. John Hankin, and “A Woman of No Import-
ance” of Wilde. Mr, Ervine, it is true, handles the theme
freshly, but the real power of the play is in his creation
of the heroine, Maggie Cather. The danger with such a
character is that it will be only a mouthpiece for woman’s
demand for a common moral standard for men and women;
but Maggie is not a mouthpiece but a real woman, tri-
umphantly alive, with hot anger in her heart at the injus-
tice of the world, and at the “unco guidness” of her old-
time lover, Henry Hinde. Ten years before the time of
the action of the play Henry Hinde had fled, just as her
child was to be born, to Liverpool, and there he has pros-
pered, and so risen in the world that it is possible for him
to wed a minister’s daughter. Fear of God’s wrath has
now driven him home to make such amends as he can,




































































































































































































































