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FroM “PROMETHEUS,”

Titan! to thee the strife was given
Between the suttering and the will,
Which torture where they cannot kill;
And the inexorable Hcaven,

And the deaf tyranny of Fate,

The ruling principle of Hate,

Which for its pleasure doth crecate

The things it may «nnihilate,

Refused thee even the boon to die:

The wretched gift Lternity

Was thine—and thou hast berne it well.
All that the Thunderer wrung from thee
Was but the menace which flung back
On him the tcrments of thy rack;
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The fate thou didst so well foresee,

But would not to appease him tell;

And in thy Silence was his Sentence,
And in his soul a vain repentance,

And evil dread so ill dissembled,

That in his hand the lightnings trembled.

Thy godike crime was to be kind,

To render with thy precepts less

The sum of human wretchedness,
And strengthen Man with his own mind;
But baffled as thou wert from high,
Still in thy patient energy,
In the endurance, and repulse

Of thine impenetrable Spirit,
Which Earth and Heaven could not convulse,

A mighty lesson we inherit:
Thou art a symbol and a sign

To mortals of their fate and force;
Like thee Man is in part divine,

A troubled stream from a pure source;
And Man in portions can foresee
His own funereal destiny;
His wretchedness. and his resistance,
And his sad unallied existence:
To which his Spirit may oppose
Itself—and equal to all woes,

And a firm will, and a deep sense,
Which even in torture can descry

Its own concentred recompense,
Triumphant where it dares defy,
And making Death a Victory!

STANzAS FOR MusIC.

There be nonc of Beauty’s daughters
With a magic like thee;
And like music on the waters
Is thy sweet voice to me,
When, as if its sound were causing
The charmed ocean‘s pausing,
The waves lie still and gleaming,
And the lull’d winds seem dreaming;

And the midnight moon is weaving
Her btight chain o’er the deep,

Whose breast is gently heaving,
As an infant’s asleep:
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So the spirit bows before thee,

To lisnen and adore thee,

With a full but soft emotion,
Like the swell of Summer’s ocean,

DxscripTioN oF HAIDEE FROM “LoN Juan.”

Her brow was overhung with coins of gold,
That sparkled o’er the auburn of her hair,
Her clustering hair, whose longer locks were roll’d
In braids behind; and though her stature were
Even of the highest for a female mould,
They nearly reached her heel; and in her air
There was a something which bespoke command,
As one who was a lady in the land.

Her hair, I said, was auburn; but her eyes
Were black as death, their lashes the same hue,
Of downcast length, in whose silk shadow lies
Deepest attraction; for when to the view
Forth from its raven fringe the full glance flies,
Ne’er with such force the swiftest arrow flew:
*Tis as the snake late coil’d, who pours his length,
And hurls at once his venom and his strength,

Her brow was white and low, her cheek’s pure dye
Like twilight, rosy still with the set sun;

.Short upper lip—sweet lips that make us sigh
Ever to have seen such: for she was one

Fit for the model of a statuary
(A race of mere impostors, when all’s done

I've seen much finer women, ripe and real,

Than all the nonsense of their stone ideal).

FroM “StANzAsS.”

Could Love for ever
Run like a river,
And Time’s endeavour
Be tried in vain—
No other pleasure
With this could measure,
And like a treasure
We’d hug the chain;
But since our sighing
Ends not in dying,
And, formed for flying,
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Love plumes his wing;
Then for this reason
Let’s love a season,—
But let that season be only Spring.

When lovers parted

Feel brokcen-hearted,

And, all hopes thwarted,
Expect to die,—

A few years older,

Ah! how much colder

They might behold her
For whom they sigh!

When link’d together,

In every weather,

They pluck Love’s feather
From out his wing —

He'll stay for ever,

But sadly shiver

Without his plumage, when past the spring.

¥roM “THE VISION OF JUDGMENT.”

Saint Peter sat by the celestial gate:

His keys were rusty, and the lock was dull,
So little trouble had been given of late:

Not that the place by any means was full,
But since the Gallic era “*cighty-eight,”

The devils bad ta’en a longer, stronger pull,
And “a pull all together,” as they say
At sea—which drew most souls another way.

The angels all were singing out of tune,
And hoarse with having little else to do,
Excepting to wind up the sun and moon,
Or curb a runaway young star or two,
Or wild colt of a comet, which too soon
Broke out of bounds o’er the etnereal blue,
Splitting some planet with its playful tail,
As boats are sometimes by a wanton whale.

The zuardian seraphs had retired on high,
Finding their charges past all care below;

Terrestrial business fill’d nought in the sky
Save the recording angel’s black bureau;

Who found, indeed. the facts to multiply
With such rapidity of vice and woe,

That he bad stripp’d off both his wings in quills,
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And yet was in arrear of human ills.
His business so augmented of late years,
That he was forced, against his will no doubt
(Just like those cherubs, earthly ministers),
For some resource to turn himself about,
And claim the help of his celestial peers,
To aid him ere he should be quite worn out,
By the increased demand for his remarks:
Six angels and twelve saints were named his clerks.
This was a handsome board—at least for heaven;
And yet they had even then enough to do,
So many conquerors’ cars were daily driven,
So many kingdoms fitted up anew;
Each day, too, slew its thousands six or seven,
Till at the crowning carnage, Waterloo,
They threw their pens down in divine disgust,
The page was so besmear’d with blood and dust.

ON tTHiS DAY 1 CoMPLETE MY THIRTY-SIXTH YEAR.

MissoLoNGHI, January 22, 1824,

*Tis time this heart should be unmoved,
Since others it hath ceased to move:
Yet, though I cannot be beloved,
Still let me love!

My days are in the yellow leaf; .
The flowers and fruits of love are gone:
The worm, the canker, and the grief
Are mine alone.

The fire that on my bosom preys
Is lone as some volcanic isle;
No torch is kindled at its blaze —

A funeral pile,

The hope, the fear, the jealous care,
The exalted portion of the pain
And power of love, I cannot share,

But wear the chain.

But ’tis not thus —and ’tis not here—
Such thoughts should shake my soul, nor now,
Where glory decks the hero’s bier,
Or binds his brow.

The sword, the banner, and the field,
Glory and Greece, around me see!
The Spartan, borne upon his shield,
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XEXE : H5ER

Was not more free.

Awake! (not Greece—she is awake!)
Awake, my spirit! Think through whom
Thy life-blood tracks its parent lake,
And then strike home!

Tread those reviving passions down
Unworthy manhood! —unto thee
Indifferent should the smile or frown

Of beauty be.

If thou regrett’st thy youth, why live?
The land of honourable death
Is here:—up to the field, and give
Away thy breath.

Seek out-—less often sought than found —
A soldier’s grave, for thee the best;
Then look around, and choosc thy ground,
And take thy rest.
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THE Last CHORUS IN “HELLAS.”

The world’s great age begins anew:;
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The golden years return;
The carth doth like a snake rcnew
Her winter weeds outworn,

Hcaven smiles, and faiths and empires gleam

Like wrecks of a dissolving dream.

A brighter Hellas rears its mountains
From waves serecner far;

A new Peneus rolls his fountains
Against the morning star;

Where fairer Tempes blooni, there sleep

Young Cyclads on a sunnier deep,

A lofii-r Argo cleaves the main,
Fraught with a later prize;
Another Orpheus sings again,
And loves, and weceps, and dies;
A ncew Ulysses leaves once more
Calypso for his native shore.

Oh ! write no more the Tale of Troy,
-+ If carth Death’s scroll must be !
Nor mix with Laian rage the joy
Which dawns upon the free,
Although a subtler Sphinx renew
Riddles of death Thebes never knew.

Another Athens shall arise,
And to remoter time
Bequeath, like sunset to the skies,
The splendour of its prime;
And leave, if naught =o bright may live,
All earth can take or hevaen can give.

Saturn and Love their long repose
Shall burst, more bright and good

Than all who fell, than one who rose,
Than many unsebdued:

Not gold, not blood, their altar dowers,

But votive tears and symbol flowers,

Oh cease ! must hate and death return?
Cease ! must men kill and die?

Cease ! drain not to its dregs the urn
Of bitter prophecy.

The world is weary of the past,

Oh might it die or rest at last !
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A LAMENT.

Swifter far than summer’s tlight,
Swifter far than youth’s delight,
Swifter far than happy night,

Art thou come and gone:
As the earth when leaves are dead,
As the night when sleep is sped,
As the heart when joy is fled,

I am left lone, alone.

The swallow Summer comes again,
The owlet Night resumes hcn reign,
But the wild swan Youth is fain
To fly with thee, false as thou,
My heart each day desires the morrow,
Slecp itself is turned to sorrow,
Vainly would my winter borrow
Sunny leaves from any bough,

Lilies for a bridal bed,
Roses for a matron’s head,
Violets for a maiden dead,
Pansies let my flowers be :
On the living grave [ bear,
Scatter them without a tear,
Let no iriend, however dear,
Waste one hope, one fear for me.

FroM “EpPIPSYCHIDION.”

A ship is floating in the harbour now,

A wind is hovering o’er the mountain’s brow;
There is a path on the sea’s azure floor,

No keel has ever ploughed that path before;
The halcyons brood around the foamless isles;
The treacherous Ocean has forsworn its wiles;
The merry mariners are bold and free:

Say, my heart’s sister, wilt thou sail with me?
Qur bark is as an albatross, whose nest

Is a far Eden of the purple LEast;

And we between her wings will sit, while Night
And Day, and Storm, and Calm, pursue their flight,
Our ministers, along the boundless Sea,
Treading each other’s heels, unheededly.

It is an isle under Tonian skies,

Beautiful as a wreck of Paradise,

And for the harbours are not safe and good,
This land would have remained a solitude,
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But for some pastoral people native there,

Who from the Elysian, clear, and golden air
Draw the last spirit of the age of gold,

Simple and spirited, innocent and bold.

The bluc Agean girds this chosen home,

With ever-changing sound and light and foam
Kissing the sifted sands, and caverns hoar;

And all the winds wandering along the shore
Undulate with the undulating tide:

There are thick woods where sylvan forms abide;
And many a fountain, rivulet, and pond,

As clear as elemental diamond,

Or sercne morning air ; and far beyond,

The mossy tracks made by the goats and deer
(Which the rough shepherd treads but once a year),
Pierce into glades, caverns, and bowers, and halls
Built round with ivy, which the waterfalls,
Mumining, with sound that pever fails,
Accompany the noonday nightingales;

And all the place is peopled with swect airs;

The light clear element whicli the isle wears

Is heavy with the scent of lemon-flowers,

Which floats like nist laden with unseen showers,
And falls upon the eyelids like faint sleep;

And from the moss violets and jonquils peep,
And dart theiv arrowy odovr through the brain
Till you might faint with that delicicus pain.
And evcery wotion, odour, beam, and tone,

With that deep music is in unison;

Which is a soul within the scul—they seem

Like echoes of an antenatal dream.

To A T.apy SINGING TO HER ACCOMPANIMENT ON THE GUITAR,

As the moon’s soft splendour
O’er the faint cold starlight of heaven
Is thrown,
So thy voice most tender
To the strings without soul has given
Its own.

The stars will awaken,
Though the moon sleep a full hour later
To-night:
No leaf will be shaken
Whilst the dews of thy melody scatter
Delight,

Though the sound overpowers,
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Sing again, with thy sweet voice revealing
A tone
.Of some werld far from ours,
Where music and maonlight and feeling
Are one.

To NiGHT.

Swiftly walk over the western wave,
Spirit of Night! .

Out of the misty eastern cave,

Where, all the long and lone daylight,

Thou wovest dreams of joy and fear,

‘Which make thee terrible and dear,—
Swift be thy flight !

Wrap thy form.in a mantle grey,
- Star-inwrought !
Blind with thine hair the eyes of day,
Kiss her yntil she be wearied out;
Then wander o’er city, and sea, and land,
Touching all with thine opiate wand —
Come, long sought !

When I arose and saw the dawn,

1 sighed for thee;
When light rode high, and the dew was gone,
And noon lay heavy on flower and tree,
And the weary Day turned to his rest,
Lingering like an unloved guest,

I sighed for thee.

Thy brother Death came, and cried,
Wouldst thou mec ?

Thy sweet child Sleep, the filmy-eyed,

Murmured like a noontide bee,

Shall T nestle near thy side ?

Wouldst thou me? —And I replied,
No, not thee !

Death will ccme when thou art dead,
Soon, too scon—

Sleep will come when thou art fled;

Of neither would I ask the boon

I ask of thee, beloved Night —

Swift be thine approaching flight
Come soon, soon !
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FroM “ADONAIS.”

All be had loved, and moulded into thought,
From shape, and hue, and odour, and sweet sound,
Lamented Adonais. Morning scught
Her eastern watch-tower, and her hair unbound,
Wet with the tears which should adorn the ground,
Dimmed the aérial cyes that kindle day;
Afar the melancholy thunder moaned,
Pale Ocean in unquiet slumber lay,
And the wild winds flew round, sobbing in their dismay,

Lost Echo sits amid the voiceless mountains,
And feeds her grief with his remembered lay,
And will no more reply to winds or fountains,
Or amorous birds perched on the young green spray,
Or herdsman’s horn, or bell at closing day;
Since she can mimic not his lips, more dear
Than those for whose disdain she pined away
Into a shadow of all sounds:—a drear
Murmur, between their songs, is all the woodmen hear.

Grief made the young Spring wild, and she threw down
Her kindling buds, as if she Autumn were,
Or they dead leaves ; since her delight is flown,
For whom should she have waked the sullen year?
To Pheebus was not Hyacinth so dear,
Nor to himself Narcissus, as to both
Thou Adonais : wan they stand and sere
Amid the faint companions of their youth,
With dew all turned to tears ; odour, to sighing ruth.

Thy spirit’s sister, the lorn nightingale

Mourns not her mate with such melodious pain;

Not so the eagle, who like thee could scale

Heaven, and could nourish in the sun’s domain

Her mighty youth with morning, doth complain,

Soaring and screaming round her empty nest,

As Albion wails for thee : the curse of Cain

Light on his head who pierced thy innocent breast,
And scared the angel soul that was its earthly guest !
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ABoU BEN ADHEM.

Abou Ben Adhem (may his tribe increase !)

Awoke one night from a deep dream of peace,

And saw, within the moonlight in his room,
Making it rich, and like a lily in bloom,

An angel writing in a book of gold:

Exceeding peace had made Ben Adhem bold,

And to the presence in the room he said,

«“What writest thou?’’ The vision raised its head,
And with a look made of all sweet accord,
Answered, ““The names of those who love the Lord.”
*And is mine one?”’ said Abou, ‘Nay, not so,”
Replied the angel. Abou spoke more low,

But cheerly still; and said, -1 pray thee then,
Write me as one that loves his fellow-men.”

The angel wrote and vanished. The next night
It came again with a great wakening light,
And showed the names whom love of God had blessed,.

And lo ! Ben Adhem’s name led all the rest.
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COLOUR IN ITALY.
FroM “THE LIBERAL” (1822).

You learn for the first time in this Italian climute what colours really
are. No wonder it produces painters. An English artist of any enthusi-
asm might shed tears of vexation, to think of the dull medium through
whicl, blue and red come to him in his own atmosphere, compared with
this, One day we saw a boat pass us, whick instantly reminded us of
Titian, and accounted for him: and yet it contained nothing but an old
boatman in a red cap, and some women with him in other colours, one of
them in a bright yellow petticoat. But a red cap in Italy goes by you,
not like a mere cap, much less anything vulgar ur butcherlike, but like
what it is, an intense specimen of the colour of red. It is like a scarlet
bud in the blue atmosphere. The old boatman. with his brown hue, his
white shirt, and his red cap, made a complete picture, and so did the
woman and the yellow petticoat. I have seen pieces of orange-coloured
silk hanging out against a wall at a dyer’s, which gave the eye a pleasure
truly sensual. Some of these boatmen are very tine men. I was rowed
to shore one day by a man the very image of Kemble. He had nothing
but his shirt on, and it was really grand to see the mixed power and
gracefulness with which all his limbs came into play as he pulled the
oars, occasionally turning his heroic profile to give a glance behind him
at other boats.

SPRING.
From “WisHING-CaAP PAPERS” (1824).

This morning as we sat at breakfast there came by the window, from
a child’s voice, a cry of “Wallflowers.” There had just been a shower;
sunshine had foliowed it; and the rain, the sun, the boy’s voice, and the
flowers came all so prettily together upon the subject we were thinking
of, that in taking one of his roots, we could not help fancying we had
received a present from Nature herself—with a penny for the bearer.
There were thirty lumps of buds on this penny root; their beauty was
yet to come; but the promise was there—the new life—the Spring—and
the raindrops were on them, as if the sweet goddess had dipped her hand
in some fountain and sprinkled them for us by way of message, as who
should say, “April and I are coming.”

What a beautiful word is Spring! At least one {ancies so, knowing
the meaning of it, and being used to identify it with so many pleasant
things. An Italian might find it harsh, and object to the sp and the
terminating consonant; but if he were a proper Italian, a man of fancy,
the worthy countryman of Petrarch and Ariosto, we would convince
himm that the word was an excellent good word, crammed as full of
beauty as a bud—and that § had the whistling of the brooks in it, p and r
the force and roughness of whatsoever is animated and picturesque,
eng the singing of the birds, and the whole word the suddenness and
salience of all that is lively, sproutinge and new—Spring, Springtime,
a Spring-green, a Spring of water,—-to Spring—Springal, a word for a
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young man in old (that is, ever new) English poetry, which with many
other words nas gone out, because the youthfulness of our hearts has
gone out—to come back with better times, and the nine-hundredth

number of the work before us.
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ODE ON A GRECIAN URrN,

Thou still unravished bride of quietress,

Thou forster-child of silence and slow time,
Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:
What leaf-fringed legend haunts about thy shape

Of deities, or mortals, or of both,

In Tempe or the dales of Arcady?

‘What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

Heard melodies are sweet, but those unheard
Are sweeter ; therefore, ye soft pipes, play on;
Not to the seneual ear, but, more endeared,
Pipe to the spirit ditties of no tone !
Fair youth, beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare ;
Bold lover. never, never canst thou kiss,
Though winning near the goal—yet, do not grieve ;
She cannot fade, though thou hast not thy bliss ;
For ever wilt thou love, and she be fair !

Ah, happy, happy boughs ! that cannot shed
Y our leaves, nor ever bid the spring adieu ;
And, happy melodist, unwearied,
For ever piping songs for ever new ;
More happy love ! more happy, happy love !
For ever warm and still to be enjoyed,
For ever panting, and for ever young ;
All breathing human passion far above,
That leaves a heart high-sorrowful and cloyed,
A burning forehead, and a parching tongue.

‘Who are these coming to the sacrifice?

To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,

And all her silken flanks with garlands drest?
What little town by river or sea-shore,

Or mountain-built with peaceful c1tadel,

Is emptied of this folk, this pious morn?

And, little town, thy streets for evermore
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‘Will silent be ; and not a soul to tell
Why thou art desolate, can e’er return.

O Attic shape ! Fair attitude ! with brede

Of marble men and maidens overwrought,
With forest branches and the trodden weed;

Thou, silent form, dost tease us out of thought
As doth eternity : cold Pastoral !

When old age shall this generation waste,

Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou sayest,
“Beauty is truth, truth beauty,” —that is all

Ye know on earth, and all ye need to know.

To HoMER

Standing aloof in giant ignorance,
Of thee I hear and of the Cyclades,
As one who sits ashore and longs perchance
To visit dolphin-coral in deep seas.
So, thou wast blind !-—but then the veil was rent ;
For Jove uncurtained Heaven to let thee live,
And Neptune made for thee a spumy tent,
And Pan made sing for thee his forest-hive;
Aye, on the shores of darkness there is light,
And precipices show untrodden green;
There is a budding morrow in midnight;
There is a triple sight in blindness keen;
Such seeing hadst thou, as it once befel
To Dian, Queen of Earth, and Heaven, and Hell,

FroM “HYPERION,” Book 11.

Thus in alternate uproar and sad peace
Amazéd were those Titans utterly,

O leave them, Muse | O leave them to their wees;
For thou art weak to sing such tumults dire:
A solitary sorrow best befits

Thy lips, and antheming a lonely grief.
Leave them, O Muse ! for thou anon wilt find
Many a fallen old Divinity

Wandering in vain about bewildered chores.
Meantime touch piously the Delphic harp,
And not a wind of heaven but will breathe
In aid soft warble from the Dorian flute !
For lo ! ‘tis for the Father of all verse.

Flush everything that hath a vermeil hue;
Let the rose glow intense and warm the air;
And let the clouds of even and of morn
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Float in voluptuous fleeces ¢’er 1he hills;

Let the red wine within the goblet boil,

Cold as a bubbling well ; let faint-lipped shells
On sands, or in great deeps, vermilion turn
Through all their labyrintbs; and let the maid
Blush keenly, as with some warm kiss surppised.
Chief isle of the embowered Cyclades,

Rejoice, O Delos with thine olives green,

And poplars, aud lawn-shading palms, and beech,
In which the Zephyr breathes the loudest song,
And hazels thick, dark-stemmed beneath the chade;
Apollo is once more the golden theme !

SONNET.

Why did I Jaugh to night? No veice will tell :
No God, no Demon of severe response,

Deigns to reply from Heaven or from Hell.
Then to my human heart I turn at once.

Heart! Thou and I are here, sad and alone ;
I say, why did I laugh? O mortal pain !

O Darkness ! Darkness ! ever must I moan,
To question Heaven and Hell and Heart in vain.

Why did I laugh ? I know this Being’s lease,
My fancy to its utmost blisses spreads ;

Yet would I on this very midnight cease,
Anc the world's gaudy ensigns see in shreds ;

Verse, Fame, and Beauty are intense indeed,

But Death intenser—Death is Life’s high meed.

FAERY SoNG.

Shed no tear ! oh shed no tear :
The flower will bloom another year,
Weep nonore ! oh weep no more !
Young buds sleep in the root’s white core,
Dry your eyes ! oh dry your eyes !
For I was taught in Paradise
To ease my breast of melodies—

Shed no tear.

Overhead ! look overhead !

'Mong the blossoms white ard red—
Look up, look up. 1 flutter now
On this flush pomegranate bough.
See me ! 'tis this silvery bill

Ever cures the good man’s ill.

Shed no tear | Oh, shed no tear !



The flower will bloom another year.

Adieu, adieu !—1 fly, adieu !

I vanish in the heaven’s blue—
Adieu ! Adieu!

Sone,

In a drear-nighted December,
Too happy. happy tree !
Thy branches ne’er remember
Their green felicity ;
The north cannot undo them
With a sleepy whistle through them,
Nor frozen thawings glue them
¥rom budding at the prime.

In a drear-nighted December,
Too happy, happy brook !
Thy bubblings ne’er remember
Apcllo’s summer look ;
But, with a sweet forgetting,
They stay their crystal fretting,
Never never pctting
About the frozen time.
Ah, would ’twere so with many
A gentle girl and boy !
But were there ever any
Writhed ot at passgd joy?
To know the change and feel it
When there is none to heal it,
Nor numbgd sense to steel it,’
Was never said in thyme,

KEATS' LAST SONNET.

Bright star | would I were steadfast as thon art-
Not in lone splendeur hung aloft the night,
And watching with eternal lids apart,
Like Nature’s paticnt, sleepless Eremite,
The moving waters at their priestlike task
Of pure ablution round ecarth’s human shores,
Or gazing on the new soft-fallen mask
O! snow upon the mountains and the moors—
No—yet still steadfast, still unchangeable,
Pillowed upen my fair love's ripening breast,
To feel for ever its soft fall and swell,
Awake for ever in a sweet unrest,
Still, still to hear her tender-taken breath,
Aud so live ever—or else swoon to death.



76

# OB W

SA159 B R WE 48 Y& 2% (John Hamilion Reynolds, 1798-1852)

BB s ERMBA » U LEHE (Hood) A » EED
AR AT RIRSA o BT E—-BREHN
PR E -1 MFER (The Garden of Florence) s —A_—4eAERy 5
ﬁ%ﬁhﬁ?—‘f\—ﬂﬂﬁﬁﬁﬁ—'ﬁ‘@%%% Peter Bell
6 —EREEN BREEFHREOE » RV » UK
The Fancy » f—AZCERIK o

A -

THEEHFIRBEE L (Charles Jeremiah Wells, 1800-
1879) BRI —H O » BEREATE o MHABNE UL
By L (Joseph and his Brethen) (@l fE— A\ —D94 % o
B RSN KREEBREY T » BB » Aaf— %
BRLAN » MILRMA S BIEREALS o WIRBH (Potiphar)
ZERBWT WK (Phraxanor) fh—EEE » HBMMT LR » BIT
MEE ) R LT LI » ) ¥ERTAKR ; HERRE : —




B H

+

77

BREM O o
BOEIEEE  —
RADEBH
S5 R IR AR Ry IR A
MR RGIEE % o



JiE i

HERMNKRAE © BELER  (Thomas
Moore) - SHI% Arak AR - HREAERREH
e B ot {55 M
fE—H o RTIAE
0 » TR
Ry T
BRI - AR —
1873 St SR BRI RS
o BB
o SERBEE
L WL RAR

£ gisaas s
| . SRR XD (R

After the Pcm:itoz:a;r :}:ans Loprance T e H—EFNE
A 0 DAE 2 BEE IR - RTB
Beh A S A L — TR VIR (Horatian
flavour) » E——-ﬁﬂ&]ﬁzpiﬁﬂﬁﬁ The Fudge Family in




e ﬁ 79

Paris o fHR /RIS ASFEE NSE A R —IA 5
TR B S M A B 2 ST L SR DT S -
i — A B A BE  (Hibernian) J& 0% 22 w] ZERARIE -
IE [ RENES] o HRERER KB
WK o SRATRKRAP IR SR A I o HE—1a
U NTE JE P AE LIS N ER 830 o

WA BN 0 fR BT
i1+ BEBDRITEA » HRNIEE ST
SE—RABETBET o EHZ
SETRRIESE ST - AEMl M — R 3R
ﬁﬁﬁ}j%yﬁvﬁ (Lalla Roolh) th >
A HEBISEHI 23 0 T H S
YaERAE 75 45 e T o Moore's Birthplace in Dublin

VS W PER (Thomas Moore, 1779-1852) J— i A% 154
HARIEAWNGEF » EMAR—WEEF (Kerry) A s —(HHHIE »
AEEABR/ TR (Little  Aungier Street) Bi—{HJE8H » W
R—EENFHEA A AHEE B o b 7EBAMIR I E 354
(Samuel Whyte) S Sbemis o — L M4pil b S)=— B8 »
S B HMAZER (Robert Emmett) ZBMBENNA o (b5
KA o KBRS RS 2 % 2 05 68 o 1l I M 1B A
WHBAHAS » THRK BB » R — LD




80 Bl S FE AR

fire » A5 (Middle Temple) iz o —AQOFMMEITE

AL A,

wifi(Poems of the late Thomas Little) W2 » &3 R ELED » fis
WG Hil B ORI RIS A o BERLRIBEE A BNy it & ot »
il EL#E 75 At i B9 A B TE 12 (Lord Moria) (301 » 18— AO =46 1E
fAksE (Bermuda) BRI LW o MMBEE » EERAM— B
NI o itk RBERE c  —A
ORFEMATIMHREE  (Odes
and Epistles) siatc TEBTHE]
PR HULRT 5 FUEIE R BOREGER A
(Jefirey) #iEi%4#j (Chalk Farm)
Qo SEMERRMESZEREN T
ey 2nE S o mEAEE A
SR PsE T — BB EE . —AOk
A View of Bermuda SEALPARG R EW TR & (Irish
Melodies) » Jt55+ Ml — 30 E B — A S SRR IS 5 A5/ T
EREBERSZ—HZTHHBRM o —A——FEENFEREL

LT — AT LM AREYE (Bessie Dyke) s F4Rli s /2 RER

44 (Leicestershire) ﬁﬁﬁ_ﬁj (Kegworth) £ F o @k EE (The
Two Penny Post-Bag) BR—A—=4¢ » BEHERYIFE (Elegy
on Sheridan) BH—A—74F o - A— LA BT » ik
(Longman) $REHIL=TE; » — i Bikihia B4k T » SERTHY
Hilh o SEBCRMEI) I FEARZRAN » HB—A—AE—HaAmy
SRR S L 5 b rafe AR A ICER TGRS 1 o B BRARUN



i i 81

WEHE o MR MERICR o SRS LS A R B
1k 2 b B T I EARIEB — A2 o fE Mok CryreR »
M558 %tR T » The Fudge Family in Paris (1818) gy
(Rhymes on the Road, 1823) ZMIHEBRIER] o B E7EK
(Lord Lansdowne) )3 SEa0is 3% 6O — 785 5 S REMILE » s
BEEBRET o AAWEESERD EMEBRE R E » MEMME
A EROERE —BEOLMME ey
18 52 FIEAEADMIAGARTT >  BERRAEEL

RWMXMEZFE (The Loves of
Angels) s E—AZ=Z4EH o B | <o
AILEHEAERER (Bowood) i} | ol

W o i AEMEBS (Wilishire) 35 '
HEHE (Sloperton) f/NGEHET 9
e FEAB A 32 AW 6 SR A7 58 A JE o
RIS B R —A TS
FUHE (Life of Sheridan) s — A e at Sloperton

ZXFEMR %K (The Epicurgan) iﬂ—~/\§@$ﬁ’j?¥%§é’]

AEREAT o MWRIREL THF TR » SRS —BEMBTFE -
mam#g%’:@fﬁ Y AERSER AR o Ml 1 B HE T BE AR T o
—AVREE 9 TEMNE— SR BT 4% » P A —F0n 4 38 551
TWidto tEEvIBEMRIED » BB ED AL - %=H -+HOF
PR A E (Sloperton Cottage) » 3R % B2 (Browham) o
TR R — MR/ TIETR AN » KA HIAR » — 18 o1 B0 R4 T »

BFSETLE P oM 9 SRR —BRYERT » RN » BOMEAL o

e TS S,

.

-



y 82 o B 3L FE AR

HByERE R BN AR RS Z — R IRYRIARE ST 5 T H 3 R kb iy
ZEBD E o IR RERA o AR ECE o IGRIRITAY o i BBEE HY —
FRA BRI T ATRIRE: o

FroM “IRISH MELODIES.”

At the mid hour of night, when stars are weeping, I fly

To the lone vale we lov’d, when life shone warm in thine eye;
And I think oft, if spirits can steal from the regions of air
To revisit past scenes of delight, thou wilt come to me there,

And tell me our love is remembered, even in the sky.

\ Then I sang the wild song ’twas once such pleasure to hear !
When our voices commingling breathed, like one, on the ear ;
And, as Echo far off through the vale my sad orison rolls,
I think, oh my love!’tis thy voice from the Kingdom of Souls.
Faintly answering still the notes that once were so dear.

To IRELAND.

When he who adores thee has left but the name
Of his fault and his sorrows behind,
Oh ! say wilt thou weep, when they darken the fame
Of a life that for thee was resigned ?
Yes, weep, and however my foes may condemn,
Thy tears shall efface their decree ;
For Heaven can witness, though guilty to them,
I have been but too faithful to thee.

With thee were the dreams of my earliest love;
Every thought of my reason was thine ;

In my last humble prayer to the Spirit above,
Thy name shall be mingled with mine.

Oh ! blest are the lovers and friends who shall live
The days of thy glory to see;

But the next dearest blessing that Heaven can give
Is the pride of thus dying for thee,

L



, % ® Fl

A —AF—A ——i8 FidF LR DB I8
FEMNIERAE o FRARETIMGE ABEAL & 5K ; Eﬁﬁ@%
PRAER A IR » A T
R R o g
TARIR IS » PRI ]
AR NI EIIEEBNT i 2 30
2R - LM A A A
FiHh B R — T G
RT3
IE R MR » B

Samuel Rogers

%’ ) @ ,ff.},‘{i‘g,@%‘ ) ﬁﬁﬁ}k‘ After the Portrait by G. Rickmond

7% (Cras amet qui nunquam amavit, quique amavit cras
amet) o  AEREEA T ZAERI T AMAD 0 A
J R E % H] (Samuel Rogers) 4T » Wh—RE

Bk (Jacqueline) ﬁﬁﬂﬁjﬂggﬁﬁ]‘}&ﬂz&%*

FHERITIE - — N8R BRBEAE U L RAE— 8 B 1
s L o A 0 BR T AEE RN AT ¢ & H



REI T L E
A T T SRR A 5 i A 1 R M AS
5+ BRI B EHT (Goldsmith) WIRSH: - 18

wr TG 0 B2 KR AL — /M7 - B RF
2o

i
{

M RFE & EIB]  (Samuel
Rogers, 1763-1855) 2551 Wi vl
(Thomas Rogers) i /\fl# FHh—
8 s Rk (Stourbridge) fy— {5
BRI K LR EBHERE  Mary
Radford) fy%¢F 5 M ti — A=k
H=40 s AR E  (New-
ington  Green) fipfih (g 5081 A fiw A
o %% PR Bl ¥ %(Hackney)

AL RYRLSL AR 5 71 TR EL4R A 6 3 A aC
Erom a Caricature BRI HIRKOGRITER £
WA L — R RS B — 4R P 0 I8 T R AN o MEEMATH

5
peit

AEPDPIRE ARSI o MR BEAGE T s MURE T o ASE o EAGIE

BFSE RS TR » fi— L AN EMEI AT IR 5 — AT 9 2K 2k (4

~Ode to Superstition) » FIYIHIRF o 115““:/11!-‘5!54&1%@(@@

TBE o E—FRCRRAIRT » ZEIAH TN » W% TBHIBER: 5
BREARBPE (Burns) o fE—EJL AR E VB R EE 2 5



% (] | 85
(The Pleasures of Memory) » {SBIKKMKI) o % & vl s
M B AAEAHR TR E M —
o BB — L =4
PR RIE 5 MR ARIT T AL

Drawing by Thomas Stothard for

Rogers’ “Pleasures of Memory*’ mﬂfﬂmﬂﬂﬁﬁ]ﬁlf ﬁl‘ﬁm%%
RIMEETT o MAERBHET » BIASETEE 25 H— Dk o |
Wy o mﬁy@jﬁgg{gﬁ.@ (St. James’s Place) » [FE#ERZVNE (Green

Park) o f—JE5 R » &M SRR b
EANZRRLAEHNY 5 M 75E B 1\ Ty
PR 9 FBTEH (Fox) Sumfiair i Kt A
(Lord and Lady Holland) 8 %52 h
MIBENr o FERMITTRZ % » —A—Osf
BEIR IR (Columbus) s g H—
AN — AW R gk (Poems) o %257
TAAEROFEG 12000 » MDA HBBE S AR AR
SRAE 0 J— A\ — AR A A — A B
o —- BN N (Human life)
m~A~n$Wﬁ’~A::$mTEtﬂ
WH— s R~ A AT o altsmm

FIB s REERBRAIADET » b
oo BRAATEAT TR R L A )
S Mo —EILASE ML R
K N\% (Epistle to a Friend),

Drawing by Thomas
Stothard for Rogers’
““Pleasures of Memory*’

WG 9 R~ AZ s e AR » A IBAE (Tur-



86 BB LH RN
ner) {5 (G Bl » — A GG MR AT IR © 1558
SR L e T —EMETE; » HRMERMLZX » 28
EFRMBT o HBAASEHER SRR EA L M EMERMEREA
@AM+ (Or. Johnson) A BRI RS P 5 HE RN
(Mr. Algernon Swinburne) o ,T}‘—-}\I;‘_Oﬂiﬁlﬁg{{ﬂﬁﬁﬁ%/\ ’
MR R BE RN T » ATMEEES—-ARZRFT A TARY

B o

FroMm “ITALY.”

“Boy, call the gondola; the sun is set.”

It came, and we embarked; but instantly,

As at the waving of a magic wand,

Though she had stept on board so light of foot,
So light of heart, laughing she knew not why,
Sleep overcame her; on my arm she slept.

From time to time I waked her; but the boat
Rocked her to sleep again, The moon was now
Rising full-orbed but broken by a cloud,

The wind was hushed, and the sea mirror-like.
A single zephyr, as enamoured, played

With her loose tresses, and drew more and more
Her veil across her bosom. Long I lay
Contemplating that face so beautiful,

That rosy mouth, that cheek dimpled with smiles,
That neck but half concealed, whiter than snow.
*Twas the sweet slumber of her early age.

I looked and looked, and felt a flush of joy

I would express but cannot. Oft I wished
Gently—by stealth—to drop asleep myself,
And to incline yet lower that sleep might come;
Oft closed my eyes as in forgetfulness.

’Twas all in vain. Love would not let me rest.

L
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FrRoM “GRACE BEFORE MEAT’’

(Elia)-

T'am no Quaker at my food. I confess I am not indifferent to the
kinds of it. Those unctuous morsels of deer’s flesh were not made to
be received with,dispassionate services. I hate a man who swallows
it, affecting not to know what he is cating. T suspect his taste in higher
matters. I shrink instinctively from one who professes to like minced
veal. There is a physiognomical character in the tastes for food. Co-
Jeridge holds thata man cannot have a pure mind who refuses apple-
dumplings. Iam not certain but he is right. With the decay of my
first innocence, I confess a less and less relish daily for those innocuous
cates. The whole vegetable tribe have lost their gust with me. Only
I stick to asparagus, which still seems to inspire gentle thoughts. I am
impatient and querulous under culinary disappointments, asto come
home at the dinner-hour, for instance, expecting some savoury mess,
and to find one quite tasteless and sapidless. Butter ill melted—-that

e o=

Mackery End in Hertfordshire, the subject of one of Lamb’s Essays
From a Pencil Sketch

commonest of kitchen failures—puts me beside my tenour.—The author
of the Rambler used to make inarticulate animal noises over a favourite
food. Was this the music quite proper to be preceded by the grace? or
would the pious man have done better to postpone his devotions to a
season when the blessing might be contemplated with less perturbation?
I quarrel with no man’s tastes, nor would set my thin face against those
excellent things, in their way, jollity and feasting. But as these
exercises, however laudable, have little in them of grace or gracefulness,
a man should be sure, before he ventures so to grace them, that whijle he
is pretending his devotions otherwhere, he is not secretly kissing his hand
to some great fish—his Dagon—with a special consecration of no ark but
the fat tureen before him. Graces are the sweet preluding strains to the
banquets of angels and children ; to the rootsand severer repasts of the
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Chartreuse : to the slender, but not slenderly acknowledged, refection of
the poor and humble man : but at the heaped-up boards of the pampered
and the luxurious they become of dissonant mood, less timed and tuned to
the occasion, methinks, than the noise of those better befitting organs
would be, which children hear tales of at Hog’s Norton,
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A Facsimile Letter from Charles Lamb to his Friend Novello.

A

DETACHED THOUGHTS ON BOOKS (Last Essays of Elia).

Shall I be thought fantastical, if I confess, that the names of some
of our poets sound sweeter, and have a finer relish to the ear—to mine,
at least—than that of Milton or of Shakespeare? It may be that the
latter are more staled and rung upon in common discourse. The
sweetest mames, and which carry a perfume in the mention, are, Kit
Marlowe, Draytion, Drummond of Howthornden, and Cowley.

Much depends upon when and where you read a book. In the five
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or six impatient minutes before the dinner is quite ready, who would
think of taking .up the Fgirie Queene for a stop-gap, or a volume of
Bishop Andrewes’ sermons ?.

Milton almost requires a solemn service of music to be played before
you enter upon him. But he brings his music, to which, who listens,
had need bring docile thoughts and purged ears.

Winter evenings—the world shut out—with less of ceremony the
.gentle Shakespeare enters. At such a season, the Tempest, or his own
Winter’s Tale — :

These two poets you cannot avoid reading aloud—to yourself, or
(as it chances) to some single person listening. More than one—and it
-degenerates into an audience.

Books of quick interest, that hurry on for incidents, are for the
eye to glide over only. It will not do to read them out. T could never
listen to even the better kind of modern novels without exterme
irksomeness.

I should not care to be caught in the serious avenues of some
cathedral alone, and reading Candide-

I do not remember a more whimsical surprise than having been once
detected—by a familiar damsel—reclined at my ease upon the grass,
on Primrose Hill (her Cythera), redding—Pamela. There was nothing
in the book to make a man seriously ashamed at the exposure ; but as
she seated herself down by me, and seemed determined to read in
company, I could have wished it had been —any other book. We read
on very sociably for a few pages ; and, not finding the author much to
her taste, she got up, and—went away. Gentle casuist, I leave it to thee
to conjecture, whether the blush (for there was one between us) was the
property of the nymph or the swain in this dilemma. From me you
shall never get the secret.

COLERIDGE AT CHRIST’S HOSPITAL,

Come back into memory, like as thou wert in the dayspring ot thy
fancies, with hope like a fiery column before thee—the dark pillar not
yet turned—Samuel Taylor Coleridge— Logician, Metaphysician, Bard !
—How have I seen the casual passer through the Cloisters stand still,
entranced with admiration (while he weighed the disproportion between
the gpeech and the ggqrh of the young Mirandula), to hear thee unfold,
in thy deep and sweet intonations, the mysteries of Jamblichus, or
Plotinus, (for even in those years thou waxedst not pale at such
philosophic draughts). or reciting Homer in his Greek, or Pindar, while
the walls of the old Grey Friars re-echoed to the accents of the inspircd

charity boy !
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FroM “THE CONFESSIONS OF AN ENGLISH OPIUM-EATER.”®

The dream commenced with a music which now I often heard in
dreams—a music of preparation and of awakening suspense; a music
like the opening of the Coronation Anthem, and which, like that, gave
the feeling of a vast march —of infinite cavalcades filing off—and the
tread of innumerable armies. The morning was come of a mighty day
—a day of crisis and of final hope for human nature, then suffering
some mysterious eclipse, and labouring in some dread extremity. Some-
where, I knew not where—somehow, I knew not how —by some beings,
I knew not whom -a battle, a strife, an agony, was conducting—was
evolving like a great drama, or piecé of music; with which my sympathy
was the more insupportable from my confusion as to its place, its cause,
its nature, and its possible issue. I, asis usual in dreams (where, of
necessity, we make ourselves central to every movement), had the power,
and yet had not the power, to decide it. I had the power, if I could
raise myself, to will it ; and yet again had not the power, for the weight -
of twenty Atlantics was upon me, or the oppression of inexpiable guilt.
‘Deeper than ever plummet sounded” I lay inactive. Then, like a
chorus, the passion deepened. Some greater interest was at stake ; some
mightier cause than ever yet the sword had pleaded, or trimpet had
proclaimed, Then came sudden alarms: hurryings to and fro:
trepidations of innumerable fugitives, I knew not whether from the
good cause or the bad: darkness and lights: tempest and human
faces; and at last, with the sense that all was lost, female forms, and the
features that were worth all the world to me, and but a moment zallowed,
—and clasped hands, and heart-breaking partings, and then-—everlasting
farewelis! and with a sigh, such as the caves of hell sighed when the in-
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cestuous mother uttered the abhorred name of death, the sound was
reverberated—everlasting farewells ! and again, and yet again reverber-
ated-—everlasting farewells !

And I awoke in struggles, and cried aloud —*1 will sleep no more !”*

FroM “LEVANA AND OUR LaDIES O0F SORROW.”

The second sister is called Mater Suspiriorum—Our Lady of Sighs.
She never scales the clouds, nor walks abroad upon the winds. She
wears no diadem. And. her eyes, if they were ever seen, would be nei-
ther sweet nor subtle ; no man couldread their story ; they would be
found filled with perishing dreams, and with wrecks of forgotten delirium.
But she raises not her ¢yces ; her head, on which sits a dilapidated turban,
droops for ever, for ever fastens on the dust, She weeps not. She
groans not. But she sighs inaudibly at intervals. Her sister, Madonna, is
oftentimes stormy and frantic, raging in the highest against heaven, and
demanding back her darlings. But Our Lady of Sighs never clamours,
never defies, dreams not of rebellious aspiration. She is humble to
abjectness. Hers is the meekness that belongs to the hopeless.
Murmur she may, but it is in her sleep. Whisper she may,
but it is to herself in the twilight. Mutter she does at times,
but it is in solitary places that are desolatc as she is desolate,
in ruined cities, and when the sun has gone down to his rest. This sister
is the visitor of the Pariah, of the Jew, of the bondsman to the oar in
the Mediterranean galleys; and of the English criminal in Norfolk Island,
blotted out from the books of remembrance in sweet far-off IIngland ; of
the baffled penitent reverting his eves for ever upon a solitary grave,
which to him seems the altar overthrown of some past and bloody sacri-
fice, on which altar no oblations can now be availing, whether towards
pardon that he might implore, or towards reparation that he might
attempt. IEvery slave that at noonday looks up to the tropical sun with
timid reproach, as he points with one hand to the earth, our general
mother, but for pim a stepmother,—as he points with the other hand to
the Bible, our general teacher, but against hsm sealed and sequestered ;
—gvery woman sitting in darkness, without love to shelter her head, or
hope to illumine her solitude, because the heaven-born instincts kindling
in her nature germs of holy affections which God implanted in her
womanly bosom, having been stifled by social necessities, now burnsullenly
to waste, like sepulchral lamps amongst the ancients; every nun defrauded
of her unreturning May-time by wicked kinsmen, whom God will judge;
every captive in every dungeon; all that are betrayed and all that are
rejected outcasts by traditionary law, and children of hereditary disgrace,
—all these walk with Our Lady of Sighs. She also carries a key ; but
she needs it little.” For her kingdom is chiefly amongst the tents of Shem,
and the houseless vagrant of every clime. Yet in the very highest walks
of man she finds chapels of her own; and even in glorious England there
are some that, to the world, carry their heads as proudly as the reindeer,
who yet secretly have received her mark upon their foreheads.
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FroM “LECTURES ON THE £NGLISH POETS.”
Foetry.

Poetry isin all its shapes the lunguage of the imagination and the
passions, of fancy and will. Nothing, therefore, can be more absurd
than the outcry which has been sometimes raised by frigid and pedantic
crities for reducing the language of poetry to the standard of comnion
sense and reason; for the end and use of poetry, “both at the first and
now, was and is to hold the mirror up to nature,” seen through the
medium of passion and imagination, not divested of that medium by
means of literal truth ar abstract reason. The painter of history might
as well be required to represent the face of a person who has just trod
upon a serpent with the still-life expressicn of a common portrait, as the
poet to describe the mest striking and vivid impressions which things
can be supposed to make upon the mind in the language of common
conversation. Let who will strip nature of the colours and the shapes
of fancy, the poet is not bound to do so; the impressions of common
sensc and strong Ymagination, that is, of passion and indiffcrence, cannot
be the same, and they mnst have a separate language to do justice to
either. Objects must strike differently upon the mind, independently
of what they are in themselves, as long as we have a different interest
in them, as we see them in a different point of view, nearer or at a
greater distance (morally or physically speaking), from novelty, from old
acquaintance, from cur ignorance of them, from our fear of their conse-
quences, from contrast, from uncxrpected likeness. We can no more take
away the faculty of the imagination than we can see zll objects without
light or shade. Some things must dazzle us by their preternatural light ;
others must hold us in suspense, and tempt our curiosity to explore their
obscurity. Those who would dispel these various illusions, to give us
their drabcoloured creation in their stead, are not very wise. Let the
naturalist, if he will, catch the glow-worm, carry it home with him in a
box, and find it next morning nothing but a little grey worm : let the
puet or the lover of poctry visit it at evening, when, beneath the scented
hawthorn and the crescent moon, it bas built itself a palace of emerald
hght.

FroM “TABLE TALR.”

Style-

Mr. Lamb is the only imitator of old English style I can read with
pleasure, and he is so thoroughly imbued with the spirit of his authors,



A 117

that the idea of imitation is almost done away. There is an inward unc-
tion, a marrowy vein both in the thought and feeling, an intuition, deep
and lively, of his subject, that carries off any quaintness or awkwardness
arising from an antiquated style and dress. The matter is completely
his own, though the manner is assumed. Pcrhaps his ideas are altogether
so marked and individual as to require their point and pungency to be
neutralised by the affectation of a singular but traditional form of con-
veyance. Tricked out in the prevailing costume they would probably
seem more startling and out of the way. The old English authors, Bur-
ton, Fuller, Coryat, Sir Thomas Browne are a kind of mediators between
us and the more eccentric and whimsical modern, reconciling us to his
peculiarities, I do not, however, know how far this is the case or not
till he condescends to write like one of us. 1 must confess that what
I like best of his papers under the signature of Elia (still, I do not presu-
me, amidst such excellence, to decide what is most excellent) is the ac-
count of “Mrs. Battle’s Opinions on Whist,”” which is also the most free
from obsolete allusions and turns of expression :

“A well of native English undefiled.”

To those acquaintd with his admired prototypes, the essays of the ingenious
and highly-gifted author have the same sort of charmi and relish that
Erasmus’s Colloquies or a fine piece of modern Latin have to the
classical scholar. Certainly, I do not know any borrowed pencil that
has more power or felicity of execution than the one of which 1 have
here been speaking.

FroM “WINTERSLOW.”’

The Appearance of Wordsiworth.

The next day Wordsworth arrived from Bristol at Celeridge’s
cottage, T think I see him now. He answered in some degree to his
triend’s description of him, but was more quaint and Don Quixote-like.
He was quaintly dressed (according to the costume of that unconstrained
period) in a brown fustian jacket and striped pantaloons. There was
something of a roll, a lounge, in his gait, not unlike his own ““‘Peter
Bell.” There was a severe, worn pressure of thought about his temples,
a fire in his eye (as if he saw something in objects more than the
outward appearance), an intense, high, narrow forehead, a Roman nose,
cheeks furrowed by strong purpose and feeling, and a convulsive
inclination to laughter about the mouth, a good deal at variance with
the solemn, stately expression of the rest of his face. Chantrey’s bust
wants the marking traits; but he was teased into making it regular and
heavy : Haydon’s head of him, introduced into the *‘Entrance of Christ
into Jerusalem,” is the most like his drooping weight of thought and
expression. He sat down and talked very naturally and {reely, with a
mixture of clear, gushing accents jn his voice, a deep guttural intonation,
and a strong tincture of the northern pyyr like the crust on wine, He
instantly began to make havoc of the half of a Cheshire cheese on the
table, and said, triumphantly, that “his marriage with experience had



118 0 L B AR

not been so productive as Mr. Southey’s in teaching him a knowledge
of the good things of this life.” He had been to see the “Castle
. Spectre,” by Monk Lewis, while at Bristol, and described it very well.
He said, ¢at fitted the taste of the audience like a glove.” This qd
‘captandum merit was, however, by no means a recommendation of it,
according to the severe principles of the new school, which reject rather
than court popular effect. Wordsworth, looking out of the low, latticed
window, said, ‘How beautifully the sun sets on that yellow bank ! 1
thought within myself, “With what eyes these poets see nature !" and
ever after, when [ saw the sunset stream upon objects facing it,
conceived I had made a discovery, or thanked Mr. Wordsworth for
having made one for me! We went over to All-Foxden again the day
following, and Wordsworth read us the story of ‘“Peter Bell” in the open
air, and the comment upon it by his face and voice was very different
from that of some later critics.
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FroM “IMAGINARY CONVERSATIONS,”

Southey. Occasionally I have been dissatisfied with Milton, because
in my opinion that is ill said in prose which can be said more plainly.
Not so in poetry ; if it were, much of Pindar and Eschylus, and no
little of Dante, would be censurable.

Landor. Acknowledge that he whose poetry I am holding in my
hand is free from every false ornament in his prose, unless a few bosses
of latinity may be called so, and I am ready to admit the full claims
of your favourite, South. Acknowledge that, heading all tke forces of
our language, he was the great antagonist of every great monster which
infested our country ; and he disdained to trim his lion-skin with lace,
No other English writer has equalled Raleigh, Hooker, and Milton, in the
loftier parts of their works.

Southey. But Hooker and Milton, you allow, are sometimes pedantic.
In Hooker there is nothing so elevated as there is in Raleigh.

Landor. Ncither he, however, nor any modern, ror any ancient, has
attained to that summit on which the sacred ark of Milton strikes and
rests, Reflections, such as we indulged in on the borders of the Larius,
come over me here again. Perhaps from the very sod where you are
sitting, the poet in his youth scat loocking at the Sabrina he was soon to
celebrate. There is pleasure in the sight of a glebe which never has
been broken; but it delights me particularly in those places where great
men have been before. 1 do not mean warriors—for extremely few
among the most remarkable of them will a considerate man call great—
but poets and philcsophers and philanthropists, the ornaments of society,
the charmers ot solitude, the warders of civilisation, the watchmren at
the gate which Tyranny would batter down, and the healers of those
wounds, which she left festering in the field. And now, to reduce this
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demon into its proper toad-shape again, and to lose sight of it, open
your Paradise Lost.

Southey. Shall we begin with it immediately ? or shall we listen a
little while to the woodlark ? He seems to know what we are about ; for
there is a sweetness, a variety, and a gravity in his cadences, befitting
the place and theme, Another time we might afford the whole hour
to him, ’

Landor. The woodlark, the nightingale, and the ringdove have
made me idle for many, even when 1 had gone into the fields on purpose
to gather fresh materials for composition. A little thing turns me from
one idleness to another. More than once when T have taken out my
pencil to fix an idea on paper, the smell of the cedar, held by me uncons-
ciously across the nostrils, has so absorbed the senses that what I was
about to write down has vanished altogether and irrecoverably.

[P

FroM “PERICLES AND ASPASIA.”’

We are losing, day by day, one friend or other. Artemidora of
Ephesus was betrothed to Elpenor, and their nuptials, it was believed,
were at hand. How gladly would Artemidora have survived Elpenor.
I pitied her almost as much as if she had. I must ever love true lovers on
the eve of scparation. These indeed were litt'e known to me until a short
time before. We became friends when our fates had made us relatives,
On these occasions there are always many verses, but not always so true
in feeling and in fact as those which I shall now transcribe for you.

““Artemidora ! Gods invisible,

While thou art lying faint along the couch,
Have tied the sandal to thy veinéd feet,

And stand beside thee, ready to convey

Thy weary steps where other rivers flow.
Refreshing shades will waft thy weariness
Away, and voices like thinc own come nigh,
Soliciting, nor vainly, thy embracc.”
Artemidora sigh’d, and would have press’d
The hand now pressing hers, but was too wezk,
Fate’s shears were over her dark hair unseen
While thus Elpenor spake: he look’d into

Eyes that had given light and life erewhile

To those above them, those now dim with tears
And watchfulness. Again he spoke of joy
Eternal. At that word, that sad word, joy,
Faithful and fond her bosom heav’d once more,
Her head fell back : one sob, one loud deep sob
Swell’d through the darken’d chamber; ’twas nct hers:
With her that old boat incorruptible,
Unwearied, undiverted in its course,

Had plach’d the water up the farther strand.
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From ““A Vikw oF THE STATE oF EUROPE.”

If we look at the feudal polity as a scheme of civil freedom, it bears
a noble countenance. To the feudal jaw it is owing that the very
names of right and privilege were not swept away, as in Asia, by the
desolating hand of power. The tyranny which, on every favourable
moment, was breaking through all barriers would have rioted without
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control if, when the people were poor and disunited, the nobility had
not been brave and free. So far as the sphere of feudality extended,
it diffused the spirit of liberty and the notions of private right. Every
one will acknowledge this who considers the limitations of the services
of vassalage, so cautiously marked in those law-books which are the
record of customs; the reciprocity of obligation between the lord and
his tenant; the consent required in every measure of a legislative or
general nature; the security, above all, which every vassal found in the
administration of justice by his peers, and even—we may in this sense
say—in the trial by combat. The bulk of the people, it is true, were
degraded by servitude; but this had no connection with the feudal

tenures.

The peace and good order of society were not promoted by this
system. Though private wars did not originate in the feudal customs,
it is impossible to doubt that they were perpetuated by so convenient
an institution, which indeed owed its universal establishment to no other
cause. And as predominant habits of warfare are totally irreconcilable
with those of industry, not merely by the immediate works of destruction
which render its efforts unavailing, but through that contempt of
peaceful occupations which they produce, the feudal system must have
been intrinsically adverse to the accumulation of wealth, and the im-
provement of those arts which mitigate the evils or abridge the labours

of mankind, ’
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/ FRoOM THE ‘“LIFE OF SIR
WALTER ScotT.”

As I was dressing on the
morning of Monday the 17th
of September,Nicholson came
into my room, and told me
that his master had awoke in
a state of composure and
consciousness, and wished to
see me immediately. I found
him entirely himself, though
in the last extreme of feeble-
ness. His eye was clear and
calm—every trace of the wild
fire of delirium extinguished.
“Lockhart,” he said, “I may
have but a minute to speak
to you. My dear, beagood
man-be virtuous—be religious
T Ho;;e —be a good man. Nothing

else will give you any comfort

After a Portrait by G. P. Harding when you come to lie here.”

He paused, and I said, “Shall I send for Sophia and Anne?”’ “‘No,”’ said

he, “don’t disturb them. Poor souls! I know they were up allnight—God

bless you all.” With this he sank into a very tranquil sleep, and, indeed,

he scarcely afterwards gave any sign of consciousness, except for an
instant on the arrival of his sons.

They, on learning that the scene was about to close, obtained a new
lease of absence from their posts, and both reached Abbotsford on the
19th. About half-past one P. M. on the 21st of September, Sir Walter
breathed his last, in the presence of all his children. It was a beautiful
day—so warm, that every window was wide open—and so perfectly
still, that the sound of all others most delicious to his ear, the gentle
ripple of the Tweed over its pebbles, was distinctiy audible as we knelt
around the bed, and his eldest son kissed and closed his eyes. No sculp-
tor ever modelled a more majestic image of repose.
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FroM ““FRANKENSTEIN.”

I had worked hard for nearly two years, for the sole purpose of
infusing life into an inanimate body. For this I had deprived myself
of rest and health. 1 had desired it withan ardour that far exceeded
moderation, but now that I had finished, the beauty of the dream
vanished, and breathless horror and disgust filled my heart. Unable
to endure the aspect of the being I had created, I rushed out of the
room and continued a long time traversing my bed-chamber, unable to
compose my mind to sleep. At length lassitude succeeded to the tumult
I bad before endured, and I threw myself on to the bed in my clothes,
endeavouring to seek a few moments of forgetfulness. But it was in
vain. Islept, indeed, but I was disturbed by the wildest dreams. I
thought I saw Elizabeth, in the bloom of health, walking in the streets
of Ingolstadt. Delighted and surprised, I embraced her; but as I im-
printed the first kiss on her lips they became livid with the hue of death;
her features appeared to change, and I thought that I held the corpse of
my dead mother in my arms; a shroud enveloped her form, and I saw
the grave-worms crawling in the folds of the flannel, 1 started from my
sleep with horror, a cold dew covered my forehead, my teeth chattered,
and every limb became convulsed when, by the dim and yellow light of
the moon as it forced its way through the window-shutters, T beheld the
wretch—the miserable monster I had created. He held up the curtain
of the bed. and his eyes, if eyes they may be called, were fixed on me.
His jaws opened, and he uttered some inarticulate sounds, while a grin
wrinkled his cheeks, He might have spoken, but I did not hear; one
hand was stretched out, seemingly to detain me, but I escaped and rush-
ed downstairs. I took refuge in the courtyard belonging to the honse
which I inhabited, where I remained during the rest of the night,
walking up and down in the greatest agitation, listening attentivcly,
catching and fearing each sound as if it were to announce the approach
.of the demoniacal corpse to which I had so miserably given lifc.
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FroM GALT’S ““ANNALS OF THE PaRIsH.”’

But the most memorable thing that befell among my people this
year was the burning of the lint mill on the Lugton water, which hap-
pened, of all days in the year, onthe selfsame day that Miss Girzie
Gilchrist, better known as Lady Skimmilk, hired the chaise from Mrs.
Watts, of the New Inns of Irville, to go with her brother, the major,
to consult the faculty in Edinburgh cencerning his complaints., For, as
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the chaise was coming by the mill, William Huckle, the miller that was,
came flying out of the mill like a demented man, crying, Fire! and it

" was the driver that brought the melancholy tidings to the clachan, And
melancholy they were, for the mill was utterly destroyed, and in it not
a little of all that year’s crop of lint in our parish. The first Mrs, Bal-
whidder lost upwards of twelve stone, which we had raised on the glebe
with no small pains, watering it in the drouth, as it was intended for
sarking to ourselves, and sheets and napery. A great loss indeed it was,
and the vexation thereof had a visible effect on Mrs. Balwhidder’s
health, which from the spring had been in a dwining way. But for it,
I think, she might have wrestled through the winter. However, it was
ordered otherwise, and she was removed from mine to Abraham’s bosom
on Christmas Day, and buried on Hogmanay, for it was thought uncar.-
ny to have a dead corpse in the house on the New Year’s Day. She was
a worthy woman, studying with all her capacity to win the hearts of my
people towards me; in which good work she prospered greatly, so that,
when she died, there was not a single scul in the parish that was not
contented with both my walk and conversation. Nothing could be more
peaceable than the way we lived together. Her brother Andrew, a fire
lad, I had sent to the college at Glasgow, at my own cost. When he
came to the burial he stayed with me a montb, for the manse after her
Cecease was very dull. It was during this visit that he gave me an
inkling of his wish to go out to India as a cadet ; but the transactions
anent that fall within the scope of another year, as well as what relates
to her headstone, and the epitaph in metre, which I indicated myself there-
on; John Truel the mason carving the same, as may ke seen in the kirkyard,
where it wants a little reparation and setting upright, having settled tre
wrong way wien the second Mrs. Balwhidder was laid by her side. But
1 must not here enter upon an anticipation,
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FroMm “PELHAM.”

Well, gentle reader (I love, by-the-bye, as you already perceive,
that old-fashioned courtesy of addressing you)—well, to finish this part
of my life, which, as it treats rather of my attempts at reformation than
my success in error, must begin to weary you exceedingly, I acquired,
more from my uncle’s conversation than the books we read, a sufficient
acquaintance with the elements of knowledge to satisfy myself, and to
please my instructor. And I must say, in justification of my studies
and my tutor, that I derived one benefit from them which has continued
with me to this hour—viz., I obtained a clear knowledge of moral princi-
ple.  Before that time, the little ability I possessed only led me into
acts, which, I fear, most benevolent reader, thou Last already sufficiently
condemned ; my good feelings—for I was not naturally bad—never
availed me the least when present temptation came into my way. I had
no guide but passion; no rule but the impulse of the moment,. What
else could have been the result of my education? If I was immoral, it
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was because I was never taught morality? Nothing, perhaps, is less
innate than virtue. I own that the lessons of my uncle did not work
miracles—that, living in the world, I have not separated myself from its
errors and its follies: the vortex was too strong—the atmosphere too
contagious; but I have at least avoided the crimes into which my temper
would most likely have driven me. 1 ceased to look upon the world as
a game one was to play fairly, if possible—but where a little cheating
was readily allowed: [ no longer divorced the interests of other men
from my own: if I endeavoured to blind them, it was neither by
uulawful means, nor for a purely selfish end:—if—but come, Henry
Pelham, thou hast praised thyself encugh for the present; and, after all,
thy future adventures will test tell if thou art really amended.
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Froy “TANCRED.”

The moon bas sunk behind the Mount of Olives, and the stars in
the darker sky shine doubly bright over the sacred city. The all-pervad-
ing stillness is broken by a breeze that seems to have travelled over
the plain of Sharon from the sea. It wails among the tombs, and sighs
among the cypress groves. The palm-tree trembles as it passes, as if it
were a spirit of woe. Isit the breeze that has travelled over the plain
of Sharon from the sea?

Or is it the haunting voice of prophets mourning over the city they
could not save > Their spirits surely would linger on the land where their
Creator had deigned to dwell, an'| over whose impending fate Omnipo-
tence had shed human tears. From this Mount ! Who can but believe
that, at the midnight hour, from the summit of the Ascension, thé great
departed of Israel assemble to gaze upon the battlements of their mystic
city?  There might be counted heroes and sages, who need shrink from
no rivalry with the brightest and the wisest of other lands; but the
lawgiver of the time of the Pharaohs, whose Jaws are still obeyed ; the
monarch, whose reign has ceased for three thousand years, but whose
wisdom is a proverb in all nations of the earth; the teacher, whose
doctrines have modelled civilised Lurope; the greatest of legislators,
the greatest of administrators, and the greatest of reformers ; what race,
extinct or living, can produce three such men as these |

The last light is extinguished in the village of Bethany. The wail-
ing breeze has become a moaning wind; a white film spreads over the
purple sky; the stars are veiled, the stars are hid ; all becomes as dark
as the waters of Kedron and the valley of Jehoshaphat. The tower of
David merges into obscurity ; no longer glitter the minarets of the
mosque of Omar ; Bethesda’s angelic waters, the gate of Stephen, the
street of sacred sorrow, the hill of Salem, and the heights of Scopas can
no-longer be discerned. Alone in the increasing darkness, whilc the
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very line of the walls gradually eludes the eye, the church of the Holy
Sepulchre is a bzacon light,

And why is the church of the Holy Sepulchre a beacon light? Why,
when it is already past the noon of darkness, when every soul slumbers
in Jerusalem. and not a sound disturbs the deep repose, except the
howl of the wild dog crying to the wilder wind: why is the cupola of
the sanctuary illumined, though the hour has long since been numbered,
when pilgrims there kneel and monks pray?

An armed Turkish guard are biveuacked in the court of the church;
within the church itself, two brethren of the convent of Terra Santa
keep holy watch and ward ; while, at the tomb beneath, there kneels a
solitary youth, who prostrated himself at sunset, and who will there pass
unmoved the whole of the sacred night,
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FrRoM “MaIiD MARIAN.”

“The abbot, in his alb arrayed’ stood at thealtar in the abbey-
chapel of Rubygill, with all his plump, sleck, rosy [riars, in goodly lines
dispesed, to solemnize the nuptials of the beautiful Matilda Fitzwater,
daughter of the Baron of Arlingford, with the noble Robert Fitz-Ooth '’
Earl of Locksley and Huntingdon. The abbey of Rubygill stood in a,
picturesque valley, at a little distance from the western boundary of
Sherwood Forest, in a spot which seemed adapted by nature to the
retreat of monastic mortification, being on the banks of a fine trout—
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stream, and in the midst of woodland coverts, abounding with excellent
game. The bride, with her father and attendant maidens, entered the
chapel, but the earl bad not arrived. The baron was amazed, and the
bridemaidens were disconcerted., Matilda feared that some evil had
befallen her lover, but felt no diminution of her confidence in his honour
and love. Through the open gates of the chapel she looked down the
narrow road that wound along the side of the hill, and her ear was the
first that heard the distant trampling of horses, and her eye was the
first that caught the glitter of snowy plumes, and the light of polished
spears, “It 1s strange,” thought the baron, “that the earl should come
in this martial array to his wedding”; but he had not long to meditate
on the phenomenon, for the foaming steeds swept up to the gate like a
whirlwind, and the earl, breathless with speed, and followed bv a few
of his yeomen, advanced to his smiling bride. It was then no time to
ask questions, for the organ was in full peal, and the choristers werc in
full voice.
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Hoop’s LAST STANzAS, WRITTEN FEBRUARY 1845,

Farewell, Life ! My senses swim,
And the world is growing dim ;
Thronging shadows crowd the light,
Like the advent of the night,—
Colder, colder, colder still,

Upward steals a vapour chill—
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Strong the earthy odour grows—
I smel! the mould above the rose !

Welcome, Life ! the Spirit strives !
Strength returns, and hope revives ;
Cloudy fears and shapes forlorn

Fly like shadows at the morn,—
O’er the earth there comes a bloom,
Sunny light for sullen gloom,

Warm perfume for vapour cold—

I smell the rose above the mould !
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Sonnet by Hartley Coleridge to Tennyson

AR5 s KILINE Joanna Baillie, 1762-1851)F sty >
IESEBEF AP 9 25 B % SE &AM o MR —LEHE R (Plays
on the Passions, 1798-1812) s #5:i% 28 5 g YL (Kemble) BLAR




e = }\ 169

RN (Mrs. Siddons) PR » # I T o HESLEULMAGE
KEFMFNRM > SRR M o IEFBRIIACH S
(Hartley Coleridge, 1796~1849) 54 KEF 4% 51 3 3% 7% (Samuel Taylor
Coleridge) (¥ v fi—LNASFESLA 1L B AR HRZZE (Somerset)
% I 2 15 (Clevedon) o Ay E IR A BRI TR BN A Mep ek
iy o T EL P B A e BA BB AR 9 WAAR 6 5 R IRLE I » 63K » 1
HE » AR RIS RONEDE o A AE A AIAEAS (Ambleside) 5B SR HE R
2% 9 WA — A—TisEHE B/ TR (New Tnn Hall) » JEBEBRHEA
ZEWEBE (Merton College)o -~ \—JLAF-His 453 28 B L HH(Oriel) fy
A o L AR « BB MRHEZT » £
R SR 5 Ml TS o A — A\ AR AL A IR
AR BB EAEES o AR ELE (Leeds) [i—{H
HIE A IR ARG 9 W R BT A — = 4 Ay
Biographia Borealis ir'ﬂ{ﬂ;ﬂ’-]%ﬂfﬁg (Poems) 35— &KimH25A4%
— Ky HUHRB—AIER o (BAEAEF) v R L s IR AN AR 15 4 o
EBAE— AT JUEE A A ngeRs e I i) SRS o R v
F#%  (Winthrop Mackworth Praed, 1802-1839) Z{EZHffn
MG = — B —ME AN o i H2/CH/eR (Prior) fnpyEas
BAIFEAR (Mr. Austin Dobson) Z (3 REBHaFMIRMEMER o fbE
W W LI SR A N — R Lilian (1823) o %I
IR — O SR A R AE M BEAR o T LR A7 5B 9 fE— A PUu4E o
U B R AL JEIT (Thomas Lovell Beddoes, 1803-1849)
J S 71 2 4 — (5 4 5 25 S M 85 A7 KL (D Thomas Bed—
does) MyEF » FAE—AO=4LA =+ BARA A 5 Ma sk




170 B LB HR ARG
BRBFIEFZEHER (Maria Edgeworth) gj—{Bhik o fhir X5
#% (Bath Grammar School) 447 (Charterhouse) 3 » bk
TR SE o - ATO% y iEFE4LHB BT
(Pembroke College, Oxford) » 7EHLEMLH —A——4HB The
Improvisators o #EFHHE—~ N\ ZAFEHFMOER (The Bride’s
Tragedy) o EXERAALEIRABEAT INRGEA T o hfe—
AZTAERT ML o B ) JeE WO o WAL
BRI B EBE T o An— U A A BE R e MY A A S A —
AZZARE R G (Wizburg)fl T {0 BERHAAY » 46225 9 (Ziirich)
WA (AR » ALK o LA B 0 £S5 T g B
Btk » M—ABEER 15N 9 FEHIEGEH (Basle) pyliapzrdh B
Bo (MMMETEMRDEZEBE (Death’s Jest-Book) fi— AL 4
IR o ALRT 2L (Poems)fE— A\T—4F o Ml E— AR A » I
WA s BUNGGEREYIN R 5 EE4Ei DEMMIRS AR » Himg
wohwmo 1 HRATH G I (Richard
Henry (or Hengist) Horne, 1803-1884) HF—AO=4FEEH—H Vayiiy
il o b ZARHRE (BRI o JEROBTE Y BB I » i Bl —
AR T B DB mIEE A T — BRI - B o o] 18 e
BT —FEE MRS o ARWIBTRS P o+ ih G
M — B E - ERmE - AE— ARG I B 9 4t LIk £
BURIMEREA TN 5 AR RIK o SRIRECFARZ 5% » f1— A
BFRBRLOCABIERTES T o MRS R 2 A BEY
5’5——;\2{@g@g{g@ﬁx];ﬁx}lj}gﬁiy{%@ﬁ (Cosmo de Medici) o
AR T BTN SY (Ordon, 1843) IR » i 5 i (00— P2 1 4




/J\ —ﬁ' j\ 11

Z—) s BPRKIES o i K B (Judas Iscariot)
BIAR— A ASEEIAT o fLRR—RE/ N » AR Ay
J1 9 fEMsEs s — BN » AHFLANMBRMTRENES o g
Bl (1 L R 2) 1) 88 (Elizabeth Barrett Browning) (ARK » # 8

AT R AT B 0 SR — AR R o MBEB—

PERESEB » # R E— /AAME=H1+=H }t}j’f% (Margate) o

SONNET BY HARTLEY COLERIDGE.

When we were idlers with the loitering rills,
The need of human love we little noted :

Our love was nature ; and the peace that floated
On the white mist, and dwelt upon the hills,

To sweet accord subdued our wayward wills :
One soul was ours, one mind, one heart devoted,
That, wisely doating, ask’d not why it floated,
And ours the unknown joy, which knowing kills.
But now I find, how dear thou wert to me ;
That man is more than half of nature’s treasure,
Of that fair Beauty which no eye can see,

Of that sweet music which no ear can measure ;
And now the streams may sing for other’s pleasure,
The hills sleep on in their eternity,

SONG FRoM THE FRAGMENT OF “TORRISMOND”’ OF BEDDOES.

How many times do I love thee, dear ?
Tell me how many thoughts there be
In the atmosphere
Of a new-fall’n year,
Whose white and sable hours appear
The latest flake of Eternity :—
So many times do I love thee, dear.

How many times do I love, again?
Tell me how many heads there are
In a silver chain
Of evening rain
Unravelled from the tumbling main
And threading the eye of a yellow star :—
So many times do I love, again.
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At length, when night came folding round the scene,
Aud golden lights grew red and terrible,

Flashed torch and spear, while reed-pipes deeper blew
Sonorous dirges and melodious storm,

And timbrels groaned and jangled to the tones

Of high-sustaining horns,—then, round the blaze,
Their shadows brandishing afar and athwart

Over the level space and up the hills,

Six Giants held portentous dance, nor ceased

111l one by one in bare Bacchante arns,

Brimful of nectar, helplessly they rolled

Deep down oblivion. Sleep absorbed their souls.



5 il

FERCCR - BA BB IEEATE o BEk
(Macaulay) F—A Z FAEAEREAN IR T~ G -
il 6 AL A K T OO — s Lo ) SO BR B T 1R
T SERTAOP AN Stude (UI/N BRI
%) MH—REIT RS BECGERE 15
R —IR T o FERMIIRR(CSSREMIR IR - B
FR—MHERE o MABHZCER T - KIRE—
AP OAEZ R > AESAEAEE L 11 R — 1 R
5o WAR—MEREERE o A TS AN R D -
A — R0 — Aoy M s - B
W o SEAETRE SR E R b LR ) -
P AL BB (Fssays) ph-E AT RN
FL PS5 ST - AR T IR o - SRR I 1
EWBIE e IR (Carlyle) HIBIIAEK Fpk > 1
TEREBIASEE T - B2 T S m e S iz
18 (Life of Schiller. 1825) Sffit 3 /M SRAM A4S - fi 34 18,

S EL A R TG aR Al ATERR - $R A — BRI I



174 LR LB FE ARG
WIS MRS SRR A -
Hlf 30 T3 By 0 SEFERE SRR R R B
A 554 AT EE ARSI RIS (Surtor Resartus, 185.4) S2K
SRR I - RS MU SRR I T o AAERRAE SRR
T B R T & IR T AInER
L (Carlylese) o

BRMSG JIEBN(F gt A EHEL R AL (Queen
Victoria) B IR L H MR - — 2L iR S ERHER TR 1T
HaRG 2 7o S AR A Marryat) F AR flIGER B
W58 St 5 ekl (5P R James) W
0 SUBS A SO Feh % 5 S —Eh BRI REIE AE fillpd
— LS S T CEE Ay IR e
By B BUR L TARER ) 5 SRl RIS
Egiﬁf@;ééfiﬁé@””ﬂ o phaEre e o BN
OAF AR RISRAR s R [Vl g o Wk
TSR — A ¢ AR SR b SR —
S RN e NG 1 Y& 2 R 1A K e SRR 08 s oW AN
He IR AT 2N




