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THE LIVING-PICTURE CRAZE.

HERE

what constitutes indelicacy or inde-

cency in art is an old one, and in

this country it usually settles down
to a question of personal opinion.

There are certain canons governing
art matters which are accepted in

Europe, but the younger country
tosses these beliefs to the wind and
insists upon forming its own opinion
for itself. In France, Austria, and
Germany discussion over the nude
in art, which is always so rampant
in this country, excites nothing more
than a smile of contempt.

The older civilizations of the world
have long since decided that only
prurient and bestial minds see sug-

gestion and wickedness in classical

studies of the nude. Hence pictures

in which the feminine figure is treated

clearly and plainly, as Nature de-

signed it, are so numerous every-
where that children grow up to ac-

cept such pictures as a matter of
coui-se, and do . not discover that

they have been looking at anything^
shocking or demoralizing until some
rabid reformer calls their attention tO'

it. In America it is worth noting that
the greatest leaders in thought, in lite-

rature, in art, and in science invariably
hold the same view on the question of
the propriety of the nude in art as that
embraced in Europe. But this en-
lightened contingent is a very small
proportion of a very tempestuous and
violent whole.

Lithographs of women in tights have
been suppressed in various parts of the
country by reformatory societies, and

ONE OF KILANYI'S ORIGINAL MODELS
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KILANYI'S PICTUEE OF "LAW.'

newsdealers have been prohibited from
selling- art publications on the ground
that they corrupted the morals of the
community, even in such cities as Phila-
delphia, Baltimore, Chattanooga, and
Memphis. But the climax of this moral
wave which has been sweeping- over the
civilized earth was reached when a well-

known society in Belfast ordered a
picture of a Durham bull to be taken
from the walls of a public gallery be-

cause it was '

' indecent. " This painting
was a celebrated one, made by the

world-renowned Academician Watson,
and when the reformers reached such
a point that tliey could see indecency in

a great pictui-e of an animal, reproduced
exactly as God created it, the sober
sense of the public was stirred pro.

foundly, and a reaction set in in favor
of less intolerance and more sense in

the detei-mination of public questions.

These things are touched upon briefly,

as indicating the curious moral wave
which has swept practically over all

the English-speaking world, and which
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'PEIAPUS' MA TT).'

was started iii

London by
Mrs. Chant,
who has be-

come famous

as the " prowl-

ing prude."
She put on a

big bonnet and

an unobtrusive

dress, and for

several weeks

prowled
-around the dis-

reputable quar-

ters of London,

including t h e

music halls

and dance '-O
houses, which

have long been

known to be

pest spots in

the big British

metropolis.
Then she se-

cured the co-

.operation of a

oiumber of re- 'THE WOODLAND NYMPH'

CUPID AND THE BUTTERFLY."

foi'm agencies,

and organized

a vigorous war
against what
she considered

crime and in-

decency. In

the course of

tmie the war
involved
everybody in

London, and
resulted in the

abrogation of

the licenses of

some of the

most prom i-

n e n t music
halls, and
lifted innumer-

able self-seek-

ing reformers

into the public

eye and made
them famous
o V e r-n i g h t.

The stock in

trade of these

women re-
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PRACTICAL L1\TN6-PICTURE MAKING—PREPARING THE PICTURE FOR THE AUDIENCE.

formers was principally the living pic-

tui'es. They made a curious attack upon
them, and though the war was carried

on in every possible direction, it is to he

noted that, after the expenditure of tons

of ink and the development of public

discussion to a degree of acrimony and
bitterness unparalleled in recent years,

the living pictures are still being exhib-

ited in London, just as they are in New
York and other cities of the first rank

throughout the world. The sober sec-

ond sense of the authorities in all modern
cities is distinctly to the effect that the

pictures are educational in the main,

and that they reach people who seldom

visit the picture galleries, and have a re-

fining influence upon the namds of the

beholdei's. So enthusinstic a reformer,

for instance, as Anthony Comstock, in

New York, though besieged by nearly

all the agencies looking toward the im-
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PRACnOAL LIVINQ-PICTURE MAKING-PUSHING THE PICTURE INTO VIEW OF AUDIENCE.

provement of the morals of the world
by legislation, has absolutely refused to

iuterfere iu the living-picture craze.

The liistory of the craze in America is

interesting, because it shows that, de-

spite all the talk that is constantly put

forth about the proueness of the mind
of man to indecency and vulgarity, the

public mind is, as a matter of fact, very
clear of prejudice, and far more likely

to be diverted into channels of decency

and propriety than toward the sewers

of fllth. While a few notoriety-seeking

women were bitterly denouncing theat-

rical managers for presenting vulgar

and indecent pictures on the stage, the

theatre-goers themselves saw nothing
but beauty and charm in these pictures,

applauded them liberally, and made the

fortunes of the managers who had the

temerity to risk public opinion and
stage the pictures.
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'THE FLOWIE GIEL.''

Mr. Kilanyi was imported from Eu-

rope for the purpose of establishing the

pictures in New York. His first expe-

rience at the Garden Theatre was pe-

culiar. He brought his models over

with him, and they proved to be a

troupe of professional artists and models

who were admirable in form, clean-

limbed, slim and youtliful, and whose

figures were not of a beefy and volup-

tuous type, but rather of artistic char-

acter. Mr. Kilanyi had invented an

elaborate and costly machine for pre-

senting these pictures. In the middle

of the stage there was a huge round

platform divided into four compart-

ments. The platform worked upon a

rotary axis, so that each compartment

was turned in succession toward the

audience. A huge gilt frame fitted

around the edges of the compartment,

so as to give the effect of an oil paint-

ing from a front view, and the people in

the theatre sat in their seats and looked

'GREEK GODDESS."



FOUR OF KILANTI'S ORIGINAL LIVING PICTURES PRODUCED IN NEW YORK.
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AN AMERICAN LIVING-PICTURE MODEL.

at the frame. The curtain was
pulled aside, exposing the pic-

ture ; then the curtain was drop-

ped almost instantly, and pulled

aside again, exposing the second

picture, and so on through a

series of eighteen or twenty pic-

tures. The great rapidity with

which these exhibitions were

made excited comment, until it

was learned that a force of assis-

tants were constantly at work
hehind the scenes, preparing the

models in the different sections

•of the circular disc, getting them
ready to he swung into view in

rapid succession. The back-

ground of the pictures was paint-

ed with fidelity and cai-e, and
with a thorough appreciation of

the requirements of the artistic

pictures represented, so that it

was impossible at times to tell

whether the picture in front of

the audience was an oil painting

or only a representation of that

painting by actual living figures.

When Mr. Kilanyi gave his first re-

hearsal a number of men well known in

prominent circles in New Tork were

invited to be present. The majority of

them were delighted with the pictures,

but a few were abashed and amazed,

and insisted that the police and the re-

formers should stop the exhibition at

once. So earnest were they in their

denunciation that the managers insisted

that Mr. Kilanyi should drape his fig-

ures, and, after a great deal of expostu-

lation and nights of endless trouble, the

figures were draped to the satisfaction of

the purists. Artists, sculptors, and men
acquainted with art insisted that the

draping of the figures added to their

suggestiveness immeasurably, but it was

deemed wisest to present them in this

fashion. When they were finally pro-

duced it was predicted that all the

women in the house would leave as

soon as the exhibition began. As a

matter of fact the women applauded

'IN THE CAVE OF PYRAPYNNE.
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the pictures enthusiastically throughout

and the theatre was crowded to the

doors at every performance. A host of

competitors started, and living pictures

were made a part of the entertainment

at no less than eleven different play-

houses.

There is one feature of the living-pic-

ture business with which the public is

but little acquainted. ' This is the per-

sonality of the models that are engaged

to pose for the various figures required

for the proper delineation of the sub-

jects. Women who pose in such pic-

tures as " Venus," " The Three Graces,"

"Aphrodite," "Cupid," and many
other famous and well-known subjects,

must of necessity be possessed of splen-

did forms, as most of these pictures are

nudes or semi-nudes and anything ap-

proaching mediocrity would be ridicu-

lous. In many cases professional mod-
els pose in these pictures and find it

much more remunerative than ordinary
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'SPRITE OF THE WAVE.'

posing for artists, who cannot afford to

pay more than a small amount for each

sitting. Managers with an eye for the

" THE FOREST MAID,

artistic are sometimes able to select

from their choruses young women who
have the requisite amount of grace and

rounded plumpness, but the ave-

rage chorus girl is hopeless for

living-picture purposes where
anything like perfection is

sought after.

Not long ago a dramatic agen-

cy in New York advertised for

living-picture models. The re-

sult was that their office was
besieged the next day by as

motley a gathering of feminin-

ity as ever stormed a theatrical

agency. There were small girls,

big girls
;
young women, mid-

dle-aged women
;
girls that were

fat and girls that were lean^;

blondes and brunettes
;

grace-

ful, gazelle-like creatures and

coarse, ungainly women without

a single line of grace in their

figures. All these wanted to be

living-picture models, and each

and every one of them was quite

sure that Nature intended that

she should show the expectant

world just how perfect the fe-

male flgui'e divine could be.

Hardly ten per cent of these
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•women were acceptable

as models, wliich goes to

prove tliat the require-

ments of the business are

more severe than most

people imagine.

Still another dramatic

agency advertised some

weeks ago for living-pic-

ture models who were

willing to go around the

world with a vaudeville

company. About two

hundred a])plicants ap-

plied for the half dozen

positions open, and ten

were selected. Out of

these ten, only five were

left after the third re-

hearsal, and when the

time for sailing arrived

only two were on hand
' to keep their contracts,

the remaining three hav-

ing made up their minds

that they would rather

be chorus girls at home
than living-picture mod-
els abroad. So it is very

likely that that'particular A GEEEK MODEL.

",THE SXAKE-CHARMER."—Copyright, 1894, J. Scliloss, N.Y

company will have liv-

ing pictures made up

from the ranks of the

company without much
regard for artistic excel-

lence.

It is a significant and
impressive fact that liv-

ing pictures are at pre-

sent shown at only three

theatres in New York,

and at these three places

the pictures are more ar-

tistic specimens of art

than any that have pre-

ceded them. A number
of the cheaper theatres

look as models chorus

women or dancers from

their companies, and pre-

sented pictures which

wei'e always coarse, never

artistic,'^aud often objec-
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"THE EEED PLAYER." " NESTRINA.'

'THE WATER CARRIER." 'THE GOURD GIRL."
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"CUPID AT WORK."

tionable on many grounds.

These exhibitions at one
time threatened to kill the

popularity of the real liv-

ing pictures, but the usual

good sense of the public

decided the matter, and
the cheap, dowdy, and
sensational imitations

were neglected and aban-

doned, while the thor-

oughly artistic shows main-
tained their popularity.

The year 1894 will long

be remembered by theatri-

cal managers. It inaugu-

rated an entirely new era

in the entertainment world,

and the results have been

more important than many
people are willing to admit.

Those managers who have

tried to uphold the dignity

of the di-ama, and have al-

ways spurned the meretri-

cious aids that less con-

16

servative managers have adopted, have
been obliged to acknowledge that the
living pictures have cut wofully into

their revenues. The manager who
could in some way introduce living

pictures into his performance was sure

of having his receipts almost doubled,
while many managers who would give
only legitimate dramatic entertainments
found it hard to pay expenses ; and there

is no doubt that the living pictures

were the drawing attractions with the

successful managers, for often their

houses would be almost empty at the

rise of the curtain, but would be filled to

overflowing at the advertised hour for

the appearance of the pictures. The in-

ference is plain. The public want living

pictures and are willing to pay for them,

and those managers who bow to the in-

evitable are the ones who make money.
There have been many new phases in

theatricals in recent years, but nothing
has approached in widespread interest

or in novelty the living-picture craze.

J. Malcolm Tennet.

Copjneht, 1S94, by
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FOUR MATINEE HEROES.

The intuitions of women are as keen

in theatrical as in every other kind of

criticism. It has long been admitted

that the great prominence and success of

music as an enter-

tainment is due to

the accurate discri-

mination shown by

women between the

good and bad in that

art, and it would
seem that the influ-

ence of women up-

on the theatre is al-

most as cogent. Tlie

theatrical managers

who have made the

most pronounced

successes are nearly

always those who
have carefully con-

sidered the claims of

feminine theatre-goers, and the much-
derided '

' matinee girl " has made the

reputation and fame of many an actor

who but for her admiration might have
gone begging all his life for celebrity.

JOHN DREW.

It is probable that John Drew, Rich-

ard Mansfield, and Nathaniel Goodwin
are the most popular actors among the

women in this country. It is also worth
noting that they are

the most successful

stars in our own
theatrical world. No-
body knows exactly

what quality it is in

these actors that ap-

peals to the women,
l)ut it is incontest-

able that these three

laen are the most
able, inventive, and
entertaining mem-
bers of their profes-

sion at the present

time, and if we ad-

mit that they are ma-
tinee heroes it would

have to be admitted also that the judg-

ment of the " matinee girl " is not to be

despised.

Perhaps the element of novelty has

something to do with the great popular-

XAT. GOODWIN IN "IN" JIIZZOURA." RICHA.RD MANSFIELD IN "PRINCE KARL.'
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ity of these actors. While other come-

dians and cliaracter-actors go on year

after year producing plays of a single

grade or ringing the changes on a sin-

gle string, each recurring dramatic sea-

son shows signs of fresh endeavor and

ingenuity on the part of Mansfield,

Goodwin, and Drew in providing novel

Goodwin, who played the part of a man-
about-town last year, has since given us

a marvellous study of Southern life in

his play " In Mizzoura," and has gone

from that to so renowned a classic as

"David Garrick."

The women who make actors popular

display the same discrimination on the

POL. PLANCON, THE METROPOLITAN OPEEA HOUSE BARITONE.

entertainment for their patrons. Mr.

Mansfield has produced in a short time

such curiously different plays as

"Prince Karl," "Dr. Jekyl and Mr.

Hyde," "Richard the Third," "Napo-
leon," and "Nero," while Mr. Drew
jumped this season from a light and

frivolous role in '

' The Butterflies " to

the leadership in a strong and impres-

sive drama, " The Bauble Shop." Nat

lyric stage. M. Plaucon, who came
here last year almost unknown, has

been lifted to an exalted plane among
the matinee heroes by half the school

girls, of New York.

This broad-shouldered singer has a

baritone voice of singular power and
softness, and, despite the homage be-

stowed upon him, he is a painstaking

and faithful artist. J. T. Burtojt.
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CORNELIUS VANDERBILT, THE STURDY FOUND-
ER OF THE VANDERBILT MLLIONS.

HIS SON, WILLIAM H. VANDERBILT.

THE THREE VANDEEBILTS.

It is not so many years ago that Cor-

nelius Vanderbilt was a deck hand on
a little steamboat which cawied freight

between New York and New Bruns-

wick, N. J. A great many people still

remember him, for he was an amiable,

good-tempei-ed, and industrious man,
who was willing to lend a hand any-
where in pushing freight on the boat,

and who, a short time after he began
work as a deck hand, had qualified as

seaman and navigator, and had com-
mand of the boat in a remarkably short

space of time.

He married in his own rank in life,

and it is a well-known fact that his

children were refused admittance to a

fashionable school in New Brunswick
because they were not considered of

suflScient social importance to be al-

lowed to associate with other young
girls in that establishment. It must be

said that now there is not a principal in

any private school in America to-day

who would not almost give half a year's

salary for the privilege of having one
of Commodore Vanderbilt's grandchil-

dren in her school. All this had not

the least effect upon Cornelius Vander-

bilt, for he was a man who always rec-

ognized conditions as he met them.

He went on building up his fortune,

and when he died he was not in any
sense in society.

His son, William H. Vanderbilt, was a

sturdy, broad-shouldered, plain-spoken,

and taciturn man, who followed exactly

in the footsteps of his father. He could

never be drawn into any discussion

upon the subject of society, and, as a
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CORNELIUS VANDEEBILT, THE YOUNGER.

matter of fact, he did not care for so-

cial honors. But he saw the inevitable

trend of liis family, and as he advanced

in years he made up his mind that his

descendants should have whatever op-

poi'tunity in a social way they might

<;ovet. He called into consultation three

of the most famous architects in New
York, and said in a terse, brief fashion

that he had observed that the only peo-

ple who held undisputed social sway
in America were those who had great

houses for the entertainment of their

guests. This was the first step toward

the creation of the magnificent string

of Vanderbilt houses along Fifth ave-

nue.

On one corner he built his own house

and on the adjoining corner a house

for his son-in-law, Elliott F. Shepard.

On the corner north of this he built a

magnificent palace for his second son,

William K. Vanderbilt, and two blocks

further northward twin palaces for two
other sons in-law, Messrs. Sloane and
Webb. A few blocks north of this, at

57th street, was erected a magnificent

town house for William H. Vander-

bilt's oldest and favorite son, Cornelius,

whose picture is printed above.

Cornelius to-day is the legitimate head

of the Vanderbilt house, and he is pre-

cisely of the same type of faithful, ear-

nest, and industrious business man as

were his father and grandfather before

him.
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EMMA EAMES, THE AMERICAN PRIMA DONNA.

EAMES AND
MELBA.

One of these famous

women was born in

Australia and the other

in Salem, Mass. They

both went to Paris and

studied music under

Marches! , and after

many years of work

they were accepted at

the Paris Grand Opera,

at St Petersburg, in Ber-

lin, in London, and fin-

ally in New York, where

for two successive sea-

sons they have been

playing to enthusiastic

audiences at the Metro-

politan Opera House.

Both are women of

tall and commanding
figure, and it is to be

regretted that both are

a little bit heavier than

the laws of sestheticism

require. But then, pri-

ma donnas have always

grown fat, and prob-

ably always will for

several reasons. Chief

among these reasons

is the fact that they

are afraid to take exer-

cise for fear of getting

overheated and subse-

quently taking cold and

ruining their voices for-

ever.

Melba and Eames are

as totally different in

tempei'ament as two-

women could possibly

be, but that they are

the reigning queens of

song at the Metropoli-

tan Opera House will

not be denied by those

who have noted the en-

thusiasm with which

they are greeted oni

each appearance.

E. MELBA, THE FRENCH PRIMA DONNA.,



INTEELOPERS ON THE STAGE. 21

INTERLOPERS ON THE STAGE.

A Study in DramatiG Art.

The extraoi'dinai-y success which has

followed the iutroduction upon the stage

of notorious persons of recent years

alarmed some of the most astute and
well-informed students of the theatre.

There seems to be an insatiable demand
on the part of the public for the oppor-

tunity of seeing' notorious persons in

flesh and blood. Theatrical managers

discovered this, and the result has been

that the demand has been suppliedj,to

the exclusion of the better class of act-

ors whose thoughts run in intelligent

channels and who express noble

thoughts in dramatic form.

Such men as Edwin Booth, E. L.

Davenport. Forrest, Kean, Macready,

and Fechter were treated with profound

distinction, not only by the public, but

by the newspapers as well. In a simi-

lar way Charlotte Cushman and Laura

Kean were received in the most exclu-

sive houses in the land, were entertained

by people of social importance, and had
for audiences people who appreciated

the finer qualities of the player's art.

To-day we have no actors who can be

classed with the great ones of the past,

with the exception of Mme. Bernhardt,

Mme. Duse, and Mr. Irving. Even the

latter is obliged to present his tragedies

with such sumptuousness of scenery

and mechanical effects that it is always

in doubt whether the genius of the actor

or the length of his purse in putting on

his plays is the most admired. These

are three exceptions. As a general rule,

however, the year just closed has been

remarkable for the utter indifference of

the public at large to stage genius and
talent, and the endorsement of the

notoriety seekers who have gained ac-

cess to the stage.

John L. Sullivan, an ex-prize-fighter

and barroom rowdy, and a man who
has been arrested frequently for dis-
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turbing the peace, is accepted as an
actor and enthusiastically endorsed by
the public.

Corbett, another famous prize-fighter,

insists that he is an actor, and goes

about his work with the solemnity of a

great genius, though none of the other

earmarks of capacity for the player's

art are to be found on him.

"Bob" Fitzsimmons, who recently

killed a fellow-pugilist in Syracuse,

finds it an easy and comfortable way
to make money by going on the stage

;

and it is announced and accepted as an

actual fact that a Bowery divekeeper

named Brodie, who is illiterate and ig-

norant, has made more money in four

months as an actor than Edwin Booth
ever did in a similar length of time.

Brodie has nothing to recommend him
to theatre-goers beyond his record as a

bridge-jumper and as the keeper of a

low saloon. He is utterly lacking in all

the qualities that go to make an actor,

and yet he is a successful star.

"Tom" Gould, another notorious

New York divekeeper, has also become
an actor, and George Appo, a green-

goods swindler and the son of a Japanese

convict, has also been accepted by the

public as an actor and is making money
rapidly in the various theatres where he
appears. Gould's case is perhaps the

most aggravating of all. Gould has a

bad record in New York, where he has

been arrested a number of times for

assault and other crimes, and it was
only a few years ago that his manager
was killed in front of his dive on Sixth

avenue. New York.

Added to these are reformed bank
burglars, such as "Spike" Heuuessy,

and such creatures of public scandal as

Madeline Pollard.

It is, of course, useless to rail against

the stage or against theatrical managers
for the exploitation and success of these

notoriety-seeking examples of criminals.

Whatever the public demands the mana-
gers are quite certain to supply.
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GETTING READY FOR THE SLAUGHTER.—PUTTING THE BALL INTO PLAY.

FOOTBALL BRUTALITY.
After all the denials and the contin-

ued verbal scrimmages of the collegians,

it is at last perfectly evident that the

football rules will have to be revised be-

fore the next season begins. Football

as played bj' the leading colleges for the

last three years has develoi)ed into a

game of brutality utterly unrivalled

in the whole history of sport. The ex-

traordinary number of twenty-one men
died from the effects of playing football

in a single year. A year ago the out-

cry was so great that the leading foot-

ball colleges made a new code of rules,

which they claimed would have the

eflPect of eliminating rough play in fu-

ture contests. Dispassionate critics of

the game were horrified, however, at

the continued savageness of the play

exhibited, and there was a well-defined

and vigorous public protest against the

form after the Springfield game between

Harvard and Yale. The collegians

claim that if the sport is modified it

will be ruined. In other words, they

consider broken collar bones, arms and
legs, wrenched ankles, gouged eyes and
shattered jaws and noses, necessary to

the future success of the sport.

The discussion that has ensued be-

tween sensible critics of the game on one

hand and its college supporters on the

other was marked by an extraordinary

amount of acrimony and abuse. Fin-

ally the parents of students who play

football took a hand in the sport and
began to forbid their sons playing, at

such a wholesale rate that the collegians

were forced to accept the situation ; and
though they still appear somewhat
sulky about it, it is inevitable that we
shall have this sport cleansed of some

continuance of the sport in its pi-esent of its abuses.



24 TWO MANNISH GIRLS.

JOHNSTONE BENNETT IN TWO OF HER FAVORITE ATTITUDES.

TWO MANNISH GIRLS.

The most widely discussed women in

public life at the present time are the

ones who pull out from the deep and

well-populated ranks of their sisters

and achieve celebrity by exhibiting

something new in the way of attire.

The man who makes a list of the most

famous women in the world would be

astonished to see what a small part

science or the arts play in lifting wo-

men into the ranks of the most widely

known ones in their sex. It does not

make any difference whether the wo-

man in question wishes to reform cos-

tumes according to Lady Henry Somer-

set's plans, or whether she wishes to

abolish evening gowns after the sug-

gestion of Mrs. Grannis. She has but

to touch the question of attire to gain

the ear and attract the eye of the multi-

tude.

Miss Johnstone Bennett is an illus-

tration of this theory. Nobody has

ever claimed that Miss Bennett is a

great actress, and it would no doubt be

easy for any capable dramatic critic to

select the names of a hundred other

women on the American stage who are

as abundantly endowed with good looks,

genius, and experience in their profes-

sion as Miss Bennett ; and yet when the

lady goes to a hotel she is interviewed

by reporters of the leading daily papers,

her portraits are published in every

section of the country, and her views

are continuously exploited, though as a
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matter of fact they do not contain any-
thing of startling or striking import.

The secret of it all is that Miss Bennett
does not wear clothes cut in the same
fashion as those of millions of other

women. Slie wears a hat wliicli is femi-

nine in size and shape but rather man-
nish in suggestion, and her hair is worn
short after the fashion of a boy. When

boots are not high-heeled, but made on
the flat-bottom principle, and she walks

along with an easy swing because she

is not hampered by tight lacing and
voluminous skirts.

It is of interest to know that one
other woman has been impressed by the

ease and by the methods which have
distinguished Miss Bennett's rise to the

"JACE; BENNETT'S'- FRENCH IMITATOR

she goes into a room where it is warm
she takes off her hat and puts it down
beside her. The sensation aroused by
this entirely sensible proceeding is little

less than riotous among the women who
are present. Instead of enormous pufl'ed

sleeves and laced-in waist. Miss Bennett

wears something very like a masculine

short box-coat, and she wears two-but-

ton gloves instead of gloves of five

times that number of buttons. Her

pinnacle of celebrity, and in Paris she

is starting in as an humble but enthusi-

astic follower of her model. She is a
Frenchwoman, but, like many of the

other of her countrymen, she finds it

difficult to forego all at once the smaller

fancies and frivolities of feminine attire.

She is mannish in everything thus far

except her bang, but that, too, will go
in her further evolution toward the

ideal type.
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A MATINEE HERO IN PRIVATE LIFE.

In the whole school of romantic act-

ors there is probably uo man who so

thoroughly typifies the schoolgirl's idea

of a lover as William Faversham. He
is slim, of poetic build, of an intellec-

tual type of countenance, graceful and

stage, and there is no better standard by
which to judge an actor's popularity

than by the number of his photographs
that are sold.

This is a portrait of Mr. Faversham
which is not on sale, and it depicts Mr.

WILLIAM FAVEESIIAM AND HIS WIFE.

sinuous to a remarkable degree. His
following among theatre-goers is known
to be extraordinary by the vast number
of his photographs which are sold along

Broadway to the army of enthusiastic

Faversham with his wife. There is also-

a substantial young Faversham of the-

masculine gender, but he is not in evi-

dence in this picture, though very much
so in real life. His mother says he is.

young women who are supporters of the to become a great actor like his papa,
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THE FUTURE KING OF ENGLAND ENTERING THE PADDOCK AT ASCOT, ENGLAND'S
FAMOUS RACE-COURSE.

THE PRINCE OP
A. MAN follows horse-racing in Great

Britain, not because it is a fad or be-

cause men of g-reat social or political

prominence are interested in the sport,

but because his forefathers for many
generations believed that there is no-

thing so noble as the racehorse, and they

devoted their time to improving and
breeding racers and in carrying on the

sport of kings.

It is often said that if we could inte-

rest the great millionaires of this coun-

try in racing it would take the sport

away from the gamblers and bookmak-
ers who are now so prominently iden-

tified with it. But the great million-

aires of this country love to dabble in

WALES AT ASCOT.

stocks and bonds, and racing, if they

pay any attention to it at all, it is

merely as a side issue.

The two most prominent men in

Great Britain to-day are the Prince of

Wales and the Prime Minister, Lord
Rosebery. Either one of them would
travel all night and day to see a horse-

race, and their absorption in the sport

is so complete that the public has se-

lected them as typical English racing

men. People who wish to know ex-

actly how the Prince of Wales looked

as he was going into the paddock at As-

cot at the last meeting- can judge from
the cut at the head of this page, which
is an actual snap-shot from life.
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THE REGULATION FULL DEESS OF THE SEASON.

and struck out in a new
line for herself.

The theory which Mrs.

Graunis works upon is

new in the sense that it

has not been touched up-

on during the current

year, tlioug-h it is old,

and in point of fact fam-

iliar to all students of his-

tory. It was just about

this time that Lady Henry
Somerset began her agi-

tation against the living

pictures, and Mi*s. Gran-

nis, who is a fellow-la-

borer against the personal

liberty of people in this

world, announced flatly

that Lady Henry's talk

was composed in a very

large measure of nonsense,

and that it was prepos-

terous trying to stop the

exhibition of living pic-

tures when society wo-
men appeared in public

EEFORMATION OF
SOCIETY WOMEN.

The name of a new re-

former was added to the list

during the holidays, and a

great many thousand people

now know the name of Mrs.

Grannis who had never heard

of it before. Mrs. Grannis
has also succeeded in get-

ting her picture in nearly

all the papers in the countiy,

and if she cared to go upon
the lecture platform or stage

she would find much of her

fame already made. This is

because she stepped in at just

the right moment when the

public was in a state of con-

siderable excitement over the

doings of other reformers. CLASSICAL STYLE IN FULL DRESS.
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A WELL-KNOWN FACE AT THE GREAT
SOCIETY BALLS OF THE SEASON.

tlie height of their dresses in the

slightest deg'ree, aud tlie most imper-

tinent newspaper reporters have been

unable to induce ladies of social stand-

ing to discuss Mrs. Grannis' crusade.

But Mrs. Grannis insists that the low
corsages of the women indicate nudi-

ty, suggestiveuess, and sin. She does

not believe that women's shoulders

or any portion of their bodies should

at any time be visible to the world,

and derides in general terms the nude
in art.

The nude in art is a very fertile

theme of discussion. But the discus-

sion has little effect upon artists, and
just as little upon the bulk of the peo-

ple. Painters and sculptors continue

as ever to represent the loveliest ob-

ject in the world—the human body
in its highest development ; and the

public continue to appreciate their

achievements in this direction. The
nude in itself is not indecent. It is

not in itself suggestive. A woman's

in gowns which left

nothing to the imagi-

nation except the belt.

Mrs. Grannis said she

did not speak from

hearsay, but that she

had been to the opera

for the express purpose

of verifying her suspi-

cions, and she had come
to the conclusion that

indecency was rampant

in the boxes to a degree

that put the living pic-

tures completely in the

shade. The only effect

of this was that all the

living-picture models in

town addressed enthu-

siastic letters of thanks

to Mrs. Grannis, and

that lady achieved for

herself a niche in the

Temple of Fame. It

does not appear that so-

cietywomen have raised SHE TAKES A PARDONABLE PRIDE IN HER SHOULDERS.
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figure may be painted naked, and yet

be as chaste as the driven snow thrice

winnowed by tlie northeru blast. It

may be painted in full dress, and yet

radiate a very atmosphere of volup-

tuousness. A lifted skirt, the artful

gleam of a mere inch of throat, the

pose of the body, a glance of the eyes,

may be infinitely suggestive. The

Of course there may be persons who
cannot look at the Venus of Milo with-

out having filthy fancies. These are

the same people who find it impossible

to look upon a good woman in evening

dress without rushing off to the news-

papers to complain, and insulting that

woman by making the assertion that

she has given rise to lewd and sugges-

„THE WIFE OF A CELEBRATED NEW YOKK ARTIST, WHO DOES NOT THINK HIS WIFE
IMMODEST.

Venus of Milo—our Lady of Beauty,

as Heine called her—may be seen in

the Louvre at Paris. She is stark

naked, but we pity the man who could

look at her with an impure thought.

In a healthy mind that noble figure

—

the work of a splendid, unknown Greek

artist—could only excite admiration and
reverence.

tive thoughts. But these are abnormal
cases, and such persons should be taken
in hand by a physician and should not
be allowed to run about the world and
exploit their ideas to sound and healthy
people. The low corsage is a question

of custom, just as every other attribute

of woman's attire is in this and other
countries. Women have been brought up
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AN ENGLISHWOMAN'S IDEA OF FULL DRESS.

for centuries in the belief that

they should wear their gowns
low when they go to the opera,

and it is accepted as a matter of

course. In a similar way they

have been taught that there is

no indecency in showing their

legs as high as the knees when
they are in bathing in the sum-

mer. There are prudes and pur-

ists who burst into type during

the bathing season every year

with talk about the " indecency"

of women's attire in the surf,

but they are not worthy of any
more attention than women of

the Mrs. Grannis type who ob-

ject to the regulation evening

costume. It is, as a matter of

fact, a question which can be left

to the good sense and instincts

of propriety, which governs the

conduct of all decent women in

public. If they think it is proper

for them to wear low gowns, no
self-constituted reformer can

force them to assume any other

style of attire. Cecil May.

THE NEW WOMAN.
She comes to the fore—the New Wo-

man

—

Unmoved by our jibes andourjeers;

If her .style isn't thoroughly human,
She's proof against terrors and tears.

She smokes cigarettes while divesting

A sweater or shirt from herself ;

Sh - poses for comfort while resting

Her two dainty feet on the shelf.

She doesn't object if you joke her,

And shows that she's plenty of sand

;

At billiards, or bowling or poker

She's reckoned a pretty good hand.

She'll look at a mouse without flinch-

ing,

And calmly go out in a storm
;

She opines that " Joe Choate " needs a

lynching

For bucking the Only " Reform."

But though she's as brave as another,

And knows how to put on thegloves,

She'll ne'er have the joys of a mother,

And there isn't a soul that she loves.

A NEW YORK WOMAN WHO IS NOTED FOR HER
BEAUTIFUL NECK AND SHOULDERS.
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LILLY LANGTEY,
ENGLAND'S FAMOUS BEAUTY.

Copyright bj Sarony, New Tork.

LILLIAN RUSSELL,
AMERICA'S MOST BEAUTIFUL ACTRESS.

AN ENGLISH AND AN AMERICAN BEAUTY.

If the extraordinary publicity which
has follo'jved the careers of Mrs. Lang-
ti'y and Lillian Russell has had no other

effect, it has certainly proved that wo-
men who choose to take care of them-
selves can prolong their years of at-

tractiveness far beyond the limits

admitted by novelists to include the

best years of a woman's life. We are

violating no secret when we suggest

that neither Miss Russell nor Mrs.

Langtry will ever see their thirty-fifth

year again. Yet to-day these two wo-
men are at the very height of their pop-

ularity, and it would be a very sour

critic who would decide that either of
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them has lost any attractiveness during

the past five or six years.

Both of these women have led lives

that have been full of trouble, worry,

work, and excitement. ()th('r wcnnen

who occupy so prominent a place in the

small talk of the day, both in Europe
and America. If the careers of these

two women, in a physical sense, teach

anything, they teach the absolute value

who were in their bloom ten years ago
in private life, but who have led a pam-
pered existence, are now yellowed,

seared, and dyspeptic. They must look

with envy at the two buoyant actresses

T.TT.T.TAN RUSSELL FIVE YEAES AGO.

of exercise, caution in eating, and innu-

merable baths.

In this latter-day world of ubiqui-

tous interviewers there is nothing in the

private life of a celebrity which escapes



AN ENGLISH AND AN AMERICAN BEAUTY. 35

the public eye. Hence we have known
for ten yeaivs how assiduously Miss Rus-

sell and Mrs. Langtry have fenced,

taken calisthenic exercise, plunged into

cold baths in the morning and taken

hot baths before retiring at night, and
"with what enthusiasm they have ridden

lowy and ponderous person. For many
years, however, both of these women
have exemplified in the highest degree

the value of physical training, and they

certainly have their reward in the fact

that though they have been professional

beauties for ten or fifteen years contin-

LILUAN RUSSELL, AS SHE APPEARED.' IN "THE QUEEN OF BRILLLINTS."

the bicycle, taken interminable walks,

slept in cool rooms, and eaten food pre-

scribed by trainers for athletes. Both

of them had a dread of getting fat at

one time, and it was only by the exer-

cise of extraordinaiy perseverance and

faithfulness in her training that Miss

Russell avoided developing into a bil-

uously, no new aspirants have ever sue

ceeded in rivalling them.

A comparison of the types of beauty

of the two women shows distinctly na-

tional characteristics. Mrs. Langtry
fulfils the English idea in every detail

,

and Miss Russell is unquestionably a
typical American woman.
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MLLE. CAPITAINE, THE FEMALE SAMBON.

THEEE MODERN SAMSONS.

There is so mucli talk going on about

the new woman and the muscle and
brawn in the feminine members of the

human race, that there may come a time

when women will compete with men in

an athletic way, as they do in every

field in which mentality figures. Ac-
cording to keen judges of the spirit of

the times, the American girl is becoming
a bigger and stronger animal than the

American boy. She is playing tennis,

riding horses and bicycles, playing

cricket and fgolf , sailing and rowing

boats, and winning Haurels in various

pastimes, while the brother sits in the

clubs smoking cigai'ettes and drinking

absinthe. It is held, by people who
know,that the human animal grows far

stronger on exercise than on absinthe,

and after a few more generations have
passed over our heads we may become
accustomed to women who are square-

shouldered and six feet tall, and not be

in the least surprised that men are un-

der five feet, narrow-chested, and rather

addicted to indolence and ease.
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MXTLDOON, IN AN HEROIC POSE.

Mile. Capitaine, who is a well-

known performer, has a frame which

is covered with a network of sinew

and powerful muscles. She can lift

weights and handle her own body, as

far as a trapeze and horizontal bars

are concerned, and would astonish even

Sandow if he ever saw her.

Mile. Capitaine is a petite French-

woman with pretty features and a

wealth of jet-black hair. Her figure is

trim and does not at all betoken the

strength of its owner. In the house

and on the street Mile. Capitaine would
be taken for a demure little home-body
who would find difBculty in manipulat-

ing a five-pound dumbbell, instead of a

woman who could give the average

man points on all matters where

strength is required.

Sandow has developed all of his mus-

cles by exercise, until he is altogether a

knotty-looking person. He does not

spend as much time lifting weights as

he did formerly, and his time is appa-

rently taken up of late in getting him-

self pliotographed.

Another strong man, Muldoon, is not

a bit more embarrassed than Sandow in

front of the camera, and both of them

exhibit almost the full development pos-

sible of human strength.

Muldoon made his reputation as a

wrestler years ago, but of late he has

posed as a strong man and claims that

he is more powerful than Sandow.

Of Capitaine, however, it is hardly

fair to judge, as she is naturally averse

to posing as men do for the benefit of

the public. It is claimed by experts in

these matters that the woman has more
absolute strength in proportion to her

Aveight than either of the celebrated men.

whose portraits are presented here.

SANDOW, THE STRONG POSER.
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A GIRL OF THE PERIOD IN AN UP-TO-DATE
CYCLING COSTUME.

WOMEN CYCLERS AS DRESS
REFORMERS.

The bicyclist has solved a problem

which all the science and agitation of a

half-century have failed to accomplish.

Science has shown repeatedly that a

woman would vastly increase her

streng-tli if she discarded her skirts and
put on breeches whenever she took out-

door exercise. No one has ever denied

successfully that science is wrong.

Then the women agitators took up the

thraldom of women in skirts, and for

years they have urged their sisters to

follow in the footsteps of men in the

matter of attire. No end of associations,

dress-reform movements, and women's
leagues have been built up into promi-

nence on this basis, but still women
wore skirts and shook their heads.

Then came the bicycle, and nowadays

literally thousands of women wear
knickerbockers and leggins, and
are apparently greatly benefited in

health and spirits.

Mrs.Langtry, who at first bitterly

denounced the costume as unbe-

coming, went over to Paris on a

visit and saw that the parks were

filled with women who wore knick-

erbockers and knee breeches and
lost none of their charm, and, after

smiling contemptuously for a while,

she adopted the bicycle and the cos-

tume and has been an enthusiastic

wheelwoman ever since.

The most exclusive and proper so-

ciety women of Newport took up
bicycling last summer, and, in spite

of all the guying of the men and

the opposition of the prudes, adopted

knickerbockei's, and they are now
to be seen on clear mornings carry-

ing the fashion into the very heart

of New York. Women who form-

erly went into Central Park riding

liorseback in tight-fitting and un-

comfortable habits, are now to be

seen there astride of their wheels;

and so common has the sight become

that passers-by no longer stop and
stare, but accept it all as a matter of

course.

In all the small towns and villages of

the country where there is a progressive

spirit women bicycle-riders are moving
along toward knickerbockers or have
already adopted them. Very often they

wear knickerbockers and leggins, and
then put a skirt ovfer it as a sort of sop

to prejudice, but after they get clear of

the town they strip off the skirt, roll it

up in a small parcel and strap it on to

the handle of the wheel, and then speed

on in untrammelled freedom.

The bicycling suit has unquestionably

proved the opening wedge of an absolute

dress reform for women.
The "Bloomer Club" has lately been

organized in New York City. The
members pledge themselves to wear

bloomers on all their trips awheel and

to induce other women to adopt that
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A FRIENDLY LITTLE BRUSH.

costume. The club contains about fifty riding months of the year, and, as' there

members and has its meeting place in are no dues and no ofBcers, tbe[ cJuh

an uptown bicycle-riding academy. prospers and its members have nothing

The club holds weekly runs during the to worry them.

FALLING BY THE WAYSIDE.
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DANCERS OF THE MONTH'
Every season we have a dancing di- critics of American civilization claim

vinity in New York, and this year she that we have not yet reached so ad-

has happened to be English and of the vanced a condition of culture that we
skirt-dancing variety. The most severe can appreciate the ballet. France has

A DAINTY SKIRT-DANCER FROM PARIS.
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reached that point and England is ap-

proaching it, but America has not the

patience or knowledge, if the critics are

correct, necessary to interpret and enjoy

the elaborate ballets so common in

France. There an entire story is told

poems of the drama are explained by
the rhythmical movements of the

dancers' bodies. The dancers do not

lift their feet from the floor, but ex-

plain their emotions and interpret the

rules by the swaying of the arms and

Copyriglit, lb04, bj B I Falk N. Y.

CISSY FITZGERALD, THE LATEST DANCER TO MAKE A
SENSATION IN NEW YORK.

in pantomime of the dancers, and the

audience sit and enjoy it for hours, and

apparently understand every gesture

and movement, though not a word is

spoken.

They have reached a point even fur-

ther than this in the extreme East, as far

as dancing is concerned. They have

gone beyond the ballet, and whole

movements of the body. The extreme

East looks upon France as still in a

barbarian state because it clings to the

ballet, and France assumes the same

attitude toward America. It must be

admitted that London is a little fm'ther

along, because in London they support

at least three big ballet theatres, while

in New York the public yawns when
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A GROUP OF GAIETY DANCERS FROM LONDON.

the ballet comes on, and the managers
of the Metropolitan Opera House have
reached a point where they no longer

go to great expense and care in produc-

ing elaborate ballet performances.

Some years ago Miss Letty Lind came
over here from London with the Gaiety

Company, and her dancing was by long

odds the most successful, from a public

standpoint, that had been seen here in

recent years. She practically introduced

skirt-dancing in Amei'ica, and from that

beginning came the great army of

skirt-dancers whohave since amused and
delighted the public. After Miss Lind
had gone back to England there was
nothing startling iu a dancing way until

Loie Fuller, an American girl, secured
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the recognition in Paris which had been

denied her in America, and pushed her

curious and spectacular '

' serpentine

dance" into prominence. Then there

we did not, and when Miss Cissy Fitz-

gerald came dancing down to the foot-

lights with a wave of filmy skirts, an
amiable little grin, and an ability to

LETTY LIND, THE MOST FAMOUS OF ENGUSH DANCERS.

was a run of " serpentine " dancers for

a while, after which we went off into a

silly worship of the absurd '

' Midway
dance" and pretended that we under-

kick higher than her head whenever

the whim seized her, it was evident that

we were ready to go back at once to our

first love, the skirt dance.

stood all about it. As a matter of fact The comic operajcompanies playing in
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which the Frenchwoman knows so well

how to assume.

There is no man in this country who
has brought out more dancers than Mr.

E. E. Rice, and no manager in America

is a better judge of the abilities of a

dancer and her chance of success with

the public than this same Mr. Rice.

That is why he is always besieged by am-

bitious young dancers who are anxious

to appear in one of Rice's numerous
burlesque companies.

We present herewith two dancers

from Rice's "1492" company, each of

whom, by the way, is as much noted

for her shapely form as for her ability

to trip gracefully and successfully he-

fore the footlights. The young lady

seated cross-legged with the mandolin

on her knee is a great favorite among
the college boys of New Haven and
Cambridge, who, when she plays in

A LEADER OF THE DANCm« AMAZONS AT
A NEW YORK MUSIC HALL.

New York and throughout the country

generally carry with them a corps of

dancers, more or less proficient, but al-

ways pretty enough to catch and retain

the ardent glances of the youth of the

country. One of these dainty trippers

appears on page 45. She is dressed as a

full-fledged ballet-dancer, and is in the

act of rehearsing before the mirror

—

which, by the way, is a very common
and very sensible method of practice

among the dancers of the day.

"The Passing Show" dancers are

about as Frenchy as to looks and meth-

ods as could be expected from an aggre-

gation of Simon-pure American girls,

whose only claim to France as a birth-

place lies in their black hair and de-

cidedly brunette complexions, and their

ability to do a somewhat naughty little

dance with considerable gusto, and that

ingenuous air of simulated innocence
A PRETTY DANCER IN RICE'!

COMPANY.
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their cities, send her enoug'h flowers to

make even a Lillian Russell vain.

France undoubtedly leads both Eng-

land and America in the excellence of

her ballets, but America can hold her

own in the matter of young and pretty

dancer has only to do something a trifle

unconventional to win their undying
admiration. Your college boy is not a
stickler for conventionality, and he
loves to be startled. Theatrical man-
agers who have made a study of the

SUSIE RANDALL, ANOTHER OF

'dancers, who. however, it must be ad-

mitted, are not up to the standard of the

Moulin Rouge dancers—for which, no
-doubt, we should be devoutly thankful.

The college boys throughout the

country are keenly appreciative of any-

thing that approaches the risque, and a

BICE'S PRETTY DANCERS.

college boy discovered this fact long

ago, and have been proflting by this

little idiosyncrasy ever since. As the

college youth generally pays generously

for his entertainment, the manager's

work in his behalf cannot be said to be

entirely a labor of love.



THE METROPOLITAN MAGAZINE. 49

ZULEIKA.

A Complete Novelette by

ALAN DALE.

Harry Linlithgow was ennui-mg
liimself in the most desperate manner
as he sat in his blue-velvet box at the

Aureola and watched a feverish vari-

ety performance that was neither better

nor worse than others of its kind, He
was suffering from a sort of indigestion

of contortionists, horizontal-bar "ar-

tists," crow-voiced singers dubbed "ec-

centric," and topical balladists from the

pores of whose skin the coarseness and
vulgarity of the day seemed to exude.

Mr. Linlithgow heaved a whole series

of sleek sighs which caused the white

pique partition that hid his masculine

hosom from the gaze of the plebs to rise

and fall—as surely as did the empire

that Mr. Gibbon has so prosily dis-

cussed. It was genuine ennui, too,

that made a martyr of young Mr. Lin-

lithgow—no spurious imitation of the

style affected by the hlase drummers
and the elegantly fastidious counter-

jumpers.

Harry was a thoroughbred, as the

saying goes. He sat there alone, be-

cause congenial spirits were rare. He
knew that he was particularly nice, and
he felt creamy contempt for the crowd
of youths who were enjoying them-

selves in such a greedily eager fashion

all around him.

The performance had reached its

zenith. Two uneasy-looking youths in

chocolate-cream tinted liveries had just

put in place two placards, bearing the

legend " No. 7," at each lower side of

the proscenium arch. Mr. Linlithgow

watched them with a sorrowful gaze and
published another sigh, quite equal in

volume and tone to any of its pre-

decessors. Then he consulted his pro-

gramme, and saw that Mile. Zuleika,
" terpsichorean artist," was about to

appear.
" Evidently some ambitious nobody,''

remarked Mr. Linlithgow mentally.

"They don't tell us where she hails

from. Anybody that's worth anything
comes from the Folies-Bergere, the Am-
bassadeurs, L'Horloge, the Empire, the

Alhambra, or the Canterbury. Zuleika

has probably been ushered in from some
low resort on the Bowery. Perhaps she

pays for the privilege of appearing be-

fore a select up-town audience—the
silly little fool ! I hate a fool. There is

nothing on earth so exasperating."

The buzz of conversation ceased sud-

denly. Men and women prepared to

regard the stage—determined to have
their money's worth at any rate. A blue

calcium light directed from above threw
itself recklessly on the centre of the

heavy curtains falling upon the stage,

and Mile. Zuleika appeared. Mr. Lin-

lithgow sat bolt upright, as though he
had unexpectedly swallowed a poker,

and into his face crept the first sem-
blance of interest that had been seen

there that night.

Mile. Zuleika was lovely, with a sinu-

ous, blanched loveliness that was quite

unusual. Her features were small and
regular, and their cameo prettiness was
beautifully displayed by clouds of gold-

en hair that fell like a fluffy cataract

around her head. It was presumably a
wig. It must have been a wig; but it

was none the worse for that. There are

more despicable things in this world
than wigs —when they are not too wig-

gy. That worn by Mile. Zuleika was
delightful because it was so naturally

unnatural, so artistically abnormal.

She was unconventionally tall, and
her irresistible embonpoint was abdomi-

nal rather than pectoral—as with Sarah
Bernhardt. Tradition insists that in the

bosom lies woman's chiefest charms,but

tradition gets very fatiguing at times

;

besides, it is frequently all wrong. Mile.

Zuleika was more fascinating than the

ordinary woman, yet she wore a dress •
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the waist of which began two inches be-

low her armpits. The dress was a mar-

vel of white lace spangled in stars. It

looked diaphanous and unreal, and
through it the lights shone in an almost

ghostly manner. The decoUette bodice

I'evealed a neck of bluish whiteness ; the

bare arms were strong but shapely.

Zuleika was odd but most enchanting.

Her dance was simply a series of gyra-

tions in which the skirts played no in-

considerable part. Zuleika was em-

phatic, agile, and astonishingly grace-

ful. Some of her movements created as

much of a furor as the vocal gymnas-
tics of Melba. At the conclusion of her

performance there were cries of " Bra-

vo !" The dancer was called to the fI'ont

several times. She seemed awkward
and uncomfortable when inactive, but

she smiled affably and withdrew.

Harry Liulithgow arose from his seat

and left his box with considerable alacri-

ty. He was tired of the music hall, with

its jaded women and young-old bald-

headed men who flitted about like but-

terflies whose wings had been clipped.

His torpid blood was now coursing

pretty rapidly through his veins. Zulei-

ka had supplied the motor power. Mr.

Linlithgow had a large acquaintance

among the artists of the vaudeville and
comic opera ranks. These acquaintances

were easily made, for the young man,
in addition to possessing graces that al

ways went a long way with the opposite

sex, spent his money with an abandon
that was sometimes startling. He had
so much of it that he was not obliged

to consider ways and means. He was a

"good fellow.'' It is easy to be one
with a well-filled pocket. You and I

could be good fellows on just half the

income spent semi-annually by young
Linlithgow.

Harry went straight to the office of

the Aureola's business manager. He
knew that individual very well, and
had sometimes permitted his name to

be used in the list of
'

' young blood

present" at any particularly seductive

performance. Mr. Clanbury smiled as

Linlithgow entered his den. He knew
tolerably well why he had come, and
he was quite prepared for the emer-

gency.

"Who's Zuleika?" asked the young-

man, unceremoniously, as his eyes

roamed among the rows of photo-

graphed ladies on the walls, their faces-

arrayed in the entertaining smirks that

are reserved exclusively for the camera.

The business manager smiled again.

" A mystery," he said provokingly.

"You've had so many of them, oldl

man," retorted Linlithgow, not at all

disconcerted. " They are all mysteries-

at first. Seriously, Clanbury, tell me
about this woman. I'm really inte-

rested, and you'll lose nothing by it."

"There is nothing to tell," responded

Mr. Clanbury apathetically. "Zuleika-

came to me, asked me to give her a

trial, danced for the benefit of the pro-

prietors, was accepted—that's all. This

is her first appearance. She is quite-

unknown, and—well, really, Mr. Lin-

lithgow, take my advice and do not

bother about her. She is not worth it.

Anyway, I can tell you nothing "

Harry Linlithgow was seriously an-'

noyed. He was not fond of being^

thwarted. He asked for so little from

his fellows that he felt he was slighted

when he didn't get it. He cursed Mr.

Clanbury in his mind as he left the-

office, but he had not the faintest idea

of refraining from the pursuit of Zulei-

ka. His interest in women was grow-

ing tepid ; he had run the gamut of the-

sex, and now that his heart had once

again entered upon the palpitations of

its earlier days, he thought that it would
be almost reprehensible if he failed to-

respond to its demands as well as he-

could.

The night air was cool and moist, and.

there were cold, white stars in the sky.

Linlithgow, hovvever, was proof against.

cool nights and white stars. He didn't

care a snap about them. He was so

exceedingly up-to-date that he hung on

to the tail of the century. In fact, he
was just the kind of youngman that w&
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'THE MUSIC HALL, WITH ITS JADED WOMEN AND YODNG-OLD BALD-HEADED J1EN WHO
FLITTED ABOUT LIKE BUTTERFLIES WHOSE WINGS HAD BEEN CLIPPED."

are willing to meet on occasions, but

would not care to use for domestic con-

sumption. He was a Tarquin and every

pretty woman was a Lucrece.

He had not placed a hundred yards

between himself and the Aureola when
he heard footsteps behind him, and,

turning quickly, discovered the friend

of his bosom, Leonard Easilee. The
discovery was evidently not coveted by

the friend of his bosom. Mr. Easilee

stopped suddenly, and the expression

on his face was ludicrous in its discom-

fort. There was no excuse for mistak-

ing it.

"Why, Leonard, dear old boy,"

cried Linlithgow, '

' what's the matter ?

What have I done? You've been away
for three weeks, attending a diseased

uncle, or a decomposing aunt, or some-
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thing of the sort. You never let me
know when you get back, and when I

meet you by chance you look guilty.

Have you murdered the diseased un-

cle or assassinated the decomposing

aunt ?

"

Mr. Easilee quickly recovered his

equanimity. He was a large, hand-

some, well-developed young fellow,

with dark eyes, dark hair, and a sort

of generally dark elegance. His move-

ments were loose and graceful, and if a

feminine novelist had been dealing with

him she would have called him a Greek

god. Greek gods are supposed to be

the ne plus ultra of masculiiie beauty.

They need no other adornment than that

furnished by an attitude of heroism and
a fig leaf.

"Dear old Harry," said Mr. Easilee,

thoughtfully, "I have only just re-

turned to tlie city. I—I was going to

communicate with you. I just dropped

in for a minute to the Aureola, and—

"

"And you saw Zuleika?" eager-

" No, " was the reply. " She had just

finished her ' turn.' "

'

' Then you could only have been there

for a minute. I've been at the Aureola,

and I left after Zuleika's turn. Had a

five minutes' talk with that fool, Clan-

bury—and here I am. Why did you
go there so late?"

"Don't cross- question me, Harry,"

said his friend quietly. " I went to the

Aureola just to see who was on the

programme. I found that nothing

worth seeing remained."

"Leonard," continued the other

solemnly, '

' I saw to-night the perfec-

ition of a woman—a dancer that has

.quite aroused me to fervor. She came
upon me as a surprise, and I shall be

•obliged to know her. I cannot resist

.the spell that she has cast around me.

Meet her I will. Come with me to-

:morrow night and we'll have another

ipeep at her on the stage.

"

3Ir. Easilee threw away the cigarette.

•'Thanks," he said, "but—well, old

man, I've got to return to Boston to-

morrow morning. My poor uncle is

worse, so they telegraph me. I can't

very well get out of it, because—well,

to put it vulgarly, it is a question of

dollars and cents—legacy, and all that

sort of thing."

Harry Linlithgow knew Mr. Easilee

very well indeed, and something in his

tone made him suspect that the usually

veracious Leonard was not absolutely

limiting himself to the plain, unvar-

nished truth,

"Pardon me, old man," he said, "but .

I can't quite believe in this sudden un-

cle who has arisen with the force of a

Mrs. 'Arris. I believe you have got

yourself entangled, you idiot, and don't

want to confess this twenty-third liaison.

Be candid, old man; I'm your friend.

You know that."

"There is no entanglement," respond-

ed Leonard Easilee. ' 'I'm past that sort

of thing. I'm out of my swaddling

clothes, and I'm dead broke. Money
is the adhesive power that you place

on the woman for clinging purposes.

Without it she falls away from you.

I've no more of it. No ; I know what
you will say. I won't bon-ow another

cent. I'll write you one of these days.

Now I must really be ofF. Good-night,

old fellow. Au revoir and bonne

chance.^''

"Give me your address, and I'll tell

you how I prosper with Zuleika."

A dark look of almost savage amuse-

ment danced in the sombre depths of

Leonard Easilee's eyes.
'

' Damn Zuleika !" he said, with a hiss,

ing z, and turning on his heel away he

went.*****
Night after night of the following

week Harry Linlithgow haunted the

Aureola. His friends saw him there

minus his blase air, and they wondered

what had happened to him. He had

evidently leased a new stock of anima-

tion, for his face was flushed, his eyes

were keen and alive, and he applauded

nearly everything—or they thought he

did. Zuleika's success was emphatic,
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but it had not as yet been taken up by
the newspapers. Evidently it was t}ie

intention of the Aureola's management
to keep the artist quiet for a little time,

and rely upon the advertising that the

patrons of the house spread among their

friends. But Linlithgow was glad of all

this. He had already felt the pangs of

jealousy, for this latest passion had come
to him after a very long entr'acte dur-

ing which he had vegetated deplorably.

His heart had almost forgotten the de-

lightful sensations that Zuleika had
awakened. He sent her notes—like the

foolish little college lad to whom the

stage is a fairyland. He forwarded

flowers to her dressing room with al-

most managerial fervor. The notes were

unacknowledged. The flowers were ac-

cepted silently. The situation was really

galling. It was absurd, Linlithgow

told himself, foi- a man of his age to be

such an arrant fool. Such proceedings

are eminently correct on the part of

budding adolescents, but for the almost

extinguished Linlithgow, who had long

ago closed in upon his maximum of de-

testability

—

quelle betise

!

At last he decided to put an end to the

whole thing. He would follow Zuleika,

discover where she lived, call upon her,

and—the devil take the consequences!

She was probably some unsecluded con-

cert-hall person who was trying to win
success by mystery. After all, there is

just as potent a charm in being unknown
as in being known. Only one must be

artistically and not conventionally un-

known. Zuleika was certainly artisti-

cally unknown. So far her tactics had
been decidedly clever. ''Still," he re-

marked mentally— some people revel in

that phase of mentality—"I should ap-

preciate it more if I were not the victim.

I should think her shrewd and com-
mendable. As it is, I could slap her for

her little game of hide and seek. Hang
her ! Zuleika, my queen !

"

He waited at the stage door that night

after "Mile. Zuleika, terpsichorean art-

iste," had appeared. He stood in the

darkness of an alley like a cheap spy

or a third-rate detective, and he loathed

himself. A carriage was there for her
^an ordinary so-much-per-hour affair.

He suddenly remembered that he could
not follow the carriage on foot, so he
hailed a cab, and, emerging from the

blackness, he sat in it and gazed at the

stage door. He had not long to wait.

The tall, handsome form, that he now
knew so well and was willing to love

so ecstatically, issued from the grimy
archway and walked quickly to the

carriage. Zuleika was veiled^of course.

Where would half the mysteries in this

world be without veils ? Veiled women
are as necessary as ladies with pasts.

Zuleika's cabman whipped up his

horses, and the disreputable old hacks

—

poor hard-worked beasts—did what they

could to convey the vehicle swiftly

away from the scene. Linlithgow in bis

hansom followed easily and luxurious-

ly. There were doubts in his mind,

though. Suppose Zuleika were, after all,

a lady— or what the scribblers of to-day

call cheaply a "society woman"? Sup-

pose that her appearance at the Aureola
were merely a freak ? How unfortu-

nate if her carriage deposited her at

some good old brown stone mansion

!

Linlithgow bit his lips until the blood

came. He felt he could love her just

as ardently even if she were eminently

respectable. Respectability would cer-

tainly be a terrible obstacle in Harry
Linlithgow's path, but surely it could

be overcome. He had known one or

two " society women " who were not to

be sneezed at.

The carriage and cab, however, were
soon beyond the limits prescribed by
fashion. Through Twenty-sixth street

Mr. Linlithgow was propelled. The
pavements were rough and uneasy. He
kept his seat with difBculty. Every bone
in his body was shaken. He could not

help wondering how Zuleika's bones

were in the vehicle ahead. Perhaps she

had no bones. He could not associate his

queen with an unromantic, every-day

skeleton. They had crossed Eighth ave-

nue. There was squalor in all directions.
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Frowsy women with shawls over their

heads, dirty-looking- men, emaciated

children, a few negroes, a soupgon of

Chinamen— all made part of the gene-

ral uncombed appearance of the neigh-

borhood. It was with a shock that he
saw Zuleika's carriage arrest itself in

front of a dingy, fifth-class French
"pension" with a sign in front that

indicated " Chambres a louer. Diner

avec vin, 40 cents."

Bah ! It was liorrible. He was furi-

ous. Zuleika in a nasty French room
and living on six courses of French
horrors with blue wine as an infamous
accompaniment ! Yes, she had bones.

She undoubtedly had bones. Poor
girl ! How easy it would be for him
to approach her ! How unreluctantly

she would go with him to fairer—and
decidedly cleaner regions !

The front door stood open. To the

right was a restaurant in which a num-
ber of people were supping. He could

see the soiled, coarse tablecloths, the

stained knives and forks, the chipped

crockery, the thick, uncouth glass. He
was uhra-fastidious and the sight gave
him a pang.

Zuleika alighted from her carriage

and ran lightly up the steps. He fol-

lowed and stood at the door of the res-

taurant. She tripped nimbly up a flight

of stairs and opened the door of a room
directly opposite the fi-ont entrance.

He could see '' No. 28 " written largely

and whitely on the door. She was dis-

covered at last ! He heaved a sigh of

relief.

He sat down at one of the dirty tables

and forced himself to swallow an ab-

sinthe. Then he hailed the patron of

the establishment.
'

' Who is the lady in No. 28 ? " asked

Linlithgow, trying to seem unconcerned.
The patron shrugged his shoulders.

" We have no lady there," he replied.

" But I just saw one enter," cried the

young man impatiently.

'Monsieur was mistaken," was the

retort, while the little Frenchman's
eyes twinkled maliciously.

"I tell you I saw a lady enter just

now. I swear it. I followed her here.

I ought to know."
'

' There is no lady in this hotel,

cependa?ii," reiterated the "patron. "I
would not dare to let my rooms to wo-

men. You know that M. le docteur

Parrkhourst has been in this neighbor-

hood. I assure you that monsieur is

mistaken."

"If you will take me up-stairs and
permit me to knock at the door of No.

28 you will find that a lady will re-

spond to the knock."

"I refuse," declared the patron, but

he smiled most incomprehensibly.

"Look here, mon bon homme"—
Linlithgow felt quite pleased at his

French—"lam very much in earnest.

This is a very sei-ious thing to me. I'll

give you this fifty-dollar bill," and he
crumpled a clean, crisp note before the

little, pink-rimmed eyes of the French-

man, "if you will escoi't me to that

room."

There was a look of avarice in the

Frenchman's face. It thickened. Very
soon no other expression was visible

there. He motioned silently to Linlith-

gow and preceded him up the staircase

to No. 28. A loud knock brought no
response. Another met with a similar

treatment. Then Linlithgow, thor-

oughly incensed, took up the battle

and rained blows upon the door.

It was softly opened, as though with

considerable reluctance. A candle was

held in the hand that Linlithgow saw
before him. It was raised suddenly and
its rays fell with startling certainty upon
the face of—Leonard Easilee.

"You here—you!" gasped Harry
Linlithgow, almost falling upon the

patron who stood behind him. " You

!

And you call yourself my friend ! You
have deceived me, lied to me, treated

me as though I were a cur ! I have be-

friended you. I have tried to help you.

I confessed to you my feelings for this

woman, and—you—you—

"

The blood rushed into his face and
temples, and he made a spring at Leon-
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ard Easilee, wlio stood there white as

alabaster, yet despei'ately and fearfully

•calm. He avoided Linlithgow's svxdden

rush, opened the door wide, and ad-

mitted tlie furious Lothario. The pa-

tron in the meantime, deeming that he

was uo longer needed, and with the

fifty-dollar bill in his pocket, went be-

low.

"Where is she?" cried Linlithgow,

as soon as they were alone. "Where
is she ? Ah ! fool that I was. I might

have known from your manner the

other night that she was not for me.

Where is she ? Zuleika, let me look at

you once more, and I swear I will leave

you."

Leonard Easilee forced the exhausted

man into a chair. " I'm sorry for you,

poor old chap," he said, "but"—point-

ing to a long black cloak and a veil

—

" there is all that remains of the beauti-

ful Zuleika. Her clothes, and her wigs,

and her war-paint are all at the Aure-

•ohi. The contents of those clothes j'ou

see before you in the person of your
friend, who is grateful for all you have
•done for him, and who is still your
friend Leonard Easilee. Old man, three

weeks ago I was kicked out of my rooms
in the Mowbray, on West Fifty-seventh

street. I hadn't a penny. The governor

in Chicago failed a month ago, and there

was no more to be expected from that

quarter. I couldn't work; I couldn't

write ; I couldn't do anything—but

dance. So I resolved to make the best of

my abilities in that direction—abilities

that had always been admired. Do you
wonder that I couldn't confess to you ?

There is something contemi^tible and
shameful, to my mind, in what I am
doing. Nothing but dire necessity could

have driven me to it. But I've made a

hit, and—j''2/ suis, fy reste. Forgive

me, dear old boy. Oust me from your

list of friends, if you will, but believe

me that I would have cut off my right

hand rather than have been guilty of

treachery to you."

Ten minutes later Harry Linlithgow

was in a Turkish bath, and he promised

the attendant a fee of five dollars on the

condition that he was punched black

and blue.

He was punched black and blue

—

with some green and red thrown in for

srood measure.
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MISS BEVERIDGE AT REST IN HER STUDIO.

KUEHNE BEVERIDGE IN HER STUDIO.

For the past three years the news-

papers of New York have found Kuehne
Beverid^e a fruitful topic for discussion,

and all this discussion has not been very-

pleasant to Miss Beveridge, because of

the causes that have led up to it.

During the Presidential campaign of

1892 Miss Beveridge, then an almost un-

known young sculptress, made a bust of

Grover Cleveland that caused the critics

to look wise and predict great things for

the young artist. In a few days she

found herself one of the famous young
women in New York's art circles. She
made rapid strides in her profession, and
soon found that, although scarcely more
than a child, she had in a few months
achieved a position that it had taken

othere many years of labor to attain.

Her studio was literally a workshop, for

she had all the orders she could con-

veniently fill, and a particularly bright

future seemed open to her.

About this time Charles Coghlan ap-

peared on the scene. Coghlan, who is

acknowledged by the majority of critics

to be the best leading man on the Eng-

lish-speaking stage, was nearly twice

the age of Miss Beveridge, but the im-

pressionable young woman was fas-

cinated by the elegant manners, the

studied suavity, the insinuating in-

souciance of the man. Coghlan was.

perfectly willing to be thought a little

god by this bright young woman and
to be loved by her with all the ardent

passion of her enthusiastic nature. Of
course the mere fact that he had already

married a very estimable woman in

England and had a daughter quite as.

old as Miss Beveridge did not trouble

him in the least. He married Miss Bev-

eridge, and for weeks the papers were
full of stories about Mrs. Coghlan No. 1

and Mrs. Coghlan No. 2.

Mr. Charles Coghlan, actor, gentle.
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MISS BEVERIDGE, FROM A PHOTOGRAPH
TAKF.N THREE YEARS AGO.

man, and heart-breaker, soon found that

public opinion was very much against

him. Even his own sister, Miss Rose
Coghlau, expressed herself in unmistak-

able terms regarding her talented

brother's latest escapade. In order,

therefore, to regain the position he had
lost, he nonchalantly and with his usual

careless elegance proceeded to rid him-

self of his new entanglement. This, of

course, left Mrs. Coghlan No. 2 in a

pitiable plight, but Mr. Charles felt that

CHARLES COGHLAN, IN HIS FAVORITE
CHARACTER,

he had vindicated the good name of

Coghlan, and he was happy.

Miss Beveridge is now devoting her-

self to her art with her old time assiduity,

and bids fair to once again make for her-

self the place among her brothers and
sisters in art that at one time was al-

most within her grasp. She has for-

saken the stage, for which she once had
a decided predilection, and wishes to be

known only as Kuehne Beveridge,

sculptress.
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SYBIL SANDERSON, THE YOUNG AMERICAN PRIMA-DONNA, NOW SINGING AT THE
METEOPOLITAN OPERA HOUSE.

THE STAGE OF THE MONTH.

It is doubtful if any one event of

this year of grace 1895 will fire

the imagination of the American young
girl more completely and thoroiighly

than the appearance of Sibyl Sanderson

as the prima donna of the Metropolitan

Opera House. She is the youngest of

all the great prima donnas of the world,

and she has come back to her own
country after winning laurels in every

great city abroad. The conditions

which confronted her entry upon a

musical career were similar to those

which every young girl of enthusiasm

and high art ideals protests against.

She was the daughter of a judge of the
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THE INDEFATIGABLE SARAH BERNHARDT.

Supreme Court of California, and lias

been brought up carefully and strictly.

Her voice, which is a light and brilliant

soprano, had received some cultivation,

but it was not thought that she had the

physique, vocal power, or ability as an
actress to take up a theatrical career.

Her father sternly and persistently op-

posed it, and even her friends laughed

at her and called her a stage-struck girl.

But the young woman knew that she

had a divine spark of genius, though
she could not convince others. For two
years it was the familiar story of an
impassioned and earnest girl on the one

side and the unrelenting parent on the

other. Finally Miss Sanderson Iroke

all her social and domestic bonds and
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the thousands of melan-

choly failures.

FOUGERE, THE NAUGHTY FRENCH MUSIC HALL SINGER.

chose an artistic life, parted from her

father, and went to Paris. She was

not particularly encouraged there the

first year, but after that she began to

attract the attention of composers and

musicians in the French capital, and

during the next five years she worked

on with indomitable and unswerving

perseverance. Finally she secured au

appearance at the Grand Opera House
in Paris, and subsequently captured

St. Petersburg, Belgium, Vienna, and

London. It was only after her tri-

umph had been established beyond

question that she returned to America

to sing with the greatest opera com-

pany in the world, triumphant and of

an assured position. She has brought

to a full realization the dreams of

thousands of American girls who have

marked out a similar career for them-

selves, but this is one success among

Sarah Bernhardt's

years -are particularly a
matter of conjecture. It

was known long ago that

she was a grandmother,

and contemporary his-

torians have been busy

with her name for seve-

ral decades. Yet to-day

she is playing in Paris-

with such marvellous

success in "Gismonda"
that it is believed she

will remain there for at

least two years to come.

She has not grown any
stouter, but her fluctua-

tions in weight have-

seemed to have no parti-

cular effect upon her suc-

cess. It is a marvellous-

illustration of the mental

tonic supplied by con-

tinuous work, for of all

the women in the world

Sarah Bernhardt is un-

ELEANOR MAYO. THE YOUNGEST AMERICAN
COMIC-OPERA STAR.
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Eleanor Mayo sang- in New
York for three weeks, and

the critics said that she was

the coming prima-donna of

this country. The managers

read the criticisms and went

on telling one another what

enormous receipts they had

played to the previous night.

But they did not go to sie

Miss Mayo, simply because

she was unknown. After she

had waited in vain for an

offer from the New York
managers, she accepted one

from a Philadelphia com-

poser, and built up a reputa-

tion in six months that is al-

most without parallel in com-

ic opera. Now she receives a

salai-y of $500 a week, is en-

, by B. J. FiLK, New York.

BELLA FOX, AS SHE APPEARS TO DAY

doubtedly the most indefa-

tigable and industrious.

Another of the great Bern -

hardt's countrywomen has

made up her mind to become

an American, though she has

not mastered the slight for-

mality of learning English.

She has played here for the f

past three years, and it is

likely that Fougere would be

described as a distinctly typi-

cal French music-hall singer.

Probably she is, too. She has

very little voice, but a vast

amount of vivacity and a de-

gree of veiled wickedness

which is not alwaj's veiled

completely. BELLA FOX, AS SHE APPEIAEED EIGHT YEARS AGO.
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gaged tTamillionaire, and does not

care whether school keeps or not.

Another American girl who has

mounted the ladder with remark-

able swiftness is pictured in this

article as she was eight years ago.

It is not likely that the majority of

theatre-goers would recognize in

the demure and quiet young girl in

an old-fashioned gown who appears

in one of these pictures the plump
and radiant personality of the pres

ent Delia Fox. She was brought

out under the tutelage of De Wolf
Hopper, and has at last branched

out as a star. This year New York-

ers have idolized her, and she will

probably play successfully here for

perhaps two years more. Then
New York will grow tired of her.

FRANCIS WILSON, IN HIS LATEST COMIC
OPERA, "TBE DEVILS DEPUTY."

as it did of Lotta, Maggie Mitchell,

Fanny Rice, and all the other soubrettes

of that school. But Miss Fox will prob

ably always make money on the road

while her youth and voice last.

Francis Wilson is in some respects-

the most thoroughly equipped comedian

on the comic-opera stage. His methods

are polished, he has an exhaustive

knowledge of the technique of stage art,

and he is an athlete and swordsman, a

student of book knowledge, and familiai-

with every branch of the comic-opera

business. He has succeeded in singing

successfully in comic opera for five

years without a vestige of voice, and foi'

this, if nothing else, he should be placed

in the gallery of fame.

Mrs. Leslie Carter was at one time

the most widely discussed woman in

this country. She is now, curiously

THE ALMOST FORGOTTEN MRS. LESLIE CARTER, enough, out of the public eye and yet in
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it at the same time. After

lier divorce scandal she

studied witli great assidu-

ity, and, despite the strong

feeling of antagonism

against her, she eventu-

ally won the i-ecognition of

the managers. During- the

past two years she has re-

solutely kept her name out

of the papers where it Avas

possible, but she has by no

means retired from the

stage, for one of the ablest

dramatists of this countiy,

Mr. David Belasco, an-

nounced during the holi-

days that his next play

would include a leading

role for Mrs. Carter, and
that, despite all the talk

to the contrary, he consid-

ered her one of the most
brilliant and promising

actresses on the American
stage

ding for Mr. Belasco's next play

THE CALM AND COLLECTED MR. KENDAL.

A number of managers are bid- whoever produces it will have to give

but Mrs. Carter the principal role.

Mr. Kendal's position as an actor

in the affections of theatre-goers is

far more firm and fixed than that

of his somewhat talkative and de-

cidedly sharp-tongued wife. For
three or four years the Kendals

were enormously popular because

Mrs. Kendal insisted upon saying

nice things about American men
and women whenever she got the

opportunity. Then she produced a

play in New York Avhich caused

her to be scored by the critics, and

she immediately turned around

and sailed into us in a fashion that

was certainly ill-advised, ill-bred,

and decidedly unpleasant.

MME. EEJANE, MESSRS. ABBEY, SCHOEFFEL &
GRAD'S LATEST IMPORTATION.

Eejane is the latest of the im-

portations into this country of Ab-
bey, Schoeffel & Grau. These

gentlemen are specialists and deal-

ers in foreign theatrical attractions.

Their agents scour Europe and they
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_have a chain of theatres in this country.

Whenever anybody attains eminence

in the operatic, theatrical, or musical

world of the old countries, Abbey,

Schoeffel & G-rau get after them,

-and they are eventually sent around

Iheir chain of American theatres for

bring her back again three or four times

more.

Odette Tyler's fame does not rest upon
the fact that she was engaged and dis-

engaged again to Mr. Howard Gould, for

aside from her exploits she is an actress

ODETTE TYLER, WHOM RUMOR HA.D MARRIED TO HOWARD GOULD,
MOUNTED ON HER CHARGER ]N "SHENANDOAH."

fthe delectation of the public at three

•dollars a seat. Eejane is still a question

.as far as success is concerned, but she is

unquestionably an artiste, and if we
do not take to her warmly this year

-Abbey, SchoefFel & Grau propose to

of remarkable ability. She is not al-

ways on horseback, but was photo-

graphed in this position and on this

particular horse so as to give the public

an idea of how she gallops across the

stage in "Shenandoah."
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CISSY FITZGERALD, THE SUCCESSOR OF LOTTIE COLLINS AS A SENSATIONAL DANCER
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SENSATIONAL DANCERS.

BY HENRY BELL.

Dancing, in the United States, is the

visible indication of joy. In the older

civilizations of the world they look upon
dancing as a means of expressing every

Copyright, 1894, by J. Sohloss, N. Y.

CISSY FITZGERALD IN REPOSE.

emotion of the human heart. There is

no limit to the amount of imagination

which the dancers and fomenters of

dancing in the East put into their work.

Not one of them would hesitate to put a

ballet on the stage which would illus-

trate their own conception of Darwin's

theory of evolution.

It is recorded that the dance, in the

East, is sometimes of so melancholy and
poetic a nature that the spectators burst

into tears, and as long as the dance con-

tinues the more soul-breaking and mel-

ancholy are the sobs of the spectators.

We have always looked upon this

as being a^trifle forced, and it is certain

that, no matter what the conditions in

the East are, nobody in this country

cries over the efforts of the dancers. If

the dancer is pretty, graceful, and agile,

applause is instantaneous. If she is un-

interesting and ungraceful, the people

leave the theatre and do not go back

again.

Miss O.'ssy Fitzgerald, who is the most
widely discussed dancer at the present

time, has a series of extraordinary and
distinct smiles, which she turns upon
the spectators at various times dur-

ing her performance. The more Cissy

smiles the louder the audience applauds,

and it has at last been discovered that

Copyright, 1894, by J. Sohloas, N. Y.

CISSY FITZGERALD IN ACTION.

her smiling has as much to do with her

success as her heels. There is nothing

about her dancing that is wicked, and
in this she differs from Mme. Valti, who
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VALTI,
A FOREIGN dancer who has been showin,a: New Yorkers how daintily a French music-bali

ditty can be sung.

is a jFrenchwoman of protuberant per-

sonality, and whose dancing is distinctly-

sinful, and designed with that end in

view. We have not yet got over our
fondness in America for skirt-dancing,

though women occasionally come out
on the stage and dance in tights with
more or less saccess.

The skirt dancer still holds sway, and

holds it without an effort. Occasion-

ally the public reaches a point where it

takes dancing so seriously that the

minor points of the performance are

eagerly and earnestly discussed. Such
an instance occurred when Miss Mabel
Clark was at the height of her popular-

ity in New York. It was carefully ex-

plained to the public that the most diffi-
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MARIE STUART,
An American imitator of the French school.

cult feat a woman could perform in the

skirt-dancing line is what is technically

known as the "back kick." Kicking

straight up in fi'ont was as common as

anything well could be, but kicking

out behind was generally regarded as

verging upon the miraculous. Miss Clark

was not particularly graceful, but she

had lots of agility, and at the end of

her dance she would come out on the

stage, turn her back to the audience, and

kick back in the fashion portrayed in this

issue of the Metropolitan Magazine.

It was not a particularly graceful gesture,

but the audience understood the diflQculty

of execution, and the applause was always

deafening.

Dancing in pairs is distinctly French.

Dufour and Hartley are the only two
French people who have succeeded in

.inning success on the American stage

in this style of dance.

Fougere is another
French visitor, and; she

keeps the people talking

about her extraordinary

antics on the stage. She

has returned to us again,

after a visit to her dear

Paree, and once again we
.can treat ourselves to the

spectacle of a woman
who can turn her clothes

inside out practically,

dress and undress before

an audience, and do vari-

ous other things with a

sang-froid and a rapidity

that take away one's

breath and leave the

weak-minded in a state

of total collapse. There

would be a panic should

she turn herself loose be-

fore an audience in

Skowhegan, Maine, but

the New York music-hall

patron has become ac-

customed to things tliat

are unconventional, ana

MMB. D'VEITTE
Oke of the most famous of French ballet
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MME. ETKACZKT, ONE OF THE FEW WELL-KNOWN RUSSIAN DANCERS.

beyond an occasional nervous twitch

at one of her suggestive verses, Fou-

gere is accepted in New York as a mat-

ter of course—not to say a coarse matter.

Marie Stuart is an American girl.

She does not, however, believe that

American dancing is sufficiently up-to-

date for nineteenth-century audiences,

and for that reason she is an imitator of

the French school of dancing. Some

people call her the ' 'American Fougere,"

and nothing pleases her more than this.

During the winter season she is a some-

what demure woman who occasionally

goes beyond the bounds of conven-

tionality in her performance, bat al-

ways with a deprecating air, as if she

must do it but I'eally doesn't want to.

During the summer, however, when she

makes a circuit of the roof gardens, she



MABEL CLARK, THE AMERICAN DANCER, DOING HER FAMOUS BACK KICK.
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DUFOUE AND HARTLEY,
A DUO ot French dancers who are familiar to American music-hall patrons.

is as venturesome and giddily fascinat-

ing as high kicks, moving winks, and

skirt-jugglery can make her. ,
,

Mme. Etkaczky is to-day the most
famous dancer in all Eussia. She is a

Polish woman who married a soldier in

the Russian army. He deserted her,

and she followed him to St. Petersburg

in the hope of being able to induce her

inconstant spouse to return to her. She

found it a difficult matter to find her

husband among the thousands of sol-

diers that are always stationed in the

Russian capital. She was penniless and
without friends. She bethought herself

of the fact that her neighbors had: al-

ways said she was a most graceful

dancer. Why not go on the stage ? She
applied for a position, was accepted, and
inside of a month was the sensation

of St. Petersburg. Her husband vas
one of the first to see her in her dance,

and again fell a victim to her charms.

It was her turn this time, howe\^er,

to do the spurning, and M. Etkaczky

had the pleasure of seeing a certain

Count Eppaloff, a member of the im-

perial household, carry off the prize that

a few weeks previously might have been

his without the asking.
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EUGfiNIE F0UG6RE,
The naughtiest of French dancers.

El via Crox has come 'prominently

before the public principally because

she married Thomas Q. Seabrooke, a

comic-opera comedian of considerable

talent. Miss Crox is a tall, not over-

graceful woman who can sing well and
dance a great deal but very badly. Off

the stage Mrs. Seabrooke wears glasses

and looks much more like the tradi-

tional New England school-marm than

a comic-opera soubrette.

Eose Aubert is a French ballet dancer

who eloped from Paris with an Aus-
trian and took up her residence in

Vienna. But , her Austrian husband
did not have as much money as she had
supposed and she found it necessary to

go on the stage again. She attracted the

attention of Emperor Francis Joseph,

and she finally'had the honor of being

a dancer at the Imperial Court. Her
husband, too, was made a Count Some-
thing-or-other, and is very glad indeed

that he had the good sense to elope with
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ELVIA CBOX,
^Otherwise Mtb. Thomas Sedbrooke)

Who dances through a comic opera with her

ROSE ATJBERT,
A DANCER of"the Imperial Court at Vienna,
whose fame, however, is not confined to one
continent.

Rose Aubert. All of which proves that

it must be a mighty pleasant thing to

have an emperor for a friend.

Constance Melrose and Millie De-

vere are not as well known in the East

as they are in the Western States. Miss

Melrose danced herself into popularity at

a charity ball in Chicago two years ago.

CONSTANCE MELROSE,
A Chicago dancer.

MILIJE DEVERE,
A SKIRT dancer from St. Louis.
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THE YOUNGEST LIVING-PICTURE MODEL IN NEW YORK.

LIVING PICTURES AND THE NUDE IN AET.

BY MALCOLM TENNEY.

Nobody thought a year ago that the

pioneer education of Americans in the

highest type of art would be accom-

plished by means of the theatre. Paint-

ers, art critics, and students of the

beautiful in general admit now that

the awakening of the public intelligence

to the great beauty of the nude figure

treated artistically is due wliolly to the

curious exhibitions which were known
as "living pictures." The result is all

the more astonishing because it can-

not be said that as a rule the living

pictures were in every sense artistic.

There were a few instances, notably

such productions as those of Kilanyi,

Kerwin, and Hammerstein, where the

background was painted with careful

fidelity, and the picture which was pro-

duced was so arranged that the perspec-

tive did not offend the artistic eye. In

a great many other instances, however,

the background of the picture was
so clumsily painted that the figure was
out of all proportion to its surround-

ings. The sense of proportion was

nearly always lost when three or four

figures were introduced into one pic-

ture. Despite this, however, there was
a gradual awakening to an appreciation

of the real beauty of the subject, and it

has manifested itself in the increased

attendance at the art galleries, an

enormous demand at the picture shops

for copies of famous figure paintings,

and the multiplication of the world's

famous pictures of this particular

kind in the magazines and periodi-

cals of this country. People who
held up their hands in horror at the

suggestion of a nude figure a year

or two ago, were at last taught that

the vulgarity of the matter was all

in their own minds and not in the

creation of the painter. It has always

been held that a true appreciation

of the beautiful in art was purely a

question of education, and it was pointed

out that where exhibitions of the nude
were made as a matter of course to the

public, as in Germany and France, the

children grew up not only to see
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ONE OF KILANYI'S LATEST SERIES OF
AMERICAN MODELS.

nothing suggestive or indecent in them,

but they learned to appreciate the finer

points of the creation, and what to the

vulgar mind was suggestive and inde-

cent was to them a source of delight,

education, refinement, and an acute

and polished intelligence. A handful

of men who were interested in the ad-

vance of art in America have contri-

buted fortunes from time to time to en-

dow national picture galleries and mu-
.seums, and have established prizes for

art workers, and to encourage in every

way an appreciation of art among the

people. They have most of them re-

ceived the credit which goes in the ab-

stract to the philanthropists, and their

continual agitation of the cause of art

has been received with polite indiffer-

ence. It is generally understood that

these men meant well, but that their

ideas were distorted by an overwhelm-

ing appreciation of their subject. But
what all the creators of art museums
and the founders of picture galleries

throughout the country failed to do by
the aid of lectures, articles, agitation,

and the expenditure of millions of dol-

lars, has been accomplished in the

course of a year through the vulgar

medium of the showman's device to at-

tract dollars to his pocket. The living

pictures were not put forward by theat-

rical managers with any idea of teach-

ing the public the respect due to one of

the noblest of living arts. It was a

catch-penny device with them, and
they were fully aware that their eiforts

would appeal in some instances to the

more vulgar instincts of the multitude.

They expected men to come to their

show in shoals, and were svirprised

w^hen women and young girls became
the most enthusiastic admirers of their

pictures. The taste of the public is

more exact than that of individuals in

such matters. The instinct of woman
for the beautiful is inherent. Slie saw
none of the indecency which loud-

mouthed reformers saw, or pretended to

see, in the living pictures, but admired
the beauty and grace of the tableaux

and evinced an appreciation of the ar-

tistic side of the exhibition. Everybody
was going to reform the living pictures,

FROM DAlJBIG>iVS CELEBRATED PAINTING,
,"AN EVENING SONG."



"LOVE'S FIRST DREAM,"
As produced by Kilanyi in New York.
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"AS IN A LOOKING-GLASS."
One of the most artistic of non-classic living pictures.

from Lady Henry Somerset to the chiefs

of police in the different cities in which
they were exhibited. Indeed, it is on
record that many towns barred out the

living-picture exhibitions as pestilential

and as an evil which could not under
the circumstances be tolerated. They
might as well nail up the shutters of

their art schools and forbid all art pub-

lications from being sold in their ter-

ritory. Any movement which begins

at the bottom is sure of a substantial

establishment, and the adnwration of

the public at large of the living pictures

is the most encouraging sign of art ap-

preciation. The living pictures have
struck a responsive chord.

It is well known that one of the

most difBcult problems with which the

promoters of living pictures had to deal

in this country was the question of

models. A prejudice existed against

women who exhibited their figures in

artists' studios for pay. They were
nearly always regarded as persons of

loose character, and young girls whose
figures were really beautiful and admi-

rable in every way for artistic purposes

were deterred from earning a living in

this way by the common prejudice

which existed against models. It was
in vain that painters and art students

who had lived in Europe explained that

no disrespect resulted from the girls



BETWEEN PICTUEES.

ARRANOiNn a living picture at a New York theatre.
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A LIVING-PICTURE MISHAP.
The model has been mounting to tlie frame, has becoine dizzy, and is falling back into the

arms of a stage hand.

posing in any way, and called attention

to the very large class of people who
posed regularly for artists in Europe
and whose characters were above re-

proach. Only women of mature years,

and occasionally foreigners, could be
induced to pose for the sculptors and
painters in America. Hence the great

preference which artists show for doing
their work in Europe, where models

could be had in great variety and at

reasonable prices. The first women
who posed in living pictures in this

country were imported from Europe be-

cause of the diiHculty of getting suffi-

ciently attractive models in tliis coun-

try who would make the necessary

exhibition of their figures. But after

the living-picture excitement had got

fully under way another change came
about. The managers, instead of ex-

periencing a dearth of models, were be-



"TANNHAEUSER AND VENUS."

As produced by Oscar Hammerstein in New York.



METROPOLITAN MAGAZINE.

BEFORE AND BEHIND THE SCENES WITH A LIVING PICTURE—REAR VIEW.
iSee also opposite page.)

sieged by applicants, and women at-

tracted by the high pay, which was of

unusual importance in these hard times,

were eager to earn their living by pos-

ing. Posing in living pictiu'es on the

stage to posing for artists was only a

step, and on the books of the Art Asso-

ciation in New York may now be found

the names of literally hundreds of at-

tractive and successful models where

formerly only dozens could be found.

The models have learned that posing is

a business, and the prejudice against

the work has been entirely broken

down. Much has been done, as the

living-picture exhibitions increased in

number, toward improving the quality

of the representations. The stages have
been set with great attention to detail,

important improvements have been

made in the method of lighting, and
many mechanical devices have been in-
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BEFORE AND BEHIND THE SCENES WITH A LIVING PICTURE-FRONT VIEW.
(See also opposite page.')

troduced to add to the realism of the pic-

tures. Thus in the celebrated painting

of the Aphrodite the model stands

erect, as though just rising from the

waves, and the stage scene itself is so

constructed that actual water washes
about her feet ; the spray falls over her

shoulders and trickles downward, giv-

ing an extraordinary and realistic ap-

pearance to the picture. Curiously

enough, it does not take away the idea

of a painting at all. Water has been

painted in many instances with such

accuracy that it looked real to the ob-

server, and in this case similar condi-

tions prevail. The realism is apparent-

ly due to the painter's art rather than

to mechanical effects, although a good
deal of ridicule has been cast by certain

critics on the apparent incongruity of

mixing movement and a still represen-

tion on canvas.



METROPOLITAN MAGAZINE.

"THE ARCTIC SPRITE."
A NEW Boston livings picture, in which electric lights are introduced.

From what I have said, then, it is easy

to understand that there is no little

competition to pose in certain pictures

at the music halls. The rush, for in-

stance, to secure prominent places in

the large picture showing Diana and
her maidens, although not considered

a fact proper to retail to the dramatic re-

porters, was nevertheless a very frenzied

rush, and no less than seven severe

quarrels among the ambitious maidens

resulted from disappointments. The
picture in question, as is well known, is

one that shows to peculiar advantage

the shapeliness of the figures in the fore-

ground, spread out at full and three-

quarter length in easy attitudes of re-

pose. It was for such positions that the

maidens clamored. Also, still fresh in

the public mind are the amusing inci-

dents connected with the applications-

of women of all ages who wanted tO'



AT THE BATH.

From the famous painting by F. M. Bredt.
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AN AMERICAN MODJCL WHO HAS POSED IN SOME OF THE
MOST FAMOUS NEW YORK PICTURES.

pose as "Trilby." It will be remem-
bered that an advertisement was placed

in the morning papers by a New York
manager who wished to choose, from as

large a number as possible, some girl

suitable as a model for Du Maurier's

heroine. The response was instanta-

neous and hearty, not to say over-

whelming. Before the manager finally

made his selection he had to interview

a throng of women, some of whom, he

stated, would most certainly have been

successful in asking for engagements as

freaks in a dime museum.
It has been already shown that, thanks

to the impetus given to posing as a pro-

fession by the introduction of living

pictures, it is now possible to choose

models from young and graceful girls

instead of being confined to the ranks

of matured and indifferent dames. But

that youth is not an absolute essential

will be admitted by all.artists ; but, as it

often stands for enthusiasm, it is a good

thing to have in a model, and young
girls—as young as is compatible with

the necessary amount of development

—

are eagerly sought for both by painters

and managers giving living-picture

shows. For this very reasou the young
girl whose picture heads this article

carries with her a certain amount of

fame—not a deathless fame, but a not

undignified kind of notoriety. In the

subject of youth as an acquisition for

models, it may be said that American

girls are far and away ahead of their

British "cousins." The usual London
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TWO MODELS CHATTING IN THE FRAME BEFOEE
THE CURTAIN GOES UP.

An actual study from life.

model, when young, is too frivolously

self-conscious to inject any personal

feeling into the part she represents, and
it is only when she has posed for a

number of years that she realizes that

her safest method is to cultivate stolidity

;

the result is that only the older women
make much money, and the younger
ones eke out a very scanty livelihood

indeed. At home, however, the case is

quite different, for girls of all ages find

it possible to pose for the most difficult

parts, owing to the greater dramatic in-

stinct of the American girl.

Reverting once more to the " Trilby "

episode—meaning the horde of young

women who answered the call for a

model to pose as "Trilby"—it was re-

ported that a good many of them, after

being refused an opportunity to dis-

close the beauties of their feet, earnestly

requested permission to show their

kaees, or their necks, or their profiles.

One maiden volunteered the informa-

tion, Katisha-like, that she was noted

for the superexcellence of the back of

her head, and was forcibly withheld

from expatiating indefinitely thereon.

But some beautiful arms were exhibited,

and this is not extraordinary, as the

American girl is celebrated for her arm.

It is for such a picture as " Love's First
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Dream " that a model with a fine arm
is required, and, of course, an equally

beautiful neck and bosom.

In staging such pictures as " Tann-
hauser and Venus " and " At the Bath,"

which require nude subjects, great care

has necessarily to be taken in the selec-

tion of models. Tliey are, of course,

not nude, as their bodies are covered,

from their shoulders clear down to the

soles of their feet, with fiesh-colored

tights, made into one garment and
termed stockinettes, but the eflFect is one

that conveys the appearance of nudity on
account of the closeness with which the

garment fits the body and the way tlie

flesh color catches lig'hts and shades

in the same way as does the human
skin. The material of the stockinette

may be either cotton or silk, but the

manufacturing thereof must be careful,

as such a thing as a rent or a " gaping

wound " would be fatal to the serious-

ness of the picture. In case it be sup-

posed that no manager would permit an

exhibition in which one of the models

appeared with a torn stockinette, it may
be mentioned here that the crime has

been committed more than once, or

twice, or thrice. Living-picture models

have various devices for hiding acci-

dental tears in their wardrobes, and
an exhibition of a hole of not minute
proportions was recently made by a

daring girl on a wager. In all prob-

ability the discussion on the morality

of presenting "

' nude " living pictures,

or, indeed, the nude in art generally,

will continue as long as the English

language is spoken. Tliis fastidiousness

is essentially Anglo-Saxon. We have

no record of any contemporaries of

Tubal Cain (who most undoubted-

ly wrought nude human pictures in

brass), Phidias, Zeuxis, and so on up

to Gerome, indulging in pharisaical
'

' Oh mys " and deprecatory outstretch-

ing of the palms wlien their eyes fell on

the masterpieces of these masters; but

with the progress of civilization—an art-
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"IVERNA."
From L'Estrange's well-known statue of thes

ist will tell you, by the way, that civili-

zation is only another word for getting

out patents—a new sense has sprung up,

a false modesty, which is as different

from the real as a china egg is from a

hen's, and Bouguereau and Jan Van
Beers must be rendered unpronounce-

able names to the "maiden of bashful fif-

teen.'' It is not the purpose of this

article to inveigh against the good

people who think that a pictorial repre-

sentation of the naked human body,

living or on canvas, is immoral and de-

basing, but rather to show a raison

d'etre in behalf of the nude in living

art, and this, I think, has been accom
plished.

Occasionally an accident happens be-

hind the scenes, but not often. The
real motive power of the machine is,

of course, altogether away from the

machine itself, or some of the girls,

who flock thereabouts would probably

come to an untimely end, though

sometimes the accident is the fault of

bad management.
The theatre-going public is now

pretty well acquainted with the mechan-

ical details in moving the living pic-

tures, and a glimpse at the illustration

" Between Pictures " will but serve to

remind them of the huge cylindrical

apparatus, with separate enclosures, in.

each of which a pictorial effect is staged.
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SYBIL SANDERSON,
Tbe young American prima donna at the Metropolitan Opera
House . New York, who created so much discussion during the opera
season.

SYBIL SANDERSON, THE YOUNG AMERICAN PRIMA DONNA.

Miss Sybil Sanderson, of California,

enjoys the distinction of being one of

the most widely photographed women
in America. She is fond of having
her photograph taken, poses admir-

ably, and her figure and features

are particularly well designed for

photographic reproduction. Six months
ago she was known only to the

few people who have followed the

triumphs of American women abroad
in the operatic world, but now her fea-

tures are familiar in every city and
town in this country. It goes to show
how quickly fame can be attained by
means of the photographic art, and,

incidentally, it brings attention to the

much-discussed question of the value

of good looks to the public artist. It

is commonly said that Bernhardt is a

homely woman, but that her genius

and fame have forced the public to be-

lieve that she is beautiful, the argument
being that a homely woman, if she has

genius, will be quite as successful as a

b3autiful one. There are very few
people who will accept this theory, and
it certainly appears that Miss Sybil

Sanderson's case is not one that enters

into this discussion. She is an admir-

able artist, thoroughly trained, with

exquisite taste, and has a voice of great

purity and sweetness, though of rather

limited strength. It would not be
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SYBIL SANDERSON AS A GRECIAN MAIDEN.

difficult for anybody conversant with

operatic matters to pick out at least a

dozen women who have these attributes

on the public stage, but the public does

not know them. That is because the

photographers do not take kindly to

them. They have raved over Sybil

Sanderson, photographed her in almost

every conceivable pose, and America
has been flooded with her portraits

taken in Vienna, Berlin, St. Peters-

burg, London, and New York It is

a question now whether the greater part

of her fame is not due to her good looks

rather than to her abilities as a singer.

JMiss Sanderson's gowns have been the

subject of much discussion during the

operatic season, and among the women
her sartorial achievements seemed to

have been of fully as much importance

as her singing. Her gowns in

" Manon " were widely heralded, before

the opening performance, as marvels in

the dressmaking line. The opinions of

the audience and critics were so divided

that Miss Sanderson received much free

advertising. Some people contended

that her dresses were poems in laces and
silks ; others called them frights. They,

probably were neither the one nor the

other, but they certainly were better press

agents than a whole staff of puff writers.



SYBIL SANDERSON IN ONE OF HER FAVORITE CHARACTERS.

The satin band around her waist is inlaid witli precious stones.
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MADAME POXJGY,

Who has captivated the heart of the Emperor oCRussia, and who is

coming to this country to appear on the stage.

TWO FAVORITES OF ROYALTY.

Once in a great while the western

world is interested in the personality of

some woman who suddenly shoots out
of the ranks of the millions of her sex

in Europe and becomes a figure of inter-

national consequence. Such women
come up, perhaps, at the rate of one or

two a year, and the whole of Europe
discusses them with interest and ear-

nestness. Novels and stories without

end have been written upon this curious

phase of European life. The woman
raay be a dressmaker, a public dancer,

a circus rider, or a barmaid. Indeed, in

recent instances the favorites of royalty

have been drawn from exactly these

callings. A month before she catches

the eye of some weakling of the royal

house she might iind it difficult to attract

tlie attention of a postman or a fireman

to her beauty. An hour after a man of

royal blood has compromised himself

with her the whole machinery of the

state is in motion, and ambassadoi-s,

ministers, and diplomatic agents are in a

flurry, family counsels are held, and the

wires between various countries are kept

hot with correspondence. Sometimes

the woman is shrewd enough to secure a

high-sounding title, a magnificent estate,

and a fortune before agreeing to the

wishes of the royal heir. Sometimes

she is merely a careless, indifTerent,

or flippant woman who is clay in the-



TWO FAVORITES OP ROYALTY.

the; young fFRENCHWOMA.N WHO REIGNS OVER THE HAREM OF THE
SULTAN OF TURKEY.

liands of shrewd outsiders. Such seems
to have been the character of Mme.
Pougy, who was a favorite of the present

czar. It was said that he married her,

and that the czar who recently died

annulled the marriage a few days be-

fore his death. She was a light, flip-

pant, indifferent woman, and her

facial beauty may be judged from

her portrait in the Metropolitan
Magazine. The czar's advisers gave

her $100,000 to leave Russia. She took

the money with a grin, went to Monte
Cai'lo, where she lost it in gambling in

three nights, and is now posing as a liv-

ing picture in a Parisian theatre. The
other portrait is that of a Frenchwoman
who was formerly a modiste and who
has risen from that modest position to

be the favorite of the sultan. She wields

a power second to that of no other

woman in the East.
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we have not been told over

and over again a thousand

times. Yet we discuss them^

nevertheless, more frequently

and with greater interest than

we discuss any trio of wo-
men who could be named
offhand. All of these fa-

mous women were treated

exhaustively in last month's

issue of the Metropolitan
Magazine, and this month we
turn to some of the younger
people of contemporary life.

Everybody, by this time, has

heard of Cissie Fitzgerald,

who is the legitimate succes-

sor of Lottie Collins as a

dancer. Miss Fitzgerald has

to her credit an entirely novel

performance. She expected ta

dance in a new play produced

at the Bijou Theatre, but she

had a i-ow with the manage-
ment, exchanged bitter and
sarcastic remarks, and was

LILLIAN THURGATE,
Who took Cissie F t7gerald's place in " The Twentieth Century

Girl " at the Bijou Theatre, New Yorl;.

MEN AND WOMEN OF THE MONTH.

It is a curious thing that what the people talk

about during the month in New York is nearly

always women, and in nine cases out of ten

these women are concerned with the stage. The
papers insist that the public is interested in

such mouldy, cumbersome, and uninteresting

personages as Eichard Croker, Thomas C. Piatt,

Senator Peffer, and Jerry Simpson, but public

attention is far more apt to drift to the lighter

side of life than to bother with these alleged

heavy-weight statesmen. Statesmen and politi-

cians come and go, but the Langtrys, Potters,

and Lillian Russells remain with us forever.

There is a fearful apprehension that some of

them will remain with us a little too long, by

the way, and it cannot be denied that Mrs.

Langtry, Mrs. Potter, and Lillian Russell are

no longer in the first dewy flush of girlish

innocence. They are, in fact, a trifle shop-

worn, and there is not much about them that

LITTLE EGYPT,
The exponent of the Midway Qanees,
wlio has been creating a sensation ia

Ihe Southern States.
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NINA FAEEINGTON,

promptly dismissed. A young woman
named Thurgate was engaged in Miss

Fitzgerald's stead, and everybody look-

ed for a bitter outbreak of animosity

and hatred on the part of the dis-

carded dancer. But when the first

night's performance came Miss Fitz-

gerald sat in the most conspicuous

box in the theatre and applauded her

rival with overwhelming earnestness

The more Miss Thurgate danced the

harder Miss Fitzgerald applauded her,

and she finally ended up by throwing

bouquets and kisses at her successor.

She almost tore the flowers from her

hat in order to show her hoaage to the

woman who had supplanted her in the

cast. Nobody knows why she did this,

but it was so extraordinary that it made
Miss Thurgate famous over-night, and
started the whole town talking about

Miss Thurgate and Miss Fitzgerald, the
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CopjT'ght, 1894, by J. Schloss, N. Y.

HELENE HELMICK.
A Southern society girl, who recently made her d6but in " Oliver

latter of whom , by the way, seems to

be as shrewd as they make them. Little

Egypt is a dancer exactly the reverse, in

every detail of costume and action, of

Miss Thurgate. The latter wears skirts

and dances by kicking above her head

continually. Little Egypt keeps her

heels together on the floor, and dances

after the Midway fashion by twisting

her body into all sorts of curious atti-

tudes. A statuesque and impressive

figure in the company in which Miss

Thurgate appeared in a recent New
York production is that of Miss Nina
Farrington. She cannot act and can-

not sing, and yet her fame has spread

throughout the land. That is the rea-

son she appears here. Neither the crit-

ics nor the public take her seriously.

but for some reason or other she is put

forward at the end row of the chorus in

every prominent spectacular play, and

she continually figures in the papers in

some episode or other with which a

scandal is involved. It is a notable but

not an isolated instance of a woman
obtaining fame upon the stage with-

out possessing any dramatic or vocal

gifts.

Much of the interest of the younger

generation is centred in the recruits of

the stage. It must be said that of re-

cent years there has been a woful fall-

ing-off in the quality of genius and

good looks brought to public notice

through the medium of the theatre.

The favorites of to-day are the women
who were talked about ten years ago,
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and only at rare intervals

is public interest aroused

by a fresh and pretty face

accompanied by a unique

personality and decided

dramatic gifts. Boston and

New York have both been

talking- in a desultory way
during the month about

two debutantes whose por-

traits are shown here. One
is Miss Helen Helmick, of

New York, and the other

is Miss Ashley, of Boston.

Neither has thus far dis-

played extraordinary dra-

matic gifts, but their faces

ihold forth promise, and that

is about all that even ex-

perienced students of the

drama look for nowadays.

Of the men of the month
probably Messrs.Woodruff

and Lackaye will demand
the lion's share of the talk.

Mr. Woodruff has made
liis reputation without the

Aid of dramatic art, while

Mr. Lackaye has won his

WILTON LACKAYE,

3 been playing the snake-like Svengali
in " Trilby."

HARRY WOODRUFF,

The blonde young actor who -was jilted by Miss Anna Gould for the

Count Castellane.

way to the top by thoroughly legitimate

and brainy methods. The one is an actor

who is talked about outside the stage, and

the other is an actor whose admirable

intelligence, invention, and ability have

given life to innumerable roles, and who

is at present creating the part of Du Mau-

rier's Svengali in the forthcoming produc-

tion of " Trilby." Mr. Woodruff did not

attract any particular attention outside of

the matinee girls until a wealthy young

woman named Miss Anna Gould fell in

love with him. Mr. Woodruff is fair to

look upon, and of rather dainty exterior.

He is a manly chap, and when he found

that Miss Gould was in love with him,

and that she had without doubt about

820,000,000 of her own, he gave up the

stage and went to Yale to study law. Miss

Gould thought she would prefer to marry

a lawyer rather than an actor. Every-

body bade Mr. Woodruff an affectionate

good-by, and he was congratulated upon

his good luck in securing for a wife
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WHY JEAN DE RESZKE, THE FAMOUS TENOE, WEARS A HAT.

one of the richest heh'esses in the mind, and threw young- Woodruff over

world. Then Miss Gould changed her to engage herself to Mr. Harriman,.

LUCILE HILL,

The prima donna who has had a little fuss with Signer Ancona and
Mariani.



MRS. LESUE CARTER,
Who has been^the subject of theatrical litigation, and who is soon to appear.in "Heart of Maryland."
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Copjrigbt, 1894. by Elmer Chkkering.

MINNIE ASHLEY,
" The new Boston debutante about whom the papers have been talking.

'who was subsequently discarded for a

Prince of Battenberg, and then the

Prince was thrown over for Count
Castellane, who at the present hour is

supposed to be engaged to the youngest

of the daughters of the late Jay Gould.

Meanwhile Mr. Woodruff has given up
the study of law and is going back on
the stage. Among the other men of the

month are Jean de Reszke, who has

added to his great fame by two original

creations in opera, A portrait is also

given in connection with this article of

Miss Lucille Hill, who comes from Tren-

ton, N. J., and who divides with Miss

Sybil Sanderson, Miss Emma Eames,

and Mme. Nordica the honor of repre-

senting the women on the American

stage. We may not produce great

actresses, but American girls lead the

entire world as prima donnas of grand

opera.
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Copyright, 1891, by Sarony.

THE REAL SARAH BERNHARDT, THE IMITATION SARAH BERNHARDT.

THE REAL LILLIAN RUSSELL. THE IMITATION LILLIAN RUSSELL.

TWO FAMOUS ACTRE.^SES AND THEIR IMITATORS.
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ACT I.—DAVID REMON (HENRY MILLER) DIRECTS COPELAND'S
ATTENTION TO SIR BRICE SKENE C"WM. FAVERSHAM; AND DULCIE
LARONDIE CVIOLA ALLEN).

"THE MASQUERADERS."

The play which has been most gen-

erally talked about this season in New

FISCHER AND THE UNKNOWN IN
THIRD ACT.

York City is " The Masqueraders." It

is a drama by Henry Arthur Jones,

and one of the most extraordinary

productions of recent times. There

is nothing about it that seems at all

real or natural, and it is full of the

mcst extraordinary situations and

incidents. It starts off in the first act

with an auction scene. A bannaid

agrees to auction off one of her kisses

to the highest bidder, for charity.

An astronomer and a young peer bid

against each other. The astronomer
bids $2,000, which is quickly raised

to $15,000 by the peer. This strikes

most hard-working and industrious

Americans as a trifle above the

American price of a barmaid's

kisses, but it is only a detail ^of

the performance, for after the

peer has paid his $15,000 he mar-

ries the girl, and in another act

the astronomer and the peer be-

gin to gamble about the woman.
In this scene the astronomer puts

$1,000,000 on one side, and the

peer puts up his wife, the ex-

barmaid, and her child on the

other. Then they cut cards for

the stakes. The astronomer wins

the wife and child, and the peer

does not win the $1,000,000. The



" THE MASQUERADERS." 103

ridiculousness of the situation is that of the best work in the wliole course of

it is acted witli such consummate their careers.

ACT m.-DAVID REMON WINS Sm BRICE'S WIFE AND CHIIJD

IN A BET AND NEARLY THROTTLES THE BARONET IN THE
BARGAIN.

force; and snappinessthat the audi-

ence is absolutely carried away
by llie scene, and six or eight

i-eealls are frequent. In, fact, the

spectacle of a man staking a mil
lion dollars against a wife and
child whom he already practically

owns, and who are his for the ask-

ing, seem.s to be quite in the natu-

ral course of events. Henry A.rthur

Jones has produced some remark-
able plays. He is the best and
most original of English play-

wrights, but it is doubtful if he will

ever again produce such a purely

artificial drama as is represented

in " The Masqueraders."

This play of Jones has had the

advantage of having been produced

by as competent a company of

players as Charles Frohman could

gather together. Mr. Frohman does

not believe in ]Daying a big price for

a play and then putting it in the

hands of an incompetent lot of play-

ers, tienry Miller and Viola Allen,

who played the hero and heroine

respectively, have long been favor-

ably known to New Yorkers, and in
" The Masqueraders '" they did some

HENRY MILLER AND VIOLA ALLEN IN THE
THIRD ACT.

David Esmon, who is about to leave for Africa, drinks to
tiis return and future happiness.
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JAMES GOEDON BENNETT.

From his latest photograph, taken in Paris.

JAMES GOEDON BENNETT.

Me. Bennett has as much modesty
as most of the editors of a great news-

paper. Anybody who starts out to com-

pare the photographs of Charles A.

Dana, Joseph Pulitzer, Whitelaw Raid,

and James Gordon Bennett—who, by
the way, are the only four great editors

hailingfrom New York—will experience

considerable difficulty in getting mod-
ern, up-to-date portraits. The fact can-

not be concealed that though the editors

of New York City may be open to

charges of every conceivable kind and
quality, and of all the crimes in the cal-

endar, they are not vain. Not one of

them is a fop ; they never pose in public,

and they move about their various ways
in the most retiring fashion.

If you see Mr. Dana, Mr. Whitelaw
Reid, or Mr. James Gordon Bennett at

the theatre, they are not sitting in a box,

surrounded by flags and posing for the

benefit of the multitude, but in an in-

conspicuous seat in the rear of the

house, enjoying themselves in a thor-

oughly democratic and unpretentious

fashion. Mr. Bennett is particularly

shy where the public is concerned, and
this portrait of him was taken only at

the request of an old attache of the

Herald office, to whom Mr. Bennett

knew it would be a most appreciated

present. It subsequently found its way
into circulation, and it is to-day the best

portrait extant of the editor of one of the

most remarkable journals in the world.



A GENTLEMAN OF MUSCLE.

BY EDOAR FAWCETT.

Hk was born with a handsome face

and a body of splendid vigor. His

fatlier, when lie was a boy of ten, look-

ed at him with pride, and said, "I am
glad he is so manly. I wanted him,

above all things, to be manly. They

say at school that he can thrash any

boy in his class. I lilse that. I was

plucky and muscular myself when I

was his age, though not, I confess, half

so superb a little Hercules."
" But are you not afraid," some one

ventured, "that he may become a

bully?"

"Not he! Why, he's far too gene-

rous and brave for that. Only cowards

are bullies."

"Not always, I think. However,

does not this extreme ' manliness' hurt

him as a student?"

"Oh, I daresay. But still he's no
fool at his books, by any means. Be-

sides, when it's time for him to enter

college he'll have cooled down, of

course."

When it was time for him to enter

college he had barely acquired learning

enough to slip beyond its portals. But

this university, like so many others of

the present day, owed its renown chief-

ly to the athletic exploits of its disciples.

Envy whispered that the professors dealt

lightly with him at examination ; they

had heard of his fine physical capacity

for baseball and football and his won-
derful stroke as an oarsman. Then he

had such a frank, noble bearing. Be-

yond doubt he would prove a credit to

the establishment.

In a certain way he did. It was
openly declared, during his Sophomore
year, that a certain boat race with a ri-

val university would never have been

won but for his extraordinary prowess

and nerve at the finish. In other sports,

games, contests, he was always easily

victor. Men twice his age treated him
witli deference. Lovely girls and ex-

clusive young matrons petted and

flattered him. His popularity was a

kind of kingship. The faculty of the

college were so proud of his brawn that

they forced themselves to forget the un-

scholarly dulness of his brain. He
breathed for many months the atmos-

phere of an incessant adulation.

Toward the end of his Junior year

new men had appeared in collegewhose

bodily strength and endurance began to

divert the tide of admiring tribute which

he alone had received. This nettled

him, and he bore the change with a bad

grace. Moreover, he had dipped, of

late, into dissipation. Drink brought

out in his nature a certain brutishness

that no one had ever before observed.

Moods of sullen and imperious kind

had come upon him in his cups. Tales

were circulated concerning him that

soiled with dark blots his former chiv-

alrous name. It was roundly affirmed

of him that more than once he had
played the swaggering despot. Not a

few stanch friends began to fall away
from him. He was finally graduated

from college almost at the foot of his

class, and, though still popular, he no
longer held the shining place which had
once been granted him with such glad

acclaim.

Just at this time his father sud-

denly died, leaving a fortune sadly

thinned by recent financial reverses.

Our young athlete found himself forced

to face the world with an income far

more meagre than he had dreamed of

inheriting, and with tastes and habits

expensive and luxurious.

What should he do? His collegiate

career had fitted him for no occupation

requiring the slightest serious mental

efi'ort. It bored and distressed him be-

yond measure to apply his mind to any
conceivable pursuit. Indeed, his mind
was almost a nullity. He represented

merely a conglomerate of passions and
emotions and whims and caprices, add-

ed to a noteworthy muscular develop-
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rneht. Ther6 was iiOlhing' about Mia
trained or disciplin'ed except his thews
and sinews.

He thought himself a gentleman, and
he wanted to increase his slender store

<of nJdney by some gentlemanlike means.

-Butgentlefnen, as he now clearly saw,

'do iiot fill their purses by boxing, or

wrestling, or throwing a small India-

rubber ball or kicking a much larger

one, or " pulling" in a wherry. It oc-

curred to him, however, that they very
often gamble in Wall Street. He went
into Wall Street and gambled there.

At first the life pleased him. Not
that he proved a successful gamester.

For several years his gains were slight

and his debts abundant. Meanwhile
he had been elected to an exclusive club

and had secured in society a somewhat
prominent place. But high-bred wo-
men began to gaze at him askance.

His face and figure still attracted them,

but his manners had acquired a flavor

of free-and-easy rowdiness. Tales floated

about concerning him that he had as-

sociated on terms of equality, and also

during the very small houre, with revel-

ling prize-fighters and besmirched turf-

men. It became known that he had
two distinct sets of companions and
friends. The more select set grew rather

contemptuous of his company on this

account. Now and then he would stroll

into his club near midnight very plainly

intoxicated. At such times his behavior

was often surly and aggressive. Next
evening, perhaps, he would be seen

there dining with three or four men
of the best position, clad with perfect

correctness and altogether looking a

picture of decorum.

One day, through an unforeseen rise

in stocks, he made about fifteen thou-

sand dollars. Few people knew how
large or how small the sum really was.

He went abroad and remained there

Ave or six months. A little of his time

was passed in London, a very great deal

of it in Paris. Just before his return a

shabby story was wafted over the At-

lantic concerning him. He had got

into a brawl one night at some cafe

with a fiery little Frenchman, whom
he had unmercifully beaten. The
Frenchman had challenged him to a

duel, but he had refused to fight, say-

ing that he was an American and dis-

approved of duelling. But too evidently

he had not disapproved of using his

flsts—and with very little pi'ovocation

—in the style of a professional
'

' slug-

ger."

The bad odor of this scandal naturally

clung to him. No doubt his conscious-

ness that it so clung made him testy

and peevish. One evening, at his

fashionable New York club, a certain

gentleman referred banteringly to this

Parisian episode. He replied by fling--

ing a glass of whiskey-and-water into)

the gentleman's face and then daring

him to
'

' come outside and fight it out."

The other went, and was pommelled
with great science and savage cruelty.

His assailant returned to the club and
drank more whiskey there. But this

was the last visit he ever paid within

its walls. The authorities, with angry
promptitude, expelled him from their

association.

He suffered terribly from the blow.

Like most men who have once been

pampered and petted because of their

muscular superiority, he was morbidly

and childishly sensitive. Very little of

his money now remained, for he had
spent it with reckless and idiotic speed,

after the manner of all who make it.

without a shadow of trouble or toil.

Certain ladies whom he had respectadl

and admired openly cut him. A good
many men, though they did not cut.

him, deported themselves as if they
could have done so without a qualm of

remorse.

His next two years in Wall Street

were dismally unprofitable. He sank

once more into debt. A few friends

(most of them persons either justly un-

popular or by force of ill luck made so)

adhered to him with open amity. He
haunted o' nights the modish restau-

rants. Occasionally he quitted these
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for resorts of a grosser kind. His old

suavity now flickered where it once

had shone with steadfast ray. At times

he bore himself with a nnetallic hard-

ness, an arrogance overweening and

grim. This would rouse spleen in

others, and quarrels not seldom ensued.

He was nearly always an easy con-

queror in such afi'airs, but each one

(happening as it did in some barroom

after midnight) helped to make dingier

his already tarnished name.

All the folly and absurdity which
had gone to form the travesty and bur-

lesque of his education told fatally

with him now. He had no real pride

left except pride of muscle. In sober

moments this was too often a smoulder-

ing sort of self-contempt. In bacchanal

moments it became a hectic and hys-

teric insolence. One winter dawn, on
his liomeward route from a Cercle de

PHarmonie ball, he was rebuked by a

policeman for singing a noisy and ribald

song. He answered the remonstrance

with a blow, and would have done still

direr damag'e if two fellow-officers had
not chanced to see the peril of their

mate, Dragged to prison with his head

horribly bruised by clubs, he appeared,

that same morning, before a judge, who
was merciful enough to fine him heavily

and spare him the shame of imprison-

ment.

Mortified beyond words, confined to

his room for weeks, assailed by all sorts

of newspaper ridicule and odivim, he

passed through an interval of severest

depression and pain.

Afterward he made a resolve to ab-

stain fi'om all intoxicants for a year.

This resolve he broke in about thirty

days. How could it now have been ex-

pected of him that he would do otherwise ?

Still a small clique of friends did not

desert him, and even gave him their

sympathy besides their pecuniary aid.

There are some men in this queer world
whom scai'cely any crime would alienate

from a fellow-man whose biceps and
thorax they have once grown to revere

as phenomenally fine.

He tried Wall Street again, and with

fair success. He had now lost caste

irredeemably, but it got to be said of

him that he was really turning over a

new leaf, trying again, and all that.

The judge in the pohce court had warn-

ed him that if he committed another

assault his case would be hopeless.

" And he ivill commit another," a few

worldly-wise observers had said,
'

' un-

less he throws di-ink to the dogs now
and for evermore. He stands to-day a

living proof of the vicious mode in

which mere muscle is adored and cod-

dled and overestimated among the

youths of our country. He had fine

stuff in him—the makings of a true,

brave, honorable citizen. But the very

society which now ostracizes and sneers

at him is responsible for his present

imminent ruin."

Their prophecies were right. After

two more years he was arrested for a

brutal assault upon a man of wealth

and influence, who had chosen to speak

candidly to his face of the rich and
bright chances he had flung away.

There was no hope of pardon now.

He languished miserably in the Tombs
till his time of trial came. The plaintiff

had nearly died from his blackguardly

fisticuffs. This was his second offence.

Conviction soon followed arraignment.

He left the court condemned to seven

years in Sing Sing. On the morn-
ing of the day that he was to be taken

there they found him dead in his cell

at the Tombs. Just how he obtained

the toxic little vial that saved him
from a cropped head and a striped suit,

no one really knows. But some people

claim that a veiled lady had stood be-

fore the bars of his cell and talked with

him on the day preceding his trial, and
that this veiled lady (now married and
a social leader in another city) would
once gladly have given him her hand
and the big fortune that went with it,

back in those earlier times when he

was worshipped as the jjeerless young
athlete by many a. maiden, as fair and_

fond as she L
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MR. AND MRS. BEERBOHM TREE,
"Who have been appearing during the past month at Abbey's

Theatre, New York, and whom some critics have loudly praised and
others roundly abused.

THE STAGE OF THE MONTH.

The condition of the American stage

is not particularly encouraging at the

present time. There is a steady deca-

dence in the quality of the acting,

the enterprise of the managers, and
particularly in the genius of American
playwrights.

It is the custom of essayists and
writers on this side of the water to rail

against the English and Erench actors

who come over here and who achieve

great pecuniary and artistic successes,

but as a matter of fact the abuse of the

people does not fully cover the case.

Nor does it do any good to steadily cavil

at the taste of the American people be-

cause they prefer Henry Irving, the

Kendals, Beerbohm Tree, Coquelin, and
Eejane to Thomas Keene, Eichard
Mansfield, Nat Goodwin, John Drew,
and E. H. Sothern. The public is in

no way to blame in the matter, for it

acts on the principle that it is entitled

to get the best that the market affords

for its money.
Mr. John Drew, for instance, appears

in only one play during the season.

He stretches out a long run in New
York, extending over two or three

months, with a light and flippant com-
edy, and then he takes this comedy on
the road and plays in it an entire year

throughout the country. His company
consists of eight or ten people. All

New Yorkers now know that Mr. Drew
or Mr. Sothern, or whoever the actor

may be, can be depended upon to put

on only one play, and whether suc-

cessful or not he will bang away with

it through a long- season in New York
simply for the purpose of having a

New York run to assist him in his

tour in the country, where American
actors make their greatest gains.
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ANNIE LEWIS, THE REAL STAR OF "WESTWARD HOI"
The comic opera the managers of which were afraid to present their piece to New Yorlcers.

The American theatre-goer balances

his $1. 50, or whatever he may choose to

pay for his seat, in his hand and con-

siders.

On the one hand is the American actor

with his single play, which may or may
not be a success. It may be a flippant

comedy, and the theatre-goer may not

care for comedy. On the other hand it

maybe a sentimental drama which does

not appeal to the theatre-goer, who per-

haps wants something melodramatic or

powerful. Then he turns to English

actors like Beerbohm Tree or Henry
Irving. He finds that in the course of

six or eight weeks they will present a

dozen or more plays, and often change

the bill two or three times a week.

Every play is put on with extraordinaiy

care, the company numbers sixty or

seventy people, the minor roles are care-

fully and intelligently wrought out,



no METROPOLITAN MAGAZINE.

DELLA FOX IN ONE OF HER LATEST POSES.

and the range of plays runs from light

comedy or one-act sketches to the heav-

iest melodramas and the gloomiest of

Shakespearean tragedies. It offers a

large field for the theatre-goer to select

from, and as a matter of course he goes

where his money commands the best

performances. It is simply a question

of trade, and all of the bitterness and

hostility that the American actors show
are thrown away in view of this.

Let Mr. Goodwin, who is unquestion-

ably one of the most gifted and brilliant

actors in the English-speaking world,

emulate the tremendous energy of

Wyudham, Coquelin, Tree, or Irving,

and he will find that the public will

crowd his theatre Just as it does tjie
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LILLIAN RUSSELL AND HER FIRST HUSBAND, EDWARD SOLOMON, WHO
HAS JUST DIED IN LONDON.

theatres in which these foreigners play.

Like everything else in this world, it is

in a very great measure a question of

work.

By way of variety we have this

month presented a series of portraits of

people of the stage who have been

talked about and are not particularly

eminent. The picture of Miss Annie
Lewis in " Westward Ho !" indicates

what we may expect in the future if the

New Woman has her way and the revi-

sion of woman's costume goes on much
further. Miss Lewis is better known on
the road, where she has been starring for

some years, than in New York and the

other large cities of the East. In ' 'West-

ward Ho !" she wears a very jaunty man-

nish suit, consisting of knickerbockers,

starched shirt waist with four-in-hand

tie, and a crush hat that sits very becom-
ingly on her kinky locks. She is shown
in the picture in this issue with her hand
in her pocket. While on the stage in

that character no one noticed whether
she sang or spoke, so persistent was she

in emphasizing the fact that the New
Woman will know how to use trousers

pockets when they finally arrive for her

sex.

Lillian Russell, it is announced, is

to star again in London next season,

but she will never see Edward Solo-

mon again. The death of this young
composer caused sincere mourning in

this country among his many friends



THE UP-TO-DATE CADETS FROM "THE TWENTIETH CENTURY GIRL,"

Thb new piece that was recently produced at the Bijou Theatre, New York.
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MADAME HERRMANN
CWife of the celebrated magician^ Professor Herrmann.^

Madamk Herrmann has just evolved a new dance that she thinks will create the greatest
sensation since the introduction of the serpentine.

It is a glimpse of the past to see a pho-

tograph, such as we have presented in

this deiiartment, of Miss Russell as she

appeared just after her marriage to Mr.

Solomon. At that time she was in the

zenith of her career. Her name was
then im tarnished by scandals and mat-

rimonial difficulties which have since

made her the most widely discussed

woman on the American stage.

Another public entertainer who has

been extraordinarily successful this sea-

son is Mme, Herrmann, the wife of the

celebrated magician. Madame is not a

prestidigitatress, notwithstanding the

fact that she is Professor Herrmann's
wife. Her husband's performance con-

sists of sleight-of-hand, while her enter-

tainment is confined almost entirely to

sleight-of-feet. In other words, she is a

dancer. She has just invented a sensa-

tional dance, which she has patented,

and which will be presented to the public

in a short time.

Maud Hobson and Sylvia Thorne
have gained renown mainly through the

extent to which they have been photo-

graphed. Miss Hobson is amember of
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YOLANDE WALLACE, ONE OF THE MOST SYMMETRICAL GIRLS IN RICE'S FORCES,
WHO IS NOW APPEARING IN "1492."
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MAUD HOBS N, WHO IS MAKING A
HIT WITH "THE GAIETY GIEL "

ON THE ROAD.

the "Gaiety Girl" company that has

been touring the country for the purpose

of showing Americans how they pro-

duce musical comedies in England, and,

incidentally, to gather in dollars. Sylvia

Thorne is the leading lady with "The

SYLVIA THORNE, WHO LOOKS LIKE
LILLIAN RUSSELL, AND QUEENS
IT IN "THE PASSING SHOW."

Passing Show." Many people have ex-

pressed the opinion that Miss Thorne

vastly resembles Miss Lillian Russell.

Miss Russell has blonde hair, so has Miss

Thorne. We candidly say that we see

no further resemblance between them.

From Photo, by Sarony.

SCENE IN THIRD AND LAST ACT OF " MADAME SANS-GENE."
(Jn which piece Miss Kathryn Kidder is now starring at the Broadway Theatre, New York.')

Emperor Napoleon tears the gold hraid from De Neipperg. whom he accuses of being unduly
familiar with his Empress, '""Madame Sans-Gene " (Kathryn Kidder) appealing to Napoleon.



HOW HE WON HER.

The Story of an American Actresa Abroad.

CBlack and White.)

" Chop and mashed, look sharp,

waiter !
" said the man with the bulging

pocketbook. "Tallantire, you always

know everything, who's going to win
the Derby this year? I want a fiver

badly."

Another man, who was stabbing the

red stuffed seats with an umbrella,

grinned.
'

' Tallantire's tips ! Fatal above the

average, by Jove !

"

" Oh, I wasn't going to take his ad-

vice. I was only asking so that I could

strike his ' dead certainty ' off the list of

possible winners. One less chance of

backing a wrong 'un, you know ! How
do, Dicky?"

They were a group of journalists in a

little Fleet Street restaurant, and the

newcomer—a young man with strong,

rugged features and gray eyes—returned

the greeting with a nod. His clothes

were seedy, and he looked depressed

—

with reason, for Mr. Dick Carroll was
a free lance in New Grub Street, and
things were very bad with him indeed.

'

' Of course you all know that the

Mayfair Mirror has sacked Inglefleld?

"

continued he of the pocketbook.
'

' Yes,

it's a fact. The rock they split upon was
this American singing wom^an the pub-

lic is making such a fuss about—Cynthia

Charrington. She is eccentric, it seems

—won't be interviewed ; and because

nobody else can get an interview the

Mirror wants one—wants it badly

—

would give its ears for one. Well, In-

glefleld went after it—and failed. She

flatly refused to receive him. It wasn't

his fault, of course, but the Mirror

wouldn't see it, and intimated that he

was a muff. They had words and

wished each other good-morning.

Wherefore it comes to pass that there is

a vacancy on the stafl: of the Mayfair
Mirror, and I guess if anybody could do

that interview and supply 'the long-

felt want,' he would stand a very good
chance of fllling it. Waiter, are you
' raising ' that chop? "

"Coming, sir."

" Rawson of the Mirror always had a
beast of a temper, " growled the man
with the beard, " but, all the same, a

post on his sixpenny rag isn't to be
sneezed at. If I had the enterprise of

my early youth I would run down to

London-super-Mare—she is staying at

the Colosseum till the new production

on Monday—and try my luck. Yah

!

you rising generation haven't the nous
to grasp your opportunities when you
get 'em."

The speaker subsided into a corner

and the discussion of an entre-cote, and
Dick Carroll collected every coin he had
about him and summed up the total.

"Seven and tenpence," he reflected.
'

' Just the price of a third return to

Brighton, and fourpence over to play

with. Shall I go, or shall I have din-

ner? Shall I lose a chance of obtaining

a jolly good post, or dine oft' buns?

"

He weighed the idea and the silver

dubiously, and decided in favor of bold-

ness and buns.
" If I spent the money on dinner," he

said to himself, '

' I should only be post-

poning for a day or two the evil moment
when I shall possess an appetite with-

out means to satisfy it. Therefore I

might as well go hungry to-day and try

my luck with the money."
Whereby it may be seen that Dick

Carroll was a young man with grit in

him, and somewhat of a philosopher to

boot.

" Yes, sir? " queried the waiter, with a

cordial grin—Dick was an old customer.
'

' I have just recollected an appoint-

ment," exclaimed the journalist genial-

ly, for the benefit of his brothers-in-

arms ; he would rather have died than

confess the state of his exchequer. '
' I
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shall not tax the resources of your chef

to-day. I wish you g-ood-niorning,

John."

He went, humming', li;id a bun and

a glass of milk at tlie A. B, C next

door, and walked to London Bridge

Station because he could not afford

the 'bus fare. When he settled himself

in the corner of a compartment, he had

nothing in his pockets but three ha'-

pence and a postage-stamp a trifle the

worse for wear.
" If," said Dick, "Miss Charrington is

adamantine I shall—what shall I do? "

He shivered as he caught a glimpse

of the Thames over the parapet of the

bridge—the muddy water suggested un-

pleasant thoughts.

It was just a quarter past two when
he entered the hotel and asked at the

inquiry office in the hall for Miss Char-

rington.

The singer had a suite of rooms on the

first floor, and a boy in buttons took his

card to her. Dick knew that if he were

to mention the word " interview " she

would probably refuse to see him ; his

only chance was to gain her presence in

his private capacity and trust to Provi-

dence and her good nature for the upshot.
" Say I should be glad of a few min-

utes' conversation with her on a matter

of business," said Dick, and then he

waited with his heart in his throat till

the "buttons" reappeared with the in-

formation that Miss Charrington would

see him, and forthwith escorted him up

the broad stairs to her private sitting-

room.

Dick was not of a bashful disposition,

but the nature of his errand killed his

aplomb. He felt his color rise as she

turned from the open window and ad-

vanced toward him holding his card in

her hand—a tall, elegant woman, with

a well-poised head, a somewhat languid

manner, and the regular, delicate fea-

'tures which her portraits in the win-

dows of the West End photographers

had made familiar to him.
'

' Miss Charrington ?
" he said.

She bowed and motioned to a chair;

but she did not seat herself, so he
remained standing. He .saw that she

was looking inquiringly at him, and
that it devolved upon him to make the

plunge. He made it—with misgivings.
" I'm afraid," he began, "that I mis-

led you somewhat when I requested to

see you on a matter of business. The
truth is that I am a journalist, and. as

the public is always interested in the

lives of its favorites, I hoped you would
be so kind as to grant me a brief inter-

view for publication in the Mayfair
Mirror. "

As he spoke the word "journalist,"

he saw her brows contract sharply.

Now she flashed an inimitable glance

of indignation at him.

"I wish you good-morning, sir," she

said curtly.

Dick caught his breath, and his head
went up with a jerk.

" If I have annoyed you, I beg your
pardon."

"'If!' I object to being persecuted

in this way by the press. I won't have
it ! The public pays for my professional

services, but my private life is my own
and concerns nobody but myself, and I

refuse to have every detail of it hauled
out to satisfy impertinent curiosity. My
opinion on this subject is well known, I

believe; you showed that you knew it

when you gained my presence by such

an ambiguous phrase."
" In that case, of course, there is no-

thing for me to do but relieve you of

my presence," said Dick.

They bowed stiffly. He turned away
with a queer look on his face. He was
wondering how long a postage-stamp

and three ha'pence would keep a man
from starvation.

She caught the look out of the corner

of her eye, and stayed him, brusquely,

as she had given him his dismissal. A
great artist is privileged to be uncon-

ventional.
'

' You knew I hated being inter-

viewed," she repeated. " You knew it!

Why did you come? "
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'

' It was confounded cheek, of course,

but a drowning man catches at straws,"

he said bluntly. ' 'And—I am hungry,

if you want to know !

"

"Ah!"
He turned scarlet to the eyes ; he could

have bitten his tongue out. A marvel-

lous change came over the woman—her
hauteur vanished; she was all subtle

feminine sympathy. She held out her

hand to him with a gesture of infinite

graciousness.
' Forgive me ! I would not have

been so harsh if I had had any idea

—

Hungry!" Her glorious voice would

have melted an iceberg.

"I'm not hungry!" exclaimed poor

penniless Dick, gasping with pride.
'

' Don't you believe it—absurd exagge-

ration—all rot! I don't know why I

said it."

" I do," she said. " You told me the

truth on the spur of the moment, and

now you're sorry. If you deny it I

shan't believe you, so you can save your

breath to cool the lunch you're going to

have with me. I have been hungry

often, in the old days when I was only

little ' Cynthy' in Lake G-eneva, Illinois,

and I know it's bad. Mr. Carroll, do you

intend to make me hold out my hand

all day !

"

He choked.

"I'll take your hand, but I'm dashed if

I'll take your lunch !

"

"Yes, you shall," she said. "It's

rude to contradict a lady. We'll have

it all alone here—you and I and Mrs.

Ross, my ' companion ' ; and I'll tell you

a beautiful story about myself for the

gratification of the good, inquisitive pub-

lic. In return you shall tell m.e what

put it into your head to come to Brigh-

ton."

yhe was an actress, and the fancy

seized her to make this man forget his

troubles for a while and live in a para-

dise, whereof she was the Eve. She

exerted herself to that end, and the

glamor of her personality conquered his

pride and he was a puppet in the hands

of themostcharmingwoman he had met.

He ate her lunch and drank her

champagne, and before the meal was
over she knew all about him and the

bun episode.

"Plucky," she thought, and she ad-

mired courage in a man, "witty, proud,

well-bred!

"

She looked kindly at him and smiled

—with a moisture in her eyes. Emo-
tional to the core, Cynthia Charrington,

and infinitely susceptible to the realism

of life, a woman of Moods—spelt with a

capital according to latter-day prophets.
'

' I hope you'll succeed with the Mir-

ror ; I'm sure you will," she said, when
he took leave of her at last.

'

' You must
come and see me at Palace Mansions

and tell me what you have done ; but in

case you don't get the post, or there is

any delay—

"

Dick broke into a gentle perspiration.

Was she going to offer to lend him
money?
She read the terror in his eyes and

refrained. But that evening the post-

man delivered at Dick's lodgings an

anonymous envelope containing a five-

pound note. He knew that she had sent

it as well as if she had told him so, and

retui-ned it to her promptly with a little

note of thanks.

She called him names, and made
several vague and bitter allusions dur-

ing the following day to false pride and
ridiculous obstinacy. And thought

more about him than she would have

done if she had met him in the ordinary

way and he had been dangling at her

skirts for a score of afternoons.

Dick filled the vacancy on the May-

fair Mirror, and a chair in Cynthia

Charrington's drawing-room on many
Sunday afternoons.

"I owe my luck to you, " he said to

her on the occasion of his first visit to

her handsome flat.
'

' I shall never for-

get your kindness."

She was pleased that her patronage

had brought him good fortune, and the

knowledge that he was in a way her

prot4ge increased her interest in him.
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They neither alluded to the banknote

episode.

One day she went to the piano of her

own accord and sang ti) him for half an
hour. Previously he had only heard

her in public, and it seemed to him that

her glorious voice had never sounded so

well as it did now in the privacy of her

home. The man's pulses throbbed and
his bead swam. He would have liked

to throw his arms round her. When she

.stopped he took up his hat.

"What 1 are you going already? " she

(exclaimed in surprise.

He muttered some excuse about

"work to do," and left her with his

brain on fire. He had suddenly realized

,a fact that frightened him.

On his way home he bought a photo-

graph of her and hung it up in his sit-

ting-room. He had scarcely done so

-when he tore it down again with wrath
in his eyes.

"I'm a fool—an ass! Because a

woman behaves like an angel to me I

forget that I am a poor devil of a jour-

nalist and she's—Cynthia Charrington.

"

He made a bonfire of it in the empty
grate, and watched it crackle and curl

in the tongues of flame, with a fierce de-

light in his own agony. Then he went

out, on a wet night, and bought an-

other to take its place. The little in-

cident was typical of his frame of mind.
For a whole fortnight he never went

near her; then flesh and blood could

hear it no longer, and he tramped to

Kensington one Sunday afternoon.
'

' What have you been doing with

yourself?" she demanded. "I have
missed you."

" It is very good of you to say so, " he

said gloomily.

He was not going to delude himself

into thinking that her kindness was in-

spired by anything warmer than the

friendly interest of a nice, sympathetic

woman in a struggling man. She

shrugged her shoulders and motioned

with her hands—a trick she had learnt

in Paris. She found him irritating.

While he was there a nian he knew

called, and by and by they left to-

gether.

" Do you go there much? " asked his

companion, after they had turned the

corner and lighted up.
" Pretty often," replied Dick, puffing

at his cigarette and staring at nothing
particular.

'

' Hum !
" said the man. '

' I thought

so."

He smiled. Dick scowled.
" What the deuce are you grinning

at?"
'

' Dicky, you're an ass ! You don't

deserve your luck. That woman 's fond

of you, and you're eating your heart out

because you can't see it."

"Rot!" said Dick gruffly. But he
caught his breath and his eyes glowed.

'

' You have the ball at your feet and
you won't kick it. It doesn't come to

every man to have a Cynthia Charring-

ton in love with him."
'

' I tell you she doesn't care a hang for

me in that way. You mistake what is

merely a platonic interest for—the other

thing. I don't. And I value her friend-

ship too much to let her think me cad

enough to sell my self-respect and sink

my identity in ' Miss Charrington's

husband' for the sake of the flesh-pots

of Egypt. You can drop the subject,

Amyot."
Amyot growled something uncompli-

mentary under his breath. But he
looked in a kindly way at Dick when
they parted, and gave his hand a

squeeze that made the bones crack.

"I won't go near her for a month,"
said poor, proud Dick to himself as he

walked home. " I must accustom my-
self to doing without her.

"

A week passed—a week of overstrung

nerves, of cold dejection, of feverish

desire. Then he had a shock. She was
ill, she had been ill for several days,

and her understudy had taken her place

in the opera.

There was something wrong with her

throat, reported The Comet in the most
flowery and grandiloquent of journal-

ism. She would never sing again . Her
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glorious career was cut short in the

bloom of her youth, the nightingale

would be dumb for ever. Then The

Comet, waxing sapient, painted a ' 'real-

istic" picture of her probable future.

Public performers were notoriously im-

provident, and, anyhow, she was too

young to have saved much. In all

likelihood she would sink into insignifi-

cant poverty—drag out her days as a

snubbed governess or "companion."

That, with em})ellishments, was the gist

of the paragraph.

Dick's face went white. He called a

hansom and drove to Palace Mansions.

She received him in her boudoir and
a tea-gown, and his over-anxious eyes

magnified a slight pallor and additional

languor into Heaven knows what.
" Is it true that your throat's bad? "

he asked her.
'

' I've just read it in The

Comet.
''

" Quite true," she said.

He gulped,
" Cynthia, you're a woman all alone.

If you would let me take care of

you. ... I wouldn't have asked

before, but now that your prospects

have changed so disastrously ....

Hang it! what shall I say to you?

I hardly know. When a fellow's poor,

and no better than other fellows, he

hasn't much to offer to a woman. It

just amounts to this, dear: I'm earning

a decent salary—thanks to you—and I

could make things smooth for you.

Cynthia, could you, would you— ?"

She held out her hands to him with a

charming gesture of surrender. "If

you want me, Dick— ! ''

" My darling, you are so good to me."
" But I tliink you are laboring under

a little mistake,'' she said demurely.
'

' There is nothing seriously wrong with

my voice. I've only had a bad cold."

"Then The Comet's information was
incorrect? " he gasped.

" Quite so."

" And—and you do not need me at

all?"

"I need you very much," she said.
'

' That's why I worked that paragraph.

You see I knew, if I didn't do something,

that your horrid pride would spoil our
lives. Don't be mad with me, Dick, or

I shall cry.''

But she blushed instead—for a rea-

son.

Wiif^l^T^S^^ ^^
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SCENE AT AN EVENING PERFORMANCE ON THE GRAND STAIRCASE OF T^ METROPOLITAN

OPERA HOUSE, NEW YORK, DURING THE GRAND OPERA SEASON.
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HE HAD BEEN THERE.
The Iknocbnt—Bob, why don't you go into stocks ? There's millions in it.

The Bitten—Yes; two millions ot mine that I know of, and would like mighty well to get it out.

A SPELL of weather—W-e-a-t-h-e-r.

HE ADMITTED IT.

The baby pranced, with antics glad,

Upon his father's lap,

And mother murmured, " Ain't he, dad,

A plucky little chap?"

' Plucky, indeed !" And tears careered

Down father's cheeks so worn,

At thought of how one half his beard

Had from the roots been torn !

A TRIFLE.

It was only a woman's Lair

Of a slightly carmine tinge
;

Then why did he lose all self-control

And madness seem to have seized his soul

As though 'twould his mind unhinge ?

It was only a woman's hair,

Tet his feelings he scarce could utter

As he frowned and roared with a maniac yell,

When his casual glance on that relic fell

As he helped himself to butter.
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FAITHFUL TO HEE WORD.

Dolly—I told my dressniaker this morning that I couldn't pay her anything
this month.
Oholly—But you told her the same thing last month.
Dolly—Well, I kept my word, didn't I ?

SOMETHING HAPPENED.
" Yes, I had all the fellows in the place

for my rivals when I was courting."
'

' And yet you carried off the prize ?
"

interrupted his enthusiastic friend.

"Well," corrected the other, slowly, if

not severely, "I don't altogether know about

that, but 1 married the girl."

KNEW.
He hovered around her and watched her

eyes,

And hung on each musical word

—

And she was aware of his stifled sighs.

And the throbs of his heart she heard
;

And though nothing was said between these

two,

He knew she knew that he knew she knew.

TOOK THE CAKE.

"Now, really, what was the most aston-

ishing thing you saw in Paris, Mr. Spicer ?
"

asked Miss Gusher, and without a moment's

hesitation Seth answered :

"My hotel bill."

Adolphus Hunt—Don't you think it

would be a noble thing for you to do with
your wealth to establish a home for the

feeble-minded ?

Miss Riche—O Mr. Hunt, this is so

sudden !

HE WAS ALL EIGHT.
Mamma—Don't let that Mr. Wheeler call

on you. I hear he is fast.

Daughter—Only as a bicycle rider,

mamma.
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WHO IS SHEf
" We should say, " Who is he? " as it happens to be

a person of the male gender. She—we mean he—is an
actor who impersonates women, and that is whywe ask." Who is she? "

CORNERED.
He—I fear that ours is not a marrying age, Miss

Sbe (flushing)—Weil, I'm perfectly willing to be-

come engage and marry when you think we are old
enough.

Miss Mason—Johnston seems to take things easy,
doesn't he ?

Mr. Jones—Yes. You should have seen how
easily he took a new hundred-dollar overcoat by mis-
take for his own antique at the ball last night.

He—One still hears of people rushing to see John
L. Sullivan. Bah, such people make me tired ! He's
a tough of the lowest kind, and has not a redeeming
point.

She—Well, he doesn't smoke cigarettes.

AN ENTANGLEMENT.
I LOVED a girl

In days gone by,

And wrote her notes.

Declaring I

Would work and win
Her if she'd wait

;

And thought in her

I'd found my fate.

But in the rush

And hum and whirl

Of life I met
A second girl.

Who was to me
A very queen,

Far more than all

The first had been.

And when I'm out

With Number Two
I realize

That proverb's true

Which tells us as

Through life we run

We must take care

Of Number One !

—Jack Benton.

'CALVES ARE UP.'



HAD TO GO IN TRAINING.
She.—Don't you think that Mr. deDaubb's water-colors are exquisite? j.» wi
Hk.—They certainly are beautiful, and the strange part of it is that he was never able to paint a creditable

water-color until he took the Keeley cure.
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THE BEST WAY.
She—Have you read Briggs' article on " How to tell a Bad

Egg "
'I

He—No ; but if you have anything important to tell a bad
egg, my advice is, break it gently.

OOOD REASON FOE BELIEVING.
She.—Bo yon believe in second sight?
Ha.—I'm sorry to saythat I do. When I first looked at that

DSUet dame 1 thought she was a beautiful young sylph. But
now my opera-glasses tell me she's a sight.

He came across the raging sea,

One of the British swells
;

They wined him down at
Newport town,

And dined him here at
Del's.

But when those same good
hostesses

Met him on Picadilly,
He passed them by with

haughty stare
And scorn that knocked
them silly.
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THE TRAMP.
The American Theatre-goer's Deity to-day.

Oh, she has a fetching way,

And a million, too, they say,

With a captivating figure out of sight

;

She has suitors by the score

—

Lords and dukes and counts galore

—

But, ah, somehow at their bait she doesn't

bite.

Now I'll tell you just the reason

Why she's not engaged this season.

Though I hope you will not think the girl a

freak

:

She has found a manager

Who will star this amateur

At a cool two thousand dollars, sir, per

week.
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,

CIRCUMSTANCES ALTER CASES.
" Goodness, how you frightened me, madame 1 I thought it was my wife I

"

" I'm sure I am quite as much disappointed as you are. I wish to heaven it had been/

THE NEW DIVINITY.

Maid of Athens,

Ere we part,

Take, oh, take

A flying- start.

One more kiss before you
go:

Who says cycling girls

are slow?

Biking dearie,

Trim and neat,

How we love

To watch those feet.

And those limbs when
breezes blow

—

Who saj's cycling girls

are slow ?

Maid of Athens,

Loved, admired.

Are you not

Pneumatic tired?

Nestle in my arms, if so.

Who says cycling girls

are slow?
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NEW YORK'S ATHLETIC GIRLS.

BY MAKION DARE.

The athletic girl has come to stay.

By starting out with this assumption I

think I can more forcibly impress upon
my readers the importance of the New
York athletic girl. New York men
are becoming shorter and less sturdy

with every generation. The women,
on the contrary, are becoming stronger,

more lithe of limb, larger of stature,

and ill time promise to change pla-

ces with the men so far as compara-

tive bodily development is concerned.

This is not mere guesswork. Every
word of it is pi'oved by health statistics.

This state of affairs exists simply be-

cause women are taking more exercise

every year while the men are taking

less.

It is really only during the last five

years that women have become so com-

pletely emancipated that they have

found it expedient and advisable to in-

dulge in many of the sports that once

were believed to belong solely to man.
The women of our grandmothers' days,

if we are to believe the works of art

representing that not so very remote

period, were content with their knit-

ting and music, although occasionally

some grand old dame appears on horse-

back. But then horsewomanship is

very old in history, and can hardly be

considered as having much in common
with athletics for women. It is likely

that the painters of the future will

show the woman of the nineteenth

century surrounded by dumb-bells, hori-

zontal bars, and have for an especial

V*i

AN UPSET AT A NEW TOBK CYCLING ACADEMY.
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THE EFFECT OF AN OVEK-INDLTLGENCE IN CYCLING.

mark of convincing' detail a safety

bicycle, and a bicycle, too, without

dress guards, which of course implies

bloomers.

It is generally acknowledged that the

bicycle has had much to do with the

advance of women in sport. I am cer-

tain that the New York athletic girls

owe a great part of their advancement
to the fact that the bicycle has become

an accepted factor in the world of sport

and that it is particularly adapted to

their needs. A few years ago your fash-

ionable New York girl attended eques-

trian riding schools, and looked down
with genuine derision on the woman
who rode by on a bicycle. Many

hundred women have been riding the

bicycle in New York for a number of

years, but it did not become popular

until a few sensible women of high

position rather gingerly took up bicy-

cling. They were somewhat surprised

to find that they could manage their

machine very nicely and that it was
not such a terrible thing after all.

Gradually the feeling of prejudice

against the wheel in fashionable cir-

cles disappeared, and last year at Lenox
and Newport there was a remarkable

display of riding. Nowadays Miss

Knickerbocker attends the bicycle rid-

ing school, and the proprietors of eques-

trian schools in New York are noting
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A SMARTLY DRESSED YOUNG WOMAN. WEARIN'a BLOOMERS, ON HER WAY TO ONE OF
THE NUMEROUS BICYCLE ACADEMIES UP-TOWN.

with a great deal of anxiety the rapidly-

decreasing number of their patrons.

Society—the society that Ward McAl-

lister made us so fully acquainted with

—has its own special bicycle club, that

meets and is as exclusive as any of

New York's most fashionable social or-

ganizations.

The bicycle is also responsible in a

great nieasui-e for the radical change in

sportswomen's costume. It is doubt-

ful if, without the bicycle, bloomers

would ever have become an accepted

article of attire among conservative

women. Bicycling has become so wide-

spread that there exists a jiositive neces-
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WITH BLOOMERS. TOO, COMES THE DESIRE FOR ALPINE HATS, MANNISH COLLARS,
AND CUTAWAY COATS.

sity for a garment that will not impede

the easy and rapid movements of the

legs. Skirts of any kind are cumber-

some, and bloomers have supplied a

crying want.

The New York athletic girl has

taken very kindly to bloomers. They
suit her progressive spirit. Besides, to

wear bloomers a woman should have a

pluuip ankle, and New York girls are

noted for flieir sturdy limbs. It is no

uncommou sight to see a smartly dressed

young woman wearing bloomers and
riding in a Broadway car on her way to

one of the numerous bicycle academies

uptown. Such a sight a few years ago

would have made the other passengers

stare in amazement. At the present

time, however, they may be interested

in the bebloomered young woman, but

the sight is not so remarkable a one as

to make them lose their equanimity.

In fact, girls in bloomers are about as

numerous in public conveyances as

girls in riding costume were a few years

ago.

The New York girl in bloomers is not

to be despised. She is a fascinating

creature, if you will only shut your

eyes to her new assumption of mannish-
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UNDER THE WATCHFUL ATHLETIC PROFESSOR'S EYE.

tiess, and her uncontrollable desire to

.Slick her hands straight down into her

pockets as if she were to the manner
born instead of her being a bit of a usur-

per in her own charming way. With
bloomers, too, in most cases comes the

-desire for Alpine hats, mannish collars,

and cutaway coats, but you can gene-

rally trust the clever New York girl

to stop just this side of the ridiculous

in all matters of dress. She may be very

progressive and want to indulge in all

the foibles and eccentricities of the age,

but she is quite satisfied to stop at the

point of eccentricity in dress.

The young women who attend Vassar

and the other great schools of the coun-

try are obliged by the rule of the insti-

tutions to do a certain amount of work in

the well-appointed gymnasiums which
•of late years have been added to the

college properties. Regularly salaried

instructresses attend to the develop-

ment of the students, and by gymna-
sium work under their care the most

fragile young miss often becomes a

clean limbed, lithesome woman. It is

not surprising, therefore, that so many
of New York's girls should be so thor-

oughly at home in the gymnasium,

even after they have left college, and a

number of New York men have found

it profitable to open gymnasiums for

the exclusive use of women, and in

these places many of the women whose

names appear in the society columns of

the newspapers spend the afternoon in

athletic work.

The women who frequent gymna-
siums have adopted a very sensible

dress. It is made after the style of the

conventional bathing dress. It consists
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A LITTLE WRESTLING MATCH IN THE GYMNASIUM.

of blouse and breeches, and in some
cases there is a short skirt that reaches

only to the knee. Slippers that are tied

around the ankle complete the outfit.

Corsets are sometimes worn, but only by

those women who ihink they are con-

tinually on parade. Corsets are as use-

less in a gymnasium as they are in the

surf, and are just as uncomfortable.

The male instructors at those estab-

lishments are almost invariably splen-

didly built men who practise what they

preach. They are sometimes very

handsome men as well. Their work is

to show by practical demonstration

how the various gymnastic movements
and feats are accomplished.

Attached to these gymnasiums are

lounging rooms where the embryo gym-
nasts can sit around and smoke with all

the freedom that is enjoyed by men at

their clubs. It is safe to say that this

smoking and lounging room is as popu-

lar as the gymnasium itself. The wo-

men love to be as mannish as woman's
limitations permit. After their work
on the horizontal bar or at wrestling

under the eye of the instructor, it is a

relief to sit down in a snug fitting coat,

tilt back in a chair, and puff cigarette

smoke reflectively into tlie air, while

discussing the latest society scandal or

the latest creation by Felix. Of course

this does not make athletes of them any
more than bathing suits make swim-

mers of them, but it is one of the de-

lights of New York's athletic girls, and
I would not be the one to say them
nay.

A woman who should be mentioned

in connection with athletic girls is Miss

Nettie Honeyball, who is an English-



NEW "YORK'S ATHLETIC GIKLS.

'IT IS A RELIEF TO SIT DOWN IN A SNUOFITTINR COAT, TILT BACK IN A CHAIR, AND
PUFF CIGARETTE SMOKE REFLECTIVELY INTO THE AIR."

woman with more courage than is pos-

sessed by most women. She is captain

of an English football team, and she

wears bloomers, shin-pads, and ear-

muffs just like the ordinary male
player. It is her intention to introduce

football among professional women. I

would advise Miss Honey ball to stay on
the other side and not waste her time

in this country. American girls are

progressive and not averse to taking

up with any new fangled notion that

comes their way; they will play ten-

nis, ride the bicycle, practise in gymna-
siums, and even drive a four-in-hand,

but they draw the line at football.

They don't mind developing their mus-
cles, but they positively refuse to do so

at the expense of their good looks.

Tennis affords, for a large proportion

of girls who are not willing to take up
with ultra-athletic fads, enough of the

exhilaration of out door exercise, com-

bined with the excitement of real tests
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MISS NETTIE HONEYBALL,
CiPTiiN of the British Ladies' Football Club, who is coming to

America to initiate American girls in the mysteries of football.

of agility and skill, to keep the leaven

working.

But there is no doubt that we shall see,

and in the near future, whole brigades

of whilom tennis- and croquet-playing

girls given over to the more vigorous

sports they at one time disdained. Per-

haps the world will grow better and
wiser thereby; at any rate it may re-

sult in relegating that dreadful thing

know as "nerves" to the limbo of a

puritanical past.

WHAT APRIL BRINGS.

With April on the balmy air will float

The blithesome song of birds ; and gentle showers

Will wake the tender buds; but let us note

'Twill bring its crop of fools as well as flowers.
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"A WAIF OP THE SEA."
The first of the living-picture models selected by a commUtee of artists.

LIVING-PICTURE CLASSICS.

BY DEAN

It is worth noting that the nonsensical

clamor which at first attained such a

height about the living pictures has

died out and the subject has taken on
an art phase. This is the end that was
predicted for it by art students and the

few enlighteued people who are inte-

rested in art for art's sake, and it is a
source of satisfaction to them that the

hysterical assaults of the "reformers"
and notoriety-seekers have failed to

drive the pictures from the first-class

theatres. It is significant that at tlie

present time all the living-picture shows
that were established last summer in the

first-class theatres, and which were put
on the stage by artists and arranged
with due regard to the canons of art, are

still enjoying an extensive patronage.

On the other hand, the cheap, vulgar,

and claptrap style of living pictures,

which aimed only to show the partially

HOWELL.

nude figures of women and pandered

to sensationalism, have been driven out

of the business. They are no longer an

attraction at the cheap theatres, but

they are a greater attraction than ever

when they are put on in a manner which
is thoroughly satisfactory to the artistic

intelligence. Perhaps the most remark-

able result thus far achieved has been

in the improvement in the models. At
first it was thought that women whose

figures were robust and fully outlined

would be accepted by the public as typi-

fying the highest ideal of art. Even
chorus women were taken from the

stages of the variety theatres and light

opera houses, dres-ed in fleshings, and
posed in pictures that were supposed to

represent classical masterpieces. In

most instances the women were mature

and rotund in figure, of the regulation

chorus girl type, with thick ankles.
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THE MORNING LESSON."
The second selection by a committee of artists.

ponderous calves, and a waist laced so

tight that the lines of the hip and bust

were distorted into balloon-like curves.

Many of these women were highly val-

uable in the chorus because of their

excrescences and protuberances, which
made them a failure from an artistic

point of view. It was not until the

living-picture craze had run for some
time that the directors of these shows
began to discover that the audiences

usually laughed at the big and cumber-

some chorus girls who were posed,

while they applauded the dainty, slim,

well formed, and delicate-looking girls

who posed for some of the minor char-

acters in the pictures. The commercial

instinct is strong in theatrical mana-

gers, and they study the public care-

fully. They took out the chorus-girl

models, yielding to the wishes of the

art directors of the shows, and sought

about for models who would fulfil the

artistic requirements and whose figures

had not been laced out of all semblance

to the Venus de Milo, and the outlines

of whose figures were pure and clear.

The manager of one theatre went to

three of the leading artists of New
York and asked them if they would pass

upon his models and have them ar-

ranged for him. The artists went to
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THE THIRD MODEL SELECTED BY A COMMITTEE OF ARTISTS, AND
POSED WITH GREAT EFFECT AS "THE VISION."

the theatre, and from the thirty or more
young women who posed in the pic-

tures they selected six whom they con-

sidered as near the classical standpoint

as nature often gels. They impressed

upon the manager the necessity of fol-

lowing the paintings which he intended

to represent with absolute fidelity in

the drapery and background, and in-

structed the models with great care as

to the expression of their faces and the

poses they assumed. The manager
cleared out all of the old models and

selected young women who h^d been

picked out by the three artists, with

the result that his living-picture show
became by far the most successful one
in town. A number of clergymen were
invited to the theatre one night during
March, and they had not a word to

utter against the pictures as presented

on this stage. It is another illustration

of'the safety which lies in fidelity to art,

but the illustration is also of value be-

cause it shows how true the sense of the

public is in all such matters as this.

The public is not ltd by a few master-

minds, as the daily newspapers are in

the habit of asserting, but nearly all

public questions are decided by the pub-
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A GLIMPSE OF ONE OF THE METHODS OF SUPPORT IN A DIFFICULT
POSE.

lie itself. The instinct of the great body

of the people cannot go far wrong, and
in art matters it seems to be absolutely

reliable. Most New Yorkers, and many
visitors to the Metropolitan Museum of

Art, remember when the question of

Sunday opening was first broached.

For sixteen years a few progressive art

enthusiasts in New York agitated the

question of Sunday opening of the

Museum with continuous and unremit-

ting pluck. They were pooh-poohed,

derided, and voted down. Curiously

enough, a number of the daily papers

took up the case of the bigots and

fought savagely against Sunday open-

ing. They pictured hordes of drunken
and brutal men rioting in the galleries,

and little children being trampled under
the feet of the throng, and abandoned
women making the Metropolitan Mu-
seum their headquarters on Sunday.

Finally the public got a chance to make
itself heard, and the Museum was
thrown open on the only day in the

week when the great body of people

could get away from their shops and
benches for recreation by daylight.

The result has been that on every Sun-

day since the opening was made the

great building, with its priceless art

treasures, has been thronged from the
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•THE WALK AFTER THE BATH.
Posed by a committee of artists.

opening until the closing hours by
thousands upon thousands of thorough-

ly well-behaved, neatly attired, and re-

spectable people, to whom the Museum
is not only a never-ending delight, but

an unquestioned source of education

and profit. In the work of moulding
the artistic tendencies of the people the

living-picture shows are supplementing
the museums.
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AN EARLY MORNING SCENE IN THE SOCIETY WORLD.

THE NIGHT LIFE OF NEW YORK.
BY JOHN THORNE GOODDALE.

There is a charm about the night life

of New York which has its effect upon
men whose lives have been full of travel

and experience, and to whom the inci-

dents of city life when the natural light

dies out and the artificial lights spring

up are an old and familiar story. Per-

haps the millions of lights by which the

day is extended after sundown in a great

city like New York add so much to the
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A PARTING COMPLIMENT.

unreality and artificiality of life that

they enable men in a measure to forget

the business or professional cares which

oppress them by day. A new set of

beiags apparently populate the town
after the gas flares up and the electric

lights pop into sight, and the long ave-

nues and iunumerable streets are ren

dered bright by the glitter of artificial

lights. The work a-day world is over,

the sordid part of the twenty-four hours

has been disposed of, and the men and
women dine and go forth to seek amuse-

ment It is this universal exodus after

the dinner hour that keeps the town in

such a bustle from seven o'clock until

after midnight. Women of society do

not see daylight except in the very early

morning in the height of the season.

Nearly every ball of prominence is in

full swing until three or four o'clock in

the morning, and by the time the women
have taken their hot baths and tumbled

into bed the clock not infrequently

strikes five. They sleep eight or nine
hours and get up at two or three o'clock

in the afternoon. Then they have break-
fast or luncheon, and if the weather is

clear they go out to drive and perform
innumerable social duties. On the

other hand, if it is cloudy and damp they
keep to the seclusion of their houses, and
do not venture out until it is time to go
to another dinner party, the theatre,

opera, or a dance. To them the remnant
of the day which they see in the latter

part of the afternoon is of no particular

consequence. Their thoughts and fan-

cies are wrapped up in the entertainment
of the night and the incidents pertain-
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A SOCIETY BUTTERFLY.
Her pleasure at the play depends much upon her gown.

ing to social enjoyment. How society

women of apparently frail physique can
stand the tremendous strain of life

imposed during the season in New
York is one of the mysteries which
physicians have failed to solve. It

breaks down the men so rapidly that

they become haggard and wan before

the season is half over, and most of them
get to the point early in life where they

must give up society or abandon all ef-

forts to attend to business or profes-

sional duties. There is a small class of

dancing men who are enthusiastic ball-

goers and who form a certain contin-

gent of the night brigade. They stay

until a late hour at every dancing party

they attend, and they follow the same
system as the women and sleep until

far into the succeeding afternoon. In

this way they preserve something of

their physical strength. But it should

be remembered that these men are

warmly and comfortably clad, whereas

the women are dressed in gowns which
are cut almost as low as their waists, and
are exposed to a chilling air that would
mean certain death to a man. There

are reformers in plenty—of the stage, of

literature, politics, religion, and about

everything else that comes close to the

welfare of humankind—but the re-

former who should so modify the even-

ing toilets of society women that every

change of temperature will not be a
menace to life and health would be a

benefactor indeed It is doubtful if

such a thing will be brought to pass,

but it is perhaps not too much to hope
for.
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TWO COSTUMES AT A RECENT RECEPTION GIVEN BY A MEMBER OF THE SWELL SET.
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TEaE TELLS ITS TALES IN THE GLASS.
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K

FROM A FAVORITE PORTRAIT OF MAT YOHE, NOW
LADY FRANCIS HOPE, WHO WILL EVENTUALLY
BE DUCHESS OF MANCHESTER.

AN AMERICAN GIRL'S SUCCESS.

Two of the latest portraits are pre-

sented in this number of the Metro-
politan Magazine of a young woman
who was known in Chicago a year or

two ago as Miss May Yohe, and who is

now Lady Francis Hope and will

shortly become the Duchess of Man-
chester. The story of Miss Yohe's life

would be astonishing if there were no
such thing as human nature in this

world. Viewed in a tranquil and sen-

sible spirit, however, it does not seem,

after all, to be in any way remarkable.

Lord Francis Hope is the next heir in

line to the Duke of Manchester, and he
will be a tremendous swell when he

comes into the property. This will not

be a very distant contingency, as the

present Duke of Manchester is a child-

less invalid whose small stock of life is

d windling rapidly away. Lord Francis

Hope has an extensive acquaintance

among the solemn, poky, and angular

daughters of the English aristocracy,

who do not attract him. He met Miss

May Yohe, who was a vivacious, hand-

some, and attractive American girl,

with a good voice, considerable dra-

matic talent, and the ability to write

and speak several languages, and a

thorough knowledge of how to take

care of herself. His lordship married

her, and it would be scandalous if it had

not been for the fact that about a dozen
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THE LATEST PORTRAIT OP LADY FRANCIS HOPE

other lords before him had married

chorus girls and music-hall singers, so

that the peerage had, in a measure, got

used to that sort of thing. But most of

the other lords, it should be said, are

rather small potatoes to the man who is

one day to be the Duke of Manchester.

Dukes and duchesses are a pretty lofty

sort of personages, when all is said and
done, and the appearance of a small,

sprightly, and rather young Chicago
chorus girl as a British duchess has in

it some of the elements of humor.

STEPS TO SUCCESS.

With agile grace and winsome, sprightly ways,
Full lightsomely she danced herself to fame.

Scarce thinking that the world would some time gaze

Upon a title tagging from her name.



THE GOULD CHILDREN.

THE MOST WIDELY DISCUSSED PEOPLE IN AMERICA. TO-DAY ARE THE SONS AND
DAUGHTERS OF THE LATE JAY GOULD.

When the late Jay Gould was alive

he was one of the most widely berated

and abused millionaires oa earth be-

cause he kept the money he made and
refused to be a thoroughgoing- sport in

any sense of the term. Mr. Gould en-

gaged at an early age in his career in a

hand-to-hand battle with destiny, and
he won his money by the exercise of

superior brains. When he was worth

thirty cents he ate lamb chops and
drank a cup of tea for dinner, and when
he was worth $100,000,000 he followed

out the same course of living. He
dressed pretty much the same when he

was worth $100 as he did when he had

$100,000,000, and did not spend any
money upon horse racing, yachting,

hunting, society, billiards, cards, clubs,

or any of the other things which rich

men are supposed to support. He was
abused because he did not do these

things; and when George Gould in-

herited the larger part of his father's

millions a howl went up that this money
would still be tied up. But Mr. George

Gould rides to hounds, shoots pigeons

and ducks, spends several hundred
thousand dollars a year in yachting, is

going in for a stableful of thorough-

bred horses, and made a bid for en-

trance into society when his sister mar-

ried the Count Castellane. Not only

this, but he paid out several millions to

get the count to marry his sister, and

even went so far as to give the count's

father $250,000 for his signature to the

marriage agreement. The world in gen

eral looked on and was mightily enter-

tained by this adroit movement, and

the newspapers were filled for weeks in

advance with accounts of the prepara-

tions. Even the minutest details were

chronicled Everybody came to know
how the Goulds lived, dressed, ate,

slept, and entertained. The public got

on intimate terms with the titled French
family which came over here to attend

the marriage of its successful scion

with an heiress of Gould millions, and

when the bridal party sailed again for

Europe pretty women fought at the

pier for a parting handshake or a touch

of the Countess Castellane's travelling

costume. Portraits of the bride and
groom filled the newspapers, though
few were of as great merit as those ac-

companying this article. Now, for pro-

viding all this social stir Mr. George
Gould is abused almost as thoroughly

as his father was before him. Yet
young Mr. Gould has done everything

that his father was censured for not do-

ing. All of this would go to show that

it is a pretty difficult matter to be a

millionaire and please the public at one
and the same time.

Gold turns, with Carkiug Time, to dross,

Yet wins, alas, from Dear Love, on the toss.



METROPOLITAN MAGAZINE.

Photo, by DaviS it Sauiord.

THE COUNTESS CASTELLANE,
FOHHEBLT Miss Anna Qould, the youngest daughter of the late Jay Gould.



THE GOULD CHILDREN.

Photo byDavisA Sanford.

THE COtTNT CASTELLANE,
The dashing young member of the French nobility who won the heiress of Gould millions.
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"THE TOMBS ANGEL"
BUSIED WITH HER DAILY BENEFACTIONS OF GOOD COUNSEL AND SWEET SYMPATHY.

The realistic picture presented above
is a study from life by one of the artists

of the Metropolitan Magazine in the

Tombs. The name of the woman, who
is known there as " The Tombs Angel,"

would be printed here, were it not known
that it is her earnest wish that her name
should never be mentioned. For up-

ward of fourteen years she has visited

the Tombs daily, looking after the spir-

itual and physical welfare of the pris-

oners, and spending nearly all of her

small income in making their lives

more bearable and in leading them
toward Christianity as far as lies in her

power. She is an instance of philan-

thropy and charity which is without a

flaw.
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A WELL-KNOWN MODEL OF ARISTOCEATIC DESCENT IN A FAVORITE POSE.

ARTISTS AND THEIR MODELS.

BY C. CHAELOUIX ROUX.

Thb Trilby craze which has bitten cepting always Boston, where self-

deeply into the minds of women, young consciousness regarding physical per-

and old, throughout the country— ex- fections cannot, of course, exist— has

A PORTRAIT POSE. ON CLASSICAL LINES.
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' WHEN DEATH CALLS."
After an heroic figure much sketched in New York studios.

caused a vast deal of discussion and
speculation reg-arding the relations ex-

isting between artists and their models.

Not only this, but it has also made
many a comely damsel sigh for an op-

portunity of procuring an authoritative

criticism from some one capable of pro-

nouncing an opinion on the fancied

charms of her own figure, or at least

those members which distinguished the

immortal heroine of Du Maurier's pen

and pencil.

It is inconceivable, of course, that any
modest maiden, sighing with admiration

at the revelations of her own glass,

should be, even in her inmost fancies.

capable of any curiosity regarding her

correspondence to standards suitable for
' the altogether." If she should, a safe

and harmless criticism may be formed
by herself in the chaste precincts of the

Metropolitan Museum of Art and other

collections, or in the study of the many
really admirable illustrations now pub-

lished so profusely in the magazines.

The ideal fancies of famous artists are

based for the most part, of course, upon
the perfections of real flesh and blood,

those of one model of fortunate mould
or combined of several—a shoulder of

one, the bust of another, the arm and
hand of a third, and so on.
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Unfortunate, indeed, for the com-

placency of most of the fair sex, is the

accepted opinion of artists who paint the

nude that not one woman in a thousand

is perfect— that is, where nature leaves

off and art or the dressmaker begins.

A really perfect model, whose figure

could be copied, without the delicate

flatteries of the artist's brush, for a

Venus, a Diana, or an Aphrodite, for

instance, would find no diificulty in

earning a livelihood.

Every one remembers the vast amount
of discussion and the difficulties in-

volved in securing a suitable model for

the silver statue of Nevada exhibited

at the World's Fair and afterward in

New York, which were finally solved by
the selection of Ada Rehan, who posed

for the work.

Apart from the question of suitability

for a vocation, now so absorbingly dis-

cussed, the relations of artists toward

models of the other sex has been much
niisunderstood.

Morality is not by any means the dis-

carded and unpopular piece of studio

furniture rumor would have it. A cer-

tain disregard of the drawing-room con-

ventionalities is undoubtedly the rule,

but the love of the artist for his work
uoes not take in his model also, outside

of the story-books.

It is not seldom that, in studios where
the serious work of those men whose

names are best known to the art-loving

IJublic is conceived, callers are con-

stantly dropping in, sure of a few min-
utes' cordial entertainment ; and many
artists share their studios with a com-
panion of the brush, so that there is

little occasion or opportunity for con-

templation of anything but the serious

purposes of their high calling. Even
the conversation is limited to the usual

formalities required by usages of civili-

zation between employer and employee.

Earnest contemplation of ideals that

lift men outside of themselves is suffi-

cient to safeguard the sanctity of the

studio. If it were not so it might be
enough that, as in everything else,

"familiarity breeds contempt." The
artist comes insensibly to regard his

model from the standpoint of physical

proportions that approach more or less

closely the accepted standards. The
imperfections which would not appear

to an untrained eye strike him almost

as harshly as though they were deform-

ities. A shade of disproportion, a trifle

of imperfect contour, a trace of ances-

tral coai'seness of fibre, but remind him
of the discords that jar eternally in the

harmonies of nature.

Why should he not hold a savage
contempt of that which will not minister

adequately to his dreams of high achieve-

ment in his world of superb fancies and
exalted visions ?
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Perchance he stumbles, by good for-

tune, on a goddess whose mind is as her

form—of a superior mould. He may

ANOTIIKH "TIMUn'" MllDEI,.

marry her—such cases occur—but, un-

less he be unworthy of the divine afflatus

of a poet whose poems are wrought in

colors, he will be ciipable of noth-

ing less honorable. Many sirlists are

married and happily mated, and

often occupy apartments connected

with their studios. In such cases

speculation as to their relations

with models of the fair sex is un-

necessary.

The question is often asked : From

whence are the ranks of models re-

cruited ? Many times it is from tu^

establishment of a modiste, or from

the ballet, or even, by the merest

chance, from the ranks of the unem-

ployed. Occasionally a woman of

refinement and education, who has

reached the pitiable condition known

as "reduced circumstances,'' is driven

by sheer necessity to posing, as a last

resort. Happy indeed may be the

lot of such as these if, by good fortune,

they chance to please. An artist is

by nature, if truly inspired, a man
of refinement, and none more quick

than he to appreciate the subtle dis-

tinctions of life.

By far undoubtedly the largest

number of models come naturally to

their vocation by inheritance, as it

were, their fathers or mothers having

been models before them.

In Paris, the grisette is the unfail-

ing, never-to-be-exhausted source of

unexpected possibilities, and in all

centres of the Old World there is no

lack of supply. In America the liv-

ing-picture fad has vastly increased

the available material, and some of

the acquisitions, as shown in the ac-

companying illustrations, are pos-

sessed of superb forms and feat-

ures.

Male models can be found in plenty

for heroic studies, and character work
requires, in many cases, only a trip to

some side street, where may be found

a venerable patriarch who will serve

for a high-priest of the temple, a Lear,

or a blind Homer.
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FOR THE STAGE.

THE AMERICAN CHORUS GIRL.

BY J. MORTIMER CRANDALL.

The American chorus girl is not as

old as her French and English proto-

type, but that is only because her native

land is still young in everything that

pertains to tlie stage. She has, how-
ever, during her comparatively short

existence, shown that she is as interest-

ing and as unique a feature of modern
civilization as are her more ancient but

less attractive sisters across the water.

In England and France the chorus
girl dates back to the very introduction

on the stage of burlesque, extravaganza,

and comic opera, and we all know that

that was several years before America
had the necessary time to devote to this

form of amusement. In the early years

of our country's existence, we, or, more
properly, our forefathers, were busier

building up the structure of a great

Republic than a stage, and especially

a stage represented by burlesque and
comic opera. In fact, it was only a few
years prior to our Civil War that the

chorus girl was formally introduced to

American audiences, and even then she
had to be the imported article and was
the blonde English chorus girl—the

English ones are supposed to be blonde
—or else her darker and more frolicsome

French cousin.

It is hardly likely that the memory
of even the oldest citizen is very clear

on the subject of chorus girls, and for
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SHE PUTS ON HER DANCING SHOES.

that reason I can with impunity state

that the original "Black Crook" com-

pany that came to this country gave

us the first good, long look we had

ever had at chorus girls. To be sure
" The Black Crook " damsels no doubt

called themselves ballet girls, but they

were nevertheless chorus girls pure

PRACTISING A POSE. THE CONVENTIONAL SMIRK.
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and simple—though I am not quite sure

that I am altogether right in calling them

pure and simple, vmless you understand

that it is a figure of sjieech. With the

establishment of " The Black Crook " at

the then Niblo's Garden, and the pro-

duction of other ballet and bui-lesque

pieces, there arose a

demand Tor chorus

girls bearing the na-

tive trademark.

It is evident that

not even unrestricted

free trade would

have made Ameri-

cans fully satisfied

with the foreign ar"

tide. English stage

women are very apt

to be tall and beefy,

albeit that is the way
that Englishmen

like their chorus
girls. Then there

was trouble with the

French chorus girl-

She was, in most

cases, somewhat
more than sixteen,

and chorus gu-ls are

usually quite useless

when they have
reached the age of

sixty. The German
chorus girl is posi-

tively hopeless. Ger-

mans are satisfied

with women who
can sing, even if

their girth does not

betoken a sylph-Uke

form or when their

faces are fleshier than aestheticism de-

mands. The American chorus girl be-

came, therefore, a necessity; and, as

necessity is the mother of invention,

the American girl rose to the occasion

and became chorus girls in sufficient

numbers to preclude the possibility of

our ever running out of the native

article.

There are two kinds of chorus girls

—

the chorus girl who can sing and the

ONE OF RICE'S MOST SYMMETRICAL
CHOKUS GIRLS.

chorus girl who can do nothing but

look pretty, kick up her heels, and worry
the men in the bald-headed row.

The first kind — the singing chorus

girl—can be found in great profusion

at such establishments as New York's

Metropolitan Opera House. Every year

the chorus master

of the Metropolitan

advertises for chorus

girls, and immedi-

ately he is besieged

with requests from
girls and matrons,

some of whom are

emhrJOprime donne,

but most of whom
can warble about as

well as that vocal-

istic wonder, Miss

Bonnie Thornton.

Then the chorus

master begins the

work of selection.

He wants women
who can sing. Of
course he would pre-

fer to have them
good - looking too,

but he is too old a

hand at the business

to expect a combina-

tion of beauty and
vocal excellence in

the chorus of a grand

opera. For the dif-

ferent operas he en-

gages girls of certain

different nationali-

ties. For instance,

for "Carmen,"
which this year was

sung in French, he selected French-

women, or those few American girls

who could sing in French and who
were so ambitious that they were will-

ing to begin their careers in the Metro-

politan chorus. There were few of these,

however. By the time the chorus mas-

ter has finally selected his choruses for

the different operas to be produced, he

finds that he has on his hands anything

but a collection of prize beauties. The
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regular visitor to the Metropolitan on

grand-opera nights has learned to keep

his eyes closed -while the chorus is on the

stage, for if he does not do so he is very

apt to forget all about the melody in his.

contemplation of the aggregation of

female ugliness and ungainliness.

These are not the kind of chorus girls

for whom the young men of the town

-wait at the stage door, or to -whom they

send flo-wers in reckless profusion. On
the contrary, these "women—they are

usually too mature to be considered

girls— are, as a rule, staid married people,

who hurry home after the performance

to see that baby has not swallowed his

nipple, and to get to bed as early as they

can so that they will feel like getting

up in the morning and getting their

husbands' breakfasts. There will occa-

sionally be found in such a chorus a

young woman who has graduated from,

or who is a pupil at, some conservatory,

and who is anxious to have at least a

small amount of stage ti-aining before

she appears on the concert stage. To
such women the chorus of a house
like the Metropolitan is of invaluable

assistance. But, as I have said before,

such women are few and far between,

and, as a matter of fact, the veteran

chorus master would prefer the less

beautiful but more experienced woman
whose thirty-five years of life or one

hundred and sixty pounds of avoir-

dupois do not affect her singing. The
grand-opera chorus is not, therefore, a

thing of beauty, although it may be a

joy vocally.

And now we come to the most inte-

resting type of chorus girl—the onewho
is not engaged because she can sing, but

simply because she has a good form
— vulgarly designated as "shape" in the

profession—and a pretty face. This

chorus girl is rampant in all the comic-

opera and burlesque productions. With-
out her one-!ialf the pieces of the dog-

gerel-and-jingle order would not be in

existence. It is on the chorus girl of

SHI. STARTS FOE REHEARSAL.
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the statuesque, voiceless type that the

theatrical manager depends when he

lias found that his production lacks

musical worth or a strong libretto. I

could name half a dozen promiuent

burlesque and comic operas that were

built and are to-day successful wholly

through the medium of a corps of

chorus girls, and it is to them that

many a wealthy manager can look with

gratitude for having laid the foundation

of his fortune.

This, too, is the girl that takes up so

much space in the daily newspapers.

She is fond of doing and saying, es-

pecially doing, unconventional things,

and even at times aspires to adventures

that rightfully belong only to the lead-

ing lady—such as losing her diamonds
or horsewhipping an over-ardent ad-

mirer.

In one respect the English and French
chorus girl has an advantage over their

American stage cousin who seeks no-

toriety. In London it is no uncommon
thing for a "lord" to fall in love

with a chorus divinity and to shower
diamonds and attentions of all kinds

upon her in the most lavish manner. If

this particularnobleman happens tocome
from a famous line, or is distinguished

in any other way, the liaison is the talk of

the clubs for a few weeks, and then the

whole affair is forgotten in the excite-
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ment of new events, and the milord

and milady by proxy may be very

happy for a short time. Then comes

the almost inevitable rupture and per-

haps scandal. In some instances, how-

ever, they have become the lawful

spouses of their lordly admirers, and

were forthwith entered in the blue

books of England's aristocracy. The

lords such as these women marry are

usually profligates and spendthrifts,

and as a rule the newly elected mem
bers of the nobility go back to the stage

after a few years, or perhaps only

months, of wedded bliss in which hard

words and often hard knocks play a

prominent part.

Many a Parisian chorus girl has at-

tracted the attention of French dukes

and what-nots, but there is seldom any
delusion on the part of the public as to

the exact relations between the women
and their admirers. For a few months

this French chorus girl may ride

along the boulevards in sumptuously

appointed carriages and queen it in

luxurious apartments in some Bohe-

mian section of Paris. A few weeks later

no one but those unfamiliar with such

Parisian life is surprised to see her back

again in her old position in the ballet

or at the music halls, and going through

the same hand-to-mouth existence that

characterized her life before she at-

tracted the attention of a French aris-

tocrat.

America cannot boast of English

lords or French counts in sufficient

profusion to allow one for every chorus

girl who would add a foreigner's scalp

to her belt. There are, however, and
have been for some years, a few, a very
few, young men in New York and other

large cities who come as near the Eng-
lish man-of-leisure as could be expected

in a country where such a class is, per-
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haps happily, almost unknown. The
public has in mind at least one man
who for years was especially interested

in the American chorus girl. He is—or

was, for the poor fellow has been dead

for some time—the possessor of a large

fortune, wliich he squandered in the

most princely fashion. At one time he

took a Casino chorus girl to Paris and
set her up in a gorgeous establishment

that cost him a fortune to furnish. His
champagne suppers given to the fast

set of Paris were marvels of expense

and generosity. Then he became en-

amored of another girl who danced in a

ballet at a famous Parisian music hall,

and for a time it looked as if there

would be a rupture between him and
his American mistress. Matters were
mended, however, and he returned to

America with the young woman and

introduced her as his wife. In three

years he had spent over four hundred

thousand dollars and contracted debts

in this country and abroad that aggre-

gated nearly two hundred thousand

more.

Another case is iu connection with a

young New York business man. He
became smiitten with a chorus girl, who
also hailed from the Casino, He had

but lately married a sweet little woman,
whom he proceeded to neglect for his

fresher flame. The chorus girl's turn-

out was one of the handsomest in the

Park, and her establishment in the

Tenderloin was magnificently fitted up
and was the resort of those men and
women who considered themselves Bo-

hemians because they threw conven-

tionalities to the winds. This business

man's wife left him after she had stood
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his ill treatment and neglect for three

or four years.

I do not by any means wish to be

understood as giving these two ex-

amples of the American chorus girl

for the purpose of showing that there

is all bad and no good in the ghls who
appear in tights or other variegated

and abbreviated costumes before the

footlights. Far from it. There are

to day on the stage many chorus girls

who are as pure and guileless as the

legendary seminary damsel—chorus

girls who by hard work support them-
selves and their sisters and mothers,

and who are in every sense of the word
worthy young women. But one sel-

dom hears of these. It is the chorus
girl of sensation, the chorus girl of the

newspapers, in whom the great public

is interested, and that is why she is

reated at such length in this article.
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MR. AND MRS. OSCAR WILDE OF ENGLAND.

It is not so many years ago since

Oscar Wilde visited this country and

gave Americans tlieir first impressions

of wliat nineteenth century oestheticism

was really like. At that time he was a

handsome man of twenty-eight or there-

abouts. His face was rather spirituelle,

his form was graceful, and the new fad

he advocated attracted such attention

that he became one of the social lions

of the hour. Then he returned to Eng-

land and began an active literary life,

and almost before the public knew it he

had been accepted as one of England's

lights of literature, and the Oscar Wilde

of dilettanteism became the Oscar Wilde

of letters.

Wilde has for years been a well-

known figure in the London clubs. Sev-

eral very disagreeable stories have from
time to time been heard in connection

with his name, but he has always been

a good fighter, and in some way or other

has, until quite lately, been able to get

the better of his slanderers. The latest

attack on him by the Marquis of Queens-

berry has given the London clubs some-

thing spicy to talk about, and the de-

tails ot the case have been cabled all

over the world with surprising frank-

ness. Wilde has sued the marquis . for

libel for a large amount. The defence

of the marquis is one rarely given in li-

bel cases, which in England are generally

very serious affairs. His defence is that

he was justified in making the charges

he had written on a card and left at a

prominent London club for Wilde. It

was on account of having received this

card that Wilde entered suit against the

marquis. It is doubtful if either the

marquis or Wilde will ever allow the

case to be pushed to the utmost, although

it is no easy matter to take a libel suit

out of an English court after it has once

been entered on the calendar.

On this page appears also a portrait of

Mrs. Oscar Wilde, who is a notable per-

sonage only because she happens to be

the wife of the most talked about man
in London. Mrs. Wilde is a demure

little woman with very few convic-

tions of her own. She has but one

creed, Wildeism, and but one idol,

Wilde, and she probably looks unpleas-

ant in this portrait because people are

saying disagreeable things about her

talented husband.
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WARD McAllister,
The lately deceased leader of New York's 400, and America's

undisputed societv arbiter.

MEN WHO HAVE BEEN TALKED ABOUT THIS MONTH.
There will be no successor to

Ward McAllister's honors. He was as

unique in every way as Beau Brum-
mel. The comments upon his death

have been varied, and in many in-

stances it must be said that they have
been characterized by an extraordinary

degree of ignorance. Now that Mr.

McAllister has passed into local tradi-

tion, it would seem that even mer who
have ridiculed and derided him might
display fairness enough to tell the sim-

ple truth about a man who was in

every way a remarkable figure in con-

temporaneous history. He was not a

fool in any sense, and though the peo-

ple guyed him ip the papers he was a

man who commanded the respect and
affection of some of the most important

and influential people in the country.

He was cultivated in taste, had an ad-

mirable manner, and had the faculty of

retaining his friends throughout his

life. His absorption in society had a

very simple explanation. As a rule the

men who devote their time to society

are distinguished by shallow brains

and trifling fancies. They occupy a

more or less prominent place, accord-

ing to their energy and the amount of

money they are willing to spend. Mr.

McAllister was a man of brains, who,

after he had achieved a fortune which
gave him an income of $25,000 or
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BEERBOHM TREE.

$30,000 a year, developed a passion for

society matters, and devoted himself to

his favorite pursuit to the exclusion

of everything else. He was a man of

prominence in the social world, who
had no other ambition than to shine as

the giver of parties, balls, and social en -

tertainments. It was his ambition to

win success in this small field, and with

bis small equipment he succeeded as

no man had done before him. Count
D'Orsay and Beau Brummel each rep-

resented an era in English social life,

and Mr. McAllister represented an era

in the social history of New York City.

It has been said on many occasions that

he made his living out of his social

friends. This is entirely untrue, as no
question of gain ever entered into his

operations in a social way.

Mr. Beerbohm Tree is an accom-

plished actor and a man of rare sagacity.

He came to America with a firm de-

termination of winning popularity, and
he has kept this object in view through-

out his tour. He is a fluent speaker,

and it must be said that he flatters us

quite as successfully as did the Kendals

when they first came over here, and
almost as thoroughly as Irving has

during his tours in this country. Eng-
lishmen are not as dull as we some-

times think they are. It is perfectly

evident now that almost any London
star who comes over here can make
anywhere from $50,000 to $100,000 a

season by telling us what great people

we are and flattering our vanity to the

fullest possible extent. We have a child-

ish and an altogether absurd fondness

for pretty speeches and compliments.

The Kendals did not make less than

$100,000 during any season they played

in this country, and while they flat-
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M. DE MA.SE, SARAH BERNHAEDT'S LEADING JUVENILK,
GAZING SOULFULLY AT THE GIRLS IN THE BALCONY.

tered us they controlled us. Every
time Mrs. Kendal told us wc were the

greatest people in the world, that our
women were beautiful, our men noble
and heroic, and our taste for art ex-

quisite and refined, we flocked to the

theatre to see her play and gradually
made her rich. This went on for four

seasons. When the fifth season came
around Mrs. Kendal lost her temper
because some New York critics con-

demned one of her plays, and she then
told us her true opinion of Americans.
It turned out then that the men were
not noble, but pompous and a silly lot,

and that the women ran after every
important celebrity simply because of

the hall mark of Great Britain, and
ignored Americans of far greater ge-

nius. Candid Americans were forced

to admit that Mrs. Kendal told what
was literally the truth, but the candid

ones were in the minority. Others

called the English actress a "spiteful

cat " and never went near her after-

ward, so that the last season of the

Kendals in this country has been the

least successful one since they began
their American tours. Mr. Tree can be
depended upon not to make any such
mistake as this. All Britishers under-

stand now what tactics must be em-
ployed to win success in the United
States.

Two pictures of men who have played
leading roles with Mme. Bernhardt are

presented in this month's issue of the

Metropolitan Magazine. One of
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M. DUyuE-SNE AS EMPi!.ROR NAPOLEON
IN THE THIRD ACT OF "MADAME
SANSQENE."

them, a recent acquisition, is the gen-

tleman who is holding his face upon his

hands and is looking heavenward with

an air of exquisite delight. There is an

impression abroad that there is a mirror

over his head, and that his delight is the

result of gazing at his own reflection

in the glass. His reputation has been

made entirely by his good looks, and

his name is almost entirely unknown
in this country. He was a "find" of

Mme. Bernhardt's in a professional

theatre just outside of Lyons, France.

The other leading man, M. Duquesne,

played here two seasons with the great

French actress, and established an

excellent reputation for good all-

around work, which stood him in good

stead when he came back to this coun-

try as the leading support of Mme.
Eejane.

Something in the nature of a family

complication has sprung up in the

house of Marlborough over the loyalty

and devotion of the young duke to his

American stepmother. There was once

a modest young woman in Detroit

named Miss Price, who came to New
York and married a retiring young
gentleman of the rame of Hamersley.

Mr. Hamersley died while Mrs. Ham-

ersley was in the bloom of young
womanhood and the possessor of $5,-

000,000, or thereabouts. It was during

her widowhood that the late Duke of

Marlborough married her and took her

to Great Britain. The houses of all

the other duchesses in England were

closed to the American duchess for a

very short time only, for her beauty

and good nature soon won them over.

But the duke had a divorced wife liv-

ing, and a son who was to inherit his

title, and when the duke died it was

supposed that the son and his own
mother would make a vigorous war
upon his stepmother, the American

Duchess of Marlborough. So they did

for a short time, and then stories got

about that the young duke had got

tired of the family squabbles and had

made up his mind that his American

stepmother was quite a jolly sort of

woman, and placed her where she be-

longed in a social way. It is commonly
believed that dukes can do these things

when they feel inclined that way.

Hence the great split in the Marlborough

THE YOUNG DUKE OF MARLBOROUGH.
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tendent Byrnes and Inspec-

toi' Williams. A portrait is

presented here of the Super-

intendent as he looked twen-

ty years ago, and it is worth
noting that in spite of his

years of hard work he looks

very little older to-day than

he does in this picture. In-

spector Williams is a pretty

stalwart and substantial

specimen of manhood, de-

spite the violence of the at-

tacks which have been made
upon him. The police have

been accused of innumerable

crimes, and it is certain that

things have been in a bad

way in the department ; but

it is also certain that Byrnes

and Williams have won po-

sitions in the hearts of New
Yorkers from which it would

be difficult to oust them, no
matter how hard the politi-

cians and reformers work to

this end. There is a grow-
SUPEEINTENDENT THOittAS BYRNES. ing sentiment that the re-

us he appeared twenty years ago.-) ^^^^ busineSS in the metro-
At that time he was only a captain, but a captain with a splen-

.

did reputation 'I his picture was taken by a famous old New York pollS of America has been
Shotoffrapher, and is the only one extant, as the negative was . , t i j i

estroyed by fire some years ago. considerably overdone, and

family which was to have

occurred has not taken

place, and the American
duchess and her stepson

are living on excellent

terms, while the air is thick

with rumors that the

widow will shortly marry
one of the most popular

peers in G-reat Britain, the

famous naval hero, Lord
Beresford.

The month has been not-

able for the extraordinary

violence and persistency of

the assaults upon the Po-

lice Department of New
York City. Two of the

most notable men in this

department are Superin-
ALEXANDEE WILLIAMS,

New York's famous police inspector.
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W. SIMS. FKED TARAL.

TWO OF Tns MOST PROMINENT AND SUCCESSFUl, JOCKEYS
OF OCJE TURF.

A. A. ZIMMERMANN,
The world's bicycle champion.

on tliis account Byrnes and Wil-

liams are regaining a great deal of

the popularity -which they lost just

before the last election.

W. Sims, Fred Taral, and A.

A. Zimmermann—p o p u 1 a r 1 y
known as " Zimmy "—are three

names with which to conjure in

the world of popular sports.

They are much gossiped about,

and entertainingly, in newspaper

articles by writers familiar with

their careers. The limitations of

such an article as this, however,

forbid the recounting of many
incidents that would form very-

entertaining reading, but which

naturally find their way into other

publications which give greater at-

tention to matters of sport. At this

season, naturally, the attention of

a very large portion of the public

is turned in the direction of those

fields wherein the racing talent

will contest for the honors of the

year. In proportion as it be-

comes more and more difficult to
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HENRY ARTHUR JONES.
Th«s is thfi author of "The Masqueraders,'' "The

Bauble Shop, "and several other interesting and vivid
dramas.

gratify, does interest in a sport increase.

So American owners are taking their

thoroughbreds across the waler, and

Willie Sims, who has gone to Eng-

land, will be the first colored jockey

who has ever ridden in that country.

He is one of the best jockeys in America,

and, like many another boy who has

won renown in the saddle, he owes his

success to inherent genius for his work

rather than to intelligence. Of tlie two

most prominent jockeys of our turf at

the present time, one is a colored lad

without education, and the other is a

small, well educated, and adroit Ger-

man. Fred Taral has become popularly

known as " The Little Dutchman." He
easily holds flr.st place amons American

jockeys, and though he is still a young

man he has saved upward of one hun-

dred thousand dollars from fees received

for riding, and maintains an excellent

house and stable of his own in this

city.

Zimmermann will close a career

which is without a blemish. Like Taral,

he comes of sturdy Dutch stock. The
"Jersey Wonder" has ridden the bicy-

cle all over the world, and it is to be

said to his credit that not a breath of

suspicion has ever tarnished his name.
He could have made enormous sums of

money if he had chosen to play into

the hands of the gamblers, either in this

country or in Europe, but he has always
ridden to the best of his ability in every
race he has entered, and if he closes his

racing this year, as he says he will, he
will deserve to rank as the champion of

champions. Zimmermann's career in the

world of sport is without a parallel. It

must be said that Sullivan suffered only
one defeat in the course of twelve years

in tlie pugilistic ring, but in those twelve
years Sullivan met only three men of

anything like first class ability. Zim-
mermann, on the other hand, has met
every rider of note in the world, sub-

mitted to all kinds of handicaps, ridden

under every conceivable sort of disad-

vantage, and been the object of innu-

merable plots and schemes on the part of
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HENRY MILLER, THE SOULITJL LOVER IN "JOHN-A-
DREAMS" AT THE EMPIRE THEATRE.

rival riders. He lias never shirked a

race or sulked on account of ill treat-

ment, but, often in the face of most dis-

couraging odds, has fought his way to

the end of the race with invincible de-

termination and pluck. Such a man as

this bicyclist realizes the highest stand-

ard in the realm of sport.

Henry Arthur Jones is a Frenchman,
as far as his mental habits are concerned.

He is English in manner and appear-

ance, but when he begins to write plays

the effect of his extensive French read-

ing is seen in the realism which marks
his work and the extraordinary indif-

ference to English tradition which he

invariably displays. At the present

time no man in England has written

plays that excite so much discussion as

Henry Arthur Jones; and his influence

extends far beyond the local stage, for

during the past two months two of his

plays,
'

' The Case of Rebellious Susan "

and "The Masqueraders," have occu-

pied the stages of two of the principal

theatres in New York City. One of

these dramas,
'

' The Masqueraders, " has

served to give Henry Miller, an admir-

able young actor, an opportunity to add

further to his laurels. There are many
worse actors starring to-day than the

leading man of the Empire Theatre. Mr.

Miller's conscientious attention to the re-

quirements of art has resulted in a re-

markable multiplication of his pictures.

In every character that he plays his

make-up and facial appearance are care-

fully changed.
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PICTURE OF THE GIRL WHO THOUGHT 'TRILBY" WAS A
BAL WOMAN.

A SOCIETY GIRL WHO WOULD NOT POSE FOE "TRILBY."

The " Trilby " craze, while it lasted,

was virulent. It is strange, too, that

the craze should have been so much
more active in this country than in

England, where many of the scenes of

the story are laid and which is the home
of the author.

It was not surprising that '

' Trilby
"

should be made the subject for amateur

theatricals. In one case, at least, the

dramatic phase of the case was the cause

of much heartburning. In a small New
Jersey city the members of a certain

church mapped out an entertainment

in which were some scenes from '

' Tril-

by." It was decided that these scenes

should be done in costume and in as

realistic a manner as possible. A hand-

some young girl living in the town, the

daughter of a prominent business man
and church attendant, was selected to

impersonate "Trilby." She had heard

a great deal about "' Trilby, " but had
not read the book. A few days before

the performance was to have taken

place she heard that "Trilby" was a

Bohemian creation, and that she was
not supposed to be the personification of

snow-white innocence. The young wo-

man put her foot down then and there,

and the entertainment went on.

The church people of this New Jersey

town are still talking about the aifair,

and some haire taken sides with and

some against the girl, and all because

Du Maurier did not make "Trilby" a

Dresden doll instead of a throbbing fig-

ure of Bohemia 1
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A WELZ-KNOWN LIYINGf-PICTTTRE MODEL AT A NEW YORK THEATRE, AS SHE
APPEARS IN ONE OF KILANYI'S LATEST CREATIONS, "THE WATER-CARRIER."



A NEW YORK AETIST'S MODEL WHO HAS BEEN POSING FOR AN OIL PAINTING OF
"TRILBY" FOR NEXT YEAR'S ACADEMY.
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Countess Clancarty recently kissed
thirty-eight men at a country fair

so as to provide enough money
to keep a widow whose son had
been killed in a railroad accident.

The thirty-eight men paid ten

pounds apiece for the privilege of

kissing the countess, and they

probably thought it cheap at the

price. There is a theory on this

side of the water that when a bar-

maid or a chorus girl marries a

peer she is cut and ignored for

evermore by all the other peers

and peeresses of the realm. Such,

however, is not the fact. Both
Dolly Tester and Belle Bilton have

been received pretty much every-

where in Great Britain that they

have cared to go. They are going

back to the stage because they

consider it far more amusing than

society. If this is the case it does

not seem that society has anybody
to blame except itself for the posi-

tion which it holds in the estima-
BELLE BILTON, THE COUNTESS OF CLANCABTY.

WOMEN OF THE MONTH.

The discussion which is going

on in England over the return of

two }-oung women to the stage who
were formerly known as Belle Bil-

ton and Dolly Tester, and the con-

tinued presence on the stage of the

American girl, May Yohe, strikes

the average resident of the United

States as being unnecessarily vio-

lent. Belle Bilton was a music-

hall singer, Dolly Tester was a bar-

maid, and May Yohe was an Ameri

can chorus girl. One is now :i

countess, another a marchioness,

and the last is Lady Francis Hope,

and she will eventually be Duchess

of Manchester. They are three re-

markably pretty women, and they

have all risen from the ranks and
married peers. Apparently Great

Britain does not hold three more
prominent personages than these

three amiable, easy-going, and
democratic young women. The DOLLIE TESTER.
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MISS OLDCASTLE,
Who recently gave a matinSe wMch callfid forth expressions of critical approval from the

New York papers.

tion of some of the most spectacular

members of the aristocratic world of

Great Britain. Another sort of aristocrat

is Miss Oldcastle, who is playing at

Daly's Theatre. She is a woman of ir-

reproachable reputation, dignified bear-

ing, and important family connections.

She is the Countess Castelvecchio, which
translated means " old castle." She
has adopted the latter name for her stage

work, and her portrait is given here, in

conjunction with that of the ex-barmaid

and the ex-music-hall singer, only to

show that success in a dignified, proper,

and efEective manner on the stage may
be obtained even if a woman has a title

and is in every way thoroughly respect-

able.

It is a curious commentary upon lat-

ter-day criticism in New York City that

Miss Camilla D'Arville has been more
widely talked about as the result of a

libel suit which she brought against a

New York paper than on account of her
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CAWTLLE D'ARVILLE
Is not a star o£ the first magnitude, and yet there hasbeenalmost as
much litigation about her as about Lillian Russell. She is now ap-
pearing in comic opera in New York, and is starring under her own
auspices with an opera all about a magic kiss. She is very fond of
New York, and that Is nice.

art. She is one of the few prima donnas
on the comic-opera stage whose name
has not been tainted with scandal, and
who has won her way to eminence by
reason of her ability, industry, and re-

markable knowledge of music. While
other prima donnas were getting them-

selves married and divorced, posing as

heroines in runaway accidents and
elopements, losing thousands of dollars'

worth of diamonds over-night in pro-

vincial hotels, and rushing into print

upon every conceivable pretext. Miss

D'Arville was sticking to her work,

with the result that she has become a

well-rounded and thoroughly admirable

actress and a singer with a delightful

method. Her voice is not strong and

it lacks somewhat in resonance, but she

handles it with such careful judgment

that its limitations are not apparent to

the average theatre-goer. Miss D'Ar-

ville's presence in New York for a week

was not noted with any particular en-

thusiasm by the papers, but at the end

of the week a reporter, who was smitten

with a sudden and altogether inexplic-

able attack of sensitiveness, became

shocked at a costume which Miss D'Ar-

ville wore on the stage, and wrote a

thoroughly abusive and awe-stricken

article about it. The costume which
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Copyright, 1894, by J. be losb ^ Y.

MISS LESCAUT, A NEW CARMEN ON THE STAGE.

Miss D'Arville wore was one of the

regulation kind, with tights and doub-

let, and even the most imaginative

mind could not see anything vulgar or

indecent in it. She was indignant and
sued the paper for libel, and within

twenty-four hours she was the most

widely talked about woman in New
York. What her art had failed to ac-

complish a ridiculously perverted para-

graph in a daily paper brought about,

and she secured the attention of the

critics and the public generally.

Since Calve sailed away, threatening

never to return to this country, the

public has refused to accept any of the

Carmens whom Abby & G-rau have

put before them. Calve was accepted

with enthusiasm as the ideal Carmen.

She caught the fancy of the public, and
there is no doubt but that her rendition

of the role was so powerful and unique

that it completely captivated the hearts

of opera-goers. People run to extremes

in musical as well as in dramatic art,

and it must be said that they gushed
over Calve with astounding warmth.
The big opera house was crowded to the

dome whenever she sang, and it was
looked upon almost as a national mis-

fortune when she announced that she

would not come back to this country a

second season. De Lussan, Hiller, and
Lescaut have all been put forward, only

to meet with a chilling and disdainful

reception, and to hear the name of

Calve running through the house. It

cannot justly be claimed that any of
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LADY HENRY SOMERSET.

these three artists are not able to smg
the role, and it is certain that any one of

the three would have been accepted if

Calve had not become a public idol. The
whole question is, apparently, one of

violent prejudice, and it is announced
that the managers of the opera have
given up all idea of fighting against it,

will yield to the inevitable, and leave
" Carmen" out of the repertory of the

opera altogether until the public ex-

presses an unmistakable disposition to

accept somebody else instead of its for-

mer pet. Calve, by the way, is likely

never to come to this country again.

She was viciously attacked by the Chi-

cago press when here last, and never re-

covered from the ill-bred and cowardly
assaults of the papers in the '

' Windy
City." Every effort was made to ex-

plain to her that a new order of jour-

nalism had grown up in the great

Western metropolis, but she insisted

that no artist should submit herself to a

public which permitted such comments
as were made upon her private life by
the Chicago press

It is difficult to imagine how this

country could get along without Lady
Henry Somerset. She came here two
years ago to reform things, and gave out

a programme upon her arrival which
filled the land with glad acclaim—that

is, as far as the religious enthusiasts were

concerned. Lady Henry was known
as a reformer in London, and got her

name in the papers at least once a day.

She was going to drive intemperance out

of this country and do a lot of other

things in connection with her visit. She
had not been here long before a new re-

former arose in her place in London,
and drove even the memory of Lady
Henry Somerset out of the mind of the

English by the violence of her crusade

against the music hails. Columns of

the newspapers were devoted to the new
reformer, and soon Lady Somerset heard
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MISS ODETTE TYLER, WHO HAS RETIRED FROM THE STAGE.

of it, so she rushed back to London and
tried to get into the movement. But
the new-comer would not have it, and
Lady Henry's efforts to secure publicity

were so violent that the papers finally

turned on her and began to ridicule her

mercilessly. Jerome K. Jerome was
particularly vigilant and etfective in his

efforts to expose the curious tactics of

the professional reformers with Lady
Henry Somerset in the lead. Then, her
ladyship being driven out of London,
she made a second visit to America and
again issued a pronunciamento. She
was still determined upon abolishing

the living pictures and curing drunken-
ness, and she has been at it ever since,

whenever the reporters would listen to

her. But, as a matter of fact, if the truth

must be told, the living pictures were
never so successful and widely recog-

nized as at the present moment, and
drunkenness is quite as rampant as it

was before Lady Henry started her

movement against it. She has now
joined forces with Miss Frances Wil-

lard, and together they have assailed and
abused the commonwealth. But the

public yawns and is evidently weary of

all the seK-advertising efforts of the re-

formers. Miss Willard has fallen out

with Lady Henry since she began to

ride the bicycle in bloomers and suc-

ceeded in getting her picture in every

paper in the country. Lady Henry can-

not ride the bicycle, and this latest fad

of her former friend has driven her com-
pletely into the background.

The portrait is here presented of a

young woman who has been as widely

talked about as any other young woman
of her age in this country. Miss Odette
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CISSEE LOFTUS
In her imitation of Yvette Guilbert. the
celebrated French music-hall singer.

Tyler captured the heart of Howard
Gould, who is of a vacillating dis-

position and the possessor of $16,-

000,000. Young Mr. Gould helieved

that he loved Miss Tyler, and, after

he had pressed his suit for a long

while, she consented to accept it,

and the day for her marriage was
fixed. Immediately that it was an-

nounced in the papers a hullabaloo

arose in the Gould family, and the

whole question of the affection of

the two young people for each other

became one of feverish interest to the

public. After no end of negotiations.

charges, and general abuse, Mr.

Howard Gould sailed for Europe,

and the match was broken off.

Miss Cissie Loftus is a young
Englishwoman who married the

son of Justin McCarthy, and the

pair came to this country on their

wedding tour. Mr. McCarthy
knows how to speak and write

in seven or eight different lan-

guages, is a pleasant and amiable

gentleman, but he has not the fac-

ulty of making money. Money
being a necessity in this country,

even for people on a honeymoon.

Miss Cissie Loftus stepped into the

breach, went to a big music hall,

and proceeded to give imitations

of celebrated actors and actresses

for the modest stipend of $250 a

week. Her mother is a music-hall

singer, and Cissie herself has been

familiar with the stage for many
years. She is still a girl, being only

twenty, and she has a charming.

CECILIA LOFTUS OIES. JUSTIN McCAETHY)
IN PRIVATE LIFE.
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FEAU SUCHER
Is at the head of the company who has displaced Italian opera, and
is now the exponr^nt of Wagner's best (or worst; efforts in the opera-
tic business There is always a tumultuous throng of Wagnerian en-
thusiasts on liand when the German opera season opens, and this
year the throng is as big as ever. Frau Sucher is therefore the
woman of their hour.

ingenuous,and simple manner in public.

Some idea of the range and quality of

her genius may be gathered from the

fact that in a single evening she gives

imitations of such widely diverse types

of stage people as Sarah Bernhardt,

Tony Pastor, and Ellen Terry.

The season of German opera which

has succeeded Italian opera in New
York was made memorable principally

by the appearance of Mme. Sucher as

the prima donna. The Germans do not

believe in writing operas for great prima

donnas, after the style of the great Ital-

ian school, and great prima donnas are

by no means necessary for the adequate

performance of opei as of the Wagnerian

school. It is true that the most success-

ful season of German opera ever held in

New York was made memorable by the

presence of a genius and a great Wag-
nerian soprano, and the financial ad-

visers of Mr. Damrosch insisted that he
should have some such star for his

season this year. But it was claimed

that Mme. Sucher was as great as any
artistwho had ever sung soprano roles in

this country. She is a woman of robust

presence and thorough training, but

she has not by any means created the

furor that was anticipated. Indeed, she

has participated, in a measure, in the lack

of success which has characterized the

season of German opera in this city.



ECCENTRIC DANCKKS

THE DOTTBLi; HAND BALANCE.
A MOST difloult and effective feat.

ECCENTRIC DANCERS.

BY VINCENT CRAWFORD.

Eccentric dances have of late years

become prominent and effective fea-

tures of stage-dancing. In fact, certain

forms of ballet-dancing may be con-

sistently called eccentric, as well as

any other form of skirt manipulation

that is unconventional and thoroughly

novel.

Female acrobatic dancers are now
quite pie:.tiful. Avery few years ago
only men had the hardihood to under-

take the feats required in the execution
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THE "LIVING BELT."
Done by only the most supple of acrobatic dancers.

of such movements as handsprings, cart

wheels, and the various other manoeu-

vres that can be performed only by ex-

perienced acrobats. The double hand
balance is one of the most difficult feats,

because it requires great strength in that

part of the body which most people

peglect to strengthen—the wrists. The

dancer, after going through ordinary

dance steps, turns a somersault in

the air and lands on her hands with

her feet straight up in the air. The
"living belt" is another extremely effec-

tive piece of woi-k. It must be per-

formed by two dancers, one of whom
twines herself about tjie body of th§
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THE NEW "AWKWARD" DANCE.
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iniL gilkman wooden-shoe dance.

other, who is usually the stronger of

the two. It will be seen by the illus-

tration that to do this one must also be

a contortionist. In fact, most acrobatic

dancers are contortionists.

The "awkward" dance does not re-

quire that the performer shall be pos-

sessed of a remarkable amount of

dancing ability. She need only be

dressed in some ridiculous or odd cos-

tume, and have at her command some
of the methods of the comic-opera co-

median, who is never funny unless he

is entangling himself in his own feet

or tripping over the stage furniture.

Some members of the "awkward"
brigade have made reputations for

themselves because of the especial

funniness of their steps or make-up.
and at least one dancer in " 1493 " hns

become a great popular favorite on ac-

count of the facility with
which he falls all over
himself and the stage.

The German wooden-
shoe dance is not by any
means a new form of

pedal manipulation. The
elder Emmett danced
himself into public favor

around war time with his

German yodel songs and
wooden shoe specialty.

Emmett has had many
imitators in his peculiar

line, and since his time

both men and women
wooden-shoe dancers
have flourished in this

country, principally at

the vaudeville houses.

The "cartwheel" was
for years attempted only
by men dancers. Now,
however, there are dozens

of women on the stage

who can do it gracefully,

even in the long skirts

and clinging lingerie

that conventionality

makes woman's accepted

attire. The "cartwheel"

is nothing more nor less than a series

of sidelong somersaults. The dancer

starts her revolutions at the wings on
onesideof the stage and wheeLs acr'>'=:

THE "CARTWHEEL."
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THE KRENCH SWITCHBACK, AS DONE BY AN AMERICAN
DANCER.

to the wings on the other side, some-

times varying this performance by an
elliptical course around the centre of

the stage.

The French switchback is essentially

a Parisian invention and can be best de-

scribed by that peculiarly expressive

word— c/w'c. The dancer turns side-

ways to the audience,catches up the back
of her skirts with both hands, and makes
a sort of abnormal bustle witli a cata-

ract effect formed by the falling of the

billowy lace skirts. Fougere, Valti,

and other Frenchwomen who have ap-

peared in this country have the switch-

back down to a fine art, as have most

French dancers who have been trained

in the up-to-date French music-hall

school. American dancers like Marie

Stuart and Nina Farrington have

adopted the switchback and are as adept

at it as could be expected of any but a

genuine Parisian dancer.

The mirror dance became popular in

Paris last year. Parisians demand
something new all the time from their

performers, and as ballet-dancing is an

old story with the French and the skirt
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THE MIREOR DANCE.

dance has fallen into a decline, a smart
young woman invented the mirror

dance. The original mirror dance was
done by half a dozen young women
in particularly striking dancing cos-

tumes, and was given on a stage that was
flanked on all sides by miri-ors, which
were even arranged over their heads.

The effect produced was very startling,

the impression being that a whole army
of dancers were in plain sight of the

audience. A less ambitious mirror

dance is now being done by a number
of women in this, country who find that

a number of poses before one mirror is

all that American audiences require.

The hula-hula dance first became fa-

mous iu this country because of the

Eicrid discussion it occasioned among the

women managers of the World's Fair

when it was first given in 1893 in Chi-

cago. The hula-hula dancers performed

before a special committee appointed by
the board of management of the World's

Fair. Immediately heated argument as

to the immoral effect of the dance was
started, and for some weeks the news-

papers of the country gave as much space

to the affair as they generally do to a

national election. The dance was finally

allowed to go on, not, however, without

many protests from the dissenting mem-
bers of the committee. The hula-hula

dance came to us from Honolulu. It is

nothing more than a dance in which the

abdominal muscles are brought into

play in a startling manner. A number
of American women have been doing
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A BURLESQUE CHORUS GIRL IN THE HULA-HULA DANCE.

this dance, but not always without in-

terruption, as the authorities of several

cities have refused to allow them to fin-

ish their performances.

The clock tower figure is done by two
dancers, who find it an easy matter to

hold their feet aloft in such a manner
as to form a sort of arch, and with

the tips of their toes higher than their

heads.

Great practice is necessary before a

woman can attain the proficiency re-

quired in many of the dances mentioned

in this article. One of the commonest
forms of practice is shown in the last cut

illustrating this article. It is by such

means as these that acrobatic and other

eccentric dancers find it possible to make
their acts acceptable to the public,

which is becoming more fickle and hard-

er to please every year, and which de-

mands that the feats performed for its

benefit shall be more and more danger-

ous, or shall appear so.
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THE CLOCK-TOWER FIGURE.

Before concluding my remarks, let me
say that the dancer who feels himself

or herself capable of performing an
eccentric dance, but would not care to

do so publicly on account of its ajiparent

lack of g-race or dignity, need not be

bothered on that score. To the minds
of the majority of theatre-goers who are

interested in Terpsichore, there is far

more actual grace in the eccentric dance

than in the usual skirt dance or Car-

mencita evolutions. And they are right.

EXERCISE OF TOUCHING THE BACK OF THE HEAD WITH
THE TIP OF THE FOOT.
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BY ROLAND BURKE HBNNESSY.

"All men are brutes. I hate 'em."

Hortense, alias Diana, Creighton threw

lier head back as she made this unkind

remark, took a puff of a daintily poised

cigarette, and blew out the smoke
through her nostrils in a contemplative

way, while her younger sister, Lillian,

looked at her with a puzzled expression.

Diana—no one knew why she was
called out of her name, but for obvious

reasons every one tacitly agreed that

the name fitted her perfectly— was, to

say the least, an interesting person to

gaze upon. No one would call her face

pretty ; it was too sti-ongly marked for

that. But it was, nevertheless, a hand-

some faco, with a dash of boldness in its

outlines that was refreshing even if not

altogether pleasant. Her nose was full

and straight, and her lips were as firmly

set as a man's. But the eyes were re-

markable. They were not the eyes of a

woman. They were the cold, penetrat-

ing, unflinching eyes of the man of the

world—the kind of eyes that can tell at

a glance the value of five cards, or that

can look straight into any man's face

without drooping.

They were the eyes of the New
Woman.

Lillian was of a different mould. She

was a snug little, womanly young
thing—the sort of girl that men make
fun of and generally end by marrying.

She was a semi-blonde, with rich brown
hair that clung in pretty ripples all

around her high forehead, and which, in

their turbulence, threatened to com-
pletely cover up her well- shaped ears.

Her mouth was mobile and tender—as

all women's mouths should be —and her

gray eyes looked as if they could weep

as well as laugh, as all women's eyes

should look. She had a book in her

hand and nervously fumbled its pages

as her sister stood in front of her.

Diana thrust her hands into the side-

pockets of her closely fitting skirt and
glanced down at her sister.

"Sis, you're a fool," and she brushed

the ashes off her cigarette as she spoke.
'

' Di, I do wish you wouldn't talk

that way. And please don't smoke cig-

arettes when you come near me. Why
will you smoke those horrid things?

They make me positively sick.

"

"Of course they do." Diana drew
in another long puff, blew the smoke
as straight as an ai-row into her sister's

face, and smiled ironically as Lillian

coughed and helplessly waved the

smoke away with her hands. "Of
course they do," she repeated. "Why
shouldn't they ? All my set smokes.

All your friends go to the matinee, chew
chocolate caramels, smile at the hand-

some juvenile and blubber like little

idiots at the leading lady's troubles.

Bless your sweet little hearts ! A mouse
or a man's moustache is enough to set

you into convulsions. There's that

pasty little friend of yours, Florence

Hastings. I invited her down to one of

our Thursday Evenings at the Equal

Rights Club, and all she did was to sit

ai'ound and cough. She wouldn't even

take a hand in a quiet little game, and

she was afraid to go home alone in a

cab because it was after twelve o'clock.

Bah ! What a pack of ninnies you go

with! My dear Lillian, let me repeat

that you're a fool.

"

"Hortense Creighton"—Diana was
always dropped when Lillian was angry
—"you may call me a fool all you like,

but I'll not allow you to call a sweet

girl like Florence Hastings 'pasty.'

She told me all about that affair, and it

must have been horrid. The idea of

girls drinking and smoking down there

just like men! I think it's perfectly

dreadful, and I'm surprised that papa

allows you to do such things." And
Lillian closed her book with a bang.
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while her sistei" looked on calmly, fin-

ished her cigarette, threw the stub into

a convenient waste basket, threw her

leg- over the back of a chair, and
regarded her sister reflectively for a

moment.
" I'll tell you why the guv'nor allows

me to do such things, dear little fragile

sister mine. It's because he can't help

himself. I'm not like you, Lil. You're

content to sit in the house all day and
read the Ladies^ Home Journal, receive

a few callers, or perhaps go to an oc-

casional matinee; your life is just what
every other little Dresden China doll's

life is—a nibble without a bite, only

half a grasp on the world, only a feeble

attempt at getting out of life all that we
women should find in it. As I have
said before, sis, all men are brutes and
I hate 'em. They take us to theatres

and balls and dinner parties, and
parade us as they would a new horse or

the latest thing in canes. We are part

of their outfits. When they are not

parading us they forget all about us,

and in their own selfishness they band
together, call themselves clubs, and
when they are tired of their own so-

ciety they come home—for what? For
companionship? No—for sleep. We
fellows of the ' Equal Rights ' are going

to shift for ourselves. We can get along

without the men. We have our own
club, our own games, our own side-

board, and our own liberty. The guv'-

nor thinks I'm going it a little strong,

but he knows he can't put me in a

straitjacket, and besides, at heart, pop's

a rake and he rather likes to see his

daughter do as she pleases. At any
rate she does, and she intends to keep

on doing so."

Diana got up from the chair, went
over to the upright piano in the corner,

and began to sing, accompanying her-

self with a maddening thump, that

plaintive ditty, " Her Golden Hair was
Hanging Down her Back." She did

not always sing on the key, but she

made up for this by the vehement man-
ner in which she accentuated every

point that could be brought out in this

lovely, gladsome fireside song.

Lillian was not shocked. She was no
prude, and, besides, she had become
somewhat accustomed to her sister's

ways.

But for all that she wasn't quite con-

vinced that
'

' Her Golden Hair was
Hanging Down her Back " was a suit-

able selection for the drawing room of

even an up-to-date young woman. She
went over to her sister and put her arms
around her neck.

"Diana, would you sing -^hat song if

Dick Manton were here to listen to you?"

"Shoot Dick Manton!" was the ex-

plosive reply. "Dick and I are old

pals. He knows I'm not one of your

in-bed-at-ten girls, and if he were here

this minute I'd just hammer away and
ask him to join me in

:

" Oil, Jane doesn't seem the same.

When she left tli<i village she was shy

;

But alas and alack! she came back

With a naughty little twinkle in her eye."

While she was singing this touching

chorus a servant handed Lillian a card.

Diana finished with a particularly

vicious thump, and, turning to her sis-

ter, she remarked gaily :

'

' I wish Dick had been here to hear

me." And, as if in answer to her wish,

Mr. Richard Manton, junior member of

the firm of Oliver Manton & Co., No.

17 Wall Street, strolled into the room.
" I did hear you, Diana, as I came

through the hall," he said to the sur-

prised young woman on the stool.

" Allow me to congratulate you. Not
even Marie Stuart or Lottie Gilson

could have sung it with more abandon."
And the big, handsome chap smiled

and showed his strong white teeth as

he advanced to take the hands of the

sisters.

Diana looked angrily at Lillian.

" Why did you not let me know Dick

was coming, Lil ? " she asked.

"Why ? " And the little girl's great

gray eyes opened wide and her lips

were wreathed in a myriad of smiles.
'

' Diana dear, I challenge anybody to
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stop you long enough to tell you any-

thing while you are in a paroxysm of

singing, as you were when Dick's card

came in. I'm sorry Dick heard you,

though." And she looked half-playfully,

half seriously at Dick, who had seated

himself near Diana.
" Oh, well," and Diana's eyes flashed

a defiance that her eyelashes but half-

concealed, "Dick has heard it before.

Haven't you, Dick ?

"

' • Yes ; I heard it at Koster& Bial's

on a night that you and a number of

your friends had a box there. Do you
remember ?

"

'

' Yes, I believe I do. One of our

fellows gave a vaudeville box party.

What a jolly time we had ! One of us,

I think it was little Belle Stockton,

drank too many absinthes and persisted

in joining in with the singers on
the stage. We did our best to quiet

her."

" Yes, and made so much noise about

it that the management sent word that

you would have to stop or leave the

theatre.

"

" Oh, we were not so bad. There was

a party of young bloods only two boxes

from us, and they made so much noise

that they were actually put out."
" I know it. And everybody called

them rowdies, and two of them landed

in the station house that night. I sup-

pose you girls would have gone into

hysterics if you had been hustled out

of the theatre, and yet you were almost

as bad as the others.

"

"Come, come, Mr. Dick!"—Diana
saw she was not coming out with flying

colors
—"you are getting decidedly

disagreeable. So let's change the sub-

ject. Are you coming to our recep-

tion on Friday night ? I've sent you
an invitation."

" I'm afraid I can't, Diana. Our di-

rectors have a meeting. "

'

' Oh, bother your directors ! I have
asked Charley Benson, Tom Paine, and
John Chamberlain, and every one of

them has something to say about a di-

r.ectors' meeting. I don't reallj' believe

you want to go." And Diana glanced

defiantly into Dick's face.

"No, I don't want to go," Dick

answered with a firmness that surprised

even himself. "Diana, you know how
I detest most of the girls in your club.

They're a rakish lot of crazy young
women, who imagine they are going to

revolutionize society, and all the time

they are only making themselves mis-

erable, while the men and all sensible

women laugh at them. No, decidedly

no, I don't want to go, Diana."

Lillian looked at Dick with a grateful

expression in her eyes, while Diana bit

her lips in vexation. With a careless

wave of her head she got up from where

she had been sitting. She snapped out

her linked cufifs, as she had seen Herbert

Kelcey do at the Lyceum when he

wished to he particularly impressive,

and walked toward the door.
'

' Very well, Dick, suit yourself. But

as I happen to be one of the crazy

young women you speak of, I don't feel

flattered by your remarks. I'm going

down to the club now for a game of

billiards, and I leave you to the ten-

der care of fair Lillian. Have a cigar-

ette ? No ? Ta-ta. Hope you'll stay

to dinner. The guv'nor has some ex-

cellent Burgundy." And she was off

before Dick could make the explanation

that was on his lips.

He turned hopelessly to Lillian.
'

' She knows I don't include her with

those other four-in-hand Amaz.ons, or

I wouldn't have spoken to her in that

way. Lil, you know how much I think

and have always thought of Diana, but

I can't stand this insane new cult of

hers. I don't mind telling you, Lillian,

that I came up this afternoon for the

purpose of asking Diana to be my wife.

But she apparently doesn't want to be

any one's wife, much less the wife of

one who is so utterly at variance with

her new fad." And he sighed a good

old-fashioned sigh that made the pretty

young listener sigh in unison with him.

Although she would hardly have ac-

knowledged it, even to herself, Lillian
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was deeply impressed with this manly

fellow, who was not just like most men
that she knew, principally because he

was sincere and earnest in everything

that he said and did.

" I know that Diana regards you very

highly, Dick," she said simply. "And
you know perfectly well how much
papa and mamma think of you. And I

would be proud to have you as a brother-

in-law." And she looked up innocently

into his face. If he had been anything

but a man he would have seen that

her eyes reflected something more than

esteem.
" I know you would," he said heart-

ily. " And I really think that I would

get the sweetest little sister on earth."

And he refrained from hugging her

then and there only because he was

afraid that such an expression of regard

would have gone beyond the rules laid

down by polite society. "But Diana

worries me. I'm not quite sure that I

could make her perfectly happy even if

she were to accept me. She wants to

go out into the world and do something.

Just as if a man wants his wife to do

anything but be a womanly woman
and a wifely wife! I tell you, Lillian,

it's all wrong, and the sooner Diana

and the rest of her set discover this the

sooner they will find their proper

sphere. But I'm boring you. By the

way, I would like to bring up Charley

Benson with me some night. May
I? He's an awfully nice fellow,

and I'm quite sure you would like

him. Diana already knows him very

well."
" Of course you may. Bring him up

to dinner, say Thursday night, and

we'll have a game of whist after dinner.

Oh, I forgot ! Diana will not be at home
that night. You know "—this rather

hesitatingly—" her club meets on

Thursdays. But come just the same, if

you wish, and I'll ask Diana to come

home early. Will you?

"

" I'll come. And now I must be go-

ing, and I'm still an unengaged man."

And he smiled in a way that did not be-

token the anxiety that might have been

expected under the circumstances.

As he left Lillian that afternoon he

could not help noticing what a charm-

ing woman she was and how becom-

ingly her gray afternoon gown harmon-
ized with her eyes—certainly a more
fetching combination than the ultra-

tailor-made affair that Diana had worn
that same day.

As he was about to leave, Lillian said

reassuringly: "Don't worry, Dick.

Diana is a dear, good girl, though a

trifle headstrong, and you'll soon cure

her of this fancy."

"If I don't I shall cure myself," he

said to himself as he became lost in the

afternoon crowd of pedestrians on Mad-
ison Avenue.

CHAPTER II.

Thursday night came with its accus-

tomed punctuality, and at six o'clock

Dick Manton and Charley Benson were

ringing the Creighton bell.

John Creighton met the young men
with a hearty grasp of the hand.

" Lillian will be down in a few min-

utes, Dick. Diana unfortunately had

another dinner engagement and could

not be here."
" I have heard of it," said Dick. " I

believe her club meets tonight, does it

not?"
" I believe it is something like that,"

said the old gentleman apologetically.

"I tell you, my boy, that Diana of

mine is a remarkable woman. Why,
do you know, she actually induced me
to let her go down to the ofiice this

week to watch the ticker and take her

place with my young men down there.

There's enterprise foi- you! I had to

let her go down with me for a day or

two, just to humor her."

Lillian came in at that moment and
gave them a gracious welcome. It was

quite a contrast to Diana's careless

greeting, Dick thought.

When they were seated at the table

Dick could not help thinking of what

Diana's father had said about his'.Uiugh-
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ter's trips down-town, and he could not

refrain from asking for more informa-

tion from Mr. Creigliton, who, out of

business, was a garrulous old man who
would rather talk than eat.

"The fii'st day I took Diana down-

town," said he, ignoring the succulent

piece of roast in front of him, " I gave

her a check-book and told her to be

careful. I also gave instructions to

Perkins, my head man, not to let her

go ill too heavily. He had to go down
to the Exchange, and while he was away
she played see-saw with her bank ac-

count, putting up margins as if they were

so many umbrellas. U. P. squeezed her

most unmercifully and—

"

"Squeezed her!" almost yelled Mrs.

Creigliton, a quiet little lady, who was
heard only when she was surprised or

excited.
'

' Squeezed my Diana unmer-
cifully ! And didn't you thi-ash the fel-

low for his impudence?"
Every one laughed, of course, for

even Lillian by this time was well up
in the professional phrases that were

nothing but jargon in ihe ears of Mrs.

Creighton

.

"Dick," said Lillian reassuringly,
'

' Diana said she would try to get away
from the club in time to join us at the

card table. I do hope she will get

here before you go."

Charley Benson didn't seem to care

very much whether Diana returned or

not, as he fairly beamed under the mel-

lowness of Lillian's eyes. He was on
such good terms with himself that Dick

said to him quizzically after dinner,

while they were discussing Mr. Creigh-

ton's good cigars

:

"Charles Oakley Benson, stop it.

You're falling in love at first sight. 1

admire your good taste whUe I deplore

your precipitancy. Come, own up.

Don't deny that you're smitten."
" Why should I? " was the calm and

candid answer; and then they joined

the ladies.

Dick was not very much interested in

cards. He was thinking, and think-

ing seriously, of Diana and her newly

acquired ways, and he was forced to

confess to himself that she was not as

pleasing in his eyes as she had been be-

fore she took up with '

' those box-coated

she-strutters," as he mentally styled

them.

At ten o'clock there was a fumbling

at the front-door keyhole.

"It's only Diana," said Creigliton,

pere, who had given his daughter a

key rather than have her wake up the

whole house when she returned from

the club.

After a deal of key-jingling and a

slamming of doors, Diana made her ap-

pearance in her street attire. She was
not a wholesome sight. Her hair,which
she had so laboriously trained to stay

straight back on her head, was strag-

gling down in little rebellious threads

upon her forehead. Her light crush

hat was dented the wrong way, and sat

jauntily, if somewhat unsteadily, on
the side of her head; and her eyes,

usually as clear as crystal, flashed an
uncertain light. In fact —it's unpleasant

to say so, but it's the truth—she was
intoxicated.

Mrs. Creighton and her husband were

too much engrossed in their hands to

notice the mute figure at the threshold,

but Lillian's and Dick's eyes met, while

Benson had the good taste to go to the

window and look out into the unin-

teresting street.

With a sister's intuition and a wild

groping for some excuse that would
smooth matters, Lillian went over to

her sister and said, in as firm a voice as

she could command :

'

' Poor Di ! You're not feeling well,

are you? Come up to your room and
get off your things."

But Diana had come home to play

cards, and to play cards with Dick, too,

and she was not to be cheated in this

way.
" I'm all right, shish," she said, as she

stuck her hands manfully into her side

pockets. ' 'Shay, Dick, lesh have a cig—

"

But Lillian ended the affair right there

by taking Diana firmly by the arm and
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guiding her faltering footsteps to her

apartments.

In a moment a servant came back

and begged Mr. Manton and Mr. Ben-

son to excuse the Misses Creighton. one

of "whom was very ill, and the other one

of whom could not leave her sister just

then.

After a short and embarrassing wait,

during which Mr. and Mrs. Creighton

did nothing but fight over their cards,

utterly oblivious of the fact that any-

thing unpleasant had occurred, Lillian

came down, and Dick and Charley pre-

pared to go.

When Dick was saying good-by, Lil-

lian looked up at him in a courageous

way, and, taking his hand in her own
small, delicate fingers, said:

'

' Diana is really sick, Dick. You
know she is, don't you?" And, as if fear-

ful to look him in the eyes, she turned

her head away, while the corners of her

mouth twitched.
'

' Little girl, " he said gently,
'

' Diana

is ahead of her generation. I'm afraid

you will never bemy sister-in-law." And
he strode out with Benson, neither of

whom said a word until the Calumet

was reached. When they said good-

night before going home, Charley re-

marked to Dick

;

"Old man, I'm not much at reading

girls' eyes, but may I die single if I don't

think that the younger Miss Creighton

is in love with you."

To wliich Dick made no reply. He
could think of none.

CHAPTER III.

Whex Dick called at the Calumet for

'

his mail on the afternoon of the follow-

ing day, the derk handed him a letter

the hand writing of which he recognized

in an instant—it was Diana's. In a

feeble, scrawly hand it ran :

Dear Old Dick : —I was a bit under

the weather last night, I admit. You
l^now how it is. Just one Manhattan,

then just another, and then—well, Dick,

-you know one never keeps track of them

after that. I'm glad the guv'nor didn't

notice it.

Come up and see me this afternoon.

I have something of importance to say

to you. The same old
Diana.

'

' The same old Diana, " Dick repeated

to himself. "No; hardly the same.

But I'll go up and see her anyway."
And he trudged up to the Greightons'

house.

Diana was waiting for him. She was
much more self-possessed than he ex-

pected she would be. She was particu-

larly attractive this afternoon, notwith-

standing some tell-tale rings under her

eyes and a slight color in the cheeks that

was not due alone to good health. She
wore a natty house coat that covered

up a striped shirt waist, pink as to color

and mannish as to cut, A jaunty black

four-in-hand tie came down in volumi-

nous folds over her bosom, and a tiny

diamond stud gleamed in her collar. In

spite of her jauntiness, at that particular

moment she strongly reminded Dick of

a young man who has had a night of it

but who has gained an artificial fresh-

ness through the medium of a Turkish

bath.

After the first greetings were over

Diana seated herself opposite Dick and
resolutely attacked her subject at once.

"Dick, I am conceited enough to

think that 3'ou have loved me for some
time. Lillian told me so long ago, but

I think I discovered it even before she

did. It has seemed to me that you have

been on the point of speaking a number
of times, but—well, Dick, you haven't

spoken and I'm going to do it for you.

Will you have me ? " And she held out

her hands with the assurance of one

who is confident of the ground she is

ti-eading.

Dick could not answer. He was

taken by surprise, and besides he was

pained beyond measure. She saw his

hesifency and misconstrued its mean
ing.

'

' Of course, this is an unconventional

way of doing it, Dick, but perhaps I'm
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an unconventional gii'l. I know I'm

wild and thoughtless and no doubt very

gay, but we've known each other a

long time and—what do you say, Dick?

I know you care for me, for Lillian

told me the other day that you had

conie up for the express purpose of—

"

But she went no further. Dick had

arisen and a very serious expression

came over his face.
'

' Diana, you have placed me in a

most trying position. I did come up

the other day with the intention of

asking you to be my wife, but .since

then events have led me to change

my mind. Believe me, had I known
what was in your heart when I came
here I would have spoken sooner. I

would not wound you for all
—

"

Diana tottered as if she were about to

fall, and Dick rushed forward to support

her. She pushed him away with an
angry gesture.

"I know, Mr. Manton. You have

fallen in love v^ith—with my sister.

No doubt I was blind not to have

known this. But—but don't touch

me"—this as he advanced to take her

hand—"I i-ely upon your honor to say

nothing about this. It has taught me
a lesson. Good-by, and—and—oh, what
have I done—

"

She put her handkerchief to her eyes

and stumbled out of the room sobbing

hysterically.

She was no longer the New Woman.
She was as old as the hills.

While Dick was standing there in a

quandary Lillian dashed into the room.

"Have you had another quarrel?"

she asked anxiously. "I just saw Di

going to her room and she was crying.

For shame, Richard, to treat my poor

sister that way !

"

Dick strode over to Lillian and looked

straight down into her eyes.
'

' Lillian, I saiJ last night that I was
afraid you would never be my sister-

in-law. Do you remember? You

never can. Will you be my wife in-

stead?"

If Lillian had been a hysterical girl

slie might have shrieked. As she was
a sensible girl .she did nothing so silly.

Instead she drew hor hands away from

Dick's and said in a tremulous voice:

"Have you compromised yourself

with Diana? Tell me the truth." And
it would have taken a sturdier liar than

Dick was to have told her anything
but the truth.

"Lillian, I swear there is nothing

between Diana and me. We under-

stand each other thoroughly. I have

never mentioned marriage to her."

"But what would she say, Dick? I

wouldn't break Diana's heart for all the

men in the world." And while this was
hardly complimentary to Dick, he loved

her all the more for it.

"Lillian, on my honor, even if you
say no, I shall never ask Diana to marry
me. She is a jolly good friend, but as

a wife—

"

'

' Don't you dare to say a word against

your future sister-in law !
" cautioned

Lillian, as she drowned the words on
his lips with a kiss.

Two hours later Dick was telling

Charley Benson all about it at the Club.

"Well, I'll be hanged !" said Charley.

"And here I've been indulging in sweet

dreams all the week, thinking that it

was you and Diana all the time and
that I stood at least a ghost of a chance
with Lillian. " And he threw away his

Havana without having lighted it.

"Never mind, old boy," said Dick.
'

' You still have a chance of becoming
related to the future Mrs. Manton.
There's Diana, for instance." And he

vulgarly but knowingly winked at

Charley.

"No, thank you," answered that ir-

reverent worthy. '

' I want a woman
when I marry."

But the answer was lost on Dick.

He was thinking of a pair of gray eyes.
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HOW TO TELL.
Thts is NOT his own wife the gentleman is embracing. In fact, it is no one's wife.

How do we know f Because if it were his wife he would get mad at his hat heing kuocked
off, and he's not mad at all.

HER RUSE.
" Blinks' wife has reformed him en-

tirely; he doesn't drink a drop now."
" How did she manage it?"

"Easily enough. She spent all he
could earn on dress."

HE KNEW.
Mother (policeman s ivife)—Willie,

I've been shouting for you this half-

hour. How is it you are never to be
found when you are wanted?
Son—Well, mother, I suppose I in-

herit it from father.

A GOOD USE FOR IT.

Mr. Highpli—Where is that "Book
of Etiquette and Complete Letter

Writer"?

Mrs. H.—What do you want with it?

Mr. H.—I want to write to the grocer

to tell him I can't pay him.

IT HAS.
Football hath of half-backs

And full-backs not a few

;

And, what with bruised and mangled
forms,

It hath its drawbacks, too.
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ABSOLUTELY THOUGHTLESS
' Two souls with but a singlK thought" is quite inapt fortht-m-

For which you mustn't haul me over the coals :

For I ifo upon the logic of the well-krown apothegim,
Which is, that"' corporations " have no souls.
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" No, Adolphus, you cannot be my husband until
you attain tlie proportions of George HogK. Then
I will think it over."

Propessob—"Do not despair, my dear sir; in a few
lessons you will attain Herculean strength."

Success and rapture.

A STUDY IN ATHLETICS.

THAT SETTLED- IT.

"I SUPPOSE to educate your daughter

in music costs a great deal of money?"
'

' Yes ; but she's made it all back for

me."

"Indeed!"

"Yes; I'd been trying to buy out my
next neighbor at half-price for years,

and could never bring him to terms

until she came home and began play-

jng."

ECONOMICAL.
Mamma—Well, Johnny, I

shall forgive you this time,

and it's very pretty of you to

write a letter to say you're

sorry.

Johnny—Yes, ma;
don't tear it up, please.

Mamma—Why not?

Johnny—Because it

do for the next time.

but

will

HARD ON THE CRITIC.
The Impressionist Critic

(viezving the picture)—Oh,

what a lovely effect that is in

the centre of the canvas

!

The Painter (not an im-

pressionist)—Horrors ! That's

where Fido must have rubbed

himself after lying down on
my palette.

DIDN'T TALLY.
"This confounded ther-

mometer isn't worth keeping

any longer.

"

'

' What is wrong with it?

"

"Why, one day it says

one thing, and the very next

it is something altogether

different."

INTERESTED.
Minnie—I want to intro-

duce you to a young lady

—

a very nice girl—and she's

worth her weight in gold.

Bob—Stout girl, I hope.

information.
'Who is she?" "Don't know."
"Grass widow?" "Guess not."
"Why not?" 'Ain t green."
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IN SOCIETY.
" Have you seen the living pictures yet ?

"

'•No, indeed. Nobody owns to having seen them now.
An Enelish titled lady is opposed to them, you know, and it

would be the worst possible form to approve of them after

that."

THE REASON.
Adolphus — What a

cheerful way you must have

of refusing a man ! You
seem to send them away
supremely happy.

Beatrice — I tell them
that the report that I'm a

great heiress is a mistake.

POPULAR.
"Have you received an

invitation to the bachelors'

ball?

"

"Yes, indeed. Pm to be

the only girl there."

"What!"
'

' Yes ; really. You know
the bachelors only had an

invitation apiece to send out,

and I've received one from,

each."

PLAIN AS DAY.
Judge (to prisoner) —

Your statement does not

agree with the evidence of

the last witness.

Prisoner—I don't won-
der. He's a bigger liar than

I am.

AN HONEST MAN.
"Gentlemen, I can't lie about the

horse; he is blind in one eye," said the

auctioneer. The horse was soon knocked

down to a citizen who had been greatly

struck by the auctioneer's honesty, and

after paying for the horse he said

:

'

' You were honest enough to tell me
that this animal was blind in one eye.

Is there any other defect?

"

" Yes, sir, there is. He is also blind

in the other eye," was the promptreply.

HIS REVENGE.
She—I'm sorry I married you.

He—You ought to be. You cut some

nice girl out of a mighty good husband.

A CHANGE.
Old Boarder—What's for breakfast?

Hope not ham and eggs again.

Waiter Girl—No, sir, not ham and

eggs this morning.
" Thank the stars t What is it

,' ''

"Only ham."

exact.
He Cfrom New Tbrfc)—Will you marry me ?

She (from Boston.)—No, I will not.
He—Then you have deceived me.
She—It is you who have deceived yourself

I will not and cannot marry you, but J ^jU
gladly be married to you..

'"
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HOETIC0LTURAL.
O Gladys, Gladys, my heart so very sad ip,

While calmly you pursue your path so mazy ;

You my dispositi -n sour with your power as a flower.
Though the kind of flower you are is a daisy.

ON TO HIM.
Committee-man {to pub-

lic school teacher)—We was
thinkin' o' putting up a
nice motto over your desk
to encourao-e the children;

what do you say ? How
would " Knowledge is

Wealth" do?

School Teacher— That
wouldn't do at all. Tlie

children know how small

my salary is.

A BARGAIN.
One m.orning on the Tex-

as frontier a man came into

camp riding an old mule.
" How much for the mule?"

asked a bystander.
" Jist a hundred dollars,"

answered the rider.
'

' I'll give you five dol-

lars," said the other.

The rider stopped short as

if in amazement, and then

slowly dismounted. "Stran-

ger," said he, "I ain't

a goin' to let a little matter

of ninety five dollars stand

between me and a mule
trade. The mule's yours.

"

THE PLAIN TRUTH.
Candidate — You have

not any doubt as to my
character, have you?
Voter—Oh, no, of course

not.
'

' Then why vron't you
vote for me?"

'

' Because I have no doubt

as to your character."

From the store front of an

enterprising hatter • "Latest

novelty. Soft felt hats for

railway collisions."

A negro was scalded to death in a
boiler explosion, and on his tombstone
they chiselled deep: "Sacred to the
memory of our 'steamed friend."

"It's a good idea to make light of

your troubles."

"I do, " replied Happigo. ' Whenever
?, creditor sends me a letter I burn it."
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IN 8001.

Husband—The prices o£ these things amounted really to fliteeu dollars, but I got a dis-
count and they only cost us eleven dollars.

Wife—Yes; but you know very well. Henry, that you could have gotten the same
articles at Lacey & Miropson's for nine dollars.

Husband—Oh, yes, dear, I know; but Lacey & Mimpson wouldn^t have taken anything
off.

READY FOE BUSINESS.

Shopman {savagely, to agent)— li yon
don't get out of my place in double-

quick time, I'll kick you out!

Agent—Before you do so, sir, I'd

like to show you a special line I've got

in e.xtra thick boots

!

HARD INDEED.

Mrs. Gray—Don't you find it aw-
fully hard doing your own work ?

Mrs. Green—Oh, I don't mind the

work ; in fact I did the most of it when
I had a girl. But it is rather wearing

not to have any one to find fault with.
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EXPOSING THEM.
Matd—Miss Fer^usou and Mis«! Brown are in the parlor.
tJBACE—All right; show them up.
Maid—I will. I heard 'em say they hoped you wouldn't be i

NOT CONCERNED.
Tommy Bingo—Sister had

her young man call to see

her last night, and I was
peeping through the key-

hole, looking at them, when
ma came along and stopped

me.

Willie Slimson— What
did she do ?

Tommy Bingo—She took

a look, too.

VERY PARTICULAR.
Mrs. de Fashion—My

dear, I've picked out a hus-

band for you at last.

Miss de Fashion—Very
well; but I want to say at

once, mother, that when it

comes to buying the wed-
ding dress, I am going to

select the materials myself

;

so there

!

AT 11:55 p.m.

He—I think I may say I've been fairly successful. You see, I'l

man with lots of go.
She (lurtft a tinge offatigue in her voiced—You don't say 1

1 always been a
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told her troubles, and we
talked and talked, and 1

didn t leave any card. But

I went from there direct to

return a call I owed in

that neighborhood on a

bride."

You poor thing !

"

' Yes. You've guessed

it She was out, and I

left that card, and never

once thought of the word

I had written on it. I

hardly knew her at all, so

she will not take it as a

joke, and — well, there's

only one hope I have left."

" What is that, dear 2

"

"That the writing was

so bad that she can't read

it, and will think it's some.

kind of a new fad.'"

BY MOONLIGHT ALONE.
' Gimme s'more clothes, won't yer ? Gimme s'more clothes,

's cold 's ice 1

"

The following curious

footnote appears on a pla-

card announcinga tea par-

ty. "Children in arms not

admitted except in charge

of some one.

"

A CARD MISHAP.
'

' I MADE the mistake of my lifetime

the other day," complained a young

woman to a friend in an L train, as the

two rode down-town together.

"What did you do, dear? " asked her

friend, sympathetically.

"Oh, it's too stupid to

think of. I feel crushed

over it. You know I called

on Mrs. Blank, who has

met with a recent afflic-

tion. I had just one card,

and as I did not expect

she would see me, I wrote

' Condolence ' in one cor-

ner and had it ready to

leave."

"Why, that was correct,

dear."

"Wait till I tell you

all. Mrs. B. saw me and

FROM ITS OWN FIRESIDE.

"What interesting stories of travel

Dufiix tells! He must have roved a

great deal."

"No-o—he's always been here. But

his mind wanders."

TO MAKE HER FEEL GOOD.

"Why my hair is dressed like yours I How tunny I I took the

style from a perfect stranger I saw in the street."
•'•

It must have been my maid. She has been copymg me a food,

deallate'y."
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THE CAREFUL MAN.
Old Rodnder (carefully depositing hat, coat, umbi'ella. and

shoes at bottom of steps of 123th street elevated statinn^—Quesb 1

c'n creep up sof ly, an'—Chic—) maybe I won't 'tract 'tention—t'm
z' ole lady I

HE HAD.
"But what can you do,

young man? Haven't you
some special talent or taste

—some bent, as they say ?"

Applicant {dubiously}—
No—no, not that I can think
of—except that I am a lit-

tle bow-legged.

A DIFFEEENCE.
Patron (angrily)—

Bring me some lunch.

Restaurant Waiter
—But you have already

ordered breakfast, sir.

Patron—Yes, but it

was breakfast time then.

NOT UNEXPECTED.
Plankington—I un-

derstand that you had
to go to law about that

property that was left

you ? Have you a
smart lawyer ?

Von Bloomer—Ycu
bet I have. He owns
the property now.

HIS EEASON.
Actress (angrily)—

Did you write that criti-

cism which said my im-

personation of " The
Abandoned Wife" was

a miserable failure ?

Ceitio— Ye — y-e-s

;

you see you looked so

irresistibly beaut i f u 1

that it was impossible

to fancy that any man
could abandon you.

AN OLD COMPLAINT.
"How is your wife ?"

"Her head has been troub-

ling her a good deal this

year.''

' • Nervous headache ?"

"Not exactly. She keeps

on wanting a new hat every

four weeks."
OUR WOMEN'S debating CLUB.

" Shall Women Smoke?

"
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For over a hundred years

pears'

has been like steps

leading men and

women and chil

dren to a high-

er plane of

civiliza

tion.



THE THREE GRACES.

A pose selected by three Nexo York girls after tiring of " Trilby" scenes.
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A "TRILBY" MODEL IN THE FRENCH QUARTER OF NEW YORK CITY.



GAYLY THE TROUBADOUR."

A pretty amuteur''s effort luhen " Trilby" poses had lost their interest.



CALVE'S LATEST PHOTOGRAPH.



MISS AMY BUSBY



QUEEN OF THE LILIES."

From a recent painting by Calet.



MAID OF ATHENS."

An amateur's idea of accompanying the song with an appropriate pose.



"A GRECIAN WATER GIRL."

Posed by a " Trilby" enthusiast who prides herself on a resewblavce to Calvf.



VIRGINIA HARMED AS "TRILBY

J
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HOW MR. POTTER WROTE "TRILBY.
"

By Philip S. Stetson.

It was just fifteen minutes after nine

o'clock wiien, us a representative of the

Metiiopolitan Magazine, I stood at

the desk of the Colonnade Hotel and
waited to find out whether or no Mr.
Paul M. Potter had got out of bed yet.

The answer was favorable, and I was
shown into the dramatist's room. Mr.
Potter's room does not differ materi-

ally from the room of any other occu-

pant of an hotel, so the statement that

it contained a bed, a piano, a table, a

mirror, and a box of Egyptian cigar-

ettes (one of which I gracefully refused)

is about as mnch informa-

tion as the reader is entitled

to. The tenant thereof lit

one of the cigarettes him-
self, leaned back on the

sofa, and looked at me help-

lessly.

"Mr. Potter," I said,

" how did you—

"

"I started to write 'Tril-

by' just seven weeks before

its production," he said,

anticipating my query.
' That is to say, son.ewliere

about January 20. 1 hat is

really, of course, wl en I

wrote it, but as to uhy I

wrote it, I will say tl at it

happened this way : The
story had appeared in the

magazine, and had just

been issued in book form.

I had not read it, but was
intending to do so, and
happening to be near the

book-stall in the Waldorf
Hotel one evening. I pur-

chased a copy. This copy

I did not buy to read even

then, but to send away to a friend. I
took it to my own hotel, and lay down
on the sofa and opened the book at

the beginning. I read it straight
through, and when I reached the end
I determined to make a .play of it.

There is the original copy on the floor."
'• It was your idea, then, first of all,

and not Mr. Palmer's ? " I asked.
' Yes, it was mine. You see, I am

the house dramatist at Palmer's Thea-
tre, and have been such for the last

two years. Augustus Thomas held the
position before me. Dion Boucicault

"TIT FOR TAT,"

' Taffij" compelling " Svengali" to release " Little Billee."
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THE THREE MUSKETEERS."

" LitUe Billee" " Taffy," and " The Laird," on jiarade.

died holding the position. That's in-

teresting, isn't it ?
"

"Very. But about 'Trilby.' Where
did yon write it ? In here ?

"

" No. I wrote it over in the Mer-

cantile Library, and it took me three

weeks to do it."

"Why did you write it over there?
Why not have written it in here ? Is

your table shaky ?
"
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ONE OF VIRGINIA HARNED'S MOST EFFECTIVE "TRILBY" POSES.

" I wrote over in tlie Library because

I had to dip every now and then into

the references I was using on hypno-
tism."
" Hypnotism?"
" Yes ; don't you know that hypno-

tism is the very essence of the play ?

There is wliere my play differs from
Du Maurier's book. When I read the

book I saw very clearly that the parting

of two lovers by hypnotism was the

backbone of its drama. You see, hyp-
notism had never before been used on

the stage seriously—not to my knowl-
edge, that is—and here was the chance.

Finding the chance was pure luck.

Having come across the opportunity,

what I had next to do was to seize it

and evolve something that would lie

around it satisfactorily. This I have
done. The success of the play proves

that. But don't go away with the idea

that all I did was to make casual refer-

ences to the books on hypnotism. My
boy, I steeped myself in hypnotism. I

revelled, wallowed, in it, and where I
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SVENGALI" AND "TRILBY."

entered the study of it as a sceptic, or

at least as one interested only desulto-

rily, I came on t a serious convert. Yes,

sir. Hypnotism is all it claims to be ; its

therapeutic values are immense, too. In

medicine, especially in dentistry, it
—

"

" About ' Trilby,' now," T ventured

to chip in at this juncture—"what did

you do first when you sat down to write

the play? Did you lay out the scenery,

or what the people were going to say,

or the number of acts, or what ?
"

" I made the hypnotic plot first of

-all," Mr. Potter rejoined. " I built ujj

that part of it before I did anoth^^

thing, and strengthened it all around.

All that is my own. The hypnotic

plot is so much my own that anothe r

dramatization of ' Trilby ' with hypno-
tism as the central idea would infringe

on my play, no matter whose permission

were given to the playwright. And it

is because I made such a deep and care-

ful study of hypnotism that I was en-

abled to make the pivot of the play as

strong as I have done."
" Will you tell me, then, the names

of those books that you. found most
useful to you, or would you rather

not ? " I asked.
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SVENGALI HYPNOTIZING TRILBY

" Certainly I'll tell you. They are

Bjornstrom's ' History of Hypno-
tism,' Charcot's ' Experiments at the
Salpetriere,' Braid's ' Observations on
Trance,' and some of Claretie's novels,

which, you know, deal largely with

neurology and neurypnology, especially

the latter. By the way, you will be in-

terested to know that in James Braid's
'Observations on Trance' I found
what was undoubtedly the source of
Du Maurier's story. The physician, ou
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WILTON LACKAYE AS " SVENGALI."

page 43, relates the case of a young
girl absolutely tone deaf who was hyp-
notized and sang in unison with Jenny
Lind—sang in perfect tune and with
unheard-of sweetness. I am convinced
that that is where the novelist got his

idea of Trilby singing under the hyp-
notic influence."
" Had you ever been interested in

hypnotism before this, Mr. Potter ?
"

"Merely a trifle, as I said. In fact,

I knew so little about the subject that

had it not been for the help given me
by Mr. Titus, the assistant librarian

over at the Mercantile, I would have
been in a muddle at first.''' As I was
acquainted with Mr. Titus and his con-

siderate help in similar cases, I assented

to the dramatist's encomium.
"Another strong dramatic point

that I observed," continued Mr. Pot-

ter, " was the well-known fact that

when one person hypnotizes another
the hypnotizer is robbed of a certain

amount of strength. Virtue goes out

of him, so to speak, and of course the

subject is weakened even more than in

propoi'tion. That is what makes the

death scene in the play so impressive,

and so true to nature, or rather so true

to tlie science in nature. Svengali, as

was the criticism by nearly every one,

dominates this play throughout, and
perhaps its name should have been
' Svengali ' instead of ' Trilby,' but
we could not part with the name that

caused the very existence of the play."
" Where did Du Maurier get the

name 'Trilby' from, do you know?
Do you suppose he invented something
that tripped from the tongue easily ?

"'

my curiosity caused me to ask.
" Oh, no I He took the word from

' Trilby, the Fairy of Argyle,' a story

by Charles Nodler, that has just been
translated and put on the market.
Nodier got it, it. is said, from Sir Wal-
ter Scott, and there you are."

Mr. Potter and I then held a short
but animated conversation about the
book itself. We went over the points

of the story, and during the course
of the talk Mr. Potter said that the

characters of Taffy, The Laird, and
Little Billee were taken, resjiectively,

from the personalities of John Tenniel,
Charles Keene, and himself (the word
"himself" referring, of course, to Du
Maurier, and not to Mr. Potter), all ar-

tists on Punch. It was evident, from
what Mr. Potter said, that he thought
the novelist missed a point when he neg-
lected to make the hj'pnotic idea the
central one of his story, but as the omis-
sion gives Mr. Potter his chance, he is

not grumbling.
" I suppose," I said, "that j'ou were

bothered with the usual croakers before
the play was produced, who foretold

failure from the start, weren't you ?
"

" Oh, yes, indeed," he replied. " But
they were not all croakers who prophe-
sied failure. There are always odds
against the . dramatization of a book,
anyhow, and it was supposed that my
attempt would come off as they usually
do; but," and here Mr. Potter smiled a
generous and blithesome smile, "you
see, not failure, but success, has been the-

result. Look at these letters on the-

floor, here," and he directed my at-

tention to a litter of paper that might
have filled two waste baskets.
" Those are letters of congratulation

—

a good many of them from people with
whom I haven't the slightest acquaint-
ance. I appreciate them just the-.
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same, tlioiigli. Iliive yon ever noticed

how Tnan}' people there are who are dc-

liglited to talk to you wiieu you iiave

made a ten strike, but who are opjires-

sively silent when you've <lone the op-

posite?" I had met that sort of poo-

i)le, and nodded assent.

Mr. Potter said, when talkiiij;- about
the movements of the play itself, that

they had three iirovincial companies,
in whicli the parts of Trilby were taken
by Sybil Johnstone, Mabel Amber, and
Eleanor Harry, and that they were go-

ing to transplant the play to the other
side after a while, when either Beer-
bolun Tree or E. S. Willard would
manage it and take the part of Sven-
oall. It appeared that it was through
Henry Irving that the dramatic rights

were obtained from Du Maurier, who
passed them on to Harper Brothers, and
so on to Mr. Palmer and Mr. Potter.

' What will be yiiur nexl niovcnicnts.

Ml-. Potter, now that you- have got
' Trilby ' off your hands ?"

•' I'm engaged to write a musical

comedy for Mr. Palmer, and shall have
that accomplished before long, after

which 1 shall—oh, I don't know," and'

he smiled sadly, as who should say :

" When is this num going away ?"

As I had now possessed myself with
sufficient Trilbiana to make an attempt
to interest the readers of the Metro-
politan Magazine, I took thehiiit and
passed out into tlie open day. AVhat I

had been struck with most was the idea

of Paul M. Potter as a convert to hyp-
notism, but it is certainly true that

"unlimited scepiticism is as much the
child of imbecility as is implicit credu-
lity." Nobody has the right to object

to Mr. Potter wagging his hands hyp-
notically over any one.



PRINCE BISMARCK.

The famous unifier of the German Empire.



TWO PERSONALITIES.

A famous living statesman and a ditceascd societif londc

BISMARCK.

One of the most influential of the
ilhistrated papers in Great Britain

recently started a series of portraits

under the general head of "The One
Hundred Great Men of Our Times."
They published about a score of po'-

traits, and then amended the head to

"The Fifty Great Men of Our Times."
and again, the following week, changed
the number of great men of the world
to twenty-five, giving as the reason

that there was so much discussion and
disruption among their readers tliat

they thought it best to fix the number
of great men at twenty-five, and not
admit any more to the charmed circle.

This started one of those curious dis-

cussions to which the Anglo-Saxon mind
is prone, and the discussion extended
pretty much all over the world. The
public insisted, for instance, that De
Lesseps go out of the list of •

' The
Twenty-five Great Men of Our Times"
because he had failed in the crucial test

of his ability. Li Hung Chang, who is

a prominent figure, was also discarded

subsequently, as his repeated failures in

China diminished his greatness in the

eyes of his critics. Finally the list was
reduced to ten. The only American
who remained was Edison. Mr. Glad-

stone was so much derided that he was
finally withdrawn from the group, and
the whole discussion was brought to a

climax by the journal announcing, with

emphasis, that the plan had been aban-
doned, since it was evident that there

was but one man in the world whose
greatness would live permanently im-
pressed upon history, and who \vould be

kuowu by name to the students of

history a thousand years from to-day.

The name of that man was, of course,

Bismarck. The famous unifier of the

German Empire is still reaping his

honors and still engaging the thoughts

of the civilized world. Whether he will

be remembered a thousand years hence

or not is one of those points that are

sure to arouse discussion, but that he is

the one stalwart figure of the century

who still lives cannot be denied.

MRS. PARAN STEVENS.
The death of this famous New

Yorker has started a discussion ui:)on

the value of social eminence in New
York. Mrs. Stevens came of a fam-
ily which was not particularly aristo-

cratic, and she married an hotel keeper
in New York who had little to recom-
mend him except a moderate fortune.
Tills moderate fortune he subsequently
increased to one of considerable dimen-
sions, and Mrs. Stevens, when her hus-
band died, found herself in possession
of upwards of $3,0(^0,000. This is by

MRS. PARAN STEVtNS.

Krom a photograph taken fifteen i

and said to be the latest.

no means a great fortune, bat it enabled

her to gratify her taste for luxurious liv-

ing, and to pursue the object of her life

successfully. She was as distinguished a

society woman as Ward McAllister was
a society man. She had no eminence
in literature or art, was not a woman
of great physical beauty, nor sufficient-

ly smart or witty to be quoted among
other society women, but she had the

social instinct. She lived to entertain,

and she maintained an almost regal

sway in New York until her death.
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MODEST LIVING PICTURES.

Few persons conld object to such ex-

quisite "Living Picture" reproduc-
tions as tlie above. Indeed, there are

many attractive subjects which have
been used by the "Living Picture"
managers whicli could give offence to

no one, and which, from an artistic

standpoint, have been far more effective

and captivating to the eye than tlie

originals. Famous paintings by the

most celebrated artists may be valued

at many thousands of dollars, and may
form part of collections which the public

is not permitted to visit. Reproduced as
" Living Pictures," they are admired by
thousands who otherwise would have lit-

tle opportunity for the study of their

surpassing beauties in the glowing colors

of the original canvases.

Li this view of the case nothing can

he less open to criticism than tliese

" Living Picture " exhibitions.
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GOOD NIGHT.''

-1 very effective bit of 2}osiHg that aiiij modest girl maj/ attem^jt.

"TRILBY" CRAZE IN POSING.

By Franklin M. Chase.

The psychology of fads is in the

domain of the romancers. It may be
luminously discussed at some future
time by the subtle analyst who shall

unfold the mystery of Madame Blavat-
sky's reign over the occult cult and
clearly expound that enigma, "Isis Un-
veiled ; " who shall bring the Byron
craze into the domain of pure science

and classify the dress reform move-
ment as a form of social hysteria. Pa-
thology may tackle the fad. It cer-

tainly is an ejiidemic. With the air

and water swarming with microbes,
who knows but some savant will event-

ually nip at the focus of his micro-
scope the mental bacteria that bite into

our brains and produce that form of

madness which is just now prominent
in a peculiarly fatal form known as

Trilbyism. From that point it will be
but a short step to a remedy by inocu-
lation. In those days the antidote will

be furnished first. Were we at pres-



' MEDITATION."

After a painting bij Marzot.
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"THE GRECIAN VASE PAINTER."

A hit of the classic from the 2^ciinting of the same name

ent in those pleasant years we should

have "Biltry" and '• Bittle Tillee
"

CO begin with, instead of at the finish.

Parodies would precede the epic. What
;o blessing tliis would be I Longingly
will tliat day be looked forward to by

tuose who have known "oft in the stilly

night " the agony of iteration of pop-
ular jingles and insistent melodies ke
" Maggie Murphy's Home," and "Lit-
tle Annie Rooney," '• Sweet Violets."

"Silver Threads among the Gold,"
and countless other mind-vexing re-

frains straggling back along reminis-

cent ways.

But tlie romance writers and the poets

wlio give us popular songs are for the

time being the sole specialists, psy-

cliists, ami prophets of the fad. And the

greatest of these is Du Maurier. Great-

er than Phidias is he. For where the

sculptor made one peerless pair of feet

Du Maurier has discovered millions.

Until '' Trilby " came in her innocent
nudity, varied with that immortal army
uniform, there were only pedal extrem-
ities. With apologies to Gray, it

might well have been said, " Full many
a gem of purest ray serene the dark
unfathomed caves of calf-skin bear."

Now, thanks to that art which discovers

nature, they are no longer born to blush
unseen, but shine in iridescent beauty
tbroughout the land. Presently, as a

rational /?Hrt/e, we shall have "Trilby"
chiropodists by the score, as well as
"' Trilby " voice culture. Go to the ar-

tists and you will find the manifesta-

tions of a new dispensation in full sway.

Posing is become a passion. Every
artist in town is overwhelmed with
offers from statuesque young women
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wlio arc desirous of wiilkini,'

lienccfortli in imperishahli;

hroiizo or stiindiiig knoc-

(loep ill tlie uiifudiiig jiig-

iiKMits of the palette.

Wlio knows but we sluill

Ret l):ick to sandals and
(Jroeian simplicity, or the

rustic classicism of Maud
iMiiller raking hay. It will

not end there. Like all

intellectual progress, the

tendency will inevitably be
upward, until, in the [irog-

ress of posing, we shall

have reached through all

the stages of an Iliad, which
will end only at the unim-
peachable perfections of

the Katisha shoulder-blade.
The least possible de-

fence of this result will be
that art will be familiarized

to many receptive minds
which otherwise might have
continued to reverberate
with the senseless clatter

of kettle-drums and the
tinkle-tankle of teaspoons;
to fair en tlnis lasts who
might otherwise gain their

ideas of art tendencies and
studio atmospheres from
the decorous daubing of

chiiui—who might believe

that a mahl-stick and a
model were of equal im-
portance in the Quartier
Latin. If these I'eadcrs of

the much discussed book,
cliiefly distinguished to
most of them by the inor-

dinate intermixture of En-
glish with modern French
studio vernacular, were to

stop with the content of

mere jierusal, all would be
fairly well. But they will

not. They insist on posing,
to see how it seems. They
run from one subject to a
multitude. The logical
conclusion is easily pre-

dicted. A girl who begins
posing for tlie Trilbyesque
will surely come to classic

parts. " The Three Gra-
ces " maj' be added to licr THE "TRILBY" FOOT.
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repertory, and familiar houseliold favor-

ites of every sort. Tender, sympathetic
little studies—girls with mandolins,
representing "dark-eyed senoritas"
strumming sentitnental songs to charm
the dashing cavalier.

Grecian water girls, Italian flower

girls, Nautch dancing girls—in fact,

every sort of pose that has any justifi-

cation in art or fashion—all these will

be taken up in turn, and in due time
discarded, perhaps, when the new fad

comes. What will it be ? Who knows ?

It may be any-
thing irration-

al and bizarre,

provided only

that the public

sees a fresh
charm in it.

This will be
provided for
by the clever

author of the
book or play in

which the nov-

elty is offered.

No doubt
the most pow-
erful medium
for moving the
minds of the
multitude is

to-day the pen
of the roman-
cer. Statesmen
and philoso-

p h e r s can
count on a

hearing if they
willonlyclothe

their theories

in a diaphan-
ous garment of

romantic texture woven
blank verse.

But it is too soon to expect the new-
comer. It is being prepared, very like-

ly, in many laboratories, and presently

will burst on the public gaze in dazzling

refulgence.

In the meantime, there is no escajie

from "Trilby" clubs, "Trilby" teas,

"Trilby" charades, "Trilby" readings,

and "Trilby " talks, while jiresently the

craze will reach past the posing stage and
extend to articles of utility, when ad-

A BOSTON GIRL'S FIRST ATTEMPT,

prose

vertisements and signs innumerable at

every turn will dull tiie eye of the

hapless victim of the mania. The range
of possibilities for the extension of the

agony when the word gets into trade is

dreadful to contemplate.
Perhaps it is significant of the ap-

proaching decadence of the "Trilby"
craze that among the scribbling set it

is no longer referred to.

At a dinner within the month iji

Bohemia, an openly secluded spot, not
further from the Battery than from

Central Park,
and between
West Street
and the East
Eiver, no men-
tion was made
of the subject

by any one.
The truth of

the situation
is, that the
chief interest

now displayed

in "Trilby" is

by those who,
like the late-

comer, bidden
to a repast, be-

gin with soup
at the moment
the toast mas-
ter is rising

from his chair.

Nothing daun-
ted, however,
the tardy ones
insist on going
throng h the

entire course,

reaching coffee

and cognac at

the time when the first arrivals are in

chorus shrilling "Good-night, ladies,

we're going to leave yon now."
So be it with "Trilby" and her fair

imitators. Ere long the very sound of

her name will offend. Ere long her his-

tory, with all its moods and tenses, its

variations and half-tones, strains of pa-

theticand mesmeric chords, sharps, flats,

s e m i - quavers, and nvanccs, together
with all the joyous company wlio made
her society endurable, will be on the li-

brary shelves, safely shrouded in dust.



ITALIAN FLOWCR GIRL.'

An ain(ttt'nr\s worlc^ but drajjed a little two elahorafely. Floiver-giris do not xisually wear expen-
sive garments.
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STOPPING TO SKETCH.

A bit of landscape ivhich can be seen from Riverside Drive.

BICYCLE AND GYMNASIUM.
Bv Marion Dare.

"Bicycling beats them all." The
speaker referred to the various forms
of athletic sports she had indulged in,

hoping to regain her health. She had
just dismounted to pin up her skirts at

a secluded point on Riverside Drive,

well up above Grant's Tomb, having
ridden out from a Central Park estab-

lishment where she had engaged her

wheel. As she turned her glance to-

ward the Hudson the beautiful pano-
rama spread out before her brought
the expression involuntarily to her lips.

It is doubtful, indeed, if she could have
gained in any otlier way, for so small an
expenditure, so much healthy exercise

and so much real pleasure.

She Avore neither bloomers nor di-

vided skirts. Just a neat shirt waist,

witli a four-in-hand tie, a bicycle cap

with a cunning peak, aud comfortable

blue serge skirt reaching only to the

top of her neat boots. She was a typ-

ical New York girl of moderate income,

able to take care of herself, and bound
to be indepeadent of nerves and head-

aches.

The bicycle was a real find for her.

You will meet hundreds of others like

her, not in New York alone, but
everywhere. The wheel is conquering
everything, even prejudice. The rich

ride it nowadays, both because it tones

them up and is in good form. The
people of moderate means, because it

gives them healthful exercise and moie
recreation than they can atford in any
other way. The very poor will have lo

wait for the wheel until it gets down
to factory prices and can be bought for

twenty-five dollars in monthly instal-

ments. Perhaps competition will bring
it there yet. The f)astyear has seen great

reductions in jirices. The best wheels
can be bought this siDring for one hun-
dred dollars, consequently there has
been a great boom in sales, and most of

the leading manufacturers have the en-

tire output 01 their shops contracted for

well in advauce. The riding schools

are taxed to their utmost, and the woods
are full of wheelmen.

So many fi.ne rides can be enjoyed in

and about New York that it is not difii-
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cult to take ,in ouliiif^ every <l;iy in the

luoatli ovoc a new roiid. Ijoiig [slaiid

has iiKiiiy deli.niitfiil possibilities for

cyelists, while Now Jersey and Staten Is-

land oll'or teinptinti; prospects. Riverside

drive, however, foi' tiiose who live in

the neighborhood of the Park, is the

favorite! highway.
'L'he Park, for short rides, cannot be

er|ualled elsewhere. Unless one prefer

to es(',a[)e from all conventional sights

and sounds and strike out into the

country without knowing or caring

where one will end up, the Park and
New York's environs should satisfy the

most fastidious.

'l'he drawbacks are that so many
rules must be observed. No riding on
sidewalks. No wheeling at night with-

out a lighted lantern. Lanterns, by the

way, have not kept pace with the other

improvements. They are the crudest

tlungs about the wheel to-day, and give

the most trouble.

From a health standpoint, wheeling
depends upon several tilings. It must
be enjoyed in moderation, or it is worse
than no e.x;ercise at all—it is danger-

mis. The tendency is to overdo as soon

as any skill is acquired. Many young
women would be greatly 'benefited by

a good gymnasium course before begin-

ning to ride.

A few weeks under the eye of a com-
[)etent instructor would put them in

such good physical condition that there

could be no risk in taking up the

wheel. This is precisely what many
do. Attired suitably for the " gvni,"

their muscles ai e given room for free play

and development, while their lung pow
ers and heart action are carefully tested

and gradually btrengthened. Riding

the bicycle then becomes a matter of

easy acquirement and greatly increased

enjoyment. There are many gymna-
siums in New York where such a pre-

liminary course may be taken. Some
are found in connection witli the riding

schools. It is not difficult, therefore,

to undertake riding iu the best way
from a scientific standpoint.

Besides, the gymnasium work is

great fun, and is frequently varied in

classes made up of young women in the

same set by a little skylarking, games of

GETTING HOME AT DUSK.

Tlie road leads past many pretty villas berjinniiuj to blazi- ivilh light.
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leapfrog, or wrestling, entering into

the spirit of physical competition and
prowess just as tlie boys do.

Mostly, however, the young ladies go

in for prim, decorous work, and com-
plete a course greatly improved in

health and appearance.

READY FOR A CANTER.

Mnst girls irlir.

]wrsfba('n
•ide the wheel learn also to ;

if they have not already
cquired the art.

At the beginning, the most amusing

and awkward mishaps in the use of ap-

paratus occur.

It takes two or three weeks for the

beginner to get in trim for effective

work. By that time the stiffness and

soreness -of the muscles begin to disap-

pear. At first it seems as though it

would be impossible to continue. Few
people have any idea of how many
muscles are ready for use in the human
frame until after they have spent a few
hours in a gymnasium. Then their

wonder is mixed with regret. After

the drill gets easy, a feeling of buoyan-

cy and elation ensues. It is astonish-

ing how quickly one improves in spirits

and health after taking up gymnasium
work under proper direction. Of course,

an examination of the heart and lungs

is a wise precaution, but many are not

willing to submit to this. However,
the instructor can tell much at a glance

and by a short cross-examination. If

the pupil is in good physical condition,

and without any serious ailments, no
risk is incurred in pushing forward

quite rapidly.

Swinging by the rings, vaulting,

work on the horizontal bars, and the

drill with Indian clubs and dumb-bells

are part of the regular routine.

Pulley-weights and all sorts of patent

appliances for strengthening the chest

and arms, the lungs and lower limbs,

are brought into use. After an hour's

work, a shower bath seems a luxury un-

utterable.

Young girls in the same social set,

by forming a class for gymnasium
work, greatly lessen the expense to the

individual, and insure to themselves a

certain privacy that favors good work.

Besides, more freedom is felt when
friends begin together. It is astonish-

ing how quickly, under such circum-

stances, young girls get on in many
difficult lines of athletic work.

Women of the right build are natural-

ly agile, and quick at picking up many
intricate movements that their brothers

are even longer in getting.

A class of forty girls between sixteen

and twenty-three years of age finished

a course in an up-town gymnasium the

other day, and nearly all of them have

either learned to ride the wheel or are

taking it up as the best means of keep-

ing up the benefits of their indoor

work. Some, of course, j^refer horse-

back riding, but for many this is too

e.^pensive.

The wheel requires so little care, and
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A FRIENDLY WRESTLING MATCH.

Girls, in gymnasium work, are fond of testing their strength on one another, at times, in boyish
fashion.

can be enjoyed witliout the services of

a groom or attendant.

It costs very little to keep in repair,

and gives a certain independence and
freedom of feeling that the New Woman
is bonnd to aijpreciate.

This is j list the season, too, for getting

in training, to use the phrase as apjilied

to sporting matters.

Every girl who begins at once may, by
tlie 1st of June, when the roads are

dry and liard and the weather settled,

be enjoying the luxury of a long spin

before breakfast or aiter school with-
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"FAIRLY THROWN."

The fall was rather heavy, and the defeated one is for a second rather stunned by the shock.

out ruiiuiug the slightest risk from
over-exertioii, jirovided her gymnasium
course lias been honestly and intelli-

gently carried out.

What a delightful prospect then
opens up to her. She has never really

had a chance to appreciate the beauty

of nature, and the tense, keen delight

of living, until she is gliding at a swift

pace along some shaded boulevard with
the green fields sjjread out invitingly

on either side.

No more headaches and nervous pros-

trations. Just superb, buoyant good
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"LEAPFROG IS EASY."

From an instantaneous j^hotograph in tin vp-town gymnasiun

health and good spirits as the legacy of

the wheel.

She may have a tumble now and then,

and appear at the breakfast table with

a bandaged eye or a scratched face
;
pos-

sibly, even, her arm may be in a sling for

a day or two, owing to some mishap
rather more serious than itsnal. But ac-

cidents are, as a rule, easily avoided,

if projier caution is observed. Acci-

dents, moreover, are to be met with in

the ordinary household routine, or in
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LEARNING TO JUMP.

Girls who are not too stout are very quick in leaminrj tojump and vault.

shopping. It has been said that people

run less risk in crossing the ocean than

in getting over crowded Broadway. A
skilful rider runs far less risk of injury

on the wheel along a quiet country road

than in passing an afternoon in New
York City dodging cable cars and drays.

Touring for a summer vacation is

becoming more and more popular, and
for the young woman of modest means
who can induce some one who rides

to chapei-one her, it is preferable to al-

most any other method of spending a

week away from home. Girls who are

shut up in busy offices and salesrooms

will never know how much real enjoy-

ment may be had during the short

week they are-allowed once a year away
from business until they have owned a

bicycle and taken a six days' tour in

some charming section of country, re-

turning on the seventh by train.

A few years from now this will be

quite the usual thing. By that time,

however, a bicycle will have become
about as indispensable to a woman as a

sewing machine, and doubtless will be

found in quite as many homes.
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THE DUMB BELL DRILL.

Excellent exercise fqr the lungs and the nmscles of the chest and arms.

It is also very likely that some ra-

tional costume will have been sanc-

tioned by the nltra-fashioaable as quite

the correct thing for women cyclists,

and a girl who is suitably attired for an
outins: on her wheel will not attract as

much attention in passing along a pub-
lic highway as she does at present. A
girl who adopts bloomers and rides

openly on our principal streets is just

now regarded as a sort of female luna-

tic, or a person to be shunned socially.
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NEW YORK'S MAYOR, WILLIAM L. STRONG, EX-SENATOR THOMAS C PLATT.

PLATT AND STRONG.

The differences of opinion wliicli liare

existed for months between two of New
York's most prominent men—p)i'omi-

nent in a political sense—have dnring

the last month reached a stage which is

bound to produce permanent discord in

the Eepnblican party. Mayor Strong
lias evidenced, from the day of his elec-

tion to the Chief Magistracy of ISPew Yoi-k

City, an intention to resist the dicta-

tion of party bosses, of whom,Thomas C.

Piatt has been the chief, and whose bid-

ding the Legislature has been jorone to

follow in the Bi-Partisan Police bills and
other legislation affecting New York
City government and patronage. The
people are with Strong, with the ex-

ception of the " Goo Gogs," as the Sun
has dubbed the Good Government con-

tingent, and the Eev. Mr. Parkhurst,

who seems on many occasions, of late, to

show a lack of delicacy regarding his

position as a public censor. The Legis-

lature has passed tlie Pi-Partisan Police

bill, and, unless it is vetoed by Governor
Morton, Mr. Piatt will have scored one
point. Mayor Strong has, however, dis-

posed of much patronage in a manner
calculated to gall Mr. Piatt, and may be
said at the present time to have rather the
best of the game, especially as the pub-
lic is inclined to indorse his spirit as a

reform mayor who does not propose to

lie dictated to.

He may make mistakes. Most men
do. Public officials are jierhaps more
likely to, than anj^ one else, owing to the
piressure brought to bear upon them in

every conceivable way. llayor Strong
is considered, however, honest in his

intentions, which counts for much in

spite of errors, and he is apt to have
the last and best word in the contro-

versy, to which Mr. Piatt has been a

potent contributor, though saying noth-

ins: himself.
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MAX O'RELL.

MEN WHO HAVE DONE SOMETHING.

Max O'Rell has succeeded in doing
something that many brighter and
more able men have failed in accom-
plishing. He has said so many flatter-

ing things about America and Amer-
icans that he has become a topic of

discussion in this country, and when he
announced his intention of lecturing

the American public immediately made
up its combined mind to go and see him
and incidentally hear what he had to say.

O'Uell sounds more like a Scotch or

Irish name than a French one, biit its

owner is, nevertheless, a Frenchman,
with truest of Gallic temperaments and
characteristics. Some years ago he
went to London, studied the city and
its inhabitants, and returned to France
with the material for a book. This
book he wrote, and iu it he so scatli-

i ugly arraigned Englishmen as a nation

that he at once began to be talked

about, and ever since, all his books and
articles have been widely read in Eng-
land and this country.

No traveller who has ever visited

this countrjr has exhibited the same
fondness and appireciation for every-

thing American that O'Rell has shown.
In fact, on his first visit to this coun-
try he had not been in New York
twenty-four hours before he i^roclaimed

that American women were the most
beautiful creatures ou earth; that

their fathers and brothers and husbands
were the handsomest and brainiest lot

of men in the world, and that America
was an earthly paradise. In fact, ac-

cording to Max O'Rell, America and
Americans were just right.
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RAFAEL JOSEFFY.

givinj,' piano recitals in the "West-
ern States. Joselly _years ago
demonstrated his ability as a
jjiano virtuoso. His is a remark-
able touch, and there is not a
performer before tlie public who
is more welcome to our music-
lovers than this handsome, nerv-
ous musician, who has the tech-
nique of piano-playing literally

at his finger-tips, and whose deli-

cacy of touch and symjjathetic
rendering have never been ques-
tioned. Like many otlier men,
however, Josefiy seems to dislike

to do that which he can do best,

and he has been almost an entire

stranger on the concert platform
for the past few years. He might
have been a comparatively wealthy
man to-day had he allowed some
shrewd man to take hold of him
and manage his tours, instead of
which he has been content to be
an instructor in a Isew York
conservatory at a modest salary.

Joseffy has been playing in Chi-

While he was saying this

he had an eye on the Ameri-
can eagle, which bird he has
succeeded in cajituring in

large flocks since those first

honeyed words of praise. We
of the United States think
we live in a pretty smart sort

of country, and O'Kell felt

our pulse to good effect when
he adopted cajolery as the
method with which to win
our hearts and our dollars.

He has just finished his

second lecturing tour in this

country, and has been made
much of wherever he has
appeared. This surely must
be gratifying. When he has
finished counting the profits

of this tour we may expect
to see him sit down and write

another book telling us how
much he thinks of us ; and
in all probability we will buy
this book and read over again
what he has been telling us
these three years past.

Rafael JosefEy has been PROFESSOR ALEXANDER HERRMANN
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c;i,:fo, l)iit has not us yet como to A'eu'

^'ork. J To iiKiy fibJGotto boing lionized.

Perhaps lie thinks New Yorkers are too

I'oiul of ]iii:i. A queer little man, is

tliis JoselTy.

I'rol'c^ssor Jlerrniann lias just ac-

complished a little juggling act that

was not very muith appreciated by a
certain' New York tiieatrical manager.
Ilerrnninn had a grievance of long
standing against tins manager, and
wiien tiie latter chanced to be in Bos-
ton some time ago he was arrested on a
comjilaintof the prestidigitateur. The
manager was natnrally not very much
pleased at this move, and he vowed I'c-

vcnge. Like Brer Ivabbit, *' he lay

low" and awaited his opportunity
Ijast month he learned that Herrmann
had been booked for a week in Boston,
and he made ail arrangements to have
him arrested, and thus return the com-
l)liment that had already been paid
himself. Herrmann heard of these

plans, cancelled the Boston engage-
ment, contracted for advance time at a
New York theatre, and the manager in

question knew nothing about this theat-

rical sleight-of-hand trick until within

WALTER DAMROSCH

CLYDE FITCH.

a few days of the Professor's opening
in New York, with a lot of brand-new
and astonishing inventions for mystify-

ing the public.

Clyde Fitch is the playwright who
wrote '^Beau Brummel" at twenty-
three. Since then he has written a
number of other pieces, among them
being " Gossip," a piece in which Mrs.
Langtry scored a failure in New York
some weeks ago. The piece has since

then, however, been received with
much favor on the I'oad, although the

critics have been unable to discover

whether this success is due to the piece

itself, to Mrs. Langtry, or to the mag-
nificent diamond tiara which she wears
in the second act. Mr. Fitch is an
testhetic sort of young man, who is not
at all averse to being talked about.

In fact, he is one of the few play-

wrights who consider the services of a

press agent necessary to his artistic

success.

Walter Damrosch recently closed

his season of German opera in New
York. While it was not as success-

ful as he had hoped—an enthusiast's
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KYRLE BELLEW.

projects are rarely as exuber-
antly thrilling affairs as he
anticipates—it was at least a
creditable venture. Dam-
rosch captured the German
operatic season prize when it

was almost in the clutches of

Herr Seidl, and since he did
this he has held his head a

little higher than formerly.

Of course, Seidl did not have
the immense Carnegie Music
Hall interest to back him,
besides which, he is lacking
in that business ability for

which the younger Dani-
roscli is noted, and which is

very uncommon among mu-
sicians.

Kyrle Bellew has been get-

ting in more trouble. This
is nothing unusual. The
path of this actor with the

classic face and unsavory
reputation has not been the

smoothest during the past

few years. He has been
mixed up in several law-

suits, and has come in con-
tact with the law in various

ways and for divers reasons.

His latest escaj^ade was with
a process-server, while he
and Mrs. Potter were ap-
pearing at the II e r a 1 d
Square Theatre, in New
York. Amemberof liiscom-

pany saw a lawyer's clerk

with some papers standing
near the stage entrance after

a night performance and in-

formed Bellew of the fact.

The stage hands were called

together and given instruc-

tions. They formed a line

on each side of the passage-

way through which Mr. Bel-

lew and Mrs. Potter had to

pass on their way to the
street. Then the couple ran
through the double line of

men, jumped into their
carriage, and the driver

whipped up and drove off

before the clerk with the
papers could reach them, the

MR. OLCOTT AS AN AMERICAN,
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NAT. GOODWIN.

l)est lie could do being to tlirow the

papers at them over the heads of tlio

men in the protecting line.

C]iannce_y Olcott is the actor who
took Scanlan's place when that unfort-

unate player was sent to an insane

asylum. It has been lately rumored
that next year he would forsake Irish

drama for comic oj)era, in which he
first made his reputation as a singer in

England. If this be true, there will be
no man to take his place, for it is

generally conceded that, while he can-

not act, he is one of the best singers of

Irish among vocalists that have ap-

peared since Scanlan retired. Mr. Ol-

cott is not an Irishman, by the way,
but he is an adejot at that particular

style of brogue that many peojile afEect

to consider musical. Anyhow, it con-

tinues to be popular with a large class

of theatregoers.

Nat. Goodwin was for years looked

upon as a good eccentric comedian.
People were, therefore, somewhat sur-

jDrised when he announced his inten-

tion of starring in a piece like " David
Garrick." The results have, however,
been so thoroughly satisfactory to this

comedian that he is already looking
around for another play of the same cal-

ibre. Unfortunately for him, and per-

haps for American theatregoers, it is

not likely that he will be able to get

such a play from native dramatists. He
will probably have to go back to Tom
Robertson or Sheridan for the material

he desires. This does not speaii well

for American jilaywrights, but it is

foolish to mince words in regard to

them. They have been turning out dis-

couraging work of late, and for this

reason, and this reason alone, American
stars and managers are buying English
jjlays bjf well-known authors almost as

soon as they can turn them out.
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MRS, JAMES BROWN POTTER.

WOMEN OF THE MONTH.

It is only a few years ago that New
York's dramatic critics were almost
unanimous in their condemnation of

Mrs. Potter's acting. During her recent

visit to New York a reaction set in. At
first, the praise given was stinted and
grudgingly accorded her. Gradually,

however, the entire press came to the

conclusion that Mrs. Potter had arrived

at tliat point where she demanded
attention, and the commendation that

had been so long on the way at last

came in torrents, and the actress found
herself the most praised woman in

New York. There is no doubt that

Mrs. Potter has improved in her art

immeasurably from the time when she

appeared before New Yorkers with
nothing to recommend her but her
natural grace and the fact that her

name had been mixed up in a divorce

scandal. Mrs. Potter's work in " Char-
lotte Corday " is far superior to anything
that she has ever done before, and while

her enunciation is still decidedly bad,

and some of her mannerisms are jar-

ring, no one can help admitting that

she has advanced far beyond the line

of mediocrity, which goes to show the

value of perseverance.

All New York has been discussing

the Duchess of Manchester with consid-

erable avidity of late. The Duchess was
formerly Miss Consuelo Yznaga, and
was at one time considered one of New
York's most beautiful women. On her
advent into New York society she was
at once recognized as a leader. Hers
was a dark, Spanish type of beauty,

and as her family was one of the best,

she at once found many suitors for

her hand. Much chagrin was felt

among the younger set of New York's
marriageable men when the Duke car-

ried off the prize, each man considering
it a fiositive affront to Americans in gen-
eral and himself in particular. "When
the Duchess first went abroad London
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THE DUCHESS OF MANCHESTER, FORMERLY MIF-S CONSUELO YZNAGA.

society did not warmly welcome this

American girl who had captured a prize

that many a haughty Englishwoman
had dreamed of, but the position her
title gave her could not be ignored, and
she finally became as great a leader in

London as she had been in New York.
The Duke died some years ago. AVhen
William K. Vanderbilt's marital troubles

were given a public airing the name
of the Duchess was generally mentioned
in connection with the case. In fact,

from the very first it was rumored that

when Mrs. Vanderbilt secured her di-

vorce a Mrs. Vanderbilt number two
would be ready to step almost imme-
diately into her shoes. Society is in

quite a flutter over the matter.

Oscar Hammerstein, who is building

an immense music hall in New York,
announced soare time ago that he had

secured Yvette Guilbert at an enormous
salary to ajspear at the opiening of his

hall. It would seem, therefore, that
next October New Yorkers will have an
opportunity of seeing one of the most
famous women in all Europe. Yvette
Guilbert is, without exception, the best
known of all French music-hall singers.

Yvette is generally credited with the
ability to sing the most outrageously
risque songs with the simplest of smiles
and the most guileless of expressions,

although none better than she knows
how to give the proper emphasis to a
jDarticularly salacious verse. Guilbert
commands an immense salary, and it is

said that Mr. Hammerstein is to pay
her §2,500 per week during her engage-
ment in this country. This is consid-
erably more than the President of the
United States gets, but then the Presi-
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YVETTE GUILBERT.

dent cannot, of course, sing audacious

French songs as well as Guilbert can.

The French singer is a very thrifty

woman. She has the real French tal-

ent for making and skilfully investing

money. She owns a great deal of real

estate in Paris, and has a very handsome
bank account, all of which proves that

a knowing wink and a whirlwind swish

of the skirt have considerable commer-
cial value.

Miss Matthews is one of the most
beautiful girls that "came out" last

season in London. She was not wealthy,

but came of a family of gentlefolk.

Last year, while waiting to be presented

to the Queen, she was espied by her
Majesty, who paid her the great com-
pliment of asking, " Who is that pretty

woman ?" And the Queen is not very

much of a flatterer, either. A beauti-

ful girl like Miss Matthews would not

go long unsought for in any city, and
especially in London, and she soon found
herself surfeited with offers. She has

Just accepted Lord Albert Calverley,

and next fall Miss Matthews will be-

come Lady Calverley. Lord Calverley

is well known, is a jDrominent member
of Loudon's smart set, owns several

race horses, and is one of England's
crack yachtsmen.

Mrs. Pominis, who was formerlv

known as Queen Liliuokalani, has re-

ceived more attention during the
month, probably, than any other wom-
an in the world. It is a curious com-
mentary upon the value of human fame
that the woman who has caused the
most talk in the world is a creature
whom decent persons would exclude
from their liouseholds with violence

and abhorrence if she were judged by
her character and habits. There has
been an enormous amount of semi-
idiotic utterances about the dusky ex-

Queen of the Hawaiian Islands. Per-
haps nothing more utterly absurd can
be found in the history of contempo-
rary events than the wave of sympathy
and sorrow which made its way in the
newspapers of a cei'tain political faith

when this ignorant, bloodthirsty, and
intolerant negress was finally impris-
oned and ininished for her crimes.

Perhaps the acme of absurdity was
reached when The Review, an En-
glish journal of unquestioned stand-
ing in the literary world, coupled the
names of Liliuokalani and Frederick
Douglass as distinguished persons of

African descent whose names had been
lost to the world. Frederick Doug-
lass's life was a noble and insjiiring one.

He rose superior to his color, to natural

MISS MATTHEWS.

The London beavty toho is to become Lady
Qalverley.
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disadvantages, and Ijocume tlie greatest

man of his race. His life was studious,

liis ciiarai'ter upright and lionorahle.

.

Ik'sides this, lie was a man of natural

reliuemimt, and of the strictest integrity

and honor. To compare him to the

debased and ignorant woman whom
circumstances ])laced upon the throne

of the widely discussed Pacific islands,

and wliose reiuii wms marked Lv a lonu'

cause they take their profession serious-

ly,- iind the results are widespread.

Tlie-'aiative variety actress of the period

is a young woman who wears short skirts,

comes on the stage with a smirk, sings

a sentimental ballad without any par-

ticular elfectiveness, and walks ' off.

She returns and sings two more bal-

lads, whether the audience demands
them or not, and she is usually billed as

QUEEN LILIUOKALANl'S LATEST PHOTOGRAPH.

period of brutal debauchery and revolt-

ing orgies, is an insult which the late

Frederick Douglass could never have
merited.

It is a long cry from ex-Queen Liliu-

okalani to I3essie Bonehill. The lat-

ter is a type of the hard-working and
industrious women of the British stage.

They compare favorably with the Amer-
ican actresses in the music halls be-

'• a fascinating serio-comic." whatever
that may mean. The English music-
hall performers, however, of whom Miss
Bonehill is a type, work with extraor-

dinary assiduity to please the public.

They sing, dance, change their cos-

tumes two or three times, adopt elabo-

rate mechanical and scenic effects, and
even if they are not clever, their ex-

traordinary energy and evident desire



270 METROPOLITAN MAGAZINE.

BESSIE BONEHILL.

to please almost invariably insure their

success with the public. Marie Lloj'd,

Cissy Loftns, and Bessie Bonehill have
all become popular in this country as

the result of these charactei'istics. It

is worth noting that our best variety

actresses are carrying everything before

them in England, whereas the English
variety actresses are winning popularity

in this country, to the exclusion of na-

tive joerformers. Turn about is certain-

ly fair play.

A MAY MONTH LAMENT.

May month doth wind- an hundred horns
To welcome blushing Phyllis

;

She walks abroad these fragrant morns.
And all the landscape so adorns

—

Sweet as yon rose robbed of its thorns
Or graceful amaryllis.

But since she hath no eye for me.
And science so doth kill us.

Let lark and butterfly and bee
Draw nigh, with cur'ous glance to see.

And then with frightened wings swift floe

One bit by Love's—bacillus.



THE RACING SEASON.

A GROUP OF POPULAR TURF MEN.

THE RACING SEASON.

Unusual interest attaches to racing
tliis year. The most eventful season in

the history of the turf was that which
closed with the political upheaval last

year, and some of the most sanguine
supporters of the "Sport of Kings''
feared that racing in this country as a

great popular institution had been for-

ever ruined. But this sport, which is

national iu character, and which has its

foaudatious in the affections of a vast

majority of the jDeople, can never be

coinf)letely broken iu popularity. The
causes whicli led to a general smash-up
ill racing affairs were in j)lain sight for

many years before the culmination of

the trouble. There are in this country
a few gentlemen with whom racing is a

passion. They are men of high stand-

ing, socially and personally, who do not
run their horses to win bets, and who
are pillars of the turf iu every sense

of the word. These are men of the
stamp of Belmont, Lorillard, Keene,
Morris, and Cassatt. The public has
implicit confideuce in the thorough-
breds which carry the colors of these

gentlemen, and no suspicion of crooked-
ness or double-dealing is ever connected

with their stables. But they are men
of wealth, and not men of affairs.

Most of them race from, an innate love

of the sport, and they leave the prac-

tical details of their stables to their

trainers and subordinates. Hence, oc-

casionally fraud creeps in even in these

stables. But by far the greatest

trouble comes from the hold which pro-

fessional gamblers, bookmakers, and
touts secure by a long series of in-

trigues and combinations with Jockeys
who are easily swayed and track of-

ficials who are not incorruptible. The
owners of the race tracks took a posi-

tion inimical to the breeders. They
made the prizes smaller, and charged
the bookmakers and the general public
larger fees every year. The warring
gamblers and the pool room keepers
helped to increase the muddle, and
finally the lawmakers of a number of

States were influenced by money and
other considerations to pass laws directly

affecting the race tracks. Then a three-

cornered fight started uj), with the re-

sult that the corrupt and vicious ele-

ments secui'ed an ascendency, and the
turf was disgraced by winter racing at
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rjuttenbcrg and niglit racing on Long
Island. So many suspicious races were
run that finally the newspapers, which
are always keen in detecting fraud, be-

gan a warfare against the tracks. Public

spirit was at last aroused, and sweeping
laws were jDassed which practically killed

the sport. During the winter the vi-

cious and criminal elements of the turf,

who had made fortunes by their chi-

canery and questionable methods, strug-

gled to secure legislative relief, and
tried in every way to get the Legislature

to pass laws which would permit racing

again this year. But jjublic sentiment

was too strong for them, and it was not

until a dozen gentlemen whose names
are kno'vyn wherever turf affairs are dis-

cussed took hold of the matter that re-

lief was obtained. It will be possible

now for racing to continue, and the

entire machinery of the turf Is mov-
ing slowly along. The season will be

abridged in time, but it Avill be welcome
news to all lovers of decent sport that

many of the most glaring and corrupt

practices of the turf of recent years will

be impossible of perpetration from this

time on. The great popular upheaval
which resulted in reform in politics

has not killed racing as a sjjort after all,

but has exercised a reformatory and
beneficial influence over it. Some
notion of the unpretentious appearance
of a few of the magnates of the turf

may be had from the scene which heads
this article, which represents Mr. Mor-
ris, Mr. Lorillard, and Mr. Huggins in

consultation in the paddock of the race

track before an important stake event.

AN INJURED JOCKEY.
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NELLIE GANTHONY.

The English girl who has been entertaining society loith her monologues.

Miss Gaathony is a sort of female
George Grossmitli. She came to this

country with the intention of appear-

ing only before society jjeople,, but just

as Grossmitli and other people have
discovered, she found that society in

the abstract may be a nice sort of

thing, but that it doesn't amount to

very much wheu one has to depend
upon it for substantial support. That

is why she decided to go on the public

stage, and she is now appearing at

a Twenty-third Street establishment.

Miss Ganthony comes from a family of

actors and musicians. She has a good
voice, and as a mimic is far superior to

Cissie Loftus. Unlike that lady, how-
ever, she has not had a press-agent
husband to boom her. Husbands do
sometimes come in handy.
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ADA LEWIS IN STREET DRESS.

When Havrigan produced ^^ Reilly and the 4OO" one of the hits of the play was the ^^ tough

girl" as evolved by the clever young San 2^7'ancisco girl ivho is now with " The

County Fair." The character, was not selected from Boivery typej!, as

most 2}eople have s^qiposed, but from the tough girl of
the San Francisco Sand Lots.
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ADA LEWIS MAKING UP.

It takes but an instant to change from the fashionable walking costume to the first stage of the

make-up, which is completed by a few touches of powder and pomatum. The

rest is accomplished entirely by a clever change nf expression.
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BEGINNING TO LOOK THE PART.

After she gets on her ball clothes, consisting of a skirt and a jersey, the last and Jinol touches

are put vpon her hair.
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PUTTING ON HER MANNERS.

With a tilt to the cap, a pull at the Jersey, and a hitch of the shoulders, the tough girl

is ready to walk. The result is inimitable, and true to life.



SHE WASN'T MEANT PER ME.

Ah, little sis y' face is gettin' more'n more like hers.

An' y' pretty eyes reminds me of 'er every time they stirs.

Fer it ain't so many years sence we was young as you are now,
When she was all the lady, but my place was at the plough.

But even so ; she liked me, aye, an' when some high-toned lad

'D say I was a duffer, then she'd git tarnation mad.
She'd smooth my big coarse hands, jus' so the other kids could see.

But they only grinned at us an' said she wasn't meant fer me.

An' when she grew to be a miss and sang on Sabbath night

In the choir loft in the church where we learned the wrong an'

right,

I'd sit an' sit an' listen, while that voice above would sing,

An' the old stained rafters overhead sent back a mellered rmg.

When the songs was sung, the sermon said, I'd see her to the door,

An' with the comin' of each day I loved her all the more.

An' so one night I asked her if a farmer's wife she'd be.

She answered "Yes," but still I felt she wasn't meant fer me.

I can't ferget how sweet she looked the day that we was wed.
With the purest love in her bonny eyes an' the sunlight on her head.

An' when the parson up an' asked me, 'cordin' to the book,

Fer the ring, she put her hand in mine with a gentle, trustin' look.

An' when he said as how he'd made us one fer all and aye,

She smiled a happy, sunny smile in her quiet sort o' way.
Then I took her to this little house beneath the old oak tree.

But even then I kind o' felt she wasn't meant fer me.

Oh, God, how bright the sun it shined an' how the hours flew !

When we knew that you was comin' all the sky was rich and blue.

I said you'd look like her, an' she was sure you'd look like dad,

An'*her great blue eyes grew troubled an' her smile was sweet an' sad.

Then, little girl, you came along, an' the brightness left her eye.

An' she seemed to droop an' fade away, an' we knew that she must

die.

An' as the sun was goin' down her spirit-soul was free,

An' then, oh, little lass, I knew she wasn't meant fer me.

Roland Burke Hennessy.
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GREEN ROOM GLIMPSES.

INCIDENTS OF LIFK WITHIN THE CHAEMED CIRCLE OF THE THEATRE.

George L. Wilson.

HE beneficent effect of au early adult maunood without troublesome
education in tlie frivolities of visits from tlie "gliost of folly" as
pleasure-seeking may be t^ues- Keats puts it. Yet those who have

,ned. It is, by sucn as nave readied not so quiescent a past may not always

CHARACTERISTIC SCENE IN THE DRESSING ROOM OF A THEATRE DURING THE Vi'lNTER MONTHS

The chorus girls are scattered around a small oil stove, which affords the oydy heat behind the

stage to tvhich they have access. Oftenthe scantily clad people on the stage suffer

extremely from the severities of the winter, though the audience never

suspects it. The above is an actual scene from life.
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ARRIVAL OF A CHORUS GIRL IN HER DRESSING ROOM,

regret that experience came to them
early, safeguarding their mature years

from pointed allusions to the proverb,
" There is no fool like an old fool."

To this latter class, many recollec-

tions will cluster about the glamour-
tinted "green room" of the theatres

where such divinities of the stage as

caught their adolescent fancy were

wont to disport themselves. There
seems to the average person a singular

charm about the mysterious regions

back of the drop-curtain. Perhaps it is

the charm which we all feel for things

hidden from the profanation of the vul-

gar gaze, and which at the same time

possess the attributes of fame ; that

same impulse the recognition of which
jjrompts the newspapers to pry into

the private lives of prominent person-

ages for the satisfaction of their read-

ers—which even gives a special value

to collections of curios, redolent with

reminiscence.

The pursuit of authors,
and the desire to lionize

the successful writer of

romances and plays, is a
legitimate form of the
chase. It may be safely fol-

lowed by the most fastid-

ious. It is particularly
ojDcn to the fair sex. Still,

it bears only a mild com-
parison to the intensity of

l^urpose which the gilded
youth i^uts into the effort

to engage the interest of

the fair stars of the stage.

Consequently, an extend-
ed excursion into the regions

where the tinted and betin-

selled goddesses of the play
are found in the joyous
abandon of dishabile might
prove of no small interest,

and perchance some value,

to the curious-minded, who
should be saved thereby the

necessity of personal explo-

rations.

Doubtless, from the time
of the somewhat famous
management of the firm of

Shakespeare & Burbage a

desire for closer acquaint-
ance with the incidents of

life behind the scenes has
been strongly evidenced by a consid-

erable iH'oportion of play-goers. In
times gone by, the "green room" was
much more of a feature than at present.

Many a devoted swain has there met
the object of his passion, and been tem-
porarily repulsed and tantalized by the

sharj) railleries of some Peg "Wofflington.

But times have changed. With greater

attention to stage mechanism, elaborate

scenic effects, and expensive costuming,
thers^is less opportunity for indulgence
of either curiosity or devotion.

Theatrical management is to-day a
matter of careful study and approved
business methods, and nothing must
distract the attention of the players.

So it happens that very few of the

larger and best-managed theatres retain

any vestige of that historic adjunct
known as the "green room." Admit-
tance behind the scenes is given only

as a matter of business, and chief-

ly _to interviewers, who may thus be
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afforded facilities for a column putt' in

the next day's press.

With careful attention to details of

stage management have also come better

ac(!()mniodations. Well-appointed dress-

ing-rooms, in modern, newly built play-

houses, replace the dingy, ill-lighted,

and slialibily furnished cells or cup-
boards where costumes were assumed
and tile make-np perfected. Yet in

many of the older theatres such a scene

as that depicted in the opening illnstni-

sufficient attention had been paid by the

management to the comfort and health

of the players. The most flagrant offend-

ers in these matters are the managers
of provincial play-houses, -where im-

provements atid modern appointments
find their way slowly.

A tour of the States in midwinter

is a thing to be dreaded, especially

as the lo)ig Journey between stands

must be made at night, and frequently

—such may be the finances of the

tion may be witnessed. The only evi- company—sleeping-cars are out of the

dence of modernity is an oil stove of

recent pattern, around which the scan-

tily clad chorus girls shiver in the inter-

vals between the acts.

It is astonishing that illness from ex-

posure in winter weather does not more
frequently make inroads into the pre-

carious incomes of the thinly clad

members of the ballet. For by far the

greater number of theatres jjay little at-

tention to the comfort of the

players. The draughts from
the flies, and currents of air

that are set in motion by
quick changes of scenery, are

enough to chill them to tbe

bone. Imagine the effects of

emerging from a stuffy and
overheated dressing-room
into the frosty atmosphere of

the wings with no protection

but skin-tights. Yet the au-

dience, charmed with the
kaleidoscopic effects of a well-

drilled ballet, and comfortably
ensconced in well-cushioned

chairs, thinks nothing of this.

In rapid motion, the cliorus

girl feels little discomfort

from zero temperature, and
the agile dancer may bound
off the stage in a perspiration^

but before the dressing-room
is reached pneumonia has its

fatal opj)ortunity.

Every few days, in the win-

ter months, the newsj^apers re-

cord the illness of some
prominent actress or singer

from a severe cold ; the minor
personages in the cast, of

course, suffer unnoted. Many
an engagement has been can-

celled for the reason that in-

question. Fatigue and insufficient rest

are thus added to other discomforts,

making the life of the player anything

but a pleasant one. Such an indom-
itable spirit of good-comradeship per-

vades most companies, however, except

when bitter jealousies arise, that much
is endured in good part and uncomplain-
ingly. One can get used to almost any-

thina: when it is a matter of business.

C5gTTI|v|G READY FOR HER STAGE CLOTHES.
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SNATCHING UP A WRAP, SHE HURRIES TOWARD THE STAGE IN

ANSWER TO A SHARP SUMMONS FROM THE STAGE MANAGER.

Of oonrse, there is always
a piquancy and fresimess

about the business of win-
ning the i^laudits of the ad-

miring multitude which
,

smooths over many disagree-

able features.

Every day, when the fam-
ous prima donna, the much
lauded tragedienne, the suc-

cessful dansense, or even the

humble but pretty chorus

girl, reaches her dressing-

room, she begins to confide

in her mirror. Before the

curtain goes up, revealing

new fields of conquest, she

is reassured and encouraged
by her beauty and aspira-

tions. She takes off her hat

with a cautious eye kept to

the glass. She removes her

wraps, still studying her re-

flection "with a critical scru-

tiny. Wonders if she holds

her freshness and charm.
Asks herself if her hair is

arranged becomingly, and if

it can be that a suggestion of

crow's-feet shows about her

eyes or on her brow. It

does not matter that she has
besought the same confiden-

AROUSEO SUDDENLY FROM A SHORT NAP BETWEEN THE ACTS
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ces over her chiffonier at home. She
has this perpetual inquiry in lier ghmce.
So long as bloom and beauty last she will

reassure herself. So she goes quickly

about her preparations. If delaying too

long her critical inquisition, she may be

summoned by a sharp call from the man-
ager, when, quickly throwing a wrap

by the call of the prompter's bell. Or
in company with others of the cast she

Avill amuse herself in the intervals off the

stage by peeping at the audience from
the wings, taking an inventory of the

house, and commenting in lively and un-
conventional terms upon the occupants
of the boxes. If there are friends or

GROUP OF CHORUS PEOPLE PEEPING AT THE AUDIENCE.

Tlie scene liere is a snap-shot photograph taken from the rear of the stage. The whole house

is in darkness, while the stage itself is bathed in artificial light.

about her shoulders, she hurries away
to see what it is all about. Perhaps
after she has done her turn upon the

stage, and, wearied by her exertions or

not yet having recovered from the

loss of sleep through a late supper
on the preceding evening, she catches a

cat-nap between the acts. From this

she will be ere long suddenly aroused

admirers in the audience, so much the
better ; it gives rise to speculation on
the suljject of floral tributes. Possi-

bly, who knows, some familiar face in

the audience may cause a feminine flut-

ter of satisfaction in that region where
her heart is—if, indeed, a chorus girl

may be assumed to have a heart.

No small amount of light badinage is
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exchanged between the pretty mem-
bers of the cast. This will be over the

fulsome and obvious flatteries expressed

in the glances of those in the audience
who are known to be devoted to the

various members of the company. It is

to be believed that many an otherwise

tedious moment is diverted by clever,

though possibly spiteful, observations

on the acting, the make-up, or social

weaknesses of the leading lady. More-
over, when the audience least suspects

it—attention being diverted to the lead-

ing characters—many an animated dia-

port or a pint of cocktails if he could
overhear the sotto voce comments of

the dainty damsel he has so intently

ogled. Beauty adores youth, though it

may endure age for mercenary reasons;

and the adorable and self-supporting

young woman of the stage who holds her
virtue as not the least valuable of her
possessions, thanks to ner good mother,
who may be awaiting her in the dress-

ing-room, entertains a contemptuous
feeling for the gross sensualism ex-

pressed in the looks of many of the
front row habitues.

REHEARSAL SCENE IN THE DINGY MORNIN RK THErtTRE

'The chorus women have all to put on their stage clothes, but (he prima donna, being

privileged, only assumes a portion of her theatrical attire.

logne, or amusing bit of gossip, is under-

taken in asides before their very eyes.

But this, at proper times, of course, only

lends animation and naturalness to the

scenes enacted.

It would be scarcely flattering to

occupants of the front rows in the

orchestra, or the self-satisfied and
purse-proud liolders of boxes, if they

could overhear among the chorus girls

some of the discussions their appear-

ance provokes, or the flijDpant remarks
which the pert soubrette makes in a

whisper ti) the leading juvenile. Many
a brazen, bald-headed worshipper of

nimble feet and trim ankles would go

out and drown his pique in a quart of

But all this is lost on the "front
row," however. In the first place, the
" front row " is sceptical. What wom-
an on the stage will not succumb,
sooner or later, to flowers, flattery, and
folly ? Such is the creed of the bald
heads. Sometimes they will be rebuffed.

It is no more than they expect. Even in

cards, one cannot always win. Women
are more uncertain than cards. The
stage woman is most uncertain of all.

This is the sum of such jihilosophy.

In the meantime, bouquets and billets-

doux. These supply a chapter by
themselves. They pave the way to a

comprehensive knowledge of life behind
the scenes, Every popular actress and
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Flattery is a potent weapon, but its

effect is dulled by too frequent rep-

etition. A prima donna is apt to be
too much absorbed in her cai'eer to fall

in love with every one who becomes in-

fatuated with her. She may have a
business eye to certain effects likely to

be reached liy giving seme encourage-
ment here or there, and occasionally

will be impressed with the eligibility of

admirers, but the general run of men
win lightly upon her regard. She has
plenty to thijik about besides them.
There are rehearsals to be attended,

where she will appear for a time during
the morning, and excite the envy of

thechorus in stage clotlies, which she, be-

ing [jrivileged, need not assume. After
that, luncheon and a drive in the park.

Then dinner and the evening perform-

ance. Then to bed early, for her health

and her voice must be first regarded.

These lost and she is no longer of inter-

est to any one, even her former ad-

mirers.

Of course, there are excei^tions; plen-

tv of them.

A PERT SOUBRETTE TRYINt. ON A NEW HAT AFTER
THE MATINEE.

every pretty chorus girl has a wide experi-

ence in such matters. What a history

Mrs. Langtry could write ; or Lillian

Russell ; or Delia Fox. Any one of

them has received flowers enough to jDay a

Fifth Avenue florist a flne profit for a

year ; enough letters to exhaust the out-

put of a Ballston paper mill for six

months ; invitations to dainty dinners

that would occupy Del's for the period of

a Broadway engagement running to the

souvenir stage.

Imagine having a maid bring a bushel of

notes to you every day, all from ardent

admirers. Think of having ushers stag-

ger under loads of perfumed blossoms to

be flung at your feet every night. Be-
hind the scenes, these incidents become
topics of ordinary comment. The cards

are plucked from the roses and inspected

with business-like attention. The flat-

tering notes and invitations treated with
sucli attention as circumstances seem to

warrant. But they are hai'dly regardeil.

in most cases, with the seriousness their

senders would wish. It all dejoends upon
various considerations other than the ten-

der passion.

LAST GLANCE AT HERSELF IN THE GREEN ROOM
MIRROR BEFORE STARTING OUT FOR AN

AFTERNOON WALK UP BROADWAY'.
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A long list of names to illustrate the hinunously discussed than behind the
oIIhu' side of the story could be tilled in scenes.

witlidut a moment's reflection by any Here are four chorus girls at luncheon
one who reads the newspapers. Some during rehearsal. What topics absorb
would suggest the uses and advantages their attention ? Doubtless :i bit of

SNAP SHOT.

Three dancers in the ivinr/s of a Xew York theatre durinrj the long wait between their

aiipearance on the stage in the flrst act and their final going on
for the tableau in the last act of the piece.

of stage advertising. Others boldly pro-
claim that lax system of morals' with
which the stage has been so long iden-
tified. ]^TQ.^yl;|gJ.g j^j.g ^]jggg matters more

stage scandal goes with a bite of a sand-

wich. They surely know all about the

intrigues, the smitten youth, the late

suppers, and the inevitable end of indis-
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cretion. But they also have
other things to think of.

Their costumes occupy no
small partof theirtiioughts.

The pert soubrette must
give much thought to her

gowns and her new hat

which slie tries on after

the matinee before going
for her afternoon walk up
Broadway. She may have
received a note from
" Charlie," who is spend-

ing" a month's allowance
during holiday week in a

laudable effort to furnish

a couple of evenings' royal

entertainment, and who has

tearfully entreated her to

"get a bite with him at

Sherry's after the play."

No harm in that, surely.

Poor fellow, he may find

the next few weeks at Yale
rather disagreeable, but
then it's lots of fun and no
particular harm for either,

perhaps.

Besides, he will gain the

envy of his set, and she

the jealous regard of hers,

especially if Charlie is the heir oi a mill-

ionaii'e mine-owner, or the grandson of

a Supreme Court Justice, or something
equally as high-sounding.

MME. REJANE, THE DISTINGUISHED FRENCH ACTRESS, WHEN
NOT POSING FOR A PHOTOGRAPH.

The affair, perhaps, goes no further.

If it does not, the story is hardly worth
the telling. If it does, it may be worth
columns to the newspapers. They at

A FEW MOMENTS OF REST,
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least find plenty to write about when
some pretty stage girl takes the name of

an aristocratic youngster wlio does not

care for the millinery and dressmaking

Of course, to sucli an end all stage

women who are pretty, well-bred, and
naturally refined may devoutly aspire.

Those having only the first of these qual-

and boarding school finish of his socia

sphere.

Good actresses make good wives. Why
not ? Mr. George Gould and many an-

other millionaire have ample reason to

approve of this statement.

ifications need not despair, i et beauty
alone will not win the battle. It is

needful that some prominence be gained
in the profession, which means consid-

erable hard work. It is well to be polite

to the stage manager, and appreciative of
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even the little attentions he may be
pleased to offer. In the midst of a del-

uge of floral offerings it would be gen-

erous and tasteful to accept the single

Rpray of violets or the lone American
Beauty which he might be thoughtful

enough to offer. But the wise stage

manager should never wish to be more

courteous than his position would seem

to warrant. Discipline would otherwise

cease to be his effective point.

is, it comes naturally, and doesn't depend
upon an effort of the will. Be born a

statuesque beauty, and the posing does

the I'est. It may be tiresome at first,

but, barring mishaps, it comes easy after

a bit. It is awkward when the assistant

stumbles and falls with a thump upon
the stage just as the curtain is going up
and the finishing touches are unfinished,
or when one falls asleep while the ped-
estal revolves ; but then success in this

A HURRIED BITE OF LUNCH.

Two girls who are waiting to pose for living pictures standing in their places

before the curtain is raised.

On the other hand, the favorite of the
footlights—wori about to become obso-

lete—must rely upon merit for recog-

nition. At least, merit is the best of

promoters. Merit is so good a thing

that it is usually pushed along.

In living picture posing it is one of

those things that can't be helped. That

line begins with an accident—the acci-

dent of birth.

Beauty adorned, or rather unadorned,
as it seems to be chiefly represented in

living jjicture performances, is not sup-

posed to be a subject of discussion ex-

cept as shown to the audience.

The incidents of the make-up, and
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the methods of prejwriiij,'

the iiiodeU for display are,

hovvevei', quite luatter-of-

fact affairs behind tiie scenes.

The preparations are gone
about with a businesslilce air

on the part of tliose con-

cerned, and after tiie per-

formance is over street

clotlies arc hastily donned
by tlie models, the stage

hands depart, and no more
is thought about the mat-
ter till next day. The wo-
men who pose are as con-

siderately treated as they
would be in an artist's studio,

and they soon become accus-

tomed to their parts, so that

the attendants have little

to do besides arranging the

draperies and giving an eye

to the ensemble.

People who have not been
initiated into the secrets of

stage life have little idea of

the hard work required. In

assuming new parts, fre-

THIS IS A SNAP SHOT PHOTOGRAPH CF A DANCER WHO ATTEMPT.

ED TO SHOW ANOTHER A DIFFICULT STEP AND TORE HER

SKIRT WHILE ILLUSTRATING IT.

CALLEKS BtTWEEIM THE ACTS.

The star receiving the congratulations of girl friends.
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A DANCER POSING AND PRACTISING BEFORE THE GREEN ROOM MIRROR.

quently at short notice, the mental effort

is severe and sustained. Rehearsals
have to he kept np constantly. It is

at rehearsal, however, that a little fun
creeps in. Most stage people rebel at

discipline which is too exacting.

Practical jokes and pranks played by
one memter of the company upon
another furnish no end of amusement.
Nearly every company hag some mem-
ber who is able to afford a const'int

fund of entertainment in this line.

A LIVING PICTURE REHEARSING HER P0S5 BEFORE THE GREEN ROOM MIRROR
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THE SOUBRETTE OF THE COMPANY FIXING THE LEADING LADY'S HAIR JUST

BEFORE THE RISE OF THE CURTAIN.
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Sometimes harmless jests, begun in a

spirit of fun, breed discords that dis-

rupt whole organizations.

Jealousy plays no small part in the

theme of the successful play. It also

jealousy would be vastly entertaining.
Many of these difficulties arise over the
real love affairs which spring up in

every company. For there are real

romances constantly being enacted in

enters largely into the real life of the

actors and actresses.

A green room phonograph which
would repeat all the spiteful things said

as the result of quarrels inspired by

which the players live the leading parts.

Many of these are rudely broken off.

Some few lead to i:)ermanent engage-

ments, in which are two star parts.

There are many happily married people
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on the stage. The Ken-
dais, of course, are a shining
example. Lists are tedious,

however, and then there are

so many stage matches that
have proven disastrous that
it would be unpleasant to

begin an enumeration.
Indeed, the payment of

alimony seems one of the
incidents of his 2''i'ofession

which the popular actor may
count upon with almost as

much certainty as he does
the otiier stage properties.

The real jsroperties are

less expensive to keejj up,
yet they also cause trouble

at times. There are fre-

quent hitches in all well-

regulated theatres, caused
by carelessness, and it is

very unpleasant not to be
able to find the stage gun
when you are about to go
on and blow some swarthy
villain oft" the face of the
earth just as he is abducting the hero-

ine, or to find that the property wine
has been liberally mixed with salt.

Great care is taken that little mistakes

THEY ALL WANT IT.

HARD AT V^ORK.

A living picture model practising her pose

The stage marMger holding out a flower for the chorus girl.

of this kind shall be avoided, as close

attention is being paid to detail.

After all, the mechanical adjuncts of

stage effects are so perfected nowadays
that everything moves swift-

ly in its apj^ointed turn, and
the performers have little

time for dilly-dallying over

their work.
It is hard to disillusionize,

but really there is little to

be seen or heard back of the

drop-curtain that would not
seem very trivial and unin-

teresting to the average per-

son after a few visits. This
information is expressly in-

tended for the would-be
blase youth. The bald heads

know it already. The pub-
lic at lai'ge need not care.

After all, the stage people

themselves are most con-

cerned. They are the suf-

ferers from the incessant

eflorts of a certain class to

pry into the domain sacred

to the working privacy of

their profession. They are

most benefited by a rational
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discussion of the subject.

Yet they, perhaps, care least

of all about it ; not that it

really matters how much or

hovv little is said.

Things go on just the

same. Provided the public

applauds and popular ap-

proval is followed by long
and profitable engagements,
what is the use of troubling
one's self? A little notoriety
of the right kind is often of
great value. To be talked
about and have the news-
papers after you day by day
is what many stage people
are constantly seeking. In
fact, all sorts of plans are
evolved to bring about such
a result. Even the famous
prima donna consents to

have her diamonds stolen in

order to make talk. The
star of the society stage, for

the same reason, is not above
inciting scandal by flirtations with
society men. No wonder, then, that
the chorus girl is tempted to use the
same tactics. The current of events
sweeps the dancer on. The nvmph in

tights or abbreviated skirts continues
to pirouette tantalizingly into the wings.

POSING FOR THE ARTIST.

The smitten ones hover about the

sealed approaches, seeking admittance.
The mimic thunder peals a futile warn-
ing, and the stage lightning continues
to strike in its appointed way. Finally,

always oblivion follows with the de-

scendina: curtain.

MY LOVE.

My love is the round red gold.

And her kisses are ever so cold

;

Yet never a maid

Can equal the jade.

And none would I rather behold.

I gazed in the deep jack-jjot,

And dreamed—for my passion was hot

Iler lips I would press.

But my hand—well, I guess

My dream will be lucky—nit—not.



PRACTISING THE FALL.

An illustration of the stupid and artificial gestures of stage women when they begin

work of this character. After innumerable rehearsals the scene

beeom,es in every way lifelike and convincing.

STAGE STRUCK GIRLS.

Bv Grant B. Gordon.

Next to reading Zola and officiating

_t charit}- fairs with kissing auctions as

teatures, tlie baneful tendencies of mind
in certain types of young women mani-
fest themselves in a desire to go on the

stage. Amateur theatricals and parlor

charades offer opportunities for taking
tlie first fatal step. Trashy novels may
inspire and foster the wish for a career

in the glare of the footlights. Even
our system of public education—perish

the thought!—has tendencies in this

direction. Grave members of Boards
of Public Instruction will doubtless hold
up their hands in holy horror at the

statement, yet it is true. Many a good
and pious deacon would be shocked if

he were told that the church entertain-

ment he has sanctioned as a means of

providing a revenue for paying the

pastor will help to develop tendencies

among the ewe lambs of the flock that
if not checked lead on to theatrical

careers—ending who knows where, per-
haps in vaudeville.

Many a young girl is so much affected

by the applause which greets her efforts

as a recitationist at a church fair or on
the high school stage that she is speed-
ily convinced of a dazzling career lying
before her in the drama. She dreams,
especially if she be a matinee girl, of
starring with such support as Mr. John
Drew, Herbert Kelcey, Henry Miller,

Richard Mansfield, or even Henry Irving.

No height is too great for her to attain.

She will even aspire to Shakespearean
parts, and believes devoutly that she
could make a dazzling and melancholy
success either as Juliet or Desdemona.

In the meantime she continues to
recite "Curfew will not rius: to-nigh t."
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Such a popular actress

as Carrie Turner began this

way, winning her first suc-

cesses on tlie high school

stage in her native town.
And there are others.

It is hardly worth while to

mention names. This one
escaped before giving suffi-

cient consideration to the
feelings of staid professors

and devout deacons.

Fortunately for every-
body, however, there are

thousands upon thousands
of stage-struck girls who
never reach the goal of

their ambition. If this

were not so, then indeed
would the words of the im-
mortal dramatist have a fear-

ful significance, and it would
necessarily be literally true
that "Ail the world's a

stage." It would have to

he to accommodate all the

players.

Keen desire, however, does
not evolve talent always.

Short girls, lean girls, ugly
and beautiful, tall and stout,

of infinite capacities or vary-
ing mediocrity, display an
equal intensity of purpose
to shine as luminaries in

rearions of dramatic art.

TRYING TO REMEMBER HER LINES BEFORE GOING ON THE STAGE.

the stellar Shrewd managers sift the supply.

The unaccepted maids turn ultimately

to the more prosaic

tasks of housewifely
dedication and per-

chan ce appease
their unsatisfied

ambition by the
delivery of thrilling

lines, t la Mrs.

Caudle.
Happy they may

well be in what they
escape. Stage life

is not a May-morn-
ing walk in mossy
dells, broidered
with violets.

It has its com-
pensations. It has

also its pitiful pen-

alties.

Young girlsTHINKINU OUT A N&W STEP,
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should think of the pitfalls and priva-
tions that lie on the way to success.

Frolic and fun attend stage life. Hisses
and heart-break as well.

Modjeskas, Bernhardts, and Terrys
are rare.

for almost as much in public apprecia-
tion as histrionic ability. Else why
the multitude of illustrations in the
jjublic prints portraying minor charac-
ters ? The photograph of a pretty cho-
rus girl tying her slipper will draw a

MAKING UP BEFORE THE BIG MIRROR

Dancers, chorus girls, and pretty sou-

brettes are plentiful.

The stage couldn't get along without

the latter class, however.

Perhaps physical comeliness counts

crowd to a shop-window, and scenes

from a ballet engage the interest of read-

ers of illustrated periodicals as few
other things will. Of course, the stars

of first magnitude have always the best
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of it from every jjoint of view. Doubt-
less, tlie stage-struclv girl has always

this ultimate proniiuence in view. She
would hardly be content with that sort

nials, in plain view of the audience.

She would not contemplate with satis-

faction her picture labelled '•asleep

in the wings," if put forth as the only

CURLING HER HAIR BEFORE THE BIG MIRROR.

As a rule there is only one inirror of any particular size in a theatre, and that is in the

main dressing-room, which is resorted to by every luoman behind the scenes.

of a career which would show her strug- evidence of her claim to recognition,

gling with her lines while waiting for Such details of her probable haps and

her cue, rather than bowing gracefully mishaps, graphic illustrations of inci-

before an avalanche of floral testimo- dents of her stage life, as shown in the
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accompanying photograplis,

might open her eyes to the

disillusionizing processes of

a career uj)on the boards.

Ambition fires her, how-
ever. The big successes ap-

peal to her imagination.

Then the love-making by
such delicious fellows as the

real matinee heroes. It

must be simply intoxicating

to go through with it every

night, and two afternoons
besides, in each week. No
mortal man off the stage

ever does make love as they

do. Of course not. lie

hasn't the practice. That
may account for it in part.

Besides, the real, every-day
lovers cannot employ a
Siiakespeare, or a Sardou, or

even a Henry Arthur Jones,

to j)repare their proposal

speeches. Even if they
could, of course, they
couldn't deliver them as do
these elegant, princely, pas-

sionate, and liquid-toned

wooers of the society stage.

No doubt it must be exquisitely, thrill-

inglv delirious to have some dark and

A ROBUST DANCER FAST ASLEEP IN THE WINGS

A DANCER IN THE WINGS, ADDING LITTLE TOUCHES TO HER

COSTUME BEFORE GOING ON THE STAGE.

dreamy-eyed John-a-Dreams moan eag-

erly at your shell-like ear the gnawing
— ^

, ecstasy of his undying love.

i So thinks the stage-struck

i girl, and she proceeds to try

\
her best at procuring an

opportunity of experiencing

I it herself. How cynical is

destiny, and how perverse

is fate. A few months
at "a school of dramatic

art" may rob her of her il-

i lusion. Or perhaps the real

lover comes along, and al-

though he may lack prac-

tice, yet native ardor may
supply, to a great extent,

the place of polished pro-

ficiency, and the little drama
closes "happily with a real

wedding—her own. Happy
culmination ! What art

loses the community gains.'

There could be no climax

more skilfully constructed.

It ends as the playwright

would have it.
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kMY BUSBY 1 ED FOR THE STORY. Copyright
, , ,, by b. J. Fa
ly jealous.

ONE HONEYMOON.
ARRANGED TO SUGGEST A KEW METHOD OF ILLUSTRATING MAGAZINE FICTION

THAT NOBODY READS.

Jack and I had known each other
from childhood. We had quarrelled
and made up times without number,
kissed and quarrelled again. Finally,

after we had reached the age when
young people decide to do something
rash rather than submit to the monot-
ony of an every-day existence, we made
up our minds to run away and be mar-
ried. This decision was not at all

necessary, for our parents would have
made no objection to our marrying in

the usual decorous fashion. It was just

because they cast no obstacles in our
path that we concluded to give them a
shock.

Unfortunate day! We had scarcely

started on our wedding trip before our
troubles began. We were%duly united
by a timid little parson in the next town,
who visibly trembled at his respon-
sibility in assisting what was jjlainly a

runaway match, yet gave us his blessing

with pathetic earnestness, while his sym-
pathetic wife offered me a kiss of en-

couragement.
We were naturally in a great state of

excitement. After dinner at one of the

little bustling hotels in the place, we
took a train for New York, arriving in

time for the theatre.

There was a very pretty dancer in the
cast whom I noticed Jack admired
more than was quite considerate of me,
iinder the circumstances, and I fancied

I perceived a smile of recognition on
her lips as she looked in our direction,

for we sat very near the stage—in fact,

in the second row of the orchestra. I

teased him to tell me if he had ever

seea her before, but he proved very tan-

talizing, and I could make nothing out
of the affair ; still, I grev,' insanely jeal-

ous, and when we went to our hotel I

refused to speak to Jack for the rest of

the evening. Then he left me to go
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down in tlio lobby for a smoko, lie said,

but I was sure he luid some other desiun.

Next day we went to a wa.terin<^-plac(!

which was near a fort overlooking a

I wide expanse of water. We walked

about until we were tired, but found
everything; very stupid. I decided to

sit in the pavilion munching .some cakes

•lack had bought for me while he

dancer, and her hand laid caressingly

upon his neck, while he was offering

her his field glasses for a look over

the bay.

Whatever put the idea into my head

[ do not know, except that I had a few

days before glanced over an article on

modern coast defences in a populai' re-

view, illustrated by drawings showing

A VERY PRETTY DANCER

Tlly winning a career upon the stage. Selected for her fu-ncied

resemblance to the lady in the next illustration,

and jiosed for this story.

hunted a conveyance to take us for a

drive along the beach.
He was absent so long that the delay

became intolerable. Finally I decided
to pay a visit to the fort, which was not
far distant, and let Jack hunt for me on
his return.

I had no sooner reached the entrance
than on the further side, charmingly
posed against one of the great guns, I

saw—good heavens I—Jack with that

the manner of handling and firing the

guns by electricity. I fairly flew to

the quarters where I judged the operat-

ing mechanism to be. Fortunately,
the place was for a moment vacant.

Not even a sentry interposed to stop

me. Inside was a row of buttons and
a chart, which I studied for an instant,

and then pressed the key I judged to

control the gun whose recoil would
give me my revenge.
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Instantly there was an explosion and
a great uproar. Half stunned, I ran
out, expecting to find the perfidious

pair mangled and senseless.

My heart leaped up with joy in spite

of my rage as I saw Jack strolling to-

cousin Nell, of whom I had often heard

as winning a career on the stage,

but had never seen.

I shall never forgive Jack. Ke says

he wanted to cure me of my jeal-

ous disposition, but he made me try to

jACK WITH THAT DANCER

Amberg^s famous picture " The Honeijinoon,^' ivith an original twist. Reproduced for this

story, at considerable expense, from, the original Paris Salon painting.

ward me. although that hateful woman
was at his side. As soon as he saw me
he hurried up, and, would you believe

it, introduced his companion as his

kill him. It makes very little differ-

ence to be told that I only rang an
electric call bell in the guard house, and
that the explosion was the sunset gun.
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She {having got him up from dinner in a hurry, so that lie wouldn't get a chance to

smoke)—It's so much nicer, I think, having our coffee out here instead o( at the table

—

don't you ?

He—Yes, if we have our cijars here, too.

AT THE SEASHORE.

Where the surges rant and roar,

Grouped alonj? the sandy shore,
Clad in bathing costumes bright

—

What a very charming sight

!

Bathing is " good form," you know,
If you have the form to show.

Lanky people show poor taste :

In they plunge in greatest liaste,

Splash, and swim about, and stay
In the water half the day.
Girls who boast of figures trim.
On the shore are in the swim.
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PRODUCTIVE OF ENNUI

Millie—Now what's the matter ? You're all the time yawning.
TiLLiB - No wonder. The way they don't pay salaries in this company is enough

to make any one tired.

FACE AND FEET.

Oh, you would think such pretty feet
Belonged to sweet sixteen

;

You'd pick them out upon the street

As neither fat nor lean.

But if you saw the rest of her,

You'd have a fit, I fear

—

She is a female bicycler,

And forty-six last year.

Her face is full of spunk and grit,

And surely if a man
Can ride a wheel and make a hit.

She thinks, she may and can.
So when you look her in the eye
You skip across the street

—

Though small, it were not safe to try
Encountering those feet.
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BY OUR FASHION ARTIST.

Combination Street Ballet Costume.

She—Look at those flowers the usher is bringing her.
I wonder how much they cost ?

Hk (forgetting himself)—I don't know. They haven't
sent nie the bill yet.

GOOD-NIGHT, SWEETHEART.

Frank L. Stanton, in To-Day.

"Good-night, sweetheart—good-niglit, sweetheart!'
Tho words ring out while liot tears start,

And little hands so fair to sec
.\re tenderly stretched out to me

;

Yet coldly from them I depart

—

' Good-night, sweetheart—good-night, sweetheart !'

" Good-night—ah, such a night !—I knew
The sweet lips yearned for kisses, too

—

Asking no other earthly bliss

Than just one fond, forgiving kiss ;

One kiss—and as my steps depart,
Unanswered words—" Good-night, sweetheart 1

"

Ah , dear ! if we could only know
The gentle hearts that love us so,

The angry words that give you pain

—

We'd let you kiss them back again !

I answer now, while hot tears start,
" Good-night, sweetheart—good-night, sweetheart!'

Bjones—Cheer up, old man, you liave little

reason to complain. Think of how much yo;i

have advanced in your profession.

Browk—That's just what worries me—

I

wish I could firet some of it back.

Mr. Tompkins—Marietta, what did you do
with my broken meerschaum ?

Mrs. Tompkins—Why, I sent it to the

plumber. You remember how beautifully he
mended the waste i)ipe.

Discard the skirt and the change is

She {about midnight, playin//
"Home, Sweet Home

)—Don't
you think, Mr. Brown, there is

something very moving about
these familiar melodies ?

Brown—(tahing the hint and
his hat)—Yes, that one in par-
ticular always carries me back
over familiar ways.
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LOVE GROWS COLD.

I pray beware
The maiden fair

Who dotes upon ice-cream,
For Spring is here,
And you, 1 fear,

May sit with her and dream.

To sit with her
And dream, O sir,

You'll find is costly fun

—

There is no spot
In summer hot

But has cream by the ton.

You'll find, I fear.

By Fall, the Dear
Whose heart you long to fill,.

T'will not suffice

To fill with ice.

If you'd escape a chill.

STRINGENT MEASURES.

" Mamma, I suppose papa would shoot me if I got real

angry, wouldn't he ?

"

" Good gracious, child, what put that into your head ?

"

"Well, I heard him say the other day that if Fido goes
mad he will shoot him."

AN OVERSIGHT.
Clara de Despond, from,

somewhere deep down in her
anatom}', heaved a sigh that

startled Felix Montmorency
by its tremulous vehemence.

' Felix/'she said, in tones.

of mixed-pickles regret, " in

your desire to mend my frac-

tured affections you have
neglected to take a very im-
portant precaution."
" My darling," he gasped,.

" what is it ?
"

"You have forgotten the-

soft-solder," she replied, in

tones as calm as the occasion

would permit.

In hopeless despair Felix

fell over his kit.

"ALMOST A NECESSITV,"

is what those who have used Mennen's Borated Tal-

cum Toilet Powder say of it. It is a skin tonic, the

only article of its icind approved by the highest med-

ical authorities, beautifying the complexion and
making the skin healthy wherever used. Mothers

need it for their babies and for themselves. Stout

people must have it to relieve chafing, etc. It is cool-

ing, refreshing, and healing after shaving. It cures

Prickly Heat, Blotches, Pimples, Salt Rheum, and
Tender Feet. Can be had of first-class druggists or

from the proprietor—see advertisement in another

column. Be sure to get "Mennen's." Send for free

sample, 577 Broad Street, Newark, N. J.

Not every man who paints his name
on the rocks succeeds in making his

mark in the world.

Catalini, like most prima donnas,
had a great weakness for showing off

her jewellery. " You see dis brooch ?"

she would say ;
" de Emperor of Aus-

tria gave me dis. You see dese ear-

rings ? de Emperor of Russia gave me
dese. You see dis ring ? de Emperor
Napoleon gave me dis," and so on.

Braham, the tenor, in imitation of this,

would say, pointing to his umbrella,
" You see dis ? de Emperor of China
gave me dis." Then, pointing to his

teeth, " De Emperor of Tuscany gave.

me dese."

—

The Argonmit.

Kangaroos seldom need spring med-
icine.
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A STITCH IN TIME

"Jeannot, I wish I could pay rents as

easily as you mend them."
" Does Madame ever try them when they

are small i
" LADY SOMERSET'S IDEA OF A LIVING PICTURE.

He—Isn't that stunning ?

She—Which do you mean '. The ball that hit Rusie on the eye or that actress's costume ?
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HE MUST TAKE ME FOR A MARRIED v/OMAN.'

APPRECIATED HIS TALENTS.

Lord de Strande—I say, Dolly, I

fancy it would be a good idea if we
were to go to au eating-house, you
know, and have a broiled lobster and
twoquartbottlesof champagne. What
do yon say ?

Dolly (of the Tinkletink Com-
pany)—What do I say ? Old bov,

you're too good for an Englishman.
You ought to be an American.

MAY.

This is the month of May,
The winsome month of May,
When it behooves
The chap who moves

To take French leave, or pay.

This is the month of May,
The flowery month of May,
When damsels fair

Make papSs swear
In most outrageous w^ay.

This is the month of May,
The trysting month of May,
When furs are hissed
And maidens kissed

A thousand times a day.

" Will you have a good cigar,

old man ?"
'• Yes, thanks, if you let me

buy it."

IN OLD MADRID.

He—" I cannot sing the old songs."
She—Then try "My Pearl Is a Bowery Girl," or

something else that's new.



AN EXTRAORDINARY YOUNGSTER.

The latest and lustiest of the maga-

zine infants is the Metropolitan.
No new magazine ever had such a re-

markable growth from the start. In-

deed, it is no longer an infant, but

already ranks among the giants estab-

lished for years.

Just look at these figures :

Feby., No. 1 20.000 copies.

March, " 3 30,000 "

April, " 3 46,000 "

May, " 4, including Englisli edi-

tion, 80,000 copies.

Each edition, so far, has been ex-

hausted almost immediately, and not a

single return has been made. Orders
have been received for hundreds of

back numbers that cannot be filled.

Dealers as far West as Minneapolis and
Halt Lake City are selling from fifty

to one hundred copies per month, while

here in New York some stands have
sold as many as three hundred copies of

a single issue. The Metkopolitak
has received from the newsdealers the

heartiest welcome, and has had the

finest display on most of the stands.

It is not too much to predict that the

Metropolitan will have a circulation

of 1.50,000 copies monthly by the end
of the summer.
With the wonderful life of the me-

tropolis of the western hemisphere
surging about us, it should be possible

to produce a magazine that would com-
mand instant notice even in a crowd-

ed field. The Metropolitan will seek

to be smarter, more thoroughly repre-

sentative of vital human interests, than
any publication which has preceded it.

The London edition will be published

May 14. Articles are now in process of

preparation which will interest maga-
zine readers all over the world. A gen-

eral announcement of topics and writers

will be made in the June issue.

With such resources and influences

as the Metropolitan commands, noth-

ing can delay or postpone its success,

provided it be made, as it will be, the

best of its class.

THE METROPOLITAN MAGAZINE.
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AN EXCHANGE OF CCMPLIMENTS.

Mrs. "Wellwed {putting up her lorgnette')—My dear, you entertain so beautifully.
IIow (io you I'eally manage ?

Mis. Proudp.)OR (/iaitgftttVf/)—How kind of you! But it is di.'HcuU, you know,
when one has to rely largely on good taste without the ri<;h husband.

A SHORT STOP.

Clerk—How long will you be here,

r ?

Guest—What are your rates ?

Clerk—Five dollars a day.

Guest—About five minutes.

THE SECRET OUT.

"Ma," said a newspaper man's son,
"1 know why editors call themselves
we."'

"Why?"
" So's the man that doesn't like the

article will think there are too many
people for him to tackle."

THE USUAL RESULT.

Husband—Everything in this house
is out of place. Been an explosion ?

Wife—No, I've been putting things

in order.

A MILLIONAIRE'S RECREATION.

Friend—Now that you have made a
large fortune, what do you intend to

do?
Old Moneybags—I shall retire, and

amuse myself telling people what a bur-

den wealth is, and how happy I was
when I was poor.
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1 OO years old and better than it ever was.
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HER FIRST APPEARANCE.
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A GRECIAN MAIDEN,



rm

KATHERINE GRAY.



ANNIE O'NEILL.



THE SCULPTRESS.

Clio Hinton Huneker at work.



THE NEWPORT BATHIN« GIRL.



AMERICA'S SEASHORE GIRLS.

HOW AND WHERE THEY WILL DISPORT THEMSELVES THE flOMING TEAR.

B\> Charles Stone.

WHEN old Neptune oomes
up from 'the vasty deeja

these fine sunshiny slim-

mer mornings to observe

how the world is wagging along at the

fag end of the nineteentli century, he

is bound to see sights recalling vivid

memories of the good old days of Greek
mythology. At
every fashionable

water i ng-place
along the seashore

he will find enough
enchanting naiads

to re-people his lost

kingdoms u n d e r

the sea.

And as for dazz-

ling raiment, vying

with the tints of the

Nautilus and the

pearly glories of his

palaces under the

wave, he would
find these nymphs
clothed therewith
in a fashion to suit

his most fastidious

moods.
Better than the

memories of an-
cient mythology,
however, are the

modern modes. In
healthful sport and
serene pleasures,
this latter-day sum-
mer life at the sea-

shore is satisfying

as well to the phy-
sical being as to the sesthetic eye.

A long, long day upon the sands and
in the surf is a boon for which a

philosopher might well sigh, and the

slaves of fashion or of the inexorable

god of struggle, whom we have renamed
"Business," look forward to longingly.

The rush to the seashore fairly begins

A BAR HARBOR GIRL.

in June, and the fashionable resorts, as

well as many quiet places, all along the

coast, from Maine to the Carolinas, are

thronged until well into September.
Tan and freckles are the distinctive

badges of the devotees of old ocean, and
the symphonies of the surf are sweeter

music in their ears than a nocturne of

Chopin.
The life at a sea-

side resort is both
unique and inter-

esting for many
I'easons. It is a •

struggle for social

.supremacy as well

as a battle ground
matrimonial. It is

firoverbial, how-
ever, that seashore

engagements are

usually short and
not attended with
serious c o n s e-

quences.

The young men
and young women,
as well as the
scheming mammas
and the papas with

Ijlethoric pocket
books, regard the

pleasant intimacies

which are fostered

at Newport and
Bar Harbor in

about the same
light. Of course,

there are many
marriages inscribed

upon the records of the little god with

the golden bow and the haphazard aim
which date back to strolls upon the

sands, in the golden gloaming when
tlie harvest moon rose red out of the

fathomless brine, and tender love

tones came naturally to the lips. Once

away from the seductive influences
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of the loud-sounding sea, the majority
of young men and maidens, it is to be
feared, find that the fervid fondness
engendered on a summer's day takes
on the aspect of a mere flirtation. So
that unless the round of social gaieties

in town in the winter season deepen
and perfect the attachment, they are

all ready to begin over again the next
year the tender campaign on the

sands.

It is much like building the forts

which the children with their tiny

physical culture and athletic training.

A jDerson who does not possess a fairly

good figure falls into a position of com-
parative obscurity when the hour ar-

rives for getting into the surf.

Later on, when the orchestra is in-

viting to the pleasures of the quadrille,

the kindly concealment of a dress suit

may enable a hollow-chested, spindle-

shanked youngster to regain to some
extent his equanimity, but it is only
the well-built, athletic individual who
dares to face in bathinij costume the

AT CAPE MAY.

shovels cast up in front of the advanc-

ing waves, only to have them leveled

and obliterated when the tide rises upon
the beach. Next day they construct

others with renewed ardor and quite as

much satisfaction.

One thing that has been of some
value in the development of seaside re-

sorts and in the growing custom of

spending at some one of them a portion

of the summer, is the closer attention

young people now pay to matters of

array of observers with any hope of re-

taining his self-possession or the favor of

the critical members of the opposite

sex. So it is that the tennis girl,

who also rides the bicycle and can row
as well as swim, attracts the chief share

of attention when the bathing season

sets in.

For this reason it may be taken for

granted that a desire to shine at Nan-
tucket, or Martha's Vineyard, or some
other popular seaside resort, leads to a
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gymuasium course or a training in phy-
sical culture that is bound to produce
lasting beneficial results.

The American girl is not at all slow
in seizing the salient points in any
matter affecting her supremacy, nor
does she stop at any exertion necessary

to enable her to shine.

It will be remarked by every one who
visits a jDopular seaside resort that the
number of young women who possess

fine figures is in excess of the number
of men of stalwart frame and good
muscular development. It may be

making him blink his eyes and wonder
if he be awake ; it is something new
that he will recognize by degrees, and
perhaps not until quite late in the sea-

son. It consists of the bathing girl of
'95.

This girl is quite different from her
predecessors. They itsed to bathe—or

to go into the ocean—with promptitude
and eagerness every day, and they would
stay in the water for an inordinate
length of time. The new bathiiig girl

will do the same thing, although she
may not remain quite so long. What

A LONG BRANCH SWIMMER.

that those who have no figure of which

to boast go to the mountains or sorne

inland lake where bathing is not in

fashion; but however that may be, there

is certainly a great increase in the

number of young women who go down to

the beach every year conscious of their

fine physical equipment for battling

with the surges and winning admira-

tion for their prowess in the role of

fearless water sprites.

There is going to be a novelty at the sea-

shore this summer. It is not a novelty

that bursts upon the spectator suddenly.

then is the great difference ? It is that

the new-comer goes into the water to

swim. You don't think that so very

striking ? Well, then, cast your memory
back to the old seashore scenes, and
bethink you of the girls who made tlie

beach lively with their presence. Did
you not see a great deal of them—that

is, were they not on view a good deal

of the time ? Yes. Well, that means
that they were not swimming around in

the water very much. It means that

they went down on the beach to show
off their bathing costumes, and that is
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half the key-note of the wliole situation.

The new girl will not waste her time
in showing off her bathing costume.
She has come to the shore to bathe,
and to bathe as much and as often

as she can. The new woman is to

be a perfect woman, iDhysically. That
is the most important thing sought for.

When she has attained her physical

perfection, she may possibly turn round
and devote her time to getting a perfect

system of tempers and morals, but the
grace of the ideal womanhood has to be
obtained first.

There is to be, as we have intimated,

a thorough revolution in the bathing
girl of this year. At Asbury Park and
at Ocean Grove there will not be so

marked a change, for there never was
any temptation on the beaches at those

"resorts" to gaze admiringly at the
raiment of the sea. There is, we be-

lieve, only one recorded instance of a
bather or a would-be bather's costume
exciting universal envy. It happened

two summers ago. The owner almost
gave Founder Bradley a conniption fit.

But she was quickly informed that it

wouldn't do at all, and in despair she
returned to town and became a living

picture. So there will be no won-
derful special correspondence from As-
bury Park about the new and remark-
able dresses worn by the emancipated
fair sex.

At Long Branch, however, there will

be much to admire, for our Hebrew
friends will undoubtedly take advantage
of the new opportunities opened out to

them. But it will be at the Narragan-
sett Pier that the kaleidoscopic novel-

ties will glint in the surprised sunshine.
There will the modest maidens step

daintily forth from their disrobing
houses, resplendent in garments that

will rival the Apocalypse in the amount
of information conveyed without word
of mouth. We have grown very hard-
ened these days, though, and only the
callowest will not be callous.

WAITING FOR A WAVE TO BREAK.



IN A WOMAN SCULPTOR'S STUDIO.

By Robert Middleton.

AYOUNGr woman who has sprung
suddenly into fame, receiving

nothing but praise and admira-
tion and newspaper attention,

might well be pardoned if she were to

become proud in her manners and enter-

tain a loftier opinion of herself than
heretofore, especially when the cause of

the hubbub is her own talent. But I

am writing of another kind of woman
altogether. Mrs. Huneker, sculptress,

is the most modest person imaginable.

Twenty-four years of age, a mother,
and an artist, and a sincere worker, she

is well worth a sustained attention.

The Associated Pioneers of the Ter-
ritorial Days of California sent notices

to the best known sculptors some two
months ago to the effect that they
were ready to pass on designs for a

statue of General Fremont, " the Path-
finder," to be erected in Eockland
Cemetery, which overlooks the Hudson
Kiver. Among the designs submitted
was one from a competitor who had re-

ceived no notice, but who, having heard
of the competition, had determined to

eater the lists. This woman, whose
name was Mrs. Clio Hinton Huneker,
received the prize. The design shows
Fremont standing at the toj) of a rock
with his rifle in his left hand, and shad-

ing his eyes with his right, while he
looks out, scanning the view. A bas-

relief on the panel shows an exploring

party, led by the Pathfinder, subse-

quently making their way to the spot.

Seven other designs were passed on, and
this, on account of its originality and
its simplicity, carried the day. Mrs.
Huneker will receive, when her work is

completed, the sum of $10,000.
I found Mrs. Huneker almost at the

top of the Carnegie Music Hall in a
roomy studio, the windows of which
looked east and west and afforded a
splendid view of the city. A grand
piano stood on one side, and the rest of

the accessories were essentially studio-

like.

She is a charming and graceful
young woman, of medium height,

with a fair complexion, blue eyes, and
a slow but singularly attractive smile.

Her manners are dignified, but she an-

swers questions with perfect readiness,

and gives much information voluntari-

ly. She is a spirited performer on the
piano, and a lover of Chopin and Grieg.

She paints—impressionistically. She
does not get uji too early, and works
when she feels like it, which is often.

She has a baby ; it is a pretty one, of

course ; a nurse takes care of it when

MRS. HUNEKER.
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A DESULTORY BIT OF POTTERY DECORATION.

she is at work, or while she is being in-

terviewed. Slie is the wife of James
Huneker, a New York newspaper man.

Mrs. Huneker is one of the few women
who liave ever made a big reputation at

tlie art of sculpture, but her captiare of

the Tremout prize shows conclusively

that her success has not been made by
newspaper talk. In the future the pub-
lic is bound to hear a great deal about
the more important work done by Clio

Hinton Huneker.



MRS. HUNEKER MAKING THE MODEL OF A LARGE STATUE.
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WILLIAM F. HOWE.

TWO FAMOUS NEW YORK LAWYERS.

"By David H. Dodge.

OX the southwestcorner of Leon-
ard and Centre Streets stands

a somewhat dingy-looking
building, which serves as a

sort of landmark in the neighborhood.
It is in this building that Howe &
Hummel began their legal existence,

and when prosperity came to them
they still clung to their first home.
Their offices are opposite the gray old

mass of granite which is famous through-
out the country as " The Tombs," and
but one block from them stands the new

Criminal Court House, which is one of

the most magnificent law structures

in the world. So well known are the

plain but comfortable offices of the"

most famous lawyers in America tliat

any cabman in New York could drive

you there without calling upon you for

the address. Howe & Hummel are

among the best-known lawyers in for-

eign countries, too, for the reason that

they do a great amount of foreign legal

work, especially among theatrical peo-

ple, who, when a legal difficulty arises.
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ABRAHAM HUMMEL.

immediately rush off to Howe & Hum-
mel, just as if there were no other lavs;-

yers on earth.

The two men are as dissimilar as two
men can well be. William F. Howe is

of gigantic stature ; Abraham Hummel
is slight of figure. Howe is fond of

lavish display in dress and jewelry. He
affects plaid suits, variegated neckties,

and magnificent scarfpins and rings,

and it is seldom that he goes to court

without exhibiting a sufficient number
of diamonds, rubies, sapphires and tor-

quoises to start a good-sized jewelry

store. Mr. Hummel is his sarorial op-

posite. He dresses in subdued taste.

and his clothes, usually black, fit his
slender form perfectly. He cares abso-
lutely nothing for jewelry. Mr. Hum-
mel is an inveterate first-nightej-, and
so closely does he follow stage produc-
tions, that he is a perfect encyclopedia
of theatrical lore.

Mr. Howe is famous as a criminal
pleader. He is possessed of marvellous
Irish eloquence, and many of the scenes
at murder trials in which he has figured

have been dramatic in the extreme.
He has had most remarkable success at

the bar. Ex-Chief Justice Noah Davis
once termed him the "father of the
criminal bar,"
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MR. HOWE IN HIS PRIVATE OFFICE,

Mr. Hummel confines himself prin-

cipally to civil practice, and his reputa-

tion as a cross-examiner has been long
established. The witness who tries to

hoodwink him soon discovers that he
has struck a hornet's nest. He is a

fluent talker and forceful iu summing
up after a trial. He has the happy
facultyof winning his jury at the out-

set, and lias established more precedents

for his clients in the theatrical jDrofes-

sion than any other member of the New
York bar. Perhaps this accounts for

his large clientele among people of the

stage. He has appeared in cases for

Mary Anderson, Lillian Eussell, Lily

Langtry, Camille D'Arville, Cora Pot-
ter, Minnie Palmer, Delia Pox, Sadie

Martinet, Juliette Nesville, Minnie
Seligman, Cissy Fitzgerald, Ellaline

Ferris, and Pauline Hall.

When I asked Mr. Howe the other
day what he considered his most im-
portant case, he reflected for a moment.
Then he cleared his throat as if about
to address a jury and opened his flood-

gate of memory.
"Perhaps the most phenomenal vic-

tory ever attained in my experience,"
said Mr. Howe meditatively, "was in

the case of Ella Nelson, a young girl

charged with murder in the flrst degree.

She shot the full contents of a six-bar-

relled revolver into tlie body of the man
whose mistress she had been, and who
tried to discard her. The case was
tried about two years ago before stoical

Recorder Smyth, and the prosecuting
officer of the county actually refused to

accept a plea of murder in the second
degree, which Ella was anxious to inter-

pose, a plea which necessarily would
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MR. HUMMEL GIVING ADVICE TO A CLIENT.

have condemned her to a life's im-
prisonment.
"1 have found in my protracted

career that a very trifling incident fre-

quently turns the tide of failure to in-

stantaneous success, and such an epi-

sode occurred in the trial of which I

" With all the keenness and subtlety

for which District Attorney Francis

L. Wellman is justly famed, that able

oificial i^resented to the jury a clean-

cut case of murder, strengthened by
facts which meant nothing but con-

viction. At last the crucial test came,
and developed on my cross-examina-
tion. It seems that in the pocket of

the deceased was found a letter from a

rival woman, begging him to come and
visit her and to continue their illicit re-

lations. This letter was couched in

very amatory terms, and the prosecu-
tion tried to prevent all allusion to it.

Finding this their vulnerable spot I

continued my inquiry still more per-

sistently, and, quick as a flash, I knew
that this must be the salvation of my
client. I insisted in vehement argu-
ment, contested by the District At-
torney's strongest resistance, on its full

production before the jury, and much
to my delight, the Recorder allowed me
to read it. Word for word, in meas-
ured, solemnly impressive tones, did I

make every word tell, and the thrilling

effect which I sought brought about
its beneficial result to the unfortunate
woman who was on trial for her life.

" You must have observed the
strengtli of my position," added Mr.
Howe, "when I tell you that the Dis-
trict Attorney had prepared the jury to
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believe that the man whom Ella Nelson

had shot had been weaned from his

wife by the defendant, and had been, by
her machinations and threats, prevented

returning to the bosom of his family on
the very night the shooting occurred.

Well do I remember rounding, in its

fullest meaning, a sentence to the jury:
' This man died with a wilful lie in his

mouth and a written lie in his pocket.'
" Later, making my concluding ad-

dress to the jury, I

did my usual bit of

dramatic by-play.

Tlie prisoner was
seated next me
shrouded and veil-

ed in black. Her
head was buried be-

tween her hands.
Suddenly I turned
around, and, with-

out the slightest

warning to her,

made my scene. I

seized her wrists,

quickly pulled them
ai^art and held her
arms distended so

that her features
were exposed to the

gaze of the jury, ex-

claiming :
' Look

on these features,

proclaiming a brok-

en heart.' At that

moment, the celer-

ity of my action
frightened the wo-
man ; her face, of

ashy hue, was del-

uged in tears, and
the proper impres-

sion was created on
every juror.

" The universal
expression in the

court room up to the time of this scene

was that Ella would surely bo convicted

of the murder, but from that time on
the tide had turned. When the verdict

of ' not guilty ' burst on the auditors,

its announcement caused the hitherto

unhappy girl to swoon in my arms.

Her freedom had been attained, and
my triumph was complete ; because,

only second to the principal most in-

MR. HUMMEL ADDRESSING A JURY

terested in the result of a capital case,

no one feels the pangs of defeat or en-

joys the fruits of victory with greater

zest than the advocate on whose lips a

human life all but depends."
Then I asked the other member of

this remarkable firm what lie consid-

ered his most celebrated case.

"My most interesting case," mused
Mr. Hummel ; "let's see. I think the

greatest victory I ever won was in the
courts of Massachu-
setts, before Judge
Devins. You know
a prophet is best ap-

preciated away from
his own country,
and on this principle

I felt I was bound
to do my reputation

its best justice. Up
to the time to which
I refer the most
curious, yet most
flagrant, species of

literary piracy had
been permitted. It

was larceny, admit-
tedly illegal, to filch

a manuscript con-
taining the result of

a dramatic author's

mental labors ; it

was against the law
to take a transcript,

either by copying
the original or by
taking shorthand
notes during a per-

formance ; but for

some far-fetched
and to me never-
discovered reason-
ing the courts of our
different States had
held that tliere was
nothing to hinder a

man from representing on the stage as

much of a play as he could carry away
from the theatre in his memory. The
result was tliat whole scenes and dramas
were memorized and pirated, and any
great success was followed by innumer-
able imitations.
" Judge Devins himself had followed

the jsrecedents in tliis respect, and I

must confess that I felt rather timid
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about the resiilt when I appeared be-

fore him to request him to reverse his

own decision. It was at the time that
' The World/ an English melodrama,
written by Sir Augustus Harris and
the late Harry Pettit, was the sensation

of the hour, principally on account of

a wonderful raft and wreck scene it

contained. A pirated version was ad-

vertised for production at the Oakland

dered by himself, reversed the law of
the previous decade, finding, to the
consternation of the memorizers, that
products of the brain were entitled to

protection in every way, even from
those who went to theatres and subse-
quently produced a successful dramatic
work from recollection. This doctrine
has since tlien been followed, and au-
thors, especially such foreign writers as

HOWE & HUMMEL'S OUTER OFFICE.

Garden, the hona fide article having
been announced for sumptuous pre-

sentation at the Boston Theatre. I

applied for an injunction forbidding

the illegitimate play, and I prepared an
elaborate brief. Greatly to my delight,

the highest court in the State sustained

my contention, and Judge Devins, who
wrote the opinion in a decision ren-

Sardou, Grundy, Jones, and innumer-
able Prencli and German playwrights,
have reaped a harvest of hundreds of
thousands of dollars they could not
have otherwise made. This is, I think,
ray most famous legal victory, so far
as general outcome is concerned, and
I look back with pride ^t its benefi-
cent result."
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WILTON LACKAYE

As he enters the dressing-room in street clothes to make up for his part in " Trilby."

FROM LACKAYE TO SVENGALl.

By C. M. Hurst.

IE"
the production of "Ti-ilby" in

New YorJv there is one feature that

engrosses attention to the threat-

ened exclusion of all others. The
character of Svengali is played by an
actor whose presentation of it is a posi-

tive revelation to those theatre-goers

who had hitherto supposed him chained
to roles of quite a different character.

The actor in question is Wilton Lack-
aye, and liis performance of Svengali
is the topic of the hour among people
who make a study of ne" develoj)ments
in theatrical events.
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PREPARING TO CHANGE COUNTENANCE.

After lie haa jmt on the weU-knoii'n Svengali clothes, Mr. Lackaye begins the work of changing his

. facial aj>pearance.

Wilton Lackaj-e's work has, np to

this, been of such a widely difEerent

kind, and the actor must have made a

study of Svengali so deep and so thor-

ough, that we are led to the conclusion

that his example will effect a positive

reform among his brother actors, a sad

number of whom are not credited with
the earnestness that one would expect
from conscientious players. He must
have taken the book and analvzed the

character of the man whom he was to

represent almost as exhaustively as the

writer of the play did. He must have
gone over each incident, piece by piece,

dissected it, teased it threadbare, and
examined each thread under the micro-

scope of his intelligence. Even then,

l^erhaps, he may well have felt that he
had not done his subject justice, and
gone over the whole thing again.

The part of the character which dealt
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PUTTING ON THE SVENGALI NOSE.

." one of the most difficult things to accomplish in the make-up^ yet Mr, Lackaye succeeds in

effecting a life-like change.

with hypnotism was ono which enabled
the actor to conceutrate his attention

on something which he knew would
lead his thoughts into quite a new chan-

nel, and divert them, for the time be-

ing, so that he could look at his task

from still another point of view. Mr.
Potter has told i;s the sources of his

hypnotic studies, and it is said that he
imparted them also to Mr. Lackaye, in

order that he, toOj could derive the

same kind of influence when he came to

make an exhaustive stud}^ of his part.

We know that the character was in-

trusted to the hands of Wilton Lackaye
to fasJiioii out a finished article, when
the j)ublic should come to see the re-

sults of Mr. Potter's efforts to drama-
tize the book of the year.

Our first illustration is that of Wil-
ton Lackaye in his street clothes. When
he comes to his dressing-room at the
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FITTING THE BEARD AND WIG.

The change in facial ai^jiearance so effected is very apparent in the SvewjaU make-up.

back of the theatre he knows he has no
time to lose " making up," for a good
two hours' work is before him. To liis

valet or dresser, he hands his umbrella
and hat, and the disrobing commences.
He dons the well-known Svcru/ali

clothes—the loose and faded Prince

Albert coat, and the undershirt open at

the collar, and sits down in front of the

mirror to change the appearance of his

couuteuance as completely as if there

never were such a person as Wilton
Lackaye, American actor. The hardest

part of all is to assume the Svengali
iTOse. Mr. Lackaye's nose is Anglo-
Saxon, and not at all suggestive of the

romance races, so it is seen that a great
change has to be made. How the

change is finally made hardly concerns
us. It is a secret of the dressing-room,

and is inviolate. But it is at last ac-

complished, and there now have to be
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THE TRANSFORMATION COMPLETED.

This picture shows Mr. Lackaye as he appears to the audience as the malevolent hijpnotizing

musician Svengali.

put on but the necessary finishing

touches.

When we look at this material part of

the subject our admiration, or at least

surprise, is aroused no less than when
we had our attention drawn to the deep
and exhaustive stud}' made on the char-

acter of Svengali. If the latter were
the work of genius and hard work,
surely the hand that does this part of it

must also be directed by an inspiration

of a dignified kind. It occurs to us

here, by the waj^, that, obedient to tiie

suggestion of Svengali being ujimind-

ful of his bodily cleanliness, Mr. Lack-
aye conve\'s that somewhat repulsive idea

as artistically as the rest of his change.
Wilton Lackaj^e is entitled to all the

natural gratification that he gets from
the public's jjraise of his work as Sven-
gali. His work is a renaarkable display

of applied intelligence,
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PRACTICING THE RIPPLING LAUGH. THE DIRECT EMPHASIS.

VIEWS OF A REHEARSAL.

By Ralph McBurney.

F the performance of "Hamlet''
without the Prince of Denmarlc
is a thing of nanght, that is the

jirecise condition that the com-
bination of Hamlet and the Prince of
Denmark would form without rehear-

sals. Rehearsals are not the most iiop-

ular institution among the lesser lights

of the dramatic i^rofession, nor the

higher ones, either, but they are so ab-

solutely necessary that even those who
rebel against them most seldom have
the temerity to ignore them, nor do
they venture to absent themselves from
them for any appreciable length of

time. The star who feels letter-perfect

in his or her part, equally with the

"supe," who has nothing to do but to

carry a banner round the stage once,

really must be present at rehearsals, no
matter at what inconvenient hour the

stage manager decrees it. For instance,

were Ada Kehau to miss one of these

functions, she would have to pay her
fine with as great punctuality, and with
as good a grace as Henry Dixey is

obliged to do, and report liath it that

AugListin Daly is on the alert to stand
no nonsense whatever from that vola-

tile individual.

But, objectionable as rehearsals are

to members of " the profession," so ab-

horrent ai'e they to amateur actors that
it is considered a veritable " Labor of

Hercules " to even get them to make
their appearance at the proper time.

This is not because they feel any bash-
f Illness about being on the stage. They
are only too glad to get the opportunity,
for they all know instinctively they
were cut out for dramatic luminosities.

The amateur is under the most positive

imjDression that there is not the slight-

est necessity for rehearsals. "It will

be all right on the night," says he, and
no argument will convince him to the



343 METROPOLITAN MAGAZINE.

SW^^TP'^TX"'

AN APPEALING GESTURE.

contrary. Only by means of the threat
of taking his part away from him can
lie be induced to turn, up at rehearsals.

But our purpose is with the serious

rehearsal. When a play is to be pro-

duced, after being passed on by the
manager of the company, it is read
through in the presence of the mem-
bers thereof, and if the author is wise

he will absent himself from that cere-

mony. He may hear remarks not cal-

culated to soothe his literary conceit

;

for, as soon as an actor or an actress is

aware of the part that is sure to be

given to him or her (from its nature),

he or she begins immediately to pick it

to pieces, and to think there is not
enough "fat" in it. But, as the actor

is obliged to perform whatever part is

given to him, he expresses his opinion
of the author in no complimentary
terms. So Mr. Dramatist wisely stays

at home until he is needed to help move
the scenery or turn on the footlights.

As a matter of fact, however, if he keeps
away from the theatre during the en-

tire course of the play, he will not find

any adverse criticisms passed on his

behavior for so doing.

When the play has been digested

generally by the company, parts are

typewritten, distributed, and learned

by rote.

The careful actor or actress studying
the part given out pays particular

attention to the necessary poses. This
is especially necessary for an actress,

for so much depends on her bodily

gracefulness. She usually studies these

poses in the mirror, and we give with
this article some illustrations of that

interesting duty being performed by a
conscientious little woman. The two
full-2:)uge pictures are also given, show-
ing another actress posing under the

direction of the stage manager, who is

coaching her from the auditorium.

To a stranger entering the theatre

during a rehearsal, and especially a

dress rehearsal, the doings would seem
somewhat ridiculous, but everything

has its purpose, and there would be
many manoeuvres he would not under-
stand, even supposing he had come to

see everything ; for the likelihood is

that he would be driven from the the-

atre with great ignominy unless he had
some business there during rehearsals.

TIRED OF LIFE.



I WONDER IF MY SKIRT HANGS PROPERLY?



JUST THE EXPRESSION WANTED
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A VIENNESE CONTRALTO. AN ENGLISH MUSIC HALL SINGER IN CLASSICAL
ATTIRE.

AMERICAN AND FOREIGN MUSIC HALL STARS.

- By Vincent Crawford.

It is only within a few years that

music hall stars have become an impor-
tant factor in the American field of enter-

tainment, although they have for many
years been recognized as a necessary

part of Europe's amusement circles.

Until a few years ago the American
music hall generally was nothing more
than a beer garden, where the orchestra

formed almost the entire jirogramme,
with an occasional vocal selection

thrown in for good measure. Many of

these institutions still flourish all over

the country, and especially in cities

where Germans are the predominat-
ing element. With the establishment

of such places as Koster & Bial's came
an extra demand for talent of the vaude-
ville order. At the present time the.se

up-to-date music halls have the most
expensive foreign artists on their lists,

and frequently send representatives

abroad for the purpose of securing the

very best European attractions.

The music halls of France, Germany,
and England are of long standing, and
for generations have held a place in the
eyes of amusement-seekers on the other
side that first-class variety houses oc-

cupied in America not so many years

ago. The Alhambra and the Empire, of

London, and the Ambassadeurs and the
Moulin Rouge, of Paris, are famous all

over the world, and on their stages ap-
pear some of the world's greatest enter-

tainers. Music hall patrons are gener-
ous in their exjjenditures, and thus tJie

managers of the various houses are en-

abled to present regularly the most
expensive stars that money can hire.

In these days many of our old-time
variety houses are jDractically nothing-

more than music halls, inasmuch as they
cater to about the same class of f)eople.

When their patronage warrants it, their

stars are of the same class as appear at

the regular music hall.

The music hall artiste of the present
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MISS DEMAR.

A type of the slitn, vivacious, and artificial

American girl, who graduates from- the music

halls into farce-comedy, and often upon the

legitimate stage.

time who is really a star of the first magni-
tude in some cases draws a bigger salary

than the President of the United States.

In the last issue of the Metropolitan
Magazine mention was made of Yvette
Guilbert, who is coming to America
under Oscar Hammerstein's manage-
ment next fall, and who, it is said, is

to receive a salary of 12,500 per week
during her stay in this country. Arthur
Eoberts is another European music-

haller who receives a large weekly sti-

pend, and who was ofEered an immense
salary by an American manager for a

series of ten weeks' engagement in this

country next year, which he declined

on account of a previous engagement
he had made in a new piece in which
lie is ajDpearing in London. A two
hundred or three hundred dollar per
week performer is quite a common
thing, so that it can be plainly seen
that men and women do not become
music hall stars for the love of the thing
alone.

Louise Bareel is a Viennese girl who
has attracted the attention of the
Vienna swells during the past year.

She has a good voice and a charming
stage presence. What is most surprising

about her, however, is the fact that

she has never been known to go to

dinner with any of the swallow-tailed

followers that are to be found around
all the theatres in the big capitals of

Europe. She is accompanied to and
from the theatre by a Sphinx-like maid,
who never by any chance tells any-
tliing about her or the life of her mis-
tress. Mile. Bareel is thought by some
to be a Eussian exile, although she
sings German and French with ease.

Mironde is a well-known Parisian

performer. She varies her stage work

A TYPE OF WHAT IS KNOWN AS A "SINGING SOU-
BRETTE,"

A mature ivom-an loho wears children's clothes

and mimics the mannerisms and eccentrici-

ties of childhood.
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by posing as a model for some of the

most famous Parisian artists, who con-

sider her a perfect type of classic beauty.

Her name was recently connected
with a scandal in the gay life of a cer-

tain French officer, who ran through
an immense fortune in a very few years.

He considered that he had spent so

much on Mironde that he had a claim

to her hand. He asked her to marry
him, but she declined the honor, in-

sinuating that she had no use for a
worn-out and penniless spendthrift.

A LATE PICTURE OF FOUGERE.

AN ENGLISH MUSIC HALL SINGER AS AN

DATE GIRL"

The officer in question was found one

morning hanging by the neck to a rafter

in his barracks, and in his pocket was
found a letter to Mironde, in which he
said that life held nothing dear to him,

since she would not marry him. It was

not a particularly original letter, but it

showed that he was in earnest. Since

that time Mironde has been wearing

widow's weeds, though just why she

should do so under the circumstances is

not perfectly clear.

Carrie De Mar is comparatively a

new-comer on the American stage. She

is also Mrs. Joseph Hart, and is a

graceful little woman who graduated

from the variety stage to farce-comedy.

She is to star with her husband next

season.
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to this country a few years ago and cre-

ated a veritable sensation in New Yorlv.

Nothing quite as wicked as her songs

and ditties had ever been heard in tliis

country. Slie has the faculty of giving

to any song she sings the proper amount
of suggestion by a swish of her skirts

or a wink of her eye that is very repre-

hensible, but decidedly fetching. I'ou-

gere now evidently considers New York
as much her home as Paris, as she

spends her time playing engagements
between the tAvo cities. She is one of

the high-priced music hall singers, and
is never out of an engagement. Per-

haps this does not speak well for nine-

teenth-centui-y audiences, but theatrical

managers do not think of this when en-

gaging artistes.

Fougere is said to be quite wealthy,

and to own a pretty little villa near
Paris. Notwithstanding the vivacity

and positive recklessness which she

displays on the stage, she is said in

private life to be rather demure. One
would not think so, however, after tak-

ing a glance at some of her pictures. She
is one of the most photographed women
in the world, and even Lillian Russell

MLLE. VALOREZ.

Photographed while singing one of her French

ditties, ivhich, fortunately, none of the ladies

in the audience understands. If some of these

French singers were to give their songs in

English, the women who now smile compla-

cently at them woidd be alarmed and horror-

stricken at their vulgarity and indecency.

Ida Eussell is another American gh-1

who is quite new to the stage. She is

what is technically and popularly known
as a soubrette, and as such is expected

by her audiences to run the whole gamut
of song-and-dance friskiness.

Miss Russell writes some of her own
songs, which is not uncommon among
men-singers. Few stage women, how-

ever, do this, and Miss Eussell is, there-

fore, a bit more original than the

general run of her class. She does not

claim to be related to Lillian Russell,

and is, therefore, all the more original.

Fougere is a Frenchwoman who came COSTUME DANCE ON A MUSIC HALL STAGE.
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EUNICE VANCE.

This is a variety theat're performer who gives performances
in music halls all the year around on a circuit ranging

from. London/ to Australia.

is not more familiar witli pliotogniplis

tlian is Fougere.
Junior! Alvarez is another Frencli-

woman who appeared a few seasons ago
at a New York music hall .and created

considerable discussion because of the

shortness of her skirts and the scant-

ness of her clothes in general.

She came equipped with a number of

French songs that those who know say

would not sound well if translated into

English. However^ this can be said of

the songs of almost all the French sing-

ers who have come to this country, so

that Mile. Alvarez can be put down as

being no worse than, her sister-singers.

Eunice Vance is considered very clever

in London. She was, therefore, all the

more disappointed when she came to

America and met with the coldest of

receptions. She sings English comic
songs with the dismallest of Cockney ac-

cents.

Sylvia Gray is almost as well known
among English dancers as Letty Lind,
although it is admitted that she is not

as clever as that dancer. Sylvia Gray
manages to get herself talked about
with great frequency in the English
papers, and this means that she is able

to command a very large salary.

Marie Vanoni is not unlike dozens of

other French singers. She comes oc-

casionally to New York theatres, but
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THIS IS A RECENT PHOTOGRAPH OF MARIE VANONI.

She sings in five or six languages and looks to 6e eighteen or

twenty year's of age on the stage. As a viatter of fact.,

she is the substantial wife of a well-known German editor

in New York, and the mother of grown children.

beyond her French songs and a peculiar

switchback motion of her skirts there is

nothing remarkable about her.

Mile. Vanoni was not obliged to go
on the stage in order to make her liv-

ing. Her parents are wealthy and live

in Bordeaux. The allurements of the

stage were, however, too strong for her,

and a few seasons ago she made her
appearance in Paris, not, however,
without much remonstrance on the

part of her father, who did his best to

keep his daughter in the sheltering cir-

cle of his family.

Lottie Collins—" Ta-ra-ra Lottie"

—

was more talked about three years ago

than Ada Rehan or Ellen Terry. For
years Miss Collins had appeared at

London music halls with varying suc-

cess, until she sang a song entitled " Ta-
ra-ra Boom De Ay." The song imme-
diately took with the public, and it

reached this country even before Lottie

herself came back to sing it. Miss Col-

lins interpreted the song with the aid of

a remarkably agile and energetic dance,

in which a cataract of lace and a wild,

unrestrained, and tumultuous manipu-
lation of skirts displayed a pair of

, black silk hose to such good advantage
that the audience invariably went wild

with delight and demanded encore after
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LOTTIE COLLINS,

Who has been probably the most vndely discvssed vnisic hall

singer and dancer during the past ten years. Despite

her enormous celebrity, she has ceased to be a great at-

traction to the public, for, like Cat^mencifa, her tvhole

life and energy were put into a single dance, and xohen

the public became satiated with that one dance she ceased

to arouse any particular interest.

encore. Miss Collins—who is not a miss,

by the way, but the wife of an American
newspaper man—made a small fortune
out of singing this song, and immediate-
ly took it into her head to star. It is

said that she has lost almost all her
" Ta-ra-ra " earnings on this latest

Tenture.

It is only recently that she had con-

siderable trouble in getting away from a

Georgia town, where some members of

her company got into trouble. Her
wardrobe trunks were held, and she was
obliged to miss a performance before

an obdurate Georgia justice would al-

low her to depart in peace.

Londoners swear by Marie Lloyd.

She came to this country, and was so

disappointed at her reception that she

hardly waited to say good-bye, and left

us, a sadder but wiser woman. Ameri-
cans don't seem to take very kindly to

the average English music hall singer.

Both Eunice Vance and Marie Lloyd
will tell you this with tears in their

eyes.

Yberri is an American girl, although
you would never think so, judging from
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SYLVIA GRAY. , .

She is one of the original skirt dancers in the English music

halls. To Miss Gray and Letty Lind are due the entire

school of skirt dancers who have done so much to amuse
the public in recent years.

her name. Yberri has never done any-

thing to attract particular attention to

herself beyond taking a queer stage

name and spending a good portion of

her time having herself photographed.

Eheu is a French woman who has

come into prominence during the past

few years on account of her remarkable
voice. It is a high soprano in qiiajity,

and yet she is capable of singing bari-

tone songs with great facility. She is

a married woman whose husband is a

disabled soldier, and she was obliged

by privation to go on the stage. Al-

though she is fully forty-five years of

age, she is still beautiful, and has the

shoulders and neck of a girl of eighteen.

The music hall star is not alone found
in England, or Germany, or Prance, or

Austria. She or he—especially she

—

is now a feature of theatrical life in

such places as Havana, and in still

more unlikely places, like Japan and the

Malay Islands. Every year or so some,
manager organizes a company for a

round-the-world trip, although it ,:is

generally found by those he engages
that tlie triji is about as hazardous and
unpleasant a one as most i^eople would
care to undertake. It is only a few
months ago since a company of music
hall singers returned from Cuba, where.
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the troublous times of war.

The United States, and
especially New York,
promises to be in the

future one of, the most
profitable fields for the

exercise of the peculiar

talents of the music hall

performer, and the char-

acter of the entertainments
provided will be made
more and more acceptable

to the general run of the-

atre-goers.

There are times when
the most staid and serious

find the relaxation of mind
w h i c h is to be gained
through a music hall per-

formance very beneficial,

and the sumptuous ap-

pointments of recent
amusement houses pro-
vided for this class of en-

tertainments certainly offer

at one time, they had been

held as prisoners of war by
the Spanish authorities,

and at another were obliged

to flee for their lives from
a crowd of insurgeuts, who
conceived the idea that
they were spies in the

service of Campos, the

Spanish Governor-General

of Cuba. In consequence
of this war-like state of af-

fairs, it can be easily seen

that the theabrical business

could not have been very

brisk. At any rate, this

particular company re-

turned to New York on a

tramp steamer, and the

men of the party had to

work for their passage.

Havana has always been

visited, more or less, by
American music hall com-
panies during the winter

season, but it is safe to

wager that that city will be

given a wide berth for some
time to come by those who
were unfortunate enough
to be playing there during LOUISE BAREEL
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MARIE LLOYD,

Who is a chitbby, stont woman^ with a high, tnetaJlic voice,

who devotes her time about equally to such cities as New
York, Chicago, London, and Paris. She is one of the few
English music hall singers who amuse Frenchmen on
their native soil, though she does not sing in French. She

is of the robust and hearty type of music hall performers.

great inducements and attractions to

one wlio wislies to cast aside for a few
hours all vexations and worries.

The average audience at one of these

entertainments will usually be found
to include prominent business men and
people who shine in all the professions,

with, of course, a large proportion of

the ordinary sort of person.

There seems to be a growing fond-

ness among theatre-goers for music
hall performances, and, this being the

case, the music hall stars become of

greater importance. At any rate, their

services are becoming all the more
valuable on account of this tendency of

the times ; and, after all, the worth of

stage people is generally estimated by
the amount of dollars and cents they

can command from managers.



SENSATIONAL MINISTERS OF OUR DAY.

By J. L. Brattoii.

IT
is a melancholy reflection that the

clergymen who have been the
most widely discussed during the
month, and whose names have come

most often to the surface in newspaper
comment, owe little or none of their

fame to brains, up-
rightness, honesty
of motive, or godli-

ness of character.

It would puzzle
any man to pick
out five clergymen
in the whole length

and breadth of
America who have
added to their ce-

lebrity or reputa-

tion during the
past month b y
reason of mental
or moral gifts.

Genius among
the preachers is

evidently at a dis-

count. Eloquence
is a memory tinged
with the names of

Henry Ward
Beecher and Phil-

lip Brooks, and to-

day no man among
them stands forth
boldly, as far as na-

tional celebrity is

concerned, or on ac-

count of the music
or force of his or-

atory. But the
country reverber-

ates from one end
to the other with
the complaints, ac-

cusations, and charges of Dr. Park-

hurst, the outrageous attack upon the

Christian Endeavor Society by Father

Phelan, the brutal efforts of Madison C.

Peters to charge a murder upon inno-

OR. PARKHURST'S MOST RECENT PHOTOGRAPH.

He is a thickset man, with a rather pallid face,

and his beard and mustache are of a pe-

culiar; artificial-looking black. It has often

been claimed that he dyes it black, but this

is not true. The black is of the lustreless,

dead quality which suggests hair-dye, but

bears no further relation to it. Dr. Parkhurst

is now in Europe, but, very much to the sur-

prise of everybody, it is still possible to live in

safety in New York.

cent parties, and Tom Dixon's vapid
and senseless ravings. The quintette is

completed by the Rev. Mr. Lansing.
We give the portraits of these sen-

sation-loving ministers here.

Perhaps Mr. Lansing will excite the

greatest interest,
for it will be seen
that though his
mustache is large,

bushy, of dense
growth, and liber-

ally distributed,, it

does not conceal
Mr. Lansing's
mouth. It is a pity

that some mechan-
ical contrivance to

keep Mr. Lansing's
speech within him-
self had not been
hitched on to his

mustache earlier in

the month, before

his brutal and out-

r a g e o u s attack

upon President
Cleveland. M r

.

Lansing is a gen-

tleman who rose in

a convention of his

brother clergymen
and accused Mr.
Cleveland of being
a drunkard and
several other
things not neces-

sary to enumerate
here. He did not
deal in generalities,

but detailed in-
stances, such as

the occasion of the
great naval parade in New York,
when, he distinctly asserted, Mr. Cleve-

land was so drunk that he could not
climb on board the reviewing boat, the

Doljihin. The charges were given with
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MADISON C. PETERS,

Another sensation-loving clergyman.

TOM DIXON,

A notoriety-seeking clergyman.

FATHER PHELAN,

The priest xchose oiitrageons and atrocious as-

sault ujion the characters of the young men
and women of the Christian Endeavor Society

has aroused such a wave of popular resent-

ment.

PORTRAIT OF THE REV. MR. LANSING,

Who recently made false charges against Presi-

dent Cleveland, and then promptly withdrew

them, after he had succeeded in getting his

name in the papers.
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BISHOP POTTER.

Whose prominence is due to solid achievements.

great detail. They were a tissue of

lies, and it was entirely evident, as soon

as the President had taken the trouble

to refute them, that Mr. Lansing had
spoken as he did, not because he had
any particular grudge against Mr.
Cleveland, nor because he wished to

point any particular moral ; he was sim-

ply the victim of the prevailing craze

among clergymen for notoriety, and he
supposed the easiest way of gaining

this notoriety was to tell a series of in-

famous lies about a man whose name
was known from one end of the coun-

try to the other. Mr. Lansing's subse-

quent admission that he had no grounds
for belief in the words he had uttered

would seem to bring him clearly in line

for discii^line by the governing body of

his church, but nothing of this nature

has been done. Sensation-seeking is

treated with too much leniency by the

clerical bodies who have control over

the clergymen of the various churches.

Father Phelan's prominence is due
to the fact that he assaulted, in a re-

ligious journal, an entire body of young
men and women, said to be nearly three

millions in number, who have pinned

their faith to a simple and admirable
creed. The name of their society is

sufficient indication of the humihty
and earnestness which characterize

their work. They only assert that they

endeavor to be Christians. Kobody in

this age has to be told that the rank and
file of the Christian Endeavor Society

is composed of men and women of irre-

proachable character, and the assaults of

Father Phelan were as atrocious as the

attack upon President Cleveland.

As compared with these notoriety-

seekers, the lives of two such men as

Bishop Potter and Archbishop Corrigan

take on a redoubled value. The em-
inence of both of these men has been

attained by solid achievements and
methods that have never been ques-

tioned, and any student of physiognomy
who looks over the seven illustrations

of this article could easily pick out the

two men whose faces are stamped with

sincerity, intellect, and inherent worth.

ARCHBISHOP CORRIGAN,

One of the most prominent and respected prel-

ates of the Roman Catholic Church in Amer-

ica, lohose life and fame contrast forcibly

with the doings of sensation-loving preachers.
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AN INTERNATIONAL MARRIAGE.

Mary Leiter, the beautiful daughter of a famous Chicago dry goods shopkeeper, and Mr.
Uurzon, the Englishman who won her hand and fortune.

THE CURZON-LEITER. MARRIAGE.

A
CYNIC has said that if mar-

riages are really made in

heaven—which he thinks theie

is abundant reason to doubt

—

most certainly those marriages which
take place between rich American girls

and titled foreigners are not included

in the celestial list. Patriotic Ameri-
cans have long ago come to the con-

clusion that there is too much disparity

in sentiment betweeu the American
wife and the European husband to in-

sure quietude and congeniality in their

married lives. But there is a peculiar

satisfaction to be found in the recent

marriage between Miss Leiter, of Wash-
ington, and the Hon. George N. Cur-
zon, since wealth and prominence in

this case were only accessory to love.

George Nathaniel Curzon came of a

prominent Ei-iglish family, and he him-

self is to-day the foremost man among

the younger set of England's M. P.'s.

In fact, it is confidently expected by
his friends that Cu.rzon stands a very
good chance of being England's Pre-
mier in years to come.
The bride comes of the well-known

Leiter family, of Chicago, the head of

which amassed great wealth, and who
moved his family to Washington some
years ago, because of the opportunities
it gave his daughters to move in society

of which Chicago could not boast.

Miss Leiter is a remarkably handsome,
as well as remarkably wealthy, young
woman, and has been much courted by
the gallants of New York, Chicago, and
Washington, in which city she has been
one of the younger leaders of society

for two or three seasons. The new
Mrs. Curzon is a brilliantly educated
woman, and would be eminently fitted

to be the wife of an English Premier.



FROM THE BABY SHOW.

TAKING PORTRAITS FROM THE PHOTOGRAPHIC DISPLAY FOR CHARITY.

Bv Marion Dare.

NEW YORK, surfeited as it is

with an unimaginable variety

of entertainment, still keeps a

refreshing spirit of interest in

childish innocence.

Ever so often, just like the little

cities of the country, which have less to

amuse them. New York holds a baby
show.
What purpose inspires the promoters

other than a mean, mercenary hope of

making money is hard to understand.

Surely no one would expect a lot of

dotins; mothers to undertake an exhibi-

DOROTHY CHASE.

tion on their own initiative, and it

;
would be a very brave man who would

run the risk of confronting these same

mothers, after the prizes had been

awarded, unless he saw plenty of profit

in the receipts of the box office.

It must be that baby shows are de-

vised by that same class of individuals

who scent a speculative profit in exhibi-

tions of the more rare, though not more

costly, orchids, and the equally musical,

though less inspiring, tabby cats.

From any other standpoint than that

of brutal gain, in harmony with the

cruel instinct of vanity which suffuses

mothers' love, a baby show would be a

barbarism civilization would not permit.

An improvement devised in the in-

terest of sweet charity was recently per-

FRANCIS BOOS.

fected under the direction of Mrs.
Champney, in the Photographic Baby
iShow, held in the rooms of the Society

JEAN DENNILU,
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DAINTY DOTSY GOLDEN.

of Amateur Photographers, on Thirty-
eighth Street.

It is gratifying to note that it proved
a success. It was decidedly catholic in

its scope, not to say democratic, al-

though the cherubic coun-
tenance of many an infan-

tile scion of aristocratic fam-
ily and babies of royal

lineage shone upon the wails,

side by side with curly head-
ed angels who will be famil-

iarly known to posterity as

"Johnny," "Mamie," or
" Mike," in that intercourse
which loftily disdains sur-

names.
Lovers of childhood are

prone to revel in admiration
of flossy tresses and dimpled
cheeks, whether they belong
to an infantile King of Spain,
or the baby hopeful of Bog-
town. No doubt, at a baby
show, however, the largest

crowd would instinctively

gather about the offspring

of millionaire pretentions,

just as at a bench show the
throng will be thickest where
the wearer of the blue rib-

bon, whose perfections are

rated in the valuations of

four columns, holds court.

There is no real democ-
racy in dogdoni. Blood
alone tells in the Society

fostered branches of the do-

mestic animal kingdom.
In baby land it is differ

ent.

Any one of the little mor
sels of lovely humanity
which looks out from these

pages may, if sjoared to a

life of insatiable ambition,

rival in ultimate achieve-

ment the glorious future of

an embryo prince. The tiny

form of the least of these

may conceal the germ of a

Napoleonic personality.

Grover Cleveland, or Bus-
sell Sage, at the early period

of their existence, would
have shown no more lumi-

nous indications of future

success or greatness.

By preference, only sucli portraits

have been included in this article as

pleased the eye of the artist, irrespective

of social condition and family eminence.

WALTER BOCKSTAVER CARnrtODY,
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LITTLE LLOYD RICHARDS.

They were all displayed at the Photo-
graphic Show and were greatly admired.

Some may suggest methods of posing

that will be of interest to mammas
throughout the length and breadth of

the land who will assure themselves

that their own hopefuls would have

looked as well.

Ideas of real art in pliotograijhic

work diffuse rapidly nowadays. The
ever-present camera is making thou-

sands of expert amateurs. It maybe
that these pretty babies in The Metro-
politan Magazike will suggest poses

and comparisons that will be stimu-

lative in many a home circle. The idea

of a photographic baby show is cer-

tainly laudable and entirely humane in

its execution.

If Smithville Centre has an aspiring

genius who should be tempted to com-

pel the youthful prodigies of his com-

munity into an actual though involun-

tary appearance in a public display for

any purpose whatever, by offering tlie

seductions of prize money, or what not,

let the intelligent mammas of that bor-

ough suggest this admirable substitute,

indorsed by the great metropolis. Let

them exhibit their darlings by proxy.

The family physician will be sure to

approve, and the artistic impulses of

the community will be as well stimu-
lated.

Besides, a safe loophole will have
been left, from which shall emerge those
whose infant prodigies won no prizes.

It will be easy to say, "Oh, that was
such a i^oor picture of Teddy, dear lit-

tle fellow," and " Kitty simply would
not sit still when the photographer was
trying to take the pictures."

Cousins and aunts, godmothers, sis-

ters, all, in fact, but the friend of the

family, wlio detests children, anyway,
concur in this view of tlie case.

All is thus explained. If the pic-

tures had not failed in their mission of

rejjroducing the charms of the various

youngsters, eacli would have won first

prize.

Winning or losing, however, they
are not cheated of parental approval.

Kot even when the prize beauty of

Trotter's Alley grows to pre-eminence
among plug-uglies, can the mother's
eye be deceived in the perception of

those inmost indications of preter-

natural purity of lines and contour
which, through tlie clairvoyant power
of maternal love, discovers in every in-

dividual some trace of the angel.

MANON ROGERS.
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COACHING MEN WALKING THEIR HORSES ALONG RIVERSIDE DRIVE,

AND WATCHING A SMART YACHT RACE ON THE HUDSON RIVER.

COACHING IN NEW YORK.

OKE OF THE MOST POPULAR RECREATIONS OF SOCIETY.

By Charles Ogden Card.

M
' AKING sport of the customs

of our forefathers" was the

description one of .the wits of

the " Country Club" gave of

coaching as a fashionable pursuit of

the smart set.

Rather incorrect and not wholly con-

clusive as a definition, yet in a. way
characterizing clearly a tendency of

wealth and leisure to devoutly practice

usages which advancing civilization has

rendered obsolete, and can, therefore,

be revived only by the expenditure of

much money.
In this manner society separates it-

self more widely from the common herd.

and also gains credit for its tender rev-

erence of ancestral customs.

Coaching, however, is one of the most
justifiable of society's fads, and in spite

of the fact that vast incomes only can
sustain the expense of maintaining in

proper style an institution no longer
needed for commercial ends, it fur-

nishes much healthful enjoyment in the
open air.

The coaching club is one the most
exclusive of all social organizations.

Membership can only be had by those

who have set nj) a coach of their own,
running regularly over a route to some
country place.
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The Pioneer, which runs daily this

season, rain or shine, from the Bruns-

wick to the Country Chib, makes the

trip by frequent relays of horses in about

five hours.

Luncheon being served at 2 o'clock

at the club, there is time for a stroll

before the return to town.

The members have revived, even to

the smallest detail all that was essen-

tial to the institution, as may be seen

by the little red notice posted on the

Brunswick, giving the hour of leaving

and other information necessary to jJat-

rons of the club.

The annual drive this season will be

to the country house of Mr. Thos. A.

Havemeyer, at Morristown, iN. 3.

No ladies are a,llowed, to participate

in these events, and it is saf|i to believe'

that the aristocratic individuals who
indulge in this annual excursion have

such an altogether joyous time as only

unlimited wealth can offer.

Last season the trip was undertaken
v/ith the intention of reaching the

country house of Mr. Eugene Higgins,

and there is no information to disprove

the statement that it proved entirely

successful.

This season also finds the coach En-
terprise plying between the Hotel Plaza

and Rye, and finally a third coach, the

Spuyten Duyvil, has been started to

run between the Plaza and the Subur-

ban Riding and Driving Club, at 217th

Street and Kingsbridge Road. The
trial run was made two weeks ago, with

J. Dickman Brown as the whip, leav-

ing the Plaza at 2.45 P. ii., and re-

turning at 7.45, the route lying through

Central Park, up St. Nicholas Avenue,

by Port Washington, and Inwood.

The accompanying illustrations give

a fair idea of the general sumptuous-

ness of the turnouts.

Few of the grande dames of a cen-

tury ago could enjoy the exhilaration of

such lively journeys as modern coaching

affords, and it is doubtful if such ex-

cellence was arrived at in those days by

professionals, as shown by T. Suflern

Tailer, Clint Smith, Prank Baird, and
the other young men of wealth who are

expert in tooling the coaches of to-day.

This goes to furnish additional proof

of the fact that the possession of a large

income does not necessarily deprive one
of the ability or inclination to acquire a

profession.

It does not follow, however, that if

thrown on their own resources, the

erstwhile millionaire drivers could earn
their livings as teamsters.

They would be able to give points,

doubtless, to many a brawny mariner
of tempestuous Broadway and wild
West Street, with its fearful tangle of

trucks.

On the way to Tuxedo, or Claremont,
or at Newport, or in Paris, gamely
guiding the spirited four with a freight

of beauty and fashion confided to their

skill, these men are superb.

Accidents with them are rare and
seldom serious. But then they have
time enough and can afford to acquire

the art of handling the reins before ex-

hibiting their accomplishments in pub-
lic. When the art is acquired, society

gratefully accords the opportunity for

frequent employment in season.

And lest there should be those who
think the driving of a four-in-hand is

no great feat, let it be said that there

are few men who attain the necessary

skill. It requires something beside the

ability to crack a whip and pull a rein

at a turn in the road. It demands
nerve, courage, steadiness of hand, and
strength of muscle, beside a discrimi-

nating judgment and the ability to

think quickly and accurately.

Many a disaster has been averted in

the annals of coaching by the exercise

on the part of the whip of many of the

same qualities of mind that mark the

brilliant general in the field.

As to the peculiar delights of bowl-
ing over a beautiful road in the clear,

summer air, at a ten mile an hour gait,

the imagination of those who have not
enjoyed the experience can be trusted

to give a wealth of pleasurable details

that need not be filled in here.

To -the average person who toils ten

hours a day to provide a modest living

for himself and family, the nearest

equivalent he can enjoy is loading his

family upon tlie front seats of an open
trolley car for a long spin through the

lanes and meadows cobwebbed with the

wires of this latter-day conveyance, the

coach of all classes.
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SCENE AT THE CAT SHOW IN NEW YORK.

Over 200 cats were exhibited at this shoiv, and the women xiatronized the entertainment from early

morn until late at night as long as it continued.
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THIS IS SUPPOSED TO BE A PURE SPECIMEN OF THE IRISH TYPE OF BEAUTY,

And was so decided by Sir Frederick Leighton, of the British National Academy. As a matter
fad, the original of the picture is a Hungarian, but details of this nature do not interfere

in any way with the canons of art.

of

NATIONAL TYPES OF BEAUTY.

FEMININE LOVELINESS SURVEYED PROM SEVERAL STANDPOINTS.

By George L. Wilson.

IT
is well to start out with the state-

ment that of all types of beautiful

women the American is the irre-

sistible ideal. Foreigners galore

have been gallant enough to admit this,

and their lii^s and jDens only testified to

what their hearts had jjrevionsly as-

serted.

If only Max O'Rell and other equally

sagacious critics of this country had so

confessed, there might be room for

doubt of their sincerity, j^rovided we
were not already, by the evidence of our
own eyes, convinced of the truthfulness
of their praise.

But when critics of their own sex
yield the palm to their American sis-

ters, what more is to be said ?

The circumstantial evidence fur-

nished by international marriages
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CHICAGO GIRL WHO IS BELIEVED TO REPRESENT THE SLIM
AND GIRLISH TYPE OF BEAUTY IN THE NORTHWEST.

would strengthen the case were it

not for the fact that so many of the
most beautiful American girls have
the prettiest fortunes ittiaginable.

Nowadays, however, beauty un-
adorned is not in vogue. Embellished
with a few millions, it presents a far

more rational and fascinating appear-
ance.

There is one thing to be said of

the beauty of American women that

accounts for its power of pleasing

all tastes. So many nationalities have
blended their jDurest, finest types to

produce the radiant flower of Amer-
ican womanhood that, to the eye of

the visitor from some foreign shore,

there is always an indefinable trace

of a lurking familiar lineage beneath
the refined contour of faultless cheek
and peerless brow.
The American type has the remin-

iscent trace of a composite
photograph.
The gallant gentleman

from across the water views
it at first with somewhat the
same feelings that might be
attributed to the sculptor
who comes upon the peerless
handiwork of a master in
some rare collection, and sees
but faintly concealed beneath
the exquisite lines of the
chiselled marble the familiar
lineaments of his own dear
ideal. There is to the ex-
perienced eye of the cosmo-
politan a trace of every clime
and all perfections in the rare

loveliness of many purely
American types.

Although tastes differ, yet
real beauty is instinctively

recognized, whether in the
calm, stately, and vigorous
English girl, the petite and
vivacious Parisian, the vol-

uptuous, dark damsels of

southern climes, or the dash-
ing, darling divinity of the
new world, who unites under
varying conditions the
charms of every clime, with
an independence of thought

A VIVACIOUS SOUTHERN GIRL.
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THE STATELY ENGLISH TYPE.

and action that is not the

least of her seductions.

Mr. Henry James has done

his best to immortalize a type

of the American girl in

"Daisy Miller/' but his ef-

fort does not place before us

the well-bred, refined, and

altogether lovely creature

who is representative in the

best way of young American
womanhood.

Neither do the women of

Mr. Bret Harte, with their

occasional lapses from social

proprieties and their fre-

quent trace of Spanish blood,

which makes them typify, to

a degree, the beauty of his

"Pacific Slope."

The Southern woman with

Creole fascinations, whom
Mr. Cable knows so well how
to depict, is preferred of

many ; but, after all, the

clever and aristocratic girls

of the East, whom Mr. How-
ells, and more lately Mr,

Crawford, have given us in

their novels- come nearer
the accepted standard. Of
course, it is not necessary

to accept the portraits of the

romancers as absolutely
faithful likenesses, yet a gal-

lery painted by the most pop-

ular writers would be found

to contain a pretty compre-
hensive study of the most
noteworthy types, which
might be considered as de-

fining a national standard.

There is the Chicago girl,

who, in her slim, girlish

freshness, typifies the bound-

less freedom of the measure-

less expanses of the region

north and west of the great

lakes.

The Boston girl, in contrast

—stately, elegant, conveying

inevitably the impression of

intellectual life which per-

meates the very atmosphere

of the Hub.

A TYPICAL NEW YORK GIRL.
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MISS MARTENS,

Wlio has loon the. prize for beauty at Fans, Lyons,

The NewYork girl—aristocratic, with

superh form and carriage, and some in-

effable charm which belongs to famil-

iarity with the keenest activities of social

supremacy.
• The girl of the South, from Washing-
ton to New Orleans—graceful, hospi-

table, and altogether charming, with

the suggestion about her of capricious

luxury, which a century of slave holding

and a multitude of servitors may have

brouglit uppermost, and a trace of the

languor and all of the rich tints of a

flower born under southern skies.

It is hard to individualize all of the

tyjjes which impress a foreigner, yet it

is safe to say that where mere resem-

blance in facial contour ceases, the

American is widely differentiated from
every other type of beauty under the sun.

There has been no little change in

the last century in popular taste re-

specting feminine beauty, which has

been largely effected by more rational

methods of living, and a larger view of

women's participation in out-of-door

si^orts and amusements.

Time was when the lan-

guid lady who reclined for

the greater part of the time
on a luxurious couch, hold-

ing in her lily-white hand
nothing more taxing to her
muscles than a feather fan,

and chiefly occupying her
mind with romances of the
Eichardsonor Fielding type,
or with poetic effusions of

tlie Byronic school, was con-

sidered the most fascinating

and lovely of her sex.

Nowadays the girl who
rows, rides, plays tennis, and
enjoys the vigorous health

which Nature intended
should be her portion, is ac-

cepted as the ideal woman,
in whose physical charms
jioets and romancers delight

to revel.

In this respect the English
and American women are on
very much the same footing.

A popular interest in ath-

letic sjDorts has permeated
Society in both countries,

and leaders of fashion are to

AN ITALIAN MODEL,

Who is accepted by painters as a national type.
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be found cultivating the roses

which bloom on the cheeks of

those who love the outer air

and healthful exercise.

There is no doubt but that

the standard of beauty has

been very greatly raised in

consequence. There may be

no individual examples of

more surpassing loveliness

than existed under the old

conditions, but there is a far

greater number of surprising-

ly beautiful women, who owe
a greater part of their charms
to a rational method of living.

The beauty of Irish women
has been proverbial, yet no
country which has supplied so

many daughters of surpassing

loveliness has offered as the

birthright portion less of FROM BOSTON.

... -V s\

^W^

THE WIFE OF A PHILADELPHIA SCULPTOR.
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A l.OS ANGLELES SOCIETY LEADER.

material luxury, or greater climatic

gifts.

Irish women, moreover, retain their

extent, even

A BLUE GRASS BELLE.

charms to a surprising

after middle life.

It is the women of the tropics who
fade most quickly, just as they blossom
earliest into the full, rich charms of

maturity.

The Fi'eiich woman alone of all

tyjies, or rather the Parisian, never

grows old. At least, when she is no
longer young she has disappeared ut-

terly from the public eye.

"With her to become passe is to be

annihilated.

Thanks to favoring conditions of

national prosperity and an enlightened

view of the sphere of women, together

with opiDortunities for a change of

climate within a day's journey to suit

all physical vicissitudes, the American
woman at her best is apt to reacli an
advanced age more gracefully than she

did a century ago.
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The opportunities for travel have
also brought their educational and re-

fining influences.

Psychologists assert tliat our environ-
ment and whatever influences our
thought, writes its record upon our
countenances. So that another cen-
tury of rapid development in all that
afliords material and mental luxury is

sure to stamp its impress upon the

purely American type, which will be

recognized the world over.

Perhaps by tliat time we shall

have a national school of writers who
shall spread the name and fame of the

loveliest of their sex to the uttermost
parts of the earth. Perhaps our poets

will then sing more enchanting praises

of starry eyes, teeth of pearl, and ruby
lips, and all the other potent charms of

AN ENGLISH IMPORTATION.

faces of our American women and give

them still further precedence over all

other women of the earth. For there

is no doubt but that the art of living

is being more carefully studied by
Americans than by the people of any
other country, and with more wide-
spread conditions for gratifying every
impulse which tends to progression.

A century more will find the races

still more closely amalgamated in a

ideal beauty, than have ever before been
put in praiseful verse.

If, however, the great and mighty of

other nations continue in increasing

numbers to take from us the most glo-

rious buds in our rosebud garden of

girls, and transplant them to other

climes, we may be compelled in self-

defense to establisli a national gallery of

portraits in order to retain evidence on
our own soil of what miarlit well be our



376 METROPOLITAN MAGAZINE.

MISS WILHELMINA STAATS,

A representative of the Pennsylvania Dutch families.

proudest possession. So long as our
wealthy men persist in marrying their

beautiful daughters to dukes and
princes, it will be impossible to prevent
the exodus of fair women.

There is one consolation, however.

The world over an American-born
woman is known as such. She never
loses credit for her birthright privileges
in a land that is conspicuous for most
that makes a dower of beauty a desira-
ble and priceless possession.

J

JUNE'S WARBLERS.

UNE will find the song birds liere

;

Feathered warblers, piping clear.

In the high roof-gardens, too.

Song birds, featherless, will do

Dainty dances, light and free.

They have brought from over sea.

Warblers such as these, I vow.

Beat the bird upon tlie bough.



MEN AND WOMEN OF THE MONTH. 377

MRS. REGINALD DE KOVEN,

A woman of the. month.
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THE NEW LADY BERESfORD,

Wlio was formerly the Dtichess of Marlborough, and prior to that Mrs. Hammersley and
Miss Price, of New York.

MEN AND WOMEN OF THE MONTH.

DURING the past month Lady
Beresford, or, as she is uetter

known, the Duchess of Marl-
borough, startled the woi'ld

—or that part of it that is startled

by such things—with the announce-
ment of her tliird marriage. She was
a Miss Price originally, and, when a

V3ry young girl, became the wife of

a Mr. Hammersley, a millionaire. She
w.u a widow iu a short time, and was
then wooed and won by the Duke of

Mirlboroagh, a high-minded aristocrat

Wiio had incurred considerable odium
on account of the part he played in

a domestic drama which led to a divorce
suit, and which made him the co-

respondent. On becoming possessed of

an American wife, however, he is re-

ported to have performed the gym-

nastic feat of toeing the mark, and
forthwith led an exemplary life. His
death, after a few years, caused con-
siderable discord in the family he left

behind, for his son refused to recog-

nize the American mother-in-law,
whose dollars, by the way, had reno-

vated the ancestral domains, which
were in a shocking state, owing to the

dissii^ation of the late Duke. A com-
promise was at length brought about,

and affairs settled themselves more
or less satisfactorily. The dowager
Duchess of Marlborough is now Lady
Beresford, and is still a very handsome
woman. She represents, indeed, the

triumph of American characteristics

aud will-power under trying and dis-

tressing circumstances.
Aubrey Boucicault is the son of his
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father, and a handsome one at that, as

many enthusiastic, but somewhat weak-
minded girls will gladly indorse. Dion
Boiicicault, the father in question,

made his reputation as an actor, a play-

wright, and a theatrical manager, and
secured more than one fortune, most of

which were expended witli considerable

eclat. The son is a young actor,

twenty-seven years of age, who is a

actor of agreeable methods and carriage,
and New Yorkers will remember his
work when he was with Richard Mans-
field. More recently he lives in our
remembrance on account of his acting
a/nd singing in ''The Magic Kiss,"
when he enacted the part of The
Baron de Grimm "pleasingly," as the
critic would say, and sang his score
somewhat tunefully. The incidents of

AUBREY BOUCICAULT,

Who has been singing in comic opera in New York, and
who is hecaning a matinee girVs hero.

useful adjunct to almost any theatrical

company in the capacity of " walking

juvenile," for he has what the great

Vincent Crummies would call a regu-

lar comedy manner. Young Aubrey's

appearance in a revival of " Pink
Dominoes" in London some six years

ago brought him into notice as a young

his married life are not such as to in-

spire reverential awe nor overpowering
respect for him.

Eleanor Mayo is Eleanor Mayo no
Vnger, except in theatrical annds. She

I
arried a Philadelphian of wealth, and

\ ,e impression of her friends seems to

be that she deserved her good luck. It
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is reported that wliil6 earning her sal-

arj'—salaries, perliaps, as the amounts
differed materially at different times

—

she supported her mother and sister and
brother in the most filial and sororal

manner possible. It is worthy of men-
tion, because it is a feat apparently

not easily performed by some of the

most successful theatrical people. Miss

the wife of her husband,, as might be
supposed by those to whom Reginald de
Koven's name is so familiar on account
of his prolific creations of comic opera,

but solely on her own personal merits.

Mrs. de Koven has embarked on the

troublous ocean of a literary career.

We say troublous in a general sense

only, and not as conveying any sugges-

ELEANOR MAYO ELVERSON.

She ivas formerly a Miss Mayo, and as the prima donna of

the " Princess Bonnie " Company, she captured the hearts

of Philadelphia qallants, and finally married Mr. Elver-

son, a wealthy Quaker City publisher.

Mayo was celebrated for her beauty

while on the stage, and won her

wealthy husband through that gift and

her " charming naivete of manner."
That was the eulogium pronounced on

the occasion of her marriage by an ap-

preciative reporter.

Mrs. Reginald de Koven becomes one

of the most prominent individualities

of the month, not by virtue of being

tion of its being so to her, for her voy-

age so far has been without any cruel

reverses or accidents. The literary

profession is a singularly unprofitable

one to most people, and it always will

be ; but, nevertheless, the man or wo-
man who feels that he or she has a story

to tell will most certainly tell it in spite

of the obstacles that may present them-
selves. Mrs. de Koven feels that she
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is in such a position. She had a story

which she was ready to impart to a

more or less listening world, and she

produced it. The name of the story is

" A Sawdust Doll." The purpose of

it is stated very plainly by the author-
ess, if not in her book, at least to her
friends and to whomsoever she ' Sieves
sympathizes with her aims. Tlii^j pur-
pose is to present the American wo-

ten for the purpose of criticising the

book itself, we abstain from recording
our opinions concerning its .details.

Mrs. de Koven deserves attention as

a woman of the month for another rea-

son, relative to the original one. It is

as a Society writer that the public looks

upon her. And, it may be said truth-

fully, it is as a Society leader that she

desires to be known. Mrs. de Koven

EX-MAYOR HUGH J. GRANT, OF NEW YORK,

Who has become a benedict at forty-two.

man " just as she really is
"—to portray

her feelings, fads, fancies, and favors as

they really are, and not only that, but to

have them portrayed by an American
woman. " A Sawdust Doll" is not in

any sense the book, or even a book of

the season ; it is not much talked about,

nor is it ever likely to be, but it is not an
unacceptable contribution to literature.

The slight undercurrent in it of the
" eminently improper" is, we presume,
somewhat of an obeisance to the mod-
ern taste ; but as this article is not writ-

says that it is hard for the public to be-
lieve that persons in society can 'really

accomplish something. It was so with
Reginald de Koven ; his friends were
disposed to regard his musical work as

something of a pastime more 1han the
signs of an ambition, but his hard work
has won the day. So his wife thinks,

at any rate. It was a triumph for the
Clean Collar, as she expressed it.

" A Sawdust Doll " is not the first

specimen of what literary ability she
may possess that Mrs, de Koven has
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published. Her first effort was a trans-

lation of a French book, called "Le
Pecheur d'Islande," and caused no par-

ticular comment. Poems and short

sketches have occasionally been contrib-

uted by her to the Chicago papers, from
which town she hails. She is a Latin

and Greek scholar. She is a daughter

of tlie millionaire Senator Farwell, of

Illinois. There is, by the way, an at-

tractive feature aliont Mrs. de Koven,

GEORGIA CAYVAN,

Who has disappeared entirelijfrom public view,

but who, it has been rumored, would return to

the stage in the near future.

relative to her latest book. She does

not think she has written a great or a

fine book, and that is something un-
usual in a young authoress.

Ex-Mayor Hugli J. Grant, who is

now a benedict of tlie deepest dye. is

an out-and-out Tammany man. This
is to be regretted from the reformers'

point of view, but then he is one of the

most valuable adjuncts of that organiza-

tion. His marriage to Julia Murphy,
the daughter of United States Senator

Murpliy, of New York, also a prom-
inent member of New York's Democ-
racy, brought him many congratula-

tions from persons in and out of the

Democratic machine, for whatever may
be said of the Senator's political charac-

ter and conduct, all who knew his

daughter had nothing but praise for

her. She was rated a sensible and un-

aSected girl. " Hughie," as the bride-

groom was called by his friends, was the

youngest mayor ever elected in New
York City.

It has been rumored during the

month that Georgia Cayvan was to

make her reajjpearance in New York,
but she disafipointed her friends by
keeping in seclusion. Some months
ago Miss Cayvan disajjpeared from the

Lyceum Theatre, and is now living in

France, or so 'tis said \)j those who pre-

tend to know of her movements.
Georgia Cayvan's retirement from the

stage of the Lyceum is still an unex-
plained mystery. Tlie public was in-

formed by Mr. Daniel Frohman that

she left in order to take a vacation, but
she received no ovations or farewells on
her departure, such as one would ex-

pect an actress of her distinction to

receive. Tlie truth seems to be that

Miss Cayvan got it into her head that

she was not being treated with the con-

sideration to which she considered her-

self entitled, and a series of minor wor-
riments of this character caused a

breach in the good feeling chat had
hitherto existed between actress and
manager. Perhajis she was not well

treated. At any rate, she disappeared

completely, and now New Yorkers are

asking when she will return. No one
seems able or willing to answer the

question for Miss Cayvan.
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STUDIO SCENE FROM THE STAGE PRODUCTION OF "TRILBY."

Thia^icture shows Svengali at the piano, and Gecko playing the violin alongside, Zoii-Zou, Dodor,
The Laird, and Taffy dancing with the models, and Little Billee and Trilby sitting on a set-

tee in the foreground. On the wall, at the back, will be seen the design of Trilby's foot.

THIRTY DAYS OF THE STAGE.

TRILBY still remains the tlieat-

rical topic of the hour. If

"'the play's the thing," the

thing undoubtedly is " Trilby."
Oat of the odd two or three millions

of persons in this countryand in England
who have read, admired, and seen the

dramatization of the book, probably a

solid half have already tired of the sub-

ject, and vote it an everlasting bore, but
it is still a craze with the remaining me-
tier, and will remain so for many months
to come, until its admirers shall have be-

come smaller by degrees and beautifully

less. But Trilbians will continue to be

brought forth, dissected, and discussed

to the verge of distraction as long as

the book remains on a standard list of

English classics, and the greatest tril-

bianism outside of the book is, of
course, Paul M. Potter's dramatic ver-
sion of it. It is a version so good that
not even the charge of perversion has
been laid against it—a circumstance
that was bound to take place had there
been any harsh dispraise of the play-
wright's attempt. But his triumph
has been so complete that , his enemies
are silenced.

Last month we gave an account of
how the play was written by Mr. Pot-
ter, the causes, the minutis leading
up to its completion, that so interest

those who find interest in a study of
the stage. This month the play forms
the leading and probably most interest-
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ing topic in a resume of what has

taken place on our stage during the

past month. The illustration that heads

this article gives a capital representa-

tion of the studio scene in the play,

where all the pi-incipal characters are

seen in the most characteristic and life-

like occupations. The musicians, (SVph-

gali and Gecko, are at the piano and
violin ; The Laird and Taffy are gayly

dancing with a couple of lively artists'

models, and the minor characters of the

terly work in the r61e of Svengali.

It was evidently a case of tlie hour and
the man, for no part in the play has

been so well acted. Miss Harned's TriJby

caused a little disappointment at first,

for theatre-goers expected to find a life-

like impression of Du Maurier's draw-

ings of his heroine, but in spite of her al-

leged shortness of stature and what was

called her un-Trilby-like face, she also

has earned a triumph for her work. A
word of praise is due, too, to the actor

MISS BENNETT.

A young Boston girl icho made her debut in " Trilby.'

story are engaged in similar festivities in

tlie immediate foreground. Little Billee

and Trilby are conversing like the lov-

ers t'.iey are. A realistic touch to

the picture is lent by the drawing of

Trilby's foot on the wall ; it is Little

Billee'.'i immortal sketch. Onthisf)age
is seen the ^jhotograph of Miss Bennett,

whose dance in this same studio scene

will be remembered by those who have
seen the play.

Next to Paul Potter, the largest praise

is due to Wilton Lackaye for his mas-

who undertakes the part of Zou-Zou.
The dramatization differs in some re-

spects from the novel, but not materi-
ally. The key-note of the playwright's
work lies in his statement that the
groundwork of the play—its backbone
—is not the loves of trilby i.nd Little

Billee, but the subject of hypnotism.
Finding this as an admirable basis (on

account of its cogency, and, not least of

all, its originality from a dramatic
point of view) the rest was easy for Mr.
Potter. The jDlay has been so thor-
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SYBIL JOHNSTONE,

Who oyice played Iza in " The Clemenceau Case,^' and Trilby

ill Paul Potter's play.

oughly welcomed by the public that
three other companies were formed,
immediately upon its first production
in Boston, to give performances at dif-

ferent parts of the country, and by the

time that this number of the magazine
is published no less than six provincial

troupes are expected to be on the road
playing " Trilby." Tliree actresseswho
are taking the title role are Sybil John-
stone, Mabel Amber, and Eleanor
Birry. The pictnres of the first two
will be found on pages 38i and 385,
and a word regarding them will not
be amiss.

Sybil Johnstone is a statuesque young
woman, who had never enjoyed any no-
toriety worth speaking of until a few
years ago, when she startled theatre-

goers by something she did in '•' The
Clemenceau Case," in which slie took
the part of Iza. That something

sounds tame enough now, but it was
notable then. It was the exhibition of

herself in tlie costume of the ordinary

living-picture of to-day. It raised such

a hullaballoo—indeed, a storm of pro-

test—that the exhilition was gnatly
modified in some important details, and
the performance was minus a "fea-

ture" until the demise of the play.

Mabel Amber used to be the leading

lady in Nat Goodwin's company,
and is an experienced actress of no mean
ability. Whether her opportunities to

make an advance in her new work
will be enhanced will be more a question

of locality with her than anything else,

in all probability.

From '' Trilby " we pass on—regret-

fully, for it is a subject, once taken up,

not easily dropped—to a very different

exposition of theatrics. May Merrion

comes into notice this month as a
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MABEL AMBER,

Who -is taking the^yart of Trilby in a road company.

" variety "' performer of more than usual

cleverness. There are many worthy

persons who will tell you that it is the

success of this kind of performances

that prevents the elevation of the

stage, which everybody speaks of so

glibly. They will asseverate that the

stage is degraded by the amushig
songs, dances, and contortions that the

gaping public pay their dollars to gape

at, but we do not and cannot agree

with them. There is much sterling

merit to be found on the variety stage,

and, after all, it is merely a matter of

humor with the theatre-goer. Koast

beef is staj)le, conservative, and health-

giving, but lobster a la Newburg is a

welcome change at times. So it is with

the difference of fare provided by the

stage. We acknowledge, unblushingly,

that we caanot do without the songs,

the dances, and the contortions, but

insist on their being well done and well

served. All this argument may incline

the reader to think that we suppose all

the virtues and ability of the variety

stage to be centered in May Merrion, but
although she called the discussion forth,

such was not our insinuation. Of her
kind, however, she is good. She is

good-looking, too, and that never mili-

tates against the variety performer.
" Oliver Twist" is a drama of the

good old times, and its recent revival is

worthy of notice, by reason of two of the

j^rincipal actors. The more important
of the two is Charles Barron, who plays

Bill Sykes. Mr. Barron is an actor of

the old school. His reputation about
ten or twelve years ago was of the high-

est, but he drop23ed out of sight, as far

as metroi^olitan notice was concerned,
and on his apisearance here now he is

comparatively a stranger to the major-
ity of those who saw him at the Ameri-
can and the Star Theatres. His render-



THIRTY DAYS OF THE STAGE. 387

MAY MERRION,

A vaudeville singer who has succeeded m having herself talked about.

ing of the ruffianly burglar is to be high- Proctor Otis, whose personality has
ly commended. The other prominent been interesting ever since she ceased
player in ''Oliver Twist" is Elita to be a Society girl and entered the
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SCENE FROM THE DRAMATIZED VERSION OF "OLIVER TWIST."

Nancy {Elita Proctor Otis) and Bill Sykes {Charles Barron) in the second act.

dramatic profession in earnest. Miss
Otis' work consisted at first of taking
the parts of characters such as she her-
self had been—namely. Society women

—

and she created much talk concerning
the " natural way" with which she wore
the expensive and fashionable costumes
in such plays as " The Fringe of So-
ciety" and Augustus Thomas' "New
Blood." It was, by the way, while act-

ing in the latter piece that she met the
artist to whom it is rumored that she is

engaged to be married. Miss Otis gives

a highly dramatic performance as Nancy
Sykes, but has been criticised as over-

doing her iDart in the murder scene. It

was said of her that she was "too
bloody." But perhaps the actress knows
her audiences, and she can at any rate

afford to disregard that particular stric-

ture. It may be said that the fair suc-
cess that has attended the performances
of "Oliver Twist" is a sign that the
public are not prejudiced against the
revival of old plays when they are really

good as well as old.

" The Gaiety Girl" is back in New
York once more, but Dotty Preston is

not a member of the company. She
belonged to it when it burst upon us
last summer, but on its going on tour

she found too much that was pleasant

in this city to depart with them, so she

stayed behind. Miss Preston has a pas-

sion for getting photographed, but we
do not blame her ; the proofs seem to

give her considerable satisfaction, and
she is not without physical charms.
She is exceedingly English, but her
dudish admirers consider it one of the

most valuable gifts vouchsafed her, and
would not deprive her of the opportu-
nity of droj^ping her H's when ever she

felt so disposed for the world.

Living pictures are still in the ring.

This is a matter of chagrin to the same
people who decry the variety stage, but
these purists are beginning to think
that this one source of annoyance will

disappe ir before long, for they tell us

in much and voluminous correspond-

ence, that although the living pictures
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DOTTy PRESTON

Who came to this coxmtry as a Gaiety Girl, but who has become Americanized.

linger, the hues of disintegraf.ion are

commencing to spread over tlieir pallid

limbs, and the mourners momentarily

expect to see the plucking of the cover-

let coTumence. At all events, they are

still with us, and in spite of the fore-
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Copyi'it-llt, 18.15, bj- J. Sohlu-s, N. Y,

A PROFESSIONAL DANCER POSING AS A LIVING PICTURE,

bodings of the opposition, tliej' create

sufficient interest to suggest new ones

every now and tiien, altliough tlie pub-

lic did not patronize the bronze paint

variety with unusual alacrity. On page

388 will be found the picture of a cer-

tain well-known dancer, who posed for

her friends' benefit as a living picture,

and, on the next page, one of the latest

"vilographs" of Thelle's painting of

the chrysanthemviins.

John Hare is a man who stands in

the highest class, in the estimation of his

fellow-countrymen, of English actors.

He reminds the American play-goers

somewhat of the veteran Charles W.
Couldock, although he is not as old a
man as the latter. Mr. Hare is an
actor-manager, and earned his latest

triumphs at the Garrick Theatre in Lon-
don, where he presented high comedy
and dramas of the most thorough and
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JOHN HARE.

He is an English actor of great reputation as a player of old

men's roles. He will come to this country next season^

and star in " A Pair of Spectacles " repertoire.

but the old lady—if she

will pardon otir calling her
so—has not yet retired from
the dramatic profession by
any means. She is the

most important member of

Harrigan's company, after

H a r r i g a n himself, of

course, and it is hard to

say who would fill her place.

She has occasionally re-

signed, owing to some
slight differences, such as

are caused by her taking a

girl from the company to be

her maid, but the quarrels

have been jjatched np, and
she has returned. Just
now Mrs. Yeamans is in

evidence through a claim

that she says she has against

Estelle Clayton, actress and
librettist of ''The Viking,"
which claim amounts to

the sum of S250. Miss
Clayton doesn't say a word
in regard to the claim, for

she is occupied at present

by her settlement with the

Actor's Fund Association.

dignified description. He
made a great i-eputation in

"A Pair of Spectacles"
(which he will give next
year in this country), and
his picture in this article

is reproduced from a pho-

tograph taken in that play.

He is about forty-five years

of age, and has a son on the

stage. The young Hare is

a great chum of Henry Ir-

ving, Jr., and the young
men have taken several

parts in the same play to-

gether in their short pro-

fessional careers. John
Hare is supposed to be a

wealthy man.
Mrs. Annie Yeamans is

the mother of two bouncing

daugh ters, Jennie and
Lydia, both of whom have

spent many years on the

stage, and the latter of

Brhom is a married woman.

MRS YEAMANS,

Harrigan's leading lady, who sa' chat Estelle Clayton owes

her , ^50.
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LILLIAN RUSSELL IN THE FIRST ACT OF -LA PERICHOLE."

This opera was produced during the month at Abbey's Theatre, New York.

Our picture of Mis. Yeamans was taken
while she was performing in "Cor-
delia's Aspirations," and in it she doesn't

look very amiable. Mrs. Yeamans was
never creditt'd with being as meek as

Moses, nor with possessing a temper as

sweet as honey.
Lillian Russell, whose popularity is

expected by her friends and managers
to be unending and immortal, was seen

during the month in Oifenbach's opera,
" La Perichole," and in de Koven and
Smith's Russian opera, " The Tzigane."
What the fate of the latter will be is

not yet decided, but New Yorkers can
never forget their Lillian, and a really

very large number go to see her and
to hear her sing, irrespective of the
medium by which she may choose to

exploit herielf and her charms. Miss
Russell is an actress who has had a great

deal to contend with—difRculties of

which she does not speak, save to her
personal friends—but she is the kind of

American girl to courageously confront
her obstacles, and her personality is al-

ways interesting. Much has been said

concerning her marriage veiitures, and
she is not at all backward in joining in

the jokes uttered in that connection,

but her veiled references to them on the
stage are in questionable taste. Of her
beauty there was never any doubt, and
her figure when she was slim was a

thing to marvel at. She is now inclined

to stoutness, and that is a state of affairs

which does not please her at all. No
one, not even a favorite prima donna,
can expect to be called "airy fairy"
when she tips the scales at something
like 200 pounds ! But this will hardly

be Miss Russell's fate.



THE LIGHTER SIDE OF THINGS.

A POINTER FOR THE ANCIENT REAPER.

Hills—How is it that Mrs. Fleighleigh cuts such a wide swath hi Newport i

Dills—She uses a coupon-clipper.

KNEW WHAT HE COULD SPAEE.

Mamma—Yes, darling, those dear

little boys have no father and no
mother—and no good Aunt Jane.

Freddy— Oh, poor little boys!

( With clieerfuJ alacrity) Mummy,
dear, may I give them Aunt Jane ?

BLISSFUL IGNORANCE.

She—Oh. no ! I cannot let you kiss

me. What would papa say ?

He—He wouldn't say a word.
She—What

!

He—Certainly not ; he wouldn't
know.
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ON SUNDAY MORNING.

Wife—I'm ready at last. Here's your bat, and now we'd
better hurry to church.

Husband—Church ? Oh, you were so long dressing that I
forgot all about church, and made an appointment with myself
to stay at home.

WHERE ARE YOU GOING
TO SPEND THE SUMMER?

Have you given the matter an}-

thought ? The farmers, hotel-keepers,

and the West Shore Railroad have done

it for you. New resorts have been es-

tablished near New York and in the

Catskill Mountains.

An elaborate illustrated book will

soon be issued by the West Shore Rail-

road giving a long list of summer homes

and outing places. The work can be

had free on application or by sending six

cents in stamps to H. B. Jagoe, G. E.

P. A., No. 363 Broadway, Ne-/ York.

A POSSIBILITY.

She sits alone upon the bench,
And muses on a phrase that's French

;

She waits for tardy Him pro tem.

—

It may be a " Cherchez la femme 1

"
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TO BE DISAPPOINTED.

The waiter he is waitinR,
With patience unabating,

While I shall finish my cigar and coffee at my
ease ;

He is full of expectation,
Not to say determination,

But I'll never tip him, for he spilled some soup
upon my knees.

A SERIOUS CASE.

Mrs. De Tanque—Doctor, my hus-
band hiccoughs night and day. It's

terrible.

Doctor—You must give him some
serious shock—some surprise, you know.

Mrs. De Tanque {2^ondering)—
Well, I'll tell him that I am going to

stay home from Newport next season
and take in the roof gardens and the

beaches with him.
Doctor—That certainly would be a

surprise to him, madam, but don't you
think that would be overdoing it a lit-

tle ? The shock might kill him,

THE UNEXPECTED KIND.
Eeggy—Did Miss Jones make a

strong impression on you last night ?

De Jonah—Yes ; but it didn't com-
pare to her father's when I asked him
for her hand. I'll carry that impres-
sion for life.

ON THE WAY TO THE POST.

The Old Hand—You haven't been
in business long, eh?
The Green One—No. In fact, this

is my first race.

The Old Hand—You've got lots to
learn, young feller. Tell you what to
do. You just stop behind and see how
the rest of us|do it.

EOEGIVEN.
May—Papa, why don't you like Mr.

Pippy ? He is so very self-sacrificing.

Papa—Yes ; he's so self-sacrificing

that he tried to commit suicide and
failed three times.

May—Oh, but he failed rich each
time.

Papa—Gad ! you don't say. Take
him, my child, and I'll make him a
partner.

DOUBTFUL.

Fare (loho has been celebrating)—Now, how
do I get to zher house 3

Driver—Straight ahead, sir.

Fars—Straight ahead ? Then I'll never get
zbare I
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NO END OF TALKING.

Husband Now, don't b? late at that confounded women's meeting of

yours, if you can help it. I am going to sit up for you, remember.
Wife—I wouldn't do that, dear. We have made a rule that only one

member shall talk at a time, you know.

" Ted Eobinson became a happy fa-

ther the other day. It's a daughter.

He says she is going to be a living pic-

ture
—

"

''A what?"
" A living picture of her mother."

POVERI LITERATI !

Miss Queiucus—What do you write

under mostly—a pseudonym ?

Novelist — No ; mostly under a

financial cloud.

VERILY.

Macy—"What's the worst practical

joke you ever saw perpetrated on a New
York man ?

Daceb—Brooklyn !

NOT WHAT SHE MEANT, BUT—

Viola—I think papa is as mean as he can be.

He refuses to let me marry Lord Knobrwne. It's

a terrible shame that he won't give me a

—

TowsER {suddenly)—Bow-wow,
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MAGNIFICENT TERMS.

Rural Manager—My season lias

been a failure, my folks are starving,

and I should like to engage you to play

" Othello " for a week.

Barn Storjier
—

"With pleasure, if

your terms suit.

" Well, I will give fifty per cent, ot

all the vegetables that are thrown at

you."

OVERHEARD AT NEWPORT,

"I wonder why it is, papa, that those Brown
people call their yacht The Waterfly ?"

" Old associations. The father made his

money in the milk business !

"

QUEERED.

WiBBLE—I hear that young Jinks

has broken his engagement with Miss

Flyer.

Wabble—Yes, and it's odd the way
it happened, too. You see, he left a

phonograpli at the house so she could

whisper a "good-night" into it just

before she turned out the gas, and send

it to him through the post. Quite ro-

mantic, you see. "Well, you see, in the

excitement of the affair she forgot to

shut the machine off, and he not only

received her words, but a large and vr-

ried assortment of snores that had ac-

cumulated wdiile she was asleep.

TOUCHED DEEPLY.

Author—Were you not touched at

the great climax of my play?

Manager—Indeed I was {mvagely)

to the tune of ten thousand bones !

JUST AS BAD.

She—Did you ever write any jokes ?

He—No, but I've had stomachache,

earaclie, toothache, headache, backache,

and corns.

Foreign Notes of Real Interest

-^ -The Bank of England's.

'^

EFFECTUAL.
Mrs. Youngman—I wish I knew

some way to prevent the baby from
sucking his thumb.
Bachelor Uncle—Hum'! Let me

see. There ought to be some way.

Whv, yes ! I've thought of a plan al-

ready.
" Oh, thank you very much. What

shall! do?"
" Muzzle him."

A GENTLE GUY.

Cross Husband—Why in thunder did you
spread lunch out here to-day ? It's as cold as
blazes.

Wife (carefully)—Why, what extraordinary
weather ! It's worth coming out just to ex-
perience it.
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WAY UP.

Ethel—What do- you mean by say-

ing that Bixby is "a high-strung
chap ?

"

Marx—Well, he has been all but
hanged twice for horse-stealing, hasn't

he ?

ACCOUNTED FOR.

Mrs. Richesse—Mrs. De Billion

seems to be a very domestic character.

Mrs. de G-rundy—AVliy not ? Old
De Billion married his cook.

CELTIC INGENUITY.

" What the deuce are you doing right
on the top of that tree, Mike ? Don't
you see that it's being cut down ?"

Mike—Yes, your honor ; the last

toime j^e had a tree cut down it fell on
the top of me, and, begorra, Oi'll be safe

this toime.

ILLUSTRATED DEFINITION.

HER BRIDEGROOM.

He—You have a magnificent horse, Miss Mead-
owhrook, but permit me to say that he is not
half as magnificent as his rider, even if she did
refuse me last night.
She—You are exceedingly kind, Mr. Mitten,

and I think I shall have to make you my groovii

after all.

TOUGH TOIL.

' Out for the dust."

" Goodluck has had his salary raised;

was it for extra work ?
"

"Yes; he always listens when the

proprietor tells his baby's smart say-

ings."
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NEXT TO AN EMPORIUM.

Mike—Thot felly back by the statoo said a mon riding a bike a noight loike this must have
wheels in his cranium. Oi've a moind to dismount and make him swally ther insoolt.

Barney—Insoolt ! Thot wor a compliment. He fought yez must be a mQlionaire. It takes a
power of money to support wau o' thim wheel craniums.
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BOUND TO PLEASE.

She—Cabby, can you drive me to the Park ?

CABBy—My experience with ladies, mum, is that they can't be drove. I allers goes where
they wants me to go.

THE PREVAILING TINTS.

Nawvice—I don't quite understand

football, and couldn't follow the game
very well. How can I distinguish the

defeated team ? I mean, what are

their colors ?

Fkeshjianne—Er—black and blue.

A MAN, having lost the key of his

safe, wasted three days trying to get it

open without success. Then he was
adroit enougli to get somebody to hint

to his wife that letters from another
woman to him were in that safe, and in

ten minutes she had it open witli a

crowbar.
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"The Old Shaver."

12 MONTHS LUXURY ""12"^'^'=^
[a shilling shaving stick lastsayearj

Pears' Shaving Stick was invented over one-hundred years ago , and is 60 much superior to ail other slaving soaps

that it is to-day absolutely incomparable.
Imitators offer inferior soaps as substitutes for this great English Shaving stick, and caution is necessary to ob-

teinthe cenume.
Ash for nSASS' and take no other, frice ^S cents.
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THE ACTRESS GOES OFF FOR HER MORNING SPLASH.

(See opening arficle )
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AN UP-TO-DATE MERMAID.



A CHORUS GIRL REHEARSING HER PART IN A NEW COMIC OPERA.



J

THREE CHORUS GIRLS LARKING AT REHEARSAL.





THE WOMAN REPORTER, TO SERVE HER PAPER BECOMES A CHORUS GIRL.



anj;atlantic .city contretemps.



A COMIC-OPERA SINGER TRYING TO LOOK LIKE A TRAGEDY QUEEN.
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THE ACTRESS TAKES AN AFTERNOON NAP ON DECK.

CSee opening article.)
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A SUMMER DAY IN THE LIFE OF AN ACTRESS.

JUST
why the summer girl sliould he

so ditt'erent in this year of grace

1895 cannot be explained, hut that

it is so there is no manner of douht.

It is the theme of newspapers, essayists,

and ohservers of human nature. Ac-

cordingly, the way a New York actress

who is summering at Atlantic City puts

in her time will he of interest 1o the

readers of the Metropolitan Magazine.

She gets up at

about eight o'clock,

and, after lounging

around for a few min-

utes, she proceeds to

take her morning

plunge. She undress

es herself and steps

into her bath, which

is filled with fresh

cold water. She gets

completely in, and

after the first convul-

sive shiver she real-

ly enjoys the cold

splurge. She does

not stay in long, for

that would mean a

cold, and she has not

come to Atlantic City

to catch a cold ; so

she jumps out at the

first sign of a chill,

and dries her body

vigorously. That
brings about a thor-

ough circulation, and

she feels in excellent

spirits. Then slie

dresses and has break-

fast.

After a decent pe-

riod for digestion our

actress goes out for

exercise. What she

and she goes where the rocks are.

Rocks are not easy things to clamber,

but they afford lots of fun, even when
the surface is slippery, which it gene-

rally is. It should be stated that the

actress is not a star, nor is she one of

the big guns on the New York stage
;

but she is fairly well known, and her

figure is said to be one of the finest.

That is why her progress is watched

hard constitutional. HER MORNING EXERCISE.
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with considerable interest by those men
wlio liappen to be in the neighborhood

wlien she is rock-clambering. Perhaps

this causes her embarrassment, and
then again perhaps not. She is used

to admiration, but she will not put up
with it when it is forced upon her, and
the admirers can guess that by her

manner and carriage. So they keep a

respectful distance. Onward she goes,

surmounting crags and jags, and keep-

ing her equilibrium, now and again

coming across very dangerous places
;

but she exercises care, and nothing

dramatic takes place. Thii is well, for

if she were to tumble—but we cannot

bear to conjure up such a dreadful

hypothesis.

After her rock-climbing trip a half-

hour's rest is taken. Then the actress

dresses in her bathing costume and goes

down to the beach. You might think

that she must be exceedingly fond of

the water to go into it twice in the same
day, even though the first immersion

was in fresh water ; but it is not for

more exercise of tliis kiiad that she

makes her way to the beach. She has

a stunning bathing costume, and there

is enough of the Old Eve in her to

make it an object to show it off to those

who parade on the beach for amuse-

ment. So down she goes to the shore

in her entrancing raiment, and with

one or two friends, or occasionally by
herself, she perambulates upon the

sands. Now indeed is her figure shown
to the best advantage. The tightly fit-

ting waist displays the upper part of

her figure to perfection, and the short

skirt is just short enough to establish a

pleasing ensemble. Her legs are en-

cased ill tights, and her walk is "of the

gods, divine." No wonder that many
people stop in their walk and express

their admiration openly. Some of the

older women wonder '

' what the girls

are coming to," and those of them who
are told that she is a New York actress

immediately say that they might have

known it
— "the brazen thing !" But

the actress cares nothing for that. She

knows that she is beyond criticism and

that all the men are admiring her. As
for the envy of the women, what
greater balm to her soul can there be

than that ?

This is a day for show purposes, ap-

parently, for, after the actress has left

the beacli and gone home to lunch, to

the relief of maidens who think them-

selves worthy of more attention than

they have been heretofore receiving,

they are astounded by seeing her again

on the beach in the afternoon— this

time attired in a bicycle suit. "What
ignorant ostentation ! "' you may be in-

clined to observe. Nay, nay ; this is

serious now. Not only does she arrive

in cycle costume, but she is accom-

panied by her wheel. This is a new
fad, and is another of the novae res of

1895. " Bicycling on the beach ? " Yes,

indeed. The cycling suit does not dif-

fer in great respect from the bathing

suit, for the girls are using them now-

adays for both purposes. In many of

the summer resorts there is a long

stretch of sandy beach which is at times

quite hard and which makes a splendid

boulevard. What more easy or natural,

after a hard ride, to slip off the machine

and sink into the cool and comforting

briny ? The very thought is an inspira-

tion, and could not have been left long

unknown to our American girls. So

the actress has a fine time on her bi-

cycle, and spins along the beach, to the

mingled envy and admiration of the

loungers on the shore. She feels that

she has secured another triumph, and
that if this sort of thing keeps up very

long she will soon be the most talked-

about girl in the place. That consum-

mation, if not devoutly to be wished,

will certainly not cause her great pain,

and she smiles as she thinks of it.

But by this time she is teri'ibly tired

—"used up," she calls it—and she has

an appointment witli a young New
Yorker this afternoon at four o'clock to

go for a sail on his yacht. She goes, of
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THE ACTRESS GOES OFF FOR A SPIN ON THE BEACH.
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SHE GETS READY TO TAKE SOME SNAP-SHOTS FROM A YACHT,

course. It is all in the day's work. views and '

' birds'-eyes " worth taking a

She takes her camera with her, for she snap-shot at. As the yacht cuts along

is something of a kodak liend in a small the invigorating air has a great effect

way, and she is told that there are many on her, and a keen sense of enjoyment
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WITH HER TRUNK FOR A STAGE, THE ACTRESS REHEARSES HER LINES IN

A NEW PLAY.

at simply living animates her being.

A little lunch is sei'ved, and several

large bottles that look very much in-

deed like champagne—in fact, to be

comprehensively and explicitly truth-

ful, they are champagne—make their

appearance, and the contents are quick-

ly transferred from the insides of the

bottles to the insides of the passengers.

Conversation becomes more spirited,

and jokes are the order of the day. But
this is not a bacchanalian party, and a

certain amount of restraint is observed.

Our heroine, who is the principal guest

of the party, thinks about this time that

she would like to take some of those

views that she has heard so much about

from the deck of the yacht, so she is

placed in her armchair at a convenient

spot. She fixes her camera in position,
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and awaits something interesting to

come within her perspective. She does

not feel inclined to exert herself, and
her thoughts are slow. When she

Anally fashions out a coherent idea in

her brain it is to the effect that it has

grown exceedingly dusky all of a sud-

den, and she starts up in alarm. But a

laugh greets her, and she is informed

that it is early evening and she has been

asleep for the last three hours, and all

the pretty pictures for her camera have
faded away into the distance.

She returns to her hotel, and after

her dinner there she retires to her

room and takes out several sheets cov-

ered with typewriting. It is her part

in the new play that comes out in the

Fall, and she has not yet become letter-

perfect. So this evening she puts aside

for study, and harangues to herself

the sentences that she will have to say

in the play, and,; in a rapid under-

tone answers with the speeches of the

others, so as to get accustomed to her

cues. It would be an impressive sight,

were one to come upon her alone in her

room, with her arms gesticulating wild-

ly, her mouth open, and her features

now expressing woe, now surprise, and
now love. It is an old story to her,

this kind of study, and slie knows its

importance too well to allow herself to

be interrupted.

This, then, is her day at the seashore.

It has been a busy day, and she is ready

for pleasant dreams. Good-night to

her.

AN APPEAL.

soitbrette, soiibrette, or, if you like, O so (tbrette, soitbrette, or, as before,

^onhrette, Sonbrette,

1 saw you the other day on a bike

—

I conjure you, ride a wheel no more,

'Twas wet. My pet.

The rain had totally spoiled your You're bad enough on the burlesque

gown stage,

And lace

;

I feel,

Your golden hair was hanging down But the sight of you puts me in a rage,

Your face. A-wheel.

Will Burton.
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THE EASTMAN JOHNSON STUOIO

Where ex-Presiimt Hxrrison posed fjr the portrait to be huiifi in the White House.

THE NEW HARRISON PORTRAIT AND ITS PAINTER.

£j' Henry Warcom Nezvton.

WHEN ex-President Benjamin
Harrison visited New York
last month the gossips assert-

ed that he had come to investigate his

chances for the Republican nomination
in 1896, and that, in spite of his reitera-

tions that he was here merely to allow

his friends to make social calls upon
liira, he was really looking around in

order to discover how the land lay. Mr.
Harrison also stated that he had come
to have his picture painted for the
White House. Now, the picture could

have been painted two years ago, and
still more conveniently last summer
when the distinguished gentleman was

in this city ; but as he has chosen this

year, and as the picture, as painted by
Eastman Johnson, is the subject of this

particular article, it would scarcely be-

hoove us to inquire too closely into the

exact veracity of General Harrison's

statements.

Eastman Johnson lives at 65 West
Fifty-fifth street, which is a few doors
east of Sixth avenue, on the north side

of the street. It is the usual looking
kind of a house in that neighborhood,
and consists of four stories, on the top of

which is the artist's studio. That makes
three flights of stairs for him to climb
before he reaches his eerie ; and when it



THE NEW PAINTING OF EX-PRESIDENT HARRISON.

This is the first authentic reproduction of Eastman Johnson's work that has appeared in any publication.
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is slated that Mr. Johnson was born in

1824 and is therefore seventy-one years

old, and that in addition he is afflicted

with an exceeding-ly gouty knee, it will

be understood that it is extremely diffi-

cult to get him to come down when he

is up stairs and to go up when he is

down. The latter feat, however, was

accomplished by a representative of the

Metropolitan Magazine who called

upon the artist at his house to interview

him concerning the portrait about

which every one was talking.

Mr. Johnson invited the representa.

tive of the Metropolitan Magazine

up to his studio. The other rooms on

the floors passed on their way were

seen to be plainly but tastefully fur-

nished, and the walls were covered witli

hundreds of pictures, nearly all of

which were evidently the work of Mr.

Johnson's brush. The ascenders were

passed at this moment by a couple of

"movers" who were cai-rying from

the house a large picture of General

Miles, a reproduction of which will be

seen in the picture of the studio which

heads the beginning of this article.

It is near this picture that the entrance

of the studio is placed. As the visitor

comes in the room he faces a large win-

dow which takes up the entire north

wall of the studio, and the light of

which is graded by heavy curtains

which slide forward or backward by a

series of strings. In front of the win-

dow is a number of cabinets and small

bureaus, many others being scattered

around the western wall of the room
;

all of them are exceedingly antique and
artistically finished, as becomes the stu-

dio of an artist of Mr. Johnson's expe-

rience. In the middle of the studio is a

cross arrangement of gas jets, and on

the opposite half wall is a model of a

birch-bark canoe which the artist had

made for him when he was List in the

Northwest. Midway between the gas

jets and the half-wall was the portrait

which the visitor had called to see—that

of ex-President Harrison. The portrait

stood on a large easel which moved on
casters.

The artist stood in front of it for a

few moments, and his own appearance

was well worih a study. Although
seventy-one years old, Mr. Johnson is as

chipper as Russell Sage and is as full of

life and go as any man two-thii-ds his

age. In spite of the affection in his

right knee he moves about with consid-

erable alacrity, and converses clearly

and easily while he works. He is about
five feet and eight inches in height and
has a slight suggestion of a " presence."

His hair is gray ; his pointed beard is a

bright white. He usually wears a pair

of spectacles, and he smokes a heavy
meerschaum pipe, or keeps it in his

mouth the greater part of the time, even
when it is not alight. His eyes are dark

and snappy. A short working jacket

and a pair ®f leather slippers are fea-

tures in his personal description.

" Mr. Johnson," began the inter-

viewer, " how many sittings did Gene-
ral Harrison give you for this portrait?"

"About eight or nine — I forget

exactly which," replied the artist; " but

the sittings were not of equal length,

and I have done a good deal of the

work in his absence.

"

" This is not, I believe," continued

his questioner, "the first portrait of

an ex-President you have painted for

the White House, is it ?

"

"Oh, no; I have painted Mr. Cleve-

land and Mr. Arthur. Mr. Cleveland

I have painted twice, once for the

White House and another time for the

Gubernatorial mansion at Albany,

where he resided when Governor of

New York some years ago. Ex-Secre-

tary Folger I have also painted twice."

In reply to a question as to what
other great men he had painted, Mi\

Johnson hummed and hawed, and
wanted to know what constituted a

great man. This was a poser, but the,

ditflculty was obviated by adopting the

expression " well known "

" Well, " said the artist, smiling



THE NEW HARRISON PORTRAIT AND ITS PAINTER. 421

WHERE THE PORTRAIT WAS PAINTED.

With a likenes-! of Ihe artist, E-istman Johnson.
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MR, JOHNSON SURVEYING HIS UNFINISHED PAINTING.
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;|R, JOHNSON PUTTING A FEW FINISHINS TOUCHES TO THE HARRISON PORTRAIT.



424 METROPOLITAN MA GAZINE.

'

' there are Bishop Potter, Dr. McCosh,
ex-President Porter of Yale, Hugh N-

Camp, General Miles, whose picture

you saw but a few minutes ago leaving

the house, Charles O'Conor, and many
others."

"Had you ever met Mr. Harrison
before you received this commission ?

"

Mr. Johnson was asked. He replied

in the negative, but added that he was
pleased at having met his sitter, for not

only was he an excellent poser for por-

trait purposes, but he had a charming
manner.

"Did you not find Mr. Harrison of

a cold disposition ? Were you not
struck with the reserve of which his

acquaintances continually speak ?
"

'

' I know there is a general impression

to that effect," replied the artist, "but
I did not find it so at all. Mr. Harrison
did not talk when he had nothing to

say, but his conversation was frequent

and insti'uctive. He is, in short, an
ordinary and amiable gentleman. Of
course we did not touch upon politics

in the slightest degree."
'• What did he have to say about the

public interest in this picture that you
are painting ? Did he suggest any
secretiveness, or was it a matter of

indifference to him ?

"

" Well," Mr. Johnson immediately
answered with considerable vigor, '

' it

was a complete matter of indifference

to him at first, but a so-called ai-tist

came into the studio the other day
while he was here and made a sketch of

the canvas. His sketch was printed

next morning on the front page of a

morning newspaper. It was abomina-
ble, and it irritated the General to such

a degree that he became disgusted with
anything more of the kind being done.

However, that does not apply to the

Metropolitan Magazine, as I shall

have no objection whatever to having
your artists make all the pictures you
deem necessary for illustrating your
article.

"

"I see, Mr. Johnson, by the many

landscapes and other studies on the

walls, that you do not devote yourself

entirely to portraits, although I sup-

pose portraiture is your forte ?

"

"Not necessarily. One of the most
successful pictures I ever painted—at

least, it was the first one of any con-

sequence—was ' The Old Kentucky
Home' that I painted while I was liv-

ing in Washington. The original pic-

ture is now in the Lenox Library, and
was the property of the late Robert L.

Stuart. I painted that in 18.58. But
the first portrait that I executed was the

face of an old family servant of ours,

and she was, I think, the homeliest

woman I have ever seen."

"What masters have you studied

under, Mr. Johnson ?

"

'

' None. I worked by myself. While
I was in Germany, Leitzer was there,

and indeed he was the cause of my
going to Europe, but I was no pupil of

his in the ordinary acceptation of the

term. I went to Germany in 1849—to

Diisseldorf. I have also worked at The
Hague, in Holland, and in Paris. I

was at The Hague four years, and there

learned a lot about painting faces."

"How have you lived since you re-

turned home ?

"

"I came from Washington to New-
York with ' The Old Kentucky Home"
picture, just then finished, in 1858, and
took a studio in the old University Build-
ing. My studio there was torn down
two years ago when they started to re-

build the old place. I lived there four-

teen years. Then I came to Fifty-fifth

street, and have been here ever since."

Mr. Johnson's portrait of President
Harrison has been painted for the
White House—an honor that has been
accorded very few artists—and in addi-

tion to his honor Mr. Johnson received
for the portrait a sum of money far in
excess of that which is generally paid
for such work. It must be pleasant to

be paid handsomely for being honored.
Who would not be a famous portrait

painter?
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ON MONDAY THE WOMAN REPORTER SPENT A DAY WITH THE SURGEON ON A NEW YORK HOSPITAL

AMBULANCE.

A WEEK IN THE LIFE OF A WOMAN REPORTER.
By a Member of the Woman's Staff of a New York Paper.

THE extraordinary discussion merged itself into a general amazement

which has been waged for some that women can be found who will carry

time about the work of women out the assignments oJ the cily editors

in the reportorial field seems to have of the daily papers. The public which
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ON TUESDAY SHE GOT REALISTIC MATERIAL FOR AN OPIUM-DEN STORY

censures women for going to unaccus-

tomed places is, of course, responsible

for the results which it condemns. One
of the most sagacious and far-seeing

editors in the city of New York, when
he gave me my first sensational assign-

ment, said :

"I want you to go down iuto the

Hudson River tunnel and get in one of

the air loclvs with the workmen. You
will be practically buried in mud and
you will feel as though you are in dan-

ger. As a matter of fact you will not

be exposed to the least possible danger,

and will be quite as safe from insult or

harm of any sort as you would be in

your own house.

"

" What is the use of my going, then? "

I asked innocently.
" You are going," said the city editor,

"because the public has never heard of

a woman being in such a position be-

fore. I lie awake nights trying to think

of places which women have not visited

and to which I can send the women
reporters of this paper without danger
to their lives. A woman in a strange

place strikes the average reader as a mor-
sel of exquisite taste. That is all there

is to the subject of women reporting."

There are several women reporters

on the journal with which I am affili-

ated, and probably the history of a

week in the life of any one of them
would be fully as interesting as that of

a week in the history of my own life.

All a woman need do is to assure her-

self that there is no danger of going

into hysterics at any particular awk-
ward moment, and if she can keep a

cool head on her shoulders she Avill be

capable of fully carrying out the in-

structions of her city editor almost to

the letter.
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I began a typical week's work by go-

ing to a prominent hospital in New
York and making arrangements with

the superintendent by which I was per-

mitted to ride with the ambulance sur-

geon whenever he was called. This

seemed at first to be an assignment that

would not call for much experience. I

had a dim and hazy notion that the am-

ing and expectant crowd and a battered

or ill victim. The ambulance sui-geon,

in a quiet, quick, and incisive way,

would diagnose the case and give the

patient some slight treatment. Then
the stretcher was brought, the patient

placed in the ambulance, we mounted
our seats, and, with the bell clanging as

we approached every street crossing, we

ON WEDNESDAY SHE SLEPT IN A CHEAP LODGING-HOUSE,

bulance occasionally went out when the

police rang for it. I did not know that

some hospitals supported two or three

ambulances and that they were practi-

cally on the go all day long. There is

a dreary story of the results of suffer-

ing, disease, brutality, and crime. We
went from one tenement house and po-

lice station to another, and in every in-

stance it was the same story of a wait-

hurried to the hospital, where we wait-

ed in the cool corridors until another

call came in. It was an experience that

was not devoid of excitement, and yet

it had features tha>. were so full of misery

and gloom that I was glad when it was
finally ended.

The next day I was assigned to find

out what I could of the mysteries of an
opium den. This I thought at fijst ob-
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ON THURSDAY SHE MINGLED WITH THE BATHERS AT NEWPORT.

jectionable, but duty must be done and
I said nothing. I took no detective

with me, for I determined to do the best

I could single-handed, and when I made

my appearance

in the Chinese

quarter I was
dressed like a

tough East-side

girl— f r o w s y
and frowning.

I presented my-
self at the most
1 i k e 1 y-looking

place in Pell

street, and sim-

ply saying at the

door that I "had
the habit ''—for

I knew the slang

—I was admit

ted to a room at

the back that

was a beau-ideal

of an opium den.

Around the

room,which was
a long low one,

were stretched

small beds with

only rugs on
them, and very

dirty rugs thf y
were. The beds

were in three

layers, and near-

ly all of them
were filled with

men and wo-

men. I took a

pipe and had it

charged with the

drug, and, after

a Chinaman lit

it for me, pro-

ceeded to smoke.

I have "hit"
opium before
and knew when
to stop. I was
occupied chiefly

in watching my neighbors. They were
nearly all ragged and poor, to judge
from their dress, though some of them,

of course, may have been disguised. I
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ON FRIDAY SHE MADE HER FIRST APPEARACE AS AN CHORUS GIRL, BUT NOT WITHOUT SOME TREPIDATION.
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ON SATURDAY SHE ENDED HER WEEK OF LITERARY LABOR BY GETTING HERSELF INTO JAIL,

THUS PROVING, BEYOND A DOUBT, THE NECESSITY FOR VERSATILITY AND NOVELTY
IN THE MAKE-UP OF A WOMAN REPORTER.

wrote an account of this, for which I

received many compliments from the

cditor-in-chief . It was interesting, but,

to tell the truth, I don't like that kind

of work the least little bit.

On Wednesday I was instructed to

get some practical experience of cheap

lodging-houses. I wended my way, of

course—you would guess it in a minute

—to the Bowery. I found the cheap

lodging-house. There were any num-
ber of them. I was charged ten cents

for my night's lodging. It is needless

to say that I was suitably attired. The
room I was ushered into was about the

dirtiest place I ever hope to see, although

I am told that there are dozens of others

ten times worse further east. But not

for me. It was an ordeal I hated to go

through, but I stayed there all night.

On one side of me was a miserable

young woman who was continually

bemoaning something—I may have

guessed what, but never mind—and on
the other side there lay the loathsomest

hag that ever grew old. If misery

makes strange bedfellows, what shall

be said of the newspaper business ?

The next morning the city editor

turned round suddenly to me and asked

me if I had ever worn tights. I said

no, wondering what was coming.

Although I have been on the stage, it

was always in the " legitimate," and I

was a stranger to fleshings. "Well,''

he said, "I'm glad of it. I want the

experiences of a girl who puts on tights

for the first time, and I will manage
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your public appearance all right. Here
is a note to the stage manager of the

company; he -will attend to all

the necessaries. Go to him. " This was
all, and I had to do the rest. I went to

the theatre and gave my letter to the

manager. It was simply a request that

I should be placed in the chorus of the

burlesque that night—for what reason

he was left to guess, I suppose, if he

didn't know: I did not tell him. I put

on the tights, which didn't bother me a

bit, and I was commencing to wonder

where the experience came in. I soon

found out. As I was standing in the

wings my arm was taken by tlie mana-
ger, and I was placed in a row which

was walking out on the stage. I sud-

denly found that I was standing in front

of a huge concourse of people who all

seemed to be staring at me alone, with

my legs in a condition that made
me blush all over! However, I tried

to put as good a face on it as possi-

ble.

My next duty was a more pleasant one.

It was to spend a day on the beach

of a popular summer seaside resort and

make a story of it. I did make a story,

bit it wasn't a very exciting one. What
amused me najst was the energy of the

summer girls. They all seemed to be

so different from what they used to be.

Swimming, diving, and all kinds of

rough-and-tumble larking were the or-

der of the day. I suppose there are

many old-fashioned people who would
object to the way the New Girl disports

herself, but the dudes seem to think it

lots of fun. So do I, but I don't do it

myself.

The next day was Saturday, and I

was calmly informed that I was to get

arrested and put into jail. I might
have protested, but I knew better; so,

as the easiest way of getting arrested,

I went into a large dry-goods store

and abstracted a lace handkerchief. I

was immediately spotted by a female

detective and taken to the Jefferson

Market Police Court. Refusing to give

any name, but stating that I could fur-

nish all the necessary bonds, I was re-

manded and put into jail. But I was
not left long in suspense. I had been

incarcei-ated for about two hours when
I was released, and found that the

"trick" had been accomplished by a

ward politician who was a friend of

the city editor.

The next day was Sunday, and I

—

just rested.
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A MIDNIGHT SUPPER AT DELMONICO'S.
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THEODORE ROOSEVELT,

Who was called to New York by Mayor Stromj, from the Civil Service

Commission in Washington, to become President of the Police

Commission. He now dominates and controls the entire force.

SOME FOLKS OF THE MONTH.

ONE man lias come prominently

before the country during' the

past month and has continued

to attract marked attention, especially

in New York. This man's name is

Theodore Roosevelt, and no New Yorker

will deny that he is one of the most in-

teresting men of the month.

When Mayor Strong- was looking

around for an energetic, incorruptible

man to fill the important position of

President of the Police Commission, his

mind reverted to Theodore Roosevelt,

whom he had watched carefully for

some years and who seemed to fill the

bill exactly. Theodore Roosevelt comes
of one of the foremost families in New

York, but it was not his place in society

that secured him an important post in

the government service at Washington.
Mr. Roosevelt had shown energy and a

considerable amount of dogged perse-

verance in the various positions he had
occupied, and when President Harri-

son placed him at the head of the

Civil Service Commission the public

generally commended him for his

choice. Roosevelt is an uncompromis-
ing reformer, and the Civil Service

Commission has done as conscientious

work during the time he was at its head
as any other department of the national

government. Mayor Strong called him
to New York, and at first he did not r;e-
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SYBIL JOHNSTONE AS "TRILBY."

This is the actress whose scant attire startled New Yorkers a few

years ago when she appeared as Iza in " The Clemenceau Case.''

After the withdrawal of that piece she dropped almost completely

out of sight until she agair), came before the public in aportrayal

of Du Manner's heroine. Miss Johnstone is taller than the other

women who have been playing Trilby, except Blanche Walsh,

and for that reason only she more nearly approaches the ideal.

spond as freely as the re-

form mayor had hoped.

But influence, perhaps

aided by a natural desire

to distinguish himself in

the service of the present

municipal reform admin-

istration in New York,

induced him to accept.

The moment he stepped

foot in New York and

assumed control of the

Police Commission there

was a revolution in the

Department. Superin-

tendent Byrnes was re-

tired, the entire force

was given a violent shak-

ing up, and finally it was

announced that the Pre-

sident of the Commission

was desirous of also be-

coming Chief of the Po-

lice Department. Those

who know the Commis-

sion's ambitious Presi-

dent do not doubt that if

he were to become Chief

he would inaugurate a

reign of rigid discipline

such as has never before

been known in New
York. Roosevelt is no-

thing if not radical, and

he is a rampant enthusi-

ast in anything he un-

dertakes. For that rea-

son many people have

thought that Mayor

Strong made an error in

selecting him, but up to

date it cannot be said

that he has made any

mistakes.

Sybil Johnstone has

joined the list of stage

Trilbies, and although

she is not remarkable

for her resemblance to

what Du Maurier's hero-

ine is supposed to look
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ITO MIYOJI

Uis mme, and hp is a man of rmich impoi-tance in Japan. He is

General Secretary of the Japanese Cabinet, and he thought

that Japan should push the war against China to the bitter end.

He resented the interference of the European powers, but was
overruled by the Japanese Emperor.

like, it must be admitted that she is far

more suited to the part than are some of

those actresses who have been selected

by managers. Miss Johnstone is chief-

ly remarkable because of the discussion

she created some years ago when she

portrayed the part of the scantily-clad

Iza in "The Clemenceau Case." This

play -was produced at a New York thea-

tre and was one of the boldest things

of the kind that had ever been seen in

the metropolis. Miss Johnstone had

never attracted a great deal of attention

previous to her appearance in this piece,

but the papers discussed her Iza to such

an extent that she found herself in great

demand among managers. Miss John-

stone will star next year in "Trilby,"

and, unless Blanche Walsh should take

it into her head to play the same part, she

will be the tallest Trilby on the stage.

Ito Miyoji is not a very pretty name,
but Japanese names are not, as a rule,

marvels of euphonious beauty. Ito is

the General Secretary of the Japanese
Cabinet, and during the past month has

had considerable to say regarding the

settlement of the Chinese war negotia-

tions. Mr. Miyoji thinks that Japan is

perfectly able to paddle her own canoe,

and does not believe in foreign inter-

ference. He made a strenuous objec-

tion to the attitude of the European
powers toward Japan, but was obliged

to succumb to the majority. He did

not do this, however, until he had in-

dulged in considerable talk of the pyro-

technic kind ; but Europe is still dab
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ilpiiiaud for that class of entertainment.

1 1 ! was at one time the head of an organ-

ization known as " The Arthur Roberts

Company, Limited," but the venture

was not a success. Americans in Lon-

don are said not to appreciate Arthur

Roberts, but he would probably be a

ih'awing card in New York.

Vesta Tilley came to our shores for

another visit a few months ago, and re-

ceived quite as much attention from the

New York papers as if she hadbeen a

Reproduced from The Sketch.

ARTHUR ROBERTS,
Tlie most prominent singmg comedian in

London.

bling its fingers in the Eastern pie, so

that Ito has not been altogether success-

ful as an ardent Home Ruler.

Arthur Roberts is quite another kind

of man of the month. He is appearing

in London in "Gentleman Joe," an
eccentric theatrical production that will

shortly be brought to New York, accord-

ing to present rumor. Roberts was a

music-hall favorite many years ago, but

he has made such a big success in bur-

lesque that his oddities are greatly in VESTA TILLEY.
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JOSEPH HOLMANN, THE VIOLONCELLIST.

Holmajui is one of the greatest ^cellists that have visited our shores in

years. He has Just returned to E<trope,aud has been engaged for
a series of court concrts in Vienna. Hitfefs for these concerts

a'C greater than have ever before been received by a ^cellist.

princess. Miss Tilley is not even a

Lady Something'-or-othfer, however.

She is a vaudeville star whose particu-

lar specialty is the portrayal of dude

and swell types. She has the reputa-

tion of being the Lest dressed male im-

personator on the stage, and she it was
who first introduced into this country

the bowknot style of cuff fasteners that

haberdashers have been trying to con-

vince their customers are the proper

thing.

Joseph Holmann sailed for his native

shores some weeks ago and left behind

him almost as many admirers as the

gi'eat Paderewski himself. Holmann is

a 'cellist of wonderful dexterity, and on
his first appearance at a New York con-

cert created a profound impression. He
lias a leonine head surmounted by a

wavy mass of silken hair. While in

New York he was fond of promenad-

ing Broadway for the delectation of the

women on that thoroughfare, and it is

only fair to say that the women in ques-

tion rather liked it. Holmann has just

been engaged for a series of court con-

certs in Austria, and the fees for his ser-

vices are larger than have ever before

been paid to a violoncellist.
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L Photo, by W. it D. Downey, London.

MISS LIND IN THE FIRST ACT OF HER NEW PLAY, "THE ARTIST'S

MODEL."

LETTY LIND, THE FAMOUS ENGLISH DANCER.

By Barton Clarke.

LETTY LIND is one of the most

peculiar figures on tlie English

stage. By this it is not meant to

be understood that she is a humpbacked

maiden, or that one of her ears is larger

than it really ought to be, but that an

odd interest centres round her which

it is difficult to explain. One of the

strange features about Letty Lind is that,

although she has been in this country

not more than twice, if as often as that,

and although her methods, mannerisms

and attractions are unknown to the

majority of New York play-goers, her

name is, nevertheless, a familiar one to

New Yorkers.

Letty Lind isa woman between thirty-

five and forty years of age, but she is

of a 'petite frame and full of loveliness,

and does not look on the stage more
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than twenty-three or four.

That this is an advantage

will be conceded by all, for

the majority of actresses,

and especially dancers, can-

not conceal their ages as

well as that. Nellie Far-

ren was equally fortunate.

She used to be called the

ever-young—but not ever-

lovely. She did not seek

that honor, and it was not

vouchsafed to her. Nor
does Letty Lind seelj it,

although she has an attrac-

tive face, as can be seen

I Photo, by W. 4 D. Dowupy, London

THE "AWKWARD" DANCE IN THE SECOND ACT.

Phot", by W. & T>. Powney. London,

MISS LIND IN A GROTESQUE
DANCE IN THE SECOND ACT
OF "THE ARTIST'S MODEL."

by the accompanying il-

lustrations.

Miss Lind is now ap-

pearing in "The Artist's

Model." She takes the

title role, of course, and

enacts the part of a rol-

licking maiden who poses

for all kinds of pictures

—the "altogether," we
believe, being omitted

from the stage perform-

ance. In the absence of

the artist the model is

seized with the spirit of

frivolity and plays all

sorts of pranks upon him
and his visitor. She is

the cause of many a far-

cical muddle, but she is

also the means of avert-

ing a serious misunder-

standing in the play,

and comes out triumph-
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THE YOKEL DANCE.

ant at the finale. She dances several

times during' the course of the play,

as the performance is the usual kind
that Charles Hoyt has rendered so pop-

ular in this country, and variety turns

are interpolated here and there with
varying justification.

Letty Lind's legs are her fortune.

She has no voice to speak of, unless one
speaks of it with cruel candor. She has
as much music in her throat as a i-aven,

but she is well aware of this di'awback
and causes much amusement by mak-
ing fun of it herself. Many of her
most comic performances are made so

by the raucous way she sings the songs
allotted to her. Her "imitation of

Cissie Loftus imitating Letty Lind " has
amused the Londoners a great deal.

She lias an abnormal sense of humor,
la our own country Isabelle Coe and
Marie Dressier have it, and so have
some others, but their kind is few and
far between. Letty Lind is of the for-

tunate few.

Tlie Gaiety Theatre in London has
been the scene of Miss Lind's best

known triumphs, but she is coming to

New York next season with "The Ar-
tist's Model," and those who have heard
so much about her, but have not yet

seen her, will have an opportunity of

praising or condemning her, as their

tastes dictate.
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A MODEL POSING FOR THE ART CLASS OF A SMALL ART SCHOOL.

IN NEW YORK STUDIOS.

By William Champney.

ARTISTS and their studios are al-

ways matters of interest to those

who know very little of either,

because there are so many features con-

nected with them that are of a myste-

rious nature to outsiders. For instance,

there are many persons who are under
the firm impression that an artist's studio

is frequently the scene of unspeakable

deviltry, where Bohemians of both sexes

congregate, and where drinking in ex-

cess is common and self-restraint is

not considered the proper caper. A.s

a matter of practical fact, the studio of

a hard-working and conscientious artist

is the abode of anything except that

which approaches an orgy, and the sug-

gestion of such a thing would move tne

artist, if he be good-natured, to a smile,

and, if he be otherwise, to a sharp reproof.

Nevertheless let it be known to a

shocked world that all artists are not

uniformly hard working nor conscien-

tious, so that, after all, the outhider is

likely as not to be in the right.

Tlie centre of interest in an artist's
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COLGATE'S FAVORITE MODEL.

studio is his female model. Were he
supposed to work without models, and
to bring out his anatomic effects from
his brain or out of his inner conscious-

ness, he would excite no more interest

than an architect does. But the model
is a human element, and as models are,

from the nature of their occupation,

graceful and pretty, small wonder is it

that artists' studios receive so much
attention.

What are the requisites of a good
model ? That depends on the subject

for which she is wanted. If the picture

contains a g'roup of women in classic

attire, the model must, of course, be

graceful ; or if a pretty face is wanted,

with which to make what is known as

a "study," the model must answer ac-

cordingly. Very often two models are

used for one figure. One may have a
highly desirable form—there are some
artists so lost to the sense of dignity as

to designate this quality as "shape"

—

but possess an unattractive face, and

another may be blessed with beautiful

features while her figure is ungainly

and awkward. In such a case the artist

uses both models for their respective

attractions.

Painting from the nude is a branch
that probably no artist has entirely ig-

nored. In the first place, constant

study in it enables him to perfect him
self in human anatomy, which is in-

valuable to him. Indeed, a course in

a medical school is considered necessary

by many masters for their pupils, and
the artists go through a curriculum

that is common to men who aspire to

be surgeons. Sometimes, however, a

special course apart from the latter is

arranged for art students. In the second

place, this branch possesses attractive

elements for artists, which will be un-

derstood by any one who appreciates

what is beautiful. The human form
has been rightly called divine ; we are

fearfully and wonderfully made, and
one of the higher laws is,

'

' Know thj -
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FOR THE SHOULDERS ONLY.

self." The study of the huiiiati body is

enthralling, and the more we know of

it the more do we recognize the beauty,

not only of its mechanism, but also of

its outward form.

There is nothing that has not its de-

tractors, and painting from the nude
has a host of objectors. The common
way of disposing of such is to simply

term them cranks, but that is not suffi-

ciently explicit. The man or woman
who decries the painting of a nude
woman—it being understood, of course,

that the painting is a work of art and
nothing else—is an evil-minded indi-

vidual. Evil minds do not feed on
themselves. They scatter seeds that do

more harm than a perverted artist could

do with an objectionable painting.

Another question often asked is

whether artists fall in love with their

models. That can be unhesitatingly

answered with a general but decided

negative. It may be stated that an
artist does not think of his model as

anything but so much material, from
which he gets the best results. To the

artist the model is merely a lay figure.

Besides, he cannot afford to regard her
in any other way. It is likely to un-
nerve him, divert his thoughts, and
deteriorate the value of his picture.

Exceptions to this will naturally occur
to many of us, but the general rule

holds good. A remarkable exception in

ancient history is that of the Greek
painter and one of the concubines of

Alexander the Gi'eat. The artist be-

came so enraptured with his model,

whom the monarch had commissioned
him to portray nude, that he was ren-

dered unfit for work, and Alexander,

in his generosity, gave him the maiden
to wife. This story has a modern paral-

lel. Some years ago one of the most
eminent of English painters fell in love
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A LITTLE MUSIC BETWEEN POSES.

MantUilins and i ther musical instruments are to be found in most well-appointed

studios, and when opportunity offers the Tnodels are not backtaard in showing
how well or how poorly they can play.

with the wife of au art master—the

names are too well known to repeat

—

and the latter, finding the infatuation

reciprocated, made himself a party to a
divorce between himself and his wife in

order that she might marry her adorer.

This was done, and tlie artist lives hap-

pily yet with the twice-wedded woman.
He is now a Roval Academician.

Besides the different qualities for

which models are employed, they may
be divided into two other classes—the

dull and the bright. It is sad to say

that a great number of the girls who
pose as models amount, so far as intel-

lect goes, to absolutely nothing. They
liave to be instructed in the minutest

details ; everything has to be drilled into
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A MODEL WHO POSES FOR THE SHOULDERS
AND ARMS.

them. One would suppose that con-

stant practice would enable any girl to

cultivate the knowledge of the values of

different poses. But this is not so.

They are mere animals. They cannot

be dispensed with, however, for their

faces or their figures are excellent, and
if the artist have the patience he can

get the necessary results after much
labor. But there the usefulness of the

model ends. Others, however—the

bright ones—seem to know by instinct

what is required of them. Many a girl

with only passable features or form
gets plenty of work to do simply be-

cause she exercises her brain as well as

her body and meets the artist's re-

quirements half-way, or because she un-

consciously falls into a graceful and
artistic pose.

The bright model is generally bright

to the verge of frivolity. When she is

young and gay she longs for fun. If

she cannot get the artist to join in her
gay pranks she can find many kindred

spirits among others of her class. And
the maidens dearly love the " larks "

they perpetrate in the studios when the

artists are away. They will sometimes
go to the length of examining their em-
ployer's correspondence, but, as he m.ny

entertain exalted notions on the subject,

they refrain from causing him pain by
acquainting him with the fact. They
are frequently musical, too, and proceed

to prove it by keeping his piano, or

guitar, or banjo, or mandolin in tune

with classic selections from the latest

street songs and dances. An artist's

model's dance is more like that of a

street boy than of a premiere dan-

seuse.

It is a mistake to suppose that a girl

becomes an artist's model because she

has failed to earn a living in other ways
or because she is of a wanton disposition.

In truth, it is the greatest mistake of all

to imagine that an artist's model differs

from her more conventional sisters as

SHE IS AM ESPECIALLY GOOD MODEL FOR
GREEK SUBJECTS.
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A FRENCH MODEL WHO IS WELL KNOWN IN NEW YORK
STUDIOS.

regards virtue. The occupation is an

honorable one and has honorable fol-

lowers. When a girl wishes to become

a model she makes a call upon an artist

and seeks an engagement. She seeks

until she finds, and when she secures

employment her advance and clientage

depend upon herself. They are sure to

be hers if she is a good model. If not,

she had better return home or to the

dry-goods counter.

The usual recompense is only fifty

cents an hour; and "waiting," of

course, is charged for, just as a cabman
charges—as vigorously, but with less

vehemence.

Taken altogether, the relation be-

tween the artistand his model in his stu-

dio is a cordial one. The engagement

is entirely a business one, but friend-

ships grow up, and as long as they re-

main platonic, as they nearly always do,

the institution is never in danger. It

is one worth study.

WHICH WILL WIN?
'VALKYRIE in." AXD "DEFENDER" COMPARED.

By H C. Ross.

INTEREST in the coming Interna-

tional Yacht Race, in September

next, increases as the time for that

event approaches. There is a wide di-

vergence of opinion as to the capabilities

of the two yachts that have been spe-

cially designed to take part in this

struggle for the America's Cup, and

predictions of defeat for the American

boat are heard among native yachts-
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Fr.jia Biach and White.
VALKYRIE III.

Tlie new yacht that is almost a daily topic of discusUun i

men whose opinions are well worth

consideration. When George Gould

made up his mind to achieve social

eminence, and also general popularity

among the American people, by pur-

chasing the Vigilant and taking her to

British waters to compete with the best

type of yachts to be found on the other

side of the Atlantic, he gave our British

cousins the opportunity they had long

desired of getting an accurate line upon

a boat that had defeated their fastest

yacht on three successive occasions in

American waters, and each time under

widely differing weather conditions.

Mr. Gould's desire to win favor with

the Prince of Wales and his set, how-

ever, was so great that he entered the

Vigilant in races against the Britannia

(by many yachtsmen looked upon as

the best specimen of British yacht con-

struction) over courses that were full of

short turns and abounding in tidal cur-

rents, the force and direction of which

were serviceable only to the knowing

British skippers, and in land-locked

harbors where light and shifting winds

alternated with periods of total calm.

The Britannia was known to be quick-

er in stays than the Vigilant, and every

turn in the course meant a gain of a

few seconds for the English boat. In

drifting and in very light winds the

Britannia also proved to be superior

to the American.

The comparative merits of the two

boats, each representative of the best

types of native designers, were studied

by the English yachtsmen under every

possible condition of wind and water.

The result of this study, if we can ac-

cept the lines of Valkyrie III. as re-

cently published in tliis country, is a

most astonishing departure from former

British models. A view of the midship

section of Valkyrie III. shows a con-

struction that ap^jroaches the long since

discarded "skimming dish" type of

boat. English prejudice would not al-

low the introduction of a centreboard,
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but the draught of tlie new boat is thir-

teen inches greater than that of Valky-

rie II , while the extreme beam is near-

ly five feet more than that of the last

English cup contestant. The English-

men do not propose to be outdone in the

matter of sail area this time. The Vigi-

lant carried nearly one thousand squai-e

feet more than Valkyrie II., but the

new Valkyrie has a sail spread ]iearly

one-third greater than that of Valkyrie

II. , and -will exceed the area of the De-

fender's sails by one thousand two hun-

dred feet. This is an enormous increase

in the matter of canvas, but the English

designers evidently rely upon increased

draught and a good many additional

tons of lead on the keel to keep the boat

stiff in strong breezes.

The American yacht presents a still

more striking variation from former

types of cup racers. The much-debated

centreboard, which has always been a

distinctive feature of American cup de-

fenders, has been done away with alto-

gether, and we have a boat built more
in accordance with what has generally

been considered the English style of

construction than the English yacht

which is designed to meet her. It

hardly seems possible that two yachts

constructed on such widely diver-

gent lines as Valkyrie III. and De-

fender can sail over a thirty-mile course

without one of them proving to be vast-

ly superior to the other. The question

that is being asked with much concern

by the yachtsmen of both countries is,

Which of the two boats will prove to be

the better, when they meet to determine

the possession of the America's Cup ?

Two continents are awaiting the answer.

;le stable at claremont, where SOCIETY'S wheels are stacked while society eats
AND DRINKS.

NEW YORK SOCIETY AND THE WHEEL.

Bf Joil II S. Clarke.

SOCIETY has taken up the wheel.

This is not only gratifying in it-

self, but it is an increased source

of joy to the makers of bicycles, for they

are now assured of an added boom to

their trade, which, although it was cer-

tainly nothing to grumble at previous to

the arrival of this new patron, will now
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DRINKING TEA UNDER THE TREES.

undoubtedly spread further and wider

than before, to say nothing of the dig-

nity tliat is conferred by the stamp of

approval from the Aristocracy of the

United States.

There may be many who jibe at this

approval, saying in scornful accents

that it is naught, that it maketh tired

the heart of man, and that the whole

thing is buncombe ; but such cries do not

coiTie frona tlie manufacturers of ma-
chines. They are glad that society has

taken up the wheel.

What is society ? We might, with

this question before us, go into inter-

minable dissertation on the subject,

arguing pro and con; but when we
speak of society we certainly include,

with but few exceptions, the best of

those well-known persons who are suf-

ficiently wealthy to do what they please

with their time, and who do so, spend-

ing it generally in pleasure. These, then,

are the interesting individuals who have

turned their attention to the bicycle.

The principal objective point for that

part of New York society which wheels

is Claremont. New Yorkers know all

about Claremont and its history. They
are interested at present also in the fact

that the wicked Stokes—E. S. of that

i'llc— is tlie proprietor, and that he has
had some trouble with the authorities

about the lease thereof ; but that is en
passant. Claremont is a hotel in the

neighborhood of One Hundred and
Twenty-fifth street, and fronts upon
the Hudson River. It is the Mecca of

nearly all bicyclists who can afford to

refresh themselves at a somewhat ex-

pensive hostelry. Last month there

was a great cycle gathering there. So-

ciety does very little nowadays without

tlie ])resence of tea. Tliis is not be-

cause there is a secret sense of enjoy-

ment in tea-drinking that belongs to so-

ciety people alone, but because the Eng-
lish are fond of tea, and English after-

noon teas are peculiarly national. New
York society is nothing if not English,

and hence this predilection for tea.

Accordingly there was a stern deter-

mination at this recent cycle gathering

to do nothing without tea. After every-

body had gotten off the bicycle they

made a tumultuous dash for the tea

tables, and commenced to drink that

beverage at a rate that would have
startled the elder Mr. Weller.

The cycles were supposed to be sta-

bled, but they were really stacked up
against the wall of an outhouse ad-
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A VIEW OF THE CLAREMONT LAWN, LOOKING WEST FROM RIVERSIDE DRIVE.

joining Claremont Hotel, and as long
as the rain kept absent they were per-

fectly safe. There are no bicycle thieves

in society—at least none that we have
heard of. New York society has not

yet become so thoroughly English as

all that.

Among the matchmakers in society

cycling comes as a welcome aid to their

machinations. It leads to serious eji-

gagements, and it is too enthralling a
pastime to allow of promiscuous flirta-

tion. When a youth undertakes to

teach a maiden how to ride a bicycle,

he has no opportunity to cast sheep's

eyes at his pupil, and all that he can do

is to squeeze her hand every now and
then. This he probably does pretty

often, but there his chances end. The
rest is seriousness.

Are there any important consequences

likely to result from this new craze of

society ? Will the institution of bi-

cycling be affected one way or another

because of the new patronage ? There

have been certaiu plain-spoken people

who have not hesitated to declare that

society, if it takes up the wheel in ear-

nest, will surely do injury to the sport,

and that the ordiuary people will cease

to care for the amusement as much as

formerly. This is pure nonsense. What
do the ordinary people care about the

amusements of society ? Society may
take it into its head that it shall become
fashionable to stand upon one's head,

and a few East-side girls might imme-
diately follow that custom, as usually

happens, but there it would end. As a
nation we have no use for society at

all. We do not respect it, and its gam-
bols generally bring the smile of tole-

rant disdain to our lips. The bicycle

became popular long before society gave
its official sanction to the sport.

Let society, then, enjoy its craze. It

is likely to be a lasting one, for the bi-

cycle is too good to be ephemeral. At
any rate, it will probably outlast our

society as at present constituted.
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THE STRONG MAN EXERCISING SO AS TO STRENGTHEN THE
MUSCLES OF HIS BACK.

STRONGER THAN SANDOW.

By J. D. Leiiz

THERE is a maa who says that he is

stronger than Sandow. To San-

dow himself this assertion seems

the height of presumptuous folly, for

he has been under the pleasing impres-

sion for some years that his thews and

sinews were incomparable for beauty

and muscular force. But, in spite of the

indignation of Jove, the rival persists

in his statements ; and not only that,

but he offers to make any test of

strength before anybody, at any time,

with the champion, in order that all

may see and compare the prowess of

both. So far Sandow has treated this

oflfer with silent scorn, but doubtless

the other thinks that a time will come,

and that it is only a matter of a few
months before the championship is

wrested from its present holder.

In the meantime the two strong men
are airing most of their acrimony by
means of interviews, and are freely ex-

pressing themselves as to the other's
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DEVELOPING THE MUSCLES OF THE FOREARM.

being imitation strong' men. Prime
donne could hardly display more acid-

ity, and heaven only knows what would
happen should these large-muscled gen-
tlemen meet upon the highway. It

would need a Homer to describe the en-

counter that would probably take place.

Law-abiding citizens are warned to keep
to their homes, as the government will

not be responsible for the wholesale

carnage of innocent spectators in case

of a general slaughter or in the event of

the fall of buildings.

A representative of the Metropoli-
tan MAGAZiNa was invited by the new
flercules to witness some of his exei'-

cises, and in response to the invitation

called upon him in his private gymna-
sium. The accompanying illustrations

were taken while he was engaged in

these exercises, and not while he was

performing feats of strength, as the for-

mer showed off the muscles of the man
to better advantage. The strong man
was dressed in a light, thin vest and a

loin-girder. His costume was completed
by a pair of slippers, but he was other-

wise not bothered by conventional wear-

ing apparel.

Seizing a pair of ropes with handles

attached to them, he stretched them to

their full length and stood erect. Every
muscle on the upper surface of his

frame came out boldly. He seemed a
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THE FULL ARM MOVEMENT.

mountainous mass of muscle. Sudden-

ly changing his attitude, he seated him-

self upon a low ottoman, still retaining

his hold upon the ropes, which he

seemed to know quite well. There-

upon the muscles of his legs appeared

in the same way. Other exercises were

gone through in like manner.

Sandow's rival is not altogether unlike

Kandovy himself in appearance, except

that his complexion is somewhat dark,

while Sandow is very fair and has cun-

ning little curls all around his head

which the other cannot boast of sporting.

That this is a source of chagrin to the

other would be rather an extravagant

statement, but it is certain that he does

not wish Sandow to possess any advan-
tages that he himself cannot hope to

obtain. Perhaps Sandow's secret lies

in his hair, even as Samson's of old did.

However, perhaps Sandow knows this

well enough; for, to judge by the

books that have been published with
liis name on the front page as the

author thereof, he must be an erudite

and intellectual person. His opponent
need not say,

'

' Oh, that mine enemy
should write a book !

"

This rival of Sandow's finds much
amusement in gently guying the per-

formances of his enemy, because of the

manner in which he allows himself to

be handed round to the audience.
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CAMILLE D'ARVILLE,

In a scenefrom " A Daughter </ the Revolution'^ the latest l : opera produced in New Ynrk.

THIRTY DAYS OF THE STAGE.

ANOTHER theatrical season is

over, and for two months to

come there will be little of in-

terest to theatre-goers beyond an-

nouncements of coming productions

and accounts of rehearsals of pieces to

be produced in the autumn. The close

of the past season was, however, full of

interest to the public.

Camille D'Arville has made her ap-

pearance in a new opera, and, as usual,

her energy and conscientious work has

done what genius sometimes does not

do for other comic-opera stars. Miss

D'Arville has occupied a prominent posi-

tion on the comic-opera stage for years,

and she is one of the few who have

relied entirely upon talent and hard

work for advancement. She has not

soug-ht the divorce court or a press

agent for fame, and the public has be-

come so tired of this sort of thing that

it has accepted her as something en-

tirely unique and refreshing. Dur-

ing the month she has been appearing

in " A Daughter of the Revolution " at

the Broadway Theatre. The piece itseif

is not remarkable for either its score oc

libretto. With a less painstaking artist

than Miss D'Arville in the principal

role, it is doubtful if it would have

been acceptable to New Yorkers.

Patoret is a Frenchwoman. She has

been much discussed during the month
in Paris on account of her predilection

for notoriety. She has been the heroine

of more press-agent escapades than any

woman on the French stage. She has

lost her diamonds, has eloped, been

drugged by a jealous rival, received an
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MLLE. PATORET,

A popular actress of the Parish I stage.

infernal machine by mail, and in va-

rious other ways has been the victim of

cruel and cunning machinations. She
has, however, turned up serenely after

each harrowing experience, and now
Parisians are disappointed if she doesn't

furnish them with a sensation at least

once a week.

Theodora deGillert is a ballet dancer.

She is also imbued with the idea that

she is a tragedienne of great talent and
originality. For this latter reason it

has been announced that she would re-

tire from the ballet dance and come out

as a full-fledged Caviille. The jump
from ballet skirts to Camille is a con-

siderable one, and Miss DeGillert will

be watched with a great deal of interest
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' MISS DeGILLERT.
I ballet dancer, but it U said that she has a yearning desire to become

and thnt sh^, will alfpinpl to pin 7/ CiimMe n<?.r< j/car.

trafit'diennf.
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ZELIE DE LUSSAN,

Tlie successor of Calve at ihe Metropolitan Opt

by those who know her. Miss DeGil-

lert is a very handsome woman of tlie

French type, and has appeared in some

of Kiralfy's greatest spectacular pieces.

Zelie de Lussan will be remembered

by those wlio have been regular atten-

dants at the grand opera performances

at the Metropolitan Opera House dui'ing

the past season. She is a great favorite

in New York, and the rumor that it was
her intention to retire from the stage in

the near future was heard with regret

by her admirers. Miss De Lussan is an

artist from the top of her pretty head to

tlie tips of her dainty feet. She makes

a very graceful and jDleasing figure in

grand opera, and most people contend

that grand opera has such a compara-
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tively small niuiiber of dainty figures in

its ranks that Miss De Lussan cannot

be well spared.

Sadie Martinot, once a prominent
figure at the Casino in New York, ended
lier season in a rather unsatisfactoi'v

manner. When she first produced her

play, "The Passport," at the Bijou

Theatre in New York, Archibald Gun-
ter, the novelist, endea\^ored to enjoin

suitable piece. Miss Martinot is one of

the prettiest women on the American
stage, and her place is with some first-

class comic opera company. Some
months ago she married Max Figman,
an actor who displays a certain amount
of talent in character parts, and who
supported her during her travels on the

road.

Madge Lessing is to star again, or at

SADIE MARTINOT AND HER HUSBAND, MAX FIGMAN, IN THE THIRD ACT OF "THE PASSPORT,'

her from presenting it, claiming that it

was an infringemeiit on his own piece,

" His Official Wife." Pending the set-

tlement of this question she had trouble

with her company, which disbanded,

and there was much talk about unpaid

salaries and other unpleasant things.

It is too bad that such a pretty woman
as Miss Martinot undoubtedly is should

take it into her head to star without a

least so say some of lier friends. She
tried starring two seasons ago with

Frederick Solomon, but their success

was not so phenomenal as to encourage

them to repeat the trial last year. Miss

Lessing has been one of the principals

in " The Passing Show, "but, if we are

to believe a young New York composer,

she is to appear next season in a new
comic opera especially written for her.
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A DANCING iUUBrttTTE OF THE ROOF GARDENS.
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From The Sketch-

SIR HENRY IRVING

As a real live baronei.

Henry Ii-ving has been knighted by
Queen Victoria and is now Sir Henry
Irving. Mr. Irving is one of the few
actors of the present day whom people

consider good enough for any honor
that may he conferred upon him. He
is without doubt the most illustrious of

living actors, and at the present time

there seems to be no one to fill his shoes

should he die in the near future. Mr.

Irving has made a great artistic success

with " Don Quixote," the latest play in

which he has appeared, and in which
he will be seen when he comes to this

country next year.

From Tlie Sketch.

SIR HENRY IRVING

As Don Quixote in the play of that name.

Cable despatches have announced that

Duse, the great Italian tragedienne, who
created such an impression in this

country two seasons ago, is dying of

consumption. As a matter of fact, Duse
is dying of a broken heart, and this fact

is well known to those who are fortu-

nate enough to be intimate with one
of the most wonderful women of our
times. Duse possesses a nature that is

remarkable for its intensity, and to a
woman of her temperament every

heartache is a knife thrust at her very
life. When Duse first came to this

country she was in love with a hand-
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JULIE MACKEY

t girl with a baritone voice ivho ha;

to sing in London Tnusic luzUf;.

gone to England

some actor in her company, and it was

generally understood that they were to

he married. Then a great and heart-

hreaking trouble came to her, and, to

add to her anguish, the man who was to

have married her firmly stated that he

did not think she should hold him to

his promise. She released him. This

left Duse a broken-down woman, and

she returned to her native land only to

fade away. The doctors have called it

consumption, but others know it to be

something unutterably sad. It is a pa-

thetic case. Poor Duse

!

Julie Mackey is a young American

girl who has gone to London to make a

place for herself on the concert and
music-hall stage in that city. Miss

Mackey does not look at all mannish,

but notwithstanding that fact her voice

is a rich baritone. She can also sing

contralto, but the pitch makes it a bari-

tone of fine quality. Miss Mackey has

been singing in this country for a num-
ber of seasons.

Grace Wallace Belasco is a veiy im-

posing name, and its owner is also a

somewhat imposing personage. She has

.ippeared in "Little Christopher" dur-

ing the run of that piece in New York.



THIRTY DAYS OF THE STAGE. 463

A HEROINE OF BURLESQUE.

Her costume was noticeable more for its

fit than for its amplitude. Miss Wal-
lace—who, by the way, is not quite a

Miss, as she happens to be the wife of

dramatist David Belasco's brother—is

said to have received more notes and
flowers from anonymous admirers dur-

ing her recent engagement than any
woman who has played on a New York

stage for years. She has not courted

these favors, to be sure, but they were
hers without the asking. Of course,

this does not prove that Miss—or Mrs.

—

Belasco is a great actress, but it certainly

goes to show that the New York John-
nie sometimes displays excellent taste.

Birdie Sutherland's name has been
on the lips of every London clubman
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From phulograiih by IMe^arb BuB&auo, Luuiluii.

" BIRDIE" SUTHERLAND,

An Engliah music-hall singer, who has been suing Dudlf'y MajoHbanks, son of Lord
Tweedmouth, for brexch nfpromise.

(lui'iiig the last tliii'ty tlays. "Birdie"
wished to join the ranks of nobility

with May Yohe and other stage sisters

who had made sudden jumps into titles.

It was said that she was engaged to

Dudley Majoribanks, a sou of Lord
Tweedmouth, but the young man's

father would not hear of it and ordered

liis son off to America. Then Miss

''Birdie," who is a music-hall singer,

brought a suit for breach of promise,

and it is said that Lord Tweedmouth
is veiy willing- to compromise foi" a
handsome sum.
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NEWPORT'S SUMMER COLONY.

HOW AMERICA'S MOST FASHIONABLE SET ENJOY THEMSELVES AT THE FAMOUS
WATEEING-PLACE —THEIR SPORTS AND THEIR DIVERSIONS.

By A rthiir Harland.

WHEN the word Newport is ut-

tered or seen in print, the

mind immediately conjures

up visions of the best of good times en-

joyed by the best of good people, for

Newport is the ideal summer resort. It

is there that all the pleasures and relax-

ations possible in the hottest part of the

year are indulged in, and are pursued

by those who have the means of pursu-

ing them with the greatest advantages.

Newport is the most southerly point

of the State of Rhode Island. It is 0110

of the prettiest places in the United

States—the very prettiest to those whose
perambulations do not extend beyond
the spots most patronized by Am(!rican

society. It comprises about one hun-
dred square miles, and lying immedi-

ately beyond it in the ocean are dozens

of little islands, which present the ap-

pearance of dazzling gems in the late

A YACHTING PARTY IN THE BAY.

Most wpalthy Nevjporters own their yachts, and it is ef^timated that at times dwring the season the

valw. of yachts awhored at one time in the harbors amounts to over two million dollars, Newport
yirls are fonder of yachting than of any other summer spot t, except, perhaps, coaching.
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A COACHING PARTY AT JAMESTOWN.

: a pleasant drive from Newport to Jamestown, which is really a Newport settlement. The coach
shown in thispicture is the property of John Jacob Aster, and is mucli driven by him.

afternoon when the golden sun shines

upon them before that luminary retires

to rest. The streets are laid out in

the most clean- cut and approved man-
ner, and the gardens, publij and pri-

vate, are veritable joys to tlie eye. It

is because of these natural aolvantages

that Newport has been chosen by soci-

ety people of New York, and even of

the West, as a pleasure ground during

the months of June, July, August, and
the beginning of September. To the

gifts which Nature has showered upon
Newport the combined wealth and re-

sources of its visitors have added fresh

beauties, to such a degree and with so

lavish a hand that one's sense of the

artistic seems to be absolutely and en-

tirely gratified, and one turns from it

to the buzz of metropolitan life with

almost a murmur of discontent. Spen-

ser must have had such a place as New-
port in his mind when he describes the

Bower of Bliss in "The Faery Queen."

The sports and the pastimes of the

summer colony at Newport are many
and various, but their way of enjoying

them is always the same. It is to get

as much fun out of the present as pos-

sible, and to be as social as may be to

all those with whom each person comes
into contact. With such a standard be-

fore one as that it is easy to imagine
one's self the member of an ideal com-
monwealth. An ideal commonwealth
is precisely what society presumes itself

to be. There are many who think ex-

actly tiie opposite of this, and, while

their ideas deserve respect, we need not

consider them for our present purpose.

One would think that as Newjiort is a
seaside town the general amusement
consisted of bathing. That, however,

is not so. In all probability bathing is

one of the least pursued pleasures there.

Coaching and driving lead the list of

amusements, which is filled with such
other diversions as yachting, tennis,
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A TENNIb PLAYER ON THE CASINO COURTS.

Tennis has been dying out for the past five years, but it still has
a number of devotees among the summer residents of Newport.

LowJiiig, bicycling-, and gelling, witli

bathing to come in a good last. This

does not mean that bathing is not con-

sidered fashionable, nor that it is un-

common. Newport people, neverthe-

less, do not go there for the pleasures of

the sea as much as for the pleasures of

the land, and even the royal sport of

yachting does not claim the attention

of as many people as might be ima-

gined. But it is a matter of difficulty

to make a comparative list of the

amusements of Newport, because the

number of people there is so large, and

amusement, after all, is simply a matter

of personal preference.

A coaching party always arouses con-

siderable enthusiasm, especially as it is

the sport patronized by the most sports-

manlike of the visitors, and names like

those of John Jacob Astor, William
K. Vanderbilt, George Gould, Messrs.

Sloane, Whitney, Twombley, Fearing,

and others not so familiar to the readers

of newspapers, are continually asso-

ciated with coaching parties. No gayer
crowd of people is ever seen than that

on the top of an easy-going and im-

mense coach, with the horn blowing
merrily, and the chatter of the passen-

gers, seeing fun in everything that

meets the eye. When the coach is

crowded with both boys and girls there is

much more jollity to be had than when
it is simply a party of men in a four-

in-hand—although there be some who
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A FAMILY DRIVING PARTY.

There ia an amazing assortment of traps of all kinds to be found on the streets of Newport in and
out of season^ and many excellent whips are to be found among the loomen sojourners.

do not think so, and go so far as to say

that women on a coach are more trouble

than they are worth.

Driving is another sport that the girls

like to indulge in by themselves, and
often is a quartette of bright maidens in

a dog-cart seen pattering through the

streets of Newport to get out into the

open country. The girls as a rule know

how to drive as well as the men—some-

of them infinitely better—and many is

the excellent whip that has been led ta

the altar after the season on account of

the manner in which she was seen to

handle the "'ribbons."

Yachting comes next as the favorite-

amusement. 'Tis here, too, that the

girls have become great adepts, and
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WOMEN CYCLERS AS ROAD RIDERS.

Nfwport has taken up cycling with a vengeance, and cycling is the most popular sport after yachting.

they general-

ly insist on
managing the

rudder when
a spanking
sail is taken

out in the

ocean, or a

c r u i se be-

t w e e n the

many islands

that flank the

shore. It has

been stated by
the summer
correspondent

that more
drinking, by
both men and
women, is in- SHE KNOWS THE TRICKS OF THE WHEEL.

dulged in on
board the
yachts than at

the d in n e r

table, and
there is some
truth in this.

A yacht is one
of the most
expensive
things to own,
and that is a

further attrac-

tion in the

sight of the

seasoned New-
porter, who
is delighted to

spend money
on every pes-
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PLAYING GOLF IN REGULATION GOLFING COSTUME.

Golf^ like cricket, lias failed to make much of an impression on Americans, but i

extent at Newport.

sibleoccasioQ, unless the spender is the

actual earner of it, when things some-

times assume adiiferent complexion.

Bowling is a game that is far from
sinking yet into the deeps of oblivion.

It has been said before now that bowl-

ing is as old and out of date as croquet,

and nothing harsher could be said of

anything ; but the fact is not so. Still

there are less men who take part in this

diversion, and the game has been left

more to the girls than it used tto be.
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A BAD MISS AT GOLF.

I of the reasons why golf is not popular. It is the most vexing game in the calendar, and
sometimes after a hard hour^s work little or no progress has been made.

This is odd, too, when one considers

that it is a favorite recreation of the

Princess of Wales, but even that allure-

ment has not brightened its prospects as

much as might be supposed. One of

the principal reasons that girls are

taken with bowling may be said to be
that the exei'cise brings out the figure

nicely, and a girl with a shapely
form knows that the good points of her
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RETURNING FROM A DIP IN THE OCEAN.

SoTne of the Newport property owners have elaborate bath-houses with tiled fioors and decorated walls,

and otherwise as elaborate as an ordinary dwelling.

figure will be intensified when she sends

tliehuge sphere rattling- along the hard-

wooJ floors.

While tennis is not an all-round rec-

reation in Newport, the people there

have their clubs and their difi'erent sets,

which also play sets with more' or less

brilliancy. Although some of the play

is distinctly good, the lawns are seldom

crowded to inconvenience, unless a

game takes place between some visitors

of international fame. The tennis cham-
pionships at the Casino have for years

been prominent society events in New-
port's season of gayety.

As for bathing, that has already been

touched upon. The bathing girl of

Newport has her marvellous costume,

but the student of the New Girl will

not find much material for his essay

there. 'He will go to Narragansett, At-

lantic City, Cape May, and other more
plebeian spots, for the Newport bathing

girl is much the same as she used to be.

That was always charming, even while

it was not original. The student of cos-

tume for the ocean will, however, find

something to delight him at Newport.

He will see little that is blatant ; it will

be tasteful. As for feats of swimming,

it would be flattery to say that much of

that is tried at Newport.

Golfing has taken a certain hold upon
society, and links have been provided

at Newport where the new sport will

be pursued this season. Already it has



474 METROPOLITAN MAGAZINE.

A SWING UNDER THE TREES.

Newport is noted for the number of tree^ within its limits. It is one

of the best shaded cities in the United States.

secured a foothold there, and although

its votaries know but little about the

game, that fact does not dampen their

cheerfulness. The men are studying

up Andrew Lang and other well-known

writers on the subject, and in two or

three years, if golfing keeps up tlie in-

terest already excited, there will be

many excellent players at Newport.
At present, however, it is graced with
but perfunctory attendance, except by
those vitally interested. The girls like

it as another means of displaying their

figures.
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LONE WOMEN ON A ROOF GARDEN.

Hen occasionally try to strike up an acquaintance, but they are usually squelched.

LONE WOMEN IN NEW YORK.

By J. S.

ONE of the principal attributes of

the New Woman,as anuounced

by herself in ringing tones, is

her ability to take good care of herself,

no matter in what circumstances she

may be found. She asserts that the

male escort is out of date, and not only

that, but that she will have none of it,

for she deems it a nuisance and a bore.

That this is so is clearly absurd ; we do

not notice any diminution in the at-

tendance of women at theatres and
other public places by the masculine

gender, so if there really be any falling

oflp in male escort it must be of such a

small quantity that it is undiscern-

ible.

However, in New York there are

plenty of women who have started a
life of single-blessedness as far as the

companionship of man is concerned,

and they make it a point to be present

at all the amusements of the hour with
an air that is suggestive of absolute in-

difference to criticism. One of the

places most affected by the what may
be called the " Lone Woman " in New
York is the roof garden. Roof gardens

are undoubtedly the best places for a

woman who wants to be alone or to go
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LONE WOMEN IN A BROADWAY SMOKING ROOM.

This room is not exclusivelyfor women^ but they monopolize it almost entirely during the hours of the day.

without male escort. She can retire to

a table set apart for herself alone or

with her feminine friends, and can order

all the refreshment that her soul craves
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LONr WOMEN IN THE SMOKING ROOM OF A FASHIONABLE HOTEL.

This room is set aside for its women guests and their friends. It is sumptuously furnished and is very

popular with New York women.

without the prospect of being stared at

by curious people. Siiould some indis-

creet person of the male gender advance
to the table and attempt to cast the

alluring mantle of friendship over the

chance meeting, the Lone Woman
knows how to squelch him as utterly as

if he had been passed under a huge
clothes wringer. To the observer of

life and morals in New York this is one
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A LONE WOMAN
Who goes to the theatre alone, and who is not afraid to go home i . the same way.

of the most amusing sights to be wit-

nessed, and it fills him with more or

less admiration for the Lone Woman.
Tliis emancipated woman likes to

smoke rather better than she likes to do
anything else In response to her de-

mand smoking rooms for women have
been opened in various parts of the city,

the most celebrated being one m an up-

town hotel, which is fitted up with

lavish expenditure. Tliither do the Lone
Women congregate and puff the scented

cigarette or draw huge draughts of

inspiration and tobacco smoke from the

Oriental nargileh. So much curiosity

has been aroused on the question of

women smoking that a woman reportei*

recently asked these women smokers



LONE WOMEN IN NEW YORK. 479

THREE LONE WOMEN OF THE STAGE

Hurrying home from the theatre after the performance.

3)oiiit-blank whether they really enjoyed

the fumes of tobacco, or whether they

smoked because they wished to show
the world that there was nothing that

man did that they themselves could not

do. They replied with unanimity and
fervor that they really did enjoy the

aroma of tobacco and that they would
not give up their cigarettes or Turkish

pipes for the world. They may have

been truthful in their answers, but it is

-a curious fact that none of the smoking
women so far have taken up with the

corn-cob or brier pipe, nor have they

pulled at the Perfecto nor absorbed the

Intimidad. They prefer at present to

kill themselves with the deadly cigar-

ette. Another stamping ground for

smoking women is a little den on
Broadway in the Tenderloin district;

and while the fittings are not as luxuri-

ous as those of the hotel room, the style

of place is much more free and easy.

This style suits the Lone Woman in

some respects, although of course we do
not mean that the ease of manner is any-

thing but the staidest decorum
One of the most daring and extrava-
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gant forms of amusement for the Lone
Woman in New York is to go to tlie

theatre alone and unattended. There

are exceedingly few of tliem at present

who can screw their courage up to the

sticking point to accomplish this feat,

but when they get as far as that the rest

is easy. The Lone Woman who has

gone to the theatre without protection is

not too afraid to get home by herself.

She may receive insult here and there,

but that kind of thoughtlessness is be-

coming rarer every day, and so she is

enabled to arrive at her destination

without any undue adventure.

There are other women who go home
from the theatre every night alone and

do not think that they are inaugurating

a new era nor that they are doing any-

thing wonderful. They are actresses,

and part of tlit-ir duty is to get home
after the performance without delay, as

they are generally tired out. Neverthe-
less, these actresses are Lone Women
in one sense of the appellation, for

their profession renders them indepen-

dent of the male sex, and they learn

early in their theatrical lives to shift for

themselves.

There will always be a limit to the

number of Lone Women in New York
because the men are not the kind to put

up with being snubbed in such a whole-

sale manner; but the few women that

pui'sue their business and their pleasures

alone are interesting, and would that

there were more space at disposal to

amplify the subject.

NATURAL ENOUGH.

Miss Brown (setiereZi/)—I understand you were arrested for

kissing a girl in the street the other day, Mr. Weal. I'm surprised

at you 1

Mr Weal (cheerfully)—Oh. it'sallright. I told the Justice that

she vas in bicycle bloomers and I mistook her for my brother, and
he immediately discharged me with apologies.
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REFUSED TO PERMIT IT.

She—No, you can't come in, Cholly; ifs against the manager's rules.

Ha—Oh, the manager won't hear of it.

She—Just exactly what the manager says himself.

AN OFFER.

The auction room was crowded, and
the collection of furniture, art, and.

bric-a-brac being unusually choice, the

bidding had been very spirited. Dur-
ing an interval of the sale a man with

a pale and agitated countenance pushed
his way to the auctioneer's side and
engaged him in a whispered conversa-

tion. Presently he stood aside, and the

auctioneer rapped attention with his

hammer.
" Lidies and gentlemen," he said, in

a loud voice,
'

' I have to inform you
that a gentleman present has lost his

pocketbook containing $1 , 500. He of-

fers $200 for its return."

Instantly a small man in the back-

ground sprang upon a chair and cried,

excitedly :

" I'll give $250 for it."
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You may think she's a slouch,

As she lies on the couch,

But if so you have made a i

BUSINEbb-LIKE,

She's not dreaming' in dozes,

But's practising poses

: call

;

For new photographs—that is all.

APPRECIATED HIS TALENTS.

Lord de Strande—I say, Dolly, I fancy it would be a

good idea if we were to go to an eating housn, you know,

and have a broiled lobster and two quart bottles of cham-
pagDc. What do you say?
Dolly (0/ the Tinkletink company, resfmg)—What do

I say? Old boy, you're too good for an Englishman. You
ought to be an American.

NO NONSENSE.

Sailor's Sweetheart (to herselj)—! wonder what Jack
meant when he said, before he went away, that his heart

was ti'ue to Poll I If I find him gallivanting after any Poll

1 11 sue him for breach of promise, so there 1
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AN INFERENCE.

He Cpopu'ar author)—No. I don't mind the hot weather at all. In (act, the hotter it is the better I write.

She—What wonderful works you will turn out after you die

!

HARDENED.
" So you think you can stand the ar-

duous duties of a variety actor? You
know in our play we find occasion to

throw you down a thirty-foot flight of

stairs into a barrel of rain-water."

"I think I can stand it," said the

hungry man. "I was a tax-collector

for three years."

A GROWING EVIL.

Mrs. Biggs—You remember that or-

gan grinder you gave a nickel to a week
ago if he would stop playing? Well,
lie came round today and wanted
tliirty-five cents.

Biggs—Great Scott ! What for ?

Mrs Biggs—He said he hadn't been
here for a week

!
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ALTERNATIVES.

The Man—Well, well 1 Eating and drinking—especially drinking I I guess that's all you girls think
about 1

The Girl-Why not? They won't open a betting ring here, and something's got to be opened. So
"What's the matter with a few cold bottles ?

JUSTIFICATION.
Jones—Have you heard that Smith is Brown—No; on what grounds?

trying to get a divorce from his wife? '" He claims she eats biscuits in hed.
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HE FELT OUTRAGED.

The Nbw Man (^feeling in his wife's bloomers while she is asleep')—The wretch hasn't a cent in her
pockets I This is the last time I allow Matilda to attend any more of those meetings of the Corset Cluo.

There's too much poker played there I

A WrSE COUNSELLOR.
Doc roE—You mustn't stay out late at night.

Patient (a married man)—Is the night air bad for me?
Doctor—No, it's the excitement after getting home that hurts you.
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VENGEANCE.

Her Father—I'd like

to know of some way in

which I could pay that

young rascal out.

Herself {dutifully)

—Let me marry him.

GIVING- HIMSELF
AWAY.

'

' To my mind, Robin-

son is a downright ass."
'

' Excuse me, I can"t

allow you to say cue
word against him ; he

lent me $50 only the

other day."
'

' Well, you see I'm

right, after all."

PROBABLE ENOUGH.

Tommy—What is that boat out there.

Mamma—That is a smack, dear.

Tommy—IS that the tind that has a spanker?

Silence may be gold-

en, but not while the

silver craze is to be de-

feated.

HE WASN'T UP IN THE FRENCH DISHES.

Miss Gotham—Won't you come up and dine to-night, Colonel? We are going to have

a fllet, and it's delicious.

CoL. Wabash dfrom Chicago')—A Ally-bur-r ! Do you think that horse meat is proper

for ladies. Miss Gotham?



New York Society Ladies

. . Endorse . .

Mme. A. Ruppert's Face bleach
LOVELY COMPLEXIONS. CLEAR, WHITE SKIN.

Nothing will CURE, CLEAR and WHITEN the SKIN 30 qnickly and permanently as Madame A. Enppert's

World-Kenowned Face Bleach,

FACE BLEACH is not a new, untried remedy, but has
been used by the best people for years, and lor dissolving
and removing FOREVER Tan, SUNBURN, Moth,
FRECKLES, Sallowness, BLACKHEADS, Eczema, PIM-
PLES, Redness, etc., and bleaching, brightening and beau-
tifying the complexion it has no equal.

XIieRE IV'EVER ^f^ASAWYXHINGMKE
BX.—Its merits are known everywhere. PACE BLEACH
is used and endorsed by the entire theatrical profession,
leading actresses, professional beauties, society ladies and
people of refinement everywhere eagerly uniting in its

praise. It is absolutely hai-mless to the most deUcate skin.
The marvelous improvement alter a few applications will
surprise and delight you, for the skin will become as nature
intended it should be—smooth, clear and white—free from
every impurity or blemish. IT CANNOT FAIL, for its

action is such that it draws the impurities out of the skin
and does not cover up. This is the only thorough and
PERMANENT way.
I^IVIi^G EXAmi»l,ES.—Mme. Rupperthas proven
the eflEectiveness of her FACE BLEACH by having pa-
tients at her oiBce with but one side of the face cleared at
a time, sbowing the remarkable difference between the
side cleared and the side as it was before the application
of Face Bleach. The hkeness of Miss Hattie Turner,

shown herewith, is a fac-simUe of a photograph of that
young lady, who is now on exhibition at Mme. Ruppert's
Parlors, 6 East Fourteenth Street, New York City. She
has has very dark, deep-set skin freckles, which FACE
BLEACH has removed entirely from one side of face,
leaving the other side as it originally was, showing pre-
cisely what Pace Bleach can do. Thousands of The
Metropolitan readers cannot, of course, call to see this
living example, but if they have any friends in New York
City write them to call and see for you, and they will
testify to the absolute truth of this statement. Mme. A.
Ruppert is the Pioneer in the Art of treating the com-
plexion at your homes by means of PACE BLEACH. No
massaging, face steaming or operations are necessary,
simply the application of Face Bleach, which is absolutely
invisible, as it is not a cosmetic to covEE tjp, but a cure,
most effective in its results. No discomforts are felt /,

by its use, and a cure is obtained without the slightest
annoyance.

A CrRAIVD OFFER.—The price of the Pace Bleach
is $:i.UO per bottle, or three bottles (usually required to ef-

fect a permanent cure) $5.00. Every Metropolitan reader
of this month, who purchases a $2.00 bottle, will receive
FREE a bar of my exquisite Almond Oil Complexion Soap,
also a coupon entitling them to the two remaining bottles
for$3.00. THIS IS I NDCED A GENEROUS OFFER.
Remit only by P. O. Money Order, Express^or Registered
Letter. Face Bleach is sent securely packed in plain
wrapper, free from observation, to any part of the world
on receipt of price, safe delivery guaranteed. Correspondence Cordially Solicited. Send for Book
on " HOW TO BE BEAUTIFUL"—FREE.

Miss Hattie Turner,
now on exhibition at Mtne A.
Rupperfs Parlors^ with one
side o_f/ace bUached.

nriE. A. RUPPERT,
COIVIPLEXIOIM SPECIALIST.

6 EAST FOURTEENTH STREET, - = - NEW YORK.

Western OiBce, S35 State Street, Chicago, Ills.
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BY VIRTUE OF ITS OFFICE.

The mirror can do what no man can
dare do

Without meeting indignant objec-
tion;

Of this haughty young maid all her
friends are afraid, *

But the mirror can cast a reflection.

THEN HE HUGGED HER.

She—Do you hold fast to your ideals?
He—I would if I had a chance. You are mine.

JUST WHAT SHE WANTED.
"Why do you bring out that dog? It

makes us so horribly conspicuous."
"My dear girl—to quote the famous

words of a boodle alderman—' what are we
hen for ? ' "

A DOUBTFUL COMPLIMENT.
A PROMISING young merchant recently

presented his better-half with a handsome
piano lamp on her birthday anniversary.

He was much flattered when she told him
she intended to give it his name, until

he asked her reasons for so peculiar a

proceeding.
" Well," said she, " you know, dear, it

has a good deal of brass about it, it is hand-
some to look at, requires a good deal of

attention, is remarkably brilliant, is some-
times unsteady on its legs, liable to

explode when only half full, flares up
occasionally, it is always out at bedtime,

and is bound to smoke.

"

AT THE PHOTOGEAPHER'S.
''I hope that I shall make a good pic-

ture."

" Why, madam, I will raake it so pretty

that you won't know yourself."



NARCOTI-CURE
CURES THE TOBACCO HABIT

In 4 to 10 Days, or floney Refunded.

NarcoTi-Cure is a perfectly harmless vegetable compound, which has iu five

months cured many thousands of tobacco slaves. More than 97 per cent, of all cases

treated have been absolutely and permanently cured iu 4 to 10 days.

NarcoTi-CurE is the only scientific discovery of its kind iu the world. It is pop-

ular because it allows patients to use all the tobacco they want till their *' craving "

and ** hankering'* are gone.

It drives out the nicotine and builds up the nervous system. Not only does this

marvelous cure take away the appetite for tobacco, but it so acts on the system that

the patient's health improves the moment he commences treatment.

NarCOTI-CurE is sold by all live druggists at fc.oo a bottle, guaranteed to cure

or money refunded. Mailed direct on receipt of price if your dealer does not keep it.

Send for Narcoti Book giving full particulars and the testimony of public people

who have been cured.

UP=TO=DATE TESTIMONY.

PROF. W. N. "WAITE,
Of Amlierst, Mass., Cliewed Tol)acco for 46

Years, and Was Cured by Warcoti-Cxire.

Amherst, Mass., February 8, 1895.

The Narcoti Chemical Co.,
Springfield^ Mass,

Gentle77ien—Replying to yours of the ist,

would say that I have used tobacco for 46 years,
and of late have consumed a lo-cent plug a day,
besides smoking considerably. I commenced to
use tobacco when I was only 11 years old, and
have never been able to give up the habit until I

took NARCOTi-CuRE,although I have tried other
so-called remedies without effect. After using
your remedy four days, all "hankering" for

chewing disappeared, and in four days more
smoking became unpleasant. I have no further

desire for the weed, and experienced no bad
effects, whatever. I amgaininginflesh, andfeel
better than I have for a long time. To all who
wish to be free from the tobacco habit I would

rARCOTI-CuRE.
Yours truly, "W. N. WAITE.

Galena, Kan., November 10, 1894.

The Narcoti Chemical Co.,
Springfield, Mass.

Gentleine7i—Replying to yours in regard to

the results obtained from theuseof theNARCOTi-
CuKE for the tobacco habit, will say that I have
been a constant chewcr of tobacco for 47 years,

and I have used less than one-half bottle of the
remedy and I consider that I am forever through
with the use of tobacco, as I do not want it as I

used to. The taste for tobacco has entirely left

I say in truth that it is the only remedy
/er affected me in the least. I con-

sider myself cured of the filthy habit entirely.
Yours truly, C. A. ^VHITE.

Mr. Frank H. Morton, of Chicopee Falls.
Mass., late Inspector of Public Buildings for

achusetts, says :

—

ed tobacco for twenty-five years, and was
firmed smoker. In just eight days' treat-

„ . i a * .«.*». n^t k.n.r^r^'Tt /^MCMir-Ai i"'^"". vvith Narcoti-Cure I was through with
Send 4 cents in stamps to the NARCOTI CHEMICAL tobacco, in fact the desire for tobacco v%7iished

CO., Sprin^eld, Hass., for above Art Poster In 3 colors. ^'^"^ ^ dream.
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CracHdjach'

Once Tried,
Always Ridden.

20-LB. ROADSTER, $IOO.

UNIONS HOLD MANY WORLD'S RECORDS.

Our reputation is derived from the thorough-

ness and excellence of our work.

If nothing but the TEST is good enough for

you, you want the CRACKAJACK.
Agencies everywhere, or write to us.

CATALOGUE FREE ON DEMAND.
UNION CYCLE MFG. CO.,

239-243 Columbus Avenue, Boston Mass.

'UNCLE SAM"
makes 4,000 appointments yearly to

the Government Bervice— Postal,

Customs, Railway, Mail, Indian, In-
t*-'inal Revenue, and Depaitments at
Washington. No political influence
necessary, only a high gi ade in the

CIVIL SEKVIOE EXAMINATION
reqnirpd. Dates and places ot ex-

^am nations and other valuable infor-

^ matioii free. Address:

NATIONAL CORRESPONDENCE INSTITUTE,
WASBIiraiOlT, E. c.

Removes Tan, Pimples,Frec-
kles, Moth Patches, Rash,

and Skin diseases,
land every blemish
non beauty, and de-
'fles detection. It
has stood the test
of 4.6 years, and is
so harmless we
taste it to be sure it

is properly made.
Accept no counter-
feit of similar

1 name. Dr. L A.
I
Sayresaidtoalady
of the haut-ton (a
patient): ''As you
ladies will use

them, [ recommend 'Qouraud's Cream' as the least
harmful of all the skin preparations." For sale by
all Druggists and Fancy Goods Dealers in the D S.,
Canadas and Europe. FRED. T. HOPKINS, Prop'c.
37 Great Jones St., N. Y.

Se''ir°'gS Agents. $75
a -week. Exclusive territory. The
Rapid Dish Washer. Washes all the

dishes for a family inooe mioute.
Washes, rioses and dries them

vetting the bands. You
buttoa, the machine does

"RAPID ^ ^^^^TV the rest. Brieht, polished dishes,

"ISHHasher '^ \^^^< ^^^ cheerful wives. No scalded
" ^^ I ^VfiDgers.noaoiledhandaorclothiDg.

fNo broken dishes, do muss. Cheap,
anted. Circularsfree.

W. p. HARRISON & CO., Clert No. 12, CoIumbuR, O.

LIVING PICTURES
Photographic Transparencies.

Out of sight to the naked eye,
but shown by the Photoscope.
A panoramic Souvenir for the
million. The Photoscope with
seven pictures mailed for 300)
in stamps. Additional views,
scenery, works of art, etc. The
marvel of the age.
Agents -wanteds

THE PHOTOSCOPE CO.,

234 X-2 Broadway, N, T.

LadieSjEvery Gentleman
thinks he knows how to figure. Get " Triclc Game
XXXI " and show him that he doesn't. We v.::. 3end
it for lOc, if you can't buy it in your town, with an ex-
planation how to always win. Young and old have
hours of fun with this game.

N. Y. SPECIALTY CO., 353 Broadway, New York.

essily for the TOILET in warm weather is~
HEMWEN'S Bovated Talcum,*^^ TOILET POWDER. |

"Be sure to get '* Mennen's."
Endorsed by biglieHt Bledicsl*

Aatlioritles. A Skiii Tonic. t.

Positively relieves Chafed Skin,
Prickly Heat, Sunburn, etc.

Cures Eczema and kindred*
troubles. Delightful after,
shavinpr. Jlakes the skin,
smooth and h»althy and beau-

;

tifiesthe complexion. For In-;

fants and Adults. AtDrugsists;
or by mail, 25 cts. Send for =

- sample (name this paper),Free. J

OERHAED MESHES 00., NewarS, N. J. j



C MILD REM,

TEFTHlNr.

For Children while Cuttingf their Teeth.

An Old and WeIl=Tried
Remedy

FOR OVER FIFTY YEARS.

Mrs. Winslow's
Soothing Syrup

has been used for cper FIFTY YEARS by MILLIONS
of MOTHERS for their CHILDREN WHILE TEETH-
ING, with PERFECT SUCCESS. IT SOOTHES the

CHILD, SOFTENS the GUMS, ALLAYS all PAIN
;

CURES WIND COLIC, and is the best remedy for

DIARRHCEA. Sold by Druggists in every part of the

world. Be sure and ask for rirs. WinsIow*s Soothing
Syrup, and take no other kind.

Twenty-flye Cents a Bottle.

Rob Roy.

Fit,

5tyie,

Comfort,

DURABILITY.

One Million Men

are wearmgLatest Shape,
Extension Soles,

In Imported Russia Leather j; ^,„
and French Calf-Skin. WeiU.

WHAT?
KarTs $3 5hoes.

SEND FOR CATALOaUE.

KARL'S,
135 & 137 Nassau St., New York.

PHOVlDEflCE LilflE.
fWlfT Tp Jioute between Xetv York, Jioston, Provi-

dence, Worceater and all Netv England,

Shortest Rail Ride to Boston.
Palatial in every appointment ; splendid orchestra ;

'

cuisine equal to any in the country, to which is added the '

advantage ofa regular caf6, where passengers can, while f

listening to the orchestra, enjoy privileges i qual to any
restaurant or first-class club ; advantage of a full night's
rest ; shortest rail ride of any of the Sound steamers.

Steamers .*.

CONNECTICUT
and

_ MASSACHUSETTS.
Leave NBW YORK, New Pier 36, North River, daily, except Sunday, at 5:30 P. M.

Leave BOSTON, Park Square Station, daily, except Sunday, at 6:30 P. M. Steamboat express train.

STOrHrlGTOH UlflE.
Only Direct Sound Route Between

NEW YORK, NARRAGANSETT PIER AND WATCH HILL.
From New Pier36,North River.New York, at 6:00 P.M., daily, including Sunday, from July 7th to Sept. 8th.

|

Send to W. DE W. DIMOCK, A. G. P. A., New Pier 36, North River, for

*'QITMMCD TTklTDC " A Book giving routes and rates to all points in New England
»-'»-' -I't-f'l-CiiV. iWUIV>-'» and the White Mountains. Sent on receipt of 2C. in stamj

J W. MILLER President. W. DE W. DIMOCK, A. G P. A. O. H. BRIGGS, G. P.

/ l^as£ Tnention Metropolitan Magazine.



HEADWATERS OF THE BTEHEKIN. LAKE CHELAN. WASHINGTON.

Do you realize th*

Nature oi its Charm ?

The Paragon ot

Summer Tours.
'

' Solmuch to see /

Such Joys to feel

!

Where all is new, andfresh and z

ITS NOVELTY.
From Buffalo to Duluth through the
" unsalted seas," via the Northern
Steamship Line—the one really great
fresh-water journey that the ^vide world
affords.

ITS BEAUTY.
Thence via the Great Northern Railway,
through the Minnesota Park Region— an
out-door Paradise shimmering with a
thousand limpid lakes and streams

—

romantic, healthful, healing, and
" mighty good fishing."

Just the country, too, for summer
schools.

ITS GRANDEUR.
Afterward, through the incomparable-
sublimity of scenery afforded by the-

Rocky Mountains of Montana, and the-

Cascade Mountains of Washington,
amid which the lover of Nature stands-
with bated breath, the artist is en-
tranced, and everybody filled with,

wonder and delight.

ITS EXTENT.
The trip may be continued indefinitely

to Alaska, Hawaii, China, or Japaa
(tickets to be had of your home ticket.

agent). Via

ri^reat j^orthern Railway,

The Rock=ballasted, No=dust, Across=the=coatment Route.

HARVEY'S PERSONALLY CONDUCTED TOURS save alt worry as to tickets, baggage, transfers, etc.

For full particulars, address A. O. Harvey, 211 Washington Street, Boston, Mass.

BEAUTIFULLY ILLUSTRATED PRINTED HATTER, and all requisite information cheerfully furnished
by addressing F. I. Whitney, Gen. Pass, and Ticket Agent, St. Paul, Minn.
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Is often wasted because
the originator didn't de-

velop it commercially,

and protect it by letters

patent.

Many fortunes have
been made, even in little

things, through the assist-

ance of a capable patent

attorney.

It costs but a small

sum to fully protect an

invention.

For Five Dollars we
will make a search which

will determine whether

your idea is patentable.

If not, we will tell you so,

and you need go no fur-

ther. If, on the contrary,

your idea is a good one,

we will develop it for you
as cheaply as any honest

attorney can.

We have handled many valuable inventions ; developed them in our own large

private workshop, and, in some cases, placed them successfully with capitalists.

Our record with the Patent Department at Washington and with our many
clients is your best guarantee of satisfactory service.

Your letter of inquiry will bring full information, with helpful hints.

All charges specified in advance.

You do not have to take a single step in the dark.

If you have a good idea and a little, a very little, ready money
write us.

605-607 7th St.,

Washington, D. C,
Opp. Patent OtSce.

DAVIS & CO.,

Address: New York Office, 96=102 Church St.

Cor. Barclay, JV. Y.
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KING OF BICYCLES.
H

Light, graceful, strong, speedy, beautifully finished, exquisitely designed. ^

Four Models—$85.oo and $100.00.
Elegant forty-page catalogue for postage.

MONARCH CYCLE MFG. CO.,

Factory and Main Office. Lake and Hilsted Streets, Retail Salesroom, 280 Wabash A

CHICAQO.

Eajtern Sales and Distr:buting Agents, The C. F. Guyon Co., Ltd., 97 Reade St.,and 97 Chambers St., New York.

Branches : Saa Fraacisco, Portlind, Salt Lake City, Denver, Memphis, Detroit, Toronto.

a
ffl



ETV^PIRE THEATRE,
Broadway and 40th Street,

Cbahles Fkobuak, Bioh & Harris, Lessees. Charhs Feohuan, Manage

me Finest Siock-Tlieatre in me worm.

Charles Frohman's

Empire t Theatre
COMPANY.

T(ie Laroest anil Strongest Dramatic Company in HiQenca.

ALSO PRESENTING THE LEADING PLAYS

THROUGHOUT THE UNITED STATES.

The Bauble Shop. THE Shenandoah.

The New Boy. MASOUERADERS. Too Much Johnson.

The New Woman. Charley's Aunt.

A Bunch of Violets. The Girl I Left Behind Me.

His Excellency. The Latest London Gaiety Success, The Shop Girl.

The Fatal Card. The Foundling.

The Amazons. Sowing the Wind.

Gigolette. Marriage.

Bronson Howard's New Comedy.

Henry Guy Carleton's New Drama.

William Gillette's New Drama.

Victorien Sardou's New Play.

ChKHLES piROHTUSKN. - - EtutPIRE ThEKTRE.
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CELEBRATED HATS
THE DUNLAP SILK UMBRELLA.

178 AND 180 Fifth Avenue, between 22d and 23d Streets,

181 Broadway, near Cortlandt Street,

Palmer House, Chicago.

914 Chestnut Street, Philadelphia.

:}
New York.

1^" Accredited Agencies in all Principal Cities.

A LADY'S TOILET
Is not complete
^thout an ideal

nOMPLEXIOM

POZZONI'S
Combin«s every element of

beauty and purity. It is beauti-

lying, soothing, healing, health-

\
ful, and harmless, and when
rightly used is invisible. A most
delicate and desirable protection

to the face in this climate.

>x/-v/>rcr>/\/>

Ituirt upon haTing the gennlnti

IT IS FOR BALE EVERYWHERE.

onI

i

Consumption.
The incessant wasting of a

consumptive can only be over-

come by a powerful concentrated
nourishment like Scott's Emul-
sion. If this wasting is checked
and the system is supplied with
strength to combat the disease

there is hope of recovery.

Scott's

Emulsion
of Cod-liver Oil, with HypopVos-
phites, does more to cure Con-
sumption than any other known
remedy. It is for all Affections of

Throat and Lungs, Coughs, Colds, Bron-

chitis and Wasting. Pamfhut/rt:

ScottkBowns,!!. Y. AllOniggiiti. BOcaadtb
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ED. PINAUD'S

ROMAINS.
(t^oman Salts.)

XHK NEW
smeiiiiiflG * sflLtTS,

//V FANCY COLORS.

Unlike any now on the market, and

unequalled for delicacy of odor, Perma-

nency, Pungency, Elegance.

They immediately change the atmos-

phere of a sick room, refresh the patient,

and remove lassitude.

Useful for headache and fatigue.

The salts are cubical, novel and attrac-

tive in appearance, and the perfumes

such as have made the name of " ED.

PINAUD" world renowned.

Lavender, Rose, Lilas, Jasmin,

Heliotrope, Royal Peacb, Mentbe,

Violet, Verveine, Bouquet.

New York Importation Office,

^2 EKSX l^TH SXREEX.

*̂«-j
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The genuine Rogers Silverware

is marked ''i847."

There are imitations, all stamped Rogers,

but not " 1847-" Wlien buying Spoons,

Knives, Forks, etc., look for " 1847" and

you will get the old original quality, famous

for its wear.

Every housewife will be interested in our

leaflet of new designs. Mailed free. Tmde Mark
on Spoons, Knives, Forks, Etc.

Manufactured only by the

Meriden Britannia Co., Meriden, Conn.,
New York, Chicago, San Francisco, Hamilton, Ont., London, England.

Ask your dealer for these goods.

What do you Wish for,
in the way of easy work? You can liave it, if

you'll use Pearline. With anything you can

think of, that water doesn't hurt, the easiest

way to wash it or to clean it is to take

Pearline. You can't do any harm, by
doing away with that wearing rub,

rub, rub.

Besides, with almost everything,

there are special reasons why you
should use Pearline.

For instance : There's no shrink

to flannels, if they're properly washed
with it.

•eware
Peddlers and some unscrupulous grocers will tell you "this is as

" or "the same as Pearline." IT'S FALSE—Pearline is

never peddled, if your grocer sends vou an imitation, be honest

—

405 JAMES PYLE, New York.
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No mineral water will pro-
duce the beneficial results that
follow taking ONE or more
of ''BEECHAM'S PILLS" with
a glass of water immediately
upon arising in the morning.

FalnleBS. Effectual. Covered with a tasteless, soluble coating.
*• Worth a guinea a box."—Price only 25 cents.

Of all druggists, or a box will be mailed on receipt or 25ct3. in stamps by
B. F. Allen Co., 365 Canal St., New York.

You don't have to hump on a

MONARCH
TTNLKSS TOD ABE BUIIiT THAT WAY.

[mpruw yonr e^neral condltionl^Jfe
riding tbe

KING OP ALL BICYCLES.

Dghert HoaorB at the World's Columbian Ezpoaitdor,

FIVE STYLES—LADIES AND GENTS.
BiDB A MONARCH AND Keep in Fbont.

Send tor Catalogue.

MONARCH CYCLE CO.,
LAKE AND HALSTED STREETS,

CHICAGO, ILL.
EASTERN BRANCH—

or and 99 RBADE ST., NBW TOKB.,
THE 0. r. GUYOH CO., Ltd., Managers.

FREE

TO

LADIES

ONLY.

A valuable book entitlerl "Secrets
of the Toilet," coutaininp: new re-

ceipts, sent Free, explaining a new
method of easily prtducingr an ex-

quisite complesion witliout paint,

powders, or poisonous compounds

;

rational method of curing all skin dis-

eases, improving^ the form. etc. Many
ladies made beautiful by following
directions contained in this book Ad-
dress, with 2c. stamp, Bor-'eaux Toilet
Co., 13:! Bofislun bt , Boston, Mass.

ARE ACKNOWLEDGED

To possess the Premier features

of being the

SPEEDIEST,

STRONGEST ,

SAFEST, LICHTESX-

RACER,

19 Founds.

Catalogues Free at Agencies.

Tlie Raleigh Cycle Co.,
2081-83 SEVENTH AVE., NEW YORK.

239 Watash Ave,, Chksgo. 302 Lirkis St., San Fianoisoo-

FINE JEWELRY HT 8PEC1BL BATES.

CALBNDAB WATCHES, RACE TIMERS, EIGHT
DAY Watches, Chronographs and other special-

ties. Free catalogue. Address Special Watch
Agency, P. O Bos 1,408, New York.
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THE SUCCESS
OF THE

Iffetfopolitan • llagazine

Has been instantaneous and unqualified.

Newsdealers were unable to supply the

demand for the first number.

As a popular priced magazine it is cer-

tain to take a front rank.

The second number is chock-full of the

handsomest illustrations and smartest literary

matter.

SUBSCRIBE FOR IT.

The Metropolitan Magazine,

1155 BROADWAY, N:^W YORK.
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Conv

The result of 20 years' practical experience
treating the skin.

For Sale Everywbere; 3 Cakes, $1.00.
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DRMARKR.WOODBURY'S

ID.K.^O.Kj

Atteotioi)!

Dyspeptics!
A trial will convince the

most skeptical, and do
all we claim.

liiTEDTOK
HEARTBURW ir) 5 njiputes.
SOUR 5TO/AACH ip 1 njioutes
HEftDACHE in 30 njiijutw
COSTIVENESS in 3 «l&ys.

,
DYSPEP5IA in 5 <Jays.

ff*" •»**"<?"- ~

y^ A TRIAL
^illcomyincethat'

fidOLDEN SCEPTRE
15 PERFECTION.

WeWILLSEMDOM RECEIPT

OFlO^ASAMPLETO
AfiY ADDRESS. PRICES

OFdOLDEN6CEPTRE,

ILb*l.3O;/4LM0iis
POSTAGE PAID.

Catalogue "Ef

jSURBRUQ,i59f^s'?.'*

^ ^ Ladies
^1 for rendering their teetb

pearly wtiite. With the Gen
tlemen for cleansing their
teeth and perfuming the

A. COOFEB & EARDElTBUSaH
Chemists, Eingston, ^. 7.

FAT FOLKS REDUCED
BY

DR. SNYDER,
The Successful Obesity Specialist

DOES SHE WEAR CARTERS?
But ot coarseyoa doa'lkosw.

It Is certain, bowever, tliat alia

would Ilka to. It tbey were very
pretty. Raw, bere ore asms
beauties. Kotlce (be variety In
color, and tbe delicate designs,

and bappywordlogoltbaelasp.
Bent by mall tar $1.00 for any
motto and eolor yon cboose.

MOTTOES.—Hands OS,IM-
vate GronndB, A Uttla Fly,

nnderBhelter.Forbldden Fmlt,
OutofBlebt.
vobORS.—NUeareenJlaok,
White, VeUaw, Flak, Bed. Blue.

314 OhaoBoy St., BastoaitnweARFEBI
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HAVE YOU SEEN
THE SECOND NUMBER?

OF= THE

5T/1ND/1RD QU/IRTERLT.

ASK TOUR NEWSDEALER FOR IT.

e 14k ^old pla-

stem r IIbk Teadr^of thispV;;r'.
**"• Cut this out and send ft to us with
^cOHyonr full name and address, and we

ei* M will send vou one of these elep:ant,

t^rtl^ richly jeweled, gold tinished watches
' ' *" by express for examination, and if

you think it ia equal in appearance to

anylSS.OO goldwatcii pay ouriample
price, $2,75, and itis yours. Wesend
'- "- "'"'- -jr guarantee that

it any time within

tisfactory, and If

with the watch

"""
''•'"""'Ye"'o7

will pive you One Free. Write at

once, as we shall send out samples
for 60 days only. Address

THE NATIONAL M*F*C
& IMPORTING CO.,

334 Searliorn St., Chicago. ni«

ELECTRIC TELEPHONE
Sold outright, no rent, no royalty. Adapted

0 City, Village or Country. Needed in every
lome. shop, store and ofBce. Greatest conven-
encB and best seller on earth.
Aeen ts make from $5 to $50per day.
One in a residence means a sale to all the

neighbors. Fine instrumenta, no toys, works
anywhere, any distance. Complete, ready for

3 when shipped. Can be put up by any one,
ver out of order, no repairing, lasts a life

time. Warranted. A money maker. Write
W. p. Harrison & Co., Clerk 10, Columbus, 0.

For Catalogue of the
Musical Instrument
you think of buying. Vio-

^=*« lins repaired by the Cremona
System, C. SXOitY, 26 Ceatral St., Boston. Mass.
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Never Breaks Down on the Sides.

If not in stock at your retailer's, send
for a Corset, free by mail, to

BRIDGEPORT CORSET CO.
FITZPATBIGE & SOHEBS, Sole Ageats, S5 Leossrd Strsot, Hot York.

^1.00

BoxofSO Gigars
AND AN

I

18k GOLD FINISHED
^WatchtOhBrm andChalu.!

Cut Ibis Advertisementi
Ont and ^endtt to us with!

This if

offer to introduce

box of cigars will
.0 each person or-

t this price. The
beauty and

ijt^ store twice asmuch aawe
IJv^offer the cigars and wntch

vJy together for. Mention In
y

whether you want pents'

Ize watch and write to-day as this will not appear agaiu.Addresa

THE NATIONAL MFC.& IMPORTING CO.,
334 Dearborn Street, Chicago, III.

r lettel

r ladled

DEAFNESS
and HEAD NOISES relieved by-
using WILSON'S COMMON
SENSE KAR DRUMS.

New scientific invention, entirely
diilerent in construction from all

lotber devices. Assist the deaf when
'all other devices fail, and where
medical skill has given no relief.

They're safe,comfortable,invisible,
havB no wire or string attachment,
Write for pamphlet
WILSON EAR DRUM CO.

mention paper. LoulBvlile, Ky.

"THE HOLDFAST."
Saves Tying and TTntyine

1460 Knots a Tear.
Tou Can Easily Attach it to anyShs*
ONE LACE—ONE END TO FASTEN.

Fair of fine Laces,
pair of Holdfasts and
Tool to apply, 15 cents

;

TH»1 two for 25 cts. saver
OLM'ABT.Sand gold Holdfasts with

,

Silk laces and Silk bows
for low Shoes, BOo.

RIQBT & CO., Cable Building, New Tork.
t^' Don't tit laca.



stop Naturally!
Tobacco's done you harm enough. Call

a halt, but do it In the right way. NO-TO-
BAC will destroy the nerve craving and
eliminate the nicotine from your system.
Think a moment of your state of body.

Run u^ew steps and you pant, oerspire and
are totally exhausted.

THAT'S TOBACCO AT WORK
ON YOUR HEART.

Hold out your hand and watch it tremble.
Think how trifles Irritate you.

THAT'S TOBACCO AT WORK
ON YOUR NERVES.

Your vigor—your right to be called a
is slipping away from you.

THAT'S TOBACCO AT WORK
ON YOUR MANHOOD.

DON'T TOBACCO

SPIT AND SMOKE

^ YOUR LIFE AWAY.
Thousands of tobacco users WANT
TO STOP AND CANT FOR A DAY
without actually suffering. To them
we repeat the truthful message:

NO-TO-tAH
KILLS

TOBACCO
Vou ask for proof? Test i\o-To-Bac under our absolute guarantee. Peel

Iiow quickly No-Xo-Bac kills the desire for tobacco, steaUies the nc«vcv,
Increases Avei^Iit, makes tUe blood pure and ricli, tingling iflili new lite
and energy. Gloomy days will, be gone; Ihe sunshine will bo brigUler.
TUe old man In feeling is made* young again and—liappy,

IS I»1,.V.IN ANB TO THE POINT, vul
box SI; three boxes, tliirty davs' rre;itmiiit
TO CURE THE TOBACCO liABlT in ai \

forni, or money refunded. Wedgn't cl.ilm toi'ure everyone, but Tl t

percentage is so large, we can better afl'ord to Ijave the good mil ( f

an occasional failure, tlian Ills money. VVH HAVH FABTSfi IN
NO-TO-BAC. If you try No-To-Bac. you will find tliat it Is to you

^}m.mhmmME
Wc, thepubllchi

I of this n:
i tlie (>. K.
t reliable nnd do^
I they ftffree. ThU WORTH ITS

GUARANTEE.

So you see No-To-Bac is nofsold
upon the strength of tens of thou-_^^^_^__.,_, _^, »».^^, _^
sands of testimonial endorsements Mfjgldl I fN VSOUDml fil« In i^iiT* nffii-n tint, ininn nn 'on file In our office, but upon an

' Tobacco Spit and Smoke -^ - -

Buy No-To-Bac from dniggists, or mailed for price> Add;- THE STERLING KEMEDV
CO, Chicago, 4.5 Randolph St.: N. Y., 10 Spruce St.! Laboratory. Indiana Mineral
Springs, Indiana.
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CELEBRATED HATS
THE DUNLAP SILK UMBRELLA.

178 AND 180 Fifth Avenue, between 22d and 23d Streets, 1 ^
' vNew York.

181 Broadway, near Cortlandt Street,
)

Palmer House, Chicago.

914 Chestnut Street, Philadelphia.

=Accredited Agencies in all Principal Cities.

A UDY'S TOILET
Is not complete
witliout an ideal

POMPLEXiOU

POZZONI'S
Combines every element of

beauty and purity. It is beauti-

' fying, soothing, healing, health-
' ful, and harmless, and when
rightly used is invisible. A most

delicate and desirable protection

I

to the face in this climate.

Insist upon bavisg tbs genttlnei

IT IS FOR SALE EVERYWHERE.

Consumption.
The incessant wasting of 3

consumptive can only be over-

come by a powerful concentrated
nourishment like Scott's Emul-
sion. If this wasting is checked
and the system is supplied with
strength to combat the disease

there is hope of recovery.

Scott's

^mulsion
of Cod-liver Oil, with HypopVos-
phites, does more to cure Con-
sumption than any other known
remedy. It is for all Affections of

Throat and Lungs, Coughs, Colds, Bron-

chitis and Wasting. Pamphletfree.

Scott8iBowne,N.Y. Ali Druggists. 60c.and$t>
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ED. PINAUD'S

SELS ROMAINS.
(t^otnan Salts.)

THE NEW
SmELililflG * SAliTS,

IN FANCY COLORS.

Unlike any now on the market, and

unequalled for delicacy of odor, Perma-

nency, Pungency, Elegance,

They immediately change the atmos-

phere of a sick room, refresh the patient,

and remove lassitude.

Useful for headache and fatigue.

The salts are cubical, novel and attrac-

tive in appearance, and the perfumes

such as have made the name of " ED.

PINAUD" world renowned.

Lavender, Rose, Lilas, Jasmin,

Heliotrope, Royal Peach, Mentbe,

Violet, Verveine, Bouquet.

New York Importation Office,

^a BHSX l^TH STREET,
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I V/^ou will admit that it is quite as indispensable to comfort
* that a stocking should fit and be without bunches and percep-

tible seams as it is that a shoe should fit and be without protruding pegs

and rough counters.

THEN WHY NOT WEAR THE

STOCKINGS ? THEY FIT

and there are no bunches or perceptible seams in them. They are the only

stockings constructed in accordance with the shape of the human foot.

Sold by the trade generally. :: ::

Descriptiye Price-List to any applicant. SHAW STOCKING CO., "-^i^

IjK^ offer the cigars niid wntch
' tOEi-ther for, Mention in yi

whether you w.-int penis'
iMwatcll and write to-dav as this will not appear apain.
THE NATIONAL MFO.& IMPORTING

334 Dearborn Street, ChicasOi I

on their restless babies. It is the approved .

remedy for '

Colic and Restlessness. {

Sent postpaid on receipt of 25 cents. i

BABE'S-EASE MANUFACTURING CO.,
^

19 Church St., Loiarell, Mass.
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AVE YOU SEEN
THE SECOND NUMBER?

OP THI

5T/1NMKD QuflRTERLT.

ASK TOUR NEWSDEALER FOR IT.

gcnulae Solid
A guarantee for 6

tiful g:oId plate

and charm sent Er^e '

'

ivatch, write to-day, this

tH E NATIONA L'JVi FG.'
& IMPORTING CO..

334 Beatborn St., Chicago, lU,

AGENTS $75 A WEEK

W. p. HARRISON & CO., Clerk No. 15, Columbus. Olih

Oriin ^'"' Catalogue of the
Arnll Musical Instrument

• Ol-llU you think of buying. Vio-
lins repaired by the Cremona

C. STOBY, 26 Central St., Boston, Masa.
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Tof.
fb€

The result of 20 years' practical experience
treating the Bkin.

For Sale Everywbere; a Cokes, $i.oo.
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THE SUCCESS

Metropolitan • llagazine

Has been instantaneous and unqualMed.

Newsdealers were zinable to supply the demand for

the first and second munbers.

As a popular priced tnagazine it is certain to take

a front rank.

The fourth number will be full of handsome illus-

trations and smart literary matter.

TflE IVIHTHOPOlilTflfl JVIflG^ZIflE.

Subscription Department.

Enclosed please find |; for which

send THE METROPOLITAN MAGAZINE for one year to the fol-

lowing address

:

Name,

Town,

SUBSCRIPION RATES, CoUnty,
Single Copy, 10 Cents.

Subscription, One Year, $1 00. State

rvla.lce all Ctieolo pax^bl© to

THE 5TflND/IRb FRES5 CO.,

1155 BROADWAY, NEW YORK.
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&
The genuine Rogers Silverware

is marked ''1847."

There are Imitations, all stamped Rogers,

but not " l847»" Wlien buying Spoons,

Knives, Forks, etc., look for " 1847" and

you will get the old original quality, famous

for its wear.

Every housevifife will be interested in our

leaflet of new designs. Mailed free. Trade Mark
Spoons, Knives, Forks, Etc.

Manufactured only by the

Meriden Britannia Co., Meriden, Conn.,
Ne-w York, Chicago, San Francisco, Hamilton, Ont., London, England.

Ask your dealer for these goods.

What do you Wish for,
in the way of easy work? You can have it, if

you'll use Pearline. With anything you can
think of, that water doesn't hurt, the easiest

way to wash it or to clean it is to take

Pearline. You can't do any harm, by
doing away with that wearing rub,

rub, rub.

Besides, with almost everything,

there are special reasons why you
should use Pearline.

For instance : There's no shrink

to flannels, if they're properly washed
with it.

Beware
Peddlerb and some unscrupulous grocers will tell you "this is as

good as" or "the same as Pearline." IT'S FALSE—Pearline is

never peddled, if your grocer sends vou an imitation, be honest

—

405 JAMES PYLE, New York.



METROPOLITAN MAGAZINE.

DRMARKR.WOODBURY'S

Kf^ i^ ^"sc

WBBBflllTED TO

So popular with the Ladles
for rendering their teeth

pearly white. With the Gen-
tlemen for cleansing their
teeth and perfuming tbe
breath It removes all traces
of tobacco smoke. Is perfectly
harmless and delicious to the
taste Sent by mail for 25c.
At all dealers. Send 2c. stamp
for sample to

A, COOFEE & EASBElTBUBaS
Ohemlats, Kingston, 1:7. 7.

FAT FOLKS REDUCED
BY

DR. SNYDER,
Tl^js Successful Obesity Specialist

AtteQtioi)!

Pyspeptics!
A trial will convince the

most skeptical, and do
all we claim.

HEARTBURW in 5 njlnuiej.
SOUR 5TO/^ACH ip I O njinates
HEADACHE ip 50 rpiput*?.
COSTIVENESS ip 3 ^eiys.

DYSPEf5IA in 5 <lay*.

; ^*^-^°^m: -- --:—--: - -^;-I^l^^ftf^v- - •

^

AWarr

f

..Sil|»P^^^'.„„,»89-
1 "*'<lJtUGOlDHEDAlPARISEXHlBll'U"- jj:

!
MAYERSTR0USE&CO.4I2 BROADWAY. NY MT'R'S.

li:^

ik^ p

DOES SHE WEAR QARTERSt
BotateonrwrondeB'Ikatw.

I wonld like to, it Ihejwen ferr

I
pretty. Hew. bet* u« eeae
'beanlles. HotlMlheTutMyU
oolor, and lb* delleattdatlcBt,

and happywordlagolUiealMf.
Sent by mall Im 11.00 far aay
motto and aoleryen obeeM.
9IOTTOBB.-Bailda0a.ffH-

Tate SrooBda, A UlUa ffly,

nnder8belter.Vorkldd«B nrait,

OntotBlakt
oobOBa.—IlUeera*B3Ia«K.
Whlia, Teuav. Clak, Bed, Bine.

Inm aARIEB nu yii qb»»oy St., Boatea
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No mineral water will pro-
duce the beneficial results that
follow taking ONE or more
of "BEECHAM'S PILLS" with
a glass of water immediately
upon arising in the morning.

PalnleBs. Effectual. Covered with a tasteless, soluble coating,
" Worth a guinea a box."—Price only 25 cents.

Of all druggists, or a box will bo mailed on receipt of 25ct3. In stamps by
B. F. Allen Co., 365 Canal St., New York.

You don't have to hump on a

MONARCH
TJNLH89 TOU ABE BUILT THAT WAT.

ImproTe your c"n»ral condltloi^It)
rrldlng tbe

KING OP ALL BICYCLES.

Dghert Honors at the World's Columbian ExposiUor

FIVE STYLES—LADIES AND GENTS.
KiDB A MONARCH AND Keep in Fbont.

Send tor Catalogue.

MONARCH CYCLE CO.,
LAKE AND HALSTED STREETS.

CHICAGO, ILL.
EASTEBN BBANOB—

97 and OS RBADSS ST., NEW TORK,
THB 0. P. GUTOH CO., Ltd., Managers.

FREE

TO

LADIES

ONLY.

A valuable book entitled ''Secreta
of the Toilet," containing new re-

ceipts, sent Free, explaining a new
method of easily producing an ex-
quisite complexion without paint,
powders, or poisonous compounds

;

rational method of curing all skin dis-

eases, improving the form, etc. Many
ladies made beautiful by following
directions contained in this book Ad-
dress, with 2c. stamp, Bonieaux Toilet
Co., 138 Boflstou St., Boston, Mass.

ARE ACKNOWLEDGED

To possess the Premier features

of being tlie

SPEEDIEST ,

STRONGEST ,

SAFEST, LICHTEST.

RACER,

19 Founds.

Catalogues Free at Agencies.

The Raleigh Cycle Co.,
2081-83 SEVENTH AVE., NEW YORK.

233 Waliasli Avo.) CUcigo. 302 LuUn St., Sai Fiaiclsoo-

FINE JEWELRY AT SPECIHL BUTES.

CALENDAR "WATCHES, RACE TIMERS, EIGHT
DAY Watches, Chronographs and other special-

ties. Free catalogue. Address Special Watch
Agency, P. O Box 1,408, New Tort.



-LIGHT, GRACEFUL, STRONG, SPEEDY.
BEAUTIFULLY FINISHED, EXQUISITELY DESIGNED.

FOUR MODELS, ^85 & $100
Elegant 40-page catalogue sent for postage.

Monarch Cycle Co.

Factory and Main OfRce, lake and Halsted Sts. Mastern Warehouse, 79 Reade St., N. Y.

Retail Salesroom, 280 Wabasb Ave., Chicago, 111. The C. F. GVYON CO., I,td., Managers.

Branches : San Francisco, Portland, Salt I,ake City, Denver, Memphis, Detroit, Toronto.



METROPOLITAN MAGAZINE.

HOW HE DOES TALK!! Great Scott how
he does talk ! That is, your husband in praise of the

sweet food that comes out of the
LEONARD CLEANABLB REFRIGERATOR.

It can be taken all apart to be cleaned. Elegant
styles. Hardwood. Six walls to save the ice. Air-

tight Locks. 75 sizes for every place and purpose.
The original " Cleanable Refrigerator." Send for

catalogue. We pay freight.

Grand Rapids Refrigerator On.,
lo to 30 Ottawa St., Grand Rapids, Mich.

POWER.

A trifle vain
but commendable—is pride
in looking well, making and
keeping the skin beautiful.

The skin food Milk Weed
Cream is found in every BEAUTY

I

beautiful woman's toilet. Its

effect is positive and unerr-
ing, effaces wrinkles, re- 15
stores the tissue making the
flesh firm and plump.
A skin corrective, it heals

pimples, eruptions, and
blackheads, removes freck-
les and sunburn.
Price socts. at Druggists,

-y mail, sscts.

Frederick F. Ingram & Co., Detroit, hich. ^
g®®(S)®®®®®®®®(SXs)®(s)®(s)®®®^

AGENTS $75 A WEEK
u.ine or .elliug PRACTICAL
PLATING DYNAMO.Themoi
ern meihod, utitd iu all Taciorics

to plate Dew goods. Plates gold,

silver, uickel, etc , on watchei',

jewelry, table-ware, bicycles ODd
all metal goods ; fine ootSts Tor

I "V/^ou will admit that it is quite as indispensable to comfort
* that a stocking should fit and be without bunches and percep-

tible seams as it is that a shoe should fit and be without protruding pegs

and rough counters.

THEN WHY NOT WEAR THE

STOCKINGS ?THEYF!T
and there are no bunches or perceptible seams in them. They are the only

stockings constructed in accordance with the shape of the human foot.

Sold by the trade generally. :: ::

Descriptiye Price-List to any applicant. SHAW STOCKING CO., ^%^

M EN N EN'S BoratBd Talcum

^ Toilet

Powder
Approved by Hi^hp.at

iM edica 1 AiithoriiieN
as a Perfect Sanitary

Toilet Preparation
for infants and adults.

^ Positively Relieves Prickly'-"•
Re-

Delightful .lilt'

Heat, Nrttlf li.i^li ( 'liatcd Skin, Sunburn, etc,

moves BloU ln^s, I'lrnpU's, Tan, makes the sk
smooth and healthy. Decorated Tin Box, Sprinkl
Top. Sold by Druggists or mailed for 25 cents.

Send for Free Sample. (Name this paper.)

GERHARD >fEIV\E\ CO., Newark, N. J.

'Many Weary
) Mothers
\ get rest themselves by
k putting

The Flannel
) Comforter

i0a/^t^^ ^SJ^j
1 their restless b.ihies. It is tlie approved

\

Colic and Restlessness.
Sent postpaid on receipt of 25 cents.

BABE'S-EASE MANUPACTUKING CO.,
19 Church St., Lowell, Mass.
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THE ADVERTISING DESK CO.-Continued.

They are placed in offices of every

character, and sell for an astonishingly

small price. In these days when ad-

vertising matter is found everywhere,

and when in the most exclusive offices

the telephone is surrounded by adver-

tising bulletins of various sorts, a

handsomely finished desk, the roll of

which is inlaid with white celluloid

artistically lettered and highly polished,

is an acquisition, especially if it can be

obtained at one-quarter the ordinary

price.

Full particulars of this ingenious and

effective plan of advertising can be had

by addressing or applying in person to

THE ADVERTISING DESK CO.,

Nos. 39 & 41 CORTLANDT STREET,

^ "NEW YORK, N. Y.



Information

useful

to those interested

in Patents.

DAVIS & CO.,

Solicitors,

60s & 607 7th St.,

Opp.

U. S. Patent Olflce,

Washington, D. C.

New York Office,

96=102

Church Street,

Cor. Barclay 5t.

MODEL MAEIMO. —U con-
ttection with our New York
Ojffice ive Aaz>e thoroughly
equipped a machine shop
_for the making 0/ tnodets
and general experimental
ivork. Our charge/or tna-
chine work is 50 cents per
hour^ and we guarantee en-
tire satisfaction,

. . . Further Information
cheerfully furnished upon
application.

Patents are granted for any new and useful art, tnachine, man-
ufacture, or composition ofmatter, or any new and useful addition
or improvement thereof, provided the same has not been previously
known nor patented by others, nor been in public use or on sals

for more than two j'ears prior to your application for patent, unless
the public use in such case has ben merely for experiment or test.

Patents are also granted for any new and original design for the
printing of fabrics, any new and original iinpression, ornament

,

print ox picture, or any new, useful and original shape or configu-
ration, or any article of manufacture, subject to the conditions
aforesaid.

Preliininary examination or search. As a first and precaution-
ary step, and with a view ofsaving subsequent expense, we recom-
mend th?.t those contemplating applying tor a patent employ us to
make a thorough and exhaustive preliminary examination of the
records of the patent office to ascertain whether or not the inven-
tion is new. For such a search we make a charge of $5. In cases
where the invention is known to be new of course this expenditure
is unnecessary. Send rough sketch and description of the inven-
tion.

Free searches. Some attorneys advertise to make preliminai-y
examinations_/Vee, but such searches are unreliable and ifmade at

all they only include a class or brief examination consuming about
thirty minutes time, whereas a thorough search generally takes a
competent attorney a full day to make, and for which we charge
only $$, We make brief searches yr^^ but do not warrant their
reliability.

In order to apply for a Patent, first send us either a rough
sketch or model of ttie invention, together with a description of
the merits and workings of the same, giving the inventor's full

name, nationality and residence; also remit J15. on account. We
will then prepare the official drawings and specification, and send
the latter for your examination, with full directions as to the man-
ner of executing the same. Upon returning the papers properly
signed, you should remit the first Government fee of $15. and ba-
lance of our fee. The case is then filed by us in the Patent Office,

and we thereafter keep you advised of anything important which,
may arise.

Ourfee for preparing an ordinary U. S. Patent application, in-

cluding petition, oath and specification, and for prosecuting the
application before the United States Patent Office, is $25., draw-
ings extra. For complicated cases a slight additional charge is •

made.

Official Drawings are prepared by our draughtsmen under our
supervision at a cost of $5. per sheet, or we will accept from
clients, drawings meeting the requirements of the Patent Office.

The majority of cases require but one sheet of drawings.

The Total Cost ofa Patent, as above enumerated, is $65., being

$25 for our fee, $5. for drawings and $35. Government fees, ofwhich
%zo, is not payable until six months after allowance of patent. This

does not include charge for a preliminary examination.
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The Advertising Desk Co.

ANEW departure in advertising

has been brought prominently

into notice by a company or-

ganized to supply roller-top desks in

New York City and throughout the

United States and Canada at a low

cost, by the placing of advertisements

on the reeds of the roll-top. The ad-

vertisements are of celluloid, inlaid in

the wood of the reeds, and are of uni-

form size, occupying a space of 9 inches

in length by 1% inches in width, giving

ample space for a fine display and the

use of a cut where desired.

They form a pleasing contrast to the

oak finish of the wood, making in reality

a combination of white and gold. Only

a limited number of advertisements are

placed on each desk, and only one ad-

vertiser in any line of business.

These advertisements last, of course,

as long as the desks, and are seen daily,
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THE ADVERTISING DESK CO.-Continued.

not only by the person owning the desk,

but also by all who frequent his office,

making a continuous impression that is

far more effective than calendar or

booklet advertising, since it is always in

evidence, and at the time when business

men are influenced, if ever, by printer's

ink—viz., when they are at their desks

giving orders and making contracts and

purchases. By the plan of the Adver-

tising Desk Co., these advertisements,

though having greater permanency than

those of any other form, are much

cheaper. A card of the size indicated,

lasting for many years, costs less than

the price of a single agate line in one

publication of ordinary circulation one

time, only a small proportion of which

may be effective, and then only for a

period of a day. a week, or a month.

The desks are of standard make, of

oak, well finished, and of the same quality

as those which retail everywhere for

forty dollars.
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ED. PIIMAUD'S

SELS ROMAINS
(t^oman Salts.)

THE ISIKW

SmElililHG SflliTS,

//V FANCY COLORS.

Unlike any now on the market, and

unequalled for delicacy of odor, Perma-

nency, Pungency, Elegance,

They immediately change the atmos-

phere of a sick room, refresh the patient,

and remove lassitude.

Useful for headache and fatigue.

The salts are cubical, novel and attrac-

tive in appearance, and the perfumes

such as have made the name of " ED.

PINAUD" world renowned.

Lavender, Rose, Lilas, Jasmin,

Heliotrope, Royal Peacb, Menthe,

Violet, Verveine, Bouquet.

New York Importation Office,

^r2L EKSX l^TH STREET.
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I
"Clensit." I

¥ ¥
I ... I
g A discovery in cleansing 2

5 fluids that tailors and %
i

. •
¥ clothing renovators • in- I?

¥ . ¥
|2 dorse. Takes out stains

|^

S and grease spots in half 5

¥ \\ i r/ ^^^ time required by ¥

1^ ^icC ^^y other preparation |^

V
/
\ without discoloring the ^

5 most delicate fabrics. %
¥ ¥
¥ Scientifically prepared. ¥
¥ ¥
U Pint bottles, 50 cents; J

§ quarts, f i.oo. Address, 5

¥ Clensit Fluid Co., 170 ¥
¥ ¥
I Western Ave., Albany, "^

I N. Y. I
¥ ¥
¥ ¥



Thousands of tobacco" users WANT
TO STOP AND CAN'T FOR A DAY
without actually suffering. To them
we repeat the truthful message:

N D "T U ** B AG TOBACCO
You ask for proof? Test ivo-To-Bao under our absolute eiiarantee. Feel

liovv quickly No-To-Bac kills tlie desire lor tobacco* steadies Ilie nerves.
Increases weiglit, makes tUe blood pure and ricli, tiuglln^ wlili new Hie
and energy> Gloomy days ivlll, be gone; the sunslilne will bo brlglitcr.
Xlie old man In feeling is made' young again and—liappyr

OUR CUARANTEE
7 .Sa.s'. IS Gl'^RANTEED '

PUBLISHEB'S
', thepiibllfherH

of this paper, kiu»w
Ibe S. K. Co. to be
retiublo nnd do
they nffrce.

IS PL.IJN AND TO THE POINT. One'
l)OX SI: three lio.\es, thirty days' ti'C;itmeiit,

TO CL'RE THK TOBACCO ViABlTin any
forrri, or money refunded. We dqn't claim to cure everyone, but the
peK'entage is so large, we can better aflord lo have the good will of

; an occasional failure, lliaii his money. WK HAVFO FAITH IN
NO-TO-BAC. If you try No-To-Ban, you will find that it is to you

So you see No-To-Bac is nofsold„^„_ „„_.,„ WORTH ITS
*'"'*} upon the strength of tens of thou- ^^^^,^1^^ ^ ««>^. .^

sands of testimonial endorsements WfEJCH I , IN CiOLD
hiiananirr 4°" ""'^ ^" °"'' o'fl'''^, l>"t upon an » '

f Of"""" ' ^'-' 1 absolute guarantee in each and every'case. Boolt called "Don't
' ' Tobacco Spit and Smoke 'i'our Life Away.'A. malletrfor the asking
Buy No-To-Bac from druggists, or mailed for price> Add.- THE STERLING REMEDY
CO., Chicago, 45 Randolph St.;, JS. 'V., 10 Spruce St.; Laboratory. ' Indiana Mineral
Springs, Judiana.



You desire to

be Stylish

We will tell

you How

—

Jnterliue the Puffi'd
Sle:-ues and Skirt i>f

your Upring and
.Summer Costume
with

Fibre

Chahois
and tJtf^ result iviJl he a realization

of ijonr desire.

COMSS IN THREE WEIGHTS.
No. 10 light; No. 20 medium; No. 30 heavy.

See that what you buy is stamped FIBRE CHAMOIS.

Puffed Sleeves and Skirts
Will not lose their shape if lined with Fibre Cham-
ois—unaffected by dampness—indorsed by all lead-
ing modistes.

To be found at the Lining Counter of all lead-
ing Dry Goods Stores.

•«• •• J ***

•••
» •

•PS ••• '•••

.• ••.
• • •.,

•'• vVe*'*** •;••••• ••• •

(sample of perforations.)

AGENTS WANTED-Liberal Discounts

copijQaasiifSB

CELEBRATED HATS
THE DUNLAP SILK UMBRELLA.

178 AND 180 Fifth Avenue, between 22d and 23d Streets,

181 Broadway, near Cortlandt Street,

Palmer House, Chicago.

914 Chestnut Street, Philadelphia.

[New TORK.

Accredited Agencies in all Principal Cities.



New Vork Society Ladies

. . Endorse . .

Mme. A. Ruppert's Face bleach
LOVELY COMPLEXIONS. CLEAR, WHITE SKIN.

Nothing will CTJEE, CLEAK and WHITEN the SKIN so quickly and permanently as Madame A. Ruppert's

World-Renowned Face Bleach.

FACE BLEACH is not a new, untried remedy, but has
been used by the best people for years, and for dissolving
and removing FOREVER Ian, SUNBURN, IMoth,
FRECKLES, Sallowness, BLACKHEADS, Eczema, PIM-
PLKS, Redness, etc., and bleaching, brightening and beau-
tifying the complexion it has no equal.

XHERE l^EVER tVAS AI\YXIII]>CiI.IKE
BX.—Its merits are known everywhere. FACE BLEACH
is used and endorsed by the entire theatrical profession,
leading actresses, professional beauties, society ladies and
people of refinement everywhere eagerly uniting in its

praise. It is absolutely harmless to the most delicate skin.
The marvelous improvement after a few applications will
surprise and delight you, for the skin will become as nature
Intended it should be—smooth, clear and white— free from
every impurity or blemis-h. IT CANNOT FAIL, for its

action is such that it draws the impurities out of the skin
and does not cover up. This is the only thorough and
PERMANENT way.
t.IVIi^G EXAMI»i:,ES.—Mme. Ruppert has proven
the effectiveness of her FACE BLEACH by having pa-
tients at her office with but one side of the face cleared at
a time, snowing the remarkable difference between the
side cleared and the side as it was before the appl ication
of Face Bleach. The likeness of Miss Hattie Turner,

shown herewith, is a fac-simile of a photograph of that
young lady, who is now on exhibition at Mme. Ruppert's
Parlors, 6 East Fourteenth Street, New York City. She
has has very dark, deep-set skin freckles, which FACE
BLEACH has removed entirely from one side of face,
leaving the other side as it originally was, showing pre^
cisely what Face Bleach can do. Thousands of The
Metropolitan i-eaders cannot, of course, call to see this
living example, but if they have any friends in New York
City write them to call and see for you, and they will
testify to the absolute truth of this statement. Mme. A.
Ruppert is the Pioneer in the Art of treating the com-
plexion at your homes by means of FACE BLEACH. No
massaging, face steaming or operations are necessary,
simply the application of Face Bleach, which is absolutely
invisible, as it is not a cosmetic to .cover up, but a cube,
most effective in its results. No discomforts are felt ^
by its use, and a cure is obtained without the slightest
annoyance.

A CtRAlVn OPFEK.—The price of the Face Bleach
is %^i UU per bottle, or three bottles (usually required to ef-

fect a permanent cure) $.5.00. Every Metropolian reader
of this month, who purchases a $2 00 bottle, will receive
PREE a bar of my exquisite Almond Oil Complexion Soap,
also a coupon entitling them to the two remaining bottles
for $3.00. THIS IS INDEED A GENEROUS OFFER.
Remit only by P. O. Money Order, Express,or Registered
Letter. Pace Bleach is sent securely packed in plain
wrapper, free from observation, to any part of the world
on receipt of price. >afe delivery guaranteed. Correspondence Cordially Solicited.
on " S.QW TO BE BEAUTIFUL"—FREE.

Miss Hattie Turner,
now on exhibition at Mine A
Ruppert's Parlor,
side of/a, '. bfeached.

Send for Book

nnE. A. RUPPERT,
coivif=i_e:xioisi specialisx,

6 EAST FOURTEENTH STREET, - - - NEW YORK.

Western Office, 335 State Slreet, Chicago, Ills



A trifle vain
but commendable— is pride
in looking- well, making: and
keeping- the skin beautiful.
The skin food Milk Weed

Cream is found in every
beautiful woman's toilet. Its

effect is positive and unerr-
ing, effaces wrinkles, re-
stores the tissue making- the
flesh firm and plump.
A skin corrective, it heals

pimples, eruptions, and
blackheads, removes freck-
les and sunburn.
Price socts. at Druggists,

by mail, 55Ct;

Frederick F. In

BEAUTY

POWER.

crdcK3l3ch^

Removes Tan, PirapIes,Frec-
kles, Moth Patches. Rash,

and Skin diseases,
!|aud every blemish
(on beauty, and de-
'fies deteclion. It
has stood the test
of 40 years, and, is

so harmless we
taste ii to be su re it

is properly made.
Accept DO counter-
feit of similar

, name. Dr. L A.
\ Sayre said to a lady
of the haut-ton (a
patien ): "As you
ladies will use

them, I recommend 'Gouraud's Cream' as the least
harmful of all the skin preparations." For sale by
all Drugprists and Fancy Goods Dealers in the U S.,

Canadasand Europe. FRED. T. HOPKINS, PropY.
8? Great Jones St., N. Y.

AGENTS $75 AWEEK
using or Belling PRACTICAL
PLATING OYNAMO.Themod-
era meihod. uaed iu all factories

aitenta; different

ready; no battel

experience; no li

great

e, bicycles aud
fine outfiia for

W. p. HARRISON & CO , Clerk No. 16, Columbus. Ohio.

Once Tried,
Always Ridden

LIVING PICTURES
Photographic Transparencies.

Out of sight to the naked eye,
but shown by the Photoscope.
A panoramic Souvenir for the
milhon. The PhotoAcopc with
seven pictures mailed for 30c)
m stamps. Additional views,
scenery, works of art, etc. The
marvel of the ag^e.

Agents ivanied.

THE PHOTOSCOPE CO.,

234 1-2 Broadway, N, T.

20-LB. ROADSTER, $iOO.

UNIONS HOLD MANY WORLD'S RECORDS.
Our reputation is derived from the thorough-

ness and excellence of our work.
If nothing but the BEST is good enough for

you, you want the CRACKAJACK.
Agencies everywhere, or write to ns.

CATALOGUE FREB ON DE^ITAND.

UMON CYCLE MFG. CO.,
239-243 Columbus Avenue, Boston Mass.

Don't Tobacco Spit or Smoke Tour Life Away
is the truthful, startling title of a book about
No-To-Bac, the harmless, guaranteed tobacco
habit cure that braces up nicotinized nerves,
eliminates the nicotine poison, makes weak men
gain strength, vigor and manhood. You run
no physical or financial risk, as No-To-Bac is

sold by Druggists everywhere, under a guaran-
tee to cure or money refunded. Book free.

Ad. Sterling Remedy Co., New York or Chicago.

WOODBURY'S FACIAL SOAP
For the Skin, ScaJpand Complesion, the resultcf
20 years experience treating: the skin. A book on
dermatology i\ ith every cake. Dnigsists sell it.

MENNEN'Seorated Talcum

Toilet

Powder
Approved by Highest

Medical Authorities
as a Perfect Sanitary

Toilet Preparation
for infants and adults.

Delightful .TftPi sliaMiig. Positively EelievesPrickly

Heat, Settle Rasli. Chafed Skin, Sunburn, etc. Ee-
moves Blotches. Pimples, Tan, makes the skin

smooth and healthy. Decorated Tin Box, Sprinkler
Top. Sold by Druggists or mailed for S.t cents.

Send for Free Somple. (Name this paper.)

GERH.4RD MEIVXEIV CO., Newark, IV. J.



Fit,

5tyle,

Comfort,

DURABILITY.

_ One Million Men

Latest Shape,
_ are Wearing

Extension Soles,

In Imported Russia Leather iUpm
and French Calf-Skin. irjeiii..

WHAT?
Karl's $3 Shoes.

SEND FOB CATALOGUE.

KARL'S,
125 & 137 Nassau St., New York.

.. : •..• ••..•::.•••::•••. ;.•"•.••
• .% .•...*..• .:.•••• ••• • •••• ••

CSAilPLE OF PERFORATIONS.)

AQENTS WANTED-Liberal Discounts.-^,'^-

Sent C. O. D. Examination allowed.

g ^ax:Zgaggz-gxgijii;g-kigaj£.tij:ziiir-i-Try^^3gxxxig'sxxiisis3 E5£^^

The luxury of

I Summer Travel

on the Sound,

between

NEW YORK
and BOSTON,
all New England

points and the

White riountains, :^
attains its highest expression on the superb

iprovideince: line:
in . . .

^ Palatial in every appoint
td added the advantage of

plendid orchestra; cuisine equal to any in the country, to which
regular cafe, where passengers can, while 'istening to the orchestra, enjoy

privileges equal to any restaurant or first-class club ; advantage of a full night's rest ; shortest rail ride

['J of any of the Sound steamers.

I
Steamers CONNECTICUT and MASSACHUSETTS, commencing June 3d,

3 Leave NEW YORK, New Pier 36, North River, I Leave BOSTON, Park Square Station, daily, except

a daily, except Sunday, at 5 30 P. M.
|

Sunday, at 6.30 P. M. Steamboat express train,

fi Send to W. DW W. DIMOCK, A. G. P. A., IVew Pier 36, North River, fop

la tt CI TnnPD Xril TDQ " A Book giving routes and rates to all points in New England

<i
0»J1 11 IL-IV 1V^»JIV<J, and the White Mountains. Sent on receipt of 2C. in stamps.

y J W. MILLER, President. W. DE W. DIMOCK, A. G. P. A. O. H. BRIGGS, G. P. A.

|t Please mention Metropolitan Magazine.



¥ ¥
¥ ¥
¥ ¥
¥ ¥

I THE Cpij; Canal was, when ¥
S 1 LivlL first completed, 5
32 considered a wonder by our fore- ^
¥ fathers, who took great pride in ¥

5 slow progress on it. To-day we §

g scarcely even think of it as our ^
¥ beau ideal method of travel, for ¥
¥ have we not the '' ERIE " Bi-

|
g cycle to mount, touch, fly almost, g
1^ and we are there—no fatigue to ¥
¥ dim our exultant feelings at dis- •

S tancing other wheels. Their ri- ^
1^ ders all envy us the** Erie." Of i
¥ all i8g5 models it excels. Every- ¥

$ thing and the price is right. If S

1^
you want the best for the least |^

¥ write for our catalog^ue, free, and ¥

5 we'll do the rest. 5

I
QUEEN CITY CYCLE CO.,

|
1^ Buffalo, N. Y.

1^

¥ ¥
¥ ¥
¥ %
¥ ¥
¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥



HEADWATERS OF THE STEHEKIN. LAKE CHELAN. WA

Do you realize fe

Nature »' "^ Charm ?

The Paragon of

Summer Tours.
''So much io see/

Such joys to /eel!

Where all is ne-w, and /resh and -^vild
.'^^

ITS NOVELTY.
From Buffalo to Duluth through llie " un-

salted seas, "via the Northern Steamship
Line—the one really great fresh-water jour-

ney that the wide world affords.

ITS BEAUTY.
Thence via the Great Northern Railway,
through the Minnesota Parlt Region—an

out-door Paradise shimmering with a thou-

sand limpid lakes and streams—romantic,

healthful, healing, and "mighty good fish-

ing."

Just the country, too, for summer schools.

ITS GRANDEUR.
Afterward, through the incomparable sub-
limity of scenery afforded by the Rocky
Mountains of Montana, and the Cascade
Mountains of Washington, amid which the

lover of Nature stands with bated breath,

the artist is entranced, and everybody filled

with wonder and delight.

ITS EXTENT.
The trip may be continued indefinitely to

Alaska, Hawaii, China, or Japan (tickets to

be had of your home ticket agent). Via

Great Northern Railway,
The Rock=ballasted, No=dust, Across=the=continent Route

HARVEY'S PERSONALLY CONDUCTED TOURS save all -worry as to tickets, baggage, transfers, etc. For

full particulars, address A. C. Harvev, 211 Washington Street, Boston, Mass.

BEAUTIFULLY ILLUSTRATED PRINTED MATTER, and all requisite information cheerfully furnished by
addressing F. I. Whitney, Gen. Pass. & Ticket Agt., St. Paul, Minn.



A Clever Idea
Is often wasted because

the originator didn't de-

velop it commercially,

and protect it by letters

patent.

Many fortunes have

been made, even in little

things, through the assist-

ance of a capable patent

attorney.

It costs but a small

sum to fully protect an

invention.

P'or Five Dollars we
will make a search which

will determine whether

your idea is patentable.

If not, we will tell you so,

and )'0u need go no fur-

ther. If, on the contrary,

your idea is a good one,

we will develop it for you

as cheaply as any honest

attorney can.

We have handled many valuable inventions; developed them in our own large

private workshop, and, in some cases, placed them successfully with capitalists.

Our record with the Patent Department at Washington and with our many

clients is your best guarantee of satisfactory service.

Your letter of inquiry will bring full information, with helpful hints.

All charges specified in advance.

You do not have to take a single step in the dark.

If you have a good idea and a little, a very little, ready money
write us.

605-607 7th St.,

Washington, D. C,
Opp. Patent OtSce.

DAVIS & CO.,

Address: New York Office, 96=102 Church St.,

Cor, Barclay, N. V,



-LIGHT, GRACEFUL, STRONG, SPEEDY.
BEAUTIFULLY FINISHED, EXQUISITELY DESIGNED.

FOUR MODELS. ^85 & $100
Elegant 40-page catalogue sent for postage.

Monarch Cycle Co.

Factory and Main OMce, Lake and Halsted Sis.

Retail Salesroom, 2S0 Wabash Ave., Chicago, 111.

Eastern Warehouse, 79 Reade St., N. V,

The C. F. GVYON CO., Ltd., Managers.

Branches: San Francisco, Portland, Salt Lake City, Denver, Memphis, Detrcit, Toronto,



THE LATEST PARISIAN NOVELTY.

ED. PINAUD'5

ROHAN - SALTS
(SELS ROMAINS)

The New, Fancy Colored

SMELLING SALTS.

Superior to and unlike any now on the market,
unequalled for delicacy of odor. Permanency,
Pungency, and Elegance.
Ihey immediately change the atmosphere of

a sick room, refresh the patient, and remove
lassitude.

Usefnl for headache and fatigue. Don't fail

to lake a bottle for nse on the cars and in the
country.

The salts are cubical, novel, and attractive

in appearance, and the perfumes such as have
made the name of "ED. PINAUD" world

renowned.

Muguet (Lily of the Valley.)

Lavender. Rose.

Lilac. Jasmin.

Heliotrope. Royal Peach.

Iris. Verveine.

Violet. Peau d'Espagne.

^iuLie not sold b} \oni dealer, we will send, securely packed (all charges

;ai(l) an\ of above odois on leceipt of 70 cents.

Roman Liquid for filling up the salt bottles twice after evaporation, per

bottle, charges preiJaid, 50 cents.

ROIVIAISI FACE ROVA/DER
THE FI\'EST l\ THE WORLD.

VIOLETTE REINE.
The most exquisite Violet Essence, now the European fad.

Used by the nobility and gentry generally throughout the conti-

nent.

New York Importation Office, 46 E. 14th St., N. Y.



Stop Naturally!
Tobacco's done you harm enough. Call

a halt, but do It in the right way. NO-TO-
BAC will destroy the nerve craving and
eliminate the nicotine from your system.
Think a moment of your state of body.

Run a few steps and you pant, oersplre and
are totally exhausted.

THAT'S TOBACCO AT WORK
ON YOUR HEART.

Hold out your hand and watch It tremble.
Think how trifles Irritate you.

THAT'S TOBACCO ATTwORK
ON YOUR NERVES,

Your vigor— your right to be called a man
is slipping away irom you.

JSk THAT'S TOBACCO AT WORK
ON YOUR_MANHOOD.

DON'T TOBADGO

SPIT AND SMOKE

YOUR lIFi AWAY.
Thousands of tobacco"'u3ers''WANT
TO STOP AND CAN'T FOR A DAV
without actually suffering. To them
we repeat the truthful message;

N "TO 'BAG'TOBACCO
Vou asU for proof 1 Test ivo-To-Bac under our absolute guaranteei Feel

Iiow quichly No-Xo-Bac kills tlie desire lor tobaeco, steadies the nerves,.
Increases weight, makes the blood pure and rich, tingling iflili neiv liie
and energy* Gloomy days Avill, be {Lone; the sunshine will bo brighter.
The old man In feeling is made- young again and—happyi

IS PI..1lJN and to the point. Uiie
box SI; three boxes, tliii'ty d.avs' trc;itment.

'TO CURE TUK TOBACCO HABIT in any
j fornri, or money refunded. • Wedqn't claim to euro everyone, but ihe
t
pet'centage is so large, we c:in belter afl'ord lo liiive the good will of

f
an occasional failure, tliaii his money. \V12 HAVrC FAITBH IIN

NO-TO-BAC. If you try No-To-Ba(!. you will find that it is to you

,7 .S2^, R^UARANTEEl^

PUBUSHEB'S
Wctbepiiblli-h
of thlsp:ipcr, Ui\

tUe S. R. Co. to
reliable nnd di

they n^ree.
So you see No-To-Bac is not"sold WORTH ITS

*'''*{ upon the strength of tens of thou- __^^.^__-^ ,4, •.^», _.

n„.n..,Trr j
sands of testimonia 1 endor.sements V/EJCUT IN COLD

GUARANTEE '°" """
" " """" '" 'but upon an

absolute guarantee in each and everycase, Boolt called "Don't
Tobacco Spit and Smoke Your Life Away,',:, malletf for the asking

Buy No-To-Bac from dnigslsts, or mailed for price,. Add.- THE STERLING REMEDV
CO., Chicago. 45 Randolph_St.:i iN. Y., 10 Spruce St.; Laboratory. ' Indiana Mineral
Springs, ludiana.



You desire to

be Stylish

We will tell

you How

—

Fibre

CHAnois
and the result will he a realization

of your desire.

COMES JTiV^ THREE WEIGHTS.
No. 10 light; No. 20 medium; No. 30 heavy.

See that what you buy is stamped FIBRE CHAMOIS.

Puffed Sleeves and Skirts
Will not lose their shape it lined with Fibre Cham-
ois—unaffected by dampness—indorsed by all lead-

ing modistes.

To be found at the Lining Connter of all lead-

ing Dry Goods Stores.

Do you perspire ?

Deodorant

Powder

Dress
fe Shields

and similar toilet uses.

Destroys all Odor
of Perspiration

he only odorless and harmless antiseptic.

FOR SALE AT ALL NOTION COUNTERS.

Sample Box of Powder, 250.

;

Mailed by NEW YORK SHIELD CO.
I 166 GREENE STREET, N. Y.

I will qualify you AT YOUR OWN HOME will
three weeks' time, and at an expei.se of OM
$3.00. to fill any position where a

FIRST-CLASS
BOOK-KEEPER

may be required. MONEY RETURNED IF V
SUCCESSFUL! Could you ask for more? If
what? E.\perienced and ine.\per ienced alike benefit-

GOODWIN,
nOOM 935 1215 BROADWAY,

NEW YORK CITY.

: and write on the back the

following

:

Dear Sir

:

Please Bend me a descriptive

pamphlet of your "Improved Book-keeping

and Business Manual," and oblige,

Yours truly,

{Your name)

{Your address)

Hand it to " Uncle.Sam," and you will receiye
by return mail something which everv good
book-keeper and pritgressive business man
who wishes to keep up with the times should
possess

i^HILDf^Efc

'mTiiiviG

For Cililclren while Cutting their Teeti

An Old and Well=Tried
Remedy

FOR OVER FIFTY YEAR

Mrs. Winslow's
Soothing Syru

has been used for over FIFTY YEARS by MILLK
of MOTHERS for their CHILDREN WHILE TEE'
ING, with PERFECT SUCCESS. IT SOOTHES
CHILD, SOFTENS the GUMS, ALLAYS all PA
CURES WIND COLIC, and is the best remedy
DIARRHOEA. Sold by Druggists in every part of

world. Be sure and ask for rirs. Winslow's Sooth

Syrup, and take no other kind.

Twenty-five Cents a Bottle.



^ THE HISTORY

OP&REWIING
BtGlNSWlTHtGYPT

BEEN SICK?
You and I liave dreamed that we were trying to

run away from something and our strength

gave out at the critical moment, our legs refused to

larry us, and when we tried to crawl on our hands

and knees we always slipped back and commenced

to fall, fall, fall. Nothing to save us ! We grasped

and clutched, the branch broke, the abyss yawned

below us, and above, a star, like a ball of fire, came

nearer and nearer. The weakness was horrible

and the struggle for life so fearful that we awoke

in the quiet peace of our room, caught our breath,

and the sense of security, strength and willpower

came like heaven to a soul in torment.

THE CONVALESCENT

feels this sense of weakness, and the disease which

has left him wholly unable, without help, to tight

his way back to perfect health and full recovery,

seems like a fiend who jeers and points to the

shattered constitution and broken-down spirits.

Nature unaided, like trutK may rise agaiii, but

PABST MALT EXTRACT, the "Best' Tonic

will set every spring of health in action build up

the battlements of the body by feeding and nourish-

ing every fibre of the physical system, and send the

rich blood through the veins.

Ah, but that is not all.
.

It will calm the mind and nerves, give you will

iower destroy the frightful sense of weakness and

^toel vour fear. This is half the battle, and the

tSdeffTstrength-giving qualities of the Ma t win

fight the rest. Ask your physician if this is not

true, and he will say " Yes" with emphasis.

M. D., Riverside. R. J.

FIVE LITTLE BOOKS n ^ D CTT ....

WORTH READING
WORTH GETTING „ention THIB PUBLioaTlOM

WORTH KEEPING



You desire to

be Stylish

We will tell

you How—
Interline the Puffed
Sleeves and Skii't of
your Spring and
Summer Costume

Fibre •:•

Chahois
and the resiilt will he a realization

of your desire.

COMBS IN THRMB WEIGSTS.
No. 10 light; No. 20 medium; No. 30 heavy.

See that what you buy is stamped FIBRE CHAMOIS.

Puffed Sleeves and Skirts
Will not lose their shape if lined with Fibre Cham-
ois—unaffected by dampness—indorsed by all lead-
ing modistes.

To be found at the Lining Counter of all lead-
ing Dry Goods Stores,

\ ^-'r^

Deodorant

Powder
for

and similar toilet uses.

Destroys all Odor of Perspiration.
*he only odorless and harmless antiseptic.

At all Notion Counters. Sample Box, by mail, 25c.

NEW YORK SHIELD CO.,
166 Greene Street, N. Y.

Not only possesses a clear and BRILLIANT
COnPLEXION, but must have a perfectly Devel-
op-d BUST. No matter how pretty the Face, if

the Form is not perfect, or how perfect the Form.
if the complexion is marred with blemishes. To
attain and retain the two principal Charms of
Feminine BEAUTY consult the only Specialist in

America. My World Re

CELNART
is guaranteed to permanently develop the BUST
from three to five inches, remove WRINKLES,
fill out hollows in the CHEEKS, THROAT and
NECK or MONEY REFUNDED. The only prepa-
ration indorsed by PHYSICIANS and is perfectly
HARHLESS.

ROYALE CREME
wiK pos tively cure every case of FRECKLES,
PIMPLES, TAN, ROUGHNESS, LIVER SPOTS
and every discoloration or blemish of theCOM=
PLEXiON. Price only Si. 00 per bottle that will
last Three Months, or Sample Bottle will be sent,
postpaid, for 25 cents. Write for my Pamphlet on
the '* Perfection of the Face and Form," a valuable
book that every Woman should possess. It will
be sent FREE to all.

Send your address and name this paper.

madame Josephine lie Fevre,
ia08 CHESTNUT ST.,

I^aie of Paris. Philadelpbia, Pa.

Why be a SLOW-COACH all your life? Get
out of the RUT of " old-fogyisni !

"

Procure a copy of Qoodwin's Improved
Book=Keeping and Business Manual and
"get in line" with all the progressive, "up-
to-date " Book-keepers and Business Men of the
present day ! The NEW POINTS acquired from
this book will make a difference in

Your salaries as book-keepers
Your success as business men.

"It raised my salary from $780 to $1,650 a year I
"

" It saved us the expense of one man in our office I

*'

Don't wait until you need it so badly that vou will have
to TELEGRAPH for it, as many others have done, hut send
for a descriptive pamphlet at once, upon receipt of which,
you will surely order a copy of THE BOOK. 17th Edition !

44,283 copies sold and 4,365 tt;stinionials received up to

June 10, 1895. PRICE (post-paid), $3.00. tS?"CuT this
CARD oi'T AND s.-WE IT, asit will not appear accain. Address
all orders exactly as follows :

'

I

n\ J. H. GOODWIN, R. 966, 121S Broadway, N. Y.


















