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PREFACE.

Se—

TIHE Publick is here prefented with a com-
plete edition of the Poctical Works of Milton, ac-
companied with notes of various authors. To this
undertaking the editor was invited, and encouraged,
ar the dofe of the year 1798. Without this pre-
vious declaration, he might he accufed of intrufion
into his prefent oftice.  Senfible that the tatk would
have been better executed by many recent anno-
tators on Milton, he would not indeed have liftened
to the uneapedted application of engaging in fo
important an employment, it fome litcrary friends
had not promifed their affiftance.  He therefore
undertook to arrange his materials ; and continued
his inquirics till the clofe of the year 1799, when
the edition began to be printed. From that time,
his attention to the progrefs and completion of the
work has been conftant and unwearied.

Since the fivft publication of the Poctical Works
entiie, with illuftrations, ncarly half a century has
clapfd. — Of thofe criticks and annotators, whofe
obfervations were then felected by Dr. Newton ; as
well as of thofe, with whofe {ubfequent remarks the
following pages are enriched ; fome account may
be thought neceflary.  The firft annotator on the
poet was Patrick Hume, a Scotchman. e pub-
lithed, in 1095, a copious commentary on the Pa-
radife Lofl ; ¢ * to which fome of his fucceflours in

2 Preface to his edition of the Smaller Poems,
A3
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the fame province,” favs Mr, Warton, ““ appre-
hending no danger of detection from a work rarely
infpeted, and too pedantick and cumberfome to
attra@ many readers, have been often amply in-
debted, without cven the moft difant hint of ac-
knowledgement.”  His illuftrations in thefe volumes
will be rarely found unintercfting.  To him fuc-
ceeded the clegant Addifon, by whofe ** blandifh-
ments of gentlenefs and facility, Milton has been
made an univerfal favourite, with whom readers of
every clafs think it neceflary to be acquainted.”
His cffays on the Paradife Loft wre printed in this
edition, as a Preliminary Differtation ; the remarks
on cach particular hook not being detached from
the general obfervations on the Poem, becaufe Mr.
Addifon himftlf was defirous that the reader fhould
not neglet to view the € whole extent of his criti-
cifm. By the fame critick ¢ Comus and * L Allegro
had been hefore commended.  In 1789, Dr. Bentley
publifhed a fplendid edition of the Paradife Lofi,
by which he acquired no hounour. His fpecious
pretences of an interpolated text, and his arbitrary
method of emendation, were received with derifion
and difguft,  Yet there are fome notes, in the
edition, which befpeak the unvitiated tafte of this
eminent fchalar, and to which the claflical reader

* Dr. Johafon's Life of Addifon,

¢ See the Prolegomena in this vol. p. 42, Dr. Johnfon alfo
wrote his Effay on Milton's Verfification, in order to ferve as
@ contmuation of this criticifm, See the Proleg. in this vol,
PP 194, 197,

¢ Tatler, No. 98, Nov. 24, 1709,

¢ Speftator, No, 249. Dec. 15, 1711,
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will always thankfully fubfcribe. Immediately after
the publication of this edition, the admirers of
Milton were gratified by Dr. Pearce’s maflerly and
candid retutation of the editor’s chimerical cors
reftions: And the Review of the Text of Paradife
Loft furnithed abundant annotations, at once in-
ftructive and delightful. In 1734, the two Richard-
fons publithed their Euplanatory Notes on the Pa-
radife Lofi. Soon afterwards, Dr. Warburton com-
municated to the world fome remarks upon the
fame poem.  An Effay upon Milton's imitations of
the Ancients, faid to be written by a gentleman of
North Britain, whofe name, it is believed, has not
been divulged; the Letters concerning poetical
tranflations, afcribed to Auditor Benfon; and the
Critical Objercations on Shakfpeare, in which are
interfperfed remarks upon Milton, by Mr. Upton;
were the next publications, from which Dr. Newton
protetles to have derived afliftarce.  But, befides
the flower of thofe which had been already pub-
lithed, he added many new obfervations both of
others and his own. He was indebted, for feveral
mgenious illuftrations of Paradife Loft to his re-
lation, Dr. Greenwood. e was alfo obliged by
the ufe of Dr. Heylyn’s manufcript remarks on the
fame poem ; which had been before communicated
to Bentley, and of which the greater part had been
difingenuoufly adopted, by that critick, without
acknowledgement. By the manufeript communi-
cations of Richardfon, Jortin, and Warburton ; and
more particularly by thofe of the modeft and liberal
I\Er. Thyer; his commentary on Peradife' Loft was
a4
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confiderably enlarged. To the fame learned co-
adjutors, with the addition of fuch refpectable names
as Sympfon, and Seward, the editors of Beaumont
and Tletcher; of the Rev. Mr. Meadowcourt, Pre-
bendary of Worcefter; of the Rev. Mr. Calton, of
Lincolnihire; and of Mr, Peck, the antiquary ; Dr.
Newton's fubfequent edition of Paradife Regained,
Samfon Agoniftes, and the Smaller Poems, was alfo
gratefully indebted.

In the year after the publication of Dr. Newton's
edition of Paradife Loji, there was publithed at
Glafgow the firft Book of that poem with a large
and very learned commentary; from which fome
notes are feleCted in this edition.  They, who are
acquainted with this commentary, will concur with
the prefent editor in withing that the annotator had
continued his ingenious and elaborate criticifins on
the whole poem.

In a letter from the late Mr. Mafon to Dodfley,
the bookfeller, dated May 31, 1747, now in the
pofieffion of a fiiend, an cditorial intention is an-
nounced which, though not accomplithed, it may
not be improper here to notice; as it coincides
with the opinion of him, who has fo ably illufirated
the picturefgue defeription, and romantick imagery,
of the poems which Mr. Mafon mentions; and to
whofe illufiations the cditor muft next exprefs his
obligations.  *“ I could with to know,” fays Mr.
Mafon, “ whether Tonfon or any other Bookfeller
has a property in the fecond volume of Milton, I
have often thought it a great pity that many of the
beautiful picces it contains fhould be fo little read
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as they certainly are. I fancy this has arifen from
the bad thing they are tack'd to. I want vafily to
have a feparate edition of the Tragedy, Majk;
Lycidas, L Allegro, &c. And I fancy I thall fome
time or other undertake it myfelf; but, it you think
that it would fell at prefent, T would willingly give
you my afliftance cither for a preface, or notes, or
any thing that fhould be thought neceflary; and
this merely for the fake of the incomparable poet,
whom I am not content with having confidered and
praifed as the Author of Paradife Loft alone.”
What Mr. Mafon might have intended, the late
Mr. Warton cftected.  In 1785 the Publick was
prefented with  Lycidas, L' Allegro, 11 Penferofo,
Arcades, Comus, Odes, Sonnets, &c. accompaniced
with Mr. Warton's critical and explanatory notes ;
of which a fecond cdition, with many alterations
and large additions, was publithed in 1791 foon
after his lamented death : In whom Poetry and An-
tiquity loft one of their moft zealous votaries, Cri-
ticifim one of its ableft aflertors, Society one of
its moft agreeable members, and the Univerfity of
Oxford one of her moft valuable and moft refpected
fons.  Mr. Warton appears to have alfo planned an
cdition of Paradife Regained and Samfon Agonifies,
by having omitted in the latter edition fuch notes
as more immediately related to thofe poems, and
which had appeared in the former edition ; and by
fubtituting mercly references to the notes on thofe
refpective paflages.  The fignatures to the fheets of
his latter cdition are numbered indeed volume the
fir/i.  From both thefe editions, in which the

N
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names of Warburton, of Hurd, Bowle, and Dr.
Jofeph Warton, often occur as annotators, the
moft valuable illuftrations have been derived to
the following pages. From Mr. Dunfter's edition
of Paradife Regained, publithed in 1795, a copious
ftock of judicious and elegant obfervations on that
poem has becn alfo here extrafted. From modern
works of critical eminence, relating to the Englith
language and poetry, many notices have been like-
wife drawn ; in particular, from the compofitions
of Lord Monboddo, Dr. Beattie, and Dr. Blair;
from the late commentaries on Shakfpeare; from
Mr. Headley’s Seleét Specimens of Ancient Englith
Poetry ; from the acute obfervations of Dr. Johnfon
and Mr. Hayley ; and in fhort, if the prefent editor
may refpectfully adopt the language of his prede-
ceflour, ‘“like the bee, he has been ftudious of
gathering fweets wherever he could find them.”
‘Thefe contributions, however, have not been ex-
aéted, without references to the original treafuries
of the information adduced, or without the names
of the authors fubjoined. Of the notes in Dr.
Newton's excellent edition of the Paradife Lofi, few
have been omitted, and fome have been fhortened ;
by which method the editor has been enabled to
introduce, without too copious a commentary, the
important obfervations of criticks already enume-
rated, as well as of thofe who are yet to be named.
Of the notes alfo in his cdition of Paradife Regained,
and the remaining Poems, feveral are retained,
The labours of Mr. Warton and Mr. Dunfter have
rendered more perhaps unneceffary.  For the notes,
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to which no fignature is affixed, the prefent editor
js accountable.

Such are the printed volumes to which the editor
acknowledges, with gratitude, his obligations. He
muft row acknowledge obligations, not perhaps
lefs interefting or valuable, to manufcript commu-
nications. To the late George Steevens, Efg. he has
been indebted for the interleaved copies of Paradife
Loft, and of the Smaller Poems printed in 1673, with
many manufcript remarks by the late Mr, Bowle;
after whofe deceafe thefe volumes came into Mr.
Steevens's hands; and, fince the death of Mr,
Steevens, have become the property of the prefent
editor. This fingular kindnefs was conferred by
M. Steevens at the commencement of this under-
taking; not without a promife alfo of further
afliftance; which, unfortunately for the publick
and for the editor, he lived not to afford.

To Jofeph Cooper Walker, Efq. the author of the
very elegant Hiftorical Memoir on Italian Tragedy,
and of other valuable publications, the editor is
likewife particularly obliged for many remarks,
biographical as well as critical,

»His fincereft thanks are alfo due to the Rev. Dr.
Dampier, Dean of Rochefter; who, on being made
acquainted by the editor’s very kind and zealous
friend, the prefent Dean of Gloucefter, with this
undertaking, obligingly tranfmitted to him an in-
terleaved copy of Paradife Loff, with numerous
manufcript notes, by that accomplithed fcholar,
the late Benjamin Stillingflect, Efq. 'They contain
not only the chief claffical allufions, which are
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found in Dr. Newton’s edition ; but references to,
or citations of, various other paffages fubfervient to
the illuftration of the poem. They had been put
together about the year 1745, with a view to pub-
lication ; but were left unfinithed, from the appre-
henfion that they would not make their way in
oppofition to Dr. Newton's edition, which was then
announced under the patronage of Lord Bath,
Thefe particulars are gathered from feveral impor-
tant letters of Mr. Stillingfleet to Dr. Dampier’s
father, formerly Dean of Durham; to whom he
had prefented his interleaved Paradife Loff.  From
one of thefe letters, entrufted to him alfo by the
Dean of Rochefter, the editor has felected the truly
Miltonick Sonnet written by Mr. Stillingfleet, which
he has printed in the Preliminary Obfervations on
the Sonnets, in the fifth volume of this edition.
It muft be added, that the volume, containing the
firft fix books of Paradife Loft, was nearly printed
oft, when the editor was honoured with thefe re-
marks. A felection, therefore, of Mr. Stillingfleet’s
notes on thofe hooks, will be found, duly acknow-
ledged, at the clofe of this edition, among other
additions to the preceding volumes.

To the Dean and Chapter of Canterbury he begs
to mention his refpe@tul obligations alfo for the
ufe of manufcripts in their pofleflion, which have
contributed to the purpofes of this edition.

But, above all, his gratitude can never be fuffi-
ciently exprefled for the aids afforded him by the
Library of his Grace, the Duke of Bridgewater;
as on a former occafion, for permiffion to print the -
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manufcript Mafk of Comus, obtained through the
obliging. application of the Rev. Francis Henry
Egerton ; fo on the prefent, for permiffion to print
the manufcript Mafk of Marfton, performed before
the Countefs Dowager of Derby, and to make ufe
of many rare and curious books, perhaps not to be
found in other collections. To the great kindnefs of
Mr. Egerton, and to the condefcenfion of the Duke
of Bridgewater, the editor owes the opportunity of
introducing to publick notice the poems of fome
forgotten and unknown Eunglith bards; as well as
other pieces of our ancient literature, hitherto over-
paffed by the moft curious inveftigators. The in-
valuable colleftion, which his Grace poffefles, has
been removed from the family feat at Afhridge to
Bridgewater Houfe, Cleveland Court.  To the pre-
fent age the notification of fuch treafures will be
highly acceptable ; for, among its charaélerifticks,
a tafte for relithing the ftrains of elder days is
honourably confpicuous; to the encreafc of which,
the recent publication of Specimens of Early Eng-
Uifk Poetry will, doubtlefs, powerfully contribute.
The editor has been fortunate alfo in obtaining
other manufcript fupplies of no mean import. To
his friends, the liberal fiiends indeed to the litera-
ture of their country, Ifaac Reed, Efq., and James
Bindley, Efq., he is obliged not only for many
valuable fuggeftions, but alfo for the favour of
feveral fcarce works in their choice and rich collec-
tions. The few communications of other gentle-
men he has noticed in their refpe@tive places.
Having thus difcharged his duty of grateful ac-
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knowledgement, he proceeds to give the feader
an account of what he is to expeét further in the
condué of the prefent edition.

The chief purpofe of the new notes, is, in
humble imitation of Mr. Warton, ‘‘ to explain the
allufions of Milton ; to illuftrate or to vindicate his
beauties ; to point out his imitations both of others,
and of himfelf; to elucidate his obfolete diétion ;
and, by the addu&ion and juxtapofition of parallels
univerfally gleaned both from his poetry and ! profe,
to afcertain his favourite words, and to fhow the
peculiarities of his phrafeology.” Mr. Warton juftly
adds, that, *among the Englith poets, thofe readers
who trult to preceding commentators will be led to
believe, that Milton imitated Spenfer and Shak-
fpearc only. But his ftyle, expreffion, and more
extenfive combinations of diction, together with
many of his thoughts, are ulfo to be traced in other
Englith poets, who were cither contemporaries or
predecetfours, and of whom many are now not
commonly known. Nor have his imitations from
Spenfer and Shakfpeare been hitherto fufliciently
noted.”  Of this it has been a part of the prefent
editor's tafk, as it was of Mr. Warton, to produce
proofs. The coincidencies of Fancy’s fweeteft
children,” Spenfer, Shakfpeare, 'and Milton, are

“accordingly here enlarged. The obligations of our
author to Dante, hitherto little noticed, as well as

* Milton's Profe.works afford many materials indeed for com.
parative criticifm,  See the opinions of Mr, Warton, and of the
prefent editor, on thefe compofitions, in the fixth vol, of this
edit. pp. 392, 396,
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ta fome other Italian poets, are pointed out. The
poet’s imitations of himfelf are alfo confiderably
augmented. Nor have the romances and fabulous
narratives, on which the poetry of Milton is often
founded, been negleéted. The editor, while he has
not been fparing of claffical illuftration, has con-
ftantly kept in mind the neceflity of attention to
the literature of Milton’s age. Without this atten-
tion, as Mr. Warton remarks, * the force of many
ftrikingly poetical paffages has been weakened or
unperceived, becaufe their origin was unknown,
unexplored, or mifunderftood. Coeval books, which
might clear fuch references, were therefore to be
confulted ; and a newine of commentary was to
be purfued. Comparatively, the claffical annotator
has here but little to do.  Dr. Newton, an excel-
lent {cholar, was unacquainted with the treafures
of the Gothick library.  IFrom his more folid and
rational ftudies, he never deviated into this idle
track of reading.” But, as Milton, at leaft in his
early poems, may be reckoned an old Englith poet;;
and as in his later poetry allufions to the fources of
fiction, with which he had been pleafed in his
youth, often appear; he generally requires that
illuftration, however trifling it may feem to faftidious
readers, without which no old Englith poet can
well be illuftrated.

The arrangement of the materials in thefe volumes
has been formed with a view to uniformity, and to
the accommodation of the reader. The Table of
General Contents will point out the order obferved;
the differtation’s prefixed; the appendixes fubjoined
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To the whole is added a Gloffarial Index, The
editor thinks it proper to obferve, that, in com-
pliance with the withes of feveral literary friends,
the Paradife Loft has been placed firft, in the fol-
lowing methodical difpofition of the poetical works.

He has endcavoured to render the text as per-
fpicuous as poflible ; not only by feveral illuftrations
of antiquated words, which, as Mr. Warton has
obferved, in a fucceflion of editions had been gra-
dually and filently, yet perhaps not always properly,
refined ; but alfo by comparing the copics publifhed
under the immediate infpetion of Milton, as well
as moft fubfequent editions; more particularly
thofe of Tickell, Fenton, Bentley, and the later
editors; as the notes will thow.  Nor fhould it
here be omitted, that Milton has not {o uniformly
contracted the words of his language, as to counte-
nance the {pelling of ifle, of honour, of inferiour,
of mufick, and feveral other words, with the omif-
fion of a letter in each. Milton’s manufcript at
Cambridge, and his own editions of his Poems, as
well as of his Paradife Loft, will afford teftimonies
to this oblervation, The text of Milton muft,
indecd, exhibit fome peculiarities. By fuch as
are here retained, the meaving cannot be embar-
raffed. is love of Italian, of Chaucer, and of
Spenfer, requires this notice.  The emendations of
fewelling, in Paradife Lofl, B. vii. 319, of are, B. x.
816, and of the 496th verfe in Samfon Agonifies, are
additions to the few alterations of the text admitted
by preceding editors.  To the pun@uation alfo, of
which Milton has becn pronounced by Mr. Warton
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t6-have been habitually carelefs,'great attention has
bekri paid. - The editor eonce!ved it his duty like-
wife to examine the manufeript, contammg meny
of ‘Milton’s early poems, pteferved in the Library
of Trinity College, Cambndge, and he found, on
examination, feveral particularities which had been
omitted by thofe who had before collated the manu-
feript, and which were too curious not to be no-
ticed in the prefent edition. To the end of ‘the
feveral poems, of which there are copies in the
manufeript, thefe Various Readings are annexed
The reafon is affigned. s

The editor offers, with the utmoft deferencc, fome
account of the Life of Milton ; of which the mate-
rials have been drawn from authéntick fources.
In this biographical attempt fome new anecdotes,
relating to the hiftory of Milton’s friends, of his
works, and of his times, will alfo be found.” Thefé
may perhaps plead as an apology for the rathnefs of
the editor, in affe@ing to fketch the poet, whom
the mafterly hands of a Johnfon and &n Hayley
have depified; a rafhnefs, to which he has ‘beeh
1mpelled by the perﬁxaﬁon of others, that, to a new
edition of his Works, it is a cuﬁom to preﬁx the
Life of the Author.

Such are the materials heré¢ accumulated, in
orﬁet to explam the labours of Milton: of Milton,
the p\'oud bozft' 'of his own country, and the
adthiration of the world: of Milton, whofe imita-
tions of ‘others ‘are fo generally adomed with new

¥ See thé Appendix 10 Par. Lo, vol. ifi. p. 490.
VOL. I. a
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thodes of fenttment or phrafeology, that they lofe
the nature of borrowings, and difplay the fkill and
originality of a perfe@ matter; and from whom filcs
cceding poets; at warious. periods huvc “'fiblew
duthenttick fire,”

From the liberal aadl candid reader; the editer
'hopes to meet with- mere than pardon; having
- fpared neither pains nor.coft in the profecition of hig
- defign, and having firenuoufly exerted his humble
. ahilities to pleafe and to inform.  His diftarice from
:the metropolis has fometimes indeed deprived him
of the benefit of canfulting, on pasticular exi-
gencies, not only the publick libraries, but many
ikind and judiciows friends with whofe notice
‘he’has been honoured. The great attention and
.correétnes of the prefs of Meflis. Bye ahd Law,
tiave, however, rendered the volumes free from un-
jpardonable inaccuracies; from fuch errours, it is
'belleved, as might deftroy the fenfe of the author,.
4nd excite indignation ageintt the editor,

cantersury, July 20. 18e1,
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SOME ACCOUNT OF THE

LIFE OF MILTON.

Ea {1

JOHN MILTON, fon of John and Sarah
Milton, was born on the gth of December * 1608,
at the houfe of his father, who was then an
cminent {crivener in London, and lived at the
fign of the Spread Eagle (which was the armo-
rial enfign of the family) in Bread-ftrect, The
anceftry of the poet was highly refpectable, His
father was educated as a gentleman, and became
a® member of Chrift Church, Oxford ; in which
fociety, as it may be prefumed, he imbibed his
attachment to the doétrines of the Reformation,
and abjured the errours of Popery ; in confe-
quence of which, his father, who was a bigotted
papift, difinherited him, The ftudent therctore
chofe, for his fupport, the profeflion alrcady
mentioned ; in the practice of which he became
fo fuccefsful as to be cnabled to give his children
the advantages of polithed cducation, and at

* ¢ The xx'" duye of December 1608 wus baptized John, the
fonne of John Mylton, ferivenor.””  Eviradl from the Regifier of
Al ballizos, Bread.Street,

. ¥ Sec the Note on Ad Patrem, vol. vi. p. 132

VOL. I, b



i SOME ACCOUNT OF

Iength to retire with comfort into the country.
The grandfather of the poet was under-ranger or
keeper of the foreft of Shotover, near Halton in
Oxfordthire ; and probably refided at the village
of Milton in that ncighbourhood, ¢ where the
tamily of Milton, in remoter times, were dif-
tinguithed for their opulence ; till, one of them
having taken the unfortumate fide in the civil
wars of York and Lancafter, the eftate was fe-
queftered ; and the proprietor was left with no-
thing but what he ¢ held by his wife. There is
a tradition © that the poct had once refided in
this village, while he was Secretary to Cromwell.

‘The mether of Milton is faid by f Wood, from
Aubrey, to have been a Bradfhaw ; defcended
trom a family of that name in Lancathire. Peck
relates, that he was 8 informed ** fhe was a

¢ In the Regifters of Milton, as T have been obligingly in-
formed by letter from the Rev. Mr. Jones, there are however no
gntrics of the name of Milton,

Philips, Milton's nephew, fays that the family refided at Milton
near Abigdsn in Oxfordgbire, a3 appeared by the monuments then
to be feen in Milton church,  But that Miron is in Berkfbive; and

Dr. Newton fearched in vain for the monuments faid to exift in
that hurch,

‘Ihe information of Wood is moft probably corre®, that they
Jived at Mibton near Hadton and Thame.

¢ Philips’s Life of Milton, 1694. p. iv,

¢ Communicated to me by letter from Milton.

" Fafti Ox, vol. i, p. 262, &e. chictly takem, as Mr. Warton

has obferved, from Aubrey’s manufcript Life of Milton, prefesved
in the Affiolean Mufeum, Oxford.

£ Memoirs of Milton, 1740, pu 1,
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Haughton of Haughton-tower” in the fame
county.  But Philips, her grandfon, whofe aus
thority it is moft reafonable to admit, ™ affirms,
in his Life of Milton, that fhe was a Cafton, of
a genteel family derived origimally from Wales.
Milton himfclf has ' recorded, with becoming
reference to the refpectability of his defcent, the
great cfteem in which fhe was held for her vir-
tues, more particularly for her charity.

His father was particularly diftinguifhed for
his muifical abilities.  He is faid to have been
*“ a ¥ voluminous compofer, and equal in fcience,
if not in genius, to the beft muficians of his
age.”  Sir John Hawkins and Dr. Burney, in
their Hiftories of Mufick, have cach felected a
fpecimen of his fkill.  He has been mentioned
alfoby ' Mr. Warton, as the author of *“ A fixe-
fold Politician.  Together with a fixe-fold pre-
cept of Policy. Lond. 1609.” But Mr. Hayley
agrees with Dr. Farmer and Mr. Reed in aflign.
ing that work rather to John Mclton, author of
the Afrologafter, than to the father of our poet.
Of his attachment to literature, however, the
Latin verfes of his fon, addrefled to him with

" Life of Milton, p. v,

¢ Londim fum natus, grnere honeflo, patre viro integeirimo,
matre probatifimi, et cleemofynis per viciniam pouflimim notd,"
Defenf. jec. vol. iii. p. 95. edit. fol. 1698,

* Dr. Burrey’s Hift. of Mufick, vo! il p. 134

! See the Note on ver, 66, Ad Patrem, vol vi. pa 337,

b 2



v SOME ACCOUNT OF

no lefs elegance than gratitude, arc an uncqui-
vocal proof.

The care, with which Milton was educated,
fhows the difcernment of his father. The bloom
of genius was fondly noticed, and wifcly en-
couraged. He was fo happy, fays Dr. Newton,
as to fharc the advantages both of private and
publick cducation. He was at firft inftructed,
by private tuition, under ™ Thomas Young,
whom Aubrey calls * a puritan in Effex who
cutt his haire thort ;” who, having quitted his
country on account of his religious opinions, be-
came Chaplain to the Englith merchants at Ham-
burgh ; but afterwards returned, and during the
ufurpation of Cromwell was mafter of Jefus
College, Cambridge. Of the pupil’s affection
for his carly tutor, his fourth elegy, and two
Latin cpifiles, arc publick teftimonics.  Mr.
Haylcy confiders the portrait of Milton by Cor-
nchius Janfen, drawn when he was only ten years

m See the Notes at the beginning of the fourth Elegy, vol. vi.
p. 129, If Milten imbibed from this inftru®or, as Mr, Warton
fuppolos, the praples of puritanifim, it may be curious to re.
maia that b wover adoptad from him the outward fymbol of the
fect,  Milwen preferved biv ¢ cluftering locks®” throughout the
h'igll of the » aniclon W ood, dcfcribing the Seckers who
came to preach ae Ontord in 1647, atfords a proper commentary
on Young's cuteng bus e ghoe, ¢ Lhe generality of them had
mortificd countenances, puling veices, and eyes commonly, when
in difcourfc, lifted up, with hands Iyving on their brealts. They

mollly had #Zorr berry which at this time was commonly called the
C mowtree enty N0 Fali Ox, ol i, pe 01
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old, ar which age Aubrey affirms ** be war a
poet,” as having been executed in order to operate
as a powerful incentive to the future cxertion of
the infant author.  This {uppofition is very pro-
bable: And, as the portrait was drawn by a
painter " then rifing into fame, and whofe price
for a head was five broad picces, the mark of
encouragement was rendered more handfome and
more confpicuous.

From the tuition of Mr. Young, Milton was
removed to St. Paul’s School, under the care of
° Alexander Gill, who at that time was the
matfter ; to whofc fon, who was then ufher and
afterwards mafter, and with whom Milton was
a favourite fcholar, arce addrefled, in friendfhip,
three of the poet’s Latin cpiftles,  There is P no
regifter of admiflions into St. Paul’s School fo
far back as the beginning of the feventeenth cen-
tury. But, as Milton’s domeftick preceptor
quitted England in 1623, it is probable that he
was then admitted into that feminary ; at which
time he was in his fifteenth year.  He had al-
ready ftudied with uncommon avidity ; but at
the fame time with fuch inattention to his health,

® Janfen's firft works in England are faid to be dated about
1618 ; the year, in which the young poct’s portrait was drawn.
See Walpole's Anecdotes of Painting, Works, vol, iii. p. 149,
edit. 1798.

© Sec the firft Note on the firt Elegy, vol. vi. p. 174.

? As 1 found, upon inquiry of the Rev, Dr, Roberts, the pre.
fent Head-Mafter,
b3
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fcldom retiring from his books before midnight,
that the fource of his blindnefs may be traced to
his early paffion for letters.  In his twelfth year,
as 9 he tells us, this literary devotion began;
from which he was not to be deterred either by
the natural debility of his eyes, or by his fre-
quent head-aches.  The union of genius and
application in the fame perfon was never more
confpicuous.

In 1623 he produced his firft poetical at-
tempts, the Tranflations of the 1142b and 1361h
Pfalms, to which, as to fome other juvenile pro-
ductions, he has annexed the date of his age.
It has been uncandidly fuppofed, that he in-
tended, by this method, to obtrude the carlinefs
of his own proficicncy on the notice of pofterity.
Dr. Johnfon calls it ** a boaft, of which Politian

4 Pater me puerolum humanioram fiterarum fudiis defti-
Nty quas ita avide arripui, ut ab anno ataus duodecimo vix
unquam ante mediam no@tam a lucubrationibus cubitum difee-
derem; quae prima oculorum pernicies fuit, quorum ad naturalem
debilitatem aceefferant et erebi capitis dolores ; qua: omnia cim
difiendi impetum non retardarent, et in ludo literario, et fub aliis
domi magiitris erudiendum quotidi¢ curavit.””  Def. fee. ut fupr,

Aubrey alfo relates, that * when Milton went to fchoole, and
when ke was very younge, he ftudied very hard, and fate up
very lue, commonly till twelve or one o clock ; and his father
ordered the maid to fett up for him.” MS, Afbnol, Muf. ut fupr.
His carly reading was in poctival books.  Sce the Notes on the
“Tranflations of the vi4th and 136th Plalms in the fixth volume
of this edition.  Humphry Lownes, a printer, living in the fame

ftecet with his father, (upplicd hin at leatt with Spenfer and Syl
- selter’s Du Bartas, .
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has given him an example.” But both Milten
and Politian have followed claffical authority.
Lucan " thus fpeaks of himfelf :

¢ Eft mihi, crede, meis animus conftantior annis,

s Quamvis nung juvenile decus mibi pingere malas

¢ Cueperit, et nondum vicefima yenerit ftas.”
However, in thefe Tranflations may furely be
difcerned the dawning of real genius. And in
his poem, On the death of a farr Infant, written
foon after, how fincly has that genius grown
even with bis little growth ! For, as a poetical
compofition, it difplays the vigour and judge-
ment of maturer lifc ; while, by its fenfibility, it
powerfully affects the fecling mind.  The verfes
allo, At a Vacation Exercife in the College, written
at the age of nincteen, have been repeatedly
and juftly noticed as contammg indications of the
future bard, * whofe genius was cqual to a fub-
ject that carried him beyond the limits of the
world.”

Fow rcaders will be inclined to admit that
Cowley and other poets have {urpafled, in ¢ pro-
du@s of vernal fertility,” the efforts of Milton,
Few will regard, without averfion, the .unfair, I
had almoft faid (confidering the age in which
Milton lived) the ridiculous, * comparifon of

* Lucanus de feipfo, in Panegyrico ad Calpurnium Pifonem,
Eprgr. & Poem, Vet, Paris, 1590, p, 121,

¢ In the Biograph, Brit, vol. iv. p. 591, edit, Kippis.
b4
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Milton’s juvenile effufions with thofe of Chat.
terton. Milton, as he is-the moft learned of
modern poets, may perhaps retain his princely
rank alfo in the lift of thofe who hdve written
valuable picces at as early or an earlier age ; and
Politian, Taffo, Cowley, Metaftafio, Voltaire,
and Pope, may bow to him, ** as to fuperiour
Spirits is due.”

In the 1*th year of his age, diftinguifhed as
a claflical fcholar, and converfant in feveral lan-
guages, he was fent, from St. Paul’s School, to
Cambridge ; and was * admitted a Penfiorer at
Chrift’s College on the 12th of February, 1624-¢,
under the tuition of Mr. William Chappel, after-
wards Bifhop of Cork and Rofs in Ireland.
Here he attracted particular notice by his acade.
mical excrcifes, as well as by feveral copies of
verfes, both Latin and Englifh, upon occafional
fubjects.  He negle@ed indeed no part of litera-
ture, although his chicf objec feems to have
been the cultivation of his poctical abilities.

** This good hap I had trom a careful educa-
tion,” he fays; *“ to be inured and feafoned be-
times with the beft and eleganteft authors of the
learned tongues 5 and thereto brought an car that

t ¢ Johannes Mitron, Londinenfis, filius Johannis, inftitutus
fuit in Literaum clementis fub Magre. Gill, Gymnafii Paulini
Prafe€lo, admiffus ot Penfionarius Minor Feb. 12°, 1624, fub

M2, Chappell, folvitque pro Irgr, 0. 1o. 8. Extra& from the
College Regifter,
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could meafure a juft cadence, and fcan without
articulating ; rather nice and humorous in what
was tolerable, than patient to read every drawling
verfifier.”

To his eminent {kill, at this time, in the Latin
tongue Dr. Johnfon affords his tribute of com-
mendation. ¢ Many of his elegies appear to
have been written in his eighteenth year; by
which it appears that he had then read the Roman
authors with nice difcernment. I once heard
Mr. Hampton, the tranflator of Polybius, re-
mark, what I think is true, that Milton was the
firft Englithman who, after the revival of letters,
wrotc Latin verfes with claflic elegance.” Mil-
ton’s Latin exercifes, which he recited publickly,
are alfo marked with characteriftick animation.
From fome remarkable paflages in thefe, as Mr.
Hayley obferves, it appears * that he was firft
an object of partial feverity, and afterwards of
general admiration, in his college. He had dif-
fered in opinion concerning a plan of academical
ftudies with fome perfons of authority in his
College, and thus cxcited their difpleafure. He
fpeaks of them ag highly incenfed againft him ;
but exprefles, with the moft liberal {enfibility,
his furprife, delight, and gratitude, in finding
that his enemies forgot their animofity to honour
him with unexpe@ed applaufe.”

But incidents unfavourable to the chara&er of
Milton, while a ftudent at Cambridge, have been
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pofitively aflerted to be contained in his own
words ; and the poct has been fummoned to prove
his own flagellation and banifhment in the fol-
lowing verfes, in his firft elegy :
4 Jam nec arundiferum mihi cura revifere Camum,
“ Nec dudum vetiti me laris angit amor.—
¢ Nec duri libet ufque minas perferre Magiftri,
« Ceterdgue ingento non fubeunda meo.”
4 Si fit hoc exilium patrias adiiffe penates,
¢ Kt vacuum curis otia grata fequi,
« Non ego vel profugi nomen fortémve recufo,
% Laetus et exilii conditione fruor.”

On thefe lincs Mr. Warton obferves, that ¢ the
words vetiti laris, and afterwards extlium, will
not {uffer us to determine otherwife, than that
Milton was fentenced to undergo a temporary
removal or ruftication from Cambridge. T will
not {uppofe for any immoral irregularity. Dr.
Bainbridge, the Matfter, is reported to have been
a very active difciplinarian: and this lover of
liberty, we may prefume, was as little difpofed
to fubmiflion and conformity in a college as ina
flate.  When reprimanded and admonithed, the
pride of his temper, impatient of any fort of
reproof, naturally broke forth into expreffions of
contumely and contempt againft his govemour.
Hence he was punithed.

* He is alfo faid to have been uhlpﬂcd at
Cambridge. See Life of Batburfl, p. 153. This
has been reprobated and diferedited, as a moft



THE LIFE OF MILTON. xi

extraordinary and improbable picce of feverity,
But in thofe days of fimplicity and fubordination,
of roughnefs and rigour, this fort of punithment
was much more common, and confcquently by
no means fo difgraceful and unfeemly for a young
man at the univerfity, as it would be thought at
prefent.  We learn from Wood, that Henry
Stubbe, a Student of Chrift-Church Oxford,
afterwards a partifan of fir Henry Vane, ¢ thew-
ing himfelf too forward, pragmatical, and con-
ceited,” was publickly whipped by the Cenfor in
the college-hall. Ath. Oxon. vol. ii. p. s60. Sce
alfo Life of Bathyrft, p. 202. I learn from fome
manufcript papers of Aubrey the antiquary, who
was a ftudent of Trinity college Oxford, four
years from 1642, * that at Oxford and, I believe, °
at Cambridge, the rod was frequently ufed by
the tutors and deans: and Dr. Potter, while a
tutor of Trinity college, I knew right well, whipt
his pupil with his fword by his fide, when he
came to take his lcave of him to go to the inns
of court.” In the Statutes of the faid college,
given in 1556, the Scholars of the foundation
are ordered to be whipped by the Deans, or Cen-
fors, even to their twenticth year. In the Uni-
verfity Statutcs at Oxford, compiled in 1635, ten
years after Milton’s admifTion at Cambridge, cor-
poral punithment is to be inflicted on boys under
fixteen.  We are to recollect, that Milton, when
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he went to Cambridge, was only a }"‘.’Y of ﬂfte'en.
The author of an old pamphlet, Regcides nioSaints
nor Martyrs, fays that Hugh Peters, .whlle at
Trinity college Cambridge, Was PUthk]X *f"d
officially whipped in the Regent-walk for his in-
folence, p. 81. 8vo.
¢ The anecdote of Milton’s whipping at Cam-
bridge, is told by Aubrey, MS. Muf. Afom.
Oxon. Num, x. P. iii. From which, by the
way, Wood’s Life of Milton in the Faff Oxoni-
enfes, the firft and the ground-work of all the
lives of Milton, was compiled. Wood fays, that
he draws his account of Milton ¢ from his own
mouth to my Friend, who was well acquainted
with and had from him, and from his relations
after his death, moft of this account of his life
and writings following.” Azh. Oxon. vol. i. Fafti,
p. 262.  This Friend is Aubrey ; whom Wood,
in another place, calls credulous, ¢ roving and
magotic-headed, and fometimes little better than
crafed.”  Life of A. Wood, p. §77. cdit. Hearne,
Th, Catt Vind, &ec. vol. ii.  This was after a
quarrcl. 1 know not that Aubrey is ever fan-
taftical, except on the fubjeéts of chemiftry and
ghofts.  Nor do I remember that his veracity
was ever impeached. I believe he had much lefs
credulity thun Wood.  Aubrey’s Monumenta Bri-
tanmica 1s a very folid and rational work, and its
Judicious conjectures and oblervations have been
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approved and adopted by the beft modern anti.
quaries. Aubrey’s manufcript Life contains fome
anecdotes of Milton yet unpublithed.

*“ But let us examine if the context will admit
fome other interpretation. Cezeraque, the moft
indefinite and comprehenfive of defcriptions, may
be thought to mean literary tafks called impofi-
tions, or frequent compul{ve attendances on
tedious and unimproving exercifes in a college-
hall. But czrera follows minas, and perferre
feems to imply fomewhat more than thefe incon-
veniences, fomething that was fifered, and fe-
vercly felt. It has been fuggefted, that his fa-
ther’s economy prevented his conftant refidence
at Cambridge; and that this made the college
lar dudum vetitus, and his abfence from the uni-
verfity an exilium.  But it was no unpleafing or
involuntary banithment. Ile hated the place.
He was not only offended at the college-difcipline,
but had even conceived a diflike to the face of
the country, the fields about Cambridge. He
peevithly complains, that the fields have no foft
fhades to attra@ the Mufe; and there is fome.
thing pointed in his exclamation, that Cambridge
was a place quite incompatible with the votaries
of Phabus. Here a father’s prohibition had
nothing to do. He refolves, however, to forget
all thefe difagrecable circumftances, and to return
nduc time,  The difmiflion, if any, was not to



iy SOME ACCOUNT OF

be perpetual. In thefe lines, ingentum 18 €0 be
rendered temper, nature, difpofition, rather than
genius,

“ Aubtey fays, from the information of our
author’s brother Chriftopher, that Milton’s
“ firft tutor there [at Chrift’s college] was Mr.
Chappell, from whom receiving fome unkind-
nefle, (be whipt him ) he was afterwards, though
it feemed againft the rules of the college, tranf-
ferred to the tuition of one Mr. Tovell, who
dyed parfon of Lutterworth.” MS. Muf. Afhm.
ut fupr. This information, which ftands de-
tached from the body of Aubrey’s narrative,
feems to have been eommunicated to Aubrey,
after Wood had feen his papers ; it therefore
does not appear in Wood, who never would
otherwife have fuppreffed an anecdote which
contributed in the leaft degree to expofe the cha-
racer of Milton. I muft here obferve, that Mr.
Chappell, from his original Letters, many of
which I have feen, written while he was a
fellow and tutor of Chrift’s College, and while
Mikton was there, and which are now i the pof-
fefion of Mr. Moreton of Wefterhoe in Kent,
by whom they have been politely communicated,
appears to have been a man of uncommon mild-
nefs and hberality of manners.”

To the authority of the preceding remarks
Dr. Johnfon has implicitly fubfcribed; not with-
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out adding, however, that it may be conjectured,
from the willingnefs with which the poct has
perpetuated the memory of his exile, that its
caufe was fuch as gave him no (hame.

That flagellation might be performed upon
offenders at Cambridge, (as well as at Oxford,)
the Statutes of that Univerfity will thow : That
Milton fuffered this publick indignity, refts folely
upon the teftimony of Aubrey, which I am un-
able to controvert: But it is remarkable that it
never thould have been noticed by thofe who
would have rejoiced in fuch an opportunity of ex-
pofing Milton toa little ridicule. Theapplication
alfo of czrera may be perhaps more genera/ than
Mr. Warton and Dr. Johnfon have been pleafed to
confider it; inftead of corporal punithment, it
may fuggeft the idea of academical reftrictions,
to which a youth of Milton’s genius could not
fubmit ; or merely of threats perhaps, which
he thought he did not deferve ; and, if he there-
fore acquicfced in a fhort exile from Cambridge,
as fome biographers fuppofe, it fhould feem
that, by his admiffion to the degree of Batchelor
of Arts in 1628, he had incurred no lofs of
terms ; which, ruftication however muft have
occafioned, and which the Regifter of his College,
or of the Univerfity, would probably have no-
ticed. His reply to an enemy, who in the vio-
lence of controverfy had afferted that he was ex-
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pelled, may here be cited. ® *“ I muft be thought,
if this libeller (for now he fhews himfelf to be
fo) can find belief, after an inordinate and riot-
ous youth fpent at the Univerfity, to have been
at length womited out thence. ¥For which com-
modious lye, that he may be encouraged in the
trade another time, I thank him; for it hath
given me an apt occafion to acknowledge pub-
lickly, with all gratefull mind, that more zban
ordinary favour and refpelt which I found above
any of my equals at the hands of thofe courteous
and learned men, the fellows of the College
wherein I fpent fome years; who at my part«
ing, aftcr [ had taken two degrees, as the manner
is, fignified many ways, how much better it
would content them that I would ftay ; as by
many letters, full of kindnefs and loving refpect,
both before that time, and long after, I was af-
fured of their fingular good affection towards
me.” And flill more pointedly in another place :
* ¢ Pater me Cuntabrigiam mifit . Ilic dif-
ciplinis atque artibus tradi folitis {eptennium
fudui s procul omni flagitio, bonis omnibus pro-
batus, ufquedum magiflri, quem vocant, gra-
dum, &c."” .

"o oblige one of the fellows, his friends {o
affcctionately noticed, he wrote, in 1628, the

u Apology for Smeftymnuus. Profe-Works, vol. i. p. 174.
edit. 1698.
 Defenf, fec, Profe.Works, vol, iii. p. g3, edit. 1698,
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comitial verfes, entitled Nazuram non gati fenium,
I mention this in order to obviate.a remark,
made by Dr. Johnfori, that the poet coun-
tenanced an opinion, prevalent in his time,
“ that the world was in its decay, -and-that we
have had the misfertune to be produced in the
decrepitude of nature.” In the preceding year
the following " very learned work had been pub-
lithed, ** An Apologie or Declaration of the
Power and Providence of God in the Govern-
ment of the World, by George Hakewill, D.D,
and Archdeacon of Surrey, 1627.” The young
poet, [ conceive, had been much plealed with
this excellent work, which refutes, with partie
cular felicity of argument, the abfurdity of fup.
pofing naturc impaired. This forgotten folio
has found an able advocate in modern days.
“ They,” fays Dr. Warton, ¥ whom envy,
malevolence, difcontent, or difappointment, have
induced to think that the world is totally dege.
nerated, and that it is daily growing worfe and
worfe, would do well to read a fenfible, but too
much negledted, treatife of an old Divine,
written in 1630, [this is the fecond edition,]
Hakewill’s Apology &c.” This work was com<
mended by Archbithop * Uther. And a truly

7 Pope’s Works, edit. 1797. vol. iv. p. 319. )

* Sec a Letter from Dr. Hakewill to Archbithop Uther, in
the Life and Letters-of Uther by R. Pags, D.D, fol..1686.
Letters, p. 398,

VoL, 1. C
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amiable and Jeamed author, to whom the lite-
rature of this country is peculiarly indebted, has
clofed his Philological Inquirtes with a chapter,

well calculated, Like the animated lines of Mil-

ton, to banith the timid and unbenevolent idea of

mature’s decrepitude.

Milton was defigned by his parents, and once
in his own refolutions, for the Church. But his
fubfequent unwillingnefs to engage in the office
of a minifter was communicated to a friend,
in a letter ; (of which two draughts exift in ®
manufcript ;) with which he fent his impreffive
Sonnet, On bis being arrived at the age of twenty
three. The truth is, fays Dr. Newton, he had
conceived early prejudices againft the doctrine
and difcipline of the Church. This, no doubt,
was a difappointment to his friends, who though
m comfortable were yet by no means in great
circumftances.  Nor does he feem to have been
difpofed to any profeffion ; it is certain that he
alfo declined the ® Law. Dr. Newton thinks

¢ See Birch's Lifec of Milton. Dr. Newton’s edit. of Milton,
Sonnet vii. General Dictionary, 1738, vol. vii. And Biograph,

Brit. 1760, vol. v. Art. Milto, where they are printed.

. b His contempt of the Law, as well as of the Church, is pretty
firongly marked. See the Note A4 Patrem, ver. 71. vol. vi,
p- 338. To the ecclefisitical lawyers he has fhown no mercy ;
but alludes to ¢ chancellours and fuffragans, delegates and offi-
cials, With all the beli- peffering rabble of fumners and apparitors,’*

inthe very fpmt of Quevedo, See his Amca‘aegfm, &c. Profc
Works, vol. i. p. 159. edit. 1698,
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that he had too free a fpirit to belimited and cone
fined ; that he was for comprehending all fciences,
but profefling none. His conduct, however,
on thefe occafions is a proof of the fincerity with
which he had refolved to deliver his fentiments,
¢ ¢ For me, I have determined to lay up as the
beft treafure and folace of a good old age, if God
vouchfafe it me, the honeft liberty of free fpeech
from my youth.”

Having taken the degree of ¢ ML A. in 1632,
he left the univerfity, and retired to his fa-
ther’s houfe in the country; who had now
quitted bufinefs, and lived at an eftate which he
had purchafed at Horton near Colnebrooke, in
Buckinghamthire. Here he refided five years ;
in which time he not only, as he himfelf ine
forms us, rcad over the Greek and Latin au-
thors, particularly the hiftorians, but is alfo be-
lieved to have written his Arcades, Comus,
L’Allegro and I/ Penferofo, and Lycidas, The
pleafant retreat in the country excited his mofk
poctick feelings ; and he proved himfelf able,
in his pictures of rural life, to rival the works
of Nature whith he contemplated with delight,
In the neighbourhvod of Horton the Countefs
Dowager of Derby refided ; and the Arcades was

¢ Profe.Works, vol. i. p. 310, edit. 1698.
4 He was admitted to the fome degree ag Oxford ip ;63‘.
See Wood, Fatti, vol, iv p, 263.

c2
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performed by her grand-children at this feat,
called Harefield-place. It feems to me, that
Milton intended a compliment to his fair neigh-
bour, (for © fair the was,) in his L’ Allegro :

¢ Towers and batrlements it fees

+¢ Bofom’d high in tufted trees,

¢ Where perhaps fome Beauty lies,
 The Cynofure of neighbouring eyes.”

The woody fcenery of f Harefield, and the per-
fonal accomplithments of the Countefs, are not
unfavourable to this fuppofition; which, if
admitted, tends to confirm the opinion, that
L’Allegro and Il Penfergfo were compofed at
Horton.

The Mafk of Comus, and Lycidas, were cer-
tainly produced under the roof of his father. It
may be obferved that, after his retirement to pri-
vate ftudy, he paid great attention, like his
mafter Spenfer, to the Italian fchool of poetry.
Dr. Johnfon obferves, that *¢ his acquaintance
with the Italian writers may be difcovered by
the mixturc of longer and fhorter verfes in Ly-
cidas, according to the rules of Tufcan poetry.”
In Comus the {weet rhythm and cadence of the
Italian language is no lefs obfervable. Of thefe
poems, as of his other works, the reader will

¢ Sce the preliminary Notes to Arcades, in the fifth volume of
this edition, PP 147 148, and Amxdu, ver. 14, &c.
* See Lyfons's Middlefex, 18o.” Harefield, p. 108,
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find critical opinions in their refpective places, -
I muft here obferve that the houfe, "in which
Milton drew fuch enchanting fcenes, was about
§ ten years fince pulled down ; and that, during
his refidence at Horton, he had occafionally taken
lodgings in London, in order to cultivate mu.
fick and mathematicks, to meet his friends from
Cambridge, and to indulge his paffion for
books. ' o

On the death of his mother in 1637, he pre-.
vailed with his father to permit him to vifit the
continent. This permiflion Mr. Hayley fuppofes
to have been ** the more readily granted, as one
of his motives for vifiting Italy was to form a.
colle®ion of Italian mufick.” His ncphéw
Philips indced relates, that, while at Venice,
he thipped a parcel of curious and rare books
which he had colleted in his travels ; particu-
larly a cheft or two of choice mufick-books of
the beft mafters flourithing about that time in
Italy. Having obtained fome diretions for his
travels from Sir Henry Wotton, to whom he
had communicated his * earneft defire of fecing

8 As I have been obligingly informed by letter from the pre.
fent Rector of Horton,

A See Sir Henry Wotton’s Letter to him,‘and the Notes, in
the fifth volume of this edition, p. 177, &c. A rumantick cir.
comftance of Milton’s juvenility has been publickly mentioned,
which has been fuppofed t6 have formed the firft impulfe of his
Italian journey. fn the General Evening Pofs in the Spring of

€3
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forejgn countries, he went in 1638, attended
with a fingle fervant, to Paris; where, by the
favour of Lord Scudamore, he was introduced

1489 it is fuppofed to have appeared ; in which, however, 1have
ndt been fo fortunate as to difcover jt. Poflibly in fome other pub.
lick Paper it may be found. The reader will be highly gratified
in finding the anecdote clothed in the foljowing elegant drefs ;

+¢¢ In fultry noon when youthful MivTon lay,
¢ Supinely ftretch’d beneath the poplar fhade,
¢ Lur'd by his Form, a fair Italian Maid
¢¢ Steals from her loitering chariot, to furvey
¢ The flumbering charms, that all her foul betray.
¢ Then, as coy fears th’ admiring gaze upbraid,
¢ Starts ;—and thefe lines, with hurried pen pourtrayd,
¢¢ Slides in his half.clos'd hand ; —and fpeeds away.—
¢ Ye eyes, yc human ftars | —if, thus conceal’d
¢ By Sleep's foft veil, ye agitate my heart,
¢ Ah! what had been its conflict if reveal’d
¢ Your rays had thone I’ Bright Nymph, thy ftrains impart
¢ Hopes, that impel the griceful Bard to rove,
¢ Seeking thro' Tufcan Vales his vifionary Love.
¢ He found her not ; —yet much the Poet found,
 To {well Imagination’s golden ftore,
¥ On Amo’s bank, and on that bloomy fhore,
¢ Warbling Parthenope ; in the wide bound,
¢ Where Rome’s forlorn Campania ftretches round
¢ Her min'd towers and temples ; — claffick lore
4 Breathing fublimer fpirit from the power
¢ Of local confcioufnefs.—Thrice happy wound,
¢ Given by his flecping graces, as the Fair
¢ Hung over them enamour’d,” the defiro
¢ Thy fond refult infpir'd, that wing'd him there,
4 Where breath’d each Roman and each Tufcan Lyre,
¢ Might haply fan the emulative flame,
© ¢ That rofe o'er Dants's fong, aod rivall'd Mane’s
({3 fme"‘

Oripad Sountts &, by Anna Seward, 1799, p. 76,
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to Grotius. Of this interview, although the nu-
merous leteers of Grotius afford no trace, Mils
ton’s nephew gives the following account ; Gro.
tius took the vifit kindly, and gave him enter-
tainment fuitable to his worth and the high com-
mendations he had heard of him.

Having been prefented, by Lord Scudamore,
with letters of recommendation to the Englith
merchants in the feveral places through which
he intended to travel, he went, after flaying a
few days in Paris, diretly to Nice, where he
embarked for Genoa. From Genoa he proceeded
to Leghorn, Pifa, and Florence. The delights of
Florence detained him there two months, His
compofitions and converfation were fo much ad-
mired, that he was a moft Welcome gueft in
the academies, (as in Italy the meetings of the
moft polite and ingenious perfons are denomi.
nated,) held in that city. He has affectionately
recorded the ! names of thefe Italian friends ;

! 4 "Tui enim Jacobe Gaddi, Carole Dati, Frefcobalde, Cul.
telline, Bommatthae, Clementille, Francine, aliorumque ploriom
memoriam apud me femper gratam, atque jucundam, nulla dies
delebit.” Defenf. fec. Profe.Works, vol. iii, P- 96. edit, 1698,

It is to one of thefe friends thac he profeffes his love of the Itan
lian language. ¢ Ego cered ittis arrifque linguis [Greek wod
Latin] non extremis tantummnodd labris madidus; fed, fiquis
aliug, quantum per annos licuit, poculis majoribus prolutas, pofom
tamen poananquam ad illom Daxtem, et Petrarcam, aliofgae veftras
complufenlos, libentdr et cupid2 comeffatum ire.” Epig. B, S
mathae, Profe.Works, vol, i, p. 335. od. 1698,

4
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and has exprefled -his obligations to their ho-
nourable diftinctions. Dati * prefented him with
a Latin eulogy; and Francini with an ltalian
ode. A few years fince, Mr. Brand accidentally
difcovered on a book-ftall a manufcript which
he purchafed, entitled La Tira, by Antonio
Malatefti, not yct enumerated, ! fays Mr. War-
ton, among Milton’s friends. It is dedicated by
the author to John Milton while at Florence.
Mr. Brand gave it to Mr. Hollis, who, in 1758,
fent it together with Milton’s works, both in
poctry and profe, and his Life by Toland, to the
Academy Della Crufca. The manufcript, as Mr,
Warton obfcrves, would have beena greater cu-
riofity in Eng]and " Milton became acquainted
alfo with the cclebrated Galileo, whom many
biographers have reprefented as in prifon when
tHe poet vifited him. But Mr. Walker has
informed me that Galileo was never a pri-
foner in the inquifition at Florence, although a

* Rolli has mad: the following remark on the commendatory
notices of his countrymen. ¢ Offerviffi nelle lodi dagl’ Italiani
date a quefto grand Uomo ; com’ effi fin d” allora fcorgevano in
lui I’ alta forza d* Ingegno che lo portava al primo Auge di gloria
Jeiteraria nel fuo Secolo e nella fua Nazione ; e gliene facevano
gli avverati Prognoftici.” Vita di Milton, 1735.

Dennis pays much compliment to the difcernment of the Italians
who difcovered, while Milton was among them, his great and
.growing genius. See his Original Letters, &c, 1721, vol. i,
p. 78, 8o.

! Milton’s Smaller Poems, 2d edit. p. 55, But Milton men.
tions this friend in a letter to Carlo Dati, Epifi: Fam, x.
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prifoner of it.  On his arrival at Rome on Fe-
bruary the 1oth, 1632, that illuftrious philo-
fopher had furrendered himfelf to Urban, who
ordered him to be confined for his philofophical
herefy in the palace of the Trinita de’ Monti.
Here he remained five months. Having re-
tratted his opinion, he was difmiffed from
Rome ; and the houfe of Monfignor Piccolo-
mini in Sienna was affigned to him as his
prifon. About the beginning of December, in
1633, he was liberated ; and returned to the
village of Belloguardo near Florence, whence
he went to Arcetri, where, it is probable, he
reccived the vifit of the Englith bard. Milton
himfelf has informed us that he had really feen
Galileo ;- and Rolli, in his Life of the poet,
™ confiders fome ideas in the Paradife Lof, ap-
proaching towards the Newtonian philofophy,
to have been caught at Florence from Galileo or
his difciples.

From Florence he paffed through Sienna to
Rome, where he alfo ftayed two months; feaft-
ing, as Dr. Newton well obferves, both his
eyes and his mind, and delighted with the fine
paintings, and fculptures, and other rarities and
antiquities, of the city. It has been judicioufly

™ ¢ In Firenze certamente egli apprefe dagli Scritti e dslle
Maflime del Galileo invalorite gid ne’ di lui Seguaci, quelle No.
zioni filofofiche fparfe poi nel Poema, che tanto fi uniformano al
Siftema del Cavalier Newton,” Vita, &c, 1735,
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conjetured, that fevcral of the immortal works
of the fineft painters and flatuarics may be
traced in Milton’s poetry. They are {uppofed
by Mr. Hayley to have had confiderable in-
fluence in attaching his imagination to our firft
parents, * He had moft probably contemplated
them,” the elegant writer continues, ** not only
in the colours of Michacl Angelo, who deco-
rated Rome with his picturc of the creation, but
in the marble of Bandinelli, who had executed
two large ftatues of Adam and Eve, which,
though they were far from fatisfying the tafte
of connoiffeurs, might ftimulate even by their
imperfections the genius of a poet.” The de-
feription of the creation in the third book of
Paradife Loft, (line 708, 719,) is fuppofed by
* Mr. Walker to be copicd from the {ame fub-
ject as trcated by Raphael in the gallery of the
Vatican, called ¢ Ja Bibbia di Raftacllo.”” There
are indecd feveral interefting pitures relating to
Adam and Eve in the Florence collection, together
with ** the fall of Lucifer” fuppofed to be the
work of Michael Angelo, which Milton might
have alfo feen.  Mr. Duntter ingenioufly ° con-
jectures the Paradife Regained to have been en-
‘riched by the fuggeftions of Salvator Rofa’s
mafterly painting of Tbe Temptation, The genius

® Hift, Mem. on Italisn Tragedy, p. 166,
* Addition to his edit, of Par. Reg, 1800,
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of Milton feems to have refembled more particu-
larly that of Michacl Angelo. Itis worthy of no-
tice, as it fhows a ftrong coincidence of tafte in the
poet and the painter, that Michael Angelo was
particularly ftruck with Dante;; and that he is faid
to have ? fketched with a pen, on the margin of
his copy of the Inferno, every ftriking fcene of
the terrible and the pathetick ; but this valuable
curiofity was unfortunatcly loft in a thipwreck.
The learned author of ¢ Tableaux tirés de
I’ [liade, de I' Odyfsée d’ Homere, et de I’ Eneide
de Virgile,” was never more miftaken than in
fuppofing the Paradife Loff incapable of fup-
plying an artift with fcenes as graccful and fub-
lime as can be met with in the poems of the
Grecian and Roman bards : for, in the words
of Mr. Hayley, there is no charm exhibited by
painting, which Milton’s poctry has failed to
cqual, as far as analogy between the different arts
can extend. Indeed the numerous exercifes for
the painter’s fkill, which Milton’s works afford,
have, in later times, commanded due attention ;
and Fufeli, by his happy fketches from fuch
originals, has taught us how to admire poetry
and painting ‘* breathing wuited force.”

At Rome Milton was honoured with the ac-
quaintance of feveral learned men; more efpe-

cially with that of Holftenius, keeper of the Va.

? See ¢ A Sketch of the Lives and Writings of Dante and
Petrarch, 1790, p. 31,
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tican library. By him he was introduced to Car-
dinal* Barberini, the 9 patron Cardinal of the
Englith ; who, at an entertainment of mufick,
performed at his own expence, waited for him
at the door, and condefcended to lead him into
the affembly. Milton did not forget the extraor-
dinary civilities of this accomplithed Cardinal,
In thanking Holftenius afterwards for all his -
favours to him, he adds * * De catero, novo
beneficio devinxeris, fi * Eminentifimum Cardi-

* 9 1 learn from the manufeript of Dr, Bargrave, (preferved in
the Library of Canterbury Cathedral,) of which an ample account
is given in my Note on Milton’s Epigram to Chriftina, Queen of
Sweden, that, * at Rome, euery forraigne Nation hath fome Car-
dinall or other to be their peca’iar Gardian : when I was 4 feuerall
times at Rome,’’ fays Dr, Bargrave, ¢ thisCardinall Barberini was
Gardian to the Inglip.,”*  He adds, ¢ When I was at Rome with
the Earle of Chefterficld, then under my tuition, 1650, at a yeare
of Jubile, this Cardinall (formerly kinde to me) would not admite
my lord or myfelfe to any audience, though, in cleuen months
time, tryed feuerall times: and I heard that it was, becaufe that
we had recommendatory letters from our Queen Mother to Cardi.
nall Capponius, and another from the Dutchefs of Sauoy to Car.
dinail Penzirolo; and no lctters to him, who awas the Englifp
(1 fay ReseLLs) Praredor; and that we vifited them before
him.”

* Lit, Lucz Holftenio, dat, Florent. Mart. 30. 1639, Profe.’
Works, vol. iii. p. 327. edit, 1698,

* Milton, it may be obferved, is careful not td omit the sirle
firft applied to the Cardinals by Barberini : fince whofe time, Dr.
Bargrave relates, “ the title of Padrone continueth to the Pope’s
chiefe Nephew, and the title of Emivenza to all the Cardinalls,
Indeed the authority which Urban VIII. gave to Francifco
{ Barberini, his eldeft Nephew,) was ot ordinary ; for he thought
it not enough to giue the powre, except he gave it the vanety and:
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nalem quantd poteft obfervantii meo nomine
falutes, cujus magne virtutes, rectique ftudium,
ad provehendas item omnes artes liberales egregi2
comparatum, femper mihi ob oculos verfatur.”
At Rome alfo, Selvaggi and Salfilli praifed the
attainments of Milton in thofe verfes, which are
prefixed to his Latin poetry.

He next removed to Naples, in company with
a hermit; to whom: Milton owed his introduc-
tion to the patron of Taffo, Manfo, marquis of
Villa, a nobleman diftinguithed by his virtue
and his learning. To this eminent perfon he was
obliged in many important inftances ; and, as a
teftimony of gratitude, he prefented to him, at
his departure from Naples, his beautiful eclogue,
entitled Manfus ; which Dr. Johnfon acknow-
ledges muft have raifed in the noble Italian an’
‘high opinion of Englith elegance and literature.

title of Padrone, that is, Mafter and Lord, a title never heard of
before at Rome. But Urban had nothing in his mouth but the
Cardinall Padrone: Where is the Cardinall Padrone ? Call the
Cardinall Padrone : Speake to the Cardinall Padrone : Nothing
was heard of but the Cardinall Padrone ; which the embafladors
of Princes did not like, faying they had no Padrone but the Pope
himfelfe. Howeuer theire [the Barberinis’] ambition ftayed not
at this title: they tooke exceptions of the quality of Illuftriffimo,
with which hitherto the Cardinalls had binn content for fo many
ages. The title of Excellency belonging to foveraine Princes in
Italy, they ftrove to find out fomething that fhould not be in-
feriour to it; and, canvafing many titles, at length they pitched
upon Eminency, which the Princes hearing of, they took upon
themfelves the title of Highnefs.”” MS. as before,
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Manfo likewife has addrefled a diftich to Milton,
which is prefixed to the Latin poems.

From Naples Milton intended to proceed to
Sicily and Athens : ¢ countries,” as Mr. Warton
has excellently obferved, * ** connected with his
finer feclings, interwoven with his poetical ideas,
and imprefled upon his imagination by his habits
of reading, and by long and intimate converfe
with the Grecian literature. But fo prevalent
were his patriotick attachments, that, hearing in
Italy of the commencement of the national
quarrel, inftcad of proceeding forward to feaft
his fancy with the contemplation of fcenes fa-
miliar to Theocritus and Homer, the pines of
Etna and the paftures of Peneus, he abruptly
changed his courfe, and haftily returned home
to plead the caufe of ideal liberty. Yet in this
chaos of controverfy, amidft endlefs difputes
concerning religious and political reformation,
independency, prelacy, tithes, toleration, and
tyranny, he fometimes feems to have heaved a
figh for the peaceable enjoyments of lettered fo-
Jitude, for his congenial purfuits, and the more
mild and ingenuous exercifes of the mufe. In
a Letter to Henry Oldenburgh, written in 1654,
he fays, * ¢ Hoc cum libertatis adverfariis 1no-
pinatum certamen, diverfis longe et amanioribus

¢ Preface to his Edition of the Smaller Poems.
* Profe.Works, vol. iii. p. 330. ed. 1698.
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amnind me ftudiis intentum, ad fe rapuit sx.
witum.” Aund in one of his profe-tiacts, * ¢ |
may one day hope to have ye again in a ftill
time, when there fhall be no Chiding. Not in
thefe Noifes.” And in another, having men-
tioned fome of his fchemes for epick poetry and
tragedy, * of higheft hope and hardeft attempt-.
ing’ he adds, ¥ ¢ With what fmall willingnefs
I endure to interrupt the purfuit of no lefs hopes
than thefe, and leave a calm and pleafing folita-
rinefle, fed with cheerful and confident thoughts,
to imbark in a troubled fea of noifes and hoarfe
difputes, from beholding the bright countenance
of Truth in the quiet and ftill air of delightfull
ftudies, &c.” He ftill, however, obftinately per-
fifted in what he thought his duty. But furely
thefe fpeculations fhould have been configned
to the enthufiafts of the age, to fuch reftlefs and
wayward {pirits as Prynne, Hugh Peters, Good-
wyn, and Baxter. Minds lefs refined, and fa-
culties lefs elegantly cultivated, would have been
better employed in this tafk : '

¢ Coarfe complexions,

¢ And checks of forry grain, will ferve to ply

¢ The fampler, and to teafe the hufwife’s wool :

¢ What need a vermeil-tinctur’d lip for that,

¢ Love-darting cyes, and treflcs like the morn?’ —"

» Apol, Sme@tymn, 1642.
¥ Church.Governm, B, ii, 1641,



soixii ‘SOME 'ACCOUNT OFf

He returned by the way of Rome, though
fome mercantile friends had acquainted him that
the Jefuits there were forming plots againft him,
for the liberty of his converfation upon matters
of religion. He piid little attention to the-* ad- ~
vice of his friend Sir Henry Wotton, -** to keep
his thoughts clofe, and his countenance open.”
Nor did the liberal and polithed Manfo omit to
acquaint him, at his departure, that he would
have fhown him moré confiderable favours, if
his conduét had been lefs unguarded. He is
fuppofed to have given offence by having vi-
fited Galileo. And he had been with difficulty
reftrained from publickly afferting, within the
verge of the Vatican, the caufe of Proteftantifm,
While Milton, however, dcfended his principles
without hypocrify, he appears not to have courted
conteft. When he was queftioned as to his faith,
he was too honeft to conceal his fentiments, too
dauntlefs to relinquith them. He ftaid at Rome
two months more without fear, and indeed with-
out moleftation. From Rome he proceeded to
Florence, where he was received with the moft
lively marks of affection by his friends, and
made a fecond refidence of two months, From
Florence he vifited Lucca : Then, croffing the
Apennine, he paffed by the way of Bologna and

s See the Prelim. Notes to Comas, in this edition, vol. v.
P 183. . .
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Ferrara to Venice, in which city he fpent 3
manth, From Venics he took his courfe tl\rough '
Verona, Milan, and along the laké Leman, to
Geneva.  After fpepding fome time in this city,
where he became acquainted with * Giovanni
Diodati, and Frederic Spanheim, he returned
through France, and came home after an abfence
of fiftcen months. Mr. Haylcy has admirgbly
obferved, that, ** in the relation which Milton
gives himfelf of his return, the name of Geneya
recalling to his mind one of the maft flanderous
of his political adverfaries, he animates his nar-
rative by a folemn appeal to Heaven an his yn-
fpotted integrity ; he protefts that, during his
refidence in foreign fcenes, where licentioufnefs
was univerfal, his own conduct was perfectly
irreproachable. I dwell the more zealoufly op
whatever may clucidate the moral character of
Milton ; becgufe, even among thofe who love
and reyere him, the fplendour of the poet has in
fome meafure eclipfed the merit of the man;
but in proportion as the particulars of his life
are ftudied with intclligence and-candour, his
virtue will become, as it ougbt to be, the friendly
rival of his genius, and, receive its- duc fhare of
admiration and efteem,”

His réturn happened about the time of the
ngs fecond expedition againft the Scots, in

* Sec the Notes on Epjtaph, Dam, vol, vi. p. 361y ¢+ ¢
voL. 1. d
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. whi¢h his forces -under lord Conway were ‘de-
feated by general Lefley, in the month of Au-
guﬁ' 1639. In a Bible, ® faid to have been once
m his, poffeffion, (probably the conftant compa-
njon of his travels,) is a manufeript remark,
' &atcd 1639 at Canterbury city, which may
ferve to'thow the powerful impreffion made on
his mind, (admitting the authenticity of the re-
mark,) by this eventful period. ¢ This year of
very dreadful -commotion, and I weene will en-
fue murderous times of conflicting fight.” The
date of the year and place may lead us to fuppoft
that, having landed at Dover, he was on his
return from his travels to London, The gentle-
man, who commuricated the intelligence of this
~Bible to the publick, and had been indulged
with a fight of it, feleted other marginal obs
fervations which appeared t6 him remarkable ;
among which is the following poetical note on
1. Maccab. xiv. 6. ** Now when it was heard
at Rome, and as far as Sparta, that Jonathan
was dead, they were very forry :”
“ When that day of death fhall come,
¢ Then shall pightly thades prevaile ;
_ % Soone fhall love and-mufick faile ;

¢ Soonc the freth tmfe’s tender blade
* Shall flourith on my fleeping fbade.”

The authenticity of the Emarks,-;md of the

' Gentlemso's Magazine, Joly 1792, p. 615.
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Bible ‘having Belongtd ‘to Mﬁfcm g inM
béen * queftioned ; but Hias been défended, ‘tiot
withott confiderable force, by the cémmum«
cator himfelf, and by Gther writets' ‘ih ‘the ‘vas
' Juable mnfcellany, in which ‘the iriforitiation has
beéen given; to the demonftrations and’ éoaje&uret
of whom I refer the reader., ¢
ofore we attend to the bufier fcenes of' llfc,
in which Milton, now returned to his nafive'
country, became engaged ; let me be permntterf
to Jament that he never executed the' fchieme,
which he once propofed to- himfelfin his atii«
miated lines to Munfo, of ¢ 4¢ embellithitig oﬁgm
tales of chivalry, of clothing the fabulous achieveZ!
ments of the early Britith kings and champxons
in the gorgeous trappings of epick attire.” The
delight which he had detived from the romances
of Italy now funk into neglect ; not ‘however
into forgetfulnefs. Tn his lateft poems hie feéms
to look back, not withouit an eye of fond rcgéﬂ'd
to the more diftinguithed compofitichs’ of thig
kind ; to the Innamoramento: di Lancilotto, and
Triftano, both by Agoftini ; to.the hiftory of
the fame heroes, with othér .knights of the
round table, by Tramezzinb ; and“to ;h€ Lan-
* Gent. Mag. September :7'95;'1;"’735
¢ Gent, Mag. O /1793, p. 900, ! And.Tbid: Gents Magi

February 1793, p. 106, Gent. Mag. March 1800, . 199.
'See~Mr Warton's Prefuce to the Smaller Poetns,:

d2
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cilotto alfo of Valvafone, the author of L'An-
geleida. ¢ -
At his return he heard of the death of his
beloved friend and fchoolfellow, Charles Diodati,
And he lamented his lofs in that elegant eclogue,
the Epz?dp/oium Damonis, which Mr. Warton
has fuccefsfully defended againft the cold rcmark
of Dr. Johnfon.

He now hired a lodging in St. Bride’s Church-
yard, Fleet-ftrcet ; where he undertook the edu-
cation of his fifter’s fons, John and Edward
Philips, * ¢ the firft ten, the other nine years
of age; and ina year’s tim¢ made them capable
of interpreting a Latin author at fight,”  Find-
ing his houfe not fufficiently large for his library
and furniture, he took a handfome i garden.
houfe in Aldcrfgate ftreet, fituated at the end of

1 See the Inquiry into the Origin of Paradife Loft, p. 280,
8 Note at the end of the poem,

"N Aubrey’ggMS. ‘ '
! From the Note figned I, in Dr. Johnfon's Life of Milton,
Lives of the Poetsy ed. 1794, vol. i, p. 130, it gppears, that there
were many of thefe garden-brufes, 1. e. houfes fitvated in a garden,
efpecially in the north {uburbs of London ; and that the tetm is
technical, frequently occurring in the Athen, and. Falt. Oxop,
‘The gnnotator adds, that the meaning may be collecled from
the article T homas Farnabe, the famous fcheolmafier ; of whom
the author fays, that he taught in Goldfmith’s rents, in Cnppk
gate parith, behind Redcrofs-ftreet, where were large gardens and
handfone houf¢s: Milton’s heufe in Jewin.fircet was alfo a -
gurden-banfe, as we re indecd moft of his dwellings after bis fut-
tiement in London,
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an entry, that he might avoid the noife and dif-
turbance of the ftrect. Here he reccived into his
houfe a few more pupils, the fons, of * his moﬁ
intimate frierds ; and he proceeded, ‘with cheer-
ful.aefs, in the nobleft employmcnt of mankind,
that of inftructing others in knowledge and
. virtue, ** As he was fevere on one hand,” fay's
Aubrey, * fo he was moft familiar and free-in
his converfation to thofe whom he muft ,felvc
in his way of education.” His youngcr nephew
has related the method of his inftruction, and
the books employed. Of the Latin, the four
authors concerning hufbandry, Cato, Varro,
Columella, and Palladius ; Cornelius Celfus, the
phyfician ; a great part of Pliny’s natural hif-
tory ; the ArchiteCture of Vitruvius the Stra.
tagems of Frontinus; and the philofophical
poets, Lucretius and Manilius.  Of the Greek,
Hefiod ; Aratus’s Phenomena and Dioferneia ;
Dionyfius Afer de fitu orbis ; Oppian’s Cynege-
ticks and Halieuticks ; Quintus Calaber’s poem
of the Trojan war, continued from ‘Homer ;
Apollonius Rhodius’s Argonauticks ; and in
profe Plutarch’s Placita philofophorum, and of
the Education of children; Xcnophon’s Cyro-
pzdia and Anabafis ; /lian’s Tacticks ; and the
Stratagems of Polya:nus. I\or did this applfca-

* Sce the Note on Lawes’s Dedication of Comas to Lord
Beackley, vol, v, p. 137.
4 3
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tion to the Greek and Latin tongues impede the

-~ cultivation of ‘the chief oriental languages, the
Hebrew, Chaldee, and Syriack, fo far as to.go
thrdugh the Pentateuch, to make a good entrance
into the Targum or Chaldee paraphrafe, and to
underftand feveral chaptcrs of St. Matthew in
;he Syriack Teftament ; befides the modern lan-
guages, Italian and French ; and a knowledge of
mathematicks and aftronomy. The Sunday ex-
ercife for his pupils was, principally, to read a
chapter of the Greek Teftament, and to hear his .
learned expofition of it: to which was added
the writing, from his dictation, fome part of a
fyftem of divinity, which he had colle@ed from
the ableft divines who had written upon the fub-
ject. From the ngnd attention which fuch a
fyftem required he occafionally relaxed; and
once in three or. four wecks the hard ftudy and
fpare diet, of which he was an eminent example
to his pupils, gave way to the regale of a gaudy
day with fome young gentlemen of his acquaint-
ance ; the -chief of whom, fays his nephew,
* were Mr. Alphry and Mr. Miller, the beaus
of thofe times, but nothing near fo bad as thofe
pow-a-days | Thefe were the feafons in which
Milton * refolved to drench in mirth that, after,
no repeating draws,” and in which he would net
forfeit his pretenfions of admiffion inta the train
of the truc Euphrofyne ;
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« The mounmn-nymph. fwoes Liberty ;
« And, if T give thee Aonour due. .
« Mirth, admit me of thy crew;
* & To live with her, snd live with thds,
« In unreproved pleafures free.”

In feems uncandid in Dr. ]uhnfoﬁ to have
ridiculed ‘the academick irititutions ‘of Miltdn
with the title of the  wonder-workin@acadénty,”
becaufe no man very eminent for knowledge
proceeded from it, and becaufe Phﬂlps’s fmall
hiftory of poetry is its only gcnumc produét
The merit of Milton's intention cannot’ be de-
nied, however the mode of education, which he
purfued, may perhaps be juftly thought imprac-
ticable. His nephew, with great fpirit and af-
fetion, obferves that, if his pupils * ** had re.
ceived his documents with the famé acutenefs
of wit and apprehenfion, the fame induftry, ala:
crity, and thifft after knowledge, as- the In-
ftructor was indued with, what prodigies of wit
and learning mlght they have' proved | " The
fcholars might, in forhe degree, | haVc come néar
to the equalling of thé Mafter, or 'at leaft havé in
fome fort made good what he‘fcems‘tb predict
in the clofe of an elegy he made'in the fe-
venteenith year of kiis age, npor the déath of one
of his fifter’s thildmr, 4 daught&r, who dmd m
hier infancy

! Life of Milton, p. xix.
d 4
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¢ Theit thion; thé mether of fo fwest a child;

§ Her falfe-imagin’d lofs ceafé to lament,

f And wifely léarn to curb thy forrows wild ;

« “This if thoi doj he will an offpring give;
" ¥Thaty t6 the world's laft end; fhall make thy name to live.’ H
: But, though thus emplojed in the education of
fionith, Milton niow began to facrifice his time to
thé harth and crabbed employment of contro-
Verfy. IP1641 the clamour ran high againft
the bifhaps, and in that clamour he joined, by
publithing a treatife” Of Reformation, in two
baoks 3 being willing to affift the Puritans in
their defigns againft the eftablithed Church, who,
8s he informs us in his Serond Defence, were ins
feriour to the bifhops in leatning, - We are to
rccollect that Milton had before attacked the
cpifcopal clergy, and had even anticipated thée
execution ‘of Archbithop Laud, in his Lycidas,
written before he was twenty-nine years old,
The antipathy, then clothed in an allegorick veil,
now burft into expreffions of elaborate and un.
difguifed invective, Of the innovations, caufed
in the ceremonies of the Church by Laud, and
whith excited the animadverfion of Milton, it
fay not be improper here. to obferve, that it has
been ® faid by a great fcholar, and moft excellent
hiftorian in ecclefiaftical no lefs than in civil
matters, ‘that every ceremony, of which Laud
@forcod the obfervation, is to be found in the

™ See the Eundp: Magasing, yél, Xxviii. p. 379,
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titual of Andrews, bifhop of- Winchefter, who
was ftyled the antipapiftical prelate. - Laud, in
his fpeech delivered at the Star-Cliamber, when
he paffed. judgement.on Baftwick, Burton, .and
Prynne, thus vindicates himfelf, pi 4, &¢. '
can fay it clearly and truly as in the prefene, of
God, T have done nothing, as a prelate, to the
uttermoft of what I am confcious, but with. a
fingle heart, and with a fincere intention for the
good government and honour of ‘ll:hc Church, and
the maintenance of the orthodox truth and reli
gion of Chrift profeffed, eftablithed, and mainy
tained, in this Church of England. For my care
of this Church, the reducing of it into order, the
upholding of the externall worfhip of God in it
and the fetling of it to the rules of its firft re-
formation, are the caufes (and the fole caufes,
whatever age pretended,) of tbis maticious florme,
which bath lwwred fo black upon me, and fome of
my brethren, And in the meane time they, which
are the only or the chief fnnovators of the Chrife
tian world, having nothing to fay, accyfe us of
innovation ; they themfclves and their complices
in the meane time being the gregref innovators

» o0 A Specch delivered in the Stabte.Chamber, od Wedncfday
the xlvt® of Jume, Mocxxxvrr, at the cenfureof Joha'Batwick,
Henry, Burtoo, and William Prino; concerping. pretended Innge

vatiom in. the C}xurﬁ. By the moft reverend father in God,

William, 1.. Archbilhop of Canterbury.’'\Landon, printed by
Rb M‘fi’ 'v|637o..
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that the Chriftian world hath almaft ever known.
I deny not but others have {pread more dangerous
exrars in the Church of Chrift; but no men, in
any age of it, have been more guilty of innova.
tion than they, while themfelves cry out againft
it: Quis tulerit Gracchos # And I faid wel, Qujs
sulerit Gracchos 2 Far *tis moft apparent to any
man that will not winke, that the intention of
thefe men, and their abettors, was and is 1o raife
a fedition; being as great incendiaries in the State
(wbere they get power) as they bave ever been in
* the Church ; Novatian himfelfe hardly greater,
Our maine crime is (would they all fpeake out,
as fome of them do,) that we are bifhops ; were
we not fo, fome of us might be as paffable as
other men.” To thofe, who would examine
attentively the ecclefiattical controverfy of this
period, I recommend the perufal of the whole
fpeech.

In 1641, the cloquent Hall, bifhop of Nor-
wich, having publithed an Humble Remonfirance
in favour of Epifcopacy, five minifters, under
the title of Smeélymnuus, a word formed from the
firft letters of their ° names, wrote an Anfiver,

of which Archbithop Uther publithed 3 Cotgﬁz-

"o Stephen Marfhall, Edmund Cahmy, Thomas Young (MAI
ton's preceptor), Matthew Newcomen, and William Spinftow,*
the initial letter of wliofe Chriftian name is.quaintly divided, in'
order to produce this celebrated word! This is to be enumted
among the few phyfnl tncka of fanaticifm,
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tation, * To this Confutation Milton replied in
¥is Treatifc Of Prelotical Epifeopacy. And,
although he has ungracefully claffed the arch-
bithop's Confutation with ** fome late- treatifes,
one whereof goes under the name of James, Lord
bithop of Armagh,” he has, in his next publi-
cation, complimented the excellent prelate for his
learning. With fuch an adverfary as Uther, in-
deed, which of the Smeflymnuaris would have
dared to cope ? This enterprife none cou/d partake
with Milton. Vehement as he was in his reply
to the two bifhops, he alfo enlarged this topick
of puritanical zeal in another performance, en-
titled The Reafon of Church Government urged
againft Prelaty, in two books. And, bifhop Hall
having publithed A Defence of the Humble Re-
monftrance,he wrote Animadverfions upon it. Thefe
treatifes were the fruits of his prejudice againft
the eftablithed Church in 1641. From the third
treatife, The Reafon of Cbhurch Government, we
derive fome knowledge of his literary projects; -
and of the opinion he entertained of his own
abilities ; exprefled, as Dr. Johnfon well obferves,
not with oftentatious exultation, ‘but with calm
confidence ; with a promife to undertake fome.
thing, he yet knows not what, that may be of”
ufe and honour to his country. = The whole pai-
fage, from which Dr, Johnfon has cited a fmall
part as a fervid, pious, and rational pledge of the’
Paradife Loff, however well known to the ad-
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miress of the: ‘poet, is too fublime and mtcl’eﬂ

to be read again and again without renewed af

" encreafed delight.  * ? Time ferves not now,
and, -perhaps, I might feem too profufe to give
any certain account of what the mind at home,
in the fpacious cireuits of her mufing, hath
liberty to propofe to herfelf, though of higheft
hope and hardeft attempting ; whether that epick
form, whereof the two poems of Homer, and
thofe other two of Virgil and Taflo, are a diffufe,
and the book of Job a brief, modcl ; or whether.
the rules of Ariftotle hercin are ftrictly to be kept,
or nature to be followed; which in them that
know art, and ufe judgement, is no tranfgreflion,
but an enriching of art: and lattly, what king
or knight, before the Conqueft, might be chofen,
in whom to lay the pattern of a chriftian hero.
And as Taffo gave to a prince of Italy his choice,
whether he would command him to write of
Godfrey’s expedition againft the infidels, Beli-
farius againft the Goths, or Charlemain againft
the Lombards ; if to the inftinct of nature, and
the cmboldening of art, aught may be trufted, and
that there be nothing adverfe in our climate, of
the fate of this age, it haply would be ng rath-
pefs, from an equal diligence and inclination,. to
prefent the like offer. in our ancient ftories,” Or
whether tbofc dramatick conﬁuutlms, -wherem

? Introduion to the fecond Book.
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Sophocles and Euripides reign, ‘fhall, be found
more dotrinal and exemplary to « nation.—~Or;
if occafion Thall lead, to imitate thofe magnifick
odes and hymns, whercin Pindarus and Calli-
machus are in moft things worthy, - But thofe
frequent fongs throughout the Law and Pro-
.phets, beyond all thefe, not in their divine argu-
ment alone, but in the very critical art of ¢omx
pofition, may'be eafily made appear over all the
kinds of lyrick poefy to be incomparable. Thefe
abilities, wherefoever they be found, are the ine
fpired gift of God, rarcly beftowed, but yet to
fome (though moft abufe) in every nations and
are of power, befides the office of a pulpit,te
inbreed and cherifh in a great people the feeds of
vigtue and publick civility, fo allay the perturs
bations of the mind, and fet the affeCtions in
right tune; to celcbrate in glorious -and lofty
hymns the throne and equipage of God's Al-
mightinefs, and what he works, and what he
fuffers to be wrought, with high providence in
his church ; to fing viGtorious agonies of mar-
. tyrs and faints, the deeds and triumphs of juft
and pious nations doing valiantly through faith
againft the enemies of Chrift; to deplore the
general relapfes of kingdoms and - ftates from
juftice and God's true worthip. Laftly, what-
foever in religion is holy and fublime, in virtae

amiable or grave, whatfoever hach paffion or ad-,
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mitation. in' all the changes of that, which is
called fortune from without, or the wily fubtle- -
tits and refluxes of man’s thoughts from within
all thefe things, with a folid and treatable fmooth-
nefs to paint out and defcribe, teaching over the’
whole book of fantity and virtue, through all

the inftances of example, with fuch delight, to

thofe efpecially of foft and delicious temper, who

will not fo much as look upon Truth herfelf,

unlefs they fee her elegantly dreft ; that whereas

the paths of honefty and good life appear now

' rugged and difficult, though they be indeed eafy

and pleafant, they will then appear to all men

both eafy and pleafant, though they were rugged

and difficult indeed.—

* The thing which I had to fay, and thefé
intentions, which have lived within me ever fincé
L could conceive myfelf any thing worth to my
country, I return to crave excufe that urgent:
reafon hath pluckt from me by an abortive and
fore-dated difcovery ; and the accomplithment of
them lies not but in a power above man’s to
promife ; but that none hath by more ftudious
ways endeavoured, and with more unwearied
fpirlt that none (hall, that I dare almoft aver of
myfelf] as far us life and free léifure will extend. -
Neither-do I think it fhame to covenant with any
knowing reader that for -fome ‘few' years' yet 1
Juy go on truft with him towgrd the payment
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of what Tam now indebted, as being a work not
to be raifed from the heat of youth, or the va.
pours of wine, like that which flows at wafte
from the: pen of fome vulgar amorift, or the
trencher fury of a rhyming parafite ; nor to be
obtained by the invocation of dame Memory and
her Siren daughters; but by devout prayer to- .
that cternal Spirit, who can enrich with all utters:
ance and knowledge, and fends out his Seraphim
with the hallowed fire of his altar to touch and
purify the lips of whom he pleafes : to this mut
be added induftrious and felect reading, fteady
obfervation, infight into all feemly and generous.
arts and affairs ; till which in fome meafure be
compafled at mine own peril and coft I refufe not:
to fuftain this expectation from as many as are
not loth to hazard fo much credulity upon the
beft pledges that I can give them.  Although it
nothing content me to have difclofed thus much
before hand ; but that I truft hereby to make it.
manifeft with what fmall willingnefs I endure to-
interrupt the purfuit of no lefs hopes than thefe;.
and leave a calm and pleafing folitarinefs, fed,
with cheerful and confident thoughts, to imbark
.in a troubled fea of noife and hoarfe difputes, put
from beholding the bright countenance of Truth,:
in the quiet and fill air of delightfull ftudies.” ©

- In 1642 he clofed the controverfy with an:
Apology for Smeflymnuus, in anfwer to the Con-



il SOME ACCOUNT OF

Sutation of bis Animadverfions, written, as <he
fuppofed, by bithop Hall ar his fon. He thought
all this while, fays Dr. Newton, that he was
vindicating ecclefiaftical liberty, Yet he has gon«

« fefled, that he was not difpafed to * 9 this man-
per of writing, wherein knowing myfelf inferiour
to myfelf, led by the genial power of nature to
.anather tafk, I have the ufe, as I may account it,
but of my left hand,” Tbic /ft hand, indeed,
has recorded tao many fentiments which we muft
reject, too many expreffions which we muft la-
ment, By his afperity the repulfive form of
puritanifm is rendered more hideous and dif-
gu{hng, and the caufe which he would fuppor;
1s weakened,

At Whit{untide in 1643, and in his thirty-
fifth ycar, he married Mary, the daughter of
Richard Powell, a gentleman who refided at
Fareft Hill near Shataver in Oxfordfhire, and
was_ a juftice of the peace for the county. He
brought his bride to London ; who, after living
only a few weeks with him, obtained his confent
to accept the invitation of her friends to fpend
the remaining part of the fummer with them in
the country.  He gave her permiffion to ftay til]
Michaelmas ; but the declined to return at the
expiratian of that period. The vifit to her friends
was, in fa®, only a pretence for conjugal de-

" % Introduion to the fecond” Book of his Reafon of Church
Government,
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fertion, This defertion has been imputed, by
Philips, to the different principles of the two
families. Her relations, he tells us, ** being
generally addi@ed to- the Cavalier party, and
fome of them poﬁibly ingaged in the King’s
fervice, (who by this time had his head quasters
at Oxford, and was in fome profpect of fucces,)
they began to repent them of having matched
the cldeft daughter of the family to a perfon fo
contrary to them in opinion; and thought it
would be a blot in their efcutcheon, wheneves
that Court fhould come to flourith again: how«
ever, it fo incenfed our author, that he thought
it would be di(honourable ever to receive her
again after fuch a repulfe.” The fame biographer
intimates, that (he was averfe to the philofophick
life of Milton, and fighed for the mirth and
jovialnefs to which fhe had been accuftomed in
Oxfordthire, And Aubrey relates, that fhe
¢ * was brought up and bred where there was 2
great deal of company and merriment, as dancing,
&c. ; and, when the came to live with her huf-
band, the found it folitary, no company came to
her, and fhe often heard her nephews cry and
be beaten. This life was irkfome to her, and
fo the went to her parents. He fent for her home
after fome time. As for wronging his bed, I
never heard the leaft fufpicion of that; nor had

* MS. as before,
YoL. 1. ¢
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he of that any jealoufie.” He fent for her, how-
ever, in vain,  As all his letters, defiring her to
return, were unanfwered; fo the meflenger,
whom he afterwards employed for the fame pur-
pofe, was difmiflcd from her father’s houfe with
contempt. He refolved therefore to repudiate
her; and, in defence of his refolution, he pub-
lithed four treatifes, the two firft in 1644, the
two laft in 1645. The Doltrine and Difcipline
of Divorce; The Fudgement of Martin Bucer
concerning Divorce; Tetrachordon, or Expofitions
upon the four chief Places of Scripture which
treat of Marriage, or Nullities in Marriage ; and
Colafterion. The laft is areply to the anonymous
author of ** An Anfwer to a Book, intituled Ze
Dollrine and Difeipline of Divorce, or a Plea for
Ladics and Gentlewomen, and all other Married
Women againft Divorce. Wherein both Sexe

are vindicated from all bondage of Canon Laé
and other miftakes whatfoever ; and the unfound
principles of the Author are examined and fully
confuted by Authority of Holy Scripture, the
Laws of this Land, and found Reafon. Lond.
1644.” This pamphlet was licenfcd and recom-
mended by Mr. Jofeph Caryl, a Prefbyterian
divine, and author of a voluminous commentary
on the book of Job; whom Milton, in his reply,
roughly ftigmatizes with repeated charges of
ignorance, as he alfo ftyles his antagonift, « 3



THE LIFE OF MILTON. li

ferving-man both by nature and by funcion, an
idiot by breeding, and a folicitor by prefumption|”
The application of thefe and fimilar terms, in
the difpute, may remind us of the elegant dialegue
between Nym and Piftol in * King Henry the
fifth: but there a wife retained, and not a wife
repudiated, is the caufe of fo much eloquence !

There had been another tra& written againft
Milton’s doctrine, which he briefly notices at the
beginning of his Colafferion, entitled *¢ Divorce
at pleafure.” Nor was he inattentive to the re-
mark of Dr. Featley, who in the Epiftle Dedi-
catory to his ** Dippers dipt,” publifhed in 1643,
enumerates, among ‘‘ the audacious attempts
upon Church and State, a Traélate of Divorce,
in which the bonds of marriage” are let loofe to
inordinate luft, and putting away wives for many
other caufes befides that which our Saviour only
approveth, namely, in cafe of adultery.”” Milton
fpeaks contemptuoufly of the author as having
written an ** equivocating treatife,” and as
“ diving the while himfelf with a more deep
prelatical malignance againft the prefent State and
Church-government.” Dr. Johnfon and Mr.
Warton are miftaken in fuppofing the new doc-
trine to have been unnoticed, or neglected : in-
deed the two Sonnets, which Milton wrote on the
fame fubje@, feem to difcountenance the opi-

* A& ii, Scene i,
()
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nion. It certainly was received with ridicule, as
we leam from Howel’s * Letter to Sir Edward
Spencer. But it alfo gave rife to a band, not
perhaps very formidable, who were called Dy~
orcers, and even Milronifis, Pagitt, in his
“ Defcription of the Hereticks and SeQtaries” of
that period, notices the ® former fet with him,
who wrote the Tracfate of Divorce, at their head.
The latter title occurs in * * The Epilogue,
thewing the Parallell in two Poems, The Return,
and The Reftauration, Addreffed to her High-
neffe the Lady Elizabeth, by C. W. 1649.” 8vo.

~#-Force can but in 2 Rape engage,
« % "Fis choice muft make it Marriage :

% Hence a conveyance they contrive,

* Which muft on us their caufe derive:
¢ This muft ittaque, what holds out ftill,
¢ And is impregnable, the Will,

¢ This muft enchant our confcious hands,
* To flamber in like guilty bands,

“ ‘While, like the froward Miltonifi,

“ We our old naptiall knot antwift :

¢ And with the hands, late faith did joyn,
“ The bill of plain Divorce now figne.”

But Milton’s innovation was alfo oppofed from
the pulpit. The prefbyterian clergy had not

¥ Letters, 1oth edit. p. 455. .

* Herefiography, &c. 1654. p. 129. See alfo Ibid. p. 44,
And @ A brief defcription &c. of thnques in generall, 1660."
p. 33.

3 This book was obligingly pointed oat to me by Thomas
Park, Efg; to whom the literary world is indebted for fome of
the fweeteft Sonnets in the Englith language.
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only caufed him to be fummoned before the Haufe
of Lords, by whom however he was quickly-
difmiffed ; but one of them, in a fermon: before
the Lords and Commons on a faft-day, had en.
deavoured in vain to excite their indignation
againft him. Milton notices this attackin the
beginning of his Tesrachordon, and thanks the
auditors for not repenting of what the preacher
called their fin, the negle@ing to brand his book
with fome mark of their difpleafure. This op-
~ ponent, who has been hitherto unnoticed, was.
Herbert Palmer, B.D. a Member of the Affembly
of Divines, and parliamentary Mafter of Queen’s
College, Cambridge. * ¥ If any,” fays he to
his judicial audience, ** plead confcience for the
lawfulnefle of polygamy ; (or for dvorce for other
caufes than Chrift and his Apoftles mention ; of
which a wicked booke is abroad and uncenfured,
though deferving to be burnt, whofe autbor bath

Y 1had examined many fingle fermons of this period, under
the hope of difcovering the author who had thus publickly
attacked Milton ; but without fuccefs. 1 am indebted to my
liberal friend, James Bindley, Efq; for pointing out, after a long
sefearch alfo, this forgotten difcourfe ; of which I will give the
title; *¢ The Glafle of God's Providence towards his Faithfuil
Ones, Held forth in a Sermon preachsd to the two Houfes of
Parliament at Margaret’s Wetmintter, Aug. 13, 1644. being an
extraordinary day of Humiliation, Wherein is difcovered the
great failings that the beft are liable unto, &c. The whole is
applyed fpecially to a more carcfull obfervation of our late Cove.
nant, and particularly againt the ungodly toleration plesded for
wader presence of Libertyof Canfeience, By Hesbert Palmer, B, D. &c.'

¢3
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been fo impudent as to fet bis name to it, and de-
dicate it to yourfelves,) or for liberty to marry in-
ceftuoufly, will you grant a toleration for all
'this®” Milton now became an enemy to the
Prefbyterians, whom he before had favoured.
Notwithftanding their oppofition, however, he
proceeded to illuftrate his opinion more forcibly
by paying his addrefles to a young lady of great
wit and beauty, the daughter of one Dr. Davis,
with a defign to marry her ! But this defire of
carrying his dotrine into prattice was not coun- .
tenanced by the lady. What is more remarkable,
the proceeding contributed to effect a reconcili-
ation with the difcarded wife.

In the mean time, Milton purfued his ftudies
with unabating vigour ; and, in 1644, at the
requeft of his friend, Mr.Samuel * Hartlib, pub-
lithed his traate Of Education; or plan of
academical inftitution : in which, as he exprefles
it, he leads his fcholar from Lilly to his com-
mencing mafter of arts. Mr. Warton obferves,
that * Milton’s plan has more of fhow than value.
¢ Education in England,” Dr. Johnfon has re-
_ marked, *“ has been in danger of being hurt by

* Of thic remarkable perfon the réader may find an account,
written by him(elf, in Kennet’s Regifter, 1728, p. 868, See alfo
Mr, Warton’s firt edition of Milton’s Smaller Poems, p. 116, &c.
A Life of Hartlib is a defideratum in Englith biography.

* See his firft edition of Milton’s Smaller Poems, p. 117,

" 3 Bofwell’s Life of Johnfon, ed. 1799. vol. iii. p. 38z,
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two of its greateft men, Milton and Locke,
Milton’s plan is impracticable, and I fuppofe has
never been tried. Locke’s, I fancy, has been
tried often enough, but is very imperfet; it
gives too much to one fide, and too little to the
other ; it gives too little to literature.” It is
perhaps not generally- known that Milton’s book
has been tranflated into French. The tranflator
has beftowed much © culogium upon the author.
In the fame year, Milton publithed his Are-
opagitica, a Speech for the liberty of unlicenfed
Printing : perhaps the beft vindication, as Dr.
Ncwton obferves, that has been publithed at

¢ ¢ Dans les tems que nous nous projofions de donner ces
Lettres au Public, il nous en eft tomhé entre les mains wwe de
Mileen, qui n’ a pas encore paru dans notre langue, &c.—Rien ne
fait tant d* honneur 31 Angleterre que de voir que /e plus grand
pocte, et I' un de plus celebres philofophes [Locke), qu’ elle ait
eus, ont affez fenti de quelle importance étoit I’ éducation des
enfans, pour s’ en occuper ferieufement.—Dans cette Lettre il cft
aifé de s* appercevoir que ¢’ a €té un des plus fgavans hommes qui
ayent véco. Ceft par cette vafte érudition, joint 2 un heureux
génie, qu’ il eft devenu le plus grand de tous Ics pottes modernes.
Aufli fon Paradis Perdu v’ ef-il pas I’ ouvrage de fa jeunefle ;
Peut.étre alors en avoit.il congu I’ idée ; mais avant que de I
exécuter, il avoit vécu avec les hommes, il avoit connu I’ ufage
et la puiffance des paflions, il avoit I’ éfprit orné de la connoiffance
de toutes les fciences & de tous les arts, Sans examiner fi la
maniere d* élever la jeuneffe que Miltan propofe eft aiféc & réduire
en pratique ; il eft fur que fon plan eft rempli de viés trés_fines &
trds-fages, & qu' il paroit contenir tout ce qui eft néceffaire pour
former un citoyen utile 3 fa patrie & agréable A la fociéeé.”
Lettres far L'Education des Princes.  Avec une Lettre de Mil.
ton, &c, 1746, Prcface, pp. Ixxv, Ixxix, )

€4
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any time, or in any.language, of that liberty
which is the bafis and fupport of all other liber-
ties, the liberty of the prefs. But the candid
critick adds, that it produced not the defired
effect ; for the Prefbyterians were as fond of ex-
ercifing the licenfing power, when they got it
into their own hands, as they had been clamorous
before in inveighing againft it, while it was in
the hands of the Prelates.

His father having come to live with him, after
the furrender of Reading to the Earl of Effex in
1643, and his fcholars now encreafing, he re-
quired a larger houfe; before his removal to
which, he was furprifed, at one of his ufual
vifits to a relation in the lane of St, Martin’s-le-
grand, to fee his wife come from another room,
and beg forgivenefs on her knees. The interview
on her part had been concerted, The declining
fRate of the royal caufe, and confequently of her
father’s family, as well as the intelligence of
Milton’s determinatian to marry again, caufed -
her friends to employ every method to re-unite
the infulted hufband and difobedient wife, It
was contrived that the thould be ready, when he -
came, in another apartment. Fenton, in his -
elegant fketch of the poet’s life, judicioufly re- -
marks, that *“ ¢ it is not to be doubted but an

¢ Prefixed to hiy editiop of Paradife Loft, firft p\lbllﬂid in
1725,
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interview of that nature, {o little expeted, muft
wonderfully affe@® him: and perhaps. the im-
preflions it made on his imagination contributed
much to the painting of that pathetick fcene in
Paradife Loff, in which Eve addretles herfelf to
Adam for pardon and peace. At the interceffion
of his friends who were prefent, after a thort re.
luétance, he generoufly facrificed all his refent-
ment to her tears :
et ¢ §00n his heart relented
¢ Towards her, his life o late, and fole delight,
¢ Now at his feet fubmiffive in diftrefs.’

And after this re-union fo far was he from re«
taining an unkind memory of the provocations
which he had received from her ill condu@, that,
when the king’s caufe was entirely opprefied,
and her father who had been active in his loyalty
was expofed tofequeftration, Milton received both
him and his family to protection and free enter-
tainment, in his own houfe, till their affairs were
accommodated by his intereft in the victorious
fattion.” Mr. Powell, however, feems to have.
fmarted feverely for his attachment to the royal
patty. I obferve, in the * Catalogue of the
Lords, Knights, and Gentlemen, that have com-
pounded for their Eftates,” printed at London in
16535, that he was thus branded as well as fined :
** Richard Powel, Delinquent, per John Pye, Efg;
§76L. 125, 3d.” And his houfe had been before
feized by the rebels,
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- At the time of Milton’s reconciliation with
his wife, it was fettled that the thould refide in
the houfe of a friend, till his new manfion,
which he had procured in © Barbican, was ready
for the reception of his encreafed houthold.
When it is confidered that Milton cheerfully
oopened his doors to thofe who had treated him
with indignity and breach of faith; to a father,
who, according to the poet’s f Nuncupative Will,
never paid him the promifed marriage portion of
a thoufand pounds, and to a mother, who, ac-
cording to Wood, had encouraged the daughter
in her perverfenefs; we cannot but accede to
Mr. Hayley’s conclufion, that the records of
private life exhibit not a more magnanimous
example of forgivenefs and beneficence. They
are {uppofed to have left him foon after the death
of his father, who ended a long life in 1647 ;
and whofe declining days had been foothed by
every attention of a truly affectionate fon.
While Milton experienced the mortification of
conjugal defertion, and was immerfed in cla-
borate difcuffions connected with his misfortune,
he was not. without mental amufement. His
leifure hours often paffed fmoothly away in

¢ See the Note on Lawes’s Dedication of Comus, vol. v, p.
177 :
t Subjoined to this account of the Life. Tn the Notes on the
Will Mr, Warton relates feveral particulars concerning Mr,
Powell,
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vifits to a Jady of the moft engaging talents and
converfation, the daughter of the Earl of Marl-
borough ; to whom, as to her hufband Captai.n
Hobfon, a very accomplithed gentleman, his
company was peculiarly acceptable. His tenth
Sonnet, infcribed to this difcerning lady, is a
grateful acknowledgement of his eftcem. His
time alfo had been employed in colleting to-
gether his early poems, both Englith and Latin,
for the prefs. They were firft publithed by
Humphrey Mofeley, the general publither of
the poets of his day, in 1645 ; who tells us, in
his Addrefs to the Reader, that *¢ the author’s
more peculiar excellency in thefe ftudies was too
well known to conceal his papers, or to keep me
from attempting to follicit them from him. Let
the event guide itfelf which way it will, I fhall
deferve of the age, by bringing into the light as
true a birth as the Mufes have brought forth
fince our famous Spencer wrote ; whofe poems
in thefe Englifh oncs are as rarely imitated, as
{weetly excelled.” Mofeley was not more dif-
cerning than Milton was modeft. But modefty
Wwas a principal feature in Milton’s charater.
He affixed only his initials to Lycidas : he ac-
knowlcdgcd, with hefitation, Comus. It is rather
furprifing, that Mr. Warton fhould have s af-
ferted that, for feventy years after their firft

$ In the Prefaces to both his Editions cf the Smaller Poems.
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publication, he recollects no mention of thefe
poems in the whole fucceffion of Englith lite-
rature; and that the quantity of an hemiftich,
quoted from them, is not to be found in the Col.
lections of thofe who have digefted the Beauties
or Phrafes of the Englith Poets from 1654 to
1738 inclufively. It is my duty pofitively to
affert that in the edition of Poole’s Englifs Pars
waffus, or Help to Englyfb Pogfie, publithed in
1677, there are " few pages in which quotations
may not be found from Milton’s poetry. In the
preface alfo to Ayres’s Lyrick Poems, publifhed
in 1687, Milton is thus noticed: ** If any one
quarrel at the oeconomy or ftructure of thefe
poems, many of them being Sonnets, Canzons,
Madrigals, &c. objecting that none of our great
men, either Mr. Waller, Mr. Cowley, or Mr,
Dryden, whom it was moft proper to have fol-
lowed, have ever ftooped to any thing of this
fort; I fhall very readily acknowledge, that,
being fenfible of my own weaknefs and inability
of ever attaining to the performance of one thing
equal to the worft piece of theirs, it eafily dif-
fwaded me from that attempt, and put me on
this ; which is not without prefident : For many
eminent perfons have publithed feveral things of

A Aod, to the credit of Poole’s fele@ion, I may add that the
examples are very often taken from Lycidas, L' Allegre and It
Penferofo, and the Qde ax rhe Nativity,
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this nature, and in this method, both Tranflations
and Poems of their own; as the famous Mr.
Spencer, Sir Philip Sidney, Sir Richard Fanthaw,
Mr. Milton, and fome few others : The fuccefs
of all which, in thefe things, I muft needs fay,
cannot much be boafted of ; and though I have
little reafon, after it, to expect credit from thefe
my flight Mifcellanies, yet has it not dif-
couraged me from adventuring on what my
genius prompted me to.” I may further obferve
that L’ Allegro and I/ Penferofo appear to have
fometimes caught the notice of Robert Herrick,
in his Hefperides, publithed in 1648 ; and that
both the eafe and imagery of thefe poems are cer-
tainly copied, in a few inftances, by Andrew
Marvell, the intimate friend of Milton. I will
cite a proof from his verfes, entitled The Garden,
Poems, ed. 1681. p. 49.

“ Fair Quiet, have I found thee here,
" * And Innocence, thy fifter dear |
¢ Miftaken long, I fought you then
4 In bufie companies of men,”

That we meet with no notices of thefe ex-
quifite poems in the days of Cromwell, muft be
imputed to * the dark and fullen humour of
the time.” - And we may truly apply, to fuch
negle@, the judicious couplet of Milton’s ¢ hap-
pieft imitator :

! Cowper, Table.Talk.
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L ‘Vcrfé, in the fineft mould of fancy caft,
“ Was lumber in an age fo void of tafte.”

In 1647 Milton removed to a fmaller houfe
in Holborn, which opened backward into Lin-
coln’s-Inn fields ; and continued to inftruct a
few fcholars. Philips tells us, that * he is much
miftaken, if there was not about this time a de-
fign of making him an adjutant-general in Sir
William Waller’s army. But the new modellmg
of the army proved an obftruction to the dcﬁgn
This perhaps may be doubted, when it is con-
fidered that Waller was efteemed a leader of the
Prefbyterians againft the defigns of the Inde-
pendents. Milton, in his military capacity, could
not have ferved cordially under a general fo dif-
poled.

Till the overthrow of the kingly government
in the death of Charles, his pen appears to have
been unemployed. It was refumed in order to
filence the outcry, raifed by the Prefbyterians,
againt the deed of blood ; .and to advance the
interefts of the infant commonwealth. It is en-
titled, ** The Tenure of Kings and Magifirates,
proving that it is lawfull, and hath been held fo
thiough all ages, for any, who have the power,
to call to account a tyrant, or wicked king ; and,
after due conviction, to depofe, and put him to
death ; if the ordinary magiftrate have neglected
or denied to doit: And that they, who of latc
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fo much blame depofing, are the men that did it
themfelves, 1649.” Milton feems to have been
not corret in his charge. He (hould have added
the Papifts and Independents, who were banded
in firm league againft the Church and the King.
He remembered however the affiftance which
was afforded by the Rope, in order to the fub-
verfion of both, when he wrote his treatifc
Of True Religion four and twenty years after-
wards ; of whom he fays, ** we have fhaken
off his Babylonith yoke, {[who] hath not ceafed
by his fpies and agents, bulls and emiffaries, -
once to deflroy both King and Parliament.” On
this part of Englifh hiftory it cannot be uninte-
refting to enlarge. I fhall firft offer an extract
from *¢ Foxes and Firebrands; or a Specimen
of the danger and harmony of Popery and Se-
paration ;” attributed by fome to Dr. Nelfon, by
others to Sir James Ware ; of which a fecond
cdition was publithed in 1682. ¢ But that
which makes the thing plain, is the difcovery
which was made to Sir William Bofwell by
Andreas ab Habnerfield ; which was communi-
cated firft by Sir William to my Lord of Canter-
bury, and by him tranfmitted to the King then
at York, Novemb. 1640. The whole is printed
by itfelf, and in * Ruthworth’s Colle@ions ; and
is too long here to infert ; but the principal parts

k Hif, CoHed. p. 1314.
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and matter of:the plot. was this, That there was
« defign on foot, by the Papifts, againft the”
King and the: Archbithop. - That, to effect this,
the Scottith commotions' were raifed, and fo-
mented by the Jefuits ; that they exafperated the
Englith Diffenters by the feverity ufed againft
Pryn, Burton, ‘and -Baftwick ; and the Scots, by
the fears of Popety upon the impofition of the
Common-Prayer book ; that Cuneus or Cou,
the ‘Pope’s Legate, and Chamberlain a Scot,
Cliaplain and Almoner to Cardinal Richlieu,
were the great negotiators ‘of this confpiracy ;
and that the defign was to embroil thefe nations
ina civil war. . The troubles came on fo faft, as
may well be fuppofed, precipitated for fear of a
further profecution-of this difcovery, that the
Archbifhop loft his head for refufing a cardinal’s.
hat, and oppofing the Scottith Covenanters ; and:
the King his, becaufe he would not give away.
the crown, and put down the mitre, by granting:
toleration, pp. 50, s1.” It was one of. the
threats of the Covenanters, that, ¢ the Enemy:
fhould be forced either to give Liberty of Con-.
fcience to the Catholicks, or put themfelves in.
danger of lofing all, p. 48.” Other proofs of the.
! combination might be added: .. Fhe following:
is too curious, and-too. well authenticated, to be-

1 See more particularly Kennet’s Regifter, 1728, pp. 539, 540.
And Lord Strafforde’s Lettans, 379 wélil. p. 74,
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here omitted. It is from the pen of Dr. Bar.
grave, whofe manufcript [ have ™ already no-
ticed ; and who, I may. add, was particularly
acquainted with Holftenius, one of Milton’s
friends. Being at Rome, he fays, ‘“ Cardinal
Rofletti was thewed to me to take more perti~
culer notice of him, becaufe that he had binn
“allmoft 3 yeares in England the Popes Nuntio
Incognito, as you may finde in

the Italian Hiftorian mentioned in 11 Conte Bi.
the margent. faccione  Delle
“ Av’. 1639 There arriued f)“.;:;hiﬁ::
(fayth he) at London, to refide at  Edit. 2%, 1653
the Court as a gentleman traueler, P17+
fent by Cardinal Barberino, but

effetually he was the Popes Nun-

tio, by name Charles Roffetti, an

Earle by birth; whoe had taken

vpon him the Church habite of a

Prelate ; whoe was of a greate

fpirit, active, and prudent ; able

to vndertake bufinefs of the greateft

difficultie, He was valerous of

heart, had a learned tongue, was

quick in parts, in breif he was

fuch an one, that his fellow could

not be fownde in all the Court of

Rome. His letters were dated at

= See before, p. xxviii,
VOL. 1, f
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| Rom¢ the 16%, of Aprill: (and
theri iy Author teleth usa fecret

thit we dvé not (o know, viz.)
And becaufe that in' England he.
woar¢ a Sectdar habit, and tooke
vport hity fio other mae but of
Conte Roffetti, therefore B will
allfo hidé, wheré I haue oceafion
to merition hirn, his eeckfiafticallt
. title of Ménfignore, and giue him
"po18. onely the title of his noble famely.
Vporr his comming te Court,
and being: eourteoufly receiued, alt

things went well with the Ro:
CGatholicks ; and thofe Preifts, tha€
by law wet¢ te be punifhed with

_ Deatlyy were onely bamthed. This
was the Spring time of the Catho-
lick Religion in- that kingdome,

which foribed by the foeets fouor-

able blafls of the Comee Roffetti !
¥pon thig Jibcls went abowt that

p.22.  the King and Archbifhop were
Popifhr 8¢ 5 wherevpon the Arch

bithop aduifed the King to rid his

€ourt of the Roman Miniftérs,

ad: to roméw' the rigour of the

law. The Conte:Rofletth, heasing

of this, wold not hide the Jnterefle

.. for which Ke was at London ; but,
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vﬁuon this occal" on. bcmg made

More vxgdroufc of courragc in thls‘

AAAAAA

tlme of damgcr, thought that r now
an opporl’unety was giucn him Io
caphiuaté tbe ng: fou/ and to
éondu& hnm to' the Cathohck
ayth'l vpon ' which hc broke his
{ndé to a confident Coumcr o
theires, whoe yet doubted how to
éffectit, Roffetti, havmg bin’ per-
fwided By the Quieene to write to
tHe Pope for abowt an looooo"’
ﬂerlin to fupplle the Kings ne-
Ceffetnes. His Holinéfs his ahfwer
was, That th¢ Pope was very
rcady to fupply thé ng fo foone
as euér he thold declare him felfe
4 Catholick, the onely auaylable
riealies to lofén thé chaines of the
Treafurie of the Caftlé of $* Angelo
at Roine. But, for a l{mg that
fHould tumc to the bofome: of the
Cliurch, he would lay hands vpon
that Sacred Treaforie, otherwife
thut v and inipenetrable &c.—
Wheére oné may reade a greate
niany ]htrecgues abowt. the lend-
ing'of' this rody, and how refo-
lutely the Kiiig withftood theire
attendpts, anid how Roffetti affalted
f 2

pe 32, 33

i
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the two Archbn[hops to returne
to the Roman Fayth. And then
we haue mention of Roffetti’s let-
ter to the King to per(wade him
to turn Papift. But he finding His
Ma:* vnmooveable and. firme as
a Rock, that ftrongly refifteth the
fury of ftormes and tempefts, hau-
ing his Faith fixed and faftned to
a more fure foundation; this La-
tent Nuntio gaue ouer his fruitlefs
Defigne. Finding (faith my Ay-
thor) that ke gaye light nto the
Uinde, that ke [pake to one that
was deaft, and, as the prouerb bath
it, wold with water wafb a black-
more white, the (Latent) Nuntio
forfooke him; and ftole owt of
England (for feare of the Parlia-
ment that fented him) by the help
of Sig". Giuftiniano the Venetian
lmbaﬂador, and at his comeing to
Rome fu decorato della Porpora.
Vaticana. ,

* Though he was. forced to be
gonn. yet the effects. of his Nun-
tiature lafted all the Ciuill-Warr,
cfpecially amongft the Irith Re-,

+ bells, To difgrooue the calomny

that was sayfed upon the King
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(prabably both by Papift and Pref-
fbyterians) he vfed all the meanes

he could to fhew that he was a
cordiall Proteftant, as is feene by

'his mony then coyned, So in the
feuerall Speeches that he made at
the head of his Army, one of
them, fayth my Author, hath this
paffage — ¢ If I'tookea wife of
an other Rcllglon bcmg of the
Roman Faith, it was with a Um-
verfall Confent : If the Lord Rof-
fetti came to my Court, [ ufed
him coyrteoufly, as a noble man
and a ftrainger, as it is fitt for
Princes to doe, and yet vpon onely
fufpition, and not guilt of any

wrong to England, I fent him .

away.’—My Author in apother
place, fpeaking of the death of
Archbi(gf)p Laud on the Scaffold,
by way of feoffe fayth—1J¢ had
bin better for bim to baue turned
- Catholick, and to haue gonn tg
Rome, as be bad binn' aduifed, by

the prudent counfell of the Po[m‘

zelous Nuntio, Ryem, now a Car-

dinall! And, fpeakmg of our
Kings death he hath " this paf-

f3

P 124

P 177+
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(agc-—Hu death was foretould m
long agoe 4 as ben be wa: Prmce
of Wales) 'wben be wa.r m Sfamq,
where be, gomg to ‘v jit a o{y
Nunne, whoe »wa.r mu gﬂeemed
Jfor ber ﬁn&ety Jee - foretold bim,
tbat, if he did not hearken to the
inft ptratwm- of that light which lm
gardmn Angell  fbold inflrutt bim i i,
jbo/d d . a miferable death, and
ruine all )m progeny | Thls AN—
GELL Was Cardinal RossetTi,
whoe by his requcnt lnfplxauops,
not intérnall, but to the eare apd
the eye, by thc voice and by writ-
mgs, by his elocluent apd ange-
Ticall fug efhons, indeavoured his
conuerﬁon to the Qathohck Fanth'
Card: Roffem an Angel in rac—
tice! Greate mnﬂer of the Po ope,
and an /Ingel by hlS oﬂice, as be-
mg a Nmmo, or M jen&er gzc.
lous Nuntlol V\(hencc it is no
maruell 1f what t\}e holy Nunng
foretold had i 1ts cQ'c& I
A éard arbcrmo at’ Rome ;
ThlS Man hn ent bere, Card
azarmo in' mdt;cé And Gio:
inuccini Archbithop of Kirmo in
l‘%ltl" an ,tT"ne P'opgs I\I};imo in
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Ircland ; were the Popith Eccleg-
afticks, that by the helpe of the
Jefuites, in all probabilety, were
the.men that ruined the King and
Kingdome under the new name
and Cheate of INDEPENDENT;
I being tould beyond $ea by
Muncks and Fryars that I might
heare Mafs where 1 wold among
the Independents ; that Word fig-
nefying .onely Independent ay te
the Church of England, but De-
pendent as to the Chburch of Rome:
and fo our warr was a.warr of Re-
ligion to bring in Popery, and the
King was a true martyr (that died
for his Religion) in reuenge for
the death of the Queene of Scatts,,

his grandmother.”

ey

This acute traveller relates alfo that he was
at Rome, on his fousth vifit to that city, when
Charles the fecond was reftored ; which event,
he fays, ** to my knowledge, was to the great
grcxfc of the Triple Crowne and College of Car-
dinals, who thought to have binn Mafters of
England.” In anqther page he cites'the Italian
author, already mentioned, to thow that * Charles
the firft fufpected Mazzarino and the Imbaffador
of France to have had a hand i his troubles.™. :

fq
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< From thefe communications, which the fubje&
of Milton’s book induced me to make, I pafs
on -to- notice -his .next publication in 1649 ;
‘which was * Obfervarrons on the Articles of
Peace betwecn James Earl of Ormond, for King
Charles I. on the one hand, and the Irith Pa-
pifts and Rebels on the other, &c. And Animad-
wverfions on the Scoteh Prefbyrery at Belfaft.”
The new arder of things feemed to be threatened
by the defertion of the Scotch Prefbyterians to
the ftandard of Ormond; and he made thefe
remarks to obviate the danger. He next entered
upon his Hiffory of England ; of which he had
written four books, when, without expcctancy
or folicitation of preferment, he was invited by
the Council of. State to be Latin Secretary ; as
they had determined’ neither to write ta others
abroad, nar to receive any anfwers, except in that
language, which was common to them all.
Their choice cquld nat have fallen upon a more
perfect maffer of Latinity. Dr. Newton withes
that fycceeding princes had followed this ex-
amplc of Latin_ correfpondencc becaufe,  in
AP‘ opiniop of very wife men, the umverfahty
the French language will make way for the
umvcrfahty of the French monarchy * It may
be 2ddcd, ‘that’ Mxlton hlmfclf has_ countenanced
the opinian: * Then began the Englifh to lay
afide thcu' own ancient cuftomsy-and: in many
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things to imitate French manners; the great
peers to fpeak French in their houfes, in French
to write their bills and letters, as'a great piece
of gentility, athamed of their own: a prefuge of
their fubjeclion Shortly to that people, whofe
fathions and language they affeéled fo flavifbly *.”
That monarchy, whofe univerfality the: general
adoption of her language had been expected to
promote, has been itfelf overthrown. To the
wider extenfion of thofe forms of government,
which have fucceeded in that country, the af-
fcGtation of her fafhions and manners perhaps,
rather than the ufage of her language, may be
confidered as fubfervient. ‘But Britain has ftood,
and may it ftand to the laft period of time,
* unfhaken, unfeduced,” by fuch degrading
imitations in a few faithlefs children, That
innocence, and modefty, and tendernefs of heart,
by which her daughters have ever been diftin-
guithed ; and that well-principled conduét, the
true fpirit of liberty and real love of religion,
for which her fons haye been renowned; will |
never, lct us hope, fall vi&ims to'the deﬁéh's’ of
a pretended philofophy, which confounds the
diftin&ions of right and wrong; o~ ' 7

t diof;c"nciv-l'fqng.lc‘d"toys\, an[d mmm, ﬂighl
% Which takes our late fantafticks with ddigh(.’?g'

.* Hif, of Evgland, B. vi. edit 3698, p.'#ry, - '
? From Miltow's materly Verfes Ar a Vacatiom Exercife in the
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About this time the King’s impreflive book,
entitled ¢ Eicon Bafiliké, or the Postraiture of
his Sacred Majefty in his Solitudes and Suffer-
ings,” having been publifhed ;- Milton was or-
dered to prepare an anfwer to it. He accord-
ingly printed, by authority, in 1649, his * Ei-
canolaftes,” or the image-breaker ; the purpost
of the King’s baok heing, in his apinian, ? *“ tp
«atch the worthlefs apprabatian of an incanftant,
irrational, and image-doting rabble,” Miltanis
work has been tranflated into French ; and two
replies to it, one in 1651, the other jn 1692 on
its being reprinted at Amfterdam, have hsen
publithed. It has been aflerted, but not proved,
that Milton together with Bradfhaw prevailed
upon_the printer to interpolate a prayer, taken
from Sidney’s drcadia, in fome editions of the
King’s book. Dr. Newton candidly obferves,
“ I capnot but hope and believe, that Milton
had 3 foul .above being guilty of fo mean an.
a&ian to {erve fo mean a purpole ; and there is
as little regfon. for fixing it upen him, as he had
to traduce the King for profaning the duty of
peayer * with the polluted trath of romances,’
For- there arg not many finer prayers in the hefk
boaks of devotion ; and the King might as law-

College, aldreflcd to the corrupters his Native Langnage, See
the Notes on ver. 18 of this poem, vol. vi. P70 78

. ? Eicqpaclaftes, at the end.
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fully borrow and apply it to bis own accafians,
as the Appftle might make guotatiops from
heathen poems and plays: And it became Mil-
ton the leaft of al] men to bring fuch an aceu-
fatjon againft the King, as he was himfelf parti-
cylarly fond of yeading romanges, and has made
ufe of them in fome of the beft and lateft of his
writings.” Milten’s fuppofed impofture has been
alfo difcredited by Dr. Birch. ¢

Haying thus diftinguithed himfelf as the ad,
vocate of republicanifin, the Members of the
Englith coungil naturally appointed him to, vins
dicate their caufe againft the attack of np mean
oppanent. King Charks the fecond, being nows
protected in Holland, had employed Salmafius,
a learned Frenchman, profeffor of Polite Learny
ing at Leyden, to write a defence of his late
father, and of monarchy. Salmafius, Dr. John-
fon obferves, ** was a map of {kill in languages,
knowledge of antiquity, and fagarity of emenda-
tory critici{fm, almoft exceeding all hope of hu-
man attainment ; and having, by exceffive praifes,
been copfirmed in great confidence of himfelf,
though he probably had not much confidered the
principles of fociety or the rights of government,
undertook the employment without diftruft of
his own qualifications ; and, as his expedition in
Wwriting was wenderful, in 1649 publithed De-

¥ See the Ingpiry into the Orig. of Par, Lok, p. 273,
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Sorhy Regra.” It is certainly remarkable that
Salmafius, the penfioner to a republick, thould
write a vindication of monarchy. - The States
indeed ordered it to be fupprefled. Before he
had proceeded in his work, he was thus cau-
tioned by his friend Sarravius: *¢¢ Periculofe
plenum opus alez aggrederis, Defenfionem dico
nuper occifi Britanniarum Regis ; maxime cimi
veftri Ordines mediam viam fecent. Laudo
tamen animi tui generofum propofitum, quo
nefandum fcelus aperté damnare fuftines. Hac
tamen te cautione uti opus eft, ne ita Majeftatem
Regiam cxtollas, ut erga fubditos amorem vi-
" deantur illis gratis largiri.” From the corre-
fpondence'of this leamed Frenchman with Sal-
mafius we-learn fome curious particulars re-
fpecting the work, which occafioned Milton’s
claborate anfwer. Sarravius advifed him to read
the king’s book, as fubfervient to his purpofe ;
a book, he fays, which he had read with the
higheft admiration : * ** aded in ea {icone] plena
omnia bonitatis erga fubditos eximie, -et in
Deum pietatis. Ex eo libro potueris non pauca:
depromere Apologetico tuo firmando.” After the
Defenfio Regia had been publithed, he informs
him of the blame attached to him for not having

1. M. Gudii, et C, Sarravil, Epittolc, Ultrajefti, 1697. Sarrav,
Ep. excviii, p. 203,

* Ibid, Ep. cev. p. 210,
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fent a copy to the widowed queen of Charles 3
€ wbo, though poor, would yet bhave paid the bearer.
Sarravius informs him alfo of * reported anta-
gonifts, long before Milton appeared .againft
him. Milton indecd commenced hoftile opera-
tion .immediately on the publication of Salma-
fius’s defence. But the various interruptions,.
which he mentions in the eloquent Preface to his
Dcfenfio Populi, prevented his publick difplay -
of oppofition till the beginning of the year 1651..
Hobbes is faid to have declared himfelf unable
to decide whofe language was beft, or whofe
arguments were worft. In Dr. Johnfon’s opinion,
Milton’s periods were fmoother, neater, and more
pointed ; but he delights himfelf with tcazing
his adverfary, as much as with confuting him. -
Milton’s book was burnt atParis, and at Touloufe,
But this procured it more readers. From a letter.
of Nicholas Heinfius to Ifaac Voffius it appears .
to have been tranflated into Dutch, and to have
been expected alfo in a French drefs. Into our
own language it was tranflated, at the clofe of
the feventecnth century, by Mr. Wathington of
the Temple. Salmafius’s book attracted much

* Ibid. Ep. cexxiii. p. 223. ¢ Vidi nobilem Anglom expof.
tulantem, quid omiferis unum exemplum mittere ad - defundti
Caroli viduam, quz hic [Paris.] degit; Quamwis enim, inquicbat,
St in re minimé lantd, tamen potuiffe folwere pretium tabtllariiy qu -
dlud attnliffer,”

* Tbid. Ep. cexxxvii. p. 235.
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Befs tiotice. Tt has appeared indeéd i differérit
forins, both Latin and Fréiich ; and, as it fhould
féemn from the coffrefpondénce of Saraviis; * in
forne editioris with flight variations, Saliafius
afterwards endeavoured to defend his canfe, de-
cording to thé teftimony of Ifaac Voffius, by a
moft unjuftifiable attack upon theé moral cha-
ficter of Mittori whilé he refided in Italy': Both
combatarits nidéed had bétrayed too' much- per-
fonal malevolence : Bt i is to' the difgrace of
$atiiafis that ke fhould fo far have forgdtten
Rififelf as o corifound the champicn with the
affaffie  Milfon, for his performance, was com-
pliriiesited ¥ at hiome by thé Vifits ot invitations
of all th¢ foreign minifters at Eondon, s well
as by the miofe folid approbation of kiis e
ployers in the preferit of a'thoufand pounds; atid
by edcomiattick lettérs from the moft celebrated
fcliolars abtoad. Chiriftina, quéen of Sweden,
¥ faid to Kave trcited' the deferider of monarchy
with coldnéfs, dfte having read thé Difence of
the Peagle: Arid D¥. Newitort adds that Salmalius
was difmiffed, frorh her’ Couit, with'coritefnpt.

* Ibid. Ep. coxxxvi. p. 234,

" ¥ He perhaps loft the friendthip of others on this occafion,
Certain it feems that the ariable and learned Earl of Bridgewater,
who had performed the part of the Firft Brother in his Comas,
now difdained his acquaintance. On the title-page of ‘tM_Dgfetyfv,
now in the Duke of Bridgewater’s poffcflion, this Nobleman
has written, ¢ Liber igne, Author fuvcd, dignifivii”
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He v difciviffed, or rathiér retired, not with' de-
gradation; buc, as-Dr. Jolinfon obferves, with 4
train of attendance fearcély fefs thati regal. Pro-
bably for' the'mean pléafure of tormenting Sak
mafius, this eapricious momarch had' comnended
Milton. After Salmafius’s death, fhe affured
his widow, by letter, that the had efteemed hith
as a father, and would never ceafe to honout his
mieraory. Salmafius died in 1653 at Spa; havitg
prepared a reply to Milon, without books, and
by the fole help of memory *; which, left as it
was unfinithed, was publithed by his fon,” with
4 dedication to' the King, at the Reftoration : . It
is mor¢ diftinguifhied for abufe than argument.
R muft not be omitted that Salmafivs, in his
Defenfro Regia, had prefled hard' uport his' ad«
verfary in a particular point; and that Milten,
to-maintain the point,” was tempted to put on
the fragile armour of untruth., A learned pre-
Iate, ity myodern times, has detected this diminifhed
brightefs of Milton. * * When Salmafius ui)-
braided Cromwell’s faction with- the tenets-of:the
Brownifts, the chofen advocaté of that execrable
faion [Milton] replied, that, if rbey were
Brownifts, Luther, Calvim, Bucer, Zwinglius,
and -all’ the moft’ celebrated' theologians-of the

+. Vna et pr& Cl. Salmafii, ab Ant, Clemcnuo, 1656.
Vit. p Hii.

-« Appendix to Bifhop Watfon's Sermon’ bcfore the" Hoofe of
Lordsys Jan. sb, 1793, p. 38.. :
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Orthodox, muft be included in the fame reproach,
A groffer falthood, as far as Luther, Calvin, and
many others. are concerned, never fell from the
unprincipled pen of a party-writer. However,
fedition might be a part of the puritanick Creed,
the general faith of the Reformers rejc&s thc in«
famous Alliance.”

That the death of Salmafius was haftened by
the neglect which he is faid to have experienced,
on the appearance of Milton’s book, is by no
means clear. His biographer, Clementius, gives
a diftinét account of the diforder which termi-,
nated his days, and to which he had long been,
fubject, the gout, The fuppofed credit of de-.
ftroying a literary antagonift may indeed be de-
du&ed, without injury, from the achicvcments
of Milton. .

The firfk reply to Milton’s Defenfo Populi was
publithed in the fame year, and was entitled,
** Apologia pro Rege et Populo Anglicano, contra
Johannis Polypragmatici (alias Miltoni Angli)
Defenfionem deftructivam Regis et Populi.” The;
author was unknown. Milton direted his
younger nephew to anfwer it, who poffibly pre
pared the firft draught of a reply; which, be.
fore it went to the prefs, was fo c;uchlly eXaa,
mined: and corrected by Milton, that it may be.
confi dered almoft as his own performance, al-,
though denominated * johanms Philippi Angli
Refponfio ad Apologlam anonymi cujufdam tene-
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biionis pro Regee ‘et Populo Anglicario infantiffi2
mam.” This piece appedred in 1652. Bifhop
Bramhall is the ideal enemy with whom Philips
here encounters.  Of fo contemptible and bar-
barous'a compefition as the Apologia.that learned
prelate could not be ‘the author.” But: it.was
thought fubfervient perhaps to the confequence
of the caufe, to exhibit its namelefs opponent as
a man of the moft diftinguithed talents, In this
year Sir Robert Filmer’s ‘Animadverfions on
Milton’s Defenfio, Hobbes’s Leviathan, and Gro-
tius's De Yure Belli, were likewife publithed:
They were unnoticed by Milton. “In 1652 alfo,
the following publication ‘appéared in Dublin
againft him: * Carolus I. 2 fecufi' et calamd
Miltoni vindicatus.”  And in 1653, at Leyden;
** Cafpari Zicgleri Lipfienfis circa Regicidfum
Anglorum exercitationes. Accedit Jacobi ScHal-
leri Differtatio ad loca quadam Mi/rani”

Milton, when he was firft made Latin Secre-
tary, removed from his houfe in Holborn to,
lodgings in the vicinity of Whitehalt} and-was’
at length fixed, with his family',' in apartments-
prepared for him in Scotland-yard'; “Where he:
loft an infant fon. His health- being’ impaired,’
he chofe, however, in 1632, a'méré iry fitoa.”
tion; and éccupied 4 garden-hoirfe 'jn” Petty-'
anc‘c',”Wcﬁriﬁiﬁﬁet, which opened " irit6 ‘St.’
James's Park ;' iri' which he contihtied il withiti

Webi R e
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a few weeks of the Reftoration. In this abode
he had not been fettled long, before he loft his
firft wife in child-bed; who left him three
daughters, He afterwards married Catherine,
the daughter of Captain Woodcock of Hackney.
She alfo died in child-bed of a daughter, and
within a year after their marriage. Milton
honoured her memory, and foothed his own fen-
fibility, in a tender Sonnet.

He had become utterly blind two or three years
befare his fecond marriage ; having loft the ufe
of his left eye in 1651, and, according to his
biographers, that of the other in 1654. But I
am inclined to fuppofe, that he experienced the
misfortune of total darknefs before the latter date;
For, in Thurloe’s State-Papers, there is the fol-
lowing paffage in a letter from the Hague, dated
20. Junii, 1653. * * Vous aves en Angleterre un
aveugle nommé Milton, qui a le renom d’ avoir
bien efcrit.”

His enemies meanly triumphed in his blind-
nefs ; and imputed it as a judgement from hea-
ven upon him for writing againft the King. But
his eyes had been gradually failing long before,
owing to the midnight ftudies of his youth. He
had been cautioned by his phyficians, while he
was writing his Defence of the People, to defift
from the tafk, if he valued the prefervation’ of

* Vol.i. p. 281,
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his fight ; but he was undifmdyed by thier opix
niori, and did not hefitate to prefer what he’
thought his duty to his eyes ; and, after their
orbs were quenched, he nobly tells us, that,
while he defpifed the refentment of thofe who
rebuked hi$ darknefs, he did not want the charity
to forgive them, At the defire of his friend
Leonard Philaras, a cclebrated Athenian, and
ambaflfadour from the Duke of Parma at Paris,
{(who had written an encomium of his Defence,)
he fent him a particular account of his calamity ;
not without an expectation, which alas!| was
never gratified, of deriving benefit from the
opinion of Thevenot, a phyfician particularly
diftinguithed as an oculift. Milton’s curious
and admirable lctter, which is the fifteenth of
his Latin epiftles, has been tranflated by Mr.
Richardfon and Mr. Hayley. In the more at-
tractive language of the latter, I fubmit it to the
reader.  ““ As I have cherifhed from my child-
hood (if ever mortal did) a reverential fondnefs
for the Grecian name, and for your native Athens
in particular, {o have I continually perfuaded my-
felf, that at fome period I fhould receive from
that city a very fignal return for my benevolent
regard : nor has the ancient genius-of your moft
noble country failed to realize my prefage; he
has given me in you an Attick brother, and one
moft tenderly attached to me. Though I was

g 2
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known to you only by my writings, and though
youe refidence was far diftant from mine, you
firft addrefled me in the moft engaging terms by
letter ;- and afterwards coming unexpeétedly to
London, and vifiting the ftranger, who had no
eyes to fee you, continued your kindnefs to me
under that calamity, which can render me 2 more
eligible friend to no one, and to many, perhaps,
may make me an object of difregard, '

*¢ Since, therefore, you requeft me not to re-
jet all hope of recovering my fight, as you have
4n intimate friend at Paris, in Thevenot the phy-
fician, who excels particularly in relieving ocular
complaints, and whom you with to confult con-
cerning my eyes, after receiving from me fuch
an account as may enable him to underftand the
fource and fymptoms of my diforder, I will cer-
tainly follow your kind fuggeftion, that I may
not appear to reject affiftance thus offered me,
perhaps providentially,

* It is about ten years, I think, f ince I pcr-
ccived my fight to grow weak and dim, finding
at the fame time my inteftines afflicted wnb
flatulence and opprcfﬁon

* Even in the moming, if Ibegan as ufual
Yo read, my eyes immediately fuffered pain, and
feemned to fhrink from reading, but, after fome
moderate bodily exercife, were refrefhed’; when,
ever - [ -looked -at a candle [ faw a fort of iris
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arounnd it.© Not long afterwards, on the left fide
of ‘my left eye (which began to fail fome years
before the other) a darknefs arofe, that hid from
me all things on that fide ;=~if T ¢hanced to clofe
my right eye, whitever w3 before'me ‘feemied
diminithed.—In the laft three yeat$, -as my re-
maining eye failed by degrees fome months before
my fight was utterly gone, all things that I could
difcern, though I moved not myfelf, appeared
to fluttuate, now to the right, now to the left,
Obftinate vapours feem to have fettled all over
my forehead and my temples, overwhelming my
eyes with a fort of fleepy heavinefs, efpecially
after food, till the evening ; fo that I frequently
recollect the condition of the prophet Phineus in
the Argonauticks ¢

¢ Him vapours dark

¢ Eavelop’d, and the carth appeared to roll

¢ Beneath him, ﬁnking in a lifelefs trance.’
But I fhould not emit to fay, that while I had
fome little fight remaining, as foon as I went to
bed, and reclined on either fide, a copious light
ufed ta dart from my clafed eyes ; then, as my
fight grew daily lefs, darker colours feemed to
burft forth with yehemence, and a kind of in-
ternal nojfe; but now, as if every thing Jucid
were extinguithed, blacknefs, either abfolute or
chequered, ‘and interwoven as it were with afh-
colour, is accuftomed to pour itfelf an my eyes;

g3
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yet the darknefs perpetually before them, ag well -
during the night as in the day, feems always
approaching rather to white than to black, ad-
mitting, as the eye rolls, a minute portion, of
light as through a crevice.

" ¢ Though from your phyfician fuch a portion
of hope alfo may arife, yet, as under an evil that
admits no cure, I regulate and tranquillize my
mind, often refletting, that fince the days of
darknefs allotted to each, as the wife man re-
minds us, are many, hitherto my darknefs, by
the fingular mercy of God, with the aid of ftudy,
leifure, and the kind converfation of my friends,
is much lefs oppreflive than the deadly darknefs
to which he alludes. For if, as it is written,
man lives not by bread alone, but by every word
that procecds from the mouth of God, why thould
not a man acquiefce even in this? not thinking
. that he can derive light from his eyes alone, but
efteeming himfelf fufficiently enlightened by the
conduct or providence of God.

“ As long, thercfore, as he looks forward,
and provides for me as he does, and leads me
backward and forward by the hand, as it were,
through my whole life, fhall I not cheerfully bid
my eyes keep holiday, fince fuch appears to be
his pleafuré ? But whatever may be the event of
your kindnefs, my dear Philaras, with a mind
aot lefs refolute and firm than if [ were Lynceus
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himfelf, I bid you farewell. = Wefiminfier, Sept.
28, 1654.”

Thus * content, though blind,” he continued
to exercife his abilities with his accuftomed ani-
mation, For, as Dr. Johnfon remarks, his mind
was too eager to be diverted, and too ftrong to
be fubdued, An afliftant, however, was allowed
him in his office of Latin Secretary; and his
falary was continued. In 1654, he publithed
his * Defenfio Sccunda pro Populo Anglicano,
contra infamem libellum anonymum, cui titulus,
Regii fanguinis clamor ad coelum adverfus parri-
cidas Anglicanos,”  Of the book, which excited
this reply, the author was Peter du Moulin the
younger, afterwards prebendary of Canterbury,
He had tranfmitted his papers to Salmafius, by
whom they were entrufted, for publication, to
Alexander Morus. Du Moulin had been already
in too much danger not to know the neceffity of
concealment. In the late King’s fervice he had,
written his ** Apologie de la Religion Reformée,
et de la Monarchie, et de I’ Eglife d’ Angleterre,
&c.” which, he has himfelf recorded, ** was,
begun at York, during the fiege, in a roome
whofe chimney was beaten downe by the cannon
while I was at my work; and, after the fiege

¢ From the copy of his book in the Library of Cln‘terbur;‘
Cathedral, numbered L. iv. go.; the firft five leaves of which
contain 2 manufcript relation, written wn;lx his own hand, ot' lus
fervices in the caufe of royalty, ’

g 4
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and my-expulfion from the reGory at Wheldrake,
it was finitht" in"an: underground cellar, where I
day-hid 10 ausydidarrants tbit were out againft me
from: Committees 10 apprebend me and carry me
prifoner 10 Hull~-Much about the fame time I
fet out my Latin poeme Ecclefie Gemitus with a
~ long. epiftle tp.all Chriftians. in defenfe of the
King and the. Church of England; and two
yeares :after. Clamar ‘regii fanguinis ad coelum.”
Here is' a: confirmition then, if confirmation
were ¢ wanting,. that  Milton had miftaken the
-publither for the.author. "Milton, in his Second
Defence, has treated Morus with equal feverity
and ridicule. Morus replied in his Fides Pub-
lica, into which were interwoven, with the vain
hope of blunting.the keennefs of Milten’s fatire,
teftimonica of ,chdracter, and a difavowal of: the
book, .Du Moulinwas now again in great danger.
His difmayed ‘publifher ‘gave his enemies the
;means of difcuvering him; but they fuffered him
10 efcape, .rather than they would publickly cori-
&t Milton of his errour. ;, Milton; on being
jnformed that Du. Maulin, and not: Morus, was
jthe author of the Gamor, it faid to have replied,
4 A Well! that was all..one, He bavmg write.: it
U‘u& Second Diefence}, it fHiould goe intoithe world ;
one of them was as bad as the other.” Morus.

4 See the Note on the Epngm In Merait, Vol vi. p. 263,
¢ Aubrey’s MSs.
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however, is ftill the obje of his attack in his
Autboris pro fe Defenfro, publithed in 1655, as
a rcply to the Fides Publica. --Morus ventured to
rejoin in a Supplementum, which was foon filenced
by a brief Rg/'ponﬁo from Milton ;. md the con-
troverfy clofcd.

He now gave himfelf up to lus pnvate ﬁud:es,
and to the duties of his office. As Latin Secre-
tary, he is juftly fuppofed to have written the
Protector’s Declaration of the .reafons for a war
with Spain, in 1655. The peculiar elegance of
the ftyle belpeaks the author, - He had: before
addrefled, in the name of Cromwell, the celé.
brated Latin verfes to Chriftina, queen of Sweden.
For Milton, rather than Marvell, I think, has
the faireft pretenfions to be their owner !, -

As Milton is believed § to have continued his
friendfhip for Henry Lawes, the mufician,
throughout the Rebellion, I am led to think that
he now often experienced a pleafing relaxation
from bufinefs and ftudy in liftening to the ** foft

‘pipe, and fmooth-dittied fong,” of his early
acquaintance. Lawes, whowas acquainted with
the principal poets of his time, and was honoured
with many of their productions for the ufe of
his lyre, had now publlihcd two Book.r qf Aym 3

d See theNota on Pu Reg. B id. 48:, and on the Verfes to
Chriftina, vol. vi. p. 270.

& Account of Henry Lawes, val. v. p 208,
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in the latter of which, dated 1653, is a ballad,
which ¢ The Table, with the names of thofe
who were the Authors of the Verfes,” afcribes
to “ Mr. I. M. p. 37.” The ballad confifts of
the firft and laft fextains of a little poem, which
had appeared not long before in an edition of
Shak{peare’s poems ; at the end of which is
* An Addition of fome excellent poems, to
thofe precedent of renowned Shakfpeare, &y other
Gentlemen ; but thefe verfes are without any
fignature, while Milton’s epitaph on Shak{peare,
in the fame volume, is fubfcribed I. M. It may
not perhaps feem improbable, that Milton might
formerly have acknowledged to Lawes this pro-
duction of his earlier days, which yet he had not
thought worthy of admiffion into his collection
of poems. The little poem fhows at leaft a re-
markable familiarity with Sylvefter’s Du Bartas ;
a book, in which Milton was * affuredly con-
verfant. I {ubmit the verfes, with deference, to
the determination of the reader.

« Lavinia walking in a frofty morning.

4 T the non-age of a winter’s day,
¢ Lavinia, glorious as May,
# 'To give the morne an ! earlier birth,
# Paced a mile of crufted earth,

“a See the Inqmry into the Origin of Par Lok, p. 189, &o,
} In Lawes’s copy, ‘¢ an eafier birth,”



THE LIFE OF MILTON. xci

& ¥ When each place, by which the came, -
« From her veines conceiv’d a flame.

¢ The amorous plants began to ftrive,

¢ Which fhould firft be fenfitive ;

¢t Every hoary-headed twigge

& Dropp'd his fuowy perviwigge,

“ And each bough his icy beard :

¢ On either fide his walkes were heard

« Whifpers of decrepit wood,

4 Calling to their rootes for blood :

¢ "The genile foyle did mildely greete

¢ The welcomec kiffes of her feete ;

¢ And, to retaine fuch a treafure,

¢ Like wax diffolving, took her meafure,
¢ Lavinia ftood amaz’d to fee

¢ Things of yearly ! certaintie

¢ Thus to rebell againft their feafon ;

“ And, though a ftranger to the reafon,
¢« = Back retiring quench’d their heate,

¢ And Wiater ® tooke his former feate.”

It has been already obferved, that Milton was
fupplicd with an affiftant in his office of Secre-
tary. In 1657 Andrew Marvell was affociated
with him in this duty ; before which time, Mar-
vell afferts that he * ° never had any, not the
remoteft, relation to publick matters, nor cor-
refpondence with the perfons then predominant ;*

k In Lawes’s copy, * Where every place.”
V In Lawcs’s copy, ¢ yearly canflancie,””
@ Io Lawes's copy,
¢ Back retwrning quench’d ¢he heat,’
* In Lawes’s copy, ¢ And Winter kepr.”’
¢ Rehearfall Tranfprosd, Sec, Part, p. 127,
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bt ¢hat Ke then *‘enter’d into an imployment,
for which he'was not altogether improper, and
whith he eonfider'd to be the moft innocent and
irloffenfive toward his Majefties affairs of any in
that ufurped and srregular Government, to which
all men were then expofed. And this he accord.
itigly difcharg’d without difobliging any one per-
fon ; there having been opportunity and endea-
vours, fince his Majefties happy return to have
difcover’d had it been otherwife.” *So manly an
avowal cannot but command refpe@.—Of Mar.
vell’s regard for Milton, the verfes, ufually pre-
fixed to Paradjfe Loft, are an clegant teftimony,
In the volume, from which I have made the pre-
ceding citation, are feveral anecdotes of Milton
anid his friends, not generally known, as Mr.
Warton long fince abferved. This fecond part
of Marvell’s Rebearfal Tranfpros'd, publithed in
1673, is an attack on Dr. Samuel Parker, well
known for his tergiverfation with the times; and
of whom it was once faid that he P had wit
enough to colour any thing though never fo foule,
and impudence enough to affirm any thing thaugh
never fo falfe.” When Marvell attacked him
with farcaftick and fuccefsful raillery, Parker was
air antipuritan in the extreme. Marvell thus
exprefles his honeft' indignation againft Parker
for traducing his friend Milton, p. 377. ** You
? Preface to ¢ A Cavcat to the Cavaliers, 1661,"
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do three times at leaft in your Reproof, and.imy
your Tranfprofer Rebears’d well nigh half the
book thorow, run upon an author J. M., which
does not a little offend me.. For why thould
any other man’s reputation fuffer in a conteft
betwixt you and me? But it is becaufe you res
folved to fufpect that b¢ had an hand in my
former book, [the firft part of The Rebearfall,
publithed in 1672,] wherein, whether you deceive
yourfelf or no, you deceive others extreamly.
For by chance I had not feen him of two years
before ; but, after I undertook writing, L did
more carefully avoid either vifiting or fending to
him, left I fhould any way invalve him in; my
confequences. And you might have underftond,
or I am fure your friend, the author of the Com-
mon Places, could have told you, (he too had/a
flath at J. M. upon my account,) that, had ke
took you in hand, you would have had caufe to
repent the occafion, and not efcaped fo eafily as
youdid under my Zvan/profal.—But becaufe in
your 115. p. you are fo particular. yox know.a
Jriend of ours, &c, intending THAT J. M, and
his anfwer to Salmaﬁus. I think it here fep,fpn.
able to acquit my promife to you in giving the
reader a fhort trouble concerning my. firf} ace
quaintance with you. J. M, was, and is, a mag
of as great. Jearning and tharpnefs of wit as any '

man, It was his misfortune, living in a tumul-
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tuous time, to be toffed on the.wrong fide; and
- hewrit, flagrante bello, certaindangerous treatifes.
—At his majefty’s happy return, J. M. did par.
take, as you yourfelf did, for all your huffing,
of his royal clemency, and has ever fince ex-
piated himfelf in a retired filence, It was after
that, I well remember it, that, being one day at
his houfe, I there firft met you, and accidentally.
—Then it was, when you, as I told you, wan.
dered up and down Moorfields, aftrologizing
upon the duration of his majefty’s govern-
ment, that you frequented J. M. inceffantly, and
haunted his houfe day by day. What difcourfes
you there ufed, he is too generous to remember.
But he never having in the leaft provoked you,
for you to infult thus over his old age, to tra-
duce him by your fcaramuccios, and in your own
perfon, as a fchoolmafter, who was born and
hath lived more ingenuoufly and liberally than
yourfelf ; to have done all this, and lay at laft
my fimple book to his charge, without ever tak-
ing care to inform yourfelf better, which you
had fo eafy an opportunity to do :—it is inhu-
manly and inhofpitably done ; and will, I hope,
be a warning to all others, as it is to me, to avoid
(I will not fay) fuch a Judas, but a man that
creeps into all companies to jeer, trepan, and
. betray them.” Marvell, however, was mif-
taken in attributing the Tranfprofer Rebears'd to
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Parker; which, as Mr. Warton ' remarks, was:
written by R. Leigh, formerly of Queen’s Col-
lege, Oxford, but then a player. It was printed
at Oxford in 1673, ** for the Affignes of Hugo
Grotius, and facob Van Harmine, on the North«
fide.of the Lake-Lemane !” A more {currilous or
indecent publication has feldom difgraced the
prefs. The contemptible writer ridicules the
Paradife Loff, becaufe it is written in blank verfe,
p. 30; and for the fame reafon calls Milton a
Jehifmatick in poetry, p. 43. He defcribes the
poct as groping for a beam of light in that fuba -
lime apoftrophe, *“ Hail, holy Light, &c.” p- 43.
And he reproaches him as @ Latin Secretary and
an Englifb Schoolmafter, p. 128. With the ob-
fcenitics of this fcribbler I will not foil thefe
pages. I muft add that the Reprosfin which
Milton is called 2 friend of ours, was certainly
written by Parker. But Parker’s * friendly
voice” was afterwards changed. Neither Milton
nor Marvell, however, lived to read the abufe,
which Parker beftowed on both of them in his
pofthumous Commentarii fus temporis ; of which
Mr. Warton has tranflated the following paf-
fage, relating to the pamphleteers againft the
royal party at Cromwell’s acceffion, ** Among
thefe calumniators was a rafcal, one Marvell,
As he had fpent his youth in debauchery, fo,
from natural petulance, he' became the tool: of
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faction in the quality of fatyrift : yet with more
fcurrility than wit, and with a mediocrity of
talents, but not of ill-nature. Turned out of
doors by his father, expelled the univerfity, a
vagabond, a ragged and hungry poetafter, kicked
and cudgelled in every tavern, he was daily
chattifcd for his impudence. At length he was
made under-fecretary to Cromwell, by the pro-
curation of Milton, to whom he was a very ac-
ceptable character, on account of 4 fimilar ma-
levolence of difpofition, &c.” B. iv. p. 27s.
This patfage was perhaps written about the year
1680, Parudife Loff, Mr. Warton adds, had
now been publithed thirteen years, and its ex-
cellencics muft have been fully eftimated and
fufficiently known; yet in fuch terms of con-
tempt, or rather neglect, was its author now
defcribed, by a popular writer, certainly a man
of learning, and very foon afterwards a bifhop.
Parker became indced a bithop ; but he was alfo
the obtruded prefident of Magdalen College,
Oxford, the-minion of a popith king.

From this account refpecting Milton, and his
affociate in office, we may return to the employ-
ment of the great poet, after the days of con-
troverly were no more, His time now appears
ta have been devoted to the accomplifhment of
three literary projects ; the hiftory of his coun-
try, an epick poem, and a new dictionary of the
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“Latin tofigue.’ OF thié laft Work the’ prepzr&tfdﬁs,
-which he had‘made’ Iéfig before,"dnd had ‘d¢cd-
fonally ctmtmued il hls déath; wete found:fo
‘difcompoftd “irld” déficient; " a5 Philips” relatés,
that they could rot-Be Rittéd for'the prefs: From
thefe prépatations, ‘howiever, perhaps ong:nated
the Cambridge Dnéhonarjf’ ‘publifhed in’ 1693’;
the editors of which acknowledge, that *théy
made three ‘large folio volummes,” contdinitig'a
collection out of all the ‘beft'and pureft: Roman
authors.” They were probably comritunicated By
Philips, who is fuppofed’ to’have been’ the'ldft
poffeflour of thefe claffical accutnylatidns ° il
In the mean'time Milton amufed himfelf With
the publication &f fmaller pr‘odu&non!; ; of 44~
nufcnpt by Raleigh, entitled The Cubinet Couh-
¢il, in 1658 ; and of two tracts, i the’ fifécéed-
ing yeir; the' firft relating to* the' C/ti? ‘Po’zvér
in Ecclefiaftical Cafes, the Taft to® Thé’ M)dm ¢
removing lee/mg: out of the Chupch. * It’ ‘uft
here be noticed, a anothet ptoof of his'Ttadiods
difpofition, that he had collected 2’ variety: o
State Papers, from the death of the King to'the
prefent period, probably with a ‘view to j Yendlér
them fubfervient to forfe " parucular or geﬂcral
hiftory of hig” timds.’ I}ey were “publiftied-th
1743 With H\e'follo«rmg itle/ "¢ Origmaf ‘Lé;’
ters’ ahd Pa pers “of State,” addrefled tv' Oliver
Crombett; koni’:cnwmﬁg' tﬁ’é’AﬁhM of Gredt BiY-

VOL. I.
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tain. From- the year 1649 to 1658, Found
" among the Political Colletions of Mr. John
Milton. Now firft publithed from the Ori-
ginals, By John Nickolls, Jun. Member of the
Society of Antiquaries, London.” They had
been once in the poffeffion of Ellwood. In this
collection are two important letters written by
Milton’s friend, Colonel Overton; and a cha-
racter, drawn by Captain Bifhope, of another
of Milton’s particular friends, the lord prefident
Bradfhaw ; harmonizing, in refpect to perfonal
qualities, with his own moft eloquent eulogy of
that regicide. The colle@tion abounds alfo with
choice effufions of fanatick zeal, in addrefles to
Cromwell and other fupporters of what Milton
terms ¢ The Good Old Caufe! In a letter to Co-
lonel Overton, p, 161, is the following paffage::
*¢ Sir, your friends befeech you to be much in
the mount with God, who is the beft counfeler,
and will ther be feen: This is no time to confult
with fleth and blood.” Then follows almoft im-
mediately an unfortunate anticlimax to fuch im.-
preflive eloquence, compenfated inftantaneoufly,
however, by the writer’s blazing refumption of
his favourite fubject| ** Sir, there is one Mif;
Dawfon prefents her fervice to you. To-morrow
is kept a very folom day among fom heer, faft-

ing and praiers; fum devills are no other way
caft out 1”

8 Profe-Works, vol. ii. p. 797. edit. 1898..
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Oliver being dead, and Richard being obliged
to refign the protectorthip, Milton, upon the
diffolution of the parliament by the army, wrote
A Letter concerning the ruptures of the Common-
wealth. With a view to prevent the reftoration .
of kingly government, other republican pens
were alfo bufily employed. Not to mention the
ftrenuous exertions of Harrington, I have now
before me ¢ Idea Democratica, or A Common-
weal Platform,” and * A Model of a Demo.
craticall Government, humbly tendered to con.
fideration by a friend and well-wifher to this
Common-wealth,” both anonymous produ@ions
of 1659. They minutely agree with Milton’s
Brief Delineation of a Free Commonwealth, ad-
drefled to Monk in the fame year. But * *¢ the
thip of the Commontwealth* could no longer be
kept afloat : The gale of popular opinion was now
adverfe. Of the ufurpation there were few who
were not eager to fhake off the galling chains.
The following lines of Lucretius may be confi-
dered as no diffimilar picture of the prefent pe-
riod, as well as of the triumphant reign of
Cromwell.

* ¢ Ergo regibus occifis fubverfa jacebat
¢ Prittina majeftas foliorum, et feeptra fuperba ;
* Et capitis fummi preeclarum infigne cruentum

¥ See Milton’s Profe.Works, vol. ii. P 789. edit, 1698,
Lib. v, ver, 113,
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 Sub pedibus volgi magnum lugebat honorem.

¢ Nam cupidé conculcatur nimis ante metutum,

¢ Res itaque ad fummam fecem turbafque redibat,

¢ Imperium fibi com, ac fummatum, quifque petebat.
¢ Inde magiftratum partim docuere creare,

¢ Jurique conflituére, ut vellent legibus uti :

¢ Nam genus humanum, defeffum vi colere 2vum,
« Ex inimicitiis languebat ; quo magis ipfum

« Sponte fud cecidit fub leges, arétaque jura.”

Milton, however, not long before the King’s
return, publithed The ready and eafy Way to
effablifh a Free Commonwealth ; which he hoped
might not contain *‘ the lalt words of expiring
liberty,” The pamphlet gave rife * both to a fe-
rious, and to a ludicrous, reply. He afterwards
publithed Brief Nores upon a Sermon preached
in March 1659-60, by Dr. Matthew Griffith,
entitled The Fear of God and the King. Thefe
Notes were immediately anfwered by L’Eftrange
ina pamphlet, in{ultingly denominated No Biind
Guides.

Perceiving the return of the King to be una-
voidable, he was obliged to quit the houfe which
he occupied as Latin Secretary, and in which he
had lived eight years with great reputation ; vi.
fited by all foreigners of diftinction, and by fe-
veral perfons of quality in hisown country, par-
ticularly by Lady Ranelagh, whofe fon had been .

t See the Notes on the 21#t Sonnet, vol, v. p. 494, and on the
Ode to Roulc, vol. vi. p. 393
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his pupil. It appears, from Aubrey’s relation,
that feveral foreigners had been induced to vifit
England, in order ¢ chiefly to fee Oliver Crom-
well lord protector, and Mr. John Milton.” In
the execution of his office Milton had acquired
indeed the higheft credit. His Stare-Letters,
which are publithed, are juftly admired by cri-
ticks and politicians, and eminently befpeak the
vigour and fenfibility of his ative mind. They
are entitled ** Liter® Senatiis Anglicani, necnon
Cromwelli, &c. nomine ac juffu confcripte.”
They have been tranflated into Englith;; in which
drefs they appeared, with his Life prefixed by
Philips, in 1694.

Milton at the Reftoration withdrew, for a
time, to a friend’s houfe in Bartholomew-Clofe.
By this precaution he probably efcaped the par-
ticular profecution which was at firft directed
againft him. Mr, Warton was * told by Mr.-
Tyers from good authority, that, when Milton
was under profecution with Goodwin, his
friends, to gain time, made a mock-funeral for
him ; and that when matters were fettled in his
favour, and the affair was known, the King
laughed heartily at the trick. This circumftance
has been alfo related by an hiftorian * lately
brought to light ; who fays that Milton ** pre-

* See his Second Edition of Milton’s Smaller Poems, P 358,
* Conningham's Hit, of Great Britain,. vol. i. pe 14
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tended to be dead, and had a publick funeral
proceffion,” and that * the King applauded his
policy in efcaping the punifhment of death, by
a feafonable (hew- of dying.” His Eiconoclaftes
and Defenfio pro Populo Anglicano were, how-
ever, configned to the moft publick difgrace. It
was the refolution of the Commons, on the 16th
of June 1660, that his Majefty fhould be
“7 humbly moved to call in Milton’s two
books, and that of John Goodwin, [The Ob-
Srutors of Fuflice,] written in juftification of
the murder of the late King, and order them to
be burnt by the common hangman; and that
the Attorney-General do procced againft them
by inditment or otherwife.” Dr. Johnfon
thinks that Milton was not very diligently pur-
fued. 1t is certain that he very fuccefsfully con-
cealed himfelf. The Proclamation for apprehend-
ing him, and his bold compeer, particularly no-
tices that ** * the faid John Milton and John
Goodwin are {o fled, or fo obfcure themfelves,
that no endeavours ufed for their apprehenfion
can take effect, whereby they may be brought
to legal tryal, and defervedly receive condign
punifhment for their treafons and offences.” Of
the profcribcd books feveral copies were com-

y Journals of the Houfe of Commons.

® See the Proclamation printed at length in Kennet s Rtgmer
and Chronicle, 1728, p. 189,
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mitted to the flames on the 27th of Auguft.
Within three days after the burning thefe offen-.
five publications, he found himfelf relieved, by
the A of Indemnity, from the neceffity of con-
cealment. Goodwin was incapacitated, as Dr.
Johnfon obferves, with nineteen more, for any
publick truft ; but of Milton there was no ex-
ception. He was afterwards, however, in the
cuftody of the Serjcant at arms ; for on Saturday
the 15th of December, 1660, it was ordered, by
the Houfe of Commons, * * that Mr. Milton,
now in cuftody of the Serjeant at arms, attend-
ing this Houfe, de forthwith releafed, paying bis
Sees.” And, on Monday the 17th, * a complaint
being made that the Serjeant at arms had de-
manded exceflive fees for tbe imprifonment of Mr.
Milton ; it was ordered, that it be referred to
the Committec for Privileges to examine this
bufinefs, and to call Mr. Mead the Serjeant be-
fore them, and to determine what is fit ‘to be
given to the Serjeant for his fees in this cafe.”
Milton is fuppofed to have had powerful friends
both in Council and in Parliament ; as Secretary
Maorrice, Sir Thomas Clarges, and Andrew Mar-
vell. But the principal inftrument in obtaining
Milton’s pardon is faid to have been Sir William
Davenant, who, when he was taken prifoner in
1650, had been faved by Milton’s intereft, and

* Journals of the Houfe of Commons,
hg4
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who now, ® in grateful return for fo fignal an
obligation, interceded for the life of Milton,
This ftory has been related by Richardfon upon
the authority of Pope, who ‘received it from Bet-
terton, the protégé of Davenant.

Milton, having obtained his pardon, took a
houfe in Holborn near Red-Lion-Fields ; but
foon removed to Jewen-ftreet, near Alderfgate.
Here he married his third wife, Elizabeth Min-
fhull, of a gentecl family in Chethire.  She was
a relation of Dr. Paget, his particular friend,
whom he had requefted to choofe a proper con-
fort for him. It may here be obferved that his
three wives had all been virgins. Indeed he teils
us that he entircly agreed ** © with them who,
both in prudence and clegance of fpirit, would
choofe a virgin of mean fortunes, honeftly bred,
before the wealthieft widow.” Soon after this
laft marriage, he is faid to have been offered the
continuance of his employment of Latin Secre-
tary, and to have ¢ magnanimoufly declined it,
It was while he lived in Jewen-ftreet, that Ell-
wood the quaker was recommended to him as
a perfon who, for the advantage of his conver-

b Aubrey, in his manufeript Life of Davenant, afcribes his
fafety, without mention of Milton, to two aldermen of York.
See the Hift. Account of th: Englifh Stage, Stce\cm sShald'
peate, edit. 1793, vol. i, p. 431.

¢ Profe.Works, vol. i. p. 191, ed. 1698,

¢ See the Note f to the Nuncupative Will,
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fation, would read to him fuch Latin books as
he thought praper ; an employment to which he
attended every afternoon, except on Sundays.
“ Atmy firft fitting to him,” this. ingenuous
writer informs us, in his Life of himfelf,. *“ ob-.
ferving that I ufed the Englith pronunciation,
he told me, if I would have the benefit of the
Latin tongue, not ounly to read and underftand
Latin authors, but to converfe with foreigners,
either abroad or at home, I muft learn the fos:
reign pronunciation ; to this I confenting, he,
inftru¢ted me how to found the vowels.: This
change of pronunciation proved a new difficulty
tomc ; but * lubor omnia vincit improbus ;* and
fo did I; which madc my reading the more ac-
ceptable to my mafter. He, on the other hand,
perceiving with what carneft defire I purfued
learning, gave me not only all the encourage-
ment, but all the help, he could; for, having a
curious ear, he underflood by my tone when I
underftood what [ rcad, and when I did not ;
and accordingly would flop me, examine me,
and open the moft difficult paffages to me.”
The kind care beftowed by Milton upon the im.
provement of this young man was repaid by
every mark of perfonal regard. The courtefy of
the preceptor, and the gratitude of- the difciple,
are indeed alike confpicuous. 'After feveral ad-
ventures, which were no flight trials of patience,

Ellwood found an afylum in the houfe of an



evi SOME ACCOUNT OF
atfluent quaker at Chalfont in Buckiaghamihire
whofe children he was to inftru@.  This fitua.
tion afforded him an opportunity of being fer-
viceable to Milton. For, when the plague began
to rage in London in 1665, Ellwood took a
houfe for him at Chalfont St. Giles; to which
the poet retired with his family. He had not
Jong before removed from Jewen-ftreet to a houfe
in the Artillery Walk, leading to Bunhill-fields.
On his arrival at Chalfont he found that Ell-
wood, in confequence of a perfecution of the
quakers, was confined in the gaol of Aylefbury.
But, being foon releafed, this affectionate friend
made a vifit to him, to welcome him into the
country. ** After fome common difcourfes,”
fays Ellwood, * had paffed between us, he
called for a manufcript of his, which, being
brought, he delivered to me, bidding me take it
home with me, and rcad it at my leifure, and,
when I had fo done, return it to him with my
judgement thereupon. When I came home, and
fet myfclf to read it, I found it was that excellent
poem, which he entitled Paradife Lof.” From
this account it appears that Paradife Loff was
complete in 1665,

Next year, when the city was cleanfed, and
the danger of infeGtion ceafed, he returned to
Bunhill fields, and defigned the publication of
his great poem. Some biographers have fup-
pofed that he began to mould the Paradife Loft
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into an epick form, foon after he was difengaged
from the controverfy with Salmafius. Aubrey
fays, that he began the work about two years

ofore the Reftoration. However, confidering
the difficulties, as Dr. Newton well remarks,
« under which the author lay, his uneafinefs on
account of the publick affairs and his own, his-
age and infirmities, his not being in circum-
ftances to' maintain an amanuenfis, but obliged
tomake ufe of any hand that came next to write
his verfes as he made them, it is really wonder-
ful that he fhould have the fpirit to undertake
fuch a work, and much more that he fhould
ever bring it to perfection.” Yet his tuncful
voice was

¢ unchang'd

* To hoarfe or mute, though fall'n on evil days,

* On evil days though fall’n, and evil tongues ;

* In darknefs, and with dangers compafs'd round,

“ And folitude,”’ ~meme '
To Milton indeed the days might now feem evil,
But to fo pathetick a complaint cold muft be
the heart of him who can liften without com-
paffion. It reminds us of the mufical but melan-
choly ftrains, addrefled by his favourite Taflo in
a Sonnet to Stiglian, whom he falutes as advanc-
ing on the road to Helicon :

** 1vi prende mia cetra ad un cipreffo :
¢ Salutala in mio nome, e dalle avvifo,
 CK 10 fom da gli anni, e da fortuna oppreffo.”

The laft of Milton’s familiar Letters in Latin,
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addreffed to Peter Heimbach, an accomplithed
German, who is ftyled counfeller to the eleCtor
of Brandenburgh, (and who is fuppofed, by an
expreffion in a former epiftle from Milton to
him, to have refided with the poet, when he
vifited England, in the charater of a difciple,)
relates his confideration on his prefent circum-
ftances, and his reflection on the days that were
gone, in a moft interefting manner. With the
tranflation of this letter by his moft affetionate
and fpirited biographer, Mr. Hayley, the reader
will be gratified, * If among fo many  funerals
of my countrymen, in a year fo full of peftilence
and forrow, you were induced, as you fay, by
rumour to believe that I alfo was fnatched away,
it is not furprifing ; and if fuch a rumour pre-
vailed among thofe of your nation, ‘as it feems
to have done, becaufe they were folicitous for my
health, it is not unpleafing, for I muft efteem it
as a proof of their benevolence towards me. But
by the gracioufnefs of God, who had prepared
for me a fafe retreat in the country, I am till
alive and well ; and I truft not utterly an un-
profitable fervant, whatever duty in life there
yet remains for me to fulfil. That you remember

¢ Even at Chalfont, whither he had retired from the danger
of infetion, infetion had appeared. For in the Regifter of the
parith, under the year 1665, two perfons are recorded, as I have
been obligingly informed by letter from the refident clergyman,

to bave died of tbe ficknefi ; [fo the Plague was denominated il
onc of whom is called a ftranger, and died at the Manor Houfe,
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me, after fo long an interval in our corre-
fpondence, gratifies me exccedidgly, though, by
the politenefs of yeur expreflion, you feem to
afford me room to fufpect, that you have rather
forgotten me, fince, as you fay, you admire in
me fo many different virtues wedded together.
From fo many weddings I fhould affuredly
dread a family too numerous, were it not certain
that, in narrow circumftances and under feverity
of fortune, virtues are moft excellently reared,
and are moft flourithing. Yet one of thefe faid
virtues has not very handfomely rewarded me
for entertaining her ; for that which you call
my political virtue, and which I fhould rather
with you to call my devotion to my country,
(enchanting me with her captivating name,)
almott, if I may fay fo, expatriated me. Other
virtues, however, join their voices to affure me,
that wherever we profper in reitude there is
our country. In ending my letter, let me obtain
from you this favour, that if you find any parts
of it incorrectly written, and without ftops, you
will impute it to the boy who writes for me,
who is utterly ignorant of Latin, and to whom
I am forced (wretchedly enough) to repeat every
fingle fyllable that I dictate. T ftill rejoice that
your merit as an accomplithed man, whom I
knew as a youth of the higheft expectation, has
advanced you fo far in the honourable favour of
your prince.  For your profperity in every other
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point you have both my withes and my hopes.
Farewell. London, Auguft 15, 1666.”

After the poem had been made ready for pub-
Yication, it is faid to have been in danger of being
fupprefled by the licenfer, who imagined that,
in the noble f fimile of the fun in an eclipfe, he
had difcovered treafon. The licenfer’s hefitation
is a ftriking example of Lord Lyttleton’s acute
remark, that ¢ 8the politicks of Milton at that
time brought his poetry into difgrace: for it is
a rule with the Englith ; zbey fee no good in a man
qwbofe politicks they diflike.” * Licenfed, how-
ever, the poem was ; and Milton fold his copy,
April 27, 1667, to Sampel Simmons, for an im-
mediate payment of five pounds. But the
agreement with the bookfeller entitled him
to a conditional payment of five pounds more
when thirteen hundred copies fhould be fold of
the firft edition ; of the like fum after the fame
number of thc fecond edition; and of another
five pounds after the fame falc of the third. The
number of cach edition was not to exceed fifteen
hundred copies. It firft appeared in 1667, in

f B.i. §94, &e.

¢ Dialogues of the Dead. Dial. xiv.

} Mr. Malone obferves, that the pocm was entered in the Sta.
tioners’ Books by Samuel Symons, Aug. 20. 1669, See the Life
of Dryden, 1800, vol. i. parti. p.114. The title.pages of
1667 and 1668, however, bear in front ¢¢ Licenfed and Ewtred

according 0 Order”* 1 have two copies with the title-page of
1669, in which this notification is omitted,
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ten books. In the hiftory of Paradife Loft, Dr.
Johnfon has obferved. that a relation of minute
circumftances will rather gratify than fatigue.
Countenanced by fuch authority, I proceed to
ftate that the poem, in a {mall quarto form, and
plainly but neatly bound, was advertifed at the
price of * three thillings. The titles were varied,
in order to circulate the edition, in 1667, 1668,
and 1669. Of thefe there were no lefs than * fve,
In two years the fale gave the poet a right to his
fecond payment, for which the recgipt was figned
April 26, 1669. The fecond edition was not
given till 1674 ; it was printed in {fmall octavo;
and, by a judicious divifion of the feventh and
tenth, contained twelve books. He lived not to
receive the payment ftipulated for this impreffion,
The third edition was publifhed in 1678 ; and
his widow, to whom the copy was then to de-
volve, agreed with Simmons, the printer, to rea-
ceive cight pounds for her right, according to
her receipt dated December 21, 1680. Simmons.
had already covenanted to transfer the right, for
twenty-five pounds, to Brabazon Aylmer, the
bookfeller; and Aylmer fold to Jacob Tonfon half,
Auguft 17, 1683, and the other half, March 24,
1690, at a price confiderably advanced.

! In Clavel’s Catalogue of all the books printed in England,.
fince the fire of London, in 1666 to the end of 1672. Fol.
Lood. 1673,

k See the lit of Editions at the end of the Life.
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Qf the firft edition it has been obferved by Dr.
Johﬁfon, that * the call for books was not in
- Milton's age what it is at prefent ;—the nation
‘had been fatisfied from 1623 to 1664, that is,
forty-one years, with only two editions of the
~works of Shakfpeare, which probably did- not
together make one thoufand copies.  The fale of
thirteen hundred copies in two years, in oppo-
fition to fo much recent enmity, and to a ftyle
of verfification new toall and difgufting to many,
was an uncommon example of the prevalence of
genius,”  This remark will always be read with
peculiar gratification, as it exonerates our fore-
fathers from the charge of being inattentive to
the glorious blaze of a luminary, before which
fo many ftars ** dim their ineffectual light.”
The demand, as Dr. Johnfon notices, did not
nmmedmte]y encreafe ;. becaufe many more
readers than were fupplied at firft, the nation did
not afford. Only three thoufand were fold in
eleven years ; for it forced its way without affift-
ance; its admirers did not dare to pubhih their
opinion;; and the opportunities, now given, of
attraCting notice by advertifements were then
very few. But the reputation and price of the
copy ftill advanced, till the Revolution put an
end to the fecrecy of love, and Paradife Loff
broke into open view with fufficient fecurity of
kind reception.
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% Fancy can hardly forbear to conjecture with
what temper Milton furveyed the filent progrefs
of his work, and marked its reputation ftealjng
its way in a kind of fubterraneous current through
fear and filence. I cannot but conceive him calm
and confident, little difappointed, not at all de-
je@ed, relying on his own merit with fteady
confcioufnefs, and waiting, without impatience,
the viciffitudes of opinion, and the impartiality
of a future generation,”

Milton indeed may be confidered as an illuf-
trious example of parient merit. But his ad-
mirers were not long filent.  Witnefs the fpirited
verfes of Barrow and Marvell, prefixed to the
fecond cdition of the poem: Witnefs alfo the
cclebrated hexaftich of Dryden, which accom-
panies the fourth cdition ; as well as the liberal
acknowledgement of his obligations to Paradife
Lo, made almoft immediately after the death of
Milton in the preface to his State of Innocence :
*¢ I cannot, without injury to the deceafed author
of Paradife Loff, but acknowledge, that this
poem has received its entire foundation, part of
the defign and many of the ornaments from him.
What I have borrowed will be fo eafily difcerned
from my mean productions, that I fhall not nced
to point the reader to the places; and truly I
thould be forry, for my own fake, that any one
fhould take the pains to compare them together,

VOL. I. - i
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the original being undoubtedly one of the greateff,
moft noble, and moff fublime poems, which either
thig age or nation bas produced.”—Among the
ciscumftances of Milton’s pofthumous renown
may be mentioned, to the no fmall diverfion of
the reader, the curious commendation contained in
the Preface to ** Poems in Two Parts ; Firft, an
Interlocutory Difcourfe concerning the Creation,
Fall,and Recoveryof Man. Secondly, ADialogue
between Faith and a Doubtmg Soul. By Samuel .
Slater, Lond. 1679.” The author of thefc
poems feems to have thought the great bard, not
however without fome animadverfion of his cor-
recler pen, to have been worthy his imitation !
“ I was much taken,” he fays, *¢ with learned
My, Miltor’s caft and fancy in his book, [the
Paradife Loffi.] Him I have followed much in
his method, and have been otherwife beholding
to him, how much I leave thee [Gentle Reader 1]
-to judg: but I have ufed a more plain and faomi-
Tar file, becaufe I concerve it moft proper I Thefe
compofitions, the children of prepofterous con-
ceit, would have been a valuable addition to the
common-placc books of Bayes, whoalfo * /oved
10 erite familiarly 1”—To the fame of Milton
an elegant poetical tribute was paid in the fuc-
"cecding year by a writer, whom I have ! con-

! See the. Commendatory Verfes on Milten in this volume,
P9
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jecured to be Francis Cradock, a member of the
fame club with Milton. The opinion and en«
couragement of Lord Somers foon afterwards
occafioned the handfome folio edition of the
Paradife Loff, which was publithed, by ™ fub-
feription, in 1688 ; to which is prefixed a lift of
more than five hundred fubfcribers, among whom
are all the moft diftinguithed characters of that
period.  Atterbury exerted himfelf with zealous
a&ivity in the promotion of this honourable pub-
lication. In the prefaces to the ** Second Part
of Waller's Poems,” printed in 1690, and to
** The Defign of part of the book of Ecclefiaftes,
a poem by W. W.,” printed in 1691, Milton’s
rejection of rhyme is judicioufly commended.
In 1692, another ornamented edition of Paradife
Lof, in folio, was publithed ; and a third, with
the copious and very .learned commentary of
Patrick Hume, in 1695. Thefe evidences of
encreafing celebrity, within thirty years after the
firft appearance of the poem, I thought too re-
markable to overpafs ; efpecially as the popu-
larity of Paradife Loff has been fuppofed to be
very confined, till the appearance of Addifon’s
criticifm.—Of the anecdote, related by Richard-
fon, refpecing the celebrity which the poem has

™ Dr. Jobnfon has faid, that Dryden’s Firgil was the firft con.
fiderable work publithed by fubfcription, But this edition of
Paradife Lof preceded the Englith Virgid fome years.

12
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been fuppofed to owe to Denham, the accurate
inveftigation of Mr. Malone has detected the
improbability, *¢ " The elder Richardfon,” fays
this acute and learned writer, ** {peaking of the
tardy reputation of Paradife Lofl, tells us, (and
the tale has been repeated in various Lives of
Milton,) that he was informed by Sir George
Hungerford, an ancient member of parliament,
(many ycars previous to 1734,) that Sir John
Denham came into the Houfe one morning with
a fheet of Paradife Lofft wet from the prefs, in
his hand ; and, being afked what it was, he re-
plied,  Part of the nobleft poem that ever was
written in any language or in any age.’ How-
ever, the book remained unknown till it was pro-
.duced about #wo years afterwards by Lord Buck-
hurft on the following occafion, That noble-
man, in company with Mr. Fleetwood Shephard,
(who frequently told the ftory to Dr. Tancred
Robinfon, an eminent phyfician, and Mr.
Richardfon’s informer, ) looking over fome books
in Little Britain, met with Paradyfe Loff 5 and,
being furprifed with fome paffages in tuming it
over, bought it. The bookfeller requefted his
Lord(lnp to {peak in its favopr, if he liked it;
for the impieffion Jay on bis bands as wafte paper.
Lord Buckhurft, (sy)ione Richardfon inaccurately
calls the Earl of Dorfet, for he did not fucceed

8 Life of Dryden, 1800, vol, i. part i, p. 112, &cs
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to that title till fome years afterwards,) having
read the poem, fent it to Dryden, who in a fhort
time returned it with this anfwer: ¢ This man
cuts us all out, and the ancients too’—Much the
fame chara&ter (adds Mr. Richardfon) he gave
of it to -a north-country gentleman, to whom I
mentioned the book, he being a great reader, but
not ina right train, coming to town feldom, and
kecping little company, Dryden amazed him
with fpeaking loftily of it. ¢ Why, Mr. Dryden,
fays he, (Sir W. L. told me the thing himfelf,)
’tis not in rhyme.’ ¢ Noj (replied Dryden,) nor
would I have done my Virgil in rbyme, if I was to
begin it again.’—How Sir John Denham fhould
get into his hands one of the theets of Paradife
Lojt, while it was working off at the prefs, it is not
very eafy to conceive, The proof-fheets of every
book, as well as the finifhed theets when worked
off, previous to publication are fubje¢t to the in«
fpection of no perfon but the author, or the per-
fons to whom he may confide them ; and there
is no evidence or probability that any intimacy
fubfifted between Sir John Denham and Milton.
Here then is the firft difficulty. The next is,
that during a great part of the year 1667, when
Milton’s poem probably was paffling through the
prefs, the knight was difordered in his under-
ftanding : But a ftronger objection remains be-
hind; for, on examination, it will be found that

i3
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Denham, who is faid to have thus blazoned Pa-
radife Loft in the Houfe of Commons, was never
in parliament. Let us, however, wave this ob-
jecion, and fuppofe this eulogy to have been
pronounced in a full Houfe of Commons in 1667,
in which year Milton’s great poem according to
fome of the title-pages firft appeared, whilft
others have the dates of 1668 and 1669. So
little effe@ had Denham’s commendation, that
we find in two years afterwards almoft the whole
impreffion lying on the bookfeller’s hands as
wafte-paper: during which time Dryden, a poet
himfelf, living among poets, and perfonally ac-
quainted with Milton, had never feen it! And
to crown all, by the original contract between
Milton and Simmons, the printer, dated April
27, 1667, it was ftipulated, that, whenever
thirteen bundred books were fold, he fhould re-
ccive five pounds, in addition to the fum origi-
nally paid on the fale of the copy: and this
fecond fum of five pounds was paid to him, as
appears from the receipt, on the 26th of April,
1669: fo that, in two years after the original
- publication, we find that, inftead of almoft the
whole impreffion then lying on the bookfeller’s
hands, thirteen hundred out of fifteen hundred
copies of this poem had been difperfed. Unlefs,
therefore, almoft every fpecies of incongruity and
contradition can authenticate a narrative, this
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anecdote muft be rejected as wholly unworthy of
credit.” '
Before I quit the fubjet of the firft appear-
ance of Paradife Loff, I muft notice a communi-
cation, made to the publick ° not long fince by
a gentleman poffeffing the original edition, of the
following lines ; apparently written by a female
on two leaves prefixed to the title-page of his
copy, and fubfcribed at the bottom with this
fingular remark : ¢ Difated by . M.> The
communicator obferves, that the ‘daughtcr of
Milton officiated as his amanuenfis ; and that,
from the remark already mentioned, there is fome
reafon to attribute the lines to the author of Pa-
radife Loff. Different female hands, it may be
added, appear in the manufcript of Milton, pre-
ferved in Trinity College, Cambridge. How-
ever, the bondage of rhyme will probably incline
fome readers to doubt the authenticity of thefe
lines ; while feveral ftriking fentiments and ex-
preflions, and the frequent flow of the verfes into
each other, may perhaps occafion fome alfo to
think them gepuine, and that the great poet
might have chofen, as an amufement, to employ
once more the * jingling found of like endings.”
The fubject alfo had been a favourite theme of
Milton. On Day-Break.

* In the Gentleman's Magazine for Auguft 1786, p. 698.
14
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“ Welcome, brigbt charifter, to our hemifphere;

“ Thy glad approaches tell us Day is near.
¢ See ! how his early dawn creeps oer yon hill,
¢ And with his grey-ey’d light begins to fill
¢ The filent air, driving far from our fight
¢ The ftarry regiment of frighted Night ;

% Whofe pale-fac’d regent, Cynthia, paler grows,
4 To fee herfelf purfued by conquering foes ;
“ Yet daring ftays behind, to guard the rear
4 Of her black armies whither without fear

+ % They may retreat, till her alternate courfe
“ Bring her about again with rallied force.
« Hark ! how the lion’s terrour loud proclaims
% The gladfome tidings of day’s gentle beams,
 And, long-kept filence breaking, rudely wakes
¢ The feather’d train, which foon their concert makes,
¢ And with unmeafur’d notes, unnumber’d lays,
“ Do joyfully falute the lightfome rays.
¢ But hcarken yonder, where the louder voice
¢ Of fome keen hunter’s horn hath once or twice
¢ Recheated qut its blaft, which feems to drill
“ 'I'h* oppofing air, and with its echo fill,
¢ Thither let’s hie; and fee the toilfome hound,
* Willing, purfues his labour, till he *has found
# Some hope of what he follows, then with frefht
# And pleafing clamour tells it to the reft.

« Q.T'bou, who fometimes by moft facred voice

* Father of Light wert ftyl'd! let my free choice

" ¢ {Theugh all my works be evil, feldom right,)

., Shuy lgying darknefs rather than the light.

f 8 t&}hy cffential brightnefs, with quick glance,
+ Lart thyough the foggy mift of ignorance

" V'Yl the darken’d intelle@, and thence
¢ Difpel whatever clouds o'erfpread the fenfe ;
+ 2 o8 il with illumin’d eyes, the mind

1 All the dark corners in itfelf can find,
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¢ And.fill them all with radiant light, which may

« Convert my gloomy night to fun-fhine day.

« Though durk, O God! if guarded by thy might
« I fec wuth intelletual eyes; the night

¢« T'o me a noon-tide blaze, illumin’d by

s The glorious fplendour of thy Majefty

After the publication of Paradjfe Loff, Milton
refumed his defign of giving an hiftory of his
native country.  But he proceeded only as far as
the Norman conqueft.  Of this hiftory the firft
printed copics were mutilated ; for the licenfer
expunged feveral paflages, which, reprobating
the pride and fuperftition of the Monks in the
Saxon times, were underftood as a concealed fatire
upon the Bithops in the reign of the fecond
Charles. Milton, however, beftowed a copy of
the unlicenfed paffages on the Earl of Anglefea ;
which were publithed in 1681, with a preface,
declaring that they originally belonged to the
third book of his hiftory, and which have been
fince inferted in their proper places. The fix
books, which Milton executed, appeared in 1670.

In 1671 he P publithed the Paradife Regained,
and Samfon Agonifles.  Of the former poem
Philips has 9 recorded Milton’s opinion 3 not his
preference of it to Paradife Loff, but his morti-
fication to find it cenfured as infinitely inferiour

» At the price, bound, of two thillings and fixpence, Clavel’s
Catalogue, 1673,

% Life of Milton, 1694, p. xxxix,
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to his former epick produ@ion. His pretended
preference has been * recommended by an inge-
nious' writer, with other popular tales believed
without vouchers, and without probability, to {u-
preme contempt. Uncommon energy of thought,
and felicity of compofition, as Mr. Hayley ob-
ferves, are apparent in both the performances of
Milton, however different in defign, dimenfion,
and effe@t. And Mr. Dunfter, the learned editor
of Paradife Regained in 1793, has happily ad-
vanced the poem from the obfcurity, in which
it had been too long fhrouded; pleading its
merits with all the mafterly difcrimination of an
eloquent advocate. Mr. Warton and Mr. Hayley
affert, that the poet planned, or began, it at
Chalfont : Mr. Dunfter argues, that he probably
JSinifbed it at his temporary refidence. ‘¢ * We
may fuppofe,” he fays, ** that Milton remained
at Chalfont till towards the Spring of 1666 ; as
it is faid he did not return to London until ¢ the
ficknels was over, and the city was well cleanfed,
and become fafely habitable.’~Ellwood proceeds
to inform us, that, * when he waited on him
afterwards in London, which he feldom failed to
do when his occafions led him thither,” Milton
fhowed him his fecond poem; and ¢ in a pleafant
tone,” (which to me indicates his own full ap-

probation of his work,) faid to him, * This is

? Letters of Literature, 1785, p. 416.
* Addition to his edit, of Par. Regained,
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owing to you, for you put it in my head by the
queftion * you put to me at Chalfont ; which be.
fore I had not thought of.” It feems therefore
nearly certain, that the wbole of the poem was
compofed at Chalfont. As it was conceived with
fervour, it was, I doubt not, proceeded in ¢ with
eager thought.” This was the chara&eriftick of
Milton in compofition, as may be collected from
his letter to his friend Deodate, (September 2,
1637,) where he defcribes his own temper to be
marked with an eagernefs to finith whatever he
had begun; ¢ meum fic eft ingenium, nulla ut
mora, nulla quies, nulla ferme illius rei cura, aut
cogitatio diftineat, quoad pervadam quo feror, et
grandem aliquam ftudiorum meorum quafi peri-
odum conficiam.” Epiff. Familiar. vi. There is
alfo fuch a high degree of unity, connecion, and
integral perfection in the wholé of this fecond
poem, as indicates it to have been the uninser-
rupted work of one feafon ; and, as I would fup-
pofe, the exclufive occupation of his divine genius
during his refidence in Buckinghamthire. To
have compofed the whole of the poem in that
time, would require him to produce only about
ten lines aday ; and many parts are given fo per-
feétly con amore, that I am confident, upon thofe
occafions, he proceeded at @ very different rate.
That the Paradife Regained was not publithed till

! See the Origin of Paradife Regained, prefixed to the poem in
the 4th vol, of this edition,
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five years after the time when I fuppofe it to have
beén- completed, might be the ground en which
Mr. Warton confidered it as not being then
finifhed : and yet many other reafons might be
afligned for its not being printed fooner. Paradife
Loft, we know, was finithed at leaft two years
before it was printed ; and it was not till a year
after Milton’s return to London from Chalfont,
that the contract with Samuel Simmons for the
copy of it was figned, and the firft purchafe
money of five pounds was paid for it. Milton,
we find, received the fecond five pounds two
years after ; the ftipulated number of copies, to
entitle him thereto, being then fold. The author
probably did not think of going again to the
prefs with his fecond poem, till he faw the re-
quifite fale of the firf! accomplithed. Paradie
Regained might alfo wait for the completion of .
its companion, the Samfon ; a work, which fur-
nithes fome internal proofs of its having been
compofed at different periods. In July, 1670,
the two poems were licenfed, and were printed
the year following. In 1670 was printed his
Hiftory of England : fo that Milton was not with-
out his occupations between the time of his re.
turn to London, in the Spring 1666, and his
procuring the licence for printing his Paradife
Regatned and Samfon Agoniftes in July 1670.
That he might revife and correct his brief epick
previous to this, is very poffible : but, that it was
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compofed in its firft form at Chalfont, I think,
cannot be doubted. Accordingly I regard the
little manfion there with no fmall degree of vene-
ration, as being exclufively the sncunabula of
Milton’s Puradife Regained. .1 fhould approach
it as a Tibur or a Tufculum ; and fhould feel
myfelf on claflick ground.” For * fimilar rea-
fons the poet’s laft refidence, the houfe. in the
Artillery-walk, may, appear to his enthufiaftick
admirers, as Mr. Hayley remarks, confecrated by,
his genius. R L .

In the Samfon Agonifles there are fo many,
fevere ftrictures, clearly pointing at the Reftora,
tion, and at the fubfequent fufferings of Milton’s.
party, that it has been often wondered it fhould
have been fanctioned with an miprimatur. A
learned antiquary thus endeavours to account for
this indulgence in the licenfer: * * Hurt by the
cenfures, to which he had fubjected himfelf by
his over-refined cavils at Puradjfe Loft, he might
be unwilling to renew and cicreafe the obloquy,
by demurring at the appearance of another poem
of unqueftionable cxcellence.” To his own fuf.
ferings alfo the poet often alludes in this fublime
and affecting tragedy, He had before couched
his complaint,as wel] ag his unfubdued contempt
of regal gavernment,. under the concluding fen-

i

\ (%
* See the Note ® to the Nuncupative Will,
* Denne’s Hift, of Lambeth Parith, &c. 1795, p. 344. -
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tence of his hiftory 1 * As the long-fuffering of
God permits bad men to enjoy profperous days
with the good, fo his feverity ofttimes exempts
not good men from their fhare in evil times with
the bad.” '

In 1672, he publithed his Artis Logice plenior
inflitutio, ad Rami methodum concinnata. He had,
in 1661, given to the publick, for the fervice of
youth, Accidence commenced Grammar, Thefe
pieces are proofs of that zeal for careful educa-
tion, which Milton thowed throughout his life.
To this zeal Dr. Johnfon has paid-a tribute of
applaufe, not more honourable than juft. * To
that multiplicity of attainments, and extent of
comprechenfion, that entitle this great author to
our veneration, may be added a kind of humble
dignity, which did not difdain the meaneft fer-
vices to literature, Theepick poet, the contro-
vertift, the politician, having already defcended
to accommedate children with a book of rudi-
ments, now, in the laft years of his life, com-
pofed a book of Logick, for the initiation of
ftudents in philofophy.” Of his book of Logick
there was a fecond edition in the following year.

In 1673, his treatife Of true Religion, Herefte,
Schifm, Toleration, and what beft means may be
ufed againfl the growth of Popery, was publifhed.
In this difcourfe there are fome paffages, which
fhow that Milton had altered his opinion, fince
his younger days, refpeting certain points of
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do@rine. That regard for the Holy Writings,
which always predominated in his mind, is alfo
particularly obfervable in it. ¢ Let net,” he
fays, * the countryman, the tradefman, the
lawyer, the phyfician, the ftatefman, excufe him-
felf by his much bufinefs from the ftudious
yeading of the Bible.” This advice he offers as
the beft prefervative againft Popery. His prin-
ciple of toleration, as Dr. Johnfon obferves, is
agreement in the fufficiency of the Scriptures ;
and he extends it to all who, whatever their opi=
nions are, profefs to derive them from the Sacred
Books. In the fame year he reprinted his juvenile
poems with fome additions, and with the Trac-
tate on Education.

In 1674, the laft year of his laborious life, he
publifhed his Famliar Letters in Latin, to which
he added fome Academical Exercifes. His em-
ployment of the prefs clofed for ever in a tranf-
lation of the Y Latin Declaration of the Poles in
Javour of Fobn the third, their heroick fovereign.
He had now been a long fufferer by the gout;
and in July, confidering his end to be approach-
ing, he informed his brother Chriftopher, who
was then a bencher in the Inner Temple, that he
withed to ditate to him. the difpofition of his

Y The Biographical Dictionary, of 1798, calls this picce a
tranflation from the Dutch. See vol. 10, p. 465. But the title.
page of the performance announces it thus: ¢¢ Now faithfully
tranflated from the Latin Copy." ‘ L
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property: . The recent difcovery of this Nuncus
pative Wil minutely illuftrates the domeftic)
mangiers of the poet.. To this account of his life
it is fubjoined, entire, ‘with the notes of Mr.
Warton. Milton died on * Sunday the 8th of
November following, His death was fo. eafy,
that the time of his expiration was unperceiyed
by the attendants in his room. , o
v, He left in'manufcript, A brief Hifory of Mof-
covia, and of " other Iefs-known Countries lying
@ftward of Ruflia as. far as Cathay, which was
printed in 1682. His manufcript  Syfem of
Theology, and An dnfcer to a Libel upon bhimfclf,
(which Philips fuppofcs him to have fuppreffed
from a proper contempt of the libeller,) are fup-
pofed to have perithed.  Of the following tra®
the biographers of Milton have taken no notice s
¢ An Argument, or Dcbate in Law, of the great
Queftion concerning the Militia; as it is now
fettled by Ordinance of both the Houfes of Par-
e ! ‘

% Mr. Hayley fays, on Sunday the 15th of November. But
it appears, by the Regifter of St. Giles*s '¢tipﬁf€gutc, that he
‘was butied on the tath.t “ L. John Meltod, gentleman. Con.
fomption.. Chancell. 32, Nov. 1674, - Meltan:bas heen altered,
in frether ink, to Milton, L. denotes ¢he liberty of the parifh,
“Mr. Stecvens ‘fu?é;éféd’tﬁc'chtr)' to hav béet made by the under.
Qaker, who kncw dothing mere of Milton than that-he'was dcad.
Aubsey {aysy ;¢ He was buried ac the upper ieod jn St. Gyles
Cripple-gate chancell,” and that, when ¢¢ the.two fie;pes to the

Communion Table were rayfed, (Nov, 1681 ,) his Stone wag re.
moved,” + '
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liamént. By J. M. London, 1642.” 4°. On:
the title-page of this pamphlet, (now in the pol-
{effion of the Duke of Bridgewater,) Milton’s

elder Brother in Comus, the fecond Earl of Bridge-

water, has written the name of the poet as the

author. At the end of Philips’s Life of Milton,

with manufcript remarks by Oldys, communi.

cated to me by Mr. Reed, this tract is alfo noticed

among Oldys’s additions to the publications of

Milton.

The hand of Milton may be often difcovered
in'the publication of his nephew, Edward Philips,
entitled ** Theatrum Poetarum Anglicanorum, or
A compleat Colleétion of the Poets, efpecially
the moft eminent, of all ages, &c. Lond. 1675.”
Kennet, in his Regifter, * records the exiftence
of this work in November, 1660; a circum«
ftance not noticed by Mr, Warton, or by the in«
genious editor of Philips’s book in 1800. Among
many criticifms in this volume, which muft Be
attributed to Milton, thofe on Shakfpeare and
Marlow are eminently confpicuous. ¢ ® Such
criticifms,” Mr., Warton remarks, ** were not
common after the national tafte had been juft
corrupted by the falfe and capricious refinements
of the Court of Charles the fecond.” Wood alfo
relates, that Philips’s_* Enchiridion Linguw La-

* Regifter, &c. 1718, p. 321.
* Hig. of Eng. Poetry, vol. iii. p. 440.
VOL. 1. k
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tine,” 9d * Speculum Lingua Latinz,” both’
puiblifhied in 1684, were ©all or moftly taken'
fréththe Latin' Thefaurus wtitten by Milton.,
Yet it muft not be denied, that both Philips and
hid ‘brother are the authors of various publica-
tions ; although Dr. Johnfon has haftily afferted
the brief hiftory of poctry to have been the ony
produét of Milton’s academy. I may defend the
great eritick from the cenfure, however, to which
fome ¢ writers have pronounced him fubje&, of
having affirmed the hiftory to be written in Latin,
which is, with a Latin title, written in Englith,
For Wood informs us, that Philips is the author
of ¢ another work, fimilar to the Theatrum Poe-
tarum already mentioned, and written in the lan-
guage which Dr., Johnfon has related. As Johnfon
gives no fpecifick reference to cither work, it is
miore candid to believe him right, than to pro-
claim him wrong,

L]

¢ Ath..Ox. vol. ii. p. 1118,

¢ The annotator on the Lives of the Poets, edit. 1794, and
Mr. Hayley. Seealo the Gentleman’s Magazine, 1789, p. 416.

¢ Entitled ¢ TraQatules de carmine dramatico poetarum, prz.
fertim in choris tragicis, et veteris Comcediz.

" Compendiofa enumeratio poetarum (faltem quorom fama
maxime enituit) qui 3 tempore Dantis Aligerii ufque ad han¢
statem clarverunt; nempe Italorum, Germavorsm, Anglorum,
&c.'* Thefe two things, Wood informs us,. ¢¢ were added to the
feventeenth edition of Jo*. Buchlerss his book, entit. Sacrarum
prifanarimgue phrafinm poeticarsm Thefaurns, &c, 1669." Ath,

Ox. ut fupr, " See a lift of the two P)nlipl s pubhuuons, ibid.-
and p. 1119,
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1n the titlespage to ** Poems.on Affiirs of
State from the time of Oliver Cromwell, to the
Abdication of K. James the fecond, written by
the greateft wits of. the Age,” and publifhed in.
1697, the name of Milton appears.. But of
Milton not a fingle line will be found in this col-
lection, The Index indeed mentions ** Direc-
tions to a Painter, (concerning the Dutch War,)
faid to be written by Sir John Denbam, but be~.
lieved to bé written by Mr, Milton, p. 24.” But,
when we turn to the page, we find the poem,
worthy only the loweft poctafter, afcribed fimply;
but doubtlefs as unjuftly, to Denham. Fenton,
the editor of Paradife Loff in 1725, has printed
in a2 Mifcellany which he publithed, called 7he
Oxford Mifcellany and Cambridge Poems, a loofe
epigram under the name of Milton, which had
long before appeared among the poems of Lord
Rochefter. On flender grounds Peck has attrie
buted to Milton the tranflation of Buchanan’s
Baptiffes, which appeared in 1641 with the fol
lowing title: ** Tyrannical Government anatos
mig’d, or, A Dilcourfe. concerning evil Coun.
felors : being the Life and Death of John the
Baptift, and prefented to the King’s moft excel-
lent Majetty, by the author.” Aubrey and Wood,
from different motives, would not have forborne
to notice fo remarkable a production, if it had

proceeded from:the pen of Milton.  This tranf
1 k'2 o
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lation has been f fuppofed, with great probability,
to have.been intended as a hint, to Charles the.
firft, of the danger he then incurred from the
counfels of fome about him: and the hiftory of
thc Baptift, who loft his head by the inftigation
of . Herodias, feems ﬁguratlvcly to glance at the
d@th of Lord Strafforde, and at the influence of
the Queen, . Peck might have noticed a political
pamphlet, 8 publithed in the following year, ** by
J. M.t" of . which the royal counfellers are the
prmqpal thcme .Erom numerous examples I
will cite one: *¢ It is the King’s crown that is
aimed at, and not onely o, but. even the very
dcthromng of him,,and his whole pofterity ; and
in truth {o it is, but by bis Majeffies evill Coun-
Ltelfors ; who, to magnifie themfelves, intend the
Juine of the Commonwealth : And is not that in
,eﬁc&a dtthronmg of his Majefty ? All that I
Qull fay is but this : No Governement more bleft
or happie, if not abufed by tbe advice of vile and
ma//gnant Counfellours, p. 3.” From the fol-
Jowing paffage fome readers may fufpec J. M.,

_the author of this pamphlet, to be Milton :

&t Freedome, s it is a great mercy, foit ought
.pr temporall bleffings, next to our lives, to re-

o Biographia Drimatica, vol. ii. p. 387. o

-8} Batitled, * A'Reply to the Anfwer (printed by his Ma.
-Joflikscommand at.Oxford) to a printed Booke umg!led ¢ Ob.
fervations upon fome of his Majefties lute Anfwenmdlixprefes

By J. M. London, printed for M. Walbuncke, 1643, 4s.
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ctive the greateft eftimaté; th'e‘ﬂa\'v&r'}x"of’tﬁe"
body is the ufher to the thraldothe of confcience’;
and if we foolithly furrender up this, "the othit
will not be long after! p. 12.”" 'Butﬁ"ih"ﬂl‘iﬁl
there is fufficiént proof,"tﬁétfi Milton”"co'u'la» not
have written it: ¢ What hidve ‘we fadb*ivlth
Ariftocracy, or Democracy ¥'God B blefRd, we
nor Know, nor defire, any other’ gbvernment-$6&h
that of Monarchy I Peck, -théréfore, if Hehid
feen this'pamphlet, found that,’ ﬁd(withﬁaﬁding’
it harmonized in a confiderable degree'with thie
fubjet of the poetical tranflation, it could ndt 'be.
rendered fubfervient to his hypothieffs.: “Mitton,
in the account he gives of himfelf, dppears'ins
deed to have been no friend to tranflations ¥'74¢ [
never could delight  in long citations, much lefs -
in whole traduions ; whetherit be natutal dif-
pofition or education in me, or that my modther
bore me a fpeaker of what God'made ‘ming owny;
and not a tranflator ,” He is faid tq havé de-
clined tranflating Homer, * Of literary affiftancé,
afforded by Milton to literary friends, ‘we haye
no anecdotes. [ conjecture, however, that the
younger Lawrence, to whom hé has addrefled an
excellent Sonnet, had at leaft prafited by his dif-
courfe; for Lawrence has given to the world a
treatife on a fubject, of which Milton- was, par-
ticularly fond : ** Of our Commiinion and Wiire

¥-Profe.Works, vol. §. pi'4o7, eod, 1698,
k3
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witlr Angels, ' Printed in-1646.” The Sonnet
récords their friendly vifits.* - Lawrence lived in
the neighbourhood of -Horton. '+ To Lawrence,
a5t Milton, the  } Tufcan fong™ feems ta have
been. a principal delight, - We may reafonably
then fuppofe, that tifey fometimes converfed upon
the remarkable ‘effufions of the* Tufean mufe,
(among other authorities,) on the guardianthip
of Angels ;. that Milton perhaps acknowledged
the hints he had derived from his beloved poetry
and that the converfation encouraged Lawrence
i 'his defign,

The remains of Milton were attended to the
grave by ‘¢ ! all his learned and great friends in
London, not without a friendly concourfe of the
vulgar,” He was buried next his father'in the
chancel of 8t, Giles, Cripplegate. In Auguft,
1790, the fpot, where his body had been depofited,
was opened ; and a corpfe, -hattily fuppofed to

¥ Seg the Sonnet, ver, §2, and the note on the §onnet, vol, vi,

" 492,
F ¥ The Addreffes of the Itallan Mufe Al Angels Cuflode are
frequent, Sec # Rime de} M. A. M. Negrifoli, Vineg. 1552,”
P» 139, and #f Sonetti di Diverfi Accademici Sanefi, Sien, 1608,"*
Pp- 136, 200, 239, &c. 1 might alfo add the ‘frequent intro.
duction of a §pwit or Awgel as the annuniiatore to the early
Jaalian dramas, - See Milton’s Verfes addreffed 1o Leonora Baroni,
vol, vi, p. 250, his prologue to Comas, and the fame poem
throughout. 4 i P

} Toland's Life of Milton, prefixed t6 the edition of Milton®s
Profe.works, printed (not at Amfterdam as afferted in the title.
P‘8°0 w) ”‘m, in l698’ NQ Po 46. ’
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be his, was expofed to publick view. . .A Nare
rative. of the difinterment of the coffin, and af
the treatment of the corpfe, was publithed by
Philip Neve, Efq.  The Narrative was imme,
diately and. ably anfwered in the St. James’s
Chranicle, in Nine Reafons why. it is. improbable
that the coffin, lately dug up:in the Parith Church
of St. Giles, Cripplegate, fhould, contain the
reliques of Miltan. . Mr. Neve added 2., Poft
fcript to his Narrative,  But all. his labour, apn
pears to have been employed. in an-imaginapy
caufe, The late Mr. Steevens, who,paxticularly
lamented the indignity which the, namipal afhes
of the poet fuftained, has intimated in his ™) mpae
aulcript remarks on this Narsative and Poﬁfmpt.
that the difinterred. corpfe was {uppofed 0, b6
that of a female, and that the-minueft examinge
tion of the fragments could net difprove, .if .it
did nat confirm, the fuppofition. Mr, Lofﬁ, Bge
ticing the burial of the poet in St. Giles’s chyreh,
has eloquently cenfured * ® the fordid mifchief
committed in it, and the market made of the
eagernels with which curiofity -or admisation
.prompted perfons to poflefs themfelves af his
fuppofed remains, which, however, therg s rea:
{on to believe, far from bcmg Milton’s, were,the

® Now in the poffeffion of James Bmdley, Iffq, fy ﬂ}lml
‘have been favoured with the perufal of ‘them. <+ . tv
8 Preface to his edition of the fift ,bwk of l,’;rad\fe Loty
1792, p. XXX, , :
k4
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bones:ofia perfon not.of the fame age or. fexv:. It
sstergito be withed. that neither fupcrﬂumn, af-
feftation, idle euriofity, or-ayarice, were o fre-
rquently: invading the filence of the grave... Far
«rom honouring the illuftrious dead, it is rather
‘outraging the common condition of humanity,
and the Jaft melancholy flate. in,which. our pre-
fent exiftence  terminates, Duft and athesthave
modintelligence to give, whether beauty, ‘genius,
0 virtue, informed the animated clay. . A teoth
;0f Horer or Milton will not be diftinguithed
from/one of & common mortal ; nor & bone of
-Alexander acquaint us.more with his charaéter
sthari one of Bucephalus, .- Though the dead be
unconcerned, the living are neither benefited nar
mproved :. decency is violated, and a kind of in-
-Rinftive {ympathy infringed, whieh, though. it
.ought not to overpower reafon, aught not with-
"out ity and'to tio purpofe, to be fuperfeded, - But
whe;bcr the remams of that Body which once
fwas Ml]toa &, or. thofe of any: other perfon, wqre
thusexpofcd and fet to fale, death and diffalugion
"have Had their empire over thefe. - Thie ﬁnnt
'of his ipmortal works furviyes invulnerablg, and
.muft farvive. .. Thefc are-his. beft. image, -thefe
“the. reliques which a rational -admiration -may
‘cherifh and revre.\”
-« Itthas been obferved that the original, ftons,
-hid on the: grave of Milton; wils * removed not

® Sec before, p. cxxviii,



THE LIFE:OF: MILTON. axxxwd
¥nany years after his interment. Nor werehisire:
mhains honoured byany other memorial in Cripplew
gate church,till the year 17933 when, bythe ma-
nificence of the late Mr. Whitbread; an anirnatad
marble buft, the fculpture of Bacan, ‘under which
is a plain tablet, recording the dates:of the poct’s
birth and death, and of his father’s deceafe, 'was
erected in the middle aifle, 7% the Author of Pa-
radife Loff a fimilar tribute of re(pect. had been
-paid, in 1737, by Mr. Benfon; who procured lvis
buft to be admitted, where once his name hatibeen
deemed a profanation, into Wettminfter Abbsey.
:And the reception of the monument invoc:this
venerable edifice became immediately the theme
of the mufes *. : C o

Milton, in his youth, is faid to have: been
extremely handfome., He was called theLady

[ IS

. .# See the fpirited apology of Dr..Ceqrge, and the ;pleafisg
yerfes of Mr. Keith, vol. vi. pp. 395, 396.

"4 The firft publithed portrait of Milton was hat \;y,l‘\aa‘xr{'hill.
prefixed to the edition of the juvenile poems in 1645: * With'the
palpable difimilitude of this portrait Milton was juftly difpleated.
See the Note I Effigisi Sculptoremy vol. vis p.395. . In the ygur

,1670, there was another plate, by Faithorpe, from a drawing in
"crayons by Faithorne, prefixed to his Hyfory of Britain,' with
thiv legend 3 *¢ Gul. Faithorne ad vivum.delin. et (culpl. Joanmis
Milioni effigies, Aeat, 63, 1§70.”" It ip lfo prefixed tq the
edition of his Profe Works in 1698. 1t bas been obferyed, that
this engraving is not in Faithorne’s beft draner, " The pririt has
_been feveral times copied. By an ingerfous poung artift & new
deawing has been taken from Faithome's, piture, (fuppofed to be
the beft likenefs extant of the poct, and for which be fat at the
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of his:College ; an appellation which Mr. Hayley

ige of fikey.two,) by the kind permifiion of William Baker, Efg,
st-whafe’ pofleflion it now. i¢ ; from which an.engraving has been
made for, .this edition of his poetical works, Faithorne’s print,
a8 Mr. Warton obferves, is copied by W. Dolle, before Milton’s
’lagid', 1672. Dolle's print is likewife prefixed to the fecond
edition of Paradife Loff, . Faithorne was alfo copied afterwards
by Robert White, and next by Vertue. Mr. Warton has given
many other particulars of paintings and engravings of Milton.
" ¢ There are four or five original pictures of our author, The
%, a half lehgth with a laced ruff, is by Cornelius Janfen, in
3618, when he was ‘only a boy of ten yearsold, It had belonged
0 Milton’s widow, his third wife, who lived in Chethire. This
was in the poffeflion of Mr. Thomas Hollis, having been pur-
chafed at Mr, Charles Stanhope’s fule for thirty pne guineas, in
Juos, £760. . Lord Harrington withing to have the lot returned,
M:, Hollis: seplied, { his lordfhip's whole eftate thould not re.
iiu;cilifc it.” 1t was engraved by J. B. Cipriani, in 1760, Mr.
Stanhope bought it of the executors of Milton’s-widow for twenty
goimbasi The Jatd Mr. Hollis, when his lodgings in Covent.
rdep wore-oni fire, walked calmly ot of the houfe with this
piure by Janfen in his hand, negle®ing to fecure any other
portable article of value. I prefume it is now in the pofleffion of
“Mr. Brand Hollis. Another, which ha¢ alfo belonged to Mil.
ton’s widow, is in the poffeflion of the Onflow family, This,
which is not at alt like Faithorne’s crayon.drawing, and by fome
is fufpeGied not to be a portrait of Milton, has been more thin
once engraved by Vertue: who in his firft plate of it, dated ry31,
-and in others, makes the age twenty-one, ‘This has been alfo
engraved by Hoobraken in 1741, and by Cipriani. The ruff is
much: in the neat ftyle of painting ruffs, about and before 1628.
The pi€ture is handfomer than the engravings. Thil parerait is
mentioned in Aubrey’s manufeript Life of Milton, 1681, as thén
belonging to the widow. And he fays, ¢ Mam. Write bis name
in' red letters on bis piftnres awbich bis nwidotve bas, to preferve them'?
Vertue, in a Letter' to Mr. Chriftian the feal engraver, in the
Britih Mufeum, about 1710, propofes to atk Prior the poet,
whether there had not been a piGure of Milton’in 1he late lord
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fays he could.not relith ; and I may add that he

Dorfet’s Collettion, The duchefs of Portland has [had] a miniaa
ture of his head, when young : the face has a ftern chougheful.,
nefs,,and, to ufe his own expreflion, is frvere in yonthful beanty,
Before Peck’s New Memarrs of Milton, printed 1740, is a pre,
tended head of Milton in exquifite mezzotinto, done by the fecond
1, Faber: which is charaeriftically unlike any other reprefent.
ation of our authos I remember to have feen. It iy from a
painting given to Peck by fr John Meres of Kirkby.Belers in
Leicefterthire, But Peck himfelf knew that he was impofing
upon the publick. For having afked Vertue whether he thought
it a pi@ure of Milton, and Vertue peremptorily anfwering in the
negative, Peck replied, ¢ I'll have a fcraping from it, howevers
and let pofterity fettle the difference,’ Befides, in this picture
the left hand is on a baak, lettered Paradjfe Loff, But Peck fupa
poles the age about twenty five, when Milcon had never thoughs
of that poem or fubje@, Peck mentions a head done by Milton
himfelf on board: but it does not appear to be anthenticated.
¢¢ The Richardfons, and next the Tonfons, [before Mr. Baker, ]
had the admirable crayon-drawing above.mentioned, About the
year 1726, Vertue carried this drawing, with other reputed en.
gravings and paintings of Milton, to Milton’s favourite daughtex
Deborah, a very fenfible woman, who died the wife of Abraham
Clark a weaver in Spitalficlds, in 1727, uged 76. He contrived
to have them brought into the room as if by accident, while he
was coaverfing with her. At feeing the drawing, taking no
notice of the reft, the fuddenly cried out in great furprife, ¢ Q
Lord, that is the pifture of my father ! Hows eame you by it#* And,
ftroking dcwn the hair of her forehead, added, ¢ Fuf fo my fother
avore bis bar,’  She was very like Milton. Compure Richardfon,
Explan, Notes, p. xxxvi. This head, by Faithorne, was etched
by Richardfon the father ahout 1734, with the addition of a
laurel.crown to help the propriety of the motto. It is before the
Explanatory Notes on the Paradifs Lofi, by the Richard(ons. Lond,
1734, 8vo. The bufts prefixed to Milton's Proer Works by
Birch 1738, and by Baron 1753, are engraved by Vertue from
# bad drawing made by J. Richardfon, aftcr an original caft in
plaifber about fifty, Of this caft Ms, Hollis gave a deawing by
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might b lefs inclined to be pleafed with-the title,

Cipriani to Speaker Onflow in 1759. It was executed, perhaps
on the publication of the Defenfio, by one Pierce ‘an artift of
fome note, the fame who did the marble buft of ‘fit Chriftopher
Wren in the Bodleian library, or by Abraham Simon, Mr. Hollis
bought it of Vertue. It has been remodelled in wax by Goffet.
Richardfon the father alfo etched this buft, for Fe Poems and
Critical Effays of S. Say, 1745. 4to. But, I believe, this is the
fame etching that I have mentioned above, to have been made
by old Richardfon 1734, and which was now lent to Say's cdltor,
1748, for Say's Effays.

. ¢ There is, however, another etching of Milton, by Richardfon,
the younger, before he was blind, and when much younger than
fifty, accompanied with fix bombaft verfes. ¢ Authentick Homer,
&c.’ 'The verfes are fubferibed ¢ J. R, jun.' The drawings, as
well as engravings, of Milton by Ciprianl, are many. There is
4 drawing of our author by Deacon : it is taken from a proof.
jmpreflion on wax of a feal by Thomas Simon, Cromwell’s chief
mint-matter, firt in the hands of Mr. Yeo, afterwards of Mr.
Hollis. ‘This, a profile, has been lately engraved by Ryland.
Mr, Hollis had a fmall fteel puncheon of Milton's head, a full
front, for a feal or ring, by the fame T. Simon, who did many
more-of Milton’s party in the fame way. The medal of Milton
firuck by Tanner, for auditor Benfon, is after the old plaifter.
buft, and Faithorne’s crayon.piece, chiefly the latter. So is the
marble buft in the Abbey, by Ryfbrack, 1737. Scheemaker’s
marble but, for Dr. Mead, and boaght at his fale by Mr. Dun,
combe, was profeflodly and exaétly copied from the plaifter.buft,
JFaithome’s is the moﬁ common reprefentation of Milion’s head,
Eitber that, or the OMow piQture, are the heads in Bentleys,
.aod Tickell's; and Newton’s editions. All by Vertue. Milton's

gdtnghm Deborah above.mentioned, the daughter of his firft
;wife, and his amanuenfis, told Vertue, that ¢ her fathet was of
a fair complexion, a little ved in his cheeks, and light brown
Jank hair”  Letter to Mr, Chriftiam, ut fopr. MS, Br. Muf,

.. % Since thefe imperfet and hafty notices were thrown together,
ﬁg Jothua Reynoldu has purchafed a pi€tute of Milton, for one
hundred guineas, It was brought to fir Jothua, 1784, by onc
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as, at that period, the appearance of effeminacy

Mr. Hunt, a printfeller and piGture.dealer, who boaght it of a
broker ; but the broker dots not know the perfon of whom he
bad it. The portrait.is dreffed in black, with a band ; mnd the
painter’s mark and date are ¢S C. 1653, This is writcen on
the back. ¢ This pi®ure belonged to Deborah Milton, who
was her father’s amanuenfis : at her death was fold to fir W', Da.
venant’s fumily, It was painted by Mr. Samuel Cooper, who was
painter to Oliver Cromwell, at the time Milton was Latin Secte.
tary to the Protector. The painter and poet were neur of the
fame age; Milton was born in 1608, und died in 1694, and
Cooper was bora in 1609, and died in 1672, and were com.
panions and friends till death parted them. Several encouragers
"and lovers of the fine arts at that time wanted this pi€ture; par-
ticularly, Lord Dorfet, John Somers efquire, fir Robert Howard,
Dryden, Atterbury, Dr. Aldrich, and fir John Denham.’ Lord
Dosfet was probably the lucky man; for this feems to be the
very pi@ture for which, as I have before obferved, Vertue withed
Prior to fearch in Lord Dorfet’s collection. Sir Jothua Reynolds
fays, ¢ The picture is admirably painted, and with fuch a ckd.
ralter of nature, that I am perfe@®ly fure it was a ftriking like.
nefs, I have now a different idea of the countcnance of Milton,
which cannot be got from any of the other piQtures that T have
fcen, 1t is perfeQly preferved, which hows that it has been thut
up in fome drawer ; if it had been expofed to the light, the
colours would long before this have vanifhed.” "It muft be owned,
that this miniature of Milton, lately purchafed by fir Jofhva
Reynolds, ftrongly refembles Vandyke’s picture of Selden in the
Bodleian library at Oxford : and it is highly probable that Cooper
thould have done a miniature of Selden as a companion to the
heads of other heroes of the commonwexlth.  For Cooper painted
‘Oliver Cromwell, in the poffeflion of the Frankland family ; and
another, in profile, a¢ Devonfhire houfe : Richard Cromwell at
Strawberry-hill : Secretary Thurloe, belonging to Lord James
Cavendith : and Ireton, Cromwell’s general, now or late in the
colleition of Charles Polhill efq. a defcendant of Cromwell., The
inference, however, might be applied ro prove, that this head is
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was attacked from the pulpit : .+ * We live in an
age,” fays bifhop Lake, * wherein it is hard to
fay, whether in cloathes men grow more womannifb,
or women more mannith I’ Milton had a very
fine fkin and freth complexion. His hair was

Cooper’s miniature of Milton, It has been copied by a female
artit, in a fiyle of uncommon elegance and accuracy.”

The genuinenefs of this miniature, as the portrait of Milton,
has been both afferted, and denied, with confiderable warmth,
See the Gentleman’s Magazine for 1791, pp. 399, 603, 806,
The difpatants are Lord Hailes and Sir Jothoa himfelf. Mot con.
noiffeurs are inclined to believe the portrait to be that of Selden.
Sir Jofhua Reynolds, who died in 1792, makes the following
bequett, however, in his. Will, to the Rev., William Mafon :
¢ The miniature of Milton By Cooper.”  See Malone’s Life of Sir
J. Reynotds, prefixed to the Works of Sit J. R. vol. i, p. cxviii,
2d edit.

Two miniatures ¢f the poet, and of his mother, were fold,
at the fale of the Portland Mufeam in 1786, for 341. See
Gent. Mag. 1786, p. §27. In 179z Mr. Elderton fubmitted
1o the publick the oatlines of a fuppofed miniature of the poet in
his pofieflion. . See Gent. Mag. 1792, p. 17. In 1797 a matterly
engraving, front an original pifture in the poffeflion of Capel
Lofft efq. believed alfo to be that of Milton, was made by G.
Quirfron. At Wett Wycombe Manor.houfe, in Buckinghamthire,
there is a fine portrait of Milton, fuppofed to be an original. See
Langley’s Hift. and Antig. of the Hundred of Defborough, Ce.
of Bucks, 1797, p- 417. I have been indebted to the kindnefs of
Jobin Charrtock jun, efq. of Greenwich, for an excellent original

inting, afirnred by fome to have been a portrait of Milton by
gohfon, but conjeQured by others to have been a performance of
Riléy, wholived rathet too latc to delineate Milton. = Some have
fuppolkd it mdy be a head of his brother Chriftopher. It s, how.
ever, remarkable that Mr. Greenflade, a colle®or of paintings,
who refides in Bond-frect, London, has a copy of this very paint-
ing, whrich has been called a portcaic of the poet.

* Sew.ons preached at Wells by bithop Lake, fol. 1629, p. 67.
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of a light sbrotm ; and, parted on the forctop,:
hung down in:curls upon his fhoulders. His'-
features were regular;’ and when torned of forty,.
he has himfelf told us, he was generally allowed:
to have had. the appearance of being ten years
younger. He has alfo reprefented himfelf as a
man of moderate ftature, neither too lean nor
too corpulent 5 and fo far endued with ftrength
and fpirit, that, as he always wore a fword, he-
wanted not, while light revifited his eyes, the
fkill or the courage to ufe it. His eyes were of
a greyith colour ; which, when deprived of fight,
did not betray their lofs: At firft view, and at
a fmall diftance, it was difficult to know that he
was blind.  The teftimony of Aubrey refpecting’
the perfort of Milton is happily expteffed : « His
harmonicall and ingeniofe foul did lodge in a
beautiful and well proportioned body.” Mil
ton’s * voice was mufically fwect, as his ear was
mufically corret.  Wood defcribes his deport.
ment to have been affable, and. his gait erect and -
manly, befpeaking courage and undauntednefs,
Of his figure in his declining days Richardfon -
has left the following fketches. * * An ancient -
clergyman of Dorfetthire, Dr. Wright, found -
John Milton in a fmall chaniber hung with rufty |
green, - ﬁmng in-an elbow c¢hair, and dreffed- .
K Aubrcy (ays that'i¢ he had 2 del}icate tunable ‘voice,” mJ

that ¢ he pronounced the le(t@r R \ very, hard.”
* Life of Milton, 1734, p. iv?
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neatly in black, pale but not cadaverous, his
hands and fingers gouty and with chalk ftones.—~
He ufed alfo to fit in a gray coarfe cloth coat, at
the door of his houfe near Bunhill-fields, in warm
funny weather; to enjoy the frefh air; and fo,
as well as in his room, reeeived the vifits of
people of diftinguithed parts as well as quality.”
His domeftick habits were thofe of a {ober and
temperate ftudent. Of wine, or of any ftrong
liquours, he drank lJittles In his diet he was
rarely influenced by delicacy of choice. He once
delighted in walking and ufing exercife; and
appears to have amufed himfelf in botanical pur-
fuits : but, after he was confined by age and
blindnefs, he had a machine to {wing in for.the
prefervation of his health, In fummer he then
refted in bed from nine to four, in winter to five,
If, at thefe hours, he was not difpofed to rife,
he had a- perfon by his bed-fide to read to him.
When he firft rofe, he heard a chapter in the
Hebrew Bible, and commonly ftudied till twelve ;
then ufed fome exercife for an hour ; then dined;
afterwards played on the organ or bafs-viol, and
cither fung himfelf or made his wife fing, who,
he faid, had a good voice but no car. Itis related
that, when educating his nephews, ** * he had
made them fongflers, and fing trom the time they
were with him.” No poet, it may be obferved,

* Aubrey’s MS,
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has more frequentlytod nioge powerfully conn-
mended the charme ofamutfick than Milton. .. He
withed perhaps to rival, and he Has fuccefsfully
rivatled, the fweeteft. defcriptions-of a favourite
bard;:whom the melting voice' appears ‘to have
often enchanted ; ‘the tender Petrarch. . After his
regular indulgence in mufical velaxation, he
ftudied till fix; then entertained his vifitors till
tight; then enjoyed a light fupper’; and, after
a pipe of tobacco and a glafs of watcr, retired
to bed.

- It has been obferved by Dn Newton that all
who  had- written any accounts of the life: of
Milton, agreed that he was affable and inftructive
n coniverfation, of an equal and cheerful temper';
#5.yret | can eafily believe,” fays the Jearned bio-
grapher, * that he had a fufficient fenfe of his
own merits, and contempt enough for his adver-
favies.”  Milton acknowledges his own ** bongft
baughtingfs and felf-effeem,” with which, how-
ever, he profeffes to-have united a becoming
‘ modefly *.” Aubrey notnces that hc‘ was ¢ fa-
‘tyncal » o ¢

-“Hisliterature was immenfe. Of thé chrew,
with ity two diale@ts, ‘and of ‘the Greek, - Litin,
Italian,"Frenth, ‘and Spanifhdingeages, he was
o Mafter, <Id' Latin,: Dﬂ'}ohnfoﬁbferves, ‘his
Atk Whs fuch 4s places hith in' the:firlt rank of

* Profe-Works, valti. p.A77. ed. 1698.
YOL. I. 1
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writers and criticks. In the Italian he was alfo
particularly fkilled. His Sonnets in that language
have received the higheft commendations from
Italian criticks, both of his own and of modern
times Y, If he had written generally in Italian, it
has been fuppofed, by the late lord Orford, that
he would have been the moft perfect poet in
modern languages; for his own ftrength of
thought would have condenfed and hardened that
fpecch to a proper degree.  The Academy Della
Crufca confulted him on the critical niceties of
their language.  In his carly days indeed he had
become deeply enamoured of *“ the two famous
renowners of Beatriceand Laura *.” It has been
rightly remarked, that he read almoft all authors,
and improved by all: He relates himfelf, that
his ¢ round of ftudy and reading was ceafelefs.”

His favourite book was the Book of God. To
Milton, when a child, Revelation opened not her
richeft ftores in vain. To devotional fubjects his
infant ftrains were dedicated; and never did
¢ his harp forget” toacknowledge the aids which
he derived from the Mufe of facred infpiration.
The remark of Gibbon, that * the fublime genius
of Milton was cramped by-the fyftem of oue
religion, and never appeared to fo great an ad-

¥ See alfo Algarotti’s ingenious criticifm on his works, Opere
del Conte Algarotti, Ven. 1794, tom. x. p. 39, &c.

s Profe.Works, vol. i, p. 177, od. 1698,

¢ Effay on the Study of Litesature, 1764, p. 24.
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vantage as when he thook it.a little off, will be
admitted by few. It is a juft and admirable ob..
fervation of Mr. Hayley, that, “ if fome paf-
fionate-admirers of antiquity feem to lament the
fall of paganifm, as fatal to poetry, to painting,
and to feulpture, a more liberal and enlightened
fpirit of criticifm may rather believe, what is
very poffible, I apprehend, to demonftrate, that
Chriftianity can hardly be more favourable to the
purity of morals, than it might be rendered to
the perfection of thefe delightful arts.  Milton
him(elf may be regarded as an obvious and com-
plete proof, that the pofition is true as far as
poetry is concerned.”  The Meffub of Klopftock,
and particularly the Cafvary of Cumberland, may
be added as fine examples of the connection be-
tween true religion and poetry.  When modern
Republicanifm pretends to confider Milton as her
auxiliary, let her remember, with fhame, the
fanctity of manners which his pages breathe, and
the Chriftian leffons which they inculcate, To
him * fight more deteftable” than the object of
her hopes could not poffibly be prefented. The
defigns of the ¢rafty fenfualift, and of the be-
{otted ungrateful atheift, it was Aus conftant ens
deavour, not to promote, but to overthrow. * It
muft gratify every Chriftian to reflect,” fays Mr.
Hayley, ¢ that the man of our country moft emis
nent for energy of mind, for intenfenefs of 'ap-
12 =
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plication, and forefrankne(s and intrepidity irx
afferting whatever he believed to be the caufe of
truth, was {o confirmedly devoted to Chriftianity,
that he feems to have made the Bible, not only
the rule of his conduc, but the prime director
of his genius.”—Nor fhould I omit his own
manly anticipation of applaufc : ¢ Hoping that
his name might deferve to appear, not among
the mercenary crew of falfc pretenders to learn-
ing, but the frec and ingenuous fort of fuch as
evidently were born for ftudy, and love learning
for itfelf, not for lucre, or any other end but the
fervice of God and truth, and perhaps that laft-
ing fame and perpetuity of praife which God and
good men have confented fhall be the reward of
thofe whofe publifhed labours advance the good
of mankind.”

The claffical books, in which he is reprefented
to have moft delighted, were Homer, Ovid’s
Metamorphofes, and Euripides. The firft he
could almoft entirely repeat.  Of the laft he is
faid to have been a seader, not only with the tafte
of a poct, but with the ¢ minutenefs of a Greek
critick.  His Euripides, in two volumes, Paul
Stephens’s quarto edition of 1602, with many
marginal emendations in his own hand, is now
“the praperty of Mr. Cradock of Gumly in Lei-
ceftesthire.  Of  thefe notes fome have been

¥ In his Arecpagitica,
¢ Sec Warton’s 2d edit, of the Smaller Pocms, p. 568,
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adopted by Jothua Barnes, and fome have been
lately printed by ¢ Mr. Jodrell. In the firft
volume, page the firft, is the name of John
Milton, with the price of the book at 12s. 6d.,
and the date of the year 1634. [ have to notice
the exiftence of another treafure, bearing alfo the
fame date, the price 3s., and the name of John
Milton, written by himfelf on the blank page
oppofite the title ; his copy of Lycophron, with
his own marginal obfervations. Of this remark-
able curiofity, hitherto unknown to the publick,
I received my information from Mr. Walker, by
whom it had been infpedted in the library of
Lord Charlemont, the prefent fortunate poffeflour
of it. From Milton himfelf we learn, that ** the
divine volumes of Plato and his equall Xenophon™
were principal objects of his regard ; and that
he preferred Salluft to all the Roman hiftorians,
Demofthenes has been fuppofed, by Lord Mon-
boddo and Mr, Hayley, to have been ftudied by
him minutely and fuccefsfully. On contemporary
authors  Milton has beftowed little praife. Dr.
Newton notices that he has condefcended, more
than once, to applaud Selden ; but that he feems
difpofed to cenfure, rather than commend, the
reft, He has extolled however, in his Areopa-
gitica, the merits of Lord Brooke, who had
lately fallen in the fervice of the Parliament, and

# Sec Jodrell’s Iluftrations of Euripides, 1781, pp, 34» 336,
13
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- had written a treatife againf the Englifb epifco-
pacy, and againft the danger of Secls and Schifms,
in terms of fuperabundant eulogy.

His political principles were thofe of a tho-
rough republican ; which have been afcribed, by
Dr. Johnfon, to a native violence of temper, and
to a hatred of all whom he was required to obey.
The frequent afperity of this eminent biographer
towards Milton, has becn repeatedly noticed, by
Mr. Hayley, with reprehenfion and regret ; and,
in the following inftance, with all the eloquence
and dignity of fublime inftruction. *¢ There
can hardly be any contemplation more painful,
than to dwell on the virulent excefles of eminent
and good men ; yet the utility of fuch contem-
plation may be equal to its pain. What mild-
nefs and candour thould it not intil into ordinary
mortals to obferve, that even genius and virtue
weaken their title to refpe, in proportion as
they recede from that evangelical charity, which
fhould influence every man in his judgement of
anather.

* The ftrength and the acutenefs of fenfation,
which partly conftitute genius, have a great ten-
dency to produce virulence, if the mind is not
perpetually on its guard againft that fubtle, in-
finuating, and corrofive paffion, hatred againft all
whofe opinions are oppofite to our own, Johnfon
profeffed, in onc ot his letters, to Jove a good
“hater ; and, in the Latin corrcfpondcnce of Mil-
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ton, there are words that imply a fimilarity of
fentiment ; they both thought there might be a
fan&ified bitternefs, to ufe an expreflion of Mil-
ton, towards political and religious opponents ;
yet furely thefc two devout men were both wrong,
and both in fome degree unchriftian in-this prin.
ciple. To what fingular iniquities of judge-
ment fuch a principle may lead, we might, per-
haps, have had a moft ftriking, and a double
proof, had it been poflible for thefe two energetick
writers to exhibit alternately a portrait of cach
other. Milton, adorned with every graceful cn.
dowment, highly and holily accomplithed as he
was, appears, in the dark colouring of Johnfon,
a moft unamiable being; but could he revifit
carth in his mortal character, with a with to re-
taliate, what a picture might be drawn, by that
fublime and offended genius, of the great mo-
ralift, who has treated him with fuch excefs of
afperity. The paffions are powerful colourifts,
and marvellous adepts in the art of exaggeration ;
but the portraits exccuted by love (famous as he
is for overcharging them) are infinitely more
faithful to nature, than gloomy fketches from
the heavy hand of hatred ; a paffion not to be
trufted or indulged even in minds of the higheft
purity or power ; fince hatred, though it may
enter the field of conteft under the banner of
juttice, yet generally becomes fo blind and out-

4
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rageous, from the heat of contention, as to exe-
cute, in the name of virtue, the worft purpofes
of vice. Hence arifes that fpecies of calumny
the moft to be regretted, the calumny lavithed by
men of talents and worth on their equals or fua
periours, whom they have rathly and blindly
hated for a difference of opinion. To fuch hatred
the fervid and oppofite characters, who gave rife
to this obfervation, were both more inclined,
perhaps, by nature and by habit, than Chrifti-
anity can allow. The frecdom of thefe remarks
on two very great, and equally devout, though
different writers, may poflibly offend the parti-
zans of both: in that cafe my confolation will
be, that I have endeavoured to fpeak of them
with that temperate, though undaunted fincerity,
which may fatisfy the fpirit of each in a purer
ftate of exiftence.”

By controverfy, and by the indulgence of early
prejudices, Milton was undoubtedly foured. But,
if the conceptions of his mind may be taken from
his poetry, he will not be thought to have been
by nature unamiable, Of Milton, however he
might be miftaken in the means, the conftant
aim and end was liberty.  Yet with the love of
liberty who will affert his attachment to Crom-
well to have been confiftent ? But he is © fuppofed
to have been deceived by the matchlefs hypocrify

* See the Note on Par, Lof, B. ili. 683,
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of that ufurper ; and, in the uprightnefs of his
mind, not to have fufpected the falfe diffembler
as adverfe to his own fpirit of freedom. Still it
may be wondered that he, who fo well knew the
nature of true liberty, which
« always with right reafon dwells

+ Twinn'd, and from her hath no dividual being ;"
it may be wondered that he; I fay, fhould not
have timcly perceived the defigns of the tyrant
whom he ferved. Influenced by his uprightnefs,
however, he had before offered to Cromwell, with
undaunted zcal, a folemn and energetick f leflon
of conduc. Nor was Milton exactly that friend
to the majefly of the people, which the modern
tlluminators of the world have imagined. For,
to that pretended fovereignty, what greater infult
can be offered than the appellations, with which
he has diftinguithed #he people, of ** a & herd
confus’d, a mifcellaneous rabble!” The well-
known expreflion of * Burke muft yicld to thefe
kindred phrafes.

! Def. Sec. Profe-Works, vol. iii. p. 109, ed. 1698.

8 Par, Regained, B. iii. 49.

% Sce the Notes on Par, Reg. B, iii. 49. Burke, I may ob.
ferve, was an ardent admirer of Milton. I learn, from Mr.
Walker, that this great orator was a diftinguifhed member of 3
Literary Club, inftituted io Dublis in 1747, in which he fome.
times held the fecretary’s pen, and fometimes filled the prefident’s
chair ; and that, in the original minutes of this fociety, his early
Miltonick tatte is thus recorded. ¢ Friday, June st% 1747.
M. Burke, being ordered to fpeak the fpeech of Moloch, receives
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The theological fentiments of Milton are faid
to-have been often changed ; from Puritanifm to
Calvinifm; from Calvinifm to an efteem for Ar-
minius ; and finally, from an accordance with
Independents ' and Anabaptifts, to a dereliction
of every denomination of Proteftants, From any
heretical peculiarity of opinion he was free. Dr.
Newton confiders him as a Qusersff, full of the

applanfe for the delivery ; it being in charadler : Then the fpeech
was read, and criticifed upon; its many beauties illuftrated ; the
chief judged to be its conformity with the charater of Moloch ;

¢ No; let us rather choofe,
¢ Arm'd with Hell.flames and fury, all at once
¢ Orer Heaven’s high towers to force refiftlefs way.’

‘The words ¢ all at once’ (the metre not confidered) feemed, to the
whole affembly, to hurt the fentence by ftopping the rapidity, and
checking the fiercenc(s, of it; making it too long and tedious.
“Lhen was Belial’s fpeech read, to the great delight of the hearers;
whofe opinion was, that Homer only can be compared to Milton,
not only for the beauties that fhine In every verfe, but likewife
for the juft and lively colours in which cach charaer was drawn ;
for that nonc but Hamer, like him, ever fupported fuch fpirit
and cxaétnefs in the fpeeches'of fuch a contraft and variety of
perfons.””  Thefe notices will not feem tedious ; for they fuggeft
an opinion, that the fincft oratory of modern times might owe ts
origin, and perfeétion, to the poetry of Milton, -

! Sce before, p, Ixiii.  Petit, in his Vifion of Pargatory, pub.
lithed in 1685, introduces Milton in converfation with a Pro.
vincial of the Jefuits, to whom ¢ the fanatical rebels of Eng-
land*’ are deferibed as ¢ imps;** and, ¢ becaufe Milton was a
man of fingular cloquence,”” the author reprefents him, as fpiri-
tedly expoftulating with the Provincial for being ¢¢ denied the
honour which is fo eafily granted to men vaftly beneath my merits
and deferts ; for what can any man doc for the promotion of yoxr
witerfls that T have not done 2 pp. 98, 99, &c,
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interiour of religion, though he fo little regarded
the exteriour. Dr. Johnfon obferves, that ** he
grew old without any vifible worfhip ; but, that
he lived without prayer, can hardly be affirmed ;
his ftudies and meditations were an_habijtual
prayer.” From a remark of Toland, that, ** in
the latter part of his life, Milton frequented none
of the affemblies of any particular fect of Chrif-
tians, nor made ufe of their particular rites in his
Sfamily,” have arifen affertions without proofs, by
other biographers, that ** be did not ufe any re-
ligious rite,” and that ** ke never ufed prayer in
bis family.” Tam inclined to believe that he,
who, in his divine poem, fo carcfully defcribes
the morning and cvening worthip of our firft
parents, the firft and laft hours of the day em-
ployed in devotion, could hardly be negligent of
reverence to God in his own houthold. I muft
not, however, withhold from notice a ftrange
affertion of Milton, refpeéting prayer: « * I
believe that God is no more moved with a prayer
claborately penned, than men truly charitablc are
moved with the penned fpeech of a beggar!”
To his determination of aflociating with no
Church we owe the mafterly and judicious ob-
{ervation of Johnfon: * To be of no Church is
dangerous.  Religion, of which the rewards are
diftant, and which is animated only by Faith and

* Eiconoclaftes, Profe-Works, vol, ii. p. 511, eds 1698,
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Hope, will glide by degrees out of the mind,
unlefs it be invigorated and reimprefled by ex-
ternal ordinances, by ftated calls to worthip, and
the falutary influence of example.” Of our
liturgy, as of epifcopacy, Milton has often ex-
prefled his contempt. He is ! faid to have been
a principal founder of the Calves-Head Club; a
feftival, which began to be held, during the
ufurpation, on the thirtieth of January ; in oppo-
Sfition to Dr. Hammond, and other divines of the
Church of England, who met privately to lament
that day, in a form of prayer, little different from
what we now find in the liturgy.

Milton’s circumftances were never very af-
fluent. The eftate left him by his father was
but fmall. In the civil war he fuftained the lofs
of a confiderable perfonal property, which he
had Ient to the Parliament.  As Latin Secretary
he cnjoyed an annual falary of two hundred
pounds, together with an cftate of about fixty
pounds a year which belonged: to the plundered
abbey of Weftminfter. Of thefe revenues, as
well as of two thoufand pounds which he had
_placed in the Excife-Office, he was deprived at
the Reftoration. He had before loft two thoufand
pounds by entrufting it to a fcrivener ; and, ‘in
the fire of London, his houfe in Bread-ftreet was
burnt. To Milton, however, the deficiency of

! See the Secret Hiftory of the Calves-Head Club, 1709, p. 17,
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wealth was little difappointment. He had thirfted
more after intellectual riches. The paucity of
his wants, and the frugal management of what
he retained, enabled him to live without diftrefs.
Of the property which he left, the publication
of his Nuncupative Will has rectified the mif-
taken accounts of all his biographers before Mr,
Hayley. If he fold his library before his death,
as fome have afferted, he was perhaps compelled
to it by the pillage it had already fuftained, and
by the fear of its total plunder.

Of his family 1 fhall fubjoin a brief account.
All his biographers notice his younger brother,
Chriftopher, and his fifter, Anne. Of two other
fifters the exiftence has never been related. I have
found, however, in the regifter of All-hallows
Bread-ftreet, the ™ births of Sarah and Tabitha
Milton, and the death only of Sarah, to be re-
corded. Chriftopher was a royalift, and became,
long after his brother’s death, a judge. Through
his brother’s intereft, he had compounded for his

m ¢« The xv** daye of July 1612 was baptized Sama, the
dawghter of John Mylton, ferivener, She was buried the vit®
of Auguft following in the church,

¢ The xxx* of January, 1613, [that is 1613-14,] was bap-
tized TasiTHA, the dawghter of Mr, John Mylton.

¢ The third daye of December 1615 was baptized Curisro-
eHeR, the fonne of John Mylton of this Eiﬂ:c, fcrivenor,''
Extrads from the Regifter,
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eftate, in the rebellion, at the eafy price of * eighty
pounds. Annc muft have been elder than either
of her brothers ; for her birth is not to be found
in the regifter already mentioned: She was pro-
bably the cldeft child, and born before her father
fettled in Bread-ftreet. Milton’s Verfes on her
daughter, written in his feventeenth year, ferve to
corroborate this fuppofition. Shewas firft married
to Mr. Philips, afterwards to Mr. Agar, a friend,
of her firft hufband, who fucceeded him in the
Crown-Office of the Court of Chancery. By
her firft hufband fhe had two fons, Edward and
John, whom Milton educated ; by her fecond,
two daughters,  His brother, Chriftopher, had
two daughters, Mary and Catherine ; and a fon,
Thomas, who fucceeded Mr. Agar in his office.
Of Milton’s children, who furvived him, Mr.
Warton’s concluding Note on the Nuncupa-
tive Will gives a diftinét account. The feveral
branches of his family appear to be now extinct.
I may here obferve that the cafe of Deborah, the
youngeft, which Mr. Warton deplores with true
fenfibility, was ° firft noticed in a very feeling
manner, in Mif's Weekly Fournal, April 29,
1727, and commended her to part of the little
patronage which fhe obtained. Let me be per-

" So recorded in the volume of Compafitions, already mentioned,
p._lvii.
¢ It is alfo printed in the Europcan Magazine for 1787, p. 65.
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mitted alfo to cite a defence of the poet’s conduct .
towards his children, in the language of a lady,
who is an honour to her fex and country, and
who is an elegant advocate for the {ubordination
of domeftick manners,» Speaking of the modern
revolutionary fpirit in families, {he obferves « that,
P among the faults with which it has been too
much the fathion of recent times to load the me-
mory of the incomparable Milton, one of the
charges brought againft his private character
(for with his political character we have here
nothing to do) has been, that he was fo {evere a
father as to have compelled his daughters, after
he was blind, to read aloud to him, for his fole
pleafure, Greek and Latin authors of which they
did not underftand a word. But this is in fa&
nothing more than an inftance of the firict do-
meftick regulations of the age in which Milton
lived ; and fhould not be brought forward as a
proof of the feverity of his individual temper,
Nor indeed in any cafe fhould it ever be con-
fidered as an hardfhip for an affcctionate child to
amufe an afflited parent, even though it thould
be attended with a heavier facrifice of her own
pleafure than in the prefent inftance.”

From Milton’s laft wife, (whofe good name.
alfo has been calumniated, ) the early admirers of

P Stritures on the Modern Syftem of Female Education, by
Hannah More, vol, i, p. 147, 6th edit. 1799,
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the poct learned that he ufed to compofe his
paetry chiefly in winter, and on his waking in a
morning dictated to her fometimes twenty or
thirty verf'es; that Spenfer, Shakfpcare, and
Cowley, were his favousite Englith poets ; and
that he pronounced Dryden to be a rhymift rather
than a poct. Dryden’s beft poems had not yet
appeared, To Dryden, who often vifited him,
Milton acknowledged that Spenfer was his ori-
ginal,

From Aubrey’s manufcript it appears that
Milton’s * familiar learned acquaintance” were
Andrew Marvell, Cyriack Skinner, and Dr. Paget.
I have often wondered that Milton, who has af-
fectionately recorded the good qualities of many
friends, fhould have omitted to grace his pages
with a tributc of refpect to the name of Henry
More, the celebrated Platonift, his fellow-col-
legian ; by whom Mr. Warton fuppofes him to
have been led to the ftudy of the drvine philofophy,
and of whofe poctry, I am perfuaded, he was
fond.

I mutt not clofe this humble account of Mil-
ton, without venturing to obferve, that Dr.
Johnfon, in ridiculing the notion that a writer
fhould fuppofe himfelf influenced by times or

- feafons, has perhaps too haftily decided an the
intellectual impulfes of the great poct.
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NUNCU'PATIVE_ WILL

or

JOHN*MILTON. *

WITH NOTES,
BY THE REVEREND F. WARTOX, B.D.'

—————— 4

MEMORANDUM, that Joux MiLTow, late

of the parith of St. Giles Cripplegate in the

Countie of Middlefex gentleman, deceafed, at

feverall times before his death, and in particular,

-on or about the twentieth day of July, in the
year of our Lord God 1674, being of perfeck

mind and memorie, declared his Will and intent

as to the difpofall of his eftate after his death, in

thefe words following, of of like effect:  The

portion due to me from Mr, Powell, my forme

wife’s father, I leave to the unkind childrea I

had by her, having received no parte of it : but

. my meaning is, they fhall have no other benefit
of my eftate than the faid portion, and what I

have befides done for them; they having been’

very undutifull to me. All the refidue of my

® [From Mr. Warton's 2d edit. of Milton's' Smaller Poems,
1791.]
* As propounded in the Prerogative Court,
VOL. I. m
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eftate I leave to [the] difpofall of Elizabeth my
loving wife.”” Which words, or to the fame
eftect, were fpoken in the prefence of Caristo-
PHER MILTON. ®

X [Mark of] EL1zaBeTH FisHEr. ¢
Nov. 23, 1674. ¢

¥ Jonn Mirton’s younger brother: a ftrong royalift, and a
profefled papift. After the civil war, he made his compofition
through his brother’s intereft. Being a pratitioner in the law,
be lived to be an ancient Bencher of the Inner Temple: was
made a judge of the Common Pleas, and knighted by king James
the fecond ; but, on account of his age and infirmities, he was at
length difmifled from bufinefs, and retired to Ipfwich, where he
refided all the latter part of his life.

¢ A fervant-maid of Joun MivrTon,

¢ Regiftr. Cur, Prarog. Cant. This Will was contefted by
Mary, Deborah, and Anne Milton, daughters of the poet’s firft
wife Mary, daughter of Mr. Richard Powell, of Forefthill in Ox-
fordthire, The cavfe came to a regular fentence, which was given
againft the Will; and the widow, Elizabeth, was ordered to
take Adminiftration inftead of a Probate. I muft add here, that
this caufe, the fubje& of which needed no additional luftre from
great names, was tried by that upright and able flatefman, Sir
Leoline Jenkins, Judge of the Prerogative Court, and Secretary
of State ; and that the depofitions were taken in part before Dr,
Trombull, afterwards Sir William Trumbull, Secretary of State,
and the celebrated friend of Pope. As a circumftantial and au,
thentick hiftory of this procefs, the following inftruments, which
weye otherwife thought too curious to be fupprefled, are fub.
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L

The Allegation propounding the IVill, on which
Allegation the IVitneffes be examined. *

i

Negotium Teftamentarium, five probacionis
Teftamenti nuncupativi, five ultime Voluntatis,
Jonannis MiLToN, nuper dum vixit parochie
S. Bgidii Cripplegate London generofi, defuncti,
habent. &c. promotum per Elizabetham MiL-
ToN f Relitam, et Legatariam principalem no«

¢ Viz, Chrittopher MiLToN, and Joux MiLTon's two fere
vant.maids Elizabeth and Mary Fifher, Witneffes on the part
of the widow.

f This was his third wife, Elizabeth Minthull, of a gentle,
man’s family in Chefhire. He married her at the recommendatioh
of his friend, and her relation, Dr. Paget, about the year 1661,
and in his fifty-fourth year, foon after he had obtained his pardon
from the reftored king ; being now blind and infirm, and wanting
fome more conftant and confidential companion than a fervant to
attend upon his perfon. The elder Richardfon infinuates, that
this lady, being no poet or philofopher like her hufband; ufed fre.
quently to teaze him for his careleflnefs or ignorance about money.
matters, and that the was a #rmagant, He adds, that foon after
their marriage, a royal offer was made to Milton of the refump-
tion of his old department of Latin Secretary, and that, being
ftrongly preffed by his wife to an acceptance, he fcornfully re.
plied, ¢ Thou art in the right ; you, as other women, awould ride
in your Coach, My aim is to live and die an honeft man.”” Lirx,
&c. p. xcix. feq. edit. 1734, From thefe papers, however, it
appears, that fhe confulted her hufband’s humours, and treated his
infirmities with tendernefs. After his death in 1674, fhe retired
to Namptwich in Chefhire, where fhe died about 1729. Mr.
Penaant fays, her father, Mr, Minhull, lived at Stoke in that

m 2
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minatam in Teftamento nuncupativo, five ultima
Voluntate, di¢tt defunci, contra Mariam,
Annam, et Deboram MivTan, filias dicti de-
fun&i.

TuompsoN. CLEMENTs.

Secundo Andree, A.D. 1674. Quo die....
Thompfon, nomine, procuratione, ac ultimus
procurator legitimus, dicte Elizabethe Mit.-
‘ToN, omnibus mehoribus et effeGtualioribus
fefficacioribus] via, modo, et meliori forma,
necnon ad omnem juris effeCtum, exhibuit
Teftamentum nuncupativum di®ti Jowannis
Mivrron defundi, fic incipicns, * MEMORAN-
pum, that Joun Mivrton, late of the parith of
S. Giles, Cripplegate, &c.” Which words, or
words to the fame effect, were fpoken in the
prefence of Chriftopher MivrTon, and Elizabeth
Fifher ; et allegavit confimiliter, et dicens prout
fequitur. I Quod prafatus Jouannes MiLToN,
dum vixit, mentis compos, ac in fua fama
memoria cxiftens, .... Teftamentum fuum nun-
cupativum modo in hoc negotio exhibitum ...
tenoris fcheduke . ... teftamentariz condidit, nun-

nclghbourhood W. Tour, and Gough's Camden, Chethire,
;y. 436.

. The third edition of Paradife Loft was publifhed in 1678 ; and
. this_is the poet’s widow, to whom the copy of that work was
" then fo evolve by original agreement, but who fold all her claims
to Samuel Simmons, his bookfclier, for cight pounds, according
to her receipt given Decemb, 21, 1680,
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cupavit, et declaravit; ceteraque omnia et fin-
gula dedit, donavit, rcliqm't,'et difpofuit, i
omnibus, et per omnia, vel fimiliter in effeGum,
prout in dicto Teftamento nuncupativo conti-
netuf, ac poftea mortem obiit: g¢ Principalis
Pars ifta proponit conjunctim, divifim, et de
quolibet. II. Item, quod tempore conditionis,
declarationis, nuncupationis Teftamenti, in hoe
negotio exhibiti, prafatus Jomannes MiLToN
perfecta fruebatur memoria; ac proponit ut
fupra, &

IL

Interrogatories addreffed to the IVitneffés evasmined
upon the Allegation.

Decemb. 5, 1674. Interrogatoria miniftrata
et miniftranda ex parte Anne, Marize, et Debora
Mivron, teftibus ex parte Elizabethe MiLton
produdtis five producendis fequuntur.

Imprimis, Afke each witnefle, what relation
to, or dependance on, the producent, they, or
either of them, have ; and to which of the par.
ties they would give the victory were it in their
power? Et interrogatur quilibit teftis conjunctim,
et divifim, et de quolibet.

2. Irem, Afke each witnefle, what day, and
what time of the day, the Will nuncupative was
declarcd what pofitive words did the deceafed

U Regt(h Cur. Przrog. Caot, ut {ups, .
m 3
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ufe in the declaring thereof ? Can you pofitively
fweare, that the deceafed did declare that hee did
leave the refidue of his eftate to the difpofall of
his wife, or did hee not fay, ** I will leave the
refidue of my eftate to my wife ?” E: ﬁat ut
Jupra.

- 3. Irem, Upon what occafion did the deceafed
declare the faid Will 7 Was not the deceafed in
perfect health at the fame time? Doe you not
think, that the deceafed, if he declared any fuch
Will, declared it in a prefent paffion, or fome
angry humour againft fome or one of his chil-
dren by his former [firft] wife? Er fiar ut
Supra.

4. Item, Afke each witnefle, whether the
parties miniftrant were not and are not greate
frequenters of the Church,  and good livers ;
and what caufe of difpleafure had the deceafed
againft them? Er flar ut fupra.

§+ Item, Afke Mr. [Chriftopher] MiLToN,
and each other witnefle, whether the deceafed’s
Will, if any fuch was made, was not, that the

b Here feems to be an infinnation, that our poet’s difpleafure
againft thofe three daughters, arofe partly from their.adherence
to thofe principles; which, in preference to his own, they had
received, or rather inherited, from their mother’s family, who
were noted and altive royalifts, Afterwards, the defcription
2ood liers is not to be underftood in its generul and proper fenfe,
which could not have offended Milton ; but as arifing from what.
vem ‘before, -and -meaning much the fame thing, that i u. rcplct

& their attendance on the {ﬂaﬁly@d aworfbip, L
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deceafed’s wife fhould have [.1000, and the
children of the faid Chriftopher MiLToN the
refidue ; and whether fhe hath not promifed him
that they thould have it, if thee prevailed in this
Caufe? Whether the faid Mr. MiLToN hath
not fince the deceafed’s death confeffed {foe much,
or fome part thercof ? Et fiat ut fupra.

6. Itzem, Afke each witneffe, whether what is
left to the miniftrants by the faid Will, is not
reputed a very bad or altogether defperate debt ?

E: fiat ut fupra.
7. Afke the faid Mr. Mirton, whether he

did not gett the faid Will drawn upp, and inform

3 That is, the marriage portion, promifed, but never paid, to
Joun Mivton, by Mr. Richard Powell, the father of his firft
wife ; and which the faid Joun bequeathed to the daughters of
that match, the miniftrants, Anne, Mary, and Deborah,

They were married in 1643, I have now before me an ori.
ginal ¢¢ Inventorie of the goods of Mr, Richard Powell of Far-
refthill, in the county of Oxon, taken the toth'of June A. D,
1646."" This feems to have been taken in confequence of afeizure
of Mr. Powell’s Houfe by the rebels, His diftreffcs in the royal
caufe probably prevented the payment of his daughter’s marriage
portion. By the number, order, and furniture of the rooms, he
appears to have lived as a country gentleman, in a very extenfive
and liberal ftyle of houfe-keeping. This 1 mention to confitm
what is faid by Philips, that Mr. Powell’s daughter abruptly left
her hufband within a month after their marriage, difguted with,
his fpare dict and hard ftudy, ¢ after having been ufed at home
€0 a great houfe, and much company and joviality, &c.”” I have
alfo feen in My, Powell’s houfe at Forefthill many papers, which,
{how the ative part he took irt fayour of the Royulids : With.
fome others, relating to the Rangerﬂup of the Shotover foreft,
beasing bis fignature,

m 4
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the writer to what effe he fhould draw it?
And did he not enquire of the other witnefles,
what they would or could depofe ? And whether
he hath not folicited this Caufe, and payd fees
to the ProCtour about it? Er flat ut fupra.

8. Item, Afke each witnefle, what fortune the
deceafed did in his life-time beftowe on the
miniftrants ?  And whether the faid Anze Miv-
7oN is not lame, and almoft helplefle ? * E¢ flar
ut fupra.

9. Irem, Afke each witneffe, what value is
the deceafed’s eftate of, as neare as they can
guels ? Ez fiat ut fupra.!

IL
Dcpoﬁtions and crofs-examinations of the faid
witneffes.

Elizabetha MivTon, Relicta et Legataria
principalis Jonannis Mivton defuncti, contra
Annam, Mariam, et Deboram MivrTon, filias
ejufdem defuncti. Super Allegatione articulata
et Teftamento nuncupativo Jomannis MirTon
defun@i, ex parte Elizabethe MirToN pre-
dicte, in hoc negotio, fecundo Andrex, 1674,
dato = et exhibitis.

* She was deformed, and had an impediment in her fpeech,

Hie grand.daughter Elizabeth Fofter, by the third daughter

Deborah, often fpoke of his harfhnefs to his daughtcm, and shat
e refufed to have them taught to write.

"« 4 Regiftr, Cur. Prerog. Cant. ut fupr,
® Sic, ut et in infra, pro Miltsn.
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Quinto Decembris 1674. Chriftopherus Mz~
Ton, ville Gipwici in.com, Suflolcia ortus infra
parochiam Omnium Sancterue Bredffreete, Lon~
don, 2tat. 58 annor. aut eo oirciter, teftis, &e.
Ad omnes articulos ditz Allegationis, et ad
Teftamentum nuncupativum Jomannis MiLTon,
generofi, defuncti, in hoc negotio dat. et exhibit.
deponit et dicit, That on, or about the twentieth
day of July, 1674, the day certaine he now re-
membreth not, this deponent being a practicer
in the Law, and a Bencher in the Inner Temple,
but living in vacations at Ipfwich, did ufuaily
at the end of the Terme vifit Joun MivTon, his
this deponent’s brother the Teftator articulate,
deceafed, before his going home ; and foe at the
end of Midfummer Terme laft patt, he this de-
ponent went to vifit his faid brother, and then
found him in his chamber within his owne houfe,
fcituate on Bunhill ® within the parith of 8,
Giles, Crepelgate, London: Aad at that tyme,

" Sometimes called the Artillery.aunik, leading to Bunhill.fields,
‘This was his laft fectled place of abode, and whee he lived longett.
Richardfon ealls this houfe a ¢ fmall houfe, where he died abopt
fourtcen ycars after he was out of publick .cmplo'y." Ubi fupr,
p. xciii. 1t was here that he wrote or finithed Paradife Loff, Pa.
radife Regained, and Samfon Agoniffes, But in 1665, when the
plague broke out in Londpn, he retired to Chalfont Saint Giles,
where his friend Ellwood, a quaker, had taken a houfe for him ;
and the next year, when the dager was over, he came back to
Bunhill.fields. The houfe ar Chalfont, in which he refided in
this fhort fpace of time, and where he planned or began Paradife
Regained, is gill ftanding, fmall, 'but pleafantly fituated, See -



b THE NUNCUPATIVE

he the faid Teftator, being not well, (and this
deponent being then goeing into the country,)
in aferious manner, with an intent, (as he be-
lieves,) that what he then fpoke fhould be his
wiLL, if he dyed before his this deponent’s
comeing the next time to London, declared his
Will in thefe very words as neare as this depo-
nent cann now call to mynd. Viz. * Brother,
the porcion due to me from Mr. Powell, my
former [firft] wife’s father, I leave to the unkind
children 1 had by her: but I have receaved noe
part of it, and my Will and meaning is, they
fhall have noc other benefit of my eftate, than
the faid porcion and what I have befides don for
. them: they haveing been very undutifull to
me. And all the refidue of my eftate I leave to
the difpofall of Elizabeth my loveing wife.”
She, the faid Elizabeth his the deceafed’s wife,
and Elizabeth Fyfher his the deceafed’s then
maide-fervant, was [at the] fame tyme goeing
upp and downe the roome, but whether (he then

Eltwood’s Life of Himfelf, p. 246. Who calls it “ a pretty box."”
[Mr. Dunfter, in the gdditions to his edition of Paradife Regained,
remarks that the houfe is not pleafantly fituated. ¢« The adjacent
country is indeed extremely pleafant ; bot the immediate fpot is
as litcle picturefque or pleafing as can be well imagined. Imme-
diately In front of the houfe, a grafs field rifes fo abruptly as com.
pletely to exclude all profpet : and the common road of the vil-
lage paffes by the gable end, adjoining to which is the end of &

1

{mall dwelling, which runs behind that iahabited by Milton."”]
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heard the faid deceafed, foe declare his will as
above or not, he knoweth not.

And the faid teftator at the premifes was of
perfeét mind and memory. and talked and dif-
courfed fenfibly and well, e aliter neftit de-
ponere.

Cur. MivrToN,

Ap INTERROGATORIA.

Ad 1™ Interr. refpondct, that the party pro-
ducent in this caufe was and is the relic of the
faid deceafed, who was his this refpondent’s bro-
ther ; and the parties miniftring thefe interroga-
tories were and are in repute, and foe he beleeveth
his the faid deceafed’s children by a former wife:
and for his part, he wifheth right to take place,’
and foe would give it if in his power ; and like-
wife witheth that his brother’s Will might take
cffe@. '

Ad 2™ Interr. refpondet, that on what day of
the moneth or weeke the faid deceafed declared
his Will, as is above depofed, he now remembreth
not precifely ; but well remembreth, that it was
in a forenoone, and on the very day he this de-
ponent was goeing in the country in [the] Ipf-
wich coach, which goeth not out of towne till
noone or thereabout : and he veryly beleeveth in
his confcience, that the refidue of his eftatc he
did then difpofe of in thefe very words, viz.
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*“ And all the refidue of my eftate I leave to
the difpofall of Elizabeth my loving wife i
or he ufed words to the felfe fame effect, e
aliter referendo fe ad pre-depof. nefeit refpon-
deye. '

Ad 3™ Interr. refpondet, that the faid deceafed
was then ill of the goute, and what he then
fpake touching his Will was in a very calme
manner ; only [he] complained, but without
paffion, that his children had been upkind to
him, but that his wife had been very kind and
careful of him ; and he believeth the only reafon
induced the faid deceafed at that time to declare
his Will was, that he this deponent might know
it before his goeing into the country, et aliter re-
Jerendo fe ad pre-depofita nefcit refpondere.

Ad 4™ Interr. refponder, that he knoweth not
how the parties miniftring thefe interrogatories
frequent the church, or in what manner of be-
haviour of life and converfacion they are of, they
living apart from their father four or five yeares .
laft paft ; andas touching his the deccafed’s dif-
pleafure with them, he only heard him fay at
the tyme of declareing of his Will, that they
were undutifull and unkind to him, not expref-
fing any particulars; but in former tymes he
hath herd him complaine, that they were care-

defs of him being blind, -and made nothing of
deferteing him, er dliter-nefeit refpondere,
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Ad ™ Interr, refponder, that fince this re.
fpondent’s comeing to London this Michaclmas
Terme laft pafte, this refpondent’s fifter, the
party now producent in this caufe, told this
refpondent, that the deceafed his brother did
after his this rcfpondent’s goeing into the coun-
try in Trinity vacacion laft {fummer [fay,] that,
if the fhould have any overplus above a 1000/
come to her hands of his the deceafed’s eftate,
fhe fhould give the fame to this refpondent’s
children : but the deceafed himfelfe did not de-
clare any fuch thing to this refpondent at the
tyme of his declaring his Will, the tyme abovc
depofed of.

Ad 6™, Interr. refpondet, that he bdecvot'h
that what is left to the parties miniftring thefe
interrogatories by the faid deceafed’s Will, is in
the hands of perfons of ability abell to pay the
fame, being their grandmother and uncle ; and
he hath feen the grandfather’s Will, wherein *tis
particularly directed to be paid unto them by hls
executors, et aliter nefcit refpondere.

Ad 7™ Interr. refpondet, that he this re-
fpondent did draw upp the very Will executed
in this caufe, and write it with his owne hand,
when he came to this court, about the 23d. of
November laft paft, and at that tyme this re-
- fpondent did read the fame all over to Elizabeth
Fither the faid deceafed’s late-maid fervant, and
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the faid fhe remembered the fame, and in con-
firmation whereof fet her marke thereto in man-
ner as on the fame Will executed in this caufe is
now to be feen. And this refpondent waited on
the faid deceafed’s widdow once at Doctor Ex-
ton’s chambers about this fuite, at which tyme
fhe wanted fome halfe crownes, and this re-
fpondent lent her then two halfe crownes, but
more he hath at noe tyme paid either to Doctor
or Pro&or in this caufe,

Ad 8™ Interr. refpondet, that he knoweth of
noe fortune given by the faid deceafed: to the
parties miniftring thefe interrogatories, befides
the portion which he was promifed with his
former wife in marriage, being a 1000/. which
is ftill unpaid befids the intereft thereof for
about twenty yeares, faveing his charges in their
maintenance and breeding, e# aliter nefcit re-
Jpondere, faveing that Anne Milton interr. is
Jame and helples.

Ad ult. reddit caufas fcientie fuz ut fupra.
Die prid. .
Repetit, cor. Dottore. Cur. MivrTON.
Lloyd Surrog.
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[ Sup. All"* artic. et
Teftamento nuncu-
pativo Johan. Mil-
Milton con. Milton et Milton | ton defuncti €X parte
‘Thompfon. Clements. 3 Elizabethe Milton
4 in hujufmodi Caufa

dat. et admifl, exa-
| minat,

15% Dec. 1674.

Maria Fifher foluta famul. domeftica Johan.
Batten habitan. in vico vocat. Bricklane in
OId Streete ubi moram fecit per Spacium
fex hebdomadarum aut eo circiter, antea
cum Benjamino Whitcomb Mercatore ha-
bitan. in vico vocat. Coleman Streete Lon-
don per Spacium 3m. Menfium, antea cum
Guiddon Culcap infra locum vocat. Smock
Alley prope Spittlefields per Spacium unius
anni, aut eo circiter, antea cum Johanne
Bayley infra Oppidum Milton in Com.
Stafford per Spacium duorum annorum,
antea cum Johanne Baddily infra parochiam
de Milton praed. per Spacium trium an-
norum, et antea cum quomodo Roge'rs Har-
grave infra parochiam de Milton-praed. per
Spacium duorum annorum aut eo circiter,
orta infra parochiam de Norton in Com,
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Stafford pred. =tatis 23 aut co circiter,
teftis, &c.

Ad omnes articulos dicte All™* et ad tefta-
mentuy nuncupativum Johan. Milton teftatoris
in hac caufa defunéti in hujufmodi neg®. dat. et
exhibit. deponit et diciz, that this deponent knew
and was well acquainted with the articulate
John Milton the teftator in this caufe deceafed,
for about a twelve meoneth before his death, who
dyed about a moncth fince to the beft of this de-
ponent’s remembrance ; And faith, that on a day
hapning about two moncths fince, as neare as this
deponent can remember, this deponent being
then in the kitchen of the houfe of the forefaid
John Milton feituatc againft the Artillery
Ground ncare Bunhill Fields, and about noone
of the fame day, the faid deceafed and the pro-
ducent Elizabeth his wife being then at dinner
in the faid kitchen, hee the faid deceafed amongft
other difcourfe then had betweene kim and his
faid wife, did then fpeake to his faid wife and
utter thefe words, viz. ** Make much of mee
as long as I Tive, for thou knoweft I have given
thee all when I dyc at thy difpofall :” there bea
ing then prefent in the faid kitchen this depo-
porent’s fifter and conzeff ° namely Elizabeth
Fyfher. And the faid deccafed was at that time
of perfect mind and memory, and talked and

® i, e, Fellow.witnefs Con.Teftis,
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difcourfed fenfibly and well, and was very merry,
and feemed to be in good hgzlth of body, et
aliter nefits ¢
ngnum
MARES FISHER.

AD INTERROGATORIA

Ad pnmum Interr. rd]oandet, that ‘this re.
fpondent hath noe relation or dcpendancc on the
producent Elizabeth Milton, that it is indifferent
to this refpondent which of the parties in this
{uite obtaine, and would give the victory in this
caufe if in her power to_that. party that hath
moft right ; but which party hath moft right
thereto this. refpondent knoweth not, ez aliter
nefeit.

Ad fecundum Interr. refpondet, that. thls re-
fpondent doth ngt remember the day when the
deceafed declaredighe words by her pre-depofed,
but remembreth ¢hat it was about noone of fuch
(day that the wards which hee then declared were
thefe, viz. *¢ Make much of mee as long as I
live, for thou knoweft I. have given thee all
when L dye:at thy difpofall ;” then {peaking to
Jhis wife Elizabeth Milton the party pmduccnt
in this caufe, ez aliter nefeit. . .

Ad tertium Interr. r/pondet, that thp deceaﬁ*.d
when hee declared the words pre-depofed, was
then at dintier* with his wife the party producent

VoL I. n
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and was then very merry, and feemed to be in
good health of body ; but upon what occafion
heefpoke the faid words thee knoweth not, e
aliter. nefeit. -

«Ad quartum Interr. refpondet, that this re-
fpondent knoweth neither of the parties mi-
niftrant in this caufe faving this refpondent once
faw Anne Milton one of the miniftrants, e# nefcit
refpondere per parte fna.

Ad quintum Interr. neftit refpondere.

1 Ad fextum Interr. nefcit refpondere.

- Ad feptimum Interr. non concernit eam, et nefiit
refpondere. '

Ad oftavum Interr. refpondes, that this re-
fpondent once faw the Interr. Anne Milton but
doth hot remember whether fhee was lame or
helplefle, ez aliter nefcit. :

Ad g™ Interr. refpondet, that tlus refpondent

knoweth nothing. of the deceafed’s eftate or the
value thtreof et a{tter nefcit.

. Eodem ch Si guum
P,epem cm(go&qra_ . Mariz Fisuer. .
Digby Surro, &ic. piite.

Tho Welham, N. P.
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Eqdcm Die

- Elizabetha Fifher favola Domeftica Efiza.
bethe Milton ptis producentis in hac caufy:
~cum qua et Johanne Mikton ¢jus Marito
defuncto vixit per Spacium 13 Menflumy,
antex cum quodam Thoma Adams apud
Bagnall in Com. Stafford per Spacium teiurn -
annorum et fex Menfium, antea cum W
Bourne Gen. infra parochiam de Woolftil-
ftant in Com. Stafford pred. per Spacitm
* duorum arnorutn, orta’infra parochiam de
Notton in Com. preed. #tatis 28 anmorurtt

aut eo circiter, teftis, &c.

Ad omnes artieulos dicte AL t 48 tets
mentum nuncupativam Johan, Miltor teftatotls
in hac caufa defun@i M hujufmodi negotio dat.
exhibit et admiff. depomit et dicit, that this dee
ponent was fervant unto Mr. Jors MiLrton the
teftator in this caufe deceafed for about 2 yeato
before his death, who dyed upon 4 Sunday the
*fifteenth of November laft af rright, And Gtk
that on a day hapning in the month of July Jafk; |
the time more certaintly fhe remcmberedy/net,’
this deponent being then it the deceafed’s bodg-
ing chamber, hee the faid deceafed, and the

@ [She sppesrs to huive been niiftdken, a fingle work, 3o B
depofition, See the Life, p. cxxviii.]
na
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party producent in this caufe his wife, being
then-alfoe in the faid chamber at dinner to-
gether, and the faid Elizabeth Milton the party.
producent having provided . fomething for the.
deceafed’s dinner which hee very well liked, ? hee:
the faid deceafed then fpoke to his faid wife thefe:
or the like words .as neare as this deponent can:
remember, viz. * God have mercy Betty, I fee
thou wilt performe according to thy promife in
providing mee fuch dithes as I think fitt whilft
Llive, and when I dye thou knowett that I have
left thee all,” there being noebody prefent in the
faid chamber with the faid deccafed and his wife
but this deponent: And the faid teftator at that
time was of perfe® mind and memory, and
talked and difcourfed fenfibly and well, but was
then indifpofed in his body by reafon of the dif-
temper of the gout, which hee had then upon
him, Further this deponent faith, that fhee hath
feyrall times .heard the faid deceafed, fince the
time above depofed of, declare and fay, that hee,
had made provifion for his children in his life
time, and. had fpent the greateft part of his eftate.
in.providing for them, and that hee was refolved
hee would, doe noe, more for them living or dye-
ing, for that little. part which hee had left hee.

* His grn -daughter Elizabeth Fofter, by his third daughter

Diborah, ufed to fay, that he was delicate, but temperate in his
diet,
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had given it to his wife the articulate ‘Elizabetht
the producent, or hee ufed Words to that effedt.’
And likewife told this depenenit, that'there was:
a thoufand pounds left in-Mr. Powell’s hands to"
be difpofed amongft his children hereafter. . By:
all which words this refpondent verily beleeveth-
that the faid teftator had given all his eftate to:
the articulate Elizabeth his wife, and that thee
fhould have the fame after his deceafe, ez @hiter
nefcit refpondere, faving that the faid .deceafed:
was at the feveral times of declaring the words
laft pre-depofed alfoe of pcrfe& mind and mie-.
mory.

Slgnum
Euizas. Fisuer.

Ap INTERROGATORIA.

Ad primum Interr. refpondet, that this re-
fpondent was fervant to the deceafed in his life
time and is now fervant to the producent and
therefore hath a dependency upon her as her
fervant, that if the vitory wete in this re-:
fpondent’s power fhee would give the deceafed’s:
eftate equally to ‘be ‘fhared . betweene ‘the mi-:
mﬁrants and the produccnt, et aliter ngfm

" Ad fccundum Interr. rg@oudtt “that ?hls e,
fpondent ‘doth not remembcr on ‘what day the:

n3
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‘dectaRRd Wetlired the words firft ‘by her ‘afose
depofcd but. it was about noone of fuch -day
‘i}lﬂi ‘héé Was" o ‘dinner that-the precife words
‘aﬂ"nhre as this +efpondent caty remember which
*the deccdfed ifed at- that time’ were thefe, viz.
W God -have mercy Betty (fpeaking to his wife
*Blizabeth-Milten- for foe hee- ufually called her)
T fee thou- wilt--performe agcording to -thy pro-
"mife in providing-mee fuch dithes as I think fitt
“whillt'I live, and when I dye thou knoweft that
Thave left thee-all,” ez aliter nefcit ; faving that
+hié’ refpondent well remembreth that the de-
ceafed declared the words laft by her depofed to
‘the articles of the allegation to this refpondent
once on‘a Sunday in the afternoone, but on what
day of the month or in what month the faid
Sunday then happcned this refpondent doth not
rcmember !

-*Ad tertium Interr. refpondet, that the occafion
of the deceafed’s fpeaking of the words depofed
by this rcfpondcnt in her anfwer to the next
“preccedent -interrogitory was upon the produ-
“cent’s prowidéing ‘the: deceafed “fuch victuals for
*his dinner as hée Hked; and that e was then in-
gifferent well inhealth, favingthat fome time
hc was troubled with ‘the  pine of the gout,

ahdtithaf hée ‘wais 4t that time very mierry"and
Sh¥ Pty peh or angry humelr, neither dt
i m&ek‘é any thing' againft/any of his
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children that this re(pondent beard of, er adimy

nefeit. REE AT

Ad quartum Iau:rr. roffondet, that this re.
fpondent hath heard the deceafed declare his dife
pleafure againft the partics miniftrant his chil-
dren, and particularly the deceafed  declared to
this refpondent that, 2 little before hee was mare
syed to Elizabeth Milton his now reli¢t, 2 formet
maid fervant of his told Mary one of the dea
ceafed’s daughters and one of the miniftrants,
that thee heard the deceafed was to be marryeq,
to which the faid Mary replyed to the {2id maid
fervant, that that was noe news to heare of bis
wedding, but if (hec could heare of his death
that was fomething: and further told this re-
{pondent, that all his faid children did combine
together and counfel his maid fervant to cheat
him the deceafed in her markettings, and that his
Afaid children had made away.fome of his bookes
and would have fold the ret of his bookes to
the dunghill women ;. or hee the faid deceafed
fpoke words to this refpondent to the felfe fame
effect and purpofe - that this refpondent knoweth
not what frequenters of the church, or what
good livers, the .parties miniftsang. or cither. of
Ahem are, ¢t aliter nefeit.;
' Ad quintum Inters. refpandes, that this T
fpondent doth nox kaow, that she-depepled’s wife
Was: $0, have, 1000/, .and the chrfogagv; chile

D 4
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dren of - Chriftopher Milton the refidue, nor‘doth
this refpondent know that the faid Elizabeth, the
deceafed’s wife, hath promifed the interrogative
Chriftopher Milton or his children any fuch
thing-in cafe thee fhould prevaile in this caufe;
that the faid Mrs. Milton never confeffed foe
much in this refpondent’s hearing, or to any
body elfe that this refpondent knoweth of, e
aliter nefcit., ,

. Ad fextum Interr. refponder, that this re-
fpondent believeth that what is left the deceafed’s
children in the Will nuncupative in this caufe
executed and mencioned therein to be due from
Mr. Powell, is a good-debt; for that the faid
Mr. Powell is reputed a rich man, er aliter
nefeit.

Ad feptimum Interr., re/pondet, that this re.
fpondent did voluntarily tell the interrogative
Mrs. Milton, what fhee heard the deceafed fay
which was to the effect by her pre-depofed, e
aliter nefcit,

Ad oftavum Interr. refpondet, that this re-
fpondent knoweth not what the deceafed did in
his life time beftow on the miniftrants his chil-
dren, and that the interrogative Anne Milton is
lame, but hath a trade and can live by the fame,
which is the making of gold and filver lace and
which the deceafed bred her up to, es alitep

nefert, '
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- Ad nonum Interr. rgfponder, that this re-
- {pondent knoweth not the deceafed’s eﬂ:ate,
- the value thereof, ez aliter acfcit. _

Eodem Die Signum
Repetit coram Doftore ~ ErizaBeTwE FisnEr.
~ Trumbull Surro. &c.
Tho. Welham, N. P. ¢

GEORGE GOSLING, l
JAMES TOWNLEY,

Deruty REGIsTERS,
ROBERT DODWELL, §

1 Cur, Przrog, Cant. ut fupra.
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Iv.

Grant of Letters of Admlmﬁratxon to the widow
Elizabeth. * '

Die 25% Februarii 1671,

]OHANNES MILTON. Vicefimo
quinto Die Februarii ema-

- navit - Commiffio : Eliza-
“beth2 Mirton Relita
Jonannis MicTon nuper | ult, Julii
Parochim San&ti Egidii
Cripplegate in Com. Mid.
Defuncti, heéntis, &c. ad
Adminiftrand. bona, jura,
et credita’ dicti defunéti,
, de bene &ec. jurat, Tefta-
mento Nuncupativo dict,
defuncti : aliter per ante- | ult. Dec.
di¢tam Elizabetham M-
ToN Allegato, nondum
Probato. J

‘GEORGE GOSTLING,

:JAMES TOWNLEY, . Dgpury Rnolswz-:ns
_‘ROBERT DODWELL -

¢ The reader will compare thefe evidences with the printed
accounts of Milton’s biographers on this fubject ; who fay; that
he fold his library before his-death; and’ left his fumily fifteen
bundred pounds, which his widow ‘Eltzalidth feized, and ouly
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gave one bundred pounds to each of his three daughters. Of
this widow, Philips relates, rather harfhly, that fhe perfecuted
his children in his life time, and cheated them at his death,
Milton had children, who furvived him, only by his firft wife,
the three davghters fo after named. Of thefe, Anne, the firft, de.
formed in Rature, but with a handfome face, married a mafter
builder, and died of her firtt childbirth, with the infant. Mary,
the fecond, died fingle. Deborah, the third, and the greateft fa.
vourite of the three, went over to Ireland as companion o a lady
in her father’s life time ; and afterwards married Abraham Clarke,
a weaver in Spital.fields, and died, aged feventy.fix in Apguft
1727.  This is the daughter that nfed to read to her father; and
was well known to Richardfon, and. Profefflor Ward : a woman
of a very cultivated underftanding, and not inclegam of manners,
She was generoufly patronifed by Addifon; and by queen Caro.
line, who fent her a prefent of fifty guincas. She had feven fons
and three daughter, of whom only Calch and Elizabeth are re.
membered. Caleb migrated to Fort Saint George, where perhaps
he died. Elizabeth, the younget daughter, miarried Thomas
Fofter a weaver in Spittle-fields, and had feven children, who all
died. She is faid to have been a plain fenfible woman ; and kept
a petty grocer's or chandler’s thop, firft at lower Holloway, and
afterwards in Cock.lane near Shoreditch church, In April, 1950,
Comus was a&ed for her benefit : Doftor Johafon,.who wrote the
Prologue, fays, “ fhe had fo little acquaintance,with diverfion
or gaiety, that fhe did not know what was intended when a be-
nefit was oﬂ'eﬂcd her.” The profits of the performance were only
one hundred md thirty pounds * ; althosgh Dottor Newton con.
tributed largely, and twenty pounds were, given by Jacob Tonfon
the bookfeller. On this trifling augmentation to their {mall ftock,
fhe and her hufband removed to Iflington, where they both foon
died, So much greater is our tafte, our chasity, antlgeneral na-
tional liberality, at the diftance of forty yedrs, that'1 will vcg
ture to pronounce, that, in the prefent day, a beriefit at one of obr
theatres for the relicf of a poor and an infirm grand-davghter of

. From the information of my fricod, Ifaac Reed, Efy., damh embledraadd,
80 Mr, Warten’s sccomt, that the Recsipts of the, Hohfn west !n" ilﬂ 64
from which the, Expences, dedy@ed, worg, 30,
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the author of Comas and Paradife Lop, would have been mucll
more myly md worthily fuppomd.

Tuzse feem to have been the grounds, upon which Milton’s
‘Nuncupative Will was pronounced invalid, Firft, there was
wanting what the Civil Law terms a rogatio teftinm, or a folemn
bidding of the perfons prefent, to take notice that the words he
was going to deliver were to be his Will. The Civil Law re-
quires this form, to make men’s verbal declarations operate as"
‘Wills; otherwife, they are to be prefumed to be words of common
calling or loofe converfation. And the Statute of the twenty.
ninth of Charles the Second [c. iii.] has adopted this Rule; as
may be feen in the 1gth claufe of that Statute, ufually called the
Statute of Frauds, which pafled in the year 1676, two years after
Milton’s death. Secondly, the words, here attefted by the three
witneffes, are not words delivered at the fame time ; but one wita
nefs fpeaks to one declaration made at one time, and another to
another declaration made at another time.  And although the de-
clarations are of fimilar import, this circumftance will not fatisfy
the demands of the Law ; which requires, that the three witneffes
who are to fupport a Nuncupative Will, muft fpeak to the iden.
tical words uttered at one and the fame time. There is yet ano.
ther requifite in Nuncupative Wills, which is not found here ;
namely, that the words be delivered in the latt ficknefs of a party :
whereas the words here attefted appear to have been delivered
when the party was in a tolerable ftate of health, at leaft under
no immediate danger of death, On thefe principles we may pre.
{ume Sir Leoline Jenkins to have acted in the rejetion of Mil.
ton’s Will: although the three witnefles apparently told the,
truth in what they depofed. The Judge, deciding againft the
Will, of courfe decreed adminiftration of the Inteflate’s effets to
the widow.

For an inveftigation of thefe papers in the Prerogative Re.
giftry, for an explanation of thm patare and purport, and of other;
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technical difficylties which they prefent to one unacquainted with,
the records and more ancient pralice of the Prerogative court in_
teftamentary proceedings, I muft confefs myfelf indebted to the

kind attention and friendfhip of S1x Wrrr1am Scorr. There

are other papers in the Commons belongmg to this bufinefs: but

as they are mere forms of 1w, as' they throw no new light on the

caufe, and fornith no anecdotes of Milton and his family, they

are here omitted. Warrox,



A Lxan of fuch Editions of Miltow's Poerreas
- Wonxs as heve hitherto been met with by the
: editor of thefe volumes.

1A Matke prefented at Ludfow Caftle, 16‘34, &c. Printed
for H. Robinfon, 1637. 4°. This is Lawes’s edition of
Comus. Sec vol. v. p. 180.

1. Lycidas, in the Cambridge Verfes, 1638, 4° . See vol. v.
p: 3. .

ut. Poems . of Mr. John ‘Milton, both Englith and Latm,
compafed at feveral times. Printed by his true copies.
,Thc Songs were fct in mufick by Mr. Henry Lawes,
gcntleman of the Kings Chappel, &c, Printed and publifhed
according to order. London, Printed by Ruth Raworth
for Humphrey Mofcley, &c. 1645. fmall 8. with his
portrajt by Marfhall.  See vol. vi. p. 295,

tv, Paradife Loft, a Poem written in ten books, by John
Milton. Licenfed and Entred according to order. London,
Printed and .are. to be fold by Peter Parker under Creed
Church neer Aldgate ; And by Robert Boulter at the Turks -
"Head in. Bithopfiate-ftrect ; And Matthias Walker under
St. Dunitons Church in Fleet-ftreet. 1667, 4°. This is
the /i o title page of the firfl cdition. The poem imme-
dintely follows the title-page, without any arguments ar
Xt of errata.

.84, Title-page, 8cc. Paradife Lott, a Poem in ten books,
The AnthorJ.' M., Licenfed and Entred agcording to order, -
London, Printed and are to be fold by Peter Parker, &¢. -,
[as:before] 1668. ( T

3d Title-page, &c. Pand:fe Loﬁ, a Poem in ten book:
TheAuthor John Milton. . Londow, Printed by 8. Snmmons. ,
and:ea bt fold by 5. Thomfon at the Bifhops-head in Duck-
lane; “Hi Mortlack at the White: Hiirt in Weftminger Hall,
M: Walket utider St. Dunftans Church in Flect-fteest, dnd. -
R Boulter at.the TorksHend in: Bithopfgate ficeet, 664
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TFo thefe tidles of 1668, the addrefs of The Printer to (ﬁc
Reader, andtbeArgmntnuofmhbodk immedisiely fac-"
cead. See vol. i p. i L Atable of errata alfo precadesthe

po;-; Title-page, &c. Paradife Loft, a Poem in ten books.
The' Anthor John Milton. London, Printed by 8. Simmons,
and are to be fold by T. Helder at the Angel in Little Bricuain.
1669, With the addiefs of The Printer to the Reader,
and the Arguments.

5th Title-page, &c. Paradife Loft, 2 Poem in ten bogks. -
The Author John Milton. London, Printed by S, Simmons
&c. [as before] 1669, but without the fubfequent addrefs of
The Printer to the Reader, yet not without the Argn-
ments; which appear to have been reprinted, as the two laft
leaves of the poem feem alfo to have been, in this fifYh’ lypo-
graphical alteration.

Of this edition fome errata appear to have been cofredted
in fome fheets while they were paffing through the prefs. [
will mention an inftance or two. Mr, Lofft obferves, that
tire 257th line of the fifth book ¢ begins a new paragraph
in his copy of 1667, and in that of 1669, and has no comma
after cloud : but in that of 1668 it continues Snbroken ; and
has a comma after cloud.”—1 have two copied of 1668, one
of which, (in its original binding,) begms a pgragraph Wlth
this verfe, and has no comma aftes cloud. The other ngreb
with Mr. Lofft's ftatement.  Agiin, the lift of errata'to
copy of 1668 direts #n to be fubftituted for with; in tre
penultimate line of the third book : ‘Tn is prmtel in both ;y
copies of 1668. I have a copy of 1689 in which with- ﬂ!-l
mains. In the copies of 1668 and 1669 the nusider ofiﬁi‘
verfe alfo differs. Several variations of this kind might be |
pointed out. Perhaps fome leaves were cancelled, * : ¢
v. Paradife Regained, a Poem i IV-books... To whidhnis],

added Samfon Agoniftes, - Fhe: Author - Jolin: Milsohs:s

London, Printed by J. M. for Johin Starkey bee. 1614, Spous]
vr. Poems, &c. Upon Severak Ouvcalions.. By Miri Filis/

Mikoo; - Betlr Englith and Latin, Beci: Compofed st fapdial
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it Kt fovall TraGsite of Fducation to Mr. Hainkib,
v Printed for Tho. Dring &c. 1673. fmall 8vo. To
ifh poems in this edition were firft added, i. Ode
5‘0!! the death of a fair infant. ii. Ata Vacation Exetcife in
-tbie College.. ifi. On the new forcers of confcience under
. ‘the Long Parliament.. iv. Horace to Pyrmtha. v. Nine
Sonnets. vi. All the Englith Pfalms. T'o the Latin poems,
i. Apologus de Ruftico et Hero. ii. Ad Joannem Roue
- fium, &c. In this edition the epiftle. from Sir Henry
- 'Wotton is'omitted. See vol. v. pp. 175, 176.
vit. Paradife Loft, a Poem in twelve books. The Author
John Milton, T'he Second Edition, Revifed and Aug-
. mented by the fame Author. London, Printed by S. Sim-
.. mons, &c. 1674. fmall 8vo. With his portrait by Dolle,
" /and with the commendatory verfes of Barrow and Marvell.
*In the Advertifement to the Glafgow editions of the firft
book of Paradife Loft in quarto, and of the whole poem
in oftavo, both printed in 1750, an edition of 1672 is
mentioned as the ftandard edition, of which the text is in
thofe editions adopted.  After a very extenfive and diligent
inquiry, I have been unable, however, to meet with any
* copy bearing the date of 1672. . .
yul, Paradife Loft, &¢. 3d Edition. 1678. fmall 8vo.
1x. Par. Regmed and Samfon &c. 1680. 8vo.
x. Pl:« 4th Edition. With his portrait by White,
and other phtcc. Publithed by fubfeription. See the Life,
. proxw Lond. Printed by Miles Flether for Richard
Bcntley, &c. 1688, Fol. To this edition the two fol-

. 'lowing poems wre ufually, but not always, found adjoined.
xt, Par. Regained, Lond. Printed by R. E., and fold by

Randal Taylor. 1688. Fol.

xrt.’ Samfon Agoniftes, - Lond. Prmted and fold by Randal
Taylor. 1688, Fol. . |

xn&m Loft, and:: n«gma, wmh Cuts. Loudon
lc”ﬁ Fﬂl ‘
MW Loft. ‘Lond. 1698:° Fol With Nates
P.Hlune. and with 2 Tuble of the moft remarkabié pai

e
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of the poem, under the three heads of Defcriptions, Si-
milies, and Speeches.

xv. Par, Regamcd Samfon, and the Smaller Poems, were
alfo printed, in folio for Tonfon, in 1695, and are moft
frequently found united with the Par. Loft of the fame year,

xvi. The Poetical Works, in 2 vols. large 8vo. London,
Printed for Tonfon, 1705.

xvil. The fame, 2 vols. 8vo. 1707,

xvint. Paradife Loft, for Tonfon, 12mo. 1711, This cdi-
tion is much cfteemed,  Tickell {feems to have printed his
edition from it. To this edition is added the index of the
principal matters, which Dr. Newton fuppoted to have
been firft inferted in Tickell’s edition.

xix. Par. Regained, Samfon, and the Smaller Poeme, Lond,
for Tonfon, 1713, 12mo. This eldition is alfo valuable,
It re@ifies feveral erours of the text in the handfome, but
incorred, cditions of 1705 and 1707.

This edition appeared with another bookfeller’s name
(W. Taylor) in the general title-page, and with the date
of 1721: But in the feparate titles of Samfon, and the
Poems, the true datc remains. It is unquefionably the
edition of 1713 with a new title-page.

xxX. Paradife Loft, with plates, Lond. 1719. 12mo.

xx1, The Poctical Works, in 2 vols. 4to. for Tonfon, 1720,
With Mr. Addifon’s Criticifm on the Par. Loft, and an
Index of the principal matters. T'his is lickel's edition,
It is fplendidly printed. A lift of more than 300 fub-
fcribers is prefixed to it. -

xxi1. The fame, in 2 vols. 12mo. With Mr, Addifon’s
Criticrim. 1721,

xx11 *, Paradife Loft, 8vo. Dublin, for G. Grier{~n, 1724.

xx1ut. Paradife Loft, to which is prefixed an Account of the
Life of Milton, 8vo. Lond. 1725. Fenton’s edition.

xxiv. Par. Regained, Samfon, and the Smaller Poems, under .
the care alfo of Fenton, 8vo. 1725,

xxv. The Poetical Works, 2 vols, 8vo. Lond. 1727,
Fenton’s, :

VYOL. I,
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xxvI. The fame, 2 vols. 8vo. Lond. 1730. Fenton’s.

xxvil. The fame, with Mr. Addifon’s Criticifin, 2 vols.
12mo. Lond. 1731,

xxviit. Paradife Loft, 4to, 1732, Bentley’s edition.

xx1x. Paradife Loft, 8v4. Lond. 1737.

xxx. The fame, 8vo. Lond. 1738,

xxxI. The fame, with Mr. Addifon’s Criticifm, 8vo. Lond.
1739.

xxx1t, Paiadife Loft, 8vo. Tonfon. Lond. 1741.

xxx11l, Par. Regained, Samfon, and the Smaller Poems,
beautifully printed, and on a fine paper, large 8vo. Lond.
1742, 4

xxxtv. Paradife Loft, in 2 vols. 12mo. Lond. For Tonfon.
1746.

xxxv, Par. Regained, Samfon, and the Smaller Poems, in
2 vols. 12mo. Lond. For Tonfon, 1747. This and the
preceding edition are printed with great corretnefs.

xxxvI. Paradife Loft, compared with the authentick edi-
tions, and revifed by John [Hawkey, editor of the Latin
Claflicks. Dublin, printed by S. Powell for the editor.
1747, large 8ve. This edition, and the cdition of Para-
dife Regained by the fame perfon, are very handfomely
printed, and are highly to be valued for their accuracy.
‘They are now extreinely fearce.

xxxvir. Paradife Loft, 4to. Dublin, 1747,

xxxviiL, ‘The fame, * printed on Irith paper,” 8vo. Dubl:
1748.

xxxix. Samfon, Poems upon feveral occafions, and Coinus,
8vo., Dublin, 1748.

x1L. Paradife Loft, with Notes of Various Authors, by Dr.
Newton, in 2 vols. 4to. Lond. 1749.

. XL1. Paradife Loft, Book the firft. 4to. Glafgow, 1750,

With Notes: in which ¢ are illuftrated the various allu-

“fions to ancient mythology, facred and profane, which are

fo frequent in the firft book of this divine poem. Many

paffages too of the ancient poets are there remarked, of
which Milton has fo admirably availed himfelf, or, to fay
it more properly, which he has fo thoroughly made his
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own.” Advertifement. ‘This excellent publication has
been attributed by fome to Dr. Gillies, by others to Mr,
Callander.

xvi1, Paradife Loft, in twelve books. 8vo. Glafgow, 1750,

xL111, Paradife Loft, 2 vols, 8vo. Lond. 1750, Newton’s
edition. .

xr1v, Paradife Loft, in 2 vols. fmall 8vo. With Notes. By
John Marchant, Gent. Lond. 1751.

xLv. Paradife Regained, Samfon, and the Smaller Poems,
with Notes of Various Authors, by Dr. Newton, in one
vol. 4to. Lond. 1752.

xLvl. The Poetical Works, 2 vols. 8vo. Dubl, 1752, ,

xLvit. The fame, in 2 vols, 8vo. With a Gloflury, Edin.
burgh. 1752,

xLviit. Paradife Regained, With the other Poctical Works,
[{maller Poems.] Compared with the beft editions, and
revifed by John Hawkey, editor of the Latin Clafficks.
8vo. Dubl, 1752,

xLviir. * The fame, 18mo. Glafgow, 1752,

xL1x. The Poetical Works, 2 vols. 12mo, London, 1753,

L. The Poetical Works, by Dr. Newton, in 4 vols, 8vo,
Lond. 1753.

L1. The fame, in 3 vols, 4to. 1754,

Lit. The Poetical Works, in 2 vols. {mall 8vo. With a
Critique upon Paradife Loft by Mr. Addifon, and a Preface
in which are inferted characters of the feveral picces: With
a Gloffary, and the Life of Milton. Edinburgh, 1755,

L11, * The fame, 4 vols. 8vo, 1757. Newton’s edit,

Lur. The Poetical Works, in 2 vols. large 8vo, Printed at
Birmingham by Bafkerville, in 1758.

Liv, The fame, by Batkerville, in 2 vols. 4to. 1759,

Lv. The fame, by Bafkerville, in 2 vols. 8vo. 1760. Itis
almoft fuperfluous to fay of Bafkerville’s editions that they
are beautifully printed. They are now become fcaice.

Lvi. Paradife Loft, Lond. Printed for Griffiths, 1760. 12mo.

LviL. The Poetical Works, 4 vols. 8vo. 1763. Ncwton’s edit,

Lyl Paradife Loft, edited by the famous John Wefley, b. A,
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and ¢ curtailed of its fair proportion,” but with a very
good intention, for the following reafons. ¢ Of all the
poems which have hitherto appeared in the world, in what-
ever age or nation, the preference has gencrally been
given, by impartial judges, to Milton’s Paradifc Loft. But
this inimitable work, amidft all its beauties, is unintelli-
gible to abundance of readers: The immenfe learning,
which he has every where crowded together, making it
quite obfcure to perfons of a common education,

“ This difhculty, almoft infuperable as it appears, 1
have endeavoured to remove in the following Fxtradt:
Firft, By omitting thofe lines, which I defpaired of ex-
plaining to the unlearned, without ufing abundance of
words: And, Secondly, by adding fhort and eafy notes,
fuch as I nuft will make the main of this excellent poem
clear, and intelligible, to any uneducated perfou of a toler~
able underftanding.” 7 the Reader. 1763. 12mo.

Lix. The Poctical Works, 4 vols. 8vo. Lond. 1766. New-
ton’s edit.

Lx. Paradife Loft, with Notes of Various Authors, by John
Rice, 8vo. Lond. 1766.

LI ‘The fame, 4 vols. 8vo. Lond. 1770. Newton’s edit.

Lxit. Paradife Loft, folio. Glafgow. 1770.

Lxnr Paradife Loft, 12mo. Lond. 1770.

Lx1v. Par. Regained, Samfon, &c. 12mo. Edinb. 1770.

Lxv. The Poetical Works, with a Life, and a Gloffary, in
2 vols. finall 8vo. Fdinb. 1772.

Lxvi1. The firft fix books of Paradife Loft, rendered into grant
matical conftruétion : the words of the text being arranged,
at the bottom of each page, in the fame natural order with
the conceptions of the mind ; and the ellipfis properly fup-
plied, without any alteration in the di&ion of the poem.
With Notes, &c. By the late James Buchanan, Author of
the Britith Grammar, &c. The manufcript was left with
Dr. James Robertfon, Profeffor of Hebrew, who has pub-
lihed it for the benefit of Mr. Buchanan’s widow. Svo.
Kdinburgh, 1773.
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vxvi. * The Poetical Works, 4 vols. 8vo. Lond. 1773.
Newton’s edit,

Lxvit. The fame, 4 vols. 12mo. Lond. 1773.

rxvil. Par. Regained, Samfon, &c. 12mo. Lond. 1773,

Lxix. The Poetical Works, 4 vols. 12mo. Edinb. 1773,

Lxx, Paradife Loft, and Paradife Regained, in 2 vols. fmall
8vo. with Notes, tranflated from the French of the learned
Raymond de St. Maur: and various critical remarks from
Mr. Addifon, Dr. Warburton, Dr. Newton, Dr. Pearce,
Dr. Bentley, Mr. Richardfon, and Mr. Hume. 4 new
edition. Lond. 1775.

Lxxt. The fame, 3 vols. 4to. Lond, 1775. Newton’s edir.

Lxx1t. The fume, 4 vols. 12mo. London, printed for Bell.
1776.

rxxut. Paradife Loft, 18mo. Glafgow, Foulis. 1776,

Lxxiv. The fame, 12mo. Lond. 1778,

Lxxv. The Poectical Works, 4 vols Svo. Lond. 1478.
Newton's edit.

Lxxvi. The Poetical Works, 2 vols. 12mo. Lond. 1778.

-Lxxv11, The Poetical Works, in Johnfon’s edit. of the Poets
of Gr. Brit. 3 vols, fmall 8vo. 1779.

Lxxviil, The fame, 2 vols. 12mo. Edinb. 1779.

Lxxix. The fame, $ vols. 18mo. Lond. Piinted for Wen-
man, 1781.

Lxxx. Paradife Loft, 12mo. Lond. 1784.

Lxxxt. Poems, &c. viz. Lycidas, L'Allegro, 1l Penferofo,
Arcades, Comus, Odes, Sonnets, Mifcellanies, Englifh
Plalms, Elegiarum Liber, Epigrammatum Liber, Silvarum
Liber. With Notes critical and explanatory, and other
Nuftrations. By Thomas Warton, Fellow of Trinity
College, and late Profeffor of Poctry at Oxford. 8vo.
Lond. 1785.

Lxxxil. The Poetical Works, 2 vols. 12mo. Lond. 1785.

Lxxxiit. Paradife Regained, 12mo. Lond. 1785,

Lxxxiv. Paradife Loft, illuftrated with Texts of Scripture,
by John Gillies, D.D. One of the meﬁers in Glafgow.
Small 8vo. Lond. 1788.
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1xxxv. The Poctical Works, 4 vols. 12mo. Lond. 1788,
Bell.

Lxxxvl. Paradifc Loft, 12mo. Lond. Vernor. 1789,

LxxxvIl. The fame, 2 vols. 18mo. Lond. 1790.

vxxxviit, The fame, 4 vols. 8vo. Lond. 1790. Newton’s.

Lxxxix. Poems, &c. viz. Lycidas, [as beforc] the fecond
edition by Mr. Warton, with many altera'ions and large
addizions, 8vo, Lond. 1791.

~ xc. Paradife Loft, printed from the firft and fecond elitions
collated.  The oiiginal fyflem of orthography reftored ;
the punétuation correted and extended. With Various
Readings: And Notes; chiefly rhythmical. By Capel
Loftt, Kiq; Book the firft.  Bury St. Edmund’s. 1792,
Simall quaito, of nearly the fame fize as the firft edition.
A learned Preface, and an Appendix, are prefixed to this
book. The fecond Book has been alfo publithed.

xcl. Paradife Loft, 2d edit. by Dr. Gillies, with additionss
Small 8vo. Lond. 1793.

xc11. The Poetical Works, 2 vols, 12mo. Lond, 1794,
Wilkin, .

xcitt. Thefame, 3 vols. 12mo. with Newton’s Notes, 1795.

'xctv. Paradife Regained.  With Notes of Various Authors,
By Charles Dunfter, M. A. 4to. Lond. 1795.

xcv, The Poetical Works, in Dr. Anderfon’s Briti{h Poets,
royal 8vo, Lond. 1795,

xcvi, The fame, in Cooke’s Sele&t Britith Pocts, with a
Life of Milton, and Mr. Addifon’s Criticiim on the Par,
Loft, 4 vols. 12mo. 1795.

xcvit, The fame, in 2 vols. 8vo, elegantly printed by Benfley,
Lond. 1796,

xcviil, Par. Regained, Samfon, and the Smaller Poems,
with fele® Notes from Dr. Newton’s, and Mr. Dunfter’s,
editions, Lond. 8vo, 1797,

~%cix, The Poetical Works, with an excellent Life of the
Author, by William Hayley, Efq. In three folio volumes.
Boydell and Nicol. 1794-——1797. This magnificent edi-
tion does honour to the tafte and abilities of thofe wha
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were engaged in the production of it. It difplays every
elegance of typographical execution; and is accompanied
with moft beautiful engravings from the defigns of
Weftall. Itisa monument indeed worthy of HiM, whofe
works entitle him to that {upereminence among the poets
of his country, which he has fo happily affigned to his
own glorious  lfle” wmong the ¢ fea-girt” domains of
Neptune ;
¢ THE GREATEST AND THE BEST of all the main.”
Comus, v. 28,

c. Comus, A Mafk &c. With Notes critical and explana-
tory by various commentators, and with preliminary illuf-
trations, To which is added a copy of the Mafk from a
Manufcript belonging to his Grace the Duke of Bridge-
water. By the editor of thefc volumes. 8vo. Canterbury,
1798,

ct. Comus, A Mafk &c. To which are added L’Allegro
and 11 Penferofo, and Mr. Warton’s Account of the Origin
of Comus, [and the Account of Ludlow Caftle, with
fome criticifms on the poem, taken from the preceding
edition,] Lond. fimall 8vo, 1799,

cir. Paradife Loft, beautifully printed, with plates by Richter,
4to. Lond. 1799,

cut, Paradifc Loft, to which is prefixed the celebrated
Critique by Samuel Johnfon, LL.D. wirth a Sketch of the
Life and Writings of Milton, by the Rev. John Evans, A. M,
And with Fngravings, royal 8vo. Lond. 1799,

c1v. The Poctical Works, in 4 vols, With a Critical Effay,
by J. Aikin, M.D. fmall 8vo. Lond. 1801.

Greele Tranflations.

1. In 1736, the celebrated Richard Dawes publithed propo-
fals for printing, by fubfcription, ¢ Paradifi Amiffi, 4 cl.
Miltono conferipti, Liber primus, Graech verfione donatus,
uni cum annotationibus.”” Thefe propofals were accom-
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panied with a fpecimen, which may be feen in the feventh
volume of The General Dictionary, p. 587, and in the
Preface to his Mejcellanea Critica, where he explains his
reafons for not proceeding in his undertaking, and very
ingennoufly points cut the errours of his own performance.
See Bingraph. Biir. vol. 5. edit. Kippis, p. 20.

1. Paradifi Amil Liber primus Gracé, cum ceiebri verfione
Lating Rev. Guliclmi Dobfon, Oxonienfis, nuper defunéti.
[Deiicaied by the tranflator, Dr. Suaiford, to the prefent
bithop of Derry ] Dublin, 4t0. 1770.

1r, In the Gentleman’s Magazine for 1779, p. 191, the
following mention is made of a Greck tranflation by
« Thomas Denny, a literary itinerant, particularly fkilled
tn Greek.  Among the Roman poets, Horace and Virgil
were his chicf favourites, as Homer was of the Greek,
whofe ftyle lie has well imitated in a tranflation of the firft
fix books of Milton’s Paradife Loft into Greek; which,
with a great number of detached pieces on various fubjects,
in that and La.in, were preferved by fevetal gentlemen of
his acquaintance.”

1v. Johannis Miltoni Samfon Agoniites Grco carmine red~

" ditus cum verhone Laind, A Georgio Hentico Glaffe,
A M. Adis Chiith nuper Alumno:  Oxon. 8vo, 1788,

v. In the Gendeman’s Magazine for 1791, p. 471, a {peci-
men of a Gree trauflation, dated Iertford, May L1, 1791,
by James Moore, Mafler of the Grammar School, is offered
to the pu.'ick ; according to which fpecimen, « I pur.
pofe,” fays Mr. Moore, ¢ publithing Milton’s Paradife
Loft.”

vi. Mitons Poema, Lycidas, Grzed redditum. [Ame——
Pimptie, Canonico Vigurnienfi.] 4to. 1797,

Latin Tranflations.

:1. Johanais Miltoni Puradifi Amifli Liber primus, ex Angli-
* cand lingul in Latinam converfus. 4to. Cantabiigie, 1691,
«'T'he dedication is figned by T. P., who is faid to be Thomag
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Power, of Trin. Coll. Cambridge. He tranflated mto
Latin verfc the remaining books, which exift in manufeript.
See Peck’s Memoirs of Milton, p. 68.

11, Paraphrafis Poetica in tria Johannis Miltoni, viri clarif-
fimi, Poemata, viz. Paradifum Amiffum, Paradifum Re-
cuperatum, et Samfonem Agoniften. Autore Gulielmo
Hogzo. 8vo. Lond. 1690. And at Rotterdam, 1699.

From the dedications of this ingenious and learned
Scotchman, prefixed to his tranflations of Lycidas and
Comus, we learn that he experienced great diftrefs.  He
had publithed in 1682 ¢ Paraphrafis in Jobum Poetica ;*
and afrerwards ¢ Satyra Sacra, five Paraphrafis in Fecle-
fiaften Poetica.”  'To this publication he has prefixed a
poctical account of himfelf. He appears to have been a
native of Gowry in Perthfhire, and to have known only
misfortune fince he came nto Fngland. He publithed
alfo ¢ Liber primus Principis Aréturi (3 Rich. Blackmore,
Eq. Aur.) Latin¢ red. 1700,” and feveral other Latin
verfions of Englith poems.  Of a perfon, who had thus
contributed to extend the fame of Milton, thefe few no-
tices may not feem improper. I with T could add that his
declining days were comfortable.  Part of his facred poetry
has been 1eprinted in ¢ Poetarum Scotorum Mufe Sacrz,
2 tom. Edinb. 1739:” of which William Lauder is the
cditor.  Of his Paradife Loft Lauder bafely availed him-
felf. See vol. vi. p. 408.

1. Paraphrafis Latina in duo Poemata, (quorum alterum 2
Miltono, alterum 3 Clievlando, Anglict feriptum fuit,)
quibus deploratur mors juvenis preclari ct eruditi, D. Edw
vardi King, qui nave, quii ve@abatur, faxo illifa, in Oceano
Hybernico {ubmerfus eft. Autore Gulielmo Hogzo.
London, printed for the author. 4to0. 1694.—~1I am alfo
poffefled of an ancient Latin tranflation of Lycidas in
manufaipt.

1v. Lufus Amatorius ; five Mufei Poema &c. Cui alim
(tres {cilicet) accedunt nugz poetice. The fisft of thefe
t¢ nugz poetice’ is Fragmentum libri quinti Poematis
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veré Divini quod Paradifus Amiffa infcribitur, &c. 4to,
Lond. 1694. Peck was mifinformed by Dr. Birch in
dating this publication 1699,

v, Comeedia Joannis Miltoni, viri clariffimi, (quz agebatur
in Arce Ludenfi,) paraphrafticé reddita, 2 Gulielmo Hogzo.
4t0. Lond. 1698.

vi. Paradifus Amiffa. Poema Anglicé fcriptum 3 Johanne
Milton. Nunc autem cx Auctoris exemplari Lating red-
ditum. Per M. B[old, Aul. Trin. Cantab. Soc.] Liber
primus. 8vo, Lond. 1702. The tranflator printed two
other title-pages: viz. ¢ Paradifus Amiffa. Poema, La-
tino carmine redditum ex ipfo) Authore Johanne Milton.
Lib. prim. Lord. 1702.” And ¢ Paradifus Amiffa Mil-
tonia, Lat. carmine reddita. Lib. prim.  Operis totius
Jpecimen.  Lond. 1717, Reprinted in 4to, 1736.

viL. Peck relates that, in 1709, he was informed at Corpus
Chrifti College, Oxford, that Dr. William Tilly, a learned
fellow of that focicty, had tranflated a great part of the
Paradife Loft into Latin verfe. See Mem. of Milton,
p. 69.

viir. In Dodfley’s Publick Regifter for 1741, p. 85, there
is a tranflation from II Penferofo into Latin hexameters,
figned W. R.; and a fecond, from the fame poem, into
elegiacks, by the fame perfon, in p. 86.

1x. Miltoni Paradifus Amiffus, 2 vols. 4to. Dr. Trapp’s
tranflation.  Vol. 1ft. 1740, vol. 2d. 1744.

x. 'L'he beginning of the firft book of Paradife Loft tranflated
into Latin hexameters, by Mr. Samuel Say. Pocms, 4to.
Lond. 1745,

xt. ‘The fame, by L. de Bonneval, Gent. Mag. 1746, p. 548,
“T'he fame number of lines is alfo extraGed from the ver-
fions of Power, Bold, and I'rapp, with the addition of
another tranflation, figned I. C. p. 661.

xi1. Tranflations from Comus in the Carmina Quadragefi-
malia, Oxori. 1748, val. ii. pp. 25, 73.

xtit, A Latin verfion of L’Allegro, by Chriftopher Smart,
Poas, p. 181, edit, 4to. 1752,
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x1v. Paradifus Amiffus Poema Joannis Miltoni, Lating red-
dium 3 Gulielmo Dobfon, LL. B. Nov. Coll. Oxon,
Socio. 2 vols. 4to. 1753, This admirable tranflation was
encouraged by Mr. Benfon, who had ereQted in Weft-
minfter Abbey the monument to the poet. Oldys, in his
manufcript notes on Langbaine’s Dramatick poets, pre-
ferved in the Britith Mufeum, fays that Dobfon’s reward
was to be a thoufand pounds when the tranflation thould
be finithed, with the intereft of that fum while he was
performing it,

xv. Imitata 3 Miltoni L’ Allegro Carmina. Dated Lichfield,
Nov. 1, 1794. Gent. Mag. vol. 64, p. 1134,

Italian Tranflations.

1. The celebrated Mr. Berkeley, afterwards bithop of Cloyne,
had been informed in 1714, that, at Florence, Milton was
then tranflated nto Italian verfe. See Mem. of bithop
Berkeley, 2d cdit. p. 5+ ‘The younger Richardfon had
alfo feen at Florence an Italian tranflation of Paradife Loft
in manufeript by the Abbé Salvini, who, in 1715, pub-
lithed an Italian verfion of Addifon’s Cato. Whether this
might be the tranflation, of which information had been
given to Mr. Berkeley ; or whether a tranflation of Mil-
ton’s other Poems alfo had been made, cannot now be
known. Wright, in his Travels through France, Italy,
&c. in 1720, 1721, and 1722, notices Salvini’s tranflation
of Cato, which, he fays, ¢ Mr. Addifon himfelf declared
was the beft tranflation he ever faw.” And he adds, Sal-
vini * fhewed us fome parts of Milton’s Paradife Loft,
which he had occafionally turned into Italian; and they
read admirably well in that harmonious language.” Tra-
vels, &c. vol. ii. p. 425. Salvini’s tranflation has not
been publithed. ‘The learned Abbé was extremely fond of
Englifh Literature. He thus declares his love, in a letter to
a friend, dated Nov. 18, 1713, ¢ Or che penfate? ultis
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mamente mi fono addato all’ Inglefe, e mi dilett2, e mj
giova affaiffimo. E gl Inglefi, effendo nazione penfativa,
inventiva, bizzarra, libera, e franca, io ci trovo ne’ loro
Fibri di grande vivacitd, e fpirito, e la Greca, e I’ altre
lingue molto mi conferifcono a tenere a mente i loro vo-
caboli per via d’ etimologie, ¢ di fimilitudini di fuoni,”
Lettere &’ Uomini illuftri, Venez. 4to. 1735, p. 167. It
appears that Salvini tranflated alfo The Fair Penitent,
and Jane Shore, into Italian. Ibid, p. 322.

11. Del Paradifo Perduto Poema Inglefe di Giovanni Milton
Traduzzione di Paolo Rolli. Londra, fol. 1735,

1r. Il Paradifo Perduto di Giovanni Milton, tradotto in
Verfo Ttaliano da TFelice Mariottini. With the Life of
Milton, and Mr. Addifon’s Criticifm ; to both which, ad-
ditions are fubjoined: And with copious annotations. The
firft book only. Lond. 8vo. 179,

1v. Il Paradifo Perduto di Giovanni Milten, tradotto in
Verfo Italiano da Felici Mariottini. [The whole Poem, in
2 parts.] Lond. 8vo. 1796.

v. Mr. Walker, in his 1ift, Memoir on Italian Tragedy,
1799, p. 229, rclates that the learned Antonio Conti, a
Venetian nobleman, who, with the affiftance of Lord Bo-
lingbroke, had made a free verfion of the whole of Pope’s
Rape of the Lock, had tranflated part of Milton’s Paradife
Loft; which, however, is fuppofed not to have been pub~
lithed.

vi. The learned world will hear with pleafure, that Signor
Polidoii is at prefent ecmployed in tranflating Comus into
Ttalian ; with a copious and elegant fpecimen of which I
have been lately favoured by my friend, Mr, Walker.

Trench Tranflations.

1. Voluire, in a letter to Horace Walpole, dated 15 July,
1168, fays, “ I was the firft that introduced Shakfpearg
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to the French;; forty years ago I wanflated fome paffages
from him, as well as from Milton, Waller, &c. See Hiit.
Memoirs of Voltaire, Lond. 8vo. 1777, p. 208.

1. Le Paradis Perdu, &c. Avec les remarques de M. Addi-
fon. Par Monf, Dupré de St. Maur. In profe. 3 vols.
12mo. Paris, in 1729, )

11, Le Paradis Perdu, Le Par. Reconquis, Lycidas, II Pen«
fero, et Cantique fur la féte de Noel, &c. 3 vols. 12mo.
Hag. 1730. To this edition are added Differtation critique
de M. Conftantin de Magny, which is thought by fome
to have been written by the Abbe Pellegrin, and La Chite
de I’ Homme, pocme Frangois par M. Durand. Several
paffages are reftored in this edition, which in that of Paris
had been retrenched.

1v, Tradution du Paradis Perdu, chargée de Notes, Par
Louis Racine, en 3 vols. 8vo. “ Elle eft, en quelques en«
droits, plus fidele que celle de M. Dupré de St. Maur ;
mais on n’y fent point, comme dans celle-ci, I’ enthoufi=
afme de I’ Homére Anglois.”  Vid. Nouv, Dict. Hift, &
Caen, Racine, (Louis.)

v. L'Allegro et Le Penficrofo de Milton. Traduit en vers
Frangois, Par Ribouville. 4to. Lond, 1766.

vI. M. de Beaulaton a fait paroitre, en 1777 et 1778, une
traduction en vers Frangois de Paradis Perdu, laquelle offre
des beautés et des défauts, See Nouv. Di&. Hift, a Caen,
Milton, (Jean.)

vir. Le Paradis Perdu, &c. de St. Maur’s edit. 3 vols,
18mo. Geneve, 17717,

viit, Le Méme, 3 vols. 8vo, Paris, 1782. To this edition,
befides the Lettres Critiques fur le Paradis Perdu, et fur
le Paradis Reconquis, arc added feveral Notes on the
text.

1x. Le Pere de Mareuil, J¢fuite, a donné une traduction
Frangoife, in 12mo. de Paradis Reconquis. See Nouv,
Di&. i Caen, Milton, (Jean.)

x. Le Paradis Perdu, 8. 2 vols, large quarto, with fine en.
gravings. A magnificent edition. Printed at Paris, 1792,
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x1. The celebrated Abbé de Lille, it has lately been faid, has
undertaken to tranflate the Paradife Loft. See The Times,
January 6, 1801, .

Dutch and German Tranflations.

1. Milton Paradys Valooren, 4to. Harlem, 1728. In Dutch
blank verfe. This is prefumed to be the tranflation by Mr.
Theodore Haake, R, S.S., which, Aubrey fays, was
highly approved by Fabricius.

11. Milton’s wiadereroberies Paradies, 8vo. Bafil, 1752.

Ir. verlohrnes Paradies, von Zacharia, 2 bande,
8vo. Altona, 1762.

1v. Daffelbe, von Bodmer. Zurich, 1769,

v. Daflelbe, von Bodmer, 2 bande, 8vo. Zurich, 1780,
This excellent German poet has alfo given a critical ana-
lyfis of the Paradife Loft. Of the high efteem, in which
the poetry of Milton was held by Bodmer, and alfo by
Klopftock, fee proofs in ¢¢ Caracteres des poctes les plus
diftingués de I’ Allemagne. Par M. Pfenninguer, Zurich,
1789.”

v1. Milton’s Allegro und Penferofo, 8vo. Enriched with
beautitul head and tail-picces. Germ. and Eng. Manheim,
1782,

VIl, =——— wicdereroberies Paradies, nebft feinem leben,
anch dramnat, und fleinen neuern Gedichten. 8vo. Deffau,
1782,

VI, ~—=——— verl. Paradies, Ubers, v. Birde, 2 Thle, Svo.
Berlin, 1793.

Portuguefe Tranflations.

1. Paraifo perdido, potma heroico de J. Milton, traduzide
em vulgar pelo P. Juf¢ Amaro da Silva, Prefbitere Vima-
renfe. Com o DParaifo reftaurado do mefimo author.
(With fhort Notes, and Mr, Addifon’s Criticifm.) Em
Lifboa, 2 vols. 8vo. 1792,
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Englifp Tranflations.

1. The Latin Epigram on Salmafius, by Mr. Wafhington,
1692. See vol. vi. p. 256.

11. The Latin Verfes to Chriftina in Toland’s Life of Milton,
1698. Sece vol. vi. p. 271. They have lately been
tranflated alfo in the Mounthly Magazine,

1. Milton’s Italian Poems, tranfluted and addreffed to a
Gentleman of Italy. By Dr.]. Langhorne, 4to. 1776.
1v. Manfo ; from the Latin of Milton ; in Englifh heroicks.
~ In Poems by the Rev. Jofeph Sterling, Lond. 8vo. 1789.
v. Several admirable tranflations from the Italian and Latin
poems, by William Cowper, Efg. In Mr, Hayley's Life

of Milton, 1794.

Alterations of Milfon,

1. The State of Innocence, or, The Fall of Man, An
opera, in rthyme, by Dryden. 4to. 1674.

1. Milton’s Paradife Loft imitated in rhyme. In the fourth,
fixth, and ninth books ; containing The Primitive Loves,
The Battel of the Angels, The kall of Man. By Mr,
John Hopkins. Lond. 3vo, 1699. This rhymift opens
his Prefuce thus: ¢ It has been the misfortune of one of
my name to affront the facred profe of David with intol-
lerable rhyme; and ’tis mine, I fear, to have abus’d all-
moft as facred verfe |""—I am clearly of opinion, from a
perufal of thefe thymes, that John Hopkins is a true de-
fcendant of the original John Hopkins, and the worthy
heir of his poetical fame, e was partly induced fo put
Milton into rhyme, according to his intimation in the
Preface, in order o oblsge the ladies!

ur. A Paraphiafe in verfe, on part of the firft book of
Milton’s Paradife Loft, by W. Howard. 4to. London,
Printed for the author, 1738, The title-page was varied.
For the author, an aged and infirm man, in order to re-
lieve his wants, circulated his paraphrafe by priuting on
every title-page an addrefs to fome diftinguithed perfon.
My copy is infcribed to the Dutchefs of Bolton,
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v, Comus, a Mafk, Now adapted to the Stage. As altered
from Milton’s Mak. By Dr. Dalton.  Lond. 8vo. 1738,
This judicious and clegant alteration has been often re-
printed, It was reccived with the higheft applaufe on its
firft reprefentation.  The Songs were fet to mufick by
Dr. Arne.

v. Le Paradis Terreftre. Imité de Milton. Divertiffement
fpirituel en un Aéte.  Exécuté par I’ Academie de Mufique
de Poitiers, le 23 de Mars 1736, See Oeuvras Méléas de
M. I’ Abbé Nadal, Paris, 1738, .

v, L’ Allegro and Il Penferofo, with a third part, enutled
Moderation, adapted to Handel’s Mufick, 1739,

vit. Par. Loft, attempted in rhime, Book 1. 8vo. Lond.
¥740. By A. Jackfon, Bookfeller in Clare-Court, Drury
Lane.

viir. Samfon, altered, with the admiffion of many paflages
from Milton’s early poems, and adapted to Handel’s

_ Mufick, 1742,

.1x. The State of Innocence, and Fall 6f Man: Defcribed
in Milton’s Par. Loft. Render’d into profe. With Notes
&c.  From the French of Raymond de St. Maur. By a
Gentleman of Oxford. Lond. Printed for Ofborne, 1745.
8vo. Mr, Steevens ridicules Ofborne for this publication, ,
as being ignorant in what form or language our Paradife
Loft was written,  Shakfpeare, vol. i. p. 72. edit. 1793,

x. Le Paradis Terreftre. Poeme Imité de Milton, en
vi chants. Par Madame du Bocage. 8vo. Lond. 1748.

x1, There is, in French alfo, La Chriftiade ou Le Paradis
Recongquis, pour fetvir de fuite au Paradis Perdu de Milton. .
With a large Difcours Preliminaire. In fix volumes, 3
Bruxelles, (or rather at Paris,) 1753,

x1t. A New Vrfion of Paradife Loft, &c. In which the
meafure and verfification are corre@ed and harmonifed ;
the obfcurities elucidated ; and the faults, which the author
ftarids accufed of by Addifon and other of the criticks,
are removed. With annotations on the original text, to

thew the reafonablencis of this new Verfion!! By aGen-



. Betian of Oxfords' Svo.1756; ‘The naré ofthutéougb

. refgmer, fhrouding’ himfelf undér &' fiGtitions title, wu
Green: - khmer’sEﬁ'ayanthe Learning of Shak."
limre, 8d edit; p 2% - OF this New Verﬂon only the
firft ‘buok appeared,  The: perSormam indeed is a moft
firiking example of vanity and abfurdity united.

xtit; Tanievot; a learnéd Fredchinan, has been fappofed to
‘b’ igidebred-to Milton in his tragedy of Adam'and Bve,

- which is publiftied with his other works in 1165; See
Nouv. Di&t. Hift. & Caen,. - Tarlevo, (Almh&e.) ;

xtvi Comth,-A Matk, - Altered from Milton. By George
Colman, Efg. 8vo. 1772 : This alteration alfo hu been
ﬁ-equemly reprinted, and, is the Comus whicb now pre-
ferves its place upon the Stage.

xv. Adam, or The Fatal Difobedience. An Oratono. *In
Poems of R: Jago, ‘Lond: 1784

xv1, Le Paradis Reconquis: Poéme, imité de Mxltcm, par
L. R. Lafaye, Gradué en I’ Univerfité de Paris, Maitré de
Langue Francoife, en vi chants. 12mo. Lond. 1189;

Dc?ached Pieces of Criticifin relating to M’ ton,
. ku e&tm‘" %c. ! o

Ammwmhﬂlm MeLoﬁ Whmin the m
of Sacred Writ, ‘relating to the poem, are quoted; the
-parailel phices and imitations of the moft excellent Homer,
tml'V'u'pi, dited -and compared; all the obfcure parts
 rendet’din phtafos. move familiar; e old ‘and obfolete
words, with their Origm:b. seneplain’d. and mad eafie to

“Wﬁghlh readgt. By Platrick] H[ume.]” Gowmociows.
e
Wm'n&m omwr
dmm : 4 oy
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Voltaire’s Effay on the epick poetry of the Europcan nations,
froh Homer down to Milton, Lond. 8vo. 1727.

Miltdn teftor’d, and Bentley depos’d, Lond. 8vo. 1739

A fncndly Letter to Dr. Bentley. Occafion’d by his new
‘odition of Paradife Loft. By 4 Gentleman of Chrift-
. Church College, Oxon. Lond. 8vo. 1132. [The author

. v"‘fnid to be Dr. Pearce. ]

A Review of the Text of the twelve books of Par. Loft, in
which the chief of Dr. Bentley’s emendations are con-

. fider'd, &c. (Pirft printed in feparate parts.] Lond. 1732,

. [Complete.] Lond. 8vo. 1733. [By Dr. Pearce.]

#+Critical Differtation on Paradife Regained, by the Rev. Mr.
Meadowcourt, Prebendary of Worcefter. Lond. 8vo.

" 1732, Reprinted in 1748.

‘Explanatory Notes and Remarks on Paradife Loft. By J.
Richardfon, Father and Son. With the Life of the Author,
and a Difcourfe on the Poem. By J. R. Sen. Lond.
8vo. 1734,

Remarks on Spenfer’s Poems, and on Milton, Lond. Svo.
1734. .[By Dr. Jortin.]

Remarks on the three firft books of Par. Loft, by Mr, War-
burton, in the Works of the Learned, 1739, &c.

Letters concerning Poctical Tranflations, and Virgil’s and
“Milton’s Arts of Verfe, &c. Lond. 8vo. 1739, [By
William Benfon, Efq.]

Explanatory and Critical Notes on divers paffages of Milton

. and Shakfpeare, with an examination of Milton’s ftile, by
Francis Peck, M. A. Printed with his ¢ New Memoirs

s of the Life &c. of Milton.” 4to. 1740.
flay on Milton’s imitation of the Ancients, 8vo. 1741.

+A-Complete, Commentary, with etymological, explanatory,
criticaly and claffical Notes on Par, Loft. By James Pa-

. terfolii ML A., and Philologift. Lond. 8vo. 1744.

-Effay. osythie Numbers of: Par. Loft. By Mr. Samuel Bay.

-z« Printeduwith his Poems,. 4to. 1745.

: Lauder’s attackagaintt Milton, in the Gentleman's Magwno

* . for Januddy. L746¢7, &c. .
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Zoilomaftix: or A Vindication of Milton from all the-iw.
vidious charges of Mr. William Lauder. With fome new
Remarks on Paradife Loft. By R. Richardfon, B. A. late
of Clare-Hall, Cambridge. 8vo. 1747. '

Furius: or a modeft Attempt towards an hiftory of the life
and furprifing exploits of the famous W{illiam] L{auder],
Critick and Thief-Catcher, 8vo. 1748, [Said to be written
by Mr. Henderfon, a bookfeller.]

An Effay on Milton’s ufe and imitation of the Moderns, in
his Par. Loft. By William Lauder. Lond. 8ve. 1750,
[With a Preface by Dr. Johnfon.] '

Pandemonium : Or a New infernal Expedition, infcribed to
a Being who calls himfelf William Lauder, 4to. 1750.

Milton vindicated from the charge of Plagiarifm, brought
againft him by Mr. Lauder, and Lauder himfelf convited
of feveral Forgeries and Impofitions on the Publick. By
John Douglas, M. A. Rector of Eton Conftantine, Salop.

. [Now Lord Bithop of Salifbury.] 8vo. 1750,

The Preface to the Sea-Piece, a Poem, [containing a defence
of Milton againft Lauder.] By J. Kirkpatrick, M.D. 8vo.
Lond. 1750.

Criticifm on Samfon Agoniftes, in The Rambler, No. 139,
140, [Dr. Johnfon,] 1750.

Criticifim on the Verfification of Milton, in The fame, No. 86,

» &e.

‘A Letter to the Rev. Mr. Douglas, occafioned by his Vindi-
cation of Milton, &c. By William Lauder, A.M. 4to.
1751, [Written by Dr. Johnfon.]

An Apology for Mr. Lauder. In a Letter to the Archbifhop
of Canterbury. 8vo. 1751.

Criticifm on Blemifhes in the Paradife Loft, in The Adven-
turer, N° 101, [Dr. J. Warton.] 1752,

King Charles I. vindicated from the charge of Plagiarifm,
brought againft him by Milton, and Milton himfelf con-
¥ited of Forgery, and a grofs Impofition on the Fub-
lick, &c. By W. Lauder, 8vo. 1754. .[Of this impudent
pamphlet, the title of which is a parody on Mr, Douglas’s

p?
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Vindication of Milton, feg an account in The Inguiry
ipto the Origin of Par. Loft, in this vol, p. 273.]

Milton no Plagiary: or A Detection of the Forgeries con-
tained m Lauder’s Effay &c. By J. Douglas, &c..' [As

. before, 2d edit. enlarged,] 8vo, 1756,

Remarks upon Paradife Loft, hiftorical, geographical, philo-
logical, critical, and explanatory, By W, Maffey. 12mo.

.. 1761, \
+4 J1 Taffo, a Dialogue: the Speakers John Milton, and Tor-
quato Taffo. In which new light is thrown on their
poetical and moral charalers. 8vo. 1761.

A familiar Explanation of the Poetical Works of Milton,
To which is prefixed Mr. Addifon’s Criticifim on Par, Loft.

' With a Preface. By the Rev. Mr. Dodd, Lond. 12mo.
1762.

Prefaces Biographical and Critical to the works of the moft
eminent Englifh poets, by Dr, Johnfon, 1181,

Criticifm on Paradife Loft, by Dr. Blair, in his LeGtures on
Rhetorick &c. 4to. 1783,

Criticifm on Samfon Agoniftes, in refutation of the cenfures
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TO THR

LIFE OF MILTON.

IT is related by Mr. Warton, that, ¢ in the Univerfity
Statutes at Oxford, compiled in 1635, ten years after Milton’s
admiffion at Cambridge, corporal punifhment is to be inflited
on boys under fixteen. We are to recolle@, that Milton, when
he went to Cambridge, was only a boy of fifieen.”” See the
Life, p. xi. But Milton was in his fewenteenth year, when he
was admitted at Chrift’s College. See the Life, p. viii, And
if the fame exemption was granted to boys of fixteen at Cam.
bridge, as to thofe of the fame age at Oxford, the flagellation
of Milten becomes ftill lefs entitled to credit. One of the fta.
tutes of Chrift’s College, entitled Cap. 37. De Leftoris Autho-
vitate in Difeipulos, feems to countenance the fuppofition of
fimilar cxemption : After prefcribing that they, who abfent
themfelves from certain Leures, fhall be fined, the Statute
fubjoins the following refervation; /4 tamen adultus Juerit
alioguiny wirgd corrigatur.’

In the note %, p. xlii, for Spinflow, read Spuyfor,

The fpirited lines of Dr. George, mentioned in p. exxxvii,
and referred to in the fixth volume, have been alfo afcribed, as
I have been informed, to the Hon, Thomas Townfhend, father
of the late Lord Sidney.
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The verfes, faid to be written by Mr. Keith, and noticed ‘in
the fame page, as well as in the fixth volume, occur in the
edition of Vincent Boumne’s Poems, printed in 1772, In an
earlier edition of Bourne, which 1 have feen, they af not, how.
ever, to be found,

To the modern engravings of the poet, mentioned in this and
the following pages, may be added gp interefting one by Mr.
Silvefter Harding from a painting in the poflefion of the late
Lord Orford,
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COMMENDATORY VERSES

ON

MILTON.
E—

In Paradifium Amiffam fummi Poete, Johannis
Miltoni *,

UI legis Amiffam Paradifum, grandia magni
Carmina MiLroni, quid nifi cuncta legis?
Res cunétas, et cunctarum primordia rerum,
Et fata, et fines, continet ifte liber.
Intima panduntur magni penetralia mundi,
Scribitur et toto quicquid in orbe latet :
Terréque, trattifque maris, celimque profun-
dum,
Sulphurcimque Ercbi, flammivomiimque
{pecus

* This poem by Dr, Barrow, and the next by Milton’s friend
Andrew Marvell, have been ufually publifhed in the editions of
Paradife Loft, fince the edition of 1674, to which they are both
prefixed,

Ver, 1, Amiffam Paradifum,] Dr, Barrow has
here rendered Paradifum feminine, M. Bold, whe tranflated the
firft book of Paradife Loff, printed in 1702, thus alfo entitles the
poem ¢ Paradifas Amiffa.”* See alfp the fame title to other Latin
tranflations in the Gentleman's Magazine, vol. xvi. pp. §49s 6614
The Greek and Latin writers, however, make Paradife mafculives
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Quique colunt terras, pontdmque, et Tartara
“'caeca,
Quztque colunt fummi lucida regna poli: 1o
“Et quodcunque ullis conclufum eft finibus ufs
__quam,
Et fine fine Chaos, et fine fine Deus ;

Et fine fine magis, fi quid magis eft fine fine,
In Chrifto erga homines conciliatus amor.
Hee qui fperaret quis crederet effe futurum ? 15

Et tamen hzc hodi¢ terra Britanna legit.
O quantos in bella duces | qua protulit arma !
Quz canit, et quantd pralia dira tubi!
Cceleftes acies | atque in certamine ccelum !
Et qua cceleftes pugna deceret agros ! 20
Quantus in thereis tollit fe Lucifer armis !
Atque ipfo graditur vix Michagle minor |
Quantis. et quam funeftis concurritur iris,
Dum ferus hic ftcllas protegit, ille rapit !
Pum vulfes mentes ceu tcla reciproca torquent, 2§
Et non mortali defuper igne pluunt :
Stat dubius cui fe parti concedat Olympus,

Ver. 1. quis crederet offe futurum 2] So I print
#t from the edition of 1674. Dr. Newton reads futura, Toland,
who has printed this excellent copy of verfes in his Life of Mil-
ton, reads futarvm, Tonfon's editions of 1705, and 1711, and
Tickell’s in 1720, tead the fame ; But Fenten's in 1725, and
Tonfon's of 1727 and 1746, read fwmra; as many other editions
alfp read. M, Capel Lofit, in his edition of the Firft Book of
Paradife Loft, 1792, has reftored futwrum; and ingenioufly ex-
plains it: ¢ Quis crederet (nempe) alignem futurum qui hzc fg
feado affequi poffe fperaret 2> ‘
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Et metuit pugna non fupercﬂ'e fue.
At fimul in ccelis Meffie infignia fulgent
Et currus animes, armaque dignaDeo, . g0
Horrendamque rotz ftrident, et feva rotarum.,
Erumpunt torvis fulgura luminibus, ‘
Et flammz vibrant, et vera tonitrua rauco .
Admiftis flammis infonuere polo:
Excidit attonitis mens omnis, et impetus omms
Et caffis dextris irrita tela cadunt ; 36
Ad peenas fugiunt ; et, ceu foret Orcus afylum,
Infernis certant condere fe tenebris.
Cedite, Romani Scriptores ; cedite, Graii ;
Et quos fama recens vel cclebravit anus. 4o
Hzc quicunque leget tantdm ceciniffe putabit
Mzonidem ranas, Virgilium culices. .

Samuer BaRRow, M.p. }

)

+ Of Dr. Samuel Barrow, the author of thefe verfes, no ac-
count has been given by the editors of Milton. Toland only
calls him a do@or of phyfick. Perhaps he was the phyﬁc:)n to
the army of General Monk. Sce Skinner’s Life of General Monk,
1724, p. 166. * General Monk haftened to Berwick frmtf Cold.
ftream, Dect. 13. 1659, being attended with fome of his beft
Colonels, and Dr. Barrow the principal Phyfician, who about
this time was made Judge Advocate of the army."”’ See alfo
Kennet's Regifier and Chronicle, 1728, pp. 34y 35, 133

Of the poem I have feen two printed tranflations in‘ﬁﬁ‘;liﬁx
verfe ; one, inferted in Mr, Bowle’s interleaved Copy of Paradife
Loft, apparently taken out of fome magazine ot Penodxéal pub-
lication; the other, much more diftinguifhable for fpirit and
fidelity, in the Gentleman’s Magazm of 1460, p. 291, towhich
no fignature is affixed,

‘ B3
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On Paradife Lofl.

WHEN I beheld the Poct blind, yet bold,
In flender book his vaft defign unfold,
Mefliah crown’d, God’s reconcil’d decree,
Rebelling Angels, the forbidden tree,
Heaven, Hell, Earth, Chaos, all; the argument
Held me a while mifdoubting his intent, 6
That he would ruin (for I faw him ftrong)
The facred truths to fable and old fong ;
(So Sampfon grop’d the temple’s pofts in {pight, )
The world o’erwhelming to revenge his fight. 1o
Yet as I read, ftill growing lefs fevere,
1 1ik’d his project, the fuccefs did fear ;
Through that wide ficld how he his way fhould
find,
O’cr which lame Faith leads Underftanding blind ;
Left he'd perplex the things he would explain,
And what was cafy he thould render vain. 16
Or if a work fo infinite he {pann’d,
Jealous T was that fome lefs fkilful hand
tSuch as dii'quiu always what is well,
And, by ill imitating, would excell,) 20
Might hence prefumc the whole creation’s day
To change in fcenes, and fhow it in a play.
Pardon me, mighty Poet, nor defpife
My caufclefs, yet not impious, furmife.
But I am now convinc’d, and none will dare . 25

Within thy labours to pretend a fhare.
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Thou haft not mifs’d one thought that could befit,
And all that was improper doft omit:
So that no room is here for writers left,

But to detect their ignorance or theft. 30
That majefty, which through thy work doth
reign,

Draws the devout, deterring the profane.

And things divine thou treat'ft of in fuch ftate

As them preferves, and thee, inviolate.

At once delight and horrour on us feife, 38

Thou fing'ft with {fo much gravity and eafe;

And above human flight doft foar aloft

With plume fo ftrong, fo equal, and fo foft.

The bird, nam’d from that Paradifc you fing,

So never flags, but always keeps on wing. 4o,
Where couldft thou words of fuch a compafs

find ?

Whence furnifh fuch a vaft expence of mind 2

Juft Heaven thee, like Tirefias, to requite,

Rewards with prophecy thy lofs of fight. 44
Well might'ft thou fcorn thy readers to allure

With tinkling rhime, of thy own fenfe fecure ;

Ver. 42, s expence of mind ?] In fome
modern editions of Milton, expence has here been converted into
expanfe,

Ver, 46, With tinkling rhime,] So, in Ben Jonfon’s Makk,
The Fortunate Iffes, a queftion is afked refpe@ing Skogan, the -
jefter: . .

= ¢¢-But wrote he like a gentleman "
The anfwer is,

B4
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While the Town-Bays writes all the while and
{pells,

And, like a pack-horfe, tires without his bells :

Their fancics like our buthy points appear ;

The poets tag them, we for fafhion wear. 50

I too, tranfported by the mode, offend,

And, while I meant to praife thee, muft commend.

 In rime! fine tinckling rime! and Aowand verfe!*
‘Milton thus ridicules rhyme in calling it the ¢ jingling found of
like endings,”

Ver. 49,  ——————— like our buthy points appear;

The pocts tag them,] Richardfon fays, ¢ It was the
fathion in thofe days to wear much ribbom, which fome adorn’d
with zags of metal at the end,”” Life of Milton, p. exx. Points are
faid to have been metal hooks, faftened to the hofe or breeches,
which had no opening or buttons ; and going into ftraps or eyes
fixed to the doublet, to have thus kept the hofe from falling
down. See Stecvens's Shak{peare, edit. 1793, vol. iv. 27, And
Minfhew’s Guide into Tonguesy 1627. V. Pomt,

It is related by Aubrey, in his MS. Life of Milton, that
¢ John Dryden, Efg. Poet Laurcate, who very much admired
him, went to him to have leave to put bis Paradife Lo into a
Dramatick Peem. Milton reccived him very civilly, and told him
lie would give him leave to ragge his verfes,” MS. Athmol. Muf,
Oxford.

Ver. g1 I too, tranfparted by the mode, offend,

And, awhile I meant ta praife theey muff commend.]
This is the true reading. Fenton, in his edition of Paradife Loft
in 1725, thought proper to tranfpofe the rhymes; and he has
been fillowed by Tonfon's editions of 1737, 1730, 1738, and
1746. The errour is adopted alfo in Vernor's edition of 1789,
and in Wilking'’s of 1794, A Dublin edition of 1748, and an
Edinborgh edition of 1779, read the fame,

It bas been ingenioufly obferved, that Marvell very artfully
here fhows us the inconvenicnce of rhyme, in telling us that be
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Thy verfe created, like thy theme, fublime,
In number, weight, and meafure, needs not rhime,
ANpREW MARVELL.

defigned to praife Milton, but now can do no more than commend
him; becaufe he is tied down by the rhyme, and only the avorft
of thefe two words will anfwer to offend.  See Preface to ¢ Sighs
on the death of Queen Anne, in imitation of Milton, Lond,
1719,” 8vo. p. xiv.

To Myr. Jokn Milton, on his Peem entitled
Paradife Loft *.

~ O THOU! the wonder of the prefent age,
An age immers’d in luxury and vice ;
A race of triflers ; who can relith nought
But the gay iffuc of an idle brain :
How couldft thou hopeto pleafe this tinfel race ?—
Though blind, yet, with the penetrating eye
Of intellectual light, thou doft furvey
The labyrinth perplex’d of Heaven’s decrecs ;

® Thefe verfes by F, C. are prefixed to Milton's poetical works
in the Edition of the Englyb poets, 1779. They had before appeared
in Fawkes and Woty’s Poetical Calendar, 1763, vol, viii. 69. But
we are not told who F. C. was. As I have not yet met with
thefe verfes in any other publication, I may be permitted to offer
a conje@ure that Francis Cradock, a member of the Rota.Club
to which Milton belonged, might be the author of them, See
Wood’s Asb, Ox, vol. ii. 591,
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And with a quill, pluck’d from an Angel’s wing,
Dipt in the fount that laves the eternal throne,

Trace the dark paths of Providence Divine,
* And juftify the ways of God to Man.”

F. C. 1680.

Ver. 9. The cxpteflions, in this line, occar’in one of Con.
ftable’s Sennets.  Sec vol. v. p. 444 of this edition :

¢ The pen wherewith thow doft fo heaucnly finge,
¢ Made of a quill pluckt from an Angells winge.”

So, in Davies’s Bicn Venu, 1606,
*¢ But poets’ pens, pluckt from Archangels® wings.”

* THREE Poets, in three diftant ages born,
Greece, Italy, and England, did adorn.
The Firft in loftinefs of thought furpafs’d ;
The Next, in majefty ; in both, the rasT.
The force of Nature could no farther go:
To make a third, fhe join’d the former two.

Drvpex.

® This celebrated Epigram on Milton appears under the well.
engraved head of the poct by R. White, prefixed to the folio
edition of Paradife Lot in 1688.~ It has been thus publifhed in
many fuccecding editions of the fame poem. Dryden, Ilhould
add, is a fubfcriber to the edition of 1688.
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From an Account of the greateft Englifh Poets.

BUT MiLton next, with high and haughty
ftalks,
Unfetter’d, in majeftick numbers, walks :
No vulgar hero can his Mufe engage,
Nor earth’s wide fcene confine his hallow’d rage.
See! fee! he upward fprings, and, towcring
high,

Spurns the dull province of mortality ;
Shakes Heaven’s eternal throne with dire alarms,
And fets the Almighty Thunderer in arms !
Whate’er his pen deferibes I more than fee,
Whilft every verfe array’d in majefty,
Bold and fublime, my whole attention draws,
And feems above the critick’s nicer laws.
How are you ftruck with terrour and delight,
When Angel with Archangel copes in fight !
When great Mefliah’s outfpread banner fhines,
How does the chariot rattle in his lines |
What found of brazen wheels, with thunder, fcare
And ftun the reader with the din of war!
With fear my fpirits and my blood retire,
To fee the Seraphs funk in clouds of fire :
But when, with eager fteps, from hence I rife,
And view the firft gay fcene of Paradife;
What tongue, what words of rapture, can exprefs
A vifion fo profufe of pleafantnefs !

Abpison,
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Addrefs to Great Britain.

For lofty fenfe,
Creative fancy, and infpection keen

Through the deep windings of the huthan heart,
Is not wild Shakfpeare thine and Nature’s boaft
Is not cach great, each amiable, Mufe

Of claffick ages in thy MiLToN met ?

A genius, univerfal as his theme ;

Aﬁoni{hing as Chaos ; as the bloom

Of blowing Eden fair; as Heaven {ublime !
TromsoN’s Summer,

[ ]

Ode to the Muf.

SAY, Goddefs, can the feftal board,

Or young Olympia’s form ador’d ;

Say, can the pomp of promis’d fame
Relume thy faint, thy dying, flame ?

Or have melodious airs the power

To give one free poetick hour ?

Or, from amid the Elyfian train,

The foul of MirTon fhall I gain,

- To win thee back with fome celeftial ftrain ?

O powerful ftrain ! O facred foul |
His numbers every fenfe controul :
And now again my bofom burns ;
The Mufe, the Mufe herfelf, returns |
' ) AKENSIDE.
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OUR ftedfaft bard, to his own genius true,

Still bade his Mufe, *¢ fit audience find, though
“ few,”

Scorning the Judgement of a tnﬂmg agc, _

To choicer fpirits he bequeath d his page -

He too was {corn'd ; and to Brltanma S fhame,

She fearce for half an age knew ‘MisToN’s
name.

But now, his fame by every trumpct blown,

We on his deathlefs trophies raife our own,

Nor art nor nature did his genius bound ;

Heaven, Hell, Earth, Chaos, he furvey’d around ;

All things his eye, through. wit's brlght empire
thrown, *

Beheld ; and made, what it beheld, his own.

Such Mirton was: 'Tis ours to bring him
forth ;

And yours to vindicate neglected worth.

Such heaven-taught numbers thould be more
than read,

More wide the manna through the nation fpread.

Like fome blefs’d {pirit he to-night defcends,

Mankind he vifits, and their fteps befriends ;

Through mazy errour’s dark perplexing wood,

Points out the path of true and real good ;

Wamns erring youth, and guards the fpotlefs

' maid

From fpell of magick vice, by reafon’s aid.—

Dy. Davrton’s Prologue to Comus, 1738,

’
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YE patriot crowds, who bum for England’s

fame, '

Ye nymphs, whofe bofoms beat at MiLToN’s
name, ‘

Whofe generous zeal, unbought by flattering
rhymes,

Shames the mean penfions of Auguftan times ;

Immortal patrons of fuccceding days,

Attend this prelude of perpctual praife !

Let Wit, condemn’d the feeble war to wage

With clofe malevolence, or publick rage ;

Let Study, worn with vistue’s fruitlefs lore,

Bchold this Theatre, and grieve no more.

This night, diftinguifh’d by your {miles, fhalt
tell,

That never Britain can in vain excell ;

The flighted arts futurity fhall truft,

And rifing ages haften to be juft,

At length our mighty bard’s victorious lays

Fill the loud voicc of univerfal praife ;

And baffled Spite, with hopelefs anguifh dumb,

Yiclds to renown the centuries to come ;

With ardent hatte each candidate of fame,

Ambitious, catches at his towering name :

He fees, and pitying fces, vain wealth beftow

Thofe pageant honours which he fcorn’d below,

While crowds aloft the laureat buft behold,

Or trace his form on circulating gold.
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Unknown,—unheeded, long his offspring Iay;
And want hung threatening o’er her flow decay.
What though fhe fhine with no Miltonian firc,
No favouring Mufe her morning dreams infpire;;
Yet fofter claims the melting heart engage,
Her youth laborious, and her blamelefs age 5
Hers the mild merits of domettick life,
The patient fufferer, and the faithful wife,
Thus grac’d with humble virtue’s native charms,
Her grandfire leaves her in Britannia’s arms ;
Secure with peace, with competence, to dwell,
While tutelary nations guard her cell.
Yours is the charge, ye fair, ye wife, ye brave!
*Tis yours to crown defert—beyond the grave.
Dr. Jounson’s Prologue to the Mafk of
Comus, acted at Drury-Lane Theatre,
April g, 1750, for the Bencfit of Milton’s
Grand-daughter.

frm——— 7/

NOR fecond HE that rode fublime
Upon the feraph-wings of ecftafy ;
The fecrets of the abyfs to {py,
He pafs’d the flaming bounds of place and time :
The living throne, the fapphire blaze,
Where Angels tremble while they gaze,
He faw ; but, blafted with excefs of light,
Clos’d his eyes in endlefs night.,

Gray’s Progrefs of Poefy.
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Ode on the Poetical CharaQer.

HIGH on fome cliff, to Heaven up-pil'd,

Of rude accefs, of profpedt wild,

Where tangled round the jealous fteep

Strange thades o’crbrow the vallies deep,

And holy Genii guard the rock,

Its glooms embrown, its {prings unlock,

While on its rich ambitious head

An Eden, like u1s own, lics fpread ;

I view that oak the fancied glades among,

By which as MiLTon lay, his evening car,

From many a cloud that dropp’d ethereal dew,

Nigh fpher'd in Heaven, its native ﬁrams

~ could hear,

On which that ancient trump he reach’d was

hung ;

Thither oft his glory greeting,

From Waller’s myrtle fhades retreating,

With many a vow from Hope’s afpiring

tongue

My trembling feet his guiding fteps purfuc;

In vain :——Such blifs to one alone

Of all the fons of Soul was known ;

And Heaven and Fancy, kindred Powers,

Have now o’erturn’d the infpiring bowers,
Or curtain’d clofc fuch fcene from every future

view.
CoLLIns.
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Ode to Memory.

RISE, hallow’d Mivton! rife, and fay,
How, at thy gloomy clofe of day ;

How, when ¢ deprefs’d by age, befet with

wrongs ;"

When * fall’n on evil days and evil tongues ;"
When Darknefs, brooding on thy fight,
Exil’d the fov’reign lamp of light :

Say, what could then one cheering hope diffufe ?

What friends were thine, fave Memory and the

Mufe?
Hence the rich {poils, thy ftudious youth
Caught from the ftorcs of ancient Truth :

Hence all thy bufy eye could pleas’d explore,

When Rapture led thee to the Latian thore ;
Each fcene, that Tiber’s bank fupplied ;
Each grace, that play’d on Arno’s fide;

The tepid gales, through Tufcan glades that fly;

The blue fercne, that fpreads Hefperia's tky ;
Were ftill thine own: Thy ample mind
Each charm receiv’d, retain’d, combin’d.

And thence ** the nightly Vifitant,” that came

To touch thy bofom with her facred flame,
Recall’d the long-loft beams of grace;

That whilom fhot from Nature’s face,
When God, in Eden, o’er her youthful breaft
Spread with his own right hand Perfection’s

gorgeous veft. o
Mason.

YoL. I. C
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From the Rev. Thomas Warton's Addrefs to the
prefent Queen on her Marriage.

LO! this the land, whence MiLToN’s Mufe of
fire
High foar’d to fteal from Heaven a Seraph’s Iyre ;
And told the golden ties of wedded love
In facred Eden’s amarantine grove.
e

From the defcription of night in the fame Author’s
' Pleafures of Melancholy.

NOR then let dreams, of wanton folly born,

My fenfes lead through flowery paths of joy ;

But let the facred Genius of the night

Such myftick vifions fend, as §penfer faw,

When through bewildering Fancy’s magick
maze,

To the fell houfe of Bufyrane, he led

The unfhaken Britomart ; or MiLToN knew,

When in abftracted thought he firft conceiv’d

All Heaven in tumult, and the Seraphim

Came towering, arm’d in adamant and gold.
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APART, and on a facred hill retir’d,
Beyond all mortal infpiration fir'd,
The mighty MirTon fits :—An hoft around
Of liftening Angels guard the holy ground ;
Amaz'd they fee a human form afpire
To grafp with daring hand a Seraph’s Iyre,
Inly irradiate with celeftial beams,
Attempt thofe high, thofe foul-fubduing themes,
(Which humbler Denizens' f Heaven decline )
And celebrate, with fanétigy divine,
The ftarry field from warring Angels won,
And God triumphant in his Viétor Son.
Nor lefs the wonder, and the fweet delight,
His milder fcencs and fofter notes excite,
When, at his bidding, Eden’s blooming grove
Breathes the rich {weets of Innocence and Love.
With fuch-pure joy as our Forefather knew
When Raphacl, heavenly gueft, firft met his

view,
And our glad Sire, within his blifsful bower,
Drank the pure converfe of the @therial Power,
Round the bleft Bard his raptur'd audience
throng,
And feel their fouls imparadis’d in fong.
Haviev’s Effay on Epick Poetry, Epitt. ii.
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AGES elaps’d ere Homer’s lamp appear’d,
And ages ere the Mantuan {wan was heard :
To carry Nature lengths unknown before,

To give a MrLToN birth, afk’d ages more.

Thus Genius rofe and fet at order’d times,

And fhot a day-fpring into diftant climes,

Ennobling every region that he chofe;

He funk in Greece, in Italy he rofe ;

" And, tedious ycars of Gothick darknefs pafs'd,

Emerg’d all fplendour in our ifle at laft.

Thus lovely halcyons dive into the main,

Then thow far off their fhining plumes again.
Cowprer’s Table Talk.

F'rom the fame Author's Tafk, B. iii.

Philofophy, baptiz’d

In the pure fountain of eternal love,

Has eyes indeed ; and, viewing all fhe fees

As meant to indicate a God to man,

Gives bim his praife, and forfeits not her own,
Learning has borne fuch fruit in other days

On all her branches : Piety has found

Friends in the friends of {cience, and true prayer
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Has flow’d from lips wet with Caftalian dews.
Such was thy wifdom, Newton, childlike fage!
Sagacious reader of the works of God,

And in his word fagacious. Such too thine,
Mivrron, whofe genius had angelick wings,
And fed on manna. And fuch thine, in whom
Our Britith Themis gloried with juft caufe,
Immortal Hale! for deep difcernment prais’d,
And found integrity, not more than fam’d

For fanctity of manners undefil’d.

AND Twuou, with age opprefs’d, befet with

wrongs,

And * fall’n on cvil days and evil tongues,

“ In darknefs and with dangers compafs’d
“ round,”

What ftars of joy thy night of anguifh crown’d 2

What breath of vernal airs, or found of rill,

Or haunt by Siloa’s brook, or Sion’s hill,

Or light of Cherubim, the empyreal throne,

The effulgent car, and inexpreflive One ?

Alas, not thine the forctafte of thy praife;

A dull oblivion wrapt thy mighty lays.

A while thy glory funk, in dread repofc ;

Then, with frefh vigour, likea giant rofe,

c3 16598%
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And ftrode fublime, and pafs’d, with generous

rage,
The feeble minions of a puny age.
From the Poetical Works of William
Prefton, Efq. Dublin, 1793.

SEE! where the Britisn HoMEeR leads

The Epick choir of modern days ;
Blind as the Grecian bard, he {pecds

To realms unknown to Pagan lays :
He fings no mortal war :—his ftrains
Defcribe no hero’s amorous pains ;

He chaunts the birth-day of the world,
The conflict of Angelick Powers,
The joys of Eden’s peaceful bowers,

When fled the Infernal Hoft, to thundering Chaos
hurl’d,

Yet, as this deathlefs fong he breath’d,
He bath'd it with Affliction’s tear ;
And to Pofterity bequeath’d
The cherifh’d hope to Nature dear.
No grateful praife his labours cheer’d,
No beam beneficent appear’d
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To penetrate the chilling gloom ;—
Ah! what avails that Britain now
With fculptur’d laurel decks his brow,
And hangs the votive verfe on his unconfcious
tomb !

From Poems and Plays by Mrs.
Weft, 1799.
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MR. ADDISON’S CRITICISM
ON THE

PARADISE LOST.

Cedite, Romani fcriptores ; cedite, Graii.
Propert. El 34. lib. 2. ver. 65.

THERE is nothing in nature more irkfome
than general difcourfes, efpecially when they
turn chiefly upon words. For this reafon I fhall
wave the difcuffion of that point which was
ftarted fome years fince, Whether Milton’s Pa-
radife Loff may be called an heroick poem ?
Thofe, who will not give it that title, may call it
(if they pleafe) a drvine poem. It will be {uffi-
cient to its perfection, if it has in it all the
beautics of the higheft kind of poetry ; and as
for thofe who allege it is not an heroick poem,
they advance no more to the diminution of it,
than if they fhould fay Adam is not /ncas, or
Eve Helen.

I fhall therefore examine it by the rules of
epick poetry, and fee whether it falls thort of the
liad or /Eneid, in the beauties which are effen-
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tial to that kind of writing. The firft thing to
be confidered in an epick poem, is the raBLE,
which is perfect or imperfedt, according as the
action which it relates is more or lefs fo. This
acTion fhould have three qualifications in it,
Firft, It thould be but one ation. Secondly, It
thould be an entire action. Thirdly, It thould be
a great action. To confider the ation of the
Iliad, /Encid, and Paradife Loff, in thefc three
feveral lights. Homer, to preferve the unity of
his action, haftens into the midft of things ; as
Horace has obferved. Had he gone up to Leda’s
egg, or begun much later cven at the rape of
Helen, or the invefting of Troy ; it is manifeft,
that the ftory of the poem would have been a
feries of {cveral actions. He therefore opens his
poem with the difcord of his princes, and art-
fully interweaves, in the feveral fucceeding parts
of it, an account of every thing material which
relates to them, and had paffed before that fatal
diffenfion. After the fame manner, Aneas makes
his firft appearance in the Tyrrhene fcas, and
within fight of Italy, becaufe the action, pro-
pofed to be celebrated, was, that of his fettling
himfelf in Latium. But becaufe it was neceffary
for the reader to know what had happened to
him in the taking of Troy, and in the preceding
parts of his voyage, Virgil makes his hero relate
1t, by way of epifode, in the fecond and third
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books of the /Enerd. The contents of both
which books come before thofe of the firft book
in the thread of the ftory, though, for preferving
of this unity of action, they follow it in the dif-
pofition of the poem. Milton, in imitation of
thefe two great poets, opens his Paradife Lof?,
with an infernal council plotting the Fall of
Man ; which is the action he propofed to cele-
brate ; and as for thofe great actions, which pre-
ceded in point of time, the battle of the angels,
and the creation of the world, (which would
have entirely deftroyed the unity of his principal
a&ion, had he related them in the fame order
that they happened,) he caft them into the fifth,
fixth, and feventh books, by way of epifode to
this noble Poem.

Ariftotle himfelf allows, that Homer has no-
thing to boaft of as to the unity of his fable,
though at the fame time that great critick and
philofopher endeavours to palliate this imper-
fection in the Greek poet by imputing it, in
fome meafure, to the very nature of an epick
poem. Some have been of opinion, that the
ZEneid alfo labours in this particular, and has
epifodes which may be looked upon as ex-
crefcences rather than as parts of the action. On
the contrary, the Poem, which we have now
under our confideration, has no other epifodes

than fuch as naturally arife from the fpbject ;
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and yet is filled with fuch a multitude of
aftonithing incidents, that it gives us at the
fame time a pleafure of the greateft variety, and
of the greateft fimplicity ; uniformn its nature,
though diverfified in the execution.

I muft obferve alfo, that, as Virgil, in the
poem which was defigned to celebrate the ori-
ginal of the Roman empire, has defcribed the
birth of its great rival, the Carthaginian com-
monwealth ; Milton, with the like art in his
Poem on the Fall of Man, has related the Fall
of thofe Angels who are his profefled enemies.
Befides thec many other beauties in fuch an
epifode, its running parallel with the great ac-
tion of the poem hinders it from breaking the
unity {fo much as another epifode would have
done, that had not fo great an affinity with the
principal fubject. In fhort, this is the fame
kind of beauty which the criticks admire in the
Spanifb Friar, or The Double Difcovery, where
the two different plots look like counter-parts and
copies of one another.

The fecond qualification required in the action
of an epick poem, is, that it thould be an entire
attion. An action is entire when it is complete
in all’its parts; or, as Ariftotle defcribes it,
when it confifts of a beginning, a middle, and
an end. Nothing thould go before it, be inter-
mixed with it, or follow after it, that is not re.
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lated to it.  As, on the contrary, no fingle ftep
thould be omitted in that juft and regular pro-
cefs, which it muft be fuppofed to take from its
original to its confummation. Thus we fee the
anger of Achilles in its birth, its continuance,
and effects; and /Eneas’s fettlement in Italy,
carricd on through all the oppofitions in his way
to it both by fea and land. The action in Milton
excells (I think) both the former in this parti-
cular: We fee it contrived in Hell, executed
.upon Earth, and punithed by Heaven. The parts
of it are told in the moft diftin¢t manner, and
grow out of one another in the moft natural
order.

The third qualification of an epick poem is its
Greatnefs. The anger of Achilles was of fuch
confequence, « that it embroiled the kings of
Greece, deftroyed the heroes of Afia, and en-
gaged all the gods in factions. /Eneas’s fettle-
ment in Italy produced the Cefars, and gave
birth to the Roman empire. Milton’s fubject
was fhll greater than either of the former ; it
does not determine the fate of fingle perfons or
nations, but of a whole fpecies. The united
Powers of Hell are joined together for the de-
ftruction of mankind, which they effected in
part, and would have completed, had not Om-
nipotence itfelf interpofed. The principal actors
are Man in his greateft perfection, and Woman
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in her higheft beauty. Their enemics are the
Fallen Angels; the Meffiah their friend, and
the Almighty their protector. In fhort, every
thing that is great in the whole circle of being,
whether within the verge of nature, or out of
it, has a proper part affigned it in this admirable
Poem.

In poetry, as in architeture, not only the
whole, but the principal members, and every
part of them, fhould be great. [ will not pre-
fume to fay, that the book of games in the
ZEneid, or that in the I/iad, are not of this na-
ture, or to reprehend Virgil’s fimile of the top,
and many other of the fame kind in the Irad, as
liable to any cenfure in this particular; but I
think we may fay, without derogating from
thofe wonderful performances, that there is an
indifputable and unqueftioned magnificence in
every part of Paradife Lofl, and indeed a much
greater than could have been formed upon any
pagan fyftem.

But Ariftotle, by the greatnefs of the ation,
does not only mean that it fhould be great in its
nature, but alfo in its duration, or in other words
that it fhould have a due length in it, as well as
what we properly call greatnefs. The juft mea-
fure of this kind of magnitude, he explains by
the following fimilitude. An animal, no bigger
than a mite, cannot appear perfect to the eye,
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becaufe the fight takes it in at once, and has only
a confufed idea of the whole, and not a diftin&
idea of all its parts ; if, on the contrary, you
fhould fuppofe an animal of ten thoufand fur-
longs in length, the eye would be fo filled with
a fingle part of it, that it could not give the
mind an idea of the whole. What thefe animals
are to the eye, a very fhort or a very long action .
would be to the memory. The firft would be,
as it were, loft and fwallowed up by it, and the
other difficult to be contained in it. Homer and
Virgil have fhown their principal art in this par-
ticular ; the action of the I/iad, and that of the
Aineid, were in themf{clves exceeding fhort, but
arc {o beautifully extended and diverfified by the
invention of epifodes, and the machinery of gods,
with the like poctical ornaments, that they make
up an agrecable ftory, fufficient to employ the
memory without overcharging it. Milton’s ac-
tion is enriched with fuch a variety of circum-
ftances, that I have taken as much pleafure in
reading the contents of his books, as in the beft
invented ftory I ever met with. It is poffible,
that the traditions, on which the I/ad and
Aineid were built, had more circumftances in
them, than the hiftory of the Fall of Man, as it
is related in Scripture. Befides, it was eafier for
Homer and Virgil to dath the truth with fiction,
as they were in no danger of offending the reli-



ON THE PARADISE LOST. 3t

gion of their country by it. But as for Milton,
he had not only a very few circumftances upon
which to raife his Poem, but was alfo obliged
to proceed with the greateft caution in every
thing that he added out.of his own invention.
And, indeed, notwithftanding all the reftraint
he was under, he has filled his ftory with fo
many furprifing incidents, * which bear fo clofe
an analogy with what is delivered in Holy Writ,
that it is capable of pleafing the moft delicate
reader, without giving offence to the moft fcru-

pulous. 165988

The modern criticks have collected, from
feveral hints in the I/iad and Aineid, the fpace

2 avhich bear fo clofe an analogy avith awhat u delrvered in Holy
7’7it,] ¢ 1t would not, I belicve, be impoffible, though the tak
might appear too invidious, to point out feveral incidents in
Milton, that are fo far from having a clofe analogy with what is
delivered in Holy Writ, that in reality they have no analogy
with it at all. And, fetting afide this confideration, it is not
cafy to determine, how far invention, the poet’s peeuliar pro.
vince, extends, when it is circum{cribed by the Chriftian Syftem,
For it may be queftioned, whether fition is at all allowable,
when the Divine Being is the fubje® of it.”* A Letter concermng
Epick Poems, taken from Scripture Hiffory, Lond. 1764, p. 21. The
writer of this Letter cites the remark of Gibbon, in his Efay u
the Study of Luterature. See the Englith edition, 1764, p. 23.
% The Almighty Fiat of Mofes ftrikes us with admiration ; bus
reafon cannot comprehend, nor imagination defcribe, the opera-
tions of a Deity, at whofe command alone millions of worlds are
made to tremble : nor can we read with any fatisfatory pleafure
of the Devil, in Milton, warring for two whole days in Heaven
againft the armies of the Omnipotent.”’
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of time, which is taken up by the action of each
of thofe poems ; but, as a great part of Milton’s
ftory was tranfacted in regions that lie out of
the reach of the fun and the fphere of day, it is
impoflible to gratify the reader with {uch a cal-
culation, ® which indeed would be more curious
than inftru@ive; none of the criticks, either

b quhich indeed would be move curions than infirutive ;] The fol-
lowing account of the time, employed in the action of the Poem,
is copied from a MS found among Sir Robert Walpole’s Papers in
bifhop ArrcrBuRrY’s hand-writing ; and is printed in the gth
vol. of Atterbury’s Epift. Correfpondence, 1798, p. 191,

¢ The fcene opens 18 days after the defeat of the rebellious
Angels: for they were nine days falling, and had lain ninc days
aftonithed on the burning lake, B. vi. 871, B.i. s50.

¢ What time wus fpent in the confultation of Devils, and
Satan’s voyage to the gates of Hell, and through Chaos, &c. till
he alighted on the top of Mount Niphates, Milton no where in.
timates ; and it is vain to meafure that fpau but he is faid to
have ftopped on Mount Niphates at o, B. iv. 30.

¢« He fees Adum and Eve towards evemng, B. iv. 331, 355,
5§40, and §go.

¢¢ That night he tempts Eve with a dream, and leaves Pa.
radife jult before day.light, B.iv. 1014, 1015,

 In the mornmg Adam and Eve wake, B.v. r; and pay
their adorations, B. v. 139; and then go to work, and return to
their bower at noon, where Raphael then vifits them, B. v, 300,
311, 369, 376. Raphacl ftays with them till sveming, B. v. 376;
and then departs, B. viii. 653.

¢ Satan returns at midnight, B, xi, §3, into Paradnfe on the
eighth night after he parted from thence, B. ix. 63, 67, including
the night of his departure, that ‘is, the feventh night inclufive,
after Raphacl left Paradife.

« During the night he ranges Paradife, B,ix, 181; and
enters the ferpent, B ix, 187,
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ancient or modern, having laid down rules to
circumfcribe the action of an epick poem with
any determined number of years, days, or hours.

 In the moruing, B.ix. 192, Adam and Eve go out fepa.
rately to their work, Eve is tempted, and about wwn eats the
forbidden fruit, B. ix. 739.

 That evening the Son comes down to Paradife to judge them,
B. x. 53, 92, 95. Adam and Eve fpend that »ight in mutual ex.
poftulations, and then in devotions.

¢ Next morning, B. xi. 135, 173, as they are going to thelr
labour, Ruphacl meets and ftops them; and, after revealing to
them what was to happen to them and their feed, drives them
that evening out of Paradife.

¢ So that ten days and ten nights is the utmoft extent of time
during which the action of the Poem continues ; except the time
fpent in Hell, and Satan’s voyage from thence to Paradife; of
which there is no account.” ~

Dr. Newton further obferves, that Satan fled from the Mef.
fial'’s prefence when he came down to judge Adam and Eve, and
returned by wight, B. x. 341. Inhis return to Hell, he meets
Sin and Death in the morning, ¢ while the fun in Aries rofe,”
B. x. 329. After Sin and Death had arrived in Paradife, the
Angels are commanded to make feveral alterations in the heavens
and elements : and Adam is reprefented as lamenting aloud to
himfelf < through the fill night,” B. x. 846. Adam is afterwards
made to talk fomewhat confufedly, in one place, as if it was fill
the day of the Fall, B. x. g62; and, in another place, asif it
was fome day after the Fall, B. x. 1050. And, having felt the
cold damps of the night before, he is confidering how they may
provide themfelves with fome better warmth before another night
comes, B. x. 1069. That other night muft be fuppofed to be patt,
fince the morming appears again * to refalute the world with
facred light,” B. xi. 134.

So thaty,according to this addition in the calculation, the
morning of the Poem, B. xi. 135, commences the elrventh day
of the altion. Addifon, {uys dottor Newtom, ¢ reckons only

voL. I. D



34 MR. ADDISON’S CRITICISM

Having examined the AcTion of Paradife
Loft, let us in the next place confider the aAcTors.
This is Ariftotle’s method of confidering, firft
~the raBLE, and fecondly the ManNERs; or, as
we generally call them in Englith, the FaBLE
and thc CHARACTERS.

Homer has excelled all the heroick poets, that
ever wrote, in the multitude and variety of his
characters. Every god, that is admitted into his
poem, alls a part which would have been fuit-
able to no other deity. His princes are as much
diftinguithed by their manners, as by their do-
minions ; and cven thofe among them, whofe
characters {fcem wholly made up of courage,
differ from one another as to the particular kinds
of courage in which they excel. In fhort, there
is fcarce a fpeech or action in the I/iad, which
the readcr may not afcribe to the perfon who

¢en days to the altion of the Poem ; that s, he fuppofes that our
firft parents were expelled out of Paradife the very next day after
the Fall; and indeed at firkt fight it appears fo:* But the
learned critick acutely adds, ¢ With what propriety tbex could
the fun’s whng in Aries, when Satan met Sin and Death at the
brink of Chaos, be mentioned, B. X, 3292 and, if it was Rill the
night after the Fall, how could Adam fay, as he is reprefented
'Inymg, ere thit dinrnal flar leave cold the wight, B. x. 1069"
-t"-Dr, Newtor howeter acknowledges, that Milton is not very
T exat, mthecampumiqn of time; and that perhaps he affe@ed
. fome obfcnrity in this particular, not choofing to definc, as the
Scnptun itfelf has not defined, how foon after the Fall it was tht
our firft patents were driven out of Paradife.
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fpeaks or acts, without feeing his name at the
head of it. )

Homer does not only outthine all other poets
in the variety, but alfo in the novelty, of his
characters. He has introduced among his Gre.
cian princes a perfon who had lived thrice the
age of man, and converfed with Thefeus, Her-
cules, Polyphemus, and the firft race of heroes.
His principal actor is the fon of a goddefs ; not
to mention the offspring of other deities, who
have likewife a place in his poem, and the ve-
nerable Trojan prince, who was the father of fo
many kings and heroes. There is, in thefe fe-
veral characters of Homer, a certain dignity, as
well as novelty, which adapts them in a more
peculiar manner to the nature of an heroick
poem. Though at the fame time, to give them
a greater variety, he has defcribed a Vulcan, that
is a buffoon among his gods, and a Therfites
among his mortals.

Virgil falls infinitely fhort of Homer in the
characters of his poem, both as to their variety
and novelty. /Eneas is, indeed, a perfedt cha-
raer ; but as for Achates, though he is ftyled
the hero’s friend, he does nothing in the whole '
poem which may deferve that title. 'Gyas,
Mneftheus, Sergeftus, and Cloanthus, are all of
them men of the fame ftamp and character:
“ Fortémque Gyan, fortémque Cloantbym.”

D2
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There are indeed feveral natural incidents in
the Part of Afcanius; and that of Dido cannot
be fufficiently admired, I do not fee any thing
new or particular in Turnus. Pallas and
Evander are remote copies of Hector and Priam,
as Laufus and Mezentius are almoft parallels to
Pallas and Evander. The charaters of Nifus
and Euryalus are beautiful, but common. We
muft not forget the parts of Sinon, Camilla, and
fome few others, which are fine improvements
on the Greck poet. In fhort, there is neither
that varicty, nor novelty, in the perfons of the
Zinerd, which we meet with in thofc of the
Liad.

" If we look into the cuarAcTERs of Milton,
we fhall find that he has introduced all the va-
riety his fable was capable of, receiving. The
whole fpecies of mankind was in two pcrfons.
at the time, to which the fubject of his Poem is
confincd. We have, however, four diftin&
characters in thefe two perfons. We fee Man
and Woman in the higheft innocence and per-
fetion, and in the moft abject ftate of guilt
and infirmity, The two laft charatters are,
indeed, very common and obvious; but the
two firft are not only more magnificent, but
more new, than any charaders either in Virgil

or Homer, or indecd in the whole circle of
nature, ’
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Milton was fo fenfible of this defect in the
fubject of his Poem, and of the few charaters it
would afford him, that he has brought into it
two actors of a thadowy and fictitious nature, in
the perfons of Sin and Death ; by which means
he has wrought, into the body of his fable, a
very beautiful and well-invented allegory. But,
notwithftanding the finenefs of this allegory may
atone for it in fome meafure, I cannot think that
perfons of fuch a chimerical exiftence are proper
actors in an epick poem; becaufe there is not
that meafure of probability annexed to them,
which is requifite in writings of this kind, as [
fhall fhow more at large hercafter.

Virgil has, indecd, admitted Fame as an actrefs
in the &neid ; but the part the acts is very fhort,
and none of the moft admired circumftances in
‘tMat divine work. We find in mock-heroick
poems, particularly in the Difpenfary and the
Lutrin, feveral allegorical perfons of this nature ;
which are very beautiful in thofe compofitions,
and may perhaps be ufed as an argument, that
the authors of them were of opinian, fuch cha-
racters might have a place in an epick work.
For my own part, I thould be glad the, reades
would think fo, for the fake of the Poem I am
now cxamining ; and muft further add, that, if
fuch empty unfubftantial beings may be ever
made ufe of on this occafion, never were any

P3
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more nicely imagined, and employed in more
proper actions, than thofe of which I am now
fpeaking.

* Another principal actor in this Poem is the
great Enemy of mankind, The part of Ulyfles
in Homer’s Odyffey is very much admired by
Ariftotle, as perplexing that fable with very
agreeable plots and intricacies ; not anly by the
many adventures in his voyage, and the {ubtilty
of his behaviour, but by the various conceal-
ments and difcoveries of his perfon, in feveral
parts of that poem. But the crafty being, I have
now mentioned, makes a much longer voyage
than Ulyfles ; puts in practice many more wiles
and ftratagems, and hides himfelf under a greates
variety of fhapes and appearances ; all of which
are feverally detected, to the great delight and
furprife of the reader.

We may likewife obferve with how much art
the poet has varied feveral characters of the per-
fons, that fpeak in his infernal affembly. On
the contrary, how has he reprefented the whole
Godhead exerting itfelf tawards Man in its full
benevolence under the three-fold diftinétion of a
Creator, a Redeemer, and a Comforter !

Nor muft we omit the perfon of Raphael, who,
amidft his tendernefs and friendthip for Man,
fhows fuch a dignity and condefcenfion in all his
fpeech and behaviour, as are fuitable to a fupe-
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riour nature. The Angels are, indeed, as much
diverfified in Milton, ‘and diftinguifhed by their °
proper parts, as the gods are in Homer or Virgil,
The reader will find nothing afcribed to Uriel,
Gabriel, Michael, or Raphael, which is not in
a particular manner fuitable to their refpective
charaters.

There is another circumftance in the principal
aors of the Iliad and ZEnerd, which givesr'a.
peculiar beauty to thofe two poems, and was
therefore contrived with very great judgement.
I mean the authors’ having chofen, for their
heroes, perfons who were fo nearly related to the
people for whom they wrote. Achilles was a
Greek, and Zneas the remote founder of Rome.
By this means their countrymen (whom they
principally propofed to themfelves for. their
readers) were particularly attentive to all the parts
of their ftory, and fympathized with their heroes
in all their adventures. A Roman could not but
rejoice in the efcapes, fuccefles, and victories of
Aneas, and be grieved at any defeats, misfor-
tunes, or difappointments that befel him; as a
Greek muft have had the fame regard for Achilles.
And it is plain, that each of thofe poems have
loft this great advantage, among thofe readers to
whom their heroes are as ftrangers, or indifferent
perfons.

D4
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Milton’s Poem is admirable in this refpect,
fince © it is impoffible for any of its readers, what-
ever nation, country, or people he may belong to,
not to be related to the perfons who are the prin-
cipal actors in it; but, what is ftill infinitely
more to its advantage, the principal actors in this
Poem are not only our progenitors, but our re-
prefentatives.  We have an actual intereft in
every thing they do; and no lefs than our utmoft
happinefs is concerned, and lies at ftake, in all
their behaviour.

I fhall fubjoin as a corollary to the foregoing
remark, an admirable obfervation out of Ariftotle,
which has been very much mifreprefented in the
quotations of fome modern criticks, ‘* If a man
of perfect and confummate virtue falls intoa mif-
fortune, it raifes our pity, but not our terrour,
becaufe we do not fear that it may be our own

< fince it is impoffible for any of its readers, &c.]  Yet a very in-
genious writer has obferved, that the great defet in this Poem
is ¢ a avant of intereft in the fable ; every charafter, except two,
being fupernatural ; and we can never be greatly intercfted in the
diftrefs, or profperity, of a perfon, into whofc fituation it is im-
poflible for us to put ourfelves.”” 'The fame critick, after noticing
the miftake which Addifon here appears to have made as to the
effe® of national fable, (which feems to be rather the foothing
the vanity of the reader, than the encreafe of his interett in the
aftion,) adds, *“ onc fhould hardly have fuppofed, that Addifon
could have been ignorant of the obvious truth, that every affeion
# exadtly aveakened in propertion to its becoming gemeral.’” Pye’s
Commentary on the Poctick of Ariftotle, Chap. v, Note iii,
pp. 163, 163,
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cafe, who do not refemble the fuffering perfon.”

But, as that great philofopher adds, ** if we fee
a man of virtue mixed with infirmities fall into
any misfortune, it does not only raife our pity but
our terrour ; becaufe we are afraid that the like
misfortunes may happen to ourfelves, who re-
femble the character of the fuffering perfon.”

I fhall take another opportunity to obferve,
that a perfon of an abfolute and confummate
virtue fhould never be introduced in tragedy, and
fhall only remark in this place, that the foregoing
obfervation of Ariftotle, though it may be true
in other occafions, does not hold in this ; becaufe
in the prefent cafe, though the perfons who fall
into misfortunc are of the moft perfeét and con-
fummate virtue, it is not to be confidered as what
may poflibly be, but what actually is, our own
cafe; fince we are embarked with them on the
fame bottom, and muft be partakers of their hap-
pinefs or mifery.

In this, and fome other very few inftances,
Ariftotle’s rules for epick poetry (which he had
drawn from his reflections upon Homer) cannot
be fuppofed to {quare exactly with the heroick
poems which have been made fince his time;
fince it is evident to every impartial judge, his
rules would ftill have been more perfect, could
he have perufed the Zneid, which was made
fome hundred years after his death.
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I fhall go through other parts of Milton’sPoem ;
and hope that what I fhall advance, as well as
what I have already written, will not only ferve
as a comment upon Milton, but upon Ariftotle.

We have already taken a general furvey of the
FABLE and CHARACTERS in the Paradife Loft.
The parts which remain to be confidered, accord-
ing to Ariftotle’s method, are the SENTIMENTS and
the LaANGUAGE.  Before I enter upon the firft of
thefe, I muft advertife my reader, that it is my
defign, as foon as I have finifhed my general re-
fleGtions on zbefe four feveral heads, to give par-
ticular inftances out of the Poem, now before
us, of beauties and imperfections which may
be obferved under each of them; as alfo of
fuch other particulars, as may not properly fall
under any of them. This I thought fit to pre-
mife, that the reader may not judge too haftily of
this picce of criticifm, or look upon it as imper-
fect, before he has feen the whole extent of it.

The fentiments in an epick poem are the
thoughts, and behaviour, which the author a-
fcribes to the perfons whom he introduces ; and
are juft when they are conformable to the cha-
racers of the feveral perfons. The fentiments
have likewife a relation to zbings as well as per-
Jons ; and are then perfect, when they are fuch
ws are adapted to the fubject. If in cither of
thefe cafes the poet cadeavours tq argue or cx-
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plair, to magnify or diminith, to raife love or
hatred, pity or terrour, or any other paffion, we
ought to confider whether the fentiments he makes
ufe of are proper for thofe ends. Homer is cen-
fured by the criticks for his defect as to this par-
ticular in feveral parts of the I/iad and Odyffey ;
though at the fame time thofe, who have treated
this great poet with candour, have attributed this
defect to the times in which he lived. It was
the fault of the agc, and not of Homer, if there
wants that delicacy in fome of his fentiments,
which now appears in the works of men of a
much inferiour genius, Befides, if there are
blemifhes in any particular thoughts, there is an
infinite beauty in the greateft part of them. In
fhort, if there are many pocts who would not
have fallen into the meannefs of fome of his fen-
timents, there are none who could have rifen up
to the greatnefs of others. Virgil has excelled
all others in the propriety of his fentiments.
Muilton fhines likewife very much in this parti-
cular: nor muft we omit one confideration which
adds to his honour and reputation. Homer and
Virgil introduced perfons whofe characters are
commonly known among men, and fuch as are
to be met with either in hiftory, or in ordinary
converfation. Milton’s charaters, moft of them,
lie out of nature ; and were to be formed purely
by his own invention. It fhows a greatcr genius
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in Shak{peare to have drawn- his Caliban, than
his Hotfpur, or Julius Cafar: the one was to be
fupplied out of his own imagination, whereas
the other might have been formed upon tradition,
hiftory, and obfervation. It was much eafier
thercefore for Homer to find proper fentiments for
an affembly of Grecian generals, than for Milton
to diverfify his infernal council with proper cha-
racters, and infpire them with a variety of fenti-
ments. The loves of Dido and /Encas are only
copics of what has paffed between other. perfons,
Adam and Eve, before the Fall, are a different
fpccies from that of mankind, who are defcended
from them ; and none but a poct of the moft un-
bounded invention, and the moft exquifite judge-
ment, could have filled their converfation and be-
haviour with fo many apt circumftances during
their ftate of innocence.

Nor is it fufficient for an epick poem to be
filled with fuch thoughts as are nasural, unlefs it
abound alfo with fuch as are fublime. Virgil, in
this particular, falls fhort of Homer. He has
not indeed fo many thoughts that are low and
vulgar ; but, at the fame time, has not {fo many
thoughts that arc fublime and noble. The truth
of it is, Virgil feldom rifes into very aftonithing -
fentiments, where he is not fired by the Iiad.
He every where charms and pleafes us by the
force of his own genius ; but feldom elevates and
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tranfports us where he does not fetch his hints
from Homer.

Milton’s chief talent, and indeed his dif¥n-
guithing excellence, lies in the fublimity of his
thoughts. There are others of the moderns who
rival him in every other part of poetry; but, in
the greatnefs of his fentiments, he triumphs over
all the poets both modern and ancient, Homer
only excepted. It is impoffible for the imagi-
nation of man to diftend itfelf with greater ideas,
than thofe which he has laid together in his firft,
fecond, and fixth books. The feventh, which
defcribes the creation of the world, is likewife
wonderfully fublime, though not {o apt to ftir up
emotion in the mind of the reader, nor confe-
quently fo perfect in the epick way of writing,
becaufe it is filled with lefs action.  Let the ju-
dicious reader compare what Longinus has ob-
ferved on feveral paffages in Homer, and he will
find parallels for moft of them in the Paradife Loff.

From what has been faid we may infer, that
as there are two kinds of fentiments, the natural '
and the fublime, which are always to be purfued
in an heroick poem, there are alfo two kinds of
thoughts which are carefully to be avoided. The
firft are fuch as are affeted and unnatural ; the
fecond, fuch as are mean and vulgar. As for the
firft kind of thoughts, we meet with little or no-
thing that is Jike them in Virgil. He has rone
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of thofe trifling points and puerilities that are fo
often to be met with in Ovid ; none of the epi-
grammatick turns of Lucan ; none of thofe fwell-
ing fentiments, which are fo frequent in Statius
and Claudian ; none of thofe mixed embellith-
ments of Taffo. Every thing is juft and natural.
His fentiments fhow that he had a perfect infight
irito human nature, and that he knew every thing
which was the moft proper to affect it.

Mr. Dryden has in fome places, which I may
hereafter take notice of, mifreprefented Virgil’s
way of thinking as to this particular, in the tranf-
Jation he has given us of the Zneid. I do not
remember that Homer any where falls into the
faults abovementioned, which were indeed the
falfe refinements of later ages. Milton, it muft
be confeffed, has fometimes erred in this refpec,
as I fhall thow more at large hereafter ; though,
confidering how all the poets of the age in which
he wrote were infected with this wrong way of
thinking, he is rather to be admired that he did
not give more into it, than that he did fometimes
comply with the vicious tafte which ftill prevails
fo much among modern writers.

But, fince feveral thoughts may be natural
which are low and groveling, an epick poet (hould
not only avoid fuch fentiments as are unnatural
or affected, but alfo fuch as are mean and vulgar.
Homer has opened a great field of raillery, to
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men of more delicacy than greatnefs of genius,
by the homelinefs of fome of his fentiments. But,
as I have before faid, thefe are rather to be im-
‘puted to the fimplicity of the age in which he
lived ; to which I may alfo add, of that which
he defcribed ; than to any imperfection in that
divine poet. Zoilus, among the ancients, and
Monfieur Perrault, among the moderns, pufhed
their ridicule very far upon him, on account of
fome fuch fentiments. There is no blemifh to
be obferved in Virgil under this head, and but
very few in Milton.

I fhall give but one inftance of this impro-
priety of thought in Homer, and at the fame time
compare it with an inftance of the fame nature,
both in Virgil and Milton.  Sentiments, which
raife laughter, can very feldom be admitted with
any decency into an heroick poem, whofe bufinefs
is to excite paffions of a much nobler nature.
Homer, however, in his characters of Vulcan
and Therfites, in his flory of Mars and Venus,
in his behaviour of Irus, and in other paffages,
has been obferved to have lapfed into the bur-
lefque character, and to have departed from that
ferious air which feems effential to the magnifi-
cence of an epick poem. I remember but one
laugh in the whole Zneid, which rifes in the
fifth book, upon Moncetes, where he is repre-
fented as thrown overboard, and drying himfelf
upon a rock.  But this piece of mirth is fo well
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timed, that the fevereft critick can have nothing
to fay againft it ; for it is in the book of games
and diverfions, where the reader’s mind may be
fuppofed to be fufficiently relaxed for fuch an
entertainment.  The only picce of pleafantry in
Paradife Lofi, is where the evil Spirits are de-
fcribed as rallying the Angels upon the fuccefs of
their new invented artillery. This paffage I look
upon to be-the moft exceptionable in the whole
Poem, as being nothing elfe but a ftring of puns,
and thofe too very indifferent ones.

¢ Satan beheld their plight,
 And to his mates thus in derifion call’d,

« () friends, why come not on thefe victors proud ?
¢¢ [ire while they fierce were coming ; and when we,
¢ 'L'o entertain them fair with epen front
s And breaft, (what could we more?) propounded terms
* Of compojition, ftraight they chang’d their minds,
¢ Ilew off, and into ftrange vagaries fell,
¢ As they would dance; yet for a dance they feem’d
¢ Somcwhat extravagant and wild; perhaps
# Tor joy of offer’d peace : but I fuppofe
s If onr propofals once again were heard,
¢ We fhould compel them to a quick refult.

* 'I'o whom thus Belial, in like gamefome mood.
# Jeader, the terms we fent were terms of weight,
« Of hard contents, and full of force urg’d home ;
¢ Such as we might perceive amus’d them all,

« And fiumbled many: Who reccives them right,
¢ Had need from head to foot well underfland ;
¢ Not underflood, this gift they have befides,

« They fhow us when our foes walk not upright

« So they among themfelves in pleafant vein
# Stood feoffing " B. vi, 607, &c.

-
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Having already treated of the raBLE, the cua-
RACTERS, and SENTIMENTS, in the Paradife Loff,
we are in the laft place to confider the LANGUAGE;
and, as the learned world is very much divided
upon Milton as to this point, I hope they will
excufe me if I appear particular in any of my
opinions, and incline to thofe who judge the moft
advantageoufly of the author.

It is requifite that the language of an heroick |
poem fhould be both perfpicuous and {ublime.
In proportion as either of thefe two qualitics are
wanting, the language is imperfect.  Per{picuity
is the firft and moft neceflary qualification ; in-
fomuch that a good-natured reader fometimes
overlooks a little flip even in the grammar or
fyntax, where it is impoffible for him to miftake
the poet’s fenfe. ¢ Of this kind is that paflage
in Milton, wherein he {peaks of Satan:

—— ¢« God and his Son except,
« Created thing nought valu’d he nor {hunn'd.” ‘

And that in which he defcribes Adam and Eve :

¢« Adam the goodlicft man of men fince born
« His fons, the faireft of her Jaughters Eve.”

It is plain, that, in the former of thefe paffages,
according to the natural fyntax, the Divine Per-
fons mentioned in the firft line are repre[entcd as

4 Of this kind &c.] See however both paflages defended, in
the Notes on B. ii. 678, B.iv. 323. !

voL. I. E
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created Beings ; and that, in the other, Adam and
Eve are confounded with their fons and daughters.
Such little blemifhes as thefe, when the thought
is great and natural, we thould, with Horace, im-
pute to a pardonable inadvertency, or to the
weaknefs of human nature, which cannot attend
to each minute particular, and give the laft finith-
ing to every circumftance in fo long a work.
The ancient criticks therefore, who were aced
by a fpirit of candour, rather than that of cavil
ling, invented certain figures of {peech, on pur-
pofe to palliate little errours of this nature in the
writings of thofc authors who had fo many
greater beautics to atone for them.

If clearnefs and perfpicuity were only to be
con{ulted, the poet would have nothing elfe to do
but to clothe his thoughts in the moft plain and
natural expreflions.  But fince it often happens
that the moft obvious phrafes, and thofe which
are ufed in ordinary converfation, become too fa-
miliar to the ear, and contra® a kind of mean-
nefs by paffing through the mouths of the vul-
gar; a poet (hould take particular care to guard
himfelf againft idiomatick ways of {peaking.
Ovid and Lucan have many poorneffes of ex-
preffion upon this account, as taking up with
the firft phrafes that offered, without putting
themfelves to the trouble of looking after fuch
as would not only have been natural, but alfo
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elevated and fublime, Milton has but few fail-
ings in this kind, of which, however, you may
meet with fome inftances, as in the following
paffages :

¢ Embryos, and idiots, eremi*es, and friars

“ White, black, and gray, with all their trumpery,
¢ Here pilgrims roam —" B, iii, 474,

—— ¢ A while difcourfe they hold ;
“ No fear left dinner cool; when thus began
“ QOur author —" B. v. 395,

« Who of all ages to fucceed, but, feeling

¢ The evil on him brought by me, will curfe

¢« My head? Ill fare our anceftor impure,

« For this we may thank Adam.”” B. x. 133,

The great mafters in compofition know very
well that many an elegant phrafe becomces im-
proper for a poet or an orator, when it has been
‘debafed by common ufe. For this reafon the
works of ancient authors, which are written in
dead languages, havea great advantage over thofe
which are written in languages that are now
fpoken. Were therc any mean phrafes or idioms
in Virgil and Homer, they would not thock the
ear of the moft delicate modern reader, fo much
as they would have done that of an old Greek or
Roman, becaufe we never hear them pronounced
in our ftreets, or in ordinary converfation.

It is not therefore fufficient, that the language
of an epick poem be perfpicuous, unlefs it be alfo
fublime. To this end it ought to deviate from

E 2
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the commoen forms and ordinary phrafes of fpeech.
The judgement of a poet very much difcovers
itfelf in thunning the common roads of expref-
fion, without falling into fuch ways of {peech as
may feem ftiff and unnatural ; he muft not {well
into a falfc fublime, by endeavouring to avoid the
other extreme.  Amony the Greeks, Afchylus,
and fometimes Sophocles, were guilty of this
fault ; among the Latins, Claudian and Statius ;
and, among our own countrymen, Shak{pcare and
Lee. In thefe authors the aftetation of great-
nefs often hurts the perfpicuity of the fyle, as
in many others the endeavour after perfpicuity
prejudices its greatnefs.

Ariftotle has obferved, that the idiomatick ftyle
may be avoided, and the fublime formed, by the
follawing methods.  Firft, by the ufe of meta-
phors ; fuch are thofe of Milton:

s« Imparadifed in one another’s arms.” B, iv. 506.
~— ¢ And in his hand a reed

“ Stood waving #ipt with fire.”  B. vi. 580,

“ 'The grafly clods now calv’d.”  B. vii. 463.

“ Spangled with eyes.” B. xi. 130.

In thefe and innumerable other inftances, the
metaphors are very bold but juft; I muft how-
cver obferve that the metaphors are not fo thick
fown in Milton, which always favours too much
of wit; that they never clath with one another,
which, as Ariftotle obferves, turns a fentence into
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a kind of an enigma or riddle; and that he feldom
has recourfe to them where the proper and na-
tural words will do as well.

Another way of raifing the language, and
giving it a poeticalsturn, is to make ufe of the
idioms of other tongues. Virgil is full of the
Greek forms of {peech, which the criticks call
Hellenifms, as Horace in his Odes abounds with
them much more than Virgil. Ineed not mention
the feveral dialeéts which Homer has made ufe
of for thisend. Milton, in conformity with the
practice of the ancient poets, and with Ariftotle’s
rule, has infufed a great many Latinifms, as well
as Grecifms, and fometimes Flebraifms, into the
language of his Poem ; as towards the beginning
of it.

« Nor did they not perceive the evil plight
« In which they were, or the fierce pains nof feel.”

“ ¢ Yet to their general’s voice they foon obey'd —"

—— ¢ Who thall tempt with wandering feet
¢ The dark unbottom’d infinite abyfs,
 And through the palpable vbfeure find out
¢ His uncouth way, or fpread his acry flight
¢ Upborn with indefatigable wings
. ¢ Over the vaft abrupt 2"
—— ¢ So both afcend
« In the vifions of God —"

© Yet t0 their general's woice they foon obey’d —] This form
perhaps originated with Chaucer. See the Note on B. i. 337.
It is alfo adopted in our tranflation of the New Teftament, A
vil. 39. ¢ To whom our fathers would not obey.”” The phrafa
is frequent in Spenfer,
E 3
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Under this head may be reckoned the placing
the adjective after the fubftantive, the tranfpofi-
tion of words, the turning the adjetive into a
fubftantive, with feveral other foreign modes of
fpeech which this poet has naturalized to give
his verfe the greater found, and throw it out of *
profe.

The third method, mentioned by Ariftotle, is
what agrees with the genius of the Greek language
more than with that of any other tongue, and is
thercfore more ufed by Homer than by any other
poct. I mean the lengthening of a phrafe by
the addition of words, which may either be in-
ferted or omitted, as alfo by the extending or
contracting of particular words by the infertion
or omiffion of certain fyllables. Milton has put
in praice this method of raifing his language,
as far as the nature of our tongue will permit ;
as, in the paflage before mentioned, eremite, for
what is bermiz, in common difcourfe. I you
obferve the meafure of his verfe, he has with
great judgement fupprefled a fyllable in feveral
words, and fhortened thofe of two fyllables into
onc ;. by which method, befides the above men-
tioned advantage, he has given a greater variety
to his numbers.  But this practice is more par-
ticularly remarkable in the names of perfons and
of countries, as Beé/zebub, Heffebon, and in many
other payticulars, wherein he has either changed
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the name, or made ufe of that which is not the
moft commonly known, that he might the better
depart from the language of the vulgar.

The fame reafon recommended to him feveral
old words ; which alfo makes his Poem appear
the more venerable, and gives it a greater air of
antiquity.

I muft likewife take notice, that there are in
Milton feveral words of his own coining f, as Cer-
berean, mifcreated, bell-doomed, embryon, and many
others; If the reader is offended at this liberty
in our Englifh poet, I would recommend him to
a difcourfe in Plutarch, which fhows us how fre-
quently Homer has made ufe of the fame liberty.

Milton, by the above-mentioned helps, and by
the choice of the nobleft words and phrafes which
our tongue would afford him, has carried our
language to a greater height than any of the
Englith poets have ever done before or after him;
and made the fublimity of his ftyle equal to that
of his fentiments.

I have been the more particular in thefe obfer-
vations on Milton’s ftyle, becaufe it is in that part
of him in which he appears the moft fingular.
The remarks I have here made upon the practice

? of his own coming, &c.}  This is not exaly the cafe, in the
words here cited, See the Notes on B. ii, 683, goo. Eremite
alfo was common in Milton’s time, See the Note on Par. Rege
B.i. 8,

E4
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of other poets, with my obfervations out of Ari-
ftotle, will perhaps alleviate the prejudice which
fome have taken to his Poem upon this account;
though, after all, I muft confefs that I think his
flyle, though admirable in general, is in fomc
places too much ftiffened and obfcured by the
frequent ufe of thofe methods, which Ariftotle
has preferibed for the raifing of it.

This redundancy of thofe feveral ways of
fpeech, which Ariftotle calls ** foreign language,”
and with which Milton has fo very much en-
riched, and in fome places darkened, the language
of his Poem, was the more proper for his ufe,
becaufe his Poem is written in blank verfe.
Rhyme, without any other affiftance, throws the
language off from profe, and very often makes
an indifferent phrafe pafs unregarded ; but where
the verfe is nat built upon rhymes, there pomp
of found, and energy of expreflion, are indif-
penfably neceffary to fupport the ftyle, and keep
it from falling into the flatnefs of profe.

Thofe, who have not a tafte for this elevation
of ftyle, and are apt to ridicule a poet when he
departs from the common forms of expreflion,
would Jdo well to fee how Ariftotle has treated an
ancient author called Euclid, for his infipid mirth
upen this occafion, Mr. Dryden ufed to call
this fort of men his profe-criticks.

I thould, under this head of the language, con-
fider Milton’s NuMBERS, in which he has made
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ufe of feveral elifions that are not cuftomary
among other Englith poets, as may be particu-
larly obferved &by his cutting off the letter y,
when it precedes a vowel. This, and fome other
innovatiens in the meafure of his verfe, have
varied his numbers in fuch a manner, as makes
them incapable of fatiating the ear, and cloying
the reader, which the fame uniform meafure
would certainly have done, and which the per-
petual returns of rhyme never fail to do in long
narrative poems. I fhall clofe thefe reflections
upon the language of Paradife Loff, with ob- -
ferving that Milton has copied after Homer
rather than * Virgil in the length of his periods,
the copioufnefs of his phrafes, and the running
of his verfes into one another.

I have now confidered the Paradife Loff under
thofe four great heads of the raBLE, the cna-
RACTERS, the SENTIMENTS, and the LANGUAGE;
and have fhown that he exccls, in general, under

E by by cutting off the letter y, &c.] Thefe elifions exifted
long before Milton wrote.  Sec the Fffay ox the Verfification,

N bas copied after Homer rather than Virgpil &c.] It is obferved
by Lord Monboddo alfo, that Homer was Milton’s model for the
plan and conduct of his Poem, and for the defcriptions, fimilics,
and other ornaments of ftyle: ¢ And I will venture to fay,”
continues this profound critick, ¢ there is much more of Homer
in his ftyle than even in Virgil’s, though Virgil has very often
imitated clofely and even tranflated Homer,—Demofthenes was
Milton’s model for the fpeeches; and it is not eafy to fay
which of their manners he has beft copied,’*
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each of thefe heads. I hope that I have made fe-

veral difcoveries which may appear new, even
to thofe who are verfed in critical learning. Were
I indecd to choofe my readers, by whofe judge-
ment | would ftand or fall, they fhould not be
fuch as are acquainted only with the French and
Italian criticks, but alfo with the ancient and
modern who have written in either of the learned
languages. Above all, I would have them well
verfed in the Greek and Latin poets, without
which a man very often fancies that he under-
ftands a critick, when in reality he does not com-
prehend his meaning.

It is in criticifm, as in all other fciences and
{peculations ; one who brings with him any im-
plicit notions and obfervations, which he has
made in his reading of the pocts, will find his
own reflections methodifed and explained, and
perhaps feveral little hints, that had paffed in his
mind, perfected and improved, in the works of
a good critick ; whereas one, who has not thefe
previous lights, is very often an utter ftranger
to what he reads, and apt to put a wrong inter-
pretation upon it.

Nor is it fufficient, that a man, who fets up
for a judge in criticifm, fhould have perufed the
authors above mentioned, unlefs he has alfo a
clear and logical head. Without this talent, he is

- perpetually puzzled and perplexed amidft his
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own blunders, miftakes the fenfe of thofe he
would confute, or, if he chances to think right,
does not know how to convey his thoughts to
another with clearnefs and perfpicuity. Ariftotle,
who was the beft critick, was alfo one of the
beft logicians, that ever appeared in the world.

Mr. Locke’s Effay on Human Underflanding
would be thought a very odd book for a man to
make himfelf mafter of, who would get a repu-
tation by critical writings ; though at the fame
time it is very certain that an author, who has
not learned the art of diftinguifhing between
words and things, and of ranging his thoughts
and fetting them in proper lights, whatever no-
tions he may have, will lofe himfelf in confu-
fion and obfcurity. I might further obferve that
there is not a Greek or Latin critick, who has
not fhown, even in the ftyle of his criticifms,
that he was a mafter of all the elegance and de-
licacy of his native tongue.

The truth of it is, there is nothing more ab-
furd, than for a man to. fet up for a critick,
without a good infight into all the parts of legrn-
ing ; whereas many of thofe, who have en-
deavoured to fignalize themfelves, by works of
this nature, among our Englith writers, are not
only defective in the above-mentioned parti-
culars, but plainly difcover, by the phrafes which
they make ufe of, and by their confufed way of
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thinking, that they are not acquainted with the
moft common and ordinary fyftems of arts and
fciences. A few general rules, extraéted out of
the French authors, with a certain cant of
words, have fomctimes fet up an illiterate heavy
writer for a moft judicious and formidable
critick, :
One great mark, by which you may difcover
a critick who has neither tafte nor learning, is
this, that he feldom ventures to praife any paf-
fage in an author which has not been before
received and applauded by the publick, and that
his criticifm turns wholly upon little faults and
crrours.  This partof a critick is fo very eafy to
{ucceed in, that we find every ordindry reader,
upon the publifhing of a new poem, has wit
and ill-nature enough to turn feveral paffages of
1t into ridicule, and very often in the right place.
"This Mr. Dryden has very agreeably remarked

in thofe two celebrated lines ;

¢ Errours, like ftraws, upon the furface flow ;
¢ He, who would fearch for pearls, muft dive below.”

A true critick ought to dwell rather upon ex-
cellencies than imperfections, to difcover the
concealed beauties of a writer, and communicate
to the world fuch things as are worth their ob-
fervation. The moft exquifitc words, and fipeft
ftrokes, of an author are thofe, which very often
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appear the moft doubtful and exceptionable to a
man who wants a relith for polite learning ; and
they are thefe, which a four undiftinguithing
critick generally attacks with the greateft vio-
lence. Tully obferves, that it is very eafy to
brand or fix a mark upon what he calls verbum
ardens, or, as it may be rendered into Englifh,
“ a glowing bold expreffion,” and to turn it
into ridicule by a cold ill-natured criticifm. A’
little wit is equally capable of cxpofing a beauty,
and of aggravating a fault; and, though fuch a
treatment of an author naturally produces indig-
nation in the mind of an underftanding reader,
it has however its effet among the generality
of thofe whofe hands it falls into; the rabble of
mankind being very apt to think, that every
thing which is laughed at, with any mixture of
wit, is ridiculous in itfelf,

Such a mirth as this is always unfeafonable
in a critick, as it rather prejudices the reader
than convinces him ; and is capable of making
a beauty, as well as a blemith, the fubject of
derifion. A man, who cannot write with wit on
a proper fubjec, is dull and ftupid; but one,
who fhows it in an improper place, is as im-
pertinent and abfurd. Befides, a man, who has
the gift of ridicule, is apt to find fault with any
thing that gives him an opportunity of exerting
his beloved talent; and very often cenfures a
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paffage, not becaufe there is any fault in it, but
becaufe he can be merry upon it.  Such kinds of
pleafantry are very unfair and difingenuous in
works of criticifm, in which the greateft mafters,
both ancient and modern, have always appeared
with a ferious and inftructive air.

As I intend to thow the defedts in the Pa-
radife Loff, 1 thought fit to premife thefe few
particulars, to the end that the reader may know
I enter upon it, as on a very ungrateful work ;
and that [ thall juft point at the imperfetions,
without endeavouring to inflame them with ri-
dlCUlL [ muft alfo obferve with Longinus, that
the produéhons of a great genius, with many
lapfes and inadvertencics, are infinitely prefer-
able to the works of an inferiour kind of author,
which are fcrupuloufly exact, and conformable
to all the rules of correct writing.

I thall add, to this obfervation, a ftory out of
Boccalini, which fufficiently fhows us the opi-
nion that judicious author entertained of the
fort of criticks I have been here mentioning.
“ A famous critick,” fays he, ** having ga-
thercd together all the faults of an eminent poct,
made a prefent of them to Apollo, who reccived
them very gracioufly, and refolved to make the
author 4 fuitable return for the trouble he had
been at in colleGting them. In ordet to this, he
fet before him & fack of wheat, as it had been
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juft threfhed out of the fheaf. He then bid him,

pick out the chaff from among the corn, and lay
it afide by itfelf. The critick applied himfelf to
the talk with great induftry and pleafure, and,
after having made the due feparation, was pre-
fented by Apollo with the chaff for his pains.”

[ fhall now remark the feveral defects which
appear in the raBLE, the CHARACTERS, the
SENTIMENTS, and the LANGUAGE, of Paradife
Loft ; not doubting but the reader will pardon
me, if I allege at the fame time whatever may be
faid for the extenuation of fuch defeéts,

The firft imperfection which I fhall obferve in
the fable is, that the event of it is unhappy.

The fable of every poem is, according to
Ariftotle’s divifion, either fmple or implex. It is
called fimple, when there is no change of fortune
in it; smplex, when the fortune of the chief
actor changes from bad to good, or from good
to bad. The implex fable is thought the moft
perfect ; I fuppofe, becaufe it is more proper to
ftir up the paffions of the rcader, and to furprife
him with a greater varicty of accidents,

The implex fable is therefore of two kinds §
in the firft, the chief actor makes his way through
a long feries of dangers and difficulties, until he
arrives at honour and profperity, as we fee in
the ftories of Ulyfles and ZEneas. In the fecond,
the chief a®or in the poem falls, from fome
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cminent pitch of honour and profperity, into
mifery and difgrace. Thus we fee Adam and
Eve finking, from a ftate of innocence and hap-
pinefs, into the moft abject condition of fin and
forrow. :

The moft taking tragedics among the ancients,
were built on this laft fort of implex fable ; par-
ticularly the tragedy of Oedipus, which proceeds
upon a ftory, if we may believe Ariffotle, the
moft proper for tragedy that could be invented
by the wit of man. I have already taken
fome pains to fhow, that this kind of implex
fable, whercin the event is unhappy, is more
apt to affect an audience than that of the firft
kind ; notwithftanding many cxcellent pieces
among the ancients, as well as moft of thofe
which have been written of late years in our own
country, are raifed upon contrary plans. I muft
however own, that I think this kind of fable,
which is the moft perfect in tragedy, is not fo
proper for an heroick poem.

Milton feems to have been fenfible of this im-
perfection in his fable, and has therefore . en-
deavoured to cure it by feveral expedients ; par-
ticularly by the mortification which the great
Adverfary of mankind meets with upon his re-
turn to the affembly of infernal Spirits, as it is
defcribed in a beautiful paffage of the tenth
book ; and likewifc by the vifion wherein Adam,
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at the clofe of the Poem, fees his offspring tri-
umphing over his great enemy, and himfelf res
ftored to a happier Paradife than that from which
he fell.

There is another objection againft Milton’s
fable, which is indeed almoft the fame with the
former, though placed in a different light,
namely,—That the hero in the Paradfe Lof
is unfuccefsful, and by no rficans a match for
his enemies. This gave occafion to Mr. Dryden’s
reflection, that the devil was in reality Milton’s
hero. I think I have already obviated this
objection, The Paradife Lof is an epick, or
a narrative, poem; and he, that looks for an
hero in it, fearches for that which Milton never
intended ; but if he will needs fix the name of
an hero upon any perfon in it, it is certainly the
Messtan who is the hero, both in the principal
action, and in the chief epifodes. Paganifm
could not furnifh out a real action for a fable
greater than that of the Iiad or Aned; and
therefore an heathen could not form an higher
notion of a poem than one of that kind, which
they call an heroick, Whether Milton’s is not
of a fublimer nature I will not prefume to de-
termine ; it is fufficient that [ fhow there is in
the Paradife Loff all the greatnefs of plan, re-
gularity of defign, and mafterly beauties, wblch
we difcover. in Homer and Virgil.

VOL. 1. F
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I muft in the next place obferve, that Milton
has interwoven, in the texture of his fable, fome
particulars which do not feem to have probabi-
lity enough for an epick poem; particularly in
the actions which he afcribes to Siz and Death,
and the picture which he draws of the * Liméo
of Vanity, with other paflages in the fecond
book. Such allegories rather favour of the fpirit
of Spenfer and Ariofto, than of Homer and
Virgil.

In the ftru@ure of his Poemn he has likewife
admitted too many digreffions. It is finely ob-
ferved by Ariftotle, that the author of an he-
roick poem fhould feldom fpeak himfelf, but
throw as much of his work as he can into the
mouths of thofe who are his principal actors,
Ariftotle has given no reafon for this precept:
but T prefume it is becaufe the mind of the
reader is more awed, and clevated, when he hears
fEneas or Achilles {peak, than when Virgil or
Homer talk in their own perfons. Befides that
affuming the charaGer of an eminent man, is
apt to fire the imagination, and raife the ideas
of the author, Tully tells us, mentioning his

} the Limbo of Vanity,] Milton's temper perhaps occafioned
him to introduce this humorous, but improper, defcription in his
epick poem. Aubrey, in his manufeript Life of Milton, fays that
he was fatirieal, So was Dante, Mr, Richardfon thinks tke Pa.
radlfe of Fwl: is finely imagined ; but Dr. Newton feems to con-
fider it more worthy the fanciful genius of the Italians,
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dialogue of old age, in which Cato is the chief
fpeaker, that upon a review of it he was agree-
ably impofed upon, and fancied that it was Cato,
and not he himfelf, who uttered his thoughts on
that fubject.

If the reader would be at the pains to fee how
the ftory of the J/iad and the Aineid is delivered
by thofe perfons who act in it, he will be fur-
prifed to find how little, in either of thefe
poems, proceeds from the authors. Milton has,
in the general difpofition of his fable, very finely
obferved this great rule; infomuch, that there
is fcarce a tenth part of it which comes from
the poet; the reft is fpoken either by Adam
.or Eve, or by fome good or evil Spirit who
is engaged either in their deftrution, or de-
fence.

From what has been here obferved it appears,
that digreflions are by no means to be allowed
of, in an epick poem. If the poet, even in the
ordinary courfe of his narration, fhould {peak
as little as poffible, he fhould certainly never let
his narration fleep for the fake of any reflection
of his own. I have often obferved, with a fecret
admiration, that the longeft reflection in the
Zned, is in that paffage of the tenth book,
where Turnus is reprefented as dreffing himfelf
in the fpoils of Pallas, whom he had flain.
Virgil here lets his fable ftand ftill, for the fake

F 2
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of the following remark. ‘* How is the mind
of man ignorant of futurity, and unable to bear
profperous fortune with moderation | The time
will come when Turnus fhall with that he had
left the body of Pallas untouched, and curfe the
day on which he drefled himfelf in thefe fpoils.”
As the great cvent of the Zneid, and the death
of Turnus, whom /Eneas flew becaufe he faw
him adorned with the fpoils of Pallas, turns
upon this incident, Virgil went out of his way
to make this reflection upon it, without which
fo fmall a circumftance might poffibly have flipt
out of his reader’s memory. Lucan, who was
an injudicious poet, lets drop his ftory very fre-
quently for the fake of his unneceffary digref-
fions, or his diverticulu, as Scaliger calls them.
If he gives us an account of his prodigies which
preceded the civil war, he declaims upon the
occafion, and thows how much happier it would
be for man, if he did not feel his evil fortune
before it comes to pafs ; and fuffer, not only by
its real weight, but by the apprehenfion of it.
Milton’s complaint for his blindnefs, his pane-
gyrick on marriage, his reflections on Adam
and Eve’s going naked, of the Angels eating,
and feveral other paffages in his Poem, are
liable to the fame cxception, though I muft
confefs there is fo great a beauty in thefe very
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digreffions, that I would not with them out of
his Poem.

I have already fpoken of the cHARACTERS of
the Paradife Loff, and declared my opinion, as
to the allegorical perfons who are introduced
in it.

If we look into the sENTIMENTS, I think they
are fometimes defective under the following
heads ; firft, as there are feveral of them too
much pointed, and fome that degenerate even
into puns. Of this laft kind I am afraid is that
in the firft book, where, fpeaking of the pyg-

mies, he calls them,

e— ¢ the fmall infantry
“ Warr’d on by cranes.”

Another blemith that appears in fome of his
thoughts, is his frequent allufion to heathen
fables, which are not certainly of a piece with
the divine fubjett of which he treats. Ido not
find fault with thefe allufions, where the poet
himfelf reprefents them as fabulous, as he does
in fome places, but where he mentions them as
truths and matters of fa®. The limits of my
defign will not give me leave to be particular in
inftances of this kind ; the reader will eafily re-
mark them in his perufal of the Poem.

A third fault in his fentiments, is an unne-
ceflary oftentation of learning, which likewife

F3
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“occurs very frequently. It is certain that both
Homer and Virgil were mafters of all the learn~
ing of their times ; but it fhows itfelf in their
works after an indirect and concealed manner,
Milton feems ambitious of letting us know, by
his excurfions on free-will and predeftination,
and his many glances upon hiftory, aftronomy,
geography, and the like, as well as by the terms
and phrafes he fometimes makes ufe of, that he
was acquainted with the whole circle of arts and
fciences.

If, in the laft place, we confider the Lawn-
GuaGE of this great poet, we muft allow,
what I have before hinted, that it is often
too much laboured, and fometimes obfcured by
old words, tranfpofitions, and foreign idioms.
Seneca’s objection to the ftyle of a great author,
Riget cjus oratio, nibtl in ed placidum, nibil lene,
is what many criticks make to Milton. As I
cannot wholly refute it, fo I have already apo-
logized for it: to which I may further add,
that Milton’s fentiments and ideas were fo
wonderfully fublime, that it would have been
impoffible for him to have reprefented them in
their full ftrength and beauty, without having
recourfe to thefe foreign affiftances. Our lan-
guage funk under him, and was unequal to that
greatnefs of foul, which furnithed him with fuch
glorious conceptions.
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~ A fecond fault in his language is, that he
often affeCts * a kind of jingle in his words, as
in the following paffage, and many others :

“ And brought into the world a world of woe.”
¢ Begirt the Almighty throne

¢ Befeeching or befieging.”’

« This tempted our attempt.”

“ At one flight bound high overleap’d all dound.”

I know there are figures of this kind of fpeech,
that fome of the greateft ancients have been
guilty of it, and that Ariftotle himfelf has given
it a place in his rhetorick among the beauties of
thatart.,  But, as it is in itfelf poor and trifling,
it is I think at prefent univerfally exploded by
all the mafters of polite writing.

k g kind of jingle in bis words,] In the firft inftance, here cited
by Addifon, Milton is endcavoured to be exculpated by Attere
bury. See the Note, B. ix. 11, In the fecond, by dotor New-
ton. Sce Note, B. v. 869. In the third, and fourth, by proofs
that they were the jingle of the age. See Notes, B.i. 642, B. iv.
181, From remarking a jingle of the fame kind, in a book
familiar to him, and abounding with fuch paffages, 1 fufpeét that
Milton wrote, B. iii. 79.

¢ O, then, at laft relent : Is thete no place

st Left for repentance, none for pardon left 2’
Where doftor Newton thioks the poet might have given it rapene
inftead of refmt. But fee Sylvefer’s Du Bartas, cdit. 1621,
pe 1111, '

« But will confefs, if hee offend,

§¢ Relent, Repent, and foon amend,

¢ And timely render fatisfaction.”

¥ 4
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The laft fault which I fhall take notice of in
Milton’s fiyle, is the frequent ufe of what the
learned call technical wards, or terms of art. It
is one.of the greateft beauties of poetry, to make
hard things intelligible, and to delivér what is
abftrufe of itfelf in fuch eafy language as may
be underftood by ordinary readers; befides that
the knowledge of a poet thould rather feem born
with him, or infpired, than drawn from books
and fyftems. I have often wondered how Mr.
Dryden could tranflate a paffage out of Virgil
after the following manner :

¢ Tack to the larboard, and ftand off to fea,

¢ Veer ftarboard fea and land,”
Milton makes ufe of /arboard in the fame
manner. When he is upon building, he men-
tions Dorick pillars, pilaflers, cornice, freeze,
architrave. When he talks of heavenly bodies,
you mecet with ecliptick and eccentrick, the tre-
pidation, ftars dropping from the zenmith, rays
culminating from the equator : to which might be
added many inftances of the like kind in feveral
ather arts and {ciences.

I have feen, in the works of a’modern philofo-
pher, a map of the {pots in the fun, My defcrip-
tion af the faults and blemithes in Paradife Lofi,
may be confidered as a piece of the fame nature,
To purfue the allufion: As it is obferved, that,
among the bright parts of the luminous body
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above-mentioned, there are fome which glow
more intenfely, and dart a ftronger light than
others ; fo, notwithftanding I have already fhown
Milton’s Poem to be very beautiful in general, I
fhall now proceed to take notice of fuch beauties
as appear to me more exquifite than the reft.
Milton has propofed the fubject of his Poem in
the following verfes : '

s« Of Man’s firft difobedience, and the fruit

% Of that forbidden tree, whofe mortal tafte

“¢ Brought death into the world and all our woe,

¢ With lofs of Eden, till one greater Man

¢ Reftore us, and regain the blifsful feat,

« Sing, heavenly Mufe!”

Thefe lines are perhaps as plain, fimple, and
unadorned, as any of the whole Poem, in which
particular the author has conformed himfelf to
the example of Homer, and the precept of Horace.

His invocation to a work which turns in a
great meafure upon the creation of the world, is
very properly made to the Mufe who infpired
Mofes in thofe Books from whence our author
drew his fubje®, and to the Holy Spirit who is
therein reprefented as operating after a particular
manner in the firft production of nature. This
whole exordium rifes very happily into noble Jan-
guage and fentiment, as [ think the tranfition to
the fable is exquifitely beautiful and natural.

The nine days aftonithment, in which the
Angels lay entranced after their dreadful overthrow
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and fall from Heaven, before they could recover
cither the ufe of thought or fpeech, is a noble
circumftance, and very finely imagined. The
divifion of Hell into feas of fire, and into firm
ground impregnated with the fame furious ele-
ment, with that particular circumftance of the
exclufion of Hope from thofe infernal regions,
are inftances of the fame great and fruitful in.
vention.

The thoughts io the firft fpeech and defcrip-
tion of Satan, who is one of the principal ators
in this Pocm, are wonderfully proper to give us
a full idea of him. His pride, envy, and re-
venge, obftinacy, defpair, and impenitence, ! are
all of them very artfully interwoven. In fhort,
his firft {peech is a complication of all thofe paf-
fions, which difcover, themfelves feparately in
feveral other of his fpecches in the Poem. The
whole part of this grcat enemy of mankind is
filled with fuch incidents as are very apt to raife

Y are all of them very artfully interwoven.] Richardfon judi.
cioufly notices alfo the change and confufion of the fallen Angels,
moft artfully expreffed in the abruptnefs of the beginning of Satan’s
fpeech s ¢ If thou art be, that Beélzebub He ftops ; and falls
into a bitter reflection on their prefent condition, compared with
that in which they lately were, He attempts again to open his
mind ; cannot proceed on what he intends to fay, but returns to
thofe fad thoughts ; fill doubting whether *tis really his affociate
in the revolt, as now’in mifery and ruin; by that time he had
expatiated on this (his heart was opprefled with it) he is affored

to whom he fpeaks, and goes on to declare his proud untelenting
mind."”’ '
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and terrify the reader’s imagination. Of this
nature, in the book now before us, is his being
the firft that awakens out of the general trance,
with his pofture on the burning lake, his rifing
from it, and the defcription of his fhield and fpear:
To which we mayadd his call to the fallen Angcls
that lay plunged and ftupified in the fea of fire.
But there is no fingle paffage in the whole
Poem worked up to a greater fublimity, than-that
whercin his perfon is defcribed in thofe celcbrated
lines :
« He, above the reft

¢ In fhape and gefture proudly eminent,
¢ Stood like a tower, &c.”

His fentiments are every way anfwerable to his
character, and fuitable to a created Being of the
moft exalted and moft depraved nature.  Such is
that in which he takes pofleflion of his place of
torments :

o= ¢ Hail, horrours! hail,
¢ Infernal world! and thou, profoundecft Hell,
¢ Receive thy new poffeffour; one who brings
« A mind not to be chang’d by place or time."”

And afterwards,

¢ Here at leaft
« We fhall be free: &c.”

Amidft thofe impicties, which this enraged
Spirit utters in other pluces of the Poem, the
author has taken care to introduce none that is

not big with abfurdity, and incapable of thocking
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a religious reader ; his words, as the poet him.
felf defcribes them, bearing only a ¢ femblance
of worth, not fubftance.” He is likewife, with
great art, defcribed as owning his adverfary to
be Almighty. Whatever perverfe interpretation
he puts on the juftice, mercy, and other attri-
butes, of the Supreme Being, he frequently con-
fefles his Omnipotence ; that being the perfection
he was forced to allow him, and the only con-
fideration which could fupport his pride under
the thame of his defeat.

Nor muft I here omit that beautiful circum-
ftance of his burfting out in tears, upon his
furvey of thofe innumerable Spirits whom he had
involved in the fame guilt and ruin with himfelf.

The cataloguc of evil Spirits has abundance of
learning in it, and ™ a very agreeable turn of

n g aery agreeable turn of poetry,] Dr. Warburton has con.
ceived this to be the fineft part of the Poem, in the defign and
drawing, if not in the colouring ; ¢ for,” he fays, *“ the Paradife
Laft being a religious Epick, nothing could be more artful than
thus deducing the original of fuperftition. This gives it a great
advantage over the catalogues Milton has imitated ; for Milton’s
becomes thereby a neceffary part of the work ; as the original of
fuperttition, 4n effential part of a religious Epick, could not have
been fhown without it, Had Virgil’s or Homer’s been omitted,
their pocms would not have fuffered materially ; becaufe, in their
selations of the following a@tions, we find the foldiers who were
before catalogued : But, by no following hiftory of fuperfition
that Milton could have brought in, could we find out thefe
devils’ agency ; it was therefore neceflary he fhould inform us of
the fact.”
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poetry, which rifes in a great meafure from its
defcribing the places where they were worthipped,
by thofe beautiful marks of rivers fo frequent
among the ancient poets. The author had doubt-
lefs in this place Homer’s catalogue of thips, and
Virgil’s lift of warriours, in his view. The cha«
ra&ters of Moloch and Belial prepare the reader’s
mind for their refpective {peeches and behaviour
in the fecond and fixth books. The account of
Thammuz is finely romantick, and fuitable to
what we read among the ancients of the worthip
which was paid to that idol.

The reader will pardon me if I infert as a note
on that beautiful paffage, the account given us
by the latc ingenious Mr. Maundrell of this an-
cient piece of worthip, and probably the firft oc-
cafion of fuch a fuperftition. ** We came toa fair
large river—doubtlefs the ancient river Adonis,
fo famous for the idolatrous rites performed here
in lamentation of Adonis. We had the fortune
to fee what may be fuppofed to be the occafion of
that opinion which Lucian rclates concerning
this river, viz. That this ftream, at certain fea-
fons of the year, efpecially about the feaft of
Adonis, is of a bloody colour ; which the hea-
thens looked upon as proceeding from a kind of
fympathy in the river for the death of Adonis,
who was killed by a wild boar in the mountains,
out of which this ftream rifes. Somcthing like
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this we faw actually come to pafs ; for the water
was ftained to furprifing rednefs ; and, as we
obferved travelling, had difcoloured the fea a
great way into a reddifh hue, occafioned doubt-
lefs by a fort of minium, or_red earth, wathed
into the river by the violence of the rain, and
not by any ftain from Adonis’s blood.”

The paffage in the catalogue, explaining the
manner how Spirits transform themfelves by con-
traction or enlargement of their dimenfions, is
introduced with great judgement, to make way
for feveral furprifing accidents in the fequel of
the Poem. There follows one, at the very end
of the FIRST Book, which is what the French
criticks call marvellous, but at the fame time
probable by reafon of the paffage laft mentioned.
As foon as the infernal palace is finithed, we are
told the multitude and rabble of Spirits imme-
diately thrunk themfelves into a {mall compals,
that there might.be room for fuch a numberlefs
affembly in this capacious hall. But it is the
poct’s refinement upon this thought which I moft
admire, and which is indeed very noble in itfelf.
For he tells us, that, notwithftanding the vulgar,
among the fallen Spirits, contrated their forms,
thofe of the firft rank and dignity ftill preferved
their natural dimenfions.

The charatter of Mammon, and the defcrip-
tion of the Pandemonium, are full of beautics,
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There are feveral other ftrokes in the firft
book wonderfully poetical, and inftances of that
fublime genius fo peculiar to the author. Such
is the defcription of Azazel’s ftature, and the in-
fernal ftandard which he unfurls ; as alfo of that
ghattly light, by which the fiends appear to one
another in their place of torments. The fhout
of the whole hoft of fallen Angels when drawn
up in battlearray: The review, which the Leader
makes of his infernal army : The flath of light
which appeared upon the drawing of their
fwords : The fudden. produétion of the Pande-
monium : The artificial illumination made in it,

There are alfo feveral noble fimiles and allu-
fions in the firft book. And here I muft ob-
ferve, that, when Milton alludes either to things
or perfons, he never quits his fimile until it rifcs
to fome very great idea, which is often forcign
to the occafion that gave birth to it. The re-
femblance does not, perhaps, laft above a line or
two, but the poet runs on with the hint until he
has raifed out of it fome glorious image or fenti-
ment, proper to inflame the mind of the reader,
and to give it that fublime kind of entertainment,
which is fuitable to the nature of an heroick poem.
Thofe, who are acquainted with Homer's and
Virgil’s way of writing, cannot but be pleafed
with this kind of ftructure in Milton’s fimili-
tudes. I am the more particular on this head,



80 MR. ADDISON’S CRITICISM

becaufe ignorant readers, who have formed their
tafte upon the quaint fimilies and little turns of
wit, which are fo much in vogue among modern
poets, cannot rclith thefe beauties which are of
a much higher nature, and are therefore apt to
¢enfure Milton’s comparifons in which they do
not fec any furprifing points of likenefs. Monficur
Perrault was a man of this vitiated relith; and,
for that very reafon, has endeavoured to turn into
ridicule feveral of Homer’s fimilitudes, which he
calls comparaifons a longue queve, ** long-tail'd
comparifons.” I fhall conclude my remarks on
the firft book of Milton with the anfwer which
Monficur Boilcau makes to Perrault on this oc-
cafion: ** Comparifons,” fays he, ““ in odes and
epick poems, are not introduced only to illuftrate
and embellith the difcourfe, but to amufe and
relax the mind of the reader ; by frequently dif-
engaging him from too painful an attention to the
principal fubject, and by leading him into other
agreeable images. Homer excelled in this par-
ticular, whofe comparifons abound with fuch
images of nature as are proper to relieve and di-
verfify his fubjects. He continually inftruéts the
reader, and makes him take notice, even in ob-
jects which are every day before his eyes, of fuch
circumftances as he fhould not otherwife have
obfcrved.” To this he adds, as a maxim uni-
verfally acknowledged, ¢ That it is not neceffary
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in poetry for the points of the comparifon to
correfpond with one another exaitly, but that a
general refemblance is fufficient; and that too
much nicety in this particular favours of the
thetorician and epigrammatift.”

In thort, if we look into the condu& of Homer,
Virgil, and Milton ; as the great fable is the foul
of each poem, fo, " to give their works an agree-
able variety, their epifodes are fo many fhort
fables, and their fimiles {o many fhort epifodes ;
to which you may add, if you pleafe, that their
metaphors are fo many fhort fimiles. If the reader
confiders the companﬁms, in the firft book of
Milton, of the fun in an eclipfe, of the fleeping
Leviathan, of the bees {warming about their
hive, of the fairy dance, in the view wherein I
have here placed them, he will eafily difcover the
great beauties that are in each of thofe paflages.—

I have before obferved in general, that the per-
fons, whom Milton introduces into his Poem,
always difcover fuch fentiments and behaviour,

% 19 give their awoorks an agrecable warety,] It is obferved alfo
by another eminent critick, that Milton has a peculiar talent in
embellithing the principal fubje¢t of his fimiles with others that
are agreeable.  Similes of this kind have, befide, a feparate effect :
They diverfify the narration by new images that are not fricily
neceflary to the comparifon: They are fhort cpifodes, which,
without drawing us from the principal fubje®, afford great de.
light by their beauty and varicty : Asin B. i. 288—291, §89—
§99. B. iii. 431—441. B.iv. 142—165. Sec Elments of Crr-
ticifm, viith edit, vol. ii. 195,

VoL. I. G
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as are in a peculiar manner conformable to their
refpective characters,  Every eircumftance in
their fpeeches, and actions, is, with great juft-
nefs and delicacy, adapted to the perfons who
fpeak and act.  As the poet very much excels
in this confiftency of his characters, I fhall beg
Jeave to confider feveral paffages of the seconb
Book in this light. That {fuperiour greatnefs, and
mock majefty, which arce aferibed to the Prince
of the fallen Angcls, are admirably preferved in
the beginning ot this book.  His opening and
elofing the debate : His taking on himfelt that
graatenterprife at the thought of which the whole
mternal aflembly trembled : His encountering
the hideous phantom who guarded the gates of
Hell, and appeared to him in all his terrours
are inftances of that proud and daring mind
which could not brook fubmiflion, even to Om-
nipotence,

The fame boldnets and intrepidity of behaviour
difcovers itfelt, in the feveral adventures which
hie meets with, during his paflage through the
regions of unformed matter; and particularly in
his addrefs to thofe tremendous Powers, who are
deferbod as prefiding over it.

The part of Moloch is likewife, in all its cir-
cumftances, full of that fire and fury, which dif-
tinguith this Spirit tfrom the reft of the fallen
Angels.  He s deferibad in the firft book as
befmeared with the blood of human facrifices,
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and dclighted with the tears of parents, and the
cries of children. Inthe fecond book he is marked
out as the fierceft Spirit that fought in Heaven :
and, if we confider the figure which he makes
in the fixth book, where the battle of the Angels
15 deferibed, we find it every way anfwerable
to the fame furious, enraged, character.

It may be worth while to obfcrve, that Milton
has reprefented this violent impetuous Spirit, who
is hurried on by fuch precipitate paflions, as the
Jir/t that nifes in that affembly, to give his opi-
nion upon their prefent pofture of affairs.  Ac-
cordingly, he declares himfelf abruptly for war ;
and appears incenfed at his companions, for lofing
{o much time as cven to deliberate upon it.  All
his fentiments are rath, audacious, and defperate.
Such is that of arming themiclves with their tor-
tures, and turning their punifhments upon him
who infli¢ted them.

His preferring annihilation to fhame or mifery,
is alfo highly fuitable to his charaéter; as the
comfort he draws from their difturbing the peace
of Heaven, that, if it be not victory, it is revenge,
15 a {entiment truly diabolical, and becoming the
bitternefs of this implacable Spirit.

Belial is deferibed in the firft book, as the idol
of the lewd and luxurious. He is m the fecond
book, purfuant to that defcription, charatterited
as timorous and flothful ; and, if we look into

G 2



84 MR. ADDISON’S CRITICISM

the fixth book, we find him celebrated in the
battle of Angels for nothing but that fcoffing
fpeech which he makes to Satan, on their fup-
pofed advantage over the encmy.  As his appear-
ance is uniform, and of a picce, in thefe three
feveral views, we find his fentiments in the in-
fernal affembly every way conformable to his
character. Such arc his apprehenfions of a fecond
battle, his horrours of annihilation, his preferring
to be miferable rather than nos t0 be. 1 need not
obferve, that ° the contraft of thought in this

© the contraff of thonght} Mer. Thyer has juftly remarked, thar
this fine contraft betwixt the charaters of Moloch and Belial,
might probably be firft fuggefted to Milton by a contraft of the
fame kind between Argantes and Aletes in the fecond canto of
Taflo's Giernfalemme Liberata.  Milton perhaps might alfo re-
member, in deferibing the tongue of Belial as dropping manna,
Fairfax's diffufe tranflation of the perfuafive manner which Taflo
gives Aletes, ftanza 61,

“ on the Chriftian lords
¢ Downe fell the mildew of his {ugred words.’”

Belial, however, is drawn by Milton according to his charalter
in the demonologick fyflem.  Wicrus, in his catalogue of evil
Spirits, notices both his fair perfon and his (pecious addrefs.
“ Regem Biliad aliqui dicunt fatim poft Luciferum fuiffe creatum,
ideaque fentiunt ipfinn cffe patrem ct fedu@orem eorum qui ex
Ordine ceciderunt. Cogitur hic divina virtute, cum accipit facri.
ficia, muncra, ot holocaulta, ut viciffim det immolantibus refponfa
ver s at per baram in weritate won perdarat, nifi potentia divina
compellatur, ut ditom oft.  lugelcam affiumnt imaginen impensd
pedibram, inigneo curiu fedevs.  Blawde hquitur.  Tribuit dig-
nitatas %c.’””  Pfoudo-monarchia Daxmonum, apud Wier. de
Lamiis, &c. Bafil, 1582, p. 919.
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fpeech, and that which precedes it, gives an agree-
able variety to the debate.

Mammon’s charaéter is fo fully drawn in the
firft book, that the poet adds nothing to it in the
fccond.  We were before told, that he was the
firft who taught mankind to ranfack the earth
for gold and filver, and that he was the architect
of Pandemeonium, or the infernal patace, where
the evil Spirits were to meet in council. His
{pcech in this book is every way fuitable to fo
depraved a character. How proper is that re-
flection, of their being unable to tafte the happi-
nefs of Heaven were they actually there, in the
mouth of one, who, while he was in Heaven, is
faid to have had his mind dazzled with the out-
ward pomps and glorics of the place, and to have
been more intent on the riches of the pavement,
than on the beatifick vifion! 1 (hall alfo lcave
the reader to judge how agrecable the following
{entiments are to the fame chara&er :

“ This deep woild

¢ Of darknefs do we dread ? How oft amzdft

¢ "Thick clouds and dark doth Heaven™, all-ruling Sive
¢ Choofe to refide, his glory unobfcar’d,

¢ And with the majefty of darknefs 10und

¢« Covers his throne; from whence deep thunders rou
¢ Muftering their rage, and Heaven refembles Tell ?
As he our darknefs, cannot we his light

¢ Imitate whep we pleafc ! This defart foil

¢ Wants not her hidden luftre, gems and gold;

¢ Nor want we fkill or art, from whence to raife
Maguificence ; and what can Heaven fhow more 2
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Beclzebub, who is reckoned the fecond in dig-
mty that fell, and is, in the firft book, the iecond
that awakens out of the trance, and confers with
Satan upon the fituation ot their affairs, main-
tains his rank in the book now before us,
There is a wonderful majefty deferibed in his
rifing up to fpeak. * He acts as a kind of mode-
rator between the two oppofite partics, and pro-
pofes a third undertaking, which the whole af-
fembly gives into,  The motion he makes, of
dctaching onc of their body in fearch of a new
world, is grounded upon a project deviled by
Satan, and curforily propofed by him in the fol-
lowing lines of the firft baok :

3

-

Space may produce new woilds , whereof fo rife

-

¢ There went a fame in Heaven, that he e long

¢ Inteaded to create, and therein plant

X

A genciation, whom his choice regard

Should favour equal to the {ons of Teaven:
T3

‘

I hithier, i but to py, fiull be perhaps

¢ Our it crgpuion, thithet or elivwhere:

¢ For this infernal pit fhall never hold

¢ Celcflial Spirits in bondage, nor the abyfs

¢ Long under darhneis cover.  But thefe thoughts
Full counfel mult mature —— 2

-

-

3

It is on this project that Beelzebubp grounds
his propofal :
w——————— ¢ What if we find
<« Some cafier enterprife * There is a place
« (If ancient and prophetick fame in Heaven
+ Err not,) another world, the happy feat
“« Of fome new race cali’d Man, about this time
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“ To be created like to us, though lefs

¢ In power and excelience, but favour’d more

¢« Of Him who rules above; fo was his will

¢¢ Pronounc’d among the Gods, and by an oath,

¢¢ That thook Heaven’s whole circamference, confum’d.”

The rcader may obferve how juft it was,
not to omit in the firft book the project upon
which the whole Poem turns: as alfo that the
Prince of the fallen Angels was the only proper
perfon to give it birth, and that the next to
him in dignity was the fitteft to fecond and fup-
port it,

There is befides, T think, fomething wonder-
fully beautiful, and very apt to affect the reader’s
imagination, in this ancient prophecy or report
in Heaven, concerning the Creation of Man.
Nothing could fhow more the dignity of the
fpecics, than this tradition which ran of them
before their exiftence, They are reprefented to
have been the talk of Heaven before they were
created.  Virgil, in compliment to the Roman
commonwealth, makes the heraes of it appear in
their ftate of pre-exiftence; but Milton docs a
far greater honour to mankind in gencral, as he
gives us a glimpfe of them even before they are
in being.

The rifing of this great affembly is defcribed
in a very fublime and poetical manner :

* Their rifing all at once, was as the foynd
¢ Of thunder heard remote.”

G 4
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The diverfions of the fallen Angels, with the
particular account of their place of habitation,
are defcribed with great pregnancy of thought,
and copioufncfs of invention. The diverfions are
every way fuitable to Beings who had nothing
left them but ftrength and knowledge mifap-
plicd. Such are their contentions at the race, and
in feats of arms, with their entertainments in
the following lines:

¢ Others, with vaft Typhcean rage more fell,
¢« Rend up both rocks and hills, and ride the air
¢ In whirlwind; Hell fcarce holds the wild uproar.”

Their mufick is employced in celcbrating their
own criminal exploits ; and their difcourfe, in
founding the untathomable depths of fate, free-
will, and forcknowledpe.

The feveral circumftances in the defeription
of Hell are fincly imagined ; as the four rivers
which difgorge themfelves into the fea of fire,
the extremes of cold and heat, P and the river of
oblivion. The monftrous animals, produced in
that infernal world, are reprefented by a fingle
line, which gives us a more horrid idea of

P and the viver of oblivim,] ‘The water of which the damned
in vain attenpt to tafte, Sce v. 60€—613. ¢ This,” fays
do&or Newton, “ iy a fine allegory to fhow that there is no
forgetfulnefs in Hell. Memory makes a part of the punithment of
the damned, amd refletion but encreafes their mifery,”
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them, than a much longer defcription would
have done,

——— ¢ Nature breeds,

¢ Perverfe, all monftrous, all prodigious things,

¢« Abominable, inutterable, and worfe

« Than fables yet have feign'd, or fear concerv’d,
¢« Gorgons, and hydras, and chimeras dire.”

This epifode of the fallen Spirits, and their
place of habitation, comes in very happily to
unbend the mind of the reader from its attention
to the debate. An ordinary poct would indeed
have fpun out fo many circumftances to a great
length, and by that means have weakened, in-
ftead of illuftrated, the principal fable.

The flight of Satan to the gates of Hcll is
fincly imaged.

I have already declared my opinion of the al-
legory concerning Sin and Death, which ¢ is

9 is however a very finifbed picce in its kindy &c.] The allegory
of Sin and Death has been cenfured, perhaps fattidioufly, by Vol.
taire, and fome Englith criticks, as abounding with naufcous and
difgufting images. It was, howcver, a favourite paffage with
Atterbury ; whofe tafte in polite literature, as dottor Newton
has obferved, was never queftioned. €¢I return you,” fays At-
terbury in a letter to Pope, ¢ your Mivtow ; and I proteft to
you, this laft perufal of him has given me fuch new degrecs, 1
will not fay of pleafure, but of admiration and aftonifhment, that
I look upon the fublimity of Homer, and the majetty of Virgil,
with fomewhat lefs reverence than I ufed to do. I challenge you,
with all your partiality, to thow me, in the firft of thefe, any
thing equal to the allegory of Sin and Deatk, either as to the great.
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however a very finifhed picce in its kind, when
it is not confidered as a part of an epick poem.
The gencalogy of the feveral perfons is con-
trived with great dclicacy. Sin is the daughter
of Satan, and Death the offspring of Sin. The
inceftuous mixturc between Sin and Death pro-
duces thofe monfters and hell-hounds which from
time to time enter into their mother, and tear the
bowels of her who gave them birth. Thefe arc
' the terrours of an evil confcience, and the
proper fruits of Sin, which naturally rile from
the apprchenfions of Death, This laft beautiful
moral is, [ think, clearly intimated in the fpeech
of Sin, where, complaining of this her dreadful
iflue, the adds,

« Before mine eyes in oppofition fils

% Grim Death, my fon and foe; who fets them on,
« And me his parent would full foon devour

¢« For want of other prey, but that he knows

¢ His end with mine involy’d e’

nefs and juftnefs of the invention, or the height and beauty of the
colouring.’’—

Milton, indeed, in palnting Sin, has feleted, with his ufual
fkill, fuch circumftances as exhibit the fuir.appcnring monfler in a
true light ; and raife, in confequence, a deteftation of an objeét
fo fpecious and fo deformed. I have fometimes thought that part
of his defeription might be fuggefted by Shakfpeare, K. Rich, 111,
AL iv, S.iv.

¢ From forth the kennel of thy avomb bath crept
¢ A bell-bourd, that doth hunt us all to death,””

T sbe terrayrs of an ovil confeience,]  See the Note on B, iv., z¢.
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I need not mention to the reader the beautiful
circumftance in the laft part of this quotation,
He will likewife obferve how naturally the three
perfons, concerned in this allegory, are tempted,
by onc common intereft, to enter into a confede-
racy together ; and how properly Sin is made
* the portrefs of Hell, and the only Being that
can open the gates to that world of tartures.

The deferiptive part of this allegory is like-
wife very ftrong, and full of fublime ideas,
The figure of Death, the regal crown upon his
head, his menace of Satan, his advancing to the
combat, the outcry at his birth, are circum.
ftances too noble to be pafled over in filence, and
extremely fuitable to this King of Terrours, [
need not mention the juftnefs of thought, which
is obferved in the generation of thefe feveral
fymbolical perfons ; that Sin was produced upon
the firft revolt of Satan, that Death appeared
foon aftecr he was caft into Hell, and that the
terrours of confcience were conccived at the gate
of this place of torments. The defcription of the
gates is very pactical, as the opening of them is
full of Milton’s fpirit.

In Satan’s vayage through the Chaos therc are
* feveral imaginary perfans defcribed, as refiding

* the portrefs of Hell,] See the Note on B. ii. 745,

t feveral imaginary perfoms &c.] Ds. Newton has obferved that
Addifon feers to difapprove of thefe fictitious beings, thinking
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in that immen{e wafte of matter. This may per-
haps be conformable to the tafte of thofe criticks,
who are pleafed with nothing in a poet which
has not life and manners afcribed to it ; but, for
my own part, I am pleafed moft with thofe
paffages in this defcription which carry in them
a greater meafure of probability, and are fuch as
might poflibly have happened. Of this kind is
his firft mounting in the {moke that rifes from
the infernal pit ; his falling into a cloud of nitre,
and the like combuftible materials, that by their
explofion ftill hurried him forward in his voy-
age; his {pringing upward like a pyramid of
fire ; with his laborious paffage through that
confufion of elements, which the poet calls

¢ 'The womb of Nature, and perhaps her grave.”

them perhaps, like Sin and Death, improper for an epick poem :
But he contends that Milton may be allowed to place fuch ima.
ginary perfons in the regions of Chaos, as Virgil deferibes fimilar
beings within the confines of Hell, . vi. 273—281; a paflage
of acknowledged beauty : And it is impoffible, he adds, to be
pleafed with Virgil, and to be difpleafed with Milton. In further
juftification of Milton, doftor Newton alfo refers to the intro-
du&ion of fimilar fhadowy beings in Sencca, flerc, Far. 686, in
Statius, Theb. vii. 47, in Claudian, fx Rufin. i. 30, and in
Spenfery Faer. Qu. il. vii. 21, &c. To thefe inftances might be
addcd the beautiful perfonifications of Sackville in the Mirrour for
Magiftrates.  Sce Note on Par. Loff, B. xi. 489. In Maftnius's
infernal council, Death, Difeafes, Cares, Labour, Grief, Poverty,
and Hunger, are perfons. Sarcatis, B.i. But Milton has intro.
duced, with much fublimity, long beforc this author, many
thadowy beings, in his poem Ju Quictum Novembrus,
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The glimmering light which fhot into the
Chaos from the utmoft verge of the creation,
and the diftant difcovery * of the earth that hung
clofe by the moon, are wonderfully beautiful
and poetical.—

Horace advifes a poet to confider thoroughly
the nature and force of his genius. Milton feems
to have known perfectly well, wherein his
ftrength lay, and has thercfore chofen a {ubject
entirely conformable to thofe talents, of which
he was mafter. As his genius was wonderfully
turned to the fublime, his fubjet is the nobleft
that could have entered into the thoughts of
man. Every thing that is truly great, and
aftonithing, has a place in it. The whole
fyftem of the intellectual world ; the Chaos,
and the Creation; Heaven, Earth, and Hell;
enter into the conftitution of his Poem.

Having in.the firft and fecond books repre-
fented the infernal world with all its horrours ;
the thread of his fable naturally leads him into
the oppofite regions of blifs and glory.

¥ It Milton’s majefty forfakes him any where,

% of the earth &c.] This is a miftake, into which Dr. Bentley
alfo fell'; and is correted in the Note on v. 1052,

™ If Milton's majefly forfakes him any avhere, &c.] It has been
often obferved, that Milton’s chief deficiency is in the THIxD
Bouk.  The attempt to dufcribe God Almighty himfelf, and to
zecount dialogues between the Father and the Son,’ fays Dr.
Blair, ¢ was too bold and arduous ; and is that wherein the poct,
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it is in thofe parts of his Poem, where the Di.
vine Perfons are introduced as fpeakers.  One
may, I think, obferve, that the author proceeds
with a kind of fear and trembling, whilft he
defcribes the fentiments of the Almighty. He
dares not give his imagination its full play, but
choofes to confine himfelf to fuch thoughts as
are drawn from the books of the moft orthodox
divines, and to fuch expreflions as may be met
with ‘in Scripture.  The beauties, thercfore,
which we are to look for in thefe fpeeches, are
not of a poctical nature ; nor fo proper to fill
the mind with fentiments of grandeur, as with
thoughts of devotion. The paffions, which they
are defigned to raife, are a divine love and re-
ligious fear. The particular beauty of the
fpeeches in the TiIRD BoOK, confifts in that
fhortnefs and perfpicuity of ftyle, in which the
poet has couched the greateft myfteries of Chrif-
tianity, and drawn together, in a regular {cheme,
the whole difpenfation of Providence with re-
fpe@ to Man. He has reprefented all the ab-
ftrufe doctrines of predeftination, free-will, and
grace; as alfo the great points of incarnation
and redemption, (which naturally grow up in a

as was to have been expe&ed, has been moft unfuccelsful,”’—

Milton indecd was confcious that he had foared too high; and

therefore, with exemplary humility, acknowledges, B. vii. 23,
+¢ Standing on earth, not rapt above the polc,

¢ More fafe [ firg avith mortal voice,”
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Poem that treats of the Fall of Man,) with great
energy of expreflion, and in a clearer and ftronger
light than I have ever met with in any other
writer.  As thefe points are dry in themfelves
to the generality of readers, the concife and clear
manner, in which he has treated them, is very
much to be admired ; as is likewife that parti-
cular art which he has made ufe of in the in-
terfperfing of all thofe graces of poetry, which
the fubject was capable of recciving.

x The furvey of the whole creation, and of
every thing that is tranfacted in it, is a profpect
worthy of Omnifcience; and as much above
that, in which Virgil has drawn his Jupiter, as
the Chriftian idea of the Supreme Being is more
rational and {ublime than that of the Heathens.
The particular objects, on which he is deferibed
to have caft his eye, are reprefented in the moft
beautiful and lively manner.

Satan’s approach to the confines of the crea-
tion is fincly imaged in the beginning of the
fpcech which immediately follows. The effeéts
of this fpeech in the blefled Spirits, and in the
Divine Perfon to whom it was addreffed, cannot
but fill the mind of the reader with a fecret plea-
fure and complacency.

I need not point out the beauty of that circum-

3 The furvey of the while creatimy &c.] Sec the Note, B, iii,
$6.
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ftance, wherein the whole hoft of Angels are re-
prefented as ftanding mute ; nor fhow how proper
the occafion was to produce fuch a filence in
Heaven. The clofe of this divine colloquy, and
the hymn of angels that follows upon it, are
wonderfully beautiful and poetical.

Satan’s walk upon the outfide of the univerfe,
which ata diftance appeared to him of a globular
form, but, upon his nearer approach, looked like
an unbounded plain, is natural and noble: as
his roaming upon the frontiers of the creation
between that mafs of matter, which was wrought
into a world, and that fhapelefs unformed heap
of materials, which ftill lay in chaos and confu-
fion, ftrikes the imagination with fomething
aftonithingly great and wild. I have before
fpoken of the Limbo of Vanity, which the
poct places upon this outermoft furface of the
univerfe ; and fhall here explain myfelf more at
large on that, and other parts of the Poem,
which are of the {fame thadowy nature.

Ariftotle obferves, that the fable of an epick
poem fhould abound in circumftances that are
both credible and aftonithing ; or, as the French
criticks choofe to phrafe it, the fable {hould be
filled with the probable and the marvellous.
This rule is as fine and juft as any in Ariftotle’s
whole art of poctry.

If the fable is only probable, it differs nothing
frm a trug-hiftory ; if it is only marvellous, 1t
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is no better than a romance. The great fecret,
therefore, of heroick poetry is to relate fuch cir-
cumftances as may produce in the reader at the
fame time both belief and aftonithment. This is
brought to pafs, in a well chofen fable, by the
account of fuch things as have Teally happened,
or at leaft of fuch things as have happened ac-
cording to the received opinions of mankind.
Milton’s fable is a mafter-piece of this nature ;
as the War in Heaven, the Condition of the fallen
Angels, the State of Innocence, the Temptation
of the Serpent, and the Fall of Man, though
they arc very aftonithing in themfelves, are not
only credible, but actual points of faith,

The next method of reconciling miracles with
credibility, is by a happy invention of the poet ;
as, in particular, when he introduces agents of
a fuperiour nature, who are capable of effecting
what is wonderful; and what is not to be met
with in the ordinary courfe of things. Ulyfles’s
thip being turned into a rock, and /Enecas’s flect
into a fhoal of water-nymphs, though they are
very furprifing accidents, are neverthelefs pro-
bable when we are told that they were the gods
who thus transformed them. It is this kind of
machinery which fills the poems both of Homer
and Virgil with fuch circumftances as are won-
derful, but not impoffible; and fo frequently
produce in the reader the moft pleafing paffion

YOL. I. H
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that can rife in the mind of man, which is ad-
miration. If there be any inftance in the AEnerd
liable to exception upon this account, it is in the
beginning of the third book, where Zneas is
teprefented as tearing up the myrtle that dropped
blood. To qualify this wonderful cireumftance,
Polydorus tells a flory from the root of the
myrtle; that, the barbarous inhabitants of the
country having pierced him with {pcars and ar-
rows, the wood which was left in his body took
root in his wounds, and gave birth to that blced-
ing tree.  This circumftance feems to have the
tmarvellous without the probable, becaufe it is
reprefented as proceeding from natural caufes,
without the interpofition of any god, or other
fupernatural power capable of producing it.
The fpears and arrows grow of themfelves
without fo much as the modern help of an cna
chantment, [t we look into the fition of
Milton’s fable, though we find it full of fur-
prifing incidents, they are generally fuited to
our notions of the things and perfons defcribed,
and tempered with a due meafure of probability.
I muft only make an exception to the Limbo of
Vanity, with his cpifode of Sin and Death, and
fome of the imaginary perfons in his Chaos,
Thefe paffages are aftonithing, but not credible ;
the reader cannot fo far impofe upon himfelf as
to feca poffibility in them ; they are the defcrip~
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tion of dreams and fhadows, not of things or
perfons. I know that many criticks look upon
the ftories of Circe, Polypheme, the Syrens, nay
the whole Odyffey and l/iad, to be allegories ; but,
allowing this to be truc, they are fables ; which,
confidering the opinions of mankind that pre-
vailed i: theage of the poct, might poffibly have
been according to the letter. The perfons are
fuch as might have acted what is afcribed to
them; as the circumftances, in which they are
reprefented, might poffibly have been truth and
realities. This appearance of probability is fo
abfolutely requifite in the greater kinds of poetry,
that Ariftotle obferves, the ancient tragick writers
made ufe of the names of fuch great men as had
actually lived in the world, though the tragedy
proceeded upon adventures they were never en-
gaged in; on purpofe to make the fubject more
credible. In a word, befides the hidden meaning
of an epick allegory, the plain literal fenfe ought
to appear probable. The ftory fhould be fuch as
an ordinary reader may acquiefce in, whatever
natural, moral, or political, truth may be difco-
vered in it by men of greater penetration.

Satan, after having long wandered upon the
furface, or outmoft wall of the univerfe, dif-
covers at laft a wide gap in it, which led into
the creation, and is defcribed as the opening
through which the Angels pafs to and fro into

H2
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the lower world, upon their errands to mankind.
His fitting upon the brink of this paffage and
taking a furvey of the whole face of nature that
appeared to him new and frefh in all its beauties,
with the fimile illuftrating this circumftance,
fills the mind of the reader with as furprifing
and glorious an idea as any that arifes in the
whole Poem. He looks down into that vaft
hollow of the univerfe with the eye, or (as
Milton calls it in his firft book) with the ken of
an Angel. He furveys all the wonders in this
immenfe amphitheatre that lie between both the
poles of Heaven, and takes in at one view the
whole round of the creation.

His flight between the feveral worlds that
fhined on every fide of him, and the particular
defeription of the fun, are fet forth in all the
wantonnefs of a luxuriant imagination. His
fhape, fpeech, and behaviour upon his tranf-
forming himfelf into an Angel of light, are
touched with exquifite beauty., The poet’s
thought of directing Satan to the fun, which in
the vulgar opinion of mankind is the moft ¢on-
{picuous part of the creation, the placing in it an
Angel, is a circumftance very fincly contrived,
and the more adjufted to a poetical probability,
as it was a reccived do&rine among the moft
famous philofophers, that every orb had its In-
telligence ; and as an Apoftle in Sacred Writ is
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faid to have feen fuch an Angel in the fun, In
the anfwer, which this Angel returns to the dif-
guifed evil Spirit, there is fuch a becoming ma-
jefty as is alfogether fuitable to a fuperiour
Being. The part of it, in which he reprefents
himfelf as prefent at the creation, is very noble
in itfelf ; and not only proper where it is intro-
duced, but requifite to prepare the reader for
what follows in the feventh book :

¢« T faw when at his word the formlefs mafs,

“ This world’s material mould, came to a heap:
¢ Confufion heard his voice, and wild uproar

¢ Stood rul’d, ftond vaft infinitude confin’d ;

¢ Till at his fecond bidding Darknefs fled,

« Light fhone, &c.”

In the following part of the fpecch he points
out the earth with {uch circumftances, that the
reader can fcarce forbear fancying himfelf em.
ployed on the fame diftant view of it:

“ Look downward on the globe, whofe hither fide
“ With light from hence, though but reflected, thines;

¢ ‘That place is Farth, the feat of Man; that light
¢ His day, &c.”

I muft not conclude my reflections upon the
third book, without taking notice of that celc-
brated complaint of Milton with which it opens,
and which certainly deferves all the praifes that
have been “given it; though, as I have before
hinted, it may rather be looked on as an ex-

H 3
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crefcence, than as an effential part of the Poem,
The fame obfervation might be applied to that
beautiful digreffion upon hypocrify in the fame
book.—

Thofe, who know how many volumes have
been written on the poems of Homer and Virgil,
will eafily pardon the length of my difcourfe
upon Milton. The Puaradife Loff is looked
upon by the beft judges, as the greateft pro-
duction, or at leaft the nobleft work of genius,
in our language ; and therefore deferves to be fet
before an Englifh reader in its full beauty. For
this reafon, though I have already endeavoured
to give a general idea of its graces and imper-
fections, I thought myfelf obliged to confider
every book in particular. The firft three books
I have already defpatched, and am now enter-
ing upon the fourth, I need not acquaint my
reader that there are multitudes of beauties in
this great author, efpecially in the deferiptive
parts of his Poem, which I have not touched
upon ; it being my intention to point out thofe
anly, which appear to me the moft exquifite,
or thofe which are not fo obvious to ordi-
nary readers. Every one that has read the
criticks who have written upon the Odyffey, the
lliad, and. the ZEneid, knows very well, that,
though they agree in their opinions of the great
beauties in thofe pocms, they -have neverthelefg



ON THE PARADISE LOST. 108

¢ach of them difcovered feveral mafter-ftrokes,
which have efcaped the obfervation of the reft,
In the fame manner, I quettion not but any
writer, who fhall treat of this fubject after me,
may find feveral beautics in Milton, which I
have not taken notice of, I muft likewife ob-
{erve, that as the greateft mafters of critical
learning differ among one another, as to fome
particular points in an epick paem, I have not
bound myfelf fcrupuloufly to the rules which
any one of them has laid down upon that art,
but have taken the liberty fometimes to join
with one, and fometimes with another, and
{fomctimes to differ from all of them, when I
have thought that the reafon of the thing was
on my fide.

We may confider the beauties of the rourTH
pook under three heads. In the firft are thofc
pictures of flill-life, which we meet with in the
defcription of Eden, Paradife, Adam’s bower,
&c. In the next are the machines, which com-
prehend the fpeeches and behaviour of the good
and bad Angels. In the laft is the condut of
Adam and Eve, who are the principal actors in
the Poem.

In the defcription of Paradife, the poct has
obferved Ariftotle’s rule of lavithing all the or-
paments of diction on the weak unactive parts
of the fable, which are not fupporsted by the

H 4
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beauty of fentiments and charaders. Accord-
ingly the reader may obferve, that the expref-
fions are more florid and elaborate in thefe de-
fcriptions, than in moft other parts of the Poem.
I muft further add, that, though the drawings
of gardens, rivers, rainbows, and the like dead
pieces of nature, are juftly cenfured in an heroick
poem, when they run out into an unneceffary
length ; the defcription of Paradife would have
been faulty, had not the poet been very parti-
cular in it; not only as it is the fcene of the-
principal action, but as it is requifite to give us
an idea of that happinefs from which our firft
parents fell. The plan of it is wonderfully
beautiful, and formed upon the fhort fketch
which we have of it in Holy Writ. Milton’s
exuberance of imagination has poured forth fuch
a redundancy of ornaments on this feat of hap-
pinefs and innocence, that it would be en'cllefs to
point out each particular,

I muft not quit this head, without further
obferving, that there is fcarce a fpeech of Adam
or Eve in the whole Poem, wherein the fenti-
ments and allufions are not taken from this their
dclightful habitation. The reader, during their
whole courfe of action, always finds hithfelf in
the walks of Paradife. In fhort, as the criticks
have remarked, that, in thofe pocms wherein
fhepherds are actors, the thoughts ought always
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to take a tinGure from the woods, fields, and
rivers ; fo we may obferve, that our firft parents
feldom lofe fight of their happy ftation in any
thing they fpeak or do; and, if the reader will
give me leave to ufe theexpreffion, that their
thoughts are always Paradifiacal.

We are in the next place to confider the ma-
chines of the fourth book. Satan, being now
within profpect of Eden, and looking round
upon the glories of the creation, is filled with
fentiments different from thofe which he dif-
covered whilft he was in Hell. The place in-
fpires him with thoughts more adapted to it.
He reflects upon the happy condition from
whence he fell, and breaks forth into a fpeech
that is foftened with feveral tranfient touches of
remorfe and felf-accufation: but at length he
confirms himfelf in impenitence, and in his de-
fign of drawing Man into his own flate of guilt
and mifery. This conflict of paflions is raifed
with a great deal of art, as the opening of his
{pecch to the fun is very bold and noble.

This fpecch is, I think, the fineft that is
afcribed to Satan in the whole Poem. The evil
Spirit afterwards procceds to make his difco-
veries concerning our firft parents, and to leam
after what manner they may be beft attacked.
His bounding over the walls of Paradife; his
fitting in the fhape of a cormorant upon the tres
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of life, which ftood in the center of it, and over.
topped all the other trees of the garden; his
alighting among the herd of animals, which
are fo beautifully reprefented as playing about
Adam and Eve, together with his transforming
himfelf into different fhapes, in order to hear
their converfation ; are circumftances that give
an agreeable furprife to the reader ; and are de-
vifed with great art, to conne¢t that feries of
adventures in which the poet has cngaaed this
great artificer of fraud.

The thought ¥ of Satan’s transformation into
a cormorant, and placing himfelf on the tree of
life, feems raifed upan that paflage in the Iiad,
where two deitics are defcribed, as perching on
the top of an oak in the fhape of vultures,

His planting himfclf at the car of Eve under
the form of a toad, in order to produce vain
dreams and imaginations, is a circumftance of
the fame nature ; as his ftarting up in his own
form is wonderfully fine, both in the literal de-
feription, and in the moral which is concealed
under it. His anfwer upon his being difcovered,
and demanded to give an account of himfelf, is
conformable to the pride and intrepidity of hig
character.

Y of Satan's transformation into @ cormorant,] Pope fays, that
the circumftance of Sleep’s fitting in likenefs of a bird on the
firtree upon mount Ids, in the fourtecnth Jad, is the paffage to
which Milton here alludes,
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Zephon’s rebuke, with the influence it had on
Satan, is exquifitely graceful and moral,  Satan
is afterwards led away to Gabriel, the Chief of
the guardian Angels, who kept watch in Paradife.
His difdainful behaviour on this occafion is {o
remarkable a beauty, that the moft ordinary reader
cannot but take notice of it.  Gabriel’s difcover-
ing his approach at a diftance, is drawn with
great ftrength and livelinefs of imagination.

The conference between Gabri€l and Satan
abounds with fentiments praper for the occafion,
and {uitable to the perfons of the two fpeakers.
Satan clothing himfelf with terrour when he pre-
pares for the combat is truly fublime, and at leaft
equal to Homer’s defcription of Difcord cele,
brated by Longinus, or to that of Fame in Virgil;
who are both reprefented with their feet ftanding
upon the earth, and their heads reaching above
the clouds. )

I muft here take notice, that Milton is every
where full of hints, and fometimes literal tran{-
lations, taken from the greateft of the Greek and
Latin poets. But this I may referve for a dif-
courfe by itfelf, becaufe I would not break the
thread of thefe {peculations, that are defigned for
Englith readers, with fuch reflections as would
be of no ufe but to the learned.

I muft however obferve in this place, that.the
breaking off the combat between Gabriel and
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Satan, by the hanging out of the golden fcales in
Heaven, is a refinement upon Homer’s thought,
who tells us, that, before the battle between
Hecor and Achilles, Jupiter weighed the event
of it in a pair of {cales. The reader may fee the
whole paffage in the 22d Jiud.

Virgil, before the laft decifive combat, de-
fcribes Jupiter in the fame manner, as weighing
the fates of Turnus and ZEneas. Milton, though
he fetched this beautiful circumftance from the
Lliad and Zneid, does not only infert it as a po-
etical embcllithment, like the authors above-
mentioned ; but makes an artful ufe of it for the
proper carrying on of his fable, and for the
breaking off the combat between the two war-
riours, who were upon the point of engaging.
To this we may further add, that Milton is the
more juftified in this paffage, as we find the fame
noble allegory in Holy Writ, where a wicked
prince, fome few hours before he was affaulted
and flain, is faid to have been ** weighed in
the feales, and to have been found wanting.”

I muft here take notice, under the head of the
machincs, that Uriel’s gliding down to the earth
upon a fun-beam, with the poet’s device to make
him defcend, as well in his return to the fun as in-
his coming from it, is a prettinefs that might
have been admired in a little fanciful poet, but
feems below the genius of Milton, The deferip-
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tion of the hoft of armed Angels walking their
nightly round in Paradife, is of another fpirit :
“ So faying, on he led his radiant files,
¢ Dazzling the moon ;”
as that account of the hymns, which our firft
parents ufed to hear them fing in thefe their mid-
night walks, is altogether divine, and inexpref-
fibly amufing to the imagination.

We are, in the laft place, to confider the parts
which Adam and Eve a& in the fourth book.
The defcription of them, as they firft appeared to
Satan, is exquifitely drawn, and fufficient to make
the fallen Angel gaze upon them with all that
aftonifhment, and thofe emotions of envy, in
which he is reprefented.

There is a fine fpirit of poetry in the lines
which follow, wherein they are defcribed as
fitting on a bed of flowers by the fide of a foun-
tain, amidft a mixed affembly of animals.

* The fpecches of thefe two firft lovers flow
equally from paffion and fincerity. The profef-
fions they make to one another are full of warmth ;
but at the fame time founded on truth, Ina
word, they are the gallantries of Paradife.

% The fpecches of thefe trwna firft lovers &c.] ¢ Milton hus painted
the pafion of love,”” fays Dr. Beattie, ¢ as diftinct from all
others, with fuch peculiar truth and beauty, that we cannot think
Voltaire’s encomium too high, when he fays, that love in all
other poetry feems 2 weaknefs, but in Paradife Loff a vistue,'”’
Eflay o Postry and Mufick, Chap. 5,
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The part of Eve’s fpeech, in which fhe gives
an account of herfelf upon her firft creation, and
the manner in which fhe was brought to Adam,
is, I think, as beautiful a paflage as any in Milton,
or perhaps in any other poct whatfoever., Thefe
pailages are all worked off with fo much art,
that they are capable of pleafing the moft delicate
reader, without offending the moft fevere :

¢ "T'hat day I oft remember, when from fleep, &c.”

A poet of lefs judgement and invention than
this great author, would have found it very dif-
ficult to have filled thefe tender parts of the Poem
with fentiments proper for a ftate of innocence ;
to have defcribed the warmth of love, and the
profeflions of it, without artifice or hyperbole 5
to have made the man {peak the moft endearing
things, without defcending from his natural dig-
nity, and the woman receiving them without de-
partihg from the modefty of her character ; in a
word, to adjuft the prerogatives of wifdom and
beauty, and make each appear to the other in its
proper force and lovelinefs.  This mutual fub-
_ ordination of the two fexes is wonderfully kept
up in the whole Poem, as particularly in the
{peech of Live I have before mentioned, and upon
the conclufion of it in the following lines :

“ So ﬂnke our gcneral. mother, and with eyes
¢ Of conjugal attration unreprov’d,
 And meck furrender, half-embracing lean’d
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# On our firft father; half her fwelling breaft
« Naked met his, under the flowing gold ~ *
+ Of her loofe treffes hid: he in delight

« Both of her beauty, and fubmiffive charms,
 Smil'd with fuperiour love.”

The poet adds, that the Devil turned away
with envy at the fight of fo much happinefs.

We have another view of our firft parents in
their evening difcourfes, which is full of pleafing
images and fentiments fuitable to their condition
and charaters. The fpeech of Eve, in parti-
cular, is drefled up in fuch a foft and natural turn
of words and {entiments, as cannot be fufliciently
admired *,

I fhall clofe my reflections upon this book,
with obferving the mafterly tranfition which the
poet makes to their evening worthip in the fol-
lowing lines :

« Thus, at their fhady lodge arriv'd, both ftood,

¢ Both turn’d, and under open fky ador’d

 The God that made both {ky, air, carth, and heaven,

« Which they beheld, the moon’s refplendent globe,

 And ftarry pole: Thou alfo mad’/t the might,
« Muker Omnipotent, and thou the day, &c.”

Moft of the modern heroick poets have imi-
tated the ancients in beginning a {peech without
premifing, that the perfon faid thus or thus;
but, as it is eafy to imitate the ancients in the

* See a criticifm of Addifon on a fine paffage in this fourth
book, v. 640, &c. in the Tarler, Vol, ii, No. 114,
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omiffion of two or three words, it requires judge.
ment to do it in fuch a manner as they fhall not
be miffed, and that the fpeech may begin natu-
rally without them. ** There is a fine inftance
of this kind out of Homer, in the twenty-third
chapter of Longinus.—

We were told in the foregoing book, how the
" evil Spirit practifed upon Eve as fhe lay afleep,
in order to infpire her with thoughts of vanity,
pride, and ambition. The author, who fhows a
wonderful art throughout his whole Poem, in
preparmg the reader for the feveral occurrences
that arife in it, founds, upon the above-mentioned
circumftance, the firft part of the FrrTH BoOK.
Adam, upon his awaking, finds Eve flill afleep,
with an unufual difcompofure in her looks. The
pofture, in which he regards her, is defcribed
with a tendernefs not to be exprefled ; as the
whifper, with which he awakens her, is the
fofteft that ever was conveyed to a lover’s ear.

I cannot but take notice, that Milton, in the
conferences between Adam and Eve, had his eye
very frequently upon the book of Canticles, in
which there is a noble {pirit of eaftern poxtry,
and very often not unlike what we meet with in
Homer, who is generally placed near the age of
Solomon. I think there is no queftion but the
poct, in the preceding fpeech, remembered thofe

38 There is g fine inflonce &c.] See the Note, B. iv. 7240
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two paffages, which are fpoken on the like oc-
cafion, and filled with the fame pleafing images
of nature.

“ My beloved fpake, and faid unto me, Rife up,
my love, my fair one, and come away; for lo the
winter 15 paft, the rain is over and gone, the
Slowers appear on the earth, the time of the finging
of birds is come, and the voice of the turtle is beard
in our land.  The fig tree putteth forth bher green
JSigs, and the vines with the tender grape give a
good fmell.  Arife, my love, my fair one, and come
away. Come, my beloved, let us go forth into the
Jield, let us get up early to the vincyards, let us fee
if " the vine flourifh, whether the tender grape ap-
pear, and the pomegranates bud forth.”

His preferring the garden of Eden to that

¢ where the fapient king

¢ Held dalliance with his fair Egyptian fpoufe,”
fhows that the poet had this delightful fcenc in
his mind.

Eve’s dream is full of thofe high conceits in-
gendering pride, which, we arc told, the Devil
endeavoured to inftil into her. Of this kind is
that part of it where fhe fancies herfelf awakened
by Adam in the following beautiful lines :

“ Why fleep’ft thou, Eve? now is the pleafant time,

* The cool, the filent, fave where filence yields

¢ To the night-warbling bird, that now awake

¢ Tunes fweeteft his love-labour’d fong ; now reigns
“ Full orb’d the moon, and with more pleafing light

VoL, I. , I
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« Shadowy fets off the face of things: In vain,

“ If none regard. Heaven wakes with all his eyes,
* Whom to hehold but thee, nature’s defire,

¢ In whofe fight all things joy, with ravifhment,

¢ Attralted by thy beauty fill to gaze!”

An injudicious poet would have made Adam
talk through the whole work in fuch fentiments
as thefe: But flattery and falthood are not the
courtthip of Milton’s Adam, and could not be
heard by Eve in her ftate of innocence; excepting
only in a dream, produced on purpofc to taint her
imagination. Other vain fentiments of the fame
kind, in this relation of her dream, will be ob-
vious to cvery reader. Though the cataftrophe
of the Poem is finely prefaged on this occafion,
the particulars of it are fo artfully fhadowed, that
they do not anticipate the ftory which follows in
the ninth-book. I thall only add, that, though
the vifion of itfelf is founded upon truth, the cir-
cumftances of it are full of that wildnefs and in-
confiftency which are natural toa dream. Adam,
conformable to his fuperiour character for wif-
dom, inftructs and comforts Eve upon this oc.
cafion.

The morning hymn is written in imitation of
one of thofe pfalms, where, in the overflowings
of gratitude and praife, the pfalmift calls not only
upon the angels, but upon the moft confpicuous
parts of the inanimate creation, to join with him
in extolling their common Maker. Invocations
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of this nature fill the mind with glorious ideas
of God’s works, and awaken that divinc enthu-
fiafm, which is fo natural to devotion. But if
this calling upon the dead parts of nature, is at
all times a proper kind of worfhip ; it was in a
particulir manner fuitable to our firft parents,
who had the creation frefh upon their minds, and
had not feen the various difpenfations of Provi-
dence, nor confequently could be acquainted with
thofe many topicks of praife which might afford
matter to the devotions of their pofterity. I need
not remark the beautiful fpirit of poetry, which
runs through this whole hymn, or the holinefs
of that refolution with which it concludes.

Having already mentioned thofe fpecches which
are affigned to the perfons in this Poem, I pro-
ceed to the defeription which the poet gives of
Raphael.  His departure from before the throne,
and his flight through the choirs of Angels, are
finely imaged. As Milton every where fills
his Poem with circumftances that are marvellous
and aftonithing, he defcribes the gate of Heaven
as framed after fuch a manner, that it opened of
itfelf upon the approach of the Angel who was
to pafs through it.

* The poet here feems to have regarded two

8 The poct bere feems to bave regarded &c.] Hume, in his Notes

on Paradife Loff, 1695, p. 176, feems to think Milton indebted
sather to Jliad v. 749,

Adviparar & winas wheor Spard, &5 fxgor "pnse
I 2
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or three paffages in the 18th I/iad, as that in par-
ticular, where, fpeaking of Vulcan, Homer fays,
that he had made twenty tripodes running on
golden wheels ; which, upon occafion, might go
of themfelves to the affcmbly of the gods, and,
when there was no more ufc for them, return
again after the fame manner. Scaliger has rallied
. Homer very feverely upon this point, as M. Dacier
has endeavoured to defend it. I will not pre-
tend to determine, whether, in this particular of
Homer, the marvellous docs not lofe fight of the
probable.  As the miraculous workmanthip of
Milton’s gates is not fo extraordinary as this of
the tripodes, fo I am perfuaded he would not have
mentioned it, had he not been fupported in it by
a paffage in the Scripture, which fpeaks of wheels
in Heaven that had life in them, and moved of
themfclves, or ftood ftill, in conformity with the
Cherubims, whom they accompanied.

There is no queftion but Milton had this cir-
cumftance in his thoughts ; becaufe, in the fol-
lowing book, he defcribes the chariot of the
Mefliah with Juing whecls, according to the plan
in Ezekiel’s vifion.

I queftion not but Boffu, and the two Daciers,
who are for vindicating every thing that is cen-

And Dr. Newton follows him.  But Mr. Upton obferves, that

the paffage in Milton has its fanQtion more from Bfalm 3xive 7,
than from Homer.
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fured in Homer, by fomething parallel in Holy
Writ, would have been very well pleafed had
they thought of confronting Vulcan’s tripodes
with Ezekiel’s wheels,

Raphael’s defcent to the earth, with the figure
of his perfon, is reprefented in very lively colours.
Several of the French, Italian, and Englifh poets,
have given a loofc to their imaginations in the
defcription of Angels: But I do not remember
to have met with any fo fincly drawn, and fo
conformable to the notions which are given of
them in Scripturc, as this in Milton., After
having fet him forth in all his heavenly plumage,
and reprefented him as alighting upon the earth,
the poet concludes his defcription with a circum-
ftance, which is altogether new, and imagined
with the greateft ftrength of fancy:

¢ Like Maia’s fon he ftood,
¢ And fhook his plumes, that heavenly fragrance ll'd
¢ The circuit wide.”

Raphael’s reception by the guardian Angels ;
his paffing through the wildernefs of fwects; his
diftant appearance to Adam ; have all the graces
that poetry is capable of beftowing. The author
afterwards gives us a particular defcription of
Eve in her domeftick employments.

Though in this, and other parts of the fame
book, the fubject is only the houfewifry of our
firft parent, it is fet off with fo many pleafing

13
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images, and ftrong expreflions, as make it none
of the leaft agreeable parts in this divine work.

‘The natural majefty of Adam, and at the fame
time his fubmiffive behaviour to the fuperiour
Being, who had vouchfafed to be his gueft; the
{olemn Hail which the Angel beftows upon the
mother of mankind, with the figure of ‘Eve mi-
niftring at the table; are circumftances which
deferve to be admired.

Raphael’s behaviour is every way fuitable to
the dignity of his nature, and to that character
of a fociable Spirit, with which the author has
{o judicioufly introduced him. He had received
inftrutions to converfe with Adam, as one friend
converfes with another, and to warn him of the
encmy, who was contriving his deftruction :
Accordingly he is reprefented as fitting down at
table with Adam, and eating of the fruits of Pa-
radife. The occafion naturally leads him to his
difcourfe on the food of Angels. After having
thus entered into converfation with Man upon
more indifferent fubjects, he warns him of his
obedience ; and makes a natural tranfition to the
hiftory of that fallen Angel, who was employed
in the circumvention of our firft parents.

Had I followed Monfieur Boflfu’s method,
already noticed, I fhould have dated the ac-
tion of Paradife Loft from the beginning of
Raphael’s fpeech in this book, as he fuppofes
the ation of the Zneid to begin in the fecond
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book of that poem. I could allege many reafons
for my drawing the action of the Aneid rather
from its immediate bcgmnmg in the firft book,
than from its remotc beginning in the fecond ;
and fhow why I have confidered the facking of
of Troy as an epifode, according to the common
acceptation of that word. But as this would be
a dry, unentertaining, picce of critici{m, and per-
haps unncceflary to thofe who have rcad * my
obfervations, I fhall not enlarge upon it. Which
ever of the notions be true, the unity of Milton’s
action is preferved according to either of them;
whethér we confider the Fall of Man in its im-
mediate beginning, as procecding from the re-
folutions taken in the infernal council, or in its
more remotc beginning, as proceeding from the
firft revolt of the Angels in Heaven.  Theocca-
fion which Milton afligns for this revolt, as it is
founded on hints in Holy Writ, and on the opi-
nion of fome great writers, fo it was the moft
proper that the poet could have made ufe of,

The revolt in Heaven is defcribed with great
force of imagination, and a fine variety of circum-
ftances. The learned reader cannot but be pleafed
with the poet’s imitation of Homer in the laft of
the following lines : ,

“ At length into the limits of the north

 They came, and Satan took his royal feat

% High on a hill, far blazing, as a mount

» Sce before, p. 25—31.
14
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¢ Rais’d on a mount, with pyramids and towers

« From diamond quarries hewn, and rocks of gold,
¢ The palace of great Lucifer, (fo call

¢ That ftructure in the diale& of men

¢ Interpreted)—"

Homer mentions perfons, and things, which,
he tells us, in the language of the gods are called
by different names from thofe they go by in the
language of men. Milton has imitated him with
his ufual judgement in this particular place,
wherein he has likewife the authority of Scrip-
ture to juftify him. The part of Abdiel, who
was the only Spirit that in this infinite hoft of
Angels preferved his allegiance to his Maker,
exhibits to us a noble moral of religious fingu-
larity. The zeal of the Scraph breaks forth
in a becoming warmth of fentiments and expref-
fions, as the character which is given us of him
denotes that generous {corn and intrepidity which
attends heroick virtue. "The author doubtlefs
defigned it as a pattern to thofe, who live among
mankind in their prefent ftate of degeneracy and
corruption, —

We are now entering upon the s1xTH BoOK,
in which the poet defcribes the battle of the
Angels ; having raifed his reader’s expectation,
and prepared him for it by feveral paffages in
the preceding books. I omitted .quoting thefe
paffages in my obfervations on the former books,
having purpofely referved them for the opening
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of this, the fubject of which gave occafion to
them. Theauthor’s imagination was fo inflamed
with this great feene of action, that where-ever
he fpeaks of it, he rifes, if poffible, above him-
felf. Thus where he mentions Satan in the be-
‘ginning of his Poem:

—— ¢ Him the Almighty Power
« Hurl’d headlong flaming from the ethereal fky,
« With hideous ruin and combuftion down
¢ 'To hattomlefs perdition ; there to dwell
« In adamantine chains and penal fire,
% Who durft dety the Omnipotent to arms.”

We have likewife fcveral noble hints of it in
the infernul conference :

¢ O Prince, O Chicf of many throned Powers,
4 That led the embattled Scraphim to war;

¢ Too well I fee and rue the dire cvent,

¢ "That with {ad overthrow and foul defeat

¢ Hath loft us Heaven; and all this mighty hoft
¢ In horrible deftrution laid thus low.

¢ But fec! the angry victor has recall’d

“ His minifters of vengeance and purfuit

* Back to the gates of Heaven: The fulphurous hail
s Shot after us in ftorm, o’erblown, hath laid

# ‘The fiery furge, that from the precipice

¢ Of Heaven receiv’d us falling ; and the thuader,
% Wing'd with red lightning and impetuous rage,
s Perhaps has fpent his fhafts, and ceafes now

# To bellow through the vaft and boundlefs decp.’

There are feveral other very fublime images
on the fame fubje in the firft book, as alfo in
the fecond, '
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¢ What, when we fled amain, purfued and ftruck
* With Heaven’s affliting thunder, and befought
¢ The deep to thelter us? this Hell then feem’d
“ A refuge from thofe wounds —"

In thort, the poct never mentions any thing of
this battle, but in fuch images of greatnefs and
terrour as are fuitable to the fubject. Among
feveral others I cannot forbear quoting that pal-
fage, where the Power, who is defcribed as pre-
fiding over the chaos, fpeaks in the fecond book :

¢ Thus Satan ; and him thus the Anarch old,
% With faltering fpeech and vifage incompos’d,
“ Anfwer'd: I know thee, ftranger, who thou art,
4 That mighty leading Angel, who of late
¢ Made head againft Heaven’s King, though overthrowi,
¢ I faw and heard ; for fuch a numerous hoft
“ Fled not in filence through the frighted deep,
¢ With ruin upon ruin, rout on rout,
¢ Confufion worfe confounded ; and Heaven-gates
s¢ Pour’d out by millions her viGtorious bands
« Purfuing —"

It required great pregnancy of invention, and
ftrength of imagination, to fill this battle with
fuch circumftances as fhould raife and aftonith
~ the mind of the reader ; and at the fame time an
exactnefs of judgement, to avoid every thing that
might appear light or trivial. Thofe, who look
into Homer, are furprifed to find his battles ftill
rifing one above another, and improving in hor-
rour, to the conclufion of the Ihad. Milton’s
fight of Angels is wrought up with the fame
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beauty. It is uthered in with fuch figns of wrath
as are fuitable to Omnipotence incenfed. The
firft engagement is carried on under a cope of
fire, occafioned by the flights of innumerable
burning darts and arrows which are difcharged
from cither hoft. The fccond onfet is ftill more
terrible, as it is filled with thofe artificial thun-
ders, which feem to make the victory doubtful,
and produce a kind of confternation even in the
good Angels. This is followed by the tcaring
up of mountains and promontorics ; till in the
laft place Mecfliah comes forth in the fulnefs of
majefty and terrour.  The pomp ot his appear-
ance amidft the roarings of his thunders, the
flathes of his lightnings, and the noife of his
chariot-whecls, is defcribed with the utmoft
flights of human imagination.

There is nothing in the firft and laft day’s en-
gagement which docs not appear natural, and
agreeable enough to the ideas moft readers would
conccive of a fight between two armics of Angols,

The fecond day’s engagement is apt to ftartle
an imagination, which has not been raifed and
qualified for fuch a defcription, by the reading
of the ancient poets®, and of Homer in particular.
It was certainly a very bold thought in our author,
to afcribe the firft ufe of artillery to the rebel
angels, But as fuch a pernicious invention may

¥ Sec, however, the Notes, B. vi. 484,
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be well fuppofed to have proceeded from fuch
authors ; fo it entered’ very properly into the
thoughts of that Being, who is all along defcribed
as afpiring to the majefty of his Maker. Such
engines were the only inftruments he could have
made ufe of to imitate thofe thunders, that in all
poctry, both facred and profane, are reprefented
as the arms of the Almighty. The tearing up
the hills was not altogether fo daring a thought
as the former. We are, in fome mcafure, pre-
pared for fuch an incident by the defcription of
the giant’s war, which we meet with among the
ancient poets. What ftill made this circumftance
the more proper for the poet’s ufe, is the opinion
of many learned men, that the fable of the giants’
war, which makes fo great a noife in antiquity,
and gave birth to the fublimeft defcription in
Hefiod’s works, was an allegory founded upon
this very tradition of a fight between the good
and bad Angels.

It may, perhaps, be worth while to confider
with what judgement Milton, in this narration,
has avoided every thing that is mean and trivial
in the defcriptions of the Latin and Greek poets ;
and at the fame time improved every great hint
which he met with in their works upon this
fubject. Homer in that paffage, which Lon-
ginus has celebrated for its fublimenefs, and which
Virgil and Ovid have copied after him, tells us,
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that the giants threw Offa upon Olympus, and
Pelion upon Offa.  He adds an epithet to Pelion
(sivoripurhor) which very much f{wells the idea,
by bringing up to the reader’s imagination all
the woods that grew upon it. There is further
a greater beauty in his fingling out by name
thefe three remarkable mountains, fo well known
to the Greeks.  This latt is fuch a beauty, as the
{cenc of Milton’s war could not poffibly furnith
him with. Claudian, in his fragment upon the
giants’ war, has given full fcope to that wildnefs
of imagination which was natural to him. He
tells us that the giants tore up whele iflands
by the roots, and threw them at the gods. He
defcribes one of them in particular taking up
Lemnos in his arms, and whirling it to the fkies,
with all Vulcan’s fhop in the midft of it. Another
tears up mount Ida, with the river Enipeus, which
ran down the fides of it; but the poet, not con-
tent to defcribe him with this mountain upon his
thoulders, tells us that the river flowed down his
back as he held it up in that pofture. It is vifible
to every judicious reader, that fuch ideas favour
more of burlefque, than of the fublime. They
proceed from a wantonnefs of imagination, and
rather divert the mind than aftonith it. Milton
has taken every thing that is fublime in thefe
feveral paffages, and compofes out of them the
following great image :
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“ From their foundations loofening to and fro,

¢ They pluck’d the feated hills, with all their load,
¢ Rocks, waters, woods, and by the fhaggy tops
« Uplifting bore them in their hands.”

We have the full majefty of Homer in this
fhort defcription, improved by the imagination
of Claudian, without its puerilities.

I'need not point out the defcription of the fallen
Angels feeing the promontories hanging over their
heads in fuch a dreadful manner, with the other
numberlefs beauties in this book, which are fo
confpicuous, that they cannot efcape the notice of
the moft ordinary reader.

There are indeed fo many wonderful ftrokes of
poetry in this book, and fuch a variety of fublime
ideas, that it would have been impoffible to have
given them a place within the bounds of thefe re-
marks. Befides that, I find it ina great meafure
done to my hand at the end of my lord Rofcom-
mon’s Effay on tranflated poetry. I fhall refer
my reader thither for fome of the *® mafter-ftrokes

b «¢ Have we forgot how Ruphacl’s numerous profe
$¢ Led our exalted fouls through heavenly camps,
¢ And mark’d the ground where proud apoftate Thrones
¢ Defied Jehovah l—Here, ’twixt hoft and hott,
¢ (A narrow, but a dreadful, interval,)
¢ Portentous fight! before the cloudy van
¢¢ Satan, with vaft and haughty ftrides advanc’d,
¢¢ Came towering, arm’d in adamant and gold.
¢ There, bellowing engines with their fiery tubes
¢¢ Difpers’d cthereal Forms ; and down they fell
¢ By thoufands ; Angels on Archangels roll’d ;
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of the fixth book of Paradife Loft; though at

the fame time there are many others, which that
noble author has not taken notice of.

Milton, notwithftanding the fublime genius
he was mafter of, has in this book drawn to his
afhftance all the helps he could meet with among
the ancient poets, The {word of Michael, which
makes {o great a havock among the bad Angels,
was given him, we are told, out of the armoury

of God:

e $¢ But the fivord
« Of Michael from the atmoury of God
% Was given him temper’d fo, that neither keen
¢« Nor folid might refift that edge: It met
“ The fword of Satan, with fteep force to fmite
 Defcending, and in half cut fheer —"

This paffage is a copy of that in Virgil, wherein
the poet tells us, that the fword of /Eneas, which

¢ Recover'd, to the hills they ran, they flew,

« Which, (with their ponderous load, rocks, waters, woods,)
¢ From their firm feats torn by the fhaggy tops,

¢ They bore like fhiclds before them through the air,
“ Till more incens’d they hurl’d them at their foes.
¢ All was confufion ; Heaven's foundation fhook,

¢ Threatening no lefs than univerfal wrack ;

“ For Michael’s arm main promontorics flung,

¢ And over.prefs’d whole legions weak with fin ;

¢ Yet they blafphem’d, and ftruggled, as they lay ;
¢ Till the great enfign of Mefliah blaz'd,

¢ And, arm’d with vengeance, God’s viQorious Son,
¢ Effulgence of Paternal Deity,

¢ Grafping ten thoufand thunders in his hand,

¢ Drove the old original rebels headlong down,

# And fent them flaming to the vaft abyfs.””
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was given him by a deity, broke into pieces the
fword of Turnus, which came from a mortal
forge. As the moral in this place is divine, fo
by the way we may obferve that the beftowing on
a man, who is favoured by Heaven, fuch an alle-
gorical weapon, is very conformable to the old
eaftern way of thinking. Not only Homer has
made ufe of it, but we find the Jewith hero in
the book of Maccabees, who had fought the
battles of the chofen people with fo much glory
and fuccefs, receiving in his dream a fword from
the hand of the prophet Jeremiah.  The paffage,
wherein Satan is defcribed as wounded by the
fword of Michael, is in imitation of Homer ;
who tells us, in the fame manner, that, upon
Diomedes wounding the gods, therc flowed from
the wound an ichor, or pure kind of blood,
which was not bred from mortal viands; and
thae, though the pain was exquifitely great, the
wound foon clofed up and healed in thofe Bcings'
who are vefted With immortality.

I queftion not but Milton, in his defcription
of his furious Moloch flying from the battle, and
bellowing with the wound he had received, had
his eye © on Mars in the I/iad; who, upon his
being wounded, is reprefented as retiring out of
the fight, and making an outcry louder than that

€ on Mars in the Hliad ;]  Or perhaps on the Dragon wounded,
in Spenfer. See the Note, B. vi. 362+
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of a whole army when it begins the charge.
Homer adds, that the Greeks and Trojans, who
were engaged in a general battle, were terrified -
on each fide with the bellowing of this wounded
deity, The reader will eafily obferve how
Milton has kept all the horrour of - this image,
without running into the ridicule of it. )

Milton has likewife raifed his defeription in
this book with many images taken out of the
poetical parts of Scripture. The Mefliah’s cha-
riot, as I have before taken notice, is formed
upon a vifion of Ezekicl, who, as Grotius ob-
ferves, has very much in him of Homer’s fpirit
in the poctical parts of his prophecy.

The lines, in that glorious commiffion which
is given the Mcfliah to extirpate the hoft of rebel
Angels, are drawn from a fublime paffage in
the Plalms.

The reader will eafily difcover many other
ftrokes of the fame nature.

There is no queftion but Milton had heated
his imagination with the fight of the gods in
Homer, before he entered upon this engagement
of the Angels. Homer there gives us a {cene of
men, heroes, and gods, mixed together in battle.
Mars animates the contending armies, and hfts
up his voice in fuch a manner, that it is heard
diftinctly amidft all the fhouts and confufion of
the fight. Jupiter at the fame time thunders

VOL. 1. - K
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over their heads; while Neptune raifes fuch a
tempeft, that the whole field of battle and all the
tops of the mountains fhake about them. The
poct tells us, that Pluto himfelf, whofe habita-
tion was in the very center of the earth, was fo .
affrighted at the fthock, that he leaped from his
throne. Homer afterwards defcribes Vulcan as
pouring down a florm of fire upon the river
Xanthus, and Minerva as throwing a rock at
Mars; who, he tells us, covered feven acres in
his fall.

As Homer has introduced into his battle of
the gods every thing that is great and terrible in
nature, Milton has filled his fight of good and
bad Angels with all the like circumftances of
horrour,  The fhout of armies, the rattling of
brazen chariots, the hurling of rocks and moun-
tains, the earthquake, the fire, the thunder, are
all of them employed to lift up the reader’s ima-
gination, and give him a fuitable idea of fo great
an action.  With what art has the poet repre-
fented the whole body of the earth trembling,
even before it was created ?

“ All Heaven
¢ Refounded ; and had Earth been then, all Earth
« [1ad to her center ook~

In how fublime and juft 2 manner does he
afterwards deferibe the whole Heaven thaking -
under the whecls of the Meffiah’s chariot, with
‘that exception of the throne of God 2
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e ¢ Under his burning wheels
¢ The ftedfaft empyrean fhook throughout,
« All but the throne itfelf of God ="

Notwithftanding the Mefliah appears clothed
with fo much terrour and majefty, the poet has
ftill found means to make his readers conceive
an idea of him, beyond what he himfelf is able
to defcribe :

¢ Yet half his firength he put not forth, but check’d -
« His thunder in mid volley ; for he meant
« Not to deftroy, but root them out of Heaven.”

In a word, Milton’s genius, which was fo
great in itfelf, and * {o ftrengthened by all the

¢ fo firengthened by all the helps of learning,] This obfervation iy
illuftrated with remarkable elegance and precifion, in a printed
but unpublithed work, entitled ¢ Curfory Remarks on fome of
the ancient Englith poets, particularly Milton, 178g,” and at.
tributed to Philip Neve, Ef¢’.— So true is Mr, Addifon’s re-
mark, that perbaps never was a genius fo firengthened by learning, as
Milton's, that years might be fpent in the examination of the
Paradye Loft, without exhaufting all its topicks of allufion to an.
cient and modern learning, Yet the conftitution of Milton’s ge.
nius ; his creative powers ; the excurfions of his imagination to
regions, untraced by human pen, unexplored by human thought ;
were gifts of nature, not effects of learning.  Had his ftudies, by
any fatality, been confined to an Englith verfion of the facred
Books, Paradife Loff had equally come forth, though with lcfs
ornament.

¢ By this view of the genive of Milton may be decided the
‘queftion, Whether Shakfpeare’s powers would have been en-
larged, or altered, by learning ? Shakfpeare, as Dryden happily
exprefles himfelf, avas watwrally barned,  His learning was above
the fudy of books ; and by them he might, like Milton, have
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helps of learning, appears in this book every
way equal to his fubject, which was the moft

illuftrated nature; have given variety to narration, or energy to
allufion ; but never have improved, through the knowledge of
others, that firft knowledge, which was peculiarly his own,

t But the learning of Milton, though not the firft fubject of
our admiration, is not to be pafled over, without a degree of
praife, to which perhaps no other fcholar is entitled, To both
the diale@®s of Hebrew he added the Greck, Latin, Italian,
French, and Spanith ; and thefe he poffeffed, not with ftudy only,
but commanded them in ordinary and familiar ufe, With.thefe,
aiding his own natural genius, he affumed a vigour of intellett,
to which difficulties were temptations; that courted all that is
arduous : that foared to divine counfels, without unworthinefs ;
and met the majefty of Hecaven, without amazement or con-
fufion,

¢ The energy of his mind, upon all occafions, fhows itfelf
fuch, that we make no allowances (becaufe we find none neceffary)
for.his fituation, Yet the greateft work of human genius, his
Paradyfe Loffy was not begun till he was blind. Had any one,
pofiefling all the faculties of man without impair, executed this
work, who would not fay he had written with all nature prefent
to his mind ; that is, within the power of his mind, by help of
that reference or revifion, which conneéts fcience and retrieves
learning ? But of Milton,

from the cheerful ways of men

Cut off, and for the book of knowledge fair

Prefented with a univerfal blank

Of nature’s works to him expung’d and ras'd,
~ And wifdom at one entrance quite fhut out —
more muft be faid: he wrote with all nature prefent to his me.
mory.

¢ That the praife of Milton is, like that of Cowley, to have

no thought in common with any author, his predeceflor, cannot
be urged. Though he thought for himfelf, he had a juft deference
for the thoughts of others; and, though his genius enabled him
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fublime that could enter into the thoughts of a
poct. As he knew all the arts of affecting the
mind, he knew it was neceffary to give it certain
refting places, and opportunities of recovering
itfelf from time to time': he has therefore with
great addrefs interfperfed feveral fpeeches, re-
flexions, fimilitudes, and the like reliefs to di-
verfify his narration, and eafe the attention of
the reader, that he might come freth to his great
action ; and, by fuch a contraft of ideas, have a
more lively tafte of the nobler parts of his de-
{cription, —

Longinus has obferved, that therc may be a
loftinefs in fentiments where there is no paffion ;

without helps to execute, he difdained not to confult and dire@t
himfelf by the moft approved examples, In his Latin clegies,
Ovid was his mafter : in his firft effay in mafque, Ben Jonfon:
in his Italian poems, Dante, Petrarca, and Fulvio Tefti. It wag
his peculiar ftudy to explare the traces of genius, in whatever
authors had gone with eminence before him, He read them all,
He took the golden ornaments from the hands of the beft artifts ;
he confidered their fathion, their workmanthip, their weight,
their alloy ; and, ftoring and arranging them for occafion, he
adapted them, as he faw fit, to the chalice, or the pixis, formed
from the fublime patterns of his own mind. Works of exquifite
and wonderful invention ; which the moft learned and the moft
ingenious aro the firft to admire ; but which themfelves can never
be imitated | Ta form the Paradife Loff, what learning have the
Jacred ot claffick books, that has not been explored ? And what
are the beauties or the excellencies of either, that he has not there
affembled and combined ? *Tis a temple, conftruéted to his own
immortal fame, of the cedar of Lebanon, the gold of Ophir, and
the marble of Paros,"
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and brings inftances out of ancient authors to
fupport this his opinion. The pathetick, as that
great critick obferves, may animate and inflame
the fublime, but is not effential to it. Accord-
ingly, as he further remarks, we very often find
that thofe, who excel moft in ftirring up the
paiT ons, very often want the talent of writing
in the great and fublime manner ; and {o on the
contrary. Milton has thown himfelf a mafter in
both thefe ways of writing. The sEvEnTH
Book, which we are now entering upon, is an
inftance of that fublime which is not mixed and
worked up with paffion. The author appears in
a kind of compofed and fedate majefty ; and,
though the fentiments do not give fo great an
emotion as thofe in the former book, they abound
with as magnificent ideas. The fixth book, like
a troubled ocean, reprefents greatnefs in confu-
fion ; the feventh affeéts the imagination like
the ocean in a calm, and fills the mind of the
reader, without producing in it any thing like
tumult or agitation.

The critick above-mentioned, among the rules
which he lays down for fucceeding in the
fublime way of writing, propofes to his reader,
that he fhould imitate the moft celebrated au-
thors who have gone before him, and have been
engaged in works of the fame nature; as in
particular, that, if he writes on a poetical fub-
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ject, he fhould confider how Homer would have
fpoken on fuch an occafion. By this means,
one great genius often catches the flame from
another ; and writes in his fpirit, without co-
pying fervilely after him. Thercarea thoufand
fhining paffages in Virgil, which have been
lighted up by Homer.

Milton, though his own natural ftrength of
genius was capable of furni(hing out a perfe&
work, has doubtlefs very much railed and en»
nobled his conceptions by fuch an imitation as
that which Longinus has recommended.
~In this book, which gives us an account of
the fix days works, the poet reccived but very
few affiftances from heathen writers, who were
ftrangers to the wonders of creation, But, as
there are many glorious ftrokes of poetry upon
this fubject in Holy Writ, the author has num-
berlefs allufions to them through the whole
courfe of this book, The great critick I have
before mentioned, though an heathen, has taken
notice of the fublime manner in which the Jaw-
giver of the Jews has defcribed the creatian in
the firft chapter of Genefis ; and there are many
other paffages in Scripture, which rife up to the
fame majefty, where this fubjett is touched
upon, Milton has fhown his judgement very
remarkably, in making ufe of fuch of thefe as
were proper far his Poem; and in duly quas
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lifying thofe high ftrains of Egffern po:try, which

‘were fuited to readers whofe imaginations were
fet to an higher pitch ‘than thofe of colder’
climates.

Adam’s fpeech to the Angel, wherein he
defires an account of what had paffed within
the regions of Nature before the creation, is
very great and folemn. The following lines, in
which he tells him, that the day is not too far
fpent for him to enter upon fuch a fubjet, are
exquifite in their kind :

¢ And the great light of day yet wants to run

¢ Much of his race though fteep ; fufpenfe in Heaven,
# Held by thy voice, thy potent voice, he hears,

¢ And longer will delay to hear thee tell

« His generation, &c.”

The Angel’s encouraging our firft parents in

a modeft purfuit after knowledge, and the
caufes which he affigns for the creation of the

world, are very juft and beautiful. The Mefliah,

by whom, as we are told in Scripture, the

‘heavens were made, comes forth in the power of
his Father ; furrounded with an hoft of Angels,

and clothed with fuch a Majefty as becomes his

_'entering upon a work, which, according to our
conceptions, appears the utmoft exertion of Om-

nipotence.  What a beautiful defeription has our

author raifed upon that hint in one of the pro-

phets |« And bebold thers came four chariots



ON THE PARADISE LOST. 317

out from between two mountains, and the mouna
satns were mountains of brafs.”

« About his chariot numberlefs were pour’d

¢t Cherub, and Seraph, Potentates, and Thrones,

¢ And Virtues, winged Spirits, and chariots wing'd
¢ From the armoury of God ; where ftand of old
¢ Myriads, between two brazen mountains lodg'd
¢ Againft a folemn day, harnefs’d at hand,

¢ Celeftial equipage ; and now came forth

« Spontancous, for within them Spirit liv'd,

« Attendant on their Lord: Heaven open’d wide

¢ Her ever-during gates, harmonious found

¢ On golden hinges moving ~"

I have before taken notice of thefe chariots of
God, and of thefe gates of Heaven; and thall
here only add, that Homer gives us the fame
idea of the latter, as opening of themfelves ;
though he afterwards takes off from it, by
telling us, that the Hours firft of all removed
thofe prodigious heaps of clouds which lay as a
barrier before them.

I do not know any thing in the whole Poem
more fublime than the defcription which follows,
where the Mefliah is reprefented at the head of
his Angels, as looking down into the chaos,
calming its confufion, riding into the midft
of it, and drawing the firft out-line of the
creation,

The thaught of the golden compaffes, ver.
22, is conceived altogether in Homer’s fpirit ;
and is a very noble incident in this wonderful
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defcription. Homer, when he fpeaks of the
gods, afcribes to them feveral arms and inftru.
ments, with the fame greatnefs of imagination :
Let the reader only perufe the defcription of
Minerva’s ZEgis, or buckler, in the fifth book,
with her fpear which would overturn whole
fquadrons, and her h.lmet that was fufficient to
cover an army drawn out of an hundred cities.
The goldin compafles in the above-mentioned
paflage appear a very natural inftrument in the
hand of him, whom Plato fomewhere calls the
Divine Geometrician. As poetry delights in
clothing abftracted ideas in allegories and fen-
fible images, we find a magnificent defcription
of the creation formed after the fame manner in
one of the prophets, wherein he defcribes the
Almighty Archite® as meafuring the waters in
the hollow of his hand, meting out the heavens
with his fpan, comprehending the duft of the
carth in a meafure, weighing the mountains in
feales, and the hills in a balance. Another of
them, defcribing the Supreme Being in this great
work of - creation, reprefents him as laying the
foundations of the carth, and ftretching a line
upon it: And in another place as garnithing the
heavens, ftretching out the north over the empty
place, and hanging the earth upon nothing.

This laft noble thought Milton has cxprcfscd in
the following verfe:
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« And Earth felf-balanc’d on her center hang.”

The beauties of defcription in this book lie fo
very thick, that it is impoffible to enumerate
them in thefe remarks. The poet has employed
on them the whole energy of our tongue. The
feveral great fcenes of the creation rife up to
view one after another, in fuch a manner that
the reader feems prefent at this wonderful work,
and to affift among the choirs of Angels, who
are the fpectators of it. How glorious is the
conclufion of the firft day !

e——— ¢ Thus was the firft day even and mom:
¢ Nor paft uncelebrated, nor unfung
¢ By the celeftial quires, when orient light
# Exhaling firft from darknefs they beheld ;
¢ Birth-day of Heaven and Earth; with joy and fhout
* The hollow univerfal orb they fill'd.”

We have the fame elevation of thought in the
third day, when the mountains were brought
forth, and the deep was made. We have alfo
the rifing of the whole vegetable world de.
fcribed in this day’s work, which is filled with
all the graces that other poets have lavithed on
their defcription of the fpring, and leads the
reader’s imagination into a theatre equally fur.
prifing and beautiful.

The feveral glories of the heavens make their
appearance on the fourth day.
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One would wonder how the poet could be fo
concife in his defeription of the fix days works,
as to comprehend them within the bounds of
an epifode ; and at the fame time fo particular,
as to give us a lively idea of them. This is ftill
more remarkable in his account of the fifth and
fixth days, in which he has drawn out to our
view the whole animal creation, from the rep-
tile to the bechemoth. As the lion and the levi-
athan are two of the nobleft productions in the
world of living creatures, the reader will find a
moft exquifite {pirit of poetry in the account
which our author gives us of them.” The fixth
day concludes with the formation of Man;
upon which the Angel takes ogcafion, as he did
after the battle in Heaven, to remind Adam:of
his obedience ; which- was the- principal defign
of this his vifit.

The . poct afterwards rcprcfents the Mcff ah
returning into Heaven, and taking a furvey of
his great work. "There is fomething inexpref-
fibly fublime in this part of the Poem, where
the author "defcribes the great period of time,
filled with fo many - glorious circumftances ;
when the hcavens and ‘earth were finithed :
when the Meffiah “afcended up in triumph
through the everlafting gates 3 'when' he looked
.down" With pleafiire / upon hls new Creation ;
when cvery part 6f iiature feetnied to rejoice in
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its exiftence ; ‘when the moming-ftars fang to-
gether, and all the fons of God fhouted for
oy. o

: yI cannot conclude this book upon the creation,
without mentioning € a poem which has lately
appeared under that title. The work was under-
taken with fo good an intention, and is executed
with fo great a maftery, that it deferves to be
looked upon as one of the moft ufeful and noble
productions in our Englith verfe. The reader
cannot but be pleafed to find the depths of phi-
lofophy enlivened with all the charms of poetry ;
and to fee fo great a ftrength of reafon, amidft
{o beautiful a redundancy of the imagination.
The author has thown us that defign in all the
works of nature, which neceffarily leads us to
the knowledge of its firft caufe. In fhort, he has
illuftrated, by numberlefs and inconteftible in-
ftances, that divine wifdom, which the Son of
Sirach has fo nobly afcribed to the Supreme
Being in his formation of the world, when he
tells us, that ** He created ber, and faw bher,
and numbered ber, and poured her out upon all bis
Works."—

* a poem which bas lately agpeared &c.] This was The Creatian
by Sir Richard Blackmore, publithed in 1712 ; a poem, fays Dr.
']ohnfon, which, ¢ if he had written nothing elfe, would have
tranfmitted him to pofterity among the firft favourites of the
Englith Mufe.” See Lives of the Eng. Poets, edit, 1794,
vol. iii, p. 72,
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The accounts, which Raphael gives of the

battle of angels and the creation of the world,
have in them thofe qualifications which the
criticks judge requifite to an epifode. They are
nearly related to the principal action, and have
a juft connexion with the fable.
- The E1GHTH BooK opens with a beautiful de-
feription of the impreffion which this difcourfe
of the "Archangel made on our firft parents.
Adam afterwards, by a very natural curiofity,
inquires concerning the motions of thofe celeftial
bodies which make the moft glorious appear-
ance among the fix days works. The poet here,
with a great deal of art, reprefents Eve as with-
drawing, from this part of their converfation,
to amufements more fuitable to her fex. He
well knew that the epifode in this book, which
is filled with Adam’s account of his paffion and
eftcem for Eve, would have been improper for
her hearing ; and has therefore devifed very juft
and beautiful reafons for her retiring.

The Angel’s returning a doubtful anfwer to
Adam’s inquiries was not only proper for the
moral reafon which the poct affigns, but becaufe
it would have been highly abfurd to have given
the fanction of an Archangel to any particular
fyftem of philofophy. The chief points in the
Ptolemaick and Copernican hypothefes are de-
foribed with great concifenefs and perfpicuity,
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and at the fame time dreffed in very pleafing and
poetical images.

Adam, to detain the Angel, enters afterwards
upon his own hiftory, and relates to him the
circumftances in which he found himfelf upon
his creation ; as alfo his converfation with his
Maker, and his firft meeting with Eve, There
is no part of the Poem more apt to raife the at-
tention of the reader, than this difcourfe of our
great anceftor ; as nothing can be more furprifing
and dclightful to us, than to hear the fentiments
that arofe in the firft Man, while he was yet new
and frefth from the hands of his Creator. The
poet has interwoven every thing which is de-
livered upon this fubje& in Holy Writ with fo
many beautiful imaginations of his own, that
nothing can be conceived more juft and natural
than this whole epifode. As our author knew
this fubject could not but be agreeable to his
reader, he would not throw it into the relation of
the fix days works, but referved it for a diftinct
epifode, that he might have an opportunity of
expatiating upon it moreat large.  Before I enter
on this part of the Poem, I cannot but take notice
of two fhining paffages in the dialogue between
Adam and the Angel.  The firft is that wherein
our anceftor gives an account of the pleafure he
took in converfing with him, which contains a
very noble moral ; :
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¢ For, while I it with thee, I {fcem in Heaven;
¢ And fweeter thy difcourfe is to my ear
¢ "Than fruits of palm-tree pleafanteft to thirft
¢ And hunger both, from labour, at the hour
¢ Of fweet repaft; they fatiate, and foon fill,
¢ Though pleafant; but thy words, with grace divine
« Imbued, bring to their fweetnefs no fatiety.”

The other I fhall mention, is that in which the
Angel gives a reafon why he fhould be glad to
hear the ftory Adam was about to relate :

 For I that day was abfent, as befel,

« Bound on a voyage uncouth and obfcure,

¢ Far on excurfion towards the gates of Hell ;
¢ Squar’d in full legion (fuch command we had)
« Lo fee that none thence iffued forth a fpy,
 Or cnemy, while God was in his work ;

¢ Leoft he, incens’d at fuch eruption bold,

¢« Deftru@ion with Creation might have mix’d.”

There is no queftion but our poet drew the
image in what follows from that in Virgil’s fixth
book, where Zneas and the Sybil ftand before
the adamantine gates, which are there defcribed
as fhut upon the place of torments ; and liften to
the groans, the clank of chains, and the noife of
iron whips, that were heard in thofe regions of
pain and forrow :

¢ Faft we found, faft thut,

¢¢ "I'he difmal gates, and barricado’d ftrong ;

¢ But long ere our approaching heard within

¢ Noife, other than the found of dance or fong,
¢ Torment, and loud lament, and furious rage.”
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Adam then proceeds to give an account of his
condition and fentiments -immediately after his
creation, How agreeably does he reprefent the
pofture in which he found himfelf, the delight-
ful landfkip that furrounded him, and the glad-
nefs of heart which grew up in him on that oc-
cafion | He is afterwards deferibed as furprifed
at his own exiftence, and taking a furvey of
himfelf, and of all the works of nature. He
likewife is reprefented as difcovering, by the
light of reafon, that he, and every thing about
him, muft have been the cffet of fome Being
infinitely good and powerful; and that this
Being had a right to his worthip and adoration.
His firft addrefs to the fun, and to thofe parts of
the creation which made the moft diftinguithed
figure, is very natural and amufing to the ima-
gination. His next fentiment, when upon his
firft going to fleep he fancies himfelf lofing his
exiftence, and falling away into nothing, can
never be fufficiently admired. His drcam, in-
which he ftill preferves the confcioufnefs of his
exiftence, and his removal into the garden which
was prepared for his reception, are alfo circum-
ftances finely imagined, and grounded' upon what
is delivered in facred ftory.

Thefe, and the like wonderful, incidents in .
this part ‘of the work, have in- them all the

VOL. I. L
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beauties of novelty ; at the fame time that they
have all the gracgs of nature.

They are fuch as none but a great genius
could have thought of ; though, upon the pe-
rufal of them, they feem to rife of themfelves
from the fubject of which he treats. In a
word, though they are natural, they are not ob-
vious ; which, is. the true character of all fine
writing.

Thc xmprcfﬁon which the interdiction of the
tree of life left in the mind of our firft parent, is
defcribed with great ftrength and judgement ;
as the image of the feveral beafts and birds
pafling in review before him is very beautiful
and lively,

Adam, in the next place, defcribes a con-
ference which he held with his Maker upon the
fubjeét of folitude. The poet here reprefents the
Supreme Being, as making an effay of his own
work, and putting to the trial that reafoning
faculty with which he had enducd his creature.
Adam urges, in this divine colloquy, the im-
pofTibility of his being happy, though he was
the inhabitant of' Paradife, and Lord of the
whole creation, without the converfation and
fociety of fome rational creature, who fhould
partake thofe bleflings with him. This dia-
logue, which is {upported chiefly by the beauty
of the thoughts, wnthout other poetical orna-
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ments, is as fine a part as any in the whole Poem:
The more the reader examines the juftnefs and
delicacy of its fentiments, the more he will find
himfelf pleafed with it. The poet has wonder-
fully preferved the* chigs
defcenfion in the Cr A Jand af the fame time
that of humility and adoration i the creature,
as particularly in the following lines :

“ Thus I prefumptuous ; and the Vifion bright, B
¢ As with a fmile more brighten’d, thus replied, &¢.”

~——— ¢ |, with leave of fpeech implor’d,
“ And humble deprecation, thus replied.
¢ Let not my wonds offend thee, heavenly Power,
“ My Maker, be propitious while 1 fpeak, &c.”

Adam then proceeds to give an account of his
fecond fleep, and of the dream in which he be-
held the formation of Eve. The new paffion
that was awakened in him at the fight of her,
is touched very finely : :

¢ Under his forming hands a creature grew,
“ Man.like, but different fex; fo lovely fair,
¢ That what feem'd fair in all the world, {eein’d now
 Mean, or in her fumm’d up, in her contain'd,
¢ And in her looks ; which from that time infus’d
“ Sweetnefs into my heart, unfelt before,
¢ And into all things from her air infpir'd
*¢ The fpirit of Jove and amorous delight™

Adam’s diftrcfs upon lofing fight of this
beautiful phantom, with his exclamations of
joy and gratitude at the difcovery of a real

L 2
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creature who refembled the apparition which
had been prefented to him in his dream ; the
approaches he makes to her ;_and his manner of
courtfhip ; are all laid together in a moﬁ eX~
quifite propriety of {esgi

Though this part-offah Poem is worked up
with great warmth and {pirit, the love which is
defcribed in it is every way fuitable to a ftate of
innocence. If the reader compares the defcrip-
tion which Adam here gives of his leading Eve
to the nuptial bower, with that which Mr.
Dryden has made on the fame occafion in a fcene
of his Fall of Mun, he will be fenfible of the
great care which Milton took to avoid all
thoughts on fo delicate a fubject that might
be offenfive to rcligion or good-manners. The
fentiments are chafte, but not cold ; and convey
to the mind ideas of the moft tranfporting
paflion, and of the greateft purity, What a
noble mixture of rapture and innocence has the
author joined together, in the reflection which
Adam makes on the pleafures of love, compared
to thofe of fenfe!

Thefe fentiments of love in our firft parent,
give the Angel fuch an infight into human na-
ture, that he feems apprehenfive of the evils
which might befal the fpecies in general, as
well as Adam in particular, from the excefs of
this paffion. He therefore fortifies him againft

oo 1
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it by timely admonitions ; which very artfully
prepare the mind of the reader for the oca
currences of the next book, where the weak-
nefs, of which Adam here gives fuch diftant
difcoveries, brings about that fatal event which
is the fubject of the Poem. His difcourfe, which
follows the gentle rebuke he reccived from the
Angel, thows that his love, however violent it
might appear, was ftill founded in reafon, and
confequently not improper for Paradife.

Adam’s fpeech, at parting with the Ang:l,
has in it a deference and gratitude agreeable to
an inferiour nature; and at the fame time a
certain dignity and greatnefs, fuitable to the
father of mankind in his ftate of innocence.~—

If we look into the three great heroick poems
which have appeared in the world, we may
obferve that they are built upon very flight
foundations. Homer lived near 300 years after
the Trojan war ; and, as the writing of hiftory
was not then in ufe among the Greeks, we may
very well fuppofe, that the tradition of Achilles
and Ulyfles had brought down but very few
particulars to his knowledge; though there is
no queftion but he has wrought into his two
poems fuch of their remarkable: adventurcs, as
were ftill talked of among his eontémporaries. -

The ftory of Aneas, on which Virgil founded
his poem, was likewife very bare of circum-

L3
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ftances ; and by that means afforded him an op-
portunity of embellithing it with fiction, and
giving a full range to his own invention. We
find, however, that he has interwoven, in the
courfe of his fable, the principal particulars,
which were generally believed among the Ro-
mans, of /Eneas’s voyage and fettlement in
Italy.

The reader may find an abridgement of the
whole ftory as collected out of the ancient Hif-
torians, and as it was received among the Ro-
mans, in Dionyfius Halicarnaffeus.

Since none of the criticks have confidered
Virgil’s fable, with relation to this hiftory of
Zneas ; it may not perhaps be amifs to examine
it in this light, fo far as regards my prefent
purpofe. Whoever looks into the abridgement
abovementioned, will find that the character of
Aneas is filled with piety to the gods, and a
fuperftitious obfervation of prodigies, oracles,
and predictions. Virgil has not only preferved
this charater in the perfon of Aneas, but has
given a place in his poem to thofe  particular
prophecies which he found recorded of him in
hiftory and tradition. The poet took the matters
of falt as they came down to him ; and circum-
ftanced them after his own manner, to make
them appear the more natural, agreeable, or fur-
prifing. I belicve very many readess have been
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fhocked at that ludicrous prophecy, which one
of the Harpies pronounces to the Trojans in the
third book ; namely, that, before they had built
their intended city, they fhould be reduced by
hunger to eat their very tables, But, whén they
hear that this was one of the circumftances that
had been tranfmitted to the Romans in the hif-
tory of /neas, they will think the poet did very
well in taking notice of it. The hifterian above-
mentioned acquaints us, a prophetefshad fore-
told /neas, that he thould take his voyage weft-
ward, till his companions thould eat their tables ;
and that accordingly, upon his landing in Italy,
as they were cating their flefh upon cakes. of
bread for want of other conveniencies, they af-
terwards fed on the cakes themfelves; upon
which one of the company faid merrily, “ g
are eating our tables.,” They immediately took
the hint, fays the hiftorian, and concluded the
prophecy to be fulfilled. As Virgil did not think
it proper to omit fo material a particular in the
hiftory of Zneas, it may be worth while to
confider with how much judgement he has
qualified it, and taken off every thing that
might have appeared improper for a paflage in
an heroick poem. The prophetefs, who foretclls
it, is an hungry Harpy, as theiperfon who dif
covers- it is young Afcanius;
* Heus etiam menfas confunhimus, inquiit Iulus I

L 4
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~ Such an obfervation, which is beautiful in
the mouth of a boy, would have been ridiculous
from any other of the company. Iam apt to
think that the changing of the Trojan flect into
Water!Nymphs, which is the moft violent ma-
chine in the whole Zneid, and has given offence
to feveral criticks, may be accounted for the
fame way. Virgil himfelf, before he begins that
relation, premifcs, that what he was going to
tell appeared incredible, but that it was juftified
by tradition. What further confirms me that
this change of the fleet was a celebrated circum-
ftance in the hiftory of Ancas, is, that Ovid has
given a place to the fame metamorphofis in his
account of the heathen mythology.

None of the criticks 1 have met with having
confidered the fable of the Aineid in this light,
and taken notice how the tradition, on which it
was founded, authorifes thofe parts in it which
appear more exceptionable ; I hope the length
of this reflection will not make it unacceptable
to the curious part of my readers.

The hiftory, which was the bafis of Milton’s
Poem, is ftill thorter than either that of the I/ad,
or Kneid, The poet has likewife taken care to
infert every circumftance of it in the body of his
fable.. The NniNTH BoOk, which we are here to
confider, 18 raifed upon. that brief account in
Scripture, wherein we are told that the ferpent
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was more fubtle than any beaft of the field ;
that he tempted the Woman to eat of the for-
bidden fruit; that fhe was overcome by this
temptation ; and that Adem followed. her ex
ample. From thefe few particulars, Milton has
formed one of the moft entertaining fables that
invention ever produced. He has difpofed of
thefe feveral circumftances among fo many agree-
able and natural fiGtions of his own, that his
whole ftory looks only like a comment upon
Sacred Writ, or rather fecms to be a full and
complete relation of what the other is only an
epitome. I have infifted the longer on this con-
fideration, as I look upon the difpofition and
contrivance of the fable to be the principal-beauty
of the ninth book, which has more fory in it,
and is fuller of incidents, than any other in the
whole Poem. Satan’s traverfing the globe, and
ftill keeping within the fhadow of the night, as
fearing to be difcovered by the Angel of the fun,
who had before dete¢ted him, is one of thofe
beautiful imaginations with which he introduces
this his fecond feries of adventures, Having cx-
amined the nature of every creature, and tound
out one which was the moft proper for his
purpofe, he again returns to Paradife; and, to
avoid difcovery, finks by night with a river that
ran under the garden, and rifes up again through
a fountain that iffued from it.by the tree of life..
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The poet, who, as we have before taken notice,
fpeaks as little as poffible in his own perfon, and,
after- the example of Homer, fills every part of
his work with manners and charaters, intro-
duces a foliloquy of this infernal agent, who
was thus reftlefs in the deftruction of Man. He
is then defcribed as gliding through the garden,
under the refemblance of a mift, in order to find
out that creature in which he defigned to tempt
our firft parents. This defcription has fome-
thing in it very poetical and furprifing.

The author afterwards gives us a defcription
of the morning, which is wonderfully fuitable
to a divine poemn, and peculiar to that firft feafon
of nature: He reprefents the Earth, before it was
curfed, as a great altar, breathing out its incenfe
from all parts, and fending up a pleafant favour
to the noftrils of its Creator ; to which he adds
a noble idca of Adam and Eve, as offering their
morning worfhip, and filling up the univerfal
confort of praife and adoration.

The difpute, which follows between our two
firt parents, is reprefented with great art: It
proceeds from a difference of judgement, not of
paffion ; and is managed with reafon, not with
heat: It is fuch a difpute as we may fuppofe
might have happened in Paradife, had Man
continued happy and innocent. There is a great
delicacy in the moralities which are interfperfed
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in Adam’s difcourfe, and which the moft ordinary

reader cannot but take notice of. That force of

love, which the father of mankind {o finely de-

fcribes in the eighth book, fhows itfelf here in

many fine inftances: As in thofe fond regards he -
cafts towards Eve at her parting from him; in his

impatience and amufement during her abfence ;

but particularly in that paffionate fpeech, where,

feeing hr irrecoverably loft, he refolves to perith

with her rather than to live without her:

¢ Some curfed fraud
¢« Of enemy hath beguil'd thee, yet unknown,
¢ And me with thee hath ruin’d; for with thee
¢ Certain my refolution is to dic:
“ How can 1 live without thee! how forego
« Thy fweet converfe, and love fo dearly join’d,
« To live again in thefe wild woods forlorn !
¢« Should God create another Eve, and I
“ Another rib afford, yet lofs of thee
* Would never from my heart ; no, no!' I fecl )
* The link of nature draw me: fleth of fleth,
“ Bonc of my bone thou art, and from thy ftate
« Mine never fhall be parted, blifs or woe !”

The beginning of this fpeech, and the prepa-
ration to it, are animated with the fame fpirit as
the conclufion, which I'have here quoted.

The feveral wiles which are put in practice by
the Tempter, when he found Eve feparated from
her hufband ; the many pleafing images of nature
which are intermixed in tjns part of the ﬁory,
with its gradual and regulaf progrcfs to the fatal ~
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cataftrophe; are fo very remarkable, that it
would be fuperfluous to point out their refpetive
beauties.

I have avoided mentioning any particular fimi-
litudes in my remarks on this great work, be-
caufe I have given a general account of them in
my obfervations on the firft book. There is one,
however, in this part of the Poem, which I fhall
here quote, as it is not only very beautiful, but
the clofcft of any in the whole Poem ; I mean
that, where the ferpent is defcribed as rolling for-
ward in all his pride, animated by the evil Spirit,
and conducting Eve to her deftruction, while
Adam was at too great a diftance from her to
give her his affiftance.  Thefe feveral particulars
are all of them wrought into the following fimi-
litude.

“ Hope clevates, and joy

« Brightens his creft ; as when a wandering fire,

“ Compat of un&uous vapour, which the night

¢« Condenfes, and the cold environs round,

¢¢ Kindled through agitation to a flame,

* Which oft, they fay, fome evil Spirit attends,

“ Hovering and blazing with delufive light,

¢ Mifleads the amaz’d night-wanderer from his way
* To bogs and mires, and oft through pond or poal ;
¢ There fwallow’d up and loft, from fuccour far.”

That feeret intoxication of pleafure, with all
thofe tranfient fluthings of guilt and joy, which
the poet reprefents in our firft parents upon their
cating the forbidden fruit, to thofe flaggings of
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fpirit, damps of forrow, and mutual accufations
which fucceed it, are conccived with a wonder-
ful imagination, and defcribed in very natural
fentiments,

When Dido, in the fourth Zneid, yielded to
that fatal temptation which ruined her, Virgil
tells us the Earth trembled, the Heavens were
filled with flahes of lightning, and the Nymphs
howled upon the mountain tops.  Milton, in the
fame poetical fpirit, has defcribed all Nature as
difturbed upon Eve’s cating the forbidden fruit.

Upon Adam’s falling into the fame guilt, the
whole Creation appears a fecond time in con-
vulfions.

As all Nature {uffered by the guilt of our firft
parents, thefe fymptoms of trouble and confter-
nation are wonderfully imagined, not only as
prodigies, but as marks of her fympathizing in
the Fall of Man. ‘

Adam’s converfe with Eve, after having eaten
the forbidden fruit, is an exact copy of that be-
tween Jupiter and Juno in the fourtcenth Iiad,
Juno there approaches Jupiter with the girdle
which fhe had received from Venus ; upon which
he tells her, that fhe appeared more charming,
and defirable than fhe had ever done before, even
when their loves were at the higheft. The poet
afterwards defcribes them as repofing on a fum-
mit of mount Ida, which produced undet them
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a bed of flowers, the lotos, the crocus, and the
hyacinth; and concludes his defcription with
their falling afleep.

Let the reader compare this with the following
paflage in Milton, which begins with Adam’s
{peech to Eve:

¢ For never did thy beauty, fince the day
« ] faw thee firft and wedded thee, adom’d
“ With all perfe&ions, fo inflame my fenfc
« With ardour to enjoy thee, fairer npw
 Than ever, bounty of this virtuous tree !
¢ So faid he, and forbore not glance or toy
¢ Of amorous intent ; well underftood
- % Of Fve, whofe eye darted contagious fire.
¢« Her hand he feis’d; and to a fhady bank,
¢ "Thick over-head with verdant roof imbower’d,
¢¢ He led her nothing loth ; flowers were the couch,
¢ Panfies, and violets, and afphodel,
* And hyacinth ; Earth’s frefheft fofteft lap.
« There they their fill of love and love's difport
“ Took largely, of their mutual guilt the feal,
¢ The folace of their fin; till dewy fleep
¢ QOpprefs’d them —"

As no poet feems ever to have ftudied Homer
more, or to have refembled him in the greatnefs
of genius, than Milton ; I think I thould have
given but a very imperfect account of his beau-
ties, if-I had not obferved the moft remarkable
paffages which look like parallels in thefe two
great authors. I'might, in the courfe of this

" criticifm, have taken notice of many particular
lines and expreflions which are tranflated from
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the Greek poet; but, as I thought this would
" have appeared too minute and over-eurious, I
have purpofely omitted them. The greater in-
cidents, however, are not only fet off by being
fhown in the fame light with feveral of the fame
nature in Homer, but by that means may be
alfo guarded againtt the cavils of the taftelefs or
ignorant.—

The TENTH BoOK of Paradife Loff has a greater
variety of perfons in it than any other in the whole
Poem. The author, upon the winding up of his
action, introduces all thofe who had any concern
in it; and fhows, with great beauty, the in-
fluence which it had upon each of them. It is
like the laft act of a well-written tragedy ; in
which all, who had a part in it, are generally
drawn up before the audience, and reprefented
under thofe circumftances in which the determi-
nation of the action places them.

I fhall therefore confider this book under four
heads, inrelation to the celeftial, the infernal, the
human, and the imaginary, perfons ; who have
their refpective parts allotted in it,

To begin with the celeftial perfons: The
guardian Angels of Paradife are defcribed as re-
turning to Heaven upon the Fall of Man, in order
to approve their vigilance; their arrival, their
manner of reception, with the forrow which ap-
peared in themfclves, and in thofe Spirits who are
faid to rejoice at the converfion of a finner, are
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very finely laid together in the beginning of this
book.

The fame Divine Perfon, who in the foregoing
parts of this Pocm interccded for our firft parents
before their Fall, overthrew the rebel Angels, and
created the world, is now reprefented as defeend-
ing to Paradife, and pronouncing fentence upon
the threc offenders. The cool of the evening
being a circumftance with which Holy Writ in-
troduces this great fcene, it is poetically defcribed
by our author ; who has alfo kept religioufly to
the form of words, in which the three feveral
fentences were pafled upon Adam, Eve, and the
ferpent.  He has rather chofen to neglect the
numeroufnefs of his verfe, than to deviate from
thofe fpeeches which are recorded on this great
occafion. The guilt and confufion of our firft
parents ftanding naked before their judge, is
touched with great beauty.  Upon the arrival of
Sin and Death into the works of the creation, the
Almighty is again introduced as {peaking to his
Angels that furrounded him:

¢ Sec, with what heat thefe dogs of hell advance

* To waite and havock yonder world, which 1

¢ So fair and good created ; &c.”

The following paffage is formed upon that
glorious image in Holy Writ, which compares "
the voice of an innumerable hoft of Angels, ut-
tering hallelujahs, to the voice of mighty thun-
derings, or of many waters :



ON THE PARADISE LOST. 161

« He ended, and the heavenly audience loud

« Sung hallelujah, as the found of feas,

« Through multitude that fung : Juft are thy ways,
« Righteous are thy decrees in all thy works;

% Who can extenuate thee ? —

Though the author in the whole courfe of his
Poem, and particularly in the book we are now
examining, has infinite allufions to places of
Scripture, I have only taken notice in my remarks
of fuch as are of a poetical nature, and which are
woven with great beauty into the body of this
fable.  Of this kind is that paffage in the prefent
book, where, defcribing Sin as marching through
the works of nature, he adds,

¢ Behind her Death
¢ Clofe following pace for pace, not mounted yet
¢ On his pale horfe —
Which alludes to that paffage in Scripture fo
wonderfully poetical, and terrifying to the ima«
gination. ““ And I looked and bebold a pale borfe,
and bis name that fat on bim was Death, and Hell
SJollowed with bim: and power was grven unto
them over the fourth part of the earth, to kill with
Sword, and with bunger, and with ficknefs, and
with the beafls of the earth.” Under this firft
head of celeftial perfons we muft likewife take
notice of the command which the Angels received,
to produce the feveral changcs in nature, and
fully the beauty of the creation, Accordingly
they are reprefented as infecting the flars, and
VvaL. I M
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planets, with malignant influences ; weakening the
light of the fun; bringing down the winter into
the milder regions of nature; planting winds,
and ftorms, in feveral quarters of the (ky ; ftoring
the clouds with thunder ; and, in fhort, pervert-
ing the whole frame of the univerfe to the con-
dition of its criminal inhabitants. As this is a
noble incident in the Poem, the following lines
in which we fee the Angels heaving up the earth,
and placing it in a different pofture to the fun
from what it had before the Fall of Man, is con-
ceived with that fublime imagination which was
fo peculiar to this great author.

¢ Some fay he bid his Angels turn afcanfe

¢ The poles of earth twice ten degrees and more

¢ From the fun's axle ; they with labour pufh’d

¢ Oblique the centrick globe.—”

We are in the fecond place to confider the in-
fernal agents under the view which Milton has
given us of them in this book. It is obferved
by thofe who would fet forth the greatnefs of
Virgil’s plan, that he condu@s his reader
through sll the parts of the earth which were
difcovered in his time. Afia, Africa, and Europe,
aze the feveral fcenes of his fable. The plan of
Milton’s Poem is of an infinitely greater extent,
and fills the mind with many more aftonithing
circumftances. Satan, having furrounded the
carth feven times, departs at length from Paradife,
We the fec bim flecring his courfe smang the
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conftellations, and; after having traverfed the
whole creation, purfuing his voyage through
the chaos, and entering into his own infernal
dominions.

His firft appearance in the affembly of fallen
Angels, is worked up with circumftances which
givea delightful furprife to the reader : but there
is no incident in the whole Poem which does this
more than the transformation of the whole audi-
ence, that follows the account their leader gives
them of his expedition. The gradual change of
Satan himfelf is defcribed after Ovid’s manner,
and may vie with any of thofe celebrated tranf-
formations which are looked upon as the moft
beautiful parts in that poet’s works. Milton
never fails of improving his own hints, and be-
ftowing the laft finithing touches, in every inci-
dent which is admitted into his Poem, The
unexpected hifs which arifes in this epifode ; the
dimenfions and bulk of Satan, fo much fuperiour
to thofe of the infernal Spirits who lay under the
fame transformation, with the annual change
which they are fuppofed to fuffer ; are inftances
of this kind. The beauty of the dition is very
remarkable in this whole epifode, as I have be-
fore obferved the great judgement with which it
was contrived.

The parts of Adam and Eve, or the human
perfons, come next under our confideration. Mil-

M2
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ton’s art is no where more fhown than in his
conducting the parts of thefe our firft parents.
The reprefentation he gives of them, without
falfifying the ftory, is wonderfully contrived to
influence the reader with pity and compaffion to-
wards them. Thoygh Adam involves the whole
fpecies in mifery, his crime proceeds from a
weaknefs which every man is inclined to pardon
and commiferate, as it feems rather the frailty of
human nature, than of the perfon who offended.
Every one is apt to excufe a fault which he him-
felf might have fallen into. It was the excefs of
love for Eve, that ruined Adam, and his pofterity.
I need not add, that the author is juftified in this
particular by many of the fathers, and the moft
orthodox writers. Milton has by this means
filled a great part of his Poem with that kind of
writing which the French criticks call the zender,
and which is in a particular manner engaging to
all forts of readers.

Adam and Eve, in the book we are now con.
fidering, are likewife drawn with fuch fentiments
as do not only intereft the reader in their afflic-
tions, but raife in him the moft melting paffions
of humanity and commifcration. When Adam
fees the feveral changes of nature produced about
him, he appears in a diforder of mind fuitable to
one who had forfeited both his innocence and his
happinefs ; he is filled with horsour, remorfe,
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defpair: in the anguith of his heart he expoftu-
lates with his Creator for having given him an
unafked exiftence,

He immediately after recovers from his pre-
fumption, owns his doom to be juft, and begs
that the death which is threatened him may be
infli¢ted on him,

The whole fpecch is full of the like emotion,
and varied with all thofe fentiments which we
may fuppofc natural to a mind fo broken and
difturbed. I muft not omit that generous con-
cern which our firft father thows in it for his
pofterity, and which is fo proper to affet the

reader :

¢ Hide me from the face
« Of God, whom to behold was then my highth
¢« Of happinefs ! Yet well, if here would end
 The mifery ; [ deferv’d it, and would bear
#¢ My own defervings; but this will not ferve:
« All that I cat, or drink, or fhall beget,
¢ Is propagated curfe. O voice, once heard
« Delighttully, Encreafe and multiply ;
« Now death to hear! e
* In me all
# Pofterity ftands curs’d : Fair patrimony,
« That I muft leave ye, Sons! O, were [ able
« To wafte it all myfelf, and leave ye none !
+ So difinherited, how would you blefs
« Me, now your curfe ! Ah, why fhould all mankind,
4 For one man'’s fault, thus guiltefs be condemn’d,
4 If guiltlefs? But from me what can proceed,
% Butall corrupt? —"

M3
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Who can afterwards behold the father of man-
kind, extended upon the earth, uttering his mid-
night complaints, bewailing his exiftence, and
wifhing for death, without fympathizing with
him in his diftrefs ?—The part of Eve in this
book is no lefs paffionate, and apt to fway the
reader in her favour, She is reprefented with
great tendernefs as approaching Adam, but is
fpurned from him with g fpirit of upbraiding and
indignation, conformable to the nature of man,
whofe paffions had now gained the dominion
over him, The following paffage, wherein the
i8 defcribed as renewing her addrefles to him,
with the whole fpeech that follows it, have
fomething in them exquifitely moving and pa-
thetick. '

¢ He added not, and from her turn’d; But Eve,
¢ Not fo repuls’d, with tears that ceas’d not flowing
¢ And trefles all diforder’d, at his feet
¢ Fell humble ; and, embracing them, befought
¢ His peace, and thus proceeded in her plaint,
¢ Forfake mc not thus, Adam ! Witnefs Heaven
¢ What love {incere, and reverence in my heart
¢ I bear thec, and unweeting have offended,
¢ Unhappily deceiv'd ! Thy fuppliant
¢ T beg, and clafp thy knees; bereave me not,
¢ Whereon I live, thy gentle looks, thy aid,
¢ Thy counfel, in this uttermoft diftrefs,
¢ My only {trength and ftay: Forlorn of thee,
« 'Whither thall [ betake me, where fobfift ?
¢ While yet we live, fcarce one fhort hour perhaps,
¢ Between us two let there be peace ; &e.”
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Adam’s reconcilement to her is worked up in
the fame fpirit of tendernefs. Eve afterwards
propofes to her hufband, in the blindnefs of her
defpair, that, to prevent their guilt from defcend.
ing upon pofterity, they fhould refolve to live
childlefs ; or, if that could net be done, they
fhould feek their own deaths by violent methods.
As thofe fentiments naturally engage the reader
to regard the mother of mankind with more thar
ordinary commiferation, ® they likewife contain
a very fine moral. The refolution of dying_ to
end our miferies, does not fhow fuch a degree of
magnanimity as a refolution to bear them, and
{ubmit to the difpenfations of Providence. Our
author has therefore, with great delicacy, reptea
fented Eve as entertaining this thought, and Adam
as difapproving it.

¥ they likewife contain a wery five moral.] Milton frequently
takes occafion to recommend ¢ the bearing well of all calamities ;
extolling patience as the trueft fortitude.””  How would his pious
fpirit have been grieved, if he had lived to mark the profligacy
of thofe, who, thinking of themfclves more highly than they
otight to think, have, in modern times, affeéted to defpife the
Chriftian leflon which he teaches; who have defended éven the
guikt of fuicide, and proclaimed the cternity of death! See the
Note on Par, Loft, B, xii. 434.—Milton’s moral is indeed fu-
blime: It ¢ raifes the attentive mind’’ (as Adam’s mind was
raifed) ¢¢ to better hopes”” than the though of felf.defruftion i
diftrefs and mifery: It teaches us to uwait, in awful expeétation,
our laft hour; and humbly to feek, in the mercy of God, a
¢ remedy to the evils which our own mifdeeds have wrought.’”

It is remarkable that, in che Adamo of Andreini, Eve tempts
Adam to fuicide, A.iv.S. v.
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We are, in the laft place, to confider the ima-
ginary perfons, or Death and Sin, who act a
large part in this book. Such beautiful extended
allegories are certainly fome of the fineft compo-
fitions of genius ; but, as I have before obferved,
are not agrecable to the nature of an heroick
poem. This of Sin and Death is very exquifite
in its kind, if not confidered as a part of fuch a
work. The truths contained in it are fo clear
and open, that I fhall not lofe time in explaining
them ; but fhall only obferve, that a reader, who
knows the ftrength of the Englith tongue, will
be amazed to think how the poet could find fuch
apt words and phrafes to defcribe the actions of
thofe two imaginary perfons, and particularly in
that part where Death is exhibited as forming a
bridge over the chaos; a work fuitable to the
genius of Milton.

. Since the fubject I am upon gives me an op-
portunity of fpeaking more at large of fuch
fhadowy and imaginary perfons as may be in-
troduced into heroick poems, I fhall beg leave
to explain myfelf in a matter which is curious
in its kind, and which none of the criticks have
treated of. It is certain, Homer and Virgil are
full of imaginary perfons; who are very beau-
tiful in poetry, when they are juft thown with.
out being engaged in any feries of action.
Homer indeed reprefents Sleep as a perfon, and
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afcribes a fhort part to him in his Iiad; but we
muft confider, that, though we now regard fuch
a perfon as entirely fhadowy and unfubftantial,
the Heathens made ftatues of him, placed him
in their temples, and looked upon him as a real
deity. When Homer makes ufe of other fuch
allegorical perfons, it is only in fhort expreffions,
which convey an ordinary thought to the mind
in the moft pleafing manner, and may rather be
looked upon as poetical phrafes, than allegorical
defcriptions.  Inftead of telling us that men na-
turally fly when they are terrified, he introduces
the perfons of Flight and Fear, who, he tells us,
are infeparable companions. Inftead of faying
that the time was come when Apollo ought to
have received his recompence, he tells us, that
the Hours brought him his reward. Inftead of
defcribing the effects which Minerva’s Agis
produced in battle, he tells us that the brims of
it were encompafled by Terrour, Rout, Difcord,
Fury, Purfuit, Maffacre, and Death. In the
fame figure of fpeaking, he reprefents Victory
as following Diomedes ; Difcord as the mother
of funerals and mouming; Venus as dreffed by
the Graces ; Bellona as wearing terrour and con-
fternation like a garment. I might give feveral
other inftances out of Homer, as well as a great
many out of Virgil. Milton has likewife very
often made ufc of the fame way of fpeaking, as
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whiere he tells us, that Victory fat on the right
hand of the Mefliah, when he marched forth
againft the rebel Angels; that, at the rifing of
the fun, the Hours unbarred the gates of light ;
that Difcord was the daughter of Sin. Of the
fame nature are thofe expreffions, where, de-
feribing the finging ‘of the nightingale, he adds,
** Silence was pleafed ;” and, upon the Meffiah’s
bidding peace to the chaos, ** Confufion heard bis
vosce.” 1 might add innumerable inftanees of our
poet’s writing in this beautiful figure. It is
plain that thefe I have mentioned, in which
perfons of an imaginary nature are introduced,
are fuch fhort allegories as are not defigned to
be taken in the literal fenfe, but only to convey
particular circumftances to the reader, after an
unufual and entertaining manner. But when
fuch perfons are introduced as principal actors,
and engaged in a feries of adventures, they take
too much upon them; and are by no means
proper for an heroick pocm, which ought to ap-
pear credible in #ts principal parts. I cannot
forbear therefore thinking that Sin and Death
®are as improper agents in a work of this na-

¢ are a5 improper agents in a work of this natare, &c.] Yet, as
doftor Newton has obferved, *¢ Milton may rather be juftified
for introducing fuch imaginary beings as Sin and Death, becaufe
a great part of his Poem lics in the invifible world, and fuch fic-
ticious beings may better have a place there; and the a@tions of
Sin and Death are at leaft as probable as thofe afcribed to the
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ture, as Strength and Neceflity in one of the tra~
gedies of AEfchylus, who reprefented thofe two
perfons nailing down Prometheus to a rock ; for
which he has been juftly cenfured by the greateft
criticks. I do not knew any imaginary perfon
made ufe of in a more fublime manner of think.
ing than that in one of ‘the prophets, whe, de-
feribing God as defcending from Heaven and
vifiting the fins of mankind, adds that dreadful
circumftance, ¢ Before him went the Peflilence.”
It is certain, this imaginary perfon might have
been defcribed in all her purple fpots. The
Fever might have marched before her, Pain
might have ftood at her right hand, Phrenzy on
her left, and Death in her rear. She might have
been introduced as gliding down from the tail
of a comet, or darted from the earth in a flath
of lightning: She might have tainted the at-
mofphere with her breath; the very glaring of
her eyes might have fcattered infection. But [

good or evil Angels. Befides, as Milton’s {ubject neceffarily ad.
mitted fo few real perfons, he was in a manner obliged to fupply
that defec by intreducing imaginary ones ; and the charaters of
Sin and Death are perfeQly agreeable to the hints and fketches,
which are given of them in Scripture. The Scripture had made
perfons of them before in feveral places ; only the Scripture has
reprefented them as I may fay in miniature, and he has drawn
them in their full length and proportions.’” He has alfo exaéily
followed the genealogy of Sin and Death, as deferibed by
St. James. See the Note on Par, Lof, B. ii. 648. The Poem,
therefore, may be confidered' as free from the imperfettion with’
which it has been charged, Sec ulfo before, p. 89.
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believe every reader will think, that in fuch
{ublime writings the mentioning of her, as it is
done in Scripture, has fomething in it more juft,
as well as great, than all that the moft fanciful
poet could have beftowed upon her in the rich-
nefs of his imagination.—

Milton has fhown a wonderful art in deferib-
ing that variety of paflions, which arofe in our
firft parents upon the breach of the command-
'ment that had been given them. We fee them
gradually pafling from the triumph of their
guilt through remorfe, fhame, defpair, contri-
tion, prayer, and hope, to a perfect and complete
repentance. At the end of the tenth book they
are reprefented as proftrating themfelves upon
the ground, and watering the earth with their
tears: To which the poet joins this beautiful
circumftance, that they offered up their peni-
tential prayers, on the very place where their
Judge appeared to them when he pronounced
their fentence.

There is a beauty of the fame kind in a tra-
gedy of Sophocles, where Oedipus, after having
put out his own.eyes, inftead of breaking his
neck from the palace-battlements, (which fur-
nithes fo elegant an entertainment for our
Englith audience,) defires that he may be con-
ducted to mount Cithzron, in order to end his
lifc in that very place where he was expofed in



ON THE PARADISE LOST. 113

his infancy, and where he fhould then have died,
had the will of his parents been executed.

As the author never fails to glve a poetlcal
turn to his fentiments, he defcribes in the be~
ginning of the ELEVENTH BooK the acceptance
which thefe their prayers met with, in a fhort
allegory, formed upon that beautiful paffage in
Holy Writ: ** And another Angel came and flood
at the altar, having a golden cenfer s and there
was groen unto bim much incenfe, that be fhould
offer it with the prayers of all faints upon the
golden altar, which was before the throne: And
the fmoke of the incenfe, which came with the
prayers of the faints, afcended up before God.”
We have the fame thought expreffed a fecond
time in the interceffion of the Meffiah, which is
conceived in very emphatical fentiments and ex-

reflions.

Among the poetical parts of Scripture, whnch
Milton has {o finely wrought into this part of his
narration, I muft not omit that wherein Ezekiel,
fpeaking of the Angels who appeared to him in
a vifion, adds, that * every one had four faces,
and that tberr whole bodies, and their backs, and
their bands, and their wings, were full of eyes
round about.”—

e ¢ ‘The cohort bright
# Of watchful Cherubim ; four faces each

¢ Had, like a double Janus, all their thape
¢ Spangled with eyes—"
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The affembling: of all the Angels of Heaven
to hear the folemn decree paffed upon Man, is
reprefented in very lively ideas, The Almighty
is here defcribed as remembering mercy in the
midft of judgement, and commanding Michael
to deliver his meflage in the mildeft terms, left
the {pirit of Man, which was already broken with
the fenfe of his guilt and mifery, thould fail
before him.

The conference of Adam and Eve is full of
moving fentiments. Upon their going abroad
after the melancholy night which they had paffed
together, they difcover the lion and the eagle
purfuing, each of them, their prey towards the
eaftern gates of Paradife. There is a double
beauty in this incident, not only as it prefents
great and juft omens, which are always agrec-
able in poetry, but as it exprefles that enmity
which was now produced in the animal creation.
The poet, to thow the like changes in nature, as
well as to grace his fable with a noble prodigy,
reprefents the fun in an eclipfe. This particular
incident has likewife a fine effect upon the imagi-
nation of the reader, in regard to what follows ;
for, at the fame time that the {un is under an
eclipfe, a bright cloud defcends in the weftern
quarter of the heavens, filled with an hoft of
Angels, and more luminous than the fun itfelf.
The whole theatre of nature is darkened, that
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this glorious machine may appear in all its luftre
and magpnificence.

I need not obferve how properly this author,
who always fuits his parts to the actors whom
he introduces, bas employed Michael in the ex-
pulfion of our firft parents from Paradife. The
Archangel on this occafion neither appears in his
proper fhape, nor in that familiar manner with
which Raphael, the fociable Spirit, entertained
the father of mankind before the Fall. His
perfon, his port, and behaviour, are fuitable to
a Spirit of the higheft rank, and are exquifitely
defcribed.

¢ Eve’s complaint, upon hearing that the was

4 Eve's complaint, &c,] Mr. Thyer obferves, that, to the rew
mark of Addifon upon the beauty and propriety of Eve’s com.
plaint, may be added ¢¢ the fine contraft which there is betwixt
that and Adam’s forrow, which was filent and thoughtful, as Eve’s
was loud and hatty ; both confiftent with the different charaters
of the fexes, which Milton has indeed kept up with great exat.
nefs through the whole Poem.””

But this paffage is alfo heightened by the poet’s rhetorical art;
and has been noticed, in this impreflive point of view, by Dr.
Beattic: ¢ Pierced to the heart at the thought of leaving the
garden of Eden, Eve, in all the violence of ungovemable forrow,
breaks forth into a pathethick apofirophe to Paradife, to the flowers
the had reared, and to the nuptial bower the had adorned. Adam
makes no addrefs to the walks, the trees, or the flowers of the
garden, the lofs whereof did not fo much afli& him ; but, in his
reply to the Archangel, exprefles, avithout a figure, his regret for
being banifhed from a place where he had fo often been honoured
with a manifeftation of the Divine Prefence. The ufe of the,
apoftrophe in the one cafe, and the omifion of it in the other, mot
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to be removed from the garden of Paradife, js
wonderfully beautiful : The fentiments are not
only proper to the fubject, but have fomething
in them particularly foft and womanith.

Adam’s fpeech abounds with thoughts which
are equally moving, but of a more mafculine and
elevated turn.  Nothing can be conceived more
fublime and poctical than the following pafTagc
in it:

* This moft afli&s me, that, departing hence,

« As from his face I fhall bé hid, depriv’d

¢¢ His bleffed countenance: Here I could frequent,

« With worthip, place by place where he vouchfaf'd
% Prefence Divine; and to my fons relate,

¢ On this mount he appear’d ; under this tree

¢ Stood vifible ; among thefe pines his voice

¢ ] heard; here with him at this fountain talk’d :

¢ So many grateful altars I would rear ‘

¢« Of grafly turf, and pile up every ftone

¢ Of luftre from the brook, in memory

¢ Or monument to ages; and thereon

“ Offer fweet-fimelling guns, and fruits, and flowers ;
¢ In yonder nether world where fhall I feek

¢ His bright appearances, or footfteps trace ?

¢ For though I fled him angry, yet, recall’d

4 'T'o life prolong’d and promis’d race, I now

¢ Gladly behold though but his utmoft fkirts

¢ Of glory; and far off his fteps adore.”

only gives a beautiful variety to the fyle, but alfo marks the
foperior elevation and compofure of mind, by which the poet had.
all along dtﬁmgmlhcd the charalter of Adam.” /. eu Patyy
ad Myf, {of, iiis
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The Angel afterwards leads Adam to the
higheft mount of Paradife, and lays before him
a whole hemifphere, as a proper ftage for thafe
vifions which were to be reprefented on it. I
have before obferved how the plan of Milton’s
Poem is in many particulars greater than that
of the Linad or Anerd. Virgil’s hero, in the Jaft
of thefe poems, is entertained with a fight of all
thole who are to defcend from him; but though
that cprodc is juftly admired as one of the nobleft
defigns in the whole AZnerd, every onc muft
allow that this of Milton is of a much higher
nature.  Adam’s vifion is not confined to any
particular tribe of mankind, but extends to the
whole fpecics.

In this great review which Adam takes of all .
his fons and daughters, the firft objects he is
prefented with exhibit to him the ftory of Cain
and Abel, which is drawn together with much
clofenefs and propricty of expreflion. That cu-
riofity and natural horrour, which arifc in Adam
at the fight of the firft dying man, are touch: d
with great beauty

“ But have I now feen Death ? Is this the way

¢ [ muft return to native duft? O fight

* Of terrour, foul and vgly to behold,

¢ Horrid to think, how horrible to feel ! ”? ’

The fecond vifion fets before him the image
of death in a great varicty of appearances.

VOL. I. N
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The Angel, to give him a general idea of thofe
effects which his guilt had brought upon his
pofterity, places before him a large hofpital or
lazar-houfe, filled with perfons lying under alt
kinds of mortal difeafcs. How finely has the
poet told us that the fick perfons languifhed
under lingering and incurable diftempers, by an
apt and judicious ufe of fuch imaginary Beings
as thofe | have before mentioned :

¢ Dire was the toffing, decp the groans ; Defpair
¢ Tended the fick bufiett fiom couch to couch;

¢ And over them triumphant Deatht his dart

+¢ Shook, but delay’d to ftiike, though oft invok’d
* With vows, as their chief good, and final hope.”

The paffion, which likewife rifes in Adam.or
this occafion, is very natural ;

-

¢ Sight fo deform what heart of rock could long

¢ Dry-ey’d behold? Adam could not, but wept,
 "Fhough not of woman borr; compaflion quell’d
His beft of mar, and gave him up to tears.”

‘

The -difcourfe between the Angct and Adam,
which follows, abounds with noble morals.

As there is nothing morc delightful in poetsy,
than a contraft and oppofition of incidents, the
author, after this melancholy profpect of death
and ficknefs, raifes up a fcene of mirth, Jove,
and jollity. The fecret pleafure that fteals into
Adam’s heart, as he is intent upon this vifion,
is imagined with great delicacy. I'muft nog
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omit the defcription of the loofe female troop,
who feduced the fons of God, as they are called
in Scripture :

“ For that fair female troop thou faw’ft, that feem’d
“ Of zoddefles, fo blithe, fo fmooth, fo gay,

¢ Yet empty of all good wherein confifts

¢ \WWoman’s domeftick honour, and chief praifc ;
¢ Bred only and completed to the tafte

« Of luftful appetence, to fing, to dance,

« To drefs, and troll the tongue, and 101l the eye :
¢ To thefe that fober race of men, whofe lives

+ Religious titled them the fons of God,

« Shali yield up all their virtue, all their fame,

< Ignobly, to the trains and to the fmiles

« Of thefc fair atheifts—"

The next vifion is of a quite contrary nature,
and filled with the horrours of war. Adam, at
the fight of it, melts into tears ; and breaks out
into that paffionate fpecch,

« Q! what are thefe,
“ Death’s minifters, not men? who thus deal death
¢ Inhumanly to men, and multiply
¢ 'Ten thoufandfold the fin of him who flew
« His brother : for of whom fuch maffacre
“ M;fke they, but of their brethren; men of men

Milton, to keep up an agrecable variety in his
vifions, after having raifed in the mind of his
reader the feveral ideas of terrour which ‘are
conformable to the defcription of war, pafles
on to thofe fofter images of triumphs and fef~

N2
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tivals, in that vifion of lewdnefs and luxury
-which uthers in the Flood.

As it is vifible that the poet had his eye upon
Ovid’s account of the univerfal deluge, the reader
may obferve with how much judgement he has
avoided cvery thing that is redundant or puerile
in'the Latin poet.  We donot here fee the wolf
fwimming among the fheep, or any of thofe
wanton imaginations, which Seneca found fault
with, as unbecoming the great cataftrophe of
Nature. If our poct has imitated that verfe in
which Ovid tells us that there was nothing but
{ca, and that this fea had no fhore to it, he has
not fet the thought in fuch a light as to incur
‘the cenfure which criticks have pafled upon it.
The latter part of that verfe in Ovid is idle
and  fuperfluous, but juft and beautiful in
Milton :

¢ Jamque mare et tellus |}Ullul\\ difcrimen habebant,

« Nil nili pontus crat, deerant uoque littora ponto.”
¢ Sea cover’d tea,
¢ Sca without fhore —"

In Milton the former part of the defcription
do’s rot foreftal the latter. How much more
.great and folemn on this occafion is that which
.follows in our Englith poet ;

“ And in their palaces,

# \Where Juxury late reign’d, fea-monflers whelp’d
* And ftabled —"
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than that in Ovid, wherec we are told that the
fea-calves lay in thofe places where the goats were
ufed to browfe! The reader may find feveral
other parallel paffages in the Latin and Englith
defcription of the deluge, wherein our poet has
vifibly the advantage. The fky’s being over-
charged with clouds, the defcending of the rains,
the rifing of the feas, and the appearance of the
rainbow, are fuch defcriptions as every one muft
take notice of. The circumftance rclating to Pa-
radife is finely imagined, and {uitable to the opi»
nions of many learned authors ;

¢ Then fhall this mount
¢ Of Paradife by might of waves be mov'd
¢ Qut of his place, pufl'd by the horned flood,
¢ With all his verdure fpoil’d, and trees adrift
“ Down the great river to the opening gulf,
¢ And there take root an ifland falt and hare,
¢ 'T'he haunt of feals, and orcs, and fea-mews’ clang.”

-

~

-

The tranfition which the poet makes, from
the vifion of the deluge, to the concern it occa-
fioned in Adam, is quu(iﬁtcly graceful, and
copied after Virgil, though the firt thought it
introduccs is rather in the fpirit of Ovid :

« How didft thou grieve then, Adam, to behold
¢ The end of all thy offspring, end fo fud,

¢ Depopulation ! Thee another flood,

« Of tears and forrow a flood, thee alfo drown’d,
“ And funk thee as thy fons; till, gently rear’d
¢ By the Angel, on thy feet thou ftood’ft at laft,

N3



132 MR. ADDISON’S CRITICISM

¢ Though comfortlefs ; as when a father mourns
“ His children, all in view deftroy’d at once.”

I havg been the more particular in my quota-
tions out of the eleventh book of Paradife Lof,
becaufe it is not generally reckoned among the
moft thining books of this Poem; for which
reafon the reader might be apt to overlook thofe
many paffages in it which deferve our admira-
tion. The eleventh and twelfth are indeed built
upon that fingle circumftance of the removal of
our firft parents from Paradifc; but, though
this is not in itfelf fo great a fubject as that in
moft of the forcgoing books, it is extended and
diverfified with fo many furprifing incidents and
pleafing epifodes, that © thefe two laft books can
by no nteans be looked upon as unequal parts of
this divine Poem. I muft further add, that,
had not Milton reprefented our firft parents as
driven out of Paradife, his Fall of Man would
not have been complete, and confequently his
action would have been imperfi&.—

Milton, after having reprefented in vifion the
hiftory of mankind to the firft great period of
nature, defpatches the remaining part of it in
narration, He has devifed a very handfome reafon
for the Angel’s proceeding with Adam after this
manner ; though, doubtlefs, the true reafon was

[}

¢ thefe twe laft bugks &c.] The clofe of the Poem is fusther
defended in the next Note.
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the difficulty which the poet would have found
to have fhadowed out fo mixed and complicated
a ftory in vifible objects. .1 could with, how-
ever, that the author had done it, whatever pains
it might have coft him. To give my opinion
frecly, I think that the exhibiting part of the
hiftory of mankind in vifion, and part in narra.
tive, is as if an hiftory-painter thould put in
colours onc halt of his fubject, and write down
the remaining part of it.  If Milton’s Poem

£ If Miltor’s Poem flags any nobere, it is in this warratinn ;] < If
we have an cye only to poctick decoration,” fays Mr, Thyer,
¢¢ the remark 1s juft : but if we view it in another light, and
confider in how fhort a compafs he has comprifed, and with what
ftrength and clearncfs he has exprefled, the various actings of Gog
towards mankind, and the moft fublime and diep teuths both of
the Jewifh and Chriftian theology ; it muft excite no lefs admira.
tion in the mind of an attentive reader, than the noge fprightly
fuenes of love and innocence in Eden, or the more turbulent ongs
of angelick war in Tlcaven.  This contrivance of Milton’s to ins
troduce into his Poem fo many things pofterior to the time of
action fixed in his firft plan, by a vifionary prophetick relation of
them, is, it muft be allowed, common, with our author, to Virgil
and moft epick poets fince his time; but there is one thing to be
obferved fingular in our Englifh poct, which is, that whereas they
have all done it principally, if not wholly, to have an opportunity
of complimenting their own country and friends, he has not the
Jeaft mention of; or friendly allufion to, his.”

With deference to preceding opinions, it feems to me, how.
ever, that Milton has not ‘entirely omitted to beftow poetical
decoration on the conclufion of his divine Poem; that the twelfih
book can boatt a variety of elegant numbers, and a moft judicious
feletion of words. The exhibiting past of the hiftory of man,
kird in vifion, and part in narrative, is not perhaps cxaétly fub,
jeit tg the cenfure of Mr, Addifon. It fhould be remembered,

N 4
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flags any where, it is in this narration ; where in
fome places the author has been fo attentive to
his divinity, that he has negleted his poetry.
The narration, however, rifes very happily on
feveral occafions, where the fubject is capable of
poctical ornaments, as particularly in the con-
fufion which he defcribes among the builders of
Babel, and in his thort fketch of the plagues of
Egypt. The ftorm of hail and fire, and the
darknefs that overfpread the Jand for three days,
arc deferibed with great ftrength.  The beavtiful

pTage, which follows, is raifed upon noble hints
in Scripturc::

¢ Thus with ten wounds

« "The river-dragon tam’d at lengdh fubmits

¢ To let lus fojourners depart; and oft

ITumbles his {tubborn heart ; but {lill, as ice
More liden’d after thaw : till, in his rage
Putfuing whom he late difimifs’d, the fea
Swallows him with his hoft; but them lets pafs
“ As on diy land between two cryftal walls ;

“ Aw'd by the rod of Mofes {o to ftand

« Divided ="

-

¢

‘

"

roz only that the Argel artfully affigns the reafon for difcontinu.
irg the vifion, and intieducing the narration :
'

~ ¢ T perccive

¢ “Ihy mortal fight to fail ; objects divine

N aods amparr cal aveary buman fenfe ="’
but alfo that many circumitances in the narration, which fucceeds,
were not capable of being reprefented to the fight.  And thus the
reader may admire the judgement with which Milton planned, as
well as the perfpicuity with which he has arranged, the con.
¢luding parts of Larcdye Lr2,
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The river-dragon is an allufion to the 'croco-
dile, which inhabits the Nile, from whence Egypt
derives her plenty.  This allufion is taken from
that fublime paffage in Ezckiel; ¢ Thus faith the
Lord God, Bebold I am againfi thee, Pharaok king
of Lgypt, the great dragon that lieth in the midft
of his rivers, which bath fard, My river is mine
own, and I have made it for mfelf.”  Milton
has given us another very noble and poetical image
in the {aime defeription, which is copied almoft
word for word out of the hiftory of Mofes :

« All night he will purfue, but his approach
« Darknels defends between till morning watch; &c.”

As the principal defign of this epifode was to
give Adam an idea of the Holy Perfon who was to
reinftate human nature in that happinc{s and per-
fction from which it had fallen, the poct con-
fines himfelf to the lindof Abraham, from whence
the Mcfliah was to defecend.  The Angel is de-
feribed as fecing the patriarch actually travelling
towards the Land qf Promife, which gives a par-
ticular livelinefs to this part of the narration.

-

¢ T fee him, but thou canft not, with what faith

¢ Tle leaves his Gods, his friends, his native {uil,

¢ Ur of Chaldea, pafling now the ford

¢ To Haran ; after him a cumbious train

¢ Of herds, and flocks, and numerous fervitu!e ;

¢ Not wandering poor, but trufting ali his wea'th
« With God, who call’d him, in a land unkuown,
# Canaan he now attains ; I fec his tents

-
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¢ Pitch’d about Sechem, and the neighbouring plain

¢ Of Morch ; there by promife he receives

* Gift to his progeny of all that land,

¢ From Hamath northward to the Defart fouth;

¢ (Things by their names I call, though yet unnam’d.)”

As Virgil's vifion in the fixth Zne/d probably
gave Milton the hint of this whole epifode, the
laft linc is a tranflation of that verfe where An-
chifes mentions the names of places, which they
were to bear hereafter.

¢ Hec tum nomina erunt, nunc funt finc nomine terre.”’

The poet has very finely reprefented the joy
and ‘gladnefs of heart which rifes in Adam upon
his difcovery of the Meffiah,  As he fees his day
at a diftance through types and fhadows, he re-
joices in it ; but when he finds the redemption
of man completed, and Paradife again renewed,
he breaks forth in rapturgand tranfport ;

st O Goodnefs infinite, Goodnefs immenfe !
¢ That all this good of evil fhall produce, &c.”

I have before hinted, that an heroick poem,
according to the opinion of the beft criticks,
ought to end happily, and leave the mind of the
reader, after having conducted it through many
doubts and fears, forrows and difquictudes, in a
ftate of tranquillity and fatisfaction. Milton’s
table, which had fo many other qualifications to
reccommend it, was deficient in this particular.
It is here, therefore, that the poet has thown a
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moft exquifite judgement, as well as the fineft
invention, by finding out a method to fupply this -
natural defet in his fubject. Accordingly he
leaves the Adverfary of mankind, in the laft view
which he gives of him, under the loweft ftate of
mortification and difappointment. We fee him
chewing athes, groveling in the duft, and Joaden
with fupernumerary pains and torments.  On the
contrary, our two firft parents are comforted by
dreams and vifions, cheered with promifes of
falvation, and, in a manner, raifed to a greater
happinefs, than that which they had forfcited :
In thort, Satan is reprefented miferable in the
height of his triumphs, and Adam triumphant
in the height of mifery.

Milton’s Poem ends very nobly. The laft
fpeeches of Adam and the Archangel are full of
moral and inftructive {entiments.  The fleep that
fell upon Eve, and the effects it had in quieting
the diforders of her mind, produce the fame kind
of confolation in the reader; who cannot perufe
the laft beautiful fpeech, which is afcribed to the
mother of mankind, without a fecret pleafure
and fatisfaction.

The following lines, which conclude the Poem,
rife in a moft glorious blaze of poetical images
and expreflions.

Heliodorus in his Zthiopicks acquaints us,
that the motion of the gods differs from that of
mortals; as the former do not ftir their feet, or
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proceed ftep by ftep, but flide over the furface of

the carth by an uniform {wimming of the whole
body. The reader may obferve with how poeti-
cal a defcription Milton has attributed the fame

kind of motion to the Angcls who were to take
pofieflion of Paradifc:

¢ So fpake our mother Eve; and Adam heard
“ Well pleas’d, but anfwer’d not ; for now too nigh
¢ The Archangel ftood ; and, from the other hill
¢ To their fix’d ftation, all in bright array

¢ The Cherubim defcended ; on the ground
L

-~

Gliding meteorous, as cvening-mift

¢ Ris’n from a river o’er the marifh glides,

¢+ And gathers ground faft at the labourer’s hecl

“ Homeward returning,  High in front advanc’d,
¢ "T'he brandifl’d fword of God before them blaz’d,
¢ Fierce as a comet —°

-

The author helped his invention in the fol-
lowing paflage, by reflecting on the behaviour
of the Angel, who, in Holy Writ, has the con-
duct of Lot and his family. The circumftances
drawn from that relation arc very gracefully made
ufe of on this occafion :

¢ In either hand the haﬂvning Angel caught
Our lingering parents, and to the cafiern gate
led them dire& ; and down the chitf as faft
¢ To the fubjected plain; then difappear’d :
¢ "They, looking back, &c.”

“

Lo

- The fcene which our firft parents are i urprifed
with, upon their looking back on Paradife, won-
derfully ftrikes the reader’s imagination ; as no-
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thing can be more natural than the tears'they thed
on that occafion: ‘ »
¢ They, looking back, all the eaftern fide beheld

¢ Of Piradite, fo late their happy feat,

“‘Wav'd over by that flaming brand ; the gate

¢« With dreadful faces throng’d, and fiery arms:

¢ Some natural tears they dropt, but wip’d them foon ;

« The world was all before them, where to choofe

* Their place of reft, and Providence their guide.”

If T might pfcfumc to offer at the fmalleft
alteration in this divine work, &I fhould think
the Pocm would end better with the paffage here
quoted, than with the two verfes which follow :

¢ They, hand in hand, with wandering fteps and flaw,

¢« Through Eden took their folitary way.”

Thefe two verfes, though they have their
beauty, fall very much below the foregoing paf-
fage, and renew in the mind of the reader that
anguifh which was pretty well laid by that con-
fideration ;

¢ The world was all before them where to choofe
¢ Their place of reft, and Providence their guide."”

The number of books in Paradife Loft is equal
to thofc of the Zneid.  Our author in his firft
edition had divided his Poem into ten books, but

afterwards broke the feventh, and the eleventh,
each of them into two different books, by the

8 I fbould think the Poems avould end better &c.] ‘The criticks
are divided on this point. See the Notes on B. xii. 648.
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help of fome fmall additions. This fecond di-
vifion was made with great judgement, as any
one may fee who will be at the pains of examining
it. It was not done for the fake of fuch a chi-
merical beauty as that of refembling Virgil in
this particular, but for the more juft and regular
difpofition of this great work.

Thofe who have read Boffu, and many of the
criticks who have written fince his time, will not
pardon me if [ do not find out the particular moral
which is inculcated in Paradife Loff. Though
I can by no means think with the laft mentioned
French author, that an epick writer firft of all
pitches upon a certain moral, as the ground-
work and foundation of his poem, and after-
wards finds out a ftory to it: I am, however, of
opinion, that no juft heroick poem ever was or
can be made, from whence one great moral may
not be deduced.  That, which reigns in Milton,
is the moft univerfal and moft ufcful that can be
imagined : It is in fhort this, Thar obedience to
the Will of God makes men bappy, and that dif-
obcdience makes them miferable.  This is vifibly
the moral of the principal fable, which turns
upon Adam and Eve, who continued in Paradife,
while they kept the command that was given
them, and were driven out of it as foon as they
had tranfgrefled.  This is likewife the moral of
the princpal epifode, which fhows us how an
innumerable multitude of Angels fell from their
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flate of blifs, and were caft into Hell upon their
difobedience. Befides this great moral, which
may be looked upon as the foul of the fable,
there are an infinity of under morals which are
to be drawn from the feveral parts of the Poem ;
and which makes this work more ufeful, and in-
ftructive, than any other poem in any language.

Thofe who have criticifed on the Odyfey, the
Iliad, and /Ereid, have taken a great deal of pains
to fix the number of months and days contained
in the action of each of thofe poems. If any
onc thinks it worth his whilc to examine this
particular in Milton, ® he will find that, from
Adam’s firft appearance in the fourth book, to
his expulfion from Paradife in the twelfth, the
author reckons ten days.  As for that part of the
action which is defcribed in the three firft books,
as it docs not pafs within the regions of nature,
I have beforc abferved that it is not fubject to
any calculations of time.

I'have now finifhed my obfervations ona work,
which does an honour to the Englith nation. 1
have taken a general view of it under thefe four
heads,  the FaBLE, the CHARACTERS, the SEN-

Y e avill fird &c.] See a minute account of the altion, before,
an the Note, p. 32.

L the fable, the charaBers, the fentiments, and the LaNGUACE.]
Thete is yet-a beauty in Milton’s Lancuacs, of which little
notice has been taken by Mr. Addifon; and of which (although
thefc ornaments are more frequent in his carlicr poems) there are
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TIMENTS, and the LancuaGe. [ have, in the
next place, fpoken of the cenfures which our
author may incur under cach of thefe heads ; of
which I might have enlarged the number, if I

many examples in the Paradife Loff : T mean his compound epi.
thets ; fuch as ¢ fly-tinur'd grain,”’—¢ fable-vefled Night,”'—
¢ heawen-vsarning champions,—¢¢ mght_avarbling bird,”’—¢¢ love.
laburd fong, &c.” Sec many more in Peck’s Memoirs of Milton,
1740, pp. 117, &c. Mr, Addifon cites only ¢ hell-doom’d."
Sce before, p. 55.

Tt may not be improper to add a few remarks refpe@ing thefe
combinations of words.  They abound in our clder poetry, and
are often remarkubly fignificant and happy.  Spenfer and Shakf-
ptare afford many beautifol inftances,  In Sylvefter’s Du Bartas,
there ds fearcely a page in which a compound cpichet may
wot be found.  Dr. Warton has cenfured this immodcrate ufe of
them in Sylvefter. Yot there are many epithets of great merit
in this voluminous author; and with which Milton appears to
have been pleafed ; fuch as ¢ lwe.darting cyn,’'—*¢ floacery.
mantled carth,”'-—~¢¢ ymsoth-fluling floods, &ec.’’  Browne, in his
Rritannia’s Paftorals, clegantly calls the Mortning ¢ lW/lv-Fanded :**
Other decorations of this kind may be found in his poems.
Drayton feems to have been particularly fond of compounds ; for,
in his fifty-third Sonnct alone, there occur the ¢ ilver-fandrd
fhore,”’—the ¢ welar.fropping howers,”’—the ¢ myrbe-breath-
g zephyr,” wnd the *¢ diae.impearled flowers.””  From Halks
Satires, from the poetry of Danicl, Drummond, Wither, and
Crahaw, many compounds of fine effect might be cxtracted.

" Compound epithets indced were fo much in fafhion, in the be-
ginning of the feventcenth century, that they were often ad-
mitted into profe. Thus in Stafford’s Niche, or His Age of Teares,
1611, p. 9, fpeaking of immodeft women, ¢ whatfocucr their

" lupt.darting eyes thall feize vpon:* Again, fpeaking of a lady’s

" mouth, ¢.thofe lippes, the purple porters to that cornll. pamed

- paluce,”” p. 122; an cpithet, which Milton has differently ap-
plied in Comas, v. 886, Many more inflances might be given.
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had been difpofed to dwell on fo ungrateful a
fubjet. I believe, however, that the fevereft
reader will not find any little fault in heroick
poetry, which this author has fallen into, that
does not come under one of thofe heads among
which I have diftributed his feveral blemifhes.
After having thus trcated at large of Paradife
Lof, T could not think it fufficient to have cele-
brated this Poem in the whole, without defcend-
ing to particulars. Ihave, therefore, endeavoured
not only to prove that the Poem is beautiful in
general, but to point out its particular beauties,
and to determine wherein they confift. I have
endeavoured to thow how fome paffages are beau-
tiful by being fublime, others by being foft,
others by being natural ; which of them are re-
commended by the paffion, which by the moral,
which by the fentiment, and which by the ex«
preflion. I have likewife endeavoured to fhow
how the genius of the poet fhines by a happy
invention, a diftant allufion, or a judicious imita-
tion ; how he has copied or improved Homer
or Virgil, and raifes his own imaginations by
the ufe which he has made of feveral poetical
paflages in Scripture. I might have inferted
alfo feveral paffages of Taffo, which our author
has imitated ; but, as I do not look upon Taffo
to be a fufficient voucher, I would not perplex
my reader with fuch quotations, as might do

VOL. I. 0
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more honour to the Italian than the Englith poet,
In fhort, I have endeavoured to particularize thofe
innumerable kinds of beailty, which it would be
tedious to recapitulate, but which are effential to

poetry ; and which may be met with in the
works of this great author *. Apbprson.

* The preceding criticifm may be found in the following
cightcen Papers, in The Spetator, viz, N 267, 273, 279, 285,
291, 297, 303, 309, 315, 321, 327, 333, 339, 345 351, 357s
363, and 369. I have here formed them into a Preliminary
Difcourfe ; to which I add, from the 86th, 88th, goth, g2d,
and g4th Papers in The Rambler, (which feem to have been in-
tended by Dr. Johnfon as a Supplement to Mr. Addifon’s illuf-
tration of the FABLE, the cHARACTERS, the sENTIMENTS, and
the LANGUAGE,) a criticifin on the VERsIFICATION. Sce P 197.

I venture to remark, that two paffages of uncommon beauty
and excellence have efcaped the notice of Mr. Addifon: I mean
the fpeech of Satan in the ninth book, ver. 99, &c. which ex.
hibits perhaps the finckt traits of charaéter in the whole Poem ;
and the defcription of the fyme Infernal Being, in the tenth book,
after Eve has been feduced, changing his fhape to obferve the
fequel ; flying when he beholds the Son of God defcend to judge
our firft parents ; returning afterwards, and litening to their fud
difcourfe ; and thence gathering his own doom,



DR. JOHNSON'S REMARKS
ON THE

VERSIFICATION OF MILTON.

« Legitimimgue fonwm digitis callemus et aure.”
Hor, drt Poct. v. 274,

« The fecret power
“ Of harmeny, in tenes and numbers hit
“ By voice or hand ; and various-meafur'd verfe.”
ar. Reg. B. iv. 255.

ONE of the ancients has obferved, that the
burthen of government is encreafed upon princes
by the virtues of their immediate predeceflours,
It is, indeed, always dangerous to be placed ina
ftate of unavoidable comparifon with exccllence ;
and the danger is ftill greater when that excellence
is confccrated by death, when envy and intereft

¢ Dr. Warton is jultly furprifed, that Pope fhould notice twa
great mafters of verstrtcation, Waller and Dryden, and yet omit
« the name of Milton, ¢« What! did Milton contribute nothing
to the harmony and extent of our language i—Surely his verfes
aary, and rifonud as much, and difplay as much majefly and exergy,
as any that can he found in Dryden.””  Sce Effay on Pope, vol. ii,
P 351, edit. 1782,

1 fhall enlarge thefe remarks of Dr. Johnfon by occafionally-
introducing other opinions refpefting Mirton’s Vemsirica.
110N ; together with various proofs, that the poct’s fkill
in harmony was not lefs than his invention or his learning.'®

02
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ceafe to act againft it, and thofe paflions by which
it was at firft vilified and oppofed now ftand in
its defence, and turn their vehemence againft
honeft emulation,

He, that fucceeds a celebrated writer, has the
fame difficulties to encounter: He ftands under
the fhade of exalted merit, and is hindered from
rifing to his natural height, by the interception
of thofe beams which fhould invigorate and
quicken him. He applies to that attention which
is already engaged, and unwilling to be drawn
off from certain fatisfaction; or perhaps to an
attention already wearied, and not to be recalled
to the fame obje@. One of the old poets con-
gratulates himfelf that he has the untrodden re-
gions of Parnafus before him, and that his gar-
land will be gathered from plantations which no
writer had yet culled. But the imitator treads a
beaten walk ; and, with all his diligence, can only
hope to find a few flowers or branches untouched
by his predeceffour ; the refufe of contempt, or
the omiffions of negligence. The Macedonian

- gonquerour, when he was once invited to hear a
‘man that fung like a nightingale, replied with
contempt, that be bad heard the nightingale her-
JEf's and the fame treatment muft every man ex-
pect, whofe praife is, that he imitates another.

Yet, in the midft of thefe difcouraging reflec-
tions, I am about to offer to the reader fome obe
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fervations upon Paradife Loff ; and hope, that,
however I may fall below the illuftrious writer
who has fo long di@ated to the commonwealth
of learning, my attempt may not be wholly ufe«
lefs. There are, in every age, new errours to
be retified, and new prejudices to be oppofed.
Falfe tafte is always bufy to miflead thofe that
are entering upon the regions of learning ; and
the traveller, uncertain of his way, and forfaken
by the fun, will be pleafed to fee a fainter orb
arife on the horizon, that may refcue him from
total darknefs, though with weak and borrowed
luftre.

Addifon, though he has confidered this Pocm
under moft of the general topicks of criticifm,
has barely touched upon the vERsIFICATION; not
probably becaufe he thought the art of numbers
unworthy of his notice, for he knew with how
minute attention the ancient criticks confidered
the difpofition of fyllables, and had himfelf given
hopes of fome metrical obfervations upon the
great Roman poet ; but being the firft who under-
took to difplay the beauties, and point out the
defects, of Milton, he had many objects at once
before him, and paffed willingly over thofe which
were moft barren of ideas, and required labour
rather than genius.

Yet verfification, or the art of modulatmg his
numbers, is indifpenfably neceffary to a poet.

03.
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Every other power by which the underftanding
is enlightened, or the imagination enchanted,
1nay be excrcifed in profe.  But the poet has this
peculiar fuperiority, that; toall the powers which
the perfection of every other compofition' can re.
quire, he adds the faculty of joining mufick with
reafon, and of acting at once upon the fenfes and
the paffions. I fuppofe there are few who do
not feel themfclves touched by poetical melody,
and who will not confefs that they are more or
lefs moved by the fame thoughts, as they are
conveyed by different founds ; and more affected
by the fame words in one order, than in another.
The perception of harmony is indeed conferred
upon men in degrees very unequal ; but there are
none who do nnt perceive it, or to whom a re-
gular feries of proportionate founds cannot give
delight.

Intreating ON THE VERSIFICATION oF Mir:
ToN, I am dtf irous to be generally underftood,
and fhall therefore ftudioufly decline the dialect
of grammarians ; though, indecd, it is always
difficult, and fometimes fearcely pofible, to de-
Tiver the precepts of an art without the terms by
which the peculiar ideas of that art are exprefled,
aid which had not been invented but becaufc the
language, alrcady in ufe, was infufficierit, If
therefore I fhall fometirmes feem obfcure, may it
be jmputed ‘to this voluntary interdiction, and to
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a defire of avoiding that offence which is always.
given by unufual words.
The heroick meafure of the Englith language
may be properly confidered as pure of mixed. It
is pure, when the accent refts upon every fecond
{yllable through the whole line :

« Courage uncertain dangers may abate,
¢ Bat whé can bear th’ appréach of cértain fate.”
Dryden.

“« Here Love his golden fhafts employs, here lights
“« His conftant ldmp, and waves his prple wings,
4 Reigns here and revels; not in the bought fmile
“« Of hirlots, lovelefs, joylefs, Gnendedr’d.”

Milton,

The accent may be obferved, in the fecond line
of Dryden, and in the fecond and fourth of Mil-
ton, to repofe upon every fecond fyllable.

The repetition of this found or percuffion at
equal times, is the moft complete harmony of
which a fingle verfe is capable, and fhould there-
fore be exactly kept in diftichs, and generally in
the laft line of a paragraph, that the ear may reft
without any fenfe of imperfection.

But, to preferve the ferics of founds untran{-
pofed in a long compofition, is not only very dif-
ficult, but tirefome and difgufting ; for we are
foon wearied with the perpetual recurrence . of .
the fame cadence. Neceffity has therefore en-
forced the mixed meafure, in which fome vari-
ation of the accents is allowed : This, though it

o4
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always injures the harmony of the line confidered
by itfelf, yet compenfates the lofs by relieving us
from the continual tyranny of the fame found ;
and makes us more fenfible of the harmony of
the pure meafurc.

Of thefe mixed numbers every poet affords us
innumerable inftances ; and Milton feldom has
two pure lines together, as will appear if any of
his paragraphs be read with attention merely to
the mufick :

¢ Thus, at their fhady lodge ariv’d, both ftood,

¢ Both turn’d, and under open fky ador’d

* The God that made both fky, air, earth, and heaven,
u Wthh they beheld, the moon’s refplendent globe,
« Ynd Sarry pole : Thou alfo mad’f} the night,

¢ Maker Omnipotent, and thou the day,

¢ Which we, in our appointed work employ’d,

* Have finith’d, happy in our mutual help

“ And mutual love, the crown of all our blifs

¢ Ordain’d by thee; and this delicious place

*¢ For us too large, where thy abundance wants

¢ Partakers, and uncropt falls to the ground.

¢ But thou haft promis’d from us two a race

¢ To fill the earth, who fhall with us extol

“ Thy goodnefs infinite, both when we wake,

* And when we feck, as now, thy gift of fleep.”

In this paffage it will be at firft obferved, that
all the lines are not equally harmonious ; and
upon a nearer examination it will be found that
only the fifth and ninth lines are regular, and the
reft are more or lefs licentious with refpect to the
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accent. In fome the accent is equally upon two
fyllables together, and in both ftrong. As

« Thus, at their fhady.lodge arriv’d, doth flood,

“ Both turn’d, and under open {ky ador’d

« The God that made both tky, air, earth, and
T . hcaven .

In others the accent is equally upon two fy]-
lables, but upon both weak :

‘¢ arace

¢ To fill the earth, who fhall with us extol

« Thy goodnefs infinite, both when we wake,

« And when we feek, as now, thy gift of fleep.””

In the firft pair of {yllables the accent may de-
viate from the rigour of exactnefs, without any
unpleafing diminution of harmony, as may be
obferved in the lines already cited, and more re-
markably in this ;

% Thou alfo mad'lt the night,
« Maker Omnipotent, and thou the day,”

But, excepting in the firft pair of fyllables,
which may be confidered as arbitrary, a poet,
who, not having the invention or knowledge of
Milton, has more need to allure his audience by
mufical cadences, fhould feldom fuffer more
than one aberration from the rule in any fingle
verfe. ‘

There are two lines in this paffage more re-
markably unharmonious : .
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= ¢ this delicious place
% For us too large, where thy abundance wants
b Partakers, and uncropt falls fo the ground.”

Here the third pair of {yllables in the firft, and
fourth pair in the fecond, verfe, have their accents
retrograde or inverted ; the firft fyllable being
ftrong or acute, and the fecond weak. The de-
triment, which the meafure fuffers by this in-
verfion of the accents, is fometimes lefs percep-
tible, when the verfes are carried one into another,
but is remarkably ftriking in this place, where

b Partakers, and uncropt falls to the ground.] But thefe lines ex-
hibit cAoriambicks in the third and fourth, and in the fourth and
fifth places:

« For us tov large, where 1y dbadance wants
¢¢ Partakers, and uncropt falls 14 1h? greind.’” -
So, in Par. Reg. B. iv. 412. in the fourth and fifth places :
s¢ Fierce rain with lightning mix’d, water with firé.”
Milton is fond of introducing the choriambick into his verfes.
Thus in Comus, in the firft and fecond places :
« Why art you wéix'd Lady t why do you frown 2"
Again, in Par. Reg. B. ii. 180,
*¢ Cdff wdnttn eyes on the danghters of men.”
Again, B. iv, 289,
¢ Light frsm dbove, from the fountain of light.”
In the fecond and third places, in Par. Lof, B. viii. 299.
% To the garden 3f Blifs, thy feat prepar'd.”
See alfo B.v. 750, B. xi. 79, Par. Reg. B.iv. 597, and

Sam/. Agow. v, 1§33, And, laftly, in the third and fourth places,
as well as in the firft and fecond, in Lycidas :

¢ Where were ye, Nymphs, wbeéx tbt rimirfelefs deep.”
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the vicious verfe concludes a period; and is yet
more offenfive in rhyme, when we regularly at-
tend to the flow of every fingle line. This will
appear by reading a couplet, in which Cowley,
an author not fuﬂmently ftudious of harmony,
has committed the fame fault -

« His harmlefs life
% Does with fubftantial bleflednefs abound,
¢ And the foft wings of peace cover him round.”

In thefe the law of metre is very grofsly violated
by mingling combinations of found direétly op-
pofite to each other, as Milton exprefles it in his
Sonnet to Henry Lawes, by committing fhort and
long, and fetting one part of the meafure at va-
riance with the reft. The ancients, who had a
language more capable of varicty than ours, had
twokindsof verfe ; the lambick, confifting of fhort
and long fyllables alternately, from which our
heroick meafure is derived ; and the Trochaick,
confifting in a like alternation of long and fhort.
Thefe were confidered as oppofitcs, and conveyed
the contrary images of fpeed and flowneft s to
confound them, therefore, as in thefe lines, is to
deviate from the eftablifhed practice. But, where
the fenfes are to judge, authority is not neceflary ;
the ear is fufficient to detec diffopance ; nor fhould
I have fought auxiliaries, on fuch an occafion,
againft any name but that of Milton.—

“ There is no reputation for genius,” fays
Quintilian, * to be gained by writing on things,
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which, however neceffary, have little fplendour
or fhow. The height of a building attracts the
eye, but the foundations lie without regard. Yet,
fince there is not any way to the top of fcience
but from the loweft parts, I fhall think nothing
unconnected with the art of oratory, which he
that wants cannot be an orator.”

Confirmed and animated by this illuftrious pre-
cedent, I thall continue my inquiries into Milton’s
art of verfification. Since, however minute the
employment may appear of analyfing lines into
fyllables, and whatever ridicule may be incurred
by a folemn deliberation upon accents and paufes,
it is certain that without this petty knowledge no
man can be a poet; and that from the proper
difpofition of fingle founds refults that harmony
which adds force to reafon, and gives grace to
fublimity ; which fhackles attention, and governs
paflion.

That verfe may be melodious and pleafing, it
is neceffary, not only that the words be fo ranged
¢ as that the accent may fall on its proper place,

¢ as that the accent may fall on its proper place,] Mr. Tyrwhite
fays, ¢ It is agreed, I believe, that, in our heroick metre, thofe
verfes, confidered fingly, are the moft harmonious, in which the
accents fall upon the even fyllables; but it has never, that I
know, been dcfined, how far a verfe may vary from this its moft
perfedt form, and yet remain a verfe.  On the reath (or thyming)
fyllable a ftrong accent is in all cafes indifpenfably required ; and,
in order to make the line tolerably harmonious, itfeems neceflary
that at leaft sa00 more of the cven fyllables hould be accented, the
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but that the fyllables themfelves be fo chofen as
to flow fmoothly into one another.  This is to be
effected by a proportionate mixture of vowels and
confonants, and by tempering the mute confo-
nants with liquids and {femivowels. The Hebrew
grammarians have obferved, that it is impoffible
to pronounce two confonants without the inter-
vention of a vowel, or without fome emiflion of
the breath between one and the other ; this is
longer and more perceptible, as the founds of
the confonants are lefs harmonically conjoined ;
and, by confequence, the flow of the verfe is
longer interrupted.

It is pronounced by Dryden, that a line of mo-
nofyllables is almoft always harfh. This, with
regard to our language, ¢ is evidently true, not

Sourth being (almoft always) one of them, Milton, however,
has not fubjected his verfe even to thefe rules ; and particularly,
cither by negligence or defign, he has frequently put an unaceented
fyllable in the foarth place. See Par. Lofl, B. iii. 36, 86, B. v,
413, 750, 874." Effay on the Lang. and Verfif. of Chaucer, p, 632,

The fecond paffage, to which Mr, Tyrwhitt refers, is con.
fidered by another critick as a verfe of admirable effc® ; the
gapidity of the dadlyl in the fecond place, where it is unufual,
having great force, efpecially when joined, as in this inftance,
with other quick feet, the rrochee or pyrrbick :

o« Skiots l‘n[vi:?ile] virtue even to the deep.”’
Again, B. ii. 880.

“ With Injphtiiols| recoil, and jarring found.”
See Foter’s Eff. ow Accenmt, 2d. edit, p. §8.

"4 is evidently true,] With fubmuﬂion to Dr. Johnfon’s Oplmqn,
T think I may produce, from Milton’s poetry, lines confiting of
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becaufe monofyllables cannot compofe harmony,
but becaufe our monofyllables being of Teutonick
original, or formed by contraction, commonly
begin and end with confonants, as,

“ every lower faculty
« Of Jenfe, whereby they hear, fee, fmell, touch,
“ tafle.’

The difference of harmony, arifing principally
from the collocation of vowels and confonants,
will be fufficiently conceived by attending to the
following paffages :

¢ Immortal amarant——there grows,

¢ And flowers aloft fhading the fount of life,
-¢¢ And where the river of blifs through midft of Heaven
4 Rolls o’er Elyfian flowers her amber fiream ;

¢ With thefe that never fade the Spirits elet

« Bind thedr rvefplendent locks inwreath’d with beams.”

The fame comparifon, that I propofe to be

monofyllables, which arc by no means harfh ; but, on the con-
trary, moft mufically expreflive: As in Comus, v. 87, of
Thyrfis :

¢ Who with his foft pipe, and fmooth-dittied fong,

¢ Well knows to flill the awild winds when they roar,”
And in Par. Lo, B. v. 193.

¢ His praife, ye Winds, that from four quarters blow,

¢ Breathe foft cr lind ; and, wawve your tops, ye Pines.”’
Many inftances indeed might be added. I muft not omit that
truly fublime defcription at the beginning of the addrefs jutt
cited :

¢« On Earth join all ye Creatures to extol

< Him firfl, him laft, bim midft, and without end,”
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made between the fourth and fixth verfes of this
paffage, may be repeated between the laft lines
of the following quotations :

¢« Underfoot the violet,
« Crocus, and hyacinth, with rich inlay.
« Broider’d the ground, more colour'd than with ﬁonc
« Of coftlicft emblem.”—
¢ Here, in clofe recefs,
« With flowers, garlands, and fweet-fmclling herbs,
« Efpoufed Eve deck’d firft her nuptial bed ;
“ And heavenly quives the hymenean fung.”

Milton, whofe ear had hcen accuftomed not
only to the mufick of the ancient tongues,
which, however vitiated by our pronunciation,
excell all that are now in ufe; but to the foftnefs
of the [talian, the moft mellifluous of all modern
poetry ; feems fully convinced of the unfitnefs
of our language for fmooth verfification, and is
therefore pleafed with an opportunity of calling
in a fofter word to his affiftance ; for this reafon,
and ° I believe for this only, he fometimes in-
dulges himfelf in a long ferics of proper names,
and introduces them where they add little but
mufick to his Poem:

¢ and I believe for this only,] Vet the fecond paffage, which
Dr. Johnfon here cites, feems to have been introduced by Milton
rather as a compliment to Galileo; as an affecionate remembrance
alfo of thofe delightful fcenes in Ttaly which he had formerly
vifited,
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¢ The richer feat

¢« Of Atabalipa ; and yet unfpoil’d

« Guiana, whofe great city Geryon’s fons
¢ Call E! Dorado.”—

¢ The moon, whofe orb

# Through optick glafs the Tufcan artift views
« At evening from the top of Fefol¢,

« Or in Valdarno, to defcry new lands.”

He has, indeed, been f more attentive to his
fyllables than to his accents, and does not often
offend by collifions of confonants, or openings of
vowels upon each other ; at leaft, not more often
than other writers who have had lefs important
or complicated fubjedts to take off their care
from the cadence of their lines.

¢ The great peculiarity of Milton’s verfifica-

f maore attentive to bis [yllables than to his accents,] Tt fhould be
yemembered, however, that the accentuation of words was very
unfettled in Milton’s time. Many words, as objeure, fupreme,
eomplete, obligue, congeal’dy &c. were accented on either fyllable,
to fuit the poet’s purpofe. Even odorous, with the accent on the
fecond fyllabte, may be found in other poetry ; although it has
been faid to exift only in that of Milton, See the Note on Par,
Lop, B. v. 482. The Latin accent feems to have been intended
alfo by Milton in infimite, Ibid, B. v, 874.

¢ Through the inftnite hoft —'*
Futare, profivate, &c. are alfo thus accented, in fome places by
Milton, like the Latin words from which they are derived. And
he is countenanced by Spenfer and Fairfax.

8 The great pecaliarity &c.] 1 muft add to Dr. Johnfon’s re.
mark, that in our ancient poetry verfes frequently occur, in which
diffyllabick words ftand in the places of monofyllables, even
where a confonant intervenes ; as amger, iron, exily gerden, fpirit,
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tion, compared with that of later poets, is the
elifion of one vowel before another, or the fup-
preffion of the laft fyllable of 2 word ending
with a vowel, when a vowel begms the follow-
ing word. As

oo 46 Knowlecige-—
s« Oppreffes clfe with furfeit, and foon turns
“ Wifdom to folly, as nourifhment to wind.”

This licence, though now difufed in Englith
poetry, was practifed by our old writers, and is
allowed in many other languages ancient and

&c. as well as ruin, trial, riot, &c. in which the two vowels are
melted together. Thus perhaps (unlefs we may fuppofe that
Milton intended the ¢ verfe to labour’” more firongly by the
admiffion of an hyperrbythmical [yllable,) the diffyllable hugeft
fhould be pronounced as a monofyllable, Par. Lof, B, i. 202,
Examples of fimilar' licence occur in Paradife Loff, as higheft,

B.i. 667, B. iv. 51. Milton long before affumed the liberty, fo
much pracifed by the Italian poets, of fupprefling the laft fylluble
of a word ending with a vowel ; as in his eighth Somes

¢ The houfe of Pindarus, when femple’"and tower —'*
And thus Drummond, in one of his Sexnets alfo :

¢ To fpread the azure canopy of heaven,

¢ And fpangle’ it all with fparks of burning gold.”
Many inftances of words of three fyllables in the places of diffyl.
lables may likewife be found in Paradjfe Lof; which muft be
pronounced, like dattyls, diftin®, but fhort, Thus indeed in his
earlieft poetry, Hymn on the Nativity, &, ii.

‘¢ To hide her guilty front with fuw¥cint fnow :*’
As in Macbeth, A. ii. S. ii.

¢ Macbeth does murder fleep, the funsc2nt fleep.”
Compare alfo Comns, v. 574, 763, 831, And Semfon Agonifins
v. 627. Where fee the Noye,

VOL. I. P
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modern ; and therefore the criticks on Paradife
Loft have, without much deliberation, com-
mended Milton for continuing it. But one lan.
guage cannot communicate its rules to another.
We have already tried and rejected the hexameter
of the ancients, the double clofe of the Italians,
and the alexandrine of the French ; and the eli-
fion of vowels, however graceful it may feem to
other nations, may be very unfuitable to the ge-
nius of the Englith Tongue.

There is reafon to believe that we have negli-
gently loft part of our vowels, and that the filent
¢, which our anceftors added .to moft of ous
monofyllables, was once vocal. By this detrun-
cation of our fyllables, our language is over~
ftocked with confonants ; and it is more necef-
fary to add vowels to the beginning of words.
than to cut them off from the end.

Milton therefore feems to have fomewhat mif-
taken the nature of our language, of which the
chief defect is ruggednefs and afperity ; and has
left our harfh cadences yet harfher. But his eli-
fions are not all equally to be cenfured : In fome
fyllables they may be allowed, and perhaps in
a few be fafely imitated.. The abfcifion of a
vowel is undoubtedly vicious when it is ftrongly
founded, and makes, with its affociate confonant,
& full and audible fyllable :

* What he gives—
¢ Spiritual, may to pureft Spirits be found
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« No ingrateful food: And food alike thofe pure

« Intelligential fubftances require.”—

. e ¢ Hefperian fables true,
« If true, here only, and of delicious tafte.”—

« Fvening now approach’d,
“ For we have alfo our evening and our morn,”~

“ Of guefts he makes them flaves
« Tnhofpitably, and kills their infant males.”

¢« And vital virfue infus’d, and vital warmth
¢ Throughout the fluid mafs.”

* God made thee of choice his own, and of his own
¢ To ferve him,”—

I believe every reader will agree that in all
thofe paffages, though not equally in all, the
mufick is injured, and in fome the meaning
obfcured. There are other lines in which the
vowel is cut off, but it is fo faintly pronounced
in common fpeech, that the lofs of it in poetry
is fearccly perceived ; and therefore fuch com-
pliance with the meafure may be allowed :

¢« Nature breeds,
¢ Perverfe, all monftrous, all prodigious things,
« Abominable, inutterable, and worfe

¢ Than fables yet have feign'd” —

« From the fhore
¢ They view’d the vaft immeafurable abyfs.”

¢ Impenetrable, impal’d with circling fire.”
¢ To none communicable in Earth or Heaven.”
Yet even thefe contractions encreafe the rough-
nefs of a language too rough already; and
P2
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though in -long poems they may be fometimes
fuffered, it never can be faulty to forbear
them,

Milton - frequently ufes, in his poems, the

hypermetrical or redundant line of eleven fyl-
lables :

« Thus it fhall befall
« Him, who, to worth in women overtrufting,
¢ Lets her will rule.”—

« T alfo er’d in over-much admiring.”

h Verfes of this kind occur almoft in every
‘page ; but, though they are not unpleafing or

b Perfes of this kind &c.] Dr. Johnfon has not obferved, that
Milton admits, into his poetry, verfes having two redundant fyl.
lables at the end ; as in Par. Lof, B. viii. 216.

- ¢ Iiibued, bring to their fwectnefs no fatiety,”

Again, B ix..z49.
. For folitude fometimes is beft fociesy.”
Again, Par, Reg. B. i. 302.

¢¢ Such folitude before choiceft fociety.'
Such licences may be often obferved in dramatick poetry. And
thus Milton himfelf, in Comus :

¢« And link’d itfclf to carnal fenfualizy.””
The brevity of thefe concluding fyllables, however, may feem to
exempt the lines from the charge of harfhnefs, The pronun-
ciation of focizzy, indeed, is fo weak, that it is admitted in
the middle of an hypermetrical line, in Shakfpeare, with little
injury to the melody, See X. Lear, A. v. §. iii.

¢¢ Shunn’d my abhorr'd (fociery ;) but then, finding

¢ Who ‘twas that fo endur'd, &c.” -
There is perhaps, in this paffage, what is properly called an hy-
perthythmical paufe; which, a learned critick obferves, will
fiever offend in'dramatick poetry, if not too frequently repeated.
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diffonant, they ought not to be admitted info
heroick poetry, fince the narrow limits of our
language allow us no other diftinction of epick
and tragick mcafurcs, than is afforded by the
liberty of changing at will the terminations of
the dramatick lines, and bringing them by that
relaxation of metrical rigour nearer to profe.—

It is very difficult to write on the minuter
parts of literature without failing either to pleafe
or to inftru. Too much nicety of detail dif-
gulls the greateft part of readers; and to throw
a multitude of particulars under general heads,
and lay down rules of extenfive comprehenfion,
is to common underftandings of little ufe. They,
who undertake thefe fubjects, are therefore al-
ways in danger, as one or other inconvenience
arifes to their imagination, of frighting us with
rugged fcience, or amufing us with empty
found.

In criticifing the work of Milton, there is,
indeed, opportunity to intcrfperfe paflages that
can hardly fail to relieve the languours of at-
tention ; and fince, in examining the variety and
choice of the paufes with which he has diver-

See Mitford’s Effay upon the Harmony of Language, p. 128,
Thus in Comws, v. 66.
“ To quench the drouth (of Pbabus,)—which a3 they
tafte.”
Sec alfo the fame paufes, ibid. v. 302, 602

?3
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fified his numbers, it will be neceffary to ex-
+hibit the lines in which they are to be found,
perhaps the remarks may be well compenfated
by the examples, and the irkfomenefs of gram-
miatical difquifitions fomewhat alleviated.
Milton formed his fcheme of verfification by
the poets of Greece and Rome, * whom he pro-
pofed to himfclf for his models fo far as the dif-
ference of his language from theirs would permit

1 awhom be propofed to himfelf for his models &c.] This may be
particularly obfcrved in the fine repetitions and turns of his
words. Dr. Newton remarks, that a bare repetition of the words
often gives great force and beauty to the fentence, as in J/iad xx.
371, &e. Jlind xii. 127, &c. and AEneid vii. 586, 7; but that
Milten feldom repeats the words without the additional beauty
of turning them alfo, as in Par, Lof, B. vii. 184.

« Gliry to him, whofe juft avenging ire

¢ Hud driven out the ungodly from his fight

¢ And the habitations of the juft ;  bim

¢ Glory and praife —""
Sce allo B. iii. 178, &c¢. B. vii. 2, &c. and part.lcularly B. x,
850, 1. Yet Dryden has faid, that he had in vain fought for
thefe graces in the poetry of Milton, They may be found, how.
ever, in his earlieft, as well as his lateft, ftrains. Sce Eleg. iii
47

¢¢ Serpit odoriferas per opes levis axra Favoni,
. ¢ Aura {ub innumeris humida nata rofis.”’
And Par. Reg. B. ii. 9.

¢¢ Now miffing him, their joy /o lately found,

4 S0 lately found, and fo abruptly gone.”” "

" And Samf, Agan. v. 16.
¢¢ Retiting from the popular noife, I feck
.2 %¢ This.unfrequented place to find fome eafe,
¢ Eafe to the body fere, none to the mind,”
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the imitation. There are indeed many inconve-
niences infeparable from our heroick meafure
compared with that of Homer and Virgil ; in.
conveniences, which it is no reproach to Milton
not to have overcome, becaufe they are in their
own nature infuperable; but againft which he
has ftruggled with fo much art and diligenge,
that he may at leaft be faid to have deferved
fuccefs.

The hexameter of the ancients may be confi-
dered as confifting of fifteen fyllables, fo melo-
dioufly difpofed, that, as every one knows who
has examined the poetical authors, very pleafing
and fonorous lyrick meafures are formed from
the fragments of the heroick. It is, indeed,
{carce poffible to break them in fuch a manner
but that snvensas etiam disjelli membra poetee,
fome harmony will ftill remain, and the due
proportions of found will always be difcovered.
This meafure therefore allowed great variety of
paufes, and great liberties of connecting one verfe
with another, becaufe, wherever the line was
interrupted, either part fingly was mufical. But
the ancients feem to have confined this privilege
to hexameters; for in their other meafures,
though longer than the Engliﬂx heroick, thofe
who wrote after the refinements of verfification,
venture fo feldom ta change their paufes, that
eyery variation may be fuppofed rather a com-

P 4
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pliance with neceflity than the choice of judge.
ment.

Milton was conftrained within' the narrow
limits of a meafure not very harmonious in the
utmoft perfection ; the fingle parts, therefore,
into which it was to be fometimes broken by
paufes, were in danger of lofing the very form
of verfe. This has, perhaps, notwithftanding
all his care, fometimes happened.

As harmony is the end of poctical mcafures,
no part of a verfe ought to be fo feparated from
the reft as not to remain ftill more harmonious
than profe, or to thow, by the difpofition of the
tones, that it is part of a verfe. This rule in the
old hexameter might be eafily obferved, but in
Englith will very frequently be in danger of vi-
olation ; for the order and regularity of accents
cannot well be perceived in a fucceffion of fewer
than three fyllables, which will confine the
Englith poet to only five paufes ; it being fup-
pofed, that, when he conne@s one line with
another, he fhould never make a full paufe at
lefs diftance than. that of three fyllables from the
beginning or end of a verfe.

That this rule thould be univerfally and indif-
penfably eftablithed, perhaps. cannot be granted ;-
fomething may be allowed to variety, and fome-
thing ta the adaptation of the numbers to the fub-
ject; but it will be-found generally neceffary,
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and the ear will feldom fail to fuffer by its
neglect.

Thus, when a fingle fyllable is cut off from
the reft, it muft either be united to the line with
which the fenfe connets it, or be founded alone.
* If it be united to the other line, it corrupts its
harmony ; if disjoined, it muft ftand alone, and,
with regard to mufick, be fuperfluous ; for there

k Ifit be united 1o the other line, it corrupts its harmomy;] It
muft be noticed, however, that Milton often finithes the line with
a monofyllabick adje@tive disjoined from the fubftantive, Nor
are fuch verfes perhaps inharmonious, if the paufe and emphafis
be duly obferved. ¢ ‘Lhis feparation of found between the quality
and its fubjet, gives time,’” fays Mr. Sheridan, ¢ for the quality
to make a ftronger imprefiion on us; and therefore thould never
be ufed, but when the poet means that the quality, not the fub.
je€, fhould be the principal idea ; which is the cafe in the fol-
lowing inftance: -

¢¢ The bright

¢ Pavement, {that like a fea of jafper fhone —*
where the intention of the poct is, to fix our thoughts not on the
pavement itfelf, but on the brightnefs of the pavement, And this
is the ofe which Milton has always made of this arrangement ;
as again,

¢ unlefs an age too late, or cold
¢ Climate,| or years, damp my intended wing —'*

¢ This happy place, our fweet

#¢ Recefs, | and only confolation left —'
* Where it is evident, that it is the adjeftives which are em.
phatick ; it is the ¢6/d climate, the faveés recefs, And when to
the emphafis there is fuperadded a paufe of fufpenfion, the attri.
butes become #ill more diftinguithed.” See Sheridan’s Ledures on
the Art of Reading, &c. vol. ii. p. 258,
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is no harmony in a fingle found, becaufe it has
no proportion to another :

— ¢ Hypocrites aufterely talk,
#¢ Defaming as impure what God declares
¢ Pure ; and commands to fome, leaves free to all.”

When two fyllables likewife are abfcinded
from the reft, they evidently want fome affo-
ciate founds to make them harmonious :

¢ Eyes more wakeful than to droufe,

¢ Charm’d with Arcadian pipe, the paftoral reed
¢« Of Hermes, or his opiate rod.  Mean while,
¢ To re-falute the world with facred light,

% Leucothea wak’d.”

#¢ He ended, and the fun gave fignal high
4 To the bright minifter that watch'd: Ae blew
 His trumpet.”

* Firft in his caft the glorious lamp was feen,

¢ Regent of day, and all the horizon round

« Invefted with bright rays, jocund to run

« His longitude through Heaven’s high road ; the gray
¢ Dawn, and the Plciades, before him danc’d

¢ Shedding fweet influence.”

The fame defect is perceived in the following
line, where the paufe is at the fecond fyllable
from the beginning :

- — 4 the race

¢ Of that wild rout that tore the Thracian bard
¢ In Rhoddpe, where woods and rocks had cars
“ T'o rapture, till the favage clamour drowa’d

.
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« Both barp and voice; ot could the Mufe defend
« Her fon. So fail not thou, who thee implores.”

. When the paufe falls upon the third fyllable
or the feventh, the harmony is better preferved 3
but, as the third and feventh are weak fyllables,
the period leaves the car unfatisfied, and in ex-
petation of the remaining part of the verfe :

« He with his horrid crew

« Lay vanquifh’d, rolling in the fiery gulf

« Confounded, though immorfal: But his doom

« Referv’d him to more wrath ; for now the thought
« Both of loft happinefs, and lafting pain,

« Torments Aim.”

« God, with frequent intercourfe,
« Thither will fend his winged meflengers
« On errands of fupernal grace. So fung
¢ The glorious train afcending.”

It may be, I think, eftablifhed as a rule, that
a paufe, which concludes a period, fhould be
made for the moft part upon a ftrong fyllable,
as the fourth, and fixth; but thofe paufes,
which only fufpend the fenfe, may be placed
upon the weaker. Thus the reft in the third
line of the firt paffage fatisfies the ear better
than in the fourth ; and the clofe of the fecond
quotation better than of the third :

v “ The evil, foon
* Driven back, redounded as a flood on thofe

¢ From whom it fprung ; impoffible to mix
« With bleffednefs.”
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« What we by day

¢ Lop overgrown, or prune, or prop, or bind,

« One night or two with wanton growth derides

¢ Tending to wild.”

¢t Thefe paths and bowers doubt not but our joint hands
o Will keep from wildernefs with eafe, as wide

¢¢ As we need walk, till younger hands ere long

o Afift us.”

The reft in the fifth place has the fame in-
convenience as in the feventh, and third ; that
the fyllable is weak :

¢ Beaft now with beaft "gan war, and fow! with fowl,
¢ And fith with fifh, to graze the herb all leaving,

¢ Devour’d each other : Nor ftood much in awe

¢ Of man, but fled Aim, or, with countenance grim,
¢ Glar’d on him pafsing.”

The nobleft and moft majeftick paufes, which
our verfification admits, are upon the fourth and
fixth fyllables, which are both ftrongly founded
in a pure and regular verfe, and at either of
which the linc is fo divided, that both members
participate of harmony : '

¢ But now at laft the facred influence

“ Of light appears, and from the walls of Heaven

¢ Shoots far into the bofom of dim Night

¢ A glimmering dawn : Here Nature firft begins
« Her fartheft verge, and Chaos to retire, &c.”

But far aboveall others, if I can give any
credit to my own car, is the reft upon the fixth
fyllable ; which, taking in a complete compafs
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of found, fuch as is: fufficient to conftitute one
of our lyrick meafures, makes a full and folemn
clofe. Some paffages, which conclude at this
ftop, I could never read without fome ftrong
emotions of delight or admiration :

¢ Before the hills appear’d, or'fountain flow'd,
¢ Thou with eternal Wifdom didft converfe,
“ Wifdom thy fifter, and with her didft play
¢ In prefence of the Almighty Father, pleas‘d
« With thy celeftial fong.”

“ Or other worlds they feem*d, or happy ifles,

« Like thofe ITefperian gardens fam’d of old,

* Fortunate fields, and groves, and flowery vales,
« Thrice happy ifles ; but who dwelt happy there
« He ftaid not to inguire.”

¢ He blew

« His trumpet, heard in Oreb fince perhaps

“ When God defcended, and perhaps once more
¢ To found at general doom.”*

V To found at general doom.] Thefe beautiful paufes are indeed
moft frequent in Milton; and I cannot forbear adding to the
examples, feleCted by Dr. Johnfon, three paffages in the Comus
fo exquifitely melodious, and at the fame time fo highly poetical
and deferiptive, that ¢ the harp of Orpheus could not be more
charming.”” The firft is that, in which Milton compliments the
fkill of Henry Lawes :

¢ Who with his foft pipe, and fmooth-dittied fong,
¢ Well knows to ftill the wild wirds when they roar,
¢ And huth the waving awoods—"
The next is applied to the Lady’s ftrains :
¢ How fweetly did they float upon the wings
“ Of filence, through the empty.vaulted night,
¢..At every fall fmoathing the raven-down.
¢ Of darknefs, till it fmil'd 1—""
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If the poetry of Milton be examined, with
regard to the paufes and flow of his verfes info

‘The lat, to the fongs of Circe and the Syrens :

{6 Who, as they fung, would take the prifon'd foul,
¢ And lap it in Elysim—*!

The firft line of the fecond of thefe paffages, it may be ob.
ferved, confits of pzons, formed of the pyrrhick and iambick ;
which powerfully contribute to the beanty and expreflion :

¢ How fwéetly did th¥y flodt dpbn the wings

¢ Of silence —"
The pavfe on the laft fyllable of filece has alfo much effect. The
finenefs of Milton’s paufes and flow of his verfes into each other
eminently appears in the very entrance of his Paradife Lof, in
the firft lines of which the fame numbers, in every refpeét, are
hardly once repeated ; as Mr, Say has obferved in his Remarks on
the Numbers of Paradife Loff, 1745, p. 126. And in the following
Lines the paufe will be found in every part of the verfe:

e ¢¢ Yet not the more

¢« Ceafe I to wander, where the Mufes haunt

¢ Clear fpring, or thady grove, or funny hill,

¢ Smit with the love of facred fomgy but chief

¢¢ Thee, Sion, and the flowery brooks beneath, P

¢ That wath thy hallow’d feet, and warbling flow,

s¢ Nightly I vifr—

¢ Then feed on rhoughs, that voluntary move

¢ Harmonious numbéers ; as the wakeful bird

¢¢ Sings dark/ing, and in thadicft covért hid

¢ Tunes her no&urnal mate,  Thus with the year

¢¢ Seafons return ; but not to me returns

¢ Day, or the {weet approach of even or morn, —*

¢ No fooner had the Almighty ceas’d, but all

¢¢ The multitude of Angels, with a thout

¢ Lowd as from numbers without puméber, fweet

¢ As from blekt voices, uttering joy —"
Mt. Suy obferves, that ¢ the leak agreeable panfes are thofe at
the firft, or befare the laf, fyllable, Thefe therefore are feldom
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each other, it will appear, that he has performed
all that our language would admit; and the

found in Milton but when they have fome peculiar beauty, and
when either the words or the ideas demand an emphafis to be laid
on them,” See his Remarks, &c. p. 145, and feq. Such is the
beautiful picture, where Adam addreffes Eve: .
¢ Then with voice

¢ Mild, as when Zephyrus on Flora breathes, &c." i .
The clofe of the paffage, already cited from the third book of
Par, Loft; where the paufe at the firft fyllable, and before the
latt, together with a final paufe, cannot but incline the reader ta
believe that the poet ftudied thus to exprefs both the loudne/s and
the Jaweetnefs of the angelxck fhout. See alfo B. vii, 322.

——————————¢¢ The humble fhrub,

« And buth with frizzled hair implicir: Laft

¢ Rofe, as in dance, the ftately trees—'*
The criticks have mentioned many other fine cxamples of the
paufc on the firft fyllable; as in Par. Loff, B.iv. 351, B, vi.
838, B.viii. 473, B.ix. 122, B.xi. 492, &, And doftor
Newton has alfo noticed the frequency of this beauty in Homer,
as in fliad i. §2, Iliad v, 147, 157, &c. The inftances in Milton
prove with how much fweetnefs and ftrength the trochee begins
the verfe, and how unemphatick would have been an iambus in
their places.

Milton has alfo introduced the trochee into the fecond, third,

and fourth parts of the verfe :

« Sweetnefs intd my heart, unfelt before —*?

¢ All thefe our notions vain fZes an'd derides,”’

¢ Of Eve, whofe eye dartéd contagious fire.”
Dr. Newton has cited the following werfe as an inftance of this
kind, Par, Lofl, B. i. 49.

¢ Who durft defy the Omaipotent to arms,’*

But, as Mr, Dunfter, the learned. editor of Paradife Regained te.
marks, in a Note on B. i, 302 of that poem, Dr, Newton read
the line with a c/offcal ¢y, and laid afide his Exglyh ear, when
he thus marked Oukaipotent, For, according to the ipvarjable
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comparifon of his numbers with thofe who have
cultivated the fame manner of writing, will thow
that he excelled as much in the lower as the
higher parts of hisart, and that his {kill in har-
mony was not lefs than his invention or his learn-
ing.—

It has been long obferved, that the idea of
beauty is vague and undefined ; different in dif-
ferent minds, and diverfified by time or place.
It has been a term hitherto ufed to fignify that
which pleafes us we know not why, and in our
approbation of which we can juftify ourfelves
only by the concurrence of numbers, without
much power of enforcing our opinion upon
others by any argument, but example and au-
thority. It is, indeed, fo little fubject to the exa-

pronunciation of our language, the ictus falls fo ftrong on the fe-
cond fyllable of Omnuipotent, that the firft is comparatively fhort ;
and the verfe, fcanned accordingly, becomes a pure Englith Iam.
bick. Many noble inftances of the trochee in the third and fourth
places of the verfe occur in Milton’s poetry. Dr. Pemberton pro-
pofed to place an iambus inftead of a trochec, in the third move.
ment of the following linc; to make it, in his opinion, run
{moother :
« And towirds th¥ gite rolling hér befial triin—""

See his Obfervations on Poetry, 1738, p. 132, But, as Mr, Say
has obferved, an idea of cafe and celerity would be painted in the
propofed correttion,

« And rolling towirds b2 gate her beftial trdin ;
inftead of a reprefentation of the difficolty, the pain and the un.
wicldinefs of Sin’s motion, fo admirably drawn by the fudden
severfe of the numbens,
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tination of reafon, that Pafchal fuppofes it to
end where demonftration begins ; and maintains
that, without incongruity and abfurdity, we can- -
not fpeak of geometrical beauty.

To trace all the fources of that various plea.
fure which we afcribe to the agency of bcauty.
or to difentangle all the perceptions involved in
its idea, would, perhaps, require a very great
part of the life of Ariftotle or Plato. It is, how-
ever, in many cafes apparent, that this quality js
merely relative and comparative; that we pro-
nounce things beautiful, becaufe they have fome-
thing which we agree, for whatever reafon, to
call beauty, in a greater degree than we have
been accuftomed to find it in other things of the
fame kind ; and that we transfer the epithet as
our knowledge encreafes, and appropriate it to
higher excellence, when higher excellence comes
within our view.

Much of the beauty of writing is of this
kind ; and therefore Boileau juftly remarks, that
the books which have ftood the teft of time, and
been admired through all the changes which the
mind of man has fuffered from the various re-
volutions of knowledge, and the prevalence of
contrary cuftoms, have a better claim to our
regard than any modern can boaft; becaufe the
long continuance of their reputation proves that
they are adequate to our faculties, and agreeable
to nature,

VOL. I. )

~/
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It is, however, the tafk of criticifm to eftablith
principles ; to improve opinion into knowledge;
and to diftinguifh thofe means of pleafing which
depend upon known caufes and rational deduc-
tion, from the namelefs and inexplicable ele-
garicies which appeal wholly to the fancy, from
which we feel delight, but know not how they
produce it, and which may well be termed the
enchantreffes of the foul. Criticifm reduces
thofe regions of literature under the dominion of
fcience, which have hitherto known only the
anarchy of igrorance, the caprices of fancy, and
the tyranny of prefcription.

There is nothing in the art of verfifying fo
iilich expofed to the ‘power of imagination as
the accommodation of the found to the fenfe, or
‘the reprefentation of particular images, by the
flow of the verfe in which ‘they are expreffed.
Every ftudent has innumerable paflages, in
'which he, and perhaps he alone, difcovers fuch
‘refemblances ; and fince the attention of the
‘prefent race of poetical readers feems particu-
larly tufned upon this fpecxes of clegance, 1
Thall endeavour to examine how much thefe
conformities have bten obferved by the poets,
or directed by the criticks, how far they can be
‘eftablithed upon nature and reafon, and on what
“occafions they have been practifed by Milton.

Homer, the father of all poetical beauty, has
been patticularly celebrated by Dionyfius™ of
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HalicarnafTus, as “* he that, of all the puets,
exhibited the greateft variety of found ; for there -
are,” fays he, ¢ innumerable paffages, in which
length -of time, bulk of body, extremity of
paffion, and ftillnefs of repofe; or, in which,
on the contrary, brevity, fpeed, and eagernefs,
are evidently marked out by the found of the
fyllables. Thus the anguith, and flow pace,
with which the blind Polypheme groped out
with his hands the entrance of his cave, are
perceived in the cadence of the verfes ‘which de.
feribe it :”

Kiuna) 3t sevayom e, xal adivan 63w'nm,

Xepai Jrhapowy —
The critick then prdceeds to thow, that the
efforts of Achilles ftruggling in his armour
againft the current of a river, fometimes re-
fiting and fometimes yiclding, may be per-
ceived in the elifions of the fyllables, the flow
Lucceflion of the feet, and the ftrength of the
confonants :

Aendy ¥’ dud’ "Axnia xwxapevoy fsaro xpe,

0% ¥ iv oaxei winlay foos, Wbt widesaiy

Elxe snpibacSas—
When Homer defcribes the crufth of men dathed
againft a rock, he collets the moft unpleafing
and harfh founds :

Zin 3w udpibas, Ese oxdraxas wori yaby

Konf" ix 3 yuipados yauadis pis, i 3 yuian,

Q2
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And, when he would place before the eyes fome-
thing dreadful and aftonithing, he makes choice
of the ftrongeft vowels, and the letters of moft
difficult utterance :

fo'S' Y rop'ya': Broovpiims isc@avorro
Doy Jepuowéyny wepl 3¢ Aeiwos ve, Pofos 7.

Many other examples Dionyfius p;oduces' 5 but
thefe will fufficiently fhow, that either he was
fanciful, or we have loft the genuine pronun~
ciation; for I know mot whether in any one
of thefe inftances fuch fimilitude can be dif-
covered, It feems, indeed, probable, that the
veneration, with which Homer was read, pro-
duced many fuppofititious beauties ; for though
it is certain, that the found of many of his verfes
very juftly correfponds with the things ex-
prefled, yet when the force of his imagination,
which gave him full poffeffion of every objed,
is confidered together with the flexibility of  his
language, of which the fyllables might be often
contracted or dilated at pleafure, it will feem
unlikely that fuch conformity {hould happen
lefs frequently even without defign. ‘
It is not however to be doubted, that Virgil,
who wrote amidft the light of criticifm, and
who ewed fo much of his fuccefs to art and
labour, endeavoured, among other excellencies,
to exhibit this fimilitude ; nor has he.been lefs
happy in this than in the other graces of verfi-
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fication, This felicity of his numbers was, at
the revival of learning, difplayed with great ele.
gance by Vida, in his artof poetry.

From the Italian gardens Pope feems to have
tranfplanted this flower, the growth of happier
climates, into a foil lefs adapted to its nature,
and lefs favourable to its encreafe.

¢ Soft is the firain when Zephyr gently blows,
#¢ And the fmooth ftream in fmoother numbers flows ;
¢ But, when loud billows lafh the founding fhore,
¢ The hoarfe rough verfe fhould, like the torrent, roar.
¢ When Ajax firives fome rock’s vaft weight to throw,
¢ The line too labours, and the words move flow;
¢ Not fo when f{wift Camilla fcours the plain,

¢ Flies o’er the unbending corn, and fkims along the

¢ main,”

From thefe lines, laboured with great attention,
"and celebrated by a rival wit, may be judged
what can be expected from the moft diligent
endeavours after this imagery of found. The
verfe, intended to reprefent the whifper of the
vernal breeze, muft be confefled not much to
excell in foftnefs or volubility ; and the {fmooth -
ftream runs with a perpetual clath of jarring
confonants. The noife and turbulence of the
torrent is, indeed, diftin@tly imaged; for it res
quires very little fkill to make our language
yough : But in thofe lines, which mention the
effort of Ajax, there is no particular heavinefs,
gbftruction, or delay. The fwiftnefs of Camilla -

K
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is rather contrafted than exemplified : Why the
verfe fhould be lengthened to exprefs fpeed, will
not eafily be difcovered. In the dactyls, ufed
for- that purpofe by the ancients, two fhort
fyllables were pronounced with fuch rapidity,
as to be equal only to one long ; they, therefore,
naturally exhibit the act of paffing through a
long fpace in a thort time. But the alexandrine,
by its paufe in the midft, is a tardy and ftately
meafure ; and the word wnbending, one of the
moft fluggith and flow which our language
affords, cannot much accelerate its motion.

Thefe rules, and thefe examples, have taught
our prefent criticks to inquire very ftudioufly,
and minutely, into founds and cadences. It is,
therefore, ufeful to examine with what fkill
they have proceceded; what difcoveries they
have made; and whether any rules can be efta.
blithed, which may guide us hereafter in fuch
refearches, —

The refemblance of poetick numbers to the
fubject which they mention or defcribe, may
be confidered as general or particular ; as con-
fitting in the flow and ftruGture of a whole
paflage taken together; or as comprifed in
the found of fome emphatical and defcriptive
words ; or in the cadence and harmony of fingle
verfes.

The general refcmblance of the found to the
fenfe is to be found in every language, which
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admits of poetry ; in every author, whofe force
of fancy enables him to imprefs images ftrongly
on his own mind, and whofe choice and variety of
language readily {upplies him with juft reprefen-
tations. To fuch a writer it is natural to change
his meafures with his fubject, even without any
effort of the underftanding, or intervention of
the judgement. To revolve jollity and mirth,
neceffarily tunes the voice of a poet to gay and
fprightly notes, as it fires his eyes with viva-
city ; and reflection on gloomy fituations, and
difaftrous events, will fadden his numbers, as it
will cloud his countenance. But in fuch paffages
there is only the fimilitude of pleafure to plea-
fure, and of gricf to grief, without any imme-
diate application to particular images. The fame
flow of joyous verfification will celebrate the
jollity of marriage, and the exultation of tri-
umph ; and the fame languour of melody will
{uit the complaints of an abfent lover, as of a
conquered king.

It is fcarcely to be doubted, that, in many oc-
cafions, we make the mufick which we imagine
ourfelves to hear; that we modulate the poem
by our own difpofition, and afcribe to the num-
bers the effets of the fenfe. We may obferve
in life, that it is not cafy to deliver a pleafing
meffage in an unpleafing manner ; and that we

readily affociate beauty and deformity with thofe
Q4
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whom, for any reafon, we love or hate. Yet it
would be too daring to declare that all the cele-
brated adaptations of harmony are chimerical ;
that Homer had no extraordinary attention to the
melody of his verfe, when he defcribed a nupnal
feftivity ;

Nougas ¥ ix Jardugy, dalduwy smorauwomevdur,
*Hryiveov dvg dsv* mohvs ¥ Spuévauos Spaper =
that Vida was merely fanciful, when he fup-
pofed Virgil endeavouring to reprefent, by un-
common {weetnefs of numbers, the adventitious
beauty of /Eneas ;

¢ Os humeréfque deo fimilis : namque ipfa decoram
¢ Czfariem nato genetrix, luménque juventa
¢ Purpureum, et letos oculis afflarat honores —’

or that Milton did not intend to exemplify the
harmony which he mentions ;

¢ Fountains, and ye that warble, as ye flow,
« Melodious murmurs, warbling tune his praife.”

That Milton underftood the force of founds
well adjufted, and knew the compafs and variety.
of the ancient meafures, cannot be doubted, fince
he was both a mufician and a critick ; but he
feems to have confidered thefe conformities of
cadence, as either not often attainable in our lan-
guage, or as petty excellencies unworthy of his
ambition ; for it will not be found that he has
always affigned the fame caft of numbers to the
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fame fubjects.  He has given, in two paffages,
very minute defcriptions of angelick beauty:
But, though the images are nearly the fame, the
numbers will be found upon comparifon very
different,

¢« And now a ftripling Cherub he appears,

# Not of the prime, yet fuch as in his face

¢ Youth {mil'd celeftial, and to every limb

<« Suitable grace diffus'd, fowell he feign'd;

¢ Under a coronet his flowing hair

« In curls on either cheek play’d; wings he wore

« Of many a colour'd plume, fprinkled with gold.”

Some of the lines of this defcription are remark-
ably defective in harmony, and therefore by no
means correfpondent with that fymmetrical ele-
gance, and eafy grace, which they are intended
to exhibit. The failure, however, is fully com-
penfated by the reprefentation of Raphacl, which
cqually delights the car and imagination:

« A Seraph wing’d: Six wings he wore, to fhade

« His lineaments divine; the pair that clad

« Fach fhoulder broad, came mantling o’er his breaft
« With regal ornament; the middle pair

« Girt like a ftarry zone his waift, and round

« Skirted his loins and thighs with downy gold

« And colours dipt in Heaven ; the third his feet

« Shadow’d from either heel with feather’d mail,

« Sky-tin€tur'd grain. Like Maia’s fon he ftood,

« And fhook his plumes, that heavenly fragrance fill'd

¢ The circuit wide,” =me—

The adumbration of particular and diftinct
images, by an exact and perceptible refemblance
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of found, is fometimes ftudied, and fometimes
cafual. Such are fridor, balo, and boatus, in
Latin ; and, in Englith, to grow/, to buzz, to
bifs, and to jar. Words of this kind give toa
verfe' the proper fimilitude of found, without
much labour of the writer, and fuch happinefs
is therefore to be attributed rather to fortune than
fkill ; yet they are fometimes combined with
great propriety, and undeniably contribute to en-
force the impreflion of the idea. ™ We hear the
pafling arrow in this line of Virgil;
<« Et fugit horrendidm firidens elapfa fagitta;”

* and the creaking of Hell-gates, in the defcrip-
tion of Milton ;

® WWe bear the paffing arrow &c.] Do we not alfo hear the
¢ bifs of rufling awings »’* Par, Loft, B, i. 768.—See alfo B, {i,
661, B. vi. 209, 210, B. vii. 431, and the Note there,

® and the creaking of Hell-gates,] The imitation here turns on
-the force of the words jarring, grate, and har/b; on the refem.
blance between the fign and the idea. ¢ In this, and in every other
inftance,”” Mr, Webb obferves, ¢ where the refemblance is deter-
mined by the found, the charaters of poetry and mufick are
diretly oppofed; for, the nature of articulation ftriétly confidered,
it will appear that, in poecty, the imitations of harth and rude
founds muft be moft perfect; in mufick, it is juft the reverfe,
It was for this reafon, that our incomparable Milton, in his imi.
tations of mufical ideas, threw the force of the imitation, not on
the found, but on the movement :

¢ fave where filence yields
¢ To the night-warbling bird, that now awake
¢ Tunea fweeteft his /ove-labonr'd fong.”

Sce Obfervations on Poctry and Mufick, ‘1769, p. 140, This dif-
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“ On a fudden open fly

¢« With impetuous recoil and jarring found
¢ The infernal doors, and on their hinges grate
« Harfh thunder.”

But many beauties of this kind, which the
mederns, and perhaps the ancients, have obferved,
. feem to be the product of blind reverence acting
upon fancy. Dionyfius himf{cIf tells us, that the
found of Homer’s verfes {fometimes exhibits the
idea of corporeal bulk: Is not this a difcovery
nearly approaching to that of the blind man,
who, after long inquiry into the nature of the
{carlet colour, found that it reprefented nothing
fo much as the clangour of a trumpet ? the re-
prefentative power of poctick harmony confifts
of found and meafure ; of the force of the fyl-
lables fingly confidered, and of the time in which
they are pronounced. Sound can refemble no-
thing but found, and time can meafurc nothing
but motion and duration.

The criticks, however, have ftruck out other
fimilitudes ; nor is there any irregularity of num-
bers which credulous admiration cannot difcover
to be eminently beautiful. Thus the propriety
of each of thefe lines has been celebrated by

tinion, of an imitation by movement, and an imitation by
found, he remarks in another place, muft be carefully obferved
jn the application of that general maxim,

# The found muft feem an echo to the fenfe,”
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writers, whofe opinion the world has reafon to
regard 3
¢ Vertitur interea ccelum, et ruit oceano noxr —'’

¢ Sternitur, exanimiique tremens procumbit humi bos—""
¢ Parturiunt montes, nafcetur ridiculus mus —"

If all thefe obfervations are juft, there muft be
fome remarkable conformity between the {fudden
fucceflion of night to day, ® the fall of an ox under
a blow, and the birth of a moufe from a moun-
tain ; fince we are told of all thefe images, that
they are very ftrongly impreffed by the fame form
and termination of the verfe,

We may, however, without giving way to en-
thufiafm, admit that fome beauties of this kind
may be produced. A fudden ftop at an unufual
fyllable may image the ceflation of action, or the
paufe of difcourfe; and Milton has very happily
imitated the repetitions of an echo:

¢« 1 fled, and cried out Death }

¢ Hell trembled at the hidcous name, and figh'd
% From all her caves, and back refounded Death /'

- ® the fall of an ox &c.] Another excellent critick has alfa

faid, 1 am not at all ftruck with this imitation, procumbit
humi bos ; and the reafon muft be, that there is nothing cither
Pleafing or interefting in the obje@. But, let the idea be of g
nature to engage our attention, and we are no longer indifferent
#o its accord ;

i, et

¢¢ Scarce from his mould
¢ Behemoth, biggekt born of earth, upheav'd
¢ His vaftnefs.”

Sec Webb’s Obfervations an Poctry and Mufick, 1769, p. 146,
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? The meafure or time of pronouncing may be
varied {o as very ftrongly to reprefent, not only

P The meafure or time of promouncing &c.] ‘This effe®, derived
principally from the fituation of the paufe, has bc«:n illuftrated in
the following paffages :

¢ All night the dreadlefs Angel,—unpurfued,

¢ Through Heaven’s wide champain held his way—-till Mom,
¢ Wak'd by the circling Hours, with rofy hand

¢ Unbarr’d the gates of light.”

¢ God had bid the ground be dry,
¢ All but.within thofe banks where rivers now
¢ Stream,—and perpetual draw their humid tmn.“

On the latter of which, Mr. Richardfon has remarked that
¢ you cannot read the laft line of it otherwife’ than flowly,’ and
fo as to give your mind a picture of the thing defcribed,’*~—On
both, Mr. Mitford has obferved, that ¢ the paufe, by aflignisg
fo large a portion of the verfe to thofe members of the {entence
where Heaven’s wide champain and the perpetual fow of the
rivers are mentioned, very much helps the idea of the vaft tra@
of country through which thefe flow, and of the immenfe length
of the Angel’s courfe. But Milton has not left the expreflion to
the paufe alone : He has made the lines of a #eally unufual length::

¢ Through Héaven’s| widé cha| patn held | hiS way| Tl Morh.
¢ Stréain, and lpe'rpéti{il dra'w | therr hijmid train,”
"¢ Allowing two times td'a long fyllablé, and one to a fhort one,
thefe lines have at ‘leaft twenty times each; a circumftance not
common in the ‘epick peritariefer, and of itfelf fufficient to make
‘the movement neceffurily flow.”” See the Effay &c., as before,
‘p 144.—To thefe inftances of retarded pronunciation I may add
the echoing of the found to the fenfe in a line, finely defcriptive
of accelerated motion ; where the heavenly Angels, after fanding
a while in trouble at having beheld the effe&ts of Satan’s artillery,
thus inftantanequily recover themfelves ;
4 Their arms away they threw, and to the hills
§¢ Light as the lightning glimpfe they ran, they flew*
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the modes of ‘external motion, but the quick or
flow fucceflion of ideas, and confequently the
paffions of the mind. This at leaft was the
power of the fpondaick and dactylick harmony ;
but our language can reach no eminent diverfities
of found. We can indeed fometimes, by in-
cumbering and retarding the line, fhow the dif-
ficulty of a progrefs made by ftrong efforts and
with frequent interruptions ; or mark a flow and
heavy motion. Thus Milton has imaged the
toil of Satan ftruggling through chaos ;

¢¢ 8o he with difficulty and labour hard
« Mov’d on, with difficulty and labour he —

Thus he has defcribed the leviathans, or whales,

+ 1 Wallowing unwieldy, enormous in their gait.”

9 Wallrwing unwieldy &c.] The learned critick juft mentioned
remarks, that this line has indeed been admired for its expreflive
-unwieldinefs. ¢ Its form,’’ he adds, “ is however of a kind
perfe@ly mufical, and by no means peculiarly fuited to give the
idea of unwicldinéfs, The expreflion is in reality not numerical,
but literal ; a kind of expreflion of which our language has much
more than the Latin or any of the defcendants of the Lating-
perhaps more than the Greek itfelf, When ufed without affeta.
tion, it has an agreeable and powerful effet in defcriptive poetry ;
and there are many beautiful examples of it in Milton’s account
of the Creation,—In Paradife Lo, B. ii. 933, there is a beauti.
ful inftance of the union of literal-and numerical exprefiion :

¢ Fluttering his pennons vain, plumb down he drops
#¢ Ten thoufand fathom deep —

See the Effay upen the Harmony of Langnage, p. 132. The fame
author objects, and juftly I think, to the accentuation on the firlt
fyllable of aswie/dy, Par, Loft, B. iv. 345.
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But he has at other times neglected foch repre-
fentations, as may be obferved in the volubility
and levity of the following lines, which exprefs
an action tardy and reluGtant ;"

¢ Defcent and fall

¢ To us is adverfe. Who but felt of late,

 When the fierce foe hung on our broken rear

¢ Infulting, and purfued us through the deep,

 With what compulfion and laborious flight
* We funk thus low? The afcent is eafy then.”

In another place he defcribes the gentle glide of
ebbing waters in a line remarkably rough and
halting :

————————— ¢ Bears, tigers, ounces, pards,
¢ Gamboll’d beforc them ; the urweildy elephant
¢ To make them mirth us'd all his might —*

Where Dr. Bentley fays, the poet intended the accent on the fisft
{yllable, in order to make the verfe itfelf wnvieldy, that the
reader might feel as well as underftand it.  But, as Mr. Mitford
obferves, with the common accentuation of the word, the aceen.
tuation of the verfe is equally good ; and the expreffion, by the
admiffion of a hyperrhythmical fyllable in the third foot which
feems to confift of three long fyllables, perhaps greater :
¢ Gamboll’d before | them ; th unwiél|dy ¥|léphant —*

See other inftances of the trifyllabick foot in the Note b, p. 212,

* a5 may be obferved in the wolubility &c.] We muft remember
the charalter of the fpeaker; Moloch, the moff impetuous Spirit
that fought in Heaven, The poet perhaps did not intend, in the
lines cited by Dr. Johnfon, the moft diftant reprefentation of any
aftion. He rather finely difcriminates, by the rapidity of the
Tanguage, the rath and defperate fentiments of him who is the
maft eager to renew the war againft God, and 'who ¢ appears in-
cenfed at his companions for lofing fo much time as even o delibe. -
rate upon it.”’ '
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e ¢4 tripping ebb, that ftole
4 With foft foot towards the Deep ; who now had ﬁopt
¢ His fluces.”

It is not indeed to be expected, that the found
fhould always affift the meaning, but it ought
never to countera® it ; and therefore Milton has
here certainly committed a fault like that of the
player, who looked on the earth when he im-
plored the heavens, and to the heavens when he
addrefled the earth.,

Thofe, who are determined to find in Milton
an affemblage of all the excellencies which en-
nobled gll other poets, will perhaps be offended
that I do not celebrate his verfification in higher
terms ; for there are readers who difcover that,
in this paffage,

« So ftretch’d out huge in length the Arch-Fiend lay,”

a Jong form is defcribed in a /ong line; but the
truth is, that length of body is mentioned only
in a flow line, to which it has the refemblance
only of time to fpace, of an hour to a maypole.
The fame turn of ingenuity might perform
wonders upon the defcription of the ark:
¢ Then, from the mountain hewing timber tall,

% Began to build a veffel of huge bulk;
“ Meafur'd by cubit, length, and breadth, and highth.”

In thefe lines the poet apparently defigns to fix
the attention upon bulk ; but this is effected by
the enumeration, not by the meafure ; for what
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analogy can there be between modulations of
found, and corporeal dimenfions ?

Milton, indeed, feems only to have regarded
this fpecies of embellithment fo far as not to re-
ject it, when it came unfought; which would
often happen to a mind fo vigorous, employed
upon a fubject {o various and extenfive. He had,
indeed, a greater and a nobler work to perform :
A fingle fentiment of moral or religious truth, a
fingle image of life or nature, would have been
cheaply loft for a thoufand echoes of the cadence
to the fenfe; and he, who had undertaken to
“ vindicate the ways of God to Man,” might
have been accufed of neglecting his caufe, * had
he lavithed much of his attention upon fyllables
and founds. Jonnson.

$ bad he lavifbed much of bis attention npon fyllables ard founds.)
The poetry of Milton, if I may venture to differ from the au.
thority of Dr. Johnfon, abounds with inftances of ftudied ma-
nagement in the conftru&tion of the numbers ; which, admitting
different and oppofite movements, reprefent various paffions and
ideas, and exhibit the fineft gradations of poetick harmony. How
truly adapted to the fubjeft (to mention an inftance or two) are
the fmooth and beautiful numbers, in which the poet relates the
gentle tale of Adonis, in his firft book of Paradife Loft ; and the
remarkable diverfification of paufes, by whichi, in the eleventh
book, the groans of the fick are, as it were, heard, the bufy
employment of Defpair is marked, and the threatening dart of
Death is feen! What an example is the defcription of Satan’s re.
bellion and punithment in the beginning of his divine poem ; in
which paffage, as an elegant critick obferves, the poet fets out
with almoft a profaick weaknefs of verfe ; whence, rifing gradu.
ally, like the fwell of an organ, he foars into the higheft dignity

voL. I. R
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of found! See Webb’s Remarks on the Beauties of Poetry, 1762,
P- 14. And Par. Loff, B.i. 34 to o, Sece alfo B.i. 663 to
670, in which paffage the elevated numbers reprefent the circum-
ftances to the life, and contribute highly to the fublimity of the
defcription.  With fimilar attention to mufical effect, the founds
are made, where the fubje@ changes to what is foft and tender,
to diminith gradually and breathe impreflive calmnefs, As in
Par, Lop, B. iii. 402.

¢¢ Back from purfuit thy Powers with loud acclaim
¢ Thee only extoll’d, Son of thy Father’s might,
¢ To execute fierce vengeance on his foes :.

¢ Not foon Man; him through their malice fall'n,

¢ Father of mercy and grace, thou didft not doom

¢ So frictly, but much more to pity incline.”’

Mr. Webb remarks, that this fall of notes, or weaknefs in the
movement, is in the true fpirit of mufical imitation; and that
the poet was here fo fenfible of the happinefs, that in the moment
after he repeats the very fame movement, and contrafts 2t by
meafures the moft lofty and fonorous :

-

¢ No fooner did thy dear and only Son

¢ Perccive thee purpos’d wst to doom frail Man
6 So friétly, but much more to pity inclin'd
¢ Huil, Son of God, Saviour of Men! Thy name
¢+ Shall be the copious matter of my fong

¢¢ Henceforth, and never fhall my harp thy praife
¢ Forget, nor from thy Father’s praife disjoin.’

Mr. Say indeed has noticed the art {o often and plzinly ufed by
Milton ; the carclefnels of his numbers in fome places, in order
more powerfully to contraft the mufical flow of thofe which im-
mediately follow. Thus in Par. Lo, B. iii. 35.

¢ Blind Thamyris, and blind Maxonides,
¢ And Tirefias, and Phincus, prophets old :

¢ Then feed on thonghts, that voluntary move
€ Harmonioms mumbersy &c.”

Again, in Par, Reg, B, ii. 360, where, after the fame negligent
enumeration of perfons,
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—— ¢¢ knights of Logres, or of Lyones,

¢¢ Lancelot, or Pelleas, or Pellenore ;”’
there follow fome of the fweeteft and moft imitative verfes in all
his poetry :

¢ And all the abile harmonious airs awere beard

“ Of chiming firings, or charming pipes; and awinds

 Of gentleft gale Arabian odours fann'd

¢ From their foft wings, and Flora’s earliefl fmells,”’—

The laws of verfification feem to have preferibed, that the
concluding foot of the Englifh pentameter fhould be an iambus,
It miy be proper to obferve with how much judgement Milton
has frequently converted this foot into a fpondee. As in Par.
Lo, B. vii, 216.

¢¢ Silence, ye troubled Waves, and thou De-ép, pe-ace-—"
¢ a beauty of the fame kind,” doftor Newton fays, ¢ as the
fpondee in the fifth place in Greek and Latin hexameters, of which
there are fome memorable examples in Virgil, as when he fpeaks
of low valleys, Gesrg. iii. 276, or when he would defcribe the
majefty of the gods, Ecl. iv. 49, /n, viii. 679, or great caution
and circumfpection, Zn. ii. 68, or a great interval between two
men running, &z, v. 320.”’—1I conceive that Milton alfo in.
tended the laft foot of the following verfe to be a fpondee, as more
dignified and impreflive than the accentuation, not uncommon
indeed in our old poetry, of fupreme on the firft fyllable, Par,
Lap, B, i. 733,

¢ And fat as Princes, whom the Supreme King

¢ Exalted to fuch power =
For the fame reafon, a fpondee feems to be the meafure of the
third foot in Comus, v, 217.

¢ That He, the Supre-r;le Good, to whom all things ill

¢ Are burt as flavith minifters &c.”’
The feet, immediately preceding fupreme, being in both inftances
unaccented, or pyrrhicks, as in the following line of Comus,
which exhibits, with fine effe, a fpondee in the firft, third, and
fifth places :

“ theirway
« Ligs through the pérplexd paths of this drear wood.”
R 2
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I muft not omit to mention the fame unaccented foot, followed
by a fpondee, in Par. Loff, B.iv. 719.

« On him whs hid fiole Jove’s authentick fire —**

becaufe Dr. Pemberton pronounces this line to be faulty by the
two fhort fyllables, which conftitute the fecond foot ; and which
he propofes thus to correct, Oferv. on Poetry, p. 132.

€ On him, 'wZa ];v-e’: authentick fire had ftole.””

But the {pondee, as it ftands in the poet’s own line, gives a force
to the expreflion which no other collocation of the words can pro-
duce, I confider Milton’s hapyy pofitions of the fpondee as a
principal beauty in his verfification, The mafterly hand of Fufeli,
whofe pi¢tures and fketches from the poetical works of Milton
have given new grace and pathos to many a fcene, perhaps could
hardly have exhibited, with greater precifion, on the canvas, the
imagery which the following numbers exprefs :

¢ From his flack hand the garland wreath’d for Eve
« Down dropt —’

We fee alfo the dejeted Samfon, where he fays,

¢ So much I feel my genial fpirits droop,

“ My hopes all flat —’
Nor can we forbear to notice the cnergy of the fame meafure,
where the fword of Michael met

¢ The fword of Satan with fteep force to fmite
¢ Defeending, and in half cut theer —**

in which paffage not only the word defeending is admirably placed,
as dottor Newton has obferved, to exprefs the fenfe; but the
fpondee, followed by a paufe, fixes alfo the imagination on the
divided {word of Satan. And I am perfuaded that Pope had at.
tended to the conftruction of this paffage, when, in tranflating
the celebrated verfe of Homer, which defcribes the fword of
Menclaus fnapping fhort, liad iii. 363, he wrote the following
dines ¢

¢¢ The brittle ficel, unfaithful to his hand,

6 Broke fhort :—the fragments glitter'd on the fand,”
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Pope, however, has been fuppofed to have here imitated the paffage
in Virgil, where the fword of Turnus is alfo fhattered into various

fragments, Zn. xii. 74o0.

¢ Mortalis mucro, glacies ceu futilis, i&u
¢ Diffiluit :—fulvA refplendent fragmina arend.”

But he feems to have had the Miltonick fpondee alfo in his mind.

Thefe obfervations (not to lengthen the Note with many othet
proofs which might be adduced, and which indeed will efcape the
notice of few readers,) fufficiently prove, it is prefumed, the
genius and felicity of Milton in adapting found to fenfe, That
there are abfonous lines in the Paradife Loff, will not be denied ;
of which fome might be the effet of ncgligence : ¢ o maintain
an unremitted excellence of verfification throughfo long a poem,’
fays a very judicious writer, ¢ was perhaps beyond the effort of
human excellence.””  Pye’s Comment, on the Poetic of Arifotle,
P 474. Of thefe lines, however, many might alfo have becn
intentionally fo conftructed, Cowper, the impreflive Cowper,
who in modern days has fo fwectly awakened the Miltonick harp,
obferves that ¢ a line, mug'h in itfelf, has yet its recommenda.
tions ; it faves the ear the pain of an irkfome monotony, and
feems even to add greater fmoothnefs to others. Milton, whofe
ear and tafte were exquifite, has exemplified in his Paradye Loft
the effe& of this practice frequently.””  Pref. to the Tranflation of
the lliad, p. x. Thus we may obferve that he repeats verfes,
which fome have pronounced harfh and unmufical.  Yet the repe-
tition implies that Ae was at lcaft not difpleafed with thofe verfes,
Thus, in the fixth book of Paradye Lot :

v
¢ Univerfal reproach, far worfe to bear
*¢ Than violence —

As in Samfan Agouyfles, v. 175.
“« L\;'ni’vcrﬁn]ly crown’d with higheft praifes —*’
notwithftanding the line might have been written more fmoothly,
¢« Crown’d univerfally with higheft praifes.”
Again, in the fame book of Par, Laf,
« Burnt after them t6 the bottdmiels pit —"

R 3
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So, in Par. Reg. B. i. 361.

“ With them from blifs t$ the bttoinl¥fs deep.”

In the fame metre the following verfe concludes, which prevents
the ungraceful accentuation of the fecond fyllable in audibly, main-
tained by fome criticks, Par, Loff, B. vii. 518.

¢ Prefent ?) thus to his Son audibly f;;ike."

But the great poet has been charged with fometimes laying the
accent on infignificant particles. 1f it were requifite to lay the
ftrefs of the voice on founds naturally fhort, the charge might
feem formidable. How little attention it deferves, however, may
be fcen in the following inftance among others accented in a
fimilar manner, Par. Loff, B. ii. 702.

¢ Thy lingering, or with one ftroke of this dart —*’

The poet’s imagery and meaning would be deftroyed by fuch life-
lefs accentuation. The pronunciation may be rather thus marked :

“ Thy lingéring, |8t with one frdke 8f #bis dart —

becaufe ¢¢ the emphafis on the word one,”” fays Mr. Sheridan,
¢ marks the peculiar property of the dart of Death, which docs
its bufincfs at once, and needs no fecond ftroke ; and that on the
word this prefents the dart to view, and the image of Death
fhaking it at Satan.””  Ledures &c. as before, p, 280.

It has been alfo afferted, that the reader cannot follow, with
any tolerabie propriety, what is called irregular accentuation in
thefe and fimilar paflages :

¢ And flowers aloft, /ading the fount of life —*
¢ Abject and loft lay thefe cov’ring the flood —*?

But fhaduig is a trochee, of which we have feen many pleafing
inftances in various parts of the verfe; and couvering is a da@yl;
datyls being adimitted by Milton, like trochees, into the firft,
third, and fourth places. And arc thefe lines, thus pronounced,
inharmonious }— ;

I muft not conclude thefe remarks on Milton’s verfification
without noticing the alliteration, fometimes obfervable in his
poetry ; a figure, much abufed indced by our old poets, and in
confequence finely ridiculed by Shakfpeare. But to the following
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infances few perhaps will affix the name of triflings, or rather
not concede the praife of beauty :

¢« Who with his foft pipe, and fmooth.dittied fong,
“ Well knows to fill the wild awinds awhen they roar,
¢ And hufh the waving woods —*  Comus, v. 86.

¢ Thefe paths and bowers doubt not but our joint hands
 J¥ill keep from wildcrnefs awith eafe, as wide
« As ave need walk —'*  Par. Loff, B. ix. 244.

¢« Defac’d, deflower’d, and now to death devote,” 1b, got.

Such inftances of beginning feveral words in the fame verfe with
the fame letter, and even of continuing the alliteration in the
next verfe, may be found in the beft claflick writers.

In the proofs of beautiful verfification which have been adduced,
Milton has been confidered as a writer only of blank verfe. It
may be added, that his rhyming poetry would have placed him
high in the rank of Englifh bards, had his blank verfe never been
written, Lord Monboddo, in fome obfervations with which he
was long fince pleafed to honour me, obfeives, * I hold Milton
10 be the beft thyming poct in Englith, as well as the beft writer
of blank verfe.—He has given to his thyming poetry a varicty
by long and fhort verfes, and by rbymes as much varied as pof-
fible ; by diftich rhymes, alternate rhymes, and rhymes often at
the diftance of four lines ; which altogether make fuch a varicty
as is not to be found in any other rhyming poem, except that
fhort poem of Dryden’s upon St. Cecilia’s day. And he has
given one variety to his rhyming verfe, which is not to be found
even in Dryden’s Ode: and that is a change of the meafure of
the verfe from the iambick, when the accented fyllable of the
foot is lakt, to the trochaick, when it is firft ; which changes al.
together the flow of the verfe, and adapts it to fubjedts very
different,”

1 have converfed indeed with few perfons on the fubje® of
Milton’s verfification, who have not acknowledged themfelves,
in this refped,

—— ¢ held with Lis melodious harmony,
¢ In willing chains and fweet captivity.”

R 4
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ORIGIN OF PARADISE LOST.

“ THE petty circumftances, by which great minds are led
to the firlt conception of great defigns, are {o various and
volatile, that nothing can be more difficult to difcover :
Fancy in particular is of a nature fo airy, that the traces
of her ftep arc hardly to be difcerned ; ideas are fo fugi-
tive, that if’ poets, in their life time, were queftioned con-
cerning the manner in which the feeds of confiderable pro-
ductions firft arofe in their mind, they might not always
be able to anfwer the inquiry ; can it then be poffible to
fucceed in fuch an inquiry concerning a mighty genius,
who has been configned more than a century to the tomb,
efpecially when, in the records of his life, we can find no
politive evidence on the point in queftion? However
trifling the chances it may afford of fuccefs, the inveftiga-
tion is affuredly worthy our purfuit; for, as an accom-
plifhed critick has faid, in fpeaking of another poet, with
his ufual felicity of difcernment and expreffion, the inquiry
cannot be void of entertatnment whilfp Milton 1s our
confiant theme : whatever may be the fortune of the
chace, we ave fure ut will lead us through pleafant
profpeds and a fine comtry.”’ Hayley’s Conjectures on
the Origin of Paradife Lof.

THE earlieft obfervation refpedting  the
Origin of Paradife Loft appears to have been
made by Voltaire, in the year 1727. He was
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then ftudying in England ; and had become fo

well acquainted with our language as to publifh
an Englith effay on epick poetry; in which are
the following words :

““ Milton, as he was travelling through Italy
in his youth, faw at Florence a comedy called
Adamo, written by one Andreini, a player, and
dedicated to Mary de Medicis, queen of France.
The fubjedt of the play was the Fall of Man ;
the actors, God, the Devils, the Angels, Adam,
Eve, the Serpent, Death, and the feven mortal
Sins : That topick, {o improper for a drama, but
fo fuitable to the abfurd genius of the Italian
ftage (as it was at that time), was handled in a
manner entirely conformable to the extravagance
of the defign. The fcene opens with a Chorus
of Angels ; and a Cherubim thus fpeaks for the
reft: ® Let the rainbow be the fiddleflick of the
Siddle of the heavens ! let the planets be the notes
of our mufick | let time beat carefully the meafure,
and the winds make the fharps, &c. Thus the

a ¢ Alalira del Ciel Iri fia I’arco,
¢ Corde le sfere fien, note le ftelle,
¢¢ Sien le paufe e i fofpir I'aure novelle,
¢ E’l tempo i tempi 4 mifurar non parco !’
Choro &' Angeliy &c. Adamo, ed. 1617.,
The better judgement of the author, Mr, Walker obferves,
determined him to omit this chorus in a fubfequent edition of
his drama : accordingly it does not appcar in that of Perugia,
1641, See the Hiflorical Memor on Ralian Tragedy, 1799,
p- 169.
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play begins, and every fcene rifes above the laft
in profufion of impertinence !

* Milton pierced through the abfurdity of
that performance to the hidden majefty of the
fubject, which, being altogether unfit for the
ftage, yet might be (for the genius of Milton,
and his only,) the foundation of an epick
poem.

*« He took from that ridiculous trifle the firft
hint of the nobleft work, which human imagi-
nation has cver attempted, and which he exe-
cuted more than twenty years after.”

That Milton had certainly read the facred
drama of Andreini, is the opinion both of Dr.
Jofeph Warton and of Mr. Hayley. Another
elegant critick has oblerved, that Voltaire may
have related a tradition perhaps current in Eng-
land at the time it was vifited by him; ®* a
period at which, it may be prefumed, fome of
the contemporaries of Milton were living, for
he was then only about fifty years dead. Milton,
with the candour which is ufually united with
true genius, probably acknowledged to his
friends his obligations to the Italian dramatift,
and the floating tradition met the ardent in-
quiries of the French poet.” It may be worth
mentioning here, that Dante, according to the
account of forne Italian criticks ¢, took the hint

b Hift. Mem. on Ital. Tragedy, p. 170.
¢ Warton’s Hift, of Eng. Poctry, vol. iii. p. 241,
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of his Inferno from a nocturnal reprefentation of
Hell, exhibited in 1304 on the river Arno at
Florence ; and that Taflo is faid to have ¢ con-
ceived the idea of writing his Awminta at the re-
prefentation, in 1567, of Lo Sfortunato of Agof-
tino- Argenti in Ferrara,

From the Adamo of Andreini a poctical ex-
tract, as well as the fummary of the arguments
of cach act and fcene, were given by Dr. War-
ton, in an appendix to the fecond volume of his
Eflay on the Gentus and Writings of Pope, 1782.
Mr. Hayley has cited other fpecimens of the
poctry in this “ {pirited, though irregular and
fantaftick, compofition ;” from which Milton’s
fancy is fuppofed to have caught fire. The
reader will find a few quotations alfo, from this
rare and curious drama, in the Notes on Paradife
Lof. But, if the Adamo be examined with the
utmoft nicety, Milton will be found no fervile
copyift: He will be found, as in numberlefs in-
ftances of his extenfive, his curious, and careful
reading, to have improved the flighteft hints
into the fineft defcriptions. Milton indced, with
the fkill and grace of an Apelles or a Phidias,
has often animated the rude fketch and the
fhapclefs block. ¢ I mean not to detract from the

¢ Hift. Mem. ut fupr.

¢ From the remarks of Prince Giacomo Giuftiniani, (the ac-
complithed governour of Perugia,) on the Adamo, which were
tranfmitted to Mr, Walker, and by Mr. Walker obligingly com-
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Italian drama; but let it here be remarked once
tor all, in Milton’s own words, that f*¢ borrow-
ing, if it be not betrered by the borrower, among
good authors is accounted plagiarie.”  Let the
bittercft enemics of Milton prove, if they can,
whether the author of this ingenuous remark
may be cxhibited in fuchalight ; rather let them
acknowledge that, in fully comparing him with
thofe authors who have written on fimilar {ub-
jets, he muft ever be confidered as

« above the reft

« In fhape and gefture proudly eminent.”

The drama of Andreini was fo little known
when Dr. Birch was writing the Life of Milton,
that Warburton, in a lctter to that lcarned bio-

municated to me, it appears that the criticks of Italy confider
Milton not a little indebted to their countryman. I will cite the
opinion of the liberal and clegant Tirabofchi: ¢ Certo benche
L’ Adamodell” Andreini fia in confronto del Paradifs Perduto cid che
¢ il Poema di Ennio in confronto a quel di Virgilio, nonyﬂmm )
non pud negarfi che le idee gigantefche, delle quali 1’ autores
fuglefe ha abbellito il fuo Poema, di Satana, che entra nel Para-
difo terreftre, ¢ arde &’ invidia al vedere la felicita dell’ Uemo,
del congreffo de Demonj, della battaglia degli Angioli contra
Lacifero, ¢ pid altre fommiglianti immagini veggonfi nell’ Adams
adombrate per modo, che a me fembra molto credibile, che anche
il Milton dulle immondezze, fo cosi ¢ lecito dire, dell’ Andreini
raccogliefle Ioro, di cui adorno il fuo Poema. Per altro L’ Adamo
dell” Andreini, benche abbia alcuni tratti di peflimo gufto, ne ha
altri ancora, che fi poffon proporre come modello di cccellente
poctia.”

f Eiconoclaftes, Profe-Works, cdit, 1698, fol. vol. ii. p. 509.
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grapher, preferved in the Britith Mufeum, ridi-
cules the relation of Voltaire, ¢ It is faid that it
appeared by a MS. in Trin, Coll. Camb. that
Milton intended an opera of the Paradife Lof.
Voltaire, on the credit of this circumftance,
amongtt a heap of impertinency, pretends boldly
that he took the hint from a comedy he faw at
Florence, called Adamo. Others imagined too he
conceived the idea in Italy ; now I will give you
good proof that all this is a vifion. In oneof his
political pamphlets, written early by him, I
forget which, he tells the world he had conceived
a notion of an epick poem on the ftory of Adam
or Arthur,  What then will you fay muft we do
with this circumftanc: of the Trin. Coll. MS ?
I believe I can explain that matter.  When the
parliament got uppermoft, they fupprefled the
playhoufes ; on which Sir John Denham, I
think, and others, contrived to get operas per-
formed. This took with the people, and was
much in their tafte; and religious ones being
the favourites of that fanctified people, was, [
believe, what inclined Milton at that time (and
neither before nor after) to make an opera of
it.”—Even at a much later period, the very ex- -
iftence of the Adamo was denied; for M.
Mickle, an ardent admirer of Milton, and the
very able tranflator of The Lufiad, calls it ““ 8 a

¢ Differtation prefixed to the Tranflation of the Lufiad, 2d edit,
Ox. p. ccii,
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Comedy which nobody ever faw ;” and obferves,
s that even fome Iralian literati declared that
no fuch author [as Andreini] was known in
Italy.” Dr. Johnfon alfo, in his Life of Milton,
calls Voltaire’s relation ““ a wild, unauthorifed,
ftory.” :

That Milton had conccived, in his younger
days, as Dr. Warburton has obferved, the notion
of an epick poem on the ftory of Arthur, is evi-
dent from his own words in the Manfus, v. 8o,
&c. and the Epitaphium Damonis, v, 155, &c:
Where fee the Notes, vol. vi. p. 357, and p.
373. Mr. Hayley, with his ufual acutenefs and
elegance of language, remarks that ¢ it {fcems
very probable that Milton, in his collection of
Italian books, had brought the Adumo of An-
drcini to England; and that the perufal of an
author, wild indeed, and abounding in grotefque
extravagance ; yet now and then fhining with
pure and united rays of fancy and devotion, firft
gave a new bias to the imagination of the Englith
poct, or, to ufe the expreffive phrafe of Voltaire,
firt revealed to him the hidden majefly of the
Jubjett. The apoftate angels of Andreini, though
fomctimes hideoufly and abfurdly difgufting, yet
occafionally fparkle with fuch fire as might
awaken the emulation of Milton.”

The Englifh reader is indebted to Mr. Hayley
for the following analyfis of the arguments of
each a& and {cene in the .4damo,
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« Tue CHARACTERS.

« Gop the FATHER.

« Cuorus of SErAPHIM, CHERUBIM, and ANGELS.

¢ The archangel MICHAEL,

“ ADAM.

« EVE.

« A CHERUB, the guardian of Apam.

¢ LUCIFER.

¢« SATAN.

¢ BEELZEBUB.

¢ The sEVEN mortal Sins,

¢ The WorLD.

¢ The FLEsH.

«« FAMINE. - )

¢« LABOUR.

« DEsPAIR.

¢ DEATH.

¢ VAIN GLORY,

¢« SERPENT.

% VoLANo, an infernal meffenger.

¢ CHoORrUs of PHANTOMS.

“ CHorus of fiery, airy, aquatick, and infernal
¢ SPIRITS.”

ACT L. Scewe 1. * Chorus of Angels, finging the
glory of God.—After their hymn, which ferves as a pro-
logue, God the Father, Angels, Adam and Eve.—God calls
to Lucifer, and bids him furvey with confufion the wonders
of his power.—He creates Adam and Eve—their delight and
gratitude.

Sceng 2. « Lucifer, arifing from Hell—he exprefles his
enmity againft God, the good Angels, and Man.

SceNE 3. ¢ Lucifer, Satan, and Beelzebub.—Lucifer ex-
cites his affociates to the deftruftion of Man, and calls other
Demons from the abyfs to confpire for that purpofe.
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SceNEs 4, 5, and 6. * Lucifer, fummoning feven diftink
Spirits, commiffions them to a& under the charaler of the
feven mortal Sins, with the following names :

¢ MELECANO =~ PRIDE,

¢ LURCONE e KNVY,

¢ RuspiICANO ————— ANGER.

“ ARFARAT s AVARICE,
¢ MALTEA it SLOTH,

“ DuLciATO  «———— Luxury.

* GULIAR ~————— GLUTTONY.

ACT IL Scene 1. * The Angels, to the number of fif-
teen, feparately fing the grandeur of God, and his munificence
to Man.

Scene 2. ¢ Adam and Fve, with Lurcone and Guliar
watching unfeen.—Adam and Kve exprefs their devotion to
God fo fervently, that the evil Spirits, though invifible, arc
put to flight by their prayer.

Scene 3. ¢ The Serpent, Satan, Spirits,—The Serpent,
or Lucifer, announces his defign of circumventing Woman.

ScenE 4. ¢ T'he Serpent, Spirits, and Volano.—Volano
arrives from Hell, and declares that the confederate Powers
of the abyfs defigned to fend a goddefs from the deep, en-
titled Vain Glory, to vanquifh Man. ‘

SceNE 5. ¢ Vain Glory, drawn by a giant, Volano, the
Serpent, Satan, and Spirits.—The Serpent welcomes Vain
Glory as his confederate, then hides himfelf in the trec to
watch and tempt Eve,

ScENE 6. ¢ ‘I'he Serpent and Vain Glory at firft con-
cealed ; the Serpent difcovers himfelf to Eve, tempts and fe-
duces her.—Vain Glory clofes the A& with expreffions of
triumph. )

ACT 111, Scexe 1. ¢ Adam and Eve.—After a dialogue
of tendernefs fhe produces the fruit.—Adam expreffes horrour,
but at laft yields to her temptation.—When both have tafted
the fruit, they are overwhelmed with remorfe and terrour :
they fly to conceal themfelves.”
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Sceng 2. Volano proclaims the Fall of Man, and in-,
vites the Powers of darknefs to rejoice, and pay their homage
to the Prince of Hell,

ScenE 3. « Volano, Satan, chorus of Spirits, with en-
figns of viGtory.—Expreffion of their joy.

SceNE 4. ¢ Serpent, Vain Glory, Satan, and " Spirits,—
The Serpent commands Canoro, a mufical Spirit, to fing his
triumph, which is celebrated with fongs and dances in the
4th and 5th fcenes; the latter clofes with expreffions of
horrour from the triumphant Demons, on the approach of
God.

SceNe 6. ¢ God the Father, Angels, Adam and Eve,—
God fummons and rebukes the finners, then leaves them,
after pronouncing his malediction.

SceNe 7. ¢ An Angel, Adam and Eve.—~The Angel
gives them rough fkins for clothing, and exhorts them to
penitence.

Scene 8. ¢ The Archangel Michael, Adam and Eve.—
Michael drives them fiom Paradife with a fcourge of fire,
Angels clofe the A& with a chorus, exciting the offenders to
hope in repentance.

ACT. IV. Scene 1. “ Volano, chorus of fiery, airy,
earthly, and aquatick Spirits.—They exprefs their obedicnce
to Lucifer.

SceNE 2. ¢ Lucifer rifes, and utters his abhorrence of the
light; the Demons confole him—he queftions them on the
meaning of God’s words and condut towards Man—He
fpurns their conjectures, and announces the incarnation, then
proceeds to new machinations againft Man.

Scene 3. ¢ Infernal Cyclops, fummoned by Lucifer,
make a new world atiis command,—He then commiffions
three Demons againft Man, under the characters of the World,
the Flefh, and Death.

Sceng 4, % Adam alone.~He laments his fate, and at
laft feels his fufferings aggravated, in beholding Eve flying
in terrour from the hoftile animals.

VOL, I, S
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ScenE 5. ¢ Adam and Eve.—She excites her companion
to fuicide.

Scene 6, ¢ Famine, Thirft, Laffitude, Defpair, Adam and
Eve.—~Famine explains her own nature, and that of her affo-
ciates,

Scenk 7. ¢ Death, Adam and Eve.—Death reproaches
Eve with the horrours fhe has occafioned—Adam clofes
the A& by exhorting Eve to take refuge in the moun-
tains.

ACT V. Scene l. ¢ The Flefh, in the thape of a wo-
man ; and Adam.—He refilts her temptation.

Scene 2. % Lucifer, the Fleth, and Adam.—Lucifer pre-
tends to be a man, and the elder brother of Adam.

Scent 3. “ A Cherub, Adam, the Flefh, and Lucifer.—
The Cherub fecretly warns Adam againft his foes ; and at
foft defends him with manifeft power.

Scene 4. ¢ The World, in the fhape of a man, exulting
in his own finery.

Sceng 5. ¢ Eve and the World.—He calls forth a rich
palace from the groend, and tempts kive with {plendour.

Scene 6. ¢ Chorus of Nymphs, Eve, the World, and
Adam.—He exhorts Fve to refift thefe allurements—the
World calls the Demons from Hell to enchain his viCtims—
Eve prays for mercy : Adam encourages her.

SceNe 7. ¢ Lucifer, Death, chorus of Demons,—They
prepare to feize Adam and Fve.

ScenE 8. ¢ The Archangel Michael, with a chorus of
good Angels.—After a fpirited altcrcation, Michael fubdues
and triumphs over Lucifer.

Sceng 9. ‘¢ Adam, Kve, chorus of Angcls.—They re-
joice in the viCtory of Michael: he animates the offenders
with a promife of favour from God, and future refidence in
Heaven :—they exprefs their hope and gratitude.—The
Angels clofe the drama, by finging the praife of the Re
deemer.” ‘
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When'the reader compares the allegorical cha.
raGers in this drama with thofe in Milton’s
fketches on fimilar fubjects, intended once for
tragedies, he will again fee reafon to admit that
the Adumo had made confiderable impreffion,
either in reprefentation or by perufal, on the mind
of the Englith poet. See the Appendix, at the
end of Paradife Loff, in the third volume of this
edition.

Of Andreini, who has been contemptuoufly
called a ftroller, Mr. Hayley has vindicated the
fame. ¢ He had fome tincture of claflical learn-
ing, and confiderable piety. He occafionally
imitates Virgil, and quotes thc Fathers.” In
one of the paffages, cited from his Adamo by
Mr. Hayley, Mr. Walker obferves that * the
courfe of a river is defcribed with a richnefs of
fancy, and a ** dance of words,” that prove An-
dreini to have been endowed with no common
poetick powers.  Of the Adumo there have been
four editions, thofe of Milan in 1613, and 1617,
printed in quarto; that of Perugia in 1641,
printed in duodecimo; and that of Modena in
1683, printed in the fame form. The edition of
1641 is confidered the moft rare. The defcrip-
tion, to which Mr. Walker alludes, is beauti-
fully amplified in that edition; and has been
given in the Appendix to the Hifforical Memoir

® Hift. Memoir on Ital, Tragedy, p» 160.
S 2
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on Iralian Tragedy, 1799, p. xliv. Andreini was
the fon of the celebrated actrefs, Ifabella An-
dreini. ' His various productions, fays Mr.
Hayley, ¢ amount to the number of thirty; and
form a fingular medley of comedies and devout
poems.”  The writer of the article Andreins
(Ifabelle) in the Nowveau Dict, Hiff. a Caen,
1786, adds, to the account of her fon’s theatrical
pieces, * On a encore d’Andreini trois Traités en
faveur de la Comédie & des Comédiens, publiés
a Paris en 1625 ; iIs font fort rares.”

IL. The next remark refpecting the Origin of
Paradife Loft is that of Dr. Pearce, who, in the
Preface to his Review of the Text of the twelve
books &c. publifhed in 1733, fays, * Itis pro-
bable that Milton took the firft hint of the Poem
from an Italian tragedy, called I/ Paradifo Perfo ;
for I am informed that there is fuch an one ex-
tant, printed many ycars before Milton entered
upon his defign.” Mr. Hayley, in a very ex-
tenfive refcarch, has been able to difcover no fuch
performance. Nor have my inquirics been more
fuccefsful.

© 14 Giovanni Battifta Andreini, Fiorentino, o piuttofto Piffsjefe,
fi figlio della celchre Comica 1fabella Andreini (della quale fi
veda il Bayle, ¢ il Mazzuchelli,) ¢ nacque nel 1578. Dapo
efferfi acquiftuto molto credito fulle Scene Italiane porroffi inr
“Francia, ove fi meritd la fima di Luigi XIII. Viffe per lo
meno fino al 1652.’" From the remarks mentioned in the Note ¢,
‘p. 251.—It is not impoffible, that Milton might have feen and
converfed with Andreini, when he vifited France and Italy.
LY
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III. We are next informed, in the Preface to
the poetical works of the Rev. J. Sterling, printed
at Dublin in 1734, that * The great Milton is
faid to have ingenuoufly confefled that he owed
his immortal work of Paradife Loff to Mr.
Fletcher’s Locufie.” The perfon here mentioned
is Phineas Fletcher, better known by his poem,
entitled the Purple Ijland ; and the Locufiz is a
fpirited Latin poem, written againt the * Jefuits,
and publithed at Cambridge, while Milton was
ftudent there, in 1627 ; as was alfo the fame
author’s Locu/ls, or Apollyonifts, an Englith poem,
confifting of five cantos.” That Milton had read
both the Latin and Englith poem of Fletcher, I
make nodoubt.  And I have accordingly offered,
to the reader’s obfervation, fome paffages from
both in the Notes on his poetical works, with
which Milton appears to have been pleafed.  But
Milton’s obligations to Fletcher are too confined
to admit fo extenfive an acknowledgement, as
that which is contained in Mr. Sterling’s Preface ;
and indeed the authority of the anecdote has not
been given. Mr. Sterling has tranflated with

k The Fefuits were called Locufls, in the theological language
of this period. Sce Sundrie Sermons by bithop Lake, fol, 162,
p. 205. ¢ There is a kind of metaphoricall Locufis and Cater.
pillers, Locafts that came out of the bottomlefle pit; I meane
Popifh Priefts and fe/uits ; the Caterpillers of the Commonweale,
Proieftors and Inuentors of new tricks how to exhauft the putfes
of the fubiects, covering private ends with publicke pretences,’*

53
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great {pirit the fpeech of Lucifer to his Angels
in the Locufie, vel Pietas TYefuitica. See his
poems, p. 43. As Fletcher’s Latin poem is little
known, it may be here proper to felet, from
this fpeech, the lines which fecem to have in-
fluenced the imagination of Milton, and perhaps
to have given rife to the preceding anecdote.

“ Nos contrd immemori per tuta filentia fomno
“ Sternimur interea, et, medid jam luce fupini
¢ Stertentes, feftam trahimus, pia turba, quietem.
¢ Qudd fi animos fine honore aéti fine fine laboris
¢ Peenitet, et proni imperii regnique labantis
 Nil miferet, pofitis flagris, odiifque remiffis,
¢ Oramus veniam, et dextras prazbemus inermes.
¢ Fors ille andacis fadti, et juftz immemor ire, -
¢ Placatus, facilifque manus ét feedera junget,
4 Fors folito lapfos (peccati oblitus) honori
“ Reftituet, ccelum nobis foliimque relinquet.
¢ At me nulla dies animi, coeptique prioris,
“ Diffimilem arguerit : quin nunc refcindere ccelum,
‘¢ Et conjurato viGricem milite pacem
¢ Rumpere, ferventique juvat mifcere tumultu.

¢ Quo tanti cecidere animi? Quod priftina virtus
¢ Ceflit, in zternam qui mecum irrumpere lucem
¢ Tentiftis, trepidimque armis perfringere coelum ?
® Nunc verd indecores felicia ponitis arma,
¢ Et toties viCo imbelles conceditis hotti.
¢ Per vos, per domitas ceelefti fulmine vires,
# Indomitimque odium, projecta refumite tela;
% Dum fas, dum breve tenipus adeft, accendite pugnas,
¢ Reftaurate acies, fra®tumque reponite Martem.
¢ Ni facitis, mox foli, et (quod magis urit) inulti,
* Acternum (hep) vacuo flammis cruciabimur antro,
¢ Ille quidem nulld, heu, nulld violabilis arte,
4 Securum fing fine tenet, fine milite regnum;
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« A nullo patitur, nullo violatur ab hofte:
¢ Compatitur tamen, inque fuis violabile membsis
< Corpus habet : nunc 6 totis confurgite telis,
* Qua patet ad vulnus nudum fine tegmine corpus,
¢ Imprimite ultrices, penitifque recondite, fasmas.
« Accelerat funefta dies, jam limine tempus
“ Infiftit, cim nexa ipfo cum vertice membra
¢ Naturam induerint ceeleftem, ubi gloria votum
“ Atque animum {plendor fuperent, ubi gaudia damdo
¢ Crefcant, deliciaéque modum, finémque recufent.
¢ At nos fupplicio aeterno, Stygiifque catenis
« Comprefli, flammis et vivo fulphure tecti,
¢ Perpetuas duro folvemus carcete poenas,
¢ Hic anima, extremos jam tum perpefla dolores,
¢ Majores femper metuit, queritirque remotam,
4 Quam toto admifit prafentem petore, mortem,
« Oréque czruleas perreptans flamma medullas
¢ Torquet anhcla fiti, fibrafque atque ilia lambit.
¢ Mors vivit, moritirque inter mala mille fuperftes
¢ Vita, vicélque ipsi cum morte, et nomina mutat.
¢« Cum verd nullum moriendi confcia finem
# Mens reputat, cim mille annis mille addidit annos,
« Prateritimque nihil venturo detrahit 2vum,
¢ Mox ctiam ftellas, etiam fuperaddit arenas;
4 Peena tamen damno crefcit, per flagra, per ignes,
¢ Per quicquid miferum eft, praceps ruit, anxia lentam
¢ Provocat infelix mortem ; fi forté relabi
¢ Poffit, et in nihilum rurfus difperfa refolvi,
¢ Aequemus meritis peenas, atque ultima paffis
s Plura tamen magnis exactor debeat aufis ;
¢ "Tartareis mala fpeluncis, vindictique ccelo
* Deficiat ; nunquam, nunquam crudelis inultos,
« Immeritofve, Krebus capiet ; meruiffe nefandum
¢ Supplicium medios inter {olabitur ignes,
s Et, licét immenfos, faQlis fuperifle dolores.
“ Nume agltc, 0 Proceres, omné{que cffundite tochlm,
+ Confulite, imperioque alacres fuccucrite lapfo.

5 4

-

-

-
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¢ Dixerat, infequitur fremitus, trepidantiaque inter

. ¢ Agmina fubmiffze franguntur murmure voces.

¢ Qualig, ubi Oceano mox precipitandus Ibero

¢ Immineat Pheebus, flavique ad litora Chami

« Conveniant, glomerntque per auras agmina mufcz,

¢ Fit fonitus ; longo crefcentes ordine turbz

¢ Buccinulis voces acuunt, {ociéfque vocantes,

¢ Vndas nube premunt ; ftrepitu vicinia rauco

¢« Completur, refonintque accenfis litora bombis.”

The fimile, which here follows this fpeech,
refembles, in fome degree, that of Milton in his
poem on the fifth of November. See In Quint.
Nov. ver. 176, &c. Secalfo Par. Lof, B.1. 768,
To which we might add the affembly of devils,
{fummoned before Lucifer in the old French mo-
rality of The Affumption, 1527.

¢« Ung grand tas de dyables plus drus

¢ Que moucherons en I’ air volans —"
Milton’s Latin poem is dated at the age of feven-
teen, namely in 1625, Fletcher's was publithed
in 1627. The fubjects of both are certainly
fimilar, See the firft Note on In Quint. Nov.
vol. vi. p. 302. Fletcher, whofe dition and
imagery are often extremely beautiful, was edu-
cated at Eton, whence he was fent to King’s
College, Cambridge, in 1600 ; became B. A. in
1604, and M. A. in 1608 ; was afterwards be-
neficed at Hilgay in Norfolk, and died in 1649.

IV, Hitherto what had been mentioned as
hints, to which the active mind of Milton might
not be infenfible, had been mentioned without
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betraying a with to tear the laurcls from the brow
of the great poet.  Not fuch was the intelligence
conveyed to the publick by the malicious Lauder,
He, unfortunate man, {crupled not to difgrace
the confiderable learning which he poffeffed, and
to forfeit all pretenfions to probity, by an auda-
cious endeavour to prove that Milton was ¢ the
worft and greateft of all plagiaries.” He acquired,
indeed, a temporary credit, and engaged a power-
ful advocate in his caufe, by the fpecioufnefs of
his charge. But he ‘“ played moft foully for
it.”  He corrupted the text of thofe poets, whom
he produced as evidences againft the originality
of Milton, by ! interpolating feveral verfes cither
of his own fabrication, or from the Latin tranf-
lation of Paradife Lofi by Willam Hog. His
enmity to Milton firft difcovered itfelf, on Dr.
Newton’s publithing his propofals for printing a
new cdition of the Paradife Loff with Notes of
various Authors ; which appeared in 1749. He
affirmed that ‘“ he could prove,” fays Dr.
Newton, (giving an account of his interview
with Lauder,) *¢ that Milton had borrowed the
fubftance of whole books together, and that there
was {carcely a fingle thought or fentiment in his
Poem which he had not ftolen from fome author
or other, notwithftanding his vain pretence to

! Thefe interpolations are given in the Appendix to this edi-
gion, No, II.
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things unattempied yet in profe or rhime. And
then, in confirmation of his charge he recited a
'long roll of Scotch, German, and Dutch poets,
and affirmed that he had brought the books along
with him which were his vouchers; and appealed
particularly to Ramfay, a Scotch divine, and to
Mafenius, a German jefuit: But, upon pro-
ducing his authors, he could not find Mafenius ;
he had dropped the book fomewhere or other in
the way, and exprefled much furprife and con-
cern for the lofs of it; Ramfay he left with me,
and my opinion of Milton’s imitations of that
author I have given in a Note on B. ix. 513, I
knew very well that Milton was an univerfal
fcholar, as famous for his great reading as for
the extent of his genius; and I thought it not
improbable, that Mr. Lauder, having the good
fortune to meet with thefe German and Dutch
poems, might have traced out there fome of his
imitations and illufions, which had efcaped the
refearches of others: and it was my advice to
him then, and as often as I had opportunities of
feeing him afterwards, that if he had really made
fuch notable difcoveries as he boafted, he would
do well to communicate them to the publick ; an
ingenious countryman of his had publithed an
Effay upon Milton’s imitations of the Ancients,
and he would equally deferve the thanks of the
learned world by writing an- Effay upon Milton’s
mitations of the Moaderns ; but at the fame time ,
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I recommended to him a little more modefty and
decency, and urged all the arguments T could to
perfuade him to treat Milton’s name with more
refpect, and not to wrize of him with the {ame
acrimony and rancour with which he fpoke of
him; it would weaken his caufe inftead of
ftrengthening it, and would hurt himfelf more
than Milton in the opinion of all candid readers.
He began with publithing fome fpecimens of his
work in The Gentleman’s Magazine : and | was
{orry to find that he had no better regarded my
advice in his manner of writing ; for his papers
were much in the fame ftrain and fpirit as his
converfation; his affertions ftrong, and his proofs
weak, However, to do him juftice, feveral of
the quotations which he had made from Adanmus
Exul, a tragedy of the famous Hugo Grotius, I
thought fo exactly parallel to feveral paflages in
the Paradife Loft, that T rcadily adopted them,
and inferted them without fcruple in my Notes ;
efteeming it no reproach to Milton, but rather a
commendation of his tafte and judgement, to
have gathered fo many of the choiceft flowers in
the gardens of others, and to have tranfplanted
them with improvements into his own. At
lefigth, after I had publithed my firft cdition of
the Paradjfe Loft, came forth Mr. Lauder’s Effay
on Milton's ufe and imitation of the Moderns : but
except the quotations from Grotius, which I'had
already inferted in my firft edition, I found in
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* Mr. Lauder’s authors not above half a dozen
paffages, which I thought worth transferring into
my fecond edition; not but he had produced more
paffages fomewhat refembling others in Milton ;
but when a fimilitude of thought or expreffion,
of fentiment or defcription, occurs in Scripture
and we will fay in Staphorftius, in Virgil and
perhaps in Alexander Rofs, in Ariofto and per-
haps in Taubmannus, I fhould rather conclude
that Milton had borrowed from the former whom
he is certainly known to have read, than from
the lattcr whom it is very uncertain whether he
had cver read or not. We know that he had
often drawn, and dclighted to draw, from the
pure fountain ; and why then fhould we believe
that he chofe rather to drink of the ftream after
it was polluted by the trafh and filth of others?
We know that he had thoroughly, ftudied, and
was perfe@tly acquainted with, the graces and
beautics of the great originals; and why then
thould we think that he was only the fervile
copier of perhaps a bad copy, which perhaps he
had never feen ?”

If Lauder had traced the marks of imitation
in Milton with truth and candour; if he had
modeftly noted images or fentiments apparently
transferred from other writers, yet ftill perhaps
fortuitous coincidences ; he would have gratified
rational curiofity. But he was intent on blacken-

ing the fame of Milton. He publifhed, befides his
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Effay, ¢ Delectus Auctorum Sacrorum Miltono
Facem Prelucentium™,” in twovolumes ; of which
the firft contained ** ® Andre® Ramfzi Poemata
Sacra,” & ** ° Hugonis Grotii Adamus Exul,
Trageedia:” the {econd, ¢ P Jacobi Mafenii Sar-
cotidos Libri tres,” — ** 9 Odorici Valmaranz
Demonomachiz Liber unus,” — ¢ * Cafparis
Barlzi Paradifus,”— & *¢ * Frederici Taubmanni
Bellum Angelicum: Libri tres.” But, as Mr.
Hayley finely obferves, Milton *¢ by the force
and opulence of his own fancy was exempted
from the inclination, and the neceffity, of bor-

® In 1752, and 1753,

® From the Edinburg. edit. of 1633.

o From the cdition of the Hague, 1601.

P From the edition of Cologne, 1644. The fourth and fifth
books are printed in Barbou’s edition of the Sarcotis, printed at
Paris, in 1781 : to which arc prefixed two Letters ¢ Aux RR,
PP. Jefuites Auteurs des Memoires de Trevoux, O l'on compare
L Parap1s Perou de Milion avec le Poéme intitulé Sarcotis da
R. P. Facques Mafenins, Feéfuite Allemand.”’ The liberal writer
of the Article, Mafenius, in the Nowvean Di&. Hift. i Caen, 1785,
confiders the pretended obligations of Milton to Mafenius too
trifling to be mentipned.,

a4 From the Vienna edit. 1627, See Dr. Newton’s Note on
Pay, Loft, B. v, 689,

* This is a tranflation from the Paradife of Catfius, origiually
written in Dutch, Tt is an epithalamium on the nuptials of Adam
and Eve; and Mr. Hayley pronounces it to be fpirited and
graceful. Many of Catfius’s Dutch poems were tranilated into
Latin verfe & Cafpare Barlzo, et Cornelio Boyo, and firft pub.
Tithed in their new drefs at Dordrecht in 1643.

* This poem, confifting of two books, and a fragment of 2
third, Mr, Hayley fays, was originally printed in 1604, 1.
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rowing and retailing the ideas of other poets;
but, rich as he was in his own proper fund, he
chofe to be perfectly acquainted not only with
the wealth, but even with the poverty, of others.”
Indeed I may venture to ftrengthen this obferva-
tion by Milton’s own words, in which he feems
to promife the ‘production of fome great poetical
work. ¢t Neither do I think it fhame to cove-
nant with any knowing reader, that for fome few
years yet I may go on truft with him towards the
payment of what I am now indebted, as being
a work not to be rais’d from the heat of youth,
or the vapours of wine ; like that which flows
at wafte from the pen of fome vulgar amorift,
or the trencher fury of fome riming parafite ;
nor to be obtain’d by the invocation of Dame
Memory and her Siren Daughters, but by devout
prayer to that Eternal Spirit, who can enrich
with all utterance and knowledge, and fends out
his Scraphini, with the hallow’d fire of his altar,
to touch and purify the lips of whom he pleafes ;
to this muft be added induffrious and felet read-
ing, fteady obfervation, infight into all feemly
and generous arts and affairs.” Mr. Hayley
therefore may be juftified in his opinion, that
Milton read, in different languages, authors of
every clafs; ¢ and I doubt not,” he adds, *¢ but
he had perufed every poem colleted by Lauder,

t Of Reformation, &c. B.ii. Profc.Works, vol. 1. p. 223.
edit, 1698, This was firlt publithed in 1641.
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though fome of them hardly afford ground enough
for a conjecture, that he remembered any paffage
they contain, in the courfe of his nobler coms
pofition.”

V. We are next prefented with the following
information of a learned and ingenious traveller,
well known to the literary world by his eminent
fervices in the caufe of Chriftianity, «* During
my fhort ftay at Duffeldorf, I became acquaintecf :
with a baron de Harold, an Irithman, who is
colonel of the regiment of Koningsfeld, &c.—
But my reafon for mentioning the baron, was to
inform you, that he is now employed in tranf-
lating, into Englith verfe, a Latin poem, entitled
The Chriftiad, written by Robert Clarke, a Car-
thufian monk, of the convent of Nicuport near
Oftend ; from which he afferts that our great
poet has borrowed largely. The poem, which
is on the Paffion of Chrift, in feventeen books,
contains, indeed, many idcas and defcriptions,
ftrikingly fimilar to thofe of Milton in his
Paradife Loff.  But, unlefs the baron can pro-
duce an edition previous to that which he pof-
feffes, which was printed at Bruges in 1678, it
will be difficult to convi&t Milton of plagiarifm
in this inftance; for Johnnfon, if I recollect

® Letters during the courfe of a tour through Germany in
1791 and 1792, by Robert Gray, M.A. publithed in 1794,

Ppp- 19—21.



872 AN INQUIRY INTO THE

rightly, informs us, that Elwood faw a com-
plete copy of the Paradife Loff at Milton’s houfe,
at Chalfont, in 1665 ; that Milton fold the copy
in 1667, and that the third edition was printed
in 1678, when it is probable that fnany copies
had paffed over to the continent, and contsibuted
to encreafe the reputation which his name had
gained abroad ; and therefore we have a right to
fuppofe, that Clarke, and not Milton, was the
copyift: The poem, however, appears to have
much merit. The baron has finithed ten-or eleven
books, with what fidelity I know not, but cer-
tainly with much animation, Milton has often
been accufed of plagiarifm, 1t is to be feared fome-
times with truth ; for though bithop Doygglas,
with great acutenefs, detected Lauder’s interpo-
Iations in the works of different writers, which
were defigned to difparage Milton’s reputation,
he by no means undertook to prove, that Milton’s
claim to originality might not, in other inftances,
be impeached ; and Lauder, though perfuaded
by Dr. Johnfon to give up, in a hafty fit of
fhame, his whole Effay as an impofition, after-
wards, in part, rccanted his recantation, and
attempted, with fome fuccefs, to prove the charge
of forgery againft Milton.  But it is time to put
an end to this digreflion defigned._to vindicate
Milton, as every. Englithman muft with to do,
where he can be vindicated without injury to
truth.” )
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To the latter part of this remark it will be
proper to fubjoin the words of bifhop Douglas.
“ Grown defperate by his difappointment, this
very man, [Lauder,] whom but a little before
we have feen as abject in the confeffion of his
forgeries, as he had been bold in the contrivance
of them, with an inconfiftence, equalled only by
his impudence, renewed: his attack upon the au-
thor of the Paradife Loff; and in a ™ pamphlet,
publifhed for that purpofe, acquainted the world,
that the true reafon which had excited him to
contrive his forgery was, becanfe Milton had
attacked the charater of Charles the firft, by
interpolating Pamela’s prayer from the Arcadra,
in an edition of the Eicon Bafiliké ; hoping, no
doubt, by this curious key to his conduct, to be
received into favour, if not by the friends of
truth, at leaft by the idolaters of the royal mar-
tyr: the zecal of this wild party-man againft
Milton having at the fame time extended itfelf
againft his biographer, the very learned Dr.
Birch, for no other reafon but becaufe he was

w Entitled, ¢ King Charles I. Vindicated from the charge of
plagiarifm, brought againft him by Milton, and Milton himfelf:
conviéted of forgery, and a grofs impofition on the publick.’”
Not content with this title, he begins the two firft pages with
all the confequence of a keeper of wild beafts, when he exhibits
a more celebrated monfter than ufual ; € The Grand Impofor de-
telded!"

YOL. I. T
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{o candid as to exprefs his ditbelief of a tradi-
tion unfupported by evidence.”

I have been unable to difcover whether there
is any edition of Clarke’s book, prior to that
which is mentioned.

VI, We are now to be again gratified with
the very curious refearches, and ingenious de-
ductions, of Mr. Hayley. Having obferved it
to be highly probable, that Andreini turned the
thoughts of Milton from Alfred to Adam, as the
fuhjn& of a dramatick compofition, he thinks it
poflible that an Italian writer, lefs known than
Andreini, firlt threw into the mind of Milton
the idea of converting Adam into an epick per-
fonage. * ¢ I have now before me,” he proceeds,
“ a literary curiofity, which my accomplithed
friend, Mr. Walker, to whom the literature of
Ireland has many obligations, very kindly fent
me, on his return from an excurfion to Italy,
where it happened to ftrike a traveller, whofe
mind is peculiarly awakened to elegant purfuits.
The book I am fpeaking of is entitled La Scena
Tragica &' Adamo ed Eva, Effratta dalli primi tre
capi della Sacra Genefi, e ridotta a fignificato
Morale da Trolo Lancetta, Benacenfe. Venetia
1644. This little work is dedicated to Maria

* Conje@ures on, the Origin of Paradife Loft, at the end of the
Life of Milton, ad edit, 1796, p. 264, &c.
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Gonzaga, Dutchefs of Mantua, and is nothing
more than a drama in profe, of the ancient form,
entitled a morality, on the expulfion of our firft
parents from Paradife. The author does not
mention Andreini, nor has he any mixture of
verfe in his compofition ; but, in his addrefs to
the reader, he has the following very remark-
able paffage : afier fuggefting that the Mofaick
hiftory of Adam and Eve is purely allegorical,
and defigned as an incentive to virtue, he fays,

¢ Una notte fognai, che Mois¢ mi porfe gratiofa efpofi-
tione, e mifteriofo fignificato con parole tali apunto :

¢ Dio fi parte all’ Huom di fe fteffo con I’ intervento della
ragione, e difpone con infallibile fentenza, che fignoreggiando
in lui la medefma fopra le fenfuali voglie, prefervato il pomo
del proprio core dalli appetiti difordinati, per guiderdone di
giufta obbedienza 1i trasforma il mondo in Paradifo,~Di
quefto s’io parlaffi, al ficuro formarei heroico poema conve-
nevole a femidei.”

¢ One night I dreamt that Mofes explained to me the myf-
tery, almoft in thefe words :

¢ God reveals himfelf to Man by the intervention of reafon,
and thus infallibly ordains that reafon, while (he fupports her
fovereignty over the fenfual inclinations in Man, and preferves
the apple of his heart from licentious appetites, in reward of
his juft obedience transforms the world into Paradife.—~Of
this were I to fpeak, affuredly I might form an heroick poem
worthy of demi-gods.’

¢ It ftrikes me as poffible that thefe laft words,

affigned to Mofes in his vifion by Troilo Lan-

cetta, might operate on the mind of Milton like

the quettion of Ellwood, and prove, in his pro-
T 2



976 AN INQUIRY INTO THE

lifick fancy, a kind of rich graft on the idea he
derived from Andreini, and the germ of his
greate(t production.

“ A feeptical critick, inclined to difcounte-
mance this conjecture, might indeed obferve, it
is more probable that Milton never faw a little
volume not publithed until after his return from
Italy, and written by an author fo obfcure, that
his name docs not occur in Tirabofchi’s elabe-
rate hiftory of Italian literature ; nor in the pa-
tient Italian chronicler of poets, Quadrio, though
he beftows a chapter on carly dramatick compo-
fitions in profe. But the mind, that has once
ftarted a conjecture of this nature, muft be weak
indeed, if it cannot produce new fhadows of ar-
gument in aid of a favourite hypothefis. Let me
therefore be allowed to advance, as a prefump-
tive proof of Milton’s having feen the work of
Lancetta, that he makes « fimilur ufe of Mofes,
and introduces him to fpeak a prologue in the
fketch of his various plans for an allegorical
drama. It is indeed poffible that Milton might
never fee the performances either of Lancetta or
Andrcini ; yct conjecture has ground enough to
conclude very fairly, that he was acquainted with
both; far Andreini wrote a long allegorical
drama on Paradife, and we know that the fancy
of Milton firft began to play with the fubject
according to that peculiar form of compofition.
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Lancetta treated it alfo in the thape of a drama-
tick allegory ; but faid, at the fame time, under
the character of Mofes, that the fubject might
form an incomparable epick poem ; and Milton,
quitting his own hafty fketches of allegorical
dramas, accomplithed a work which anfwers to
that intimation.”

The following Analyfis of this drama has
been made by Mr. Hayley.

ACT L Scene t. “Gop commemorates his creation of
the heavens, the carth, and the water—determines to make
Man—gives him vital fpirit, and admonifhes him to revere
his Maker, and live innocent.

ScenE 11. % Raruarr, MicHaeL, GABRIEL, and AXx-
GELs. Raphacl praifes the woiks of God—the other Angels
follow his example, particularly in regard to Man,

Scene 1t ¢« Gop and Apay. God gives Paradife to
Adam to hold as a fief—forbids him to touch the apple—
Adam promifes obedience.

SceNE 1v. “ ADAM. Acknowledges the beneficence of
God, and retires to repofe in the fhade.

ACT 11, Scexe 1. “Gon and Anam. Gob refolves to
form a companion for Adam, and docs fo while Adan is
flceping—he then awakes Adam, and, prefenting to him his
new affociate, blefles thom both ; then leaves them, recom-
mending obedience to his commands.

ScexEe 1. “ApaM and Kve. Adam ieccives Fre as his
wife—praifes her, and entreats her to join with him in re-
vering and obeying God—fhe promifes {ubmiffion to his
will, and intreats his inftruction—lic tells her the prohibition,
and enlarges on the beauties of Paradife—on his {j.eaking of
flocks, flic defires to fee them, and he departs to thow her
the varjous animals.

T3
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ScENE 1. “ LUcIFER, BELIAL, SATAN. Lucifer laments
his expulfion from heaven, and meditates revenge againft Man
w—the other Demons relate the caufe of their expulfion, and
ftimulate Lucifer to the revenge he meditates—he refolves to
employ the Serpent.

ScenE tv. “TheSerPENT, EvE, LuctFEr. TheSerpent
queftions Eve—derides her fear and her obedience—tempts
her to tafte the apple—fhe exprefles her eagernefs to do fo—
the Serpent exults in the profpect of her perdition—Lucifer
(who feems to remain as a feparate perfon from the Serpent)
expreffes alfo his exultation, and fleps afide to liften to a dia-
logue between Adam and Eve,

Scene v. “EvE, Apam. Eve declares her refolution to
tafte the apple, and prefent it to her hufband—ihe taftes it,
and expreffes unufual hope and animation—ihe fays the Ser-
pent has not deccived her—ihe feels no fign of death, and
prefents the fruit to her hufband—he reproves her—the
perfifts in prefling him to eat—he complies—declares the
fruit fweet, but begins to tremble at his own nakednefs—he
repents, and exprefles his remorfe and terrour—Eve propofes
to form a covering of leaves—they retire to hide themfelves
in foliage.

ACT II. «Sceve 1. Lucirer, Beniar, Satawn, Lu-
¢1PER exults in his fuccefs, and the other Demons applaud
him.

ScenEk 1. “ Rarwarr, Micnair, GABrIEL. Thefe
good Spirits lament the fall, and retire with awe on the ap-
pearance of God.

SceNE 111, “ Gon, FvE, ApaM. God calls on Adam—he
appears and laments his nakednefs—God interrogates him
concerning the tree—he confefles his offence, and accufes
Eve—ifhe blames the Serpent—God pronounces his maledic-
tion, and fends them from his prefence.

ScENE 1v. * RAPHAEL, FvE, and ApaM, Raphael bids
them depart from Paradife—Adam laments his deftiny—Ra-
phael perfifts in lriving them 1ather harfhly from the garden
»Adam begs that his innocent children may not fuffer for
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the fault of their mother—Raphael replics, that not only his
children, but.all his race, muft fuffer ; and continues to drive
them from the garden—Adam obeys—Eve laments, but foon
comforts Adam—he at length departs, animating himfelf
with the idea, that to an intrepid heart every region is a
home,

Scene v. ¢ A CHERUB, moralizing on the creation and
fall of Adam, concludes the third and lait AQ.”

Mr. Walker, in his Hiftorical Memorr on Iia-
lian Tragedy, has enlarged this analyfis with
fome fpecimens of the author’s ftyle and manner,
together with a* fac fimile of the quaint table
exhibiting the *“ morale ¢fpofatione” of the work.
From the fame ingenious and entertaining vo-
lume we learn that, *¢ as ® Lancetta denominates
himfelf Benacenfe, it is prefumed he was a na-
tive of that part of the riviera of Salo, on the
lago di Garda, which is called Tololano, and
whott inhabitants are ftyled Benacenfes, from
Benacus, the ancient name of the lake, He was,
he modeftly declares, ncither a poct, nor an
orator,—* pocta non fon’ io, ne oratore,’—but
am willing to belicve he was a good man, and
that it was rather his virtucs than his talents
which rccommended him to the accomplithed
family of Gonzaga, of which he feems to have
been a protégé. Such is the deep obfeurity in
which this author is buried, that the moft fea

v Hift, Mem. Appendix, p. xlviii—lvis
* Hift. Mem. p. 172,

T 4
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dulous inquiry has not Ied to the difcovery of
any authentick notices concerning him. His
drama is flightly mentioned by Allacci, who
{uppofes it to be his only production.”

Mr. Hayley adds, to his remarks on the
dramas of Andreini and Lancetta, that Milton
was probably familiar with an Italian poem,
little known in England, and formed exprefsly
on the confli of the apoftate Spirits ; the An-
gelerda del Sig. Erafino di Valvafone, Venet. 1590.
Dr. Warton was of the fame opinion. See the
Notc on Par. Lgft, B. v. 689. And Mr. Hayley
has cited the verfes, in which the Italian poet
afligns to the Internal Powers the invention of
artillery.  With this poem, I think, the mind of
Milton could not but be affected. It begins

¢ To cantero del ciel I’ antica guerra,

¢ Per cui fola il principio, et I’ ufo nacque,

¢ Onde tra il feme human non pur in terra,
¢ Ma fouente fi pugna anchor su I’ acque :

¢ Carcere eterno ncl abiffo ferra

¢ Quel che ne £ I authore, & vinto giacque :
¢« I 1 vincitori in parte eccelfa, & alma
 Godon trionfo eterno, cterna palma.”

Valvafone’s defcription of the triumphant Angels
in B. iii. is pacticularly interefting. The poem
concludes with an animated Sonnet to the Arch-

angel Michacel, preceded by the four following

lines ¢ /
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« Cofi diffe Michele, & da le pure
« Ciglia di Dio refulfe un chiaro lampo,

<4

<

13

kN

¢

-

-
-

Che gli die fegno del diuino affenfo,
E tutto il Ciel fu pien di gaudio immenfo.”

AWl Arcangelo Michele,

Eccelfo Heroe, Campion inuitto, & Santo
¢ De I’ imperio diuin, per cui pigliafti

¢ 1 alta contefa, €'l rco Dragon cacciafti
« Da | auree ftelle debellato, & franto ;

Et hor non men gii ne I eterno pianto,

« Qude ei riforger mal s’ attenta, i vafti

“ Orgogli fuoi reprimi, & gl contraft,

<« A noftro fchermo con continuo vanto;
Quetti miei nout accenti, onde traluce

“ La gran tua gloria, ¢’l mio deuoto affetto,
¢ Accogli tu fin da I’ empirea luce:

Sieno in vece di preghi, & al cofpetto

s Gli porta poi del fempiterno Duce,

¢ Che di fua gratia adempia il mio difetto.”

Mr. Hayley feems to think alfo, that Milton
may be fometimes traced in the Serage de gl
Innocenti of Marino, The late Mr., Bowle ap-
pears to have entertained a fimilar notion. Sce
alfo Mr. Warton’s Note In Manfum, ver. 11.
A few paffages are accordingly cited, from this
pocm, in the Notes on Paradife Loft. It was firft
publifhed at Venice in 1633; and confifts of
four books : 1. *“ Sofpetto d’Herode : 2. Con-
figlio de Satrapi: 3. Effecutione dclla Strage:
4. 11 Limbo.” Milton has been * thought in-

a Biogr. Brit. edit. Kippis, vol, iv. p. 431
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debted likewife to Crafhaw, the tranflator of the
firft of thefe books. I will felect a few paffages,
therefore, from this verfion, which feem to have
afforded fome countenance to the opinion. So/petzo
d'Herode, ftanza, g. Defcription of Satan, Cra-
thaw’s Pocms, edit. 1648, p. 59

« His eyes, the fullen dens of death and night,

« Startle the dull ayre with a difmall red :

« Such his fell glances as the fatall light

« Of ftaring comets, that looke kingdomes dead.—~——

¢« He fhooke himfelfe, and fpread his fpatious wings ;
« Which, like two bofom’d failes, embrace the dimme
<« Aire, with a difmall fhade; but all in vaine ;
¢ Of fturdy adamant is his ftrong chaine.”

Part of his fpeech: ft. 28,

« And fhould we Powers of Heaven, Spirits of worth,
¢« Bow our bright heads before a king of clay ?
¢ Tt fhall not be, faid I, and clombe the North,
¢« Where never wing of Angell yet made way.
« What though [ mift my blow? yet I ftrooke high;
¢ And, to dare fomething, is fome victory.——

31,

¢ Ah wretch ! what bootes thee to caft back thy eyes,

« Where dawning hope no beame of comfort fhowes?

« While the refletion of thy forepaft joys,

¢ Renders thee double to thy prefent woes ;

s Rather make up to thy new miferies,

« And meete the mifchicfe that upon thee growes,
« 1f Hell muft mourne, Heaven fure {hall fympathize :
« What force cannot effet, fraud fhall devife.
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32.

¢ And yet whofe force feare I? have I fo loft
« Myfelfe? my ftrength too with my innocence?
¢« Come, try who dares, Heaven, Farth; whatc'er doft
« boaft
A borrowed being, make thy bold defence :
¢ Come thy Creator too; what though it coft
¢ Me yet a fecond fall ! we'd try our firengths,
¢« Heaven faw us ftruggle once ; as brave a fight
¢ Karth now fhould fee, and tremble at the fight,

33.

¢ Thus fpoke the impatient Prince, and made a paufe :
¢ His foule hags rais’d their heads, and clapt their hands;
¢ And all the Powers of Hell, in full applaufe,
¢ Flourifht their fnakes, and toft their flaming brands.
« We, faid the horrid fifters, wait thy lawes,
¢ The obfequious handmaids of thy high commands :
¢ Be it thy part, Hell’s mighty Lord, to lay
¢ On us thy dread commands; ours to obey.

34,

¢« What thy Ale®o, what thefe hands, can doe,
¢ Thou mad’ft bold proofe upon the brow of Heaven ;
« Nor fhould’tt thou bate in pride, becaufe that now
« To thefe thy footy kingdomes thou art driven.
- ¢ Let Heaven’s Lord chide above, lowder than thou,

% In language of his thunder; thou art even

« With him below: Herec thou art Lord alone

¢ Boundleffe and abfolute : Hell is thine owne.”

That Crathaw and Milton fhould concur in
fimilar fentiments and expreffions, when Marino
di@ates to both, can be a matter of little fur-
prife. But, when we compare the paffages in
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Milton which may be confidered as harmonizing
with thefe in Crathaw, we fhall not hefitate to
declare that, in bold and glowing phrafeology,
as well as in beautiful and expreffive numbers,
the palm, due to the improvement of the ori-
ginal, belongs to the former. Nor fhall we forget
the hints from /Efchylus and Dante, which
Milton finely interweaves in the chara&er of his
Prince of darknefs. Milton, no doubt, L:ad read
Crafhaw’s tranflation ; as he had read the :ranf-
lations alfo of Ariofto and Taffo by Harington
and Fairfax ; to various paffages in which he
has, in like manner, added new graces refulting
from his own imagination and judgement,
There arc alfo a few refemblances in Crathaw’s
poctry to paflages in Milton, which I have no-
ticed in their refpective places. Crathaw, I may
add, is entitled to the merit of {uggefting the
combination and form of feveral happy phrafes
to Pope. Of a poet, thus diftinguithed, I take
this opportunity to fubjoin a few particulars
from the unpublithed manufcript of his fellow-
collegian, Dr. John Bargrave. * * When I went
firft of my 4 times to Rome, there were there 4
revolters to the Roman Church, that had binn

b After the reftoration of Charles II. Dr. Bargrave became
Prebendary of Canterbury, to the Libragy of which Cathedral he
gave many books and other curiofities, See a further account of
shis MS. in the Note on Chriftina, queen of Sweden, vol. vi,

P 270,
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fellowes of Peterhoufe in Cambridge with my
felfe. The name of one of them was Mr. R.
Crathaw, whoe was of the Seguita (as their
tearme is), that is, an attendant, or one of the
followers of Cardinall Palotta, for which he had
a falary of crownes by the month, (as the cuf-
tome is,) but no dyct. Mr. Crafhaw infinitcly
commended his Cardinall, but complayned ex-
treamely of the wickednefs of thofe of his re-
tinue, of which he, having his Cardinall’s care,
complayned to him ; vpon which the Italians
fell fo farr owt with him, that the Cardinall, to
fecure his life, was faine to putt him from his
fervice ; and, procuring him fome {male imploy
at the Lady’s of Loretto, whither he went in
pilgrimage in fummer time, and eucrheating
him felfe dyed in few weeks after he came
thither ; and it was doubtfull whether he were
not poyfoned.”—

Mr. Hayley notices the exiftence alfo of the
following pieces relating to Milton’s fubject :

i. Adamo Caduto, tragedia facra, di Serafino della Sa-
landra. Cozenzo, 1647, 8vo.
ii. La Battaglia Cclefte tra Michele ¢ Lucifero, di An-
tonio Alfani, Palermitano. Palermo, 1568. 4to,

iti. Dell’ Adamo di Giovanni Soranzo, Genova, 1604,
12mo,

They had, however, efcaped the refearches of
Mr. Hayley. Signor Signorelli, the learned and
elegant correfpondent of Mr. Walker on fubjeéts
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connected with his © Memoir on Italian Tragedy;
publithed in 1799, had not then feen them,
Whether Milton had perufed them, muft there-
fore be a matter of future inquiry. Mr. Walker,
to whom the reader is indebted for the curious
Note on the dialogue bctween Satan and Michael,
Par. Lo, B. vi. 292 &c, obferves that all the
commentators pafs over the obligations of Mil-
ton to the Gerufalemme Diftruzta of Marino.
From the feventh canto, which is ¢ all that is
printed, and which is fubjoined to two fmall
editions of the Strage de gli Innocenti in his pof-
feflion, Mr. Walker has made a few extraéts ;
and I have cited thofe relating to the compaf-
fionate countenance of Chrift, and to the glo-
rious defcription of God, in the Notes on
B. iii. 140, 380. Seealfo the Note on B. xi,
406.

Mr. Hayley further notices the probable at-
tention of Milton to Taflo’s ¢ Le Serte Giornate
del Mondo Creato. See likewife Dr. Warton’s
Note on Par. Loft, B. v. 689. Taflo, like Mil-
ton, follows indeed almoft the very words of

¢ See the Hift. Mem. Appendix, p. xxxiii.

4 Tbid, p. xxxvi,

¢ Dr. Warton mentions only the edition of Viterbo, in 1607.
There had been an earlier cdition thus entitled, ¢ I due primi
Giornl del Mondo Creato, Poefia facra,’” Feret, 1600, 4to. And
a later, ¢ Le ferse Giornate &c. Ult, imprefl, ricorrettas’® Penet.
1637.
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Scripture, in relating the commands of God on
the feveral days of the Creation. The pocem is in
blank verfe. I fubmit to the reader the following
pious addrefs :

¢ Dimmi, qual opra alhora, 6 qual ripofo

¢ Fofle ne la Diuina, e Sacra Mente

¢ In quel &’ eternita felice ftato.

“ E’n qual ignota parte, ¢’n quale idea

¢ Era I’ effempio tuo, Celefte Fabro,

« Quando facefti i te la Reggia, e’l Tempio.
« Tu, che ’l fai, tu’l rivela : e chiare, e conte
* Signor, per me fa I’ opre, i modi, e I’ arti,
¢ Signor, tu {¢’ la mano, io fon la cetra,

¢ La qual moffa da te, con dolci tempre

¢« Di foaue armonia, rifuona; ¢ molce

¢« )’ adamantino fmalto i dui affetti,

« Signor, tu fe’ lo fpirto io roca tromba,

“ Son per me fteflo 4 la tua gloria; e langue,
¢ Se non m’ infpini tu, la voce, el fuono,”

In the preceding verfes Milton’s addrefs to the
Holy Spirit, ** Inftruc me, for thou know’ft,”
is perhaps obfervable. They clofe alfo with a
fimilar fentiment to his invocation of the fame
affiftance in his Paradife Regained, B. i. 11.

¢ Thou Spirit, infpire,
¢ As thou art wont, my prompted fong, elfe mute.”

VII. The lateft obfervation refpecting the
origin of Paradife Loff, which has been fub-
mitted to the publick, is contained in Mr. Dun-
fter’s * Confiderations on Milton’s carly reading,
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and the prima flamina of Paradife Loft,” 1800,
The object of thefe * Confiderations” is to
prove that Milton became, at a very early period
of his life, enamoured of Jothua Sylvefter’s tranf-
lation of the French poet, Du Bartas. Lauder
had afferted long fince that Milton was indebted
to Sylvefter’s tranflation for * numberlefs fine
thoughts, befides his low trick of playing upon
words, and his frequent ufe of technical terms.
From him,” he adds, ** Milton has borrowed
many elegant phrafes, and fingle words, which
were thought to be peculiar to him, or rather
coined by him ; fuch as palpable darknefs, and
a thoufand others.” Lauder has alfo faid,
that Philips, Milton’s nephew, ¢ every where,
in his Theatrum Poetarum, either wholly pafles
over in filence fuch authors as Milton was moft
obliged to, or, if he chances to mention them,
does it in the moft flight and fuperficial manner
imaginable : Du Bartas 4lone excepted.”  But
Sylugfler is alfo highly commended, in this
work, for his tranflation. Mur. Hayley well ob-
ferves, in apology, for other omiflions of Philips,
« which are too frequent to be confidered as
accidental, that he probably chofe not to enu-
merate various poems relating to Angels, to
Adam, and to Paradife, left ignorance and ma-
lice thould abfurdly confider the mere exiftence
of fuch poetry as a derogation from the glory

of Miltag.”
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Lauder adds, that there is *“ a commentary
on this work, called A Summary of Du Bartas,
a book full of prodigious learning, and many
curious obfervations on all arts and fciences ;
from whence Milton has derived a multipli-
city of fine hints, fcattered up and down his
poem, efpecially in philofophy and theology.”
This book was printed in folio, in 1621; and
is recommended, in the title-page, as ‘¢ fitt
for the learned to refrefh their memories, and
for younger ftudgnts to abbreviate and further
theire ftudies.” From this pretended garden of
{weets I can collect no nofegay. It cannot indeed
be fuppoled that Milton, when he wrote the
Puaradife Lofl, was fo imperfectly acquainted
with the purer fources of knowledge, as to be
idebted to fuch a volume.

That Milton, however, had read the tranfla-
tion of Du Burtas, has been admitted by his
warmelt admirers, Dr. Farmer, Mr. Bowle,
Mr. Warton, and Mr, Headley, A flight re-
mark, which the editor of thefe volumes long
fince ventured to make, in the * Gentlomun's Mu-
gasine, refpecting Milton’s acquaintance with
the poetry of Sylvefter, attracted the notice of the
author of the Confiderations &c. juft mentioned 5

€ Sce November 1796, p. goo. See alfo Mr. Dunfter’s Confi-
derations &, p. 3. 1 take this opportunity of adding that Dr.
Farmer's remak occurs in a Note on the ¢ marrid calm of
ftates,” in Troilus and Crefida, See Stecvens’s Shalifpeare, edit,
1793. vol. xi. p. 254,

voL. L. U
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and appears to have ftimulated his defire to know
more of the forgotten bard. Mr. Dunfter, there-
fore, having procured an edition of Sylvefter’s
Du Bartas, drew up his ingenious volume ;
and, with no lefs elegance of language than li-
berality of opinion, pointed out the taite and
judgement of Milton in availing himfelf of par-
ticular paffages in that book. With honourable
affeCtion for the fame of Milton, he obfcrves,
that *“ nothing can be further from my intention
than to infinvate that Milton was a plagiarift or
fervile imitator ; but I conceive that, having
read thefe facred poems of very high merit, at
the immediate age when his own mind was juft
beginning to teem with poetry, he retained num-
berlefs thoughts, paffages, and expreflions there-
in, {odeeply in his mind, that they hung inhe-
rently on his imagination, and became as it were
naturalized there. Ience many of them were
afterwards infenfibly transfufed into his own
compofitions.” Sylvefter’s Du Bartas was alfo a
popular book when Milton began to write po-
etry ; it was publithed in the very ftreet in which
Multon’s father then lived ; Sylvefter was cer-
tainly, as was probably ¢ Humphry Lownes the

8 1 may obferve that the folio edition of Spenfér's Faery Queen,
and of his other poems, in 1611, came from the prefs of Humphry
Lowenes ; the date at the end of the Faery Queen is, however, 1612.

In 1611 alfd Humpbry Lewwnes printed the fecond edition of
the litdle volume, from which I fhall prefently have occafion to
make an extiadt or two, entitled ¢ Stafford’s Niobe : or his age
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printer of the book, puritanically inclined ;
Milton’s family, profefling the fame religious
opinions, would powerfully recommend to the
young ftudent the perufal of this work : By
fuch inferences, added to the preceding remark,
the reader is led to acknowledge the fuccefstul
manner, in which Mr. Dunfter has accom-
plithed his defign; namely, to fhow Milton’s
*“ early acquaintance with, and predilection for,
Sylvefter’s Du Bartas.” [ am perfuaded, how-
ever, that Milton muft have fometimes clofed
the volume with extreme difguft; and that he
then fought gratification in the ftrains of his
kindred poets, 'of Spenfer, and of Shakfpeare ;
or of thofe, whofe ftyle was not barbarous like
Sylvefter’s, the enticing Drummond, the learned
and affecting Drayton, and feveral other bards of
that period ; as may be gathered from expref-
fions even in " his earlicft performances.  But,
to refume Mr. Dunfter’s obfervation refpecting
the Origin of Paradife Loft: Sylvefter’s Du
Bartas ** contains, indeed, more matcrial prima
flamina of the Paradife Lofl, than, as I believe,
any other book whatever : and my bypothefis is,
that it pofitively Jasd the Jirft flone of that * mo-
numentum #re perennius.” That Arthur for a

of teares. A Treatife no leffe profitable and comfortable then the
times damnable, &c.’” 12mo,
b See the Notes on his Tranflations of the 114th and 136th

Plalms,
v 2
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time predominated in Milton’s mind over his,
at length preferred, facred fubject, was probably
owing to the advice of Manfo, and the track of
reading into which he had then got.  How far
the Adumo of Andreini, or the Scena Tragica
d’ Adamo et Eva of Lancetta, as pointed out by
Mr. Hayley ; or any of the Italian poems on
fuch fubjeé}s, noticed by Mr. Walker ; contri-
buted to revive his predilection for facred pocfy,
it is belide my purpofe to inquire. It he was
materially canght by any of thefe, it ferved, 1
conceive, only to renew a primary imprffion made
on his mind by Sylvefter’s Du Barzas : although
the Italian dramas might induce him then to
meditate his divine Poem in a dramatick form.
It is, indeed, juftly obferved by Mr. Warton, on
the very fine paffage, ver. 33. of the Vacation
Iixercife, written when Milton was only nine-
teen, ¢ that it contains ftrong indications of a
young mind anticipating the fubject of Paradife
Loff>—Cowley found himfelf to be a poet, or,
as he himfelf tells us, ¢ was made one,” by the
dclight he took in Spenfer’s Fairy Queen, * which
was wont to lay in his mother’s apartment ;* and
which he had read all over, before he was twelve
years old. That Dryden was, in fome degree,
fimilarly indebted to Cowley, we may collect
from his denominating him ¢ the darling of my
youth, tlie famous (,owky. Pope, at a little
more than cight years of age, was initiated in
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poctry by the perufal of Ogilby’s Homer and
Sandys’s Ovid ; and to the latter he has himfelf
intimated obligations, where he declares, in his
Notes to the Ilud, * that Englith poetry owes
much of its prefent beauty to the tranflations of
Sandys.” The rudimenta poctica of our great poct
I fuppofe fimilarly to have been Sylvefter’s Du
Burtas ; which, I conceive, not only elicited the
firft fparks of poctick firc from the pubefcent
genius of Milton, but induced him, from that
time, to devote himfelt principally to facred
poely, and to felect Uranta for his immediate
Maulfe,

¢ magno perculfus amore.” "

While I agree with Mr. Dunfter, that Milton
has adopted feveral thoughts and expreflions from
Sylvefter, I hope I may be permitted to obferve
that, although the poem of Du Bartas treats
largely of the Creation of the World and the
Fall of Man, the Origin of Paradife Lo/t may
not perhaps be abfolutely attributed to that work.
s« Smit with the love of facred fong,” Milton, I
apprehend, might be influenced, in his ** fong
choofing and beginning Jate,” by other effufions of
facred pocfy, in the language which he loved, and
in the cpick form, on fimilar {ubjeéts ; befides
thofe of Dante, of Taflo, and of the [talian pocts
already mentioned. In the following lif? the
Mufes of Spain and Portugal alfo will be found
to have chofen congenial themes.

LUK]
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i. Difcorfo in verfi della Creazione del Mondo fino alla
Venuta di Gesu Crifto, per Antonio Cornazono. 4°. 1472.

ii. Della Creatione del Mondo, Poema Sacro, del Sig.
Gafparo Mvrtola. Giorne fette, Canti fedici, 127, Venet,
1608.

ui. Epamerone, overo I’ opera de fei Giorni, Poema di
Don Felice Paffero.  12m°, Venet. 1609.

iv. Creacion del Mundo, Poema Efpagnol, por el Doétor
Alonzo de Azevedn. '8ve. en Roma, 1615,

v. Da Cieagao et Compolicdo do Hlomem, Cantos tres
por Luis de Camoens, em Verfo Portugues. 4°. em Lifboa
1615, Rimas 2%, Parte.—Paris, 12m°. 1759,

The firft of thefe poems is noticed by Baretti
in his Italian Library, p. §8 ; who alfo mentions
an epick poem, firft printed in Sicily, and fince
at Milan, of which he had forgot the dates, en-
titled #¢ L’ Adamo del Campailla. It is a philo-
fophical poem, much admired by the followers
of the Cartefian {yftem, who were very numerous
when the author wrote it.”” 1b. p. 66. Baretti
alfo mentions another epick poem ¢ Le fer Gior-
nate, di Schaftiano Erizzo. The fix Days, that is,
the Creation performed in fix days, &c.” 1Ib.
p- 64. But this is a miftake.  Le fer Grornate
of Erizzo is neither a poem, nor at all conneéted
with the hiftory of the Creation. It is a feries
of novels: *“ Le fei giornate, nelle quali fotto
diverfi fortunati & inflici auenimenti, du fer
grouani raccontati, fi contengono ammacitramenti
nobili & utili di morale Filofofia *.”

)
! Proemio, p, 3,~This work of Scbuftian Erizzo was printed
at Venice, in quarto, by Giouan Varifco &¢, in 1567,
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The fecond of the before-mentioned pocms is
in my pofleffion ; and I have given fome account
of it in the Notes on B. iv. 753, and B. v. 689
of Paradife Lofi.

The three next are mentioned by Mr. Bowle,
together with the preceding poem ; as alfo with
the Adamos of Andreini, Soranzo, and Scrafino
della Salandra, and with the Angeleida of Valva-
fone; in his * manufcript Notes on Lauder’s
Effay. He has added a reference to the following
work, which might not be unknown to Milton.

vi. Il Cafo di Lucifero, di Amico Agnifilo.  Crefuimbeni,
4. 126.

To which may be fubjoined another poem that
might have attracted the great poct’s notice, as
it is pronounced by Baretti to be little inferiour to
Dante him{elf,

vii. 1l Quadriregio, fopra i regni d’ Amore, di Satanaffo,
dei vizi, e delle virtu, di Monf, F. Frezzi Vefeovo di Foligno.
fol. Perug. 1481.

I may venture alfo to point out

viii. La Vita & Paflionc di Chrifto, &c. compofta per An-
tonio Cornozano, in terza rima.  Venet, 1518, 12",

In which the fecond chapter of the firft book is
entitled *“ De la creatione del mondo.”

ix. La Humanita del Figlivolo di Dio, in ottaua rima, per

"Theofilo Folengo, Mantoano,  Venegia. 1533, %

In ten books : in the fecond of which Adam and

k Now the property of Richard Gough, Efg; to whom Tam
much indebted for the ufe of the book.

U4
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Eve are particularly noticed. Dr. Burney has
confidered the facred drama of I/ Gran Natale
di Chrifo by the elder Cicognini, as fubfervient
to Muton’s plan. See the Note on Par. Loft,
B. x. 249. “There is alfo a poem of ! P, Antonio
Gliclmo, Milton’s contemporary, cntitled 1/ Di-
luvio del Mondo; and there are the Mondo Defolato
of the * (hepherd-boy,” G. D. Peri, (the author
alfo of the epick pocr, Fiefole Diffrutta,) and
the Grudicio Eflreno of Toldo Coftantini ; both
publithed ™ betore Milton perhaps had determined
the fubject of his fong.  The writer of the
article Pona (Irancors) in the Nouveau Dift.
Hifl. a Caen, edit. 1786, fays that Pona pub-
lithed ¢ L’ Adamo, poema, 1664.”  The Adamo
by this writer, (of which Iam poflefled,) is not,
however, a poum, although abounding with
po:tical expreflions, but a hiftory, in three books,
of the Creation and of our firft parents, I have
made extracts from it in the Notes on Pur. Lof,
B. ix. 704, 897, &c, Pona was an author not
a littde admired in Italy: he died in 1652.
Lorcdano, ina letter to him, fays *¢ " [ingegno
di V.S, ¢ un giardino di Paradifo, ove non nafcono
che fiori immortali, Tale ho riconofciuto I an-

! I{e died in 1644, Sve Elogii d” Huomini Letterati, feritti
da Lorenzo Craffo, parte fee, Venet, 1666. p. 287.

m ‘The former iv 16373 and 1 believe there is an earlier edi.
tion : the latter'in 1648,

® Lettres de Loredano, edit, Lruxelles, 1708, p. 88,
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gelico.” . Loredano himfelf has alfo written an
Ytalian Life of Adam ; which is mentioned in the
Notes on Par. Loft, B.ix. 529, 1009, It is
probable that Pona and Loredano werc acquainted
with Milton ; that they were among thofe dif-
cerning perforss, who, “ in the private academies
of Italy, whither,” the poet tclls us, “ ° he was
favoured to refort,” foftered his blooming genius
by their approbation and encouragement. Lore-
dano was the founder of the Accademia degli In-
cogniti.  His houfe at Venice was the conftant
refort of learncd men.  Gaddi, an Italian friend
whom Milton names, and who has ? celebrated
the foundation of the academy, would hardly fail
to introduce the young Englithman to the founder
of it, if by no other mcans he had become known
to him.

Italy, then, may perhaps be thought to have
confirmed, if not to have excited, the defign of
Milton to fing ¢ Man’s difobedience, and the
mortal tafte of the forbidden fruit.”

Mr. Bowle, in his catalogue of pocts who
have treated Multon’s fubject before him, men-
tions Alcimus Avitus, archbifhop of Vienna, who
wrote a poem, in Latin hexameters, De Oiigine

o Sce the Prefice to his Church Government, B, ii. and his
Epitaph, Damon. v. 133, &c.

9 See Jacobi Gaddii Adlocutiones, et Elogia &¢, Florentiz,
1636. 4to. p. 38,
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Mund;.  Phillips, in his 9 account of this author,
adds the name of Claudius Marius Victor, a
rhetorician of Marfeilles, who wrote upon Genefes
in.hexameters alfo ; which are faid to be extant.
Pantaleon Candidus, a German poct, has a copy
of verfes, I find, in his Locs communes theologict, .
&ec. Bafil. 1570. p. 24—27, entitled Lag/is Ade ;
and ina nuptial hymn, in the fame volume p. 110,
he has painted the creation of Eve in lines not
unworthy the attention of Milton.
¢« Frgo, novum molitus opus, Pater ipfe profundum

¢ Inftillat fomnum, cui jam in tellure jacenti

¢ Fximit infertam lato fub petore coftam,

« Explens carne locum, fed enim pulcherrima vifu

« Feemina, quz donis fuperaret quicquid in orbe eft,

¢ Yxoritur; qualis primo cum Lucifer oitu

¢¢ Kvehit auricomum gemmati luce nitorem.

¢ Nec mora furgenti & fomnis, lucémque tuenti,

¢« Matronam infignem Genitor vultique decoram

¢ Obtulit ante oculos Adz : miratur honorem

¢ Egregium, et toto fulgentem pectore formam ;

“ Agnofcitque fuo fumptum de corpore corpus,

¢ Kt fic incipiens lzto tandem ore profatur :

¢ Afpicio, accipiéque libens tua maxima rerum

« Munera largitor, noftris ex offibus offa.

¢ Formata in teneros humani corporis artus

« Ofters, egregiique thori me compare donas, &c.”

I muft not omit to mention an Englith poem,
relating to the ftate of innocence, entitled * The
Glafle of Time in the rwo Sirft Ages, divinely
handled by Thomas Peyton, of Lincolne’s Inne,
Gent.” gto.' Lond. 1623; and to obferve alfo

9 Theat. Poet. edit. 1675. Ancient Poets, p. 12.
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that Part of Du Bartas had been tranflated into
verfe, and publifhed, before the firft edition of
Sylvefter’s, ¢ by William Lifle of Wilburgham,
- Efquier for the King’s body,” namely, in 1596
and 1598, and again in 1625, Sce the Note on
Milton’s cxivth. Pfalm, ver. 11, Lifle’s com-
pound epithets, in his tranflation, are very nu-
merous, and fometimes extremely beautiful. Syl-
vefter has often merit alfo of this kind: but it
is my duty to obferve, that Sylvefter 1s not al-
ways original : his thining phrafes may be fre-
quently traced in contemporary or preceding
pocts. In the Notes on Milton’s poetical works,
1 have fometimes had occafion to exhibit the
expreffions of Sylvefter in this point of view.
In juftice, however, to this laborious writer, |
fhall here clofe my remarks with a dtached fpe-
cimen of his poctry ; to which, if Milton has
been indebted, the temptation of the Scrpent in
Paradife Loft affords fuch a contraft, that the
reader will be at no lofs how to appreciate the
improvement,

« Eve, fecond honour of this vniverfe !
¢ Is't true (I pray) that jealous God, perverfe,
« Forbids (quoth he) both you, and all your race,
¢« All the fair fruits thefe filuer brooks embrace,
4 8o oft bequeatii’d you, and by you potleft,
* And day and night by your own labour dieft?

« With tl aii of thele fweet words, the wily Snake

« A poyfoned air ulpired (as it fpake)
« In Eve’s frail breft ; who thus replies: O'! knowe,

-

-
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“ Whate’er thou be, (but thy kind care doth fhowe
"« A gentle fiiend,) that all the fruits and flowrs
¢ In this earth’s-heav’n are in our hands and powrs,
¢ Fxcept alone that goodly fruit diuine,
“ Which in the midt of this green ground doth fhine ;
“ But all-good God (alas! 1 wot not why)
¢ Forbad us touch that trec, on pain to dy.—
¢¢ She ceaft; already brooding in her heart
¢ A curious wifh, that will her weal fubvert.
<« As a falfe louer, that thick fhares hath laid
« T” intrap the honour of a fair young maid,
“ When fhe (though little) liftning ear affords
¢« To his fweet, courting, deep-affeGted words,
" ¢ Feels fome affwaging of his freezing flame,
¢ And fooths himfelf with hope to gain his game ,
« And, rapt with joy, vpon this point perfiits,
¢ That parleing city never long refifts :
« Fven {o the Serpent, that doth counterfct
¢ A guilefull call t" allure vs to his net,
¢ Perceiving Kve his flattering gloze digeft,
¢ He profecutes ; and, jocund, doth not reft,
* "Tll he haue try’d foot, hand, and head, and all,
¢ Vpon the breach of this new-battered wall.

-

-

¢ No, Fair, (quoth he) belecue not that the care
¢ God hath, mankinde from fpoyling death to fpare,
« Makes him forbid you (on fo firict condition)
¢ This pureft, faireft, rareft fruit’s fruition :
¢ \ double fear, an envie, and a hate,
¢ His icalous heart for euer cruciate ;
« Sith the fufpected vertue of this tree
¢ Shail foon difperfe the cloud of idiocy,
« Which dims your eyes ; and, further, make you feem
« (Fxcelling vs) even equall Gods to him.
« O World’s rare glory ! reach thy happy hand,
« Reach, reach, Ifay ; why doft thou ftop or ftand ?
¢ Begin thy blifs, and do not fear the threat
« Of an vncertain God-head, onely great

-

-
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«© Tho‘ugh felf-aw’d zeal: Put on the gliftering pall
« Of immortality : Do not foreftall
< (As envious ftepdame) thy pofteritie
, % The foverain honour of Divinitie.”
Sylvefter’s Du Bartas, edit, 1621. pp. 192, 193.

As Milton has been fuppofed to have been
much obliged to other poezs in deferibing the un-
fubdued fpirit of Satan, efpecially where he fays,

« Better to reign in Hell, than ferve in Heaven;”

I am tempted to make an extract or two from
Stafford’s Nrobe, a profe-work already * mentioned,
in which Satan fpeaks the following words ; not
diffimilar to paffages in F letcher and Crathaw,
which have been cited, on the fame fubject.

« They fay, forfooth, that pride was the caufe of my
fall ; and that I dwell where there is nothing but weeping,
howling, and gnathing of teeth ; of which that falfehood
was the authour, I will make you plainclie perceiuc. True
it is, Sir, that 1 (florming at the name of Jupremacic)
Jought to depofe my Creatowr, which the watchful, all-
fecing eye of Prouidence finding, degraded me of my ange-
licall dignitie, difpoflefled me of all pleafures ; and the Sera-
phin, and Cherubin, Throni, Dominationes, Virtutes, Po-
teftates, Principatus, Arch-angeli, Angeli, and all the celeftiall
Hierarchyes, (with a fhout of applaufe,) fung my departure
out of heauen : my Alleluia was turned into an Fhu; and
too foone I found, that I was corruptibilis ab alio, though
not in alio; and that he, that gauc me my being, could
againe take it from mee. Now, for as much as £ was once
an dngell of light, it was the will of Wijedome lo confne
me to darknes, and to create me Prince thereaf : that jo I,

r See the Note &, p. 290.
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WHO COULD NOT OBEY IN HEAUEN, MIGHT COMMAUND
in HELL.  And, belieue mee, Sir, J had rather controule
within my dark diocefe, than to reinkabite cxlum empy-
rium, and there line in fubjeition, vnder check.” Kdit.
1611, pp. 16—18, part the fecond. Stafford calls Satan the
« grim-vifag’d Goblin,” ibid. p. 85. And, in the firlt part
of the book, he defcribes the devil as having ¢ committed
dnceft with his daughter, the World.” p. 3. He alfo at-
tributes the Gunpowder-plot to the devil, ¢ with his unhal-
lowed fenate of popes, the inucntors and fautours of this
vnheard-of attempt in hell.” p. 119,

I have thus brought together opinions, de-
livered at different periods, refpecting the Origin
of Paradife Lol ; and have humbly endcavoured
to trace, In part, the reading of the great poct,
fubfervient to his plan. More fuccefsful difco-
veries will probably arife from the purfuits of
thofe, who are devoted to patient and liberal
inveftigation. *¢* Videlicet hoc illud eft pree-
cipud ftudiorum genus, quod vigilits augefcat ;
ut cui fubinde ceu fluminibus ex decurfu,
fic accedit ex lectione minutatim quo fiat ube-
rius.”  To fuch perfons may be recommended
the mafterly obfervations of him, who was once
fo far impofed upon as to believe Lauder an
honeft man, and Milton a plagiary ; but who
exprefled, when ¢t Donglas and Truth ap-

¢ Politian. Mifcellancorum Preef.

t The Prngrvfs\ of Eavy, an excellent poem occafioned by
Lauder’s attack on the charatter of Milton. See Lloyd’s Poems,
1762, p. 121,
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peared,” the * ftrongeft indignation againft the

envious impoftor: for they are obfervations re-
fulting from a wifh not to depreciate, but zea-
louly to praife, the Paradife Loff.  ** Among
the inguiries, to which this ardour of criticifm
has naturally given occafion, none is more ob-
fcure in itfelf, or more worthy of rational curi-
ofity, than a retrofpect of the progrefs of this
mighty genius 7z the conflruction of his work ; a
view of the fabrick gradually rifing, perhaps,
from fmall beginnings, till its foundation refts
in the center, and its turrcts fparkle in the fkics ;
to trace back the ftructure, through all its varie-
ties, to the fimplicity of its firft plan; to find
what was firft projected, whence the fcheme was
taken, how it was improved, by what affiftance
it was executed, and from what ftores the ma-
terials were colleéted ; whether its founder dug
them from the quarries of Nature, or demolifhed
other buildings to embellifh his own.” I may
venture to add that, in fuch inquiries, patience
will be invigorated rather than difpirited ; and
every new difcovery will teach us more and more
to admire the genius, the erudition, and the me-
mory of the inimitable Milton.

v So bifhop Douglas told the affe(tionate biographer of Dr.
Johnfon, See Bofwell’s Life of Johufon, vol.i. p. 197, edit,

1799.
x See Bofwell’s Life of Johnfon, vol. i. p. 199.

END OF THE FIRST VOLUME.
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